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“Doubts plague every 

writer I know. To have 

the support of these 

foundations and prizes 

is an incredible shot in 

the arm, a real vote of 

confidence.”

—Karen Russell
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Note
EDITOR’S

I H AV E BEEN CA RRY ING A ROU ND A STORY, LIK E A STONE IN  

my brain, for nearly twenty-five years. It’s a true story; or rather, the 
events upon which the story could be written actually happened. 
Maybe that’s why I’ve had such a hard time writing about it—
though honestly, I find it difficult to even tell the story. I’ve tried 
on a number of occasions to recount the long moments as they 
happened on that cold January night deep in rural Wisconsin, back 
in 1992: A man held a woman at gunpoint; I unwittingly intervened; 
he pointed the gun at my head while she escaped, then turned the 
gun on himself. But there is so much more to a story than its time 
line. In conversation I can’t quite capture the texture of the road, 
or the screaming fact of the shotgun barrel. The sound of running 
in the dark, or the weight of the cold, the sick loneliness of it.

For the first few years I didn’t touch the story. I left it lying there 
in the back of my mind, let the grass grow around it for a while. In 
graduate school I tried writing it as a long poem, but it turned into 
an erasure—I covered dark thoughts, not yet fully formed, with 
black ink until I had created a kind of secret dossier, disturbing 
details carefully redacted. Later I tried a short story. More recently 
I tried a journalistic approach, started an essay. I contacted the 
officer who interviewed me that night—Deputy Jack Frost, such an 
improbable name. I wanted to see if the official record matched my 
memory. But when I heard his voice I lost my nerve. This is either 
the story I must write, or quite possibly the story I will never finish.

I started thinking about all of this again after editing two 
articles in this issue that address the difficulty of navigating 
memories, especially traumatic ones, while reaching for narrative 
and emotional truth. In “This Is Your Brain on Fear: Trauma and 
Storytelling” (page 25), J. T. Bushnell mixes the account of a house 
fire with a crash course in neuroscience and lessons of craft in the 
fiction of Tim O’Brien, Tobias Wolff, and others. In “The Deepest 
Place” (40), Adam Haslett tells Kevin Nance that his new novel, 
Imagine Me Gone, in which the author lays bare his grief for his 
lost father and brother, is the most autobiographical thing he’s ever 
written. The story of Haslett’s five-year process of “transmuting 
his troubled family history into literature” is devastating in its 
honesty, and his new book is a masterpiece. He and the other 
writers in this issue have a fearlessness that is contagious. I hope 
you learn as much from their stories as I did, and that you are so 
moved to write.

MORE TO THE  STORY
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THE WHY OF STORYTELLING

I am loving going cover to cover 
through the January/February 2016 
Inspiration issue. In “A Beginning: The 
Origins of Storytelling,” Barry Lopez 
writes, “The reason we tell stories...is to 
keep each other from being afraid...and 
the components of hopeful lives bright 
in each other’s hearts.” I am not sure 
how Lopez arrived at this conclusion. 
Ancient stories, particularly myths and 
biblical tales, were told to instill fear and 
ultimately provide [a] nostrum in the 
form of belief systems devised by those 
who control the narrative. Storytelling 
has evolved, as much of the world has 
modernized. The why of storytelling 

STR ESS -FR EE R ETR E ATS 

Thank you for the honesty and in-
spiration in “A Residency of One’s 
Own: Navigating the Complicated 
Path to a Writers Retreat” by 

Melissa Scholes Young (March/April 
2016). [She] took me along on a jour-
ney of soul-searching that made me 
feel as if [she’d] been eavesdropping 

on my fears, my responsibilities, 
and my family dynamics all these 
years. I know I’m not alone in say-
ing that the layers of this text make 
it so meaningful: Part travelogue, 
part marriage confessional, part love 
letter to [her] children, part unity to 
other women writers across time...
and mostly an embrace of [herself] 
and [her] talent...just loved it. Thank 
you! 

Excerpted from a comment posted on 
pw.org by CGMA R T INE Z

As a fellow writer and mother, I en-
joyed reading [Young’s] piece about 
the Bread Loaf residency in Cassis, 
France. I love how [she] discussed 
Virginia Woolf’s writing life in re-
lation to [her] own. The distinction 
between writing in isolation versus 

writing in a community among 
other artists was especially salient. 
I look forward to seeing where [her] 
writing career takes [her] next. 

Excerpted from a comment posted on 
pw.org by HTOW NJE NNY

Bravo, @alexanderchee, for the ter-
rific article “Let Them Feed You: 
Practical Advice for First-Time Col-
onists,” featured in the March/April 
2016 issue of @poetswritersinc.

REGGIE  HARRIS

 @rmharris  

Loving @alexanderchee’s residency 
advice in the latest @poetswritersinc. 
I can’t wait to put it into practice at 
@vtstudiocenter next month!

CHRIST INE  HENNESSEY 

@TheNewChrissy  

Letters

Poets & Writers Magazine welcomes feedback 

from its readers. Please post a comment  

on select articles at www.pw.org/magazine,  

e-mail editor@pw.org, or write to Editor,  

Poets & Writers Magazine, 90 Broad Street, 

Suite 2100, New York, NY 10004. Letters 

accepted for publication may be edited for 

clarity and length.

GREAT EXPECTATIONS

As a former production editor, I find it 
commendable that self-published author 
Vinnie Mirchandani is even aware that 
production editors exist (“The Savvy 
Self-Publisher: Vinnie Mirchandani’s 
The New Polymath,” by Debra Eng-
lander, March/April 2016). What I find 
equally commendable is Mirchandani’s 
self-regard, and the expectation that 
the production editor needs to have a 
working knowledge of his book’s topic, 
which is, in this case, global technology. 
Such lofty expectations will always be 
doomed to disappointment. 

RICHARD KL IN

Stone Ridge, New York

now is about making meaning. Whereas 
ancient stories dictated meaning in the 
form of pronouncements and parables, 
modern storytelling seeks to provide 
frameworks for devising meaning even 
when the modern mind is inclined to 
say there is none: to stoke not merely 
the pale fire of hope, but the forge of 
agency. We—as individuals, communi-
ties, cultures, even countries—are the 
stories we choose to believe. Modern 
storytellers and their audiences are in a 
collaborative act of creation, inventing 
and reinventing the world one sentence 
at a time.

 DAVID  R .  ROTH

 Yardley, Pennsylvania  
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Trends

T
he early editions of Bram 
Stoker’s 1897 horror novel, 
Dracula, feature covers that 
might seem, at least to mod-

ern eyes, a little understated given the 
macabre machinations of its vampire 
protagonist. One shows a plain red 
title on a muted yellow background. 
Another depicts a small garland of 
roses on an otherwise-empty beige 
background. A nd while we’ve al l 
been told not to judge a book by its 
cover, sometimes it can be hard not 
to, especially with books that were 
published more than a century ago. 
Enter Recovering the Classics, a proj-
ect launched in 2013 to crowdsource 
new cover designs for classic works of 
literature in the public domain, with 
the goal of reviving the canon for a 
new generation of readers.

of graphic designers and artists that 
runs crowdsource campaigns to cre-
ate art and design for social causes. 
CAN launched a campaign through 
which anyone can submit a newly 
designed cover for one of a hundred 
selected books—from Dante’s Inferno 
to Mary Shelley’s Frankenstein. The 
titles are only a fraction of the nearly 
2.5 million books and periodicals 
available for free through the Digital 
Public Library of America (DPLA), a 
Boston-based nonprofit that shares 
the digitized contents of libraries na-
tionwide. (Almost all titles published 
before 1923 are in the public domain; 
most books published thereafter are 
still copyrighted.) Lee estimates that 
only about two hundred fifty to three 
hundred fifty of those public-domain 
books are classics with mass appeal, 

Launched by two San Francisco–
based companies, Recovering the 
Classics was born out of financial con-
straint. To entice people to sign up for 
DailyLit, a service that sends e-books 
to subscribers in daily installments, 
Jennifer 8. Lee—cofounder of Daily-
Lit’s parent company, Plympton, a “lit-
erary studio that innovates in digital 
publishing” and is perhaps best known 
for helping launch the annual Twitter 
Fiction Festival—sought to add clas-
sic novels to its digital catalogue. But 
while many classics have entered the 
public domain, their cover art is still 
under copyright. “For three hundred 
covers, it was going to cost a hundred 
thousand dollars,” says Lee. “I thought, 
‘Let’s make it into a movement.’”

So she reached out to the Creative 
Action Network (CAN), a consortium 

Recovering the Classics
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Attendees of the 2015 American Library Association Conference display posters from the Recovering the Classics exhibit.
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House initiative ConnectED, through 
which the government has pledged to 
provide $10 billion in digital-learning 
opportunities for American students. 
As part of the initiative, Recovering 
the Classics partnered with DPLA, 
the New York Public Library, the lit-
eracy nonprofit First Book, and book 
distributor Baker & Taylor to develop 
and populate an e-reading app, Open 
eBooks, that aims to provide free 
e-books to kids, particularly those 
from low-income areas. Released in 
February, the app features a selection 
of Recovering the Classics book covers 
that were voted on by the public, which 
the founders hope will draw young 
readers. “Kids at all income levels 
should have the same diversified access 
to books, because whim is the libido 
of reading,” says Dan Cohen, execu-
tive director of DPLA. “It’s wonder-
ful to see a shelf and pick something 
off it, or to open a phone app and find 
something to read. That’s whim, and 
we should be able to do that in a fully 
digital environment.”

The Recovering the Classics orga-
nizers are looking to further expand 
the project’s reach with their new 
50x50 campaign, which will pres-
ent exhibitions of fifty cover posters 
in schools and libraries across the 
country by summer 2017. The team 
got the idea when they printed out a 
number of the book covers as posters 
for an exhibit at the American Library 
Association’s annual conference last 
June, and attendees kept asking if they 
could get copies of the posters to dis-
play in their libraries. “The answer 

and those are the books on which the 
project is focused. So far, over three 
hundred designers have made more 
than seven hundred fifty new covers. 

These new creations are making ap-
pearances in the physical world as well. 
Bookstores that can print on demand, 
such as the Harvard Book Store in 
Cambridge, Massachusetts, use them 
when printing hard copies. This Side 
of Paradise and The Adventures of Sher-
lock Holmes, with updated covers, are 
stocked at stores of the popular eyewear 
designer Warby Parker throughout the 
country. And CAN sells products such 
as tote bags and T-shirts that use the 
cover art, with a portion of the pro-
ceeds going to the artists. 

This year, Recovering the Classics 
has also teamed up with the White 
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A cover design by Maria Papaefstathiou.
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up with two possible cover designs—
much as it’s done in the industry. The 
best student covers, along with the 
professional ones, were displayed in 
the school library for one of the best-
attended art openings in the school’s 
history. Selections of student covers 
were also displayed at Denver’s Tat-
tered Cover Book Store and the Den-
ver Public Library.

As this was an art class, Chapel 
didn’t require that students read the 
books, but she hopes that the assign-
ment will plant a seed. “We’re so into 
getting students engaged in reading, 
using graphic novels and stories that 
connect to their lives, that many of 
these classic titles aren’t being empha-
sized anymore,” she says. “This project 
helped create a heightened awareness 
that the classics are still out there, 
waiting to be read.”  –JONATHAN VATNER

“I Have a Time Machine // But unfortunately it can only travel 

into the future / at a rate of one second per second, // which 

seems slow to the physicists and to the grant / committees 

and even to me.” So Much Synth (Copper Canyon Press, May 

2016) by Brenda Shaughnessy. Fourth book, poetry collec-

tion. Agent: None. Editor: Michael Wiegers. Publicist: Kelly 

Forsythe. 

“Ten years ago, I helped a handful of men take my little brother’s life.” The Reactive (Two 

Dollar Radio, May 2016) by Masande Ntshanga. First book, novel. Agent: Jessica Craig. 

Editor: Eric Obenauf. Publicist: Eric Obenauf.

“In June, the book club was at Zoe’s house, which meant that Elizabeth had to carry her 

heavy ceramic bowl of spinach salad with walnuts and bits of crumbled goat cheese a 

grand total of half a block.” Modern Lovers (Riverhead Books, May 2016) by Emma Straub. 

Fourth book, third novel. Agent: Claudia Ballard. Editor: Sarah McGrath. Publicist: Claire 

McGinnis. 

“When I was seventeen and a sophomore in college, I took any course that interested me.” 

Violation: Collected Essays (Hawthorne Books, April 2016) by Sallie Tisdale. Eighth book, 

first essay collection. Agent: Kim Witherspoon. Editor: Rhonda Hughes. Publicist: Rhonda 

Hughes. 

“We’d been settled at the camp only a year, though Momma said it may as well have been 

forever.” Man and Wife (A Strange Object, May 2016) by Katie Chase. First book, story col-

lection. Agent: Jin Auh. Editor: Jill Meyers. Publicist: Alyson Sinclair.                                                                             

                         

“Ronnie swore it was talk and nothing more.” Late One Night (Dzanc Books, May 2016) 

by Lee Martin. Ninth book, fifth novel. Agent: Allison Cohen. Editor: Guy Intoci. Publicist: 

Michael Seidlinger.  

Where New 

And Noteworthy  

Books Begin

One
Page 
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was no,” Lee says, “but the question 
was so persistent I finally said, ‘Yes, 
you can do an exhibit! Not only that, 
we’re going to do it in all fifty states!’” 
Since many communities cannot af-
ford large-format printing on this 
scale, Plympton and CAN launched a 
Kickstarter campaign, which raised 
more than $12,000 in two months.

Each school and library can cre-
ate an exhibit in a different way, but 
Jody Chapel’s project at East High 
School in Denver last fall has so far 
served as the gold standard. Chapel, 
a visual-art teacher who worked as 
a graphic designer for twenty years, 
organized a school-wide project 
through which three hundred stu-
dents designed their own book cov-
ers. She assigned books at random 
and asked students to research their 
books, create mood boards, and come 

The University of New Mexico
Summer Writers’Conference 

in Santa Fe
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“She was Malinka again the moment she got on the train, and she found it neither a pleasure 

nor a burden, having long since stopped noticing.” Ladivine (Knopf, April 2016) by Marie 

NDiaye, translated from the French by Jordan Stump. Twelfth book, eleventh novel. Agent: 

Georges Borchardt. Editor: George Andreou. Publicist: Josefine Kals. 

“Raccoons have invaded the crawl space / of my sister’s bridal apartment.” Collected Poems: 

1974–2004 (Norton, May 2016) by Rita Dove. Thirteenth book, tenth poetry collection. 

Agent: None. Editor: Jill Bialosky. Publicist: Alice Rha.

“There she was, Alice Culvert, a little taller than most, her figure fuller than she would have 

liked.” Alice & Oliver (Random House, April 2016) by Charles Bock. Second book, novel. 

Agent: Jim Rutman. Editor: Andrea Walker. Publicist: Michelle Jasmine. 

“Next to my primary and junior schools, in the small town where I grew up (Chelten-

ham, Gloucestershire) was a large recreation park.” White Sands: Experiences From 

the Outside World (Pantheon Books, May 2016) by Geoff Dyer. Fifteenth book, fourth 

essay collection. Agent: Andrew Wylie. Editor: Dan Frank. Publicists: Kimberly Burns 

and Michiko Clark.

         

“It is estimated that over 20,000 people have died at sea making the journey from North 

Africa to Europe in the past two decades.” The Black Maria (BOA Editions, April 2016) by 

Aracelis Girmay. Third book, poetry collection. Agent: None. Editor: Peter Conners. Publicist: 

Jenna Fisher.

“O, sing…undo the world with blued song / born from newly freed throats.” Olio (Wave 

Books, April 2016) by Tyehimba Jess. Second book, poetry collection. Agent: None. Editor: 

Matthew Zapruder. Publicists: Brittany Dennison and Kima Jones. 

For author podcasts and excerpts of books featured in Page One, visit us at www.pw.org 

/magazine.

T
he Uni Project, a New 
York City–based or-
gan izat ion t hat has 
created hundreds of 
pop-up reading rooms 
throughout the city to 

encourage reading and inspire learning, 
particularly in underserved communi-
ties, is marking its fifth anniversary this 
year by doing the kind of work that has 
made its first five years so successful. “It 
has always been about activating public 
space with meaningful ways for people 
to gather,” says Sam Davol, who, with 
spouse Leslie Davol, started the project 
in 2011. 

The idea for the Uni Project began 
to take shape two years earlier, in 2009, 
when the couple became frustrated that 

Boston’s Chinatown, the neighborhood 
where they lived with their two kids, 
had no library. In response, they cre-
ated the Storefront Library, a tempo-
rary community library in a borrowed 
storefront. Emboldened by their work, 
the Davols, who moved from Boston to 
New York in 2011, began to research 
how to create library experiences in city 
parks and plazas. 

Inspired by a library branch in Stock-
holm’s metro station and the New York 
Public Library’s Bryant Park Reading 
Room, they commissioned architects 
to help them design a “reading kit”—
a transportable reading cart complete 
with stackable shelves and chairs, which 
would serve as the basis for pop-up li-
braries. “The mission was less about 

Activating Public Space With Books

Rananim – The University 
of New Mexico Summer 

Writers’Conference Online
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access to books and information than 
about creating a great experience for 
urban people, something that could let 
people express a value of learning and 
education, right at street level,” says 
Sam Davol. 

The Uni Project debuted its first 
reading room in New York City’s 
South Street Seaport on September 
11, 2011, and has since installed nearly 
three hundred pop-up libraries in over 
fifty neighborhoods. Most of the read-
ing rooms are assembled outdoors for 
a few hours at a time, their shelves 
stocked with books donated from li-
braries, publishers, and individuals. 
The Davols estimate they’ve reached 
more than twelve thousand New York-
ers through the program, with read-
ing rooms stretching across the city’s 
five boroughs—from Clinton Hill in 
Brooklyn to Ozone Park in Queens 
to Morrisania in the Bronx. And the 

project isn’t just confined to New York: 
The Davols have sent their reading kits 
to the Seattle Public Library and the 
Rose Fitzgerald Kennedy Greenway 
Conservancy in Boston, as well as to 
international sites, such as the U.S. 
Consulate in Almaty, Kazakhstan, and 
the Médiathèque Départementale du 
Haut-Rhin Library in Colmar, France. 

As part of the project’s mission, the 
Davols try to create pop-up reading 
rooms in neighborhoods where books 
and libraries are scarce. “We’ve discov-
ered that our reading rooms signifi-
cantly increase feelings of community 
safety in some neighborhoods, which 
is especially important for women and 
families who want to be out and about,” 
says Sam Davol. “Reading together 
creates a way for people of all walks of 
life to linger in a public space, activat-
ing it, enlivening it.” 

Not only does the Uni Project 
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Pop-up reading rooms in various Brooklyn neighborhoods in 2014 and 2015.
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Writers on Books That Left a Mark

S
tephen King’s The Body. 
Christ ina Stead’s The 
Man Who Loved Children. 
Kurt Vonnegut’s Slaugh-
terhouse-Five. What do 
these books have in com-

mon? They’ve all inspired other writ-
ers to start writing, and are now part 
of Bookmarked, a new series of books 
about the works of literature that have 
left a lasting impression on the lives 
and work of contemporary writers.

The series, a project from Brooklyn, 
New York–based independent publisher 
Ig, is comprised of short personal books 
from a variety of writers, each explor-
ing how a particular work of fiction 
helped shape his or her career. “It’s a 
simple idea,” says Kirby Gann, series 
editor and author of the first volume, 
John Knowles’ A Separate Peace, which 
was published in March. “The series 
celebrates classic books on a personal, 
intimate level, as opposed to capital-C 
Criticism. So much book talk strains 
toward the scholar and grad student, 
approaching the subject from an ob-
jective, theoretical stance and seeking 
to apply certain critical standards or 

requisites. That method is important, 
of course, but it leaves plenty of room 
to address books on a more democratic, 
imaginative, and even intimate level, no 
matter their pub date.”

The second installment in the series, 
which also came out in March, was Kurt 
Vonnegut’s Slaughterhouse-Five by author, 
columnist, and radio personality Curt 
Smith. While Smith’s response com-
bines criticism and autobiography with 
a cultural and historical examination of 
the many themes of Vonnegut’s 1969 
novel, Gann approaches A Separate Peace 
on a more personal level. “A Separate 
Peace was a book I loved as a teenager—
essentially the novel that made me want 
to be a writer—and yet I had never re-
turned to read it again, until now, some 
thirty years later,” Gann says. “It became 
apparent to me that if I were now reading 
the novel for the first time, it wouldn’t 
have affected me a great deal. So what 
interested me was rediscovering the boy 
who had found the novel so transforma-
tive and exploring why it affected him 
so deeply.”

This is one of the unique aspects 
of the series: Neither Gann nor his 

provide books to communities that 
need them most, but the Davols also 
try to curate collections that reflect the 
demographics of the neighborhood. 
“We have lots of books in Spanish, and 
some in Chinese,” says Leslie Davol. 
“We have a few books in Hebrew, Ara-
bic, and French.... In Ozone Park, the 
Queens Library came through with a 
loan of books in Bengali. Some of our 
collection has been donated by institu-
tions like the Museum of Modern Art, 
the Museum of Chinese in America, 
the Louis Armstrong House Museum, 
and the New York Hall of Science.”

The reading rooms of fer more 
than just books—their open-air lo-
cations on bustling city streets spark 
conversations and encourage a more 
interactive environment. They are 
staf fed by approx imately twent y 

active volunteers, who help people 
find books and lead other educational 
activities, such as writing f lash fic-
tion, drawing, and even learning how 
to use a microscope. The volunteers 
reflect the diversity of the city: Some 
have come from Ecuador, Thailand, 
or China, while others have been 
middle-schoolers who just love books 
and want to get to know the city.

The project shows no signs of slow-
ing down: More than a hundred read-
ing rooms are scheduled to pop up in 
New York City this year. The project 
continues to expand its partnerships 
with the city’s libraries and parks, and 
the Davols are looking for new ways to 
reach more neighborhoods and grow 
their book collections. “A city,” Sam 
Davol says, “can never have too many 
books.”                       –MORGAN JERKINS
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series coeditor, Ig editor in chief Rob-
ert Lasner, knows exactly what form 
each book in the series will take. And 
this, they say, is exactly the point—to 
enable writers to share their personal 
experience with a work of fiction in any 
form they want. 

The idea for the project came about 
one afternoon when Gann and Lasner 
were discussing their love of 33 , a 
series of books about music, each vol-
ume of which explores a specific album. 
Launched in 2003 by Bloomsbury, the 
series now includes more than a hun-
dred titles on records ranging from 
Blondie’s Parallel Lines to Koji Kondo’s 
music for Super Mario Bros. “You can 
find memoirs of how the music af-
fected the author’s life,” says Gann, 
“or a deeper, rock-historian’s view of 
the album’s lasting value, an argument 
over where it should be situated in the 
pantheon of classics.”

“Kirby and I agreed it would be a fun 

idea to do something similar with clas-
sic novels,” says Lasner. “So I e-mailed 
him one day with the following ques-
tion: ‘If you were to choose one novel 
that was fundamental to you as a writer, 
what would it be? Just tell me what pops 
into your head.’ Kirby wrote back, ‘A 
Separate Peace by John Knowles.’ ‘Per-
fect!’ I declared. ‘Give me thirty-five 
thousand words by…well, he didn’t 
meet the deadline, so let’s keep that to 
ourselves. That’s how Bookmarked got 
started.’” Like 33 , each installment of 
the Bookmarked series is short, under 
two hundred pages. Forthcoming vol-
umes include Paula Bomer’s take on 
Christina Stead’s The Man Who Loved 
Children, Aaron Burch on Stephen 
King’s The Body (the novella on which 
the movie Stand by Me is based), and 
Michael Seidlinger on Mark Z. Dan-
ielewski’s House of Leaves. The editors 
plan to publish at least four books in 
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Small Press Points 

In the descriptions of some of their titles, the editors of 

Rescue Press (rescuepress.co) seem playfully resistant to pigeonholing their books into 

any particular style or form. Of Christian TeBordo’s hybrid text Toughlahoma they write, 

“Do we call this the satire we all deserve, a monstrously true fable of the late days of 

capitalism? Let’s call Toughlahoma a history, a scripture, a goddamn dithyramb, and a 

public relations campaign all in one.” And Andrea Rexilius’s book To 

Be Human Is to Be a Conversation is described as a combination of 

“memoir, essay, performance, research, poetry, and lyric meditation.” 

Established in 2009, Rescue Press—which is based in Chicago, 

Cleveland, and Iowa City—is a champion of this kind of fluidity of form. The press 

publishes approximately five titles of poetry, fiction, nonfiction, and hybrid text each year, 

a body of work that founding editors Caryl Pagel and Danny Khalastchi describe as a 

“library of chaotic and investigative work.” “We want to share writing that pushes against 

traditional boundaries and writing that can be rooted firmly within them,” the editors say. 

“This isn’t an avoidance of stance, but a desire for transformation, fluidity, and surprise.” 

That said, the founders admit their aesthetic leanings toward hybridity, feminism, and the 

Midwest—the press was born in Milwaukee and has published many writers who hail 

from the region. This month Rescue releases Melissa Dickey’s second poetry collection, 

Dragons, and Erik Anderson’s memoir, Estranger. The sixth annual Black Box Poetry Prize, 

given for a full-length poetry collection, will be open for submissions during the month of 

June; Douglas Kearney will judge. The prize does not offer a cash award, but neither does 

it charge an entry fee; writers are instead invited to donate what they can. For the Rescue 

Press Open Prose Series, the editors consider fiction, nonfiction, and hybrid submissions 

during the month of January. 

Continued on page 20



19 P O E T S  & W R I T E R S

Literary MagNet

“Reflective and serious, yet playful and 

sometimes eccentric” is how Morales 

describes the voices included in Ashland, 

Ohio–based nonf iction journal River 

Teeth (riverteethjournal.com). Published 

twice yearly, the print magazine features 

personal essays, journalism, and criticism. 

“We believe that if you’re going to write 

creative nonfiction that matters, you’ve got 

to be willing to let the truth ride on its power all the way to the 

end,” says editor Joe Mackall, who cofounded the magazine with 

Dan Lehman in 1999. “What sinks a piece for us is when we can 

detect that the writer is afraid to let the reader see the truly dark 

matter—or at least the truly important matter.” Submissions are 

open from September 1 to December 1 and from January 1 to May 

1 through Submittable; submissions for the River Teeth Nonfiction 

Book Prize are open May 1 through October 15.    After reading 

that the editors of the Milledgeville, Georgia–based print journal 

Arts & Letters (artsandletters.gcsu.edu) prefer work that “doesn’t 

try too hard to grab our attention, but 

rather guides it toward the human 

voice and its perpetual struggle into 

language,” Morales decided to submit 

an essay for the Spring 2012 issue 

about her grandmother’s death—a 

story told through meditations on 

things like cell biology and Monty 

Python sketches. The biannual Arts 

& Letters publishes poetry, fiction, 

and nonfiction; recent contributors 

include poet Marianne Boruch and fiction writer Amy Hassinger. 

Submissions open via Submittable on August 1, but the second 

annual Unclassifiables Contest, judged by Michael Martone, opens 

this month. The contest, which includes publication but no prize 

money, is for work that blurs genre boundaries.    When Kelly 

Grey Carlisle, editor of the online creative nonfiction journal 1966 

(1966journal.org), read Morales’s essay “The Big Divorce” for the 

Winter 2014 issue, she knew it was a fit for the biannual. “She used 

research to vividly re-create an era and setting—in this case, Los 

Angeles in 1978—in a way that illuminates the personal story,” 

says Carlisle. That’s what the San Antonio, Texas–based 1966 

is all about: creative nonfiction informed 

by research that “turns information into 

story and facts into art.” Recent pieces 

include Asale Angel-Ajani’s reimagining 

of a real-life drug smuggler’s journey from 

Nigeria to Thailand, and Dawn Newton’s 

personal essay on the cancer drug Tarceva. 

Submissions are open via e-mail from 

August 1 through April 31.    Established in 1996 as a print 

quarterly, the Baltimore Review (baltimorereview.org) went 

online-only in 2012. Drawn to the review’s colorful layout, diverse 

writing, and promotion of its authors on its home page, Morales 

submitted her essay “Gunslinging” that same year. Founding 

editor Barbara Diehl says the journal’s online format allows 

for more frequent publication and enables the editors to pay 

contributors and enhance content with audio recordings, photos, 

and videos. The journal also publishes a year’s worth of content 

in an annual print anthology. Diehl says 

the magazine receives five to six thousand 

submissions each year; poetry, fiction, 

and creative nonfiction submissions are 

open via Submittable until May 31 and 

will reopen on August 1.    “I wrote an 

essay about my children’s reactions to the 

death of a pet,” Morales says, “but the 

subject and approach did not seem to fit 

well with traditional literary magazines, 

nor did it fit well with mainstream parenting publications.” After 

careful research, however, eventually she found the perfect 

home: the online journal Literary Mama (literarymama.com), 

whose work Morales describes as 

“wonderfully meditative, with voices 

that are often conflicted and uncertain.” 

The journal—which publishes poetry, 

fiction, and creative nonfiction, as well 

as profiles and interviews centered on 

motherhood—is published monthly except for July and August. 

Editor in chief Maria Scala notes that the many department editors, 

who are based in locations all around the world, would love to see 

more work about parenting an older child. Submission periods 

vary per genre; visit the website for details.          –DANA ISOKAWA

When essayist Angela Morales set out to submit to literary magazines, 

she took a very businesslike approach. She browsed online databases, made a list of candidates, and read 

them from top to bottom. Then she submitted to the ones whose content and design she loved. Her method 

seems to have worked: Every essay in her debut, The Girls in My Town, released in April by the University 

of New Mexico Press, was first published in a journal. Selected by Cheryl Strayed as the winner of the 2014 

River Teeth Nonfiction Book Prize, the collection offers personal and historical examinations of feminism, 

motherhood, and family. Those essays have appeared in Chattahoochee Review, Hobart, Harvard Review, Los 

Angeles Review, Southern Review, Southwest Review, Under the Sun, and in the five journals featured below.
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the series per year. Though most of the 
titles have so far been solicited, the series 
is open to queries from writers who have 
published at least one previous book. 

“We’re attempting to broaden the 
conversation about loved books,” says 
Gann. “For an individual writer, the 
project might be seen as an opportu-
nity to write in a way that’s unfamiliar 
and out of one’s comfort zone—the 
chance to try a different mode for a bit 

Continued from page 18
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THE WRIT TEN IMAGE ◆ ◆ It’s like an instance of déjà vu: A vivid orange sunset 

looks awfully like the hardback cover of Andy Weir’s novel The Martian, or a painting 

of choppy waves calls to mind the jacket of Lauren Groff’s Fates and Furies. Artist Eda 

Temucin is constantly on the lookout for such visual likenesses, and when she finds 

one she adds it to a project she started on her Instagram account (@eda.temucin) 

that pairs book covers with modern photographs or art pieces. Temucin selects mini-

malist artworks, all from the platform Minimal Zine, that employ a color scheme, pat-

tern, or style evocative of a particular book cover. Some are eerily similar, like a photo 

of the corner of a yellow room that looks almost identical to the cover of Picador’s 

2009 edition of Eva Hofmann’s Time; others are more visually resonant in sensibility, 

like a photograph of a wall and ferns that echoes the cover colors of Annie McGreery’s 

Ciao, Suerte (Nouvella, 2015). Temucin, who is studying product design in Germany, 

started the project this past February after noticing that a photo she took was strik-

ingly reminiscent of the cover of Alain de Botton’s The Architecture of Happiness 

(Vintage, 2008). “I noticed that the electric cable on my picture had the same shape 

as the shadow falling from the wall on the book cover,” says Temucin, “and that the 

white dove sitting on the rooftop [in] the photograph matched the white rocking 

horse on the book cover.” Are these visual similarities just happy accidents—“crazy 

coincidence” in Temucin’s words—or do they point to larger trends in today’s aes-

thetic? Either way, her pairings show that book-jacket designs often go beyond simple 

enhancement of the content that lies within.

◆ ◆ ◆

and share something you love.” As for 
readers, the editors hope that each title 
in the Bookmarked series will serve as 
a brief introduction or companion to an 
inspiring work of fiction—and at the 
same time offer a glimpse into the life 
and work of not just one but two writ-
ers. “Any project that celebrates great 
books, especially from an informed 
point of view of a fellow practitioner,” 
Gann says, “is of great importance.”      
                –ANDREW MCFADYEN-KETCHUM
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ALTA’s Erica Mena Talks Translation
Since 1978, the American Literary Trans-
lators Association (ALTA) has been a 
source of community and support for 
literary translators. Known for its annual 
conference, which will take place this 
October in Oakland, California, the or-
ganization awards three annual prizes for 
published books, along with several fel-
lowships for emerging translators. Begin-
ning this year, ALTA will also administer 
the Cliff Becker Book Prize, which is the 
only U.S. prize that offers publication of a 
full-length book of poetry translated from 
any language into English. The annual 
award includes $1,000 and publication 
by White Pine Press, which administered 
the prize since its inception in 2012; sub-
missions are open from May 1 to July 1. 
Erica Mena, ALTA’s executive director, 
spoke about taking over the prize and 
creating resources for translators.

What does it mean that ALTA will now 
administer the Cliff Becker Prize?
The administration of the award in-
volves putting together the submis-
sions, the schedule, and all the publicity; 
making sure we get the name out there 
so we get good manuscripts; getting the 
judges and making sure that they have 
all the materials and support they need. 
It requires a certain amount of time and 
administrative work that White Pine 
wasn’t set up to handle. Since we already 
administer a number of awards, it’s easy 
for us to expand that operation. 

How else is ALTA helping more transla-
tions get published? 
Last year we launched the Mentor-
ship Program for emerging translators 
working in Polish, French, and Cata-
lan. We pair an established translator 
with an emerging one, and they spend 
a year working together on a book-
length project. The goal is to produce 
finished manuscripts, and we hope that 
we can also assist in finding a publisher 
for those works. We have publishers 

that work with ALTA that will take 
careful first reads of them. 

Were those languages chosen because 
they are underrepresented in English 
translation?
This is actually a problem that we come 
up against with a lot of our programs. 
We look to external sources—usually 
government agencies like the Book De-
partment of the French Embassy or the 
Polish Cultural Institute New York—
and ask if they would be interested in 
funding a program. Certain languages 
continue to be well represented because 
of government support. The languages 
that don’t have support, either because 
their governments don’t have the fund-
ing or because they don’t have govern-
ments at all—the diaspora languages, 
stateless languages—continue to not be 
brought into English. Part of my agenda 
is to create resources for translators 
working in these languages. This 
year we’ve set aside one of our Travel 
Fellowships, which is now named the 
Peter K. Jansen Memorial Travel Fel-
lowship, to be awarded to a translator 
of color or a translator working in a 
stateless or diaspora language. It’s a 
step toward supporting marginalized 
translators and literatures.   

What do the travel fellowships provide?
Fellows each receive $1,000 and regis-
tration for the ALTA conference, where 
they give a reading and meet with es-
tablished translators who introduce 
them to others working in their region, 
language, or genre. A lot of emerg-
ing translators in the past couple of  
years have left with book contracts. 
We try to make those connections 
possible.  

What resources do you recom-
mend for translators who are 
just starting out?
The U.S. literary translation 

community is relatively small and inti-
mate, so I would say get to the ALTA con-
ference if you can. It’s a great way to meet  
people who are interested in the same 
things that you are.       –CAT RICHARDSON
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Suggested Reading: 
Literary Publishing in the 
Twenty-First Century 
(Milkweed Editions, April 
2016) edited by Travis 
Kurowski, Wayne Miller,  
and Kevin Prufer 

Thir ty-six years af ter Bill 
Henderson’s The Art of Liter-
ary Publishing: Editors on Their 
Craft (Pushcart Press, 1980) 
shared the insights of some of 
the most successful editors 
of the last century, such as 
Maxwell Perkins, John Farrar, 
James Laughlin, and Theodore 
Solotaroff, this new anthol-
ogy showcases an even wider 
range of perspectives on the 
current state of literary pub-
lishing, attempting to answer 
some of the questions raised 
by Henderson’s classic vol-
ume. From industry veterans 
to digital mavericks, including 
agents, editors, authors, and 
reviewers such as Erin Belieu, 
Sven Birkerts, Jessa Crispin, 
Gerald Howard, Richard Nash, 
Chris Parris-Lamb, and Daniel 
Slager, the voices collected 
in Literary Publishing in the 
Twenty-First Century offer a 
discussion of the role of books, 
bookselling, and literary pub-
lishing for the future.

Poetry: Mothers and Fathers
“Children begin by loving their parents; as they grow older they judge them; 
sometimes they forgive them,” writes Oscar Wilde in his 1891 novel, The Picture 
of Dorian Gray. Drawing upon your own experiences with parents, guardians, 
mother or father figures—or your personal history as a parent yourself—compile 
a short list of specific memories and observations divided into three categories: 
love, judgment, and forgiveness. Would you agree with Wilde that children’s love 
for and judgment of parents are inevitable, but forgiveness of them may be less 
so? How might you see forgiveness as a more conscious component of a parent-
child relationship? Write a three-part poem that explores the many nuances of a 
parent-child relationship as it evolves with age. 

Fiction: Password Protection 
As personal information and financial transactions become increasingly 
digitized, more and more reliance is placed on online accounts and password-
protected websites, thus the number of accounts any person maintains is growing 
each year. At the same time, studies report that most people reuse the same five 
or so passwords, and the most popular ones remain the same, year after year, 
such as: password, 123456, football, baseball, and qwerty. Write a short story in 
which your main character finds a list of important passwords. What does the 
combination of passwords and accounts reveal about the person who created 
them? Is there a pattern that leads to the discovery of additional information? If 
there are consequences for your character’s unexpected access to someone else’s 
private data, how do they play out in the context of your story? 

Nonfiction: Star Quality
Our favorite actors and musicians often seem larger than life because they are 
able to produce powerful performances using personae that may or may not belie 
their more mundane, daily existence. Someone might always be the demanding 
diva or the goofy comedian on screen and live up to that reputation, or be the 
complete opposite once out of the public eye. Write a personal essay about one 
of your favorite celebrities, current or past. Describe the circumstances around 
your earliest encounters with this person’s star quality, taking into account the 
elements of that celebrity image that were particularly striking or resonant for 
you. If you were to meet this person and have a heart-to-heart conversation, what 
would you share or hope to discover? How might your admiration change? 

Writing Prompts and Exercises
TheTimeIsNow

For weekly writing prompts delivered via e-mail, sign up for our The Time Is Now newsletter 

at www.pw.org/writing-prompts-exercises, where you’ll find more writing prompts and The Best Books for 

Writers, a list of essential reading for creative writers.





Life
THE LITERARY

P O E T S  & W R I T E R S  25

TRAUMA AND STORYTELLING

This Is Your Brain on Fear

O
N VALENTINE’S Day last year, my brother 
Brian woke to barking. He and his girlfriend 
had three dogs in their apartment, and the one 
they allowed to sleep in the bedroom wouldn’t 

shut up. Brian made a few sleepy demands for quiet, then 
realized that some of the noise was coming from the smoke 
alarm above the bed. Figuring it was a mistake, he threw 
off the covers and stood on the bed, intending to turn it off. 

After that his memory goes hazy. 
He doesn’t remember turning off the alarm. He doesn’t 

remember smelling the smoke. He doesn’t remember open-
ing the door or moving down the hallway into the living 
room. As he tells me the story, though, sitting in my kitchen 
in the early spring, gripping a mug of black coffee, he assures 
me that those things must have happened, even if they left 
no imprint on his memory. Then he shakes his head and re-
minds me he had just woken from deep sleep, and a troubled 
look crosses his face, as if he’s the one who needs assurance. 

The next thing he remembers clearly—“my first solid 
memory,” he calls it—is standing in the living room, look-
ing at a wall engulfed in flame. He also remembers think-
ing that he needed to extinguish it, wondering how, and 
then quickly realizing: No. Get out. When I ask which wall 
was burning, the troubled look comes back into his face. 
“It’s the weirdest thing,” he says. “I know it was either the 
front wall or the back wall. I remember this huge chunk 
of wall with fire going up it, but I can’t picture which wall 
it was.” When a fire investigator questioned him immedi-
ately afterward, his first response was that it had started 
on the front wall. Investigators have since proved that it 
started at the back wall, that his initial memory was wrong. 
“Everything’s pretty foggy,” he says, rubbing his forehead. 
“It felt like being in a dream.”

The fire tore through the living room, belching black 
smoke. In the bedroom, his girlfriend, sleepy, naked, not 
understanding, argued with him about climbing out the 
window until he screamed at her. He ran into the living 
room to grab a dog, then ran in again to grab another, 
then might have run in a third time—he’s unsure—and 
in that short time, the room had become an inferno. The 
smoke was so thick it blinded him. “I couldn’t see this far k
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his girlfriend, trying to wrap her in the 
blanket the dog had been in, shouting 
at other residents to call 911. 

When I ask how long the whole 
episode lasted, he has two answers. “It 
felt like I was in there about twenty 
minutes” is the first one. But he’s been 
thinking about it, he says, calculating 
the time it would have taken to rouse 
himself, stand on the bed, move from 
room to room, and then adding it all 
up. And his final estimate? 

“I think the whole thing took about 
sixty seconds,” he says.

There’s a lot we can learn from my 
brother’s experience, and I don’t just 
mean checking our smoke detectors 
or abandoning the notion that we’ll 
save one precious item from a house 
fire, though those are certainly the 
most important lessons. My brother is 
lucky to be alive, his pets luckier. He’s 
still recovering, still trying to put his 
life back together, still coping with 
the trauma and the losses he suffered, 
which go far beyond his possessions. 
He’s also still trying to understand 
the experience, reconstruct those 
troubling moments of amnesia, repair 
his f lawed memories, and arrange it 
all in a way that makes sense. That is, 
he’s trying to piece together a coher-
ent narrative. But to understand his 
experience, my brother will first have 
to understand how his memories were 
formed, how his brain was functioning 
as it recorded these moments of high 
stress and terror. 

And so will we writers, I’d contend, 
when we attempt to re-create those 
moments.

A
S PSYCHOLOGISTS have 
long known, memory be-
gins with attention. We 
can’t remember what we 

never noticed in the first place. The 
more carefully we attend to some-
thing, on the other hand, the more 
clearly we remember it later. Any-
thing that enhances our attention will 
therefore strengthen our recollections, 
and nothing enhances our attention 
like strong emotion. Joy, grief, anger, 

in front of my face,” he says, holding 
his hand at maybe twelve inches. He 
remembers the heat in his lungs, the 
lack of oxygen. “It was like trying to 
breathe through a lit cigar,” he says. 
He remembers the fumes stinging his 
eyes, the fire blasting him with heat, 
the burn of suffocation, but what he 
remembers most vividly is the glow. 
Everywhere, all around him, the thick 
black smoke glowed red.

Then the unthinkable happened. 
Vertigo spun the room backward, and 
he became disoriented. He had no sense 
of the room’s layout, or his position in 
it, or which way to run, and even now 
he can bring back with perfect clarity 
the panic that blossomed inside him, 
the shock and regret, the notion that he 
had just made an enormous, irrevocable 
mistake that would cost him his life. “I 
thought I was going to die,” he says, and 
I can see from his face that he means it.

And then?
“I don’t know,” he says. “I wasn’t re-

ally thinking. Somehow I made it back 
to the hallway but I don’t remember 
how. I don’t even know how I found 
it. I must’ve just done this—” He puts 
his hands out, as if groping his way 
through the dark, but his face goes 
troubled again, then perplexed. “But 
I don’t know how I could’ve done that 
because the fire was coming from the 
wall right by the hallway, and my hands 
aren’t burned or anything.” He shows 
them to me, as if for confirmation. “I 
have no idea how I got out of there,” 
he says. “I don’t remember any of it.”

What he does remember is the re-
lief of realizing he had made it to the 
hallway. From outside the window, 
his girlfriend was screaming at him to 
grab the last dog, but all he could do 
was glance around while the impulse to 
escape drove him across the bedroom. 
“I couldn’t have stopped if I wanted to,” 
he says. “It was like a magnet was pull-
ing me toward the window.” Luckily, 
a blanket moved. He grabbed it in a 
bundle and pitched it out the window, 
dog and all, and the next thing he re-
members is stepping over a gate clear 
on the other side of the building with 
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the catcher’s mitt. Reactions, on the 
other hand, bypass the prefrontal cor-
tex, allowing quicker, more intuitive 
decisions. As radio host Jim Rome said 
last April, when Adrian Gonzalez had 
just set a new record by hitting five 
home runs in the season’s first three 
games, “He’s absolutely unconscious 
right now.” In other words, Gonzalez 
was reacting without the encumbrance 
of the conscious mind, and this allowed 
him to perform at his best. Anyone 
who has ever played a sport, however, 
knows how challenging it is to avoid 
thinking. Essentially, it means trying 
through an act of will to turn off the 
part of the brain responsible for will 
itself. That’s why these stress chemi-
cals do it for us when we’re in danger. 
Suddenly, with perfect effortless-
ness, we pull off a psychological feat 
that the world’s best athletes struggle 
with. Without the prefrontal cortex, 
we don’t think; we react. 

Because these reactions bypass the 
conscious mind, however, they have 
no opportunity to leave an imprint on 
the conscious memory, and the result 
is a little pocket of amnesia like the 
ones my brother experienced. Think 
of the moment Brian stood on the bed 
to turn off the smoke alarm, for exam-
ple. The alarm by itself didn’t neces-
sarily indicate danger. We’ve all been 
through too many fire drills and cook-
ing catastrophes to make that kind of 
instant, automatic connection. But as 
soon as the alarm was accompanied 
by a whiff of smoke (heat rises, so the 
smoke was probably concentrated near 
the ceiling), the danger was suddenly 
clear. A surge of stress chemicals must 
have taken down Brian’s prefrontal 
cortex, allowing him to react without 
thinking. It wasn’t there to witness 
him rushing into the living room, and 
so, predictably, he has no conscious 
memory of it. Likewise, the moment 
he grew disoriented in the smoky 
living room, the danger must have 
been so intense that his conscious 
mind blinked out again, giving way 
to habit and instinct. That’s why he 
says he “wasn’t really thinking.” And 

embarrassment—these all cause our 
neurons to fire more frequently, in-
creasing the probability that their path-
ways will be etched into memory. That’s 
part of the reason we often remember 
emotional events such as schoolyard 
gaffes, breakups, and weddings with 
special detail. 

But for almost twenty years now, 
research has been showing how one 
specific emotion—fear—affects our at-
tention differently. When we feel fear, 
we’re flooded with catecholamines, or 
“stress chemicals,” which prepare the 
body for fight or flight, turning off the 
systems that won’t do us much good, 
such as digestion, and turning up the 
systems that will, such as the heart and 
lungs. What most people don’t know 
is that these stress chemicals have the 
same effects on the brain, deactivat-
ing some areas and hyperactivating 
others, which alters the nature of our 
memories.

The part that shuts down, interest-
ingly, is the prefrontal cortex, the con-
scious part that lets us think and act 
deliberately. As neurobiologist James 
Hopper and clinical psychologist 
David Lisak explain in a 2014 article 
in Time magazine, “Most of us have 
probably had the experience of being 
suddenly confronted by an emergency, 
one that demands some kind of clear 
thinking, and finding that precisely 
when we need our brain to work at its 
best, it seems to become bogged down 
and unresponsive.”

There’s a reason for this. Athletes 
are often coached, “Don’t think; just 
react.” That’s because thinking forces 
us to engage the conscious mind, 
which operates too slowly for the kinds 
of decisions an athlete has to make. 
Consider a baseball player facing a 
98-mile-per-hour fastball. He doesn’t 
have time to run through a process of 
rational deliberation. By the time his 
conscious mind picks out the trajec-
tory and spin and velocity of the pitch, 
recalls previous successes and defeats, 
factors in the coach’s pregame advice, 
and delivers a verdict about whether 
or not to swing, the ball is already in 
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forging an automatic connection be-
tween our emotions and the stimuli 
that produce them. It’s not enough for 
Brian to remember seeing fire, in other 
words, if he doesn’t also remember the 
horrible feelings that went with it, be-
cause those feelings will be most effec-
tive in driving him away from fire in 
the future. “I remember the exact feel-
ing of regret,” he says, speaking of the 
moment he became disoriented in the 
living room. “I remember thinking I’d 
just made a huge mistake. I remember 
thinking, ‘Oh my God, I just fucked up 
really bad, and now I’m going to die.’” 

The hyperactivation of the hippo-
campus, meanwhile, ensures that these 
vivid memories stay with us the rest of 
our lives. We’ll avoid what’s dangerous, 
after all, only if we can remember it. 

The problem, again, is that all these 
processes take place in areas other than 
the prefrontal cortex. That means that 
the memories they produce, no mat-
ter how vivid or long lasting, aren’t 
encoded in the tidy systems of logic 
and chronology that the conscious 
mind prefers when it comes back on-
line. What’s left are only fragments 
and impressions, which the conscious 
mind has trouble piecing together into 
a clean narrative. This often produces 
a dissociative state, which my brother 
describes as “like being in a dream.” 
It also produces memories that are 
incomplete, inaccurate, or even irra-
tional, such as his strange conflation 
of the back wall and front wall. This 
happens because the amygdala focuses 
attention so keenly on the source of 
danger that there’s little attention left 
for contextual details, which are there-
fore muddled or missing in memory. 
Hopper and Lisak give two examples: 
the layout of a room and time sequenc-
ing, which are exactly the parts of my 
brother’s memories that baffle him.

In this way, trauma has a unique 
ability to produce memories that are 
both vivid and vague, both perma-
nent and permanently lost, and, like 
dreams, nearly impossible to convert 
into sensible narrative. This is exactly 
the point Hopper and Lisak were 

it’s why he was able to escape despite 
the confusion of his conscious mind. 
Like Adrian Gonzalez, record-setting 
home-run hitter, he was “absolutely 
unconscious.” 

But the catecholamines also ramp up 
two areas of the brain. The first is the 
amygdala, an ancient, almond-shaped 
cluster of cells located deep in the 
temporal lobe that controls emotional 
response and emotional association. 
The second is its next-door neighbor, 
the hippocampus, a little seahorse curl 
that helps convert memory from short 
term to long term. Like the shutting 
down of the prefrontal cortex, these 
are survival mechanisms. When the 
amygdala becomes superactivated, its 
“fear-circuitry,” as Hopper and Lisak 
call it, takes control of behavior, and 
it is interested in nothing except fight 
or f light. When my brother says he 
felt like a magnet was pulling him to-
ward the window, that he couldn’t have 
stopped even if he’d wanted to, that was 
the amygdala’s fear response overrid-
ing the free will of the prefrontal cor-
tex. It was likewise the amygdala that 
drove my brother into the living room 
after that first whiff of smoke, trying to 
determine whether to fight or flee the 
danger, and out of the living room after 
his vertigo. 

The amygdala controls attention as 
well as behavior. It forces us to zero 
in on whatever is producing the dan-
ger so that we can fight or flee it as ef-
fectively as possible. Because memory 
begins with attention, these sources 
of danger are the most likely to get 
encoded into memory. This is why 
trauma survivors often have flashbulb 
memories of the most terrible, most 
dangerous moments of their ordeal. 
Brian’s amygdala, for example, forced 
him to concentrate on the fire, which 
created his “first solid memory,” the 
wall engulfed in flame and the inter-
nal command to get out, and his most 
vivid memory, being trapped in the 
smoky living room with the heat and 
smoke and ominous red glow. The 
amygdala’s other function, emotional 
association, takes this even further by 
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I 
DON’T think it’s an exaggeration 
to say that accepting this kind 
of narrative incoherence goes 
against a writer’s most basic 

impulses. If there are gaps in a story, 
as there always are, we use our imagi-
nations to fill them in with plausible 
action and plausible detail. We would 
simply fabricate the things my brother 
doesn’t remember, and if we did it well, 
those fabrications would carry their 
own brand of truth. This is something 
that Tim O’Brien meditates on exten-
sively in the story collection The Things 
They Carried (Broadway Books, 1990). 
In “Notes,” he writes:

You pin down certain truths. You 
make up others. You start sometimes 
with an incident that truly hap-
pened…and you carry it forward by 
inventing incidents that did not in 
fact occur but that nonetheless help 
to clarify and explain. 

What he means is that we writers take 
license with factual truth to produce 
narrative truth. This is one of the 
most basic functions of fiction—and 
one of the most difficult negotiations 
in memoir.

But it goes even further than craft. 
We resist narrative incoherence not 
only as writers but also as humans. 
That’s the reason my brother’s face 
goes troubled each time his narra-
tive gets messy. We want our stories 
to have a certain kind of logic, and 
when they don’t we revise them. We 
try different details, different conjec-
tures, different framing devices. The 
day after the fire, my brother told 
me the story of his escape over and 
over again, returning to the points 
he didn’t recall or understand, using 
phrases like “I must have” and “prob-
ably.” He was doing exactly what the 
fiction writer does, using invention 
and guesswork to bring order from 
the chaos, to transform his jumbled, 
fragmented memories into a story. 
O’Brien might be speaking to him 
directly in “How to Tell a True War 
Story”: 

making in the Time magazine article, 
responding to the controversy sur-
rounding a Rolling Stone report about 
an alleged gang rape at the University 
of Virginia:

It is not reasonable to expect a trauma 
survivor—whether a rape victim, a 
police officer or a soldier—to recall 
traumatic events the way they would 
recall their wedding day. They will 
remember some aspects of the expe-
rience in exquisitely painful detail. 
Indeed, they may spend decades try-
ing to forget them. They will remem-
ber other aspects not at all, or only 
in jumbled and confused fragments. 
Such is the nature of terrifying ex-
periences, and it is a nature that we 
cannot ignore.

Truly. These findings have numer-
ous real-world implications: how police 
investigate sexual assault, how psychol-
ogists treat post-traumatic stress disor-
der, even how a stressful home life for 
children can produce symptoms resem-
bling attention deficit disorder, as Amy 
F. T. Arnsten, a professor of neurobiol-
ogy and psychology at Yale University, 
suggests in Science magazine.

But don’t they have implications 
for writers as well? According to Re-
becca Ruiz of Slate, many police of-
ficers who investigate sexual assault 
are now being retrained to see a vic-
tim’s narrative uncertainty as a sign 
of legitimacy rather than as a sign 
of low credibility, as they always had 
before. Don’t we writers need similar 
retraining? Whether we’re inventing 
traumas for fiction or exploring real 
traumas in memoir, when we insist on 
linear, cohesive, detailed action dur-
ing scenes of high stress, isn’t that a 
lot like insisting a survivor of sexual 
assault remember everything about 
an attack? Or that a soldier emerge 
from a firefight with the ability to ex-
plain his or her actions as a chain of 
rational decisions? Or that my brother 
recall definitively which wall was on 
fire? Doesn’t the authenticity of these 
experiences come from the inability to 
do so?
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All you can do is tell it one more time, 
patiently, adding and subtracting, 
making up a few things to get at the 
real truth.

 

This is what we do as storytellers, ama-
teurs and professionals alike, to make 
sense of the world. 

It’s understandable, then, that most 
writers use clear linear action when 
writing scenes of trauma. Our minds 
are logic factories, producing the must-
haves and probablys that fill in the 
gaps, just like my brother did. Even in 
writing this essay, I’ve been continu-
ally suppressing the urge to connect 
the dots, deleting inferences, real-
izing I can’t tell you that my brother 
jumped out the window, only that he 
was in the bedroom one moment and 
then the next moment found himself 
outside, halfway around the building. 
In most scenes, this instinct serves us 
well. But when we write moments of 
trauma, if we announce these conjec-
tures as truth, doesn’t it defy the basic 

nature of the experience? This process 
of forgetting and then reconstructing 
our narratives—isn’t it a “real truth” 
in its own right? 

O’Brien was wise enough to rec-
ognize this as well, which is why he 
meditates so extensively on it. In fact, 
I’ve returned to his work recently be-
cause I was reminded immediately of 
his famous title story, “The Things 
They Carried,” by the way my brother 
kept talking about the fire. I could see 
him processing the event the same 
way O’Brien’s characters process Ted 
Lavender’s death. There are greater 
elements of incoherence in O’Brien’s 
story—an unclear mission in an incom-
prehensible war that culminates with 
a battle death outside of battle. The 
characters and dialogue and chronol-
ogy keep looping back to this death pre-
cisely because of its incongruity. They 
keep talking about it because they keep 
hoping, like my brother, that some ver-
sion will finally cohere, have meaning, 
make sense: 

Like cement, Kiowa whispered in the 
dark. I swear to God—boom, down. 
Not a word.

I’ve heard this, said Norman Bowker.

A pisser, you know? Still zipping him-
self up. Zapped while zipping.

All right, fine. That’s enough.

Yeah, but you had to see it, the guy 
just—

I heard, man.…

Shrugging, K iowa pulled off his 
boots. He wanted to say more, just to 
lighten up his sleep.… He tried not to 
think about Ted Lavender, but then 
he was thinking how fast it was, no 
drama, down and dead.…

After a moment Norman Bowker sat 
up in the dark. 

What the hell, he said. You want to 
talk, talk. Tell it to me.
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Forget it.

No, man, go on.

And I think O’Brien gets it right. His 
goal isn’t simply to report what hap-
pens, but rather to show how people 
process traumas that defy narrative 
logic. He has his characters living 
within narrative incoherence, and 
that’s one reason his story captures the 
essence of the Vietnam War so well. 

Of course, O’Brien’s book was writ-
ten before functional magnetic reso-
nance imaging (fMRI) allowed us to 
understand these neurological pro-
cesses. But it’s not uncommon for art-
ists to make observations that science 
catches up to later. Fractal geometry, 
for example, is a relatively new field in 
mathematics that studies patterns that 
repeat at different scales—a twig is 
shaped like the branch it grows from, 
which is shaped like the tree it grows 
from. It’s now being used to understand 
shapes that were once considered or-
ganic, indescribable by mathematics: 
everything from mountain ranges to 
coastlines to earthquakes. But for all 
its modern sophistication, the idea was 
predicted by the Japanese artist Hoku-
sai in his famous woodblock print from 
1832, The Great Wave, which features 
big waves bristling with smaller waves. 
And now that science has caught up, 
fractal geometry is propelling many vi-
sual artists still further. Special-effects 
creators apply it to produce more life-
like visuals in movies, capturing, for 
example, the way liquid flies and falls 
in scenes with molten lava. I’m not say-
ing we have to write entire stories de-
voted to these psychological processes, 
as O’Brien has done. But when we come 
to a scene of high stress, fear, or trauma 
in our own work, shouldn’t we writers 
likewise use these developments in 
neuroscience to propel our own art 
further, into more realistic portraits of 
the world? 

Then again, can we really mold a 
narrative around something that de-
fies narrative itself? Reading, after all, 
is a process that requires the prefrontal 

cortex. How can we re-create an experi-
ence that eludes the conscious mind?

T
H E answer, I think, is 
an old one: Stay within 
the point of view of your 
character, whether that 

character is fictional or not. Give ac-
cess to what your character observes, 
and deny aspects your character isn’t 
(and can’t be) aware of. If you select both 
external and internal details carefully, 
manipulate the passage of time appro-
priately, and build supportive narrative 
structures around the traumatic event, 
it will help you re-create such experi-
ences with better psychological authen-
ticity. Let me explain what I mean.

The first crucial tool will be selective 
description of external details, mean-
ing that you should blur or leave out the 
elements your character would be inca-
pable of noticing and sharpen the ele-
ments that would activate the amygdala. 
For example, a kidnapped character 
being chased through a kitchen might 
not have the ability to observe contex-
tual details such as the crowded sink 
or the floor’s tile pattern, so describ-
ing them would defy the basic point of 
view. Leave them out. The contextual 
descriptions you do provide could have 
the same kind of haziness that memo-
ries of trauma often do—characterized 
by shadows and colors, dark rooms or 
washes of light—rather than the pin-
point clarity we normally strive for. You 
could even display the irrationality of 
the character’s perception by transpos-
ing physical locations or colors or other 
easily distinguishable contextual ele-
ments. Maybe someone in a fire, like my 
brother, sees a wall burning but can’t 
be certain which one. Maybe a sexual-
assault victim can’t tell if her attacker is 
alone or if someone else is in the room. 
Maybe a soldier under fire sees someone 
in civilian clothes holding a gun, even 
though a search later reveals that the 
gun was elsewhere, that the civilian had 
no weapon. 

Conversely, because the amygdala 
forces our attention toward sources of 
danger, you’ll want to make sure your 
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as possible, mimicking the kind of 
memory an actual traumatic event 
produces.

Another internal state you’ll want to 
render is dissociation. Actions might feel 
automatic, unwilled, since your charac-
ter’s fight-or-flight response is probably, 
like my brother’s, beyond control. But 
there’s also a sensation of distance from 
what is happening. I’ve most often seen 
this described with metaphor or simile: 
It’s like being in a dream, like seeing it 
all happen on a movie screen, like leav-
ing your body and watching from the 
outside. In The Hours (Picador, 1998), 
when a character watches a friend slide 
from his fifth-story window, Michael 
Cunningham simply states, “She briefly 
imagines it hasn’t happened at all.” 

Another crucial tool will be the 
manipulation of time. You’ll want 
to slow it down, so that a few seconds 
of high stress seem to last much lon-
ger than they actually do. Probably 
all of us have felt this at one time or 
another. In fact, the phenomenon 
is so pronounced and universal that 
psychologists have actually tested 
whether subjects falling from build-
ings can perceive rapid images on a 
screen that they can’t perceive when 
calm. They can’t. But what psycholo-
gists have found is that our brains 
reconstruct time by piecing together 
different types of sensory informa-
tion, much like they reconstruct im-
ages by piecing together the electrical 
impulses from our optic nerves. In 
“Brain Time” (available at edge.org), 
the neuroscientist who conducted 
much of this research, David Eagle-
man, explains how fear affects the 
process: “In a dire situation, your 
brain may lay down memories in a 
way that makes them ‘stick’ better. 
Upon replay, the higher density of 
data would make the event appear 
to last longer.” In other words, our 
hyperactivated amygdala records so 
much information that afterward, in 
memory, it feels as though time must 
be stretching to accommodate it all. 

As writers, we can re-create this 
effect by, f irst, rendering smaller 

descriptions of those elements—the 
knife, the snarling Doberman, the 
sedan skidding into your character’s 
lane—are especially sharp and exten-
sive. You can accomplish that with vi-
sual imagery, but also remember that 
description can appeal to senses other 
than sight. Someone in a bomb shel-
ter, for example, might be most keenly 
aware of sound. It might also mean 
using multiple senses, as in my brother’s 
experience. His memory contains visual 
elements, such as the glowing smoke, 
and tactile elements, such as the heat 
of the fire and the burn of suffocation. 
Providing as much robust description 
as you can will give these elements the 
spotlight and intensity that they have in 
real experiences of trauma.

Because of the amygdala’s emotional 
processing, you’ll also want to provide 
selective description of internal 
states. That means adding exten-
sive descriptions of your character’s 
thoughts and emotions at the most 
perilous moments. For emotions, you 
can do this by describing the bodily 
sensations produced by your charac-
ter’s fear. In “Death by Landscape,” 
from Wilderness Tips (McClelland 
and Stewart, 1991), Margaret Atwood 
uses this strategy when her character 
begins to suspect her friend has just 
fallen off a cliff: “Panic was rising in 
her, the panic of a small child who 
does not know where the big ones are 
hidden. She could hear her own heart. 
She looked quickly around; she lay 
down on the ground and looked over 
the edge of the cliff. It made her feel 
cold.” For thought, you can do it by 
providing a transcription of the char-
acter’s internal monologue, as George 
Saunders does in “Victory Lap” from 
Tenth of December (Random House, 
2013), when his character sees a neigh-
bor being dragged out of her house at 
knifepoint: “No. No, no, no. They’d 
be gone soon. Then he could go in-
side. Call 911.… Leave, leave, leave, he 
thought, so I can go inside, forget this 
ever—” Using both strategies will let 
the reader experience the character’s 
internal state as directly and vividly 



increments of action. A punch, for ex-
ample, could be shown as the composite 
of several smaller movements. Second, 
we can load heavy descriptions (of both 
external and internal phenomena) into 
impossibly small intervals of time—the 
split second between a vehicle leaving 
the road and crashing, for example. The 
more descriptive detail and thought and 
emotion and memory you pack into 
that tiny moment, the longer it will 
take readers to move through it, mak-
ing time feel as sluggish for them as it 
does for the character experiencing fear. 
Joyce Carol Oates bases an entire novel, 
Black Water (Dutton, 1992), around this 
concept, telling her whole story in the 
small interval between a car crashing 
into a bog and its passenger drowning.

As we’ve seen from my brother’s 
experience, however, time doesn’t just 
slow down. There are also moments 
when it seems to vanish, fragment, 
become disordered, usually right after 
the recognition of danger, when stress 
chemicals take down the prefrontal 
cortex. You can replicate this effect 
by cutting away the chunks of time 
that follow intense fear, having your 
character’s automatic fight-or-flight 
response occur “off camera,” then re-
orienting the character to the new cir-
cumstances. To the character, it might 
feel as if several moments are blotted 
out, and suddenly the character is in 
a new location: bellied in the sand 
across the road, for example, behind 
a low brick pile that had gone unno-
ticed until it was being used as cover. 
Additionally, because chronology is a 
contextual detail, it can suffer the same 
twists and inversions as the layout of a 
room. You can portray this by mud-
dling order of occurrence, cause and 
effect. Maybe it seems that the char-
acter’s rifle fires the instant before he 
or she pulls the trigger.

A final tool might be structure—
using narrative shapes that allow you 
to implement these strategies and over-
come their implicit limitations. A quick 
hit of retrospection, for example, can 
make these moves a little less jarring. 
That is, you can briefly cast forward in 

time to frame a moment of high inten-
sity as a memory. When introducing a 
vivid source of danger, you might call 
it an image that would forever after-
ward be branded into your character’s 
memory. You can do the same for the 
moments of time you carve away, say-
ing, for example, that a character would 
never be certain what happened next, 
would only recall being suddenly bel-
lied in the sand across the road. This 
can also help undercut the irrationality 
of your character’s perceptions. These 
phrasings aren’t so intrusive that they’ll 
interrupt the scene, but they’ll remind 
the reader that these events are embed-
ded in the subjectivity of personal ex-
perience, which will help these kinds of 
distortions seem reasonable.

Another useful structural move is 
to follow a scene of high action with 
a scene of low action, one that al-
lows conversation or reflection. This 
is a good narrative design, anyway, 
as Benjamin Percy explains in the 
January/February 2015 issue of this 
magazine: “Envision your narrative 
topographically. The peaks—when a 
car crashes, a couple argues, a storm 
knocks out the power—should be ac-
companied by valleys, balanced out so 
that your story resembles Colorado 
instead of Iowa.” But it’s especially im-
portant after scenes involving trauma 
because it allows your characters to 
begin processing their incoherent 
memories, which, in turn, gives you 
the opportunity to show the real psy-
chological aftermath of such an expe-
rience. You can show your character 
retelling the story over and over again, 
like my brother did, or at least obsess-
ing about it, unable to stop thinking 
about the parts that don’t make sense, 
like O’Brien does in the scene with 
Kiowa and Norman Bowker. You can 
show your character puzzling over the 
strangeness of certain moments, grap-
pling with flawed memories, irrational 
perceptions, moments of amnesia. You 
can show your character trying to form 
a coherent narrative by filling in the 
gaps with must-haves and probablys, 
then doubling back to try again when 
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the guesswork doesn’t ring true. 
This will also allow you to straighten 

out some of the details you muddled 
(intentionally) during the high-stress 
scene. Some of the character’s specula-
tion can help explain to the reader what 
really happened, as when my brother 
said he stood on the bed and “must 
have” smelled smoke. The reader will 
accept this as a credible narrative ex-
planation even if it’s uncertain in your 
character’s memory. You can also sup-
ply information from other sources to 
help piece together the actual events, as 
when the investigator told my brother 
where the fire had really started. Either 
way, showing your character recon-
structing the events will help deliver 
the story’s narrative truth while pre-
serving its psychological truth.

In fiction, of course, you can use 
other structural designs to avoid the 
matter entirely. If you’re not in a lim-
ited point of view, for example, you 
won’t be confined to the imperfections 
of the character’s conscious mind. You 

could slip into omniscience, as Tobias 
Wolff does in his story “Bullet in the 
Brain,” from The Night in Question 
(Vintage, 1996). His narrator reports, 
“It is worth noting what Anders did 
not remember,” and then catalogues 
a number of items beyond Anders’s 
awareness. Such a move would allow 
your narrator to report events your 
character cannot properly perceive. 
You could also slip into another char-
acter’s point of view when you find 
yourself confronted with a perspec-
tive too incoherent to occupy. Richard 
Yates does this in Revolutionary Road 
(Little, Brown, 1961), showing us the 
protagonist, Frank, from the point of 
view of his friend when he receives the 
traumatic news that his wife has died: 

[The doctors] were trying to make 
Frank sit down in one of the wicker 
chairs, which squeaked and skidded 
under their efforts, but he remained 
stubbornly on his feet, silent and 
expressionless, breathing rapidly,

 

his head wobbling a little with each 
breath as he stared at nothing.

Frank’s point of view here, as we can see 
from his wobbling head and blank stare, 
doesn’t allow for narrative coherence, so 
Yates avoids it, writing the scene from 
another character’s perspective. Even 
so, the scene is still traumatic for this 
other character, Shep, and Yates ac-
knowledges it by following the previ-
ous passage with this: “The sequence of 
events after that would remain forever 
uncertain in Shep’s memory,” an unmis-
takable nod to the kind of incoherence 
we’ve been examining. 

And why not? Even if we can avoid 
these messy processes, why would we 
want to? Where’s the fun in absolute, 
objective truth? The stories we return 
to, in both our lives and our reading 
habits, are the ones that elude us, the 
ones we can never quite pin down, ex-
plain away, make coherent. The mo-
ment we can, we’re released from them, 
and we move on to other things. 
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LEARNING TO BELIEVE IN MYSELF

Poet, Writer, Imposter

I’m such a fraud
I can’t even convince you
of my fraudulence.
—from “The Seven Deadly Sins of (and Necessary Steps 
Toward) Making Art” by Brenda Shaughnessy

T
O BEGIN with, my credentials are worthless. 
I’m no expert. A better writer should have got-
ten this assignment. My editor is ignoring my 
e-mails because my work is unpublishable and 

she’s just trying to find the nicest way to tell me. I’m not 
talented; I’ve just been lucky, and what will I do when that 
luck runs out? 

Does any of this interior monologue sound familiar?
If so, you may be suffering from imposter phenomenon, 

which is the name for those sneaky feelings of inadequacy, 
despite actual evidence of professional success. The term 
was coined by psychologists Suzanne Imes and Pauline 
Rose Clance in the 1970s, after they studied a number of 
highly successful women who felt like frauds in spite of 
all their accomplishments. It’s a phenomenon—or a “syn-
drome,” as it’s often referred to these days—I’ve experi-
enced firsthand.

To begin again, I could tell you that I’ve published 
two books, and have a third coming out this summer. I 
codirect a literary nonprofit organization, and have spo-
ken on panels and given readings at events all over the 
country. I’ve published articles in magazines—including 
this one—before. And still I was surprised last winter 
to receive an e-mail from a painter who admires my 
poetry, asking if I would be interested in writing about 
her artwork. The fee she offered was higher than the 
advance I’d gotten on my first book. The essay could be 
as long, or as short, as I wanted it to be, and I had six 
months to write it.

So what was the catch?
The other two writers she’d commissioned to write 

essays included Staff Writer at Most Prestigious Magazine 
and Editor in Chief of Famous Art Magazine. I read their 
names and credentials over and over until I put myself 
into a sort of trancelike state of paralysis. I somehow h
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I
MPOSTER syndrome is not an 
amalgam of feelings I experience 
every time I sit down to write. 
Luckily I only have f lare-ups 

when I’m working on the biggest as-
signments of my career, for significant 
sums of money. The higher the fee, the 
more undeserving I feel of earning it. 
And why is that? Maybe I worry that 
I’m abandoning my tribe of Serious 
Literary Writers, those who toil away 
on passion projects for years, by turn-
ing my work into a financial transac-
tion. Or maybe it speaks to a larger 
societal issue: that writers, and per-
haps especially women writers, learn 
to undervalue their own work. In a 
recent study at Stanford, an assistant 
professor of organizational behavior 
conducted an experiment in which he 
asked a group of male and female stu-
dents to write an essay, and then asked 
the students how much they thought 
they should be compensated for such 
an essay. The women paid themselves 
18 percent less.  

A few years ago, an editor at a beauty 
magazine picked up my debut novel 
from her slush pile and e-mailed my 
publicist to ask if I’d write a personal 
essay for her. 

“What could I possibly write on 
beauty—I don’t even wash my face 
twice a day,” I complained to my boy-
friend.

“Why don’t you write about how you 
think your ears stick out too much?”

What a hilariously inappropriate 
idea! I’d never even written a pitch 
before, so my publicist helped me, 
and I sent it off gleefully, anticipat-
ing a rejection that would absolve me 
from having to actually complete the 
assignment. Professional writers wrote 
for magazines; one of the characters 
in my novel was a talking baby panda. 

“My boss loves this,” the editor re-
sponded, and offered me three dollars 
a word to complete the essay.

I received the e-mail just minutes 
before meeting my best friend, a poet, 
for a drink and when I blurted out the 
rate, she cried (she was already having a 
bad day). But she was right, wasn’t she? 

forgot my identity as Published Poet 
and could only think of myself as 
Managing Editor of There Must Have 
Been Some Mistake. But what could I 
do? I needed the money, and I was also 
becoming more and more friendly 
with the artist, who was charming and 
delightful. How could I let down my 
new e-mail BFF?

For months—the entire spring—
I avoided starting the essay. I had 
a good excuse, too; I was f inish-
ing my third book. Once that was 
complete, I procrast inated under 
the guise of “research.” I reread the 
chapters on “Modern Art in Europe 
and the Americas, 1900–1945” and 
“Art Between the Wars” in my col-
lege art history textbook. I obtained 
a Whitney Museum library card and 
spent hours in an excessively air-
conditioned room near the Hudson 
River flipping through monographs 
and exhibition catalogues. I asked 
an art therapist friend to coffee so I 
could run my ideas by her and have 
her tell me I was an idiot, before I 
shared them with the artist herself. 
(Of course my friend didn’t tell me 
I was an idiot. She said I should just 
start writing.)

Following the procrast inat ion, 
there was stalling. In June I e-mailed 
the artist, asking for additional im-
ages. In July I promised that I would 
send her a rough draft of my idea 
“soon.” I woke up from a nap and it 
was August. The deadline was now 
a month away and I hadn’t writ-
ten anything. One afternoon, in-
nocently browsing a front table at 
a bookstore, I saw a newly released 
paperback by Staff Writer at Most 
Prestigious Magazine. What the hell 
was I doing? Maybe it  was t ime 
to admit I was in over my head. I 
wrote an e-mail to the artist to say 
I was not worthy of having my work 
appear alongside that of the other 
contributors she’d chosen, and that 
I would have to ultimately decline 
her solicitation.

I saved the e-mail as a draft. Then I 
went to bed.
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I didn’t deserve this.
There’s a psychological model 

called the four stages of competence. 
Stage one: unconscious incompe-
tence, like writing poems effortlessly 
at thirteen because you read one 
book by Sylvia Plath and have no idea 
that there are any other books in the 
world. Stage two: conscious incom-
petence, that feeling of whoa when 
you’re learning to actually write and 
becoming aware of exactly how many 
other books there are in the world. 
Stage three: conscious competence, or 
the boldness to answer, “I’m a writer,” 
when anyone at a party asks, “So what 
do you do, exactly?” The final stage is 
unconscious competence, or the abil-
ity to easily perform a skill, without 
thinking as you’re doing it, perhaps 
even at the same time you’re working 
on another task. 

Stage three is where I’d like to be, 
but imposter syndrome sends me 
back to stage two. Stage two doesn’t 
want to see my clips or accolades. 
Stage two says I’m overrated and 
overpaid. For some strange reason, 
the ego I’ve built up around my writ-
ing crumbles when someone solicits 
my work and offers to pay me for it. 
When I’m submitting a poem or toil-
ing away on a chapter, I feel like an 
underappreciated genius, and rejec-
tion only inspires me to keep going. 
Won’t they be sorry someday, and so on. 
But with a solicitation comes the risk 
that I’ll disappoint the editor (or the 
artist), or turn in something truly 
embarrassing. That I will be found 
out, discovered as a fraud.

 

I
N AUGUST, on the morning after 
I drafted that e-mail to the artist, 
I deleted the words my imposter 
self had written the night before 

and started again. It took two hours and 
too much coffee, but I drafted a couple 
of paragraphs on how her newest work 
was “a bold and original synthesis of 
major modernist (and male) influence 
with a printing technique that’s or-
ganic, bodily, feminine.” Then I sent 
it to her.

She  d id n’t  re spond for  day s . 
The insidious voice of the impos-
ter returned, admonishing me for 
not giving up when I still had the 
chance. Then, finally, came the reply:  
    

Hi Leigh,

Sorry to take a while to reply. 

Everything you’ve written here is so 
interesting and impressive—you’re so 
informed and knowledgeable about 
art…. I’m not sure why I didn’t expect 
you to know so much about art, but it 
now seems so natural to me that you 
would. Your writing is too good, too 
worldly for you not to.

I read her words about a thousand 
times, until the conviction of her vali-
dation drowned out my self-sabotaging 
inner monologue, and I could com-
plete the essay. 

Later, when I told this story to 
Sherry Amatenstein, who is both a 
licensed clinical social worker and an 
author, she told me that yes, the high 
we get from positive feedback can work 
for a while, but eventually, when we 
turn to face the next page, or the next 
project, the internal broken record of 
insecure and doubtful thoughts will 
begin to play again. 

“We look to others to define who 
we are,” Amatenstein says. “It’s reac-
tive. We put others ahead of ourselves: 
‘Well, if I can do it, anybody can. Look 
at what so-and-so did.’” 

Does this affect writers any more 
than other people? 

Absolutely, Amatenstein says. “The 
whole process of writing is so fraught 
because unfortunately it is so much 
about what other people think.” For 
writers, professional value is so tied up 
in publication: If no one wants to pub-
lish that novel or poem you thought 
was so good when you wrote it, of 
course you feel stricken. “Artists are 
always waiting for the next rejection, 
or the next person to like them.”

So what can we do?
“I really think you almost have to 

yell at yourself: ‘Stop! Why am I doing 

this? Why am I writing?’ It’s an inside 
job,” Amatenstein says. “Once you can 
stop being an imposter to yourself, you 
won’t feel anymore that you’re an im-
poster to the world.”

 

A
T THE end of 2015, I re-
ceived another solicita-
tion. For four years, I’d 
been writing poetry using 

dialogue from the reality TV show 
The Bachelor (stage four: the ability to 
perform a skill at the same time you’re 
working on another task), and an editor 
asked if I would write a poem for the 
twentieth anniversary of the franchise. 
I said yes without hesitation, and wrote 
the poem in forty-eight hours. On the 
scale of pay rates for poets, I was com-
pensated handsomely. 

It’s easy to make fun of the idea of a 
“professional poet,” two words that go 
together like “peanut butter and cau-
liflower sandwich.” Even if that’s what 
I was, I still wondered why it had been 
so much easier for me to write this as-
signment, compared to the essay the 
summer before. I wondered whether 
I would ever be able to apply the con-
fidence I have in my “stage four” skill 
as a poet to other genres. Maybe I just 
wasn’t as good a prose writer, and my 
assignments so far had just been a 
bit of luck? But then I realized I was 
asking myself the wrong questions. 
The more important question is this: 
What if I stopped viewing my career 
as a series of happy accidents, and ad-
mitted I have the skill and experience 
to garner assignments? That I can 
write poetry, and essays, and novels, 
and get paid for that work—because 
I’m good at it?

This year I have a new mantra. 
Above my desk is a quote from a nine-
year-old Margaret Thatcher, upon 
receiving a prize at school: “I wasn’t 
lucky. I deserved it.” 
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Join Leigh Stein for a live chat about 
imposter syndrome and writing on 
April 27 at 12 PM EDT.
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All art is a kind of confession, more or less oblique. All artists, if 
they are to survive, are forced, at last, to tell the whole story; to 
vomit the anguish up. —James Baldwin

I
T ISN’T that Adam Haslett doesn’t want to talk about what 
happened: that his father hanged himself in Wellesley, 
Massachusetts, in 1985, when Adam was fourteen. It isn’t 
that he doesn’t want to discuss his father’s bipolar dis-
order, or how it affected him at such a delicate age, how 
heavily the sadness of it weighed on him and his mother 

and siblings—in particular his older brother, Tim, who in-
herited some of their father’s crushing depression. It’s that 
if he were to divulge too many facts about their lives and 
deaths, it might damage the experience of reading his dev-
astating new novel, Imagine Me Gone. The correspondence 
between life and art is not strict—the book is fiction, not 
a memoir—but it’s close enough, in this case, to warrant 
circumspection when describing real-life events that might 
double as spoilers for readers of the novel. “I’ve no doubt that 
it’s the most autobiographical thing I’ve ever written,” Has-
lett concedes in an interview at his apartment in Brooklyn, 
New York. “This is not ‘Google mental illness and make it 
up.’ Mental illness is in my family, and the beasts that I write 
about are not abstractions to me.”
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IN HIS BRILLIANT 

AND DEVASTATING 

NEW NOVEL, 

IMAGINE ME GONE, 

ADAM HASLETT 

NAVIGATES AN 

ENORMOUS 

DARKNESS, 

ALLOWING HIS 

READERS TO BEAR 

WITNESS TO THE 

PERSISTENCE OF 

LOVE IN THE FACE 

OF MENTAL ILLNESS.
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In the first few pages of Imagine Me 
Gone, published this month by Little, 
Brown, we meet Alec, a writer, on vaca-
tion in a cabin on the coast of Maine 
with his older brother, Michael. The 
scent of tragedy is in the air. “Some-
thing’s happened,” a distressed Alec 
tells a neighbor. “It’s my brother.” 
Then we hear from Michael himself—
or through him, rather, the words he 
imagines hearing on his psychiatrist’s 
voice mail. 

If this is an emergency, and you have 
gone on holiday by accident with your 
younger brother, in the hope that you 
might finally tear your eyes away from 
the scenes you have been fixedly con-
templating your entire life, but find 
instead that a storm blowing in from 
paradise has become caught in your 
wings, so that all you can see is the 
wreckage of the past piling up before 
you, one single catastrophe, with no 
future, then please hang up, and con-
tact my answering service.

Finally, if this is about a refill for a 
medication you require in order to 
survive, and you have some concern 
that your request may not reach me 
in time, and it seems likely that the 
words you are about to speak into 
this machine will be your last, then 
please know that you tried very hard 
indeed, and that you loved your fam-
ily as deeply as you could.

It didn’t happen that way in real 
life, not precisely, not in certain par-
ticulars, including the location. But 
something uncomfortably like it did. 
Timothy Haslett—devoted brother 
and son, passionate music fan, even 
more passionate human-rights activ-
ist, and the person to whom the author 
dedicates Imagine Me Gone—died in 
2008. There are additional details that 
might illuminate what happened (and 
how, and why), but these his surviving 
brother declines to discuss, for reasons 

that likely transcend his authorial con-
cern about spoilers. This hardly mat-
ters, however, because in any case, the 
truth—the emotional truth, the truth 
of Adam Haslett’s terrible grief for his 
lost father and brother—is there on the 
page, neither diminished nor obscured 
by its fictionalization but milled and 
polished in the lathe of art, then laid, 
finally, blisteringly bare.   

And in the wake of that five-year 
process of transmuting his troubled 
family history into literature, the au-
thor, now forty-five, finds himself at 
peace. “The genesis of the book was a 
sense of having to give meaning to ex-
perience that otherwise was unalloyed 
loss,” says Haslett, a slender, balding 
man with a slightly formal speech pat-
tern perhaps derived from his British 
father, a business consultant who de-
lighted in wordplay. “James Baldwin 
said that all art is confession, more or 
less oblique, and that you have to vomit 
the anguish up—all of it, he said, ‘the 
literal and the fanciful.’ There’s literal 
anguish, which I think of as the bio-
graphical facts, and there is the fanci-
ful anguish, which are the imagined 
implications of those facts, and the de-
sire to make meaning out of them. To 
make meaning out of pain, and to do 
it communicatively—you write alone, 
of course, but for the purpose of trying 
to communicate—is to feel less alone. 
There’s a companionable quality to 
writing about characters, because they 
are people that you, in some imaginary 
sense, spend time with.”

The major characters in Imagine Me 
Gone, of course, are not just any people, 
and their relationship to their creator 
is considerably closer and more fraught 
than, say, the one Haslett has with the 
Maine lobsterman to whom Alec turns 
with horrifying news in the first chap-
ter. His characters bear striking resem-
blances not only to the author’s father 
and brother—John and Michael, re-
spectively, in the novel—but also to his 
mother (now “my best proofreader,” he 
says), the model for Margaret; and to his 
sister, the model for Celia. Even so, the 
similarities between the characters and 
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the actual people on whom they’re based 
have their limits. “I always feel most 
comfortable when I’m thirty degrees 
off,” Haslett says with a laugh. “When 
something is imaginative enough that 
I can play with the elements without 
feeling as if the photograph has gone 
out of focus because I’m trying to be a 
photorealist, that’s what I shoot for. I 
need enough distance between the life 
and the work to create a whole, to have 
control over the elements and not feel a 
duty to any kind of literal accuracy, as if 
I were writing a biography or memoir.”

Not that the idea of a nonfictional 
t reatment of the material wasn’t 

f loated. “I actually—and k ind of 
embarrassingly—encouraged Adam 
to write a memoir,” says Amity Gaige, 
a friend of Haslett’s since their days 
together at the Iowa Writers’ Work-
shop, from 1997 to 1999, whose novel 
is Schroder (Twelve Books, 2013). “He 
didn’t want to, and obviously he made 
the right choice, because he made it so 
much better than it would have been 
as a nonfiction book. He had a lot of 
grief about his father’s death, which 
happened when he was a child, and it 
became raw again when Timothy died. 
But he’s used it in his art, art in which 
people can recognize their own losses. 

This novel is his best work by far. I’m 
also gratified to read the early quotes 
about how Michael, one of the great-
est characters I’ve ever read, [is coming 
across as] so memorable. It’s satisfying 
for me to know that Adam has immor-
talized his lost brother this way.”

Was the writing process harrow-
ing? At t imes, perhaps. The lone 
chapter narrated by John, thirty-six 
pages in which the family patriarch 
wrestles what he calls “the monster” 
(“I felt its breath on my neck, its scaled 
stomach rising and falling against my 
back, its head and face invisible as 
always”), took four months to write 
and many more to edit. More often, 
though, the writing was therapeutic, 
liberating. “I feel stronger after hav-
ing written this book,” Haslett says. “I 
feel the strongest about it that I feel of 
the three books I’ve written, the most 
satisfied that I’ve said what I needed 
to say, that I didn’t leave anything on 
the table.” Once, when people asked 
Haslett whether writing was cathar-
tic, his answer was slow and muddled. 
Now, after Imagine Me Gone, it’s quick 
and clear: “I can say without doubt that 
writing this book was cathartic, that it 
exorcised things in me.” 

What things? 
“Guilt,” he says without elaboration. 

And then: “There have been dark mo-
ments in my life, but that’s another 
thing exorcised by writing this book: 
my relationship to that darkness. I still 
have a relationship to it, but since writ-
ing this book, I don’t feel bound by it 
in the same way.”

T
HE legacy of mental illness in 
Haslett’s family has preoccu-
pied him from the beginning 
of his writing career. One of his 

earliest fictional avatars—Graham, 
a character in “Notes to My Biogra-
pher,” the opening story in the author’s 
first book, the collection You Are Not a 
Stranger Here (Nan A. Talese, 2002)—
suffers from the same affliction as his 
wildly delusional, bipolar father (who 
narrates), and is afraid that his partner, 
Eric, might leave him because of it. 

Imagine Me Gone

A few months ago, a fog blinded me, thicker than ever before. I slept in the 
monster’s arms. I felt its breath on my neck, its scaled stomach rising and falling 
against my back, its head and face invisible as always. I couldn’t pretend anymore 
to Margaret that I was working. The children receded into noises grating on 
my ears. I stopped moving. Weeks went by indistinguishable one from another. 
I could smell the rot of myself, my armpits, my breath, my groin, as though the 
living part of death had already commenced, the preliminary decomposing, as 
the will fades. In Dante and Milton hell is vivid. Sin organizes the dead into 
struggle. The darkness bristles with life. There is story upon story to tell. But 
in the fog there is nothing to see. The monster you lie with is your own. The 
struggle is endlessly private. I thought it was over. That one night the beast at my 
back would squeeze more tightly and I would cease breathing. What remained 
of me hoped for it. 

But it didn’t happen. Through the window by the bureau I saw the leaves of 
the Japanese maple and the roof of the house next door and clouds stretched 
across the sky. Particulars began to return. Dust in the sunlight. The weave of 
the carpet. The very things which earlier harbingered trouble by threatening 
to derail my attention and distract me from the through line of a conversation 
were now, strangely, signs of mental animation: the registering of color, the 
sharp delineation of objects against their grounds. I got out of bed. Talking 
seemed nearly impossible but I started eating again with the family. Margaret 
was exhausted but still she made sure to cook a meal most every night. I noticed 
again how oddly beautiful my children were, even amid the moroseness I had 
imposed on the house. Celia’s black hair shone in the buttery light of the side-
board lamp and her enormous eyes coursed with anger at the stifling fact of me 
and her mother. And Alec—uncannily already my height, always trying to keep 
up with his sister, measuring his opinions against the force of hers, guileless yet 
acting at the same time (perhaps his acting is what makes him guileless). I can’t 
imagine I was ever that young, not so unguardedly. He looks at me out of the 
corner of his eye, unsure of who or what I am.

From Imagine Me Gone by Adam Haslett. Copyright © 2016 by Adam Haslett. Excerpted 

with permission of Little, Brown, a division of Hachette Book Group, Inc.
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“… I tell you it’s selfish not to take 
the pills because I know. Because I 
take them. You understand, Dad? It’s 
in me too. I don’t want Eric to find 
me in a parking lot in the middle of 
the night in my pajamas talking to a 
stranger like Mom did. I don’t want 
him to find me hanged. I used to cast 
fire from the tips of my fingers some 
weeks and burn everything in my path 
and it was all progress and it was all 
incredibly, incredibly beautiful. And 
some weeks I couldn’t brush my hair. 
But I take the pills now, and I haven’t 
bankrupted us yet, and I don’t want to 
kill myself just now. I take them and 
I think of Eric. That’s what it’s like.”

“But the fire, Graham? What about 
the fire?” 

In his eyes, there is sadness enough 
to kill us both.

But Graham’s fears, Haslett says, 
are more fiction than not. “I’m no 
stranger to feelings of depression and 
anxiety,” he says, and there’s a pause as 
he chooses his next words with care. 
“I am very fortunate never to have 
been as sick as my father. Seeing that 
extremity, you understand a differ-
ence in kind, not just in degree. It’s 
never weighed on me that that might 
be my fate. It’s just that there was an 
enormous weight of sadness that he 
should die in that way. My inheritance 
was that sadness. Of course, there are 
plenty of things that you go through 
and that get you down, or make you 
anxious, and make you neurotic as a 
writer. But I didn’t fear that I was in-
heriting my father’s illness; my brother 
inherited more than I did.”

Still, the theme of mental illness 
runs throughout Haslett’s three books, 
including most of the stories in You Are 
Not a Stranger Here, a finalist for the 
Pulitzer Prize and the National Book 
Award; in his first novel, Union Atlantic 
(Nan A. Talese, 2010), one of whose 
protagonists, a retired history teacher 
named Charlotte Graves, hears herself 
addressed by her two dogs in the voices 
of Cotton Mather and Malcolm X; and 
of course in Imagine Me Gone, in which 

severe depression destroys some lives 
and darkens others over the course of 
decades.

Haslett, who wrote several of the 
stories in You Are Not a Stranger Here 
while at Iowa, where his mentors in-
cluded Marilynne Robinson, Frank 
Conroy, and James Alan McPherson, 
didn’t set out to claim mental illness as 
his fictional territory. (After Iowa, he 
earned a law degree at Yale, but after the 
success of his first book, he never prac-
ticed law.) When Michiko Kakutani’s 
New York Times review of the collection 
appeared under the headline “Behind 
Mental Illness, the Universal Sorrows 
of Life,” he was initially taken aback. “I 
was like, ‘Huh. I guess that’s right,’” he 
recalls. “It’s undoubtedly the theme of 
the book, but that wasn’t conscious on 
my part. I just felt I was writing about 
people and experiences I knew.”

Even now, having lunch with me at 
a café near his apartment, the author 
admits to some discomfort while talk-
ing about his father, who was some-
times so depressed that he couldn’t 
work, couldn’t get out of bed, couldn’t 
even speak—a reality from which his 
wife tried to protect their children by 
fabricating tales about, say, his being 
busy on a project. “At those times he 
was a wraith, a shell of himself,” Has-
lett says. “And talking to you now, 
what I’m aware of is the residual shame 
that attaches to it. At the same time, 
there’s the sense that art comes out of 
experience. Experience is the material 
that you don’t choose, and I certainly 
didn’t choose that material. It was like 
an invisible weight, a weight you can’t 
name—a brooding omnipresence that 
becomes internalized. You don’t know 
that you’re adapting to someone’s in-
ability to be present, or the trickiness 
of someone’s moods. But you are.”    

For Haslett, the very phrase “men-
tal illness” remains problematic. “It’s 
a kind of suitcase into which untold 
amounts of experience and life and 
grief and loss and trauma and anxiety 
get put,” he says. “And on the other side 
of ‘mental illness’ is ‘normal’ people—
which is a misdescription of a range of 
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human experience. As a label, 
‘mental illness’ is powerful, 
but it can also be a red herring. 
There are extreme forms of 
bra in d isease—psychosis , 
s ch iz oph ren ia ,  c r ippl i ng 
depression—and then there’s a 
huge gray area between that and 
what passes for normal. Maybe 
that’s why I didn’t pick up on 
that at first, because I thought I 
was just writing about life.”

However he conceived of his 
project thus far, at midcareer 
Haslett has already produced 
a quiveringly sensitive body of 
work that stands as a moving 
testament to the persistence of 
love in the face of the adversi-
ties occasioned by diseases of 
the brain—a love personified 
in Imagine Me Gone by Marga-
ret, who learns of John’s condi-
tion during their engagement 
but marries him anyway, and 
by Alec, who is all too aware of 
Michael’s increasingly precari-
ous state of mind but longs to 
save him. 

Literal salvation no longer 
possible, Alec’s real-life coun-
terpart has proved considerably 
more successful with the fanci-
ful kind. With his crystalline 
sentences and uncanny knack 
for inhabiting the minds of his char-
acters, channeling their distinct voices 
with the otherworldly insight of a 
spiritual medium, Haslett has become 
a master—particularly in Imagine Me 
Gone—at bringing his readers along 
with him into the darkness.  

“I sobbed the first time I read the 
manuscript—I completely came un-
done,” recalls Ben George, Haslett’s 
editor at Little, Brown. “My experience 
of reading it was something that, even 
with the best writers, doesn’t often 
happen. I stopped thinking about the 
characters as characters and began to 
think about them as people. Even the 
sensation of reading fell away, and it 
felt like I was simply hanging out with 
them. I started walking around think-

ing, ‘Man, I really hope Alec is going to 
be okay. I hope Michael survives this. 
And is everything going to be all right 
for Margaret, who’s already suffered 
so much?’ The realism is crushing, in 
the old sense of pity and terror—pity 
because it’s unmerited misfortune, and 
terror because it’s happening to some-
one startlingly like you.”

I
F MENTAL illness is Haslett’s most 
consistent theme, gay identity is a 
close second. Several of the stories 
in You Are Not a Stranger Here deal, 

often jarringly, with the tribulations 
of life for young homosexuals in the 
late twentieth century. In “The Good 
Doctor,” from You Are Not a Stranger 
Here, a psychiatrist visits a woman still 

mourning the apparent suicide of her 
sixteen-year-old son, Jason, whose 
promising future as a violinist is de-
railed by anxiety, sexual obsession, and 
an addiction to methamphetamine. 
One day, after discovering him cry-
ing and naked in his bedroom, having 
rubbed himself raw, his mother ten-
derly dresses his wounds before facing 
a gruesome reckoning.

“The kitchen,” she said. “I was in the 
kitchen. Later. Making him soup. 
He’d always liked soup. Maybe he’d 
taken the drug again. I don’t know. 
I felt him behind me. Suddenly he 
grabbed my wrist, forced it down onto 
the cutting board, and he chopped my 
fingers off, the fingers I’d touched 
him with, chopped them off with a 
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meat
 
cleaver. Then he walked out 

naked into the backyard.”
   

In the next story, “The Beginnings 
of Grief,” another boy, an orphaned 
high school student, falls into a vio-
lently abusive relationship with an 
angry, self-loathing classmate, who 
physically and sexually assaults him 
viciously enough to make medical at-
tention necessary. In Union Atlantic, a 
high school student named Nate finds 
himself in a notably unequal sexual re-
lationship with Doug, a manipulative, 
emotionally unavailable lawyer—a 
subplot that won the novel (primarily 
about the financial crisis of the cen-
tury’s first decade) a Lambda Literary 
Award for gay men’s fiction.

Haslett’s own journey of sexual iden-
tity as a teenager appears to have been 
considerably less troubled than those 
of some of his early characters. “I was 
very lucky to grow up in a liberal fam-
ily with understanding siblings,” he 
says. “There was no question of being 
exiled or anything as bad as that. It was 
more the culture and times I was fac-
ing. I went to high school when Reagan 
was in office, and homophobia was—
is—a presence. And as a young man, 
when I was first sexually active, AIDS 

was a death sentence.” 
It didn’t help, needless to say, that 

his father’s death happened when it 
did—a difficult time in a gay adoles-
cent’s life under the best of circum-
stances, an all but impossible time 
after one’s father is found hanging 
beneath a viaduct. As Haslett puts 
it now, “One of the effects of having 
a father who commits suicide when 
you’re fourteen years old—and you 
also happen to be gay—is that when 
you’re down, and t imes are hard, 
there can be a sense that the door 
has already been opened.” The door 
to what? “Suicide is not some totally 
foreign, unknown thing. The ques-
tion, instead of Why?, could be Why 
not? Life had to justify itself.”

The good news is that in more re-
cent years, if some of the later chapters 
of Imagine Me Gone are any indication, 

the author’s experience in the arena 
of romance has been more a source 
of joy and consolation than of angst. 
Although Haslett says that his partner 
is not the model for Seth, that char-
acter’s tender, funny relationship with 
Alec is one of the glories of the novel, 
a saving grace in the midst of so many 
otherwise sorrowful events.

Even so, the Lambda Award not-
withstanding, Haslett has largely 
avoided being pigeonholed as a “gay 
writer” in a generation following that 
of such heroes of the genre as Edmund 
White, David Leavitt, and Alan Hol-
linghurst. “Times change,” he says. 
“There used to be a lot of gay book-
stores; there aren’t anymore. I didn’t 
live through the forms of sometimes-
radical prejudice and exclusion that 
some of those people did. There are 
writers that I read, certainly, with 
great gratitude. But just as with the 
categorization of mental illness, I 
didn’t consider it gay fiction. I con-
sidered it fiction about people in the 
world.”

Paul Harding, an Iowa classmate 
of Haslett’s and now a close friend, 
agrees. “His is not ‘gay’ fiction; it’s fic-
tion in which some of the protagonists 
happen to be gay men,” says Hard-
ing, who won the Pulitzer Prize for 
his novel Tinkers (Bellevue Literary 
Press, 2009). “Homosexuality is not 
a subject in and of itself in his fiction; 
the reader is just presented with it. In 
Imagine Me Gone, he’s not writing a 
‘gay character’—he’s writing a charac-
ter who is a human being, and whose 
homosexuality is a predicate of his 
life. The human individual is always 
the subject in Adam’s work, which is 
part of why he’s one of the great writ-
ers of our generation, and why he’s 
making some of the most serious, 
substantive art in America right now. 
This novel isn’t a second-tier ‘confes-
sional’ work. It comes from the deep-
est place in him as a human, from his 
deepest experiences. He wrote it with 
his heart’s blood.”

His heart’s blood, not a drop of it left 
on the table. 
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Arts 
Organizations 

Offering 
Prizes More 

Valuable 
Than Cash

novel he was writing about a largely 
forgotten nineteenth-century African 
American musical prodigy known as 
Blind Tom.

As he mixed with publishing pro-
fessionals and other Creative Capital 
grantees at the retreat, Allen was intro-
duced to Fiona McCrae, the director of 
Graywolf Press, one of the country’s 
leading independent presses. At their 
meeting, Allen described his unpub-
lished story collection and his unfin-
ished Blind Tom manuscript, “The 

I
N J U LY  20 0 6 ,  shor t l y  a f t er 
receiving a grant from Creative 
Capital, a New York–based arts 
foundat ion, novel ist Jef fery 

Renard Allen attended a weekend re-
treat for grant winners on the campus 
of Colgate University in upstate New 
York. At the time, Allen had published 
a poetry collection and a well-received 
debut novel, Rails Under My Back 
(Farrar, Straus and Giroux, 2000), but 
he was looking to place an unpublished 
book of stories as well as a historical BY  M I C H A E L  B O U R N E



a wide array of services ranging from 
career counseling and financial plan-
ning to assistance with public relations 
and professional networking.

“We help people think about time 
management, and money manage-
ment, and real estate, and all the 
human things that go along with being 
a happy, healthy creative person,” says 
Ruby Lerner, Creative Capital’s execu-
tive director. “We want people to be 
in control of their careers and not feel 
exploited or victimized.”

Like Creative Capital, the Mrs. 
Giles Whiting Foundation, which has 
been awarding cash grants to emerg-
ing writers since 1985, recently started 
offering its winners expert advice on 
such matters as the tax implications of 
winning a major award and the vicissi-
tudes of a freelance writing 
career. The foundation also 
holds an annual breakfast 
gathering to introduce its 
winning writers to people 
in the publishing world, 
and sponsors trips for its 
grantees past and present to 
give readings or participate 
on panels at writing confer-
ences and book festivals.

“The idea was we would 
never tell our authors any-
thing about craf t—they 
know a lot more about that 
than we do—but we want 
to give them, if possible, 
other tools that will help 
them keep writing over the 
course of a long lifetime,” 
says Courtney Hodell, who 
directs the foundat ion’s 
writing programs.

In similar efforts, a grow-
ing number of libraries have 
created fellowships offering 
writers and poets time and 
space to work, along with 
access to the libraries’ col-
lections. Each year the New 
York Public Library’s Doro-
thy and Lewis B. Cullman 

Center for Scholars and Writers gives 
as many as fifteen fellows a stipend of 
up to $70,000 each for nine months, 
plus a private office in the library’s 
main branch on Fifth Avenue in Man-
hattan and the run of the library’s 
stacks, which hold everything from the 
complete archives of the New Yorker 
to handwritten manuscripts by Walt 
Whitman and Virginia Woolf, along 
with millions of books, newspapers, 
photographs, and maps. 

Similar, if somewhat less lavish, 
programs exist at the Boston Public 
Library, which offers a stipend and an 
office in the library to one children’s 
book author each year; and at the 
Vancouver Public Library in British 
Columbia, which sponsors a writer-
in-residence program for Canadian 
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M I C H A E L  B O U R N E  is a contributing 

editor of Poets & Writers Magazine.

Song of the Shank.” Clearly, McCrae 
liked what she heard. “That was my 
first meeting with Fiona McCrae, and 
I had no idea she would become my 
publisher,” Allen says. “We eventually 
signed a two-book contract for Gray-
wolf to publish the stories and also 
for them to publish Song of the Shank, 
although at the time I only had part 
of the novel.” Graywolf published Al-
len’s novel in June 2014. John Edgar 
Wideman called it “one of the miracle 
books.” Ishmael Reed praised it as 
an ambitious masterpiece: “Talent 
and brilliance are not enough. Writ-
ing a novel like this is the equivalent 
of building a three-story building. 
Single-handedly.”

Usually when a writer receives a 
grant from an arts organization, the 
award involves little more than a lump-
sum payment and perhaps an expenses-
paid trip to pick up the check and give a 
reading. But as mainstream publishing 
becomes increasingly fixated on find-
ing the next best-seller and arts funders 
begin to understand that for many tal-
ented poets and literary authors suc-
cess requires more than simply finding 
time to write, a small number of arts 
organizations are taking a more hands-
on approach—including, in some 
cases, arranging meetings between 
their winning writers and publishers 
who might be interested in taking on 
their books.

Creative Capital is among the more 
innovative of these groups, founded 
in 1999, at the height of the dot-com 
boom. Creative Capital’s literature 
program remains small—it awards 
grants to just six writers every three 
to four years—but it makes up for its 
size with the breadth of what it offers 
its grantees. In addition to providing 
up to $50,000 in direct grants to each 
writer, the organization spends an-
other roughly $45,000 per grantee on 
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authors. The Library of Congress in 
Washington, D.C., oversees the Wit-
ter Bynner Fellowship, which spon-
sors two or more poets chosen by the 
U.S. poet laureate to give a reading in 
Washington and organize poetry read-
ings in the fellows’ hometowns.

New York ’s  Cu l lma n Center, 
under the leadership of director Jean 
Strouse, has a long track record of 
g iv ing establ ished and emerging 
writers a nudge at crucial points in 
their careers. In 2009, for instance, 
novelist Karen Russell, then known 
primarily for her debut story collec-
tion, St. Lucy’s Home for Girls Raised by 
Wolves (Knopf, 2006), spent a year at 
the Cullmen Center revising Swamp-
landia! (Knopf, 2011), her novel about 
a family-run gator-wrestling theme 
park in the Florida Everglades that 
went on to be named a finalist for a 
2012 Pulitzer Prize.  

“I feel certain I would not have 
been able to finish my novel were it 
not for a year of sustained attention 
and revision made possible by a Cull-
man Center Fellowship,” Russell says. 
“Pretty much every writer I know 
has to hustle to string together the 
time they need to finish their books. 
An award can subsidize a book that 
wouldn’t otherwise exist, a book that 
is a strange treasure, that requires 
quiet time in the darkroom to come 
into being.”

Russell is hardly alone. The alumni 
l ists of the Cullman Center, the 
Whiting Foundation, and Creative 
Capital read like a who’s who of lit-
erary America. In its early years, the 
Whiting Foundation supported such 
now-familiar names as Jonathan Fran-
zen, Jorie Graham, and Alice McDer-
mott, while the Cullman Center has 
hosted a wide range of literary heavy-
weights from Jennifer Egan and Col-
son Whitehead to Mary Gaitskill and 
Colm Tóibín. Though Creative Capi-
tal only began funding writers in 2006, 
its grantees include memoirist Mag-
gie Nelson, author of The Argonauts 

(Graywolf, 2015); novelist Paul Beatty, 
author of The Sellout (FSG, 2015); and 
poet Eileen Myles, whose memoir-in-
progress, “My Travels,” earned her a 
grant earlier this year.

But among this illustrious list, only 
Jeffery Renard Allen has received 
grants from all three organizations. In 
2001, when he was feeling his way into 
the novel that would become The Song 
of the Shank, he was offered a Cullman 
Fellowship, which allowed him to take 
a year off from teaching at Queens 
College in New York to research as-
pects of nineteenth-century African 
American life that form the backdrop 
of the novel. The following year, he 
received a Whiting Award, which gave 
him a second year off from teaching 
to shape the novel. Four years later, 
in 2006, Allen was awarded the grant 
from Creative Capital, which helped 
sustain him through the final stages of 
writing the book and getting it out into 
the world.

Among the more lasting gifts of 
his Cullman year, Allen says, was the 
time he spent with other fellows, who 
included Mike Wallace, coauthor of 
Gotham: A History of New York City to 
1898  (Oxford University Press, 1999), 
and Wallace’s wife, Mexican poet and 
novelist Carmen Boullosa. “She was in 
fact the first person to tell me I should 
focus the novel on Blind Tom,” Allen 
says of Boullosa. “It took me a couple 
years to realize she was right, but that 

ended up being very useful informa-
tion.”

A l len’s  ex per ience j ibe s  w it h 
Strouse’s observation of what Cull-
man Fellows gain from their t ime 
at the library. The fellows are a di-
verse mix of academics, independent 
scholars, and creative writers, includ-
ing poets and graphic novelists, all of 
whom mingle in the lunchroom at the 
center’s plush offices on the second 
floor of the library overlooking Fifth 
Avenue, and at semiregular lunch-
time talks fellows are asked to give 
on their work. The result, Strouse 
says, is a healthy cross-pollination, 
with the academic researchers show-
ing the creative writers how to find 
historical materials and the creative 
writers helping the scholars think 
about using narrative and authorial 
voice.

“At the end of the year, what most of 
them say is how much they learn from 
each other,” Strouse says. “Historians 
don’t really talk to novelists that much, 
and poets don’t really talk that much 
to people [studying] the history of sci-
ence.”

Unlike the Cullman Fellowship and 
the Whiting Award, which gave Allen 
a solid year of funding to focus on his 
novel, his Creative Capital grant was 
doled out over an eight-year period in 
small, specifically targeted amounts, 
much of which Allen used for travel to 
Africa and to buy research materials. 
“I did initial research while I was at 
the [Cullman] Center for Scholars 

S P E C I A L  S E C T I O N   W R I T I N G  C O N T E S T S

   Karen Russell

   Aracelis Girmay

r
u

s
s

e
l
l
: 

m
i
c

h
a

e
l
 l

i
o

n
s

t
a

r
; 

g
i
r

m
a

y
: 

s
h

e
i
l
a

 g
r

i
f

f
i
n



and Writers,” he explains. “But as I 
began to understand the story of the 
novel better, there were always new 
things to discover, and so a lot of the 
Creative Capital money went to that 
as well. I spent literally thousands of 
dollars on books and CDs and DVDs 
related to topics such as music and 
blindness and autism and the period 
of the nineteenth century that I was 
writing about.”

This incremental approach is key 
to Creative Capital’s funding philoso-
phy, which is modeled on how venture 
capitalists invest in start-up technol-
ogy companies. Rather than simply 
receiving a lump sum, artists request 
a series of small amounts, which they 
can put toward solving a particular 
problem. At the same time, the orga-
nization works closely with its grantees 
to help them build up the professional 
contacts and practical skills they will 
need to make the most of the money.

Creative Capital approves requests 
for a wide variety of purposes, in-
cluding babysitt ing, off ice rental, 
and even hiring a part-time personal 
assistant, Lerner says. “What we 
found in our early days was that a lot 
of people, even mature artists, were 
still doing everything themselves,” 
she explains. “They were schlepping 
to the post office, they were stuff-
ing the envelopes, just crazy stuff. 
It’s like, ‘Gosh, get an assistant. You 
could get an assistant for four hours 
a week. If you’re organizing [your] 
work well, it’s going to make you so 
much more productive.’”

At the end of the grant period, Cre-
ative Capital holds back a final block 
of funding to help with launching the 
book, which, in Allen’s case, amounted 
to roughly $15,000 that helped him 
finance his book tour for Song of the 
Shank, hire a pianist to play at his book 
party, and buy advertising and promo-
tional materials.

The grant-mak ing program at 
the Whiting Foundation, where the 
primary focus remains cash awards 

of $50,000 given annual ly to ten 
emerging writers, isn’t nearly as mul-
tifaceted as Creative Capital’s, but in 
recent years, says Hodell, “we started 
to get the sense that money and the 
prestige of the award, as important as 
that is, might not always be enough, or 
the only thing that we could provide.”

The foundation built up the pro-
gramming surrounding its annual 
awards ceremony, adding seminars 
on financial and tax planning and a 
breakfast gathering with publishing-
industry professionals. Two years ago 
Whiting began creating webinars 
for its winners featuring prominent 
writers and editors discussing topics 
of interest to emerging writers. In 
one recent webinar, Pulitzer Prize–
winning novelist Jennifer Egan spoke 
with James Hannaham, author of Deli-
cious Foods (Little, Brown, 2015), about 
do-it-yourself publicity campaigns; in 
another, Dan Kois, the culture editor 
at Slate, and Sasha Weiss, an editor at 
the New York Times, explained how to 
pitch article ideas.

Aracelis Girmay, a 2015 Whit-
ing Award winner and author of the 
poetry collections The Black Maria 
(BOA Editions, 2016), Kingdom Ani-
malia (BOA Editions, 2011), and Teeth 
(Curbstone Press, 2007), attended the 
foundation’s seminar on fiscal literacy 
and came away invigorated by the 
open discussion of the special power 
that money, and the lack of it, can hold 
over younger artists. “I’m not some-
body who’s excited to think about fi-
nances or money,” Girmay says. “I 
just dread it. But I came home totally 
exhilarated and feeling like a lot of 
things that frightened me were a little 
less frightening.” 

Such services would be valuable to 
any writer building a career, but they 
offer a special benefit for writers at risk 
of being overlooked by mainstream 
publishers. Publishing remains a close-
knit industry where personal relation-
ships and recommendations matter 

52M AY  J U N E  2 0 1 6

S P E C I A L  S E C T I O N   W R I T I N G  C O N T E S T S

Continued on page 55



P O E T S  & W R I T E R S  53

S P E C I A L  S E C T I O N   W R I T I N G  C O N T E S T S

Creative Capital:  

Artist Grants

Who is eligible? Writers in all 

genres over the age of twenty-

five who are not full-time 

students and have at least five 

years of professional experience 

as a working artist. 

How many are awarded? 

Approximately six grants are 

awarded to writers twice in a 

seven-year cycle.

What’s included? An initial 

award of $10,000 and up to an 

additional $40,000 (the average 

grant amount is $35,000) as well 

as career development services 

for three to seven years valued at 

$45,000. This includes coaching 

and promotional support from 

Creative Capital, as well as access 

to legal, public-relations, financial, 

business, and web/technology 

advisers. All awardees also attend 

an artist retreat.

How do I apply? Submit a letter 

of inquiry, which includes a brief 

project proposal. Applicants who 

move on to the second round are 

invited to submit full proposals. 

There is no entry fee.

When is the deadline? March 

2019.

Creative Capital, Artist Grants, 
15 Maiden Lane, 18th Floor, New 
York, NY 10038. (212) 598-9900. 
awards@creative-capital.org  
www.creative-capital.org/ourprogram

New York Public  

Library: Cullman Center  

Fellowships

Who is eligible? Writers in all 

genres whose work will benefit 

from access to the New York Pub-

lic Library (NYPL) collection, and 

who will be based in New York 

City during the nine-month fel-

lowship from September to May. 

Full-time students are ineligible.

How many are awarded?  

Up to fifteen fellowships each 

year (including those given to 

academics, scholars, journalists, 

and playwrights).

What’s included? Up to $70,000 

plus an office at the NYPL, 

access to the NYPL’s physical  

and electronic resources, 

and inclusion in the NYPL 

Conversations from the Cullman 

Center series with other fellows 

and invited guests. 

How do I apply? Submit a writing 

sample of up to 4,500 words, a 

project proposal of up to 1,500 

words, a curriculum vitae, and 

three letters of recommendation. 

There is no entry fee.

When is the deadline? Late 

September.

New York Public Library, Cullman 
Center Fellowships, Stephen A. 
Schwarzman Building, Fifth Avenue 
and 42nd Street, Room 225, New 
York, NY 10018. (917) 275-6975. 
csw@nypl.org  
www.nypl.org/csw

Whiting Foundation:  

Whiting Awards

Who is eligible? Emerging poets, 

fiction writers, nonfiction writers, 

and dramatists.

How many are awarded? Ten 

each year.

What’s included? $50,000 plus 

seminars on financial and tax 

planning and a meeting with  

publishing professionals.

How do I apply? There is no  

application process. The Whiting 

Foundation solicits nominations 

from members of the literary 

community.

Whiting Foundation, Whiting 
Awards, 16 Court Street, Suite 
2308, Brooklyn, NY 11241.  
(718) 701-5962. info@whiting.org  
www.whiting.org/awards

Whiting Foundation:  

Creative Non�ction Grants

Who is eligible? Creative  

nonfiction writers under contract 

with a publisher and at least two 

years into their contract.

How many are awarded? Up to 

three each year.

What’s included? $35,000

How do I apply? Submit the 

original proposal that led to the 

book contract, up to three sam-

ple chapters totaling no more 

than 25,000 words, a budget, a 

schedule for completion, a refer-

ence letter from the publisher, 

and two other reference letters.

When is the deadline? May 1.

Whiting Foundation, Creative 
Nonfiction Grant, 16 Court Street, 
Suite 2308, Brooklyn, NY 11241. 
(718) 701-5962.  
nonfiction@whiting.org  
www.whiting.org/awards/content 
/whiting-creative-nonfiction-grant

More Than Just Information
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enormously, and a writer with the re-
sources to attend a top MFA program 
or one of the elite universities that 
groom so many influential agents and 
editors can have an easier time mov-
ing out of the slush pile. A grant from 
an organization like Creative Capital 
or the Whiting Foundation is by itself 
an impressive credential, but as Allen’s 
experience with Graywolf’s McCrae 
demonstrates, the extra step of per-
sonally introducing a writer to a pub-
lishing gatekeeper can help leverage 
the prestige of the award into actual 
publication.

At Creative Capital, Lerner esti-
mates that roughly 40 percent of grant-
ees have been artists of color, and she 
says the organization’s 2016 class may 
approach 50 percent nonwhite. “Cul-
tural diversity and inclusivity has been 
very, very important to us, and I would 

say that, to be honest, that’s where a lot 
of the interesting work is happening 
now,” she says.

At the Whiting Foundation, which 
selects its award winners through an 
anonymous nomination process rather 
than by having writers apply, Hodell 
stresses that the foundation has no 
quotas for gender, ethnicity, or age. 
Still, she says, “I work very hard, and 
the foundation works very hard, to 
make sure that the nominators and 
judges we reach out to are diverse, and 
that we’re being really inclusive.” Six 
of the ten winners this year are writ-
ers of color.

Allen, who is now at work on his next 
novel with the support of yet another 
prestigious grant, this time from the 
John Simon Guggenheim Memo-
rial Foundation, believes awards can 
help level the playing field for writers 
of color and others in the publishing 

world. “It is my feeling that Creative 
Capital and the Whiting Foundation, 
among other groups, are tipping the 
balance a bit in terms of providing 
more diversity,” he says.

Karen Russell, who like Allen has 
gone on to rack up numerous other fel-
lowships and grants, including a 2013 
MacArthur Foundation “Genius” Fel-
lowship, sees a more intangible benefit 
of these kinds of grants. “It can be so 
lonely and weird to work on something 
for so many years, with no guarantee of 
publication,” she says. “Doubts plague 
every writer I know. To have the sup-
port of these foundations and prizes 
is an incredible shot in the arm, a real 
vote of confidence. This is a major part 
of the gift, I think. Not only do you get 
this unbelievably generous financial 
support—there is this mysterious way 
in which I think these awards open up 
new channels of thought.” 

Twenty-Five  
First-Book  
Contests

T
HE manuscript is finished. 
It’s been polished and tin-
kered with and restructured 
until it’s the best it can be, 

and now all that remains is to find a 
home for it. While there are a few 
options for writers looking to pub-
lish their first books—submitting to 
a press’s open reading period, query-
ing an agent—there is one particu-
larly smart place to start: first-book 

contests. Not only does a first-book 
contest of fer a clear publ icat ion 
schedule and organized publicity, it 
also ensures that a manuscript won’t 
be read alongside those of hundreds 
if not thousands of authors who have 
already published books.

So, aspiring debut authors—look 
no further: Here is a list of twenty-
five prizes offered exclusively for first 
books. Each prize awards publication, 
charges a reasonable entry fee, and has 
a track record of reliably delivering 
the prize. Of course, a writer should 
be sure to research a press and the 
work it publishes before submitting—
but this list offers a starting point and 
will, with a little luck, set you on your 
way to publishing a book of your own.

Academy of American Poets 

Walt Whitman Award

Genre: poetry

Frequency: annual

Prize: $5,000, publication by Graywolf 

Press, distribution to five thousand  

members of the Academy, and a six-week 

residency at the Civitella Ranieri Center  

in Umbria, Italy

Recent judges: Carolyn Forché, Tracy K. 

Smith, Rae Armantrout

Entry fee: $35

Typical deadline: November 1

www.poets.org/academy-american-poets 

/prizes/walt-whitman-award

African Poetry Book Fund/ 

Prairie Schooner

Sillerman First Book Prize

Genre: poetry (by a poet who was born in 

Africa, is an African national or resident, or 

whose parents are African)

Frequency: annual

Prize: $1,000 and publication by the  

University of Nebraska Press and Amalion 

Narrowing the Field
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Publishing in Senegal

Judges: African Poetry Book Fund edito-

rial board (Chris Abani, Gabeba Baderoon, 

Kwame Dawes, Bernardine Evaristo, John 

Keene, and Matthew Shenoda)

Entry fee: none

Typical deadline: December 1

www.africanpoetrybf.unl.edu

American Poetry Review 

APR/Honickman First Book Prize 

Genre: poetry

Frequency: annual

Prize: $3,000 and publication by  

American Poetry Review with distribution 

by Copper Canyon Press through Con-

sortium

Recent judges: Nick Flynn, C. D. Wright, 

Stephen Dunn

Entry fee: $25

Typical deadline: October 31  

www.aprweb.org

Black Lawrence Press 

St. Lawrence Book Award 

Genre: poetry or fiction (story collections)

Frequency: annual

Prize: $1,000 and publication by Black 

Lawrence Press

Judges: editors of Black Lawrence Press

Entry fee: $25

Typical deadline: August 31

www.blacklawrence.com/submissions 

-and-contests/the-st-lawrence-book 

-award

BOA Editions 

A. Poulin Jr. Poetry Prize 

Genre: poetry

Frequency: annual

Prize: $1,500 and publication by BOA  

Editions

Recent judges: Jericho Brown, Mary  

Szybist, David St. John

Entry fee: $25

Typical deadline: November 30

www.boaeditions.org/pages/a-poulin-jr 

-poetry-prize 

Briery Creek Press 

Liam Rector First Book Prize for Poetry

Genre: poetry

Frequency: annual

Prize: $1,000 and publication by Briery 

Creek Press

Recent judges: Craig Challender, Adrian C. 

Louis, Tom Sleigh

Entry fee: $20

Typical deadline: December 31

www.brierycreekpress.wordpress.com 

/liam-rector-first-book-prize-for-poetry

Cave Canem Foundation 

Poetry Prize 

Genre: poetry (by a black poet of African 

descent)

Frequency: annual

Prize: $1,000 and publication by the  

University of Georgia Press

Recent judges: Kwame Dawes, Terrance 

Hayes, Tracy K. Smith

Entry fee: $20

Typical deadline: March 15

www.cavecanempoets.org/cave-canem 

-prize

Cleveland State U.  Poetry Center 

First Book Competition 

Genre: poetry

Frequency: annual

Prize: $1,000 and publication by Cleveland 

State University Poetry Center

Recent judges: Daniel Borzutzky, Eileen 

Myles, Ilya Kaminsky

Entry fee: $28

Typical deadline: March 31

www.csupoetrycenter.com/first-book 

-poetry

Crab Orchard Series in Poetry 

First Book Award 

Genre: poetry

Frequency: annual

Prize: $2,500, publication by Southern 

Illinois University Press, and a $1,500  

honorarium to give a reading at Southern 

Illinois University in Carbondale

Judge: Jennifer Richter

Entry fee: $18

Next deadline: July 8, 2016

www.craborchardreview.siu.edu/firstpo.html

Del Sol Press 

First Novel Competition

Genre: fiction (novels)

Frequency: annual

Prize: $1,500 and publication by Del Sol Press

Recent judge: Madison Smartt Bell

Entry fee: $30

Typical deadline: April 15

www.delsolpress.org/DSP-Novel 

Competition.htm

Four Way Books 

Intro Prize in Poetry

Genre: poetry

Frequency: biennial

Prize: $1,000 and publication by Four Way 

Books

Recent judges: Vievee Francis, Brenda 

Shaughnessy, D. A. Powell

Entry fee: $30

Typical deadline: March 31 (in even-

numbered years)

www.fourwaybooks.com/site/intro-prize

Hidden River Publishing 

Eludia Award 

Genre: fiction (by a woman over forty)

Frequency: annual

Prize: $1,000 and publication by Hidden 

River Publishing

Judges: editors of Hidden River Publishing

Entry fee: $30

Typical deadline: March 15

www.hiddenriverarts.wordpress.com

Kore Press 

First Book Award 

Genre: poetry (by a woman)

Frequency: annual

Prize: $1,500 and publication by Kore Press

Recent judges: Robin Coste Lewis, Tracie 

Morris, Joy Harjo

Entry fee: $28

Typical deadline: April 30

www.korepress.org

Livingston Press 

Tartt Fiction Award

Genre: fiction (story collections)

Frequency: annual

Prize: $1,000 and publication by Livingston 

Press
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University of Pittsburgh Press

Judge: Ed Ochester

Entry fee: $25

Typical deadline: April 30

www.upress.pitt.edu/prizes.aspx

Wick Poetry Center 

Stan and Tom Wick Poetry Prize

Genre: poetry

Frequency: annual

Prize: $2,500 and publication by Kent 

State University Press

Recent judges: Angie Estes, Adrian  

Matejka, Jane Hirshfield

Entry fee: $30

Typical deadline: May 1

www.kent.edu/wick/stan-and-tom-wick 

-poetry-prize

Yale University Press 

Yale Series of Younger Poets

Genre: poetry

Frequency: annual

Prize: publication by Yale University Press 

and a two- to six-week residency at the 

James Merrill House in Stonington,  

Connecticut

Judge: Carl Phillips

Entry fee: $25

Typical deadline: November 15

www.youngerpoets.org

Zone 3 Press 

First Book Award for Poetry 

Genre: poetry

Frequency: biennial

Prize: $1,000 and publication by Zone 3 Press

Recent judges: Douglas Kearney, Angela 

Ball, Nancy Eimers

Entry fee: $25

Typical deadline: April 15 (in even- 

numbered years)

www.apsu.edu/zone3/contests  

Typical deadline: November 1

www.semopress.com/events/nilsen-prize

University of Iowa Press 

Iowa Short Fiction Award & John  

Simmons Short Fiction Award

Genre: fiction (story collections)

Frequency: annual

Prize: publication by the University of  

Iowa Press

Recent judges: Bennett Sims, Karen  

Russell, Wells Tower

Entry fee: none

Typical deadline: September 30

www.uiowapress.org/authors/iowa 

-short-fiction.htm

University of Massachusetts Press 

Juniper Prize

Genre: poetry

Frequency: annual

Prize: $1,000 and publication by the 

University of Massachusetts Press

Judges: University of Massachusetts in 

Amherst MFA faculty

Entry fee: $25

Typical deadline: September 30

www.umass.edu/umpress/content 

/juniper-literary-prize-series

University of Notre Dame 

Andrés Montoya Poetry Prize 

Genre: poetry (by a Latino/a poet)

Frequency: biennial

Prize: $1,000, publication by the University 

of Notre Dame Press, and an all-expenses-

paid trip to give a reading at the Institute 

for Latino Studies in Notre Dame, Indiana

Recent judges: Edwin Torres, Rhina P.  

Espaillat, Francisco X. Alarcón

Entry fee: none

Typical deadline: January 15 (in even-

numbered years)

www.latinostudies.nd.edu/institute 

-initiatives/letras-latinas/andres-montoya 

-poetry-prize

University of Pittsburgh Press 

Agnes Lynch Starrett Poetry Prize

Genre: poetry

Frequency: annual

Prize: $5,000 and publication by the  

Judges: editors of Livingston Press

Entry fee: $20

Typical deadline: December 31

www.livingstonpress.uwa.edu

New Issues Poetry & Prose 

Poetry Prize 

Genre: poetry

Frequency: annual

Prize: $2,000 and publication by New  

Issues Poetry & Prose

Recent judges: Mary Szybist, Major  

Jackson, Fanny Howe

Entry fee: $20

Typical deadline: November 30

www.wmich.edu/newissues/sub-guide.htm

Persea Books 

Lexi Rudnitsky First Book Prize 

Genre: poetry (by a woman)

Frequency: annual

Prize: $1,000, publication by Persea  

Books, and a six-week residency at the  

Civitella Ranieri Center in Umbria, Italy

Judges: panel of six appointed by the  

Lexi Rudnitsky Poetry Project

Entry fee: $30

Typical deadline: October 31

www.perseabooks.com/poetryprize.php

Silver�sh Review Press 

Gerald Cable Book Award

Genre: poetry

Frequency: annual

Prize: $1,000 and publication by Silverfish 

Review Press

Recent judges: Rodger Moody, Dorianne 

Laux, Kurt Olsson

Entry fee: $25

Typical deadline: October 15

www.silverfishreviewpress.com

Southeast Missouri State U.  Press 

Nilsen First Novel Prize

Genre: fiction (by a writer who has not  

published a novel)

Frequency: annual

Prize: $2,000 and publication by Southeast 

Missouri State University Press

Recent judges: James Brubaker, Susan 

Swartwout

Entry fee: $25

PW.ORG/SUBMISSIONS

Keep track of your submissions to 
writing contests, literary magazines, 
small presses, and literary agents, and 
keep tabs on your applications to MFA 
programs and writers retreats, using 
Poets & Writers’ Submission Tracker. 
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E
ACH issue of Poets & Writers 
Magazine includes important 
information about a growing 
number of writing contests 

available to poets, fiction and creative 
nonfiction writers, and translators—in 
most issues, we highlight more than a 
hundred with upcoming deadlines—as 

well as the recent winners of some of 
those prizes. Each contest is carefully 
vetted by our editorial staff to ensure 
that we only list established prizes ad-
ministered by trustworthy sponsors, and 
prizes that we consider worth a writer’s 
time, money, and effort. Last year we 
took a close look at the Deadlines section 
of eighteen issues—those published in 
2004, 2009, and 2014—in order to track 
the changes and trends over the past de-
cade of contest listings. 

This year we continued the study, 
paying particular attention to the 

number of contests, who was eligible 
to enter those contests, the kinds of or-
ganizations that administered them, 
the average entry fee they charged, 
and the total amount of prize money 
they offered. The results reveal that 
the number of contests rose by over a 
hundred—from 597 in 2014 to 702 in 
2015—and with that increase, the total 
amount of prize money also rose, top-
ping off at over $7.5 million. The aver-
age entry fee went up slightly, by $0.54, 
but so did the number of contests that 
don’t charge an entry fee—from 115 in 
2014 to 168 in 2015. 

Of the 358 organizations that spon-
sored writing contests last year, 121 
(nearly 34 percent) were magazines, 
whereas only 79 (22 percent) were non-
profit organizations. This continues the 
trend we’ve seen since 2004: a steady in-
crease in the number of magazines run-
ning contests (there are twice as many 
now as there were a decade ago) along 
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with a steady decrease in the number of 
nonprofits (13 percent fewer than a de-
cade ago). Finally, of the prizes we listed 
last year, most (42 percent) were open 

to poets, with fiction writers eligible to 
enter 35 percent, followed by 21 percent 
open to creative nonfiction writers, and 
just 2 percent open to translators. 

The charts below further break down 
the numbers behind Grants & Awards, 
underscoring the rising number of 
opportunities available to writers. 
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WHEN THEY REALLY WANT YOUR NOVEL

Selling Your 

Story Collection

Writer
THE PRACTICAL
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B
Y THE time Amina Gautier finished writing her 
third book of stories, she had won a pair of pres-
tigious national contests with prizes including 
the publication of her first two story collections. 

She had also landed a New York literary agent, placed doz-
ens of stories in literary journals, and racked up a long list 
of awards, grants, and fellowships. But when her agent, 
Eleanor Jackson of Dunow, Carlson & Lerner Literary 
Agency, sent Gautier’s most recent collection, The Loss of 
All Lost Things, to ten editors at major New York publishing 
houses, she came up empty-handed. 

“The big publishers couldn’t see [Gautier’s book] work-
ing for a general trade house,” says Jackson, “but all of 
those publishers said that they would be very interested in 
reading a novel if and when Amina ever wrote one.” Before 
Jackson could send the collection out to another round of 
editors, Gautier won a third writing contest, Elixir Press’s 
2014 Fiction Award.

This story ends well for Gautier and for Elixir Press, 
which published The Loss of All Lost Things in February, but 
it raises an obvious question: If a writer as accomplished as 
Gautier can’t interest a major New York publishing house 
in a collection of short fiction without a novel attached, 
who can?

Writers as diverse in style and subject matter as Amy 
Hempel, Charles D’Ambrosio, and George Saunders have 
enjoyed long careers without ever publishing a novel. Cana-
dian author Alice Munro won the 2013 Nobel Prize on the 
basis of her stories. And today, decades after the demise of 
the once-vital market for short fiction in commercial maga-
zines, readers still have an appetite for the short form, as is 
made clear by the two most recent National Book Award 
fiction winners, Adam Johnson’s Fortune Smiles (Random 
House, 2015) and Phil Klay’s Redeployment (Penguin Press, 
2014), both of which are collections of short stories.

But as successful as all these writers may be, they remain 
outliers in American publishing, which has long hewed to a 
collective belief that books of stories sell fewer copies than 
novels. Some in the industry see this as a self-fulfilling 
prophecy: Since everyone from agents to editors to book-
store buyers believes story collections don’t do as well as e
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novels, they accept smaller advances, set 
aside smaller promotion budgets, and 
make smaller book orders, and, as a re-
sult, story collections don’t do as well 
as novels. Others believe that readers, 
who are conditioned from adolescence 
to see novels as “real literature,” are 
simply more inclined to buy a book-
length work of fiction than a collection 
of short pieces.

But as a practical matter, all agree 
that it is easier to publish a novel than 
a book of stories, which means that for 
most emerging writers the best way to 
sell a book of stories is to have a sal-
able novel on the boil. But not every 
writer with a book’s worth of stories is 
ready to write a novel, and many will 
never write one. Can those writers find 
homes for their story collections?

The short answer is yes, but only if 
they’re willing to work harder, think 
more strategically, and earn less money 
than a novelist with a comparable track 
record. This, industry insiders say, 
is just a fact of life in contemporary 
publishing. “If there’s frustration on 
a short story writer’s part that ad-
vances are smaller or that not every 
house will take a short story collection 
without a novel attached, that may be 
misplaced frustration,” says Cal Mor-
gan, who until recently was executive 
editor at Harper and editorial direc-
tor at Harper Perennial. “The goal for 
a short story writer should be to get 
published well and to have a feeling 
of understanding and shared mission 
with one’s editor and publisher.”

Reaching that sense of shared mis-
sion may require some hardheaded 
calculation on the writer’s part about 
where his or her story collection best 
fits in the publishing food chain. Top 
literary agents and mainstream publish-
ing houses offer the largest potential 
readership and the richest paydays, but 
literary agencies and commercial pub-
lishers are business enterprises with 
narrow profit margins and can only take 
risks on books with a strong chance of 
finding a wide readership—something 
debut story collections rarely do. 

Alternatively, writers can follow the 

route taken by Gautier and try their 
luck with one of the many book con-
tests run by independent publishers 
and university presses. These contests, 
which have proliferated in recent years, 
effectively subsidize the submission 
process, charging entry fees ranging 
from twenty to forty dollars, which de-
fray administrative costs and help fund 
the prizes, generally a few thousand 
dollars plus publication. New writers 
should understand, however, how rare 
it is for authors to win in their first at-
tempt, and how quickly even relatively 
small entry fees can add up.

Writers working below the radar of 
the larger New York publishing houses 
and wanting to avoid paying submis-
sion fees can try independent presses 
like Tin House Books, Milkweed Edi-
tions, and Graywolf Press, which have 
become reliable launching pads for tal-
ented newcomers. Their success, how-
ever, has brought prestige, which has 
made it harder for new writers to get the 
attention of editors at these more estab-
lished indie presses without an agent. 

Finally, between established inde-
pendents like Graywolf and Milkweed 
and self-publication lies a veritable 
Wild West of start-up independent 
presses that publish story collections, 
such as Engine Books, based in In-
dianapolis; and Queen’s Ferry Press, 
based in Plano, Texas. The upside to 
working with a micro indie is that 
its editors are actively searching for 
new voices overlooked by the bigger 
publishing houses and are often more 
adventurous in their decisions. The 
downside is that their print runs tend 
to be small, and because they operate 
on shoestring budgets, often literally 
out of the editor’s home, one serious 
financial setback, or even just a lifestyle 
change on the part of the editor, can 
shut down the press.

N
O MATTER  which di-
rection a writer begins 
searching, the odds of 
success can be improved 

by thinking like a publisher faced with 
the practical task of selling a debut 
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story collection to readers. First, and 
most obviously, the stories must be of 
the highest quality, with the strongest 
pieces coming at the beginning and the 
end of the book where they will make 
the greatest impression on the reader. 
Debut authors can also help their 
cause by publishing stories in high-
profile journals and earning the kinds 
of awards and accolades that make an 
unknown writer stand out in the minds 
of booksellers and readers. 

Paradoxically, though, it helps if a 
few of the stories in the collec-
tion have never appeared else-
where. That way, the publisher 
can work with the author and 
the author’s agent, if there is 
one, to find homes for one or 
two previously unpublished 
stories shortly before the book 
comes out, in order to generate 
interest in the collection. “If all 
the stories have been published,  
then that’s just one tool in the 
arsenal that’s taken away, and 
you’re that much more reli-
ant on reviews,” says Richard 
Rhorer, associate publisher at 
Simon & Schuster in New York.

Beyond this, editors say they 
look for collections in which 
the stories play off one another 
to form a coherent, fully satisfy-
ing book, as opposed to simply a 
compilation of the author’s best 
short fiction. “A bunch of good 
stories doesn’t necessarily make 
a good book,” says Victoria 
Barrett, editor and publisher 
of Engine Books. “I have seen lots and 
lots of submissions where all the stories 
were pretty good, but they don’t satisfy 
as a reading experience as a whole.”

One obvious way to unify a collec-
tion is to have all the stories follow 
one character or a set of closely related 
characters through a novelistic narra-
tive arc. This allows editors to pack-
age the collection as a novel-in-stories, 
which can be more palatable to book-
sellers. Well-known novels-in-stories 
include Elizabeth Strout’s Olive Kit-
teridge (Random House, 2008), which 

won a Pulitzer Prize in 2009, and Tim 
O’Brien’s The Things They Carried 
(Houghton Mifflin, 1990), which was 
shortlisted for a Pulitzer in 1991. 

But a collection doesn’t have to ape 
the novel form to offer a powerful cu-
mulative reading experience. “Story 
collections can and should always be 
sold as story collections,” says Eleanor 
Jackson. “But the questions I often 
ask myself as an agent are, ‘Is there 
a strong sense of place? Are any of 
these stories linked? Is there a larger 

political point? Is there something 
that makes this feel like a satisfying 
read overall for the reader?’ Where 
you can run into trouble is when you 
collect stories that have been written 
over many years. They don’t always 
correlate, and the reading experience 
isn’t always meaningful for somebody 
[other than the author].”

Andrew Malan Milward’s I Was a 
Revolutionary, acquired by Cal Morgan 
and published by Harper last August, 
is an example of a wide-ranging collec-
tion that achieves this elusive thematic 

unity. Milward’s stories vary enor-
mously in style and setting, but they 
all touch on the complex and often 
violent history of Milward’s home state 
of Kansas. “That sense of consistency 
offered a cumulative experience for the 
reader that was rewarding in a way that 
felt almost novelistic,” Morgan says.

It didn’t hurt that Milward is repre-
sented by Renée Zuckerbrot, an agent 
with a reputation for finding talented 
new writers, or that Milward attended 
the Iowa Writers’ Workshop and had 

published an earlier book of 
stories, The Agriculture Hall of 
Fame, which won the Juniper 
Prize for Fiction and was pub-
lished in 2012 by the University 
of Massachusetts Press.

But even with Milward’s im-
pressive résumé, Morgan still 
asked Zuckerbrot whether her 
author was working on a novel. 
When he learned that none was 
forthcoming, Morgan spoke 
with Milward by phone and de-
cided to move forward. “I went 
in to my publisher and I said, 
‘This is an author we have to 
work with. He’s an author whose 
promise is evident in the work, 
and I think he will write big, 
great novels one day,’” Morgan 
says.

This is an important point. 
Whether or not a writer has a 
novel-in-progress, it is standard 
for publishers to stipulate in 
their contracts that the author 
offer his or her next book to the 

publisher before sending it elsewhere, 
and an editor’s sense of the writer’s fu-
ture prospects is a factor in any deci-
sion to buy a book of stories. The sale 
of a story collection, while not always 
wildly lucrative in itself, can give edi-
tors and agents a chance to seal a bond 
with a talented writer before the rest 
of the world catches on.

This is as true at an independent 
press as it is at a major house like 
Harper. Joey McGarvey, who started 
out at Knopf and Ballantine Ban-
tam Dell before moving to Milkweed 
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Editions in Minneapolis, where she is 
now an editor, says she learned from her 
early mentors that “the author-editor 
relationship, ideally, is a long one, an 
investment, and that the editor helps an 
author develop a career.

“In fiction, I see story collections 
as a crucial step in that process,” she 
says. “They’re often a launchpad, and 
at other times they’re a departure from 
turning out novels. They’re a place to 
find talent. And I feel like that is what 
Milkweed and other independent 
presses are able to do: find raw talent 
and shape it.”

Given some persistence and a little 
luck, writers, too, can leverage publi-
cation at an indie press or via a book 
contest into a sustainable literary career. 
Milkweed, for instance, published the 
debut fiction collections of two future 
National Book Award finalists: Susan 
Straight (Aquaboogie, 1990) and Ken 
Kalfus (PU-239 and Other Russian Fan-
tasies, 1999). The Flannery O’Connor 
Award for Short Fiction, which offers 
a cash prize of a thousand dollars and 
publication by the University of Geor-
gia Press, has helped launch the careers 
of writers such as Antonya Nelson, Lori 
Ostlund, and Ha Jin, who later won a 
National Book Award and the PEN/
Faulkner Award for Waiting (Pantheon, 
1999).

And while the direct earnings from 
prizes and small-press publications 
are often negligible, a prize from a 
prominent contest or publication by a 
respected press can help a writer find 
work teaching in MFA programs and at 
writers conferences. The literary world 
is replete with paid fellowships, writer-
in-residence gigs, and reading-series 
visits, many of which are only open to 
writers who have published a book. 

Amina Gautier’s career illustrates the 
ancillary benefits of small-press publi-
cation. Before she won the 2010 Flan-
nery O’Connor Award, the first of her 
three book prizes, Gautier’s stories were 
already being taught in college class-
rooms, and writing-program coordi-
nators wanted to invite her to appear in 
reading series but couldn’t because she 

hadn’t published a book. That changed 
when her first collection, At-Risk, was 
released. “So all of a sudden, once I have 
a book, if I’m getting invited to seven or 
eight or nine universities to read, that’s 
obviously money that becomes available 
to me because of the book, so I would 
[mentally] add it to the prize money,” 
Gautier says.

Meanwhile, Gautier, who owes her 
current tenure-track job in the MFA pro-
gram at the University of Miami at least 
in part to her first-book prize publica-
tion, is building an audience for her work 
that may someday lead to more lucrative 
mainstream publication. “I wouldn’t be 
here if I didn’t think there would be a 
payout with Amina,” says Eleanor Jack-
son, Gautier’s agent. “I think she’s in-
credibly talented. There have been and 
will continue to be potholes in the road 
to her getting the audience and atten-
tion she deserves, but she’s an incredible 
writer and she has a growing audience—
and many of those people are editors.”

For her part, Gautier seems less 
focused on finding success with major 
New York publishing houses than on 
reaching new readers, especially those 
who come to her work in the univer-
sity classroom. “If scholars of literature 
recognize my work as good and they 
bring it into the canon and they teach 
it in their courses, that’s pretty much 
what I’m interested in because then I 
know the book will live,” she says. “If 
it sells well for a year or two and then 
people lose interest in it, that’s not really 
important to me.”

Her run of book-prize wins, Gautier 
says, puts her in the enviable position 
of being able to write the kind of fic-
tion she wants without worrying about 
fitting into the commercial publishing 
market. She hasn’t discussed her next 
book, a collection of loosely linked 
novellas and stories, with her agent, 
and has no idea what she will do with 
it once she’s done. “If I show it to her 
and she reads it and says, ‘I think I can 
sell it,’ then we can do a thing where 
she has it for six months and she gives it 
a whirl,” Gautier says. “If she’s unsuc-
cessful, I can send it to contests.” 

  
New Poetry from Kore Press
SPRING 2016 

KOREPRESS.ORG

A
M

A
R

A
N

T
H
 
B

O
R

S
U

K / P
o

m
e
g
ra

n
a
te

 E
a
te

r
T

R
A

C
IE

 
M

O
R

R
IS / h

a
n

d
h

o
ld

in
g
: 5

 k
in

d
s

S
A

R
A

H
 
M

A
N

G
O

L
D
 / G

iraffes o
f D

evo
tio

n
A

L
L
IS

O
N
 
C

A
M

P
B

E
L
L / E

n
cy

c
lo

p
é
d

ie
 o

f th
e

                     C
o

m
m

o
n

 &
 E

n
c
o

m
p

a
ssin

g

ISBN 978-1-888553-66-6     $16.96

ISBN 978-1-888553-91-8     $19.96

ISBN 978-1-888553-90-1     $16.96

ISBN 978-1-888553-89-5     $16.96



The Donner Party
By George Keithley
George Braziller, Inc.

“The Donner Party is one of the three or four finest book-
length American poems ever written.”—Poetry. “Out of the  
western migration of the 1840s…Keithley has made a lean, taut  
narrative poem that moves with the speed and terseness of a killer 
shark.”—The New York Times. “Keithley’s account of the Donner 
tragedy is a major event in American letters.”—X.J. Kennedy.
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D is for Dudley & Other Nature Tales
By Ron Chandler

This middle-grade reader will raise environmental awareness.  
The title story is about a brother and sister relying on their wits 
to try to save the largest terrapin in Tilghman Cove from being 
hunted by fishermen. The book contains ten other short stories 
about boys trying to find courage or understand the outdoors 
and girls struggling to realize their dreams.

Solemn
By Kalisha Buckhanon
St. Martin’s Press

From the author whose debut novel Upstate was celebrated as 
“wild and beautiful” (Sapphire) and “heartbreaking and true” 
(Dorothy Allison) comes a powerful new story of unseen 
black youth: Solemn Redvine, whose life winds in unex-
pected directions as she comes of age in a Mississippi trailer park. 
“Buckhanon crafts a hypnotic tale...”—Kirkus Reviews.

The God Poet
By Lorenzo Buford

The God Poet talks about the dark side of personality, sexual 
identity, surviving bad dating experiences, exploring the under-
world, and deals with the apocalypse of the soul. 

Whispering Kisses Embroidering Love On My Soul
By Maria Psanis

Can pain, wars, greed, separation, and death teach us the mean-
ing of love? This collection of poetry describes life and the self, 
the loss of balance, the wonder of the unknown, the broken 
path, the anger of disappointment, the magic of the human 
touch, wounded intimacy, and our relationship with God.

Every Moment of a Fall: A Memoir of Recovery Through 
EMDR Therapy
By Carol E. Miller
Schaffner Press

A poet’s brave and revealing memoir of recovery from personal 
tragedy, and a vivid account of her experience with the eye-
movement tracking therapy known as EMDR, developed to 
heal the wounds caused by trauma.

Another Day, Otro Día
By Kathleen Suits-Smith

A depiction of the lives and challenges of contemporary migrant 
workers in the dairy industry of rural New York. After her 
husband’s death, Peggy’s life is forever changed. Through her 
romance with Rio, a migrant worker, Peggy learns the realities 
of migrant life in America. This novel is emblematic of current 
news and political discussions surrounding immigration reform.

Witchery
By Elizabeth L. Hodges
MadHat Press

“In Witchery, Elizabeth Hodges takes on living itself, the ten-
sion between love and fear, the sublime, ugly and beautiful, the 
embrace that chokes as it heals, and she gives us words that gen-
tly sand, then dress our raw wounded naked skin.”—Mukoma 
wa Ngugi.

Patch of Dirt
By Richard Lutman
Hawkins Publishing Group

Patch of Dirt introduces us to Joe Oliver, a womanizing 30-year-
old drifter, who meets Frank Hill, a 65-year-old, wounded 
Vietnam veteran and his 25-year-old wife Rita. “Gritty, heart-
felt, and pastoral. Patch of Dirt delivers a fast-paced plot. Big Sky 
Country noir quirks and gusty characters. It’s a winner.”—Lynda 
Durrant, author of Ariel Bradley, Spy for Benerd Washington. 
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Children of Italy
By Christine Simolke
Hawkins Publishing Group 

“Our country has been made great by immigration and this is a 
wonderful story of one immigrant family from Italy who make 
a life despite hardships and temptations. It is a fresh, loving, sad, 
and joyful look at how one family adjusts to life in a new coun-
try. This is a great read from a new voice in historical fiction.” 
Karen Dugas, Reviewer, Book-of-the-Month Club.

www.hawkinspublishinggroup.com
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P
AMELA Paul is the editor of the New York Times 
Book Review, a position she’s held since 2013, 
when she was promoted after two years as the 
children’s book editor. The influential publica-

tion, which reaches as many as 1.7 million readers each 
week, is the last of the stand-alone book review sections.

Paul grew up in New York, studied history at Brown 
University, and lived in Paris, London, and Chiang 
Mai, Thailand, during her twenties. She has worked at 
Scholastic, Time Inc., and Turner Broadcasting, written 
columns for the Economist, Worth, and the New York Times, 
and contributed to Time, the Atlantic, Vogue, and the Wash-
ington Post. During her thirties she had three children and 
wrote three books—The Starter Marriage and the Future 
of Matrimony (Villard, 2002); Pornified: How Pornography 
Is Damaging Our Lives, Our Relationships, and Our Families 
(Times Books, 2005); Parenting, Inc.: How the Billion-Dollar 
Baby Business Has Changed the Way We Raise Our Children 
(Times Books, 2008)—and then edited another one, By 
the Book: Writers on Literature and the Literary Life From 
the New York Times Book Review (Henry Holt, 2014). She is 
currently working on a memoir, My Life With Bob, forth-
coming from Henry Holt in 2017.

 
As the author of three nonfiction books and the edi-
tor of one, I’m sure you’re familiar with the writer’s 
spectrum of hopes and fears. How does it feel to be on 
the other side, especially at such a storied institution?
I feel like a total traitor, but one very sympathetic to the 
victims. I do think it’s helpful to have been on the other 
side, in this job. It’s important to always bear in mind the 
hard work, hopes, and heartache that go into writing a 
book, and to take the responsibility of reviewing the fruits 
of those labors with good intention and respect. For many 
people, writing a book is a life’s ambition, and it’s a sig-
nificant accomplishment to have one published. We—as 
readers, editors, and critics—shouldn’t take that lightly.

 
How many dedicated employees do you have on staff 
at the New York Times Book Review?
We’re small. We have about sixteen people. We work hard l
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reading lots of books, so it’s a good 
thing we like the work.

 
On average, how many books do 
you get per week? And how many 
of those are you able to assign for 
review?
We’ve never counted—it would be too 
time consuming. But the estimate my 
predecessor used, which I will repeat 
here, is that we review about 1 percent 
of the books published in any given 
year. And that does not include self-
published books or books published in 
e-format only.

 
What sorts of things influence you 
when assigning a book for review—
an author’s name, the size of the 
advance, prepub reviews, blurbs? 
What about your relationships with 
editors and publicists—do those 
ever help a book get reviewed?
We consider everything, but it really 
comes down to the book. Even books 
that come in with tons of hype from 
the publisher, juicy blurbs from all the 
right people, and bouquets of flowers 
get passed over. That said, we still pay 
attention to it all, and it helps give 
us a sense of the book. The truth is 
blurbs can hinder us as much as they 
can help because often the writers we 
most want to ask to review a book have 
already blurbed it. I can’t tell you how 
frequently we ask someone to review 
a book who turns out to have given it 
a blurb. It’s the kind of “I have a great 
idea!” that winds up feeling terrible.

 
The New York Times Book Review 
has been particularly good about 
reviewing books from small presses. 
Does this come from the staff ’s 
own organic interests, or a sense of 
wanting to level the playing field—
or a bit of both?
Quality books come out of all kinds 
of publishing houses, and often, new 
voices and quirky but interesting top-
ics emerge from the smaller presses. 
So we don’t feel like we have to game 
anything—good books just keep com-
ing from all corners. It’s exciting to see 

new small presses starting up all the 
time, and the more established ones 
thriving.

 
Do you keep diversity—gender, 
race, sexual orientation, and so on—
in mind when assigning reviews?
We want the pages of the Book Review to 
represent both our readership and the 
wide range of voices of people out there 
publishing good work. Neither is a ho-
mogenous group. I’ve said before that 
I don’t think it requires an enormous 
amount of effort to find smart women 
authors and reviewers. I do think it 
takes a little more effort to track down 
new voices across races and ethnicities, 
and not to pigeonhole writers according 
to color or gender. We don’t ask Czech 
reviewers to stick to their own nation-
ality, or women to only review other 
women, so I also do try not to have all 
our black writers reviewing other black 
writers. The most important thing is 
that reviewers engage with a book in 
some way, and I think most good writ-
ers like to read and respond to books 
that not only reflect their own experi-
ences but also transport them into the 
worlds of others.

 
A frequent complaint in literary cir-
cles is that negative reviews take up 
space that could otherwise be used 
reviewing better books. Where do 
you stand on the value of publishing 
negative reviews? Is it a necessary 
evil?
I don’t think it’s a necessary evil. I 
think we’re providing a service to read-
ers. People are making decisions about 
spending time and often money on a 
book. We are providing information 
about whether it’s worth their while.

But it’s not as if we actively seek 
negative reviews. Nor do I think a “set-
up” review is helpful—in which you 
recruit someone you know is going to 
hate a book to write about it. Generally 
speaking, our editors send out books 
because we think they are worthy of 
review and we look for writers we think 
will appreciate them. It does, however, 
happen that our reviewers don’t always 
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agree with our assessment, and not in-
frequently, reviewers will turn in neg-
ative reviews of books we very much 
liked. But we can’t alter their judgment 
or kill those reviews: That would be 
journalistically unethical—unfair to 
our critics, who have been hired to as-
sess the books in their own way; and 
unfair to our readers, who expect an 
independent assessment.

 Lastly and importantly: I don’t 
think negative reviews always kill a 
book. I will sometimes read a very 
negative review and end up disagree-
ing with the reviewer; I’ve definitely 
bought books after reading negative 
reviews.

   
How do you think the field of book 
criticism has changed over the past 
couple of decades?
The world of newspaper criticism has 
changed dramatically because so many 
newspapers killed their stand-alone sec-
tions, folded their books coverage into 
other sections, reduced or eliminated 
their ranks of house critics, shortened 
their reviews in favor of features, etcet-
era. That’s the depressing part.

The good news is that the 
Internet has brought an ex-
plosion of new and exciting 
voices, and criticism that is 
free to range in format and 
length. I think that’s tremen-
dously invigorating.

 
What are your thoughts on 
social media? Has it helped 
you in your current role?
I was dragged reluctantly 
into social media and now I 
love it. I find it exciting and 
helpful to be part of the liter-
ary conversation online or to 
observe it from the sidelines. 
I am constantly discovering 
new voices—novelists to 
keep an eye on, critics to 
offer an assignment to, opin-
ions to pay attention to—via 
social media and on literary 
websites. At the same time, 
I am wary of “customer” 

or “user” or “reader” reviews on sites 
like Goodreads and Amazon, where so 
much is suspect.  

What books that you aren’t review-
ing are you most looking forward to 
reading in the near future?
I always go back to the classics, and I 
love to reread. I very much want to re-
read both Anna Karenina and War and 
Peace, because I think those are two 
novels that really evolve along with 
the reader. Anna Karenina read at age 
twenty is very different from Anna 
Karenina read at age forty. I also tend 
to read books that are massively popu-
lar about ten years past their pop cul-
ture moment. I just read David Foster 
Wallace’s A Supposedly Fun Thing I’ll 
Never Do Again and was blown away 
by everything that blew away read-
ers years ago. Next up is Consider the 
Lobster. 

PW.ORG/MAGAZINE

Read an expanded version of this inter-
view as well as the previous installments 
of the Reviewers & Critics series.
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Deadlines

POETS & WRITERS MAGAZINE ANNOUNCES state, national, and international prizes in poetry, fiction, and creative nonfic-
tion. We list only prizes of $1,000 or more, prizes of less than $1,000 that charge no entry fee, and prestigious nonmonetary awards. 
Applications and submissions for the following prizes are due shortly. Before submitting a manuscript, first contact the sponsoring organiza-
tion for complete guidelines. When requesting information by mail, enclose a self-addressed, stamped envelope (SASE). See Submission 
Calendar for deadlines arranged by date and the State Grants index for prizes available only to residents of specified states and regions. 
For announcements of recently awarded prizes, see Recent Winners.

Artist Trust, Grants for Artist Projects, 

1835 12th Avenue, Seattle, WA 98122. 

Owen David, Contact.  

info@artisttrust.org 

artisttrust.org/index.php/for-artists/money

Autumn House Press 
LITERARY PRIZES

Three prizes of $1,000 each and pub-
lication by Autumn House Press are 
given annually for a poetry collection, 
a book of fiction, and a book of creative 
nonfiction. Each winner also receives a 
$1,500 travel and publicity grant. David 
St. John will judge in poetry, William 
Lychack will judge in fiction, and 
Michael Martone will judge in nonfic-
tion. Submit a manuscript of 50 to 80 
pages of poetry or 200 to 300 pages of 
prose with a $30 entry fee by June 30. 
All entries are considered for publica-
tion. Send an SASE, e-mail, or visit the 
website for complete guidelines. 

Autumn House Press, Literary Prizes, 

87 1/2 Westwood Street, Pittsburgh, PA 

15211. Michael Simms, President.  

info@autumnhouse.org   

www.autumnhouse.org

Backwaters Press
BACKWATERS PRIZE

A prize of $2,000 and publication by 
Backwaters Press is given annually for 
a poetry collection. Henri Cole will 
judge. Using the online submission 
system, submit a manuscript of 60 to 85 
pages with a $25 entry fee by May 31. 
Visit the website for complete guide-
lines.

Backwaters Press, Backwaters Prize, 

1124 Pacific Street No. 8392, Omaha, 

NE 68108. (402) 451-4052. James Cihlar, 

Editor. 

www.thebackwaterspress.org

American Poetry Review

STANLEY KUNITZ MEMORIAL PRIZE

A prize of $1,000 and publication in 

American Poetry Review is given annually 
for a poem by a poet under the age of 
40. The editors will judge. Submit up 
to three poems totaling no more than 
three pages with a $15 entry fee, which 
includes a copy of the prize issue, by 
May 15. Visit the website for complete 
guidelines. (SEE RECENT WINNERS.)

American Poetry Review, Stanley Kunitz 

Memorial Prize, 320 South Broad Street, 

Hamilton #313, Philadelphia, PA 19102. 

www.aprweb.org

American-Scandinavian 

Foundation

TRANSLATION PRIZES

A prize of $2,500 and publication of an 

excerpt in Scandinavian Review is given 
annually for an English translation of 
a work of poetry, fiction, or creative 
nonfiction written in a Nordic lan-
guage. In addition, a prize of $2,000 
and publication is awarded to a transla-
tor whose literary translations have not 
previously been published. Translations 
of works by Scandinavian authors born 
after 1800 that have not been published 
in English are eligible. Submit up to 25 
pages of poetry or 50 pages of prose, 
one copy of the original work, and a 
curriculum vitae by June 15. There is no 
entry fee. Send an SASE, call, e-mail, or 
visit the website for complete guide-
lines. 

American-Scandinavian Foundation, 

Translation Prizes, 58 Park Avenue, New 

York, NY 10016. (212) 779-3587.  

info@amscan.org  

www.amscan.org

American Short Fiction 
SHORT STORY CONTEST

A prize of $1,000 and publication in the 
winter issue of American Short Fiction is 
given annually for a short story. Submit 
a story of 2,000 to 6,500 words with a 
$20 entry fee by June 1. All entries are 
considered for publication. Visit the 
website for complete guidelines. 

American Short Fiction, Short Story 
Contest, P.O. Box 4152, Austin, TX 78765. 
Adeena Reitberger, Coeditor.  
editors@americanshortfiction.org   
www.americanshortfiction.org

Anhinga Press
ANHINGA–ROBERT DANA PRIZE FOR 

POETRY

A prize of $2,000, publication by 
Anhinga Press, and 25 author copies is 
given annually for a poetry collection. 
The winner is also invited to participate 
in a reading tour at select colleges in 
Florida. Submit a manuscript of 48 to 
80 pages with a $25 entry fee ($28 for 
electronic submissions) by May 30. Visit 
the website for complete guidelines. 

Anhinga Press, Anhinga–Robert 
Dana Prize for Poetry, P.O. Box 3665, 
Tallahassee, FL 32315. Kristine Snodgrass, 
Codirector. info@anhinga.org  
www.anhingapress.org 

Artist Trust
GRANTS FOR ARTIST PROJECTS

Grants of up to $1,500 each are given 
annually to poets, fiction writers, and 
nonfiction writers who are residents of 
Washington State. Students enrolled 
in a degree-granting program are in-
eligible. Submit a writing sample of up 
to 12 pages with a project description, 
synopsis, budget, and résumé by May 
23. There is no application fee. Visit the 
website for complete guidelines.



72M AY  J U N E  2 0 1 6

G R A N T S  &  A W A R D S

D
e

a
d

l
i
n

e
s

the body, and the mind. Kazim Ali 
will judge in poetry, Ha Jin will judge 
in fiction, and Ariel Levy will judge in 
creative nonfiction. Using the online 
submission system, submit up to three 
poems totaling no more than five pages 
or up to 5,000 words of prose with a $20 
entry fee ($30 to receive a subscription 
to Bellevue Literary Review) by July 1. All 
entries are considered for publication. 
Visit the website for complete guide-
lines. (SEE RECENT WINNERS.)

Bellevue Literary Review, Prizes in Poetry 
and Prose, New York University Langone 
Medical Center, Department of Medicine, 
550 First Avenue, OBV-A612, New York, 
NY 10016. (212) 263-3973. Stacy Bodziak, 
Managing Editor. stacy@blreview.org   
www.blreview.org 

Bitter Oleander Press
LIBRARY OF POETRY BOOK AWARD

A prize of $1,000 and publication by 
Bitter Oleander Press is given annually 
for a poetry collection. Submit a manu-
script of 48 to 80 pages with a $25 entry 
fee between May 1 and June 15. Send 
an SASE, e-mail, or visit the website for 
complete guidelines.

complete guidelines.  
(SEE RECENT WINNERS.)

Barrow Street Press, Book Prize, P.O. Box 
1558, Kingston, RI 02881.  
infobarrow@gmail.com  
www.barrowstreet.org

Bauhan Publishing
MAY SARTON NEW HAMPSHIRE BOOK 

PRIZE

A prize of $1,000, publication by Bauhan 
Publishing, and 100 author copies is 
given annually for a poetry collec-
tion. Betsy Sholl will judge. Submit a 
manuscript of 50 to 80 pages with a $25 
entry fee by June 30. Visit the website 
for complete guidelines.

Bauhan Publishing, May Sarton New 
Hampshire Book Prize, P.O. Box 117, 
Peterborough, NH 03458.  
(603) 567-4430. 
www.bauhanpublishing.com/may-sarton-prize

Bellevue Literary Review 
PRIZES IN POETRY AND PROSE 

Three prizes of $1,000 each and 
publication in Bellevue Literary Review 
are given annually to a poet, a fiction 
writer, and a creative nonfiction writer 
for works about health, healing, illness, 

Bard College 
BARD FICTION PRIZE

A prize of $30,000 and a one-semester 
appointment as writer-in-residence 
at Bard College is given annually to a 
U.S. fiction writer under the age of 40. 
The recipient must give at least one 
public lecture and meet informally with 
students but is not expected to teach 
traditional courses. Submit three copies 
of a published book of fiction, a cover 
letter, and a curriculum vitae by June 
15. There is no entry fee. Send an SASE, 
call, e-mail, or visit the website for com-
plete guidelines.

Bard College, Bard Fiction Prize, P.O. Box 
5000, Annandale-on-Hudson, NY 12504. 
(845) 758-7087. bfp@bard.edu   
www.bard.edu/bfp

Barrow Street Press 
BOOK PRIZE

A prize of $1,000 and publication by 
Barrow Street Press is given annually 
for a poetry collection. Elaine Equi will 
judge. Submit a manuscript of 50 to 
80 pages with a $25 entry fee ($28 for 
electronic submissions) by June 30. Send 
an SASE, e-mail, or visit the website for 

Ellen Bass
photo credit Irene Young

ONE OF THE TOP FIVE LOW-RESIDENCY PROGRAMS 

IN THE NATION - THE ATLANTIC MONTHLY

PACIFIC MFA in WRITING 
An exceptional low-residency program in the Paciic Northwest 

POETRY — FICTION — CREATIVE NONFICTION

Faculty includes: 

SANDRA ALCOSSER

ELLEN BASS

MARVIN BELL

SANJIV BHATTACHARYA

JUDY BLUNT

BONNIE JO CAMPBELL

EDUARDO CORRAL

CLAIRE DAVIS

KWAME DAWES

JACK DRISCOLL

KATHERINE DUNN

VIEVEE FRANCIS

PETE FROMM

DEBRA GWARTNEY

CATE KENNEDY

SCOTT KORB

DORIANNE LAUX

JOSEPH MILLAR

MARY HELEN STEFANIAK

KELLIE WELLS

Master of Fine Arts in Writing  |  Pacific University  |  Forest Grove, OR  |  503-352-1531  WWW.PACIFICU.EDU/MFA
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Bitter Oleander Press, Library of Poetry 

Book Award, 4983 Tall Oaks Drive, 

Fayetteville, NY 13066.  

info@bitteroleander.com   

www.bitteroleander.com 

Blue Mountain Center 

RICHARD J. MARGOLIS AWARD

A prize of $5,000 and a monthlong resi-

dency at the Blue Mountain Center, an 

artists colony in Blue Mountain Lake, 

New York, is given annually to an essay-

ist or journalist whose work “combines 

warmth, humor, wisdom, and concern 

with social justice.” Submit three copies 

of at least two writing samples totaling 

no more than 30 pages, a brief bio, and 

a project description by July 1. There is 

no entry fee. Send an SASE or visit the 

website for complete guidelines.  

(SEE RECENT WINNERS.)

Blue Mountain Center, Richard J. 

Margolis Award, c/o Margolis & Bloom, 

535 Boylston Street, 8th Floor, Boston, 

MA 02116. award@margolis.com 

award.margolis.com

BOA Editions
SHORT FICTION PRIZE

A prize of $1,000 and publication by 
BOA Editions is given annually for a 
short story collection. Peter Conners 
will judge. Submit a manuscript of 90 to 
200 pages with a $25 entry fee by May 
31. Visit the website for the required 
entry form and complete guidelines. 

BOA Editions, Short Fiction Prize, P.O. 
Box 30971, Rochester, NY 14603. Jenna 
Fisher, Contact. fisher@boaeditions.org 
www.boaeditions.org

Boston Review 
POETRY CONTEST

A prize of $1,500 and publication in Bos-

ton Review is given annually for a poem 
or group of poems. Submit up to five 
poems totaling no more than 10 pages 
with a $20 entry fee, which includes 
three issues of Boston Review, by June 1. 
All entries are considered for publica-
tion. Visit the website for complete 
guidelines. (SEE RECENT WINNERS.)

Boston Review, Poetry Contest, P.O. Box 
425786, Cambridge, MA 02142. (617) 
324-1360. review@bostonreview.net   
bostonreview.net/contests

Boulevard 
EMERGING POETS CONTEST

A prize of $1,000 and publication in 
Boulevard is given annually for a group of 
poems by a poet who has not published 
a poetry collection with a nationally 
distributed press. The editors will judge. 
Submit three poems of any length with a 
$15 entry fee, which includes a subscrip-
tion to Boulevard, by June 1. All entries 
are considered for publication. Visit the 
website for complete guidelines.

Boulevard, Emerging Poets Contest, 
PMB 325, 6614 Clayton Road, Richmond 
Heights, MO 63117. Jessica Rogen, Editor.   
www.boulevardmagazine.org

Bridport Arts Centre 
BRIDPORT PRIZE

Two prizes of £5,000 (approximately 
$7,150) each and publication in the 
Bridport Prize anthology are given an-
nually for a poem and a short story. Two 
second-place prizes of £1,000 (approxi-
mately $1,430) each and publication are 
given in each category. A prize of £1,000 
(approximately $1,430) and publication 
is also given for a work of flash fiction. 
Patience Agbabi will judge in poetry, 
Tessa Hadley will judge in fiction, and 
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Tim Stevenson will judge in flash fic-
tion. Submit a poem of up to 42 lines, a 
story of up to 5,000 words, or a piece of 
flash fiction of up to 250 words by May 
31. The entry fee is £9 (approximately 
$13) for poetry, £10 (approximately $14) 
for fiction, and £8 (approximately $11) 
for flash fiction. Send an SASE or visit 
the website for the required entry form 
and complete guidelines.  
(SEE RECENT WINNERS.)

Bridport Arts Centre, Bridport Prize, 

P.O. Box 6910, Bridport, Dorset, DT6 

9BQ, England. Kate Wilson, Prize 

Administrator.  

kate@bridportprize.org.uk 

www.bridportprize.org.uk

Carolina Wren Press
DORIS BAKWIN AWARD

A prize of $1,000 and publication by 
Carolina Wren Press is given biennially 
for a short story collection, a novel, or a 
memoir by a woman. Using the online 
submission system, submit a manuscript 
of at least 50,000 words with a $20 entry 
fee by June 15. E-mail or visit the web-
site for complete guidelines. 

Carolina Wren Press, Doris Bakwin 
Award, 120 Morris Street, Durham, NC 
27701. (919) 560-2738.  Andrea Selch, 
President.  
carolinawrenpress@earthlink.net 
www.carolinawrenpress.org

Cider Press Review 
EDITORS’ PRIZE BOOK AWARD

A prize of $1,000, publication by Cider 

Press Review, and 25 author copies is 
given annually for a first or second po-
etry collection. The editors will judge. 
Submit a manuscript of 48 to 80 pages 
with a $25 entry fee by June 30. Send an 
SASE or visit the website for complete 
guidelines.

Cider Press Review, Editors’ Prize Book 
Award, P.O. Box 33384, San Diego, CA 
92163. Caron Andregg, Publisher.  
www.ciderpressreview.com

Claremont Graduate University
TUFTS POETRY AWARDS

The $100,000 Kingsley Tufts Poetry 
Award is given annually to honor a book 
of poetry by a midcareer U.S. poet. The 
winner spends one week in residence 
at Claremont Graduate University in 
California. The $10,000 Kate Tufts 

Discovery Award is given annually to 
honor a first book of poetry by “a poet 
of genuine promise.” Poets, publish-
ers, agents, or friends may submit eight 
copies of a book of poetry published 
between July 1, 2015, and June 30, 2016, 
with a list of previously published work 
by July 1. There is no entry fee. Call or 
visit the website for the required entry 
form and complete guidelines.

Claremont Graduate University, Tufts 
Poetry Awards, 160 East 10th Street, 
Claremont, CA 91711. (909) 621-8974.  
www.cgu.edu/tufts

Coffee-House Poetry
TROUBADOUR INTERNATIONAL POETRY 

PRIZE

A prize of £5,000 (approximately $7,150) 
is given annually for a poem. A second-
place prize of £1,000 (approximately 
$1,430) is also given. Both winners 
receive publication on the Coffee-House 
Poetry website and an invitation to give 
a reading at the Troubadour in London 
in October. Glyn Maxwell and Jane Yeh 
will judge. Submit any number of poems 
of up to 45 lines each with a $8 entry fee 
per poem by June 21. E-mail or visit the 
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website for complete guidelines.  
(SEE RECENT WINNERS.)

Coffee-House Poetry, Troubadour 
International Poetry Prize, P.O. Box 16210, 
London, W4 1ZP, England.  
coffpoetry@aol.com  
www.coffeehousepoetry.org/prizes

Comstock Review 
MURIEL CRAFT BAILEY AWARD

A prize of $1,000 and publication in 
Comstock Review is given annually for a 
poem. Marge Piercy will judge. Submit 
a poem of up to 40 lines with a $5 entry 
fee by July 1. Visit the website for com-
plete guidelines. (SEE RECENT WINNERS.)

Comstock Review, Muriel Craft Bailey 
Award, 4956 St. John Drive, Syracuse, NY 
13215. Betsy Anderson and Michael A. 
Sickler, Managing Editors. 
www.comstockreview.org/annual-contest

Crab Orchard Series in Poetry 
FIRST BOOK AWARD

A prize of $2,500, publication by 
Southern Illinois University Press, and 
a $1,500 honorarium to give a read-
ing at Southern Illinois University 
in Carbondale is given annually for a 
poetry collection. U.S. poets who have 

not published a book of poems of over 
48 pages in an edition of over 500 copies 
are eligible. Jennifer Richter will judge. 
Using the online submission system, 
submit a manuscript of 50 to 80 pages 
with a $18 entry fee between May 15 
and July 8. Visit the website for com-
plete guidelines. (SEE RECENT WINNERS.)

Crab Orchard Series in Poetry, First 

Book Award, Southern Illinois University, 

English Department, Mail Code 4503, 

1000 Faner Drive, Carbondale, IL 62901. 

Jon Tribble, Series Editor.  

craborchardreview.siuc.edu/firstpo.html

Creative Nonfiction
ESSAY CONTEST

A prize of $1,000 and publication in 
Creative Nonfiction is given quarterly for 
an essay. The theme for the Winter 2017 
issue is “Joy.” The editors will judge. 
Submit an essay of up to 4,000 words 
with a $20 entry fee ($25 to receive 
a subscription to Creative Nonfiction) 
by May 16. There is no entry fee for 
subscribers. All entries are considered 
for publication. Visit the website for 
complete guidelines.

Creative Nonfiction, Essay Contest, 5119 

Coral Street, Pittsburgh, PA 15224.  

(412) 404-2975.  

information@creativenonfiction.org 

www.creativenonfiction.org

Crook’s Corner Book Prize 
Foundation
BOOK PRIZE

A prize of $5,000 is given annually for a 
debut novel set in the American South. 
The winner is also entitled to receive a 
free glass of wine every day for a year at 
Crook’s Corner Café and Bar in Chapel 
Hill. Eligible novels must be set primar-
ily in Alabama, Arkansas, Florida, Geor-
gia, Kentucky, Louisiana, Maryland, 
Mississippi, North Carolina, Oklahoma, 
South Carolina, Tennessee, Texas, Vir-
ginia, or West Virginia. Self-published 
books are eligible, but e-books are not. 
Tom Franklin will judge. Authors and 
publishers may submit two copies of 
a book (or bound galleys) published 
between January 1, 2015, and June 15, 
2016, with a $35 entry fee by June 15. 
Visit the website for the required entry 
form and complete guidelines.  
(SEE RECENT WINNERS.)
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Crook’s Corner Book Prize Foundation, 
Book Prize, 313 Country Club Road, 
Chapel Hill, NC 27514. (919) 942-3713. 
Anna Hayes, President.  
info@crookscornerbookprize.com 
www.crookscornerbookprize.com

Cultural Center of Cape Cod
POETRY COMPETITION

A prize of $1,000 is given annually for 
a poem that has not won a national 
competition. Submit up to three poems 
totaling no more than five pages with 
a $15 entry fee by June 20. Visit the 
website for complete guidelines.

Cultural Center of Cape Cod, Poetry 
Competition, 307 Old Main Street, South 
Yarmouth, MA 02664. Lauren Wolk, 
Associate Director.  
www.cultural-center.org

December
CURT JOHNSON PROSE AWARDS

Two prizes of $1,500 each and publica-
tion in December are given annually for a 
short story and an essay. Anthony Marra 
will judge in fiction and Eula Biss will 
judge in nonfiction. Submit a story or 
essay of up to 8,000 words with a $20 
entry fee, which includes a copy of the 

prize issue, by June 15. All entries are 
considered for publication. Visit the 
website for complete guidelines.

December, Curt Johnson Prose Awards, 
P.O. Box 16130, St. Louis, MO 63105. 
(314) 301-9980. Gianna Jacobson, Editor. 
decembermagazine@gmail.com 

www.decembermag.org

Elixir Press
FICTION AWARD

A prize of $2,000, publication by Elixir 
Press, and 25 author copies is given 
annually for a short story collection or 
a novel. The editors will judge. Submit 
a manuscript of 120 to 500 pages with a 
$40 entry fee by May 31. Send an SASE, 
e-mail, or visit the website for complete 
guidelines. (SEE RECENT WINNERS.)

Elixir Press, Fiction Award, P.O. Box 
27029, Denver, CO 80227.  
info@elixirpress.com 

www.elixirpress.com

Engine Books
FICTION PRIZE

A prize of $1,000 and publication by 
Engine Books will be given annually 
for a short story collection, a novella 
collection, or a novel. Alix Ohlin will 

judge. Using the online submission sys-
tem, submit a fiction manuscript of any 
length with a $30 entry fee by June 30. 
All entries will be considered for pub-
lication. Visit the website for complete 
guidelines.

Engine Books, Fiction Prize, P.O. Box 
44167, Indianapolis, IN 46244. Victoria 
Barrett, Publisher. info@enginebooks.org 
www.enginebooks.org

Fairy Tale Review
AWARDS IN POETRY AND PROSE

Two prizes of $1,000 each and publica-
tion in Fairy Tale Review are given annu-
ally for a group of poems and a work of 
fiction or creative nonfiction influenced 
by fairy tales. Traci Brimhall will judge 
in poetry and Kelly Link will judge in 
prose. Submit up to five poems totaling 
no more than 10 pages or up to 6,000 
words of fiction or nonfiction with a $10 
entry fee by July 15. All entries are con-
sidered for publication. Visit the website 
for complete guidelines.  
(SEE RECENT WINNERS.)

Fairy Tale Review, Awards in Poetry and 
Prose, c/o Kate Bernheimer, University 
of Arizona, English Department, Tucson, 
AZ 85721. Kate Bernheimer, Editor. 
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ftreditorial@gmail.com 

www.fairytalereview.com

Gival Press 
NOVEL AWARD

A prize of $3,000, publication by Gival 
Press, and 20 author copies is given an-
nually for a novel. Submit a manuscript 
of 30,000 to 100,000 words with a $50 
entry fee by May 30. Send an SASE, call, 
e-mail, or visit the website for complete 
guidelines. 

Gival Press, Novel Award, P.O. Box 3812, 
Arlington, VA 22203. (703) 351-0079. 
Robert Giron, Editor in Chief.  
givalpress@yahoo.com 
www.givalpress.com

Glimmer Train Press 
SHORT STORY AWARD FOR NEW WRITERS

A prize of $2,500 and publication in 
Glimmer Train Stories is given three 
times yearly for a short story by a writer 
whose fiction has not appeared in a 
print publication with a circulation over 
5,000. Using the online submission sys-
tem, submit a story of 1,000 to 12,000 
words with a $18 entry fee between May 
1 and June 30. Visit the website for com-
plete guidelines. (SEE RECENT WINNERS.)

Glimmer Train Press, Short Story 
Award for New Writers, P.O. Box 80430, 
Portland, OR 97280. (503) 221-0836. 
Susan Burmeister-Brown and Linda 
Swanson-Davies, Coeditors.   
www.glimmertrain.com

Griffin Trust for Excellence in 
Poetry
GRIFFIN POETRY PRIZE

Two prizes of $65,000 CAD (approxi-
mately $46,800) each are given annually 
for poetry collections by a Canadian 
poet or translator and by an interna-
tional poet or translator. Publishers may 
submit four copies of a book of at least 
48 pages published between January 
1 and June 30 by June 30. There is no 
entry fee. The deadline for books pub-
lished during the second half of the year 
is December 31. Visit the website for 
the required entry form and complete 
guidelines.

Griffin Trust for Excellence in Poetry, 
Griffin Poetry Prize, 363 Parkridge 
Crescent, Oakville ON L6M 1A8, Canada. 
(905) 618-0420. Ruth Smith, Manager. 
info@griffinpoetryprize.com 
www.griffinpoetryprize.com

Hidden River Arts 
WILLIAM VAN WERT FICTION AWARD

A prize of $1,000 is given annually for a 
short story or a novel excerpt. Using the 
online submission system, submit up to 
25 pages of fiction (and a synopsis if sub-
mitting a novel excerpt) with a $17 entry 
fee by June 30. Visit the website for 
the required entry form and complete 
guidelines.

Hidden River Arts, William Van 
Wert Fiction Award, P.O. Box 63927, 
Philadelphia, PA 19147.  
hiddenriverarts@gmail.com   
hiddenriverarts.wordpress.com

Iowa Review 
JEFF SHARLET AWARD

A prize of $1,000 and publication in Iowa 

Review is given annually for a work of 
poetry, fiction, or creative nonfiction by 
a U.S. military veteran or an active duty 
service member. A second-place prize 
of $750 and three runner-up prizes of 
$500 each are also given. Phil Klay will 
judge. Submit up to 20 pages of poetry, 
fiction, or creative nonfiction by June 1. 
There is no entry fee. Visit the website 
for complete guidelines.
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Iowa Review, Jeff Sharlet Award, 
University of Iowa, 308 English-
Philosophy Building, Iowa City, IA 52242. 
(319) 335-0462. Lynne Nugent, Managing 
Editor. iowa-review@uiowa.edu 
www.iowareview.org/veteranswritingcontest

Ledbury Poetry Festival
POETRY COMPETITION

A prize £1,000 (approximately $1,430) 
and a course at Ty Newydd, the 
National Writers’ Centre of Wales, is 
given annually for a poem. The winner 
is also invited to read at the Ledbury 
Poetry Festival in July 2017 in Ledbury, 
England. Imtiaz Dharker will judge. 
Submit a poem of up to 40 lines with a 
£5 (approximately $7) entry fee (£3.50, 
or approximately $5, for each additional 
poem) by July 7. Visit the website for 
the required entry form and complete 
guidelines. (SEE RECENT WINNERS.)

Ledbury Poetry Festival, Poetry 
Competition, Master’s House, Bye Street, 
Ledbury, Herefordshire, HR8 1EA. Sandra 
Dudley, Finance Manager.  
finance@poetry-festival.co.uk 
www.poetry-festival.co.uk/ledbury-poetry 

-competition

Leeway Foundation 
TRANSFORMATION AWARDS

Awards of $15,000 each are given 
annually to women and transgender, 
transsexual, genderqueer, or otherwise 
gender-nonconforming poets, fiction 
writers, and creative nonfiction writers 
in the Philadelphia area who have been 
creating art for social change for five or 
more years. Writers who have lived for 
at least two years in Bucks, Camden, 
Chester, Delaware, Montgomery, or 
Philadelphia counties, who are at least 
18 years of age, and who are not full-
time students in a degree-granting arts 
program are eligible. Writers may sub-
mit an application by May 15. A panel of 
community-based artists will review ap-
plications and invite selected poets and 
writers to submit work for the second 
stage of the application process. There 
is no entry fee. Call, e-mail, or visit the 
website for the required application and 
complete guidelines.  
(SEE RECENT WINNERS.)

Leeway Foundation, Transformation 
Awards, Philadelphia Building, 1315 
Walnut Street, Suite 832, Philadelphia, PA 
19107. (215) 545-4078.  

info@leeway.org  
www.leeway.org 

Literal Latté  
POETRY AWARD

A prize of $1,000 and publication in Lit-

eral Latté is given annually for a poem. 
Submit up to six poems of no more than 
2,000 words each with a $10 entry fee 
($15 for up to 10 poems) by July 15. All 
entries are considered for publication. 
E-mail or visit the website for complete 
guidelines. (SEE RECENT WINNERS.)

Literal Latté, Poetry Award, 200 East 10th 
Street, Suite 240, New York, NY 10003. 
(212) 260-5532. Jenine Gordon Bockman, 
Editor. litlatte@aol.com   
www.literal-latte.com

Literary Arts 
OREGON LITERARY FELLOWSHIPS

Fellowships of $3,000 each are given 
annually to Oregon writers to initiate, 
develop, or complete literary projects 
in poetry, fiction, and creative nonfic-
tion. One Women Writers Fellowship 
and one Writer of Color Fellowship of 
$3,000 each are also given annually. 
Submit three copies of up to 15 pages 
of poetry or 25 pages of prose with the 
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The  2016  Amy Awards
Poets & Writers seeks submissions for the annual Amy Awards 

poetry contest open to women poets age 30 and under who live in 

the New York City metropolitan area and on Long Island. Winners 

receive an honorarium and are invited to give a reading in New York 

City in Fall of 2016. The application deadline is May 31, 2016.

Guidelines and application at pw.org/about-us/amy_award

The Amy Awards were established in 1995 by Paula Trachtman and Edward Butscher of East 
Hampton, New York in memory of Ms. Trachtman’s daughter, Amy Rothholz, an actress and poet.



required entry form by June 24. There is 

no entry fee. Send an SASE, call, e-mail, 

or visit the website for the required 

entry form and complete guidelines.  

(SEE RECENT WINNERS.)

Literary Arts, Oregon Literary 

Fellowships, 925 SW Washington Street, 

Portland, OR 97205. (503) 227-2583. 

Susan Moore, Director of Programs for 

Writers. susan@literary-arts.org  

www.literary-arts.org

Lost Horse Press 

IDAHO PRIZE FOR POETRY

A prize of $1,000 and publication by 

Lost Horse Press is given annually for a 

poetry collection by a U.S. poet. Gary 

Lilley will judge. Submit a manuscript 

of at least 48 pages with a $25 entry fee 

($27.50 for electronic submissions) by 

May 15. Visit the website for complete 

guidelines.

Lost Horse Press, Idaho Prize for Poetry, 

105 Lost Horse Lane, Sandpoint, ID 

83864. 

www.losthorsepress.org

Lynx House Press
BLUE LYNX PRIZE FOR POETRY

A prize of $2,000 and publication by 
Lynx House Press is given annually for 
a poetry collection. Submit a manuscript 
of at least 48 pages with a $28 entry fee 
by May 15. Visit the website for com-
plete guidelines.

Lynx House Press, Blue Lynx Prize 

for Poetry, P.O. Box 940, Spokane, 

Washington 99210. (509) 624-4894. 

Christopher Howell, Editor. 

lynxhousepress@gmail.com 

www.lynxhousepress.org

Mark Twain House & Museum
ROYAL NONESUCH HUMOR WRITING 

CONTEST

A prize of $1,000 is given annually for a 
humorous short story or essay. Excerpts 
of the winning piece will be published 
on the Mark Twain House & Museum 
website. Using the online submission 
system, submit a short story or essay of 
up to 7,000 words with a $23 entry fee 
($13 for writers under the age of 18) by 
July 10. Visit the website for complete 
guidelines.

Mark Twain House & Museum, Royal 
Nonesuch Humor Writing Contest, 351 
Farmington Avenue, Hartford, CT 06105. 
(860) 280-3147. Jennifer LaRue, Director 
of Writing Programs.  
jennifer.larue@marktwainhouse.org 

www.marktwainhouse.org/writing/royal 

_nonesuch.php

Mexico 
FIL PRIZE IN ROMANCE LANGUAGES

A prize of $150,000 is given annually 
to honor a poet, a fiction writer, or a 
creative nonfiction writer who writes in 
Catalan, French, Galician, Italian, Portu-
guese, Romanian, or Spanish. The prize 
is awarded by a consortium of Mexican 
government agencies, banks, and univer-
sities. Cultural or educational institutions 
or groups interested in literature may 
nominate a candidate; individuals may 
not apply. Submit the writer’s curriculum 
vitae and a letter of support by June 22. 
There is no entry fee. Visit the website 
for complete guidelines.

Mexico, FIL Prize in Romance Languages, 
Guadalajara International Book Fair, 
Avenida Alemania 1370, Guadalajara, 
44190 Jalisco, Mexico.   
www.fil.com.mx
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The Moth
INTERNATIONAL SHORT STORY PRIZE

A prize of €3,000 (approximately $3,330) 
and publication in the Moth is given 
annually for a short story. A second-
place prize of publication, a weeklong 
retreat at the Circle of Missé in Missé, 
France, and a €250 (approximately $278) 
travel stipend; and a third-place prize 
of  €1,000 (approximately $1,110) and 
publication are also given. John Boyne 
will judge. Submit a story of up to 6,000 
words with a €12 (approximately $13) 
entry fee by June 30. Visit the website 
for the required entry form and com-
plete guidelines.

The Moth, International Short Story 
Prize, Ardan Grange, Milltown, Belturbet, 
County Cavan, Ireland. Rebecca 
O’Connor, Editor.  
editor@themothmagazine.com 

www.themothmagazine.com

Munster Literature Center
FOOL FOR POETRY CHAPBOOK 

COMPETITION

A prize of €1,000 (approximately $1,110) 
and publication by the Munster Litera-
ture Center will be given annually for a 
poetry chapbook. Submit a manuscript 

of 16 to 24 pages with a €25 entry fee 
(approximately $28) by May 31. All 
entries will be considered for publica-
tion. Visit the website for complete 
guidelines.

Munster Literature Center, Fool for Poetry 
Chapbook Competition, Frank O’Connor 
House, 84 Douglas Street, Cork, Ireland. 
munsterlit@eircom.net 
www.munsterlit.ie

National Book Foundation 
NATIONAL BOOK AWARDS

Three prizes of $10,000 each are given 
annually to honor a book of poetry, a 
book of fiction, and a book of nonfiction 
written by U.S. writers and published in 
the United States during the previous 
year. Finalists in each category receive 
$1,000 each. Using the online submis-
sion system, publishers may submit 
an entry form by May 15. Six copies 
of books, bound galleys, or bound 
manuscripts published or scheduled for 
publication between December 1, 2015, 
and November 30, 2016, should be sub-
mitted to the judges and to the National 
Book Foundation by July 1 with a $135 
entry fee per title. Call, e-mail, or visit 

the website for the required entry form 
and complete guidelines.

National Book Foundation, National 
Book Awards, 90 Broad Street, Suite 604, 
New York, NY 10004. (212) 685-0261. 
nationalbook@nationalbook.org   
www.nationalbook.org

National Poetry Review Press 
BOOK PRIZE

A prize of $1,000 and publication by 
National Poetry Review Press is given 
annually for a poetry collection.  
C. J. Sage will judge. Using the online 
submission system, submit a manuscript 
of 45 to 80 pages with a $27 entry fee by 
June 30. Visit the website for complete 
guidelines. 

National Poetry Review Press, Book Prize, 
P.O. Box 670, Warrenton, OR 97146. C. J. 
Sage, Editor.  
editor@nationalpoetryreview.com  
www.tnprpress.com

New American Press
NEW AMERICAN FICTION PRIZE

A prize of $1,000 and publication by 
New American Press is given annually 
for a book of fiction. Gina Frangello 
will judge. Using the online submission 
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system, submit a collection of short 
stories or flash fiction, a novella, or a 
novel of at least 100 pages with a $22.50 
entry fee by June 15. Visit the website 
for complete guidelines.

New American Press, New American 
Fiction Prize, 2606 East Locust Street, 
Milwaukee, WI 53211. David Bowen, 
Senior Editor.  
david@newamericanpress.com  
www.newamericanpress.com

New Letters 
LITERARY AWARDS 

Three prizes of $1,500 each and publica-
tion in New Letters are given annually 
for a group of poems, a short story, and 
an essay. Submit three to six poems or 
up to 8,000 words of prose with a $20 
entry fee ($25 for electronic submis-
sions), which includes a subscription 
to New Letters, by May 18. All entries 
are considered for publication. Send an 
SASE, call, e-mail, or visit the website 
for complete guidelines.

New Letters, Literary Awards, 5101 Rockhill 
Road, University of Missouri, Kansas City, 
MO 64110. (816) 235-1169. Ashley Wann, 
Contest Manager. newletters@umkc.edu   
www.newletters.org/writers-wanted

New Rivers Press
AMERICAN FICTION SHORT STORY AWARD

A prize of $1,000 and publication in the 
anthology American Fiction is given an-
nually for a short story. Using the online 
submission system, submit a story of up 
to 10,000 words with a $16 entry fee by 
June 15. All entries are considered for 
publication. Visit the website for com-
plete guidelines.

New Rivers Press, American Fiction Short 
Story Award, 1104 Seventh Avenue South, 
Moorhead, MN 56563.  
obdriveway@aol.com 

www.newriverspress.com

Nowhere Magazine
TRAVEL WRITING CONTEST

A prize of $1,000 and publication in 
Nowhere Magazine is given twice yearly 
for a short story or essay that “possesses 
a powerful sense of place.” Porter Fox 
will judge. Unpublished and published 
pieces that have not already been chosen 
as a contest winner are eligible. Using 
the online submission system, submit 
a story or essay of 800 to 5,000 words 
with a $20 entry fee by June 1. All 
entries are considered for publication. 

Visit the website for complete guide-
lines.

Nowhere Magazine, Travel Writing 
Contest, 1582 Atlantic Avenue, Brooklyn, 
NY 11213.  
nowheremag.com

Oberlin College Press 
FIELD POETRY PRIZE

A prize of $1,000 and publication by 
Oberlin College Press is given annually 
for a poetry collection. Using the online 
submission system, submit a manuscript 
of 50 to 80 pages with a $28 entry fee, 
which includes a subscription to FIELD: 
Contemporary Poetry and Poetics, during 
the month of May. Visit the website for 
complete guidelines.

Oberlin College Press, FIELD Poetry 
Prize, 50 North Professor Street, Oberlin, 
OH 44074. (440) 775-8408. David Walker 
and David Young, Coeditors.  
oc.press@oberlin.edu  
www.oberlin.edu/ocpress

Omnidawn Publishing 
FIRST/SECOND BOOK PRIZE

A prize of $3,000, publication by 
Omnidawn Publishing, and 100 author 
copies is given annually for a first or 
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second poetry collection. Cathy Park 
Hong will judge. Submit a manuscript of 
40 to 120 pages with a $27 entry fee ($30 
to receive a book from the Omnidawn 
catalogue) by June 30. Visit the website 
for complete guidelines.  
(SEE RECENT WINNERS.)

Omnidawn Publishing, First/Second 
Book Prize, 1632 Elm Avenue, Richmond, 
CA 94805. (510) 237-5472. Rusty 
Morrison and Ken Keegan, Coeditors. 
submissions@omnidawn.com 
www.omnidawn.com

Parlor Press 
NEW MEASURE POETRY PRIZE

A prize of $1,000 and publication by 
Parlor Press in the Free Verse Editions 
series is given annually for a poetry 
collection. Using the online submission 
system, submit a manuscript of at least 
54 pages with a $28 entry fee by June 30. 
All entries are considered for publica-
tion. Visit the website for complete 
guidelines.

Parlor Press, New Measure Poetry Prize, 
3015 Brackenberry Drive, Anderson, SC 
29621. 
www.parlorpress.com/freeverse

Philadelphia Stories
MARGUERITE MCGLINN PRIZE FOR 

FICTION

A prize of $2,000 and publication in 
Philadelphia Stories is given annually for a 
short story. The winner will also receive 
travel and lodging expenses to read at 
Rosemont College in October. Writers 
currently living in the United States 
are eligible. Using the online submis-
sion system, submit a story of up to 
8,000 words with a $12 entry fee, which 
includes a subscription to Philadelphia 
Stories, by June 15. Visit the website for 
complete guidelines. 

Philadelphia Stories, Marguerite McGlinn 
Prize for Fiction, 93 Old York Road, Suite 
1, #1-753, Jenkintown, PA 19046.  
www.philadelphiastories.org

Pirate’s Alley Faulkner Society
WILLIAM FAULKNER–WISDOM 

COMPETITION

A prize of $7,500 is given annually for 
a novel. A prize of $2,000 is given for a 
book of nonfiction, and three prizes of 
$1,500 each are also given for a short 
story, a novella, and a novel-in-progress. 
The winners will also be published in 
Double Dealer, the Faulkner Society’s 

annual online publication, and will 
receive travel and lodging to attend 
the 2016 Words & Music Festival in 
New Orleans in November. For the 
novel prize, submit a manuscript of 
any length; novels, up to three linked 
novellas, and novels-in-stories of 
no more than 12 stories are eligible. 
The entry fee ranges by word count, 
starting at $40 for a manuscript of up 
to 100,000 words. For the nonfiction 
book prize, submit a manuscript of any 
length; memoirs, histories, biographies, 
adventures, and collections of up to 12 
linked essays are eligible. The entry fee 
ranges by word count, starting at $40 
for a manuscript of up to 75,000 words. 
For the short story prize, submit a short 
story of up to 7,500 words with a $35 
entry fee. For the novella prize, submit 
a novella of up to 25,000 words with a 
$35 entry fee. For the novel-in-progress 
prize, submit up to 7,500 words of the 
beginning of the novel with a one-page 
synopsis and a $35 entry fee. Submit all 
entries via e-mail; the deadline is May 
15. Visit the website for the required 
entry form and complete guidelines.



Pirate’s Alley Faulkner Society, William 

Faulkner–Wisdom Competition, 624 

Pirate’s Alley, New Orleans, LA 70116. 

(504) 586-1609. Rosemary James, 

Founder. faulkhouse@aol.com 

wordsandmusic.org

Pulitzer Prizes 

PRIZES IN LETTERS

Three prizes of $10,000 each are given 
annually to U.S. writers for books of 
poetry, fiction, and nonfiction (includ-
ing creative nonfiction) published in the 
United States during the current year. 
For books published between January 1 
and June 14, submit four copies of the 
book, an author bio and photograph, 
and a $50 entry fee by June 15. The 
deadline for books published during 
the second half of the year is October 
1. Send an SASE or visit the website for 
the required entry form and complete 
guidelines.

Pulitzer Prizes, Prizes in Letters, 

Columbia University, 709 Pulitzer Hall, 

2950 Broadway, New York, NY 10027. 

(212) 854-3841. 

www.pulitzer.org

Rattle
POETRY PRIZE

A prize of $10,000 and publication in 
Rattle is given annually for a poem. A 
Reader’s Choice Award of $2,000 is also 
given to one of ten finalists. Submit up 
to four poems of any length with a $20 
entry fee, which includes a subscription 
to Rattle, by July 15. All entries are con-
sidered for publication. Send an SASE, 
e-mail, or visit the website for complete 
guidelines.

Rattle, Poetry Prize, 12411 Ventura 
Boulevard, Studio City, CA 91604. 
Timothy Green, Editor. tim@rattle.com 

www.rattle.com

River Styx 
INTERNATIONAL POETRY CONTEST

A prize of $1,500 and publication in 
River Styx is given annually for a poem. 
Heather McHugh will judge. Submit up 
to three poems totaling no more than 
14 pages with a $10 entry fee, which 
includes a copy of the prize issue  
($20 includes a subscription to River 
Styx), by May 31. All entries are consid-
ered for publication. Visit the website 
for complete guidelines.

River Styx, International Poetry Contest, 
3139A South Grand Boulevard, Suite 203, 
St. Louis, MO 63118. Richard Newman, 
Editor. bigriver@riverstyx.org 
www.riverstyx.org

Rosebud
MARY WOLLSTONECRAFT SHELLEY 

AWARD

A prize of $1,000 and publication in 
Rosebud is given biennially for a short 
story. Roderick Clark will judge. Submit 
a previously unpublished story of up to 
5,000 words with a $15 entry fee, which 
includes a copy of the prize issue, by 
June 15. Send an SASE, call, e-mail, or 
visit the website for complete guidelines.

Rosebud, Mary Wollstonecraft Shelley 
Award, N3310 Asje Road, Cambridge, WI 
53523. (608) 423-9780. Roderick Clark, 
Editor. jrodclark@rbd.net 
www.rsbd.net

Ruminate Magazine 
JANET B. MCCABE POETRY PRIZE

A prize of $1,500 and publication in 
Ruminate Magazine is given annually for 
a poem. Alice Fulton will judge. Using 
the online submission system, submit up 
to two poems of no more than 40 lines 
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each with a $20 entry fee by June 15. 
E-mail or visit the website for complete 
guidelines.

Ruminate Magazine, Janet B. McCabe 
Poetry Prize, 1041 North Taft Hill Road, 
Ft. Collins, CO 80521. Brianna Van Dyke, 
Editor in Chief.  
editor@ruminatemagazine.org 
www.ruminatemagazine.com

Salamander
FICTION PRIZE

A prize of $1,500 and publication in 
Salamander is given annually for a short 
story. Submit a story of up to 30 pages 
with a $15 entry fee by June 1. Send an 
SASE or visit the website for complete 
guidelines.

Salamander, Fiction Prize, Suffolk 
University, English Department, 8 
Ashburton Place, Boston, MA 02108. 
www.salamandermag.org

Southern Humanities Review
AUBURN WITNESS POETRY PRIZE

A prize of $1,000 and publication in 
Southern Humanities Review is given an-
nually for a poem of witness in honor of 
the late poet Jake Adam York. The win-
ner also receives travel expenses to read 

at a poetry event in October that fea-

tures the contest judge; this year’s judge 

is Natasha Trethewey. Using the online 

submission system, submit up to three 

poems of any length with a $15 entry 

fee, which includes a copy of Southern 

Humanities Review, by June 1. All entries 

are considered for publication. Visit the 

website for complete guidelines.

Southern Humanities Review, Auburn 

Witness Poetry Prize, Auburn University, 

9088 Haley Center, Auburn, AL 36849. 

(334) 844-9088. shr@auburn.edu 

www.southernhumanitiesreview.com

Southern Indiana Review 

THOMAS A. WILHELMUS NONFICTION 

AWARD

A prize of $2,000 and publication in 

Southern Indiana Review is given annually 

for a work of creative nonfiction. Michael 

Martone will judge. Submit an essay of 

up to 35 pages with a $20 entry fee ($5 

for each additional entry) by June 1. All 

entries are considered for publication. 

Call, e-mail, or visit the website for com-

plete guidelines. (SEE RECENT WINNERS.)

Southern Indiana Review, Thomas A. 
Wilhelmus Nonfiction Award, University 
of Southern Indiana, 8600 University 
Boulevard, Evansville, IN 47712. (812) 
464-1784. Ron Mitchell, Editor.  
sir.contest@usi.edu  
www.southernindianareview.org

Southern Poetry Review
GUY OWEN PRIZE

A prize of $1,000 and publication in 
Southern Poetry Review is given annu-
ally for a poem. Submit three to five 
poems totaling no more than 10 pages 
with a $20 entry fee, which includes a 
subscription to Southern Poetry Review, by 
May 31. Visit the website for complete 
guidelines.

Southern Poetry Review, Guy Owen Prize, 
Armstrong State University, Department 
of Languages, Literature, and Philosophy, 
11935 Abercorn Street, Savannah, GA 
31419. 
www.southernpoetryreview.org/guyowen

String Poet
POETRY COMPETITION

A prize of $1,000 and publication in 
String Poet is given annually for a poem. 
Richard Brooks will compose a piece of 
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music inspired by the winning poem, 
to be performed at an awards ceremony. 
X. J. Kennedy will judge. Submit up 
to five poems of no more than 40 lines 
each with a $15 entry fee by June 30. All 
entries are considered for publication. 
Visit the website for complete guide-
lines.

String Poet, Poetry Competition, Long 
Island Violin Shop, 8 Elm Street, 
Huntington, NY 11743. Annabelle 
Moseley, Founder.  
editor@stringpoet.com 

www.stringpoet.com

Towson University
PRIZE FOR LITERATURE

A prize of $1,000 is given annually for a 
book of poetry, fiction, or creative non-
fiction by a current resident of Maryland 
who has lived in the state for at least 
three years. Books published within the 
past three years or scheduled for publi-
cation in 2016 are eligible. Publishers, 
institutions, or individuals may submit 
three copies of a book or manuscript by 
June 15. There is no entry fee. Visit the 
website for the required entry form and 

complete guidelines.  
(SEE RECENT WINNERS.)

Towson University, Prize for Literature, 
English Department, Towson, MD 21252. 
George Hahn, Department Chair.  
www.towson.edu/english

University of Akron Press 
AKRON POETRY PRIZE

A prize of $1,500 and publication by 
University of Akron Press is given an-
nually for a poetry collection. Allison 
Joseph will judge. Using the online 
submission system, submit a manuscript 
of 48 to 90 pages with a $25 entry fee by 
June 15. Visit the website for complete 
guidelines. (SEE RECENT WINNERS.)

University of Akron Press, Akron Poetry 
Prize, 120 East Mill Street, Suite 415, 
Akron, OH 44308. Mary Biddinger,  
Series Editor.   
www.uakron.edu/uapress/akron-poetry-prize

University of Canberra
VICE-CHANCELLOR’S POETRY PRIZE

A prize of $15,000 AUD (approximately 
$10,650) and publication in an e-book 
anthology is given annually for a poem. 
A second-place prize of $5,000 AUD 
(approximately $3,550) and publication is 

also given. Simon Armitage will judge. 
Using the online submission system, 
submit a poem of up to 50 lines with 
a $20 AUD (approximately $14) entry 
fee ($10 AUD, or approximately $7, for 
students) by June 30. Visit the website 
for complete guidelines.  
(SEE RECENT WINNERS.)

University of Canberra, Vice-Chancellor’s 
Poetry Prize, Faculty of Arts & Design, 
Building 20, Canberra, ACT 2610, 
Australia.  
vcpoetryprize@canberra.edu.au 

www.canberra.edu.au/vcpoetryprize

University of Georgia Press
FLANNERY O’CONNOR SHORT FICTION 

AWARD 

A prize of $1,000 and publication by 
University of Georgia Press is given 
annually for a collection of short fiction. 
Using the online submission system, 
submit a manuscript of 40,000 to 75,000 
words with a $30 entry fee by May 31. 
Visit the website for complete guide-
lines. 

University of Georgia Press, Flannery 
O’Connor Short Fiction Award, Main 
Library, 3rd Floor, 320 South Jackson 
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Street, Athens, GA 30602.  
press@uga.edu 
www.ugapress.org 

University of North Texas Press 
KATHERINE ANNE PORTER PRIZE

A prize of $1,000 and publication by 
University of North Texas Press is given 
annually for a collection of short fiction. 
Using the online submission system, 
submit a manuscript of 100 to 200 pages 
with a $25 entry fee between May 1 and 
June 30. Visit the website for complete 
guidelines. (SEE RECENT WINNERS.)

University of North Texas Press, 
Katherine Anne Porter Prize, University of 
Texas, English Department, 203 Carlisle 
Hall, P.O. Box 19035, Arlington, TX 76019. 
Laura Kopchick, General Editor. 
untpress.unt.edu/contest 

University of Pittsburgh Press 
DRUE HEINZ LITERATURE PRIZE

A prize of $15,000 and publication by 
University of Pittsburgh Press is given 
annually for a collection of short fiction. 
Writers who have published at least one 
previous book of fiction or a minimum 
of three short stories or novellas in 
nationally distributed magazines or 

literary journals are eligible. Submit a 

manuscript of 150 to 300 pages between 

May 1 and June 30. There is no entry 

fee. Send an SASE, e-mail, or visit the 

website for complete guidelines.  

(SEE RECENT WINNERS.)

University of Pittsburgh Press, Drue 

Heinz Literature Prize, 7500 Thomas 

Boulevard, 4th Floor, Pittsburgh, PA 

15260. info@pitt.edu  

www.upress.pitt.edu

Willow Springs Books

SPOKANE PRIZE

A prize of $2,000 and publication by 

Willow Springs Books is given annu-

ally for a short story collection. Submit 

a manuscript of three or more stories 

totaling at least 98 pages with a $27.50 

entry fee by June 1. Visit the website for 

complete guidelines.

Willow Springs Books, Spokane Prize, 

668 North Riverpoint Boulevard, 2 RPT 

#259, Spokane, WA 99202.  

willowspringsbooks@gmail.com 

www.willowspringsbooks.org/submit

Winning Writers

NORTH STREET BOOK PRIZE

Three prizes of $1,500 each are given 

annually for self-published books of 

fiction, genre fiction, and creative 

nonfiction. The winners also receive 

publication of an excerpt on the Win-

ning Writers website; a marketing 

consultation with author and publishing 

consultant Carolyn Howard-Johnson; 

$300 in credit at BookBaby, a distribu-

tor for self-published authors; and three 

free ads in the Winning Writers e-mail 

newsletter. Ellen LaFleche and Jendi 

Reiter will judge. Submit a book of 

fiction or nonfiction of up to 150,000 

words with a $50 entry fee by June 30. 

Send an SASE, call, e-mail, or visit the 

website for complete guidelines.  

(SEE RECENT WINNERS.)

Winning Writers, North Street Book 

Prize, 351 Pleasant Street, PMB 222, 

Northampton, MA 01060. (866) 

946-9748. Adam Cohen, President. 

adam@winningwriters.com 

www.winningwriters.com
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The Writer’s Center
EMERGING WRITER FELLOWSHIPS

Three fellowships are given annually to 
poets, fiction writers, and creative non-
fiction writers. Fellows who live within 
a 250-mile radius of the Writer’s Center 
in Bethesda, Maryland, receive a $250 
honorarium each, and others receive 
$500 each. Fellows are also invited to 
give a reading at the Writer’s Center. 
Writers who have published at least 
one full-length book but no more than 
three full-length books in any genre are 
eligible. Submit up to 10 pages of poetry 
or 16 pages of prose, a curriculum vitae, 
and a letter of interest by June 17. There 
is no entry fee. Visit the website for 
complete guidelines.

The Writer’s Center, Emerging Writer 
Fellowships, 4508 Walsh Street, 
Bethesda, MD 20815. (301) 654-8664. 
Judson Battaglia, Office Manager.  
judson.battaglia@writer.org 

www.writer.org

Writer’s Digest 
ANNUAL WRITING COMPETITION

A prize of $5,000 and an all-expenses-
paid trip to the Writer’s Digest Confer-
ence in August in New York City to 

meet one-on-one with four agents is 

given annually for a poem, a short story, 

or an essay. The winner also receives a 

platform strategy consultation with edi-

tor Chuck Sambuchino and a subscrip-

tion to the Writer’s Digest Tutorials 

video series. A second-place prize of 

$1,000 is also given. The winning pieces 

will be published in the 85th annual 

Writer’s Digest Competition Collection. 

Submit a poem of up to 32 lines, a story 

of up to 4,000 words, or an essay of up 

to 2,000 words by June 1. The entry fee 

for poetry is $15 ($10 for each additional 

poem) before May 6, and $20 thereafter. 

The entry fee for prose is $25 ($20 for 

each additional entry) before May 6, 

and $30 thereafter. Visit the website for 

the required entry form and complete 

guidelines.

Writer’s Digest, Annual Writing 

Competition, 10151 Carver 

Road, Suite 200, Blue Ash, OH 

45242. (715) 445-4612, ext. 13430. 

writersdigestwritingcompetition 

@fwmedia.com  

www.writersdigest.com/competitions

Writers’ Village

INTERNATIONAL SHORT FICTION 

COMPETITION

A prize of £1,000 (approximately $1,430) 

and publication on the Writers’ Village 

website is given twice yearly for a short 

story. John Yeoman will judge. Submit 

a story of up to 3,000 words via e-mail 

with a £15 (approximately $21) entry fee 

by May 31. Visit the website for com-

plete guidelines.

Writers’ Village, International Short 

Fiction Competition, Village Guild, 56 

Kestrel Way, Aylesbury, Buckinghamshire 

HP19 0GH, United Kingdom. John 

Yeoman, Director.  

cwriting@btinternet.com 

www.writers-village.org
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PW.ORG/GRANTS

Visit our Grants & Awards database to  
browse a year’s worth of contests, add  
deadlines to your Google calendar, and  
sign up for submission reminders. 

“So stunning...[s]o rare in this day of atrophied
emotion and numbed feeling.”

—he Washington Post

“Keithley’s talent is
remarkable...”

—Joyce Carol Oates,
Pulitzer Prize and

National Book
Award Author

“Not only is George
Keithley one of

North America’s most
soulful writers,

he is exquisitely
imaginative.”
—Al Young,

California
Poet Laureate

Praise for George Keithley’s Writing:

Novel available
at amazon.com



15

S u b m i s s i o n  C a l e n d a r

G R A N T S  &  A W A R D S

23

88M AY  J U N E  2 0 1 6

D
e

a
d

l
i
n

e
s

May 15
AMERICAN POETRY REVIEW

Stanley Kunitz Memorial Prize

LEEWAY FOUNDATION 

Transformation Awards

LOST HORSE PRESS 

Idaho Prize for Poetry

LYNX HOUSE PRESS

Blue Lynx Prize for Poetry

PIRATE’S ALLEY FAULKNER SOCIETY 

William Faulkner–Wisdom 
Competition

May 16
CREATIVE NONFICTION

Essay Contest

May 18
NEW LETTERS 

Literary Awards

May 23
ARTIST TRUST

Grants for Artist Projects

May 30
ANHINGA PRESS

Anhinga–Robert Dana Prize for 
Poetry

GIVAL PRESS 

Novel Award

May 31
BACKWATERS PRESS

Backwaters Prize

BOA EDITIONS

Short Fiction Prize

BRIDPORT ARTS CENTRE 

Bridport Prize

ELIXIR PRESS

Fiction Award 31

June 15
AMERICAN-SCANDINAVIAN 

FOUNDATION

Translation Prizes

BARD COLLEGE

Bard Fiction Prize

BITTER OLEANDER PRESS

Library of Poetry Book Award

CAROLINA WREN PRESS

Doris Bakwin Award

CROOK’S CORNER BOOK PRIZE 

FOUNDATION

Book Prize

DECEMBER

Curt Johnson Prose Awards

NEW AMERICAN PRESS

New American Fiction Prize

NEW RIVERS PRESS

American Fiction Short Story Award

PHILADELPHIA STORIES

Marguerite McGlinn Prize for Fiction

PULITZER PRIZES

Prizes in Letters

ROSEBUD

Mary Wollstonecraft Shelley Award

RUMINATE MAGAZINE

Janet B. McCabe Poetry Prize

TOWSON UNIVERSITY 

Prize for Literature

UNIVERSITY OF AKRON PRESS 

Akron Poetry Prize

June 17
THE WRITER’S CENTER

Emerging Writer Fellowships

June 20
CULTURAL CENTER OF CAPE COD

Poetry Competition

MUNSTER LITERATURE CENTER

Fool for Poetry Chapbook 
Competition

OBERLIN COLLEGE PRESS 

FIELD Poetry Prize

RIVER STYX 

International Poetry Contest

SOUTHERN POETRY REVIEW

Guy Owen Prize

UNIVERSITY OF GEORGIA PRESS

Flannery O’Connor Short Fiction 
Award

WRITERS’ VILLAGE 

International Short Fiction 
Competition

June 1
AMERICAN SHORT FICTION 

Short Story Contest

BOSTON REVIEW

Poetry Contest

BOULEVARD 

Emerging Poets Contest

IOWA REVIEW

Jeff Sharlet Award

NOWHERE MAGAZINE

Travel Writing Contest

SALAMANDER

Fiction Prize

SOUTHERN HUMANITIES REVIEW

Auburn Witness Poetry Prize

SOUTHERN INDIANA REVIEW 

Thomas A. Wilhelmus Nonfiction 
Award

WILLOW SPRINGS BOOKS

Spokane Prize

WRITER’S DIGEST

Annual Writing Competition

18

16

30

1

15

17

20
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July 7
LEDBURY POETRY FESTIVAL

Poetry Competition

July 8
CRAB ORCHARD SERIES IN POETRY 

First Book Award

July 10
MARK TWAIN HOUSE & MUSEUM

Royal Nonesuch Humor Writing Contest

July 15
FAIRY TALE REVIEW

Awards in Poetry and Prose

LITERAL LATTÉ   
  Poetry Award

RATTLE

Poetry Prize
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Maryland
TOWSON UNIVERSITY 
Prize for Literature

Oregon
LITERARY ARTS 
Oregon Literary Fellowships

Pennsylvania
LEEWAY FOUNDATION

 
Transformation Awards

Washington
ARTIST TRUST
Grants for Artist Projects
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STRING POET

Poetry Competition

UNIVERSITY OF CANBERRA

Vice-Chancellor’s Poetry Prize

UNIVERSITY OF NORTH TEXAS PRESS 

Katherine Anne Porter Prize

UNIVERSITY OF PITTSBURGH PRESS 

Drue Heinz Literature Prize

WINNING WRITERS

North Street Book Prize

July 1
BELLEVUE LITERARY REVIEW 

Prizes in Poetry and Prose

BLUE MOUNTAIN CENTER 

Richard J. Margolis Award

CLAREMONT GRADUATE UNIVERSITY

Tufts Poetry Awards

COMSTOCK REVIEW 

Muriel Craft Bailey Award

NATIONAL BOOK FOUNDATION

National Book Awards

1

June 21
COFFEE-HOUSE POETRY

Troubadour International Poetry Prize

June 22
MEXICO 
Fil Prize in Romance Languages 

June 24
LITERARY ARTS 

Oregon Literary Fellowships

June 30
AUTUMN HOUSE PRESS 

Literary Prizes

BARROW STREET PRESS 

Book Prize

BAUHAN PUBLISHING

May Sarton New Hampshire Book 
Prize

CIDER PRESS REVIEW 

Editors’ Prize Book Award

ENGINE BOOKS

Fiction Prize

GLIMMER TRAIN PRESS 

Short Story Award for New Writers

GRIFFIN TRUST FOR EXCELLENCE IN 
POETRY

Griffin Poetry Prize

HIDDEN RIVER ARTS 

William Van Wert Fiction Award

THE MOTH

International Short Story Prize

NATIONAL POETRY REVIEW PRESS 

Book Prize

OMNIDAWN PUBLISHING 

First/Second Book Prize

PARLOR PRESS 

New Measure Poetry Prize

21 7

30

10

22

24

15

8
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Bellevue Literary Review
Felice Buckvar Prize for Nonfiction 

S T E V E  L A U T E R M I L C H

Comstock Review
Muriel Craft Bailey Award

J A N E  S A T T E R F I E L D   

Ledbury Poetry Festival
Poetry Competition

American Poetry Review
STANLEY KUNITZ MEMORIAL PRIZE

Jared Harel of New York City won the 
2015 Stanley Kunitz Memorial Prize 
for his poem “Veterans Day, 2014.” 
He received $1,000, and his poem was 
published in American Poetry Review. 
The editors judged. The annual award is 
given for a poem by a poet under the age 
of 40. (SEE DEADLINES.)

American Poetry Review, Stanley Kunitz 
Memorial Prize, 320 South Broad Street, 
Hamilton #313, Philadelphia, PA 19102. 
www.aprweb.org

Banipal Trust for Arab 
Literature 
SAIF GHOBASH BANIPAL PRIZE FOR 

ARABIC LITERARY TRANSLATION

Paul Starkey of Durham, England, won 
the 2015 Saif Ghobash Banipal Prize 
for Arabic Literary Translation for his 
translation from the Arabic into English 
of Youssef Rakha’s novel The Book of the 
Sultan’s Seal: Strange Incidents From His-
tory in the City of Mars (Interlink Books, 
2015). He received £3,000 (approxi-
mately $4,620). Samira Kawar, Alastair 
Niven, Robin Ostle, and Susannah Tar-
bush judged. The annual award is given 
for a book-length literary translation 
from Arabic into English published in 
the previous year. The deadline for the 
2016 prize has passed; the next deadline 
is March 31, 2017.

Banipal Trust for Arab Literature, Saif 
Ghobash Banipal Prize for Arabic Literary 
Translation, 1 Gough Square, London 
EC4A 3DE, England. Margaret Obank, 
Administrator.  
margaret@banipaltrust.org.uk  
www.banipaltrust.org.uk

Barrow Street Press 
BOOK PRIZE

Rochelle Hurt of Cincinnati won the 
2015 Barrow Street Press Book Prize 
for her poetry collection In Which I 
Play the Runaway. She received $1,000 
and publication of her book by Barrow 
Street Press. Richard Blanco judged. 
The annual award is given for a poetry 
collection. (SEE DEADLINES.)

Barrow Street Press, Book Prize, P.O. Box 
1558, Kingston, RI 02881.  
infobarrow@gmail.com   
www.barrowstreet.org

Baton Rouge Area Foundation
ERNEST J. GAINES AWARD FOR LITERARY 

EXCELLENCE

T. Geronimo Johnson of Berkeley, 
California, won the 2015 Ernest J. 
Gaines Award for Literary Excellence 
for his novel Welcome to Braggsville 
(HarperCollins, 2015). He received 
$10,000 and travel expenses to attend 
an award ceremony and visit schools 
in Baton Rouge, Louisiana, in Janu-
ary. Thomas Beller, Anthony Grooms, 
Elizabeth Nunez, Francine Prose, and 
Patricia Towers judged. The annual 
award is given to an emerging African 
American writer for a book of fiction 
published in the previous year. The next 
deadline is August 15. 

Baton Rouge Area Foundation, Ernest J. 
Gaines Award for Literary Excellence, 100 
North Street, Suite 900, Baton Rouge, 
LA 70802. (225) 387-6126. Lois Smyth, 
Donor Services Program Officer. 
www.ernestjgainesaward.org

Bellevue Literary Review 
PRIZES IN POETRY AND PROSE 

Meridian Johnson of Española, New 
Mexico, won the 2016 Marica and 
Jan Vilcek Prize for Poetry for “The 
Problem With Anatomical Thinking.” 
Lauren Alwan of San Leandro, Califor-
nia, won the 2016 Goldenberg Prize 
for Fiction for “The Foreign Cinema.” 
Esther K. Willison of Niskayuna, New 
York, won the 2016 Felice Buckvar Prize 
for Nonfiction for “Askew.” They each 
received $1,000, and their winning 
works were published in the Spring 2016 
issue of Bellevue Literary Review. Ada 
Limón judged in poetry, Paul Harding 
judged in fiction, and Mark Vonnegut 
judged in creative nonfiction. The an-
nual awards are given for a poem, a short 
story, and a work of creative nonfiction 
relating to issues of health, healing, ill-
ness, the body, and the mind.  
(SEE DEADLINES.)l
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Bellevue Literary Review, Prizes in Poetry 
and Prose, New York University Langone 
Medical Center, Department of Medicine, 
550 First Avenue, OBV-A612, New York, 
NY 10016. (212) 263-3973. Stacy Bodziak, 
Managing Editor. stacy@blreview.org   
www.blreview.org

Blue Mountain Center 
RICHARD J. MARGOLIS AWARD

Daniel Hernandez of Las Vegas, Nevada, 
won the 2015 Richard J. Margolis Award. 
He received a stipend of $5,000 and a 
monthlong residency at the Blue Moun-
tain Center, a writers and artists colony 
in Blue Mountain Lake, New York. 
The annual award is given to an essayist 
or journalist whose work “combines 
warmth, humor, wisdom, and concern 
with social justice.” (SEE DEADLINES.)

Blue Mountain Center, Richard J. 
Margolis Award, c/o Margolis & Bloom, 
535 Boylston Street, 8th Floor, Boston, 
MA 02116. award@margolis.com 
award.margolis.com

Boston Review 
POETRY CONTEST

Safiya Sinclair of Provincetown, Mas-
sachusetts, won the 18th annual Boston 
Review Poetry Contest for a group of 
poems. She received $1,500, and her 
poems were published in the November/
December 2015 issue of Boston Review 
and on the journal’s website. Cathy Park 
Hong judged. The annual award is given 
for a poem or group of poems.  
(SEE DEADLINES.) 

Boston Review, Poetry Contest, P.O. Box 
425786, Cambridge, MA 02142. (617) 
324-1360. review@bostonreview.net   
bostonreview.net/contests

Briar Cliff Review
WRITING CONTESTS 

Laura Apol of Lyons, Michigan, won the 
20th annual Briar Cliff Review Poetry 
Award for “Midwinter, My Mother.”  
S. J. MacLean of Danville, California, 
won the Fiction Award for “Thirty and 
Out.” Laura Distelheim of Highland 
Park, Illinois, won the Creative Nonfic-
tion Award for “On Kindness.” They 
each received $1,000, and their winning 
works were published in the Spring 2016 
issue of Briar Cliff Review. The annual 
awards are given for a poem, a short 
story, and an essay. The next deadline is 
November 1.

Briar Cliff Review, Writing Contests, Briar 
Cliff University, 3303 Rebecca Street, 
Sioux City, IA 51104. 

Tricia Currans-Sheehan, Editor.  
tricia.currans-sheehan@briarcliff.edu  
www.bcreview.org

Bridport Arts Centre 
BRIDPORT PRIZE

Kathy Miles of Aberaeron, Wales, won 
the 2015 Bridport Prize in poetry for 
her poem “An Elegy for Lace.” Judith 
Edelman of La Jolla, California, won in 
fiction for her short story “Ping at the 
Zoo.” They each received £5,000 (ap-
proximately $7,700). Kit de Waal of Royal 
Leamington Spa, England, won in flash 
fiction for “Crushing Big.” She received 
£1,000 (approximately $1,540). The 
winners of the second-place prizes were 
Mark Fiddes of London for his poem 
“The division of labour in pin manufac-
turing” and John Hobart of Newscastle-
upon-Tyne, England, for his story 
“Mannington May Be Mad.” They each 
received £1,000 (approximately $1,540). 
The winning works were published 
in the 2015 Bridport Prize anthology. 
Roger McGough judged in poetry, Jane 
Rogers judged in fiction, and David 
Gaffney judged in flash fiction. The an-
nual awards are given for a poem, a short 
story, and a short short story.  
(SEE DEADLINES.) 

Bridport Arts Centre, Bridport Prize, 
P.O. Box 6910, Bridport, Dorset, DT6 
9BQ, England. Kate Wilson, Prize 
Administrator. kate@bridportprize.org.uk 
www.bridportprize.org.uk

California State University in 
Fresno
PHILIP LEVINE PRIZE IN POETRY

Andrea Jurjevic of Atlanta won the 2015 
Philip Levine Prize in Poetry for her 
collection, Small Crimes. She received 
$2,000, and her book will be published 
by Anhinga Press. C. G. Hanzlicek 
judged. The annual award is given for a 
poetry collection. The next deadline is 
September 30.

California State University in Fresno, 
Philip Levine Prize in Poetry, English 
Department, M/S PB98, 5245 North 
Backer Avenue, Fresno, CA 93740. 
Corrinne Clegg Hales, Contest 
Coordinator. connieh@csufresno.edu  
www.fresnostate.edu/levineprize

Cider Press Review 
BOOK AWARD

Julia Bouwsma of New Portland, Maine, 
won the 2015 Cider Press Review Book 
Award for her poetry collection Work 
by Bloodlight. She received $1,500, and 
her book will be published by Cider Press 

Review in 2017. Linda Pastan judged. 
The annual award is given for a poetry 
collection. The next deadline is Novem-
ber 30. 

Cider Press Review, Book Award, P.O. 
Box 33384, San Diego, CA 92163. Caron 
Andregg, Publisher.  
www.ciderpressreview.com

Coffee-House Poetry
TROUBADOUR INTERNATIONAL POETRY 

PRIZE

Barbara Marsh of London won the 2015 
Troubadour International Poetry Prize 
for her poem “The Farthest Way East.” 
She received £5,000 (approximately 
$7,150) and an invitation to read at the 
annual Coffee-House Poetry reading 
at the Troubadour in London. Ruth 
Valentine of London won the second-
place prize for her poem “Calico.” She 
received £1,000 (approximately $1,430). 
John McAuliffe and Jean Sprackland 
judged. The annual award is given for a 
poem. (SEE DEADLINES.)

Coffee-House Poetry, Troubadour 
International Poetry Prize, P.O. Box 16210, 
London, W4 1ZP, England.  
coffpoetry@aol.com  
www.coffeehousepoetry.org/prizes

Comstock Review 
MURIEL CRAFT BAILEY AWARD

Steve Lautermilch of Kill Devil Hills, 
North Carolina, won the 2015 Muriel 
Craft Bailey Award for his poem “Is a 
Fish.” He received $1,000, and his poem 
was published in Comstock Review. Allison 
Joseph judged. The annual award is 
given for a poem. (SEE DEADLINES.)

Comstock Review, Muriel Craft Bailey 
Award, 4956 St. John Drive, Syracuse, NY 
13215. Betsy Anderson and Michael A. 
Sickler, Managing Editors.  
www.comstockreview.org/annual-contest

Crab Orchard Series in Poetry 
FIRST BOOK AWARD

Charif Shanahan of New York City won 
the Crab Orchard Series in Poetry 
First Book Award for Into Each Room 
We Enter Without Knowing. He received 
$2,500, publication of his book by 
Southern Illinois University Press, and 
an honorarium of $1,500 to give a read-
ing at Southern Illinois University in 
Carbondale. Allison Joseph judged. The 
annual award is given for a first book of 
poetry. (SEE DEADLINES.)

Crab Orchard Series in Poetry, First 
Book Award, Southern Illinois University, 
English Department, Mail Code 4503, 
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1000 Faner Drive, Carbondale, IL 62901. 
Jon Tribble, Series Editor.  
craborchardreview.siuc.edu/firstpo.html

Creative Nonfiction

ESSAY CONTEST

Elane Johnson of Winter Garden, Florida, 
and Amaris Ketcham of Albuquerque, 
New Mexico, each won a Creative 
Nonfiction essay contest. Johnson won 
the Spring 2016 contest, on the theme 
of marriage, for her essay “The Math 
of Marriage”; Ketcham won the Winter 
2016 contest, on the theme of weather, 
for her essay “Recorded Lightning.” 
They each received $1,000 and publica-
tion in Creative Nonfiction. The quarterly 
award is given for an essay on a theme. 
(SEE DEADLINES.)

Creative Nonfiction, Essay Contest, 5119 
Coral Street, Pittsburgh, PA 15224. (412) 
404-2975.  
information@creativenonfiction.org  

www.creativenonfiction.org

Crook’s Corner Book Prize 

Foundation

BOOK PRIZE

Tom Cooper of New Orleans won the 
third annual Crook’s Corner Book Prize 
for his novel, The Marauders (Crown, 

2015). He received $1,000 and is entitled 
to a free glass of wine every day for a 
year at Crook’s Corner Café and Bar 
in Chapel Hill. Lee Smith judged. The 
annual award is given for a debut novel 
set in the American South and published 
during the previous year.  
(SEE DEADLINES.)

Crook’s Corner Book Prize Foundation, 

Book Prize, 313 Country Club Road, 

Chapel Hill, NC 27514. (919) 942-3713. 

Anna Hayes, President.  

info@crookscornerbookprize.com 

www.crookscornerbookprize.com

Elixir Press

FICTION AWARD

Gary Fincke of Selinsgrove, Pennsylva-
nia, won the 2015 Fiction Award for his 
short story collection The Killer’s Dog. 
He received $2,000, and his book was 
published by Elixir Press. The editors 
judged. The annual award is given for a 
short story collection or a novel.  
(SEE DEADLINES.)

Elixir Press, Fiction Award, P.O. Box 

27029, Denver, CO 80227.  

info@elixirpress.com 

www.elixirpress.com

B E T H  F I L S O N

Los Angeles Review
Wild Light Poetry Award

J E N N I F E R  S .  C H E N G

Omnidawn Publishing
First/Second Poetry Book Prize

D A N T E  D I  S T E F A N O

Red Hen Press
Poetry Award
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Fairy Tale Review
AWARDS IN POETRY AND PROSE

Lindsay Lusby of Chestertown, Mary-
land, won the Award in Poetry for her 
group of poems “Forestry (Parts 1–3).” 
Courtney Bird of Portland, Oregon, won 
the Award in Prose for her story “The 
Diamond Girl.” They each received 
$1,000, and their pieces were published 
in Fairy Tale Review. Joyelle McSweeney 
judged in poetry, and Brian Evenson 
judged in prose. The annual awards are 
given for a group of poems and a work 
of prose influenced by fairy tales.  
(SEE DEADLINES.)

Fairy Tale Review, Awards in Poetry and 
Prose, c/o Kate Bernheimer, University 
of Arizona, English Department, Tucson, 
AZ 85721. Kate Bernheimer, Editor. 
ftreditorial@gmail.com 

www.fairytalereview.com

Farmingdale State College 
PAUMANOK POETRY AWARD

Christopher Collins of Independence, 
Kentucky, won the 25th annual Pau-
manok Poetry Award for a group of 
poems. He received $1,500 and travel 
and lodging expenses to give a reading at 
Farmingdale State College in November 
2016. The annual award, sponsored by 
the college’s Visiting Writers Program, 
is given for a group of poems. The next 
deadline is September 15. 

Farmingdale State College, Paumanok 
Poetry Award, English Department, 
Knapp Hall, 2350 Broadhollow Road, 
Farmingdale, NY 11735. Margery Brown, 
Director. brownml@farmingdale.edu 
www.farmingdale.edu/arts-sciences/english 

/paumanokpoetryaward.shtml

Gival Press
SHORT STORY AWARD

Julyan Peard of San Francisco won 
the 2015 Short Story Award for “The 
Constellation of Scorpio.” She received 
$1,000 and publication on the Gival 
Press website. Steven J. Cahill judged. 
The annual award is given for a short 
story. The next deadline is August 8.

Gival Press, Short Story Award, P.O. 
Box 3812, Arlington, VA 22203. (703) 
351-0079. Robert Giron, Editor in Chief. 
givalpress@yahoo.com  
www.givalpress.com

Glimmer Train Press 
SHORT STORY AWARD FOR NEW WRITERS

A. Campbell of New Haven, Con-
necticut, won the Short Story Award for 
New Writers for “On Fleek/Fleek On.” 

Campbell received $1,500 and publica-
tion in Issue 98 of Glimmer Train Stories. 
The editors judged. The award is given 
three times yearly for a short story by 
a writer whose fiction has not appeared 
in a print publication with a circulation 
over 5,000. (SEE DEADLINES.)

Glimmer Train Press, Short Story 
Award for New Writers, P.O. Box 80430, 
Portland, OR 97280. (503) 221-0836. 
Susan Burmeister-Brown and Linda 
Swanson-Davies, Coeditors.   
www.glimmertrain.com

Grayson Books
POETRY PRIZE

Patrick Moran of Fort Atkinson, Wiscon-
sin, won the 2015 Grayson Books Poetry 
Prize for his poetry collection There 
Are Things We Live Among. He received 
$1,000, and his book will be published 
by Grayson Books. Mekeel McBride 
judged. The annual award is given for a 
poetry collection. The next deadline is 
August 15.

Grayson Books, Poetry Prize, P.O. Box 
270549, West Hartford, CT 06127. (860) 
523-1196. Ginny Connors, Publisher. 
gconnors@graysonbooks.com 
www.graysonbooks.com 

Hurston/Wright Foundation
LEGACY AWARDS

Poet Claudia Rankine of Claremont, Cal-
ifornia; fiction writer Laila Lalami of Los 
Angeles; and nonfiction writer Elizabeth 
Nunez of New York City and Amityville, 
New York, won 2015 Hurston/Wright 
Legacy Awards. Rankine won for her 
poetry collection Citizen: An American 
Lyric (Graywolf Press, 2014); Lalami 
won for her novel The Moor’s Account 
(Pantheon, 2014); and Nunez won for 
her memoir Not for Everyday Use (Akashic 
Books, 2014). The poetry judges were 
Chris Abani, Monica Hand, and Allison 
Joseph; the fiction judges were Bever-
ley East, David Haynes, and Martha 
Southgate; and the nonfiction judges 
were Sheri Booker, Keith S. Clark, and 
Ashraf H. A. Rushdy. The annual awards 
are given for books of poetry, fiction, 
and creative nonfiction by black writers 
published in the previous year. The 
deadline for the 2016 awards has passed; 
as of this writing, the 2017 deadline has 
not been set.

Hurston/Wright Foundation, Legacy 
Awards, 840 First Street North East, 
Third Floor, Washington, D.C. 20002. 
(202) 248-5051. info@hurstonwright.org 
hurstonwright.org

Ledbury Poetry Festival
POETRY COMPETITION

Jane Satterfield of Baltimore won the 2015 
Poetry Competition for her poem “For-
feit.” She received £1,000 (approximately 
$1,430); a course at Ty Newydd, the 
National Writers’ Centre of Wales; 
publication of her poem on the Ledbury 
Poetry Festival website; and an invitation 
to read at the festival in July 2016. Deryn 
Rees-Jones judged. The annual award is 
given for a poem. (SEE DE ADLINES.)

Ledbury Poetry Festival, Poetry 
Competition, Master’s House, Bye Street, 
Ledbury, Herefordshire, HR8 1EA. Sandra 
Dudley, Finance Manager.  
finance@poetry-festival.co.uk 
www.poetry-festival.co.uk/ledbury-poetry 

-competition

Leeway Foundation
TRANSFORMATION AWARDS

Fiction writer Maggie Eighteen and 
nonfiction writers Elaine T. Jones and 
Kerri Radley, all of Philadelphia, won 
2015 Transformation Awards from the 
Leeway Foundation. They each received 
$15,000. The annual awards are given 
to women and transgender, transsexual, 
genderqueer, or otherwise gender-
nonconforming poets, fiction writers, 
and creative nonfiction writers in the 
Philadelphia area who have been creat-
ing art for social change for five or more 
years. (SEE DEADLINES.)

Leeway Foundation, Transformation 
Awards, Philadelphia Building, 1315 
Walnut Street, Suite 832, Philadelphia, PA 
19107. (215) 545-4078.   
info@leeway.org  
www.leeway.org

Library of Virginia
LITERARY AWARDS

Poet Steve Scafidi of Summit Point, 
West Virginia, won the 2015 Library 
of Virginia Literary Award for Poetry 
for The Cabinetmaker’s Window (Loui-
siana State University Press). Josh Weil 
of Nevada City, California, won the 
2015 Literary Award for Fiction for The 
Great Glass Sea (Grove Press). Brigid 
Schulte of Alexandria, Virginia, won the 
2015 Literary Award for Nonfiction for 
Overwhelmed: Work, Love, and Play When 
No One Has the Time (Farrar, Straus and 
Giroux). They each received $2,500. The 
annual awards are given for books of 
poetry, fiction, and nonfiction published 
in the previous year by Virginia writers. 
As of this writing, the next deadline has 
not been set.
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Library of Virginia, Literary Awards, 800 
East Broad Street, Richmond, VA 23219. 
(804) 692-3500. 
www.lva.virginia.gov/public/litawards/index.htm

Literal Latté  
POETRY AWARD

Elizabeth Knapp of Frederick, Maryland, 
won the 2015 Literal Latté Poetry Award 
for her poem “Self Portrait as Kurt Co-
bain in Drag.” She received $1,000 and 
publication in Literal Latté. The annual 
award is given for a poem.  
(SEE DEADLINES.)

Literal Latté, Poetry Award, 200 East 10th 
Street, Suite 240, New York, NY 10003. 
(212) 260-5532. Jenine Gordon Bockman, 
Editor. litlatte@aol.com   
www.literal-latte.com

Literary Arts 
OREGON LITERARY FELLOWSHIPS

Six writers received 2016 Oregon Liter-
ary Fellowships of $3,000. They are 
poets John Brehm of Portland and Cindy 
Williams Gutiérrez of Oregon City; 
fiction writers Leslie Barnard Booth and 
Matthew Robinson, both of Portland; 
and nonfiction writers Siobhan Ruby 
McConnell of Eugene and Denver David 
Robinson of Portland. Dana Johnson, 

Sherry Quan Lee, and Brynn Saito 
judged. The annual fellowships are given 
to Oregon writers to help them initiate, 
develop, or complete a literary project. 
(SEE DEADLINES.)

Literary Arts, Oregon Literary 

Fellowships, 925 SW Washington Street, 

Portland, OR 97205. (503) 227-2583. 

Susan Moore, Director of Programs for 

Writers. susan@literary-arts.org  

www.literary-arts.org

Los Angeles Review

WILD LIGHT POETRY AWARD

Beth Filson of Williamsburg, Massachu-
setts, won the 2015 Los Angeles Review 
Wild Light Poetry Award for “Quiet 
the Dogs.” She received $1,000, and her 
poem will be published in Los Angeles 

Review. Amy Uyematsu judged. The 
annual award is given for a poem. The 
next deadline is May 1.

Los Angeles Review, Wild Light Poetry 

Award, P.O. Box 40820, Pasadena, CA 

91114. (626) 356-4760. Keaton Maddox, 

Assistant Managing Editor.  

lareview.maddox.assteditor@gmail.com 

www.losangelesreview.org

S I E L  J U

Red Hen Press
Fiction Award

A .  A .  B A L A S K O V I T S

Santa Fe Writers Project
Literary Award

B R A D  A A R O N  M O D L I N

Southeast Missouri State University Press
Cowles Poetry Book Prize
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Moment
MOMENT MAGAZINE–KARMA 

FOUNDATION SHORT FICTION CONTEST

Miriam Karmel of Minneapolis won 
the 2015 Moment Magazine–Karma 
Foundation Short Fiction Contest for 
“Summer Is For People.” She received 
$1,000, and her story was published in 
the November/December 2015 issue of 
Moment. Jami Attenberg judged. The an-
nual award is given for a short story with 
Jewish content. As of this writing, the 
next deadline has not been set.

Moment, Moment Magazine–Karma 
Foundation Short Fiction Contest, 4115 
Wisconsin Avenue NW, Suite LL10, 
Washington, D.C. 20016. (202) 363-6422. 
editor@momentmag.com 
momentmag.com

Mudfish
POETRY PRIZE

Myra Malkin of New York City won the 
12th annual Mudfish Poetry Prize for 
her poem “Wallis-Wallace.” She received 
$1,200 and her poem was published 
in Issue 19 of Mudfish. Edward Hirsch 
judged. The annual award is given for a 
poem. As of this writing, the next dead-
line has not been set.

Mudfish, Poetry Prize, 184 Franklin Street, 
Ground Floor, New York, NY 10013. Jill 
Hoffman, Editor. 
www.mudfish.org

Narrative
FALL STORY CONTEST

Kay Eldredge of Bridgehampton, New 
York, won the 2015 Fall Story Contest 
for her story “Wednesdays.” She received 
$2,500, and her story was published in 
Narrative. The annual award is given for 
a work of fiction or creative nonfiction. 
The next deadline is November 30.

Narrative, Fall Story Contest, 2443 
Fillmore Street, #214, San Francisco, CA 
94115. Tom Jenks, Editor. 
narrativemagazine.com

National Federation of State 
Poetry Societies 
STEVENS MANUSCRIPT COMPETITION

Laura Hansen of Little Falls, Minne-
sota, won the 2015 Stevens Manuscript 
Competition for her poetry collection 
Midnight River. She received $1,000, 
and her book will be published by the 
National Federation of State Poetry 
Societies. Bruce Dethlefsen judged. The 
annual award is given for a poetry collec-
tion. As of this writing, the next deadline 
has not been set.

National Federation of State Poetry 
Societies, Stevens Manuscript 
Competition, P.O. Box 1669, Bolingbrook, 
IL 60440. Wilda Morris, Chair.   
www.nfsps.com

New Criterion 
POETRY PRIZE

John Foy of New York City won the 2016 
New Criterion Poetry Prize for Night 
Vision. He received $3,000 and publica-
tion of his book by St. Augustine’s Press. 
Roger Kimball, Adam Kirsch, and David 
Yezzi judged. The annual award is given 
for a poetry collection that pays close 
attention to form. The next deadline is 
September 30. 

New Criterion, Poetry Prize, 900 
Broadway, Suite 602, New York, NY 
10003. (212) 247-6980. Rebecca Hecht, 
Associate Editor.  
hecht@newcriterion.com 
www.newcriterion.com

New Issues Poetry & Prose 
GREEN ROSE PRIZE

Nadine Sabra Meyer of Gettysburg, 
Pennsylvania, won the 2016 Green Rose 
Prize for Chrysanthemum, Chrysanthe-
mum. She received $2,000, and her book 
will be published by New Issues Poetry 
& Prose in 2017. The editors judged. 
The annual award is given for a poetry 
collection by a poet who has published 
at least one full-length book of poetry. 
The next deadline is September 30.

New Issues Poetry & Prose, Green Rose 
Prize, Western Michigan University, 1903 
West Michigan Avenue, Kalamazoo, 
MI 49008. William Olsen, Editor. 
new-issues@wmich.edu  
www.wmich.edu/newissues

New Millennium Writings 
NEW MILLENNIUM AWARDS

Claire Bateman of Greenville, South 
Carolina, won the 2015 New Millen-
nium Poetry Prize for “Meanwhile, We 
Called Ourselves Human.” Nina Varela 
of Los Angeles won the 2015 New Mil-
lennium Fiction Prize for “The Things 
We Did in Texas.” Alexander Weinstein 
of Ann Arbor, Michigan, won the 2015 
New Millennium Short-Short Fiction 
Prize for “The Prophet.” Karen Hunt of 
Woodland Hills, California, won the 
2015 New Millennium Nonfiction Prize 
for “Into the World.” They each received 
$1,000, and their winning works will be 
published in New Millennium Writings 
and on the journal’s website. The awards 
are given twice yearly for a poem, a short 

story, a short short story, and an essay. 
The next deadline is July 31.

New Millennium Writings, New 
Millennium Awards, 4021 Garden Drive, 
Knoxville, TN 37918. Alexis Williams Carr, 
Editor. 
www.newmillenniumwritings.com

Omnidawn Publishing
FIRST/SECOND POETRY BOOK PRIZE

Jennifer S. Cheng of San Francisco won 
the 2015 First/Second Poetry Book Prize 
for House A. She received $3,000, and her 
book will be published by Omnidawn 
Publishing. Claudia Rankine judged. 
The annual award is given for a first or 
second poetry collection.  
(SEE DEADLINES.)

Omnidawn Publishing, First/Second 
Poetry Book Prize, 1632 Elm Avenue, 
Richmond, CA 94805. (510) 237-5472. 
Rusty Morrison and Ken Keegan, 
Coeditors. submissions@omnidawn.com 
www.omnidawn.com

Poetry Book Society 
T. S. ELIOT PRIZE

Sarah Howe of London won the 2015 
T. S. Eliot Prize for her poetry col-
lection, Loop of Jade (Faber & Faber). 
She received £20,000 (approximately 
$28,600). The nine shortlisted finalists 
are Mark Doty of New York City for Deep 
Lane (Jonathan Cape); Tracey Herd of 
Dundee, Scotland, for Not in This World 
(Bloodaxe Books); Selima Hill of Lyme 
Regis, England, for Jutland (Bloodaxe 
Books); Tim Liardet of Bath, England, 
for The World Before Snow (Carcanet 
Press); Les Murray of Bunyah, Australia, 
for Waiting for the Past (Carcanet Press); 
Sean O’Brien of Newcastle upon Tyne, 
England, for The Beautiful Librarians 
(Picador); Don Paterson of Dundee, 
Scotland, for 40 Sonnets (Faber & Faber); 
Rebecca Perry of London for Beauty/
Beauty (Bloodaxe Books); and Claudia 
Rankine of Claremont, California, for 
Citizen: An American Lyric (Penguin). 
The finalists each received £1,500 (ap-
proximately $2,145). Kei Miller, Pascale 
Petit, and Ahren Warner judged. The 
annual award is given to honor a poetry 
collection published in the United King-
dom and Ireland in the award year. As 
of this writing, the next deadline has not 
been set.

Poetry Book Society, T. S. Eliot Prize, Unit 
607, Screenworks, 22 Highbury Grove, 
London N5 2EF. info@poetrybooks.co.uk 
www.poetrybooks.co.uk
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Red Hen Press
POETRY AND SHORT STORY AWARDS

Dante Di Stefano of Endicott, New York, 
won the 2015 Poetry Award for “Dream-
ing of Hokusai at Sloan-Kettering.” 
Ashley Shelby of Minneapolis won the 
2015 Short Story Award for “Pearl.” 
They each received $1,000, and their 
pieces will be published in Los Angeles 
Review. Camille Dungy judged in poetry, 
and Sean Bernard judged in fiction. The 
annual awards are given for a poem and a 
short story. The next deadline is May 1.

BENJAMIN SALTMAN POETRY AWARD

Gabriel Jesiolowski of Akron, Ohio, 
won the 2015 Benjamin Saltman Poetry 
Award for As Burning Leaves. Jesiolowski 
received $3,000 and publication by Red 
Hen Press. Carl Phillips judged. The 
annual award is given for a poetry collec-
tion. The next deadline is September 1.

FICTION AND NONFICTION AWARDS

Siel Ju of Los Angeles won the 2015 Fic-
tion Award for her novel-in-stories, Cake 

Time. Chelsey Clammer of Minneapolis 
won the 2015 Nonfiction Award for her 
essay collection Circadian. They each 
received $1,000, and their books will be 

published by Red Hen Press. Kate Gale 

judged. The annual awards are given for 

books of fiction and nonfiction. The next 

deadline is September 1.

Red Hen Press, P.O. Box 40820, 

Pasadena, CA 91114. (626) 356-4760. 

Keaton Maddox, Editorial Associate. 

editassist@redhen.org 

www.redhen.org

Robert Creeley Foundation

ROBERT CREELEY PRIZE 

Tracy K. Smith of Princeton, New 
Jersey, won the 2016 Robert Creeley 
Award. She received $3,000 and travel 
and lodging expenses to give readings 
in Acton, Massachusetts, in March. 
Maria Anthony, Jeremy Blaustein, Jean 
D’Amico, Terry House, Thomas Lux, 
and Leanne Quinn judged. The an-
nual award is given for a poet to honor 
“excellence in poetry and presentation.” 
There is no application process.

Robert Creeley Foundation, c/o Acton 

Memorial Library, 486 Main Street, 

Acton, MA 01720. Marcia Rich, Contact. 

mrich@acton-ma.gov 

www.robertcreeleyfoundation.org

A L I S O N  D .  M O N C R I E F  B R O M A G E

Truman State University Press
T. S. Eliot Prize for Poetry

R I C K  B A R O T

University of North Texas
Rilke Prize

M E L I S S A  Y A N C Y

University of Pittsburgh Press
Drue Heinz Literature Prize
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Ruminate Magazine
WILLIAM VAN DYKE SHORT FICTION PRIZE

Doug Cornett of Portland, Oregon, 
won the 2015–2016 William Van Dyke 
Short Fiction Prize for “Maybelline in 
the Tower.” He received $1,500, and 
his story was published in Issue 37 of 
Ruminate Magazine. Amy Lowe judged. 
The annual award is given for a short 
story. The 2016 deadline has passed; as 
of this writing, the next deadline has not 
been set.

Ruminate Magazine, William Van Dyke 
Short Fiction Prize, 1041 North Taft Hill 
Road, Fort Collins, CO 80521. Brianna 
Van Dyke, Editor in Chief.  
editor@ruminatemagazine.org 
www.ruminatemagazine.com

Santa Fe Writers Project
LITERARY AWARDS

A. A. Balaskovits of Clemson, South 
Carolina, won the 2015 Santa Fe Writers 
Project Literary Award for her story 
collection Magic for Unlucky Girls. She 
received $1,500, and her book will 
be published by the Santa Fe Writers 
Project. Elizabeth Horneber of Mankato, 
Minnesota, and Lisa Reisman of Bran-
ford, Connecticut, received runner-up 
prizes of $1,000 each. Emily St. John 
Mandel judged. The annual awards are 
given for a collection of stories or essays, 
a novel, or a memoir. The next deadline 
is September 30, 2017.

Santa Fe Writers Project, Literary Awards, 
369 Montezuma Avenue, #350, Santa 
Fe, NM 87501. Andrew Gifford, Director. 
sfwpinfo@gmail.com 
www.sfwp.com

Sixfold
POETRY AND SHORT STORY AWARDS

J. H. Yun of Hayward, California, won 
the Sixfold Winter Poetry Award for a 
group of poems. Heather Erin Herbert 
of Cumming, Georgia, won the Sixfold 
Winter Short Story Award for “Hood.” 
They each received $1,000, and their 
winning works will be published in Six-
fold. The contest entrants judged. The 
awards are given quarterly for a group 
of poems and a short story. The next 
deadline is July 24.

Sixfold, Poetry and Short Story Awards, 
28 Farm Field Ridge Road, Sandy Hook, 
CT 06482. (203) 491-0242. Garrett 
Doherty, Publisher. sixfold@sixfold.org 
www.sixfold.org

Southeast Missouri State 
University Press
COWLES POETRY BOOK PRIZE

Brad Aaron Modlin of Athens, Ohio, 
won the 2016 Cowles Poetry Book Prize 
for his poetry collection Everyone at 
This Party Has Two Names. He received 
$2,000, and his book will be published 
by Southeast Missouri State University 
Press. The annual award is given for a 
poetry collection. The 2016 deadline has 
passed; the next deadline is April 1, 2017.

Southeast Missouri State University 
Press, Cowles Poetry Book Prize, One 
University Plaza, Mail Stop 2650, Cape 
Girardeau, MO 63701. Susan Swartwout, 
Publisher. upress@semo.edu 
www.semopress.com/events/cowles-prize

Southern Indiana Review
THOMAS A. WILHELMUS NONFICTION 

AWARD

Melora Wolff of Saratoga Springs, New 
York, won the 2015 Thomas A. Wil-
helmus Nonfiction Award for her essay 
“Mystery Girls.” She received $2,000, 
and her essay was published in the Fall 
2015 issue of Southern Indiana Review. 
Elena Passarello judged. The annual 
award is given for a work of creative 
nonfiction. (SEE DEADLINES.)

Southern Indiana Review, Thomas A. 
Wilhelmus Nonfiction Award, University 
of Southern Indiana, 8600 University 
Boulevard, Evansville, IN 47712. (812) 
464-1784. Ron Mitchell, Editor.  
sir.contest@usi.edu  
www.southernindianareview.org

Sow’s Ear Poetry Review
POETRY PRIZE

James McKee of New York City won 
the 2015 Poetry Contest for his poem 
“Advice to a Painter.” He received $1,000 
and publication in Sow’s Ear Poetry 
Review. Ron Smith judged. The annual 
award is given for a poem. The next 
deadline is November 1.

Sow’s Ear Poetry Review, Poetry Prize, 
1748 Cave Ridge Road, Mount Jackson, 
VA 22842. Sarah Kohrs, Managing Editor. 
sepoetryreview@gmail.com 
sowsearpoetry.org

StoryQuarterly
FICTION CONTEST

Nafissa Thompson-Spires of Champaign, 
Illinois, won the 2015 Fiction Contest 
for her short story “Heads of the Colored 
People: Four Fancy Sketches, Two Chalk 
Outlines, and No Apology.” She received 
$1,000, and her story was published in 

StoryQuarterly. Mat Johnson judged. The 
annual award is given for a short story. As 
of this writing, the next deadline has not 
been set.

StoryQuarterly, Fiction Contest, Rutgers 
University, English Department, 311 
North 5th Street, Armitage Hall, Camden, 
NJ 08102.  
storyquarterlyeditors@gmail.com 
storyquarterly.camden.rutgers.edu

Towson University
PRIZE FOR LITERATURE

Hailey Leithauser of Silver Spring, Mary-
land, won the 2015 Towson University 
Prize for Literature for her poetry col-
lection Swoop (Graywolf Press, 2013). 
She received $1,000. The annual award 
is given for a book of poetry, fiction, or 
creative nonfiction by a writer who has 
lived in Maryland for at least three years 
and is a resident at the time of the award. 
(SEE DEADLINES.)

Towson University, Prize for Literature, 
English Department, Towson, MD 21252. 
George Hahn, Department Chair.  
www.towson.edu/english

Truman State University Press 
T. S. ELIOT PRIZE FOR POETRY

Alison D. Moncrief Bromage of Stony 
Creek, Connecticut, won the 2016  
T. S. Eliot Prize for Poetry for her 
poetry collection Daughter, Daedalus. 
She received $2,000, and her book will 
be published by Truman State Univer-
sity Press in the fall. Jennifer Clement 
judged. The annual award is given for a 
poetry collection. The next deadline is 
October 31.

Truman State University Press, T. S. 
Eliot Prize for Poetry, 100 East Normal 
Avenue, Kirksville, MO 63501.  
(800) 916-6802. tsup@truman.edu  
tsup.truman.edu/tseliotprize/guidelines.asp

University of Akron Press 
AKRON POETRY PRIZE

Sandra Simonds of Tallahassee, Florida, 
won the 21st annual Akron Poetry Prize 
for Further Problems With Pleasure. She 
received $1,500, and her book will be 
published by University of Akron Press. 
Carmen Giménez Smith judged. The 
annual award is given for a poetry collec-
tion. (SEE DEADLINES.)

University of Akron Press, Akron Poetry 
Prize, 120 East Mill Street, Suite 415, 
Akron, OH 44308. Mary Biddinger, Series 
Editor.   
www.uakron.edu/uapress/akron-poetry-prize
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University of Canberra
VICE-CHANCELLOR’S INTERNATIONAL 

POETRY PRIZE

Elisabeth Murawski of Alexandria, Vir-
ginia, won the 2015 Vice-Chancellor’s 
International Poetry Prize for her poem 
“Iconic Photo: Lee Miller in Munich, 
April, 1945.” She received $15,000 AUD 
(approximately $10,800). Lisa Brockwell 
of Byron Bay, Australia, won the runner-
up prize for her poem “Waiting on 
Imran Khan.” She received $5,000 AUD 

(approximately $3,600). Both poems 
were published in the university’s 2015 
e-book prize anthology, Underneath. 
Elizabeth Smither judged. The annual 
award is given for a poem.  
(SEE DEADLINES.)

University of Canberra, Vice-Chancellor’s 
International Poetry Prize, Faculty of Arts 
& Design, Building 20, Canberra, ACT 
2610, Australia.  
vcpoetryprize@canberra.edu.au 
www.canberra.edu.au/vcpoetryprize

University of Georgia Press
POETRY PRIZE

Christopher Salerno of Caldwell, New 
Jersey, won the inaugural Georgia 
Poetry Prize for Sun & Urn. He received 

$1,000 and his book will be published by 
University of Georgia Press in February 
2017. He also received travel expenses 
and a $1,000 honorarium per event to 
give readings at Georgia Tech, Georgia 
State University, and the University of 
Georgia. Katie Chaple, Travis Wayne 
Denton, and Thomas Lux judged. The 
annual award is given for a poetry collec-
tion. The next deadline is November 30.

University of Georgia Press, Poetry 

Prize, Main Library, Third Floor, 320 

South Jackson Street, Athens, GA 30602. 

press@uga.edu 

www.ugapress.org/index.php/series/gpp

University of Iowa Press 
SHORT FICTION AWARDS

Allegra Hyde of Peterborough, New 
Hampshire, won the 2016 John Simmons 
Short Fiction Award for her collection, 
Of This New World. Robert Oldshue of 
Boston won the Iowa Short Fiction 
Award for his collection, November Storm. 
Both books will be published by Univer-
sity of Iowa Press in October. Bennett 
Sims judged. The annual awards are 
given for first collections of fiction. The 
next deadline is September 30.

T O M  F R E N C H

Univ. of St. Thomas Center for Irish Studies
Lawrence O’Shaughnessy Award 

C H A R L E S  H O O D

University of Wisconsin Press
Felix Pollak Prize in Poetry

E L I Z A B E T H  K I R S C H N E R

Winning Writers
North Street Book Prize
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University of Iowa Press, Short Fiction 
Awards, c/o Iowa Writers’ Workshop, 507 
North Clinton Street, 102 Dey House, 
Iowa City, IA 52242. (319) 335-2000. 
uipress@uiowa.edu  
www.uiowapress.org 

University of Louisville
ITALO CALVINO PRIZE

Nick Greer of San Francisco won the 
11th annual Italo Calvino Prize for his 
story “Glass City.” He received $1,500, 
publication in Salt Hill Journal, and an 
all-expenses-paid trip to read at the an-
nual Louisville Conference on Litera-
ture and Culture Since 1900. Martin 
McLaughlin judged. The annual award 
is given for a published or unpublished 
work of fabulist fiction written in the 
vein of Italo Calvino. The next dead-
line is October 14.

University of Louisville, Italo Calvino 
Prize, English Department, Room 315, 
Bingham Humanities Building, Louisville, 
KY 40292. Kiki Petrosino, Contact. 
cmpetr04@louisville.edu 
louisville.edu/english/creative-writing/contests 

University of Mississippi 
SUMMER POET IN RESIDENCE AWARD

Brandon Dean Lamson of Houston, 
Texas, won the 2016 Summer Poet in 
Residence Award. He received $3,000, 
travel expenses, and a monthlong resi-
dency at the University of Mississippi. 
The annual award is given to a poet 
who has published one or two books 
and is working on a manuscript. Ann 
Fisher-Wirth and Derrick Harriell 
judged. The next deadline is January 
15, 2017.

JOHN AND RENEE GRISHAM RESIDENCY

Poet Aimee Nezhukumatathil of Fredo-
nia, New York, won the 2016–2017 John 
and Renee Grisham Residency at the 
University of Mississippi. She received 
a stipend of $75,000, a residency at the 
Grishams’ former home for the academic 
year, and will teach one course each 
semester at the University of Mississippi. 
The annual residency is given to an 
emerging writer. There is no application 
process.

University of Mississippi, English 
Department, Bondurant Hall C135, P.O. 
Box 1848, University, MS 38677. Beth Ann 
Fennelly, Director. 
mfaenglish.olemiss.edu

University of North Texas 
RILKE PRIZE

Rick Barot of Tacoma, Washington, 
won the 2015 Rilke Prize for Chord 
(Sarabande Books, 2015). He received 
$10,000. The annual award is given 
for a poetry collection by a mid-career 
poet published in the previous year. 
The next deadline is November 30. 

University of North Texas, Rilke Prize, 
English Department, 115 Union Circle 
#311307, Denton, TX 76203. Lisa Vining, 
Contact. 
english.unt.edu/creative-writing/unt-rilke-prize

University of North Texas Press 
KATHERINE ANNE PORTER PRIZE

Polly Buckingham of Cheney, Wash-
ington, won the 15th annual Katherine 
Anne Porter Prize in Short Fiction for 
her collection, The Expense of a View. She 
received $1,000, and her book will be 
published by University of North Texas 
Press in November. Chris Offutt judged. 
The annual award is given for a collec-
tion of short fiction. (SEE DEADLINES.)

University of North Texas Press, 
Katherine Anne Porter Prize, University of 
Texas, English Department, 203 Carlisle 
Hall, P. O. Box 19035, Arlington, TX 
76019. Laura Kopchick, General Editor. 
untpress.unt.edu/contest

University of Pittsburgh Press
DRUE HEINZ LITERATURE PRIZE

Melissa Yancy of Los Angeles won the 
2016 Drue Heinz Literature Prize 
for her short story collection Dog 
Years. She received $15,000, and her 
book will be published by University 
of Pittsburgh Press. Richard Russo 
judged. The annual award is given for 
a collection of short fiction.  
(SEE DEADLINES.)

University of Pittsburgh Press, Drue 
Heinz Literature Prize, 7500 Thomas 
Boulevard, 4th Floor, Pittsburgh, PA 
15260. info@pitt.edu  
www.upress.pitt.edu

University of St. Thomas Center 
for Irish Studies 
LAWRENCE O’SHAUGHNESSY AWARD

Tom French of Ministown, Ireland, 
won the 20th annual Lawrence 
O’Shaughnessy Award for Poetry. 
French, whose forthcoming collection is 
The Way to Work (Gallery Press, 2016), 
received $5,000. The annual award is 
given to honor an Irish poet. There is no 
application process.

University of St. Thomas Center for Irish 
Studies, 2115 Summit Avenue, #5008, St. 
Paul, MN 55105. (651) 962-5662.  
James Rogers, Director.  
jrogers@stthomas.edu 
www.stthomas.edu/irishstudies/poetryaward

University of Wisconsin Press
BRITTINGHAM/POLLAK PRIZES

Nick Lantz of Huntsville, Texas, won the 
2016–2017 Brittingham Prize in Poetry 
for his collection You, Beast. Charles 

Hood of Palmdale, California, won the 
2016–2017 Felix Pollak Prize in Poetry 
for his collection Partially Excited States. 
They each received $1,000, and their 
books will be published by University of 
Wisconsin Press in February 2017. Susan 
Mitchell judged. The annual awards are 
given for poetry collections. The next 
deadline is September 15. 

University of Wisconsin Press, 
Brittingham/Pollak Prizes, University of 
Wisconsin, English Department, 600 
North Park Street, Madison, WI 53706. 
Ronald Wallace, Poetry Series Editor. 
rwallace@wisc.edu 
www.wisc.edu/wisconsinpress/poetryguide.html

Western Connecticut State 
University
HOUSATONIC BOOK AWARDS

Matthea Harvey and Leslie Jamison, both 

of New York City, and John Katzenbach 

of Amherst, Massachusetts, won the 

2015 Housatonic Book Awards. Harvey 

won in poetry for her collection If the 

Tabloids Are True What Are You? (Gray-

wolf Press, 2014); Katzenbach won in fic-

tion for his novel Red 1-2-3 (Grove Press, 

2014); and Jamison won in nonfiction 

for her essay collection, The Empathy 

Exams (Graywolf Press, 2014). They each 

received $1,500, and will give a reading 

and teach a master class at Western Con-

necticut State University’s low-residency 

MFA Program. The annual awards are 

given for books of poetry, fiction, and 

nonfiction published in the previous 

year; the fiction prize alternates between 

genre fiction and literary fiction. As of 

this writing, the next deadline has not 

been set.

Western Connecticut State University, 
Housatonic Book Awards, Writing 
Department, 181 White Street, Danbury, 
CT 06810. 
housatonicbookawards.wordpress.com
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White Pine Press
POETRY PRIZE

Kim Garcia of Chestnut Hill, Mas-
sachusetts, won the 21st annual Cliff 
Becker Book Prize in poetry for The 
Brighter House. She received $1,000, and 
her book will be published by White 
Pine Press in the fall. Jericho Brown 
judged. The annual award is given for 
a book of poetry. The next deadline is 
November 30.

CLIFF BECKER BOOK PRIZE IN 

TRANSLATION

Carolyn Tipton of Berkeley, California, 

won the fourth annual Cliff Becker 

Book Prize in translation for her trans-

lation from the Spanish into English 

of Returnings: Poems of Love and Distance 

by Rafael Alberti. She received $1,000, 

and her book will be published by 

White Pine Press in the fall. Christo-

pher Merrill judged. The annual award 

is given for a book of poetry translated 

into English. The prize will now be 

administered by the American Literary 

Translators Association; the deadline 

is July 1.

White Pine Press, P.O. Box 236, Buffalo, 

NY 14201. wpine@whitepine.org 

www.whitepine.org

Winning Writers
NORTH STREET BOOK PRIZE

Jenna Leigh Evans of New York City; 

Gloria Taylor Weinberg of Fort Pierce, 

Florida; and Elizabeth Kirschner of Kit-

tery Point, Maine, won the inaugural 

North Street Book Prizes. Evans won 

in genre fiction for her novel, Prosperity; 

Weinberg won in literary fiction for her 

novel A Homicide in Hooker’s Point; and 

Kirschner won in creative nonfiction for 

her memoir Waking the Bones. They each 

received $1,500; publication of an ex-

cerpt on the Winning Writers website; a 

marketing consultation with author and 

publishing consultant Carolyn Howard-

Johnson; $300 in credit at BookBaby, a 

distributor for self-published authors; 

and three free ads in the Winning Writ-

ers e-mail newsletter. Ellen LaFleche 

and Jendi Reiter judged. The annual 

awards are given for self-published books 

of literary fiction, genre fiction, and 

creative nonfiction. (SEE DE ADLINES.)

Winning Writers, North Street Book 

Prize, 351 Pleasant Street, PMB 222, 

Northampton, MA 01060. (866) 

946-9748. Adam Cohen, President. 

adam@winningwriters.com 

www.winningwriters.com

Zoetrope: All-Story 
SHORT FICTION CONTEST

David Goguen of San Francisco won the 
2015 Short Fiction Contest for “A Soft 
Projection for Q4.” He received $1,000 
and publication of his story on the 
Zoetrope: All-Story website. His story 
was also submitted for consideration to 
several participating literary agencies. 
Adam Johnson judged. The annual 
award is given for a short story. The 
next deadline is October 1. 

Zoetrope: All-Story, Short Fiction Contest, 

916 Kearny Street, San Francisco, CA 

94133.   

www.all-story.com/contests.cgi
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In Celebration of Writers • Gala Benefit Dinner • Tuesday, March 22, 2016

Many thanks to those who helped make our 2016 gala a resounding success, including:

lead underwriters:

HarperCollins Publishers/News Corp
Penguin Random House

underwriters: Barnes & Noble Booksellers • Hachette Book Group • Theodore C. Rogers

benefactors: Abrams • Amazon Literary Partnership • Baker & Taylor • Coral Graphics

 Environetics • Jane Friedman/Open Road Integrated Media • Horizon Paper • The Hudson Group 

Ingram Content Group • Lindenmeyr Book Publishing Papers • Macmillan Publishers 

Midland Paper/Domtar • Pearson • Phoenix Color • RR Donnelley • Scholastic Inc.

Silvon Software Inc. • Simon & Schuster, Inc. • WME • Writers House LLC • Anonymous

sponsors: Arnold & Porter LLP • CBRE • Creative Artists Agency • Maureen Mahon Egen 

Houghton Mifflin Harcourt • ICM Partners • Ellen and Lawrence Joseph

Helen and Frank Macioce • OverDrive, Inc. • Perseus Books Group

ReaderLink, LLC • Joanna and Nick Vergoth • Paul Vidich and Linda Stein
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  &

Residencies
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POETS & WRITERS MAGAZINE ANNOUNCES application information for writers conferences, literary festivals, residencies, 
and colonies of interest to poets, fiction writers, and creative nonfiction writers. Applications for the following events are due shortly. Con-
ferences and festivals with rolling, first-come, first-served admission are listed well in advance. Some accept registration on the date of the 
event. Contact the sponsoring organization for an application and complete guidelines. When requesting information by mail, enclose a 
self-addressed, stamped envelope (SASE).

Anam Cara Writer’s and 

Artist’s Retreat

The Anam Cara Writer’s and Artist’s 
Retreat offers one-week to one-month 
residencies year-round to poets, fiction 
writers, and creative nonfiction writers 
near Eyeries in County Cork, Ireland, 
overlooking Coulagh Bay and the 
mountains and farmlands of the Beara 
Peninsula. Residents are provided with a 
private room and all meals. The weekly 
residency fee ranges from €600 to €700 
(approximately $666 to $777), depending 
on the room. Submit a one-paragraph 
project description. Applications are ac-
cepted on a rolling basis. Upon accep-
tance, a 50 percent deposit is required.  
     Anam Cara also offers weeklong 
workshop-based retreats. “Memory, 
Secrets, and Immortality: A Crucible 
for Creativity,” a retreat for women 
writers and visual artists taught by poet 
and nonfiction writer Ione, will be held 
from July 23 to July 29. “Lining Our 
Thoughts,” a poetry workshop taught 
by poet Leanne O’Sullivan, will be held 
from July 30 to August 6. The cost of 
each workshop retreat is €900 (approxi-
mately $999), which includes tuition, 
lodging, and meals. Registration is first 
come, first served. E-mail or visit the 
website for more information.

Anam Cara Writer’s and Artist’s Retreat, 

Eyeries, Beara, County Cork, Ireland. Sue 

Booth-Forbes, Director.  

anamcararetreat@gmail.com  

www.anamcararetreat.com

Andrews Forest Writers’ 
Residency

The H. J. Andrews Experimental Forest 
offers one- to two-week residencies to 
poets, fiction writers, and creative non-
fiction writers in October, November, 
and December in the Oregon Cascades, 
40 miles east of Eugene. The residency 
is open to writers whose work “reflects 
a keen awareness of the natural world 
and an appreciation for both scientific 
and literary ways of knowing.” Residents 
are provided with a private apartment 
that includes kitchen facilities, access 
to the forest research site, and a $250 
stipend. Using the online submission 
system, submit up to 10 pages of poetry 
or 15 pages of prose, a one-page project 
description, and a curriculum vitae by 
May 15. There is no application fee. Visit 
the website for complete guidelines.

Andrews Forest Writers’ Residency, 
Oregon State University, Spring Creek 
Project, School of History, Religion, and 
Philosophy, 322 Milam Hall, Corvallis, 
OR 97331. (541) 737-6198. Carly Lettero, 
Program Director.  
spring.creek@oregonstate.edu 
liberalarts.oregonstate.edu/centers-and 

-initiatives/spring-creek-project

Anne LaBastille Memorial 
Writers Residency

The Adirondack Center for Writing 
offers six two-week residencies from 
October 8 to October 24 to poets, fiction 
writers, and creative nonfiction writers 
at a lodge on Twitchell Lake in the heart 
of the Adirondack Mountains. Resi-
dents are provided with a private room, 
bathroom, work space, and all meals. 

Using the online submission system, 
submit up to 10 poems or 10 pages of 
prose with a $25 application fee by May 
20. Call, e-mail, or visit the website for 
more information. 

Anne LaBastille Memorial Writers 
Residency, Adirondack Center for 
Writing, P.O. Box 956, Saranac Lake, NY 
12983. (518) 354-1261.  
info@adirondackcenterforwriting.org 

www.adirondackcenterforwriting.org/programs 

/twitchell-lake-residency

Caldera 

Caldera offers monthlong residencies 
from January to March to poets, fiction 
writers, and creative nonfiction writers at 
the Caldera Arts Center, located on 120 
acres in the Central Cascades, 17 miles 
west of Sisters, Oregon. Caldera provides 
writers with a private cottage with a 
sleeping loft and kitchenette, and one 
community meal per week. There is no 
residency fee, but writers are responsible 
for their own transportation and most 
meals. Participation in a public outreach 
activity, such as giving a reading or 
facilitating a workshop, is encouraged of 
each resident. Using the online submis-
sion system, submit 10 poems or a novel 
chapter, a short story, or an essay of up to 
20 pages, a project description, a résumé, 
and two letters of recommendation with 
a $35 application fee by June 17. Call, 
e-mail, or visit the website for an applica-
tion and complete guidelines.

Caldera, Artist in Residence Program, 
31500 Blue Lake Drive, Sisters, OR 97759. 
(541) 610-9662. 
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Elizabeth Quinn, Creative Director.  
elizabeth.quinn@calderaarts.org  
www.calderaarts.org

Centrum Port Townsend 
Writers’ Conference

The 2016 Centrum Port Townsend 
Writers’ Conference will be held from 
July 17 to July 24 at Fort Worden State 
Park, a turn-of-the-century army base 
accessible to saltwater beaches, wooded 
hills, and the Olympic Mountains in 
Washington. The conference features 
workshops in poetry, fiction, and cre-
ative nonfiction, as well as craft talks, 
readings, open mics, and time to write. 
The faculty includes poets Marvin Bell, 
Kwame Dawes, and Dorianne Laux; 
fiction writers Jonathan Evison, Pam 
Houston, Samuel Ligon, and Helena 
María Viramontes; and nonfiction writ-
ers Debra Gwartney and Joy Passan-
ante. Conference tuition ranges from 
$200 for afternoon workshops to $700 
for the full program. Private lodging 
and meal options range from $250 to 
$700. Financial aid and scholarships are 
available. Registration is first come, first 
served. Individual residencies at Cen-
trum during the conference, which do 
not include workshops but offer access 

to some conference events, range from 
$650 to $700. Visit the website for more 
information.

Centrum Port Townsend Writers’ 

Conference, P.O. Box 1158, 223 Battery 

Way, Port Townsend, WA 98368. (360) 

531-1472. Jordan Hartt, Program Manager. 

jhartt@centrum.org  

centrum.org/the-port-townsend-writers-conference

Chautauqua Writers’ Festival

The 13th annual Chautauqua Writers’ 
Festival will be held from June 2 to June 
5 at the historic Chautauqua Institution 
in Chautauqua, New York. The con-
ference features workshops in poetry, 
fiction, and creative nonfiction, as well 
as readings, panel discussions, indi-
vidual conferences with faculty mem-
bers, open mics, and time to write. The 
faculty includes poets Stephen Dunn and 
Dorianne Laux; fiction writers Derek 
Green and Pamela Painter; and creative 
nonfiction writers Philip Gerard and 
Nancy McCabe. The cost of tuition is 
$475. The fee for lodging in the nearby 
Athenaeum Hotel, which includes meals, 
ranges from $343 for college students to 
$537 for a private room. The registration 

deadline is May 31. Call, e-mail, or visit 
the website for more information.

Chautauqua Writers’ Festival, 

Chautauqua Institution, Education 

Department, P.O. Box 28, Chautauqua, 

NY 14722. (716) 357-6310.  

ecarpenter@ciweb.org 

www.ciweb.org/literary-arts/writersfestival

Collaborative Retreat at the 

Cabin at Shotpouch Creek

The Cabin at Shotpouch Creek offers 
two-week residencies to pairs of poets, 
fiction writers, or creative nonfiction 
writers from August 13 to August 26 and 
from August 28 to September 10 in the 
Oregon Coast Range. The residency is 
open to writers who wish to pursue a 
collaborative project, and whose work 
takes inspiration from the natural world. 
Each resident is provided with lodging in 
a two-bedroom cabin and a $250 stipend. 
Using the online submission system, 
submit 8 to 10 pages of poetry or 10 to 
15 pages of prose and a one-page project 
description by May 15. There is no appli-
cation fee. Visit the website for complete 
guidelines.
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Collaborative Retreat at the Cabin 
at Shotpouch Creek, Oregon State 
University, Spring Creek Project, School 
of History, Religion, and Philosophy, 
322 Milam Hall, Corvallis, OR 97331. 
(541) 737-6198. Carly Lettero, Program 
Director. spring.creek@oregonstate.edu 
liberalarts.oregonstate.edu/centers-and-initiatives 

/spring-creek-project

Elk River Writer’s Workshop

The 2016 Elk River Writer’s Workshop 
will be held from August 8 to August 11 
at Chico Hot Springs Resort in Paradise 
Valley, Montana. The conference fea-
tures workshops, seminars, lectures, and 
readings for poets, fiction writers, and 
nonfiction writers. The faculty includes 
poet, fiction writer, and nonfiction writer 
Linda Hogan; fiction writers Jamie Ford 
and Nina McConigley; and fiction and 
nonfiction writer Craig Lesley. The cost 
of the workshop is $1,000; meals are 
available for an additional $200. Lodging 
is available at the conference hotel for 
discounted rates. Using the online sub-
mission system, submit a writing sample 
of up to 1,000 words and a letter of intent 
of up to 250 words with a $15 application 
fee. The registration deadline is June 1; 
admissions are first come, first served. 
Limited scholarships are available. Visit 
the website for more information.

Elk River Writer’s Workshop, P.O. Box 
2212, Livingston, MT 59047. (406) 
333-2330. elkriverwriters@gmail.com 

elkriverwriters.org

Frost Place

The Frost Place Conference on Poetry 
will be held from July 10 to July 16 
at Robert Frost’s former homestead 
in Franconia, New Hampshire. The 
conference features poetry workshops, 
classes, lectures, and time to write. 
The faculty includes poets Gabrielle 
Calvocoressi, Maudelle Driskell, Rachel 
Eliza Griffiths, Michael Klein, Matthew 
Olzmann, and Martha Rhodes. The 
cost of the conference is $1,550, which 
includes lodging, transportation, 
and meals. Commuter tuition, which 
includes meals, is $1,250. The fee for a 
single day is $200. Submit three poems 
and a one-page letter of intent with a 
$25 application fee by June 5. 
     The Frost Place Poetry Seminar will 
be held from July 31 to August 5 at Rob-
ert Frost’s former homestead in Fran-
conia, New Hampshire. The seminar 
features poetry workshops, craft talks, 
readings, and one-on-one meetings with 

faculty. The faculty includes poets Pat-
rick Donnelly, Ilya Kaminsky, Cleopatra 
Mathis, and Lyrae Van Clief-Stefanon. 
Tuition is $1,550, which includes lodg-
ing and meals. Commuter tuition, 
which includes meals, is $1,250. The 
fee for a single day is $200. One-on-one 
manuscript consultations with Patrick 
Donnelly are available for an additional 
$575; the deadline to apply is May 15. For 
general registration, submit three poems 
of any length and a one-page letter of 
intent with a $25 application fee by June 
29. Call, e-mail, or visit the website for 
an application and complete guidelines.

Frost Place, P.O. Box 74, Franconia, NH 
03580. (603) 823-5510. Daniel Levin, 
Contact. dlevin@frostplace.org 
www.frostplace.org

The Gathering 

The 2016 Gathering will be held from 
July 15 to July 17 at Keystone College in 
La Plume, Pennsylvania. The confer-
ence features lectures and performances 
for poets, fiction writers, and creative 
nonfiction writers. The theme this year 
is “Innovation: Radical Dreams for the 
Real World,” which will focus on inspir-
ing participants to take chances on new 
ideas in their creative lives. Participating 
writers include poet Gail Carson Levine 
and fiction writer Pamela Muñoz Ryan. 
Tuition, which includes lodging and 
meals, is $495. Commuter tuition, which 
includes meals, is $395. Single event tick-
ets are $25. Financial aid is available; the 
deadline to apply is June 1. Registration 
is first come, first served. Call or visit the 
website for more information.

The Gathering, Keystone College, One 
College Green, La Plume, PA 18440. 
(570) 561-5962. Suzanne Fisher Staples, 
Contact.  
thegatheringatkeystone.org

Green Mountain Writers 
Conference 

The 19th annual Green Mountain Writ-
ers Conference will be held from June 27 
to July 1 at the lakeside Mountain Top 
Inn in Chittenden, Vermont, located in 
the Green Mountain National Forest 
eight miles northeast of Rutland. The 
program features workshops in poetry, 
fiction, and creative nonfiction, as well as 
one-on-one consultations, lectures, pub-
lishing discussions, and readings. The 
faculty includes poets Kevin Pilkington 
and Verandah Porche; fiction writers 
Jon Clinch, Ethel Rohan, and Elizabeth 
Rosner; and creative nonfiction writers 

Chuck Clarino and Yvonne Daley. 
Tuition is $575 before May 15 and $600 
thereafter. Lodging is not included, 
but discounted rates are available at the 
Mountain Top Inn ($700 for four nights 
in a private room, which includes break-
fast and lunch) and at area hotels and 
inns. A nonrefundable deposit of $75 is 
due within one week of registration; the 
balance is due by June 1. Call, e-mail, or 
visit the website for more information.

Green Mountain Writers Conference, 47 
Hazel Street, Rutland, VT 05701. (802) 
236-6133. Yvonne Daley, Director.  
yvonnedaley@me.com  
www.vermontwriters.com 

Headlands Center for the Arts 

Headlands Center for the Arts offers 
four- to eight-week residencies from 
May to mid-November to poets, fiction 
writers, and creative nonfiction writers 
in the coastal wilderness of the Marin 
Headlands outside San Francisco. Resi-
dents are provided with lodging, work 
space, five meals per week, and a $500 
monthly stipend. Students enrolled in a 
degree-granting program are ineligible. 
For residencies in 2017, submit a writing 
sample of up to 20 pages of poetry or 30 
pages of prose, a letter of interest, a ré-
sumé, and a list of three references with 
a $45 application fee by June 3. Visit the 
website for an application and complete 
guidelines.

Headlands Center for the Arts, 944 Ft. 
Barry, Sausalito, CA 94965. (415) 331-2787, 
ext. 24. Holly Blake, Residency Manager.  
hblake@headlands.org  
www.headlands.org/program/air

HippoCamp
The 2016 HippoCamp Creative Non-
fiction Conference will be held from 
August 12 to August 14 at the Lancaster 
County Convention Center in Lan-
caster, Pennsylvania. The conference 
features craft and query workshops, 
panel discussions, lectures, open mics, 
and readings for creative nonfiction 
writers. Participating nonfiction writers 
include Amye Archer, Jamie Brickhouse, 
Ken Budd, Tara Caimi, Athena Dixon, 
Sarah Einstein, Ashley C. Ford, Ilana 
Garon, Lynn Hall, Lisa Jakub, Kaylie 
Jones, Mary Karr, Lisa Romeo, and 
Jim Warner; participating publishing 
professionals include Laura Apperson 
(St. Martin’s Press), Nicole Frail (Sky-
horse Publishing), Jeff Kleinman (Folio 
Literary Management), Veronica Park 
(Corvisiero Literary Agency), Eric Smith 
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(P. S. Literary Agency), and Donna 
Talarico (Hippocampus Magazine). The 
cost of the event is $389; pre-conference 
craft and query workshops are available 
for an additional $49 each, and agent or 
editor pitch sessions are available for an 
additional $35 each. Lodging is available 
at the conference hotel for a discounted 
rate of $157 per night. Other lodging op-
tions are available nearby. Registration is 
first come, first served. Visit the website 
for more information.

HippoCamp, Hippocampus Magazine, 
222 East Walnut Street, Suite 2, 
Lancaster, PA 17602.  
info@hippocampusmagazine.com 
hippocamp2016.hippocampusmagazine.com

Idyllwild Arts Summer Writers 
Week
The Idyllwild Arts Summer Writers 
Week will be held from July 11 to July 
15 at the Idyllwild Arts campus in the 
Strawberry Valley of the San Jacinto 
Mountains in southern California. The 
program features workshops, craft talks, 
readings, and one-on-one manuscript 
consultations in poetry, fiction, and 
creative nonfiction. The faculty includes 
poets Victoria Chang, Natalie Diaz, 
and Ed Skoog; fiction writer Saman-
tha Dunn; and nonfiction writer Amy 
Friedman. Guest writers include poet 
and editor Tonaya Craft; fiction writers 
Bruce Bauman, Ben Loory, and Shanna 
Mahin; nonfiction writer Meri Nana-
Ama Danquah; and critic David Ulin. 
Tuition is $755, which includes lunches. 
Meal plans are available for an additional 
$90. Campus dormitory housing for the 
week, which includes all meals, is $535 
for a double room or $745 for a single 
room; lodging at area hotels and inns is 
also available. Registration is first come, 
first served. Financial aid is available. 
Visit the website for the required entry 
form and more information.

Idyllwild Arts Summer Writers Week, 
52500 Temecula Road, P.O. Box 38, 
Idyllwild, CA 92549. (951) 468-7265. 
summer@idyllwildarts.org 
www.idyllwildarts.org/writersweek

Indiana University Writers’ 
Conference

The 2016 Indiana University Writ-
ers’ Conference will be held from June 
4 to June 8 on the campus of Indiana 
University in Bloomington. The confer-
ence features workshops in poetry and 
fiction, as well as craft classes, readings, 
and panels for poets, fiction writers, and 
nonfiction writers. The faculty includes 

poets Gabrielle Calvocoressi and Amelia 
Martens; fiction writers Dana Johnson 
and Salvatore Scibona; and nonfic-
tion writers David Crabb and Walton 
Muyumba. The cost of the conference is 
$375, or $625 with a workshop. Lodg-
ing and meals are not included; lodging 
is available in campus dormitories and 
in the campus hotel. The registration 
fee is $30; general registration is first 
come, first served. To attend a workshop, 
submit 8 to 10 pages of poetry or 15 to 25 
pages of prose; admissions are made on a 
rolling basis. Visit the website for more 
information.

Indiana University Writers’ Conference, 
442 Ballantine Hall, 1020 East Kirkwood 
Avenue, Bloomington, IN 47405. 
(812) 855-1877. Bob Bledsoe, Director. 
writecon@indiana.edu 
www.iuwc.indiana.edu

Interlochen Writer’s Retreat

The 11th annual Interlochen Writer’s 
Retreat will be held from June 13 to June 
16 on the campus of Interlochen Center 
for the Arts in Interlochen, Michigan, 15 
miles southwest of Traverse City. The 
retreat features workshops in poetry, 
fiction, and creative nonfiction, as well as 
craft talks, readings, time to write, one-
on-one manuscript consultations, and a 
dinner. The retreat also offers a practi-
cum on June 17 that includes additional 
consultations, lectures, and panel discus-
sions on publishing. The faculty includes 
poet Michael Delp, fiction writers John 
Mauk and Mary Kay Zuravleff, and 
nonfiction writer Mardi Jo Link. Partici-
pating writers include poet-in-residence 
Fleda Brown; and fiction and nonfiction 
writer-in-residence Anne-Marie Oomen. 
The cost of the conference is $495; 
the cost of the June 17 practicum is an 
additional $45 (or $115 to include a one-
on-one consultation). Lodging and meals 
are not included; lodging on campus is 
available for discounted rates. Registra-
tion is first come, first served. Visit the 
website for more information.

Interlochen Writer’s Retreat, Interlochen 
Center for the Arts, P.O. Box 199, 
Interlochen, MI 49643. (231) 276-7387. 
college@interlochen.org 

college.interlochen.org/writersretreat

Iowa Summer Writing Festival
The 30th annual Iowa Summer Writ-
ing Festival will be held during June and 
July on the University of Iowa campus 
in Iowa City. The festival, open to 
writers of all levels over the age of 18, 

features over 140 weeklong, weekend-
long, and two-week intensive workshops 
in poetry, fiction, and creative nonfic-
tion. The faculty includes poets Katie 
Ford, Ilya Kaminsky, and Sabrina Orah 
Mark; fiction writers Michael Martone, 
Elizabeth Stuckey-French, and Anthony 
Varallo; and creative nonfiction writers 
Kim Brooks, Hope Edelman, and Robin 
Hemley. Tuition is $620 per weeklong 
workshop, $320 per weekend course, and 
$1,920 for the full two-week intensive. 
Lodging is available for discounted rates 
at area hotels and inns. Registration is 
first come, first served. Call, e-mail, or 
visit the website for more information.

Iowa Summer Writing Festival, University 
of Iowa, 250 Continuing Education 
Facility, Iowa City, IA 52242. (319) 
335-4160. Amy Margolis, Director. 
iswfestival@uiowa.edu  
www.iowasummerwritingfestival.org

Jackson Hole Writers 
Conference 
The 2016 Jackson Hole Writers Confer-
ence will be held from June 23 to June 
25 in Jackson Hole, Wyoming. The 
conference features workshops in poetry, 
fiction, and creative nonfiction, as well as 
talks, readings, and manuscript critiques. 
The faculty includes poets Bethany 
Schultz Hurst, Maria Melendez Kelson, 
and Paisley Rekdal; fiction writers Brian 
Doyle and Lynne Sharon Schwartz; 
and creative nonfiction writers Alison 
Hawthorne Deming and Gretel Ehrlich. 
Tuition is $365 before May 10, and $395 
thereafter. Lodging is available at area 
hotels and inns for discounted rates. 
Registration is first come, first served. 
One-day passes are available onsite for 
$150. For one-on-one manuscript consul-
tations with three faculty members, 
submit five poems totaling no more than 
10 pages or up to 15 pages of prose with 
a $50 registration fee by May 18. For an 
extended one-on-one manuscript cri-
tique, submit 12 poems totaling no more 
than 20 pages or up to 40 pages of prose 
with a $125 registration fee by May 18. 
E-mail or visit the website for complete 
guidelines.

Jackson Hole Writers Conference, P.O. 
Box 1974, Jackson, WY 83001. Connie 
Wieneke, Contact. connie@blackhen.com 
www.jacksonholewritersconference.com

Kenyon Review Writers 
Workshop 
Kenyon Review offers workshops in po-
etry, fiction, and creative nonfiction from 
June 18 to June 25 at Kenyon College in 
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Gambier, Ohio. An art of text workshop 
for poets, fiction writers, and nonfiction 
writers, will also be held from June 25 to 
July 1, and a nature writing workshop for 
poets and nonfiction writers will be held 
from June 25 to July 2. The program also 
features faculty and student readings. The 
faculty includes poets David Baker, Linda 
Gregerson, Carl Phillips, and Stanley 
Plumly; fiction writers Lee K. Abbott, 
E. J. Levy, and Nancy Zafris; creative 
nonfiction writers Rebecca McClanahan, 
Brenda Miller, and Dinty W. Moore; and 
text artists Gretchen E. Henderson and 
Ellen Sheffield. Tuition, which includes 
lodging and some meals, is $2,295 for 
a poetry, fiction, nonfiction, or nature 
writing workshop, and $1,595 for the art 
of text workshop. Returning participants 
receive a $250 discount. Submit three to 
four poems, a short story, or an essay of 
any length (up to five pages for applica-
tions for the art of text and nature writing 
workshops), and a résumé. There is no 
application fee. Admissions are made on a 
rolling basis. Visit the website for an ap-
plication and complete guidelines.

Kenyon Review Writers Workshop, Finn 
House, 102 West Wiggin Street, Gambier, 
OH 43022. (740) 427-5207. Anna Duke 
Reach, Programs Director.  
reacha@kenyon.edu   
www.kenyonreview.org/workshops

Lemon Tree House Residency

The Lemon Tree House offers two-week 
residencies for emerging and established 
writers at a private estate in the Cetona 
foothills of Tuscany, Italy. Residents 
are provided with private lodging, work 
space, dinners, and access to the estate’s 
villas, pools, chapel, and grounds. Week-
ly craft talks and one-on-one manuscript 
consultations with visiting writers-in-
residence, as well as local excursions, are 
available. The cost of the residency is 
€2,600 (approximately $2,886). Financial 
aid is available. For residencies begin-
ning in 2017, using the online submission 
system submit a writing sample of up to 
five pages and letter of intent by July 1. 
General applications are accepted on a 
rolling basis. Visit the website for more 
information.

Lemon Tree House Residency, Tenuta 
di Camporsevoli, 53040 Le Piazze, 
Cetona, Italy. Erinn Beth Langille, Writing 
Program Director, and Julie Jolicoeur, 
Residency Director.  
thelemontreehouse.writers@gmail.com 
www.thelemontreehouse.org

Mendocino Coast Writers 
Conference 

The 27th annual Mendocino Coast 
Writers Conference will be held from 
August 4 to August 7 at the Mendocino 
Coast Campus of Mendocino College in 
Fort Bragg, California. The conference 
features workshops in poetry, fiction, 
and creative nonfiction, as well as craft 
talks, readings, manuscript consultations, 
and publishing pitch panels with editors 
and agents. An optional post-conference 
daylong Publishing Boot Camp will be 
held on August 7. The faculty includes 
poet Jessica Piazza; fiction writers Laura 
Atkins, James W. Hall, Lori Ostlund, 
and Les Standiford; and creative nonfic-
tion writers Reyna Grande and Jordan 
Rosenfeld. Participating publishing 
professionals include agents Lisa Abellera 
(Kimberly Cameron & Associates) and 
Andy Ross (Andy Ross Agency); editors 
Grant Faulkner and Brooke Warner; and 
publisher Shirin Yim Bridges (Goosebot-
tom Books). The registration fee, which 
includes most meals, is $575 before June 
30 and $625 thereafter. One-on-one 
manuscript consultations are available for 
an additional $60. Participation in the 
post-conference Publishing Boot Camp 
is $150. Lodging is available at area hotels 
for a discounted rate. Limited financial 
aid is available; apply by May 15. General 
registration is first come, first served. 
Visit the website for complete guidelines.

Mendocino Coast Writers Conference, 
P.O. Box 2087, Ft. Bragg, CA 95437. (707) 
485-4031. Barbara Lee, Registrar.  
info@mcwc.org   
www.mcwc.org

Mont Blanc Writing Workshops
The Mont Blanc Writing Workshops 
will be held from June 4 to June 24 in the 
French Alps in the town of Chamonix, 
France. The program features week-
long generative workshops followed by 
two-week intensive workshops for poets, 
fiction writers, and nonfiction writers. 
The faculty includes poets Erin Belieu 
and Adrian Matejka; fiction writers 
Alexander Chee, Michael Dahlie, Alan 
Heathcock, Pam Houston, and Daniel 
Orozco; and nonfiction writer Cheryl 
Strayed. The cost of tuition ranges from 
$1,250 for the first session to $3,600 for 
the full three weeks. Lodging and meals 
are not included. Onsite lodging begins 
at $600 per week; lodging is also available 
at area hotels. Submit three to five poems 
or up to 12 pages of prose, a short letter 
of interest, and a résumé or curriculum 

vitae. Applications are accepted on a 
rolling basis. Workshops are limited to 
12 students per faculty member. Visit the 
website for more information.

Mont Blanc Writing Workshops, 
Chamonix, France, 001-646-221-6967. 
Michael Dahlie, Director.  
mtblancworkshops@gmail.com 

montblancworkshops.com

Omega Institute Authentic 
Writing Workshop
The 2016 Omega Institute Authentic 
Writing Workshop: Reclaiming Our 
Stories will be held from July 31 to Au-
gust 5 at the Omega Institute for Holistic 
Studies in Rhinebeck, New York. The 
program features a workshop for creative 
nonfiction writers. The faculty includes 
Fred Poole and Marta Szabo. Tuition 
is $370. On-campus housing, including 
meals, ranges from $420 for tent camp-
ing to $1,295 for a single room in a cabin. 
Registration is first come, first served. 
Call, e-mail, or visit the website for more 
information.

Omega Institute, 150 Lake Drive, 
Rhinebeck, NY 12572. (800) 944-1001. 
registration@eomega.org 
eomega.org

Poetry at the Frost Farm

The Poetry at the Frost Farm: Writing 
in Meter and Form Conference will be 
held from June 17 to June 19 at the Rob-
ert Frost Farm in Derry, New Hamp-
shire. The retreat features workshops, 
readings, and one-on-one consultations 
for formalist poets. The faculty includes 
poets Midge Goldberg, A. M. Juster, 
Alfred Nicol, Timothy Steele, and 
Deborah Warren. The cost of the retreat 
is $285, which includes tuition and all 
meals. Lodging is available at area hotels 
and inns. Registration is first come, first 
served; the deadline is May 23. Visit the 
website for more information.

Poetry at the Frost Farm, Trustees of 
the Robert Frost Farm & Hyla Brook 
Poets, 280 Candia Road, Chester, NH 
03036. (508) 687-2072. Robert Crawford, 
Conference Director.  
hylabrookpoets@gmail.com 
www.frostfarmpoetry.org

Ragdale 
The Ragdale Foundation offers residen-
cies of 18 and 25 days to poets, fiction 
writers, and creative nonfiction writers 
on 50 acres of prairie in Lake Forest, 
Illinois, 30 miles north of Chicago. 
Residents are provided with a private 
room and meals. The residency fee is 
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$630 for an 18-day residency and $875 
for a 25-day residency. Financial aid is 
available on a limited basis. For residen-
cies in 2017, using the online submission 
system submit 10 poems of no more 
than 20 pages or up to 20 pages of prose, 
two letters of recommendation, a one-
page writer’s statement, and a one-page 
résumé or curriculum vitae with a $25 
application fee by May 15. Visit the 
website for an application and complete 
guidelines.

Ragdale, 1260 North Green Bay Road, 
Lake Forest, IL 60045. (847) 234-1063, 
ext. 26. Amy Sinclair, Grants and 
Admissions Manager.  
admissions@ragdale.org 

www.ragdale.org/residency

Rivendell Writers’ Colony
The Rivendell Writers’ Colony offers 
residencies from two weeks to one 
month in Sewanee, Tennessee, for poets, 
fiction writers, and creative nonfiction 
writers. Writers who have published at 
least a single piece of work in a journal 
or magazine are eligible. The cost of a 
two-week residency ranges from $500 
to $600, which includes private lodging 
in one of four private properties on the 
Rivendell campus and access to a kitchen, 
laundry facilities, a library, and walking 
trails. Submit a résumé and three to five 
poems or up to 10 pages of prose with a 
$25 application fee at least two months 
before the requested residency start 
date. Limited financial aid is available. 
Admissions are made on a rolling basis. 
Visit the website for an application and 
complete guidelines.

Rivendell Writers’ Colony, P.O. Box 3334, 
Sewanee, TN 37375. (931) 598-5555. 
Carmen Thompson, Executive Director. 
info@rivendellwriterscolony.org 
rivendellwriterscolony.org

Rutgers-Camden Summer 
Writers’ Conference

The 31st annual Rutgers-Camden Sum-
mer Writers’ Conference will be held 
from June 27 to July 7 at the Rutgers 
University campus in Camden, New Jer-
sey. The conference features workshops 
in poetry, fiction, and creative nonfic-
tion, as well as craft classes, agent and 
editor presentations, readings, and walk-
ing tours. The faculty includes poets J. T. 
Barbarese, Phillis Levin, Patrick Rosal, 
Lisa Sewell, and Tom Sleigh; fiction 
writers Pam Jenoff, Diane McKinney-
Whetstone, Chinelo Okparanta, Daniel 
Torday, and Lisa Zeidner; nonfiction 

writers Ada Calhoun, Robin Hemley, 
and James Marcus; and editor Tom 
Mayer of W. W. Norton. The cost of the 
conference is $750. Lodging is available 
at area hotels and in campus dormito-
ries. Submit 4 to 8 pages of poetry, or 7 
to 17 pages of prose by June 3. Visit the 
website for more information.

Rutgers-Camden Summer Writers’ 
Conference, Rutgers University, Armitage 
Hall, 311 North 5th Street, Camden, NJ 
08102. mfa@camden.rutgers.edu 
mfa.camden.rutgers.edu/writers-conference

Summer Fishtrap Gathering of 
Writers
The 29th annual Summer Fishtrap 
Gathering of Writers will be held from 
July 10 to July 16 at the Wallowa Lake 
Camp and Retreat Center in Wallowa 
Lake, Oregon. The program features 
workshops in poetry, fiction, and creative 
nonfiction, as well as panel discussions, 
readings, and open mics. The theme for 
the 2016 conference is “Frontiers and 
Fences.” The faculty includes poets Erika 
L. Sánchez and Joe Wilkins; fiction writ-
ers Karen Fisher and Laura Pritchett; 
nonfiction writers Justin Hocking, Mar-
jorie Sandor, and Jane Vandenburgh; and 
poet and nonfiction writer John Daniel. 
Tuition ranges from $230 for a weekend 
pass to $750 for a five-day workshop. 
Lodging is available at the Wallowa Lake 
Camp, and ranges from $100 per week 
for tent camping to $850 per week for a 
shared cabin. Meals range from $66 for 
lunches to $250 for all meals. Registra-
tion is first come, first served. Visit the 
website for more information.

Summer Fishtrap Gathering of Writers, 
P.O. Box 38, Enterprise, OR 97828.  
(541) 426-3623.  
www.fishtrap.org

Vermont Studio Center 
The Vermont Studio Center offers 2- to 
12-week residencies to poets, fiction 
writers, creative nonfiction writers, and 
translators in Johnson, a village located 
in the Green Mountains. Residents are 
provided with a private room, private 
studio, and all meals. The program also 
includes craft talks, readings, and op-
tional conferences with visiting writers. 
Tuition is $2,050 for two weeks or $3,950 
for four weeks. Financial aid is available; 
the application deadline for full fellow-
ships is June 15. Regular applications are 
accepted on a rolling basis. Using the on-
line submission system, submit up to 10 
pages of poetry or up to 15 pages of prose 
or translated work (including the original 

text), a curriculum vitae, and contact 
information for two references with a $25 
application fee. Visit the website for an 
application and complete guidelines.

Vermont Studio Center, P.O. Box 613, 
Johnson, VT 05656. (802) 635-2727. 
info@vermontstudiocenter.org 
www.vermontstudiocenter.org 

Virginia Center for the Creative 
Arts 
The Virginia Center for the Creative 
Arts (VCCA) offers residencies of two 
weeks to two months to poets, fiction 
writers, creative nonfiction writers, 
and other artists on a 450-acre estate at 
the foothills of the Blue Ridge Moun-
tains, approximately 50 miles south of 
Charlottesville. Open year-round, VCCA 
accommodates up to 13 writers at a time 
and provides separate working and living 
quarters as well as all meals. Residents 
may use the facilities of nearby Sweet 
Briar College. There is no residency fee, 
but writers are asked to make a daily 
contribution according to their financial 
ability. For residencies from October 
through January, submit 6 to 10 poems, 
up to two short stories or essays, or the 
first chapter of a novel or memoir total-
ing no more than 25 pages, a brief bio, 
a résumé, and the names of two profes-
sional references with a $40 application 
fee by May 15. Call, e-mail, or visit the 
website for an application and complete 
guidelines. 

Virginia Center for the Creative Arts, 154 
San Angelo Drive, Amherst, VA 24521. 
(434) 946-7236. vcca@vcca.com 
www.vcca.com

WordTheatre Writers Workshop 
and Retreat
The 2016 WordTheatre Writers Work-
shop and Retreat will be held from June 
24 to July 1 in Edale, England, a farming 
valley located in the region’s peak dis-
trict. The retreat offers a weeklong fic-
tion workshop led by Pamela Painter, as 
well as panel discussions, evening salons, 
dinners, and a performance featuring 
actors reading short stories. The cost of 
the conference is £1,275 (approximately 
$1,823), which includes lodging and most 
meals. Submit the required application 
form and 10 pages of prose; admissions 
are made on a rolling basis. Visit the 
website for an application and more 
information.

WordTheatre Writers Workshop and 
Retreat, P.O. Box 1981, Studio City, CA 
91614. (323) 822-0823. Rachel Ewing, 
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Coordinator. rachel@wordtheater.com 
www.wordtheatre.com/writers-retreat

Writers at Work Conference

The 32nd annual Writers at Work Con-
ference will be held from June 15 to June 
19 at the Alta Lodge in Alta, Utah. The 
conference features workshops in poetry, 
fiction, and creative nonfiction, as well as 
craft lectures, panel discussions, hikes, 
and time to write. The faculty includes 
poet Tarfia Faizullah, fiction writer Peter 
Ho Davies, and nonfiction writer Kerry 
Howley. Consultation faculty includes 
poet Sara Eliza Johnson, fiction writer 
Morris Collins, and creative nonfic-
tion writer David Stuart MacLean. The 
cost of the conference is $730, which 
includes tuition and all meals. Individual 
consultations with an agent or editor are 
available for an additional $50. Lodging 
is available at the Alta Lodge, and ranges 
from a total of $115 for a shared dorm to 
$285 for a private room. Registration is 
limited; the deadline is June 3. Visit the 
website for more information.

Writers at Work Conference, P.O. Box 
711191, Salt Lake City, UT 84171. (801) 
996-3313. Jennifer Atwood, Contact. 
jennifer@writersatwork.org 

www.writersatwork.org

The Writer’s Journey Retreats

The Writer’s Journey offers workshop 
retreats in California from August 
through October for fiction and nonfic-
tion writers. “Write at Tassajara: Craft-
ing Personal Stories That are Vivid, 
Compelling, and True” will be held from 
August 22 to August 25 at the Tassajara 
Retreat Center in Carmel Valley, Cali-
fornia. “Writing as a Pathway Through 
Grief, Loss, Uncertainty, and Change” 
will be held from October 5 to October 
11 at the Commonweal Retreat Center in 
Bolinas, California. The faculty includes 
nonfiction writer Laura Davis. The cost 
of the Tassajara retreat is $265; lodging 
is available from $105 per night for a 
dorm room or $174 per night for a shared 
room. The cost of the Bolinas retreat is 
$2,050, which includes tuition, all meals, 
and shared lodging (single rooms are 
available for an additional $700). The 
registration deadline for the Tassajara 
retreat is June 1; the deadline for the 
Bolinas retreat is July 1. E-mail or visit 
the website for more information.

The Writer’s Journey Retreats, P.O. Box 
3152, Santa Cruz, CA 95062. Laura Davis, 
Contact. lauradavis@lauradavis.net 
www.lauradavis.net/writing-retreats

Writers’ League of Texas 
Agents & Editors Conference

The Writers’ League of Texas Agents 
& Editors Conference for fiction and 
creative nonfiction writers will be held 
from June 24 to June 26 at the Hyatt 
Regency in Austin, Texas. The confer-
ence features panels, presentations, 
networking opportunities, receptions, 
and one-on-one consultations with 
agents and editors. Participating agents 
include Ethan Bassoff (Lippincott Massie 
McQuilkin), Jenni Ferrari-Adler (Brick 
House Literary Agents), Mark Gottlieb 
(Trident Media Group), Jessica Papin 
(Dystel & Goderich Literary Manage-
ment), and Michelle Tessler (Tessler 
Literary Agency). Participating edi-
tors include Michelle Howry (Simon & 
Schuster) and Jodi Warshaw (Amazon 
Publishing). The cost of the conference 
is $429 for Writers’ League members and 
$489 for non-members until May 23, and 
$469 for members and $509 for non-
members thereafter. Lodging is available 
at the conference hotel for discounted 
rates. E-mail or visit the website for more 
information.

Writers’ League of Texas Agents & 
Editors Conference, 611 South Congress 
Avenue, Suite 200 A-3, Austin, TX 78704. 
(512) 499-8914. Jennifer Ziegler, Program 
Director. conference@writersleague.org 
www.writersleague.org/38/conference

Wyoming Writers Conference

The 42nd annual Wyoming Writers Con-
ference will be held from June 3 to June 
5 at the Wind River Hotel and Casino 
in Riverton, Wyoming. The conference 
features workshops in poetry, fiction, 
and creative nonfiction, as well as agent 
pitch sessions, roundtables, and open mic 
nights. Participants include poet Lori 
Howe; nonfiction writer John Calderazzo; 
and fiction and nonfiction writer Joseph 
Marshall III. Participating publishing 
professionals include publishers Pamela 
Fagan Hutchins (SkipJack Publishing), 
Tiffany Schofield (Five Star Publishing), 
Louella Turner (High Hill Press); and 
agent Elizabeth Wales (Wales Literary 
Agency). The cost of the conference is 
$235 until May 15 and $275 thereafter, 
which includes a one-year membership 
to Wyoming Writers, Inc. The cost for 
students is $130; the cost for Saturday only 
is $220. Lodging is available at the confer-
ence hotel for $80 per night before May 15 
and $129 thereafter. Visit the website for 
more information. 

Wyoming Writers Conference, P.O. 

Box 1287, Green River, WY 82935. 

wyowriters@gmail.com 

www.wyowriters.org

Yale Writers’ Conference

The 2016 Yale Writers’ Conference will 
be held from June 4 to June 14 and from 
June 16 to June 19 on the campus of Yale 
University in New Haven, Connecticut. 
The first session features workshops in 
fiction and creative nonfiction, as well 
as craft talks, master classes, readings, 
and panel discussions with editors and 
publishers. The second session features 
workshops in poetry, memoir, biography, 
and other genres, and includes one-
on-one manuscript consultations with 
faculty. The faculty for the first session 
includes poet Claudia Rankine; fiction 
writers Kirsten Bakis, Je Banach, Amy 
Bloom, Michael Cunningham, Trey 
Ellis, Marc Fitten, Molly Gaudry, Lev 
Grossman, Porochista Khakpour, Mar-
ian Thurm, and Edmund White; nonfic-
tion writers M. G. Lord, Mishka Shu-
baly, and Sergio Troncoso; and publisher 
Jotham Burrello (Elephant Rock Books). 
The faculty for the second session in-
cludes poets David Gorin and Stephanie 
Hart; fiction writers Kirsten Bakis, Louis 
Bayard, Marc Fitten, Elizabeth Hand, 
Julia Quinn, and Lori Rader-Day; non-
fiction writers Molly Gaudry, Jonathan 
Levi, M. G. Lord, and Mishka Shubaly; 
editor Erika Goldman (Bellevue Literary 
Press); and publisher Jotham Burrello. 
Tuition for the first session is $3,185, 
which includes lodging and some meals, 
or $2,545 for commuters, which includes 
some meals. Tuition for the second ses-
sion is $1,387, which includes lodging and 
meals, or $1,195 for commuters, which 
includes some meals. Tuition for both 
sessions is $4,700, which includes lodging 
and some meals, or $3,740 for commut-
ers, which includes some meals. Submit 
up to 1,300 words of poetry or prose with 
a $40 application fee. Admissions are 
made on a rolling basis. Visit the website 
for more information.

Yale Writers’ Conference, P.O. Box 

208355, New Haven, CT 06520.  

ywc@yale.edu 

www.yale.edu/summer/writing
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CALL FOR MANUSCRIPTS 

Anthologies
ALLPOETRY.COM— 
Join the largest poetry 
community, more than 
500,000 poets strong. 
From beginners to 
experts, get friendly 
encouragement and 
detailed critiques 
when you’re ready. 
No-fee contests, $50 
cash prizes, active 
discussion forums, 
and join our annual 
anthology. Totally free 
with optional monthly 
memberships. http://
allpoetry.com/pw.

MAIN STREET RAG

Publishing Company 
will consider poetry, 
short fiction, non-
fiction, and photog-
raphy for 2 upcoming 
themed anthologies. 
Theme 1: Fast food. 
Theme 2: Bar life. 
Submission period: May 
1 through July 31. No 
reading fee. Submis-
sions are e-mail only. 
Detailed guidelines: 
www.mainstreet 
rag.com or e-mail: 
editor@mainstreetrag 
.com.

NEW RIVERS PRESS 
poetry collection: 
Visiting Bob. We are 
looking for poems, 
either published or 
previously unpublished, 
inspired by the life and 
work of Bob Dylan. 
We’re interested in 
work of every char-
acter. Send us your 
best, polished work. If 
previously published 
(or forthcoming), please 
include a citation with 
details. We plan to 
gather together 100 
poems by 100 poets that 

independent, eclectic 
press, open to writers 
whose conviction shows 
in their language, 
whatever the subject or 
genre. We are small: 
Please submit only if we 
seem just right for you. 
www.upperhandpress 
.com.

WEB-E-BOOKS

(www.web-e-books.com) 
publishes bold, contem-
porary, and classic 
novels and creative 
nonfiction within the 
parameters of our 
slogan: Where Reality 
and Fiction Collide. 
We seek works offering 
compelling social 
messages, strong char-
acter development, and 
captivating narrative (w/
illustration options)...
literature of excellence, 
originality, and authen-
ticity. Ask about our 
Book Backer program. 
Submissions: info@ 
tri-screenconnection 
.com.

CALL FOR MANUSCRIPTS 

Chapbooks
2016 BURNSIDE 
Review Poetry Chap-
book Contest. Judge: 
Adrian Matejka.  
Winner receives $200, 
plus 10 copies. Chap-
books are beautifully 
designed, with letter-
pressed covers. Contest 
run March 15–June 
30. Send 18–24 pages 
of poetry. Complete 
submission guide-
lines available on our 
website, www 
.burnsidereview.org.

2016 TWO SYLVIAS

Press Chapbook Prize 
judged by January Gill 

Website: www.hudson 
whitman.com. Twitter: 
@ExcelsiorPress.

KICAM PROJECTS

is accepting submis-
sions for nonfiction 
books that tell stories of 
survival and recovery, 
whether from illness, 
addiction, abuse, or 
other challenges. In 
addition to traditional 
compensation, we invite 
our collaborators to 
identify a nonprofit 
that will benefit from a 
portion of the proceeds. 
Please send submissions 
by May 27 to  
submissions@ 
kicamprojects.com.

OMONOMANY

Publishing. We publish 
poetry, fiction, and 
nonfiction. Send SASE, 
sample chapter, and 
outline to 2095 Exeter 
Rd., Ste. 80-263, 
Germantown, TN 38138. 

URBAN 
Farmhouse Press 
currently seeks book-
length manuscripts 
of poetry, fiction, and 
science fiction. We are 
an independent small 
press located in the 
Windsor, Ontario–
Detroit, Michigan area. 
Series include Cross-
roads Poetry Series, 
Kilgore Trout Science 
Fiction Series, and 
Contemporary Short 
Fiction and Novels.  
More details at: www 
.urbanfarmhousepress 
.com/submissions.html.

UPPER HAND PRESS

welcomes book submis-
sions. We are an 

authors an abundance 
of support, ensuring the 
production of impor-
tant, beautiful, and 
successful works of 
art. To submit, please 
visit bellelutte.com/
submit.

CREATIVE 
Nonfiction / In Fact 
Books is seeking 
proposals for single-
author book-length 
works of narrative 
nonfiction with a 
significant connection 
to contemporary Pitts-
burgh for the Writing 
Pittsburgh series. 
Deadline: October 15. 
Guidelines at www 
.creativenonfiction.org/
submit.

EYEWEAR

Publishing LTD in 
London announces 
the 2016 Sexton Prize: 
a $1,000 publication 
award for a poetry 
collection by an Amer-
ican poet. The winner 
will be published in the 
U.S. and the UK simul-
taneously in Spring 
of 2017. Judge: Don 
Share, Editor of Poetry 
magazine. Deadline: 
August 1. Guidelines: 
www.eyewear 
publishing.com.

HUDSON WHITMAN

Excelsior College Press: 
We’re not your father’s 
college press! Only 
great nonfiction. Acqui-
sitions: health/nursing, 
military, alt educa-
tion, cyber. Electronic 
submissions via Submit-
table + editorial support 
for first-time authors. 
Look us over! 

SUBMISSIONS ARE 
open for an anthology 
of essays that borrow 
readymade forms. 
Hybrids in the truest 
sense, “hermit crab” 
essays take their struc-
tures from ordinary, 
extra-literary sources 
(recipes, police reports, 
obituaries). Editor: 
Kim Adrian. Publisher: 
University of Nebraska 
Press. Deadline: June 
15. More info: http://
theshellgameanthology 
.blogspot.com.

WISING UP PRESS: 
The Kindness of 
Strangers. Inviting 
fiction, nonfiction, 
memoir, and poetry 
on the kindness of 
strangers: When and 
how have we experi-
enced or demonstrated 
it? How has the expe-
rience changed our 
worldview? Deadline: 
September 1. Complete 
guidelines: www 
.universaltable.org/
wisingup.html. Consid-
ering book manuscripts 
on same theme: www 
.universaltable.org/ 
writerscollective.html.

CALL FOR MANUSCRIPTS 

Books

BELLE LUTTE PRESS

currently welcomes 
unsolicited fiction 
manuscripts. While 
today’s media maxi-
mizes profits by force-
feeding the populace 
cheap and unoriginal 
thought, Belle Lutte 
Press is fighting the 
good fight—hell-bent 
on publishing original, 
high-quality novels. 
We are prepared and 
excited to provide our 

bear witness to Dylan’s 
enormous influence on 
American and global 
literature. See complete 
details and submit elec-
tronically at www 
.newriverspress 
.submittable.com/
submit.

POEMS WANTED

for anthology on theme 
of Forgotten Women. 
Particularly interested 
in poems about real 
women who have been 
overshadowed or over-
looked, but other inter-
pretations of the theme 
are welcome. Electronic 
submissions preferred. 
https://graysonbooks 
.submittable.com/
submit, or mail up to 
5 original poems to: 
Forgotten Women, 
Grayson Books, P.O. 
Box 270549, W. Hart-
ford, CT 06127. Include 
contact info on each 
poem. SASE for mailed 
submissions. Simulta-
neous submissions okay. 
Previously published 
work is fine if you own 
the rights. Include a $6 
reading fee. www 
.graysonbooks.com.

RATTLE SEEKS 
submissions by children 
for our annual Young 
Poets Anthology. Poets 
must be age 15 or 
younger. Deadline: June 
15. Parents or teachers 
(with parents’ permis-
sion and contact infor-
mation) may send up 
to 4 poems to: Rattle, 
12411 Ventura Blvd., 
Studio City, CA 91604. 
Online submissions  
accepted. Website: 
www.rattle.com/ 
children. 

Caveat emptor! Poets & Writers Magazine is unable to check all claims made by advertisers. Readers should beware 

of publishers who charge, rather than pay, an author for publication; publishers who do not pay for publication, 

even in copies; publishers who require a purchase before publication; and contests that charge high reading fees.  

The magazine recommends that you see the publication and submission guidelines before submitting a manuscript; 

if you have questions regarding an advertiser’s commitment to publication, please contact the advertiser directly.
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CALL FOR: CHAPBOOKS

and a malfunctioning 
Hex-B-Lost.) Please 
help by submitting your 
finest prose & poetry 
to our quaint dimen-
sion. No fees! Visit us 
at outlooksprings.com. 
Questions? E-mail 
outlookspringsnh@
gmail.com.

PEDESTAL 
Magazine will be 
accepting submissions 
of poetry and flash 
fiction for the June 
2016 issue. Please visit 
the Submit section of 
the website for 
additional information: 
www.thepedestal 
magazine.com.

PRINT-ORIENTED 
Bastards is a quarterly 
online literary magazine 
that features emerging 
writers and artists. All 
genres are welcome, 
including literary 
comics, interviews, 
reviews, and cross-
genre work. Simul-
taneous submissions 
accepted year-round. 
Response time is typi-
cally 1 month. For 
guidelines and the latest 
issue, visit www.print 
orientedbastards.com.

THE RAVENSPERCH 
Literary Magazine seeks 
submissions of well-
groomed poetry, 
fiction, creative nonfic-
tion, and visual art. For 
information on the 
submission guidelines, 
please visit us at www 
.theravensperch.com.

RHINO, AN AWARD-
winning, annual print 
journal, accepts submis-
sions of poetry, flash 
fiction (500 words 
max), and translations, 
April 1–August 31 with 
no reading fee, for 
consideration of publi-
cation and the Editors’ 
Prize, and submissions 
September 1–October 
31 with small reading 
fee, for publication and 
our Founders’ Contest. 
We invite traditional 
or experimental work 

O’Neil is now open. 
Winner receives $400, 
book published as both 
a print and e-book, 
20 copies of print 
book, and an amethyst 
Depression glass trophy 
(circa 1930). All entries 
considered for publica-
tion. Deadline: June 
15. Full guidelines: 
twosylviaspress.com/
chapbook-prize.html.

MAP LITERARY:
A Journal of  
Contemporary Writing & 
Art, seeks high-quality 
prose for its online/
print magazine and for 
the Rachel Wetzsteon 
Chapbook Award. www 
.mapliterary.org.

SWAN SCYTHE

Press, founded by poet 
Sandra McPherson in 
2000, announces its 
2016 poetry chapbook 
contest. Entry fee: $18. 
Postmark deadline: June 
15. Winner receives 
$200 and 25 perfect-
bound chapbooks. The 
2015 winner is David 
Oates for The Heron 
Place. For full details 
and guidelines, visit 
www.swanscythe.com 
and swanscythepress 
.submittable.com/
submit.

WORDRUNNER 
eChapbooks publishes 
online collections of 
fiction or memoir, 
each featuring 1 
author, and an annual 
anthology. No fee to 
submit. Authors are 
paid. For our Summer 
and Fall 2016 fiction 
issues, submit at least 
5 thematically linked 
short stories or  novel 
excerpts, May 1 through 
July 15. Guidelines: 
www.echapbook.com.

CALL FOR MANUSCRIPTS 

Magazines
ARROYO LITERARY

Review is an award-
winning national 
magazine with a West 
Coast orientation. We 
are seeking fiction, flash 

words, up to 4 poems 
per author, and graphic 
novel and photo port-
folios of 5–12 images. 
We publish emerging 
authors side by side 
with such established 
writers as Margot 
Livesey, Steve Almond, 
Hester Kaplan, Howard 
Norman, Steven 
Church, and Moira 
Egan. See us online: 
www.mounthope 
magazine.com. 

THE NEW 
Romanticism, in which 
Neck Press Review 
challenges much of 
contemporary litera-
ture with a return to 
passion, nature, feeling, 
the mother, duende, 
the grotesque, vespers, 
prophetic visionary 
verse, quietude, a 
quietus, the inchoate, 
suchlike. Send unpub-
lished poems and stories 
to neckpress@gmail 
.com or 313 Noriega 
St., San Francisco, CA 
94122.

NEW THEORY,
a cross-disciplinary 
review of innovative 
ideas in any genre or 
medium, was recently 
launched online and is 
now open to submis-
sions. Website: new 
-theory.net.

NOW IN ITS 
38th year of publica-
tion, Indiana Review is 
a biannual and 
nonprofit literary 
magazine dedicated to 
showcasing the talents 
of emerging and estab-
lished writers. Our 
mission is to offer the 
highest quality writing 
within a wide aesthetic. 
For full submission 
guidelines, please visit 
our website at www 
.indianareview.org.

OUTLOOK

Springs: My name is 
Langston Brumble-
tooth and I’m trapped 
inside this classified ad. 
(Long story involving a 
rutabaga, 3 ink goblins, 

any place and on any 
subject. Details and 
links to our online 
submissions manager at 
hawaiipacificreview.org.

KURT VONNEGUT

Memorial Library 
invites submissions 
to its literary journal, 
So It Goes. This year’s 
theme is Indiana. All 
submissions or writers 
should have a connec-
tion with Indiana, even 
if it is only a reference 
to the culture, people, 
or places of the Hoosier 
state. More information 
at https://kvml 
.submittable.com/
submit. 

THE MEDICAL 
Literary Messenger 
seeks thought-
provoking poetry, 
fiction, nonfiction, and 
photography related to 
medicine, illness, and 
the body. Our online 
submissions are free and 
run until September 9 
for our Fall issue. Visit 
us at www.med-lit.vcu 
.edu.

THE MOCKINGBIRD,
a new quarterly of 
culture, faith, and wit, 
wants poems that 
respond to upcoming 
themes. Winter 2016 
theme: Church (submit 
by November 15); 
Spring 2016: Food and 
Drink (February 15); 
Summer 2016: America 
(May 15); Fall 2016: 
The Bible (August 
15). Diverse voices 
welcome. One submis-
sion (1–5 poems) per 
theme. E-mail  
submissions only: 
submissions@mbird 
.com.

MOUNT HOPE, 
a literary magazine 
publishing fiction, 
photography,  
nonfiction, graphic 
storytelling and poetry, 
welcomes submissions 
of original work for 
upcoming issues. We 
seek short stories or 
nonfiction up to 5,000 

College, will be reading 
for its next feature. 
Please check the 
website for more details 
on how to submit. 
Our first feature issue 
(Prison Writing) will 
be released on April 1. 
duendeliterary.org.

FOR A NEW 
monthly magazine enti-
tled True Story, Creative 
Nonfiction seeks 
unpublished works of 
narrative nonfiction 
between 3,500 and 
7,000 words long, on 
any subject and in any 
style. No deadline. 
Complete guidelines at 
www.creativenonfiction 
.org/submit.

FOUNDED IN 2008,
Seven CirclePress 
seeks to publish the 
best voices from the 
independent literary 
community. Accepted 
work is published 
online in CircleShow: 
The Official Journal Of 
SCP. We are currently 
accepting work for 
our 2016 issues. We 
consider poetry/fiction/
nonfiction & flash. 
Visit: www.seven 
circlepress.com. Mail 
inquiries to: editor@
sevencirclepress.com.

GLASSWORKS 
Magazine seeks flash 
fiction, prose poetry, 
and micro essays for 
publication in Flash 
Glass, our online short 
work feature. All work 
published in Flash Glass 
is included in a print 
anthology at the end of 
the year. Read guide-
lines at www.rowan 
glassworks.org.

HAWAII PACIFIC

Review seeks submis-
sions of fiction, poetry, 
and creative nonfiction. 
Based at Hawaii Pacific 
University, HPR often 
features work from 
Hawaii and the Pacific 
region, but is interested 
in great writing from 

fiction, poetry, essays, 
and translation for our 
eighth issue. Open 
reading period from 
December 1 to May 31. 
No e-mail submissions. 
Please see our website 
for submission guide-
lines: www.arroyo 
literaryreview.com.

CALAMARO, 
a print poetry magazine, 
seeks submissions of 
formal as well as free 
verse poems of between 
2 and 30 lines. Submis-
sions accepted year-
round. See website for 
guidelines: www 
.calamaromagazine 
.com.

CALL FOR

Submissions—new 
comedy site looking 
for cartoons, humorous 
flash, character 
sketches, limericks, 
and more. Absurdity 
welcomed! Visit our 
website at www 
.decasp.com.

CHANGES IN LIFE

monthly online 
newsletter is seeking 
personal essays from 
women of all ages. New 
writers are encouraged 
to submit their work. 
For details and submis-
sion guidelines, see 
www.changesinlife.com.

THE COLLAPSAR, 
a daily online literary 
and culture magazine, 
seeks original essays, 
fiction, poetry, inter-
views, creative criti-
cism, and reviews. Past 
contributors include 
Amber Sparks, Cari 
Luna, Jill Talbot, Kath-
leen Rooney, Tobias 
Carroll, Elisa Gabbert, 
and Wendy C. Ortiz. 
Submit here: www 
.thecollapsar.com.

DURING THE

month of May, Duende, 
the online literary 
journal run by the BFA 
program at Goddard 
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(Mexico): Largest, most 
prestigious bilingual 
literary gathering in 
the Americas. Attracts 
600+ established and 
emerging writers 
and industry experts 
from U.S., Canada, 
and Mexico. Readers 
and writers fill 10,000 
seats over 5 days. It’s 
an inspiring week of 
intellectual exchange, 
community connection, 
cultural celebration. San 
Miguel de Allende: #1 
City in the World, 
CNTraveler. Website: 
sanmiguelwriters 
conference.org.

13TH ANNUAL 

Palm Beach Poetry 
Festival in Delray 
Beach, Florida, January 
16–21, 2017. Focus on 
your work with Amer-
ica’s most celebrated 
poets: David Baker, 
Tina Chang, Lynn 
Emanuel, Daisy Fried, 
Terrance Hayes, 
Dorianne Laux, 
Thomas Lux, Carl 

reflecting passion, origi-
nality, artistic convic-
tion, and a love affair 
with language. Named 
“one of the best 
annual collections of 
poetry you can find” 
by NewPages, for 40 
years Rhino has featured 
stunning, eclectic work, 
perfectly bound and 
visually splendid. All 
poems receive online 
publication and invita-
tion for audio compo-
nent. For guidelines, to 
purchase a sample copy, 
and to read and hear 
poems, visit rhinopoetry 
.org.

SOUNDINGS REVIEW 

pays $25 per prose 
piece and $10 per 
poem. Reading periods 
March 1–June 1 and 
September 1–December 
1. Submit online via 
Submittable: $3 fee. 
We seek high-quality 
fiction, nonfiction, and 
poetry for adults or 
children/young adults 
and welcome a variety 

especially interested in 
writing that is inspired 
by the experience of 
being a Solo Mom. For 
details and submission 
guidelines, please visit 
our website, www.esme 
.com.

Conferences

THE 2016 CREATIVE 

Nonfiction Writers’ 
Conference. Join us 
in Pittsburgh May 
27–29 (Memorial Day 
weekend) for 3 days 
dedicated to the art 
of memoir, personal 
essays, narrative jour-
nalism, and more. Craft 
talks, breakout sessions, 
publishing advice, and 
master classes with 
writers, editors, and 
agents. Learn more at 
www.creativenonfiction 
.org/conference.

2017 SAN MIGUEL 

Writers’ Conference 
& Literary Festival 
February 15–19 

THE WRITER’S 

Workshop Review 
publishes the best in 
creative nonfiction, 
fiction, and interviews. 
Send us narrative 
nonfiction, personal 
essays, short stories, 
short shorts, as well 
as travel, food and 
wine, and writing with 
a strong narrative 
element. Submissions: 
kathleenglassburn@
comcast.net. For more, 
contact nick@thewriters 
workshop.net. 
Websites: www.the 
writersworkshop.net, or 
www.thewriterswork 
shopreview.net. 

CALL FOR MANUSCRIPTS 

Websites

ESME

(Empowering Solo 
Moms Everywhere) is a 
website that welcomes 
poetry, essays, and 
short fiction written by 
mothers who parent 
alone by choice or 
circumstance. We are 

often enough to read 
about. Visit us at 
theswampmagazine
.com.

THIRD WEDNESDAY 

literary arts journal 
accepts unpublished 
poetry, short fiction (up 
to 1,500 words), and 
b/w art or photography. 
E-mail only to  
submissions@third 
wednesday.org. 
For details, go to 
our website: third 
wednesday.org.

TWO HAWKS 

Quarterly is an online 
journal affiliated with 
Antioch University Los 
Angeles’s BA program 
in creative writing and 
is setting the bar for 
contemporary literature 
with bold and illumi-
nating poetry, fiction, 
CNF, and experimental 
work. Read us. Write 
for us. Submissions 
accepted year-round. 
For guidelines see www
.twohawksquarterly.com.

of voices. For writers’ 
guidelines, visit our 
website: www.nila.edu/

soundings.

SUBMIT WHATEVER 

poems whenever. Please 
e-mail your poems in 
just 1 attachment or in 
the body of the e-mail. 
Simultaneous submis-
sions and previously 
published poems are 
welcome. The Great 
American Poetry Show. 
E-mail: larry@tgaps 

.com; website: www 

.tgaps.net.

THE SWAMP 

publishes work that 
evokes a sense of place, 
work that’s inhabit-
able, no matter its 
geography. We seek to 
publish poetry, fiction, 
essays, and art that 
surprise us with new 
territory, with charac-
ters and landscapes we 
don’t get the chance 



Phillips, and Martha 
Rhodes. Six days of 
workshops, read-
ings, craft talks, panel 
discussion, manuscript 
conferences: Sally 
Bliumis-Dunn, Nicole 
Brown, and Ginger 
Murchison; social 
events, and so much 
more. Special guest: 
Charles Simic. To find 
out more, visit www 

.palmbeachpoetry 

festival.org.

38TH ANNUAL 
Stonecoast Writers’ 
Conference, Portland, 
ME, July 25–30. Don’t 
let another summer pass 
you by. Book a working 
vacation on the coast of 
Maine. Prizewinning 
faculty include: Lewis 
Robinson, Ron Currie 
Jr., Megan Grumbling, 
and Elizabeth Peavey. 
Workshops span 4 
genres, catering to 
various levels of experi-
ence. For more 

information: www.usm 
.maine.edu/summer/
stonecoast-writers 
-conference.

BLUE FLOWER 
Arts Writers’ Confer-
ence, November 6–12. 
Featuring master 
writers Andre Dubus 
III (fiction), Nick Flynn 
(poetry), and Dani 
Shapiro (memoir). 
Class size is limited to 
13 participants for each 
master writer, making 
the conference intimate 
and engaging. For more 
information, please visit 
www.blueflowerarts 
.com/wwc or telephone 
(386) 427-6975 x 16.

THE CARNEGIE 
Books-in-Progress 
Conference will be 
held in picturesque 
Lexington, KY, June 
3–4, with optional 
pre-conference 
sessions and a welcome 
reception on June 2. 
Wendell Berry (World 

Lost, Jayber Crow, and 
Hannah Coulter, among 
others) will keynote. 
Immerse yourself in 
craft and business work-
shops led by top writers, 
editors, and other 
professionals. Topics 
include revision, chil-
dren’s literature, fiction, 
nonfiction, publishing, 
and more. One-on-one 
pitches with literary 
agents available.
Website: www 
.carnegiecenterlex.org. 

THE INDIANA

Writers’ Consortium 
presents its third Steel 
Pen Writers’ Confer-
ence. November 
12. Merrillville, IN. 
Workshops, panels, and 
lectures about fiction, 
nonfiction, poetry, and 
the business of writing. 
Early registration, May 
15. Regular registration, 
June 14. To learn about 
scholarships, keynote 
speaker Cathy Day, and 
vendor/bookstore 

opportunities, visit 
http://indianawriters 
consortium.org. 

JOIN OTHER

fiction writers at the 
Mid-Atlantic Fiction 
Writers Institute 
(MAFWI), August 
12–13, at Hagerstown  
Community College 
in MD. The annual 
MAFWI summer 
conference offers 
workshops and 
breakout sessions by 
best-selling authors, 
college faculty, and 
experienced public rela-
tions professionals. The 
2016 keynote speaker 
is best-selling author 
Brad Parks. From story 
fundamentals like plot 
and point of view to 
seasoned advice on how 
to market your work, 
there is something for 
writers of every genre at 
MAFWI. MAFWI also 
features the Hub City 
Teen Writers Institute. 
Register or learn more 
at www.mafwi.org.

JOIN THE 
International Women’s 
Writing Guild at its 
39th Annual Summer 
Conference, July 15–22 
at Muhlenberg College 
in Allentown, PA. 
Choose from 30 work-
shops in poetry, fiction, 
memoir and personal 
narrative, social action/
advocacy, and mind-
body-spirit; critique 
sessions; salons; book 
fair; and open 
readings. For informa-
tion or to register: 
www.iwwg.wildapricot 
.org. Address: Interna-
tional Women’s Writing 
Guild, 274 Madison 
Ave., Suite 1202, New 
York, NY 10016. Phone: 
(661) 619-2735. 
Dixie King, Executive 
Director: dking@tlc 
professionals.com.

KENTUCKY WOMEN

Writers Conference, 
September 16–17, in 
Lexington. Workshops 
and craft talks in poetry, 
fiction, and nonfiction 

with Mary Karr, Natalie 
Diaz, Danielle Dutton, 
Lisa Russ Spaar, Dana 
Spiotta, Bianca Spriggs, 
and Crystal Wilkinson: 
$200 with workshop; 
$125 without workshop; 
$30 students without 
workshop. Scholarships 
available. www
.kentuckywomenwriters 
.org. Telephone: (859) 
257-2874.

Contests

$500 PRIZE PLUS

publication awarded 
for a 20–28 page 
chapbook manuscript. 
The Annual Dream 
Horse Press Poetry 
Chapbook Prize. All 
entries considered for 
publication. Deadline: 
June 30. Reading fee: 
$17. Dream Horse 
Press. P.O. Box 670, 
Warrenton, OR 97146. 
Include e-mail for 
results; bio; acknowl-
edgments. Complete 
guidelines: www.dream 
horsepress.com.

CONFERENCES

C
l
a

s
s

i
f
 i
e

d
s

 

114M AY  J U N E  2 0 1 6

The Search Is On

Let Poets & Writers help 
you find an agent.

The Poets & Writers Guide to Literary Agents

is the essential handbook on everything

you need to know about literary agents,

including what agents do for authors,

what they look for in a manuscript, best

practices for sending proposals, and how

to find the right agent for you.

$4.99; PDF Format
Order your copy at pw.org.
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be published. A $15 
entry fee includes the 
contest issue. See guide-
lines and enter through 
May 1 at www 
.thecossackreview.com.

8 BEST REASONS 
to enter New Millen-
nium Awards’ contest 
by June 17: Best poetry 
$1,000; fiction $1,000; 
nonfiction $1,000; 
short-short fiction 
$1,000. All submitters 
receive our anthology. 
NMW is celebrating its 
20th anniversary! All 
winners are published 
in our anthology 
and online. “Highly 
recommended. NMW 
is one of our favorite 
journals.”— Winning 
Writers. We have 
launched careers! Visit 
www.newmillennium 
writings.com.

12TH ANNUAL 

Gival Press Novel 
Award for best original 

$1,000 &

publication. Pat 
Schneider Poetry 
Contest. Send 3 
unpublished poems; 
separate sheet with 
name, mailing & e-mail 
addresses, phone, 
& titles; & check or 
money order $18, 
payable to Amherst 
Writers & Artists, P.O. 
Box 1076, Amherst, MA 
01004. No signature 
confirmation. Postmark 
deadline July 1. Details: 
www.amherstwriters 
.com.

$1,000 PRIZE: 
The National Poetry 
Review Press Book 
Prize. Submit 45–80 
pages of poetry, $27 
reading fee, bio, 
acknowledgments, 
and e-mail address. All 
entries considered for 
publication. Winner 
receives $1,000 plus 
copies. Deadline: June 
30. Electronic entries 
only. Winner will be 
announced on TNPRP 

complete submission 
guidelines: www 
.writersrelief.com/
watersedge-poetry 
-chapbook-contest.

2017 PRESS 53

Award for Poetry. 
Will be awarded to an 
unpublished poetry 
collection, $1,000 
advance plus a quarter-
page color ad in Poets & 
Writers. Reading fee 
$30. Judged by Tom 
Lombardo, Press 53 
Poetry Series Editor. 
Open: April 1–July 
31. Winner and finalists 
announced by 
November 1. Complete 
details: www.press53 
.com.

1ST ANNUAL 
October Prizes in 
poetry and fiction: 
The Cossack Review will 
award $400 and publi-
cation to 2 winners. 
Final judges: Phillip 
B. Williams and Sara 
Pritchard. Finalists will 

2016 TALKING

Writing Prize for 
Personal Essay: $500 
plus publication. Topic: 
Mental illness. Contest 
judge Mark Vonnegut 
says, “Good writing is 
telling the truth to save 
your own life.” We 
want honest, unsenti-
mental nonfiction about 
being mentally ill, based 
on your own experi-
ence or observations of 
others who are ill. Entry 
fee: $15. Deadline: May 
23. http://talkingwriting 
.com/contests.

THE 2016 

WaterSedge Poetry 
Chapbook Contest: 
$500; publication of 
poetry chapbook in 
both print and e-book 
formats; Amazon distri-
bution for Kindle and 
print chapbooks; and 25 
free print copies. Page 
count: 24–48 pages. 
Contest starts April 1 
and ends May 25. Entry 
fee: $20. Sponsored by 
Writer’s Relief, Inc. See 

Open to writers who 
have not published a 
book of fiction. Dead-
line: May 1. Entry fee: 
$25 per story. Mail 
entries to: Meyerson 
Fiction Prize, South-

west Review, P.O. Box 
750374, Dallas, TX 
75275-0374, or enter 
online at our website: 
www.smu.edu/ 
southwestreview.

THE 2016 NEW

Writer Awards offer 
$500+ in prizes and 
publication in Seques-
trum for writers yet to 
publish a book-length 
manuscript. Two 
grand prize winners (1 
fiction/nonfiction, 1 
poetry) and minimum 
2 runners-up. Submit 
via our online submis-
sion system. Doors 
open May 1. Deadline 
October 15. sequr 
.info@gmail.com. Full 
guidelines: www 
.sequestrum.org/
contests.

Facebook page. Follow 
instructions at www 
.tnprpress.com.

$2,000 WILL BE 
given for the poetry 
manuscript selected as 
the Pacific Coast Poetry 
Series’ (an imprint 
of Beyond Baroque 
Books) second publica-
tion. Poets who live in 
California, Oregon, or 
Washington State are 
invited to submit poetry 
manuscripts of 48–70 
pages with a $5 submis-
sion fee postmarked by 
May 1. Editors Suzanne 
Lummis and Henry 
Morro will judge. 
Pacific Coast Poetry 
Series, Beyond Baroque, 
681 Venice Boulevard, 
Venice, CA 90291. 
Contact: Liz Camfiord: 
liz@beyondbaroque 
.org.

2016 MEYERSON

Prize for Fiction: 
$1,000 plus publication. 

Salamander 201  Fiction Prize

Final Judge: 

$1,500 Honorarium

and Publication

SEND ENTRIES FROM 

MAY 1 THROUGH JUNE 1 TO:

201  Fiction Prize

Suffolk University English Department

Reading Fee:  

 (includes subscription)

For complete guidelines go to:

www.salamandermag.org



previously unpub-
lished literary novel in 
English, approximately 
30,000 to 100,000 
words. Prize $3,000, 
copies and publica-
tion. Reading fee $50 
per novel submitted. 
Deadline May 30. For 
complete details, e-mail 
givalpress@yahoo.com 
or visit website: www 
.givalpress.com. 
Address: Gival Press, 
P.O. Box 3812, Arlington, 
VA 22203.

13TH ANNUAL 

Gival Press Short Story 
Award for best original 
previously unpublished 
literary story (not a 
chapter from a novel) 
in English, approxi-
mately 5,000 to 15,000 
words. Prize $1,000 and 
publication on website. 
Reading fee $25 per 
story submitted. Dead-
line August 8. E-mail 
givalpress@yahoo.com 
or visit website: www 
.givalpress.com.

Address: Gival Press, 
P.O. Box 3812, Arlington, 
VA 22203.

THE 20TH

Annual Blue Lynx 
Prize, $2,000 plus 
publication, is awarded 
for an unpublished, 
full-length volume of 
poems by a U.S. resi-
dent or citizen. Send 
manuscript of at least 
48 pages, a $28 reading 
fee plus SASE (for noti-
fication) to Lynx House 
Press, P.O. Box 940, 
Spokane, WA 99210; or 
electronically to 
lynxhousepress 
.submittable.com. Post-
mark deadline: May 15. 
Make checks payable to 
Lynx House Press. The 
2015 winner was David 
Nielsen for Unfinished 
Figures, selected by 
Kathleen Flenniken. 
Judges have included 
Yusef Komunyakaa, 
Melissa Kwasny, Robert 
Wrigley, Dorianne 
Laux, Dara Wier, and 

David Wojahn. More 
details at www.lynx 
housepress.org.

ANABIOSIS PRESS

announces its 2016 
Anabiosis Press 
Chapbook Contest. 
Send 16–20 pages, $15 
reading fee by June 30 
postmarked deadline. 
For contest guidelines 
and the Albatross poetry 
journal online, go to 
www.anabiosispress 
.org. For more informa-
tion, contact Anabiosis 

Press, 2 South New St., 
Bradford, MA 01835 or 
rsmyth@anabiosis 
press.org.

ANNOUNCING 2016

Emrys Press poetry 
chapbook competition: 
Submit 24–28 pages of 
original poetry: June 
1 through midnight 
July 15. Prize 1-week 
retreat at Rensing Arts/
Writing Center, near 
Greenville, SC; plus 
$250 and 20 copies of 

your perfect-bound 
book. Final judge: 
Thomas Lux. See our 
webpage for complete 
instructions: www 
.emrys.org/emrys-press.

ANNOUNCING A

contest on the theme 
of “Decisions.” Hospital 
Drive, the literature, 
arts, and humani-
ties magazine of the 
University of Virginia’s 
School of Medicine, is 
awarding prizes of $500 
each in the categories of 
poetry, prose, and visual 
art. Submissions should 
relate in some way to 
the theme of “Deci-
sions” in the context of 
health care (wellness, 
illness, caregiving, etc.). 
We welcome submis-
sions nationwide from 
the public as well as 
health care profes-
sionals and educators. 
Deadline is August 15. 
Winning entries and 
selected finalists will be 
published in the Spring 

2017 online edition 
of Hospital Drive. For 
guidelines and to 
submit, please visit 
our website, https://
news.med.virginia.edu/
hospitaldrive.

ANNOUNCING 

Black Warrior Review’s 
Twelfth-Annual 
Contest for Fiction, 
Nonfiction, and Poetry! 
Grand prize in each 
genre: $1,000 and 
publication. Runner-up 
prize in each genre: 
$100. Cost to enter: 
$20 (includes a 1-year 
subscription). Judges: 
Hoa Nguyen (poetry), 
Sofia Samatar (fiction), 
and T Clutch Fleis-
chmann (nonfiction). 
Deadline: September 1. 
bwr.ua.edu.

THE ANNUAL

Rattle Poetry Prize 
offers $10,000 for a 
single poem, plus a 
$2,500 Readers’ Choice 
Award. Entry fee of 

$20 includes a 1-year 
subscription to 
the magazine. Dead-
line: July 15. Submit 
up to 4 unpublished 
poems per entry. For 
guidelines and to read 
past winners, visit our 
website: www.rattle 
.com/poetry/prize.

BACKWATERS PRIZE 

for 2016: Submit poetry 
manuscript in English 
April 1 through May 31 
online at submittable 
.com. Cash prize of 
$2,000 and publication, 
perfect-bound. Judged 
blind. We follow 
CLMP guidelines. Final 
judge: Henri Cole. 
Complete guidelines at 
our website: www 
.thebackwaterspress 
.org.

BACOPA LITERARY 

Review invites submis-
sions April 1–June 30 
for seventh annual 
elegant print journal. 
We respond to unusual 
perspectives, passionate 
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It’s a big deal

SIGNING A BOOK CONTRACT IS THE

fulfillment of your dream. But it’s important

to know what you’re getting into. The

Poets & Writers Guide to the Book Deal

will help you understand your rights and

responsibilities, and what to anticipate

as you move from signing your contract

to signing your book.

$4.99; PDF Format
Download now at pw.org.
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open April 1–May 15. 
Prizes: $1,500, $500, 
$250, and 2 Editor’s 
Choice $125 each. All 
5 winners published 
in Fall 2016 issue and 
considered by lit agen-
cies. Entry fee $17 
online/$15 mailed. 
No limit to number of 
entries. Max 6,000 
words. www.carvezine 
.com/raymond-carver 
-contest.

CIDER PRESS REVIEW 

Editors’ Prize for a first 
or second book-length 
poetry collection. Prize: 
$1,000 and publication. 
All entrants will receive 
the winning book. 
Reading period: April 
1–June 30. Reading 
fee: $25. Judges: CPR 
Editors. Submit 48–80 
page manuscript www 
.ciderpressreview.com 
or mail to CPR, P.O. 
Box 33384, San Diego, 
CA 92163. Guidelines: 
www.ciderpressreview 
.com/bookaward.

voices, inventive, 
compelling poetry, 
fiction, creative nonfic-
tion. Published by 
Writers Alliance of 
Gainesville. For 
payments, prizes, guide-
lines: writersallianceof 
gainesville.submittable 
.com/submit.

BALTIMORE REVIEW

Summer Contest 
Theme: Games! Make 
games play a role in 
your poem, story, or 
creative nonfiction. 
All entries considered 
for publication. Prizes: 
$500, $200, and $100. 
Entry fee: $10. Final 
judge: James Arthur. 
Deadline: May 31. For 
more details and to 
submit online: www 
.baltimorereview.org.

BAUHAN

Publishing is now 
accepting submissions 
(U.S. mail and Submit-
table.com) for the May 
Sarton NH Poetry 

and to submit, visit our 
website at crosswinds 
poetry.com.

CALLING ALL

gifted storytellers! 
Lilith Magazine—inde-
pendent, Jewish, and 
frankly feminist—is 
casting a net for quality 
short fiction to consider 
for our Annual Fiction 
Contest and beyond. 
We’re seeking stories 
that ignite and excite 
the mind, cajole the 
soul, and croon to the 
heart. Preferred length 
is 2,500 words or less. 
Please send mss. to: 
info@lilith.org with the 
words “Fiction Contest 
Submission” in the 
subject line. Contest 
prize: $250 and publica-
tion in Lilith. Deadline: 
August 31. For more 
information, visit our 
website at lilith.org.

CARVE MAGAZINE’S 

2016 Raymond Carver 
Short Story Contest 

announces its 2017 
season of 8 Tens @ 
Eight short play festival. 
This year, for our 
22nd anniversary, we 
will have 16 winners 
presented in two nights 
of 8 plays each in 
repertory throughout 
January 2017. Send us 
your best 10-minute-or-
less scripts. All styles, 
including musicals. 
Deadline postmarked 
July 1. For information 
contact: www.sccat.org.

CALL FOR 

submissions! Second 
annual Crosswinds Poetry 
Journal contest awards: 
$1,000 first prize, $250 
second prize, and a 
$100 third prize plus 15 
honorable mentions and 
publication. Reading 
period is from August 
1–December 31. Open 
to all styles. This year’s 
judge will be Lisa Starr, 
Poet Laureate Emeritus 
of Rhode Island. For 
complete guidelines 

a collection of poetry, 
and a collection of short 
fiction. Reading period: 
February 15–August 
16. $25 entry fee. All 
entries considered for 
publication: https://
brighthorsebooks 
.submittable.com/
submit. To learn more, 
visit http://brighthorse 
books.com.

CALIFORNIA STATE

Poetry Society seeks 
poems year-round for 
its California Quarterly, 
its Poetry Letter and 
monthly contests. 
Poems are accepted for 
CSPS Annual Contest 
March 1–June 30. See 
californiastatepoetry 
society.org for publica-
tions, membership, 
submission require-
ments, contest rules, 
etc., or mail inquiry to: 
CSPS, P.O. Box 7126, 
Orange, CA 92863.

CALL FOR SCRIPTS: 

Actors’ Theatre of 
Santa Cruz (CA) 

Prize: $1,000 and book 
publication (April 2017) 
for full-length poetry 
collection. Open to all. 
Entry fee $25. Post-
mark/submission dead-
line: June 30. Former 
Maine Poet Laureate 
Betsy Sholl will judge. 
Guidelines: www 
.bauhanpublishing.com/
contests.

BELLEVUE LITERARY

Review’s annual prizes 
recognize exceptional 
writing about health, 
healing, illness, the 
body, and the mind: 
$1,000 Poetry Prize 
(Judge: Kazim Ali), 
$1,000 Nonfiction 
Prize (Judge: Ariel 
Levy), $1,000 Fiction 
Prize (Judge: Ha Jin). 
Deadline July 1. Entry 
fee $20 ($30 includes 
subscription). Submit 
online: www.blreview 
.org.

BRIGHTHORSE 

Book Prize: $1,000 and 
publication for a novel, 



COMSTOCK REVIEW 
celebrates its 30th anni-
versary of independent 
publication. Marge 
Piercy will be final 
judge for the esteemed 
Muriel Craft Bailey 
Memorial Award. First 
Prize $1,000 (others 
$250, $100). Dead-
line postmark July 1. 
Complete rules must 
be followed. No simul-
taneous submission or 
previous publication, 
including electronic, is 
allowed. Entry fee $5 
per poem, 40 lines max. 
Check web/SASE for 
complete rules: www 
.comstockreview.org. 
Address: Comstock 

Review Contest, 4956 St. 
John Dr., Syracuse, NY 
13215. Join us on Face-
book: www.facebook 
.com/pages/comstock 
-review/1864888980683
52?ref=ts-219.

CONNECTICUT 
Poetry Award. Not 
restricted to CT poets. 

Submit up to 3 unpub-
lished poems, 80-line 
limit each, by May 31. 
Two copies each, only 1 
with contact info. Prizes 
of $400, $100, and $50. 
Winning poems to 
appear in Connecticut 

River Review. Include 
SASE for results and 
$15 check made out to 
CPS. See www 
.ct-poetry-society.org. 
Address: Connecticut 
Poetry Award, CPS, P.O. 
Box 270554, W. Hart-
ford, CT 06127.

CRAB CREEK 
Review 2016 Poetry 
Prize. Judge: Oliver de 
la Paz, $500 plus 
publication. Submit up 
to 4 poems; $16 entry 
fee. All entries consid-
ered for publication. 
Winner & finalists will 
appear in Crab Creek 

Review. Deadline May 
15. Full guidelines on 
our website: http://
crabcreekreview.org/
contests.html.

CREATIVE

Nonfiction magazine is 
seeking new work for 
an upcoming issue dedi-
cated to “Joy.” Send 
your best work, 4,000 
words or fewer. Dead-
line: May 16. Prizes: 
$1,000 for best essay; 
$500 for runner-up. 
Guidelines at www 

.creativenonfiction.org/

submit.

DZANC BOOKS 
seeks submissions for 
its annual Short Story 
and Nonfiction prizes 
($1,000 advance/publi-
cation), as well as the 
inaugural Dzanc Books 
Fiction Award (Prize:  
a $10,000 advance/
publication). Works 
should reflect Dzanc’s 
commitment to innova-
tive literary fiction and 
nonfiction. Submissions 
open April 1 through 
October 1. For more 
information, visit 

www.dzancbooks.org or 
e-mail info@dzanc 
books.org.

EVENING STREET

Press announces 2016 
contests: Helen Kay 
Chapbook Poetry Prize, 
$250 plus 25 copies, 
possible publication of 
runners-up; $15 reading 
fee, ongoing. evening 
streetpress.com/helen 
-kay.html. Grassic Short 
Novel: $500 plus 25 
copies, possible publica-
tion of runners-up; $25 
reading fee, May 1 to 
December 1. evening 
streetpress.com/grassic 
.html.

GREAT RIVER

Shakespeare Festival. 
Maria W. Faust Sonnet 
Contest: Over $2,000 
in prizes; $5 entry 
fee. Three sonnets 
maximum, by June 1, 
either mailed to: Maria 
W. Faust Sonnet 
Contest/GRSF, Ted 
Haaland, P.O. Box 1111, 

Winona, MN 55987-7111, 
or electronically via 
webpage. Complete 
details on webpage: 
www.sonnetcontest.org. 

HOWLING BIRD

Press Book Prize in 
Nonfiction. Winner 
receives $1,000 and 
publication of nonfic-
tion book, plus 25 
copies. Reading period: 
April 15–June 30. 
Manuscripts must be 
between 15,000–40,000 
words. Reading fee $25. 
Submit through  
augsburghowlingbird 
press.submittable.com/
submit. More informa-
tion: augsburg.edu/mfa.

IN 2016, 
Writer Advice, www 
.writeradvice.com, is 
offering 4 contests, 1 
per issue (flash memoir; 
flash fiction; openings 
of middle grade, young 
adult, or new adult; 
and openings of other 
prose genres). Lower 

fees. New due dates. 
New word limits. Same 
detailed responses. 
Submission information 
and fees for all contests 
are at our website: 
www.writeradvice.com/
guidelines.

INJUSTICE PRIZE

in Fiction/Poetry: Prize 
of $1,000 and publica-
tion for an unpublished 
short story (<8,000 
words) or poetry selec-
tion (<15 pages) that 
captures the experience 
of injustice or prejudice 
authentically, whether 
through racism, 
homophobia, sexism, 
xenophobia, impe-
rialism, etc. Submit 
manuscript with $15 
entry fee via Submit-
table by June 30: http://
knuthousepress.com/
injusticeprize.html.

KENTUCKY WOMEN

Writers Conference: 
Gabehart Prizes in 
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NORTH STREET

Book Prize for Self-
Published Books. 
Second year. Sponsored 
by Winning Writers, 
one of the “101 Best 
Websites for Writers” 
(Writer’s Digest). Three 
authors will each win 
$1,500. Categories: 
Mainstream/Literary 
Fiction, Genre Fiction, 
and Creative Nonfic-
tion; $6,000 in total 
cash prizes. Fee: $50. 
Submit by June 30. 
Judges: Jendi Reiter and 
Ellen LaFleche. Submit 
online or by mail. 
Guidelines: winning 
writers.com/north.

THE OFF THE GRID 

Poetry Prize provides 
a forum for older poets 
sometimes overlooked 
by the current market-
place. We are accepting 
book-length manu-
scripts by poets over age 
sixty from August 1– 
August 31. The prize: 
$1,000 plus publication. 

poetry, fiction, nonfic-
tion. Winners receive 
free admission to 
September 16–17 
conference and 1 
workshop, a reading, 
and $200. Fee: $10 
for up to 5 pages of 
poetry or 6,000 words 
of fiction or nonfiction. 
Postmarked by June 1. 
Guidelines on our 
website: www.kentucky 
womenwriters.org or 
kentuckywomen 
writers@gmail.com.

LAST CALL FOR 

Hourglass Literary 
Magazine’s writing 
contest submissions in: 
Best Short Story, Best 
Poem, and Best Essay 
categories. Submis-
sion fee: $13.59, except 
for poetry where up 
to 3 submissions are 
accepted for $13.59. 
Deadline: 11:59 P.M. 
May 31 (U.S. Central 
time). $5,000 in total 
prizes. Website: www 
.hourglassonline.org.

June 15 at http://
newriverspress 
.submittable.com.

NEW TEBOT BACH

announces the 2016 
Clockwise Chapbook 
competition. Dead-
line: July 15 postmark. 
Gail Wronsky, judge. 
Winner announced 
in September 2016.  
Publication in April 
2017. Full guidelines: 
tebotbach.org.

NILSEN PRIZE FOR

a First Novel. Winner 
receives $2,000, 
publication, distribu-
tion. Authors must 
not have previously 
published a full-length 
fiction book. Postmark 
by November 1; $25 
fee. Southeast Missouri 
State University Press, 
MS 2650 One University 
Plaza, Cape Girardeau, 
MO 63701. Full guide-
lines at www6.semo 
.edu/universitypress/
nilsennovel.htm.

NEW RIVERS PRESS 

will publish approxi-
mately 20 short stories 
in American Fiction 

Volume 16, subtitled The 

Best Unpublished Stories 

by Emerging Writers. 
We seek well-crafted, 
character-driven literary 
fiction in any genre 
with a maximum of 
10,000 words per story. 
Each of the selected 
story authors will 
receive national publi-
cation and distribution, 
author discount, and 2 
complimentary copies; 
$1,750 in prizes will 
be awarded ($1,000 
for first place, $500 for 
second, and $250 for 
third). Previous finalist 
judges include Louise 
Erdrich, Elizabeth 
Strout, and Steve 
Almond. This year’s 
finalist judge is TBA. 
There is a reading 
fee of $16 for each 
online submission from 
February 1 through 

LOOSE MOOSE

Publishing 2016 Poetry 
Contest deadline is 
August 31. Send us 
your most daring, 
cutting-edge, or even 
your most shockingly 
normal poems. Entry 
fee is $15 for up to 3 
poems. Submit online 
or to LMP Contest, 303 
W. Gurley St. #449, 
Prescott, AZ 86301. 
Details at www.loose 
moosepublishing.com.

MIGHTY RIVER 

Short Story Contest. 
Deadline: October 1; 
$1,000, publication in 
Big Muddy. Best short 
story, any theme; $20 
fee includes copy of Big 
Muddy with winning 
story. MRSS Contest, 
Southeast Missouri 
State University Press, 
MS 2650 One University 
Plaza, Cape Girardeau, 
MO 63701. Website: 
www6.semo.edu/ 
universitypress/mrss.

LI-YOUNG LEE 

will serve as guest judge 
of the MacGuffin’s Poet 
Hunt Contest, set to 
run from April 1–June 
3. One first-prize 
winner will receive $500 
and publication in 
the Winter 2017 issue. 
Send 3 poems with a 
$15 entry fee to 18600 
Haggerty, Livonia, MI 
48152. Fee includes 1 
free issue. Full guide-
lines: www.schoolcraft 
.edu/macguffin.

THE LONDON

Magazine Poetry 
Competition 2016. 
Submit for the chance 
to be published in the 
UK’s oldest literary 
journal. Opening 
date: May 1; closing 
date: June 30. Judges: 
Andrew McMillan and 
Rebecca Perry. First 
prize: £300; Second 
prize: £200; Third 
prize: £150. Entry fee: 
£7; subsequent poems: 
£5. www.thelondon 
magazine.org.



Submission fee: $25. 
For full guidelines, visit 
www.grid-books.org.

OMNIDAWN

Publishing First/Second 
Book Prize. A prize of 
$3,000, publication by 
Omnidawn Publishing, 
and 100 author copies is 
given annually for a first 
or second poetry 
collection. Cathy 
Park Hong will judge. 
Submit a manuscript of 
40 to 120 pages with a 
$27 entry fee ($3 extra 
to receive any book 
from Omnidawn’s 
catalogue) by June 30. 
Visit the website for 
complete guidelines. 
Omnidawn Publishing, 

First/Second Book Prize, 

1632 Elm Ave., Rich-

mond, CA 94805. Tele-
phone: (510) 237-5472. 
Rusty Morrison and 
Ken Keegan, Coeditors.
www.omnidawn.com/

contest/poetry-contests

.htm.

THE ORISON

Anthology Awards in 
Fiction, Nonfiction, and 
Poetry: $500 and publi-
cation by Orison Books 
in The Orison Anthology 
for a single work in 
each genre. Judges: 
Ravi Howard (fiction), 
Catherine Reid (nonfic-
tion), and Philip Metres 
(poetry). Entry fee: $15. 
Deadline: August 1. 
Complete details at 
www.orisonbooks.com/

submission-guidelines.

PATRICIA DOBLER 
Poetry Award 2016: 
Open to women writers 
over the age of 40 
living in the U.S. who 
haven’t published a full-
length book of poetry, 
fiction, or nonfiction 
(chapbooks excluded). 
Winner receives $1,000, 
publication in Voices 
from the Attic, round-
trip travel, lodging 
and reading at Carlow 
University in Pittsburgh 

with final judge. Poems 
must be unpublished, 
up to 75 lines; up to 2 
poems, any style, per 
submission ($20 fee). 
Postmarked by October 
1. For complete rules: 
(412) 578-6346; email: 
sewilliams412@carlow 
.edu, or website: www 
.carlow.edu.

THE POET’S BILLOW 
is accepting submissions 
for the Pangaea Prize: 
awarded for the best 
series of poems ranging 
between 2 and up to 
7 poems. Judging will 
be based on poems as 
individual entities and 
their cohesiveness. We 
nominate for Pushcart 
and other qualifying 
prizes. Deadline: May 
31. thepoetsbillow.org.

QUARTERLY WEST’S 
2016 novella contest 
is now open! Submit 
14,500-35,000 words. 
Entry fee: $25. Cash 

prize + publication. 
Deadline May 30. 
Details and guidelines 
available at http:// 
quarterlywest.com.

RED BERRY

Editions invites submis-
sions to the Seventh 
Annual Summer Chap-
book Contest. Submit 
up to 15 pages of poetry 
or prose on any subject. 
Winner receives 20 
chapbooks beautifully 
produced and hand 
bound; $25 entry fee. 
Deadline: August 31. 
To see previous winners 
and view guidelines, 
visit www.redberry 
editions.com.

REED MAGAZINE, 
the West’s oldest 
literary journal, was 
established in San 
José in 1867. We 
offer $3,833 in prizes: 
the John Steinbeck 
Award for fiction; 
Gabriele Rico Chal-

lenge for nonfiction; 
Edwin Markham 
Prize for poetry, 
Mary Blair Award for 
art. Submit online 
June 1–November 1 
using Submittable; $15 
reading fee includes 
a free copy. Winners 
are published in our 
handsome print journal. 
www.reedmag.org. 

RIVER STYX 2016 

International Poetry 
Contest. A prize of 
$1,500 and publica-
tion in River Styx 
is given annually 
for the best poem. 
Heather McHugh will 
judge. Three poems 
maximum, up to 14 
pages per entry. A $20 
entry fee includes a 
1-year subscription 
to River Styx. May 31 
postmark deadline. See 
riverstyx.org or riverstyx 
.submittable.com for 
complete guidelines. 
River Styx, 3139A South 

Grand Blvd., Suite 203, 
St. Louis, MO 63118. 
Richard Newman, 
editor: bigriver@ 
riverstyx.org.

THE SATURDAY 
Evening Post Great 
American Fiction 
Contest 2017. Winner 
receives $500 and 
publication in January/
February 2017 issue of 
the Post; 5 runners-up 
receive $100 and publi-
cation online. Entries 
should represent the 
highest quality fiction, 
regardless of genre. 
Deadline July 1. For 
guidelines and more 
information, visit www 
.saturdayeveningpost 
.com/fiction-contest.

SLAPERING HOL 
Press 2016 Chapbook 
Competition. Publica-
tion, 10 copies, $1,000, 
reading at the Hudson 
Valley Writers’ Center, 
and NYC. Will publish 
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poems for the Vallum 
Award for Poetry 2016. 
Entry fee: $25, includes 
a free 1-year subscrip-
tion to Vallum. www 
.vallummag.com/ 
contestrules.html.

WANT TO

showcase your stories to 
the world? If so, enter 
the Field of Words 
writing competition. 
Cash prizes for winners. 
Round One for 2016 
closes May 31. Enter 
early for a chance to 
be named as a monthly 
finalist and have your 
work published online. 
For details, visit our 
website: www.fieldof 
words.com.au.

WE WILL BE 
accepting novel manu-
scripts for our annual 
contest in 2016. Novels 
should be socially 
engaged literary 
fiction. Submissions are 
welcome from January 

1 or 2 chapbooks by 
poets who have not 
previously published 
a book or chapbook. 
Submit between 16–20 
pages. May 15 deadline. 
For complete guide-
lines, visit www 
.writerscenter.org. 
Includes a $15 reading 
fee made out to HVWC, 
300 Riverside Dr., 
Sleepy Hollow, NY 
10591.

SOLSTICE: 
A Magazine of Diverse 
Voices, Best of the 
Net winner; Notable 
Essays cited in The Best 
American Essays 2015; 
announces Annual 
Contest: $1,000 Fiction 
Prize, Final Judge: 
Celeste Ng; $500 
Stephen Dunn Poetry 
Prize, Final Judge:  
Richard Blanco; and 
$500 Nonfiction Prize, 
Final Judge: Michael 
Steinberg. Deadline 
May 7. Reading fee: 
$18. www.solstice 
litmag.org.

submissions. Entry fee: 
$25 per submission. 
Deadline: October 31. 
Website: http://tsup 
.truman.edu/tseliot 
prize/guidelines.asp.

THE UNIVERSITY OF

Arkansas Press is 
accepting submissions 
for the Miller Williams 
Poetry Prize, judged 
by Billy Collins. The 
winner receives $5,000 
in cash in addition to 
publication. Applica-
tions are accepted year-
round. The deadline 
for the following year’s 
prize is September 30. 
Website: www.uapress 
.com. 

VALLUM AWARD 
for Poetry 2016. 
Deadline: July 15. First 
prize: $750, second 
prize: $250 + publica-
tion in Vallum. Judge: 
Jeramy Dodds. Vallum 
is accepting original and 
previously unpublished 

24th year. Sponsored 
by Winning Writers, 
one of the “101 Best 
Websites for Writers” 
(Writer’s Digest). Prize 
for best short story: 
$1,500. Prize for best 
essay: $1,500. Total 
prizes: $4,000. Winning 
entries published 
online. Fee: $18. 
Limit: 6,000 words. 
Both published and 
unpublished work 
accepted. Submit by 
April 30. Final judge: 
Arthur Powers. Enter 
at winningwriters.com/
tomstory.

THE TRUMAN

State University Press 
T. S. Eliot Prize for 
Poetry. Prize: $2,000 
and publication. 
Description: Awarded 
for book-length collec-
tion of poems originally 
written in English. 
Manuscripts should be 
60–100 pages in length. 
Simultaneous submis-
sions allowed. Mail 

$500 First Prize. All 
work considered for 
publication. $10 entry 
for up to 3 shorts, $15 
for 6. Postmark by June 
30. Have fun. Literal 

Latte, Shorts Contest, 
200 East 10th St., Ste. 
240, New York, NY 
10003.

TERRAIN.ORG: 
A Journal of the Built + 
Natural Environments 
7th Annual Contest in 
Fiction, Nonfiction, and 
Poetry. Theme: Fabri-
cation. Judges: Kate 
Bernheimer (fiction), 
Lauret Savoy (nonfic-
tion), and Eamon 
Grennan (poetry). All 
submissions considered 
for publication; $15/
entry; $500 prize/genre. 
Deadline: September 1. 
Full guidelines at www 
.terrain.org/submit/
contest-guidelines.

TOM HOWARD/
John H. Reid Fiction & 
Essay Contest: 

STONE CANOE, 
the award-winning 
annual journal of art, 
writing, and ideas, is 
now reading submis-
sions for its 2017 issue. 
The journal is open to 
work by poets, writers, 
and artists who are 
either current or former 
residents of upstate 
New York. An annual 
$500 prize is also 
awarded to an emerging 
artist in each genre; 
awards are selected 
by our editors, from 
among works accepted 
for publication, and no 
entry is required. For 
complete submission 
guidelines, visit www 
.ycny.org/stone-canoe 
.html, or e-mail  
stonecanoe@ 
syracuseymca.org.

STRIP OFF YOUR 
shorts and send them 
to us! Literal Latte 
Short Shorts Contest is 
looking for great shorts, 
all styles and subjects, 
2,000 words max each. 
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15 through June 15. 
The winning author 
will receive $300 and 
a publishing contract 
with Jaded Ibis Press 
for their winning manu-
script. http://jadedibis 
press.com/contest.

WHEELBARROW

Books Poetry Prize, 
sponsored by RCAH 
Center for Poetry at 
MSU: Open to authors 
of a published full-
length poetry collec-
tion; $1,000 award 
and book publication, 
with distribution by 
MSU Press. Original, 
unpublished poetry 
manuscripts in English, 
minimum 64 pages. $25 
reading fee. Postmark 
deadline: October 1. 
Complete guidelines: 
poetry.rcah.msu.edu.

WILDA HEARNE 

Flash Fiction Contest. 
Deadline: October 1. 
$500, publication in 
Big Muddy. Best short-

short story, 500 words 
or less, any theme; $15 
fee includes copy of Big 
Muddy with winning 
story. Wilda Hearne 
Flash Fiction Contest, 
Southeast Missouri 
State University 
Press, MS 2650, One 
University Plaza, Cape 
Girardeau, MO 63701. 
Website: www6.semo 
.edu/universitypress/
hearne.

WILLOW SPRINGS 

Books is now accepting 
submissions for the 
Spokane Prize for Short 
Fiction: $2,000 prize 
for a previously unpub-
lished book-length 
manuscript (minimum 
98 pages, 3 short 
stories). Reading fee 
$27.50. Deadline June 
1. Previous winners 
include Molly Giles, 
Nathan Oates, and  
K. L. Cook. Full guide-
lines at www.willow 
springsbooks.org/
submit.

Miscellaneous

SEND US YOUR 

rejections! What makes 
novels and stories get 
rejected? Donate to 
science: http://culture 
aftercomputation 
.com/2016/01/19/send 
-us-your-rejected 
-manuscripts.

Publications

FREE: 5-STAR 

Literary E-Novel War 
in a Beautiful Country by 
Patricia Ryan. “Because 
death is unknown, life 
becomes the puzzle.” 
See enthusiastic reviews 
on Nook, Amazon, 
Smashwords, and 
others. Available on all 
e-readers and electronic 
devices or direct 
at http://novelwarina 
beautifulcountry 
.blogspot.com. 

THE PARLIAMENT 

of Poets: An Epic 
Poem by Frederick 

Glaysher. Apollo calls 
all the poets of the 
nations to assemble on 
the moon to consult 
on the meaning of 
modernity. “Glaysher is 
really an epic poet and 
this is an epic poem! 
Glaysher has written a 
masterpiece... I strongly 
recommend his poem 
and hope he will find 
a larger readership for 
it.” —James Sale (UK), 
The Society of Classical 
Poets. Amazon, B&N, 
Kobo, and global affili-
ates; earthrisepress.net. 

WRITINGCAREER.COM

—free online resource 
to find paying markets 
for your poetry, 
fiction, and nonfic-
tion. Updated daily, 
we report on editors, 
publishers, literary 
agents, and anthologists 
who are actively seeking 
submissions from poets, 
fiction writers, and  
freelance writers. 
Website: http://writing 
career.com.

Rentals/ 
Retreats

BARRED OWL

Retreat, a 1920s 
estate in central MA, 
hosts writers, artists, 
scholars, and students. 
Come alone or plan a 
small group gathering. 
Guest and gathering 
rooms, and nature with 
gardens, ponds and 
streams; $55/night, 
$300/week. Call (508) 
757-3375, or e-mail 
barredowlretreat@
gmail.com, or visit our 
website at www 
.barredowlretreat.com.

BRITTANY WRITER’S

House: 19th-century 
stone house on a river/
canal; 5 fireplaces, tile 
and wood floors, 
beamed ceilings; 
modern heat, elec-
tricity, plumbing, and 
conveniences; small 
village, next to a large 
town, near a city, 15 
miles from ocean 
beaches; 5 hours from 
Paris. For details and 

photos please contact:  
Phone: (510) 866-5496. 
E-mail: mgdonna@aol 
.com or dmu4mg@aol 
.com.

FRANCE WRITING

and yoga retreat. 
Surrounded by breath-
taking views of the 
Pyrenees. Beautiful 
private accommoda-
tions with Ayurvedic 
meals. Hike along 
the pilgrimage walk 
to Compostela. Daily 
writing workshops 
follow the Amherst 
Writers and Artists 
Method. Yoga and 
meditation. Transfers 
from Toulouse. Excur-
sions. All inclusive. 
Led by Julie Maloney, 
director of Women 
Reading Aloud. Inter-
national yoga teacher, 
Jo Ann Staugaard-
Jones. September 
18–25. Visit: www 
.womenreading aloud 
.org. Contact: julie@
womenreading 
aloud.org.
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Margaret Lazarus Dean
FICTION & NONFICTION

Joy Harjo
POETRY

Marilyn Kallet
POETRY

Michael Knight
FICTION

Arthur Smith
POETRY

MFA

PhD

   CHRISTOPHER

    HEBERT

                  CREATIVEWRITING.UTK.EDU

                            A good place to do your best work.

to our faculty
in fiction

The
Creative
Writing
Program at
The University
of Tennessee 
welcomes



the island of Martha’s 
Vineyard, MA. April 2–
May 27 and September 
15–October 31. To 
learn more or apply, 
visit our website at 
noepecenter.org.

TALEAMOR PARK

welcomes applications 
from writers and other 
artists for 2- and 4-week 
residencies in tranquil 
countryside. Elegant 
1854 Italianate house 
on scenic working farm 
with paths, ponds, and 
woods. Near Chicago 
and Lake Michigan. No 
application fee, sliding-
scale prices. Assistant-
ships available. Visit 
www.taleamorpark.org, 
write info@taleamor 
park.org, or call (219) 
325-3388.

Resources

BOOK SIGNING 
coming up? We’ve got 
you covered. We’ll 
print, bind, and ship 
your books in 2 days. 

JOIN THE

Cambridge Writers’ 
Workshop for our 
creative writing retreats 
in Barcelona and the 
South of France (July 
18–26) and Granada, 
Spain (July 28–August 
5).  Faculty includes 
David Shields, Bret 
Anthony Johnston, 
Alexander Chee, Rita 
Banerjee, and Diana 
Norma Szokolyai. 
Previous participants 
have finished book 
manuscripts and won 
prestigious awards. 
Apply by final applica-
tion deadline of May 15 
at cww.submittable.com 
and, for more informa-
tion, visit cww.nyc.

PORCHES 
Writing Retreat, a 
historic 1854 farm-
house overlooking 
the James River in 
Virginia foothills of the 
Blue Ridge. Spacious 
porches, comfortable, 
high-ceilinged rooms, 
WiFi, communal, well-

us: info@dorlandarts 
colony.org; website: 
www.dorlandartscolony 
.org; telephone: (951) 
302-3837.

JENTEL ARTIST

Residency Program. 
One-month residency 
for writers and visual 
artists in rural ranch 
setting in the foothills 
of the Bighorn Moun-
tains of WY. Includes 
spacious residence, 
private room, separate 
studio, stipend. Annual 
deadlines: September 
15 and January 15. Visit  
www.jentelarts.org 
for information and 
application or contact 
jentel@jentelarts.org.

NOEPE MARTHA’S 
Vineyard Center for 
Literary Arts Residency 
(formerly Martha’s 
Vineyard Writer’s 
Residency) offers 2–6 
weeklong residencies 
surrounded by the 
inspiring beauty of 

within the scenic 
Champagne-Ardenne 
region of France, on 
the banks of the river 
Seine, only 1 hour from 
Paris. No application 
fee. Rolling admission. 
Call, e-mail, or visit the 
website for an applica-
tion and complete 
guidelines. CAMAC, 
1 Grande Rue, 10400 
Marnay-sur-Seine. 
Phone: 00 33 3 25 39 20 
61. Jean-Yves Coffre, 
Director. E-mail: 
jycoffre@camac.org. 
Website: www.camac 
.org.

DORLAND

Mountain Arts Colony 
located in beautiful 
hills overlooking wine 
country of Temecula 
Valley in Southern 
California. Private 
cottages with bath, 
bedroom, kitchen, work 
space, porch, piano; 
$300/week, $1,000/
4 weeks. Peaceful, 
serene, inspiring. Apply 
for openings Fall 2016 
& onward. Contact 

browning@wellspring 
house.net. Website: 
wellspringhouse.net.

Residencies

360 XOCHI QUETZAL 
is a free 1-month writ-
er’s residency in pictur-
esque Lake Chapala, 
Mexico, December 
14, 2016–January 13, 
2017. International 
poets, writers, play-
wrights, screenwriters, 
critics and translators 
are welcome to apply 
through CAFÉ by 
August 7. Website: 
www.callforentry.org. 
Early bird discount and 
more info: www 
.deborahkruger.com/1/
art-residency.html.

CALL FOR

Applications 2016. 
Camac is now accepting 
applications for its resi-
dency program 2016 for 
poets, fiction writers, 
and creative nonfiction 
writers. In the village 
of Marnay-sur-Seine 

equipped kitchen and 
library. Experience 
creative solitude in a 
beautiful environment. 
Open year round, avail-
ability by days, week, 
month. Three hours 
from D.C. Website: 
www.porcheswriting 
retreat.com. E-mail: 
trudyhale@gmail.com. 

WELLSPRING HOUSE

Retreat Center for 
writers and artists in the 
MA hills, 35 minutes 
from Northampton/
Amherst. Sheltered 
by towering spruce, 
secluded but in town. 
Private rooms, 
communal kitchen. 
Four hours from New 
York City. Unspoiled 
village where writers 
write, painters paint: 
$260/week, single; 
$280/week, double. 
Special winter rates 
November 15–April 
1. Résumé to P.O. Box 
2006, Ashfield, MA 
01330. Phone: (413) 
628-3276. E-mail: 
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POETRY WORKSHOPS:

Jabari Asim 

Lorna Blake

Peter Campion 

Mark Doty

WRITING WORKSHOPS: 

Anne Bernays

Indira Ganesan 

Ann Hood 

Judy Huge 

Wendy Kesselman 

Robert Marshall 

Kim McLarin 

John G. Ives 

David Unger 

Brenda Withers 

www.castlehill.org     508-349-7511 

Creative Writing Workshops  

on CAPE COD!



High-quality, perfect-
bound books, full-color 
covers, easy ordering, 
helpful staff. Order 100 
or more and get 25 free. 
Casebound and coil-
bound also available. 
Our authors just 
love us! For details, visit 
www.48hrbooks.com or 
call (800) 231-0521.

THE POST-
Postmodern Era: An 
invitation to all artists, 
philosophers, and 
friends. Please visit 
our simple website on 
ushering in a new era 
within the arts with 
many free books/videos 
on the subject as well 
as some of the works of 
the mostly forgotten 
poet and artist Jean 
Santiago Payens. www 
.post-postmodern.org.

YOU DON’T KNOW 
where to send your 
creative writing? 
Submission leads/guide-
lines. Cover/query 
letter tips. Join 50,000+ 

writers who subscribe to 
Submit Write Now! In 
our 21st year! Writer’s 
Relief, Inc., 207 Hacken-
sack St., Wood-Ridge, 
NJ 07075. Phone: (866) 
405-3003. Website: 
www.writersrelief.com.

Services

4REVISIONS. 
Your book: As good 
as you can make it? 
Before submitting to an 
agent or publishing as 
an e-book, make sure 
you’ve put your best 
work, your best words 
forward. A second 
pair of eyes is always 
helpful. No flattery, but 
constructive criticism, 
useful suggestions, 
editing, and proofing.  
www.4revisions.com.

200+ GHOSTWRITTEN

titles, 11 award 
winners. Ghostwriting, 
rewriting, develop-
ment, editing results in 
awards, contracts, film 

options, readers.  
Forty-seven adult, 
YA, and juvenile 
titles currently under 
contract. Queries, 
proposals, book-to-
blog, script-to-novel, 
crowdfunding, grants. 
Supercharge your 
results with 20 years 
of experience. Laine 
Cunningham of  
Writer’s Resource. 
E-mail: consultant@
writersresource.us. 
Telephone: (919) 
928-2245. Website:  
writersresource.us.

ACCESSIBLE, 
affordable services: 
Visit my website for 
detailed info on rates, 
budget-sensitive 
options, discounts, 
and sample estimates. 
Marcia Trahan, experi-
enced editor and writer 
(Bennington MFA), 
offers critique, copy-
editing, mentoring, and 
consultation. Memoir, 
personal essays, novels, 
short fiction. Patient, 

supportive approach. 
References available. 
E-mail: info@marcia 
trahan.com. Website: 
www.marciatrahan.com

.

ACCLAIMED 
author helping writers 
for more than 20 years: 
I have published 5 
highly acclaimed books 
and offer services 
in developmental, 
content, and copy-
editing of fiction and 
nonfiction (including 
academic, legal, and 
medical texts). I can 
also provide contacts to 
agents, publishers, and 
publishing consultants. 
Visit bernardeditorial 
.com. Contact  
christopherwb@msn 
.com.

ACCOMPLISHED 
editor Wyn Cooper 
seeks poetry, fiction, 
nonfiction, and memoir. 
I help writers revise 
and perfect their 
manuscripts, and offer 
publishing advice. 

Thirty books I edited 
have been published 
in the last 3 years; 7 
have won awards. Free 
consultation. Sliding 
scale fees. See website 
for testimonials: www 
.wyncooper.com. 
E-mail: wyncooper@
gmail.com. 

ADEPT EDITOR,
experienced in multiple 
genres, prizewinning 
author of poetry and 
literary fiction, is 
looking to assist you. 
Respectful. Thorough. 
Together, we can raise 
your novel, poetry 
manuscript, short story, 
memoir, query, or 
application letter to the 
next level. Free initial 
consultation. E-mail: 
dmgordon@comcast 
.net. Website: www 
.dmgordoneditorial.com.

 

ADRIFT NO MORE! 

Experienced writing 
teacher, editor, 
memoirist, and 

published poet (Blue-
stem Award, Milkweed 
Editions) will help 
you begin or complete 
your personal/family/
literary memoir, 
poetry, nonfiction, 
or academic writing. 
Specialties: over-
coming writing blocks, 
in-depth critiques, and 
reasonable rates. MFA 
in creative writing; 
masters, counseling 
psychology. Call Jill 
Breckenridge at (612) 
371-9010. E-mail: 
jbreckenridge@visi.com. 
Website: www.jill 
breckenridge.com.

AFFORDABLE

Poetry Manuscript 
Editing! Poetry 
professor/MFA faculty, 
poetry press editor, and 
prizewinning author 
of 4 books (3 through 
book contests) offers 
1-on-1 manuscript 
editing, revision plans, 
submission/contest 
advice, and sugges-
tions for which presses/

RESOURCES
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Antioch
Writers’ Workshop
Programs year-round for beginning and experienced 
writers in Fiction, Creative Nonfiction and Poetry.

Summer Workshop, July 9-15, 2016,
Featuring Keynoter and Instructor Roxane Gay.

For more information or to register, visit

www.AntiochWritersWorkshop.com

Antioch Writers’ Workshop, c/o Antioch University Midwest
900 Dayton Street, Yellow Springs, OH 45387
Phone: : info@antiochwritersworkshop.com
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BOOK EDITOR

Former publishing 
house editor in chief. 
Award-winning/agented 
clients. Story solutions 
that elevate your novel 
from good to excep-
tional. Critiques, 
editing, coaching, 
queries. Specializing in 
women’s lit, YA/NA, 
thriller/mystery, Chris-
tian, historical/literary 
fiction, sci-fi. Website: 
www.jessiritahoffman 
.com. Telephone: (360) 
264-5460. E-mail: jessi 
hoffman8@gmail.com. 

CALL AN EDITOR 
offers developmental, 
substantive, copy 
editing, and proof-
reading services for 
authors. Contact us at 
www.callaneditor.com 
for more information. 
Call an editor today! 
(317) 504-5418.

DEVELOPMENTAL

and copy editor. Expe-
rienced writing teacher 

contests to consider 
for your book. Contact 
Christopher Salerno 
by e-mail: salerno50@
hotmail.com or visit 
csalernopoet.com.

AFFORDABLE, 
powerful, and compre-
hensive editorial 
services give your 
manuscript an edge. 
Unlock the potential of 
your manuscript with 
in-depth evaluation, 
plot/character develop-
ment, line editing, 
revisions. Benefit from 
years of editorial experi-
ence at Big 5 publishers. 
Want to write a good 
book? Let me help! 
Helga Schier, PhD, 
helga@withpenand 
paper.com. Website: 
www.withpenandpaper 
.com, telephone: (310) 
828-8421.

ART OF THE NOVEL. 
An award-winning 
novelist, editor, and 
creative writing 
instructor, I work with 

Copyeditor: grammar, 
clarity, syntax. Struc-
tural critique: shape, 
focus, fine-tune narra-
tive trajectory. Beaufort, 
NC, writers’ rental. 
Kakapo Press publisher: 
Novel: Song Moving 
Water, Poetry: Salt 
Runs. See directory: 
www.the-efa.org. Susan 
Schmidt, PhD. Tele-
phone: (252) 269-0032. 
E-mail: susu@ 
susanschmidt.net, 
susankiwi15@gmail 
.com. Website: www 
.susanschmidt.net.

BOOK DOCTOR. 
Garrett Fiction Prize 
winner Jack Smith, 
author of 3 published 
novels, a craft book by 
Writer’s Digest, and 25 
years as fiction editor 
for GHLL, will provide 
detailed feedback on 
your novel or non-
fiction book. For more
information, e-mail 
jacks4527@gmail.com.  
Website: jacksmith 
writer.com.

writers, fiction and 
nonfiction. Contact 
Hugh Cook. E-mail: 
jhcook@quickclic.net. 
Website: hugh-cook.ca. 

BE HEARD!
Literally. Add Sound 
to Your Book. Publish 
your e-book read in 
your voice, along with 
sounds and images, to 
create an immersive 
experience for your 
readers. We help 
authors publish interac-
tive multimedia “voice” 
book apps for tablets 
and smartphones. Great 
for poetry, fiction, 
songs, lessons and 
presentation, and more. 
E-mail: info@ 
textonicamedia.com. 
Website: yourvoicebook 
.com.

BEAUFORT WRITING 
Group Developmental 
Editor. Academic/
science/novel/memoir: 
Same mindfulness 
pruning apple trees. 

(941) 377-7640. E-mail: 
carol@editorialalchemy
.com. Website: www 
.editorialalchemy.com.

AUTHORS NEED 
instant gratification? 
We’ll print, bind, and 
ship your books in 2 
days. High-quality, 
perfect-bound books, 
full-color covers, easy 
ordering, helpful staff. 
Casebound and coil-
bound also available. 
Our authors just love 
us! For details, visit 
www.48hrbooks.com or 
call (800) 231-0521. 

AWARD-WINNING 
fiction writer, graduate 
of Iowa Writers’  
Workshop, creative 
writing teacher of 35 
years, provides person-
alized manuscript 
editing. I offer detailed
editing, honest 
evaluation, and sensitive 
critique. I work with 
new and experienced 

novelists in all phases 
of development, from 
writing the first chapter 
to revising manuscripts. 
I seek to combine the 
best of an experienced 
editor and inspiring 
teacher, striving to help 
writers clarify their 
vision and refine their 
voice. For testimonials, 
visit www.robert-eversz 
.com.

AUTHOR, AUTHOR! 
Professional editor, 
literary midwife, 
award-winning author 
(Bantam, Avon, Scho-
lastic, Berkley/Ace, 
others) offers extensive 
critiques, tutorials, 
revisions, support. 
Upgrade your writing 
skills; solve problems 
with plot, character 
development, pacing. 
Specialties include 
literary and mainstream 
fiction, mystery/
thriller, juvenile/YA, 
general nonfiction, 
psychology, spirituality. 
Carol Gaskin. Phone: 
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SERVICES

Godine and Knopf. I 
founded and taught 
in the MFA and post
graduate conference 
at Vermont College. 
rogw12@comcast.net.

PROFESSIONAL

Writing Coaching: 
Blocked? Struggling? 
I’ll help you finish that 
project! Break through 
blocks with published 
author, skilled editor, 
experienced teacher, 
compassionate mentor. 
Plays, poetry, fiction, 
nonfiction, memoir, 
dissertations, children’s 
books—I can help you 
get it done right! Carol 
Burbank, MA, PhD.  
Free 30-minute consul-
tation. E-mail:  
cburbank@carol 
burbank.com. Website: 
www.carolburbank 
.com.

THEWORDWRIGHT 
Writing Coaching 
specializes in sensitive 

and Big Five–published 
author available to edit 
your fiction, nonfiction, 
and memoir. I provide 
sensitive, insightful, 
detailed feedback and 
suggestions in manu-
script evaluations and 
full developmental 
edits. Smart copyediting 
to Chicago style, too. 
Check out my testi-
monials. For more 
information, e-mail: 
katherine.g.sharpe@
gmail.com. Website: 
www.katherinesharpe 
.com/services.

DON’T HAVE TIME 
to submit your creative 
writing? We can help. 
Submission leads 
and cover/query 
letter guidelines. Join 
50,000+ writers who 
subscribe to Submit 
Write Now! In our 
21st year! Writer’s 
Relief, Inc., 207 Hack-
ensack St., Wood-Ridge, 
NJ 07075. Phone: (866) 
405-3003. Website: 
www.writersrelief.com. 

E-mail: larryfagin@
earthlink.net, or call 
(212) 254-6621. More at: 
http://larryfagin.com.

MALONE-EDITED 
books sell to traditional 
publishers. Turning 
manuscripts into 
traditionally published 
books, and developing 
writers into successful 
authors. Malone  
Editorial Services, 
www.maloneeditorial 
.com. E-mail: 
maloneeditorial@
hotmail.com. Website: 
www.susanmarymalone 
.com. 

POETRY, 
Poetry manuscript. 
Expand your range, 
syntax, facility with 
language. Close editing 
and attention to big 
picture. Phone or Skype 
conferences—U.S. or 
international. Expe-
rienced poet/teacher, 
award-winning author 
of 11 collections, 5 with 

E-mail: jilldearman@
gmail.com. Website: 
www.jilldearman.com.

IS YOUR POETRY 
manuscript ready for 
publication? Profes-
sional evaluation and 
comprehensive editing 
provided by acclaimed 
editor. Workshops, 
tutorials, publishing 
advice. Former execu-
tive director of Alice 
James Books, with 12+ 
years of publishing 
experience. Author of 
Anxious Music (Four 
Way Books, 2007). For 
details, visit: www 
.aprilossman.com. 
E-mail: aprilossman@
hotmail.com.

LARRY FAGIN, 
poet, editor, teacher, 
publisher, has worked 
with a wide variety of 
prose writers and poets 
for more than 35 years. 
“Maybe the best editor 
we have.”—Allen Gins-
berg. Fee negotiable. 

EDITOR. 
Acclaimed author 
Marcy Dermansky 
(Bad Marie) will help 
you improve your 
novel, short story, or 
memoir. I provide a 
detailed rewriting plan, 
including big-picture 
structural suggestions 
and line edits on the 
manuscript. E-mail: 
mdermansky@gmail 
.com. Website: http://
marcydermansky.com/
editing-services.

EDITORIAL SERVICES

from a nurturing but 
whip-cracking,  
well-connected author 
(Bang the Keys, The 
Great Bravura) who will 
help you unleash the 
true fabulosity in your 
projects and bring them 
to fruition in the real 
world before depression 
or drink destroy your 
nerve! Fiction, nonfic-
tion, scripts, poetry, 
doctoral dissertations 
and MFA theses. 

EDITING, 
coaching, ghostwriting. 
What does “take it to 
the next level” mean? 
How do you make 
the entire manuscript 
achieve the promise of 
its best parts? MFA, 
30 years of experi-
ence working with 
writers from many 
fields. Fiction, nonfic-
tion, academic, ESL. 
History, philosophy, 
politics, science. 
Psychology, literature, 
human experience. For 
more information, visit 
authornancycasey.com. 

EDITING,
Critiquing: I am a 
retired Ph.D. with 30 
years’ teaching experi-
ence and am an award-
winning nonfiction 
writer. I will read, edit, 
and critique your fiction 
or nonfiction. Positive, 
supportive, and encour-
aging. (318) 792-6348. 
E-mail: claytondelery@
yahoo.com.
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Anhinga-Robert Dana 

Prize for Poetry  

2016 Judge: Evie Shockley 

 Deadline: May 20, 2016
 Submit via our Submittable.com page
 Prize: $2000 and tour of Fla. colleges
 Guidelines: anhingapress.org
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emotional, visual, narra-
tive—are achieved, and 
how you can import 
these lessons into your 
writing. Course 
includes daily work-
shops and fully catered 
luxury accommodation. 
Cost: $2,000. Optional 
extras include tickets 
to the Lucca Summer 
festival. For information 
contact Ben Gooder: 
benhamg@gmail.com.

WRITING

Workshops at Maine 
Media College in 
Rockport, ME, this 
year include: Personal 
Storytelling with Joyce 
Maynard, Poetry with 
Richard Blanco, and 
the Psychology of 
Strong Characters with 
Jacqueline Sheehan and 
more. Come for a week 
of intense learning with 
a creative community 
of storytellers in ME. 
Check out www.maine 
media.edu/workshops/
writing.

yet demanding manu-
script critiques and 
detailed line editing. 
Focused on fiction 
and narrative nonfic-
tion. If you recognize 
the importance of 
an intensely collab-
orative process with a 
trusted editor, turn to 
theWORDwright, an 
experienced, trusted 
author, editor, and 
educator. Information 
and rates at: www 
.thewordwright.net.

Workshops

28-YEAR-OLD 

program developed by 
Pulitzer Prize–winning 
poet Philip Schultz. 
Fiction + poetry work-
shops for writers at all 
levels in NYC, 
Tucson, San Francisco, 
Amsterdam, and online. 
Tutorials available. 
“The most personal 
of the programs”  
—The New York Times. 
Students publish and 

REGISTRATION FOR 

the (k)not school, a 
new online workshop 
from the Field Office, 
is open. Supportive 
2-week intensives, 
collaboratively taught 
by Field Office Poets. 
Study with the National 
Book Award, the Yale 
Younger, the Push-
cart—and a commit-
ment to community. 
For more information, 
visit fieldofficeagency 
.com/office/knot-school.

SCREENWRITING 

masterclass in Tuscany. 
Join screenwriter Oliver 
Butcher and 7 selected 
students at an exqui-
site 17th-century villa 
outside Lucca for one 
week: July 2–9 or 9–16. 
Studying a variety of 
films and screenplays, 
you’ll learn from a 
Hollywood veteran 
what’s on screen and 
how it got there; how 
certain effects—artistic, 

Sunapee, NH. Spend 
a week working on 
your memoir or poetry 
chapbook. Enjoy 
the refreshing New 
England summer with 
plentiful writing time, 
encouraging workshops, 
homemade meals, and 
time to relax. Scholar-
ships available. Register 
early and save: www 
.stockton.edu/murphy 
writing.

ONLINE WRITING

Classes from Creative 
Nonfiction magazine, 
the voice of the genre. 
Our 10- and 5-week 
classes in memoir, 
personal essay, maga-
zine writing, online 
workshops, and more 
provide professional 
guidance, motivating 
deadlines, and a 
supportive community 
of writers. Flexible 
schedule to suit your 
needs. Learn more at 
www.creativenonfiction 
.org/online-classes.

Delaware County, 
PA, following the 
Amherst Writers & 
Artists (AWA) method. 
Writers of all ages, 
levels of experience, and 
genres welcome. Phone: 
(610) 853-0296. E-mail: 
ahicks@philawordshop 
.com. Website: www 
.philawordshop.com. 

THE INTERNATIONAL

Food, Wine & Travel 
Writers Association 
announces the 
Emerging Writer 
Program for writers 
wanting to become 
travel, food, or wine 
writers by working 
directly with member 
mentors. The goal is to 
qualify as a full-fledged 
member. Cost: $150. 
For more information 
go to www.ifwtwa.org 
or e-mail suemont@aol 
.com. 

LIVE FREE AND

Write. August 14–19, 
writing getaway in 

win awards. Phone: 
(212) 255-7075. Website: 
www.writerstudio.com.

CREATIVE

Writing Center offers 
online writing classes 
for aspiring writers. 
Become the writer 
you dream you can be! 
Inspiring exercises teach 
how-to while building 
confidence, eliminating 
blocks. Supportive 
community. All genres. 
Five-week sessions. 
Take separately or 
combine into an 
ongoing course. Water-
front writing retreats 
also. www.creative 
writingcenter.com. 
(800) 510-1049. E-mail: 
eayres@creative 
writingcenter.com. 

GREATER 

Philadelphia Wordshop 
Studio supports writers 
in the development 
of their individual 
voices and practice of 
their craft. Workshops 
in Center City and 
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With new work from: Molly Giles, 

David Lazar, Lucinda Roy, 

Richard Siken, & Lee Upton

superstition [review]
an online literary magazine

Issue 17

May 1
launches

We are actively seeking the brilliant new 

writers whose voices will shape American 

poem, story, or essay alongside nationally 

recognized authors like Rita Dove, Stephen 

Dunn, Barry Lopez, Sharon Olds, and Natasha 

Trethewey, and collaborate with a journal 

committed to the art of literary editing.

T H EGEORG IA R EV I EW .COM

Help us discover you.

Submit to The Georgia Review.

• •
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Celebrating Writers

POETS & WRITERS IS MORE than a magazine. We are a nonprofit organization dedicated to serving creative writers. We pay fees 
to writers giving readings and leading workshops, provide information and advice to authors, and help them connect with one another and 
with audiences. We also sponsor a number of awards and prizes. Learn more at pw.org.

On March 22, four hundred eighty authors, publishers, 
editors, agents, booksellers, and others in the literary 
community gathered in New York City to support Poets 
& Writers and to celebrate writers at our annual fund-
raising dinner.

The Barnes & Noble Writers for Writers Awards were 
presented to Elizabeth George for establishing the Eliza-
beth George Foundation; Marcelo Hernandez Castillo, 
Christopher Soto, and Javier Zamora for organizing 
Undocupoets; and Erin Belieu, Cate Marvin, and Ann 

Townsend for founding VIDA: Women in Literary Arts. 
Paul Slovak of Viking Books received the Editor’s Award 
for his outstanding and sustained contribution to the pub-
lication of poetry and literary prose. Christina Baker Kline 
served as emcee.

Thanks to the leadership of dinner chair Brian Murray, 
president and CEO of HarperCollins Publishers, the event 
generated over $500,000 for Poets & Writers’ programs, 
including Poets & Writers Magazine; the website, pw.org; 
and Readings & Workshops.  

Honoree Paul Slovak.Christina Baker Kline, master of ceremonies. Honoree Elizabeth George.

Benefit chair Brian Murray.From left: honorees Marcelo Hernandez 
Castillo, Christopher Soto, and Javier Zamora.

From left: honorees Ann Townsend, Cate 
Marvin, and Erin Belieu.






