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ONE WONDERFUL ASPECT OF
MY JOB is that every day I
get to collaborate with artists,
most recently with Harvey
Dinnerstein. A gentleman of
the old school, Dinnerstein
wrote his text by hand. Along
with his friend and compa-
triot, Burt Silverman, whose

work was showcased
in the June 2015
issue, Dinnerstein has
pursued truth and its
attendant, beauty, on
the streets of New
York City. I am thrilled
to share with you his
newest, extraordinary
works that meditate

on love and death (“The Ninth

Decade: New Work,” page
34). Mary Carol Kenney is also
committed to depicting what
is real (“Lavish Light,” page
26), as her portraits show
nude women who are strong

ON ELISHA COOPER
I had to write and say how
thoroughly I enjoyed Will
Hillenbrand’s interview with
the author and illustrator of
books for children and adults,
Elisha Cooper (“Break A Lot

ABOVE:

Passage
in Winter
(2009; oil
on canvas,
45x60)
by Harvey
Dinnerstein

from our
readers

LETTER FROM THE EDITOR

“What Thou Lov’st Well ...”

of Pencils!,” July/August). 
Elisha Cooper as presented is 
fresh, honest, unpretentious, 
like his work in many ways … 
Yummy! Thanks! ■ 

VICTORIA PENDRAGON
VIA E-MAIL

rather than alluring. 
Focusing on the human 

fi gure is the most direct way 
for an artist to investigate 
and address emotion, but 
Mel Odom’s portraits of 
antique dolls show that what 
is obviously artifi cial can be 
stunningly revelatory (“Mute 

Messengers,” page 44). And 
if dolls can embody feel-
ings, so certainly can animals 
whose kinship we celebrate in 

“Pastorals Revisited,” page 52. 
As Ezra Pound in the libretto 
for “Canto LXXXI” observed: 

“What thou lov’st well remains,
the rest is dross ...

What thou lov’st well is thy 
true heritage ...

What thou lov’st well shall not 
be reft from thee.”

Maureen Bloomfi eld
EDITOR

4   artistsmagazine.com
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TOP PRIZES INCLUDE:

First Prize, Pastel Journal Founder’s Award
in memory of Maggie Price: $5,000 CASH
Second Prize, Pastel Journal Award of

llence: $2,500 CASH

Art material prizes courtesy of our Pastel 100 sponsors:

The Breath of Spring by Maria MarinoFisherman (19x25) by Daud Akhriev

For a complete list of prizes, guidelines, juror 
biographies, entry forms, or to enter online, visit: 

www.artistsnetwork.com/pastel-journal-competition

Early-Bird Deadline: August 1

Would you like to see your pastel work  
in the pages of Pastel Journal?
Enter the 18th Annual Pastel 100 competition for your 
chance to be part of this prestigious showcase of 
pastel ingenuity! You could earn cash or material prizes 
totaling $17,500! Plus, all winning artwork will appear in 
the pages of Pastel Journal magazine! 

18th annual

E USA

REMOVES WET & DRY OIL PAINT
“The Masters”® Brush 
Cleaner and Preserver 
removes wet and 
dry oil paint, acrylics, 
alkyds, watercolor, 
gouache, stains and 
more! Water makes it 
work - no solvents!

TAKES THE EFFORT OUT
OF CLEANING UP!

“The Masters”® 
Hand Soap does for 
your hands what the 
Brush Cleaner does 
for your brushes!

General Pencil Company, Inc.
PO Box 5311 · Redwood City, CA 94063

info@GeneralPencil.com
GeneralPencil.com

Artist Career Training

“My Real Job is Being an
Artist” is here!

If you haven’t started your art career,
you’ll learn what to do to become a
working artist.

If you already have an art business,
you can take stock of what’s working
and what you could improve.
Order your copy of “My Real Job is
Being an Artist” now.
http://budurl.com/RealJobLaunch

Winner of the 2016 IBPA
Benjamin Franklin Award

for Best New Voice:
Nonfiction!
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BRUSHING UP 20

MUSEUMS WE LOVE THE ART INSTITUTE OF CHICAGO

NEWS, INSTRUCTION, INSPIRATION

THE CHICAGO ACADEMY OF 
FINE ARTS was established 
in 1879, only to be renamed 
the Art Institute of Chicago 
in 1882, serving both the 
museum and the School of 
the Art Institute. Occupying 
many buildings throughout 
the downtown area over time,
it was moved in 1893 as part
of the World’s Columbian 
Exposition. With well over 

TO LEARN MORE about the Art 

Institute of Chicago, visit its 

website at artic.edu.

100,000 members—a stag-
gering number at any rate, 
but certainly compared to 
its humble beginnings of 
just 1,100—the Art Institute 
is visited by more than 1.4 
million local, national and 
international visitors annually.

The Art Institute of 
Chicago’s Michigan 

Avenue Entrance. 
Courtesy of the Art 

Institute of Chicago.

BELOW: The Franke 
Reading Room at 
the Ryerson and 

Burnham Libraries. 
Courtesy of the Art 

Institute of Chicago.

SEPTEMBER 2016   7
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The Artist’s Life
Edited by Michael Woodson

The expression “Life imitates
art” finds new meaning with
Vincent van Gogh’s The
Bedroom (right). Coinciding
with the Art Institute of
Chicago’s exhibition “Van
Gogh’s Bedrooms,” which ran
through May 10, the room—
recreated in meticulous
detail—was available as a
one-night stay through rental

site Airbnb for just $10.
According to its Airbnb

profile, “This room will make
you feel like you’re living in
a painting. It’s decorated in
a Post-Impressionist style,
reminiscent of Southern
France and times gone by.
Its furniture, bright colors
and artwork will give you the
experience of a lifetime.” ■

Transported Into the Past
If you could exist within a work of art, would you?

VISIT ARTIC.EDU TO SEE FUTURE EXHIBITIONS.

The Bedroom 
(oil on canvas, 
29x365⁄8) by 
Vincent van Gogh
THE ART INSTITUTE OF 
CHICAGO, HELEN BIRCH 
BARTLETT MEMORIAL 
COLLECTION

8   artistsmagazine.com
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Jack Richeson & Co.'s 
St. Petersburg Watercolor
Professional Full Pan Semi-Moist 
Ultimate 36 Pan Set  Retail $149.95

Jack Richeson & Co.'s 
Grey Matters™ Brushes 
Set/6 for Water Media  Retail $49.95

www.jerrysartarama.com   The Original Online Discounter!

Keyword "GMSETJA16" when placing an 
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WHEN COLOR IS STRIPPED AWAY, YOUR  
SKILL AS AN ARTIST SHINES THROUGH.
Submit your black-and-white drawings to the 2016 Shades 
of Gray Competition presented by Drawing magazine. You 
could win $1,000 and have your work featured in Drawing!

Accepted media include:

For the full list of prizes and rules, visit www.artistsnetwork.com/shadesofgray

EARLY-BIRD DEADLINE: SEPTEMBER 6, 2016
Marven, by Cheng Chi-Han, charcoal. 

Grand-prize winner, 2015 Shades of Gray Competition.

• Graphite
• Charcoal
• Pastel

• Chalk
• Colored Pencil
• Pen-and-Ink

• Ballpoint Pen
• Mixed Media
• And More!

artistsnetwork.com/incite-mixed-media-competition

For entry details, visit

NORTH LIGHT BOOKS
AN IMPRINT OF F+W, A CONTENT

+ ECOMMERCE COMPANY

From the publishers of Splash and Strokes of Genius

Art: Journey by Trudi Sissons [Image credit: Tumble Fish Studio]

Call for Entries

Enter Incite 5: Inspired by Nature, for the chance to have your 
mixed-media masterpiece published in North Light Books’  
Incite: The Best of Mixed Media, a showcase of the finest in 
mixed-media art. 

We’re looking for mixed-media art representing your relationship 
with nature. You may be inspired by fleeting raindrops, a  
mountain’s ice-kissed peak or any of nature’s elements. Accepted 
mediums include paintings, collages, sculptures and more. 

Immerse yourself in nature and let your imagination run wild— 
enter Incite 5 today. 

E A R LY- B i R D  D E A D L i N E :  N O V E M B E R  1
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Drawing Board
By Jon deMartin

Drawing Atelier: 
The Initial Sketch
To achieve a likeness, train your eye by learning to measure and compare sizes.

of drawing. It will go a long way 
in helping you to see proportional 
relationships.

Before drawing, you should 
mark the head’s length. You will not 
adjust these marks as the drawing 
progresses—rather, you will adjust 
everything else to fi t these marks. In 
most views, the head’s height will 
be greater than its width. So, for a 
drawing of the head, it is good to use 
its height as your standard. Stick to 
these two marks to ensure that the 
head does not constantly grow and 
shrink as you make corrections.

Before you can advance to model-
ing form, your proportions must be 
accurate—a challenge incorporating 
many small problems. How do you 

“prove” your drawing if proportions 
are eluding you and you’re struggling 
to fi nd them? One option is to fi gure 
it out the hard way, through extensive 

GETTING STARTED: THE INITIAL SKETCH

Proportion is, in essence, ratio. Determining correct 
proportion is a matter of measurement and comparison. 
As we draw, we are continually relating one thing to 
another and relating various parts to the whole. We 
may not realize it, but when we draw, we perform these 
sorts of comparisons all the time.

 Before we dive into a discussion of measurements, 
it’s important to emphasize that it’s not wise to begin 
a drawing by measuring or to use measurement as the 
sole means of creating a drawing. You fi rst must draw 
your subject by eye so that you can then use measure-
ment to compare and check your drawing for accuracy. 
Ultimately, the eye must be the judge of a well-
proportioned drawing. Duke Ellington once said, “If it 
sounds good, it is good.” Th e same principle applies to 
drawing. If it looks right, it is right.

Keeping this in mind, it’s important to lightly 
sketch your whole subject before fi nishing any single 
part. If the entire subject is not depicted on the paper, 
at least as a sketch, the eye cannot accurately scan and 
monitor the interrelationship of the parts. To begin 
by sketching the entire subject is a guiding principle 

ABOVE: 
Helen Reclining 
(black and white 
chalk on toned 
paper, 9x18)

12   artistsmagazine.com
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2

4

1

3

3

1

trial and error; there are better meth-
ods, which approach the challenge
systematically and allow you to obtain
the correct proportions more easily.

A. Don’t Measure for the Initial Sketch

The initial sketch should be drawn by
eye, not based on measurement. As
the American artist Frank Fowler
wrote, “Never measure in any way
when beginning a drawing, but strike
out bravely, resolving to depend upon
the eye only. After the first outlines
are put in and the proportions are as
nearly correct as you can make them,
it is perfectly legitimate to ‘prove’ a
drawing through measuring.”

It’s also important to keep things
simple at first. Reduce your subject to
the fewest lines possible. This makes
the bigger relationships more iden-
tifiable. It’s easier to correct simple
shapes than more complicated ones.

I recommend drawing the head
slightly smaller than life-size. This
makes it easier to compare your draw-
ing to the model by minimizing the
size discrepancy. It also makes the
head look graceful and natural.

FIRST MEASUREMENTS:

HEIGHT & WIDTH

Before you explore the different ways
of checking proportions, it’s important
to note two things. First: Excessive
measuring can become a crutch. An
overly measured drawing will appear
stiff and mechanical. As Ingres said,

“The painter who trusts his compass
is leaning on a ghost.” Use measure-
ment wisely and economically, lest
it severely compromise rhythm and
expression in your drawing.

Second: Remember there is a
disconnect between the way you draw
and the way you measure. When you
draw, the outlines you create move
up, down and across the paper. But
they also appear to move in and
out through space. A drawing, in
essence, depicts your subject’s three-
dimensional qualities.

B. Estimating the Outside Shape

of a Subject

The first proportional question you
need to ask yourself is: Does the height
exceed the width, or is the opposite
true? To determine the answer, use a
metal stick to practice the technique
of comparative measuring.

2

C. Measuring and the Picture Plane

When measuring, you temporarily 
flatten your subject’s appearance on 
the picture plane. In other words, 
measuring has nothing to do with 
depth. Think of the picture plane as 
an invisible pane of glass between 
you and the subject. Only when you 
visualize your subject in this way can 
you correctly ascertain proportional 
relationships by judging the way they 
appear flattened on the picture plane.

1. 4th in depth (farthest point) 
2. 3rd in depth
3. 2nd in depth
4. 1st in depth (closest point)

4

Drawing Board

A1

A2

C

B
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Elizabeth Robbins

Shanna Kunz Susan Blackwood Howard Friedland

Workshops!
Check in with http://www.bellamuseproductions.com/

For updated listing of dates and descriptions of coming workshops!
913-744-9524 

Josh Clare

Coming Soon!

Richard Hall
David Cheifetz
Anna Rose Bain
David Gray and
many more to

 come!

Videos Workshops Demonstrations

Bella Muse Productions

ARTMAG15
Use This Code For 15% Discount With free

shipping Over $90!

Making the world a beautiful place
one painting at a time.

Roses and Peonies
$85.00

Dahlias and Silver
6 .00 $39.95

Sunflowers and
Jade 6 .00 $39.95

Paints The Rural
Landscape $79.95

Composing with
Simplicity $69.95

Keys To Develop
Expressive Landscapes

$79.95

Faces, Hands & Hearts
Painting Children Made

Easy $79.95

Painting the 
Landscape
Loosely but 
Accurately

$79.95
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D. Measuring the Width of the Head

Once you mark the top and bottom
of the head on your paper and sketch
your subject, check your propor-
tions by measuring. Start with the
width of the model’s head. Hold your
measuring stick, close one eye, and
fully extend your arm. Align the tip
of the measuring stick with one side
of the head’s outermost extremity.
Place your thumbnail on the stick
at the opposite side’s extremity. The
distance between the end of the stick
and your nail is the width of the head.

E. Comparing Width to Height

Rotate your width measurement and 
compare it to the vertical length of 
the head’s height. By comparing the 
height to the width measurement, 
which is indicated by the placement of 
your nail—you learn the ratio of the 
head’s height to its width. (In this case, 
the width falls at the model’s hairline 
and is shorter than the height.)

F. Checking Measurements

Compare the width of the head in 
your drawing to its height using the 

same process you used to measure 
the model. If the ratio on your page 
is the same as it is on the model, the 
overall proportions of the head are 
accurate. If the ratio between the 
height and width of the model’s 
head diff ers from the ratio on 
your drawing, make the necessary 
corrections and then re-measure 
before advancing your drawing.

If adjustments are needed, it’s 
critical that you only adjust the width. 
Never compromise your original 
benchmarks (in this case, the height). 
If you change the original bench-
mark, you no longer have a basis for 
comparison. At this stage, keep the 
drawing as simple as possible to allow 
for corrections to be made easily.

LINEAR PROPORTIONS

After drawing the outside shape, 
you can orient the head in space by 
discovering its imaginary surface 
centerlines, which traverse the head 
horizontally and vertically. Th ese 
lines help to place the features 
accurately because they allow you 
to base the features on a three-
dimensional concept rather than 
a fl at, two-dimensional one. Also 
consider that the head is not often 
viewed straight on. Remember to 
carefully relate how the head sits on 
the cylinder of the neck.

Drawing Board

D

F1 F2

E

16   artistsmagazine.com
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G. Capturing Landmarks

The first landmark to capture on the
head is the tear duct because it’s the
most stable and unchanging of all
the features. The eyelids move up and
down, but the tear duct always holds
its place. It serves as a good anchor to
which other features relate. If the tear
duct is placed correctly, then the fea-
tures will fit. If the tear duct is placed
incorrectly, they won’t. I recommend
drawing the tear duct that is closest
to you, then placing the other one in
relation to it.

First mark the tear duct by eye,
then use measuring to check its place-
ment. Measure using linear propor-
tion—the comparative lengths of the
segments marked along a line (in this
case, the vertical line from the top to
the bottom of the head). Fully extend
your arm, keeping one eye closed.
Position the stick vertically, align the
tip with the tear duct and place your
thumbnail to match the bottom of the
chin. Note where the tip of the stick
lies in relation to the top of the head. In
this case, both these segments appear

to be the same length—meaning 
the tear duct is located very near the 
middle of the model’s head.

H. Evaluating Your Drawing

The relative position of the tear duct 
should be the same in your drawing 
as it is on the model. When I did my 
measurements, I found that the tear 
duct was located almost exactly half-
way down the length of the model’s 
head. However, when I measured my 
drawing, I found that I had drawn 
the tear duct beneath the halfway 
point. An adjustment was in order.

I. Making Corrections

Redraw the position of the tear 
duct and then re-measure. Do not 
change the height of the head, since 
this is one of your fi xed benchmark 
measurements. For my drawing, I 
re-drew the tear duct slightly higher. 
When I measured again, I found that 
the re-drawn tear duct matched the 
location of the model’s tear duct. ■

JON DEMARTIN has taught for more 
than 20 years. See more of his work at 
jondemartin.net. This is an excerpt from 
his book Drawing Atelier: The Figure. 
Find copies at northlightshop.com, 
ISBN: 978-1-4403-4285-1.

Drawing Board

G1 G2

H1 H2 I
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Improve your painting at your own pace. Watch 

the best art instruction videos from your studio. At 

ArtistsNetwork.tv you’ll fi nd: 

ART WORKSHOPS ON DEMAND

SAVE 10% with coupon code 

Our member artists have
been showing the world the
fine art of colored pencil
since 1990. We congratulate
them for their beautiful work.
And we thank our corporate
members for their support.

Join CPSA
Become a positive voice
for colored pencil fine art

www.cpsa.org

CPSA Patron Members
Blick Art Materials
Canson
Crafter’s Companion
Creative Art Materials / Caran d’Ache
Crescent Cardboard Company
Derwent / ColArt Americas
Dixon Ticonderoga / Lyra
Faber-Castell USA
General Pencil Company / GENERAL’S®
Legion Paper
Royal Talens / Bruynzeel
Savoir-Faire
STAEDTLER-Mars, Limited

CPSA Sponsor Members
Ann Kullberg
Chartpak, Inc.
Fantasia Pencil Company
Jerry’s Artarama
Strathmore Artist Papers™

Light Up Your Life
Cecile Baird, CPSA (Ohio)

Juried into the 2015 CPSA
23rd International Exhibition

CPSA Thanks...

Since 1990

Colored
Pencil

Join ONLINE ART CLASSES with
CREATIVE, WORLD-CLASS TEACHERS

Visit ArtistsNetworkUniversity.com today to review
upcoming courses and see how you might take your art
to the next level!

university

Each four-week online course at Artist’s Network 
University is uniquely designed to help you improve your 
art while maintaining a fl exible schedule!

Artist’s Network University offers:

a Courses in the most popular mediums, at skill levels 
for beginner and intermediate art lovers

a Proven techniques from experienced art instructors

a Constructive critiques for instructor and peer feedback

a The opportunity to improve your art outside of a 
classroom

Brought to you by the Publishers of North Light Books and The Artist’s Magazine
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Brushing Up
By Albert Handell

The Rhythms of Water
Observation is key to capturing the currents and swirls of fl owing 
water—and with these tips you’ll observe more keenly. 

PRACTICE 1: 

PAINTING WITHOUT PAINTS

I’d paint in the morning (I had to 
paint every day), and then I’d hike, 
with or without a camera. While 
viewing the scenery, I trained myself 
to paint “mentally.” Th is was a quiet 
practice. I would even mix my oil 
colors with my mind’s eye, for I 
knew my palette well. Th is painting 

GROWING UP IN BROOKLYN, I did not experience moun-
tain streams. Later I lived in Woodstock, N.Y., in the 
heart of the Catskill Mountains where streams were 
abundant. I was spellbound by the moving water as 
rivulets crisscrossed and emptied into each other. Th ere 
was the millstream that ran right through Woodstock, 
the Esopus Creek nearby and the creek that fl owed from 
Kaaterskill Falls, a favorite area of Th omas Cole’s and 
the Hudson River school of the mid-19th century. Two 
practices taught me much about painting moving water. 

ABOVE: For Swirling 
Eddy (oil on linen 
mounted on board, 
20x24), I viewed 
the current as it 
moved away from 
me—making the 
swirling of the water 
more visible.
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without paints was a way of studying 
my subject, one that I’d never heard 
of anyone else practicing; others 
considered it very “Zen.” Zen or not, 
it was both helpful and interesting.

PRACTICE 2: 

PENCIL STUDIES OF RHYTHMS

I also used to go to a restaurant that 
was high above a gentle, fl owing 
mountain stream. Th e food was great, 
the service was terrible, so between 
my daily morning and afternoon stu-
dio painting sessions, I went for lunch 
with pad and pencils. I drew on good 
paper, not newsprint but a sheet of 
11x14, 2-ply plate from a bristol pad. 
My drawings weren’t sketches, but 
studies. I drew with both a 2H pencil 
(a 2H lead has an even tone to it) and, 
at times, a 2B pencil (the 2B lead, as 
compared to a 2H lead, can yield a 
large range of tones).

Th rough these studies I learned 
about the rock formations within and 
around the stream as I recorded the 
currents, fl ow and subtle ripples of 
the water. My observations revealed 
where the stream was shallow and 
where the water was deep and calm. 
My pencil studies of the stream 
passing over underlying rocks or
swirling around exposed rocks taught

ABOVE: I drew Pencil Study (detail; 10x12) 
on a sheet of white 2-ply plate-fi nish Bristol 
board, so the surface provided much of the 
white of the white water. This allowed me 
to focus on the fl ow and rhythms of the 
stream as it moved along, fi nding its level. 
The shapes of the rocks are merely sug-
gested—given just enough representation 
to explain the water’s movement.

TEXT CONTINUED ON PAGE 23
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Brushing Up

To draw the viewer’s eye to the 
water in Interior Falls (top left; oil 
on linen mounted on board, 30x40), 
I painted the peripheral red rocks 
semitransparently and the tumbling 
water far more opaquely. (I also 
cropped the bottom of the scene so 
the eye would continue along the 
tumbling path of the water.)

The detail (bottom left) shows 
clearly the semitransparent paint 
application of the rock forma-
tion. As you look at this detail, try 
squinting to reduce your awareness 
of the dark accents and the few 
light color notes. View the rock 
formation in this manner from top 
to bottom. Notice that the color on 
top is a muted green, which has a 
sense of wetness. The green fades 
into a muted, red-brown, which in 
turn transitions to warm gray and 
then to a slightly darker blue at 
the base of the rocks. These color 
transitions fl ow from one to another 
without edges. 

I created this “sleepiness” or 
fl ow by applying colors of the same 
or nearly the same value. The 
smooth color transition on the 
rocks contrasts with the drama of 
the water without disturbing its 
energy. You get a sense of water 
cutting through the rocks.

ROCK AND WATER: TRANSPARENT AND OPAQUE

ABOVE: Viewing Interior Falls as a 
black-and-white image makes the 
rhythms and movements of the water 
more apparent. (See the full-color 
painting at top left.)

DETAIL
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me where the white water would 
begin to churn and where it would 
fl ow again. Th ese continuous, repeti-
tious movements made up the visual 
rhythms of water.

I didn’t try to create fi nished 
drawings; rather, I drew to learn 
my subject. By drawing with this 
attitude and nothing else in mind, I 
learned the movements of the water. 
Th is knowledge proved a wonderful 
help for future paintings. (See Pencil 
Study, page 21.)

A FEW ADDITIONAL TIPS

Th e previously mentioned practices 
will reward you with rich insights; 
these tips are also useful: 

Avoid distracting shadows: One thing 
I learned is that it’s important that 
the rhythm and movement of the 
water not be in competition with or 
disturbed by strong cast shadows 
cutting across the stream. Shadows 
like these can take over a painting. I 
fi nd the light from an overcast day to 
be perfect, for on such a day there 
are no cast shadows. A sunlit day 
can work as long as the stream I’m 
painting is fully in sunlight or fully 
in cast shadow. Th ese lighting condi-
tions clearly reveal the rhythms of 
the water.

Try standing upstream: Sometimes you 
can see the movement of streams more 
clearly when you view the water as it 
moves away from you (see Swirling 
Eddy, page 20). Th e white water is 
eliminated, making the swirls and 
rhythms of the water more visible.

Subdue peripheral areas: I also learned 
to keep areas peripheral to the fl owing 
water secondary by softening edges, 
eliminating strong value contrasts, 
and altering the paint application (see 
Rock and Water: Transparent and 
Opaque, opposite). 

See colors as values: If you work from 
a computer image, you can eliminate 
colors altogether and see your reference 
photo or painting in values. Th is 

TEXT CONTINUED FROM PAGE 21
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The Rhythms of Water in Pastel  I painted the scene in The Rhythm 
of the Water (pastel on sanded pastel paper, 12x18) on location as viewed from 
above. In order to show the fl ow and the rhythms of the water, I had to establish 
the underlying colors and darker tones fi rst, just as I would have done with oils. 
Then, for all the whites and light grays of the white water, I used white pastel only, 
simply varying my pressure on the pastel in order to get the various tones that 
indicate the swirls and rhythms of the white water. More pressure and a heavier 
application produced the strong whites; a lighter application produced the grays.

ONLINE:

Find links to more articles by and about 

Albert Handell at artistsnetwork.com/

featured-artists.

depiction not only allows you to assess 
the strength of the value structure but 
may also help you sense the rhythm of 
the water. (See black-and-white image 
on page 22.)

Paint on site: For me, painting moun-
tain streams means I’m out there, 
enjoying and studying all the chang-
ing lighting conditions while expe-
riencing the sensory delights nature 
presents. I highly recommend this 
plein air experience. ■

ALBERT HANDELL has won many awards 
for his work in both oil and pastel. Visit 
his website at alberthandell.com to learn 
about his workshops and Paint-A-Long 
mentoring programs.

Brushing Up
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By Maureen Bloomfield

Both fl esh and fabric shimmer: 
Mary Carol Kenney’s painterly realism.

and indeed, the titles indicate that the subjects are going
through some kind of trial or transition: e.g., Wedding Kimono:
Divorce Quilt, A Different Kind of Marriage, “Nothing Is Still
Something.” In Kenney’s hands, flesh is corporeal: dense, pal-
pable, lined with shadow and mottled with light—bearing
unapologetic witness to the effects of sunlight and time. Thus, it
wasn’t a surprise when, in reply to my question, “What artists
have influenced you most?,” Lucian Freud was first on Kenney’s
list. Does Kenney then paint, not models, but people who are
important to her, as Freud did? Not exactly, because the women
in these pictures started out as studio models but became, over
the course of time, friends.

“A great model,” Kenney says, “has a quality that took me
a while to perceive. Now I can spot it and when I do, I go up
to the barista and give her my card. People either have it or not.
It’s a quality of being comfortable in their skin.”

ABOVE: To find the pose, Kenney draws the model from a range of distances
from life. Drawings are charcoal on paper, 36x24 (the left one is cropped).

LEFT: The artist prefers strong light with its attendant dark but colorful
shadows. Kenney painted Sun Deck (oil on board, 12x12) on an actual
deck outside her studio in Santa Barbara, Calif.

LLIGHT

SURVEYING MARY CAROL KENNEY’S WORK, 

WE FIND A SUCCESSION OF WOMEN, OFTEN 

MIDDLE AGED AND USUALLY NUDE, WHO 

SEEM TO BE REFLECTING ON THEIR FATE, 
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CALIFORNIA LIGHT

A singular feature of Kenney’s work 
is an eff ulgent light. While Freud 
rigidly divided his time and work 
between night sessions (painting 
in artifi cial light) and day sessions 
(painting in natural (English) light), 
never mixing the two, Kenney loves 
the strongest light and the concomi-
tant darkest shadows, and she has no 
qualms about working under diff erent 
light conditions in the same painting. 

Reminiscent of the early fi gura-
tive work of Richard Diebenkorn, 
her paintings look as if they’d been 
painted outside. Th at’s only some-
times true, however. Kenney often 
paints the fi gure in her studio in nat-
ural light amplifi ed with a full spec-
trum lamp and then paints the fabrics 
or landscape surrounding the fi gure 
in actual, natural light; however, Sun 
Deck (page 26) was painted outside.

 “Strong light tends to age 
people, which not everyone likes, but 
I love all those lines,” she says. “Th e 
strong light brings the wrinkles out.” 
Wrinkles, after all, imply a story, 
giving evidence of life lived and deci-
sions made, regretted or postponed; 
as a result, her subjects seem either 
lost in reverie or defi ant, where the 

nude model unself-consciouly and 
confi dently confronts the viewer. Just 
as Manet’s Olympia overturned the 
convention of his day by positing 
Venus as a prostitute with dirty feet, 
Japanese Scarf (above) counters our 
era’s obsession with fi tness by show-
ing a beautiful woman with more on 
her mind than going to the gym or 
daubing her body with sunblock. As 
in all odalisques, she lies on a comfy 
bed and like Olympia, she doesn’t 
give a fi g if we like her or not.

Lucian Freud painted what sur-
rounded the fi gure as devotedly as 
the fi gure itself, and so does Kenney. 
She envelops the fi gure in gorgeous 
fabrics as sumptuously painted as the 
skin. Her “Wedding Kimono” series 
started with a kimono her parents 

MATERIALS

“I love my detail brushes a little 

too much, but not any specifi c 

brand—whatever’s good and on 

sale. My paints: Gamblin oils.”

28   artistsmagazine.com

26_tam0916Kenney.indd   28 6/21/16   1:53 PM



had given her, a souvenir from a trip 
to Japan. “Th ey said it was a wed-
ding kimono; I don’t know if that was 

true, but it became true,” says Kenney. 
Painting a young woman from life, 
Kenney draped her in the iridescent 
silk. “I thought I’d ask her, because she 
was younger than we (Kenney and two 
artist friends painting together), what 
marriage meant to her. She blithely 
told us that her parents had believed 
in free love; each had had a number 
of lovers. Given that we’d grown up 
in the ‘50s, we were slightly shocked; 
hence the title: “A Diff erent Kind of 
Marriage” (above), which inaugurated 
a series that includes Wedding Kimono: 
Divorce Quilt (page 30).

MEASURING BY EYE

Like John Singer Sargent, Kenney 
can indicate a passage of silk or 
embroidery with brio. Of Sargent, she 
says, “You can tell velvet from satin 
or tapestry, and he does it in just a 
few strokes.” Kenney loves fabric and 
actually worked with it, making a liv-
ing as a home furnishing seamstress 
(among her clients was the interior 
designer John Saladino). She sewed 
slipcovers for the homes of celebrities 
like Ringo Starr, Rob Lowe, Julia 
Louis-Dreyfus, Christopher Lloyd 
and John Mellencamp. Indeed, the

ABOVE: “The best models,” Kenney 
says, “are comfortable in their own 
skins," evident in A Different Kind of 
Marriage (oil on canvas, 40x40).

ABOVE LEFT: Note the artful series of 
rectilinear forms that comprise the 
fi gure and the diagonal that contains 
the artist’s signature in Japanese 
Scarf (oil on canvas, 36x24)
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fabrics that appear in her work are 
actual quilts she has designed and 
sewn. Her secret for painting fab-
ric: “You just have to minimize the 
expanse to a series of shapes.” 

What is the connection between 
sewing, a discipline requiring preci-
sion, and painting, which seems, at 
least in Kenney’s hands, free form? 

“When I sew, I don’t use patterns,” 
she says. “When I made all those 
slipcovers, I could just know what 
an inch is; it’s the same assessing the 

distance between the nose and the lip: 
I just have that spatial skill that helps 
in both art and sewing.”

PAINTERLY BRAVURA

Kenney seems to have been a confi -
dent painter from the start. Th ough 
she always thought of herself as 
an artist, she was not encouraged. 
After taking drawing classes at the 
Herron School of Art and Design, in 
Indianapolis, she embarked upon a 
succession of odd jobs until becom-
ing a single mother nudged her into 
the home furnishing business. “I kept 
dabbling at art,” she says, “taking a 
class here and there and drawing my 
children when they were asleep. It 
wasn’t until my last child left home 
that I moved to Santa Barbara, ‘to 
become an artist.’” 

Th e Santa Barbara art scene was 
what Kenney describes as “festive,” 
with lots of galleries and opening 
parties, as well as classes. Th e fi rst 
class she took was with Rick Stich, 

who asked her how long she’d been 
painting. “I told him I’d puttered 
around a little but was ready to get 
serious, and he said, ‘Well, you’re 
already a painter.’ I think it was the 
fi rst time I felt supported.” Stich 
became a mentor to whom she is now 

“incredibly grateful.”

BLOCKING IN THE FIGURE

“I usually have an idea for a pose or 
a great costume that fi ts the model, 
and then I have the model move 
around my house in diff erent poses 
until something just sparks visually,” 
she says. Each session lasts for three 
to four hours; two to three sessions 
for each pose. Once the model is in 
place, Kenney starts drawing charcoal 
sketches that help her fi nd the place-
ment of the fi gure. Once she moves 
onto the canvas, she uses that stick 
of charcoal to block in the fi gure. 
Wiping off  sketches until she gets to 
a good one, she begins the painting 
with the face. “Once I have the face, I 

ABOVE: The dark shadows formed 
by intense light and the fl owers 
within rectangles frame the fi gure in 
Wedding Kimono: Divorce Quilt (oil on 
canvas, 20x36).

OPPOSITE: American Housewife (oil 
on canvas, 60x30) mocks the TV 
show, as well as earlier perceptions of 
women’s work by positioning a naked, 
possibly menopausal woman next to 
an ironing board.
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can keep working.” Once the face is 
OK, she starts working outward. 

At later sessions with the model, 
she takes photos so she can work on 
details like the hands and the folds 
of fabrics. “I love fabrics and fi nd it 

incredibly comforting to paint them,” 
she says. “It’s like icing on the cake; I 
can work on a fabric for weeks.”

It’s obvious that Kenney uses a 
lot of paint—to luxurious eff ect, and 
the bright light characteristic of her 

paintings results in a high chroma, 
as well. “For a while I was getting a 
little gray,” she says. “It was like the 
time, when I was playing violin, that 
I heard all the notes at once. I saw all 
the colors, and my teacher said, ‘You 
have to separate them.’ Separating 
the colors and then saturating them, 
Kenney achieves a lush brightness; 
nonetheless, she describes her process 
in terms of struggle: “paint, revise, 
agonize, paint, revise, etc.” She 
explains: “I’m kind of a slow painter. 
My process is mostly internal; I just 
keep painting and revising until 
something clicks.”

While painting, Kenney likes to 
listen to jazz or to National Public 
Radio (NPR), whose programs often 
provide her with titles. One of her 
favorite models, beautiful and tal-
ented yet dismayed by a disappoint-
ing romance, was sitting for her, and 
Kenney was attempting to cheer her 
up when Science Friday’s Ira Flatow, 
explaining number theory, described 
zero as “nothing is still something,” 
which Kenney borrowed for a title.

ON THE ROAD

Th e downturn in the economy of 
2007 hit California hard, and Kenney 
decided to bid Santa Barbara adieu, 
planning to wander on a long road 
trip until she found another artsy 
haven that would feel like home. Her 
initial stop, to see her daughter in 
Texas, became her last, however. At 
dinner the fi rst night, her daughter 
announced that she was pregnant. 
Two besottingly beautiful babies 
later, Kenney has made peace with

“STRONG LIGHT 

TENDS TO AGE 

PEOPLE, WHICH NOT 

EVERYONE LIKES, BUT 

I LOVE ALL THOSE 

LINES. THE STRONG 

LIGHT BRINGS THE 

WRINKLES OUT.”

MARY CAROL KENNEY
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the small but vibrant art scene in 
Th e Woodlands. “When I decided 
to stay in Texas,” she says, “I took a 
part-time job just to meet people; one 
of my colleagues was a good-looking 
guy who worked in the warehouse. 
He had that quality that’s hard to 
come by, so I asked him to pose for 
me. Th e result is Yellow, Blue and 
Green (on the cover). Kenney pays 
homage to Lucian Freud by includ-
ing, to the left of the model’s head, 
Freud’s portrait of his friend, Bruce 
Bernard (1985; etching).

SYNCHRONICITY: LEGACY

Having lost her cadre of models, 
Kenney resumed work on a painting 
she’d started in California, a portrait 
of Mao Zedong. “By chance I started 
to paint fl owers around him and then 
I found a quotation by Mao: ‘Let a 
hundred fl owers bloom. And let a 
hundred schools of thought contend.’ 
Since the second sentence was prob-
lematic, given the current state of 
aff airs in China, I wanted to insert 
imagery that encapsulated its con-
tradictions,” Kenney says. “I painted 
the hands and face in burnt umber to 
contrast with the luxuriant profusion 
of fl owers. One hand is open; one 
hand, closed—to suggest the reality 
of censorship in China.” 

TOP LEFT: In Natalie (oil on board, 
24x30) Kenney shows how the accou-
trements surrounding the fi gure func-
tion as design elements: the repetition 
of red patches; the mirroring of the 
lamp and kimono; the shapes of the 
upholstered chair.

BOTTOM LEFT: Look at the gorgeous 
handling of the whites in the kimono 
in Little Moon 2 (oil on board, 24x20).
Two diagonals (the fi gure and the line 
of sunfl owers) anchor the composition. 

OPPOSITE LEFT: Note how the swirling, 
stylized dragon contrasts with the 
stolid fi gure of Mao in A Hundred 
Flowers (oil on canvas, 48x36).

OPPOSITE RIGHT: A portrait as well as a 
meditation on the Civil War, We Are 
Not Enemies (oil on canvas, 48x36) 
has political resonance today.
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Th ird in the series is a portrait 
of Abraham Lincoln surrounded by 
crows. Th e crow is, in many cultures, 
sacred as a messenger, but Kenney 
saw it primarily as a way of mirroring 
the craggy contours of Lincoln’s face. 
She was thinking of the Civil War as 
a confl ict between brothers, and she 
took the picture’s title from one of 
Lincoln’s letters on that theme: “We 
are not enemies, but friends ... Th ough 
passion may have strained, it must 
not break our bonds of aff ection. Th e 
mystic chords of memory will swell 
when again touched, as surely they will 
be, by the better angels of our nature.”

In researching the story, Kenney 
learned that Lincoln was enduring 
other trials, as well, including the 
loss of his son and his wife’s descent 
into madness. As in the portrait of 
Mao, the hands extend the mean-
ing: a mudra, index fi nger touching 
thumb, is a Hindu and Buddhist 
gesture indictating “manifest destiny 

and putting the cosmic law of 
righteousness in order.”

Her newest picture, of Jonas 
Salk, unites her spatial skills in sew-
ing and painting, since she surrounds 
Salk with fabric printed with the 
silhouettes of hundreds of children. 

“Th e Legacy series,” she says, “is about 
the fact that your actions continue 
beyond your life.” Th e consequences 
of those actions are not always fore-
seen. A seeming disaster can, in 
Kenney’s words, “be a slingshot to 
success.” Not being afraid of such 
disaster is also a necessary habit of 
mind for an artist; hence, her advice 
to young painters: “Give yourselves 
permission to make a bad painting.” 
Indeed, making a bad painting—or 
taking a road trip in order to wan-
der—is one way to fi nd what we 
didn’t know we were seeking. ■

MAUREEN BLOOMFIELD is the editor of 
The Artist’s Magazine.

MEET MARY CAROL 
KENNEY  A sculptor as well 
as a painter, Kenney works in 
clay as a way to understand 
form. The American Association 
of University Women named 
her outstanding woman artist of 
Santa Barbara, Calif. in 2007. 
Studying general art and art his-
tory, she attended the Herron 
School of Art; she later studied 
oil painting with Rick Stich and, 
at Santa Barbara City College, 
with Rafael Perea de la Cabada 
and Christophe Bourely. We 
discovered Kenney’s work from 
one of her posts, of a revised 
painting, on Facebook.

Favorite Artists  Lucian Freud, Alice Neel, Jenny Saville, David Hockney, 
Elizabeth Peyton, Stephen Wright, John Nava, Peter Doig

ONLINE:

Visit Kenney’s website at 

marycarolkenney.com.
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Harvey Dinnerstein
The renowned realist continues to express his vision of contemporary life.

34   artistsmagazine.com



By Harvey Dinnerstein    |    ABOVE: Life Cycle (2008; oil on canvas, 413⁄4x713⁄4)

The Ninth Decade: New Work

SEPTEMBER 2016   35



TIME MOVES 
INEXORABLY. 
ANOTHER TURN 
OF THE WHEEL, 
AND I FIND 
MYSELF IN THIS 
NINTH DECADE 
OF MY LIFE, 
CONTEMPLAT-
ING PAST AND 
PRESENT.

 My studio is more 
crowded than ever these days, 
and sometimes it is diffi  cult 
setting up a work space in the 
midst of all the oil paintings, 
pastels, compositional studies, 
drawings and props related to 
projects I am currently working 
on. Th ere are also storage racks 
at the back of the studio, into 
the hallway and throughout the 
apartment, overfl owing with 
work I have done in the past.

RITES OF PASSAGE

All of these images, past and 
present, are interwoven, and 
the recent work is concerned 
with many of the themes I 
have explored in the past. In 
the painting Passage in Winter 
(page 43), I have returned 
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LEFT: Old Man 
Planting a Tree 
(2011; oil on 
canvas, 96x50)

OPPOSITE: Pigeon 
(2012; oil on 
canvas, 78x35¾)

“I was born in the 
Jewish section 
of Brownsville, 
Brooklyn, in 1928. 
The streets of the 
old neighborhood 
resonate in my 
memory: shouts 
of pushcart ped-
dlers and political 
debates, secular 
philosophers and 
mad poets ... a 
strange passion 
and intensity that 
enveloped inti-
mate and public 
concerns. Above 
all, a questioning 
of authority pro-
foundly affected 
my consciousness 
as I began to 
explore the outer 
world; question-
ing authority af-
fected, too, the 
artistic direction 
I was later to 
pursue. When I 
began my studies 
in the 1940s, a 
fashionable mod-
ernist sensibility 
dominated the art 
world.”
HARVEY DINNERSTEIN
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“I simply turned my back on most 20th-century innovations (alienated and esoteric 

modernist images) to study the heritage of the past that I identifi ed with.”
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to the subject of the seasons, 
based on various tunnels and 
landscape views in Prospect 
Park, Brooklyn. I have been 
working from this subject for 
the past 42 years and still fi nd 
endless possibilities in this 
oasis of nature in the midst of 
the city. Beyond responding 
to qualities of color, light and 
space, I conceive of the tunnel 
as a passage in time, related to 
the human journey. Th e paint-
ing Life Cycle (pages 34-35) 
is inscribed with a quotation 
from Ovid, “Omnia mutantur, 
nihil interit.” (“All things are 
changed, nothing perishes.”)

Pigeon (page 36) and Old 
Man Planting a Tree (page 37) 
are part of a series of life-size 
portraits I’ve been working on 
since the 1970s. An image of 
this scale has a presence that I 
hope will be conveyed to the 
viewer, but I also like to vary 
the scale of work, and some-
times a small, intimate image 
seems appropriate. In Lois 
(page 42), a portrait of my wife, 
and L. & H.: Th e Ninth Decade 
(page 42), I deliberately chose 
a scale that could be viewed 
up close, to refl ect my intimate 
response to the subject. 

NOTES UNDERGROUND

Underground Drum Beat (oppo-
site), Pui Yi (page 40) and Oscar 
and Olivia (page 41) relate to 
all the subway images I have 
done over the years. As a child, 
growing up in Brownsville, 
Brooklyn, I depended on the 
subway to enable me to travel 
outside my provincial neigh-
borhood—to explore the great 
metropolis—and I learned a 
great deal about drawing by 
sketching in the subway. Th e 
vast diversity of humanity in 
the city, more so today than 

LEFT: Underground 
Drum Beat (2014; 
oil on canvas, 
46x60)

“There were 
exceptions to 
this [fashionable] 
aesthetic on the 
part of some 
artists who 
maintained 
an interest in 
the fi gurative 
tradition, but the 
predominant focus 
of the cultural 
establishment 
was on decorative 
formal qualities 
and a cult of 
innovation for its 
own sake. None 
of these qualities 
interested 
me. The great 
traditions of 
antiquity, the 
Renaissance, and 
on to the 19th 
century seemed 
to me to offer so 
much more depth 
and humanity.” 
HARVEY DINNERSTEIN
FROM THE INTRODUCTION TO 
HARVEY DINNERSTEIN: A RETROSPEC-
TIVE EXHIBITION (BUTLER INSTITUTE 
OF AMERICAN ART, 1994)
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ever, seems to me especially 
focused underground.

My emphasis on traditions 
of the past is not concerned 
with nostalgia or escape from 
the present. It is the powerful 
visual language of our cultural 
legacy—from the art of antiq-
uity to the Renaissance and 

on to the 19th century—that 
interests me, along with a con-
viction that this visual language 
is viable today only when it is 
rooted to the earth, invigorated 
by contemporary concerns.

My works combine aspects 
of naturalism, or incidental 
observation, with classical 

ABOVE: Pui Yi (2013; 
pastel on board, 

17¾x16)

OPPOSITE: Oscar and 
Olivia (2013; pastel 
on board, 22x19¼)
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ONLINE: Watch a video interview with Dinnerstein on YouTube.
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elements of form and 
structure. Th ough these 
qualities may seem 
contradictory, I believe 
they complement and 
reinforce each other. Th e 
purely naturalistic view, 
concerned with surface 
appearance and transi-
tory eff ects of nature, is as 
unfulfi lling to me as the 
arid qualities of classical 
form that lack the vigor 
of life.

My comments 
about recent and past 
work evoke the question, 
What about tomorrow? 
A primed canvas was 
delivered today, and even 
though I may need an 
assistant to help me lift 
the large canvas to the 
easel, I look forward with 
exhilaration to starting 
the project. Perhaps a 
new canvas is the best 
response in old age to 
the uncertainties of the 
future. ■

ABOVE RIGHT: Lois 
(2015; oil on board, 

14½x8)

RIGHT: L. & H.: The 
Ninth Decade

(2013; graphite 
and pastel on 

paper, 53⁄4 x73⁄8) 

OPPOSITE: Passage 
in Winter (2009; oil 
on canvas, 45x60)

“I’ve always 
enjoyed the fact 

that my studio 
was part of our 

living quarters, so 
when my children 

were little, they 
were in and out of 

the studio; I like 
that sense of life 
around. I’ve got a 
skylight; in a way 
it’s an ivory tower, 
but it really isn’t: 

It’s part of the 
life in the house. 

Being an artist to 
me is related to 
the life around 

me, and I don’t 
really wish to 

separate one from 
the other.”

HARVEY DINNERSTEIN
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MEET HARVEY DINNERSTEIN
Dinnerstein has taught
at the School of Visual

Arts, 1965–1980; the 
National Academy of Design, 
1975–1992, and since 

1980, at the Art Students 
League of New York. His 
numerous awards include 
Louis Comfort Tiffany 
Foundation Grants (1948, 
1961); National Academy 
of Design Ranger Purchase 
Award (1976); Allied Artists of 
America Gold Medal (1977); 
Audubon Artists President’s 
Award (1978); American 
Academy of Arts and Letters 
Purchase Award (1974, 1978, 
1987); Classical America, 
Arthur Ross Award (1983); 
an honorary doctorate, Lyme 
Academy of Fine Arts (1998), 
and Portrait Society of 
America Gold Medal Award 
(2007). In 1974, he was 
elected a member of the 
National Academy of Design. 

His work is in many private, 
corporate and museum collec-
tions, including the Lehman 
Collection of the Metropolitan 
Museum of Art; The New 
Britain Museum of American 
Art; the Martin Luther King Jr. 
Labor Center; the University 
of Texas, and the Whitney 
Museum of American Art. 
Harvey Dinnerstein: Artist 
at Work, was published by 
Watson-Guptill in 1978. 
Chronicle Books published 
a monograph, Underground 
Together: The Art and Life of 
Harvey Dinnerstein, with an 
introduction by Raman Frey 
and Wendi Norris, and essays 
by Pete Hamill and Gabriel P. 
Weisberg, in 2008.
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Such is the case with Mel Odom, who in recent years has transformed his practice from
that of a successful illustrator to that of a painter. Having experienced considerable loss
in his own life, he felt compelled to use painting to explore and come to terms with
some of the most profound concerns of life: its fragility, the presence of death and the
transcendent power of art and beauty. The images that he has wrested from this process
are moving and memorable.

NEW YORK ILLUSTRATOR

From the mid-1970s onwards, Odom held a place as one of the most gifted and revered
illustrators in New York. Stylishly drawn, rendered with clarity and elegance, and often
endowed with erotic overtones, his work appeared regularly in Playboy, Blueboy and
Rolling Stone as well as a host of other magazines and on numerous book jackets. “Being
an illustrator afforded me years of drawing and living a creative life in New York City,
which was the best education I could have ever hoped for,” says the artist.

His sense of whimsy and inventive fantasy combined with an adventurous take on
sexuality suggest Aubrey Beardsley updated to a sleek and modern world. Not surpris-
ingly, Odom admits that Beardsley is his favorite artist. “He’s constantly been a reference,”
says Odom. “His sense of design and attraction to personal symbols has been my way of
working during my entire career, my aesthetic explained in beautiful images.”

Odom makes little distinction between his approach to painting and to illustration.
“The only difference is that illustration was my depicting someone else’s story, whereas my
fine art is self-directed and motivated,” he says. “Mind you, I was able to do some very per-
sonal drawings during my illustration career, including boyfriends in illustrations and such.
I would draw for myself, even when I didn’t have an assignment, and these drawings would
always be used one way or another in publishing. They would usually be very personal.”

MUTE
MESSENGERS

By John A. Parks

With their inscrutable stares, pursed lips and forever fi xed 
expressions, dolls depicted in works by Mel Odom convey 
messages of life, loss and longing.

SOMETIMES EVENTS IN AN 
ARTIST’S LIFE BRING ABOUT 
RADICAL CHANGES IN HIS ART.

OPPOSITE: 
The brightly 
colored face 

in Bombshell 
(oil on gessoed 

hardboard 
panel, 24x18) 
comes from a 
group of hand-

drawn paper 
dolls Odom has 

owned since 
third grade.

SEPTEMBER 2016   45

44_tam0916Odom.indd   45 6/21/16   1:54 PM



OF DOLLS AND IDENTITY

Odom’s fi ne art has focused on 
dolls, a subject that has engaged 
him throughout his life. His paint-
ings feature mostly antique dolls 
and project a world that is sensual, 
fragile and elegiac. Rendered in a 
clean, white light, the dolls stare out 
at us with a poignant thoughtfulness 
accompanied by additional imagery 
that contributes a kind of evocative 
narrative. Edges tend to be decisive, 
but forms are soft and deftly turned, 
resulting in images that feel both 
coolly resolved and strangely mysteri-
ous. “Dolls were important to me as 
a very young child,” explains Odom. 

“I suspect I saw them as supernatural, 

having seen them so in so many sto-
ries where toys come to life. I believed 
every story I saw or was told.” 

A self-proclaimed artist from the 
age of 3, Odom grew up in a small 
town in North Carolina where his par-
ents supported his drawing habit with 
abundant crayons and, later, with art 
lessons. “I was a very imaginative child 
and lived a good part of the time in my 
own fantasy world,” he recalls. “Dolls 
fi t into this world perfectly. I inherited 
dolls from my older girl cousins and 
early on found them easier to commu-
nicate with than other kids. Of course 
I had authentic, live friends, but my 
life was divided between the shared, 
real world and my private fantasy one.” 

As he grew up, Odom found his 
attachment to dolls was tied to his 
sense of identity. “Dolls were my fi rst 
taste of being a sexual outlaw, of want-
ing something I was told my sex didn’t 
want,” he says. “Well, I wanted them, 
and the friction of wanting something 
forbidden and dealing with a society 
that considered it wrong was both 
thrilling and disturbing. Th is isn’t 
unusual. I’ve met many grown men 
who were punished and shamed as 
children for wanting to play with dolls. 
Th eir parents, usually a father, consid-
ered it a fl aw and weakness. I made 
that ‘weakness’ my strength when I 
created my doll Gene Marshall.”

Gene Marshall is a collectible doll 
Odom designed in the 1990s and still 
markets to considerable success. He 
described Gene as “a sultry movie star 
doll from the fi lm noir 1940s era.” He 
even illustrated and co-wrote with 
Michael Sommers a biography of the 
character, Gene Marshall, Girl Star 
(Hyperion, 2000). “Th rough promot-
ing Gene and meeting tons of people 
who collect her, I’ve come to under-
stand that people project themselves 
onto their dolls, their thinner self, their 
more beautiful self, their more perfect 
self, whatever ‘perfect’ means to them,” 
says Odom. “I fi nd dolls to be remark-
able—time travelers from the past, 
here in our time, bearing witness to 

LEFT: India and Mr. D. (oil on gessoed 
hardboard panel, 30x25) presents 
confl icting forces: A Civil War-era doll, 
dressed in mourning, is followed by a 
skeletal Mr. D (Death). Odom, however, 

“whistles past the graveyard” by basing 
the skeleton and background on a 
1930s Flip the Frog animated cartoon, 
Spooks. Tulips painted “the color of 
the sun (life)” represent Odom’s father. 

RIGHT: Odom deals with his mother’s 
death in Birgit and Her Guests (oil on 
gessoed hardboard panel, 30x25). 

“She died on December 14, and 
her death and Christmas became 
inseparably connected for me,” he 
says. “The Christmas corsage and the 
glittery red halo were the painting’s 
‘signal’ elements for the muted colors 
accented with deep red.”

“WHAT AM I CAPABLE OF; WHICH 
DIRECTION WILL MY WORK TAKE? 

I DON’T KNOW, AND THAT NOT 
KNOWING IS WHAT MAKES ME HAVE 

TO DO IT, JUST TO FIND OUT.” MEL ODOM
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what was once thought of as beautiful. 
Many of the dolls in my paintings are 
from the Civil War era, certainly the 
bloodiest time in our country’s history. 
I marvel at the dolls’ survival through 
that time of violence. I believe I associ-
ate their fragile survival with my own 

through the loss and grieving of the 
AIDS era. We understand each other.” 

PALLIATIVE FOR GRIEF

As a gay man living in New York, 
Odom found his world upended by 
the AIDS crisis. “My mother’s death 

in 2003 punctuated 20 years of loss in 
my life—two lovers, two-thirds of my 
friends, both of my parents,” he recalls. 

“I was consumed with sadness and loss. 
I started doing these doll portraits as 
mourning, as memorials—portraits of 
white, ghost faces and knowing stares.
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“I’m pretty much a mug when it comes to artist’s supplies,” admits Odom. “I really 
haven’t studied paints and techniques since I was a teen. I buy materials based on a 

willingness to experiment coupled with aesthetic reasons, for instance, a certain brand of Naples yellow paint 
being more beautiful than the others. I make my own boards with Masonite (hardboard panel) from the hardware 
store covered with many layers of white gesso and sanded. My brushes are cheap ones that I work to death.”

MATERIALS
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Some of these paintings were done in 
memory of the friends, now gone, who 
had given the dolls to me. Th e dolls 
held objects from their and my pasts. 
Th e fi rst large painting I did (India 
and Mr. D., page 46) had a skeleton in 
a top hat behind the doll fi gure. Th e 
skeleton was from a 1930s cartoon and 
was both sinister and funny. I was try-
ing to make something beautiful and 
less frightening from my grief.” 

Odom is an avid collector of dolls, 
and the objects with which he sur-
rounds them emerge in the studio long 
before they appear in the paintings. 

“Th ese objects are frequently things 
that over time have ended up ‘sticking’ 
to the dolls as they stand around in my 
studio,” says the artist. “But for the 
objects to go into a painting, there is 

always something that connects for me. 
In Birgit and her Guests (page 47), the 
doll is surrounded by cartoon skeletons 
and sits with a Christmas corsage that 
had belonged to my mom in her lap. 
Th is is pretty literally a painting about 
my mother’s death, couched in imag-
ery that wouldn’t reduce me to tears 
during the actual painting. I needed 
abstractions in order to paint these 
goodbye paintings.”

For most of the paintings, Odom 
says that he doesn’t have a precise 
narrative in mind. “I’d rather people 
make up their own stories,” he says, 

“their own interpretations. My stories 
are just the ones that made me do 
that specifi c painting. Bring your own 
stories. Th ey’ll go a lot deeper for you 
than the ones I provide.”

A PROCESS OPEN TO DISCOVERY

Odom’s working process combines 
careful planning with intuitive 
exploration as the work progresses. 

“Everything for me starts as a pencil 
sketch, usually small and on vellum,” 
he says. “I then play with the idea in 
my head and on paper and formulate 
some sense of what scale and propor-
tions it needs to be.” At this stage the 
artist photographs things he might 
want in the painting or perhaps fi nds 
reference for some of the imagery. 

“Th en I’ll do a larger sketch, where it’s 
more thoroughly depicted, and fi gure 
out if what’s there is working for me,” 
he says. “When a sketch is ‘complete,’ I 
have it enlarged at a local copy shop to 
see if it still works as well in the scale 
I’d projected.” 

Having determined his image, 
Odom then has a piece of hardboard 
panel cut to the appropriate size. “I 
spend a day gessoing the board and 
sanding and smoothing the surface,” 
he says. “It’s kind of primitive doing 
this, but it helps me to commit to what 
I’m doing, starting at ground level, so 
to speak.” Once the board is ready, 
Odom transfers the image. “I put pen-
cil lead on the back of the copy of the 
sketch and retrace it onto the board,” 
he says. “I’ll work on refining the

LEFT: “The doll’s name (Invermay) in 
Invermay’s Summer (oil on gessoed 
hardboard panel, 24x18) derives from 
a still-standing ruin of a plantation 
from my family’s past,” says Odom. 

“Another title for the painting might 
have been Thorns of the Past. The 
birds are a direct theft from Aubrey 
Beardsley, who frequently used them 
as a design element.”

OPPOSITE: Nylon Blond (Ocular 
Migraine) (oil on gessoed hardboard 
panel, 25x20) is one of four paintings 
based on Monica of Hollywood dolls. 

“I approached these paintings as if I 
were a graphic artist at a major 1940s 
Hollywood studio,” says Odom, “paint-
ing them in vivid colors and rapidly 
adding elements as they randomly 
presented themselves. These paint-
ings also reference vintage posters 
and toy packaging.”
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drawing for a few days as the image
evolves with other design elements. It’s
like creatively reading tea leaves.”

Even when the drawing is com-
plete, Odom allows for changes. “The
painting always starts with the face,
usually an eye, and spreads across the
board, giving me the most time to
figure out issues I haven’t resolved,” he
says. “I complete the parts I’m sure of,
which then point to solutions for the
parts I’m on the fence about. Color is
frequently based on other, earlier col-
ors I’ve used. I’m willing to paint over
days of work if I find the image isn’t
working for me.”

As he paints, he remains open to
suggestion and events around him that
might help with the picture. Of one of
his Monica of Hollywood doll paint-
ings he says, “I had an ocular migraine
while working and decided to include

it in the final work (see Nylon Blond
(ocular migraine), page 48).”

Having worked many years as
an illustrator, Odom now enjoys the
freedom to make late-stage changes.

“As an illustrator, once I submitted
a sketch and had it approved, I was
bound to adhere to its contents,” he
says. “There was no place for much
discovery other than in technique.”

He keeps “finished” paintings
in the studio for a few weeks. “I may
make changes in small things or some-
times large ones, adding new elements
or changing colors,” he says. “These

added things are most frequently about
color, when I feel a new color being
added will make the rest of the colors
work together better or be more excit-
ing. When nothing in the painting
bothers me anymore and I love it, it’s
finished. But not until I love it.”

VISUAL POEMS

Odom’s strategy of presenting con-
flicting forces is on view in Invermay’s
Summer (page 49), in which a blonde
doll stares to the side of the viewer
as though rapt in thought. She wears
a dainty summer hat and a string of

RIGHT: Gardenia/Mom (oil 
on gessoed hardboard 

panel, 22x20) referenc-
es Odom’s memories of 
his mother and the sum-
mer gardenias that grew 

outside his childhood 
windows. “I thought of 
the doll’s face coming 

out of the fl ower coming 
out of the hand-shaped 
vase as an odd creature, 

a messenger of some 
sort,” says Odom. 

OPPOSITE: In Pansy Boy 
(oil on gessoed hard-
board panel, 22x18), 

Odom shows “the power 
of refusing to be defi ned 

by another’s insult.”

“WHEN NOTHING IN THE PAINTING 
BOTHERS ME ANYMORE AND I LOVE 

IT, IT’S FINISHED. BUT NOT UNTIL I 
LOVE IT.” MEL ODOM
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pearls from which hangs a gold cross. 
A jaunty yellow fl ower sits in her hair 
while behind her an orange sunset 
is underway against a blue sky. Th e 
generally upbeat sense of the image is 
challenged in the foreground where 
a dark shrub is painted starkly in a 
deep black-brown. Th e spiky twigs 
of the plant push in front of the soft 
forms of the doll, suggesting a kind of 
menace or unease. 

In some of the paintings, Odom 
combines the faces of dolls with 
fl ower heads, as in Gardenia/Mom 
(page 50), where a doll’s face com-
mands the center of a blossom. Other 
paintings become almost polemical. 
In Pansy Boy (above), for instance, 
the image of a pansy is closely juxta-
posed with that of a doll with a short 
haircut and wearing a dress. Th e use 
of the word “pansy” as a pejorative 

for a gay man is here transmuted 
into an eloquent and poetic state-
ment. Pansies are, after all, brilliant, 
beautiful and strong fl owers. 

In one of his most fascinat-
ing paintings, Bombshell (page 
44), Odom succeeds in combining 
two-dimensional motifs with three-
dimensional rendering to extraordinary 
eff ect. Th e piece explores the irony of 
using the same word for a Hollywood 
beauty and a weapon of destruction. 
A cartoon blond is juxtaposed with 
the infi nitely more sensitive face of a 
doll from the Civil War era that wears 
a “mourning broach.” Th e exploding 
bombshells beneath call to mind the 
artillery of the civil war, while a car-
toon eye, based on Betty Boop, sheds a 
tear at the top of the painting. 

 “I would like viewers to sense a 
magic in my imagery and to follow 

that sense and make their own story
as to what was happening or what,
if anything, it means,” he says. “My
paintings are portraits and still lifes,
but they’re mostly visual poems, ref-
erences to things that might trigger
other things in you. My paintings are
ones that, if I saw them by somebody
else, I would love and have to have.

Asked how he sees his work
developing in the future, Odom
responds: “For me, the biggest part
of painting is exactly that question.
What am I capable of; which direc-
tion will my work take? I don’t know,
and that not knowing is what makes
me have to do it, just to find out.” ■

JOHN A. PARKS is an artist as well as a
writer. His latest book is Universal Principles
of Art: 100 Key Concepts for Understanding,
Analyzing and Practicing Art.
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MEL ODOM studied fash-
ion illustration at Virginia 
Commonwealth University 
(Richmond) followed by gradu-
ate work at Leeds Polytechnic 
(now Leeds Beckett University) 
in England. In 1975 the art-
ist moved to New York and 
launched a highly successful 
career in illustration. A book 
of his work, Dreamer (Viking 
Penguin, 1984), featured an 
introduction by Edmund White. 
In 1995 Odom marketed a 
collectible doll, Gene Marshall, 
that quickly became second 
only to Barbie as the most 
collected doll in the United 
States. Odom has won numer-
ous awards from the Society of 
Illustrators and other profes-
sional bodies. Since 2005 he 
has concentrated on his fi ne 
art painting, often featuring 
images of dolls, many of which 
are from the Civil War era.

ONLINE:

Visit Odom’s website at 

mel-odom.com.
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PASTORALS 
REVISITED

Artists with contemporary sensibilities pay homage to, 
but rejuvenate, the tradition of painting farm life. 

By McKenzie Graham
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ABOVE: Basking I 
(oil on canvas, 
20x24) by Nicolas 
V. Sanchez

LEFT: Iberico Pigs, 
Grazing (charcoal 
on paper, 42x65) 
by April Coppini 

OPPOSITE: Under the 
Palms (oil on panel, 
30x30) by Nancy 
Bass
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ABOVE: Rooster and 
Hens (charcoal on 

paper, 27x49)

RIGHT: Heritage Pigs, 
Foraging (charcoal 

on paper, 27x44

OPPOSITE: White 
Sumatran Rooster 

(charcoal on paper, 
31x42)
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Tip: Use erasers to your advantage. Cut sharp edges on them

for detail (hair, feathers) and for really digging out those bright

spots. Use dull erasers for soft effects and subtle changes in

animal fur. —APRIL COPPINI

April Coppini:
LOOSE AND EXPRESSIVE
APRILCOPPINI.COM

POPULAR ON INSTAGRAM 
for its loose, fl uid lines, 
April Coppini’s unique style 
brings movement and life 
to the animals she draws in 
charcoal. “I can’t pretend to 
have complete control, but 
most of the marks happen 
as a kind of search for where 
things are in space,” she 
says. “I’m trying to wrap my 
brain around the form, feel 
the air around it, feel the life 
of it, its breath.” Her intuition 
for line and movement is spot 
on—her drawings often look 
as if they’re in motion. 

It’s no surprise then that 
the fi rst picture Coppini fell 
in love with was John Singer 
Sargent’s El Jaleo. A Spanish 
dancer dominates the fore-
ground with brisk movement, 
accented by Sargent’s adept 
combination of crisp and 
blurred lines. The dancer’s 
skirt holds the painting’s 
brightest highlights, sur-
rounded by the background’s 
shadows and black costumes: 
contrast. Here again, Coppini 
has been infl uenced. “I 
look for what’s striking or 
what punches you in the 
gut, and I play that out,” she 
says. “What’s the brightest 
spot? Where is the darkness? 
That’s what’s interesting 
about life, too.” 

To create brights, Coppini 
cuts erasers into sharp pieces 
and uses them to “draw” back 
into the charcoal in marks that 
are especially useful for feath-
ers and hairs. Gestural lines 
are ideal for fur, she explains, 
because it’s the direction of 

the fur, not the precision, that 
will describe the form. “You 
‘feel’ the texture more than 
you see exact lines.” 

That’s not to say exacti-
tude is missing from Coppini’s 
drawings. In fact, her place-
ment and consideration of 
where to utilize those tech-
niques make detail stand out 
in her work. Because she likes 
to pull the viewer in at just 
the right spot (the face or the 
eyes, typically), she’ll create 
a complete fi nish on those 
places to “bring character” 
to the animal she’s drawing. 

“The rest of the work becomes 
a kind of dance with the 
charcoal,” she says.

It’s a dance set to music. 
Coppini says her studio is 
never quiet: “I listen to music 
constantly.” Even if she didn’t, 
there’s always the pitter-patter 
of tiny feet, and more. “My 
kids use my studio, as well, 
so it’s almost always a bit of 
a mess. Having a bookshelf 
and an idea table with photos 
and sketches helps keep me 
focused.” Coppini typically 
has many drawings and paint-
ings going at once, in one 
stage or another.

Without a doubt and 
unsurprisingly, the thread con-
necting all three of our con-
temporary farm-animal artists 
is an abiding love for animals. 
In high school, Coppini 
wanted to be a veterinarian. 

“We get disconnected [from 
animals] too often,” she says. 

“We have a connection to ani-
mals in our roots, at least. It’s 
grounding and calming.”
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Definition: Color field artists emerged in the

mid-20th century, painting with large, flat swaths

of color in abstract patterns. Practitioners include

Barnett Newman, Ellsworth Kelly and Mark Rothko.

Nancy Bass:
FORMAL AND STAGED
NANCYBASSARTIST.COM

IT’S NO WONDER that Nancy 
Bass’s paintings are captivat-
ing. Besides raw talent, she 
can pull inspiration from her 
historic 1825 farmhouse-
studio, perfectly situated to 
overlook the Charlottesville, 
Va. farm she’s lived on for 33 
years, raising a herd of cows 
(her models). “I try to keep my 
space as minimal as possible,” 
she says. “I listen to National 
Public Radio when I paint, 
and I eat lunch (if the weather 
is nice) sitting outside on the 
porch, looking at the cows or 
the rolling hills of the farm.”

Still, modern is the aes-
thetic of Bass’s work. The 
pastel stripes and even, 
hand-drawn lines framing her 
cows separate her work from 
other, more traditional pasto-
ral paintings. An old college 
professor painting in the color 

fi eld style initially inspired the 
stripes so ubiquitous in Bass’s 
work. “Her paintings were 
stripes and totally abstract,” 
says Bass. “I thought it 
would be fun to play with the 
abstract against the realistic, 
as that was a no-no for color 
fi eld painters. I was getting 
bored with my [previous] work 
and was looking for a way 
to highlight the animals and 
play with color. I also wanted 
my work to be of the time we 
live in and not something that 
would have been painted at 
the turn of the century.”

Although her style differs 
from turn-of-the-century ones, 
the basics are the same. Bass 
says the important thing is 
knowing how to draw. Painting 

comes later. “You can’t create 
animals or anything else if you 
don’t put in the time to learn 
to draw,” she says. Once Bass 
has sketched in her design 
with thinned paint, she under-
paints with complementary 
colors. “If I’m going to have a 
blue sky, I’ll underpaint with 
orange,” she says. “I do this 
to achieve more brilliant color.”

Although Bass now paints 
contemporary landscapes with 
contemporary colors, it wasn’t 
always that way. “I started 
doing pastel portraits of chil-
dren,” she says. Eventually 
she switched to oil, loving the 
colors, fl ow and the ability to 
build layers. “When I moved 
to Virginia, I learned to paint 
the landscape and painted 
more traditional landscapes, 
but the cows spoke to me and 
became a bigger and bigger 
presence in my work.” 

The only other animals 
you’ll fi nd in Bass’s recent 
works are birds; sometimes 
one, sometimes many. 
They’re omnipresent on the 
farm. “Cows are usually the 
dominant element,” says 
Bass, “and then I like to add 
smaller elements that add to 
the mood I’m trying to achieve 
or help me tell the story,” like 
the birds perched on the 
minimalist branches in Honey 
(above right). 

Birds or cows, it’s the ani-
mal element that excites Bass. 

“I have a great love that I feel 
compelled to share,” she says. 

“The animals speak to the 
viewer about their individual 
personalities and innocence.”
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LEFT: Honey (oil on 
canvas, 24x36)

OPPOSITE: The Tree 
of Hope (oil on 
panel, 30x30)

BELOW: The 
Company (oil on 
panel, 24x48)
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Advice: Keep every-

thing in your studio in its

place to allow your mind

to think freely. Don’t let

your readiness to work be

deterred by a dirty brush

or missing paint color.

Clean and prep for the

next day at the end of

every studio day. I try not

to make my own space

feel like a lounge with

comfortable couches and

things from home. The

studio is there

for painting.

—NICOLAS V. SANCHEZ

Nicolas V. Sanchez:
BROODING AND ENIGMATIC
NICOLASVSANCHEZ.COM

A GALLERY OF FACES lines 
the walls behind a fl ock of 
sheep in Bloodline (right) 
and Bloodline II (not shown). 
None looks up; all walk past. 
Are the faces those of family 
members? Does the blissful 
ignorance of the fl ock hint at 
the importance of knowing 
one’s lineage? One thing is 
certain: Nicolas V. Sanchez 
paints his subjects in thought-
provoking settings and with 
thoughtful detail. 

In Bloodline, wires on 
the wall connect pictures of 
weddings and couples, creat-
ing a family tree in frames. 
In Bloodline II there are no 
wires, but the frames are 
neatly arranged; the pictures 
are roughly the same size and 
hung in rows. Still, the back-
grounds of the two paintings 
verge on complementary (blue 
and yellow/orange). Chaos and 
order; opposites attract.

“I grew up bilingual, speak-
ing English and Spanish,” 

says Sanchez. “I’ve learned 
that, although I’m fl uent in 
both languages, sometimes 
I can better express how I 
think or feel in one over the 
other.” With paint, he makes 
his thoughts universally 
comprehensible. 

Sanchez lived his youth in 
the Midwest, a location that 
would ultimately lead him to 
paint farm animals, even if 
they’re sometimes in unusual 
settings. “The areas of plains 
surrounded by stretches of 
woods that back up to rural 
land—it’s a unique environ-
ment,” says Sanchez. “This 
is the landscape I navigate 
in my mind when relying on 
memory to re-imagine those 
places back home.”

His process begins 
with photos, memory and 
imagination, and he prefers 
to work alla prima so the 
completed piece feels “fresh 
and effi cient,” but Sanchez 
points out that he doesn’t 

like to follow a strict pattern 
for painting. “Although the 
results are similar,” he says, 

“rarely do I repeat an exact 
stage-by-stage method. This 
approach allows me to stay 
in the present and keep the 
painting experience fresh.”

Although his process 
changes, there are strands 
of familiarity running through 
Sanchez’s work. Several of 
his paintings feature animals 
with eyes hidden in shadow 
or obscured altogether, as 
in Puerta Verde (below). 

“Sometimes the spirit of the 
animal is the focus, and the 
animal may need to have a 
more direct or confrontational 
presence,” he says. “Other 
times, the animal is used 
as an emblem. Maybe it’s a 
placeholder for a memory or 
a representation of another 
time and place, so the 
painting becomes less about 
the animal and more about 
the larger idea.” ■
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ABOVE: Bloodline (oil 
on linen, 48x72)

LEFT: Cows in Mud
(oil on panel, 6x8)

OPPOSITE: Puerta 
Verde (oil on canvas, 
42x50)
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SPECIAL ADVERTISING SECTION

NEW PRODUCT REVIEW: A Sponsored Guide

Sennelier abstract® Acrylics
Sennelier abstract® Acrylics have generated an immense success
since its launching a year ago. The mix of satin, high-gloss, irides-
cent and fluorescent colors, their remarkable covering power and
high pigmentation, the revolutionary packaging with its clear win-
dow, the totally squeezable pouch and the attractive pricing—have
all been enticing to artists and students alike. Painting straight out
of the nozzle is fun. But being able to adapt tips and create vari-
ous shapes is even more fun! The eight pack of assorted Sennelier
abstract® nibs will definitely push the limits of your creativity.
For more information, visit savoirfaire.com.

Raymar L64C Artfi x Belgian 
Linen Panel
Raymar’s new L64C Artfi x Belgian Linen Panel is an ultra fi ne linen, 
hand primed in Provence, with a fl awless, luxurious surface ideal 
for portrait and detail work. With four coats of lead-like oil prim-
ing, extraordinary depth of color with luminous undertones can be 
achieved. Raymar is dedicated to the craft of fi ne art and provides 
only the fi nest quality materials for your work. For more information, 
visit raymarart.com.

Artograph 
LightPad®

The new LightPad® PRO1200 
and 1700 by Artograph bring 
together all the dream features of 
the ultimate light box in a sleek, 
innovative shape.

With variable brightness 
up to a blazing 11,000 lux and 
strong enough to shine through 
300-lb. watercolor paper, the 
LightPad® PRO adds a color 
temperature adjustment to 
bring projects into their natural 
color from a warm to cool white. 
Designed for easy use with a 
T-square, the LightPad® PRO 
features a tempered-glass cut-
ting surface. The UV-free light is 
safe for eyes, and it's no-fade, 
so it's safe for archival photos 
and documents. Available mid-
August 2016. For more infor-
mation, visit artograph.com/
lightpadpro.
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SPECIAL ADVERTISING SECTION

NEW PRODUCT REVIEW: A Sponsored Guide

Pébéo
Discover the 4Artist Marker—Pébéo’s new oil paint 
marker! Available in four tip sizes, the range includes 
a variety of highly pigmented, vivid colors and excep-
tional metallics. These markers offer a scratch-free 

application and a homogenous, paintlike fi nish 
with high fidelity from wet to dry. Just like oil 
paints, these fast-drying permanent colors can 
be reworked when dry to obtain shades, glazes, 
gradients and fading effects. Use them on a variety 
of surfaces for drawing, writing, outlining, fi lling in 
large areas and more. The tips can also be satu-
rated with color to create splatter and drip effects. 
For more information, visit pebeo.com.

Grey Matters Water 
Media Brushes
Grey Matters brushes from Jack Richeson & Co. utilize 
matte neutral grey brush handles, ferrules and hair to 
eliminate color distortion and refl ection between the art-
ist’s eye and the artist’s work. Perfect for studio or plein 
air work, Grey Matters Water Media Brushes are suitable 
for all types of water media and contain only the high-
est quality synthetic fi laments. Multiple fi lament types 
are blended to achieve the highest color-loading abil-
ity, snap, point and an even release of color. For more 
information, visit richesonart.com.

Mars® Lumograph®

Staedtler has added 4 new degrees to its premium range of Lumograph 
sketching pencils. The special lead formulation gives drawings a metallic luster 
in a wide range of gray tones. Sets of 6, 12 or of all 20 pencils are packed in 
metal tins with fresh, new designs. Perfect for writing, drawing and sketching, 
the pencils are made with premium-quality wood that is PEFC certifi ed from 
sustainably managed forests, and the super-bonded lead is unbelievably break-
resistant with excellent reproduction qualities within the range of hard and soft 
degrees. Made in Germany. For more information, visit staedtler.us.
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SPECIAL ADVERTISING SECTION

NEW PRODUCT REVIEW: A Sponsored Guide

Artristic Easel
lets you rotate your artwork, 
tilt your artwork and raise 
and lower your artwork. 
Once you’ve tried the 
Artristic Easel, you won’t 
even call it art “work.” To 
easily get at every corner 
of your creation frees your 
mind from the constant 
distraction of awkward and 
uncomfortable positioning…
truly revolutionary. 
For more information, 
visit artristic.com or call 
715-891-3221.

LUCID Art - The 
LUCY Drawing 
Tool
Like magic,  the LUCY, the 
most versatile Camera 
Lucida ever, refl ects an 
image of anything onto 
paper or canvas; just 
draw or paint over 
the image to quickly 
start a realistic 
masterpiece. This 
is the Old Masters’ 
secret tool that will 
help you improve your 
drawing and work faster! 
The technology behind the 
LUCY has been used by art-
ists for hundreds of years, 
and the new LUCY is the 
latest and greatest camera 
lucida evolution from the 
same company that brought 
you the LUCID-Art. 
For more information, 
visit DrawLucy.com.

60_tam0916Advertorial.indd   62 6/24/16   2:28 PM



SPECIAL ADVERTISING SECTION

NEW PRODUCT REVIEW: A Sponsored Guide

AlumaComp Archival Aluminum 
Painting and Mounting Panels
AlumaComp’s double-sided aluminum archival panels are extremely 
versatile. Great for mounting fi ne art, photographs, linen and canvas 
to create an incredibly stable painting panel, or for using on its own as 
a reliable, archival painting support. The brushed aluminum surface 
takes primer beautifully, providing texture that grips the primer for a 
perfect bond. For more information, visit JerrysArtarama.com/
alumacomp-archival-aluminum-painting-and-mounting-panels.

Faber-Castell® Pitt® 
Soft Brush Artist 
Pen Sets
Previously available only in black, 
Faber-Castell now offers its popular 
Pitt Soft Brush Artist Pens in shades of 
gray. The pigmented, artist-quality ink 
and soft brush tip bring great versatil-
ity to the creation of both free-form 
drawings and bold details. Ideal for 
sketches, drawings, layouts, fashion 
design and illustration, they can easily 
be combined with other drawing mate-
rials and techniques. The acid-free ink 
is waterproof, unsurpassably lightfast 
and pH-neutral, and the polypropylene 
caps and shafts keep the pens from 
drying out quickly. For more informa-
tion, visit DickBlick.com.

Web Picture Frames 
Web Picture Frames is committed to bringing great quality picture 
frames to artists at a very affordable price. This moulding from 
the Larson-Juhl Company is an excellent example of this commit-
ment. We have added 12 new mouldings from Larson’s Hudson 
line. These elegant, slightly antiqued mouldings are a favorite of 
our designers and customers. They come in gold, soft silver and a 
muted black. These are some of our very best examples of not hav-
ing to compromise quality for a good price. For more information, 
visit webpictureframes.com.
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Marker Magic
Drawing becomes painting when an artist accustomed to working 
with brushes tries artist-grade Pébéo 4ARTIST Oil Paint Markers.

Th e 18 colors are inter-
mixable, even once the 
paint has dried, and 
there are no wet-to-dry 
color variations. Th e 
Pébéo 4ARTIST Oil 
Paint Markers come in 
a variety of tips: a 2 mm 
round; a 4 mm round; 
an 8 mm chisel, and 
a 15 mm fl at. Pébéo’s 
literature tells us that 
artists can apply the 
markers over dry oil 
paint, acrylic and any 
liquid, oil-based color, 
such as Vitrail, Fantasy 
Moon, Fantasy Prisme 
and Ceramic. Th ese 
versatile markers will 
work on canvas and 
many other surfaces. 

MARKERS MARKING

First I try the Pébéo 
4ARTIST Oil Paint 
Markers on a gessoed 
canvas (Canyon Dreams, 
opposite). I take an dark 
blue marker and push 
it down hard on the 
canvas. Yes! Th ese loose 

marks will defi nitely be a great asset 
to contrast with line. Beginning with 
reds, oranges and blues, I move down 
the canvas, making shapes. 

I fi nd that the paint from the 
markers dries fast. I tentatively stick 
a fi nger on one area, and it is a bit 
sticky, so the marker paint doesn’t 
dry immediately. Wow! I push a 
red-orange round marker down and 
it makes a perfect circle. Mixing a 
bit of mineral spirits, I move around 

IMAGINE MY DISBELIEF: As a watercolor and acrylic 
painter (although for years I did oils and sometimes 
still do), I fi nd myself drawing and painting with 
Pébéo’s oil markers, and it’s two in the morning! I 
feel rejuvenated and I can’t seem to stop experiment-
ing. Physically, I’m an old broad, but psychologically, 
emotionally and spiritually, I’m back in my childhood, 
playing with color and line with perfect abandon.

Th e Pébéo 4ARTIST Oil Paint Markers are artist-
grade and permanent, with excellent lightfastness. All 
of the colors are bright and highly pigmented; some are 
transparent and some are, in varying degrees, opaque. 

Road Test
By Betsy Dillard Stroud

ABOVE: The Rose 
of Avalon (Pébéo 
4ARTIST Oil Paint 
Markers on board 
fi rst coated with 
black gesso, 6x6)
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order to create a mandala. I make 
up the shapes on the side, and in the 
middle I draw a rose. It is all done 
rapidly. I wait until I have a complete 
drawing before I begin to create 
shapes alongside the central image.

SHAPES AND PATTERNS

For another test, I brush the mineral 
spirits onto the paper in a random 
pattern and paint into the wet surface. 
After I allow places to dry I can then 
paint on the surface with the markers. 
I go back and forth with this tech-
nique. I fi nd that the big 8 mm chisel 
opaque white 4ARTIST marker is 
perfect for making negative shapes. 

Th e last painting is a lovely and 
whimsical reminiscence of a night 
about 10 years ago, when Kelly 
Kane (the editor of Watercolor Artist), 
Maureen Bloomfi eld and I went to 
Chinatown. I draw freely on a ges-
soed hardboard panel. Making pat-
terns and designs on the puppets with 
these magical markers is a breeze. 

Th us, I tried the markers on four 
types of surfaces: matboard covered 
with black gesso; gessoed canvas; ges-
soed watercolor paper and gessoed 
hardboard panel. My fi nal realization: 
What an adventure! In spite of hav-
ing painted for over 50 years, I can 
say, “No comfort zones for me!” With 
Pébéo 4ARTIST Oil Paint Markers, 
I created new imaginings, and I can 
see how they would also come in 
handy, working in conjunction with 
tubes of oil paint. Hmmm. My next 
adventure? ■

BETSY DILLARD STROUD’s newest book, 
Watercolor Masters and Legends is on sale in 
book stores and at northlightshop.com. 

ABOVE LEFT: Canyon Dreams (Pébéo 
4ARTIST Oil Paint Markers on 
gessoed watercolor paper, 12x8)

ABOVE RIGHT: Kelly and Maureen and I 
In Chinatown (Pébéo 4ARTIST Oil Paint 
Markers on gessoed hardboard panel, 
8x14)

LEFT: The Pébéo 4ARTIST Oil Paint 
Markers have four kinds of tips: 2mm 
round; 4mm round; 8mm chisel; 
15mm fl at. 

the canvas and, where the paint is 
wet, I manipulate the paint around. 
After I create many shapes, and after 
the surface dries, I draw some linear 
marks in black to give a bit of drama 
and contrast. Notice the lovely fl at 
cerulean blue sky of this abstract 
landscape (above). Next, in Th e Rose 
Of Avalon (page 64), I use a piece of 
board that I had already gessoed black. 
To do the drawing, I use a 4ARTIST 
silver, 4 mm round tip marker; I use 
a plate to draw around the shape in 

ONLINE:

For more about Pébéo 4ARTIST 

Oil-Paint Markers, visit pebeo.com.
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Th e Best in Art Instruction at 
NORTH LIGHT SHOP

Artist’s Sketchbook
Cathy Johnson

If you aren’t carrying a sketchbook with you everywhere 
you go, you are missing out! Travel sketchbooks al-
low artists to keep up with daily art practice while also 
learning to fully appreciate the beauty that surrounds 
them each and every day – you may fi nd it in surprising 
places! Get inspired to start your own travel sketchbook 
by learning about the techniques, habits, and visions of 
various travel sketchbook artists

Save 10% on your purchase of these titles and more when you use code 
ARTPUB10  during checkout in the North Light Shop.

Discover Oil Painting,
Julie Gilbert Pollard

Figure Drawing in
Proportion, Michael Massen Texture edited by Jamie 

Watercolor Masters and
Ledges, Betsy Dillard 



VIDEO INSTRUCTION FROM SOON WARREN

Check Out Her Other New Videos!

Vibrant Watercolor Techniques: 
Color Effects with Soon Warren

Vibrant Watercolor Techniques: 
Painting Flowers with Soon 

Vibrant Watercolor Techniques: 
Glazing & Refl ections with Soon 

Vibrant Watercolor Techniques: 
Painting Silver
Soon Warren

The shimmering refl ections in silvery objects 
can be a challenging (and quite rewarding) 
subject to paint. In this video, Soon Warren will 
demonstrate her personal favorite techniques 
for bringing a sense of realism and luminosity 
to your silver surfaces with her famous mastery 
of watercolor layering. These same techniques 
will also help you paint other refl ective sur-
faces such as glass and metal. 

These and many other North Light products are available at your favorite art & craft 
retailer or bookstore. You can also order online at NorthLightShop.com or by phone 
at 1-800-258-0929. Online prices may differ on listed titles; prices are as marked on 
store pages in the North Light Shop.

an imprint of F+W Media, Inc.
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WORKSHOPS

ALABAMA

Huntsville Museum of Art
8/18-8/21/16, Huntsville. Robert K. Carsten, PSA-MP, 
IAPS-MP, Capturing Light, Color and Atmosphere in 
Pastel.
10/3-10/7/16, Huntsville. Brian Bomeisler,
Drawing on the Right Side of the Brain.
10/8-10/9/16, Huntsville. Brian Bomeisler, Part II, 
Drawing on the Right Side of the Brain, Follow-On 
Drawing Class.
11/7-11/11/16, Huntsville. Ted Nuttall, Watercolor 
Portraits, Painting the Figure from Photographs.
2/3-2/4/17, Huntsville. Jean Hess, Challenging Collage. 
3/16-3/19/17, Huntsville. Kathy Durdin, Loosening Up & 
Seeing Color Everywhere: Watercolor Portraits.
3/23-3/25/17, Huntsville. Qiang Huang, Still Life Oil 
Painting.
4/3-4/7/17, Huntsville. Mel Stabin, Watercolor: Simple, 
Fast and Focused!
 Contact: Laura E. Smith, Director of Education/Museum 
Academy, 256/535-4350 x222
lsmith@hsvmuseum.org or http://hsvmuseum.org/
museumacademy/master-artist-workshop

The Sarah Carlisle Towery Art Colony
9/30-10/5/16, Alexander City / Lake Martin.

Moe Brooker, Encaustic $675, Susan Diehl, Oil $675, 
Greg Skaggs, Independent Study $575.
4 1/2 days of painting with excellent instructors.
Meals and lodging included.
Contact: alabamaartcolony@gmail.com or
www.alartcolony.org

Michael Story
8/24-8/26/17, Huntsville. Huntsville Museum of Art
Understanding Skies & Refl ections in Oil or Pastel.
Using the sky and water as a design element in your 
painting’s composition.
Contact: 256/535-4350, lsmith@hsvmuseum.org or
www.michaelstory.com

ARIZONA

Arizona-Sonora Desert Museum
The mission of the Arizona-Sonora Desert Museum is to 
inspire people to live in harmony with the natural world 
by fostering love, appreciation, and understanding of 
the Sonoran Desert. The 98 acre Desert Museum is a 
fusion experience: zoo, botanical garden, art gallery, 
natural history museum, and aquarium. Beyond merely 
an attraction, the Museum’s conservation and research 
programs are providing important information to help 
conserve the Sonoran Desert region. The Desert 
Museum’s Art Institute inspires conservation through art 
education and gallery exhibits. The Museum’s publishing 
division, ASDM Press, has produced over 40 books and 
guides on the natural and cultural history of the Sonoran 
Desert region.
Contact: www.desertmuseum.org/arts

Robert Burridge
10/10-10/15/16, Arizona Watercolor Association.
Contact: Liz Ramsey, 480/747-7763, lizramsey@cox.net
10/25-10/29/16, Sedona. Artist Retreat: Contemporary 
Abstract Figure Painting & Collage. 5-day Workshop 
(Tuesday-Saturday). Sedona Arts Center. 
Contact: 888/954-4442 or 928/282-3809
www.sedonaartscenter.org

Caroline Jasper
8/2/16, Phoenix. 1 Day Workshop:
Dramatizing Depth. Acrylics.
http://www.carolinejasper.com/wkshp_dmstrtns/
wksp.1.DramatizingDepth.acrylics.htm
Sponsored by Phoenix Rising Productions.
Contact: info@artunraveled.com or
www.artunraveled.com
8/3/16, Phoenix. 1 Day Workshop:
Paint A Series. Acrylics.
http://www.carolinejasper.com/wkshp_dmstrtns/
wksp.1.PaintASeries.acrylics.htm
Sponsored by Phoenix Rising Productions.
Contact: info@artunraveled.com or
www.artunraveled.com
8/4/16, Phoenix. 1 Day Workshop:
Real to Radical. Acrylics.
http://www.carolinejasper.com/wkshp_dmstrtns/
wksp.1.PaintASeries.acrylics.htm
Sponsored by Phoenix Rising Productions.
Contact: info@artunraveled.com or
www.artunraveled.com

Birgit O’Connor
4/12-4/15/17, Phoenix. 

Contact: Liz Ramsey, 480/747-7763
lizramsey@cox.net

Workshops
2016
YOUR COMPLETE GUIDE TO 
WORKSHOPS HERE & ABROAD

At whatever stage you are in your career, there’s a class, a workshop, a 

tour, or a program that can inspire, edify and delight. From Alaska to 

Mexico, from Missouri to Japan; in person or online; for a week or a 

semester: there’s something for everyone here.
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Susan Ogilvie, PSA
4/17-4/21/17, Scottsdale.
Landscapes in Pastel: Creating Beautiful Light.
Contact: Scottsdale Artists’ School, 800/333-5707 
www.scottsdaleartschool.org

Jan Sitts
ALSO AVAILABLE FOR TEACHING WITH NEW 
PROJECTS FOR EACH CLASS.
11/3-11/6/16, Texture/Color/Feeling.
5/8-5/11/17, Texture/Color/Feeling.
11/1-11/4/17, Texture/Color/Feeling.
Sedona Art Center.
Contact: Debbie, 928/282-3809 or 888/954-4442

Doug Tweddale
4/2-4/8/17, Sedona. Special workshop co-taught with 
Michael Chesley Johnson with focus on both pastel and 
oil mediums. Sedona has brilliant red rock formations 
and Oak Creek Canyon vistas. Enrollment limited to 12, 
so sign up early to reserve your spot! Cost: $475.
Contact: 215/908-0850, dtweddale@hotmail.com or 
www.dougtweddale.com

ARKANSAS

Painters Palette Art School
Lynne Crow is a Master Artist and Teacher with a 
Bachelor of Science in Art Education as well as studying 
many techniques over the last 30 years. She feels that 
building strong foundational skills is essential to creating 
your own individual style. Lynne teaches Drawing, Color 
Theory, Perspective, Oil and Acrylic Painting, Design and 
Art Appreciation for all ages.
Workshops in 2016, 2017, & 2018:
Jason Sacron, has a BFA in painting from Tennessee 
Tech University. He says “I am a contemporary 
representational painter, working primarily outdoors. I 
paint what catches my interest in the moment”. Jason 
has received dozens of awards across the country over 
the past few years as well as judging many competitions 
& teaching workshops.  
Todd Williams, received a BFA from Kansas City Art 
Institute, was Senior Artist/Designer for Hallmark Cards 
and now excels in his ability to paint all subject matter.
Todd has galleries across the U.S. that represent his work 
and has taught not only in the states, but in Europe, 
including Tuscan, Italy, Praque, and Czech Republic.  
John P. Lasater IV, worked for 13 years as a designer, 
illustrator and art director with a division of Hallmark 

Cards. His honors include multiple awards, and inclusion 
in national shows and outdoor painting exhibitions. He is 
also involved in promoting the arts having judged local 
and national competitions as well as teaching workshops 
and painting en plein air art competitions across the 
country.
Gary Walters, is a Christian Watercolor artist and a native 
of Jackson, Mississippi. Over the past 45 years, Gary 
has had numerous one man shows. He has taught art 
for Mississippi College, Mississippi State University, 
Hinds Community College, Belhaven University as well as 
instructed many workshops on painting. 
Deena J Harkins, BFA & Med, is a watercolor artist 
who received a Bachelor of Fine Arts (BFA) as well as 
completing a Master of Education from University of 
North Texas, Denton, Texas and worked as an art teacher 
in Texas. She has won awards at many exhibitions across 
Florida and the Midwest. 
Charles Harrington, is a retired university professor. He is 
a signature member of the American Watercolor Society, 
the National Society of Acrylic Painters in Casein & 
Acrylics (recipient of both Gold & Silver medals). 
Contact: Lynne Crow, BSE in Art Education,
479/586-4868, lynne@painterspaletteartschool.com or 
www.painterspaletteartschool.com

CALIFORNIA

Art In The Mountains
9/5-9/9/16, Santa Barbara. David Taylor, Seeking the 
Spontaneous. Watercolor - Plein Air.
9/12-9/16/16, Laguna Beach. David Taylor, Seeking 
the Spontaneous. Watercolor - Plein Air. Want a special 
adventure, exploring the light, and seeking to capture 
the moment spontaneously? David will cover drawing 
skills, color, value, composition, and technique while 
demonstrating the light and shade on seascapes, 
landscapes, cityscapes, refl ections, and skies.
3/25-3/27/17 and 3/29-3/31/17, San Francisco. Alvaro 
Castagnet, “The Pillars of Watercolor!”, plein air.
Intermediate to Advanced Outdoor Painters. Seeking 
answers and understanding? This workshop will explain 
all aspects of successful painting using frequent 
demonstrations and detailed analysis. We will explore 
a range of subject including composition and design, 
effectively using light and dark values, color mixing, 
edges, brush stroke techniques and much more.
7/11-7/13/17, Laguna Beach. Mary Whyte, “Still Life, 
Portrait and Figure”, watercolor - studio. All levels 

welcome. Explore the wonders of watercolor with an 
inspirational three-day workshop in Laguna Beach 
California. Mary will cover the fundamentals of getting a 
likeness, planning dynamic compositions, mixing clean 
colors, achieving value balance and creating paintings 
with emotion. Her daily demonstrations from life and 
one-on-one assistance will guide you to making your best 
paintings ever.
Contact: Tracy Culbertson, 503/930-4572
info@artinthemountains.com or
www.artinthemountains.com

Robert Burridge
8/8-8/12/16, Mendocino. Abstract Acrylic Painting & 
Collage. 5-day Workshop (Monday-Friday).
Mendocino Art Center.
Contact: Karen Bowers, Education Director
707/937-5818 ext 11
education@mendocinoartcenter.org or
www.mendocinoartcenter.org
8/15-8/19/16, Mendocino. Experimental Workshop for 
the Advanced Painter... Think Looser, Bigger, Fresher and 
Set Your Goals Higher. 5-day Workshop (Monday-Friday). 
Mendocino Art Center.
Contact: Karen Bowers, Education Director
707/937-5818 ext 11
education@mendocinoartcenter.org or
www.mendocinoartcenter.org
8/24-8/28/16, Arroyo Grande. Robert Burridge 5-Day 
Instructional Studio Workshop (Wednesday-Sunday).
Contact: Kate@RobertBurridge.com
9/8-9/11/16, Arroyo Grande. Robert Burridge Studio 
Mentor Workshop. Come paint with Bob in his Studio
(includes individual mentor time, demonstrations and 
personal theme development). 3.5 days Workshop/
Mentor Program, limited to 7 enrollees.
Contact: Kate@RobertBurridge.com
10/19-10/22/16, Arroyo Grande. Robert Burridge Studio 
Mentor Workshop. Come paint with Bob in his Studio
(includes individual mentor time, demonstrations and 
personal theme development). 3.5 days Workshop/
Mentor Program, limited to 7 enrollees.
Contact: Kate@RobertBurridge.com
11/3-11/6/16, Arroyo Grande. Robert Burridge Studio 
Mentor Workshop. Come paint with Bob in his Studio
(includes individual mentor time, demonstrations and 
personal theme development). 3.5 days Workshop/
Mentor Program, limited to 7 enrollees.
Contact: Kate@RobertBurridge.com
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Qiang Huang

Dan Thompson

Sally Strand

Curt LaCross

David Dunlop

Steve Rogers

50 Executive Way 
Ponte Vedra Beach, FL 32082 

904.280.0614 ext 204 
www.ccpvb.org 

Lrodante@ccpvb.org 
 

The Cultural Center at Ponte Vedra Beach is one of the
most pres�gious beaches in the na�on and one of the
most desired travel des�na�ons in Florida. Our Cultural
Arts Center is located just 4 blocks from the Atlan�c 
Ocean, one mile from the world famous PGA Tour 
headquarters at Sawgrass, and 45 minutes from the 
na�on’s oldest city, St. Augus�ne, Florida.   
 
Our center hosts local, na�onal and interna�onal 
ar�sts who teach one day to one week workshops in 
pain�ng, drawing, sculp�ng, clay, glass, and more.  For 
a complete lis�ng of all our arts classes, workshops and 
events, go to 
www.ccpvb.org. 
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And More……. 
Photo: Sally Strand 
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Tony Couch
10/10-10/13/16, San Clemente.
3/13-3/16/17, Cambria. 
Contact: 678/513-6676, www.tonycouch.com

William Jameson
9/21-9/23/16, “Paint Yosemite”. This three day plein-
air workshop will be centered not far from the western 
entrance to magnifi cent Yosemite National Park, making 
it ideal for excellent painting locations both in and 
outside the park. Mariposa is our gateway to Yosemite 
National Park where it’s dramatic landscape will be 
waiting for our brushes! Non-painter companions will 
have opportunities to enjoy bicycling, hiking, horseback 
riding, zip-lining, golf and photography or to simply 
experience Yosemite and “the town of the butterfl ies”.
Mariposa was fi rst settled in 1849 as the southernmost 
California Gold Rush town and has maintained the small 
town charm. It’s known as one of a few remaining towns 
in the state without a stop light! Her wooden sidewalks 
provide a stroll back into the Old West. You will fi nd 
attractive shops, the county courthouse built in 1854, 
restaurants, a walkway along Mariposa Creek, the main 
source of gold in a bygone era, and other wonderful 
treasures when we close our paint boxes each day.
Contact: Bill Jameson, 828/749-3101
billjameson0593@gmail.com or
www.williamjameson.com

Caroline Jasper
2/20-2/21/17, Palm Desert. 2 Day Workshop: Powercolor 
Painting. Oils, acrylics, water-soluble oils.
http://www.carolinejasper.com/wkshp_dmstrtns/
wksp.2.PclrPntng.Venus.htm
Sponsored by Venus Studios Art Supply.
Contact: 760/340-5085, VenusStudios11@aol.com or
www.venusstudiosllc.com
2/22-2/24/17, Palm Desert. 3 Day Workshop: Explosive 
Skies. Oils, acrylics, water-soluble oils.
http://www.carolinejasper.com/wkshp_dmstrtns/
wksp.2.PclrPntng.Venus.htm
Sponsored by Venus Studios Art Supply.
Contact: 760/340-5085, VenusStudios11@aol.com or
www.venusstudiosllc.com 

Robbie Laird
9/27-9/30/16, Brea. Watercolor West. Flowing 
Watercolor-Painting With Spontaneity and Control. 
This workshop is the perfect opportunity to become more 
spontaneous in your watercolor expression 
without being out of control! Through painting 
demonstrations and lectures, Robbie shares unique 
techniques for controlling large wet into wet areas as well 
as a variety of other water media effects, including her 
use of Watercolor Monotypes, used in her own work.
Contact: jmccrouch@earthlink.net
10/24-10/26/16 & 10/27-10/29/16, San Pedro. National 
Watercolor Society. Abstract Nature Of Nature/Layered 
Watermedia. This workshop offers a chance to learn and 
to apply some of Robbie’s exciting layering techniques, 
used in the creation of her award winning Layered 
Watermedia paintings. Acrylic gels & mediums, will be 
explored as well as, watercolors & gouache, in addition to 
metallics and dry mediums. 
Contact: nwsmemberexhib@gmail.com or
www.RobbieLaird.com

Tom Lynch
10/1-10/3/16, San Clemente.
12/6-12/9/16, Palos Verdes.
Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

Birgit O’Connor
11/14-11/18/16, Calistoga. Floral Abstractions.
Contact: Birgit O’Connor, 415/868-0105
birgitoconnor@sbcglobal.net
1/10-1/12/17, Sacramento. WASH - Sacramento Fine 
Arts Center. Fearless Flowers.
Contact: Susan Davis, 916/214-3513
suedavis@winfi rst.com
5/15-5/18/17, CWA California Watercolor Society.
Contact: Wendy Oliver, awesomeart44@yahoo.com

Jan Sitts
1/9-1/11/17, Palm Desert. Texture/Color/Feeling.
Venus Studio.
Contact: 760/340-5085

Doug Tweddale
5/7-5/13/17, Yosemite National Park. Yosemite Valley has 
spectacular views of El Capitan, the Merced River and 
many waterfalls. Both hotel and RV lodging available at 
El Portal, CA. Enrollment limited to 12, so sign up early 
to reserve your spot! Cost: $475.
6/4-6/10/17, Redwood National Park. Located on the 
northern California coast, painting locations include 
redwood trees, lush fern undergrowth and rocky 
seascapes. Enrollment limited to 12, so sign up early to 
reserve your spot! Cost: $475. 
Contact: 215/908-0850, dtweddale@hotmail.com or 
www.dougtweddale.com

HUDSON RIVER VALLEY
ART WORKSHOPS

Learning, Laughter,
and Friendships in a

Relaxing, Inspiring, and
Inviting Environment

Call Toll-Free 1-888-665-0044

Mel Stabin Jul 31-Aug 6, 2016
Margaret Evans Aug 7-13, 2016
Self-Directed Retreat Sep 4-10, 2016
Richard McKinley Sep 11-17, 2016
Linda Kemp Sep 18-24, 2016
Elizabeth St Hilaire Sep 25-Oct 1, 2016
Skip Lawrence Oct 2-8, 2016
Alvaro Castagnet Oct 16-22, 2016
Lisa Pressman Mar 19-25, 2017
Susan Ogilvie Mar 26-Apr 1, 2017
Jane Davies May 7-13, 2017
Barbara Nechis May 17-21, 2017
Patti Mollica May 21-27, 2017
Robert Burridge Jun 4-10, 2017
Liz Kenyon Jun 18-24, 2017
Paul Leveille Jun 25-Jul 1, 2017
Paul George Jul 5-9, 2017
Tony van Hasselt Jul 9-15, 2017
Gerald Brommer Jul 16-22, 2017
David Daniels Jul 23-29, 2017
Alvaro Castagnet Aug 2-6, 2017 

artworkshops.com

ateliers & studio arts  
intensive

at Gage 
Academy 

of Art

Full & Part-Time Intensive  
Studio Programs taught by 
master artists in the  
heart of Seattle

geAcademy.orgaa

WHERE ART AND 

THE SONORAN 

DESERT COLLIDE!

2021 N. Kinney Road, Tucson, AZ 85743
520-883-3024

Offering Master’s Workshops

TO LEARN MORE VISIT 
desertmuseum.org/arts
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COLORADO

Tom Lynch
9/13-9/15/16, Denver.
Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

Jan Sitts
8/3-8/5/16, Montrose. Texture/Color/Feeling.
Montrose Center for the Arts FBO.
Contact: 970/249-5645 or 928/301-6335

FLORIDA

Art Workshops In The Villages
The Villages, Florida
1/16-1/20/17, Karlyn Holman, Watercolor.
1/23-1/25/17, Amy Linderberger, Colored Pencil.
1/30-2/1/17, Virginia Lloyd Davis, Sumi.
2/2-2/3/17, Joy Moon.     
2/6-2/9/17, Tom Lynch, Watercolor.
2/13-2/16/17, Mel Stabin, Watercolor.
2/20-2/23/17, Karen Knutson, Mixed Media.
3/1-3/3/17, Kathie George, Batik.
3/7-3/10/17, Lyn Ferris, Watercolor.
3/13-3/15/17, Sandy Maudlin.
3/22-3/24/17, Carol Frye, Abstract/Watercolor.
Contact: Beverly Hennessy, Director
352-753-1383, Bbaug97@aol.com or
www.thevillagesartworkshops.com

Tony Couch
1/23-1/26/17, Punta Gorda.
Contact: 678/513-6676, www.tonycouch.com

Fort Myers Beach Art Association
11/14-11/17/16, Bridget Austin, Fresh and Fluid 
Watercolors. Watercolor. Begin your paintings with magic! 
Enjoy fl uid washes and fresh personal colors as you block 
in large shapes and surprise yourself with the results as 
colors settle and fl ow. Demo 4-6pm Sunday, November 
13, 2016. Fee: Member $350/Non-member $390.
Contact: Mary Hertogs, mhhertogs@gmail.com
11/18/16, Susan Lindsey, Portrait In Oils. 9am-3pm. 
Working from live model. Oil. Beg-Adv. $50/$55 +
$15 modelling fee.
Contact: susan@susanlindseyart.com or
susanlindseyart.com
1/5/17, Mimi Little, Figures in a Café. 9am-3pm. 
Acrylics. Int-Adv. $60/$65.
Contact: mimilittle3@yahoo.com
1/7/17, 1/14/17, 1/21/17, Patricia O’Kane, Getting 
Started with Acrylics. 9am-Noon. Acrylics. Beg. 
$30/$35 each class. All materials provided.
Contact: pattyokane@gmail.com
1/12/17, Lynne Wesolowski, No Fear – Abstract.
9am-4pm. Mixed Media / Collage. Beg. $50/$55.
Contact: lynneweso@aol.com
1/16-1/19/17, Janet Rogers, Watercolor Impressions – 
Flowers, Faces and Figures. Watercolor. Fresh fl owers in 
the studio will be the inspiration for the beginning of this 
dynamic workshop – progressing to faces and fi gures.
Demo 4-6pm Sunday, January 15, 2017. Fee: Member 
$390/Non-member $430.
Contact: Julie Nusbaum, j.nusbaum72@gmail.com
1/26-1/28/17, Neil Walling, Loose Alla Prima Oil 
Painting. 9am-3pm. Oil. Int-Adv. $185/$200.
Contact: kneil@comcast.net
2/2/17, Michele Buelow, Exploring Pastel. 9am-3:30pm. 
Pastel. Beg-Int. $50/$55.
Contact: 239/689-1221, kzooartist@sbcgobal.net
2/3-2/4/17, Bea Pappas, Making Collage Papers
with the GELLI PLATE. 9am-4pm. Acrylics. All levels. 
$110/$135.
Contact: 239/292-8655, BEAPAPPAS@comcast.net
2/13-2/16/17, Jan Sitts, Texture, Color, Feeling. 
Experimental Acrylic. Your sensibilities will take you 
on a whirlwind adventure as you discover a variety of 
materials, textures, and surfaces in the combining of 
mediums. Demo 4-6pm Sunday, February 12, 2017.
Fee: Member $395/Non-member $435.
Contact: Kay Cowan, 952/210-6888
kayzercowan@gmail.com

Ralph Garafola
Artist: Garafola’s style is contemporary realism; he works 
in oil and watercolor. “All my paintings are portraits. 
Whether my subject is a person, landscape, seascape, 
still life or pet, my approach is to realistically portray 
my subject in its natural environment. It puts the viewer 
inside the painting”. 
Author: Frank J. Reilly - The Elements of Painting” by 
Ralph Garafola is a must read for both the aspiring 
painter and accomplished artist – and everyone in 
between. Pure Reilly method; this book presents 
principles and concepts of craftsmanship involved in the 
graphic arts as taught to Garafola by Reilly.
Educator: Art Center Sarasota- Painting: landscape, still 
life & more with Ralph Garafola. 
January through April 2017, 6 weeks courses. All Levels; 
Oil, Water Soluble Oil, Acrylic, all painting mediums. 
http://artsarasota.org/garafola
Garafola is available for private lessons.

JOHN C. CAMPBELL FOLK SCHOOL
folkschool.org              1-800-FOLK-SCH

BRASSTOWN                    NORTH CAROLINA

What you learn at the
Folk School stays with you. 

Our 
classes  
last a  
lifetime.

Mary Pettis
 E X P R E S S I V E  R E A L I S T 

MaryPettis.com
Spring Path 16x24" oil on linen
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Contact: 561/509-0522, www.ralphgarafola.com
http://frankreillytheelementsofpainting.com or
http://thepriceofl ibertyfreedom.com

Tom Lynch
1/23-1/27/17, Bonita Springs.
2/6-2/9/17, The Villages.
Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

Elizabeth Robbins
1/13-1/15/17, Port Orange. Deborah Elmquist.
Contact: Deborah Elmquist, 386/756-3068
Artist@deborahelmquist.com or
dbelmquistart.fi neartstudioonline.com/workshops

Jan Sitts
2/8-2/10/17, Marco Island. Texture/Color/Feeling.
Marco Island Center for the Arts.
Contact: Debbie Kuindersma, 239/394-4221
2/13-2/16/17, Ft. Meyers Beach. Texture/Color/Feeling.
Jury show 2/12th.
Contact: Kay Cowan, Kayzer@bitstream.net

The Cultural Center at Ponte Vedra Beach
One of the most prestigious beaches in the nation and
one of the most desired travel destinations in Florida.
Our Cultural Arts Center is located just 4 blocks from
the Atlantic Ocean, one mile from the world famous PGA
Tour headquarters at Sawgrass, and 45 minutes from the
nation’s oldest city, St. Augustine, Florida. Our center
hosts local, national and international artists who teach
one day to one week workshops in painting, drawing,
sculpting, clay, glass, and more.
8/24-8/26/16, Mary Qian, Oil Painting – Portrait or
Figure Workshop. Intermediate to Advanced. During
this 3-day Alla Prima workshop, students may choose to
paint a portrait or a fi gure from life. Through demos and
individual instruction, the class is organized to enhance
each student’s strengths and to help identify and
overcome individual weaknesses. The first day will be a
demo and a concentration on composition and drawing,
second day will focus on demo, value and painting the
pose. Third day will start with demo and students will
fi nish the pose with a focus on color. Model Fee included.
Previous painting experience, particularly the figure,
is most important to gain from this intermediate and
advanced workshop.
8/27-8/28/16, Mary Qian, Still Life Workshop. Beginning.
Mary Qian, visiting master artist, gives step by step
instructions on creating a floral still life. She will

begin introducing the basic approaches of oil painting
with demonstrations and then progress to individual
instruction. This is a great workshop for those who have
never painted before.
10/7-10/9/16, Dan Thompson, Structural Long Pose
Figure Drawing. Beginning drawing fundamentals to
Advanced. This workshop has been created for students
of life drawing who are motivated to heighten their
structural abilities as they strive to better see the human
figure. Students will, at first, be guided through a
platform of learning as fundamental principles of drawing
from direct observation are addressed.
10/31-11/4/16, Don Demers, The Ascending Landscape.
Intermediate / Advanced. This workshop is designed
to help artists develop their sense of artistic identity
and elevate the level of their work by honing their skills
of observation and studying the constructs of visual
communication as it relates to the creation of paintings.
The curriculum will be based on the components and
elements that are required in creating a work of art,
such as, concept, design/composition, value structure,
drawing, color and brush technique. We will be working
on location and in the studio with the purpose of
exploring the development of plein air paintings into
studio paintings.
1/7-1/8/17, Steve Rogers, Watercolor Workshop.
1/13-1/16/17, Qiang Huang,
Oil Painting Workshop - Still Life.
10/4-10/8/17, Sally Strand, The Color of Light. Focusing
on color and light, Sally discusses optical mixing of
layered color and how to truly see and identify color,
especially subtle color. The effects of light on color,
composition, and perception, as well as use of different
types of light are explored. Painting from costumed
models and still life, each student receives individual
attention and critiques. Demonstrations, lectures and a
slide show are designed to give students tools to achieve
intensely beautiful color.
Contact: Cultural Center at Ponte Vedra Beach, FL
Leigh Rodante, 904/280-0614 ext. 203
Go to www.ccpvb.org for complete list of workshops at
the Cultural Center at Ponte Vedra Beach.

GEORGIA

Tony Couch
4/3-4/6/17, Dawsonville.
5/15-5/18/17, St. Simons Island.
Contact: 678/513-6676, www.tonycouch.com

• Burridge Studio App
• Free Online Newsletter
• Free Weekly BobBlast
• Current Workshop Schedule
• Workshops in Bob's Studio

ROBERT BURRIDGE

RobertBurridge.com

Tom Lynch

3/7-3/10/17, Albany.

Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

Chris Unwin

9/21-9/23/16, Albany. Watercolor Workshop.
Contact: Carole Gum, 229/432-5417

ILLINOIS

Elizabeth Robbins

9/13-9/16/16, Morton. Florence Gaffney.
Contact: Florence Gaffney, 309/253-0807
Florence200@comcast.net
10/12-10/15/16, Freeport. Nina Stachewicz.
Contact: Nina Stachewicz, 815/443-2530
paintwithnina@yahoo.com

INDIANA

Tom Lynch

8/23-8/26/16, Carmel.

Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

LOUISIANA

Art In the Mountains

10/24-10/28/16, New Orleans.

Charles Reid, Drawing and Painting.
10/31-11/4/16, New Orleans. Charles Reid, Drawing and 
Painting. A great drawing is the foundation of a great 
painting. Charles Reid, the master of contour drawing, 
will teach you how to concentrate on interconnecting 
shapes rather than drawing separate objects.
Contact: Tracy Culbertson, 503/930-4572
info@artinthemountains.com or
www.artinthemountains.com

Caroline Jasper

5/19-5/22/17, Metairie. 4 Day Workshop:
Powercolor Painting. Oils, acrylics, water-soluble oil,
or any opaque media. 
http://www.carolinejasper.com/wkshp_dmstrtns/
wksp.4.PclrMedia.DavidArtCtr.htm
Sponsored by David Art Center.
Contact: 504/888-3630, davidartcenter@cs.com or 
www.davidartcenter.com

Live!

IMPROVE YOUR 
PAINTING SKILLS !

Visit ArtistsNetwork.com/ 
WetCanvasLive to register 

or for more information. 

Limited seating is available for each seminar.

ONLINE 
ART COURSES 

WITH JOHANNES 
VLOOTHUIS
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Bev Jozwiak,AWS,NWS
New Workshop DVD

OrderToday-www.ChrisUnwin.Net

Nita Engle, AWSChrisUnwin,NWS
See 8 Minute Segments of Chris’& Nita’s

Complete Workshop Videos
Order info for Books & Videos

WWW.ChrisUnwin.Net

4 day
Video
On

5 DVDs

Patches
is 1 of 8
Lessons
in Bev’s

Step
by

Step

MARYLAND

Caroline Jasper
4/3-4/7/17, Havre de Grace. 5 Day Workshop: Powercolor 
Painting Retreat. Oils, acrylics, water-soluble oils.
http://www.carolinejasper.com/wkshp_dmstrtns/
wksp.5.PwrclrRetreat.Vandiver.htm
Sponsored by Caroline Jasper Studio.
Contact: 410/459-3915 jasperinc@mindspring.com or
www.carolinejasper.com

MASSACHUSETTS

Casa de los Artistas, Inc. – 
Masla Fine Art - ArtWorkshopVacations.com
Robert Masla Studios North 
Contact: 413/625-8382, www.MaslaFineArt.com or 
www.ArtWorkshopVacations.com
Join Masla spring, summer and fall for drawing and 
plein air painting workshops at the edge of the Berkshire 
Mountains, at Masla Studios North, in picturesque rural 
Ashfi eld, MA. Weekend includes fabulous picnic lunch 
and some materials. Workshops are for beginners to 
advanced painters. Experience Maslas’ award winning 
teaching style while you enjoy a beautiful relaxing 
weekend in the country. Small groups with lots of 
individual attention.
9/17-9/18/16 & 10/22-10/23/16, Drawing and Painting 
the Landscape, Saturday & Sunday, (10am - 5pm) - 
Painting the New England Landscape in the Fall, Plein 
Air and the Studio with Watercolor, acrylic or Oil, demos 
in all. Join Masla for a workshop this October at the Art 
of The Carolinas.

Northeast Art Workshops
8/1-8/5/16, Barbara Nechis, Watercolor Workshop.
9/6-9/9/16, Elizabeth St. Hilaire Nelson, Mixed Media.
9/12-9/16/16, Dale Laitinen, Watercolor.
9/12-9/16/16, Cathy Taylor, Mixed Media.
9/26-9/30/16, Kim English, Oil.
10/10-10/14/16, Christopher Toph Schink, Watermedia.
10/17-10/21/16, Linda Baker, Watercolor.
10/31-11/4/16, Patti Mollica, Acrylic.
5/1-5/5/17, Jeff Hirst, Printing Workshop.
5/15-5/19/17, Mark Mehaffey, Watercolor. 
5/22-5/26/17, John Salminen, Watercolor. 
6/6-6/9/17, Paula Roland, Encaustic. 
6/19-6/23/17, Sterling Edwards, Watercolor.
6/26-6/30/17, Keiko Tanabe, Watercolor.
Contact: 978/729-4970
www.NortheastArtWorkshops.com

Birgit O’Connor
9/11-9/17/17, Gloucester. Northeast Art Workshops.
Contact: Kat Masella, 978/729-4970
Fax: 978/283-9237 or info@northeastartworkshops.com 

Elizabeth Robbins
10/12-10/14/17, Norrfolk. Mary McLean.
Contact: Mary McLean, 508/384-7191
McLeanMDL@aol.com

MICHIGAN

Elizabeth Robbins
10/28-10/30/16, Lowell.
The Franciscan Life Process Center.
Contact: Kathleen Putnam/Bechtel
616/897-7842, ext. 352
kputnam@lifeprocesscenter.org or
www.lifeprocesscenter.org

William A. Schneider
11/2-11/4/16, Lansing. Hobby Lobby.
Painterly Portraits.
Contact: 517/290-2163, www.SchneiderArt.com

Chris Unwin
Watercolor Workshop Weekly on Wednesdays.
West Bloomfi eld, MI 48322
Spring 2017, Soon Warren.
Contact: Chris Unwin, 248/624-4902
ChrisUnwin@att.net or www.ChrisUnwin.net

MINNESOTA

Mary Pettis
9/16-9/18/16, Taylors Falls. “The Artistic Anatomy of 
Trees, Water, Rocks and Sky”. In the same way that 
understanding human anatomy can help us to paint the 
fi gure more expressively, a knowledge of the artistic 
anatomy of rocks, trees, water and skies can help artists 
to develop a true “landscape sense”. This understanding 
will give us the fi rst steps towards conveying our artistic 
message in an expressive, lively way.
5/10-5/12/17, Taylors Falls. “The Artistic Anatomy of 
Trees, Water, Rocks and Sky”. In the same way that 
understanding human anatomy can help us to paint the 
fi gure more expressively, a knowledge of the artistic 
anatomy of rocks, trees, water and skies can help artists 
to develop a true “landscape sense”. This understanding 
will give us the fi rst steps towards conveying our artistic 
message in an expressive, lively way.

6/23-6/25/17, Taylors Falls. “Plein Air Figure in 
Landscape”. Have you always thought it would be fun 
to paint fi gures from life? Have you been afraid to add 
fi gures to your plein air landscapes and cityscapes? Or, 
are you a classically trained artist who wishes to improve 
your ability to grab the essentials in shorter model 
sessions? Here is a solution!
Contact: www.marypettis.com

MISSOURI

Tony Couch
4/24-4/27/17, Branson.
Contact: 678/513-6676, www.tonycouch.com

Elizabeth Robbins
8/11-8/13/17, St. Louis. St. Louis Decorative Painters.
Contact: Carol Rufkahr, 314/843-8822
carufkahr@yahoo.com

NEVADA

Birgit O’Connor
8/15-8/18/17, Reno. August 19 Demonstration 1-3 pm.
Fearless Florals.
Contact: Tricia Leonard, triciastudio@att.net

Virgin Valley Art Association
8/1/16, Bunny Wiseman, Beginning Drawing.
8/2/16, Susan Holladay, Gold Butte Landscape.
Brown Bag Lecture Series.
8/4/16, Jean Battaglia, 3D Paper Tole.
8/8/16, Bunny Wiseman, Beginning Drawing.
8/10-8/11/16, Clayart 4 Fun Summer Program.
8/11/16, Jean Battaglia, 3D Paper Tole.
8/15/16, Bunny Wiseman, Beginning Drawing.
8/17-8/18/16, Clayart 4 Fun Summer Program.
8/18/16, Jean Battaglia, 3D Paper Tole.
8/22/16, Bunny Wiseman, Beginning Drawing.
8/25/16, Jean Battaglia, 3D Paper Tole.
8/29/16, Bunny Wiseman, Beginning Drawing.
9/1/16, Jean Battaglia, 3D Paper Tole.
9/5/16, Bunny Wiseman, Beginning Drawing.
9/8/16, Jean Battaglia, 3D Paper Tole.
9/12/16, Bunny Wiseman, Beginning Drawing.
9/15/16, Jean Battaglia, 3D Paper Tole.
9/19/16, Bunny Wiseman, Beginning Drawing.
9/22/16, Jean Battaglia, 3D Paper Tole.
9/26/16, Bunny Wiseman, Beginning Drawing.
9/29/16, Jean Battaglia, 3D Paper Tole.
10/3/16, Bunny Wiseman, Beginning Drawing.

The Secret to Creating
Prize-Winning Paintings

William A. Schneider
AISM, IAPS-MC, PSA-MP, OPA

Workshops

www.SchneiderArt.com
815-455-4972

Painting Children
Location: Peninsula Art School, Door County, WI

9/1/16 - 9/3/16
(920) 868-3455

Expressive Portraits and Figures
Location: Fredericksburg Art School

Fredericksburg, TX
9/12/16 - 9/15/16
(830) 997-0515

Painterly Portraits
Location: Hobby Lobby, Lansing, MI

11/2/16 - 11/4/16
(517) 290-2163

“Budding Artist” Oil 9x12

DON ANDREWS
CAROL  FRYE
STEPHANIE  GOLDMAN
KEN  GOLDMAN
PAUL  JACKSON
KAREN  KNUTSON
SANDY  MAUDLIN
JOSEPH  MELANCON
MICHAEL  REARDON
JEANNE  ROSIER SMITH
JO  TOYE
LIAN QUAN ZHEN

www.KanugaWatermediaWorkshops.com

Robbie Laird, Director
530/259-2100 (Pacifi c Time)

2017  WATERMEDIA
WORKSHOPS

Hendersonville, North Carolina
Instruction - Sun.-Thu.Instruction - Sun.-Thu. 

(April 23-27, 2017)(April 23-27, 2017)
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10/4/16, Cindi Delaney, Copyright Laws.
Brown Bag Lecture Series.
10/6/16, Jean Battaglia, 3D Paper Tole.
10/10/16, Bunny Wiseman, Beginning Drawing.
10/13/16, Jean Battaglia, 3D Paper Tole.
10/17/16, Bunny Wiseman, Beginning Drawing.
10/20/16, Jean Battaglia, 3D Paper Tole.
10/24/16, Bunny Wiseman, Beginning Drawing.
10/27/16, Jean Battaglia, 3D Paper Tole.
10/31/16, Bunny Wiseman, Beginning Drawing.
Contact: 702/346-1338
www.mesquitefi neartscenter.com

NEW JERSEY

Ralph Garafola
Artist: Garafola’s style is contemporary realism; he works 
in oil and watercolor. “All my paintings are portraits. 
Whether my subject is a person, landscape, seascape, 
still life or pet, my approach is to realistically portray 
my subject in its natural environment. It puts the viewer 
inside the painting”. 
Author: Frank J. Reilly - The Elements of Painting” by 
Ralph Garafola is a must read for both the aspiring 
painter and accomplished artist – and everyone in 
between. Pure Reilly method; this book presents 
principles and concepts of craftsmanship involved in the 
graphic arts as taught to Garafola by Reilly.
Educator: Art Center Sarasota- Painting: landscape, still 
life & more with Ralph Garafola. 
January through April 2017, 6 weeks courses. All Levels; 
Oil, Water Soluble Oil, Acrylic, all painting mediums. 
http://artsarasota.org/garafola
Garafola is available for private lessons.
Contact: 561/509-0522, www.ralphgarafola.com
http://frankreillytheelementsofpainting.com or
http://thepriceofl ibertyfreedom.com

Tom Lynch

8/16-8/19/16, Fairfi eld.

Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

Susan Ogilvie, PSA
4/2-4/4/17, Florham Park.

Landscapes: Studio class in Pastels.
Contact: Christina Debarry, PSA, 973/525-2544 
debarrystudio@gmail.com

NEW MEXICO

Flying Colors Art Workshops
October 2017, Santa Fe. Brenda Swenson, W/C 
Sketchbook. All levels of instruction. Class size 20.
Contact: Cris Weatherby, 858/518-0949
FlyingColorsArt@me.com or
www.FlyingColorsArt.com

William Jameson
9/12-9/16/16, Taos. “The Many Colors of the 
Southwest”. Please join us for 5 days of painting in and 
around Taos, NM. The architecture and dramatic western 
landscapes provide amazing subjects for painters. Taos 
has a long history as a draw for artists including Georgia 
O’Keefe, Ansel Adams and writer D.H.Lawrence. There 
will be 30 hours of plein air painting with demonstrations 
daily, one-on-one instruction and critiques. Open for 
beginners to advanced painters with instruction in oil, 
watercolor, acrylic, and pen and ink sketching. You may 
work in any or all media. We will be staying at the historic 
Sagebrush Inn with its wonderful “cowboy” theme. There 
is entertainment in the evening so be sure and bring 
your hat and boots! We have negotiated a special rate 
that includes breakfast and I will tell you more when you 
sign up.
Contact: Bill Jameson, 828/749-3101
billjameson0593@gmail.com or
www.williamjameson.com

Tom Lynch
9/26-9/29/16, Farmington.
Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

Birgit O’Connor
7/17-7/21/17, Cloudcroft. Cloudcroft Art Workshops.
Contact: Linda Shiplett, 915/490-5071
lindas@cloudcroftart.com or CAW@cloudcroftart.com

NEW YORK

Art In The Mountains
10/3-10/7/16, New York. John Salminen, An Insider’s 
Look at New York, Watercolor, Plein Air. New York City 
is one of the most visually exciting cities in the world.  
Skyscrapers and neon billboards juxtaposed against 
tranquil tree-fi lled parks provide a wide range of subject 
matter choices.
Contact: Tracy Culbertson, 503/930-4572
info@artinthemountains.com or
www.artinthemountains.com

Learn at home Books and DVDs
(678) 513-6676 www.tonycouch.com

WATERCOLOR WORKSHOPS

Lac du Flambeau WI, Aug 29-Sept 1
San Clemente CA, Oct 10-13

Punta Gorda FL, Jan 23-26, 2017

Cambria CA, March 13-16
Dawsonville GA, April 3-6
Branson MO, April 24-27

Available for a workshop at your location

Available For Workshops
In Your Area

Call 630-851-2652
Tomlynch@msn.com

July 25 – 29 Burlington, VT

Aug 16 – 19 Fairfield, NJ

Aug 23 – 26 Carmel, IN

Sept 13 – 15 Denver, CO

Sept 26 – 29 Farmington, NM

Oct 1 – 3 San Clemente, CA

Nov 10 – 13 Raleigh, NC

Dec 6 – 9 Palos Verdes, CA

Jan 7 – 14, ‘17 Puerto Vallarta, MEX

Jan 23 – 27 Bonita Springs, FL

Feb 6 – 9 The Villages, FL

Mar 7 – 10 Albany, GA

www.TOMLYNCH.com

Hudson River Valley Art Workshops
7/31-8/6/16, Mel Stabin.
8/7-8/13/16, Margaret Evans.
9/4-9/10/16, Self-Directed Retreat.
9/11-9/17/16, Richard McKinley.
9/18-9/24/16, Linda Kemp.
9/25-10/1/16, Elizabeth St Hilaire Nelson.
10/2-10/8/16, Skip Lawrence.
10/16-10/22/16, Alvaro Castagnet.
3/19-3/25/17, Lisa Pressman.
3/26-4/1/17, Susan Ogilvie.
5/7-5/13/17, Jane Davies.
5/17-5/21/17, Barbara Nechis.
5/21-5/27/17, Patti Mollica.
6/4-6/10/17, Robert Burridge.
6/18-6/24/17, Liz Kenyon.
6/25-7/1/17, Paul Leveille.
7/5-7/9/17, Paul George.
7/9-7/15/17, Tony van Hasselt.
7/16-7/22/17, Gerald Brommer.
7/23-7/29/17, David Daniels.
8/2-8/6/17, Alvaro Castagnet.
Contact: 888/665-0044
info@artworkshops.com or www.artworkshops.com

Susan Ogilvie, PSA
3/27-3/31/17, Greenville. Composition and Color: 
Landscapes in Pastel.
Contact: Hudson River Valley Art Workshops
518/966-5219, info@artworkshops.com

Pastel Society of America
PSA School for Pastels
National Arts Club, 15 Gramercy Park South,
New York, NY 10003
Contact: 212/533-6931
psaoffi ce@pastelsocietyofamerica.org or
www.pastelsocietyofamerica.org
Enrich your paintings and study with these
masterful artists.
9/10-9/11/16, The Art of Painting Animals with
Brenda Mattson, PSA.
9/19-9/21/16, Landscape Painter’s Guide to 
Orchestration with Richard McKinley, PSA, HFH.
10/1-10/3/16, Pastels are Perfect for Plein Air with 
Nancie King Mertz, PSA-MP.
10/7-10/9/16, Playing the Dark Side with
Christine Ivers, PSA-MP.

www.birgitoconnor.com

Free
Online Course

Workshops

Books & DVDS

Birgit 
O’Connor 

Watercolor

ART WORKSHOPS 2017
MEXICO - San Miguel de Allende

March 2017   Ted Nuttall/Bob Burridge
ITALY - Lake Como  June 2017

Mel Stabin-WC
FRANCE - Don Andrews  Sept 2017

SANTA FE, NM  October 2017
Brenda Swenson-WC

FlyingColorsArt.com  858.518.0949

68_tam0916Workshops.indd   74 6/21/16   1:55 PM



SEPTEMBER 2016 75

Carol Lake • carol.lake@fwmedia.com • 385/414-1439
Mary McLane • mary.mclane@fwmedia.com • 970/290-6065

2016 Painting 
Workshops

VISIT www.williamjameson.com

William
 Jameson

Northeast Art Workshop
Retreats

- gets rave reviews
Internationally Acclaimed

Artist Instructors

All-in-One, Budget-Friendly,
Relaxing, Retreats By-The-Sea:

NortheastArtWorkshops.com
978 - 729 - 4970

Robbie Laird
Watermedia Artist, Teacher, Juror

Contact Robbie 530/259-2100
robbie@robbielaird.com
www.RobbieLaird.com

2016: July 14-17 & July 19-21,
Newfoundland, Canada
velmadalton@nl.rogers.com

Sept. 27-30, Watercolor West, Brea, CA
jmccrouch@earthlink.net

Oct. 24-26 & Oct. 27-29,
      NWS, San Pedro, CA 
      nwsmemberexhib@gmail.com

FLORIDA
Art Florida Destination The Villages, Florida

Nightly Entertainment - Golf - Bowling 
Pickle Ball - Swimming - Tennis & much more

2017 The Premier Florida Art Workshops
Karlyn Holman Jan 16-20 Watercolor
Amy Linderberger Jan 23-25 Colored Pencil
Virginia Lloyd Davis Jan 30-Feb 1 Sumi
Joy Moon Feb 2-3 
Tom Lynch Feb 6-9 Watercolor
Mel Stabin Feb 13-16 Watercolor
Karen Knutson Feb 20-23 Mixed Media
Kathie George March 1-3 Batik
Lyn Ferris March 7-10 Watercolor
Sandy Maudlin March 13-15 
Carol Frye March 22-24 Abstract/Watercolor

Contact: Beverly Hennessy, Director
352-753-1383 • Bbaug97@aol.com

www.thevillagesartworkshops.com

10/15-10/16/16, Cavorting with Color with
Gigi Liverant, PSA-MP.
10/21-10/23/16, Abstraction and Florals with
Debora Stewart, PSA-MP.
10/28-10/30/16, Painting Rainy Day & Night City Scenes 
with Alan Flattmann, PSA-MP, HFH.
1/13-1/15/17, Painting the Landscape Sky with
Liz Haywood-Sullivan PSA-MP.
3/4-3/5/17, Spring Training for Peony Season with
Robert Palevitz PSA.
3/24-3/26/17, Color Confi dence with
Jeanne Rosier Smith PSA.
4/2/17, Colorful Portraits from Life with
Wende Caporale PSA-MP.
4/23/17, Having Fun with Landscapes with
Elissa Prystauk PSA.
4/29-4/30/17, The Not So Still Life with
Peter Seltzer PSA-MP.
5/21/17, Trees Against Dramatic Skies with
Robert Carsten PSA-MP.
9/8-9/10/17, In-depth trees and rocks with
Albert Handell PSA-MP, Hall of Fame Honoree 1987.
9/18-9/20/17, Infusing Landscapes with Emotion with 
Richard McKinley PSA-MP, Hall of  Fame Honoree 2010.
10/14-10/15/17, Four Seasons of Trees with
Susan Story PSA.
Classes – ongoing year round:
Tuesdays, 6:30 pm to 9:30 pm, Introduction to Pastel 
Still Life and Landscape with Janet Cook, PSA.
Wednesdays, 9 am to 12 pm, Portraiture, Landscape, 
Still Life with Diana De Santis, PSA-MP.
Thursdays, 1 pm to 4 pm, Color & Composition
with Maceo Mitchell, PSA-MP. 
Thursdays, 6:00 pm to 9:00 pm, All About Pastel 
Painting with Joel Spector.

NORTH CAROLINA

Robert Burridge
11/10-11/13/16, Raleigh. Art of the Carolinas - 
Workshops & Art Materials Exhibition.
Sponsored by Jerry’s Artarama.
Contact: Sharon DiGiulio, 800/827-8478 ext 156 
sharon@jerrysartarama.com or
www.ArtoftheCarolinas.com

William Jameson
7/28-7/30/16, “Painting in Cashiers”. Cashiers
Escape the summer’s heat for 3 days and enjoy the 
cooler temps in the North Carolina mountains! This

workshop is sponsored by Mountain Mist Gallery, located 
in the middle of the charming village of Cashiers, and 
owner, David Berger is providing a great studio for 
us inside the gallery. We will work from photographic 
reference materials and learn how to make the transition 
from photo to successful painting. This workshop 
will include demonstrations, critiques and one to one 
instruction in oil, acrylic or watercolor, your choice of 
medium! Open to beginners to advanced, this workshop 
will be limited to 8 participants and is expected to fi ll 
quickly. Register through David Berger at Mountain 
Mist Gallery: 828/473-1801 or contact Bill Jameson 
828/749-3103 or email billjameson0593@gmail.com. 
For more information please visit the newly redesigned 
website www.williamjameson.com. 
10/17-10/21/16, Saluda. “Fall on the Blue Ridge”. This 
workshop consists of 5 painting days exploring the 
landscape of the Southern Blue Ridge. Come join us 
for our “Welcome party” the night before the workshop 
begins. We’ll begin the workshop in the studio Monday 
morning with talks and demonstrations, have an early 
lunch (“Dutch”) at one of Saluda’s delightful cafes and 
head out to paint. There isn’t a more beautiful time to 
paint the Southern Blue Ridge landscape. Fall foliage, 
waterfalls and winding streams provide spectacular 
opportunities for painting and photography. Saluda’s 
“Main Street Historic District” has been placed on the 
National Register of Historic Places and her Victorian 
summer homes, the area’s spectacular foliage, waterfalls 
and winding streams provide unparalleled opportunities 
for painting. The workshop is open for beginners to 
advanced, with one to one instruction in watercolor, oil, 
acrylic, and pen and ink sketching. Participants may 
work in any or all media. A materials list will be sent to 
all participants. 
Contact: Bill Jameson, 828/749-3101
billjameson0593@gmail.com or
www.williamjameson.com 

Caroline Jasper
11/10/16, Raleigh. Art of the Carolinas 3hr/1-4pm 
Workshop: No More Mud. Water-Soluble Oils.
http://www.carolinejasper.com/wkshp_dmstrtns/
wkspNoMoreMud.AOC.htm
Sponsored by Jerry’s Artarama.
Contact: 800/827-8478 ext.156
Sharon@jerrysartarama.com or
www.artofthecarolinas.com

11/10/16, Raleigh. Art of the Carolinas 3hr/5-8pm 
Workshop: Expressive Impressionism. Acrylics.
http://www.carolinejasper.com/wkshp_dmstrtns/
wkspExprsvImprssnsm.AOC.htm
Sponsored by Jerry’s Artarama.
Contact: 800/827-8478 ext.156
Sharon@jerrysartarama.com or
www.artofthecarolinas.com
11/11/16, Raleigh. Art of the Carolinas 3hr/1-4pm 
Workshop: Painless Oil Painting. Oils.
http://www.carolinejasper.com/wkshp_dmstrtns/
wkspPainlessOilPntng.AOC.htm
Sponsored by Jerry’s Artarama.
Contact: 800/827-8478 ext.156
Sharon@jerrysartarama.com or
www.artofthecarolinas.com
11/11/16, Raleigh. Art of the Carolinas 3hr/5-8pm 
Workshop: Explosive Skies. Oils.
http://www.carolinejasper.com/wkshp_dmstrtns/
wkspExplosivSkies.AOC.htm
Sponsored by Jerry’s Artarama.
Contact: 800/827-8478 ext.156
Sharon@jerrysartarama.com or
www.artofthecarolinas.com
11/12/16, Raleigh. Art of the Carolinas 3hr/5-8pm 
Workshop: Still Life With Glass. Acrylics.
http://www.carolinejasper.com/wkshp_dmstrtns/
wkspStillLifGlass.AOC.htm
Sponsored by Jerry’s Artarama.
Contact: 800/827-8478 ext.156
Sharon@jerrysartarama.com or
www.artofthecarolinas.com
6/19-6/23/17, Boone. 5 Day Workshop-Real to Radical 
Color Expression. Oils, acrylics or other opaque media. 
Sponsored by Cheap Joe’s Art Stuff.
Contact: 800/227-2788, edwina@cheapjoes.com or 
www.cheapjoes.com

John C. Campbell Folk School
8/14-8/19/16, Suzanne DesLauriers, Painting Country 
Gardens in Watercolor. $564.
8/19-8/21/16, Virginia Urani, Get  Your Feet Wet with 
Watercolor. $354.
8/21-8/27/16, Kat Fitzpatrick, Hot Wax! (Encaustic) 
$630.
8/28-9/3/16, Billie Shelburn, Dynamic Highland 
Landscapes. $630.
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9/9-9/11/16, Annie Cicale, Seeds to Watercolor: Begin 
with Flowers. $354.
9/11-9/17/16, Gay Bryant, Watercolor – Improving Your 
Painting Techniques. $630.
9/18-9/24/16, Nan Cunningham, Painting with Authority. 
$630.
9/25-9/30/16, Michael Story, Painting Skies & 
Refl ections in Oil. $564.
10/9-10/15/16, Marilynn Brandenburger & Carol Parks, 
Trees-Identifying & Sketching Them in an Illustrated 
Journal. $630.
10/16-10/22/16, Mary Jane Volkmann, Plein Air Painting 
in the Fall. $630.
Contact: John C. Campbell Folk School, Brasstown, NC, 
800-FOLK-SCH or www.folkschool.org

Kanuga
4/23-4/27/17, Hendersonville. Don Andrews, Carol Frye,
Stephanie Goldman, Ken Goldman, Paul Jackson, Karen 
Knutson, Sandy Maudlin, Joseph Melancon, Michael 
Reardon, Jeanne Rosier Smith, Jo Toye, Lian Quan Zhen.
Contact: Robbie Laird, 530/259-2100
www.KanugaWatermediaWorkshops.com

Tom Lynch
11/10-11/13/16, Raleigh.
Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

Birgit O’Connor
6/12-6/16/17, Boone. Cheap Joe’s.
Contact: Edwina, 800/227-2788 ext 1123
edwina@cheapjoes.com  

Susan Ogilvie, PSA
10/17-10/21/16, Winston-Salem.
Landscapes: Color and Design. Studio & Plein Air.
Contact: Carolyn Blaylock Studios, 336/909-1378
carolynblaylockart@me.com

Michael Story
9/25-9/30/16, Brasstown. John C. Campbell Folk School.
Understanding Skies & Refl ections in Oil. Using the 
sky and water as a design element in your painting’s 
composition.
Contact: 828/837-2775 or 800/365-5724
www.michaelstory.com 
10/17-10/19/16, Calabash. Sunset River Marketplace.
Understanding Skies & Refl ections in Oil or Pastel.
Using the sky and water to create drama in your painting.
Contact: 910/575-5999, lassiter@sunsetriver.com or 
www.michaelstory.com  
11/11/16, Raleigh. Art Of The Carolinas/Jerry’s Artarama
Understanding Color in Oil or Acrylic. Key fundamentals 
to understanding color in easy to follow, step-by-step 
painting exercises.
Contact: 919/878-6782 (ext.156)
sharon@jerrysartarama.com or www.michaelstory.com 
11/12/16, Raleigh. Art Of The Carolinas/Jerry’s Artarama
Capturing the Light by Underpainting in Oils. Keys to 
capturing light and achieving a luminous glow to your 
work. 
Contact: 919/878-6782 (ext.156)
sharon@jerrysartarama.com or www.michaelstory.com 
11/13/16, Raleigh. Art Of The Carolinas/Jerry’s Artarama
Understanding Skies & Refl ections in Oil or Acrylic.
Using the sky and water as a design element in your 
painting’s composition.
Contact: 919/878-6782 (ext.156)
sharon@jerrysartarama.com or www.michaelstory.com 

OREGON

Art In The Mountains
8/1-8/5/16, Bend. Camille Przewodek, Color Boot 
Camp. Oil - Plein Air. If you love color and you aspire 
to understand and truly use its power and allure, then 
Camille is your teacher and this is your workshop. Good 
color, or color that expresses the light key of nature, can 
make even the most mundane subject matter strikingly 
beautiful.
8/8-8/12/16, Bend. Iain Stewart, Sketchbook to Studio.  
Watercolor - Studio and Plein Air. Imagine learning a 
step-by-step process that you can use for painting any 
subject. Iain will teach you how to create a road map, 
that if followed, will greatly improve your paintings.
8/15-8/19/16, Bend. Lian Quan Zhen, East Meets 
West. Studio. Strengthen your artwork with the limitless 
creative possibilities of Chinese and watercolor painting. 
Lian will teach his approach on design, composition and 
color with clear, practical easy-to-follow demonstrations 
and instruction.
Contact: Tracy Culbertson, 503/930-4572
info@artinthemountains.com or
www.artinthemountains.com

PENNSYLVANIA

Doug Tweddale
9/10/16 and 9/24/16, Northwest of Philadelphia. 
9:00am-4:00pm. Workshops are held at scenic parks. 
Rain dates: 9/11 and 9/25. Cost: GNAL Members - $40 
each workshop, Non-Members - $50 each workshop.
10/22/16 and 10/29/16, Northwest of Philadelphia. 
9:00am-4:00pm. Workshops are held at scenic parks.

Rain dates: 10/23 and 10/30. Cost: GNAL Members -
$40 each workshop, Non-Members - $50 each 
workshop.
2/10/17, Paoli. Delaware Valley Art League.
Pastel In-House Demonstration 1:00pm.
2/17/17, Paoli. Delaware Valley Art League.
Pastel In-House Workshop 9:30am-3:00pm /
$40 DVAL Members, $50 Non-Members.
Contact: 215/908-0850, dtweddale@hotmail.com or 
www.dougtweddale.com

RHODE ISLAND

Birgit O’Connor
10/17-10/21/16, RIWS Rhode Island Watercolor Society.
Contact: Lori Estrella, 401/726-1876
riwsdirector@gmail.com

SOUTH CAROLINA

Michael Story
8/28-8/30/16, Oconee. Oconee State Park. Painting 
South Carolina’s State Parks in Oil or Pastel. Paint the 
beautiful vistas that our creeks, mountains and 
waterfalls offer while occupying a completely furnished, 
heated and air-conditioned cabin, including fi replace 
and screen porch.
Contact: 864/638-5353 
www.southcarolinaparks.com/oconee/introduction.aspx  
www.michaelstory.com
12/2-12/6/16, Table Rock. Table Rock State Park. 
Painting South Carolina’s State Parks in Oil or Pastel.
Paint the beautiful vistas that our creeks, mountains and 
waterfalls offer while occupying a completely furnished, 
heated and air-conditioned cabin, including fi replace 
and screen porch.
Contact: 864/878-8384
www.southcarolinaparks.com/tablerock/introduction.aspx 
www.michaelstory.com
4/25-4/27/17, Bluffton. Colleton River Plantation.
Understanding Skies & Refl ections in Oil or Acrylic.
Using the sky and water as a design element in your 
painting’s composition.
Contact: 803/356-4268
michaelstory@mindspring.com or www.michaelstory.com

TENNESSEE

Elizabeth Robbins
5/8-5/11/17, Murfreesboro. Gail Wynens.
Contact: Gail Wynens, 678/358-5811

TEXAS

Birgit O’Connor
9/19-9/22/16, Austin. Workshop.
September 18 demonstration.
Contact: www.waterloowatercolor.org

Mary Pettis
10/23-10/30/16, San Angelo. En Plein Air,
2016 National Juried Competition.
10/31-11/2/16, San Angelo. “The Artistic Anatomy of 
Trees, Water, Rocks and Sky”. In the same way that 
understanding human anatomy can help us to paint the 
fi gure more expressively, a knowledge of the artistic 
anatomy of rocks, trees, water and skies can help artists 
to develop a true “landscape sense”. This understanding 
will give us the fi rst steps towards conveying our artistic 
message in an expressive, lively way.
Contact: www.marypettis.com

William A. Schneider
9/12-9/15/16, Fredericksburg. Fredericksburg Art School.
Expressive Portraits and Figures.
Contact: 830/997-0515, www.SchneiderArt.com

Jan Sitts
4/5-4/8/17, Dallas. Texture/Color/Feeling.
Artist Showplace.
Contact: 972/233-1223

UTAH

Elizabeth Robbins
8/29-9/2/16, Ogden. Bella Muse Gallery.
Contact: Elizabeth Robbins, 913/744-9524
bellamusegallery@gmail.com or
www.bellamusegallery.com

VERMONT

Tom Lynch
7/25-7/29/16, Burlington.

Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

WASHINGTON

Jan Sitts
8/7-8/10/17, Coupeville. Texture/Color/Feeling.
Contact: Lisa Bernhardt
Lisa@Pacifi cNorthwestArtSchool.org

Pastel Society of America · 15 Gramercy Park South · NY, NY 10003
www.pastelsocietyofamerica.org · (212) 533-6931

Workshops
2016-2017 &

Ongoing Classes

National Small Works Competition and Exhibition
October 31, 2016 to December 31, 2016

$1300 IN CASH AWARDS
Maximum size 13 inches by 13 inches by 5 inches deep,
including frame. All artwork must be original work and
artwork must be priced for sale.

www.mesquitefineartscenter.com for information on
eligibility, entry, sales and online forms

Virgin Valley Artist Association
15 W. Mesquite Blvd.

(702) 346-1338
Mesquite NV 89027

Caroline
Jasper
Painting
Workshops
oils, acrylics, water-soluble oils

Sign up:
info@carolinejasper.com

Workshop Schedule
Color Tips • Photos

Recommended Reading
Art Links

Artist Resources:
Books, DVDs, Color Chart

Free Newsletter

www.carolinejasper.com

lynne@painterspaletteartschool.com
www.painterspaletteartschool.com

Painter’s Palette Art School
and Retail Art Supplies

870-505-4064 Offi ce | 479-586-4868 Mobile

Basic Foundation to Advanced Classes and Workshops.
Located in the Beautiful Ozark Mountains of Northwest Arkansas

Discover schools and artists 
near you who provide the  

instruction you’re looking for.
visit www.artistsnetwork.com/

art_workshop_directory
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Michael Story
2/24-2/26/17, Bainbridge Island. Winslow Art Center.
Understanding Skies & Refl ections in Oil or Acrylic.
Using the sky and water as a design element in your 
painting’s composition.
Contact: 206/715-6663
martha@winslowartcenter.com or www.michaelstory.com 

WISCONSIN

Tony Couch
8/29-9/1/16, Lac du Flambeau. 
Contact: 678/513-6676, www.tonycouch.com

Caroline Jasper
9/26-9/29/16, Lac du Flambeau. 4 Day Workshop: 
Looser Paintings - Land & Water. Oils, acrylics,
water-soluble oils.
http://www.carolinejasper.com/wkshp_dmstrtns/
wksp.4.LooserLandWater.media.Dillmans.htm
Sponsored by Dillmans Creative Arts Foundation.
Contact: 715/588-3143, art@dillmans.com or
www.dillmans.com/dcaf/index.html

Richeson School of Art & Gallery
10/7-10/9/16, Kerry Dunn, Painting the Portrait.
Studio Incamminati in your Town Workshop Series.
10/20-10/22/16, William Schneider, Evocative Figures 
& Portraits: The Keys to Creating Dramatic, Emotive 
Paintings.
Contact: 800/233-2404, www.richesonart.com

William A. Schneider
9/1-9/3/16, Door County. Peninsula Art School.
Painting Children.
Contact: 920/868-3455, www.SchneiderArt.com

Jan Sitts
9/12-9/15/16, Lac du Flambeau. Texture/Color/Feeling.
Dillman’s Art Workshop Retreats.
Contact: Sue, 715/588-3143

Michael Story
8/15-8/17/16, Fish Creek. Peninsula School of Art.
Understanding Skies & Refl ections in Oil or Pastel.
Using the sky and water as a design element in your 
painting’s composition.
Contact: 920/868-3455
workshop@peninsulaschoolofart.org or
www.michaelstory.com

INTERNATIONAL
CANADA

Robert Burridge
9/19-9/23/16, Victoria, British Columbia.
Contemporary Figure Painting & Collage. 5-day Workshop 
(Monday-Friday). Vancouver Island Art Workshops 
(Saanich Fairgrounds).
Contact: Mary Stewart, 250/714-8080
marystewart@telus.net or
www.vancouverislandartworkshops.com

CHILE

Art In The Mountains
4/25-5/15/17, Santiago. Karlyn Holman, “20-Day South 
American Cruise”, watercolor plus, studio. All Levels 
Welcome. Join us for the adventure of a lifetime. Karlyn 
Holman and Art in the Mountains invite you to join us on 
this 20-day art adventure from Santiago, Chile to San 
Francisco, California. Karlyn will provide instruction, 
demonstrations, individual help and critiques on the 
8-days at sea so you can enjoy your off-shore excursions 
with your companion(s).
Contact: Tracy Culbertson, 503/930-4572
info@artinthemountains.com or
www.artinthemountains.com

FRANCE

Flying Colors Art Workshops
September 2017, Honfl eur and Dinan.
Don Andrews, Medium W/C, Plein Air.
All levels of instruction. Class size 20.
Contact: Cris Weatherby, 858/518-0949
FlyingColorsArt@me.com or
www.FlyingColorsArt.com

ITALY

Art Escape Italy
All-inclusive painting workshops in Tuscany, 7 or 12 
nights. Come this Fall to capture the changing of the 
seasons in wine country, or to study fi gurative painting 
and portraiture in the studio. Includes tuition, materials, 
accommodation, meals, and transfers. All levels 
welcome.
9/18-9/30/16, Painting the Figure in the Landscape with 
Maureen Hyde, 12 nights.
10/2-10/14/16, Painting the Tuscan Landscape with Amy 
Florence Moseley, 12 nights.

10/21-10/28/16, Painting the Autumn Landscape with 
Tanvi Pathare, 7 nights.
10/30-11/11/16, Advanced Portrait Painting: Capturing 
Character with Tanvi Pathare, 12 nights.
11/13-11/25/16, Multi-Figure Composition Painting with 
Amy Florence Moseley, 12 nights.
Contact: Monika Christensen, 317/289-1289
info@artescapeitaly.com or www.artescapeitaly.com

Flying Colors Art Workshops
June 2017, Italy Lake District.
Mel Stabin, Medium W/C, Plein Air. 
All levels of instruction. Class size 20.
Contact: Cris Weatherby, 858/518-0949
FlyingColorsArt@me.com or
www.FlyingColorsArt.com

Susan Ogilvie, PSA
10/1-10/8/16, Umbria. Plein air: Drawing & Painting in 
Umbria. Capturing the unique beauty of Umbria’s hilltop 
villages, ancient ruins, and abundance of orchards and 
agriculture. We will be creating informed fi eld studies 
that convey the character and atmosphere of the area, 
both in black & white, and color. Instructor demos will be 
in pastel and ink. Students can work in their preferred 
color medium. This is a great opportunity to improve your 
skills with fi eld studies, capture a personalized memory, 
and create valuable and informed painting resources.
Contact: martha@winslowartcenter.com or
www.susanogilvie.com

Mary Pettis
9/28-10/6/17, Cinque Terre. Join Mary for a special 
week of painting on location in the scenic Cinque Terre 
(5 Villages) of Italy. We’ll spend each day capturing the 
color and light of this enchanting land on the edge of the 
Mediterranean Sea. All levels welcome.
Contact: www.marypettis.com or www.ilchiostro.com

Elizabeth Robbins
6/17-6/24/17, Il Chiostro
Contact: Linda Mironti and Michael Mele, Directors
800/990-3506, info@ilchiostro.com or
www.ilchiostro.com

MEXICO

Flying Colors Art Workshops
March 2017, San Miguel de Allende.
Ted Nuttall, Medium W/C, Studio Portraiture
All levels of instruction. Class size 20.
March 2017, San Miguel de Allende.
Bob Burridge, Medium Acrylic, Studio.
All levels of instruction. Class size 20.
Contact: Cris Weatherby, 858/518-0949
FlyingColorsArt@me.com or
www.FlyingColorsArt.com

Tom Lynch
1/7-1/14/17, Puerto Vallarta.
Contact: 630/851-2652
Tomlynch@msn.com or www.TomLynch.com

Casa de los Artistas, Inc. – 
Masla Fine Art - ArtWorkshopVacations.com
Robert Masla Studios South
Contact: 413/625-8382, www.MaslaFineArt.com or
www.ArtWorkshopVacations.com
A Unique Tropical Paintcation with the Best Instruction 
in the Best Location. All inclusive artists retreats - 
tropical oceanside paradise. Robert Burridge, Karlyn 
Holman, Tom Lynch, John MacDonald, Robert Masla, 
Paul McCormack, Jim McVicker, Morgan Samual Price, 
and Tony van Hasselt. Serene fi shing village 10 miles 
south of Puerto Vallarta. Call for early registration 
discounts. Visit our website for more details, schedule, 
slide show, free instructional videos and…
12/10-12/17/16, 12/31-1/7/17, 1/28-2/4/17 &
2/11-2/18/17, Robert Masla, Paint in paradise with Casa 
Director/Co-founder, Aqua media, Art & Yoga, Draw Like 
a Painter, Painting in Plein Air.
1/7-1/14/17, Tom Lynch, Watercolor Secrets Revealed, 
studio and plein air. 
1/14-1/21/17, Jim McVicker, Painting in Plein Air and 
the Studio.
1/21-1/28/17, Robert Burridge, Abstract Acrylic and 
Collage Workshop.
2/4-2/11/17, John MacDonald, Creative Coaching for 
Painting in Plein Air and the Studio.
2/18-2/25/17, Tony van Hasselt, Tropical Escapaint, 
plein air watercolor, studio and sketchbook journaling.
2/25-3/4/17, Paul McCormack, Painting the watercolor 
portrait from Photo Reference, from poses to fi nish.
3/11-3/18/17, Karlyn Holman, A week of Watercolor 
Painting in Paradise, Plein Air and the Studio.
3/25-4/1/17, Morgan Samual Price, Plein air painting in 
paradise.

The next Workshop Section will appear in
The Artist’s Magazine’s December 2016 issue. 

Space Reservation is by September 1, 2016
Newsstand Date for September is November 1, 2016

Jan Sitts
Mixed Media
Workshops

Texture, Color Feeling 
Book available

jan@jansitts.com  www.jansitts.com

Studio & Plein Air
Workshops

Signs of Spring. 6 x 8.”
Pastel on panel.

SUSAN OGILVIE PSA

2016 • Italy & NC
2017 • AZ, NY, NJ, WA & Italy

www.susanogilvie.com
360.531.1610

Beach Art Association

Fort Myers

A working gallery of workshops, classes,
exhibits and art for sale.

3030 Shell Mound, FMB
239-463-3909

Fortmyersbeachart.com
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Showcase your work 
and win big!

Grand Prize: $1,000
8 First Place Awards: 

$100 each
All winners will have their  

work published in the  
July/August 2017 issue of  

The Artist’s Magazine.
Celebrating acrylic artwork, pastel 

paintings and everything in between. EARLY-BIRD DEADLINE:
October 14, 2016

Discover more and enter online at artistsnetwork.com/competitions/all-media-online-competition

Red (oil on board) by Britton Snyder, Sam (oil on panel) by Jane Radstrom, Resolve (colored pencil on board) by Jesse Lane, Us (mixed media on canvas panel) by Maureen S. Farrell

Enter in up to 8 categories 
for your chance to shine: 

Acrylic

scratchboard 

al
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CALL FOR ENTRIES

DEADLINE: JULY 16, 2016
Allied Artists of America celebrates their 102nd 
Anniversary. 2016 Annual Exhibition September 
1-18, 2016 at the Salmagundi Club. Open to all 
artists - Oil, Watermedia, Pastel, Graphics and 
Sculpture. $24,000 in cash and medals. JPEG 
entries accepted. Exhibition reception Sunday, 
September 18, 2016. For Prospectus send SASE 
to Rhoda Yanow, 19 Springtown Road, White House 
Station, NJ 08889 or visit
www.alliedartistsofamerica.org

DEADLINE: AUGUST 20, 2016
ViewPoint 48 Cincinnati, OH. 
Cincinnati Art Club’s 48th 
Annual National Juried Art 
Exhibition. Over $6,000 in 
awards. All traditional 2D media,
plus sculpture. Digital entries only. Open M-F at
Art Design Consultants, Cincinnati 10/20 -11/10, 
2016. Two ways to apply. Visit our website
www.cincinnatiartclub.com for complete details.

DEADLINE: AUGUST 27, 2016
Audubon Artists 74th Annual Exhibit at the 

Salmagundi Club, NYC. October 24 - November 4, 
2016; Reception Oct. 30 (Sun) 1 to 4pm. Awards 
Ceremony 2:30pm. Over $25,000 in Cash, Medals 
& Merchandise Awards. Open to elected and 
associate paid members only. ****All Members Will 
Be Juried.**** Apply For Associate Member of This 
Prestigious NYC Art Society. See Audubon Artists 
website for application & prospectus
www.audubonartists.org

DEADLINE: SEPTEMBER 2, 2016
Cape Cod Art Association All New England Open 

Juried Exhibition & Sale. October 19 - November 13. 
Submit digital images & entry fee through
https://client.smarterentry.com/capecodart before

September 2 deadline. Accepted work received by 
October 17. Reception: 5-7PM October 20.
Pickup: November 14. Over $3,000 cash awards. 
www.CapeCodArtAssoc.org

DEADLINE: SEPTEMBER 2, 2016
National Society of Artist 32nd Juried National 

Art Show, in Galveston, Texas, is accepting entries 
online. Open to all artists of different mediums in 2D 
and 3D that are original and no older than 3 years. 
Please no nudes or violence. Notifi cation by email 
September 19, 2016. Entry fee: $30 for fi rst, $10 
for each additional. Shipped artwork due by
October 4, 2016. Hand delivered artwork due 
October 6, 2016. Prize money $3,000. JPEG entries 
accepted at www.onlinejuriedshows.com. Prospectus 
at www.nsartists.org. 

DEADLINE: SEPTEMBER 24, 2016
American Artists Professional League’s 88th Grand 

National Exhibition Annual Open Juried Show at 
the Salmagundi Club. Show dates November 6-18, 
2016. Open to all artists. Media: Oil & Acrylic (Oil 
Technique), Water Media & Acrylic (watercolor 
technique), Pastel, Mixed Media & Graphics and 
Sculpture. Over $15,000 in awards, medals and 
merchandise will be given. Submit your entries online 
at www.americanartistsprofessionalleague.org. The 
prospectus can be downloaded from the website, or 
send a SASE to: AAPL, Salmagundi Club, 47 Fifth 
Ave, New York, NY 10003. More Information: Email: 
offi ce@aaplinc.org or Tel: 212/645-1345.

DEADLINE: OCTOBER 3, 2016
Catharine Lorillard Wolfe Art Club, Inc.

120th Annual Open Juried Exhibition at the National 
Arts Club, NY. November 29 - December 16, 2016.
Open to women artists. Media: Oil, Acrylic, 
Watercolor, Pastel, Graphics and Sculpture. Over 
$10,000 in awards. Entry fee: $40/Members,
$45/Associates, $50/Non-Members. Online entry 
deadline is Oct. 3, 2016. Submit your entries at 
www.showsubmit.com. Download the prospectus at 
www.clwac.org
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Order Online: 

ArtGalleryFrames.com

CUSTOM SIZE FRAMES AVAILABLE IN MANY STYLES

Hundreds of ready made frames
in sizes from 4” x 6” to 48” x 72”

The Fine Art of Framing

WebPictureFrames.com
Basic to Spectacular   Online Wholesale Frames    

As an artist, you need low priced framing but you refuse to compromise 
on quality. You need a company that can help you solve this dilemma. 

Thousands of artists rely on us for this combination. Give us a try 
and you will discover why they keep coming back.

Over 400 
Wood Frame Styles In Stock

Order Online
WebPictureFrames.com

Call: 1-800-410-5429
8am to 5pm Pacific Time

Custom Wood and Metal Frames
Plein Air Frames   Mats and Supplies
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The Artist’s Magazine Annual Art Competition 2015 Finalist

COMPETITION SPOTLIGHT

COMPETITION SPOTLIGHT ARTISTS ARE CHOSEN FROM COMPETITION

FINALISTS. VISIT ARTISTSNETWORK.COM/LEARNMORE2016 TO VIEW

WINNING ENTRIES FROM OUR 2015 ANNUAL ART COMPETITION.

in water so 
there was 
less friction 
when sand-

ing the panel surface. Wet 
sanding gives the surface a 
glasslike feel while allowing 
multiple layers. I then applied 
additional layers of acrylic 

I BEGAN Home by troweling 
multiple layers of metallic 
acrylics mixed with acrylic gel 
mediums and colored plasters 
on a panel primed with STIX 
primer. Once those layers 
dried, I sanded the surface 
with 400-grit wet sandpaper. 
I had soaked the sandpaper 

wax mixed with metallic acryl-
ics in a range of silver, taupe, 
copper and bronze.

Once I was happy with 
the background, I proceeded 
to draw a grid with a graph-
ite pencil. The grid acted 
as a guide for applying the 
aluminum leaf in a uniform 
pattern. Prior to applying the 
aluminum leaf, I coated the 
entire panel with water-based 
Wunda size for gilding. 

After running out of 

Tricia George
San Rafael, California • triciageorge.com

ABOVE: Home (aluminum 
leaf, acrylic paints and 

plasters, 36x44)

aluminum leaf before fi nish-
ing the second background 
layer, I improvised by using 
scraps of aluminum leaf 
found around my studio. Once 
I’d applied the leaf, I glazed 
the majority of the leaf with 
an asphaltum glaze in order 
to reduce the refl ections. ■

My best advice is to push 

through the fear; don’t be 

afraid to make a mistake!

80   artistsmagazine.com
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We’re looking for artists age 60+ working in two dimensions in all art media.
Submit your work and you could see it featured in The Artist’s Magazine!

10 winners — $250 each
10 winners will be prominently featured in the
magazine and will receive $250 each in cash prizes.

CALL FOR ENTRIES

EARLY-BIRD 
DEADLINE: 
SEPTEMBER 2

Blueberry Club (detail) By Elizabeth Kenyon (pastel on paper, 10x12)

For complete guidelines and to enter, visit  
www.artistsnetwork.com/competitions/over-60-art-competition
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