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SHOW SPECIAL
Editor’s WElcomE

Welcome to your new issue of

3

Every issue features  
the world’s best pros…

  T his month we’re thrilled to feature an exclusive interview 
with the famed photojournalist and landscape 
photographer Don McCullin, (page 94) who talks to us 

ahead of his appearance at The Photography Show in March. 
We love to push your creative boundaries. In our cover 

story (page 36), we explore exciting new ways to approach 
landscape photography. Landscape Photographer of the Year 
Mark Littlejohn shares his top tips, Julian Calverley reveals just 
how versatile an iPhone camera can be, and more. 

We’re also debuting an all-new Digital Darkroom section, 
in which we show you how to get the very best out of your files 
with image manipulation software such as Lightroom, 
Camera Raw, Photoshop and more... You’ll also see that 
among all the free gifts this issue is a free and fully functional 
version of DxO Optics Pro 8. Enjoy!

We speak to British 
photojournalist Don McCullin 

about his lifelong career in the field. To find 
out more, turn to page 94 .

Don McCullin
Photojournalist legend

Britain’s best-selling 
photography magazine

Discover how the Icelandic 
photographer shot a moody 

and atmospheric scene of an abandoned 
house on page 60.

Bragi Ingibergsson
Landscape photographer 

The renowned advertising and 
landscape photographer shares 

his top shooting secrets in our cover story. 
See Julian’s work on page 44.

Julian Calverley 
Commercial photographer

Ben Brain, Editor
ben.brain@futurenet.com

The UK’s biggest photo show takes 
place at the NEC from 21st-24th 
March. It’s a fab photo fiesta – and 
you can see what’s happening in our 
special 32-page preview. If you do 
make it, come and say hello on the 
Digital Camera stand – the team is 
there from 4-5pm each day.

Come and meet Ben in Birmingham!
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Use refine edge to cut out a subject 
and add a brand-new background 
read the guide on page 80

Find out how to use the settings in 
the refine edge dialog in Photoshop 
read the guide on page 80

rescue a badly flawed photo with 
the help of Lightroom 
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explore Dxo optics Pro 8, your free 
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HotsHots
our selection from the International 

Garden Photographer of the Year finalists

Web Spinners and Deer Stalkers
Duncan Herring
First Place, Breathing Spaces category, sponsored by The National Trust

1“I took this photo while shooting the annual deer 
rut at Bushy Park in Richmond upon thames. I had 

arrived for sunrise and had already been following 
various stags around for an hour, trying to capture 
them in the magical golden light and heavy mist. I had 
previously noticed the dew-laden webs; then out of 
the corner of my eye, I saw the figure of another 
photographer strolling off after the deer. I just had 
time to crouch down, frame, and release the shutter.”
Canon EOS 5D Mark III with 24–105mm lens at 105mm;  
1/125 second at f/8, ISO 125



Digital Camera April 2015 www.digitalcameraworld.com

12

2 “I like photographing dry hydrangea 
flowers on a background of colourful 

autumn leaves in the beautiful sunset.  
this photograph was in the winter, but 
winter this year was warm and snowless 
– a prolonged autumn. the sun shone 
through the few remaining leaves on trees, 
forming a nice bokeh in the background.”
Nikon D300 with Tamron 70–200mm lens  
at 120mm; 1/100 sec at f/4, ISO 250

The Ballerinas
Magdalena Wasiczek 
Overall Winner, International Garden Photographer 
of the Year & First Place, The Beauty of Plants category

media://hotshots-2.jpg
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4“Parts of our home garden are populated with 
bluestar (Amsonia hubrichtii), dwarf fountain grass 

(Pennisetum alopecuroides ‘Hameln’), and muhly grass 
(Muhlenbergia capillaris). this photograph shows all 
three: bluestar and fountain grass in the foreground, 
backed by muhly grass. the plumes of muhly grass are 
normally pink, but here they are covered with heavy 
dew, backlit by the morning sun.”
Nikon D800E with Nikkor 105 mm lens; 1/250 sec at f/11, ISO 400

3 “A pictorial meadow conceived by 
Nigel Dunnett in a cosmopolitan 

environment, adjacent to a building 
site and a zebra crossing. Cheerful 
planting, punctuated by heads of 
Allium ‘Globemaster’, performs a 
calypso dance against a background 
of colourful hoardings, evoking 
flavours of the Caribbean. I was just 
leaving the olympic Park when I 
found this ‘meanwhile meadow’ of 
temporary planting on the periphery.”
Canon EOS 5D Mark III with 24–70mm lens 
at 135mm; 1/60 sec at f/16, ISO 320

Finger-Licking Meadow   
Marianne Majerus
First Place, Greening The City category

Muhly Grass
Don Rice
Finalist, The Beauty of Plants category

4

3

media://hotshots-3.jpg
media://hotshots-4.jpg
media://hotshots-2.jpg
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6 “this shot is taken in East Java, 
Indonesia. I was pleased to shoot 

this parallel bamboo when I was on 
the way to my next destination. the 
attractive parallel pattern of bamboo 
drew me to stop the car.”
Nikon D800E with 24–70mm f/2.8 lens;  
1/80 sec at f/8, ISO 400 

5 “the palm house of the Botanical 
Garden, Berlin. I loved the size of 

the plants and the palm house itself.”
Nikon D5100 with 18–55mm lens;  
1/320 sec at f/11

Palm House
Zerina Kaps 
First Place, Young Garden Photographer 
of the Year

Parallelism
Jefflin Ling 
First Place, Photo Projects: Monochrome

5

6

media://hotshots-5.jpg
media://hotshots-6.jpg




Digital Camera Month 2014 www.digitalcameraworld.com

16

Image name
Photographer name to go in here 
Web address to go in here 
Place, Country 

5Ita quat fugiandis il inciet aut 
delesenit aut erciis sunt is minctis 

sequos et aut as expercil inctect 
atempor iandite serferf erferum el 
esequas invenit

eost int. ta quat fugiandis il inciet 
aut delesenit aut erciis sunt is minctis 
sequos et aut as expercil inctect 
atempor iandite serferf erferum el 
esequas invenit eost int.
Camera information to go in here

5Ita quat fugiandis il inciet aut delesenit aut erciis 
sunt is minctis sequos et aut as expercil inctect 

atempor iandite serferf erferum el esequas invenit
eost int. ta quat fugiandis il inciet aut delesenit aut 

erciis sunt is minctis sequos et aut as expercil inctect 
atempor iandite serferf erferum el esequas invenit 
eost int.

Image name
Photographer name to go in here 
Web address to go in here 
Place, Country 

7 “this is a juvenile conehead mantis, shot 
in March in the dry grass in my garden in 

the south of France. During the first days of 
spring, young mantises climb up twigs to 
warm in the sun after the cold winter. the 
bright spot in the picture is a strong ray of 
sunshine that lit another bush’s leaves.

“the great difficulty is to find these insects. 
they do not move, and almost look like dried 
bits of grass. the second challenge is to be 
aware of the bright light of southern France. 
this mantis was photographed in the shade.”
Canon 5D Mark II with Sigma 150mm macro lens  
and x1.4 tele-converter; 1/200 sec at f/6.3, ISO 400

Empusa Pennata 
Patrick Goujon 
First Place, Wildlife In The Garden category

media://hotshots-7.jpg
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8 “I like to place my camera on the ground 
and make images of the plant from below.”

Sony NEX-5N with E PZ 16–50mm f/3.5-5.6 OSS lens;  
1/2,000 sec at f/5.6, ISO 400

9 “this was the best shot of several experiments 
with intentional camera movement. I shot 

handheld at the lowest Iso and smallest aperture, 
and the resultant slow shutter speed, and rotated 
the camera as it pointed downwards at a bed of 
California poppies. I felt a square crop was best.”
Canon EOS 5D Mark III with EF 24-105mm f/4L IS USM lens;  
0.6 sec at f/22, ISO 100

Through the Thistle
Barry Willcock
Special Awards: New Shoots

Swirl
Mike Wright 
Commended, Photo Projects: Macro Art

Find out more

8

9

iGPotY is the world’s premier 
competition for garden, plant 
and landscape photography. 
the competition is run in 

association with Kew Gardens and launches there, 
then tours the uK, europe and the world.

Competition 9 is now open, with a wide range of 
categories. the overall winner takes home £5,000 
and the much coveted title ‘international Garden 
Photographer of the Year’.
www.igpoty.com

media://hotshots-9.jpg
media://hotshots-8.jpg
http://www.igpoty.com
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2110things
…to try right now

Take your camera for a swim and get dramatic results

Taking the typical photo of a seascape is 
all too easy – slow-shutter-speed waves, 
tick; seaweed-covered foreground 

boulders, tick … so if you’re looking for a fresh 
approach, why not take inspiration from 
Alessandro Puccinelli?

A seasoned advertising photographer and 
a Hasselblad Masters 2014 Finalist, Alessandro 
cites the sea as a huge source of inspiration. He 
creates beguiling images of waves as he walks 
and swims, using water housings to keep his 
camera dry. While his images look hard to 
reproduce, he keeps things simple, using just 
a single SLR and lens (mainly 50mm), and 
avoiding bags or tripods or anything else that 
distracts him from his subject.

During the winter months, Alessandro travels 
along the coast in his camper van, stopping off 
here and there to swim and shoot the waves. 
Being in the right frame of mind for this kind of 
photography is important to Alessandro; he 
always works alone, and likes to meditate 
beforehand to clear his mind. With some 
dramatic, stormy seas around the UK coast at 
the moment, it’s time to have a go at this kind 
of photography yourself – taking all necessary 
precautions, naturally.
www.alessandropuccinelli.com

Get started today 
* For this image, Alessandro used a Canon 
EOS 5D Mark II with a water housing. He used 

a shutter speed of about 0.8 sec, along with an 
aperture of f/22 and an ND32 filter, which offers 
five stops of light loss. “Sometimes when it’s 
cloudy, I may drop the f-stop,” he says.

* Alessandro lets the currents move the 
camera, so the results are very unpredictable. 
“This particular shot was quite hard because 
the waves were quite strong, at about eight 
feet, so I got beaten a lot.”

* Alessandro strives for a painterly look, and is 
inspired by the work of great Romantic painters 
such as Turner, Caspar David Friedrich, 
Delacroix and John Martin.

* Alessandro suggests keeping an eye out for 
drama and atmosphere, in the surrounding 
land as well as the sea.

 1 Roll with it
Surf photoGraphy

Andrew 
James’ beach 

photo tips 
See page 88
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  2 Reflect on past events
Be inspired by the professionals who document conflict

DoCumentary

Ever since the invention of photography, 
conflict and war have been powerful 
subjects that have compelled many 

photographers. The ‘Conflict, Time, 
Photography’ exhibition at the Tate Modern 
looks at the connection between these three 
elements. It will run until 15th March.

The aftermath of an event, whether that be 
seconds, minutes, days, years or decades later, 
is a poignant moment, and alters as time 
progresses. The exhibition has been curated 
so that the works are ordered not by events, 
but by the time after the event that the image 
was recorded. It’s a great chance to see 
photographs of some of the most important 
events in history side by side, and understand 
how time plays a pivotal role in the events that 
they portray.

At the exhibition you’ll get to see the works 
of Simon Norfolk in Afghanistan and Don 
McCullin’s famous shell-shocked US marine.
(Both of these photographers will be speaking 
on the Super Stage at The Photography Show 
in the Birmingham NEC from 21st-24th March.)
If you’re inspired by the exhibition and the 
photographers, and you want to try to connect 
time and photography together yourself, we 
wouldn’t recommend you travel to a war zone! 
Instead, why not pick an event and record the 
aftermath at different stages? It could be a 
protest taking place or a simple event such as 
a birthday party. Focus on how the images 

change and what they suggest as the 
aftermath unfolds.
www.tate.org.uk/visit/tate-modern

Get started today
* Record a variety of events at different times 
after they’ve taken place.

* Display your images in a time line starting 
with the earliest and progressing forwards. 
It can help to label them with the time.

* Try capturing the concentration of 
somebody working hard; full eye contact can 
also be powerful and atmospheric.

* Go to the Tate and be inspired by the greats!

Don McCullin 
interview and 

portfolio 
See page 94

Clockwise from top left: 
Bullet-scarred apartment building and 
shops in the Karte Char district of Kabul, 
2003 by Simon Norfolk. This area saw 
fighting between Hikmetyar and Rabbani 
and then between Rabbani and the Hazaras.

Shell-Shocked uS marine, Vietnam, hue 
1968 by Don McCullin. One of Don’s most 
famous images from this period.

Steel helmet with Skull Bone fused 
by atomic Bomb, nagasaki 1963 by 
Shomei Tomatsu.
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     4 Creative 
abstracts

Capture the ephemeral 
beauty of corrosion

You don’t usually need to travel far 
to find some fascinating shapes, 
textures and patterns in both 

natural and man-made objects. Mark 
Mason specialises in shooting what he 
calls “temporary things, threatened things, 
and hopelessly out-of-the-way things”. 

As he explains it, a subject’s shapes, 
colours, and textures are only vessels, like 
words in a poem, to help explain what he 
feels. “To this end, I work with my subjects 
spontaneously, as I find them, and do all of 
my creative manipulation with traditional 
optics in the field.” 

Such a sensibility opens his eyes to 
new possibilities, such as the image below, 
taken at an ‘auto graveyard’ near Route 66. 
Rather than simply photographing beat-up 
old cars, he captured some fascinating 
patterns in the rusting metal.
www.markraymondmason.com

Get started today 
* For this image, Mark used a Canon 
EOS-3 body with a 135mm f/2 lens.

* “I don’t recall the exposure, but it was 
tripod-mounted, likely around f/5.6 
because that particular sheet of metal 
was quite flat,” he explains.

* Note how Mark has captured all kinds of 
interesting patterns and shapes in the 
burned and twisted metal.

* It’s important to shoot in good light. Mark 
was in the shadow of a wrecked semi-
trailer, but the dirt was pale and reflected 
the strong sun evenly. “It was a bit like 
being in a desert canyon. There’s nothing 
like reflected California light.”

textureS

“One of the easiest ways 
to get a good shot of 
the animal is to set up 
a camera trap”

W
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Many keen photography enthusiasts 
want to try their hand at wildlife 
photography, but it can be very hard 

to get close enough to shy or dangerous 
creatures to get good enough images. It’s the 
same whether you’re photographing a twitchy 
urban fox or some magnificent beast on the 
African savannah.

One solution is to use a camera trap, an 
approach taken with great success by National 
Geographic photographer Michael ‘Nick’ 
Nichols. If you can get access to a shy animal’s 
habitat, then one of the easiest ways to get a 

good shot of the animal is to set up a camera 
trap. British photographer William Burrard-
Lucas has developed a motion-sensor that he 
claims makes trapping easier. He shows how to 
turn an old SLR into a quality camera trap for 
wildlife at www.camtraptions.com/learn.

Get started today
* Patience is key. To get this image of a black 
rhino photographed at night in North Luangwa 
National Park, Zambia, William had to leave his 
camera out for a week in a clearing frequented 
by the creature.

* A 30-second exposure allowed the stars to 
expose, while an off-camera speedlight 
exposed the rhino.

* If a trip to Africa sounds too ambitious, start 
off in an area of your garden that’s frequented 
by foxes or badgers. Then head overseas when 
you’ve nailed the technique!

      3 Get closer with 
a camera trap

Capture amazing shots of dangerous or 
timid animals with a motion sensor

WILDLIfe
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  5 Take bold fashion pictures

As the long winter months draw to an 
end, why not cheer everyone up by 
adding vibrant colour to your people 

shots? It’s a technique used to great effect by 
fashion photographer Dan Comaniciu.

“This image was shot using a Hasselblad 
H3D-II camera and a 120mm lens with a 1.7x 
extender attached,” Dan explains. “I chose this 
particular lens and the extender because I 
didn’t want any distortions in perspective or 
aberrations. The exposure settings were 1/800 
sec at f/8, ISO 100. You don’t even need to get 
your model wearing bright colours or invest in 
a vibrant backdrop, because it’s so easy to edit 
and boost colours in Photoshop.”
www.dancomaniciu.com

Get started today
* While it’s easy enough to edit colours in 
Photoshop, it pays to get the lighting right when 
you take the shot. Dan used two Hensel lights 
with strip softboxes on each side of the 
subject, at roughly 90-degree angles. This gives 
a unique, sculptural look.

* It’s important to get a uniformly lit backdrop, 
too. Dan used two flash light units, fired with 
the same intensity through softboxes, directed 
towards the backdrop.

Dan Comaniciu
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Use clashing colours 
and carefully lit 
backdrops for 
stunning portraits

faShIon

pet portraItS

E xtreme wide-angle lenses can make portraits 
of people look more like caricatures, but they 
can also create some great effects when 

photographing pets. For this striking cat image, 
Gandee Vasan deliberately emphasised and 
exaggerated the head of a beautiful Russian Blue 
by shooting it close-up using a wide-angle lens, 
really bringing out its inquisitive eyes, delicate 
features and exquisite colouring. The effect is 
much more striking than a conventional portrait, 
and it’s no surprise to hear that Gandee’s image is 
popular on Getty Images.
www.gandeevasan.com

Get started today 
* For this image, Gandee used a Canon EOS 5D 
Mark II and a 14mm f/2.8 lens.

* To keep the head as sharp as possible – crucial 
with such a strong focal point – Gandee shot at 
f/16, 1/200 sec and ISO 100 in order to keep the 
image clean. Image libraries are sticklers for sharp, 
low-noise images.

* When photographing pets with a wide-angle 
lens, try shooting from different angles, such as 
above or below, standing on a chair or lying down 
for even more radical effects. Try to stay close, 
though, or the animal will get lost in the image.

    6 Bring out your pet’s features
Use wide-angle distortion on your furry friends
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    8  Make a surreal montage
Combine images together creatively

Fine-art photographer Josephine 
Cardin got her inspiration for her 
montage from the growth and 

transformation that takes place in 
nature.”The metamorphosis that takes 
place for an insect to become a butterfly 
is such a beautiful metaphor for the 
theme I was trying to illustrate,” she says. 
“A great deal of my work centres around 
the theme of shedding one’s skin from 
things that hold us back and control us.”

Josephine took her shots on a Canon 
6D with a 24-105mm lens. She used 
Lightroom and Photoshop to edit and 

blend her images. She found the greatest 
challenge was to match the lighting. “I had 
several photos of butterflies shot in bright 
daylight, and the studio shot was dimly lit.  
I needed to work each butterfly to match 
the lighting and add shadows.”
www.cardinphotography.com

Get started today 
* Shoot your lead image and set the 
mood and tone of the lighting.

* Think about where the shadows fall 
and how the colours balance when 
combining multiple images together. Jo

se
ph

in
e 

C
ar

di
n

Photographing people on the street can 
seem a little daunting, but bustling city 
centres are full of amazing opportunities 

to capture interesting portraits of people on 
the move. Documentary photographer Adam 
Hinton headed to Tokyo to undertake a 
personal project.

“The idea was to conduct a simple street 
shoot where I photographed commuters 
heading to work,” he says. “My initial intention 
was to create a project from a purely aesthetic 

point of view, with no social comment.” 
However, Adam admits that the images do 
comment somewhat on the grind, stress and 
formality of our day-to-day lives. “When people 
are heading to work they appear serious and 
focused. They often look tired and worn down.”

To get the shots, Adam was on location for 
the morning rush, and positioned himself in the 
centre of one of the busiest commuting spots 
in Tokyo. He noticed a beam of light shining 
down into the crowd. As the commuters 

walked through, he was able to capture the 
shots as each person hit the beam of light.
www.adamhinton.net

Get started today
* Adam advises not to be too gimmicky in your 
approach. “Avoid humour or using signs and 
text. Look at your subject from an aesthetic 
point of view, and select what you want to say.”

* You want to be light on your feet so don’t bog 
yourself down with lots of unnecessary kit.

  7 Capture commuters on the go
Documentary pro Adam Hinton reveals his candid advice

CanDIDS

fIne art Montage 
image-editing 

techniques 
See page 58
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Y ou don’t need to go to Africa to capture 
good wildlife images, as photographer 
Jamie Hall proves with these images. 

“I wanted to photograph fallow deer in an urban 
environment to get something a bit different 
from the norm,” he says. Jamie advises to look 
for woods and parks in towns and cities where 
deer are likely to hide. “The deer only come out 
at night, once all the people have gone to bed 
and the traffic dies down. The animals are 
creatures of habit. You have to watch them, 
study their movements, and after a while you’ll 
be able to predict where they’re going to graze. 
That’s when you can get your shot.”

Jamie realised from the start that shooting 
urban wildlife at night isn’t straightforward. 
He has to contend with the noise of the traffic, 
people, and even the police. “Being in the 
centre of a city with expensive gear gets you 
noticed,” he says. “And even though the deer 
are venturing into the urban environment, 
they’re still nervy creatures, and you can’t get 
too close.” For this reason Jamie uses 300mm 
f/2.8 and 400mm f/2.8 lenses. “Having a fast 
lens is vital, because those extra stops really 
make a big difference in the dark,” he says.

To get his shots, Jamie had to get around 
some logistical problems. “You need to think 
about your white balance and shutter speed, 
and focusing in the dark is a bit of a nightmare. 
Some nights I was coming back with nothing, 
and other nights I’d have a hundred shots. It 
really is about getting out there and knowing 
the animal you’re photographing.”
www.jamiehallphotography.co.uk

Get started today 
* Do your research and find out what wildlife 
wanders around in your area.

* Jamie found that generally he would use a 
shutter speed of anything from 1/30 sec to 3 
seconds. For this reason you want to try to 
photograph the creature when it’s standing still.

9 Where the wild things are
Capture the wild creatures on your local 
streets when the traffic dies down

“Deer are venturing into the 
urban environment, but 
they’re still nervy creatures, 
and you can’t get too close”

urBan WILDLIfe

Jamie advises shooting using a tripod, and using the 
camera’s Live View mode on the manual focusing 
setting to get a sharp shot.
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Crowd Vote  Kadri Harm
Chosen by the community at Photocrowd 
Canon EOS 5D Mark III with EF 70-200mm f/2.8L  
IS II USM lens at 70mm; 1/60 sec at f/14, ISO 400

Visit the Open Contests page at www.photocrowd.
com/a/current and look for the Digital Camera Macro 
contest. (If you haven’t registered, it’s 
free to join.) Click Submit An Image to 
upload your entries. The closing date 
is 27th March. Winners will appear in 
issue 164, on sale on 24th April.

How to enter

E very issue, we challenge you to get creative and 
have a go at our latest photo challenge. Share 
your shots at the online community 

Photocrowd, where you can vote on your favourites. 
The best entries receive a critique from our judging 
panel – and one winner receives a special prize!

This month’s theme is Macro. Exploring the 
miniature world around you gives you the chance to 
capture some truly spectacular images without having 
to leave the house! You want to take the traditional 
route and shoot flowers or nature, or go for a more 
unexpected subject. The choice is yours!

Send us your best macro 
shots for the chance 
to win a Lowepro 
rucksack worth £98!

10 Take our new 
photo challenge

 Win a Lowepro Transit 350 AW
We’re giving away this excellent Lowepro camera 
backpack worth £98 to the lucky winner of our newest 
photo challenge. For your chance to win one, upload 
your best ‘macro’ image to Photocrowd at www.
photocrowd.com/a/current. (See below for details.)

For over 40 years Lowepro has been travelling 
the world on the shoulders of the best  
photographers. Learning and 
innovation are the key to its success.

The Transit Backpack 350 AW 
offers protection from the 
elements for your gear, with a 
flexible layout and fast access. 
Its innovative UltraFlex™ fit 
system gives you multiple ways 
to organise your equipment. 
The Transit 350 AW also 
includes the patented 
All-Weather Cover™ 
and Hideaway Tripod 
Mount™ system. WWW.LoWepro.CoM

Crowd 
Vote 

winner

http://www.photocrowd.com/a/current
media://mission-1.jpg
http://www.photocrowd.com/a/current
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3rd  Barry Prole
Canon EOS 5D Mark III with EF 70-200mm f/2.8L IS II USM 
lens at 70mm; 1/60 sec at f/14, ISO 400

2nd Steve Field
Canon EOS 5D Mark II with EF 17-40mm f/4L lens at 17mm; 
1/250 sec at f/8, ISO 100

Claire says Using people to gain 
perspective works really well in the 
landscape genre, as Steve shows with 

this stunning entry.
The composition is spot-on, with the 

leading line of the pathway carved in the 
snow leading our eye through the scene. 
This image is full of atmosphere and 
adventure, and as the viewer we feel as if 
we are almost there!

The black-and-white finish removes any 
distractions from the scene and lets us focus 
on the people who lead us through to the 
mountain in the background.

1st Tasos Anestis
Canon EOS 5D Mark III with EF 16-35 f/4L IS lens at 16mm;  
25 sec at f/16, ISO 100

Ben says This moody monochrome 
winter landscape takes first place on 
the podium for good reason. The cold 

atmosphere sends chills down the spine and 
the harshness of the inhospitable 
environment appears striking.    

From a technical standpoint all the boxes 
have been ticked. The movement of the 
waterfall has been captured using a slow 
shutter speed and this contrasts nicely with 
the stillness of the rocks in the foreground 
of the frame. Tasos has made excellent use of 
a vignette so the eye is drawn into the scene 
and sits on the waterfall in the background. 

Shona says Barry has demonstrated 
how to make the best use of layers in 
the landscape setting. The bleakness 

of the white strip at the top of the image that 
gradually bleeds down to the earthy greens 
and browns in the bottom creates this 
pleasing mix.

Barry has done well to capture the texture 
in the mountains. When you give the image 
closer inspection, you notice things like the 
small trickling waterfalls and carved-out 
paths. You definitely feel the coldness and 
isolation of this wild setting when looking 
at this entry!

See all the entries at www.photocrowd.com/contests/128-winter-landscapes

1

2

Your 
Mission
WinnerS
issue 160’s theme was  
‘Winter landscapes’. 

Here are our  
top shots…

3

http://www.photocrowd.com/contests/128-winter-landscapes
media://mission-3.jpg
media://mission-2.jpg
media://mission-1.jpg
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What, No gimp?  
I have to admit that I’m a bit dismayed you 
didn’t mention free image editors in your 
group test [Digital Camera 161]. You are 
giving people the impression that you need 
to spend money to edit photographs the way 
Photoshop does. That’s simply not true.

I have been using Gimp (www.gimp.
org) for a few years now. It supports 
layers and is as powerful as Photoshop 
in many respects. The online editing and 
mobile editing ‘features’ that Photoshop 
CC are offering are just that: features. No 
enthusiastic photographer will edit their 
images on a tablet, let alone a phone. And 
you don’t get these extras unless you take 
out a subscription anyway, so it’s not a case 
of ‘either or’. While Gimp may take a bit of 
time to master, it’s not far off its rival.
Lars O’Reilly

after our group test, it seems many of you have 
an opinion when it comes to image-editing 
software. thank you for sharing with us the 
benefits of what the free software gimp has 
to offer, Lars. We agree with you that you don’t 
need to spend a fortune to get professional 
results, but we stand by our review and the 
winner of our test.  

ViewFinder

Star letter 

The place to air your views on the magazine 
and share your photographic experiences

Get your views heard We’d love to hear your thoughts on the magazine and all things photographic!  
So email us at digitalcamera@futurenet.com or visit us at www.facebook.com/digitalcameraworld

wants a review that tells them that 
it is the best – not another program 
that is “best for the money”.  This 
is not Consumer Reports [the US 
equivalent to Which].

I want the best image-editing 
money can buy so that I get the best 
results. Also, you can edit in the new 
Capture One Pro 8, and after editing 
in Photoshop, you click Save and the 
photo comes back and sits beside 
the raw file. 
Paul Franklin

paul, you sound like a man who knows 
what he wants, and quality is at the 
top of your list. in order to fairly test 
the products, we need to have a rating 
system that covers all the angles, 
including value. 

Cheaper aLterNativeS 
After reading Digital Camera 161 
and your reviews of wireless flash 
triggers, I was disappointed to 
note that you did not include the 
Yongnuo range of flash triggers, 
especially the YN622 range.

In my opinion, they offer a 
combination of many of the features 
of the more expensive triggers 
reviewed, at a price closer to the 
cheapest. I won’t try to advertise 
them by listing what they can do, 
but would urge readers to look up 
reviews online. 

I realise that some manufacturers 
lack the distribution channels in this 
country that the major players have, 
and wonder if this is the reason they 
are not reviewed in your magazine.  
I can understand that not being sent 
items to review would make your 
task difficult, and may account for 
products like Yongnuo and Godox 
being largely ignored.
Mick Manson 

Above our software group test has been a hot topic 
this month. Should we have pit the best commercial 
packages against free options like gimp?

Win an aspire photo training voucher
our star letter wins a £50 voucher off training courses at aspire 
photography training (www.aspirephotographytraining.co.uk) 

Above phase one Capture one pro 8 did well  
in our group test but scored low on value.

QuaLity CoStS  
I just read your image editor group 
test [Digital Camera 161]. I do not 
know why you give Value ratings to 
the programs. For example, you gave 
Capture One Pro 8 five stars on all 
the major points except Value.

Well, if it is the best program, as 
you rated it to be, then of course it 
will cost more – just like a Ferrari 
has more features than a Volvo, so it 
cost more. Good things aren’t cheap, 
and cheap things aren’t good.

Someone looking for the best-
quality image-editing program 

www.facebook.com/DigitalcameraworldJoin us on twitter www.twitter.com/DCammag or Facebook
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ViewFinder

mick, you are correct in that yongnuo 
and godox both make great value-
for-money products – and we have 
featured them in previous issues. 
unfortunately we only had enough 
space for six in this particular test, so 
they didn’t quite make the cut this time. 

CaptioN error
It’s not often that there are errors in 
captioning photos in Digital Camera, 
however, on page 16 of the March 
2015 edition, you have managed 
to do just that. Picture 7 is one of 
the groynes at Spurn Point on the 
Humber estuary, while picture 8 is 
from the North Berwick Tidal Pool.  
It would take an impossibly long 

What Worked for you...?

i came across the January 2015 edition of 
Digital Camera in my local bookstore in 
massachusetts, uSa. i have been thrilled with it. 
the issue is wonderful – rich with information 
and the perfect thing to have come across on 
a brutal winter here in New england. 

i have been experimenting with the creative 
home projects and love all of the bundled 
extras - CD, Dictionary of photography, info 

cards, and more. Wonderful publication. 
Deb Hemley, USA 

It’s always nice to hear from our overseas 
readers. It’s great to see you are trying out 
our home DIY projects during the cold winter 
months you have been enduring. Be sure to 
keep in touch and send us your images. We’re 
always interested in hearing your thoughts.

Above  With so 
many wireless 
triggers available on 
the market, we were 
hard stretched to fit 
them all in.

lens to get the Bass Rock in the Firth 
of Forth into a picture taken from 
Spurn Point!

By the way, I thoroughly enjoy 
reading Digital Camera, and wish I 
could find the time to get out more 
with my camera to try out all the 
ideas, hints and techniques covered!
Tony Rae

make sure you find the time, tony! 
Sorry about the mix-up, and well done 
for spotting our mistake. 

tip CarDS SoLutioN! 
I’ve seen many people asking about 
the tips cards and how to look after 
them. Well after months of having 
them disappear in my kit bag, I’ve 
found that a business card book is 
the right size for them.

They are sold in many sizes 
from 100 to 1000. They are easily 
accessible and you can sort them 
into sets as you like.

Mine is now part of my kit bag, 
and cards are easily referenced when 
I’m out and about.
Vince Bevan

thanks for your tip vince. We get  lots 
of emails asking about wallet card  
holders, so this is a great solution that 
we’re happy to pass on.   

Fresh from our 
wall 

Want to keep up with the latest 
Digital Camera news, views and 
gossip? Visit our Facebook page 
and tell us what you think about the 
magazine or anything photography-
related. See www.facebook.com/
digitalcameraworld

At least one, yes.
Sri  Mezeke

Yes.
Gary Hubert

It’s a great innovation, but 
works only on a tripod with 
nothing moving. Yes, still a need 
for the full-frame.
Nicolas Schneider

The shift-sensor thingy 
doesn’t replicate full-frame. 
Whether or not you need one, 
though, comes down to each 
individual’s type of shooting. 
Jason Mulcahy 

Yes – for narrower depth 
of field. 
Dan Perl 

There will always be a place 
for full-frame cameras among 
professional and enthusiast 
photographers. It is interesting  
to see the advances camera 
technology is making across the 
market, and the impact this 
could have on future models.   
Claire Gillo

Digital Camera asked:
“With improvements in 
technology like the 
sensor-shifting feature 
in the olympus om-D 
e-m5 mark ii, do you 
really need a full-frame 
camera anymore?”

Get involved: www.facebook 
.com/digitalcameraworld

www.digitalcameraworld.com



Sony 7 series

www.digitalcameraworld.comDigital Camera April  2015

The power and flexibility of the 7 range deliver great photos

ANTONIO OLMOS 
ShOOTS PORTRAITS  
wITh The 7R

Why is the 7R well-suited to this 
type of photography?
“The resolution is out of this world, and 
the colour rendition is superb. The 
detail on the subject’s skin is amazing. 
Every texture is captured, the shadow 
detail really is incredible.

“The camera is small, so it doesn’t 
intimidate the subject. I am truly 
amazed by the quality of the camera’s 
raw-format files.“

What did like about shooting 
portraiture with the 7R?
 “I think it’s medium-format camera 
quality packed into a small body. It is 
small and light but gives you the same 
result without the cost and the weight. 
The power of the camera sensor is 
incredible. And it allows me to work 
quickly. I don’t feel weighed down by 
the camera.”

The 7R’s 36MP 
image sensor 
enabled Antonio 
Olmos to capture 
every detail.

 The SONY 7 SeRIeS 
WHAT THE PROFESSIONALS SAY

Sony has carefully developed 
its 7 series of compact 
system cameras into a 

world-beating proposition. All the 
models offer the convenience of 
a full-frame sensor in a mirrorless 
body, keeping the size down, 
married with the power and 
flexibility you expect from a pro 
camera – all at prices that will 
surprise you. A growing family of 
lenses is designed to meet all of 
your photographic needs.

The 7 series is based around 
a full-frame sensor (equivalent to 
a 35mm camera) and Sony’s BIONZ 
X processor: together they deliver 
superb image quality. The 7S can 
also shoot high-res 4K video.

A fast autofocus system and 
high ISO sensitivity mean that  
the 7 series is ready for whatever 
situation you challenge it with, as 
the seasoned photojournalist 
Antonio Olmos and the astronomy 
photographer Andrew Whyte 
found when they tried three 
different 7 models for distinctive 
projects. Here’s what happened 
when Antonio and Andrew got 
their hands on the cameras…

34
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ANDRew whYTe 
TAkeS ASTRO ShOTS  
wITh The 7S 

Why do you think the 7S is 
well-suited to astro-photography?
“Ultimately what makes a good 
camera for wide-field astro-
photography is image quality. When 
we talk about low-light performance, 
we’re really commenting on the detail 
that’s retained when using high ISO 
ratings. Astro-photographers are 
unlikely to use the highest ISO rating 
of the 7S, but the fact that it’s there 

means that lower (but still very high) 
ratings – ISO 51,200, for instance – are 
well within the camera’s capacity.” 

What are the benefits of using 
a camera like the 7S?
“Long exposures can consume a lot of 
battery power, but I’ve been pleasantly 
surprised with the amount of shots 
I can take on a single battery.”

The 7S’s strong 
low-light prowess 
helped Andrew 
Whyte shoot the 
stars at night.

Sony 7 & 7 II
The original 7 and 
the new 7 Mk II offer 
a 24.3MP full-frame sensor and 
fast autofocus – ideal for 
all-round photography.

Sony 7R
Go pro with the 
36MP 7R – tailor-
made for landscapes, 
portraits and travel projects, 
where every detail counts.

Sony 7S
The 12MP sensor in the 7S 
means that high image quality is 
preserved in tricky situations, 
like low-light shoots. It’s also 
great for video capture.

Meet the  
Sony 7 faMily

for more information on the 
Sony 7 series, please visit 
www.sony.co.uk

ANTONIO OLMOS 
hITS The STReeTS  
wITh The 7

Why do you think the 7 is well-
suited to street photography?
“You want to go about unnoticed, and 
the camera is small and unobtrusive. 
When the light is relatively good, I set it 
on Auto ISO, choose my f-stop and 
shutter speed, and away I go.

“A photograph may present itself to 
you, and you will have a split-second to 
get it. You don’t want the autofocus to 

let you down, and so far the 7 has not 
disappointed me.”

What are the benefits of using 
a camera like the 7?
“The 7 is light and quick. The quality 
of the images that come out of the 
camera are truly amazing. I don’t think 
there is a camera that can compare.”

The 7’s low 
shutter lag and 
responsive AF 
proved their worth 
on the streets.
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L
andscape photography is 
highly popular with many 
photographers, both pros 
and enthusiasts. With the 
competition to take the next 

great shot so fierce, it is vital to make 
your work stand out from the rest. 

Here, we’ve gathered five of the most 
creative landscape photographers around, 

each with their own highly distinctive 
style. They’ll each be delivering a mini-
masterclass, which is aimed to inform and 
most importantly inspire! 

You’ll be let into their top secrets and 
presented with an analytical breakdown 
of why their images work. So to take the 
next step in your journey as a landscape 
photographer, just turn the page...  

36

MArk 
LITTLEJOHN

Page 38

BArrY 
CAWSTON

Page 40

CHrISTIAN 
SCHMIDT
Page 42

JULIAN 
CALVErLEY

Page 44

IAN 
BrAMHAM

Page 48 

OUR FIVE PRO LANDSCAPE PHOTOGRAPHERS…

 Master the art of

Bored with shooting the same old scenes in the same way? 
Get inspired by our insider tips and tricks of the trade from 

five of today’s most creative landscape photographers

photography
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The full landscape-orientation 

version of Digital Camera’s front 
cover, shot by Christian Schmidt.
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When mist is forecast, you 
can be certain that Mark 
Littlejohn will be setting his 
alarm clock. This scene of 

Wall Holm Island on Ullswater didn’t really 
start to come to life until around 9.30am, but 
Mark was ready to make the most of the 
conditions. Just like many of Mark’s 

The Landscape Photographer of the Year reveals the secrets 
behind his Lake District shot ‘Wall Holm Island’

photographs, this was taken handheld, with an 
aperture of f/5.6 to throw more emphasis on 
the island itself.

“I love a bit of mist,” he says. “It’s quite rare 
to get mist like this right at the top end, so I 
had to take advantage of it.”
Pentax K-5 with 70mm lens;  
1/4,000 sec at f/5.6, Iso 200

Mark Littlejohn The incumbent 
Take A View 
Landscape 
Photographer of 
the Year, Mark 
Littlejohn is 
something of a 
late starter in the photographic world, 
having only taken it up as a pastime six 
years ago. However, despite coming to 
the show late, Mark has made up for 
lost ground by building an impressive 
portfolio, inspired mainly by the 
Cumbrian scenery he lives near. Mark 
now runs his own workshops, and will be 
leading tuition workshops for Aspect 2i 
(www.aspect2i.co.uk) this year. 
www.markljphotography.co.uk

ProfILe  L NDsCaPe Pro #1

tonal range
The overall colour quality of this image 
matches the mood of the scene, with the 
tones muted and subtle to reflect the 
peaceful qualities of a very pastoral 
landscape. Many of Mark’s images have 
a similar dream-like quality to them, 
something he often achieves with subtle 
desaturation and split toning. 

focal point
Wall Holm Island is the focal point 
for this image. It stands out from 
the misty background particularly 
well because Mark’s aperture 
choice of f/5.6 limits the amount 
of sharpness extending behind it.
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 tree at Whale
The early light is always 
behind this tree near 
Whale, on the north-
east edge of the Lake 
District. It’s a location 
Mark has been aware 
of for a few years – so 
when the conditions were looking right, he made sure he was in position to 
capture the light coming through the mist.

The image was taken using an 85mm lens at just f/2, to accentuate the 
dream-like quality of the scene and completely blur the oilseed rape in the 
foreground. The  flowers’ yellow hue is reflected in the mist.

 Birks Bluebells
Mark is a great believer in the 
saying ‘If at first you don’t 
succeed, try again’. This image 
was taken on the sixth straight 
day of 3am rises to capture the 
scene as Mark wanted. The 
bluebells and zigzag lines leading 
towards a misty Ullswater were 
the compositional attractions, 
but the conditions needed to be perfect before he could 
be content that his efforts had been rewarded.

Using an aperture of f/8, Mark also used a 0.6ND filter to 
slow the shutter speed slightly. A 0-9ND soft grad was used 
to retain the delicate detail in the sky.

LANDSCAPE TECHNIqUES
How Mark creates the mood in his shots
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MAStEr thE Art oF...

While Barry’s 
evocative image 
is called ‘Harvest 
Moon’, he reveals 

that the main light source is actually 
the sun. But in fine-art photography, 
the title is important to help sell the 
image – and Barry admits that with 
this style of photography, he is not 
looking to capture a faithful 
representation of the scene, but 
to create a concept with more than 
a hint of fairy tale to it.

Taken from his series ‘Echoes 
from the Arboretum’, the shot is 

This Somerset fine-art photographer specialises in transporting you 
to a fairy-tale land, as seen in his image ‘Harvest Moon’

deliberately cinematic. Shot at dusk 
in a woodland not too far from his 
Somerset home, the image uses a low, 
weak evening sun, partially masked 
by the woodland trees, to double up 
as evocative moonlight.

“I knew what I wanted to do with 
it as I was framing it up,” says Barry. 
And what he did was to de-saturate 
the image in Photoshop to remove 
most of the colour, then add a strong 
blue-toned effect to give the image 
that sense of night.
Nikon D3 with 24–70mm lens 
at 30mm; 1 sec at f/16

Barry Cawston

Multi-award-
winning fine-art 
photographer 
Barry Cawston 
has his base 
at Axbridge, 
Somerset’s 
Drugstore Gallery, which he co-founded 
with Soraya Schofield. His work is shown 
at exhibitions and art fairs worldwide. 
Focal Point, a joint exhibition with James 
Sparshatt, is showing at the Eames Fine 
Art Gallery, London, until 8th March.
www.barrycawston.com

framing device
Positioned a third into the frame, 
this main tree trunk is a key 
structure within the photo’s 
composition. It is silhouetted, as 
the light source is behind it, but it 
acts as an anchor for the eye, 
before we are led up towards the 
leaning tree that sits almost at 
the centre of the frame.

strong vignette
All four edges of Barry’s 
fine-art photograph have 
been darkened. This 
vignette works as a clear 
framing device, pushing all 
of our attention onto the 
fairy-tale scene he wants 
us to absorb.

ProfILe

 L NDsCaPe Pro #2
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 oak tree
Barry came across this magnificent oak tree while 
heading back from Snowdon. He was struck by how it was 
managing to survive, apparently clinging to the bed of 
rock at its base.

Wanting to capture and create a timeless sense to the 
photograph, he removed all colour from the image before 
giving it a slight blue tone, then subtly added the colour 
back where he wanted it using a graphics tablet.

 Petrol Pumps, Provence
Spotted by Barry on his way to an art fair, the three colour 
petrol pumps are a three-image panoramic stitch, 
originally shot with his D3. The stitched image gave Barry 
enough information within the digital file to create it as 
a two-metre-wide print for exhibition purposes.

LANDSCAPE TECHNIqUES
How Barry evokes another worldfocal point

Although Barry’s ‘moon’ is in fact 
the late evening sun, it acts as 
the main focal point in the 
overall concept of his fine-art 
photo. He wants to create a 
nightscape similar to those you 
might imagine in dreams, and 
the softness of the light source 
is an important part of that.

Blue tones
Having partially 
desaturated the whole 
image, Barry has then 
added a strong blue tone 
in Photoshop to create the 
sense that the whole scene 
has been under moonlight.  BARRY’S PEAk LANDSCAPE TIP

“I don’t like to shoot under 
blue skies. On flatter days, it’s 
possible to capture a wide range 
of tones to work on later.”
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Christian’s ‘moving’ 
landscape was part of 
a commission he was 
working on for the car 

manufacturer Jaguar. The idea was 
to capture the view of the desert the 
car was passing through from the 
driver’s perspective, and get a sense 
of the endless road and wilderness 
beyond the windscreen.

The shoot took place in one of the 
cactus deserts of Arizona, and was all 
captured on film. This meant that 
Christian had no instant playback to 
review the results he was getting; 

Christian loves to make you see landscapes in a new way. For ‘Cactus’, the 
idea was to give the impression of a landscape seen from a speeding car

instead, he had to wait several 
nerve-racking days to see if the print 
matched the image in his mind.

His Linhof Technikardan S camera 
was mounted on a two-track dolly 
system to give smooth movement of 
the camera that would replicate the 
uniform trajectory of a speeding car 
on a straight highway. Christian 
moved the camera along the track to 
blur some of the scene and create the 
illusion of speed he wanted.
Linhof technikardan s with 47mm 
schneider lens and Kodak Portra 
negative film; 2 sec at f/16

Christian Schmidt

Christian Schmidt 
has enjoyed a 
love affair with 
photography 
since he was a 
teenager, when he 
processed his 
own black-and-whites in his 
grandmother’s darkroom. The 
award-winning photographer has shot 
numerous campaigns for agencies all 
across the world, and for clients as 
diverse as Audi and RBS.
www.christianschmidt.com

focal point
Although it’s blurred like the rest 
of the foreground, the cactus is 
critical to the composition and 
provides an obvious focal point 
in a relatively empty image. 
Despite the strong blur, the 
cactus is clearly recognisable.

Background
While they are still slightly 
blurred, the objects further away 
from the camera are much 
sharper than those nearer. This 
replicates how we see the world 
from a moving car.

ProfILe

 L NDsCaPe Pro #3
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 Desert ride IV
Flying over the desert in a helicopter just south of Los 
Angeles, Christian was struck by how graphical the desert 
looked from the air, and asked the pilot to slow down so he 
could work on some shots.

Shooting with a Mamiya Universal film camera, Christian 
needed to use a gyro to avoid the negative effects of 
vibration from the helicopter. He framed the road and car 
in the bottom right-hand corner to give the desert context 
and a sense of scale.

 Navigate
A stitch of three vertical shots taken close to an Autobahn 
route near Brenner, Germany, this was shot for Deutsche 
Telekom’s ‘Big changes start small’ sustainability 
campaign. Christian thought it seemed appropriate to 
use a tilt-and-shift effect to get the message across. 
Shooting from a cherry picker while 35 metres in the air, 
he took a series of images using an Arca-Swiss M-Line 
Two, a Phase One P45+ digital back and a 58mm lens.

LANDSCAPE TECHNIqUES
How Christian achieves a different viewexposure

By using a three-stop 
ND filter, not only was 
Christian able to slow 
the shutter speed 
down enough to 
achieve a two-second 
exposure, he was also 
able to hold important 
cloud detail in the sky.

foreground blur
The blur created by the 
camera moving along the 
dolly track is absolutely 
central to the concept of 
this image. Without the 
smooth panning effect on 
the vegetation there would 
be no sense of speed, just 
an out-of-focus photo.

 CHRISTIAN’S PEAk  
LANDSCAPE TIP

“Focus on one spot. Spend 
time there shooting in different 
situations. Understand what you 
like about the images you take.”
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Standing in the middle of 
nowhere with the wind in 
his face and watching an 
advancing storm is Julian 

Calverley’s idea of heaven. He’s very 
much a bad-weather photographer 
who wants to capture the mean and 
moody side of nature. His images, 
whether shot on an Alpa medium-
format camera or captured using his 

This commercial photographer takes his smartphone to remote 
spots under stormy skies for his book #iPhoneonly

iPhone, all carry this hallmark. “I’d be 
gutted if I had to shoot all day into a 
perfect and pure blue sky,” he admits.

It’s easy to look at Julian’s iPhone 
images and think there must be a lot 
of post-processing occurring, but he 
puts their success squarely down to 
shooting at the right time and the 
right place. 
iPhone; edited in snapseed

Julian CalverleyA high-end 
commercial 
photographer, 
Julian Calverley 
also captures 
dark, mysterious 
and brooding 
landscapes with his medium-format 
cameras and his iPhone. His love for 
iPhone photography has led to the 
creation of a book, #iPhoneonly, and 
made him very popular on Instagram 
at www.instagram.com/jccalverley. 
Work from #iPhoneonly will be showing 
at Snug, Hebden Bridge, between 28th 
March and 8th June.

Julian’s commercial clients include 
Mercedes, Bank of Scotland, HSBC, 
Tesco and Vodafone. 
www.juliancalverley.com

ProfILe

above Julian shows 
you don’t need 
fancy equipment to 
get professional 
results. His iPhone 
images look as if 
they’ve been taken 
on an SLR!  

 L NDsCaPe Pro #4
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LANDSCAPE 
TECHNIqUES
How Julian generates mood

 seascape (above)
This image was shot on the Isle of Harris. He 
used two 0.6 ND grad filters: one positioned 
over the sky and the other upside-down over 
the sea to dampen the water highlights.

 Playground (right)
While Julian spends most of his time away, 
he also knows how to find atmosphere closer 
to home. Using his Contax 645 camera, he 
allowed the dense fog to mute the colours.

 JULIAN’S PEAk 
LANDSCAPE TIP

“Atmosphere and location 
are important, so don’t be 
afraid of storms and other 
bad weather. Embrace the 
conditions instead.”
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Simplicity is the key element 
to Ian’s monochrome work. 
A working architect as well 
as a photographer, Ian’s eye 

for shape and form helps him reduce 
complicated scenes to their bare 
bones of light and shade.

This image of the basalt cliffs and 
dark volcanic beach at Vík í Mýrdal, 
in the south of Iceland, displays Ian’s 
style perfectly, as the darkness of the 
land and the brightness of the water 
combine to create a sense of mystery.

After standing on a headland 
overlooking the scene since well 

With a day job as an architect, Ian understands how to strip a landscape down 
to its basics. His image ‘Vík’ reveals the stark beauty of its Iceland location

before first light, Ian used a 10-stop 
ND filter to slow the exposure right 
down and a 17-35mm lens at 35mm to 
frame the sweep of the black beach 
up to the far headland. The long 
exposure blurs the surf of the 
Atlantic, while the clouds hint at 
storms on their way.

“I used the long exposure to 
simplify the composition by 
smoothing the water movement 
and emphasising the lovely curve 
of the beach,” says Ian.
Nikon D800 with 35mm lens; two 
minutes at f/16, Iso 100

Ian Bramham

Ian Bramham is an 
architect whose 
love for the form 
of both built and 
natural structures 
has helped him 
develop a style 
that is both simple and spectacular. His 
images, often featuring the landscapes 
of England’s industrial north, are in 
demand as prints. His first limited-
edition book, Shadows & Light, is 
illustrated entirely with his mono images.
www.ianbramham.com

Long exposure
By using his Lee Big 
Stopper, which holds back 
10 stops of light, Ian has 
been able to soften the 
wave movement to 
nothing more than a 
gentle blur. This helps to 
simplify the scene.

ProfILe

focal  point
The jagged sea stacks act 
as a focal point in this shot. 
Their sharpness provides an 
important contrast to the 
smoother beach and sea 
that make up two thirds 
of the image. They are 
positioned roughly on an 
intersecting third according 
to the rule of thirds.

 L NDsCaPe Pro #5
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LANDSCAPE PhotogrAPhy

 Burnley Windfarm
To express a sense of movement in the blades of the wind 
turbine, Ian needed an exposure time of about 1/8th sec. 
This was achieved by attaching a B+W six-stop neutral-
density filter to his 10-20mm Sigma lens. The low cloud 
and dramatic sky gave an added bonus on the day.

 Cottam at full Power
Coal-fired power stations like Cottam are so huge that Ian 
needed to be about 3km away to get this shot, using his 
70-300mm lens at 70mm. The best time of year to shoot 
these power stations is in the late autumn, winter and 
early spring, when they are working at maximum capacity.

LANDSCAPE TECHNIqUES
How Ian uses his architectural knowledge

Composition
The composition is greatly 
boosted by the natural 
curve of the beach, which 
Ian has framed so it begins 
in the bottom left-hand 
corner of the image, then 
sweeps round and up to 
the distant headland.

sky detail
Ian has managed to retain 
enough detail in the sky 
to hold the top third of 
the image together 
without overpowering the 
scene. This is vital to the 
overall balance of this 
very simple but effective 
black-and-white image.

 IAN’S PEAk  
LANDSCAPE TIP

“I try to show how I felt about 
the scene before me. I prefer 
suggestion rather than 
prescription, and simple ideas 
rather than complex ones.”
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You can now subscribe to Britain’s best-selling 
photography magazine in one discounted package...

Visit www.myfavouritemagazines.co.uk/DCMSUBS

Digital Camera April 2015

UK SUBSCRIPTION OFFER
subscribe to digitAl cAmerA todAy

take out a digital subscription to 
digital camera to enjoy interactive 
content, video tuition, galleries and 
more. enjoy each issue on your 
Apple device so you will never  be 
without the latest issue. 

Reasons to subscribe 
   interactive content including 
videos and galleries
   digital versions of all gifts 
included with the Print edition
   13 issues in a 1-year subscription
   Always have your new issue to 
hand, wherever you are

From £19.99 
(based on a 6 month subscription)

Quote code 
digitAl15

take out a bundle package to 
digital camera to enjoy the latest 
news, techniques and inspiration, 
both in print delivered to your door 
and a digital edition. read your mag 
how you want, when you want

.Reasons to subscribe 
   includes Free manfrotto bag! 
(new subscribers only)
   choose when and how to read 
your magazine
   Free gifts in each issue
   bonus interactive content in your 
digital edition

From £28.49 
(based on a 6 month subscription) 
your subscription will then continue at £28.49 
every 6 months – sAViNg 28% on the shop 
price and giving you a 85% discount on a digital 
subscription.

Quote code 
dcbuNdle15

Print Digital
OFFER 1 OFFER 2 OFFER 3

Print & Digital

take out a print subscription to 
digital camera to receive the latest 
tips, techniques and inspiration. 
the Print edition comes with a 
video disc plus other great gifts like 
our popular tips cards. 

Reasons to subscribe 
  includes Free manfrotto bag! 
(new subscribers only)
   save up to 35%
   13 issues delivered to your door; 
get your mag before anyone else
   Free gifts in each issue, including 
your video disc

From £23.49
(based on a 6 month subscription)

Quote code 
dcPriNt15

SAVE
UP TO
45%

Subscribe to

SAVE

61%!
SAVE

UP TO
35%
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Gift
worth 

*With our UK Print and  
Bundle subscriptions; new 

subscribers only

£69.99*

TERMS AND CONDITIONS: Prices and savings quoted are compared to buying full priced UK print and digital issues. You will receive 13 issues in a year. If you are dissatisfied in any way you can write to us or call us 
to cancel your subscription at any time and we will refund you for all unmailed issues. Prices correct at point of print and subject to change. Gift is subject to availability. Please allow up to 60 days for the delivery of 

your gift. In the event of stocks becoming exhausted, we reserve the right to replace with items of a similar value. For full terms and conditions please visit: myfavm.ag/magterms. Offer ends 31st March 2015.

How to claim your manfrotto bag
Visit www.myfavouritemagazines.co.uk/DCMSUBS

Or call 0844 848 2852 
and quote dcPriNt15, digitAl15, dcbuNdle15, or uPPbuNdle

NEW UK BUNDLE PACKAGE
subscribe to digitAl cAmerA todAy

April 2015 Digital Camera

take  out our ultimate Photographer’s Pack offer and 
enjoy a digital camera subscription, plus more goodies 
worth a total of £307!

The pack includes 
  A 1-year subscription to digital camera, 
in both print and digital
  A 1-year subscription to Photography 
Week, the world’s best-selling digital 
photo magazine
  teach yourself Photography dVd
  A complete guide to your 
camera handbook
  manfrotto Agile i sling bag 
worth £69.99

this offer is for new uK subscribers only.  
based on a 1-year subscription, saving 38%  
on the shop price and giving you a 61% discount  
on a digital subscription. Prices and savings  
based on uK print and digital issues.

Quote code 
uPPbuNdle

OFFER 4

Ultimate Photographer’s Pack
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FREE 
gift worth 

*With our Print, Bundle and 
Ultimate packages; new 

UK subscribers only

£69.99*

The Manfrotto Agile I Sling is available with Print, Bundle & Ultimate subscriptions to Digital Camera for new UK customers only.

The Manfrotto Agile I Sling bag is perfect for on-the-go shooters. It’s 
designed to fit your SLR with up to 18-105mm lens attached, plus one 
or two lenses and accessories. There is even a compartment for your 
personal items (books, sunglasses, etc). The Agile I Sling provides 
straps on the front to secure your tripod, with a quick-draw flap 
for easy access to your SLR.
Due to the demand for this offer, there may be a delay in delivering your bag. We’ll get 
it to you as soon as we can. This will not affect the rest of your subscription.

ALL THIS 
FOR JUST
£84.99
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SCOTT 
KELBY! 

Photo Recipes  
make an aerial rig 
with your camera

See page 66
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Ben Brain and Claire Gillo go into the 
woods to create a light trail effect

    light up 
the dark

CORE SKILLS

If you go down to the woods 
today, you’re sure of capturing 
some great shots – especially 

if you take a few props. Painting with 
light is not a new photographic 
technique, but light painting tools have 
advanced greatly in the last few years, 
and can help you take your images to 
the next level.

On our shoot we had a Pixelstick 
(www.thepixelstick.com) to help us out. 
One of these will set you back $349 
(around £230), but the results are 
impressive and you can create some 
unique images. We also had a Gloxy 
Power Blade light (£170 from www.
digitaltoyshop.co.uk), which we used as 
a second light source. Of course, we 
wouldn’t want you to think that you 
need lots of fancy expensive 

equipment to capture great results: a 
basic torch or LED light panel will do.

There are many locations where this 
type of shoot will work, from a 
woodland setting like ours to coastal or 
urban environments. We chose a wood 
to create a contrast between the bright 
saturated colours of the light and the 
bare branches of the winter trees. 
Weaving the Pixelstick between the 
trees also worked well, giving the image 
depth and perspective.

The other obvious factor worth a 
mention when light-painting is that you 
need low light! The best time of day is 
twilight, when the sky is blue after 
sunset but the dark black night is still to 
set in. It just adds a tint of interest to 
the top half of your frame, creating a 
more atmospheric result.

PhOtO SCIEnCE
Why this shot works
1 At twilight there is a blue tint in the 
sky for the trees to silhouette against, 
creating a more interesting result.
2 The presence of trees enables you 
to compose the scene so that there’s 
depth in the picture frame.
3 The final and most important 
element in this image is the light 
trail. The colours work well in this 
desaturated environment.

1

2
3
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Set up a long exposure in 
a spooky setting, then 
paint the scene with a 

moving light source.
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LIGhtS, CAMERA, ACtIOn...
Get your camera in position and switch on your light painting 

2 Light-painting tools
There’s a variety of light 

instruments you can use to ‘paint’ 
with, from torches or LED panels to 
sparklers. Many children’s toys light 
up in a variety of colours and can be 
cheap to buy (or borrow if you have 
kids!). Just remember: the smaller the 
light source, the streakier it will appear in 
the image. If you only have a plain light and 
you want to create colourful results, tape coloured cellophane 
over the end of your light. You need to be experimental when it 
comes to this type of photography!

1 Camera tripod and remote
A sturdy tripod is vital for slow 

exposures. A remote shutter release 
(ideally one you can use without cables) 
is also a handy accessory, especially if you 
don’t have an assistant to help you out. 
If you don’t have one of these, use your 
camera’s self-timer.

Composing your scene can be tricky in 
the dark, so arrive before sunset and get 
set up while there’s still some light.
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ExPErT ADvICE
set the white balance  
to avoid a colour cast

Camera settings
For complete control, use Manual mode. Start 
with about 10 seconds and  balance your aperture 
and ISO  to the ambient light. Keep your aperture 
at f/8 or narrower for decent depth of field. As 
you’re going to be using additional lighting, try a 
few  test runs to get the exposure right. Check the 
histogram rather than relying on the LCD screen. 

In-camera white balance
Your camera offers various white balance presets. 
For a quick and easy way to cool your image down, 
select the Tungsten preset. As a tungsten light is 
orange in hue, your camera will compensate by 
adding blue. If this setting is too cool for you, many 
cameras have a custom white balance setting.

White balance in Adobe Camera Raw
In Camera raw, you can control the white balance 
setting through the Temperature and Tint sliders 
at the top of the Basics panel. There are also 
presets you can use as a starting point, then tweak 
the settings. You can also boost the exposure and 
contrast at this stage to make an image that pops!

3 timing and experimenting 
For our final shot, we used two light 

sources. The first was the Gloxy Power 
Blade to illuminate the trees; the second 
was the Pixelstick to create the light trail. 
Then it was just a case of trying different 
techniques to get it right. How you drag 

the light stick across the scene greatly 
alters the end result. If you spin the light 
stick; you create circles [A]; if you drag it 
across, it almost looks like a flag [B]. 
There are also various options on the 
Pixelstick for different colours and 
flashing sequences [C].

A B C
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Creative Zone

Claire Gillo shows you how to 
cut up modern architecture 
to create an abstract montage

  Chop shop

You may think that 
you need a wide-
angle lens to shoot 

architecture, but if you want 
to take an abstract approach, 
you’ll benefit from coming in 
tight with your crop.

Picking the right subject 
is really the trick when it 
comes to this type of shoot. 
Looking for interesting shapes, 
patterns or reflections will 
greatly enhance the final 
result. Modern architecture 
works better than old 
buildings: the lines are straight 
and clean, producing a more 
desirable outcome.

When it comes to the 
camera settings, there’s no 
particular right or wrong way 
to shoot. Just make sure that 

you’ve got an even exposure. 
If you’re shooting on a sunny 
day, it can be easy to blow the 
highlights, so always review 
the histogram.

We combined four 
images together to create 
this montage. We did it in 
Photoshop CC, but there are 
many less expensive image-
editing programs you can use 
to perform this task.

Finally, consider how you 
want to finish the image. 
We tweaked the blues and 
the saturation for a cool and 
contemporary look, but you 
could convert it to black and 
white or tone the final effect. 
The Gradient Map adjustment 
layer feature is an effective 
tool for doing this.

How to… Create a symmetrical 
montage in Photoshop 
Mix up the angles

Head out into the urban environment and find a modern 
building or sculpture that looks interesting to photograph. 

Shoot a series of images from a variety of angles, and come in close 
on details to mix it up. Aim to shoot around eight to 12 strong images, 
so you have a few options to play with at the editing stage.

1
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We’ve created a 2x2 
rectangle, but you can also 
try 3x3 or even more if you 
have the patience.

Display them together
Resize each image so that they measure half the width and 

height. Go to Image > Image Size and key in the new width. It will 
resize the height accordingly as long as Resample (Automatically) 
is selected. Create a new document at the original image size, import 
each image into this, and arrange them in a grid.

Make raw adjustments
Open your images in Camera Raw and boost the saturation 

and contrast. You want the images to match in tone and colour, so 
either do a batch-process or work on them individually, making sure 
they work together as a set. Make sure all the files are selected (Select 
All), and bring them into the main editor by clicking Open Images.

32

“Picking the 
right subject 
is the trick 
when it comes 
to this type of 
shoot. Looking 
for interesting 
shapes, patterns 
or reflections 
will enhance the 
final result”

Tips for  
urban wildlife 

photos
See page 29



SLR cameRa SkiLLS

www.digitalcameraworld.com

60

Digital Camera april 2015

B
ra

gi
 in

gi
be

rg
ss

on

PHOTO ANATOMY

  No SmokiNg

“Working without a tripod 
can enable you to react 
more quickly to brief 
opportunities like this, 
but you’ll need a fast 
shutter speed if you want 
sharp results. You may 
have to set a higher 
ISO to achieve this. 
Alternatively, set the ISO 
to Auto and allow the 
camera to adjust this 
setting for you.”  
Claire Gillo, technique editor

E x P E r T  T i P

icelandic photographer Bragi Ingibergsson 
explains how he made the most of this 
fortuitous photo opportunity

Location
Bragi shot this abandoned farmhouse 
in the Norðurárdalur valley in 
Skagafjörður, a bay in northern Iceland. 
“The light was changing all the time and 
the dark clouds were coming in very 
fast,” he says.

Equipment
Bragi used a Canon EOS 5D Mark III 
with a Canon EF 16-35mm f/2.8L USM 
II lens at 16mm to take this shot. He 
didn’t use any filters.
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Camera settings
Working in Manual mode, Bragi set an 
exposure of 1/50 sec at f/16, ISO 640. He 
recorded the image in raw format, then 
used Adobe Camera Raw to convert his 
file. “I worked in the Basics, Camera 
Calibration and Split Toning tabs, and 
also removed chromatic aberration,” he 
says. “The image was then opened as a 
JPEG in Photoshop CS6.”

Post-processing
“My intention was to create a dark 
mood using subdued colours, and that 
was my main goal during the post-
processing stage.” says Bragi. “I worked 
primarily in layers to achieve this result 
with standard tools, including Curves 
to increase contrast, especially in the 
sky, and Dodge/Burn to apply local 
contrast adjustments to the building 
and foreground. I used Hue/Saturation 
and Color Balance to adjust the 
colours before applying Edit > 
Transform > Warp to correct a minor 
distortion. I cropped the shot slightly.”

Composition
A subtle shift in shooting position was 
all it took to bring this image together. 
“I immediately saw how the lighter 
clouds in the middle of the sky could 
be made to look like a smoke from the 
chimney,” reveals Bragi, “but I knew the 
moment would be brief. I had to act 
fast; in the end, I could only shoot four 
frames before it was all gone.”
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BACK TO BASICS

The three camera settings that 
give you control over the exposure 
– aperture, shutter speed and ISO – 
can each be measured in stops. For 
instance, a shutter speed of 1/50 sec 
is one stop slower than 1/100 sec, 
which means the sensor is exposed 
for twice as long. However, the same 
1/50 sec shutter speed exposes the 
sensor for half the time of a shutter 
speed of 1/25 sec.

ISO is similarly clear-cut, with 
an ISO of 400 one stop more 

 What a ‘stop’ is

 How to balance 
aperture, shutter 
speed and ISO

 How to read the 
exposure scale

WHAT YOU’LL 
LEARN THIS 
mONTH

m
ar
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s 
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marcus Hawkins explains how to get 
pictures with punch by balancing 
aperture, shutter speed and isO

   What the hell is…
EXPOSURE?

sensitive than ISO 200, but one stop 
less sensitive than ISO 800. The 
relationship between the range of 
apertures available on a lens is similar, 
but the numerical sequence is more 
confusing: the fact that f/5.6 is one 
stop smaller than f/4 but one stop 
larger than f/8 takes a bit of getting 
used to.

So how do I know what the correct 
exposure is?

 Once you activate the camera 
meter by half-pressing the shutter 
release, the camera will suggest an 
exposure based on the brightness of 
the area being metered. This is usually 
expressed in the order of a shutter 
speed value at a given aperture and 
ISO – say 1/60 sec at f/8, ISO 200.

In the camera’s automatic and 
scene modes, that’s about as far as it 
goes. Just shoot. The semi-automatic 
exposure modes – Aperture Priority, 
Shutter Priority and Program – give 
you more control over how you 
expose the shot, each in a different 
way; while Manual mode gives you 

What’s the first thing I need 
to know about exposure?

 Exposure – allowing light 
to hit the camera sensor to record 
an image – is measured in what’s 
commonly referred to as ‘stops’, with 
each stop representing either double 
or half the level of exposure of the 
adjacent stop. Increase the exposure 
by one stop, and the camera sensor 
receives twice the level of exposure. 
Decrease it by one stop, and the 
exposure level is halved.

1/20 SEC AT ISO 100, f/16, ISO 100

1/640 SEC AT f/8, ISO 200; +0.33 COmpENSATION

essential 
pHOTOgRApHY 

SKILLS step  
by step

Two different setting combos yield similar 
overall exposures, but the effect on the 
clouds is dramatically different.
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Knowing the effect you want to achieve will determine 
which exposure setting you need to choose first

ExplaInEd THE ExpOSURE TRIanGlE

In addition to their role in exposure, the choice of aperture, 
shutter speed and ISO have a significant impact on the look and 
feel of your pictures. aperture, for instance, affects the depth of 
field, or how much of an image appears sharp. Shutter speed also 
affects image sharpness, with slower shutter speeds leading to 
blurred images – whether that’s caused by the subject moving or 
the camera not being held still.

The choice of ISO enables you to use the optimum 
combination of aperture and shutter speed when the amount 
of light would normally prevent you from doing so. However, 
increasing the ISO also reduces the quality of your images.

Use the exposure triangle (right) to decide how to adjust the 
exposure: the key is that when you increase the exposure for one 
element (a yellow arrow), you need to reduce it for one or both of 
the other elements (the grey arrows) in order to maintain the 
same exposure. The camera can do this for you in program, 
aperture priority or Shutter priority, but it’s something you’ll 
need to consider when shooting in Manual mode.

Get the hang of this relationship, and you’ll gain much more 
control over the look and feel of every image you capture.

There are three camera settings that enable 
you to control the exposure of a picture: 
aperture, shutter speed and ISO. all three 
elements need to be balanced to produce 

an acceptable exposure. This is where 
thinking about exposure in terms of stops 
helps, as you can see in our examples of 
‘exposure maths’. The three exposures 

below would produce three images that 
have the same level of overall brightness; 
it’s just that each will look slightly different 
to the others.

ExplaInEd ONE EXpOSURE, THREE WAYS

adjusting the ISO or light sensitivity 
affects how much light the sensor needs, 
but can introduce visual noise.

alternatively, a slow shutter speed means 
a smaller aperture is possible.

Increasing the aperture to f/4 means the 
shutter can be open for less time.

This setting offers a reasonable depth 
of field with some risk of visual noise.

as you adjust the aperture, the depth of 
field changes, affecting how much of the 
shot is in focus.

adjusting the shutter speed changes how 
moving subjects are recorded and 
affects how camera-shake is recorded.

ApERTURE SHUTTER SpEED

Less exposure 
Large Dof

Less exposure 
frozen motion

Less exposure 
Clean image

more exposure 
Shallow Dof

more exposure 
Blurred motion

more exposure 
Noisy image

ISO
f/32           f/22 f/16 f/11 f/8 f/5.6 f/4 f/2.8 f/1.4

1/
2,000

1/
1,000

1/
500

1/
250

1/
125

1/
160

1/
30

1/
15

1/
8 100 200 400 800 1,600 3,200 6,400 12,800 26,500

aperture Shutter ISO

f/2.8 1/30 3,200

f/4 1/60 1,600

f/5.6 1/125 800

f/8 1/250 400

f/11 1/500 200

f/16 1/1000 100

aperture Shutter ISO

f/2.8 1/30 3,200

f/4 1/60 1,600

f/5.6 1/125 800

f/8 1/250 400

f/11 1/500 200

f/16 1/1000 100

aperture Shutter ISO

f/2.8 1/30 3,200

f/4 1/60 1,600

f/5.6 1/125 800

f/8 1/250 400

f/11 1/500 200

f/16 1/1000 100
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full responsibility over aperture, 
shutter speed and ISO.

Although there might be a 
preferable exposure, there are a 
number of ways in which to achieve it. 
It’s all about balance: if you increase 
one of the three settings that control 
the exposure (aperture, shutter speed 
or ISO) then one or both of the 
other settings have to decrease by an 
equivalent total to maintain the same 
overall level of exposure.

For example, an exposure of 1/25 
sec at f/16, ISO 100 is equivalent to 
an exposure of 1/400 sec at f/2.8, ISO 
100. Because the shutter speed has 
been reduced by four stops (1/25 - 
1/50 - 1/100 - 1/200 - 1/400), which 
means less light is being captured, 
the aperture has to increase in size 
by four stops (f/16 - f/11 - f/8 - f/5.6 
- f/2.8) to allow more light in – 
otherwise the picture would be four 
stops darker.

Which combination you choose is 
down to the look you want to achieve: 
do you want a large depth of field or 

ExplaInEd USInG ExpOSURE cOMpEnSaTIOn

as we highlighted last issue, it’s not uncommon 
for your camera’s exposure meter to make 
mistakes. It’s calibrated to produce a balanced 
exposure, but bright or dark scenes can fool it 
into dishing up images that are underexposed 
(too dark) or overexposed (too bright). Your 
camera’s exposure compensation function 

enables you to rectify this – or simply make a 
picture a little brighter or darker if that suits the 
subject or your tastes better.

The exposure setting that is adjusted when 
you use exposure compensation is determined 
by the shooting mode the camera is in. In 
aperture priority mode, the aperture that you 

set remains fixed, so it’s the shutter speed that’s 
increased or decreased. In Shutter priority mode, 
it’s the aperture value that’s altered to give a 
brighter or darker result. The ISO may also be 
adjusted if you’ve set it to auto ISO. In program 
mode, the camera will jiggle all three settings to 
achieve the same effect.

learn how to override the camera meter in order to get better exposures – whatever the conditions

a shallow one? Do you want moving 
objects to be razor-sharp or have 
motion blur?

That’s a lot to think about before you 
take a picture…

 Don’t panic! If you choose to 
shoot in one of the semi-automatic 
modes, the camera does most of the 
donkey work for you. Once you set an 
aperture in Aperture Priority mode, 
for example, the shutter speed will 
be set automatically. If you decide to 
change the aperture, the camera will 
adjust the shutter speed accordingly 
to maintain the same exposure.

It’s a similar story with Shutter 
Priority mode: you set the shutter 
speed, and the camera attempts 
to match this with an appropriate 
aperture. You can even use the Auto 
ISO option to let the camera handle 
that choice of sensitivity too. In 
Program mode, you can simply shift 
the combination of aperture and 
shutter speed with a spin of the 
camera’s control dial.

Of course, all of these adjustments 
rely on the camera having achieved 
the optimum exposure reading to 
begin with – and, as we learned last 
issue, this doesn’t always happen. 
This is where exposure compensation 
plays a part.

When can I use exposure 
compensation?

 Exposure compensation can be 
applied in Aperture Priority, Shutter 
Priority or Program mode. It’s also 
measured in stops: the exposure 
indicator scale you see in the 
viewfinder or on your camera’s rear 
display has stops clearly marked on it. 
You can usually increase or decrease 
the exposure by up to five stops.

You’ll see that there are smaller 
marks on the scale, too. These 
represent half-stops or third-stops, 
depending on how your camera is set 
up. Although exposure can be shifted 
in full stops, you get much finer 
control by adjusting the exposure 
in these smaller increments.  

NEXT 
ISSUE
Wise up 
over white 
balance
On sale Friday 
27 March

-3 -2 -1 0 +1 +2 +3

Negative exposure compensation
Histogram moves to the left

Darker picture

positive exposure compensation
Histogram moves to the right
Brighter picture

camera’s suggested 
exposure

Full stops of exposure 
compensation

third stops of exposure 
compensation
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PHOTO RECIPES

Scott Kelby shows how inexpensive mounts 
can help you take more creative shots

 Hi everybody — I’m back with 
the second instalment of Photo 
Recipes. It’s inspired by the 

chapters in my books where I show a photo, 
then discuss how to take a similar shot – 
what lighting equipment, if any, was used, the 
camera gear, settings and so on. Here I can 
expand greatly on what I did in the book and 
share behind-the-scenes photos – and even 
the post processing when appropriate.

Last issue we did a simple one-light 
bridal portrait in a church. This time we’re 
going to the other side of the spectrum: I’m 
going to show you a simple technique for 
setting up a remote camera. I’m showing 
it used in sports, but believe it or not, this 
would make a great technique for putting a 

second camera behind a bride at a wedding 
altar. Remote cameras are all about putting 
a camera where it’s either impractical, too 
dangerous, or simply not allowed.

I know a lot of folks hear the phrase 
‘remote controlled camera’ and immediately 
think “This is too complicated for me…”. 
I think you’ll be surprised at how simple 
this can be, and I’m going to show you 
two different set-ups. The first shows how 
you can make a simple aerial rig for some 
spectacular views over your subject; the 
second set-up adapts the first by putting 
your camera on an inexpensive floor mount. 
Now you can get your camera down low to 
create epic-looking wide-angle shots.
www.scottkelby.com

STEP BY STEP Create an aerial rig
How Scott made a rig to take his camera above the action

1 Gather your gear 
First, you’re going to need two wireless 

triggers. If you use studio strobes or 
off-camera flash, you probably already have 
a couple of these lying around — they’re 
wireless triggers we use for wirelessly firing 
our flash but they also do double-duty as a 
wireless shutter release. Even though this 
technique works with most brands of 
wireless triggers on the market, I generally 
use PocketWizards Plus IIIs, although I’ve 
also used their inexpensive PocketWizard 
Plus X models.

Next, you’re going to need a connector 
cable. One thing I like about PocketWizards 
is that when you buy one from their site, 
you can use their online Cable Wizard to tell 
it what type of camera you’re connecting it 
to, and it will tell you exactly which cable you 

 Change your 
viewpoint

www.digitalcameraworld.com

Scott uses his custom-built aerial rig to shoot the Tennessee Volunteers as they come 
out onto the field. The rig enables him to take some distinctive and eye-catching images.

Go Falcons! A few simple bits 
of gear can help you turn an 
event into an epic.
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2 Put it 
together 

Screw your camera body 
into the end of the 
monopod; put one of 
your two wireless triggers 
on your camera’s hot 
shoe mount, and attach 
the cable to the little 
port on the trigger (on 
PocketWizard models, 
it’s right on the front) and 
the other end connects 
to your camera’s shutter 
release port.

Now the second trigger 
goes in your other hand 
(the one holding the 
monopod).

need (and you can order the cable 
directly from them).

Finally, you’re also going to need 
a reasonably sturdy monopod. I like 
the carbon-fibre monopods from 
3 Legged Thing, but any lightweight 
design should do the trick.

April 2015 Digital Camerawww.digitalcameraworld.com

Put your basic 
equipment together 
for your remote 
control system, and 
you’re ready to take 
some sky-high 
shots today!
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Now let’s take it up a notch. The second technique is actually pretty easy too, and uses most of the same stuff (wireless 
transmitters, the little connector cable, wide angle lens, etc). We just need two additional pieces of gear. One you may 
already have, the other you probably don’t – but luckily, it’s pretty cheap.

Grabbing the gear 
Here are the other two parts 
you need: a floor plate and a 
small ball head (to join your 
trigger and cable from the first 
method). The  floor plate is just 
a piece of metal, designed to sit 
flat on the ground and hold a 
bullhead with your camera on it. 
The one I use is called an f/plate 
from f/plate.net. It’s inexpensive 
but really well-made. Here’s  
what ya do: screw your ball 

 
head right onto the plate. (It 
comes with two different-size 
screws.) Put your camera on 
the ball head. Put your wireless 
transmitter on your camera’s 
hot shoe mount. Plug the small 
connector cable into your 
transmitter, and plug the other 
end into your camera’s shutter 
release port. Put the second 
wireless trigger in your other 
hand, and you’re all set.

GEAR AdViCE CREATE A FlOOR mOuNT FOR EPiC ShOTS

3 Taking the shots
Put a super-wide-angle lens on your 

camera (I like a 16-35mm zoom lens at 
16mm, or an 8-15mm fisheye at 15mm), then 
extend the sections of the monopod to its 
full height. I rest the monopod on my leg to 
steady it, and so my arms don’t get tired 
holding it up.

I’ve found that the most comfortable 
arrangement is to keep your second wireless 
trigger in the hand that’s holding the 
base-end of the monopod, and when you 
press the Test button on the transmitter, it 
fires the camera. That’s all there is to it.

Here are a few of the types of shots you 
can get with this monopod rig; shooting 
either up high, or down low.

Taking the shot 
Now, place this rig somewhere interesting (and 
somewhere you can see it, so a fan or another 
photographer doesn’t decide to walk off 
with it). You can trigger this remote 
camera by holding the second 
wireless trigger in your hand and 
pressing the Test button. If you 
put this wireless trigger in the 
hot shoe mount of a second 
camera you’re holding, when 
you fire your camera, it will 
automatically trigger the 
remote camera at the exact 
same time. How cool is that!

1 Pocket Wizard
2 Ball head
3 Floor plate
4 Cable

Floor plate and ball head Trigger and cable

www.digitalcameraworld.com

1

2

3

4

Above and right With your remote control 
system in place and a little practice, you can 
soon capture some breathtaking shots.
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thephotoFixer
Claire Gillo helps a reader make her homeware 
shop look more enticing with a product shoot

“Please help me, 
Digital Camera! I’m 
the owner of a home 
decor shop and I 
want to learn how 
to capture better 
product shots. I have 
a range of stock 
from large furniture 
to small nick-nacks 
such as vases, lamps, 
baskets and boxes. 
I don't have a lot of 
photographic kit, 
though – just a bridge 
camera and a tripod.”
Kirstie Jackson, Bath
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Help me to 
SHoot better 
proDUCt SHotS
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S hop owner Kirstie Jackson of pencil Tree 
in Bath came to us for help taking better 

product shots. Kirstie owns a panasonic 
DMC-FZ30 bridge camera, but she’s thinking 
of upgrading to an SLR if she can improve her 
photography skills. Kirstie is keen to be able to 
shoot more interesting and professional-
looking images that she can use on her website 
and share on her Facebook page. Kirstie’s 
knowledge of photography is basic, but she has 

some great ideas and lots of interesting 
products in her shop to work with.

To help Kirstie get started, I covered the 
basic principles of photography, which she 
grasped pretty quickly. Kirstie normally uses  
the Automatic mode, but I showed her that by 
taking some control she can get better results. 
We started by switching to program mode, 
and from here I was able to show her how to 
adjust her ISO and white balance settings.

Kirstie has a wealth of options when deciding on a 
background for her pictures. The walls in her shop offer 
plenty of variation, from plain white to textured brick work 
and exposed plaster. Kirstie can use each of these to shoot 
a different type of product shot.

When selling products on eBay, which Kirstie wants to do 
from time to time, she really needs product shots with a clean 
look, so I showed Kirstie how 
to use a light tent. Light tents 
work by creating even and 
balanced lighting from a 
single continuous light 
source, which could be a 
simple household table lamp. 
You shine this light source 
through one side of the tent, 
and the light is bounced 
around inside by reflective 
surfaces. For the set-up that 
created the picture of the 
vase on the right, we used an 
LED light on the left-hand 
side. I suggested to Kirstie 
that she could use an 
ordinary lamp from her 
shop in a similar set-up.

start taking control

 photo Fix #1

Plain or patterned 
backgrounds?

By using a single light source and a light tent, Kirstie captured a clean shot 
of a vase suitable for listing on a commercial website.

 thE DiAGNoSiS
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Colour checker

3Correct the white balance
Click the pipette in the white 

square of the chart. The colour cast 
will correct itself instantly. In this 
example, the image was very warm, 
so ACr added some colour tones to 
neutralise the cast. Both images 
were selected in ACr, so the 
correction has fixed both. It’s a quick 
and easy way to get accurate results.

1 Shoot the chart 
Kirstie had never seen a Colour 

Checker chart before, so I explained 
to her how they work. To use one, 
you need to take a photo of the 
subject with the chart propped up in 
the centre of the scene. You want to 
make sure that it’s square on to the 
camera, facing the lens. next you 
take a photo without the chart.

2process in ACR 
Once you’ve downloaded the 

images to your computer, select 
both images in Bridge and double-
click one to launch Adobe Camera 
raw. Click select All to highlight both 
images, and zoom into the image 
with the chart. Choose the White 
Balance tool (third along from the 
top left-hand corner).

Kirstie needs to be aware of any unwanted colour casts, and use her 
camera's white balance setting to adjust this aspect.

 photo Fix #2

Get the balance right
The white balance setting is vital 

when photographing products. 
Kirstie’s bridge camera is 

capable of shooting in the raw format, 
and I explained to her that with this 
file format, she’ll have much more 
flexibility at the editing stage to 
correct issues such as white balance. 
At the moment Kirstie uses iphoto to 
edit her images, so I suggested that if 
she wants to go one step further, then 
she should consider investing in some 

Kirstie's shop has 
mixed lighting, so 
setting the right 
white balance was 
a bit of a challenge.

ShootiNG ADViCE

software such as photoshop, 
Lightroom or photoshop Elements. 
Any of these will suffice for what she 
needs to do.

You can rely on Adobe Camera Raw 
to fix many image problems, but I 
explained to Kirstie that she’ll save 
time if she gets it right in-camera. 
Kirstie has three types of light in her 
shop. First, the natural light coming 
through the windows, and then two 
types of overhead lights – one with 
cool tones and another with warm 
tones. For this reason there wasn’t a 
straightforward white balance setting 
for her to select, and we went through 
the various options until we got 
something we were happy with. 
I explained to Kirstie that if her 
camera had a custom white balance 
setting, we could use a grey card.

Digital Camera April 2015 www.digitalcameraworld.com
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Kirstie was keen to get some wide-
angle shots of her home decor shop, 
so we decided to end the shoot with 
this. I reminded her to use the objects 
in the scene to lead the eye through 
from front to back.

We started by looking at which 
objects would work in the foreground. 
Kirstie had a basket with some 
colourful cushions, which I suggested 
would make an interesting foreground 
subject. To the other side of the frame 
we moved in a retro beer sign to add 
some colour and interest. In the past, 
Kirstie has left too much negative 
space in her pictures, which resulted 
in unbalanced images. Kirstie had 
some tall lamps dotted throughout 
the shop, and so we moved these into 
place so that they could help to guide 

the eye through to the 
back of the shop.

Kirstie struggled to 
get a wide enough 
view with her bridge 
camera, so for this shot 
she borrowed an sLr, to which we 
attached a 10-20mm wide-angle lens.

The white balance setting for these 
types of shots is tricky because of the 
mixed lighting in the shop, so I got 
Kirstie to set the camera into the 
automatic white balance mode, and 
advised her to correct it as best she 
could at the editing stage. I reminded 
Kirstie that her main aim was to 
capture the ambience of the shop, 
so it didn’t really matter if her white 
balance setting was a little off for this 
type of shot.

 photo Fix #3

Photographing furniture

 photo Fix #4

Taking the wider view

K irstie was struggling to 
photograph the larger pieces 
of furniture in her shop, so 

I suggested that instead of taking 
one picture, she made a montage. 
This way she could show how 
that particular piece of furniture 
functions, as well as taking close- 
up detail and wide-angle shots.

Kirstie had a challenging 
sideboard that she was keen to 
photograph, so we started with 
this piece. Before we even got our 
cameras ready, we spent some time 

looking for the best background 
setting, and selected the exposed 
plaster work that I suggested to 
Kirstie she could use as a signature 
setting for all of her furniture shots. 
The natural light in this area was 
good and even, creating easy 
conditions for shooting.

As well as getting the main shots, 
I suggested to Kirstie that she could 
dress the furniture with props and 
items to show how the piece can be 
used, which is helpful if you’re 
trying to sell something.

When shooting wide- 
angle shots, Kirstie 
needs to be aware of 
any unwanted objects 
in the scene, such as 
this heater.

Large bulky pieces 
of furniture are 
tricky to shoot, so 
we took a few 
images and 
combined them 
together into one.

did we fix 
Kirstie’s pics? 
Turn over to 
see the  
results...
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Kirstie found that Claire's idea to take 
multiple shots of the same subject 
was the most useful tip of the day.  
She's also going to try to stick with 
Aperture Priority mode from now on.

The Photo Fixer 
Claire Gillo says

Kirstie’s huge 
enthusiasm and 
eye for detail 
means I have no 

doubt that she’ll be able to 
produce the type of shots 
she wants for her website. 
She just needs to remember 
to be creative to create 
product shots that will 
make her stand out from the 
crowd. Kirstie also needs 
to keep practising her basic 
photography skills in order 

Reader Kirstie 
Jackson says

I had a great time 
on the shoot, and 
I learnt a lot. I’m 
determined to take 

my camera out of the 
automatic shooting mode, 
and start to take control over 
the camera settings.

I now understand how 
ISO, aperture and shutter 
speed relate to each other. 
I felt the most comfortable 
shooting in the Aperture 
priority mode, so this is 
something I’m going to 
continue doing.

I found Claire’s advice 
for shooting furniture to be 
most useful. I hadn’t thought 
about taking a sequence 
of images before, so this is 
something I will work on. 

to get better, and watch out 
for distracting background 
elements, as well as any 
unwanted shadows.

Kirstie needs to also 
consider her white balance 
setting, and I think she’ll 
benefit greatly by investing 
in a Colour Checker chart. 
She may also want to 
consider getting a light tent 
to help her shoot smaller 
product shots.

Kirstie is a little limited 
by her bridge camera, and I 
would recommend that she 

A day well spent
thE VERDiCt

do you 
need help?
how you can contact the 
photo Fixer for assistance

Could your photography get 
better with the help of an 
experienced expert? Is there 
an area of photography you’d 
like to know more about? If 
you think you could benefit 
from a day out with the Digital 
Camera experts, send us 
an email at digitalcamera@
futurenet.com. Please put 
’Photo Fixer’ in the subject 
line, and tell us about your 
favourite subjects, which area 
of your photography you’d like 
to improve and what camera 
kit you own. Please include 
your address and a daytime 
phone number.

photoS 
FixeD!

upgrade to an SLR if she wants 
to take her photography to 
the next level. If she does this 
she’ll also need to consider 
getting a good all-round lens. 
Something like a 24-70mm 
will work well for all her 
needs. She may also want 
to consider investing in a 
10-22mm wide-angle lens for 
those shop-floor shots.

www.digitalcameraworld.com
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Transform your photos with our easy, effective guides

Bonus! 
Your guide to Optics 

Pro 8, your free 
software!

See page 84

 
Think your photo is beyond 
recovery? Lightroom can help!

 
Explore the Photoshop tools for 
creating a perfect cut-out

 
A complete workflow for making 
a composite image in Photoshop

 
Discover DxO Optics Pro, your 
complete software on the disc!

Lightroom Skills p78 Tool School p80 Artist Insight p82 Creative Insight p84

James Paterson 
LIghTrOOm 
EXPErT

Alastair Jennings 
DXO OPTICS  
PrO EXPErT

glyn Dewis 
PhOTOShOP 
EXPErT

mEET ThE PrOSDigital 
 Darkroom

page://80
page://84
page://78
page://80
page://82
page://84


DigitalDarkroom
LIGHTROOM SKILLS
DigitalDarkroom
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how to Rescue 
youR images

Remove a vignette 
if your filter thread causes problematic 
vignetting in the corners of the frame, the spot 
Removal tool can help. Paint over the area with 
the tool set to heal, then drag the source point 
to a similar area nearby. the tool can go wrong 
along edges, so heal corners before cropping.

skies are brighter 
than land, so a 
correct exposure for 
the land might result 
in a sky that’s too 
bright. as such, skies 
often benefit from 
darkening with 
Lightroom’s 
graduated Filter 
tool. grab the tool 
and drag from the 
sky towards the land 
while holding shift to 
keep the lines 
horizontal, then dial in negative exposure to darken the sky. if, like the castle here, 
parts of the land protrude into the sky, there’s a neat trick you can use to negate the 
darkening effect. simply increase the shadows slider to lighten the affected area.

exPeRt tiP Darken the skies

 DownloaD tutorial FilES bit.ly/dc162files

Problems like distortion and colour casts 
shouldn’t necessarily leave your image 
in ruins. James Paterson explains

Lightroom 
to the rescue

BEhinD thE piCturE

JamES patErSon
editor of Practical 
Photoshop, James 
knows exactly which 
Photoshop techniques 
matter most to you.  

SoFtwarE Lightroom 5   GEt it From www.adobe.com/creativecloud

Lightroom’s Develop module doesn’t just excel at 
improving exposure and tones: it can also be used to 

fix a variety of common photo problems. Take the castle 
image here. Straight out of camera, it’s as crumbly as the 
parapets, with several glaring flaws.

The effect of a 10-stop neutral-density filter has blurred 
the clouds nicely, but light leaking through the viewfinder 
has caused an ugly purple patch in the centre. What’s 
more, the filter thread has crept into the corners of the 
frame due to the wide focal length, and the upward tilt of 
the camera has created converging verticals in the castle.

However, even problems as serious as these don’t have 
to consign an image to the waste bin. With a few simple 
tweaks in Lightroom, we can restore the scene.
• Download the start image via www.bit.ly/dc162files

use the adjustment Brush to fix 
colours and Lens correction to 
sort wide-angle issues

without a grad filter, it’s hard to expose correctly for both 
sky and land. here’s how you can fix the problem…

BEForE

watch viDeo 
www.bit.ly/
dc162video

http://www.bit.ly/dc162files
media://vod.photogroup.futurecdn.net/7qshWR6fWrkHB.mp4
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improve the blues 
Removing the magenta cast 
makes part of the sky look too 
desaturated. we can improve the 
colour by painting a mask with the 
adjustment Brush, then lowering 
the temperature to cool the area.

enhance the subject 
with the adjustment Brush, paint 
over the subject. (tick auto mask 
in the tool options to snap to the 
edges.) use the sliders to improve 
the tones; we’ve increased 
exposure, contrast and clarity.

Remove colour casts 
here the use of a filter has caused 
an unsightly purple cast across 
part of the image. you can easily 
use the hsL saturation tab to 
lower the saturation of the 
unwanted colours.

Fix distortion 
go to the Lens correction panel. 
here the vertical slider corrects 
converging verticals. alternatively, 
try the upright buttons in the 
manual tab for auto-correction. 
crop in to remove messy edges.

 DownloaD tutorial FilES bit.ly/dc162files

aFtEr

http://www.bit.ly/dc162files
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 DownloaD tutorial FilES bit.ly/dc162files

James Paterson explains how to cut out your 
subjects with supreme accuracy, then replace 
the background with a funky pattern

Perfect selections 
with Refine Edge

PhotoShoP ExPlainED

SoFtwarE Photoshop CC   GEt it From www.adobe.com/creativecloud

JamES PatErSon
Editor of Practical 
Photoshop, James knows 
exactly which Photoshop 
techniques matter most 
to you. 
• Download the start files 
via www.bit.ly/dc162files

StEP by StEP 
Refined cut-outs

tweak the mask

2 Paint over tricky areas like hair and remove the 
gaps between strands. Tick Decontaminate 

colours to hide fringes. choose ‘New layer with layer 
Mask’ in the output options and click oK.

Paint the radius

1Use any selection tool, such as the channel 
method opposite, to isolate the subject, then go to 

select > Refine Edge. Increase Radius to 70px and tick 
smart Radius to improve the selection.

watCh vidEo 
www.bit.ly/
dc162video

aFtEr

BEForE

http://www.bit.ly/dc162files
media://vod.photogroup.futurecdn.net/11e4k7JE6ZZqh.mp4
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PhotoShoP aNatoMy the Refine Edge dialog

UNdERStaNdiNG Channel selections

view Mode 
Choose a view that shows the best contrast 
between subject and background. you can 
press F to cycle between them all, and 
press J to toggle the Radius view on or off.

adjust Edge 
these four sliders allow you to make basic 
changes to the selection. Smooth will take 
the edge off jagged parts of the selection for 
a curvier finish. Feather will soften the edge. 
Contrast will add definition and create a 
harder edge. Shift Edge allows you you push 
the edge inwards or outwards.

Edge detection 
the Radius slider lets you expand 

the area of refinement along the 
edge in which the command will 

include or exclude pixels. ticking 
Smart Radius will make the radius 

contract or expand along the edge.

Edge sharpness 
you can output the selection in several 
ways, such as a Layer Mask. if colours 
from the original background show in the 
fringes, tick decontaminate Colours. this 
fills the fringe area with colour from 
nearby pixels. as it’s destructive, it sets 
the output to New Layer with Layer Mask.

Refine Radius tool 
this brush-based tool lets you hand-paint 
a radius – ideal for increasing the area of 
refinement to cover tricky areas with lots 
of gaps in-between, like hair or fur. hold alt 
if you need to erase parts of the radius.

Show Radius 
tick Show Radius for a useful view 
that shows exactly which areas  of 
the edge are being refined by the 
command. you can then paint with 
the Refine Radius tool to expand 
the area. Make the radius wider 
in problem areas to direct the 
command’s attention there, and 
narrow the radius along simpler 
parts of the edge.

 DownloaD tutorial FilES bit.ly/dc162files

Refine Edge works best when the initial 
selection is as accurate as possible. If the 

subject is on a clear background, the channels 
method of selection can be effective.

go to the channels Panel [1] via Window > 
channels. click each channel to see which gives 
the best contrast between background and 
subject [2]. Drag that channel to the New channel 
icon [3] to make a copy. Next, increase the 
contrast so the subject is totally white and 
background is black (or vice versa) [4]. Use levels 
(ctrl/cmd+l) to boost contrast. Paint with the 
Brush tool set to overlay to make the channel 
perfectly black and white, then simply ctrl/
cmd-click it to load a selection of the white parts.

dsicover the settings and tricks to find the perfect edge when you cut out a subject

to get the most out of Refine Edge, you need an accurate selection 
to start with. here’s one method that’s always worth a try…

1

2

4
3when your subject is against a plain 

background, try using Channels to create 
an accurate selection.

watCh vidEo 
www.bit.ly/
dc162video

http://www.bit.ly/dc162files
media://vod.photogroup.futurecdn.net/g1tEAV4RBF6i7.mp4
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Glyn Dewis reveals how to harness the power of 
Camera Raw and Smart Objects to create a portrait  
using a non-destructive editing workflow

Dodge and Burn 
A single 50% grey layer was used to apply the dodging 
and burning (making parts of the image lighter or 
darker with a white or black Brush). this enabled me 
to apply the effect non-destructively – giving me 
flexibility to alter at a later date, as well as helping to 
keep the file size from increasing too much.

Auto Mask
Using the Auto Mask option 
in Camera raw when 
painting over intricate areas 
with the Adjustment Brush 
helps to restrict which 
parts your brush affects, 
by intelligently looking for 
changes in contrast. this 
makes it a very accurate 
tool to use. Use the show 
Mask option too, so you 
can actually see where it is 
you’re painting.

Light
A dot in the centre of the image 
with a soft white brush can be 
turned into a light source by 
using Free transform to stretch it out so that it 
expands beyond the image boundaries. Once it’s 
stretched out, reposition it, ensuring that only the 
outer, soft areas of the white dot are visible.

Camera Raw
Camera raw was used 
extensively during the 
retouching process for 
enhancing the lighting, 
adding Clarity selectively 
and retouching the skin. 

the smart way  
to get pro results

AnnotAteD guiDe 

SoFtWARe Photoshop   get it FRom www.adobe.com/creativecloud

gLYn DeWiS
Glyn is a commercial 
photographer, retoucher 
and Adobe Community 
Professional trainer. 
www.glyndewis.com 
• Download the start files 
via www.bit.ly/dc162files
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  the BoxeR
Glyn shows you how to use 
Camera Raw, filters, blend 
modes and Smart Objects to 
add drama and special effects 
to a portrait. Full workflow on 
your free Video Disc.

wAtCh ViDeO 
www.bit.ly/
dc162video

 DoWnLoAD tutoRiAL FiLeS bit.ly/dc162files

media://vod.photogroup.futurecdn.net/LfOhZ5gyY2F95.mp4
http://www.bit.ly/dc162files
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EnhancE your 
imagEs today

the customize screen 
double click an image to open it. corrections 
including Vignette, distortion, chromatic 
aberration and softness, as well as general 
image corrections are applied automatically. 
these adjustments can be edited. click the 
image preview for a before and after view. 

use the automatic and manual 
tools in optics Pro 8 to make 
your images sparkle

to apply a correction 
that has just been 
made to multiple 
images, select the 
image thumbnail 
then  right-click and 
choose copy 
correction settings. 
next it’s simply a 
case of clicking  the 
thumbnails of the 
images you would 
like to apply the 
correction to, then 
right-click and select 
Paste correction settings. the same adjustments are now applied to every image 
you’d selected, saving you loads of time to go out and take more photos.

ExPErt tiP Batch-processing

Alastair Jennings reveals how to get the 
best out of your images with the amazing 
power of the full software on your disc

Discover Dxo 
optics pro 8

BehinD the piCture

SOFtWAre dxo optics Pro 8 Elite   Get it FrOm your free disc

Dxo optics pro 8 brings years of camera and 
lens testing knowledge to your photo 

processing. this incredible knowledge is drawn 
from test lab analysis of hundreds of lens and 
camera combinations to discover their flaws and 
apply automatic corrections to your images.

Just load your images into optics pro 8 and the 
corrections will be applied – from general tone, 
exposure and noise adjustments to vignette and 
chromatic aberration correction.

optics pro 8 is not just about advanced automated 
features. if you decide that your images would benefit from 
a touch of creative vignette or other cool effects, these can 
be easily reintroduced. You’ll find a free and fully functional 
version of  Dxo optics pro 8 elite on the disc. 

speed up your workflow and add the same effect 
or corection  to multiple images in an instant

ALiStAir JenninGS
ali has been a regular 
contributor to Digital 
Camera since 2003, as 
a photographer, writer 
and digital expert.

watch VidEo 
www.bit.ly/
dc162video

Free with  
this issue!  
see page 6

media://vod.photogroup.futurecdn.net/BTT71kW5Vd4M1.mp4
page://6
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import images 
click on the organize tab in the top 
left of the interface  and navigate 
to the folder that contains your 
raw images. as soon as the folder is 
selected dxo, will automatically 
prompt you to import the images.

Exposure correction 
make sure the histogram is visible 
and  click Light and color to bring 
up the first set of adjustments. 
you’ll see a series of options. tick 
the small triangles for manual 
tweaks to brightness and tone.

white balance 
tick the white Balance box. if the 
colour is wrong, use the colour 
pipette to click in an area of neutral 
grey. the Vibrancy and saturation 
settings can be quickly adjusted 
using simple sliders.

using the software 
the module for camera and lens 
correction is automatically applied 
to images as they’re opened. 
select File > new Project and name 
it, then click oK. use the dropdown 
to return to the Folder view.

www.digitalcameraworld.com
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the interface is split into just two 
clear sections: organisation and 
customize. these are the basis 
to an intuitive workflow, with 
automatic and manual 
adjustments readily available.

Under the Details tab in the 
customize screen, you’ll find 
priME noise reduction. this uses 
information about the lens and 
camera to tackle noise, even at 
high iso values.

in the top right of the customize 
screen, you’ll find a series of 
preset effects that can be applied 
to images for a variety of different 
looks. simply click and select the 
effect you want.

Found in the Light section, 
clearView applies corrections to 
the image automatically, as well as 
giving access to tools that enable 
manual adjustments to quickly 
improve image clarity.

 
DxO is offering Digital 
Camera readers 20% off 
OpticsPro 10. Choose 
between DxO OpticsPro 10 
Essential for £79 instead of 
£99 and the Elite version for 
£119 instead of £159. The 
Essential edition does not 
include some of the tools 
mentioned on this page.

To receive your discount, 
visit www.dxo.com. Click Buy 
for the OpticsPro edition you 
want. In the shopping cart, 
enter the Discount Coupon 
code DIGICAM0315 before 
you click Buy Now. Offer ends 
30th April 2015.

REaDER 
OFFER
Get 20% off DxO 
OpticsPro 10!

Alastair Jennings reveals the powerful new features 
in the upgrade to this powerful photo software

opticspro 10
ReaDeR offeR

SofTWaRe DxO OpticsPro 10   GeT iT fRom www.dxo.com

DxO OpticsPro is now up to 
version 10. The latest release is 
packed with new tools and tech 
to give you great control over the 
quality and look of your shots. 
Here are just a few highlights:

  New interface: Dxo has created 
a cleaner layout and more 
intuitive workflow.

  priME noise removal: this new 
technology is up to four times 
faster than previous noise 
removal tools, with a new 
algorithm attuned to optimum 
image quality.

  clearView haze removal: 
reduce and remove heat haze 
and smog from landscapes and 
city scenes.

  Lens softness: optimise an 
image’s sharpness, whatever 
camera and lens you’re using. 

  smart Lighting: Automatic image 
enhancement that recovers 
shadow and highlight detail.

  perspective correction: Lens 
distortion can now be corrected 
automatically, with greater 
control available through Dxo 
Viewpoint (available separately).

Four exciting new features in OpticsPro 10
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Got a question or conundrum? Our expert 
Andrew James will have an answer

 Andrew says Beaches 
provide us with some of 
the most challenging but 

rewarding subjects when it 
comes to landscapes, and I like 
your idea of capturing wave 
movement. A lot depends on the 
beach where you are shooting 
and the weather conditions you 
face. Among the ‘pitfalls’ that 
immediately spring to my mind 
are salt spray on the lens; getting 

a boot full of water; slipping on 
treacherous damp rocks; images 
getting ruined because the tide 
moved the camera during the 
exposure; and bad timing of the 
shot. These all spring to mind 
because I’ve been guilty of every 
one of them over the years!

Even if we just put slipping 
on rocks and wet feet down 
to my stupidity, and therefore 
something you won’t need to 

worry about, that still leaves 
some technical hurdles to 
overcome. Salt spray on the lens 
or filter is a tough one: if there’s 
a wind into your face then it’s 
difficult to avoid. Just try to 
monitor it, checking the front of 
the camera regularly and cleaning 
it carefully if it occurs.

The important thing is to get 
your camera firmly positioned 
on a tripod. This isn’t always 
easy if the sand beneath you is 
shifting with the tide. I like to 
spread out my tripod, so the 
camera has a really wide base to 
sit on; then I push the bottom 
sections firmly into the sand. 
With the weight of the camera, 
that should be sufficient to 
anchor the tripod. A lightweight 
tripod really isn’t suitable for 
this kind of photography.

When it comes to timing, 
it’s an absolute must that you 
can fire the camera with a cable 

PlAying the 
long gAme
Q i want to try long exposures to 

photograph tide movements. Are 
there any pitfalls i need to avoid?
Derek Runnacre

The soft and changeable sand as the tide comes in or out presents a challenge 
to photographers. Splay the tripod legs for a lower, more stable structure…

…The solid tripod set-up means you can get away with a long exposure and suggest 
the movement of the tidal water. Make sure you protect your gear from salt spray!

or remote release. Using the 
self-timer is OK sometimes – 
but here you need to watch the 
waves and be able to fire the 
shutter immediately. I use Live 
View to assess when the water 
is in the perfect position within 
the frame, then fire the shutter.

You’ll need to experiment 
to find out whether you want 
the water moving towards you 
or away, and how long your 
exposure should be. On my 
shot, I wanted to show the line 
of surf and how it contrasted 
with the black sand of the beach. 
The shutter speed for this was 
0.8 sec – just slow enough to 
capture some of the movement 
but not totally blur it. The 
key is to keep trying different 
exposures to find out what 
you like. Using a polariser or 
ND filter will help you cut out 
some of the light and increase 
exposure times.

Got a photographic problem? Send the details to digitalcamera@futurenet.com and let us provide you with a solution 

Shoot better 
landscapes 
with our tips

See page 36

photo Advisor
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A LAYmAN’S GUIDE TO…

getting A good ComPoSition
What is composition?
Put simply, composition is how you decide 
to frame your subject, and it can make 
or break your photograph. The way the 
elements of your photograph are arranged 
within the frame is ultimately what will 
decide whether other people enjoy looking 
at your image.

So it’s important to consider the 
composition, then?
Absolutely! It doesn’t matter how good your 
exposure is or how amazing your subject 
might be: without carefully considered 
composition, you won’t consistently shoot 
high-quality photographs.

When you put the viewfinder to your eye 
or look at the rear display, you are making 
a decision about what is or isn’t in your 
photograph. You are effectively designing 
your shot, and it’s vitally important that you 
make a conscious decision to make the 
best of every opportunity. I like the quote 
from Henri Cartier-Bresson, who urged that 
“composition must be one of our constant 
preoccupations”.

Can composition be learned?
I think some people have a more natural 
eye for composition than others – but for 
those who don’t, there are many guidelines 

that can be used when it comes to 
composing a good image.

I think it pays to keep things simple. 
Complex and muddled compositions don’t 
grab the attention, as our brains like to be 
able to make sense of an image quickly.

Are there any guidelines that are more 
useful than others?
Some guidelines work better with certain 
subjects – but all can be adapted to any 
situation, to a degree. For example, I find 
the most useful guideline for landscapes 
and wildlife is the rule of thirds, which 
is an imaginary grid (like a noughts and 
crosses grid) drawn across the frame. If 
your focal point or points are placed on the 
intersections, it can help balance the overall 
image.

But how do I do this in the field?
Like other compositional principles, the 
rule of thirds isn’t an exact science but a 
creative guideline. You don’t really need a 
physical grid to hold against your scene. 
Instead, have the image you are framing 
visible in Live View on the back of your 
camera and imagine the noughts-and-
crosses grid drawn across your image. 
Take a look at how the elements are 
arranged, and re-frame it if isn’t balanced. 

You will find that the more you consider 
compositional guidelines like the rule 
of thirds, the more you will be naturally 
framing your images in a harmonious way.

Is there a danger in becoming too rigid by 
following compositional guidelines?
Yes – I think it can mean we get too 
predictable with compositions and don’t 
try even more creative framing. However, I 
really believe it’s best to learn the basics of 
composition and use them to improve your 
images before thinking outside of the box.

What’s the most useful compositional tip 
you can think of?
Don’t accept the first position you find 
yourself in as the best one. Walk around, 
crouch down or look for somewhere 
higher to shoot from. By changing your 
angle of view and looking at how the light 
is falling on your subject, you’ll soon work 
your way to an improved composition. 
Many newcomers to photography tend to 
take most of their images from a standing 
position with the camera at head height. 
This is rarely the best position!

The leading lines created by the walls are obvious, but the strong lines in the coat also contribute. The 
grouping of the darkest shapes and the background arch also fix your attention on the model’s face.

A background point of interest offsets the group of 
trees in the foreground – with both on ‘third’ points.

The elements on the right and the curve of the road 
stop the eye from exiting the frame.
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Q With software like Photoshop around, 
is there any part of an image which 

still has to be ‘got right’ as you take the 
shot? Jayne Gough

Andrew says This is an 
intriguing question, 
Jayne, and pertinent to 

today’s photography. I’m not 
in the camp that says images 
should be exact replicas of what 
you photographed at the time 
because, as technology 
advances, it’s natural to use 
what it can do to boost the 
creative process.

That said, the old adage you 
can’t make a silk purse out of a 
sow’s ear holds true, so we still 
have to do everything we can 
to get the image right at the 
taking stage. I use Photoshop 
and Lightroom to enhance and 

polish my raw images and yes, 
occasionally rescue a minor 
error. But you can’t make a 
blurred image come into focus, 
recover detail that was totally 
lost through overexposure or 
suddenly re-frame to make the 
perfect composition. Yes, to a 
degree you can certainly help 
improve a picture that suffers 
from these problems, but it will 
always be a fudge!

When I take a photograph 
I have several golden rules I 
always try to get right. They are, 
in no particular order: exposure, 
focus point, angle of light and 
composition. But perhaps the 

biggest of all is creative choice 
of aperture and shutter speed 
to achieve the look I want. You 
certainly can’t change either 
of these things after the event. 
Not yet, anyway!

A raw file is there to be 
developed, so boosting 
contrast and saturation or 
tweaking white balance is all 
part of the process now. To be 

honest, it’s an area that I and 
many other photographers 
enjoy. Without good processing 
skills, especially where raws 
are concerned, you won’t get 
the best from an image file. 
Shooting in JPEG and allowing 
the camera to do some of the 
boosting for you is one option, 
but I prefer direct control – and 
hopefully you do too.

tiger feAt
CAMERA SKILLS

GEAR

Andrew James has 
combined photography 
with writing for over 25 
years. He’s been editor-
in-chief of the magazines 
Practical Photography 
and Digital Photo, but now 
runs a business providing 
writing, photography and 
consulting to clients. He is 
a partner in the FotoBuzz 
online community, and 
regularly teaches wildlife 
photography courses 
alongside Andy Rouse.   

A B O U T 
O U R  N E W 
E x P E R T

Q What are the drawbacks to 
mirrorless compact system 

cameras? their lightness and 
small size seem to make them 
desirable to people like travel 
photographers. Phil Abraham

 Andrew says I have something of a love-
hate relationship with the modern clutch of 
mirrorless cameras, phil – but I agree that 

they are highly desirable to a travel photographer, 
and I regularly use them myself. mirrorless 
cameras steadily improved with each new 
generation and they are now a credible alternative 
to a digital SLR system. There are also more high 
quality lenses available for these types of camera in 
the 70-200mm range and that’s another big tick in 
the ‘pro’ box.

The big question is whether I would pack it 
instead of, rather than as well as, my SLR kit. A 
couple of generations back, I’d have said no. But 
with the latest models, I’d seriously consider it – 

WhAt Should 
you PACk?

Above If you need to travel light for a trip, a good CSC is 
a genuine alternative to established SLR systems.

with the caveat that it would depend on what and 
where I was shooting. 

However, when I compare CSC focusing with 
my workhorse high-end SLR, things aren’t quite as 
clear-cut. Focusing is a little slower in low-light 
and low-contrast situations than with my SLR. If 
the travels include wildlife and maybe some kind 
of fast action, I’d still prefer to rely on my SLR to 
get the shots I need.

The more discrete nature of CSCs will perhaps 
allow you to get more intimate travel images. I’ve 
certainly experienced this in places like Cuba and 
Africa. A big SLR with an equally loud shutter can 
act like a big red arrow pointing at you.

RAW PROCESSED
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How to… CreAte A lenS CorreCtion PreSet
it’s easy to automate the tasks you have to complete for every new photo

DIGITAL DARKROOM

helPing hAnd
Q Can you set up a lightroom preset that 

changes raws when you import them, 
like correcting lens distortions? Jason Clark

 Andrew says Yes you can, 
Jason, and it’s relatively 
straightforward to do. 

You just have to do a little bit of 
groundwork to create a preset 
that can be selected at the 
import stage, so the Develop 
module settings you have chosen 
are applied to your raw files as 

they are imported into your 
Lightroom library.

You can choose any Develop 
settings to be automatically 
applied when you import a new 
set of raws. However, before you 
think this is the answer to all 
your laborious image correction 
and development work, I would 

point out that there aren’t many 
settings that will be effective on 
every single image you import. 
But it can be a useful starting 
point, so is certainly worth 
exploring if, for example, you 
want to give your images a 
distinctive style. Remember, 
these are raw files – so if you 
don’t like what you’ve done at 
import, you can reprocess them.

In reference to your idea 
about applying lens corrections 
on import, obviously if you 
switch lenses during a session 
and import all the files, some of 
the corrections will be wrong 

and need to be individually 
altered. Even so, if you 
predominantly use one specific 
lens, this could be a genuine 
time-saver and I can see why 
you want to do it.

To create the preset, open an 
image taken with the lens you 
want to set a correction for and 
go into the Develop module. In 
Lens Corrections, click the 
profile tab, make sure your 
camera brand is selected from 
the drop-down menu and tick 
Enable Lens Corrections so that 
it finds your specific lens. Then 
follow the three steps below…

1 Create a preset
With the lens correction made, select Develop > 

New Preset. In the dialog box, tick Lens Profile 
Corrections. Give the preset a name (I called mine 
‘Canon 16-35’) and click Create.

3 Job done!
Select your preset and click Import. Your raw 

images will flow into Lightroom as normal – but if 
you open one up the Develop module, you will see 
that the lens correction is already done.

2 Import your photos
Import your raws as normal. In the right-hand 

panel is an Apply During Import pane with a Develop 
Settings drop-down menu. At the bottom of this is 
User Presets, including the preset you saved.

Lightroom can handle repetitive 
tasks like lens correction with the 
help of its custom presets.
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 Andrew James says You 
certainly can photograph 
through glass, Sara; it’s 

something I have done many 
times over the years. I’d always 
prefer to be outside and as close 
as possible to the subject, but 
this isn’t always achievable. 
While you’re inside, even if you 
are right against the glass, garden 
birds generally don’t associate 
you as a threat and therefore 
visit unhindered.

I have a little pop-up hide 
that I use in the garden, and I’d 
recommend you get one if you 
want to take your bird 
photography further. But in the 
meantime, if you have to 
photograph through glass, these 
are the things to keep in mind.

First, make sure the glass is as 
clean as possible. I know it 
sounds obvious, but a little bit of 
grime on the window will reduce 
the quality of your images. Clean 
it carefully inside and out, 
making sure all the smears are 
gone too.

The biggest problem to combat 
is internal reflections, so switch 
off room lights and position the 
lens as close to the glass as you 
can. You could even touch it to 
the glass – but be careful not to 
scratch the front element. If you 
are still having problems with 
reflections, try a circular 
polariser to reduce glare – 
although this also reduces light 
and may not be ideal if the 
shooting conditions aren’t very 
bright. Alternatively, try 
throwing a black coat or cloth 
over yourself and the lens to 
stop any external light reaching 
the inside of the window you are 
shooting through. This trick 
works well with glass-fronted 
cages in zoos.

It’s never ideal to shoot 
through glass, but you can get 
some good results with it. I have 
a rooftop right next to my office 
and a fat pigeon regularly preens 
himself there – so to prove the 
point, I took this image through 
my very clean window.

Shooting birdS 
through glASS

CAMERA SKILLS

Q birds visit the feeder in my garden, but 
they disappear if i go outside to shoot 

them. is it ok to shoot through the glass of 
my patio doors? Sara Dorey

–

Catherine says This is 
my favourite shot from 
my recent honeymoon 

in Iceland. I’d only picked up 
my SLR a couple of months 
previously (I was always a 
compact ‘point and shoot’ girl), 
and I have fallen in love with 
landscapes and photography. 

The black church of Búðir is 
surrounded by lava fields on 
the Snæfellsnes peninsula. It 
was blowing a gale and raining 
heavily as we arrived, but the 
storm eased up and the sunset 
lit up the sky. In Lightroom I 
enhanced the colours, and 
cropped from portrait to 
landscape orientation.

It was shot on my Canon 
EOS 700D with a Tokina 
11–16mm lens at 16mm; 1/125 
sec at f/2.8, ISO 200.

 Claire says Wow, what 
a stunning landscape 
you’ve captured! You’ve 

done well to keep an even 
exposure between the sky 
and the dark church, and the 
colours, light and atmosphere 
are great. 

The landscape crop works well, 
but remember you’ve lost 
resolution by cropping your 
image at the editing stage, so 
you’ll be restricted if you want 
to enlarge your image at a later 
date. Next time, try and shoot a 
couple of shots in both portrait 
and landscape orientation.

Your f/2.8 aperture has left 
the furthest point of the church 
slightly soft. When shooting 
landscapes, try to close the 
aperture setting down to 
around f/11. A tripod will let 
you slow the shutter speed 
down to compensate for 
the loss of light through 
the aperture setting.

Above Catherine Ekkelboom-White’s shot is beautiful and evocative. A little 
more depth of field could have helped to capture the mood even further.

 Even exposure between 
the church, sky and land.

 Great use of a wide-angle 
lens to take in the vista.

 Not sure which orientation 
works? Shoot both!

 Close the aperture down 
to keep the scene sharp.

R ATE mY pHOTO
Catherine Ekkelboom-White shot 
a stunning icelandic landscape while 
she was on her honeymoon…

V E R D I C T

Above Birds are happier if you’re indoors – so if you don’t have space for a garden 
hide, follow a few simple tips to photograph through the window.

Get  
critiqued!

Email photos to 
digitalcamera@

futurenet.com with 
the subject ‘Rate  

My Photo’
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(Above)
Early morning, West 
Hartlepool, County 
Durham, 1963.
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*  Don McCullin CBE is a British photographer 
famous for his images of conflict, famine and 
emergency. He now prefers to be known for his 
landscape photography.

*  Born in 1938, Don had a tough London 
childhood, establishing himself as a 
photographer with his images of a notorious 
local gang.

* Don subsequently covered conflicts in  
    Cyprus, the Congo, Vietnam, Bangladesh and Beirut, as well as the 

effects of Aids and famine in the developing world.
*  Books include McCullin in Africa and Shaped by War. McCullin, 

a Bafta-nominated film about his life, was released in 2012. 

Don 
McCullin
Geoff Harris meets the acclaimed 
photojournalist on the eve of his talk 
at The Photography Show in March
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(Above)
The Bogside, Derry,  
Northern Ireland, 1971.

(Opposite top right)
Protester against the Cuban 
Missile Crisis, Whitehall, 1963.

(Opposite above right)
Early morning at the Kumbh Mela, 
Allahabad, India, 1989.

I
t’s hard to avoid clichés when 
introducing Don McCullin. His is 
a tale of a street kid who studied at 
the school of hard knocks, saw 
first-hand that war is hell, and lived to 

tell the tale. His life reads like a movie script. 
Just don’t call him a war photographer.

“I want to be better known as a landscape 
photographer now, to balance off this ‘war 
photographer’ nonsense,’’ he explains from 
his Somerset home. “I am on the last stages 
of my life, and I want to leave behind 
something beautiful.”

You can’t blame Don for yearning for 
peace. From his bleak London childhood to 
his time as a photographer of conflict, 
violence hung over him like a dark cloud – 
similar to the skies that now characterise his 
landscape photography. Don’s mother would 
brawl in the street; as a photojournalist he’d 

tread in the blood of casualties of war; and 
only his Nikon F SLR saved him from a 
sniper’s bullet. Don also speaks movingly 
of meeting starving children who hoped he 
could offer them salvation. All he had was 
a camera.

A profession of violenCe
“The odds of becoming a photographer were 
stacked against me,” Don muses. “I didn’t 
come from a background of schooling. 
I played truant a lot, and had teachers 
who dished out corporal punishment.”

Don recalls that one teacher persuaded 
him to take a Hammersmith School of Arts 
and Crafts scholarship, although he soon 
realised it was more a school for the building 
trade. “I used to abscond to look at girls.”

Even a stint as a photographer’s assistant 
in the RAF failed to make much of a dent on 

media://interview-2.jpg
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“I wanted to take pictures that 
communicated that what you 
were looking at was wrong”

Don. “I failed my trade test to become a 
photographer, and went out with almost the 
same rank as I went in.”

After demobilisation, Don started mixing 
with budding photographers and shooting 
his North London home. Everything changed 
in 1958 when he shot a gang of Teddy Boys 
hanging around a bombed-out building. 
When one of the gang later murdered a 
policeman, Don’s images were in demand. 
“I started my career on a harsh note,” he says.

GAmblinG with life
During this period Don began devouring 
photography books, and fell under the spell 
of some great names. “I bought a load of 
books of photography from 1886 to 1926 
from a junk shop in Cornwall, featuring 
people like Stieglitz, Frederick Evans and 
Steichen. I based my principles on these 

people, who were working at the turn of the 
last century. In fact, I was out today, shooting 
landscapes, and when I looked at the results, 
it felt it was like Stieglitz talking. So I was 
influenced by the past more than the future.”

Another big influence was Philip Jones 
Griffiths, who became famous as a Vietnam 
war photographer. “A lot of his guidance was 
left-wing, although I wasn’t that interested 
in politics and photography. I enjoyed 
photography as I could get away from 
political stuff. How strange that most of my 
professional life has been involved with 
political tragedies around the globe.”

IN THE BAg
Don has shot 
with a range 
of film 

cameras during his 
career, and is forever 
associated with Nikon F 
SLRs, as one stopped a 
bullet from a sniper in 
1968. He started using 
digital SLRs in 2012, and 
currently uses the 
Canon EOS 5D Mark III 
with his favoured 28mm 
and 135mm lenses.

media://interview-3.jpg
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BEHIND THE IMAgE

Don was very self-motivated, and speaks of 
how “voices in his head” persuaded him to go 
to Berlin in 1961, just as the Wall was being 
erected. “Sometimes I would be the only 
photographer there at this most important 
event. I had one camera, no money, nowhere 
to stay. What made me do it? To this day I 
don’t know.

“It was the same when I later went to the 
Congo. I went 1,000km into an area where 
journalists weren’t allowed, borrowed a 
uniform and got on a plane controlled by 
the CIA. It could have ended in tragedy. My 
father used to gamble away the family wages 
at the dogs, and I said I would never be a 
gambler – but I have gambled for the highest 
stakes in the world.”

survivinG vietnAm
After so much blood and guts, a lot of people 
might have been tempted to go back to the 
UK and settle down on a local paper – why 
didn’t he? “Once I realised my pictures were 
having an impact, there would be no point in 
walking away from something I knew I was 
capable of delivering. I wanted to take 
pictures that communicated that what you 
were looking at was wrong.”

As the 1960s unfolded, Don covered 
the Vietnam war, a conflict he’s become 

media://interview-6.jpg
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indelibly associated with. How did he 
manage to stay calm and get such beautifully 
composed shots, especially when covering 
the vicious battle for Hue during the 1968 
Tet Offensive?

“Capa said that if your pictures weren’t 
good enough, you weren’t close enough; I’d 
add that there is no point taking a good 
picture if you get the exposure wrong. I used 
to check with light meters before shooting, 
and use two lenses: a 28mm and a 135mm 
short telephoto. I used the 135mm for the 
image of the US Marine grenade thrower 
[overleaf]... I could have used the 28mm and 
got hit like he did, shortly afterwards.”

So what is Don’s take on the present state 
of conflict photography? “It’s not so much 
changed as it’s standing on its head. Soldiers 
with cameras on their helmets, embedded 

“I want to end my life on a peaceful note 
with something beautiful. People like my 
landscapes; I must be doing something right”

(Opposite top)
Snowy, Cambridge,  
early 1970s. 

(Opposite)
Eastbourne Pier, 1970s.

(Above)
Somerset, 1991.

(Right)
The guvnors,  
Finsbury Park,  
London, 1958.

media://interview-7.jpg
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People like my landscapes, so I must be 
doing something right.” 

Don began experimenting with digital 
cameras in 2012, but admits he’s struggling. 
“I use the Canon EOS 5D Mark III. If I had 
one years ago, I could have got some amazing 
pictures... [ISO] 1,600, 3,200 via a button, 
just amazing. As is the autofocus. I do nice 
things with digital cameras, but for a man 
who has used film for the last 60 years, it’s 
hard to fall in love with something else...”  
www.markgeorge.com/mark-george/
don-mccullin

Don McCullin will be speaking at The 
Photography Show on 24th March; visit  
www.photographyshow.com

(Top)
American troops  
looking across the Wall,  
West Berlin, germany, 1961.

(Top right)
US Marine, Hue,  
Vietnam, 1968.

(Above)
US Marine hurling a grenade, 
seconds before being shot 
through the left hand, Hue, 
Vietnam, 1968.

photographers, drones... Photojournalism as 
I knew it is dead. The tragedy today is that 
all we see are images of narcissism, film stars 
and the Beckhams.”

ChAnGinG times
Don continued to shoot conflicts, famines 
and other emergencies until he was ‘let go’ by 
the new Sunday Times editor, Andrew Neil, in 
the 1980s. “I ended up doing advertising and 
commercial work. It was not much of an 
anti-climax, just crap. But I had no money. 
I felt it was better to pick up a camera and 
keep in touch with photography. I got lots of 
money for crap work that also won awards. 
They are now in the shed.”

Which brings us up to more recent times, 
and Don’s love of landscapes, particularly 
those of Somerset. “I want to end my life on 
a peaceful note with something beautiful. 

pro insiGht

1 learn from the greats
“Borrow from the past 

the way that painters and 
musicians do. It’s not a 
crime so long as you don’t 
plagiarise.”

2 obsess about 
composition

“Once I look in the 
viewfinder, I have an 
instant recognition of what 
I’m after. Composition is 
the most disciplined part 
of my photography.”

3 Don’t try to hide
“People ask me, do I 

sometimes hide behind 
the camera? It’s a stupid 
question. In front of sick, 
starving or dying people, 
I communicate by not 
making their pain or shock 
any worse. I go towards 
them, use my eyes, and 
look for consent.”

4   be careful with 
colour landscapes

“Digital accentuates colour 
and gives you ‘chocolate 
box’ scenes. I like black–
and–white as I can bring 
drama – Wagnerian skies, 
dark and threatening.”

Don McCullin’s advice for stronger 
people and landscape images
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The definitive guide 
to slr photography

Wherever you are in the world, take out a subscription to  
Digital Camera World and get delivery direct to your door

Save up to 42%
when you subscribe today

Readers in the rest of the world**  
can subscribe securely online at  

www.myfavourite 
magazines.co.uk/dcmp2x 

 
Or call +44 1604 251045 and  

quote code DCMP2X

In the US or Canada?  
Save up to 42% when you subscribe 

securely online at  
www.imsnews.com/dcm-a056   

Or call TOLL-FREE on 1 800 428 3003 
and quote code A056  

6 month Subscription- $62.49 Save 35%
1 Year Subscription- $124.99 Save 42% 

2 Year Subscription- $224.99 Save 42%

Four great reasons to 
subscribe to Digital  
Camera World today
1  Save up to 42% off the newsstand price 

in your region
2  Get a FREE disc of video lessons plus a 

selection of other great gifts every issue 
3     Get your copy before it hits the stores 

and delivered direct to your door
4  Get photographic inspiration all year long!

http://www.imsnews.com/dcm-a056
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WIN A DROBO MINI
Competition

Terms & conditions:  The closing date is 30th April. Only UK residents may enter this competition. Multiple entries will be disqualified. After the closing date, one winner 
will be drawn at random from the correct entries. Other terms and conditions may apply; see the competition web page for details.

Y ou’ve got your digital SLR or CSC 
and you’ve been happily shooting 
away, capturing photo after photo. 
There’s just one problem: all of a 

sudden, your desktop or laptop computer’s 
hard disk seems to keep running out of 
space, because of all the photos you’re 
storing on it. When you hit this point, it’s 
time to get serious about your storage – 
and that’s where Drobo comes in.

Drobo offers a range of storage units 
designed to protect your valuable files from 
drive failure while giving you the freedom 
to choose your storage capacity and 
increase it over time, without any hassle. 
The Drobo Mini, which you could win in 
this issue’s competition, is also compact 
enough to take with you, with an optional 
carrying case to hold your Mini, power 
supply and cables.

Win convenient and safe storage for your digital photos
Win! A Drobo Mini

The Drobo Mini can accommodate four 
2.5-inch drives. This is the standard size 
for hard disks inside laptops, so you have 
dozens of options for the type of storage 
you need – everything from high-capacity 
hard disks to super-fast solid-state drives. 
Drobo’s software configures the drives 
you plug in and stores each of your files 
on more than one drive – so if one drive 
should break, all of its files are safely 
held on another, without you having to 
remember to back up. When you need 
more storage capacity, simply take out one 
drive and slot in one with more space, and 
the Drobo Mini will start using it.

Courtesy of Drobo, Digital Camera has 
one Drobo Mini unit to give away. The 
prize includes four 1TB hard disks from the 
respected manufacturer HGST, all installed 
and ready to use.

For your chance to win this fantastic 
prize, visit www.futurecomps.
co.uk/dc162drobo. (UK residents 
only, please.) Complete the entry 
form and answer this question:

What is the drive size that the 
Drobo Mini can hold in its four 
drive bays?
A) 2.5-inch
B) 7-inch
C) 12-inch

HOW tO eNteR

to find out more about the Drobo Mini, visit www.drobo.com

Win! 
A Drobo Mini  
worth £544!







July 2014  Digital Camerawww.digitalcameraworld.com

105

www.digitalcameraworld.com April   2015  Digital Camera

    kit 
zone
New gear  Expert tests  Buying advice

THE 
WORLD’S 

TOUGHEST 
TESTS!

107 Angle of View 
We take a look at Canon’s new 
mega-launches, including the 
massive 50.5-megapixel EOS 5DS 
and 5DS R   

114 Sony Alpha 7 II  
Head of testing Angela Nicholson 
puts the full frame digital CSC 
from Sony through its paces  

120 Group Test:  
Studio lights 
From Bowens to Elinchrom, this 
month’s group test puts eight 

studio lights head to head to find 
the ultimate winner  

131 Micro-Test:  
White-balance targets 
Make sure your images aren’t 
producing any funny colour casts 
by investing in the right kit

132 Mini-Test:  
Sturdy tripods   
We test six of the sturdiest tripods 
on the market to make sure your 
shots are shake-free. Owners of  
hefty kit shouldn’t miss this!

Given to the top 
product in  
a group test

Given to products 
that offer superb 
value for money

Given to products 
that receive five 
stars overall

Given to products 
that are innovative 
or groundbreaking

Given to products 
that merit special 
attention

Digital Camera is brought to you by the UK’s 
most experienced team of photography 
journalists, which means you can trust 
everything you read on our pages, and 
compare kit with confidence. 

We believe the best way to test a product is 
to use it as it was intended. Our real-world 
testing involves taking equipment on a proper 
shoot – whether outdoors or in the studio – 
and using it exactly as you would, to let you 
know whether it’s fit for purpose.

Although scientific data won’t tell you 
everything about a product, it’s a great way to 
make comparisons and sense-check our 
real-world conclusions. We have a series of 

controlled tests for cameras and lenses that 
deliver objective benchmarks.

Digital Camera is 100% independent – 
and never swayed by the influence of PR firms 
or advertisers. The tests you read here are our 
genuine, unbiased opinions. Future Publishing, 
the company behind Digital Camera, has a 
strict code of conduct on testing – the most 
rigorous of any camera magazine.

You can download the high-resolution test 
images and resolution charts we shoot from 
our TechRadar website (www.techradar.
com/cameras). This means you can check 
the quality for yourself – and even run your 
own tests if you wish.

How we test

Our fIVe AWArdS

Our ScOreS 
And AWArdS 
explAIned

Each of our tests scores 
out of five in one or 
more sub-categories; 
then we award an overall 
mark out of five. We 
take great pride in the 
rigorous nature of our 
testing process. Every 
product and service is 
tested in appropriate 
circumstances, and 
a combination of 
real-world and 
laboratory tests are 

performed to ensure 
that all products are 
credibly graded. 

ScOreS explAIned

  
forget it

 
Below average

 
Good for the price

 
Very good all round

 
An exceptional, 
best-in-class product
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page://114
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 fter three years of playing second 
fiddle to Nikon, Canon has taken the 
lead in the pixel count wars with the 

announcement of the EOS 5DS and EOS 
5DS R. These two SLRs both have full-frame 
sensors with 50.6 million effective pixels, which 
should enable them to resolve a huge amount 
of detail, on a par with medium-format cameras 
like the Pentax 645Z and Hasselblad H5D-50c.

What separates the 5DS from the 5DS R is 
that the latter’s sensor has the low-pass filter 

effect removed, to allow it to record even more 
sharp detail than the 5DS. Interestingly, Canon 
hasn’t taken the filter away, as this would have 
shifted the sensor’s focal plane. Instead, the 
5DS R has a second optical low-pass filter to 
counteract the effect of the first.

Apart from their sensors, in many respects 
the 5DS and 5DS R are the same as the widely 
respected Canon 5D Mark III. However, the new 
cameras have two Digic 6 processors and the 
same 252-zone EOS iSA metering system as 

the 7D Mark II. Canon has also restricted the 
maximum native sensitivity setting to ISO 6,400 
instead of ISO 12,800 (although that is available 
as an expansion option), the same as the 5D 
Mark III’s maximum native setting.  
 
What i like: Both cameras should be able 
to resolve a phenomenal level of detail.
What i don’t like: Reduced battery life 
compared to the 5D Mark III; the Mk III’s 
headphone socket has been dropped.

SLR   EOS 5DS, £3,000 / $3,700; EOS 5DS R, £3,200 / $3,900  > www.canon.com

canon 5DS and canon eos 5DS R

Angela Nicholson previews a clutch of 
Canon goodies and a new Olympus CSC

A

Both of Canon’s new full-frame 
cameras look almost identical 
to the EOS 5D Mark III.

www.digitalcameraworld.com

Canon steals the highest-resolution crown from Nikon with two new cameras

The  
hottest  
cameras 
and gear
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Canon replaces the 700D with two cameras rather than one

C
anon has introduced two new 
cameras with different designs and 
control layouts to suit different users. 

The EOS 750D (branded as the Rebel T6i in 
the US) is aimed at beginners who want 
automatic modes and simple controls, while 
the EOS 760D (or Rebel T6s) is intended for 
enthusiasts who want more creative and 
manual control. There’s little difference in the 
size and weight, but the 760D swaps the 

mode dial from the right side of the camera to 
the left to make room for a status LCD. The 
760D also has a second control dial on its 
back to make changing important settings 
much quicker, especially when shooting in 
the semi-automatic or Manual modes.

While the duo may look a little different, 
they are the same inside. Each has a Canon-
made 24MP sensor, a 19-point AF system and 
a Digic 6 processing engine that allows 

continuous shooting at up to 5fps and a native 
sensitivity range of ISO 100–12,800. They also 
have a 3-inch 1,040k-dot vari-angle screen 
that’s touch-sensitive and a new Hybrid CMOS 
AF system for use Live View and video mode.

  
What i like: Touch and physical controls 
combined plus a vari-angle screen.
What i don’t like: Novices may find the 
distinctions confusing.

canon eos 750D and 760D
SLR   EOS 750D / Rebel T6i, £600 / $750; EOS 760D / Rebel T6s, £650 / $850 > www.canon.com

Canon’s printers get extra connectivity options

L
ike the Pixma Pro-100 and Pixma Pro-10 they 
replace, the Pixma Pro-100S and Pixma 
Pro-10S are A3+ printers aimed at enthusiast 

photographers. As the ink sets and print heads remain 
the same, the print quality is set to be the same as 
before. The 100S uses 8 dye-based inks while the 10S 
uses 10 pigment inks, including a Chroma Optimiser. 

What is new, however, is support for the Canon 
Pixma Printing Solutions app, which allows you to 
access your Facebook, Twitter, Flickr and Dropbox 
accounts via a smart device (iOS or Android) and send 
images to print. It’s also possible to access the Canon 
Pro Gallery Print app to enable Zenfolio and SmugMug 
users to print images from their accounts. 

 
What i like: Increased remote printing options.
What i don’t like: Couldn’t a firmware update have 
added this functionality to the previous printers?

pixma pro-100s & 10s
PRinteR   Pro-100S, £500 / $760; Pro-10S, £700 / $1,070 > www.canon.com

www.digitalcameraworld.comDigital Camera april 2015
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A camera that creates 40MP images from a 16MP sensor

F
or many, the most exciting new feature 
of Olympus’s latest compact system 
camera is that it can use its built-in 

sensor-shift stabilisation system to create 
40-million-pixel images. This is made possible 
by moving the sensor by microscopic amounts 
to take eight separate shots, which are then 
combined into a high-res composite image. 

Before you get too excited, bear in mind that 
shooting these high-resolution exposures takes 
one second altogether, and the subsequent 
in-camera  image-processing to merge the 
shots adds another 2.5 seconds. Consequently, 
this feature is really designed for shooting static 
subjects while the camera mounted on a tripod. 

While Olympus is quick to quash any talk of 
this composite imaging feature turning the 
E-M5 Mark II into a competitor to medium-

Take a 40MP shot with the E-M5 II – 
as long as your subject can hold still.

olympus om-D e-m5 mark ii 
CSC   £899 / $1,099 > www.olympus.com

format cameras, which offer ultra-high 
resolutions natively, the company claims that 
the camera’s image quality rivals that of many 
full-frame models.

What i like: A compact and versatile camera 
capable of high-resolution images.
What i don’t like: High-res mode is only 
suitable for stationary subjects.

Canon’s latest CSC uses the same new 
24MP sensor and Digic 6 processor as the 
EOS 750D and 760D (see opposite page), 
as well as the latest 49-point Hybrid CMOS 
AF III autofocus system. Ergonomic tweaks 
over the EOS M include the addition of a 
curved grip and a tilting touchscreen.  
 
What i like: Image size and AF 
improvements over the original model.
What i don’t like: There’s no electronic 
viewfinder for use in bright light.

Canon EF 11-24 f/4L USM

Despite its super-short focal length range, 
this is a full-frame lens. In fact, it’s the world’s 
widest rectilinear zoom lens, which means it 
records straight lines as straight. There are 
fish-eyes that are wider, but they produce a 
strong, circular distortion. It’s likely to prove 
popular for landscapes and architecture, but 
it will also be excellent for interiors. 
 
What i like: It’s super-wide and rectilinear.
What i don’t like: It’s definitely going to 
need some saving up for.

LenS   £2,799 / $2,999 > www.canon.com

Canon gives full-frame camera 
owners a wider perspective

Pentax reference cameraCanon EOS M3

Pentax hasn’t finalised the specifications or 
even the product name, but it’s developing 
a new SLR that will have a full-frame image 
sensor and use the company’s K-mount 
interchangeable lens system. Pentax says 
that the new camera will be able to use 
existing DA-series interchangeable lenses 
using an ‘image-cropping’ function. 
 
What i like: It’s great to have another 
player in the full-frame market.
What i don’t like: Details please, Pentax!

SLR   Price TBC > www.ricoh-imaging.comCSC   £599 / $912 > www.canon.com

Pentax’s latest concept camera 
is its first full-frame digital SLR

A small step forward for 
Canon’s CSC range

www.digitalcameraworld.com
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ou’ll need to look carefully at the 
specification list of the D5500 to 
find the differences between it 

and the Nikon D5300. Both cameras have 
the same APS-C format (DX in Nikon 
terminology) sensor with 24.2 million 
effective pixels and no optical low-pass filter, 
an Expeed 4 processing engine, a 3.2-inch 
1,037k-dot vari-angle screen and Wi-Fi 
connectivity built-in. The exposure metering 
and AF systems are also the same and the 
continuous shooting rate is 5fps.

At ISO 100-25,600, Nikon has kept the 
sensitivity range the same on the D5500 as 
it is on the D5300, but the top three settings 
are now part of the native range rather than 
expansion settings. Could this mean that 
Nikon has managed to improve image 
quality at the higher values?

The most significant difference between 
the two cameras is that the screen on the 
D5500 is touch-sensitive, enabling a range 
of adjustments to be made with a tap of the 
screen. Pressing the ‘i’ button or tapping that 

option on-screen reveals a collection of key 
features for adjustment. You just tap the 
one you want and alter the setting via the 
screen or physical controls. 

Although the D5500 is considerably 
lighter and slimmer than the D5300, it has 
a deeper, more comfortable grip. 

What i like: A small, light SLR with lots of 
creative potential.
What i don’t like: The GPS unit in the D5300 
has been omitted from the D5500 . 

SLR   £639 / $899  > www.nikon.com

nikon D5500

Nikon’s collapsible lens range grows with this new telephoto zoom

L
ike the collapsible Nikon AF-S DX 
Nikkor 18–55mm f/3.5-5.6G VR II first 
seen with the Nikon D3300, the new 

AF-S DX Nikkor 55–200mm f/4–5.6G ED VR II 
has a button on the barrel that must be 
pressed as the zoom ring is rotated to extend it, 
ready for shooting. Fully retracted, the new lens 
is 83mm long. On DX-format cameras, the 
55–200mm focal length gives the equivalent of 

nikon af-s Dx nikkor 55–
200mm f/4-5.6g eD vr ii
LenS   £279 / $349 > www.nikon.com

an 82.5-300mm lens on FX models – a versatile 
telephoto range for shooting distant subjects 
and portraits. The VR system also enables 
hand-held shooting at up to 4EV longer shutter 
speeds than normal.

What i like: More portable.
What i don’t like: Remembering to extend 
the lens before the camera powers up!

Y

Most of the specification is familiar – but at last, we have a Nikon SLR with a touchscreen
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A new Phase Fresnel element helps shrink Nikon’s new 300mm lens

n
ikon’s replacement for its AF-S Nikkor 
300mm f/4D IF-ED includes a Phase 
Fresnel (PF) element, to combat chromatic 

aberration and enable the number of component 
elements to be reduced from 16 in 10 groups to just 
10 in six groups. This results in the weight being 
reduced by about half to 755g. The new lens is also 
just 147.5mm long instead of 222.5mm. If it lives up to 
Nikon’s image quality claims, it could prove popular 
with wildlife photographers wanting to travel light.

There’s also Nikon’s VR technology, effective to 
a claimed 4.5EV, to reduce the impact of camera-
shake. A fluorine coating repels water, dust, and dirt. 

What i like: Impressive size and weight reduction.
What i don’t like:  We have yet to test a lens with 
a Phase Fresnel element.

Nikon’s new 300mm lens is much 
shorter than its predecessor.

nikon af-s nikkor 300mm f/4e pf eD vr
LenS   £1,639 / $1,999 > www.nikon.com

Connect Station CS100

Canon’s new storage device offers up to 1TB 
capacity for images and video. Images can 
be imported direct from NFC-enabled 
Canon cameras and camcorders with a 
single touch, or from a range of devices via a 
USB connection, a memory card, a Wi-Fi 
connection or a web browser.

What i like: A simple solution for storage.
What i don’t like: There’s no mention of 
expandability or back-up.

netWoRk StoRAGe   £199/$299

Canon’s 1TB store for remote 
image and video access

Lytro Illum

Like Lytro’s original Light Field Camera, the 
Illum is able to produce ‘living images’, which 
allow you to shift the point of focus after the 
shot has been taken. It sounds incredible, 
but out-of-focus parts of the image really do 
become sharp before your eyes, and the 
detail is pretty good. 

What i like: Great fun to use.
What i don’t like: Living images can only 
be seen on-camera or on Lytro’s website.

BRiDGe CAMeRA   £1,299 / $1,599 

Why focus before taking the 
shot? Do it afterwards!

Fujifilm X-A2

Like it’s predecessor the X-A1, the X-A2 uses 
a regular CMOS sensor rather than Fujifilm’s 
X-Trans device. The new camera’s screen 
tilts further than the older version, going up 
though 175 degrees to make it easier to 
shoot selfies. 

What i like: Fujifilm’s Film Simulation 
modes are available.
What i don’t like: No shutter speed dial 
or aperture ring with this kit.

CSC   With 16-50mm II lens: £419 / $549 

New focus modes and a 
swivelling selfie screen

> www.fujifilm.com> www.canon.com> www.lytro.com

www.digitalcameraworld.comDigital Camera april 2015
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S   
ony caused a major 
stir when it introduced 
the 24MP Alpha 7 and 
36MP Alpha 7R – the 
first compact system 

cameras to have full-frame sensors. 
This is something that has still yet to 
be done by any other manufacturer.

What’s more, these two cameras 
(subsequently joined by the 12MP 
Sony A7S) are incredibly small for 
full-frame cameras, not too dissimilar 
in size to the Micro Four Thirds 
Olympus OM-D E-M1, and they offer 
a level of control similar to full-frame 
SLR models.

Now Sony has created new waves 
of excitement by introducing an 
update to the A7, in the guise of the 
A7 II. However, some may feel that 
changes are rather small as, like the 
vast majority of the new camera’s 
components, the sensor is the same 
24MP Exmor CMOS device used in 
the original A7.

FEATURES 
The biggest news about the A7 
II is that it’s the first full-frame 
digital camera to feature in-body 
stabilisation. This means that the 

sensor can move to correct for 
accidental camera movements in 
five directions during the exposure. 
When a stabilised Sony lens is used, 
the stabilisation effect is optimised, 
but not cumulative: either one or the 
other system is used.

Although the A7 II has the same 
hybrid AF system as the A7, Sony 

claims that new focusing algorithms 
enable a 30% increase in AF speed, 
with faster and longer high-speed 
drive and a 1.5x improvement in 
AF Tracking performance. There’s 
also the the addition of Lock-on AF 
(Wide/Zone/Centre/Flexible Spot) to 
help follow moving subjects.

Sony has also given the A7 II some 
of the video features of the A7S. For 
example, it can now record in XAVC S, 
AVCHD or MP4 formats. Picture 
Profiles offer the ability to set the 
gamma to Sony’s S-Log2 for reduced 
contrast and greater dynamic range, 
while the Time Code feature helps 
with scene identification and footage 
syncing from multiple cameras.

Other specification highlights 
of the A7 II include a sensitivity 

 > ThE SpECS  

Image stabilisation and a modified grip – 
but what about the Alpha 7 II’s image 
quality? Angela Nicholson investigates

Sensor   24.3 million effective 
pixel full-frame (35.2 x 
23.9mm) Exmor CMOS

Focal length  1.0x 
conversion  
Memory   SD / SDHC / SDXC / 

Memory Stick
Viewfinder   0.5-inch, 2.4-million-dot 

electronic viewfinder
Max Video Full HD (1,920 x 1,080)  
Resolution  at 60fps
ISO range  50–25,600
Autofocus points   117 phase detection; 

25 contrast detection
Max Burst Rate  5 frames per second
Screen   3-inch, 1,228,800-dot  

tilting LCD
Shutter speeds  30–1/8,000 sec plus Bulb
Weight   556g (body only)
Dimensions  127 x 96 x 60mm
power supply   NP-FW50 rechargeable  

lithium-ion battery 
(supplied)

Bigger inside

Below A tilting 
screen can be useful 
for awkward angles.

Stick or twist? Upgrade advice
The original Alpha 7 (pictured) is 
an excellent camera, but some 
found its handling awkward, with 
the large front dial sitting where 
many would naturally expect the 
shutter release button to be. The 
A7 II corrects this problem and 
adds a better grip and an extra 

customisation button. There’s 
also a new five-axis stabilisation 
system and an improved AF 
system, but as the sensor, 
processing engine, white balance 
and metering systems are the 
same as the older camera, it’s 
not a compelling upgrade.

CSC   Sony Alpha 7 II > Body only: £1,499 / $1,698              > www.sony.com

wATch vIdeo 
www.bit.ly/
dc162video

media://vod.photogroup.futurecdn.net/5ACMKE0P4LsOm.mp4
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SONY ALPHA 7 II

   REAL-WORLD pERFORMANCE 

 OUR BESt SHOt
What we love about the Alpha 7 II

Luscious colour
In its Standard creative 
Style mode, the A7 II 
produces pleasantly 
vibrant colours. The 
Landscape preset boosts 
things a little, while still 
keeping it natural.

Loads of detail
Thanks to the 24MP 
sensor, there’s lots of 
detail in the A7 II’s images.

Dynamic range
Though the A7 II’s JPeGs 
have nice contrast, the raw 
files have a wide dynamic 
range, so you can get more 
detail in shadows and 
highlights if you need to.

“The Alpha 7 II is the first 
full-frame digital camera to 
feature in-body stabilisation”

range of ISO 50–25,600; a 
0.5-inch, 2.4-million-dot electronic 
viewfinder (EVF); a tiltable 3-inch 
RGBW 1,228,800-dot LCD screen; 
a battery life of 350 shots; built-in 
Wi-Fi connectivity; Near Field 
Communication (NFC) technology; 
a maximum continuous shooting 
rate of 5fps; and a standard-shape 
hotshoe with extra contacts 
to connect accessories like the 
microphone adaptor.

BUILD AND hANDLING
Like the other cameras in the Alpha 7 
series, the A7 II has a rather angular, 
but attractive old-school appearance. 

According to Sony, the sensor housing 
has been made stronger in the A7 II, 
with more magnesium alloy than in 
the original camera. This, combined 
with the camera’s moisture and dust 
sealing, makes it durable.

One surprise when you use the 
Alpha 7 II for the first time is how 
loud the shutter is. You could be 
forgiven for thinking that it’s an SLR 
with a mirror slapping out of the way 
before the shutter opens.

The A7 II has a nice, deep grip, 
with a textured coating that gives 
excellent purchase. On the back 
of the camera there’s a small but 
effective thumb-ridge, which has 

April  2015  Digital Camera
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the same coating as the front grip. 
These elements make the camera feel 
comfortable and secure in your hand.

Many of the buttons on the A7 
II are customisable, so it’s worth 
spending some time using the camera 
and experimenting with different 
customisation settings. It’s also 
possible to customise the Function 
menu, accessed by pressing the Fn 
button on the back of the camera. 

Each of the menu’s 12 slots can 
be customised to access any of 32 
features. The default settings are 
good, but it’s a good idea to keep an 
eye on which features you use.

While the A7 II’s tilting screen is 
useful when shooting low-level 
landscape-orientation images, like 
most screens it suffers a little from 
reflections and glare in very bright 
conditions. And of course, a tilting 
screen is of little use when shooting 
upright format images.

Fortunately, like the other 
A7-series cameras, the A7 II has 
an excellent electronic viewfinder. 
This provides a nice clear view of 
the scene, with plenty of detail. The 
image in the EVF is natural, with just 
a shimmer here and there to remind 
you that it’s an electronic device 
rather than an optical one. However, 
colours are a little less saturated in the 
EVF than they are on the screen, in 
captured images and in real life.

On the whole, the A7 II’s controls 
are sensibly arranged, but the video 
record button is on the side of the 
thumb-ridge. It’s not a major issue 
to press this button if the camera is 

“The image in the EVF is natural, 
with just a shimmer to remind 
you that it’s an electronic device”

Fujifilm X-T1
Price: £1,099 / $1,299
A superb 16MP APS-c 
format cSc with a large 
electronic viewfinder 
that’s proving a bit hit.
Reviewed: issue 151 

Meet the 
rivals…
The cameras 
taking on the 
Sony A7 II

Nikon D750
Price: £1,749 / $2,297
An excellent 24MP 
full-frame sensor, tilting 
screen, wi-Fi connectivity 
and a fantastic AF system.
Reviewed: issue 158

Zooming in on the…  
Sony Alpha 7 Mark II
the controls build and 
improve on the original A7

As usual with an evF, 
it shows the impact 
of any settings 
adjustments, but 
you can turn this off 
if you prefer.

This sensor detects 
when the camera is 
held to the eye, 
turning off the 
main screen and 
activating the finder.

while this new dial in 
front of the shutter is a 
little fiddly to find with 
cold fingers, it’s a better 
control arrangement 
than on the original A7.

FOR tESt 
IMAgES AND 
RESOLUtION 

CHARtS, VISIt

WWW.TECh 
RADAR.COM/ 

CAMERAS

Samsung NX1
Price: £1,299 / $1,500
The highest resolution 
APS-c format cSc 
around, the NX1 also has 
an excellent viewfinder.
Reviewed: issue 160

The shutter button 
is further forward 
than on the original 
Alpha 7: it’s just 
where your finger 
expects it to be.

The standard auto, 
semi-automatic and 
manual modes are 
joined by a series 
of scene-specific 
shooting modes.
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tripod mounted, or perhaps on a rig, 
but if you’re hand-holding it you 
need to adjust your grip significantly 
to press it. Another gripe is that 
the exposure compensation dial 
sometimes gets knocked out of place.

pERFORMANCE
Our lab tests indicate that the A7 II 
is capable of resolving as much detail 
as the 28MP Samsung NX1 in lab 
conditions. Noise is also controlled 
well through the lower, middle 
and moderately high sensitivity 
settings. By ISO 6,400, there’s quite 
a bit of chroma noise visible in raw 
files viewed at 100% (when noise 
reduction is turned off).

The in-camera noise reduction 
applied to simultaneously captured 
JPEG files conceals this coloured 
speckling well, without too much 
loss of detail. The luminance noise 
remaining after the process is fine-
grained and evenly distributed.

Step-up to ISO 12,800 and 25,600, 
however, and the noise reduction 
applied to JPEGs starts to take its 
toll, with more noticeable loss of 
detail and smoothing at 100%. 
Simultaneously captured raw files 
offer the opportunity to fine-tune 
noise reduction to find an acceptable 
mid-ground, with some noise visible 
along with greater detail. For the most 
part, though, we recommend avoiding 
the top sensitivity setting if you want 
to make prints or view images at A4 
size or larger.

Naturally, we were keen to 
investigate the performance of the 
A7 II’s in-body image stabilisation 

system. When using the camera 
with the Carl Zeiss Vario-Tessar FE 
24-70mm f/4 ZA OSS lens, which 
is itself stabilised, we could get 
acceptably sharp results at 70mm 
using a shutter speed of 1/6 sec. 
While this stabilisation doesn’t quite 
meet the 4.5EV maximum claimed by 
Sony, it is very good.

In normal outdoor daylight 
conditions, the A7 II’s autofocus 
system is very good. Fast and accurate 
in most situations, it even copes well 
with moving subjects and can keep 
up with them as they move away 
from or towards the camera. The 
Lock-on AF modes are particularly 
good for this type of situation. That 
said, professional or enthusiast sports 
photographers may be better off with 
cameras like the Canon 7D Mark II or 
the Nikon D750, which give greater 
control over how a subject is tracked 
and better low-light performance.

For the most part, the A7 II 
produces pleasant colours in its 
default Standard Creative Style mode. 
It’s a good all-round option, but the 
Landscape setting tends to produce 
more attractive landscape images 
with greater saturation, a little more 
warmth and slightly higher contrast.

The automatic white balance 
system is also a good performer, and 
can be relied upon in a wide range 
of lighting conditions. As usual, it 

“In normal outdoor daylight 
conditions, the Alpha 7 II’s 
autofocus system is very good”

Right A converter 
allows Alpha mount 
lenses to be used 
on the A7 II.

Fujifilm X-T1
Sony Alpha 7 II

Nikon d750
Samsung NX1
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NOISE RESULT: The A7 II’s raw files beat the rest for much of its 
sensitivity range, but there’s a dramatic drop at ISO 12,800.
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DYNAMIC RESULT: The A7 II is the clear winner, indicating its raw files 
can cope with quite aggressive post-capture adjustment.

200 400 800 1,600 3,200 6,400

oveRALL BeNchMARK ReSULT
We found that the Alpha 7 II is capable of recording an impressive 
amount of detail, which matches that of a camera with a greater pixel 
count. Noise is also controlled well up to ISO 6,400. At 100%, edges in 
real-world JPEG images captured at low- and mid-range sensitivities are 
a little more defined than the area between them.

* Raw results use images converted to TIFF

CAMERA BENCHMARkS
How does the A7 II fare against its rivals?

Sony Alpha 7 II

Fujifilm X-T1

Samsung NX1

Nikon d750

coLoUR eRRoR  Scores closer to zero are better
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COLOUR ERROR RESULT: This shows that the A7 II renders colours 
very accurately in its default Standard Creative Style option.
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44The A7 II shutter is 
quite loud, which may 
give the game away in 

street photography.
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WE SAY: Offering all the benefits of a 
full-frame sensor without the bulk, the 
A7 II has superb image stabilisation and 
produces high-quality images. It’s well 
worth your attention.

Overall

FeATUReS

IMAGe qUALITY

BUILd qUALITY

vALUe

Above Shooting at 
f/11 has captured 
enough detail in the 
first flower, but 
blurred the two 
behind nicely. 

Below It’s handy to 
have a quick route 
to exposure 
compensation.

Right The A7 II 
accepts e-mount 
lenses for full-frame 
or APS-c format.

struggles a bit under some artificial 
lighting, but it’s easy to set a Custom 
white balance value.

When we were shooting outside 
in bright winter sunshine and using 
the A7 II’s 1200-zone evaluative 
metering system, we found that 
many of our images benefitted from 
dialling in a little negative exposure 
compensation. The benefit of an 
electronic viewfinder is that you 
can see the impact of any exposure 
adjustments before taking the shot, so 
the need for exposure compensation 
isn’t a major drama.

We haven’t fully tested the video 
capability of the A7 II, but our initial 

assessment is that it produces 
high-quality footage, which generally 
looks natural.

VERDICT
As well as having a high-quality feel, 
a durable build and generally excellent 
control layout out (apart from the 
irritating video record button), the 
Alpha 7 II produces superb-quality 
images. And while its autofocus 
system isn’t up to the standard 
demanded by professional sports 
photographers, it’s fast and accurate 
in decent lighting conditions.

Although we found that you need 
to keep an eye on exposure and use 
the compensation facility, getting 
the correct exposure is easy, with 
an electronic viewfinder to show 
you the impact of such changes and 
a dedicated dial on the top-plate.

The in-camera stabilisation 
system is also useful, enabling sharp 
images to be taken at shutter speeds 
that would not normally be possible 
when hand-holding a camera.

It all adds up to make the Sony 
Alpha 7 II a very attractive camera. 
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Flash heaDs

1 Bowens gemini 500r  

£400 / $650

2 elin
chrom D-lite rX 4  

£245 / $355

3 interfit eX200 ti  

£180 / $275

4 lastolite lumen8 400w  

£210 / $350

Constant heaDs

5 Bowens pixel zoom light  

£260 / $450

6 Calumet pro series Daylight 

576 leD studio panel light  

£575 / $900

7 elin
chrom zoom scanlite 

halogen £295 / $490

8 Manfrotto spectra 1X1 

Mls1X1F leD Flood Dim
mable  

£520 / $660
the kit list
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LIGHTING GROUP TEST

how we test Flash lights

e ach light was set up in our test lab, where 
we checked build quality and the operation 

of all component parts, features and functions. 
To test the relative power of each light, we 
fitted them with standard reflectors, but 
without any modifiers, and measured the 
intensity of light at a distance of two metres. 
This was done with a Sekonic L-758D 
Digitalmaster light meter, set to flash mode for 
the flash heads and incident metering mode for 
the constant lights. Measurements were taken 
throughout the range of power settings.

For halogen lights, we also measured the 
light intensity with different wattage bulbs 
(where available) and at either end of the zoom 
range. Our comparison table on page 128 shows 
power ratings in terms of the aperture required 
for a correct exposure, using a sensitivity of ISO 
100 and a shutter speed of 1/125th of a second. 
Narrower f/stop ratings therefore indicate 
greater flash power. For flash heads, the 
recycling time was also measured after 
discharging a full-power flash, until the head 
was again ready to fire.

kit anatomy Feel the heat

the heat generated by lamps isn’t their only 
possible drawback. From a photographic 

standpoint, the colour temperature can be 
crucial. Constant lights based on halogen bulbs 
tend to have a colour temperature that’s 
equivalent to tungsten room lighting. This can 
be useful when combining photographic lamps 
with ambient indoor lighting.

Flash heads are typically balanced for daylight. 
In a studio, they tend to completely swamp 
any room lighting but, if you want to see their 
effect of the lighting set-up, you’ll often want 
to switch room lights off anyway. Some LED 
panels include alternating daylight and 
tungsten matched lamps, so you can switch 
between the two. 

“Massed ranks of 
amateur and pro 
photographers prefer 
flash heads”

 T 
hink studio lighting and 
you’ll probably have a 
flash head in your mind’s 
eye. Massed ranks of 
amateur and professional 

photographers prefer them, because 
they give more bang per buck. Flash 
heads tend to be reasonably compact, 
lightweight and manageable, while 
delivering plenty of power, as the flash 
itself only lasts for a split-second.

Traditionally, constant lighting rigs 
for photography have been big, heavy 
and expensive, requiring much more 
electricity yet giving far less light 
output. They’ve also tended to run 
hot: less than ideal if you’re not a fan 
of the sweaty look in portraiture. But 
sizes and weights have been massively 
reduced with the advent of constant 
lights based on quartz-halogen bulbs, 
or even LED panels. Prices have come 
down and, overall, constant lighting 
has become worthy of consideration. 
And constant lighting is an absolute 
necessity if you’re shooting video.

What you see…
A big attraction of constant lighting 
is that ‘what you see is what you get’. 
The effect of subtle movements in 
the position of a light and, even 
more so, the relative movements 
of different lights in multi-light 
set-ups, are immediately obvious. 
This is unquestionably true when 
comparing constant light heads to 
flashguns, but is still true to some 
extent, in comparison with studio 
flash heads with modelling lamps. 
Even though most flash heads have 
a ‘proportional’ setting that roughly 
matches the brightness of modelling 
lamps to the power setting of the 
flash itself, the effects of small 
changes are less obvious. 

One of the joys of digital 
photography is that it’s quick 

and easy to take test shots after any 
lighting adjustments, then review the 
effects instantly. However, the finer 
points only really stand out if you’re 
shooting tethered in a studio, so you 
can review the results on a decent 
computer screen rather than relying 
on your camera’s rear display.

Even the latest constant light 
technology can’t compete with the 
raw power of flash. It’s not generally 
a problem for still-life photography, 
where you can use slow shutter 
speeds or even long exposures. In this 
case, you don’t need a whole lot of 
light, especially given the excellent 
low-light performance of modern 
digital cameras. The relative lack of 
power can actually be an advantage 
where you use a wide aperture to 
minimise depth of field. You can 
struggle to achieve this with flash 
heads, even at low power settings, 
without resorting to fitting a neutral-
density filter on your lens. Naturally, 
you can move a flash head further 
back from what you’re illuminating to 
reduce the amount of illumination, 
but by doing this the quality of light 
will also become harder, which can 
often be undesirable.

Another attraction of constant 
lighting is that you don’t need to 
‘sync’ or trigger the heads, as they’re 
naturally on constantly rather than 
delivering a flash that needs to be 
synchronised with the opening of 
your camera’s shutter. That avoids 
the need for trailing wires between 
the camera and a light head, or the use 
of a wireless trigger system involving 
a transmitter and receiver. It’s worth 
noting that many modern cameras 
don’t actually have a sync terminal, 
so you also need a hotshoe adaptor 
for cable-based synchronisation.

With constant lighting, you’ll also 
bypass the need for a flash exposure 
meter, as you can simply use the 
camera’s built-in metering system. 
With flash heads, a flash meter is 
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Features to look for
The range of features varies for different types of light

power adjustments
For flash heads, power can 
typically be varied though a 
range equating to five f/stops. 
LED lights usually have stepless 
variation between off and full 
power, while tungsten lamps 
may require swapping between 
different wattage bulbs.

Modelling lamp
Only flash heads have 
modelling lamps, which are 
independent of the main flash 
tube. They can usually be set 
to on, off or proportional 
power. In the last case, the 
intensity of illumination varies 
automatically when the flash 
power is adjusted.

Cooling fans
Cooling fans are used in some 
flash heads and halogen lights, 
often with temperature-
sensitive control. Others are 
designed to dissipate heat 
without a fan, and there’s no 
need for a fan in relatively 
cool-running LED lights.

eXplaineD Shaping the light
Because flash heads run relatively cool compared with 
halogen heads, there’s often a much wider range of 
modifiers available for ‘shaping’ the light. These typically 
include softboxes, snoots, honeycombs and more 
besides; whereas with constant lights, you’re often limited 
to a set of barn doors, simply to stop light spilling out into 
unwanted areas.

Another issue is that, 
because most constant 
lights have a much lower 
power output than flash 
heads, you may not be 
able to afford the 
reduction in light 
transmittance caused by 
adding a translucent brolly 
or softbox.

Bulbs
Flash tubes, modelling lamps and the 
quartz-halogen bulbs for constant lights 
are user-replaceable items in all of the flash 
heads and halogen lights in this test group. 
If an bulb fails in an LED light, it needs to be 
sent away for repair.

power supply
LED lights require much less electrical power 
than flash heads and halogen lights, and you 
can often run them from battery packs as well 
as from the mains. Some flash heads can also 
be run from comparatively large battery packs.

zoom mechanism
Both of the halogen lights on test 
feature a zoom mechanism, for 
variations between flood and spot 
lighting, which intensifies the light 
within a smaller target size. A snoot, 
reflector or honeycomb can narrow 
the beam from a flash head.

really a must, especially when you 
need to set up the relative power of 
multiple heads.

neeD For speeD
The primary use of studio lighting for 
many of us is portraiture, where slow 
shutter speeds can be a problem. Even 
if the person you’re shooting is 
particularly good at sitting perfectly 
still and holding their breath, it’s 
hardly conducive to natural, relaxed 
expressions. Flash wins out over 
constant lighting because, even 
though the camera shutter speed 
will typically be around 1/125th of a 
second, the duration of the flash itself 
can be as little as 1/1,000th of a 
second. This will effectively freeze 
any movement, even for action 

portraits where the person is dancing 
or jumping around.

You’ll also find that flash heads 
enable much narrower apertures, 
which can be a major bonus for group 
portraits of two or more people. We 
often think that wide apertures and 
small depths of field are good for 
portraiture but, when you want to get 
two or more people sharp in a studio 
environment, a relatively large depth 
of field is essential. Apertures of f/11 
or narrower are often therefore 
required. Unlike with constant 
lighting, you have to wait for flash 
heads to recycle after each pulse of 
output but, in most cases, this will 
require less than a couple of seconds, 
even when the heads are used at 
maximum power.
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BOwENS GEmINI 
500R
£400 / $650

FL
A
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ELINcHROm  
d-LITE RX 4  
£245 / $355

A sturdy, powerful and clever head Compact build yet big on precision

W
ith its strong metal casing and 
chunky build, the Gemini 500R is 
typical of Bowens lights. At 3.4kg, 
it’s more than twice the weight 

of the Elinchrom flash head. It’s quiet too, 
designed to dissipate heat without a cooling fan.

With a rating of 500Ws, the Gemini has the 
highest power rating of this group. Its 250W 
modelling lamp is just about bright enough for 
use as a constant light source.

There’s no built-in wireless receiver but 
plug-in cards are available for Bowens Pulsar 
and PocketWizard radio triggering systems. 
Optical slave triggering options include a 
Smartcell mode that ignores pre-flash pulses 
when using a flashgun as a master. Available 
modifiers include brollies, softboxes, snoots and 
honeycomb grids, so the Gemini is able to 
deliver versatile lighting techniques.

perForManCe
Despite its high-end power rating, the Gemini 
gave no more maximum illumination than the 
Elinchrom 400Ws and even the Interfit 200Ws 
flash heads in our tests. However, the overall 
range is generous, equating to f/4.5 to f/25. 
Power adjustments are precise and intuitive, 
relying on two click-dials, one for full f/stops 
and one for 1/10th f/stops. Recycling times are 
also swift: 1.3 seconds at full power. Consistency 
is good in terms of colour temperature.

Thanks to Park Cameras (www.parkcameras.com) 
for supplying this review unit.

s
wiss precision engineering comes to 
the fore in the D-Lite range and, 
despite being the smallest and most 
lightweight flash head in the group, 

this 400Ws edition is heavy on high-end 
features. It also feels particularly robust. Unlike 
the competing Bowens head, Elinchrom’s 
Skyport wireless receiver is built-in. You’d need 
to buy the transmitter module for wireless 
triggering, but it’s included in various complete 
kits based on this head.

The controls are intuitive and easy to use, 
despite offering a wealth of customisation 
options. You can adjust the amount by which 
each press of the power up/down buttons alters 
the output, between 1/10th of an f/stop and a 
full f/stop. Advanced slave modes enable the 
head to be triggered from flashguns, avoiding 
interference from pre-flash pulses, even if the 
flashgun is set to red-eye reduction mode.

Elinchrom uses a non-standard 7mm shaft 
for its brollies, but the head has an additional 
clamp for more regular 8mm shafts. Brollies, 
softboxes and other modifiers are plentiful, and 
as well-made and durable as the head itself.

perForManCe
Recycling time edges ahead of the Bowens to 
become the fastest of any flash head in the 
group, at 1.2 seconds. The Elinchrom matches 
the maximum light output of the Bowens but 
the power can’t be turned down as much, which 
is reflected in the aperture range in our tests 
equating to f/7.1 to f/25.

OvErALL OvErALL

FEATurES FEATurES

BuILD QuALITy BuILD QuALITy

IMAgE QuALITy IMAgE QuALITy

vALuE vALuE

around the back 
A neat row of rocker 
switches on the 
back panel enables 
easy selection of 
options for the 
modelling lamp, 
beep and optical cell 
modes. For remote 
use, there’s also an 
input socket for 
Bowens’ optional 
Travelpak 
rechargeable 
battery pack.

around the back 
Push-buttons with 
icons are easy to 
read and use, even 
in a darkened studio. 
By default, power is 
adjusted in 1/10th f/
stop increments, 
with a display in the 
top-left corner.
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INTERFIT EX200 TI 
£180 / $275

LASTOLITE  
LUmEN8 400w  
£210 / $350

The Interfit punches above its weight Available in several buying options

t
his 200Ws flash head has a rather 
lower power rating than the 
competing 400Ws and 500Ws 
heads on test. Similar to the 

Elinchrom D-Lite range, Interfit’s EX200 Ti has 
a built-in wireless receiver and, when bought as 
part of a kit, you also get the Interfit Dynamic 
Ti Trigger. This enables you to control the main 
functions of up to seven Ti flash heads from one 
unit. When bought separately, the radio trigger 
costs around £35 / $50; Ti flash heads are 
available in 200Ws and 400Ws options.

The construction of the EX200 Ti feels less 
robust than the competing flash heads, but 
they’re easily tough enough for the home 
studio. Like all other flash heads in the group, 
the main flash tube and modelling lamp are 
both user-replaceable.

perForManCe
Like the Elinchrom D-Lite head, this one uses 
icon-based control buttons makes for easy 
navigation, even in dimly lit studios. 
Performance comes as something of a surprise: 
the 200Ws Interfit manages to match the light 
output of the Elinchrom 400Ws head and even 
the Bowens 500Ws head, while also edging 
ahead of the Lastolite 400Ws head. However, 
recycling time after a full-power flash is the 
slowest, at two seconds. 

For wider-aperture or shorter-distance 
shooting, the Interfit also matches the Bowens 
in giving the joint-least illumination of the flash 
heads at its minimum power setting.

l
ike most flash heads at this price 
point, the Lumen8 is available on its 
own or as part of a twin-head kit. 
There are also single-head kits with 

a good air-damped lighting stand and either a 
brolly or a softbox. Light modifiers and other 
accessories are of good quality, but this is the 
only flash head in the group for which a wireless 
receiver is neither built-in nor available as an 
extra. Instead, Lastolite markets a basic radio 
trigger, the receiver for which plugs into the 
head’s sync socket.

The head has been updated since its original 
release. It now features an auto-dumping 
facility, so you don’t need to manually fire the 
flash after reducing its power setting, and the 
flash tube is now user-replaceable. In both these 
respects, the Lumen8 has been brought into line 
with all other flash heads in this test group. The 
build feels tough, and there’s a high-quality feel 
to the casing and all the switches and other 
external parts of the head. At 3.3kg, it’s nearly 
as heavy as the Bowens.

perForManCe
The Lumen8 is the only flash head in the 
group to feature a rotary power knob that 
gives continuous adjustment rather than 
step-changes (typically 1/10th f/stops). 
As such, it’s more tricky to make precise 
adjustments, or to revert to previous settings 
for consistency. The maximum light output is 
also a little down on competing flash heads, 
even the lower-rated Interfit 200Ws head.

OvErALL OvErALL

FEATurES FEATurES

BuILD QuALITy BuILD QuALITy

IMAgE QuALITy IMAgE QuALITy

vALuE vALuE

around the back 
Controls are simple 
but effective, thanks 
to icon-based 
buttons. A neat 
feature is that up to 
seven Interfit Ti 
heads can be 
adjusted from a 
central radio trigger 
and controller unit, 
available separately 
or as part of 
multi-head kits.

around the back 
The bank of rocker 
switches is 
reminiscent of the 
Bowens style of 
controls, but the 
markings around the 
stepless rotary 
power knob are only 
approximate. If you 
want a radio trigger, 
you’ll have to buy 
one that plugs in via 
a 1/4-inch socket.
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BOwENS PIXEL  
ZOOm LIGHT
£260 / $450

cALUmET PRO SERIES 
dAyLIGHT 576 LEd 
STUdIO PANEL LIGHT 
£575 / $900Get cooking with light
A constant light with whiter whites

B
ased around a quartz-halogen bulb 
but lacking a cooling fan, this 
constant light head certainly runs 
hot. Standard use is based on a 

300W bulb, but in the unlikely event you want 
less power, you can fit a 150W bulb instead. As 
with other halogen-based lamps, changing the 
bulb wattage also requires changing the rating of 
the quick-action fuse. As an additional safety 
precaution, a glass plate is positioned in front 
of the bulb.

A similarity with the Elinchrom halogen 
head is that the Bowens features a zoom 
mechanism, in this case enabling a range of 115 
degrees flood to 95 degrees spot, when used in 
conjunction with the built-in reflector. Optional 
accessories include a glass daylight correction 
filter, a diffusion filter, and four-leaf barn doors. 
This really only covers the basics. The head’s 
build feels reasonable, but rather less sturdy 
than the Bowens flash head that’s on test.

perForManCe 
A key advantage over the Elinchrom halogen 
head is that the Bowens features a dimmer 
knob. However, even at the maximum power 
setting and with the head zoomed to its spot 
setting, you’re still likely to require an aperture 
of f/2.5 when shooting at ISO 100 and 1/125th 
of a second, with the head positioned two 
metres from the target.

Thanks to Calumet Photographic (www.calphoto.
co.uk) for supplying this review unit.

u
nlike the halogen-based constant 
lamps on test, both this and the 
Manfrotto LED-based lamp 
opposite have a daylight colour 

temperature, rather than tungsten. This makes 
them more suitable for balancing with ambient 
light from windows than for adding to indoor 
lighting. A big plus point of LED lighting over 
halogen is that the head runs much cooler. 

In fact, LED lights are much more efficient 
overall, the power drain of this unit being a mere 
45W. This enables powering the head from a 
rechargeable battery pack that you can buy as an 
optional extra. Given the fairly light weight of 
the head, it’s ideal for fill-in lighting at outdoor 
locations. A diffusion dome is supplied with the 
head, and coloured filters that cover the face are 
available separately.

perForManCe 
The lamp has a higher illumination rating than 
the Manfrotto LED head opposite. However, we 
found it gave an almost identical output, 
corresponding with an aperture requirement 
of f/1.6 in our two-metre test. Maintaining a 
sensitivity setting of ISO 100 and changing the 
aperture to f/5.6 would enable a shutter speed 
of 1/10th of a second. A dimmer knob on 
the back panel enables easy adjustment of 
illumination levels. There’s nothing to choose 
between the colour fidelity of this and the 
Manfrotto head.

OvErALL OvErALL

FEATurES FEATurES

BuILD QuALITy BuILD QuALITy

IMAgE QuALITy IMAgE QuALITy

vALuE vALuE

around the back 
The zoom lever is 
positioned on the 
side of the head, 
while the on/off 
switch and dimmer 
control are placed in 
an in-line box, which 
forms part of the 
power cable.

around the back 
A v-mount mains 
adaptor comes as 
part of the kit but 
battery packs can 
also be used. The 
lower section of the 
back includes the 
main on/off switch 
and a rotary dimmer 
knob for lighting 
level adjustments.
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http://www.calphoto.co.uk/
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ELINcHROm ZOOm 
ScANLITE HALOGEN 
£295 / $490

mANFROTTO SPEcTRA 
1X1 mLS1X1F LEd, FLOOd, 
dImmABLE £520 / $660

A low-power light that’s really cool It’s hip to be square

l
ike the Bowens constant light head 
opposite, the Elinchrom comes with 
a 300W bulb for standard use. It 
runs somewhat cooler, thanks to a 

built-in fan. The biggest bonus of this is that 
the head can be used with Elinchrom’s full range 
of reflectors, softboxes and brollies, without the 
risk of them melting or catching fire. However, 
with a typically modest light output from the 
300W bulb fitted, it’s often less than ideal to 
further reduce the amount of illumination by 
adding modifiers.

You can also run the head with a 650W bulb 
but, in this case, you’ll certainly feel the heat 
pouring off. Elinchrom says that no modifiers 
can be used in this configuration, apart from 
basic metal reflectors. As usual, changing bulbs 
also requires the fast-acting fuse to be changed 
and, as an extra precaution against bulb 
explosions, a glass dome is supplied.

perForManCe
There’s no dimming mechanism, although the 
intensity of light varies as you operate the zoom 
control. There’s no built-in reflector but, using 
a standard 21cm reflector, the angle of lighting 
coverage extends from 20 degrees to 50 degrees.

Using the 300W bulb, the maximum light 
intensity equates to an aperture of f/2 in our 
test set-up, which is slightly less bright than 
the Bowens halogen head. However, brightness 
is significantly increased when fitting the 650W 
bulb, enabling a narrower aperture of f/3.2 or 
a correspondingly faster shutter speed.

W
hat’s in a name? Quite a lot when it 
comes to this Manfrotto lamp, 
which reinforces the fact that it’s an 
LED-based light, has a wide ‘flood’ 

rather than a narrow beam, and is dimmable. 
Like the equivalent Calumet lamp opposite, the 
output adjustment knob enables a reduction 
from maximum power all the way to completely 
off, without any flickering or alteration of 
colour temperature – especially important 
when shooting video.

A plate on the rear enables the mains power 
supply to be clipped securely in place but, as an 
optional extra, you can fit a V-Lock or an 
AB-fitting style battery pack for fully portable 
use. The Manfrotto is more slimline and 
lightweight than the Calumet lamp, but feels 
equally robust. A range of gel colour correction 
filters are available, for balancing the output 
with artificial light sources. 

There are no modifiers like softboxes or 
brollies available for the lamp, but this is only to 
be expected given the modest brightness. It also 
lacks a diffusion dome of the kind supplied with 
the Calumet LED lamp. Even so, the light has a 
fairly soft quality close to the target.

perForManCe
There’s little to choose in performance between 
the two LED heads in our testing. Both gave an 
identical maximum brightness, although the 
Manfrotto has slightly less wide-angle flood 
coverage, rated at 50 degrees compared with the 
Calumet’s 60.

OvErALL OvErALL

FEATurES FEATurES

BuILD QuALITy BuILD QuALITy

IMAgE QuALITy IMAgE QuALITy

vALuE vALuE

around the back 
Air vents and a 
mains socket take 
up most of the back 
panel. There’s also a 
central 7mm brolly 
receptacle, as well 
as a more standard 
8mm brolly clamp 
on the lower part 
of the head.

around the back 
It looks a more 
bare-bones affair 
than the Calumet 
LED light around 
the back, but still 
features a dimming 
knob and the facility 
of being powered by 
an optional battery 
pack. The overall 
design is noticeably 
slimmer and lighter.
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HOw THE 
FLASH LIGHTS 
cOmPARE

T he most glaring conclusion, so to 
speak, from this test is that studio 

flash heads deliver far greater 
illumination and versatility for the 
home studio. And of all the flash heads 
on test, the Elinchrom D-Lite rX 4 
delivers the best blend of plentiful 
power at a keen price, along with a 
built-in receiver for wireless triggering, 
customisation options, and simple yet 
wide-ranging controls. It’s light enough 
to be portable, and accepts the 
excellent, Elinchrom light modifiers 
and other accessories.

The Bowens gemini 500r flash 
head runs a close second to the 
Elinchrom. Its wireless triggering 
receiver is sold as an optional extra 

and, despite its greater 500Ws rating, 
it didn’t deliver any more illumination 
than the Elinchrom in our tests. The 
Interfit EX200 Ti is surprisingly 
powerful for a 200Ws head, and the 
optional Ti smart trigger is well worth 
the extra if you’re thinking of using 
multiple Interfit Ti heads.

For constant lighting, the Calumet 
and Manfrotto LED panels are more 
desirable than the halogen heads. 
They give almost as much illumination 
(although far less in photographic 
terms than the flash heads) but run 
cooler and require far less energy. 
Optional battery packs are a bonus for 
lightweight portable use, especially 
when shooting video as well as stills.

     the Digital CaMera verDiCt

ELINcHROm LIGHTS UP THE wAy
For power with finesse and versatility, the Elinchrom 
D-Lite RX 4 is brilliant and great value

NAME Bowens gemini 
500r

Elinchrom D-Lite 
rX 4

Interfit EX200 TI Lastolite 
Lumen8 400W

Bowens Pixel 
Zoom Light

Calumet Pro 
Daylight 576 LED

Elinchrom Zoom 
Scanlite Halogen

Manfrotto 
Spectra 1X1 
MLS1X1F LED

CONTACT www.
bowensdirect.
com

www.
theflashcentre.
com

www.interfit 
photographic.
com

www.lastolite.
com

www.
bowensdirect.
com

www.calphoto.
co.uk

www.
theflashcentre.
com

www.manfrotto.
co.uk

STrEET PrICE £400 / $650 £245 / $355 £180 / $275 £210 / $350 £260 / $450 £575 / $900 £295 / $490 £520 / $660

TyPE Flash Flash Flash Flash Constant 
(halogen)

Constant (LED) Constant 
(halogen)

Constant (LED)

COLOur TEMPErATurE Daylight Daylight Daylight Daylight Tungsten Daylight Tungsten Daylight

MAXIMuM POWEr 500Ws 400Ws 200Ws 400Ws 150/300W bulbs 45W 300/650W 45W

POWEr rANgE 5 stops 5 stops 5 stops 5 stops up to 5,700 Lux up to 3,460 Lux up to 12,500 Lux up to 1,400 Lux

POWEr ADjuSTMENT 1/10th stops 1/10th f/stops 
(custom)

1/10th f/stops Stepless Stepless Stepless via bulb change Stepless

TESTED POWEr  
rANgE (2M)

f/4.5 to f/25 f/7.1 to f/25 f/4.5 to f/25 f/5 to f/22 f/0.5 to f/2.5 
(300W)

Off to f/1.6 f/2 (300W) f/3.2 
(650W)

Off to f/1.6

MAX rECyCLINg TIME 1.3 seconds 1.2 seconds 2.0 seconds 1.6 seconds N/A N/A N/A N/A

MODELLINg LAMP 250W 150W 100W 100W N/A N/A N/A N/A

FAN COOLED No yes yes No No No yes No

WIrELESS rF TrIggEr Optional extra Built-in receiver Built-in receiver No N/A N/A N/A N/A

DIMENSIONS 38 x 17 x 13cm 26 x 19 x 14cm 37 x 20 x 13cm 41 x 22 x 14cm 18 x 16 x 10cm 38 x 35 x 9cm 25 x 21 x 16cm 35 x 35 x 5cm

WEIgHT 3.4kg 1.5kg 2.1kg 3.3kg 1.7kg 1.9kg 1.2kg 1.4kg

FEATurES
BuILD/HANDLINg
EASE OF uSE
vALuE
OvErALL
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http://www.bowensdirect.com
http://www.theflashcentre.com
http://www.interfitphotographic.com
http://www.lastolite.com
http://www.bowensdirect.com
http://www.calphoto.co.uk
http://www.theflashcentre.com
http://www.manfrotto.co.uk
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OUR TEST RESULTS
The best flash and constant lights

FLASH HEAd
INTERFIT EX200 TI
£180 / $275
What’s good: delivers powerful illumination 
for its power rating; radio triggering option.

What’s bad: Build quality doesn’t feel quite as 
good as with the competing flash heads.

We say: It’s a smart and versatile performer at 
the price, making it great value.

FLASH HEAd
BOwENS GEmINI 500R
£400 / $650
What’s good: Solidly built; easily adjustable 
power controls; optional battery pack.

What’s bad: Fairly heavy for portable use; 
slot-in wireless trigger receiver costs extra.

We say: It’s a well-built, high-performance 
head with good optional extras.

cONSTANT LIGHT
mANFROTTO SPEcTRA 1X1 
mLS1X1F LEd £520 / $650
What’s good: Slimline design; light in weight; 
flicker-free dimmable output.

What’s bad: maximum illumination is typically 
low compared with flash heads.

We say: It’s a cool-running LEd head, ideal for 
still-life and close-range video shooting.

cONSTANT LIGHT
ELINcHROm ZOOm ScANLITE 
HALOGEN £295 / $490
What’s good: Fan-cooled operation with the 
option of extra-bright 650w bulbs.

What’s bad: Still relatively lacking in 
illumination; no dimming facility; runs very hot.

We say: This is our preferred choice for a 
tungsten-balanced constant halogen light.

cONSTANT LIGHT
cALUmET PRO dAyLIGHT 576 
LEd £575 / $900
What’s good: All the advantages of the 
manfrotto lamp, plus a neat diffusion dome.

What’s bad: A little bulkier and heavier than 
the equivalent manfrotto, and pricier too.

We say: It loses out to the manfrotto design in 
some respects, but is still a good buy.

FLASH HEAd
ELINcHROm d-LITE RX 4
£245 / $355
What’s good: Precision controls; great 
performance; built-in wireless trigger receiver.

What’s bad: Lacks the option to power the 
head from a battery pack.

We say: In this price range, it’s the best flash 
head on the market.
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White-balance targets
Don’t let your shots’ colour casts give you the blues

1 Color Confidence  
Total Balance

Price: £20 / $30
Web: http://shop.colourconfidence.com

Sometimes the old ways are the best. This 
pop-up grey target works a treat for setting 
correct exposure and white balance. Its 
12-inch size is easy to shoot, but it’ll instantly 
collapse to fit in a 6-inch case.

2 Lastolite  
XpoBalance

Price: £36
Web: www.lastolite.co.uk

XpoBalance is a refinement of a regular 
collapsible target, and includes black and 
white targets for setting contrast levels. On 
the back are three more grey segments, for 
use when exposure bracketing.

3  Datacolor 
SpyderCheckr 24

Price: £42 / $49
Web: http://spyder.datacolor.com

This double-sided correction card 
is great for setting your white 
balance during a shoot, or in 
tandem with the accompanying 
software to tweak colour 
afterwards. It works well, but isn’t 
the most portable solution.

micro-test

KIT
ZONE

4 JJC WB-F1
Price: £14 / $18

Web: www.jjc.cc

Don’t fancy asking your portrait-sitter to hold 
a grey card? Just cover any lens with this nifty 
gadget when creating a custom white balance 
and hey presto – instant and accurate 
calibration, whatever your lighting.

5 Seculine Vivicap
Price: £8 / $14

Web: www.kaiser-fototechnik.com

The Vivicap white balance filter clips onto 
your lens just like a lens cap. Trouble is, that 
means you’ll need one for each different 
thread diameter, and its white balance results 
aren’t all that accurate.

6 X-Rite ColorChecker Passport
Price: £69 / $99

Web: http://xritephoto.com

The Passport may be pricey, but it’s built to 
last and is compact enough to fit in a tight 
spot. Multiple colour swatches and a large 
grey target help ensure your colour balance 
is always bang-on. 
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3 Induro AT214 Alloy 8M + BHD1 ball head
Price: £295 / $309  Web: www.indurogear.com

Like the Gitzo and sirui tripods in this test, this aluminium induro is based 
on four sections in each leg, rather than three. As such, it folds down to a 
modest 64cm (with head attached) and extends to a useful 180cm. the 
maximum load ratings are 10kg for the legs, and 12kg for the head.

5 Sirui N-3204X + K-30X ball head 
Price:  £475 / $605  Web: www.sirui.co.uk

As favoured in many current travel tripods, this sirui’s legs swing up 
vertically to encompass the head, reducing stowage length to just 51cm. 
the operating height is a lofty 187cm, and the load ratings are 18kg and 
30kg for the carbon-fibre legs and ball head respectively.

4 Manfrotto MT055CXPRO3 + 498RC2 ball head 
Price: £300 / $360  Web: www.manfrotto.co.uk

the load ratings of 9kg and 8kg for these legs and head are a little down 
on some competing outfits, but they feel sturdy and strong. next-gen 
features include revamped clip locks for the leg sections and four-way 
multi-angle leg locks. the maximum operating height is tall at 183cm.

6 Slik Pro 700DX kit 
Price: £130 / $140  Web: www.sliktripod.co.uk

this complete kit has a conventional three-way head, rather than a ball 
head. At 3.6kg, it’s the heaviest combo in the group – but its load rating 
is only 6.8kg. in operation, the slik is quite a rigid and sturdy performer, 
even at its full height of 191cm.

2 Gitzo GT3542XLS Series 3 6X Systematic  
+ GH3780QD ball head 

Price: £1,070 / $1,530  Web: www.gitzo.co.uk
the Gitzo raises the stakes for rigidity, with well-crafted carbon fibre legs 
and a solid ball head, with load ratings of 25kg and 21kg respectively. even 
without a centre column, the tripod has a maximum height of 212cm.

1 Benro C2970F Versatile Transformer  
+ BH2-M ball head 

Price: £245  Web: www.kenro.co.uk
this carbon-fibre tripod features an excellent pivoting centre column 
mechanism. it extends to 184cm, with load ratings of 12kg and 8kg for 
the legs and head respectively. 

These beefy beasts are built to 
give rigid support to chunky 
SLRs and weighty lenses

sturdy tripods
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Welcome to our back page quiz, where Geoff Harris, the Big Daddy of brainteasers 
and pontiff of puzzles, puts your brain through photography boot camp

1  Olympus shares its name 
with Mount Olympus – 

a sacred peak in which 
venerable world mythology?
A  Greek: it was the home of the 

Olympian gods, including Zeus
B  Chinese: it was the mountain 

that supported the heavens
C  Japanese: the Emperors and 

Shoguns were believed to go 
there after death

D  Norse: it was the scene of the 
gods’ showdown in Ragnarok

2  Which Italian was famed 
for their images of 19th- 

century China and Japan?
A  Tina Modotti, one of the first 

western female photographers 
to work in Asia

B  Ettore Roesler Franz, noted 
for his exquisite, hand-tinted 
photographic prints

C  Giacomo Puccini, who also 
found the time to write operas 
like Madame Butterfly

D  Felice Beato, also reputed to 
exhume and rearrange victims 
of the Opium War

5   Which 1960s rock 
photographer shared a 

name with a famous maker of 
rock gear?
A  Lesley Paul, frequently mixed up 

with Les Paul, who put his name 
to a Gibson guitar

B  Leo Fender, often confused 
with the inventor of the iconic 
Stratocaster axe

C  Jim Marshall – his UK namesake 
Jim Marshall gave us the 
deafening Marshall amp

D  Willie Wahwah – not to be 
confused with the eponymous 
inventor of the wah-wah guitar 
effects pedal

6   In image-editing terms, 
what does an S curve do?

A  Boosts contrast by lightening 
highlights and darkening shade

B  Increases sharpness – the S 
simply stands for ‘sharpness’

C  Increases or reduces saturation 
according to how it’s changed

D  Turns highlights or shadows to 
negative for a solarisation effect

7  Why would you use 
‘commander’ mode 

on your flashgun?  
A  It’s an easy, auto-

everything mode that gets 
you started with flash

B  It commands the flash 
to fire at the end of 
the exposure

C  It increases flash power so 
the flash effect ‘commands’ 
your attention

D  It’s a way of firing external flash 
remotely on a Nikon system

8  Which famous UK press 
photographer passed away 

in December?
A  Jane Bown of The Observer, who 

joined the paper in 1949 and 
took amazing portraits

B  Kevin Carter, immortalised in a 
song by Manic Street Preachers

C  Tommy Hindley, a sports 
photographer celebrated for 
his tennis photos

D  Lord Lichfield, celebrated for his 
portraits of the Royal Family

3  What is a ‘rear element’ in 
the most commonly used 

sense of the term?
A  The mechanism at the back of 

an SLR that houses the sensor
B  The lever you use to attach or 

remove a camera from a tripod
C  The glass you see at the back of 

a lens when you attach it to 
a camera

D  Background 
interest in an 
image, often 
used in the 
context of 
landscapes

4  Which lenses are often 
used to compress 

perspective in a scene?
A  50mm primes, as they blur the 

background so easily
B  Telephotos, which make subjects 

seem closer to the background
C  Macro lenses, as they offer a 1:1 

or 1:0 magnification factor
D  Wide-angle lenses, as they 

fit in so much of 
the scene
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How mucH do you know?

How dId yoU scorE?
0: Impossible – you’re just messing with us
1-2: Terrible. Start again
3-4: Not bad, but could do better
5-6: Well done, but check where you went wrong
7-8: Excellent – but we'll get you next time!

Answers: 1  A  2 D  3 C  4 B  5 C  6 A  7 D  8 A 
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olympus shares its name with 
this mountain – but with which 
mythology is it associated?
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1 the background  
Most backdrops come in the form 

of a roll of paper. They’re available in a 
variety of colours and sizes. you’ll need 
a support stand to keep the backdrop 
in place. 

2 main light  
use this with a diffusser like a 

softbox. A softbox softens the light so 
the shadows are less harsh and gives 
window-shaped catchlights in the eyes.  

3 Hair light 
The second light is positioned 

behind the model, with a snoot attached 
to concentrate the light.  

4 reflector  
The  reflector is used to bounce 

light back into the model’s face.

Rear-curtain sync (or second-curtain 
sync) is an effective flash technique 
used with a slow shutter speed.   

1 How does rear-curtain work? 
If the camera or flash is set to rear- 

or second-curtain sync, the flash will 
fire at the end of the period where the 
shutter blinds are fully open – rather 
than at the beginning of this period as it 
would with front- or first-curtain sync. 
This is useful with moving subjects, and 
with slower-than-usual shutter speeds. 
It works especially well at night or in low 
light when capturing action.

2 shutter curtains 
The shutter is made up of two 

metallic blinds, or curtains. The first 
opens to start the exposure, the second 
closes to finish the exposure.

uNDERWATER SPORTS CAPTuRINg SPRINg LAMbS 

COSTuME PORTRAITuRE 

CLASSIC WATERDROPS  
key settings for

MONO PAPER SCuLPTuRES
key settings for

key settings for

key settings for

key settings for

exposure mode Bulb

focus mode Manual

aperture f/11

iso 400

exposure mode Manual

aperture f/4

shutter speed 1/125 sec

iso 100-800

exposure mode Manual

shutter speed 1/160 sec

aperture f/8

iso 800 

exposure mode Aperture Priority

focus mode Continuous

shutter speed 1/250 sec or faster

iso 100-800

exposure mode Manual

focus mode Manual

aperture f/8

iso 100

exposure mode Manual 

focus mode Manual

shutter 1/250 sec

lens 100mm macro

TO IMPrOVe YOUr SHOT…
  Switch to bulb mode so you can time 
the duration of the shutter setting. 

  Pack a wide angle lens and compose 
your shot from a low angle. 

  Shooting in the dark is tricky so be sure 
to review the histogram to make sure 
the exposure setting is correct.  

FOr YOUr FIrST SHOT, TrY...

FOr YOUr FIrST SHOT, TrY...

FOr YOUr FIrST SHOT, TrY...

FOr YOUr FIrST SHOT, TrY...

FOr YOUr FIrST SHOT, TrY...

FOr YOUr FIrST SHOT, TrY...

TO IMPrOVe YOUr SHOT…
  use a wide lens and get underneath 
your subjects as they swim overhead.

  keep your body on the bottom of the 
pool by holding a weight. 

  use an external flashgun to illuminate 
your subject. you can buy a seperate 
housing unit for this. 

TO IMPrOVe YOUr SHOT…
    It’s all about the drama, so hire a 
theatrical costume and mask to dress 
up your model. 

    Find an atmospheric location to stage 
your shoot. 

    At the editing stage, desaturate the 
image to give it a moody appeal.

TO IMPrOVe YOUr SHOT…
  Lambs can be nippy, so set your 
camera to use its focus tracking and 
continuous burst modes. 

  To blur the background, open your 
aperture wide.   

  get down to eye level with the lambs 
to create a more effective result.  

TO IMPrOVe YOUr SHOT…
  Put your origami skills to the test and 
use white paper to make a sculpture.  
  Add a Monochrome picture style 
setting in camera so you get an instant 
sense of the final shot.  
  To create shadows, use a torch or 
lamp to light your set-up.  

TO IMPrOVe YOUr SHOT…
  use flash to freeze the action. 
  use the manual focus setting and 
prefocus on the spot where the drip 
will land. 
  Create a constant dripping water 
source and shoot a few frames to get 
the desired effect. 

MOONLIT LANDSCAPES
key settings for

top tip Check the conditions and 
moon times are right before you 

head out. www.photoephemeris 
.com is an excellent resource. 

top tip A safe and watertight 
underwater casing is a must. Test 
the empty casing first before you 

submerge your camera!

top tip use two flashguns to back- 
and sidelight your model. Shadows 

will enhance the final result, so don’t 
be afraid to experiment with them.

top tip Try to frame your lambs 
against a plain background. Avoid 
distracting elements such as ugly 

fence posts and wire. 

top tip Mount your camera onto 
a tripod, and use the Live View 

and manual focus setting to get 
completely accurate results. 

top tip To go one step further, place 
an object such as a globe behind the 
drip set-up, so the image of the world 

refracts through the waterdrop.  

HOW TO SET uP A STuDIO 
Pocket Reference

REAR-CuRTAIN SyNC
Pocket Reference

DON’T MISS 
yOuR NEXT SET 
OF TIPS CARDS 
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Welcome.

0321-24 March 2015

Are you heading to Birmingham? Personally, I can’t wait… The Photography Show 
was launched last year, and is already one of the major photographic exhibitions in 
Europe. Over four days, the industry, big-name professionals and hobbyists unite at 
the National Exhibition Centre, Birmingham, for a four-day photographic extravaganza.

Last year over 30,000 people came, and this year we expect 
even more – and have moved to the biggest hall at the NEC to 
accommodate all the new exhibitors and the new feature areas.

This is a show where you can see, touch, talk about and even 
buy every type of camera, accessory, program, consumable 
or service that a photographer might need. Wear comfortable 
shoes, as there are lots of aisles to walk along – and there will be 
lots of things to tempt your credit card, too!

But this is not just a gear-fest! The Photography Show is a 
celebration of photography in all its forms. Bring your camera, as 
there are plenty of things to shoot on our free feature areas and 
stages. And you will learn lots from the many expert speakers 
and professional photographers who will be doing sessions 
around the hall.

A personal highlight for me is the Super Stage – a giant 
auditorium, where you get the chance to meet and hear the living 
greats. This year’s line-up of inspirational superstar speakers 
includes Mary Ellen Mark, Don McCullin and Martin Parr.

Group Editor-in-Chief
Digital Camera, PhotoPlus, N-Photo, 
Photography Week, Practical Photoshop

New details about at the events at the show are being released all the time, 
so keep up to date by downloading the official show app. Search the Apple 
App Store or Android Google Play  for ‘The Photography Show 2015’

Keep up to date with the free app

For tickets and opening times visit 
www.photographyshow.com
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Free talks! Your Photography Show ticket gives you 
access to dozens of free talks and practical 
demonstrations in our special theatres…

Spaces 
at these free 

talks are 
limited, so 

arrive early to 
get a seat!

 IGPOTY GARDEN

The International Garden Photographer 
of the Year team will be running talks 
and portfolio critiques…

 SATuRDAY 21 MARch 

 10:00 – 12:00
Drop in sessions Tyrone McGlinchey

 11:00 – 11:30
Step into the garden Philip Smith
 
 12:00 – 13:00
1-2-1 portfolio critiques
  
 13:00 – 13:30
Photographing your garden and trees 
Andrea Jones
 
 14:00 – 15:00
1-2-1 portfolio critiques
  
 14:00 – 14:30
Photographing your garden and trees 
Andrea Jones
 
 15:00 – 15:30
Taking up the challenge Philip Smith
 
 SuNDAY 22 MARch 

 10:00 – 12:00
Drop-in sessions Tyrone McGlinchey

 11:00 – 11:30
Step into the garden Philip Smith

 12:00 – 13:00
1-2-1 portfolio critiques  

 13:00 – 13:30
Photographing your garden and trees 
Andrea Jones

 14:00 – 15:00
1-2-1 portfolio critiques 

 14:00 – 14:30
Photographing your garden and trees 
Andrea Jones
 
 15:00 – 15:30
Taking up the challenge Philip Smith 
 
 MONDAY 23 MARch 

 10:00 – 12:00
Drop-in sessions Philip Smith
 
 11:00 – 11:30
Monetising your photography  
Tyrone McGlinchey

 12:00 – 13:00
1-2-1 portfolio critiques 

 13:00 – 13:30
Making the best of your garden 
photography through Raw capture 
and processing Tyrone McGlinchey
 
 13:30 – 14:00
Step into the garden Philip Smith
 
 14:00 – 15:00
1-2-1 portfolio critiques
  
 15:00 – 15:30
Taking up the challenge Philip Smith 
 
 TuESDAY 24 MARch 

 10:00 – 12:00
Drop-in sessions Philip Smith

 11:00 – 11:30
Monetising your photography  
Tyrone McGlinchey
 
 12:00 – 13:00
1-2-1 portfolio critiques
  
 13:00 – 13:30
Making the best of your garden 
photography through Raw capture 
and processing Tyrone McGlinche

 13:30 – 14:00
Step into the garden Philip Smith 
 
 14:00 – 15:00
1-2-1 portfolio critiques
 

 ThE LIvE STAGE

Demonstrations by internationally 
renowned photographers specialising 
in wedding, portrait, food and fashion. 

 SATuRDAY 21 MARch 

 11:30 – 12:00
One flash, two flash, three flash, four:
How different light setups can change 
the mood of a portrait John Denton

 12:30 – 13:00
The art of wedding photography 
lighting Jeff Ascough

 15:30 – 16:00
From ordinary to extraordinary: 
How to create extraordinary portraits 
Faye & Trevor Yerbury

 16:30 – 17:00
Become a better photographer in 
three shots Mark Cleghorn

 SuNDAY 22 MARch 
 
 11:30 – 12:00
Secrets of food photography: Getting 
mouthwatering images William Reavell

 12:30 – 13:00
Shoot and tell for amazing wedding 
portraits Steve Howdle

 14:30 – 15:00
An improvised shoot with the naked 
photographer: Push your creativity to 
the limits Adam Bronkhorst

http://photographyshow.com
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 15:30 – 16:00
The art of wedding photography 
lighting Jeff Ascough

 16:30 – 17:00
Advanced one-light setup: Explore the 
different techniques Wayne Johns

 MONDAY 23 MARch 

 11:30 – 12:00
The beauty of the imperfection: 
Discover techniques for shooting 
creative portraits Bert Stephani

 12:30 – 13:00
Mastering your photographic skills 
Paul Wilkinson

 13:30 – 14:00
How to find the right team for you  
Clare Louise, MPA,  
& Iain Burton-Legge, Makeup Artist 

 14:30 – 15:00
Advanced one-light setups: Explore 
the different techniques Wayne Johns

 15:30 – 16:00
The descendants: Recreated portraits 
of historical figures Drew Gardner

 16:30 – 17:00
The art of wedding photography 
lighting Jeff Ascough

 TuESDAY 24 MARch 

 11:30 – 12:00
Going beyond the bland: Explore pro 
styling and lighting Mark Cleghorn

 12:30 – 13:00
The art of wedding photography 
lighting Jeff Ascough

 14:30 – 15:00
The beauty of the imperfection: 
Discover techniques for shooting 
creative portraits Bert Stephani

 15:30 – 16:00
The art of pregnancy and newborn 
photography: Explore the business of 
baby portraits Tobias Robins

 ADObE ThEATRE

 SATuRDAY 21 MARch 

 10:15 – 10:55
Video editing in Photoshop Gavin Hoey

 11:00 – 11:40
Creative Cloud mobile apps: 
Tools for photographers  
Eric Renno (aka Tip Squirrel)

 11:45 – 12:25
Lightroom: Mastering the basics  
Dave Mallows

 12:30 – 13:10
Colour management: Perfecting your 
workflow Richard West

 13:15 – 13:55
3D printing in Photoshop for 
photographers Richard Curtis 
 
 14:00 – 14:40
Lightroom and Photoshop working 
together Dave Mallows

 14:45 – 15:25
Hidden gems in Photoshop  
for photographers  
Eric Renno (aka Tip Squirrel)

 15:30 – 16:10
How to make your photos look amazing 
with Photography Plan Gavin Hoey

16:15 – 16:55
What’s in the Creative Cloud 
Photography Plan Richard Curtis 

 17:00 – 17:40
Lightroom and Photoshop retouching 
workflow Dave Mallows

 SuNDAY 22 MARch 

 10:15 – 10:55
Video editing in Photoshop Gavin Hoey

 11:00 – 11:40
Creative Cloud mobile apps:  
Tools for photographers  
Eric Renno (aka Tip Squirrel)

 11:45 – 12:25
Lightroom: Mastering the basics  
Dave Mallows

 12:30 – 13:10
Colour management: Perfecting your 
workflow Richard West

 13:15 – 13:55
3D printing in Photoshop for 
photographers Richard Curtis 
 
 14:00 – 14:40
Lightroom and Photoshop working 
together Dave Mallows

 14:45 – 15:25
Hidden gems in Photoshop  
for photographers  
Eric Renno (aka Tip Squirrel)

 15:30 – 16:10
How to make your photos look amazing 
with Photography Plan Gavin Hoey
 
 16:15 – 16:55
What’s in the Creative Cloud 
Photography Plan Richard Curtis 
 
 17:00 – 17:40
Lightroom and Photoshop retouching 
workflow Dave Mallows

 MONDAY 23 MARch 

 10:15 – 10:55
How to make your photos look amazing 
with Photoshop Gavin Hoey
 
 11:00 – 11:40
Video editing in Photoshop  
Richard Curtis 
 
 11:45 – 12:25
Lightroom: Mastering the basics  
Dave Mallows
 
 12:30 – 13:10
Hidden gems in Photoshop for 
photographers Gavin Hoey
 
 13:15 – 13:55
What’s in the Creative Cloud 
Photography Plan Richard Curtis 
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 14:00 – 14:40
Colour management: Perfecting your 
workflow Richard West
 
 14:45 – 15:25
Photography compositing secrets with 
Photoshop CC Tony Harmer
 
 15:45 – 16:25
Creative Cloud mobile apps:  
Tools for photographers  
Eric Renno (aka Tip Squirrel) 
 
 16:30 – 17:10
Lightroom and Photoshop retouching 
workflow Dave Mallows
 
 17:15 – 17:55
Travel photography edit workflow with 
the Photography Plan Richard Curtis 
  
 TuESDAY 24 MARch 

 10:15 – 10:55
Creative Cloud mobile apps:  
Tools for photographers  
Eric Renno (aka Tip Squirrel)
 
 11:00 – 11:40
How to make your photos look amazing 
with Photography Plan Gavin Hoey
 
 11:45 – 12:25
Lightroom and Photoshop retouching 
workflow Dave Mallows

 12:30 – 13:10
Colour management: Perfecting your 
workflow Richard West

 13:15 – 13:55
Hidden gems in Photoshop for 
photographers Gavin Hoey

 14:00 – 14:40
Video editing in Photoshop Gavin Hoey 
 
 14:45 – 15:25
What’s in the Creative Cloud 
Photography Plan Richard Curtis 

 15:30 – 16:10
Lightroom: Mastering the basics  
Dave Mallows

 16:15 – 16:55
3D printing in Photoshop for 
photographers Richard Curtis 

 STREETScAPE 

Pros show you how to capture 
awesome street photography.

 SATuRDAY 21 MARch 

 11:00 – 11:30
Art of urban portraits Neil Freeman

 12:00 – 12:30
Street life Matt Hart

 14:00 – 14:30
The principles of light Simeon Quarrie

 15:00 – 15:30
Graphic moments in the street  
Damien Demolder

 SuNDAY 22 MARch 

 11:00 – 11:30
Making rainbows James Madelin

 14:00 – 14:30
Art of urban portraits Neil Freeman

 15:00 – 15:30
Street life Matt Hart

 16:00 – 16:30
Bulb mode Mark O’Neill

 MONDAY 23 MARch 
 
 11:00 – 11:30
Making rainbows James Madelin

 14:00 – 14:30
Erasing the fear to see we are all 
connected Andrew Scriven

 15:00 – 15:30
The principles of light Simeon Quarrie

 16:00 – 16:30
Graphic moments in the street  
Damien Demolder

 TuESDAY 24 MARch  

 11:00 – 11:30
Hit the streets with one light
John Denton

 12:00 – 12:30
Street lighting: Beyond the basics 
Anthony Upton

 15:00 – 15:30
Erasing the fear to see we are all 
connected Andrew Scriven

 16:00 – 16:30
Graphic moments in the street  
Damien Demolder
 

 bEhIND ThE LENS

Talks on subjects as diverse as drone 
photography and boosting confidence. 

 SATuRDAY 21 MARch 

 11:00 – 11:40
Travel photography Roger Reynolds 

 12:00 – 12:40
Shooting in the street: Do’s and dont’s 
of street photography Matt Stuart

 13:00 – 13:40
Take and make great photos: Improve 
your photography skills as well as your 
post-processing Gavin Hoey

 14:00 – 14:40
A photographic journey to a Peruvian 
silver mine Sean Hawkey

 15:00 – 15:40
Africa’s best photographic safaris: The 
natural world at its best Lou Coetzer

 16:00 – 16:40
Q&A: Know your stuff – all you need 
to make you a better photographer 
Tim Berry & James Abbott

 17:00 – 17:40
Creative landscape photography: 
Learn to create inspiring landscape 
imagery Nigel Forster

http://photographyshow.com
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 SuNDAY 22 MARch 

 11:00 – 11:40
K.I.S photography: Beautiful images 
with limited experience Darran Leal

 12:00 – 12:40
Achieving amazing results with on-
camera flash: Find out how to establish 
a ‘go to’ setting Andrew Appleton

 13:00 – 13:40
Travelling light: Images on the move 
Jacob James 

 14:00 – 14:40
Behind the image: Explore the key 
elements involved in creating lifestyle, 
wedding and boudoir images  
Kate Hopewell-Smith

 15:00 – 15:40
Wild Britain: Learn more about how to 
get close to photographing the wildlife 
of Britain Danny Green  

 16:00 – 16:40
Soviet ghosts: Explore these intriguing 
images and understand how to source 
the right locations Rebecca Litchfield 

 17:00 – 17:40
Land, sea and sky: Explore the 
different lights that create dramatic 
landscape images John Miskelly 

 MONDAY 23 MARch

 11:00 – 11:40
Wild Britain: Learn more about how to 
get close to photographing the wildlife 
of Britain Danny Green

 12:00 – 12:40
Feel the fear: Learn how to be fearless 
in a scary world Lisa Devlin

 13:00 – 13:40
Reportage photography for weddings 
Kevin Mullins

 14:00 – 14:40
Do you ever feel confidence is holding 
you back? Catherine Connor

 15:00 – 15:40
From aerial to automotive: Get advice 
and tips on how to shoot aerial 
photography Richard Seymour

 16:00 – 16:40
Next generation of photography 
Amateur Photographer team

 17:00 – 17:40
Connecting with your landscape: 
A mindful approach Paul Sanders 

 TuESDAY 24 MARch 

 11:00 – 11:40
Cherubs portrait: how to run a baby 
portrait business Ray Lowe

 12:00 – 12:40
Why marketing matters: effective 
marketing without throwing money at 
the challenge Catherine Connor

 13:00 – 13:40
Becoming a brand and why it matters  
Beth Taubner, Mercurylab

 14:00 – 14:40
The social media talk: Learn how to use 
social media to benefit your business 
Jenny Johnston

 15:00 – 15:40
Drone aerial photography: A revolution 
in elevated imagery David Hogg LRPS

 16:00 – 16:40
Three market trends changing nursery 
& school photography 
Markus Posselt

 FILMMAKER ThEATRE

Learn how to shoot moving images, 
with sound – and then edit the footage
Sponsored by blackMagic Design 

 SATuRDAY 21 MARch 

 12:30 – 13:10
Stepping into the moving image
Tim Pellat

 14:30 – 15:10
Multimedia shooting  
Edmond Terakopian

 15:30 – 16:10
Camera sound de-mystified  
Alex Theakston
 
 16:30 – 17:10
4K cinematic film crafting in M43 
format Nick Driftwood

 SuNDAY 22 MARch 

 11:30 – 12:10
We’re all filmmakers now John Wright

 12:30 – 13:10
Videographer vs stills photographer 
Hugh Hastings & Nick Driftwood

 14:30 – 15:10
The moving image: An introduction 
Carey Duffy

 MONDAY 23 MARch 

 11:30 – 12:10
Essentials of documentary filmmaking 
Edmond Terakopian

 14:30 – 15:10
We’re all filmmakers now John Wright

 15:30 – 16:10
Videographer vs stills photographer 
Hugh Hastings & Nick Driftwood

 TuESDAY 24 MARch 

 11:30 – 12:10
The moving image: The professional 
approach Carey Duffy

 12:30 – 13:10
4K cinematic film crafting in M43 
format Nick Driftwood

 15:30 – 16:10
Professional sound for DSLR 
demystified Alex Theakston

Lots of  
the exhibitor 
stands will 
have free 

talks too! See 
website…



08 photographyshow.com

Super Stars
on Stage
Don McCullin, Mary Ellen Mark and Martin Parr head 
the list of world-class photographers who will talk 
on the Super Stage at The Photography Show 

Tickets to 
see these 

living legends 
are £10 each. 
Book online 

now!

The Photography Show 2015 has unveiled its new roster 
of star speakers for its main theatre, and this year’s list 
features some of the biggest and most inspirational 
names in photography!

Taking the Super Stage this year are Martin Parr, 
Mary Ellen Mark, Don McCullin, Susan Meiselas, 

Tom Stoddart, Tim Flach, Simon Norfolk, Lynsey 
Addario and Michael Kenna. To see these legends of 
photography could be a once-in-a-lifetime event, so 
make sure you book your tickets now before they sell 
out! Tickets are £10 per session, in addition to having a 
valid entry for The Photography Show itself.

The bad boy of 
British photography, 
Martin Parr is the 
Chaucer of our 
age, incessantly 

documenting our society, warts 
and all. Over the years he has 
developed his own highly original 
brand of street photography that 
incorporates humour, but also a 
sense of honesty and sympathy 

for his subjects. Leisure and 
consumption are frequent 
topics in his work, which 
celebrates our eccentricities 
and, at the same time, shows us 
the familiar in a brand new light. 
Currently, he serves as President 
of Magnum Photos.

This is a rare opportunity to 
hear one of the world’s best-
known photographers, and at The 

Photography Show he will explain 
what motivates him and how he 
honed his documentary skills over 
an illustrious 40-year career. 

Sunday 22 March 16.00 & 
Monday 23 March 11.00

Martin Parr Brought to you by Magnum Photos
Best known for: Self-aware street photography

http://photographyshow.com
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A fixture at the 
forefront of 
photography for 
four decades, 
Mary Ellen Mark 

has photographed everyone from 
Mother Teresa to sex workers 
in Bombay. As a movie stills 
photographer in the 1970s she 
shot stills for Apocalypse Now and 
Catch 22. Her photographs of our 

world’s diverse cultures have made 
her one of the most influential 
photographers working today. 

Now in her 70s, Mark 
will be speaking about how 
photographers can identify the 
extraordinary moments and scenes 
in their everyday reality. 

Saturday 21 March 13.30

Mary Ellen Mark 
Best known for: Cutting-edge portraiture and documentary photos

Don McCullin first 
learned how to use a 
camera while serving 
in the Royal Air Force, 
and when an early 
photo essay of a 

street gang was published in The 
Observer in 1959, he soon found 
himself being sent on assignment to 
war zones by many leading British 
newspapers. This work took him 

most famously from the Congo 
to Vietnam and Cambodia, and in 
recent years he has visited Syria. 
But as well as his war photography, 
McCullin is also known for his 
emotive portraits of the down 
and out and, more recently, 
haunting landscapes.

McCullin will speak about 
his experiences working in 
areas of conflict, how it has 

affected him and how he has 
managed to survive. 

Tuesday 24 March 14.30

Don McCullin 
Best known for: Being the world’s greatest living war photographer

Tim Flach has 
carved out his 
very own distinct 
niche as a fine art 
animal portrait 

photographer… but even 
‘portraiture’ doesn’t accurately 
describe his body of work. His 
images not only strive to show 
the true nature of his subjects, 
but also the way in which 

humans define them and ultimately 
give them meaning. Flach’s work 
spans a wide range of species, and 
has won him numerous awards.

Flach will discuss the 
key themes of his work as 
he explores his concerns 
with anthropomorphism and 
anthropocentrism, and the 
relationships we forge between 
human and non-human animals. 

Saturday 21 March 16.00

Tim Flach Brought to you by PhotoVoice 
Best known for: Amazing abstract animal portraiture
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When you think 
of landscape 
photography, 
most people don’t 
conjure images 

of war zones. But for the past 
decade Simon Norfolk has 
been challenging our notions of 
landscape photography by visiting 
some of the world’s worst war 
zones and refugee crises with his 

large-format camera. His 
battlefield images have won 
him numerous plaudits and 
awards, and Norfolk will be 
sharing some of his career 
insights from of the world’s 
toughest and most dangerous 
places with audiences at The 
Photography Show. As someone 
who is published regularly, he will 
also share his secrets to delivering 

original, well-researched and 
thoughtfully crafted images. 

Monday 23 March 13.30

Simon Norfolk Brought to you by PhotoVoice 
Best known for: Gritty landscape photography

From the fall of the 
Berlin Wall to both 
Iraq wars, Tom 
Stoddart has been at 
the forefront of most 
major events of the 

past 35 years with his camera. As 
one of the world’s most respected 
photojournalists, he has helped 
raise awareness of issues such as 
the AIDS pandemic in Africa with 

unflinching photo essays, 
and works with Getty Images 
to produce bodies of work 
highlighting some of the most 
serious world issues of our time.

Stoddart will discuss how 
photography as a medium 
can serve as a powerful 
tool for change. 

Saturday 21 March 11.00

Tom Stoddart Brought to you by Leica Camera 
Best known for: Captivating photojournalism

Working for 
prestigious titles 
including National 
Geographic, Time 
Magazine and 

The New York Times, Lynsey 
Addario has documented conflicts 
from Darfur to Iraq and Libya. 
Most famously she travelled to 
Afghanistan in 2000 when the 
country was still under Taliban 

rule to expose the oppression 
and horrors of daily life there. In 
addition to winning the Pulitzer 
Prize, Addario was named by 
Newsweek as one of the world’s 
150 Fearless Women.

She’ll be sharing some of 
her stories from the field and 
explain what keeps her going 
back to places most of us 
would never venture to when 

she speaks to audiences at The 
Photography Show.

Tuesday 21 March 14.30

Lynsey Addario 
Best known for: Championing humanitarian causes

http://photographyshow.com
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A long-time member 
of the venerable 
Magnum Photos 
agency, Susan 
Meiselas got her 

start documenting the lives of 
women doing striptease at country 
fairs in New England. However, 
her most famous work took her 
to the 1980s insurrections in 
Nicaragua and El Salvador. Her 

fearless reporting came to define 
that conflict and raise awareness 
of what was really happening. 
Most recently she has curated a 
100-year photographic history of 
Kurdistan, a project that took her 
six years to complete.

Meiselas will explain the 
motivation behind her images and 
how her work has transcended 
beyond traditional photojournalism. 

 

Sunday 22 March 13.30

Susan Meiselas Brought to you by Magnum Photos 
Best known for: Documenting human rights issues in Latin America

Widely considered to 
be one of the most 
influential landscape 
photographers 
of his generation, 

Michael Kenna’s minimalist 
monochrome masterpieces have 
inspired generations of budding 
photographers to embrace the 
concept that ‘less is more.’ Kenna’s 

beautiful minimalism is a style very 
distinctly in a class of its own.

With 50 books and 600 
exhibitions under his belt, Kenna 
will talk about his influences, 
inspirations, ideas and techniques, 
and describe his workflow when 
he sinks his teeth into a project. 

Sunday 22 March 11.00

Michael Kenna 
Best known for: Breathtaking square-shaped black & white landscapes

 SATurDAy 21 MArCh
 11:00
Tom Stoddart:  
A photojournalist’s life
 13:30
Mary Ellen Mark: Seeing the 
extraordinary in reality
 16:00
Tim Flach: Who’s upside  
down – us or the bats?
 SuNDAy 22 MArCh
11:00
Michael Kenna: Influences, 
inspirations and magic

13:30
Susan Meiselas: The 
motivation behind the image
16:00
Martin Parr: An insight into the 
photographer, curator and editor
 MoNDAy 23 MArCh
 11:00
Martin Parr: An insight into the 
photographer, curator and editor 
13:30
Simon Norfolk: The passions and 
inspirations that get my work in the 
best magazines

 16:00
Lynsey Addario: It’s what  
I do – a photographer’s life  
of love and war 
 TuESDAy 24 MArCh
 14:30 
Don McCullin: 
Photographing conflict

ThE SuPEr STAGE SChEDuLE

Book your tickets at 
www.photographyshow.com
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There are hundreds of stands at this year’s Photography 
Show. Here is a quick guide to the manufacturers, retailers and 
companies who will be there – so you can see what they do...

 3 Legged Thing F61
www.3leggedthing.com

Innovative British manufacturer of unusual-
looking tripods with unusual names.
 
3XM SoLuTion d106

www.3xmsolution.com
Luxury USB presentation packs and online 
galleries for wedding photographers

AAduki inSurAnce A96

www.aaduki.com
Policies to cover camera gear, drone use, 
professional indemnity and public liability.

Adobe Adobe TheATre

www.adobe.com
The makers of Photoshop and Lightroom 
are putting on free seminars throughout the 
four days of the show. See pages 4-7.

AdvAnced cAMerA ServiceS A56

www.advancedcameraservices.co.uk
Camera repair specialists renowned for 
infrared sensor conversions. Have your 
camera’s sensor cleaned at the show.

AdvenTA  A119

http://innovamill.com
Photo gifts – from mouse mats to snow 
globes, and placemats to phone covers.

AJ’S h45

www.aj-s.co.uk
Specialist suppliers of everything 
you might need in a professional 
photographic studio.

AkM MuSic h11

www.akmmusic.co.uk
Royalty-free music for the professional 
photographer. 

ALphA opTicAL diSTribuTion    A82

www.alphaodl.co.uk
Distributors of Redged tripods, Visible Dust 
sensor cleaning products, and Kite Optics 
spotting scopes.

AM ALbuMS k92

www.ajeetmediastudio.com

AperTure bookS g93

www.aperturebooks.com
Photo books, presentation boxes, diaries, 
calendars and prints.

ArTSy couTure A123

http://artsycouture.co.uk
Cube décor, gallery blocks and canvas 
wraps to make your images look great.

ASpire g65

www.aspirephotographytraining.co.uk
Unique photography training experiences 
that will change the way you look at your 
business and your photography, forever. 

ASSociATion oF phoTogrApherS
 g102

www.the-aop.org
Leading organisation representing those 
in the pro photographic industry. Provides 
all-important networking opportunities, 
including the AOP Awards. 

Avenger d41

www.avenger-grip.com
Stands, grips, and booms for supporting 
your studio lighting. 

Azden d61

www.azden.co.uk
Microphones in all shapes and sizes, 
including lapel mics, shotgun mics, 
wireless kits and portable mixers.

b+W d41

www.bpluswfilters.co.uk
Screw-in filters – including 10-stop NDs, 
variable NDs, polarisers and UVs. 

bAby prop Shop A121

http://babypropshop.co.uk
Everything to help you get beautiful 
portraits newborn babies – from backdrops 
to beanbags and bonnets to blankets.

bArreTT & coe J95

www.barrettandcoe.co.uk
Turn your hobby into a business with a 
course on wedding or portrait photography 
– save up to £200 if you book at the show!

bAuer J121

www.photoanswers.co.uk
Publishers of Practical Photography and 
Digital Photo magazines.

beneL bv b71

www.benel.nl
Importer and wholesaler of photo studio 
equipment – with over 3500 items  in stock. 

Keep up with 
current trends 
with our mini 

guides to 
What’s hot!

http://photographyshow.com
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beSSeL STudio A51

www.bessel.co.uk
Live interactive demos and special offers 
on studio lighting and studio backdrops.

b-grip A56

www.cameraclean.co.uk
Clever mounting system that lets you carry 
your camera on your belt.

biLLinghAM A30

www.johnsons-photopia.co.uk
Quintessentially British bags made with 
canvas and leather from a family firm.

bLAckMAgic deSign c91

www.blackmagicdesign.com/uk
Professional interchangeable-lens video 
cameras – from the portable Pocket 
Cinema Camera to the Ultra HD URSA.  

bLAck rApid A30

www.johnsons-photopia.co.uk
Clever strap solutions for active shooters.

bob bookS J91

www.bobbooks.co.uk
Turn your photos into coffee-table books. 

boWenS g81

www.bowensdirect.com
Studio lights to suit every need – from 
budget flash head kits to portable power 
packs for the strobist. The Bowens stand 
has its own stage – and for those with Pro 
passes, there is a VIP lounge too!

broncoLor h21

www.handsonahasselblad.com/broncolor
Swiss studio lighting manufacturer shows 
off its range of Siros monobloc flash heads.

buShneLL d41

www.bushnell.com
The world’s largest optics company, 
founded in 1948. Its range includes trail 
cameras, binoculars, spotting scopes, 
solar chargers and night vision scopes.

cAcTuS h61

http://swains.co.uk
Innovative engineers of wireless studio 
lighting equipment, including universal 
wireless flash triggers, wireless portable 
flashguns and laser triggers.

cALuMeT b21

www.calphoto.co.uk
Supplying photographers for over 70 years 
via nationwide stores, phone and online, 
expect to be tempted by a tantalising menu 
of tasty offers at Calumet’s show store…

cAMerAWorLd  e51, d51

www.cameraworld.co.uk
Photo retailer CameraWorld boasts it has 
the best show deals during the show. You 
might be tempted by the 10% discount off 
second-hand prices during the show.

cAMrAnger d61

www.intro2020.co.uk
A wireless controller for your Canon or 
Nikon SLR that allows you to see what you 
are shooting and control the camera from 
150ft away via an iPad or iPhone. 

cAnon b11

www.canon.co.uk
Canon has recently announced some 
exciting new digital SLRs – come see and 
touch the new cameras. They will have their 
full range of lenses and printers too, and a 
line-up of inspirational speakers.

cAnSon g41

www.canson-infinity.com
Fine art and photo papers in an extensive 
range of weights, textures and sizes.

ceWe g127

http://photoworld.com
Photo books, wall art, cards, calendars and 
prints from the German company with the 
simple motto “We print memories”.
 
cnp SAFAriS A71

www.cnpsafaris.com
Lou Coetzer and his team of wildlife safari 
specialists offer amazing encounters with 

birds and animals in top nature reserves in 
Namibia, Botswana, and Kenya.

cokin d61

www.cokin.co.uk
With over 160 filters in four different slot-in 
sizes, the Cokin Filter System offers a vast 
range of creative effect filters as well ND, 
grad and polarising filters.

coLor conFidence F21, F31

http://shop.colourconfidence.com
Colour management specialists with a 
range of monitor calibration and print 
profiling tools from X-Rite, DxO Image 
Science, NEC and others.

coLorAMA d41

www.colorama-photo.com
Colorama specialises in providing 
backgrounds in a variety of materials for 
the professional photographer. 

coLorWorLd iMAging F52

www.colorworldimaging.co.uk
Leading pro lab based in the northeast.

coSTco h9

www.costco.co.uk
Chain of membership warehouses offering 
discounted goods to small businesses.

coSySpeed J125

www.cosyspeed.com
Camslinger bags and other accessories 
designed specifically for the new 
generation of compact system cameras.

creATive Advice neTWork g131

www.creativeadvicenetwork.com
With over 20 years of creative industry 
experience, Emma Taylor and Marc 
Jason can help you get more from your 
photographic business.

The number of megapixels is no longer so important. What matters more 
is the physical sensor size. The bigger the sensor, the bigger 
the individual pixels (or photosites), which means better 
quality and less noise. This also means you can restrict 
depth of field, creating the big bokeh backgrounds that 
portrait photographers adore. So full-frame DSLRs are 
finding favour with more hobbyists. 

big is better!
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creATive phoTogrAphy WALeS c132

www.creativephotographywales.com
Workshops and one-to-one training in 
landscape and outdoor photography in the 
Brecon Beacons by Nigel Forster ABIPP.

creATiviTy bAckgroundS A61

www.photography-backgrounds.co.uk
A range of photo backdrops in over 50 
different colours and five different roll sizes.

cruMpLer b72

www.crumpler.eu/uk
Functional, design-focused bags – 
including a multi-coloured and amusingly 
named range for photographers.

deLkin deviceS b52

http://delkin.com
American manufacturers of the Fat Gecko 
mount, high-speed SD & CF memory 
cards, and SensorScope cleaning system.

diFoX A86

www.difox.com
European-based wholesaler of a wide 
range of digital imaging equipment.

digiLAbeL g68

www.digilabeluk.com 
Professional full-coverage photo printing 
onto various home furnishings, clothing 
and other personal items. 

digiTAL cAMerA F32

www.digitalcameraworld.com
Digital Camera is the UK’s best-selling 
photography magazine. Meet the editorial 
team, and find out about our special show 
offers on subscriptions and training DVDs.

digiTAL phoTo SoLuTionS k52

www.dpsb.co.uk
The UK’s leading supplier of Epson and 
Canon large-format printers.

digiTALALbuM g95

www.digalbums.co.uk
Creative wedding albums.

diy FrAMing J101

www.diyframing.com
Framing specialist that can provide all the 
tools, supplies and training you need to get 
your own pictures hung on the wall. 

doMke h61

http://swains.co.uk
The classic canvas shoulder pack invented 
by photojournalist Domke over 30 years 
ago, now comes in colours and sizes to 
suit every photographers needs. 

dörr FoTo b91

www.dorrfoto.co.uk
A wide variety of accessories and optical 
goods, including spotting scopes, tripods, 
photo albums and studio equipment.

droneFLighT g72

www.droneflight.info
Drones and UAVs for serious 
photographers. Get your DSLR or CSC 
airborne, with models and accessories 
from the DJI and Zero ranges of drones.

dS coLour LAbS J92

www.dscolourlabs.co.uk
Online printing specialists with a product 
range that extends from prints to acrylic 
panels, and from school photographers’ 
proof cards to Baryta fibre-based prints.

dunnS iMAging h72

www.dunnsimaging.co.uk
Complete photofinishing service for the 
professional, including USB presentation 
cases, albums and frames.

eASycover g101

www.easycover.eu
Known for its range of protective silicon 
SLR covers, easyCover is launching 
coloured Lens Rims, which protect your 
front element from nasty accidents.

eizo b31

www.eizo.co.uk
The Eizo ColourEdge range provides 
self-calibrating monitors, which provide 
consistent, predictable colour for both 
amateur and professional photographers.  

eLinchroM g121

www.theflashcentre.com
Elinchrom has a studio flash system for 
everyone, from the affordable D-Lite series, 
to the rechargeable, portable Ranger RX.

enLighT phoTo A91

http://enlightphotopro.com
Fantastic photo inventions, including 
the Orbis ringflash system, the ioShutter 
camera trigger, and the Frio cold shoe.

eoS MAgAzine b1

www.eos-magazine.com
Quarterly magazine for EOS users.

epSon d81

www.epson.co.uk
From A4 printers to large-format output on 
64in-wide rolls, scanners and projectors…

eXperT ShieLd A62

www.expertshielduk.com
Screen protectors for your camera’s LCD.

eyeLeAd bLueTech b96

www.eyelead.eu
German specialists in sensor cleaning and 
lens cleaning accessories.

FLAgheAd phoTogrAphic J31

www.flaghead.co.uk
Distributors of Quantum battery packs, 
Honl flash modifiers, Custom Brackets, 
Ray Flash ringflash adaptors, Hedler 
lighting, TriggerSmart and more.

FocAL poinT iMAging F122

www.focalpointphotographic.co.uk
Toyo field cameras, large-format printers, 
and the Obscura pinhole photography kits.

FooLogrAphy J111

www.foolography.com
High-end geotagging devices and wireless 
barcode & RFID scanning solutions. 

Mirrorless Compact System Cameras (or CSCs) made their first appearance 
around six years ago, and these lightweight interchangeable-lens cameras are 
finding more and more converts amongst hobbyists and pros alike. The smaller 
size is a big appeal – and at last the key players are beginning to offer a serious 
range of prime and zoom lenses. Check out the high-end models in the FujiFilm, 
Olympus, Panasonic and Sony ranges.

cScs get serious

http://photographyshow.com
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The entrance 
to Hall 5 is 
through the 
main Piazza a t 
the NEC

Our giant 500-seat 
theatre will host Don 
McCullin, Mary 
Ellen Mark, Martin 
Parr and more

Every stand has a letter 
and a number, to help you 
find the one you want

Doors open 
10am on all 
four days, 

but box office 
opens from 

9am

http://photographyshow.com


Plenty of 
room to sit 
down and 
rest your 
feet in 
the Food 
Gallery

The stages and lecture 
theatres are all 
found around the 
perimeter of the hall

Use our mini-map of the exhibition stands to plan 
your day in Birmingham before you arrive at the NEC!
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See EIZO’s
true colours 
You work hard to capture the perfect colours, 
but is your monitor displaying them properly?

You need to be confident your 
monitor is displaying colours and 
tones accurately. If not, your prints 
may not match what you see on the 
screen, and you may be correcting 
images that don’t need correcting!

You can get calibration kits 
containing external sensors and 
profiling software for use with regular 
monitors, but it’s better still to start 
with a monitor designed specifically 
for accurate colour reproduction, and 
one that keeps your colours accurate 
afterwards – automatically.

A wide colour gamut is especially 
important. Most monitors work in the 
everyday sRGB colour space, which 
is all right for consumer devices, 

but doesn’t encompass the larger 
Adobe RGB colour space used in the 
professional graphics and printing 
industry. EIZO’s ColorEdge monitors, 
from the CS240 model upwards, can 
display Adobe RGB colour, with its 
especially intense blues and vivid 
greens, and without the need to 
‘crush’ these down into the sRGB 
colour space. 

This is EIZO’s speciality. It’s the 
only manufacturer of self-calibrating 
monitors, and has models for 
photographers at all levels, from keen 
amateurs to full-time pros.  

At this year’s show, the EIZO stand 
will be unveiling two brand new 4K 
models. The EIZO ColorEdge 31.1” 

CG318-4K is full HD DCI and has a 
staggering resolution of 4096 x 2160. 
The smaller 24” ColorEdge 
CG248-4K is UHD with a resolution of 
3840 x 2160. It’s not just numbers, 4K 
display technology is a transparent 
window on to your images, giving a 
truer impression of detail and quality 
without having to zoom in. 

Advertising Feature

Which EIZO is  
best for you?
Hobby photographers 
The 23” CS230 and 24” CS240 
both have hardware calibration 
which allows you to access the 
monitors look-up table to provide 
more accurate colours. The new 
CS240 also displays the Adobe 
RGB colour space.

Enthusiasts and pros
The 24” CX241 and 27” CX271 
both reproduce the full Adobe 
RGB colour space and have 
built-in correction sensors.  

High-end pros
The 24” CG247 and 27” CG277 
go a step further – they have 
industry-leading drop-down 
calibration sensors, so calibrate 
themselves and maintain that 
calibration automatically. They 
also come with hoods and offer 
an even wider gamut to 
incorporate TV and film 
production standards.

All EIZO monitors come with 
a five-year on-site warranty.

See the EIZO 
ColorEdge 

range on stand
B31

The new 4K EIZO ColorEdge  
CG318-4K debuts at the Show
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ForMAT FeSTivAL A111

www.formatfestival.com
The biennial international photography 
festival which takes in the city of Derby 
from 13 March until 12 April, 2015.

FoToSpeed e81

www.fotospeed.com
Fotospeed leads the market in darkroom 
supplies and has the very best in digital 
paper, inks, software and hardware. 
Brands include Herma, Dustoff, Kaiser.

FrAnziS verLAg gMbh F132

www.franzis.de
German software and book publishers.

FriTh & co J42

www.frithandcompany.co.uk
A family-run business established in 1973 
that specialises in making frames and 
mounts, stocking everything you might 
need to help you sell your own prints.

FuJiFiLM d21

http://www.fujifilm.eu/uk
Fuji makes analogue film and leads the way 
with photofinishing equipment and papers. 
Come try out the latest cameras and 
newest lenses in the X-Series CSC range.

FuTure  F32

www.myfavouritemagazines.co.uk/photo
Publishers of Digital Camera, N-Photo, 
PhotoPlus, Photography Week and 
Practical Photoshop magazines. Come 
meet the teams – and get special show 
deals on subscriptions and DVDs.

g-TechnoLogy  F101

www.g-technology.com
Portable and desktop hard drives for the 
photographer – including the new rugged 
range, and high-capacity RAID arrays.

gF SMiTh phoTogrAphic b3

www.gfsmithphotographic.com
Albums, folders, mounts and frames.

giTzo d41

www.gitzo.com
Tripods of distinction… this Italian 
manufacturer has produced tripods, heads 
and monopods that photographers have 
lusted after for over 90 years.

gLover & hoWe h101

www.gloverhowe.co.uk
Specialist insurance cover for professional, 
semi-pro and amateur photographers.

goTphoTo J74

ww1.fotograf.de
An online shop system for nursery and 
school photographers. 

guide dogS A117

www.guidedogs.org.uk
Sponsor a guide dog puppy and follow 
every step of their amazing journey to 
becoming a life-changing companion.

gMc pubLicATionS J51

www.thegmcgroup.com 
Publishers of Outdoor Photography and 
Black+White Photography magazines, 
and practical books on photography. 

hAhneMühLe FineArT g21

www.hahnemuehle.com/en
Exquisite papers for digital printing.

hASSeLbLAd h21

www.hasselblad.co.uk
Masters of the medium-format camera. 
Come see the flagship 60-megapixel H5D, 
or drool over the futuristic Lunar.

hhJ TrAding d102

www.hhj-trading.co.uk
Photo frames for professionals.

hire A cAMerA b80

www.hireacamera.com
Get that special lens or camera you want 
for a weekend or for an assignment.

horizon hobby g32

www.horizonhobby.co.uk
Radio-control specialists Horizon are just 
the people to show you why drones are 
the perfect way to get a new angle on the 
subject, using their Blade quadcopters.

hoT preSS by WeSSeX g100

www.wessexpictures.com
Dry mounting equipment for putting your 
prints onto card, foamboard or MDF.

hoyA d61

www.intro2020.co.uk
A wide variety of top-quality round screw-
in filters from the world’s largest producer 
of optical glass.

hprc g19

www.plaber.com
Italian manufacturer of advanced-design 
hard cases to protect your gear in transit.

hungry eye A81

www.hungryeyemagazine.com
The peer-to-peer journal for image makers.

iAniro b32

www.ianirouk.com
Distributors of Libec tripods, Kupo grips, 
mini jibs and TV lighting equipment.

id STATion h61

www.swains.co.uk
Neat solutions for those who want to 
sell passport pictures.

iMpoSSibLe London g20

www.the-impossible-project.com
Polaroid film lives on to provide new life 
for instant cameras. See the new Instant 
Lab, which creates hard copies from your 
smartphone images in just a few seconds.

inFocuS inSurAnce J71

www.infocusinsurance.co.uk
Off-the-shelf or bespoke insurance cover 
for your gear and photo business.

innovA ArT e62

www.infocusinsurance.co.uk
Innova Art is a UK manufacturer of 
premium inkjet media for aqueous and 
eco-solvent printing. Producers of the 
JetMaster Display Systems and Olmec 
inkjet papers.

Studio lights no longer need to be used in the 
studio – lithium-ion rechargeable battery 
packs mean that travel kits are getting more 
affordable and therefore more popular. 

Studio on the move

21-24 March 2015
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inSpired phoTogeAr d131

http://inspiredphotog.com
Inventor of the lightweight Lollipod lighting 
stand, collapsible ring light, and innovative 
Light Blaster, that turns your flash and lens 
into a spotlight and gobo projector.

JAMeS cropper F121

www.cropper.com
Suppliers of luxury papers & the glue-free, 
staple-less Khora instant canvas system.

JiLL-e deSignS  d132

www.jill-e.com
Jack and Jill-e camera bags that hold all 
your gear safely, but look like a normal bag.

JuST LiMiTed A56

www.cameraclean.co.uk
A wide range of affordable accessories 
plus solutions and tools for keeping your 
sensor and camera clean.

kALeidoScope FrAMing e121

www.kaleidoscope-framing.co.uk
Frames, folders, blocks, albums, acrylics 
and other ways to display your photos.

kenko d61

www.intro2020.co.uk
Manufacturer of Teleplus teleconverters, 
exposure meters and extension tubes. 

kenro F82

www.kenro.co.uk
Nissin flashguns, Benro tripods, Marumi 
filters, Reflecta projectors – and more.

kiTSchreTro A118

http://rarecamerafilms.myshopify.com
Suppliers of rare, expired and hard-to-find 
films in all camera formats. 

koWA opTiMed h1

www.kowa-europe.com
Digiscopes – and adaptors that allow you 

to use digiscopes with your DSLR for an 
alternative to long telephoto lenses for 
wildlife photography.

kSM TrAding gMbh b111

www.mavisfotovideo.de
Distributors of rigs, lighting and more for 
the DSLR videographer.

LASToLiTe d41

www.lastolite.com
Backgrounds, reflectors and lighting 
modifiers in all shapes and sizes.

Lee FiLTerS g51

www.leefilters.com
High quality slot-in filter system, including 
its legendary neutral density grads and the 
Big Stopper.

LeicA c120

http://us.leica-camera.com
Legendary German camera brand that 
continues to innovate with its high-tech 
medium-format S-Series, the 60-year old 
M-series rangefinder cameras, and the 
solid-titanium Leica T.

LencArTA F91

www.lencarta.com
Studio flash lighting and accessories – 
including the new portable Atom system, 
and the SuperFast high-speed flash heads 
that offer a flash duration of just 1/20,000 
sec at minimum power.

LenS Locker h67

www.lenslocker.co.uk
Want a long lens for a sporting event or a 
safari trip? Hiring that specialist lens by the 
day or week lets you use glass that you can 
only dream about owning.

LenSbAby F123

www.lensbaby.com
Creative lens systems that let you add 

effects to your pictures – including 
selective focus, fisheye distortion and 
dream-like blur.

LenSeS For hire A87

www.lensesforhire.co.uk
Fuss-free way to borrow your dream lens. 
Choose the super-telephoto, tilt-shift, 
macro, ultra-wide, or fast prime you want 
to hire, and it could be with you tomorrow.

LighT bLue SoFTWAre A88

www.lightbluesoftware.com
Software that helps run a photography 
business; it tracks enquiries, manages 
quotes, sends invoices and runs reports.

LinhoF & STudio g45

www.linhofstudio.com
Distributors of Linhof, Alpa, Lotus View and 
Silvestri specialist cameras, and suppliers 
of Hensel lighting.

LiShuAi preSenTed by proAv g128

www.proav.co.uk
Lighting solutions from on-camera LED 
lights for DSLRs to full studio kits.

LoMogrAphy g42

www.lomography.com
Retro-inspired cameras for the fashion-
conscious film user. Lomography will be 
running workshops (see page 28) and 
giving you a chance to use its new instant 
camera and its brass-encased Petzval lens.

London cAMerA eXchAnge c81

www.lcegroup.co.uk
With 28 branches, LCE is one of the largest 
photographic dealers in the UK. As well as 
show bargains, LCE will have a “Trade-in 
zone” for those who want to part-exchange, 
plus a bag and tripod village.

Longridge MounT cuTTerS      J67

www.longridge.co.uk
The professional way to cut your own 
cardboard mounts and passepartouts.

LoXLey coLour F81, F71

www.loxleycolour.com
Creative printed products for the serious 
photographer, from the award-winning 
Bellissimo albums to striking wall products, 
a framed print service to creative desktop 
and presentation products.

4K TVs with Ultra High Definition resolution are starting  
to take off and there are now quite a few cameras that  
can shoot 4K – offering four times the detail of 1080p Full 
HD movies. The resolution offers exciting possibilities for 
the action stills photographer as each frame of the video is 
8 megapixels – enough detail for an A3 print. 

4k is for now

http://photographyshow.com
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LuX S STudio décor J65

www.studiodecor.co.uk
Advice and equipment for your studio, 
from a full planning service through to 
posing equipment and props.

LyTro  e61

www.lytro.com
The revolutionary Lytro Illum Light Field 
camera allows you to adjust the focus of 
your image, after you’ve taken your picture!

MAc group d120

www.macgroupus.com
Trade suppliers of Benro, Induro, MEFoto, 
Tenba and Vüfilters.

MAcphun SoFTWAre b92

www.macphun.com
Ingenious low-cost photo apps for your 
Mac, including Snapselect and Snapheal.

MAcWeT A122

www.macwet.com
Gloves you keep on when using a camera.

MAgpie AcceSSorieS g70

www.magpieaccessories.com
Luxury leather straps and bags from 
designer Kathryn Sillince.

MAnFroTTo d41

www.manfrotto.co.uk
The world’s best-known tripod maker 
designs a wide range of accessories for 
photographers and videographers of all 
abilities, including supports and bags.

MArceLLo STrAdA g91

www.fotolibrofaidate.com
Italian photobook binding machines.

MArchWood opTicS b72 

www.marchwooduk.co.uk
Distributors of Bresser binoculars, Jupio 

SLR battery grips, National Geographic 
spotting scopes, Crumpler bags and more.

MpA b123

www.thempa.com
Organisation for pro photographers, and 
organiser of the MPA Awards.

MegALAbS prinT ServiceS h105

www.megalabs.co.uk
Independent professional photo-finishing 
lab, based in Northampton.

MeTz d61

www.metzflash.co.uk
Flashguns, from non-dedicated compact 
units to high-powered hammerheads.

MinoX F124

www.minox.com
Maker of subminiature ‘spy’ cameras.

MTA LTd g31

www.mtauk.com
High-quality handmade albums.
 
My iSTick A97

www.myistick.co.uk
The world’s first Apple-approved USB 
flash drive with Lightning connector.

n-phoTo F32

www.facebook.com/nphotomag
N-Photo is the world’s only 100% Nikon-
focused magazine. Come meet the team 
and discover our unbelievable show deals.

nATionAL TruST A68

www.nationaltrust.org.uk
Get three months free when you take out 
special show membership deal.

nATive digiTAL b42

www.nativedigital.com

Colour management and monitor 
specialists, selling products from EIZO, 
NEC, X-Rite and Datacolor. 

neST F134

www.nest-style.com
Manufacturer of shoulder bags, 
backpacks, rolling bags and a range of 
monopods, tripods and lighting.

neWbornArT phoTogrAph
TrAining  h81

www.newbornartacademy.co.uk
Photograph babies professionally with 
training from Tobias Robins.

nikon e31, d31

www.nikon.co.uk
Try out the latest kit in the Nikon range, 
from the feature-rich D5500, through to the 
impressive D750 full-frame DSLR. You will 
also get a chance to get your hands on all 
the lenses in the Nikkor range. Drop by to 
the special stage on the stand, where pros 
will be giving free talks.

niSi digiTAL b62

www.nisidigital.com/en
A new filter brand with UV, ND and 
polariser options, plus a screw-on  
close-up attachment for SLR users.

noMAd oF MArkeT hArboro A100

www.nomadcases.co.uk
Hard cases to fit anything you want to carry 
safely – custom-made to your design if 
there is nothing suitable from stock.

novAchroMe g69

www.novachrome.co.uk
Specialist supplies for printing your clients’ 
pictures onto mousemats, mugs, phone 
cases, ceramic tiles and much more.

nphoTo b81

www.nphoto.co.uk
High-quality photo albums and photo 
books for professional photographers. 

oLyMpuS c51, b49

www.olympus.co.uk
Come and get your hands on the latest 
model in the pro-spec retro-feel OM-D 
range, discover the full extent of the Micro 
Four Thirds lens range, and find out which 
PEN CSC is best for your needs.

There are more and more action cameras on the market – small devices that let 
you shoot extreme sports in an up-close-and-personal style. GoPro was the 
daddy of the action cam market – but now several manufacturer are having a go 
at producing these mini go-everywhere capture devices. And even more outfits 
are making mounts, so you can secure your commando-cam to your skateboard, 
bike, or surfboard in ever-more creative ways.

get action everywhere
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one viSion iMAging g61

www.onevisionimaging.com
One of the UK’s largest professional 
photographic labs, with an online framing 
service and a range of luxury albums.

onone SoFTWAre e101

www.ononesoftware.com
Producer of Perfect Photo suite – seven 
powerful apps for image editing that add 
functionality and effects to Photoshop, 
Lightroom, Elements and Aperture.

opTicron  J124

www.opticron.co.uk
Digiscopes & binoculars for nature watchers.

ouSe vALLey proceSSing h69

www.ousevalleyprocessing.co.uk
Family-run lab that produce silver-halide 
prints from your slides, negs or digital files.

pAnASonic c61

www.panasonic.com/uk
See the latest cameras and lenses in the 
Lumix G CSC range – and discover why 
4K ultra-HD video is as interesting for 
photographers as movie makers.

pAper SpecTruM J85

www.paperspectrum.co.uk
Specialist printing papers for 
photographers, including fine-art 
giclee and blank greetings cards.

párAMo g57

www.paramo.co.uk
High-performance directional waterproof 
clothing for those working outdoors.

peAk deSign LTd g58

www.peakdesignltd.com
Innovative clips and straps for  
carrying your camera kit.

penTAX  c111

www.ricoh-imaging.co.uk
See the new colourful KS-1 DSLR – or 
get your hands on the medium-format 
camera that everyone is talking about, the 
incredible 51-megapixel 645Z.

perMAJeT b41

www.permajet.com

With the world’s biggest range of inkjet 
papers, Permajet is a pioneer in continuous 
ink systems and ICC colour profiling.

peXAgon TechnoLogy k93

www.pexagontech.com
Personalised USB memory sticks.

phoTo cLAM inTernATionAL d107

www.photoclam.com
Tripods and ball-heads from Korea.

phoTo-Me inTernATionAL A64

www.photo-me.co.uk
The photobooth people.

phoTobArn TrAining g132

www.photobarntraining.co.uk
Courses for beginners and aspiring pros, 
lasting from one day to a whole year.

phoTogrAphy FArM A103

www.photographyfarm.co.uk
Residential workshops for aspiring 
wedding photographers run by Lisa Devlin 
on a farm near Gatwick.

phoTogrAphy Week F32

www.facebook.com/PhotographyWeek
The best-selling and award-winning weekly 
photo mag for iPad, iPhone and Android. 

phoTogrAphyprinT.co.uk g92

www.photographyprint.co.uk
Digital printers specialising in DVD cases, 
USB cases, photo panels and more.

phoToguArd b53

www.photoguard.co.uk
Insurance cover for your camera kit and 
your photogrpahy business.

phoToMAc h12

http://photomacupload.livelinkprint.com
Lab offering T-shirt printing, A1 posters, film 
processing and other interesting services.

phoTopLuS F32

www.facebook.com/PhotoPlusMag
The only monthly magazine 100% 
dedicated to Canon EOS DSLRs. Come to 
the stand to meet the team. We have some 
unbelievable show offers on subs, too.

phoToShop digiTAL J45

www.photoshopdigital.com
Handmade flush-mount wedding books, 
with a choice of 101 different albums.

phoTovALue d106, d101

www.photovalue.com
Suppliers of slip-in mounts and folders 
to show of your photographs since 1981.

phoToXporT  A95

www.photoxport.com 
Distributors of Noritsu minilabs.

picTure bLoc J102

www.picturebloc.com 
Contemporary ways to frame your photos!

piXApro d91

www.essentialphoto.co.uk
Extensive range of lighting equipment and 
accessories, available via mail order from 
its Birmingham warehouse.

pLASTic SAndWich J113

www.plasticsandwich.co.uk
Personalised leather iPad  
and print portfolio books.
 
pLoT-iT  F1

www.plot-it.co.uk
Large-format printers, CAD  
plotters plus printing consumables.

pLuSTek J112

www.intro2020.co.uk
Film scanners for converting your slides 
and negatives into digital images.

Finding a way to backup shots safely has been 
a worry for digital photographers. Cloud-based 
storage solutions and faster broadband speeds 
mean saving your precious high-res pictures 
to a remote server is easier than ever. Network 
Attached Storage (NAS) drives are useful, too; 
you backup images locally, but can access your 

Look up to the clouds…
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pny g94

www.pny.eu
Memory cards, readers and peripherals.

pockeT WizArd A30

www.johnsons-photopia.co.uk
The pioneer of wireless flash triggers.

prAcTicAL phoToShop F32

www.facebook.com/practicalphotoshop
Your monthly fix of Photoshop tutorials, 
inspirational images and step-by-step 
advice – on your phone, tablet or laptop.

priSMA boX J114

www.komola.de
Online software solution for managing 
and merchandising your images.

proFoTo F45

http://profoto.com/uk
High-quality studio heads and light-
shaping accessories.

pSdcLip A90

www.psdclip.com
Online editing services such as clipping 
paths, colour matching and masking.

rc heLi guru J23

www.rcheliguru.co.uk
One-stop shop for radio-controlled drones 
and for GoPro cameras and accessories.

redWood pro LAb h5

http://redwoodphoto.com
Full range of pro printing services, including 
albums for wedding photographers. 

reMeMber My bAby A84

www.remembermybaby.org.uk
Volunteer service that offers free portraits 
for parents losing their baby during birth.

ricoh iMAging c111

www.ricoh-imaging.co.uk
See the Ricoh Theta that lets you shoot 
360° images in just one shot, and the 
waterproof WG-M1 action cam.

rk phoTogrAphic A70

www.thedarkroom.co.uk
An Aladdin’s cave of darkroom equipment 
and photo accessories. Distributors of 
Hoodman LCD loupes, and Pedco clamps.

røde MicrophoneS h47

www.hhb.co.uk
Manufacturers of the hotshoe-mounted 
VideoMic range of microphones.

roLLeiFLeX uk LTd h132

http://rolleiflex.co.uk
Rolleiflex twin-lens reflex cameras, the 
X-Act monorail system, and the Rollei 35 – 
all handmade in Braunschweig, Germany.

roSkerr J21

http://rosemedia.co.uk
Canvas and paper for large-format printers.

roTATriM h71

http://rotatrim.com
Rotary trimmers and cutting mats.

rSpb g113

http://rspb.org.uk
The Royal Society for the Preservation 
of Birds is the UK’s biggest wildlife 
conservation organisation. 

SAMyAng d61

www.syopt.com/en
Budget-priced lenses, from a 7.5mm 
fisheye to a 650-1300mm super-telephoto. 

SArLo ALbuMS b86

www.sarloalbums.it
Wedding albums made in Italy using the 
highest-quality materials.

Schneider d41

www.schneiderkreuznach.com/photo-imaging
Lenses for large- and medium-format 
cameras, and tilt-shift lenses for DSLRs.

SchooL oF phoTogrAphic
iMAging e131

www.spi-photography-courses.com
Courses that let you study at home.

ScrATch ideAS g67

http://scratchideas.co.uk
Try on a Slidestrap for size.

Sekonic A30

www.johnsons-photopia.co.uk
Light meters in all shapes, from entry-level 
analogue units to pro multi-function digital 
meters with built-in wireless triggering.

ShooTprooF F130

www.shootproof.com
Branded online gallery and sales solutions.

ShouLderpod g66

www.shoulderpod.com
The first professional smartphone rig.

SigMA iMAging b82

www.sigma-imaging-uk.com
Come try out Sigma’s extensive range of 
independent lenses for SLRs and CSCs for 
yourself – including the exciting new pair of 
150-600mm super-telephotos. 

SiLverShoTz pTy LTd J126

www.silvershotz.com
The digital journal of contemporary 
photography, published every eight weeks.

SiM iMAging F41

www.sim2000imaging.com
Affordable photo albums, presentation 
boxes and books for the pro.

SiMLAb pLuS A60

http://www.simlab.co.uk
Pro lab with full range of services, including 
stickers, postcards, dibond mounting and 
giclee prints.

SinAr c31

www.sinar.ch
Beautifully-engineered large-format 
cameras from Switzerland.

Aerial photography used to mean hiring a small plane or a helicopter. 
Now remote-control quadrocopters that can carry a camera are getting 
affordable enough for any would be Yann Arthus-Bertrand to get his or 
her hands on. Even drones that can carry a full DSLR kit are getting to 
be more common. The sky really is the limit!

A view from a drone
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Sirui e71

www.sirui.eu/en
Sirui is a relatively new name to the tripod 
game – but its extensive range of legs and 
heads is well worth checking out.

SLik  d61

www.sliktripod.co.uk
Established in 1948, Slik produces tripods 
to suit most types of photography. 

SLr MAgic F134

www.slrmagic.co.uk
Hand-crafted professional manual-focus 
prime lenses for photo and cinematic use.

SMugMug F69

www.smugmug.com
Create pro-looking galleries and websites – 
and backup images at the same time.

SnApperSTuFF  b102, b101

http://snapperstuff.com
Distributors of ThinkTank bags, FLM tripod 
heads, MindShift bags, LumiQuest flash 
modifiers, and Lighttech softboxes. 

Sony d71

www.sony.co.uk 
CSC interchangeable mirrorless cameras 
to suit everyone from beginner to pro. 
Check out the a7 range of full-frame 
models, which let you to tailor the 
resolution and spec of your camera to 
meet your shooting needs. 

Sood STudioS g1

www.soodstudio.com
Designer albums delivered worldwide.

Speed grAphic g53

www.speedgraphic.co.uk
Pro retailer and mail order specialists. 
Great deals on Gitzo, Manfrotto, and 
ThinkTank, plus demonstrations of 
Novoflex gear.

Srb phoTogrAphic b2

http://srb-photographic.co.uk
Offers a wide range of bolt-on accessories 
that can be hard to find elsewhere, 
including extension tubes, reversing rings, 
mount adaptors, bellows units, and slide 
copiers, amongst other items.
 

STeAdicAM h61

http://tiffen.com/steadicam
Stabilising rigs suitable for every type 
of handheld video camera, from pro 
broadcast to mini GoPros.

Sun-Sniper A31

www.sunbounce.com
Check out the range of Sun-Sniper camera 
strap systems, and the highly respected 
Sunbounce reflector range.

SuperFrAMe h65

www.superframe.eu
Contemporary ways to display your 
images, including the FotoSlot, the 
FotoBlok and the Acrylic Sandwich.

Syrp A30

www.johnsons-photopia.co.uk
Give time-lapse shots a new dimension 
with the Syrp Genie – a motion-controlled 
head you can carry in your camera bag. 

SySTeM inSighT h122

www.systeminsight.co.uk
Fast print solutions for the events 
photographer, including Mitsubishi dye-
subs and Hi-Tech computerless printers.

TAMrAc d61

www.tamrac.co.uk
High-quality carrying systems including 
messenger and lifestyle photo bags, 
backpacks and digital SLR bags. 

TAMron d61

www.tamron.eu/uk
One of best known independent lens 
manufacturers. Check out the all-in-one 
16-300mm megazoom.

TeTenAL c101

www.tetenaluk.com
Printer and darkroom specialists, providing 
everything from traditional black-and-white 
chemicals through to Kodak minilabs.

The bureAu oF FreeLAnce
phoTogrApherS J81

www.thebfp.com
Membership gives you information on how 
and where you sell your pictures.
 
 

The cLick group b61

www.clickprops.co.uk
Backdrops and props for your studio 
and baby portrait business. Join our 
Bump2Baby programme and get new 
client leads. 

The diSAbLed phoTogrApher’S
SocieTy h51

www.disabledphotographers.co.uk
Charity founded in 1968 that promotes 
photography for people with disabilities, 
their carers, or anyone who wants to help.

The FLASh cenTre g105

www.theflashcentre.com
Studio lighting specialists for over 25 years. 
Experts in Elinchrom, Phase One, Zacuto 
and much more.

The FrAy FiX A124

www.thefrayfix.co.uk
The solution for fraying Macbook leads 
and other fragile connectors.

The guiLd oF phoTogrApherS J75

http://photoguild.co.uk
Training, mentoring, legal support, 
discounts and more for members.

The iLeX preSS J69

http://www.ilex-press.com
Publisher of specialist photography books.

The MAgic Touch J73

www.themagictouch.co.uk
Transfer technology for full-colour 
decoration of photo gifts including 
T-shirts, mugs, and phone cases.

The phoTogrApher AcAdeMy e91

http://thephotographeracademy.com
Over a thousand training films that you 
access via monthly or yearly subscription.

The phoTogrAphic ALLiAnce oF
greAT briTAin h134

www.thepagb.org.uk
National organisation for regional 
federations of affiliated camera clubs.
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The royAL phoTogrAphic
SocieTy c123

www.rps.org
The RPS exists to promote image-making 
and support photographers to realise their 
potential. It has chapters all round the world, 
and a highly respected awards program.

The SocieTieS J41

http://thesocieties.net
The Societies are a group of eight 
membership organisations incorporating 
the interests of all aspects of photography. 

ThinkTAnk b102, b101

http://snapperstuff.com
Camera bags designed by photographers 
– from pouches to roller bags.

ThuLe b121

www.thule.com
Bags and backpacks for an active lifestyle.

TiFFen h61

http://swains.co.uk
Top-quality circular filters from America.

TiMe inc e131

www.amateurphotographer.co.uk
Publishers of Amateur Photographer and 
What Digital Camera. 

TokinA  d61

www.tokinalens.com
Tokina has been at the forefront of 
zoom lens innovation for 60 years.

Top-TekS LTd g125

www.top-teks.co.uk
High-end video cameras and 
accessories for cinematographers.

TopAz LAbS k82

www.topazlabs.com
A range of 16 different software 
utilities for photographers.

ToTAL MAST SoLuTionS F2

www.totalmastsolutions.com
Telescopic masts for aerial photography.
 
ToWergATe cAMerASure A41

www.towergatecamerasure.co.uk
Wide range of policies to cover any 
photographer’s or photo business’s needs.

Tyi TrAde k86

www.tyitrade.co.uk
A wide range of frames, canvas wraps 
and albums – all at trade prices.

uk highLAnd phoTogrAphy A101

www.ukhighland.co.uk
Accessory specialists with range of 
compatible lens hoods, iShoot flash 
triggers and more.

uLTiMAT g71

www.ultimatframes.com
Frames and mounts for pro photographers.

urbAn phoTogrApher
oF The yeAr A74

http://www.cbrephotographer.com
Annual competition launched in 2014, 
and sponsored by CBRE, that finds the 
photographers that produce the best 
pictures of the heart of the city.

uSb2u  h131

www.usb2u.co.uk
Customised and promotional USB drives.

vAnguArd h31

www.vanguardworld.co.uk
Award-winning tripods, monopods, ball 
heads, and camera bags.
 
 
 
 
 

vAniLLA phoTobookS F67

http://vanillaphotobooks.co.uk
Pro-quality photo books – photographically 
printed completely seamless, layflat 
spreads, and luxurious wooden covers 
with routed edges. 

veLbon  d61

www.velbon.co.uk
Tripods in all sizes, from the UT travel range  
up to the chunky Geo carbon fibre range.

vieWFinder phoTogrAphy d1

www.viewfinderphotography.co.uk
Studio lighting, studio accessories, 
backdrops and flashgun add-ons.

WAcoM F51

www.wacom.com
The biggest name in graphics tablets.

WeSTcoTT A30

www.johnsons-photopia.co.uk
Innovative studio lighting manufacturers 
from America – the range includes the 
handheld IceLight, and the Flex – a 
bendable, water-resistant LED panel.

WeSTern digiTAL h42

www.wdc.com/en
Internal and external hardrives  
to solve image storage problems.
    
WhiTeWALL e123

http://uk.whitewall.com
High-quality prints on paper,  
aluminium or acrylic.

zeiSS b51

www.zeiss.com/camera-lenses
Zeiss offers an ever-increasing range of 
high-quality prime lenses for Nikon and 
Canon DSLRs, and has recently launched 
the Loxia and Touit ranges to offer fast 
prime lenses for FujiFilm and Sony CSC 
mirrorless cameras. 

zenFoLio g63

www.zenfolio.com
All-in-one web solutions for pros and 
hobbyists to help organise, display and 
market their images.

Over 800 billion images were shot last year – nearly all taken on a digital camera 
or phone. But it’s wrong to think that no one is using film. In fact, using traditional 
emulsion to take your pictures has gained cult status in many circles – and you will 
find plenty of people at the show selling cameras, film and processing chemicals 
to help you keep silver halide photography alive.

Film is not dead!
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Book now!
As well as the many free features and talks at the show, there are several extra 
premium workshops that you may want to sign up for, so you can get even more 
from your trip to the Birmingham NEC…

Two unique hands-on afternoon sessions for the 
Saturday and the Sunday of the show, that allow 
you to get hands on with Lomography cameras. 
In one you could build your own film camera from 
scratch and take it home, and in the other you get 
to experiment with the classic Diana F+ medium-
format roll-film camera.

Saturday 21 March or Sunday 22 March

 13:30 – 15:00
Do-it-yourself SLR film camera 
building workshop  Cost: £35
Build your very own SLR camera from scratch, 
customise it, take multiple exposure shots and take 
it home with you. The cost of this course includes 
all the materials you will need to make your own 
Lomography Konstruktor camera.

 15:30 – 16:30
Diana F+ 120 film camera 
basics workshop  Cost: £10
Test out the iconic 1960s Diana F+ medium-
format camera, experiment with a range of 
lenses, and more.

Absolute 
beginner 

or full-time 
pro, there’s 
a workshop 

for you!

Want to start taking photography seriously, but not 
quite sure where to start? Our half-day courses on 
the Saturday and Sunday mornings of the show 
will send you on your way, with lots of ideas and 
confidence. Each two-and-a-half hour session is 
split into four segments, presented by four different 
experts – and costs £10.

Saturday 21 March or Sunday 22 March

 10:30 – 11:05
Camera and lens choice
Join Angela Nicholson, Head of Testing at Future 
Publishing’s photography titles, as she explains the 
differences between types of cameras and lenses, 
and which equipment is right for you. 

 11:05 – 11:40
The basics of exposure
Straight-talking Damien Demolder breaks down 
the jargon and takes the mystery out of seemingly 
complicated techniques.

 11:50 – 12:25
Tips and tricks for making great pictures
Enjoy learning some simple tips and tricks that will 
transform your photography, with wedding and 
portrait photographer Ross Grieve.

 12:25 – 13:00
Photo software skills for beginners
Alternative wedding photographer and founder of 
The Photography Farm Lisa Devlin shows you how 
post-production can make your life easier.

BeginneRS’ MaSTeRCLaSS 
Sponsored by Panasonic

LOMOgRaPHY
WORKSHOPS

http://photographyshow.com
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Half-day sessions; attend one for £10, or both for £15. 

Monday 23 March 

 10:30 – 11:05
not another tomato! Changes are  
chances in microstock photography
Standing out from the crowd in stock photography.
Idan Nelkenbaum, Fotolia
 
 11:05 – 11:40
Using social networking for business
Build a client base and market through social media.
Pete Brandon, Pete Brandon Marketing

 11:50 – 12:25
Copyright law: what you need to know
Everything you need to know about copyright law.
Gwen Thomas, Association of Photographers

 12:25 – 13:00
Client contracts and charging for your work
Get sound advice on contracts and how to price your 
work. Gwen Thomas, Association of Photographers 
& Germaine Walker, Photographic Agent

 
 
Tuesday 24 March 2015
  
 10:30 – 11:05
The brave new world of media and magazines
Find out how to break into the media market, and 
make it a successful business. 
Adam Duckworth, Commercial Photographer

 11:05 – 11:40
How to be a successful photojournalist
Find out how to get your work published and stand out 
from the crowd in today’s competitive market.
Sophie Batterbury, The Independent
 
 11:50 – 12:25
Critical software skills to get ahead of the game
Tips and tricks to add that sparkle to your portfolio.
Richard Curtis, Adobe

 12:25 – 13:00
Managing colour in your digital workflow
Explore best practices for managing colour in a digital 
photography workflow. Ashley Bowman, X-Rite

PRO COnFeRenCe

Get your shots on the wall where everyone can see 
them, by learning to mount your prints, with Richard 
Buttle from the UK School of Framing
Each session costs £20 (including materials)

Saturday 21 March or Sunday 22 March 

 10:30 – 11:30
Cut your own quality mounts  Cost: £20
The best practices for creating mounts and adjusting 
your prints for display. Bring an A4 borderless print.

 12:00 – 13:00
Double mount, double impact  Cost: £20
Discover how to make a double mount and see how it 
enhances your work. Bring an A4 borderless print. 

Monday 23 March or Tuesday 24 March

 10:30 – 11:30
Cut your own quality mounts  Cost: £20
The best practices for creating mounts and adjusting 
your prints for display. Bring an A4 borderless print.

 12:00 – 13:00
Double mount, double impact  Cost: £20
Discover how to make a double mount and see how it 
enhances your work. Bring an A4 borderless print.

 14:00 – 15:00
Cut your own quality mounts  Cost: £20
Best practices for creating your own mounts and 
adjusting prints for display. Bring A4 borderless print.

 15:30 – 16:30
adding depth: deep bevel mounts  Cost: £20
Learn how to create depth behind glass with your own 
deep bevel mount. Bring an A5 borderless print.

DiY MOUnTing WORKSHOPS
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Find your way 
to Birmingham
The best ways to get to the NEC, and other useful facts…

 Go by train
The NEC is just a short walk 

across a covered bridge from 
Birmingham International station – 
which is only a 70-minute journey 
from London. Get 25% off your train 
ticket with Virgin Trains at www.
virgintrains.co.uk/nec-venues/nec 
(conditions apply).

Go by car
Birmingham is at the hub of 

the UK motorway network, enabling 
visitors to travel directly from the M5, 
M6, M40 and M42. If using satnav, 
use the postcode B40 1NT.

The NEC has its own car parks, 
for which they charge £10 per day. 
Follow the signs when you arrive at 
the NEC for the correct car parks for 
The Photography Show, and then 
take the free shuttle bus (or walk). 

Go by coach
With 1,200 departure points 

throughout Britain, National Express 
operates a frequent, convenient, 
low-cost service. To buy your ticket, 
visit www.nationalexpress.com

Go by air
Birmingham Airport is only 

a short distance away from the 
NEC, and there is a free Air-Rail 
Link between the airport and 
Birmingham International train 
station, which is within walking 
distance to Hall 5.

Disabled access
All levels of The NEC are 

accessible to wheelchair users, 
via ramps or lifts. The main Piazza 
entrance for Hall 5 has automatic 
doors. The NEC has wheelchairs 
available for hire, please telephone 
+44 (0) 121 780 4141 to book in 
advance. For more information on 
facilities available at the NEC, visit 
www.thenec.co.uk/visiting-us

Food & drink
We have arranged for more 

catering facilities to be available in 
the Food Gallery within the main 
hall for this year’s show... and there 
are plenty of other options on offer 
around the Piazza, just outside the 
entrance to Hall 5.

The show’s opening hours 
mean there’s plenty of time 
to take pictures around the 
UK’s second city. Here are 
our four favourite spots:

The Bullring
The futuristic exterior of the 
Selfridges store is perfect for 
arty abstracts

The canals 
Birmingham has more canals 
than Venice. Begin at Brindley 
Place then start exploring…

Spaghetti Junction
The many elevated motorways 
intertwining the city are a driver’s 
nightmare, but full of potential 
for urban photographers!

New library
The wrought ironwork on the 
outside is spectacular if you 
catch it in the right light, and the 
interior is breathtaking too

4 THiNGS To 
SHooT iN BrUm

Show opening times
Saturday 21 March 2015 10:00 – 18:00

Sunday 22 March 2015  10:00 – 18:00

Monday 23 March 2015  10:00 – 18:00

Tuesday 24 March 2015 10:00 – 17:00 

Plan ahead! 
Save money by booking 
in advance. Pre-show 
discounts end on 
Tuesday 17 March.

http://photographyshow.com
http://www.virgintrains.co.uk/nec-venues/nec
http://www.virgintrains.co.uk/nec-venues/nec
http://www.nationalexpress.com
http://www.thenec.co.uk/visiting-us
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RETOUCH PHOTOS

Remove imperfections
1 Heal spots
Add a new empty 
layer then select the 
Spot Healing tool. Tick 
Sample All Layers in 
the Options bar then 
start dabbing over any 
imperfections you find.

2 Lose bags
Add a second layer then 
select the Clone Stamp 
tool. In the Options bar, 
change the Effect Mode 
to Lighten, set Opacity 
to 33% and choose 
Sample: All Layers.

3 Bright eyes
Hold Alt and click on 
the cheek below the 
eyes to select a source, 
then paint over the dark 
areas beneath the eyes 
to lighten them and 
make them look fresh.

Clearer skin
 The Spot Healing Brush tool 
is perfect for removing spots, 

blemishes, stray hairs and lines. It’s 
almost as if Adobe designed this 
tool specifically for working on skin.
To use it, just dab with a brush that’s 
slightly larger than the problem 
area, then watch it disappear. The 
Content-Aware feature added in 
CS5 has made the tool even more 
intelligent. Now you can paint over 
edge areas and it pinpoints and 
fixes with incredible accuracy.

TOP TECHniqUE

We’ve reduced the background Opacity to show 
how spot healing on a new layer works. The marks  
highlight each Healing Brush stroke.

STaRT imagE

When it comes to retouching skin, there’s a fine line 
between flawless and fake. You want to tone down 
imperfections and get the perfect look, but you 

don’t want your subject to look too plastic or immaculate. 
Professional retouchers spend hours painstakingly 

working over skin in minute detail to remove flaws in such a 
way that the subject will not look overly retouched. 

For the rest of us, there are a few excellent shortcuts. The 
key is to smooth over the area you are working on with a 
touch of blur but still allow the skin’s texture to show 
through. Also, always work on a separate layer so that you 
have control over the strength of any alterations.

Learn the skills to remove spots, hide 
wrinkles and create blemish-free skin

adjUSTmEnT 
LayERS
Use adjustment Layers  
to make overall changes to 
tone and contrast.

HigH PaSS BLUR
Use High Pass skin 
smoothing (see right) 
with a Layer mask 
added to hide the blur 
in areas of detail.

CLOnE STamP
To reduce dark circles 
under the eyes, use 
the Clone Stamp tool 
set to Lighten and 
Sample all Layers, then 
target and clone from 
the cheek below.

SPOT HEaLing
Use the Spot Healing 
Brush tool to remove 
any blemishes or spots 
you find. add a new 
layer and set the tool 
to Sample all Layers.

PERFECT  
Skin
Create



Create perfect skin

After adding blur, use a Layer Mask to bring back 
detail in the eyes, lips and so on. To enter mask 
view, Alt-click on the mask thumbnail.

Blur to smooth
The Gaussian Blur filter is 
great at smoothing large 

areas of skin. Press Ctrl/Cmd+J to 
duplicate your background layer 
then go to Filter > Blur > Gaussian 
Blur. Choose a pixel value that blurs 
the skin just a little, then click OK. 
We want to hide the blur over the 
detail areas, so hold down Alt and 
click on the Add Layer Mask icon in 
the Layers panel to add a full mask, 
then press B and paint over the skin 
with a soft-edged, white brush.

High Pass smoothing

1 Duplicate
Press Ctrl/Cmd+J to 
duplicate your layer. Name 
the duplicate ‘High Pass’.

3 Invert
Press Ctrl/Cmd+I to invert 
the layer and give yourself 
a different perspective.

5 Set Blur radius
To size the brush, go to 
Filter > Blur > Gaussian Blur 
and set Radius to 3px.

7 Blur skin
Press B for your Brush tool, 
then paint over skin with a 
white, soft-edged brush.

2 Set Blend Mode
Change the Blend Mode 
of this duplicated layer 
to Overlay.

4 Set pixels
Go to Filter > Other > High 
Pass and enter a value of 
exactly 10px.

6 Add full mask
Hold Alt and click the Add 
Layer Mask icon in the 
Layers panel for a full mask.

8 Lower Opacity
If you feel the blurring is too 
strong, lower the Opacity in 
the Layers panel.

One excellent technique to smooth skin and create  
realistic final results makes use of the High Pass filter. This 
filter is often used for sharpening, but if you duplicate the 
layer and alter the Blend Mode, you’ll find that you get the 
opposite effect. This gives a silky finish and preserves skin 
texture for a great final result.

TOP TECHniqUE



RETOUCH PHOTOS

Six top tips to help you get the 
most of your poser’s peepers

EyES THaT 
SPaRkLE
Make 

3 Change eye colour
If you want to change eye colours to 

match them to the rest of the scene or an outfit, 
there’s a really easy technique you can learn. 
Click on the Adjustment Layer icon in the Layers 
panel and choose Hue/Saturation. Move the 
Hue slider to change the colours to something 
you’d prefer, then press Ctrl/Cmd+I to invert 
the Adjustment Layer’s mask. Next, paint over 
the eyes with the Brush tool set to white to 
reveal the colour change in the iris.

4 Remove red eye
Red eye is caused by on-camera flash light 

entering a person’s eye, then reflecting off the 
retina. It’s most common when using a flash in 
a dark room, where the subject’s pupils are 
more likely to be wide open. Fortunately, it’s 
very easy to correct in Photoshop. Simply select 
the Red Eye tool from the Tools panel – it’s 
grouped in with the Healing and Patch tools – 
and click once on the offending area.

5 Bigger eyes
Big eyes are great for grabbing the 

viewer’s attention. To make eyes larger, and 
therefore more appealing, start by drawing a 
loose selection around the eye and lashes with 
the Lasso tool. Press Shift+F6 to feather the 
selection by about five pixels. Press Ctrl/Cmd+J 
to copy the selection to a new layer, then press 

CS5’s improved Sharpen tool isn’t the pixel-
masher it once was. Use for selective sharpening. 

Portraits are all about the eyes. They’re 
the first thing you look at, providing an 
instant connection with the subject. 

Enhance them with these six essential tips.

1 Boost whites and contrast
Boost contrast to help eyes jump out of the 

image. Click on the Add Adjustment Layer icon in 
the Layers panel and choose Curves. Draw a 
large S-shaped curve with two points to boost 
contrast. The skin will look awful but don’t 
worry: we’re only interested in the eyes. Press 
Ctrl/Cmd+I to invert the Curves Layer Mask, 
then paint with a soft-edged white brush 
to reveal the Curves layer over the eye. If the 
effect is too intense, lower the layer Opacity. 
You can also try adding a Vibrance Adjustment 
Layer to boost colours in the same way.

2 Add a catch light
Catch lights are the tiny bright 

reflections in a person’s eye that can really 
make a portrait shine. If the lighting 
conditions are perfect then you will get 
great catch lights in camera. If not, then 
Photoshop can help you out. To enhance a dull 
catch light, set the Dodge tool to Highlights and 
paint over the area. If there are no catch lights, 
you can paint some in. Create a new layer, then 
try painting with white or creating a shape 
with the marquee selection tools. Alternatively, 
try using one of our catch light brushes in the 
DCM_Eyes brush set we’ve provided.

Ctrl/Cmd+T to enter Transform Mode. Finally, 
hold Shift+Alt and drag one of the corners to 
make the eye slightly larger.

6 Selective sharpening
Finally, we need to sharpen the eyes. 

If you’re using a pre-CS5 version of Photoshop 
then duplicate the layer, apply Unsharp Masking 
(Filter > Sharpen > Unsharp Masking), then 
mask the sharpen layer. In CS5 or later, the 
Sharpen tool is a great choice for selective 
sharpening. The tool is available in earlier 
versions, but it gives messy results and should 
be avoided like the plague. Thankfully it was 
vastly improved in CS5. Simply set the strength 
to about 20%, then paint over the eyes and 
lashes for instant selective sharpening.

Turn to pages 12-13 and discover how to change 
eye colours by using the free Actions you can 
download to accompany this guide.

Make the eyes look brighter 
and more alive with the careful 
application of some catch light 

effects, by using the Dodge tool

STaRT imagE
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Make eyes that sparkle

Alter colours, then 
apply a full Layer 
Mask and paint with 
white to show the iris.

Use Adjustment 
Layers to boost the 
contrast and colours 
of the eye.

You can change the colour 
of the iris, make the eyes 
shinier and even change 

her eye shadow



make the most of your subject’s lips. If you’d like 
to alter lipstick colour, add a Hue/Saturation 
Adjustment Layer – just as we did to the eyes on 
page 28 – or you can even make them fuller. Just 
draw a loose selection, feather it by 10 pixels 
then enlarge with Transform Mode.

Lips are almost as important as eyes in 
a retoucher’s list of priorities. A simple 
retouch would be to burn the line 

where the lips meet, then enhance the tones 
with an adjustment layer.  Besides boosting the 
colours, there are other useful techniques to 

1 Burn the gap
Press Ctrl/Cmd+C to duplicate your 

Background Layer, then select the Burn tool from 
the Tools panel. In the Options bar, set range to 
Midtones, and Exposure to 15%. Using a soft-
edged brush, draw along the line where the lips 
meet to give them more definition.

2 Adjust the tones
Click on the Create Adjustment Layer icon 

in the Layers panel and choose Curves. Draw an 
S-shaped curve with two points to boost contrast, 
then choose Red from the RGB drop-down menu 
and push the curve up – use different colour 
settings for other colours. Click OK.

3 Add a mask
Press Ctrl/Cmd+I to invert the Curves Layer 

Mask and hide the adjustment, then grab the Brush 
tool from the Tools panel. Press D to reset white 
as your colour and paint over the lips to reveal the 
tones. Finally, play with the Opacity of the Curves 
layer to fine-tune the effect.

Step by step Make lips more inviting

Make the mouth more colourful and defined in three easy steps

BEaUTiFUL LiPS STaRT imagE

These lips were nice 
enough, but a little lifeless. 
A swift bit of layer work 

will do the trick

Make
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tools are also good choices when you need to 
tidy up chips or remove marks.

For those who like 10 coffees a day, teeth can 
be cleaned up with a Hue/Saturation 
Adjustment Layer. This allows you to target and 
desaturate the yellow tones in your image.

People often feel self-conscious about 
crooked or yellow teeth, but luckily 
there’s an easy fix in Photoshop. 

The Liquify filter is the perfect tool for tweaking 
and tucking shapes, so it’s great for 
straightening teeth. The Clone and Healing 

1 Straighten the edges
Press Ctrl/Cmd+J to duplicate your 

Background Layer, then go to Filter > Liquify to 
access the Liquify dialog box. Zoom in to the teeth, 
then use the top left Forward Warp tool to warp 
the edges of the teeth. Switch to the Reconstruct 
tool below if you go wrong.

2 Whiten the teeth
Click the Create Adjustment Layer icon in the 

Tools panel and select Hue/Saturation. Choose 
Yellow from the Master drop-down menu and 
knock Saturation back to -80. Next, choose Red and 
set Saturation to -10. Then switch back to Master 
and set Lightness to +10.

3 Add a mask
Press Ctrl/Cmd+I to invert the Hue/

Saturation layer’s mask, hiding the colour changes. 
Next, select the Brush tool from the Tools panel, 
and press D to reset your foreground colour to 
white. Finally, paint with a soft-edged brush over 
the teeth to reveal the colour changes.

Step by step Dental work without the pain

Polish, define, straighten and whiten those pearly whites

PERFECT TEETH
Master 

STaRT imagE

Nobody’s teeth are 
naturally perfect, but we 
can polish them up with 

an adjustment layer

Lips and teeth
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Hair extraction is one of the most common digital 
portrait conundrums. Luckily, the Refine Edge tool 
feature in CS5 or later offers several settings that 

make short work of extracting hair, so you’ll quickly be 
trimming locks like a professional hairdresser.

Learn how to cut out hair, get rid of 
unsightly roots and drop in a background

1 Select the background
Sometimes it’s easier to select the 

background then invert the selection, so grab the 
Magic Wand tool from the Tools panel and click on 
the background to begin selecting it. Hold Shift and 
continue clicking around it until you have a rough 
selection of the entire area.

2 Invert the selection
Press Ctrl/Cmd+Shift+I to invert the 

selection. Next, click Refine Edge in the Options bar. 
This brings up the Refine Edge Dialog Box. Press F 
to cycle through the views until you find one that 
works best for your image. We’ve chosen the 
checkerboard background here.

3 Refine Edge settings
It’s worth experimenting with the different 

settings and sliders on offer, as the effect they 
have will depend on the resolution of your image 
and the intricacy of your selection. In this particular 
case, we chose to set Radius to 2px, Smooth to 1, 
and Feather to 1.

Step by step Add a background and cut around the hair
STaRT imagE
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Get amazing hair

STaRT imagE

4 Paint to refine
Select the Refine Radius tool from the left of 

the Refine Edge dialog box, and paint around the 
edges to clean up the selection. Vary the brush size 
using with ] and [. Hold Alt to switch to the Erase 
Refinements tool, then paint to undo any brush 
strokes that go wrong.

5 Increase edge contrast
When you’ve finished painting, you may need 

to increase the contrast setting to make the edge 
harder. We set Contrast to 25%. The Output drop-
down menu at the bottom of the box gives a range 
of output options for your selection. Choose New 
Layer with Layer Mask.

6 Add a background
Highlight the Background Layer, then click on 

the New Layer icon. You can drop in any background 
you like. We’ve chosen to add a simple deep red 
tone. However,  you could choose any kind of 
background that you like – even one that you 
photographed yourself.

Get rid of roots
1 Find the colour
Select the Brush tool 
from the Tools panel, 
then hold Alt and click 
onto whichever area 
of the hair you prefer 
to sample one of the 
lighter colours.

2 Circular brush
Click the Add New Layer 
icon in the Layers panel, 
then paint with a soft-
edged circular brush 
over the entire area of 
darker roots that you 
want to fix.

3 Soften the tint
Change the Blend Mode 
of the layer to Soft 
Light. Carry on painting 
to hide all the roots, and 
lower the layer Opacity 
to soften the effect. 

TOP TECHniqUE

Sometimes you want 
your model’s hair to be 
a consistent colour – so 

colour in those roots

Because of its 
random nature, 
hair can be a 
troublesome 
substance to 
work with. But 
Photoshop has 
the tools to make 
that work easier.
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The number one request put to professional 
retouchers goes along these lines: “Can you shave 
off a few kilos, please?” The good news is that this 

can be done – and in a variety of ways, too. 
When photographing a portrait, there are always certain 

angles from which someone will look their best, such as 
shooting from above to tone down a double chin. To add to 
this, Photoshop also allows you to tuck arms and shrink 
waists. Let’s take a look at some of these smart techniques.

Learn how to nip, tuck and squeeze  
a variety of body parts into shape

1 Draw a selection
To start work on a specific area, first press 

Ctrl/Cmd+J to duplicate your Background Layer, 
then pick up the Marquee Selection tool from the 
Tools panel. Draw a loose selection around the chin 
area, then go to Filter > Liquify to access the Liquify 
dialog box. 

2 Warp the chin
Select the top tool on the left – the Forward 

Warp tool. Click slightly below the chin, and drag to 
tuck it inwards. Use a large brush for broad strokes. 
Adjust the characteristics of your brush using the 
Brush Size and Brush Pressure settings on the right 
of the box. 

3 Select the arm
When you’re happy with what you’ve done, 

click OK, then press Ctrl/Cmd+D to deselect the 
chin area. Next, we’ll slim the arm. Choose the 
Lasso tool from the Tools panel and draw a loose 
selection around the outside of the arm. Make sure 
you include plenty of the background too.

Step by step Trimming up
STaRT imagE
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Sculpt body shape

4 Drag inwards
Press Ctrl/Cmd+J to copy the selection to a 

new layer, then select the Move tool from the Tools 
panel. Tick the Options for Auto Select and Show 
Transform Controls in the Options bar, then drag 
the area inwards very slightly to slim the arm. You 
want the effect to be very subtle.

5 Rotate to fit
Click just behind one of the corners of the 

bounding box and rotate, then use the other points 
on the box to distort the arm slightly for the best 
fit, remembering to keep it within normal human 
proportions. When you’re happy, press Enter to 
apply the transformation.

6 Mask the edge
Go to the Layers panel and click the Add Layer 

Mask icon, then grab the Brush tool from the Tools 
panel. Press D followed by X to set your foreground 
colour to black, then choose a soft-edged circular 
brush and paint along the hard edge in the arm to 
soften the line.

Photoshop slimfast
1 Select area
Ctrl/Cmd+j duplicates 
your Background Layer 
then press Ctrl/Cmd+a 
to select the entire 
image. Next, press 
Ctrl/Cmd+T to enter 
Transform Mode.

2 Squeeze her
We’ll make the subject 
slimmer by squeezing 
the image. Go to 
Transform Dimensions 
in the Options bar and in 
the third box, W, change 
the amount to 95%.

3 Crop to fit
Press Enter to confirm. 
Part of the layer below 
will show through on 
the right edges, so go to 
Image > Crop to make 
a new crop using your 
current selection.

TOP TECHniqUE

Subtly shave off  
small areas of the body 

for a trimmer, more 
sculpted appearance

Slimming the 
easy way with 

Photoshop.
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Photoshop Actions allow you to record a sequence 
of image editing adjustments, then play them back 

over other images to streamline your workflow. 
Professional retouchers use Actions all the time to 
speed up their workflow and achieve consistently 
great results. 

We’ve provided a fantastic set of Actions to download 
that will have you retouching like a pro in no time. Most 
follow the same simple two-stage system. First, a new layer 
is created and a tweak is made, such as a blur or a tonal 
adjustment. Then a full Layer Mask is applied to hide this 
tweak. All you have to do then is paint with white over the 
area where you want the tweak to apply. The Action even 
selects a white brush for you. 

How to load an Action Set
To load them in, first go to Window > Actions to access the 
Actions panel. Click the top right icon to access the pop-up 
menu and choose Load Actions, then navigate to the 
appropriate folder. They’re easier to view in Button Mode, 
which can be turned on or off in the same pop-up menu. If 
you find you’re using an Action all the time, you can set a 
keyboard shortcut: highlight the Action – turn off Button 
Mode first – then choose Action Options from the menu.

All the Actions add a new or duplicate layer, so you can 
tone down any effect by lowering the Opacity of the layer. 
Press Ctrl/Cmd+E to merge the layer when you’re finished.

Performing repetitive processes? Just record them 
as Actions and apply them to speed up your work

Enhance the skin tone 
of your subject with 
judicious use of the 

Toning Brushes 

aCTiOnS
Use

1 Toning Brushes
Use these to apply selective toning. You’ll 

find the Contrast Brush works well on eyes. The 
Screen and Multiply Brushes are really useful for 
selective lightening and darkening, not just on 
portraits but in all kinds of images.

3 High Pass Skin Blur
This is great for smoothing out 

your subject’s skin. Use a large soft 
brush to paint over selected areas for 
instant silky skin. You can lower the 
Opacity of the Blur layer for a more 
subtle effect.

2 Teeth Whitening
Use this Action to be just like the Hollywood 

elite and tone down those yellow teeth. This 
gives your subject a smile that sparkles – she’ll be 
so proud of those new pearly whites.

Free actions
www.bit.ly/
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Use Actions

Long lashes and 
sharper catch lights all 
help to add more life to 

a subject’s eyes

image insight
Use your free download to transform 
eyes with our lashes and catch lights

We’ve supplied a great mixture of eyelash and 
catch light brushes with your free download. 
To load them into Photoshop, press B to select 

the Brush tool, then go to the Brush Preset Picker in 
the Options bar. Click on the arrow icon in the corner 
and choose Load Brushes, then navigate to the ‘DCM_
Eyes_Brushes.abr’ file. Use the catch light brushes to 
add life to dull eyes. The eyelash brushes are great for 
adding luscious long lashes. Make sure you paint on a 
new empty layer, then press Ctrl/Cmd+T to transform 
the eyelash. Position it over the eye, then right-click 
and choose Warp to shape the lash into place. The 
eyelash brushes work well on full- or half-length 
portraits, but can look a little fake on close-ups. 

4 Eye Colour
This Action creates a new Hue/Saturation 

Adjustment Layer, then stops and allows you to 
adjust the colours yourself with the sliders. Click 
OK and the Action will finish, then paint over the 
eye to reveal the colour.

5 Catch Light Enhance Action
Are your subject’s eyes looking a little 

lifeless? Just click on the Catch Light Enhance 
Action, then zoom in to the eyes and paint over 
dull catch lights to make them shimmer.
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SCULPT THE BOdy
There are ethical questions that you 
should ask yourself before altering a 
person’s body shape, but it’s a useful 
technique to learn if the subject 
requires it. most people will gratefully 
accept a little shaping. any changes 
must be subtle and well-executed to 
look natural, though. Usually, all that’s 
needed is a couple of tweaks with the 
Liquify filter to tuck in any unwanted 
bulges and tidy up clothing.

HaiR ExTRaCTiOn
This isn’t a technique that’s specific 
to retouching, but you’ll use it again 
and again when working on portraits 
to isolate your subject from the 
background. in this way, you can make 
specific adjustments and drop in a new 
colour or scene. make a rough selection 
using the magic Wand or quick Selection 
tools then use Refine Edge to extract 
hair with precision. now you’re free to 
drop in any background you like.

Use the techniques that we’ve set out in this 
guide, and your fully retouched portrait 

should look both stunning and authentic. 
Photoshop is an incredibly powerful tool, but just 

because you have the opportunity to erase every 
imperfection, make a person look 10 years younger 
or shave off several dress sizes, it doesn’t mean that 
you should go ahead and blindly do it. 

There are no rules or code of conduct for 
Photoshop users, but it’s best to act responsibly 
when retouching a portrait. 

At the end of the day, the question that needs 
asking is how far is too far? This isn’t just the case 
with portraits. The hardest part in any Photoshop 
technique is often knowing when to stop. Too 
much skin blur and your portraits will look soft and 
unrealistic while dazzlingly bright teeth and eyes 
will have a similar effect. The trick is to make 
people look good without any obvious signs of 
Photoshop work. As with all the best Photoshop 
techniques, the seams should be invisible.

Here’s how we retouched our portrait  
in six easy-to-follow steps

ROUnd-UP 
Retouch
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Retouch round-up

FLaWLESS Skin
Use the Healing tools to fix any 
imperfections and tone down lines, 
blemishes and wrinkles. Work on a new 
empty layer and tick Sample all Layers 
so you can control your changes. To tone 
down dark circles under eyes, use the 
Clone tool set to Lighten and target a 
source on the cheek below, then paint 
with a low Opacity to build the effect.

EnHanCE EyES
it’s essential to get the eyes right – 
they’re the single most important 
feature in any portrait. Use  
adjustment Layers to boost contrast, 
add colour and make them sparkle, then 
define the lashes with the Sharpen tool. 
if you’re lacking a catch light, try to  
paint one in with the catch light brushes 
in your free download. you can even add 
new eyelashes if you like. Whatever you 
do, make those eyes sparkle.

SiLky SmOOTHnESS
it’s not practical to remove every tiny 
imperfection or mark on the skin. if you 
attempted it, you’d be chained to your 
computer for hours. Use the high pass 
skin smoothing technique to speed 
things up instead. This will give you that 
silky look but still allow the texture and 
pores in the skin to show through. The 
results are sleek, swift and realistic.

LiPS and TEETH
a few tweaks to brighten the tone of the 
lips and give them definition can really 
help to lift a portrait. Use adjustment 
Layers to boost tones then apply Layer 
masks to selectively target the lips. 
if you’ve got a smiling subject whose 
teeth need attention, use the Liquify 
filter to straighten any crooked lines 
and get rid of yellow stains with a Hue/
Saturation adjustment Layer.
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