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Welcome to the latest issue of 

Digital Photographer magazine. 

Well, this issue, we’ve got 

plenty of number 10’s for you, 

starting with our main feature. 

In the world of photography, 

there’s often a difference 

between abstract advice and a 

closer look at its application in 

the real world. In this issue, we’ve asked 10 incredible 

professional photographers to give us an insight 

into their working practices and take you behind the 

scenes on a shoot. There are tips throughout that are 

sure to inspire your own photography. 

We’ve also got a guide to the 10 essential editing 

tricks that will help to transform your photos and 

make them appear far more professional. Image 

editing is a crucial element of a digital photographer’s 

worklow and it’s vital that you know how to produce 

the very best results if you want to succeed in 

competitions and get your work noticed online.

Elsewhere in the mag, we’ve taken a look back at 

the gear of the year 2017, relecting on the cameras 

and lenses that really stood out for us.

As always, we’ve got tutorials to inspire you and 

news to keep you up to date with the latest industry 

developments.

Don’t forget to upload your images to 

dphotographer.co.uk – we always love to see them!!

Matt Bennett, Editor

matthew.bennett@futurenet.com

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images 
and see them printed

www.facebook.com/

DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Instagram:  
@dphotographermag 
Another way to follow us

Website: 
Share your images for free at 
www.dphotographer.co.uk 

“10 incredible professional photographers give 
us an insight into their working practices”
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Which post-

processing 

techniques should 

be a staple part 

of every digital 

photographer’s 

worklow? Our Staff Writer Peter has 

been busy answering this question this 

issue, putting together a handy guide 

to the essential methods you need to 

learn to edit your images to perfection, 

over on p54 of the magazine.

Website:  
dphotographer.co.uk

Peter 
Fenech 

Expert wildlife 

photographer and 

conservationist 

Alan Hewitt is one 

of our ten pros this 

issue to contribute 

to our immense Pro Photo Secrets 

feature, starting on p32. He provides 

us with his expert advice on how to 

successfully capture wildlife images, 

keeping yourself and your subject safe 

in the process. Read it on p46.

Website:  
alanhewittphotography.co.uk

AlAn 
hewitt

Learn how to 

shoot a character 

portrait this issue 

as one of the UK’s 

best-known travel 

photographers 

Lee provides a step-by-step tutorial to 

capturing people in a natural setting, 

on p68. Find out how to ind an ideal 

subject for your portrait, get lighting 

tips, and make sure that the inal result 

is full of personality and character.

Website:  
leefrost.co.uk

lee  
FrOSt

Award-winning 

ine art landscape 

photographer 

Mads Peter Iversen 

shoots stunning 

locations across 

the globe, and on p114 he discusses 

his inspirations and approach to 

capturing nature in all its beauty, 

and the importance he places on 

remaining authentic to yourself as a 

photographer.

Website:  
mpiphoto.dk

MADS Peter 
iVerSen

This issue, gear 

expert Matthew 

Richards has 

given his verdict 

on 2017’s top 

camera releases in 

our special Gear of the Year round-

up, featuring releases such as the 

Fujiilm GFX 50S and the Nikon D850 

to the Canon EOS 6D Mark II. Read 

his reviews in our 23-page feature, 

starting on p90.

Website:  
matthewrichards.uk

MAtthew 
richArDS

On p52 of our cover 

feature, we glean 

the expert advice 

of pro fashion 

photographer 

Tina Eisen as 

she reveals how to succeed in such 

a competitive industry, with advice 

on how to develop your skills with 

personal projects and how to remain 

tuned in to the industry even when 

your camera is switched off.

Website:  
tinaeisen.com

tinA  
eiSen

Our contributors
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We give our verdict on the biggest camera and 

lens releases of 2017 in this special 23-page 

showcase. Which models really stood out for 

us in 2017, and how do they compare?

Subscribe  
and save

Turn to page 30, or go online 
and buy direct from

20% 
myfavouritemagazines.co.uk

90

32Pro photo 
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Free with  
your magazine

Register to get instant access 
to this pack of must-have 
creative resources, how-to 
videos and tutorial assets

Photoshop and 
Lightroom assets
Apply free actions and 
presets to your imagery

Exclusive 
video tutorials
Improve your skills with 
in-depth editing videos

Tutorial files  
and test shots
Follow our tutorials and 
analyse review results

•      Over 50 minutes of in-depth editing 
video tutorials, including creative 

projects and helpful editing tips

•    More than 96 Photoshop actions  
to help automate essential  

editing tasks, and 50 textures
•      Our test shots from the               

reviews section

•    Image files so you can follow 
along with our tutorials

All of this  
is yours…

Log in to www.filesilo.co.uk/digitalphotographer

Free  
for digital 

readers too!
Read on your tablet, 

download on your 

computer



Unlock the entire Digital Photographer FileSilo library with 

your unique Web ID – the eight-digit alphanumeric code that is 

printed above your address details on the mailing label of your 

subscription copies. It can also be found on any renewal letters. 

Already a print subscriber?  
Here’s how to unlock FileSilo today…

Get started
Everything you need to 
know about accessing 
your FileSilo account

01 Follow the instructions 

on-screen to create an 

account with our secure FileSilo 

system. Log in and unlock the 

issue by answering a simple 

question about the magazine.

02 You can access FileSilo 

on any computer, tablet 

or smartphone device using any 

popular browser. However, we 

recommend that you use a 

computer to download content, 

as you may not be able to 

download files to other devices.

03 If you have any 

problems with 

accessing content on FileSilo, 

take a look at the FAQs online 

or email our team at the 

address below. 
filesilohelp@futurenet.com

The home of great 

downloads – exclusive to 

your favourite magazines 

from Future!

Secure and safe online 
access, from anywhere

Free access for every 

reader, print and digital

Download only the files 

you want, when you want

All your gifts, from all 

your issues, in one place

Over 35 hours  
of videos

Perfect your editing skills 
with our free guides

1,200+ Lightroom 
presets

Transform your photos 
in Adobe Lightroom

2,600+ editing 
actions  

 Quickly enhance your 
images in Photoshop

Subscribe today and unlock free 
gifts from more than 46 issues

Access our entire library of resources with a money-saving 

subscription to the magazine – that’s more than 3,000 free resources

Unlock 
every 
issue

More 
added 
every 
issue

Head to page 30 to subscribe now



Win! SamSung 32gB 
miCROSDHC PRO PLuS 

WiTH SD aDaPTER
Every issue one reader gallery entry 

wins a 32GB MicroSDHC PRO PLUS 

memory card with SD adapter worth 

£50.99, boasting blazing-fast read 

& write speeds of up to 95MB/s & 

90MB/s respectively, which is ideal 

for professional shooting and 4K 

UHD recording. To ind out more 

information visit samsung.

com/memorycards. 

The gallery
Some of the best images from our website

Paul Ellwood
DP gallery address:  

Ellwood

image title:  

Banker’s Sky

What camera, lens and settings did you 

use to capture this stunning shot?

I used a Pentax K-5 with a Sigma 10-20mm 

lens wound out to 10mm, at f11, a shutter 

speed of 1/250 and an ISO of 100.

How did you decide on the composition?

When travelling around a city I always try to 

remember to look up, and on this overcast 

day in London it paid off. The very distinctive 

buildings caught my eye at irst, then the 

relections in the glass of the uninished 

building started to lead my eyes up to the 
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Upload your images to our online gallery now for your chance to 
be printed in the magazine. Go to www.dphotographer.co.uk

top of the crane and onto the dramatic sky. It 

was then I knew I needed to take this shot.

What do you like most about the image?

I love the shapes and textures of the 

buildings. For me they just seem to 

complement each other. I can’t wait to go 

back and see how the inished building 

interacts with its environment.

Did you do much post-processing?

I processed my RAW photo in Lightroom, 

altering the highlights and shadows to draw 

out the clouds a little more. I then added 

a little contrast to the buildings and inally 

lipped it over to Photoshop Elements where 

I used the Nik Collection’s Silver Efex Pro to 

convert to black and white.

10
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Zuzana Valla
DP gallery address:  

ZuzuValla

image title:  

Natalia

“This photo session was meant to be 

for my series ‘In the bath’, but the 

bath in my friend Natalia’s house 

was very dark, so we shot a sensual 

topic instead. I liked the light 

[coming] through the window, as it 

softens her skin and adds mood.”
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Douglas milne
DP gallery address:  

Dougie Milne

image title:  

The Crianlarich Hills

“The early morning November 

sun was illuminating Ben Lui 

beautifully, and I had got a shot of 

that before swinging the camera 

and shooting into the sun as it 

disappeared briely behind the 

clouds, sending shafts of light 

across the glen. I used an ND 

grad, but the sky was still too 

bright so I added an additional 

grad in Photoshop.”

Tony Wiles
DP gallery address:  

Tony Wiles

image title:  

Portland Bill

“This picture was taken just a few miles from my 

home at Portland Bill in Dorset. I had recently 

acquired a new ten-stop ND ilter and was keen to 

test it – this was a 20-second exposure at f20. I like 

this image because it needed very few adjustments 

in post-processing and the conditions were ideal.”
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glen Espinosa
DP gallery address:  

glenespn15

image title:  

Colors Of Český Krumlov

“As a travel and landscape photographer, 

I always want to capture iconic places. 

We decided to visit Europe during 

autumn, which is the dream season for 

photographers – it is the time when 

nature explodes with colour. Although 

the weather was not that ine, we 

decided to shoot during blue hour under 

the rain and the result was breathtaking.”
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Kerry moore
DP gallery address:  

Karina

image title:  

Azure

“Azure is one of the best photos in my portfolio. For 

the shoot I made the dress, took the dried lowers, 

black cloth and cosmetics. My model was only 14 

but she already had wide experience in posing. My 

imagination took over and I began to improvise 

with colour, producing an interesting effect.”
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Orpheus Kekus
DP gallery address:  

Orpheus

image title:  

Wooden Pier

“I found this pier at the Hel Peninsula 

in Poland by accident. I illed the 

bottom of the frame with the pier, 

leading the eye towards the boat. f16 

guaranteed depth of ield and ISO 

400 secured a shorter exposure of 2s, 

to smooth out gentle ripples on the 

water, but keep the boat sharp. I love 

the delicate, pastel, evening colours.”
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Brian mcDonald
DP gallery address:  

Changing Light

image title:  

Colours of Carnivan

“I like the colour contrast between the sky and 

sea in this image and the motion captured from 

the receding waves. The setting sun relected 

nicely in the wet sand and I set up a composition 

with the large rock in the lower-left third as some 

foreground interest for this seascape.”
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ivan Vukelic
DP gallery 

address:  

441

image title:  

Philharmony

“This photo was taken in 

Skopje, R. Macedonia 

of part of a new concert 

hall for the Macedonian 

Philharmonic Orchestra. 

This building was inished 

in 2017 and has an 

interesting structure and 

design. It has been a 

challenge for me to take 

photos that capture the 

elegance of the building.”
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CAPTIVATING STORIES
Xposure, the International Photography Festival in Sharjah is the irst of its kind

X
posure, the International 

Photography Festival is the biggest 

and best to hit the Middle East. 

Now in its second year, the annual 

event takes place in the UAE’s cultural capital, 

the Emirate of Sharjah. If you’re someone 

who loves to travel and explore, the area 

surrounding the festival also offers stunning 

scenery, a wealth of museums and heritage 

sites, and a unique Middle Eastern experience.

Photography shows are a fantastic way to 

meet industry-leading experts in person, and 

the Xposure Photo Fair didn’t disappoint. From 

the world-renowned work of Sir Don McCullin 

to the Polar Obsessions of Paul Nicklen, there 

were large-scale galleries of work on display 

from photographers hailing from all corners of 

the globe. Collectors, curators and the public 

were able to ind out more about the works by 

speaking to the photographers themselves.

TED speakers and National Geographic 

editors were among the inspiring speakers in 

the auditorium. Xposure Festival is centred 

around captivating stories, and these stories 

form the heart of the galleries and talks. The 

organisers have a great passion for bringing 

travel, environment and nature to a wider 

audience – what better way than through the 

incredible power of images?

The festival is the irst of its kind in the 

Middle East, and across four days offers 

an interactive programme of workshops, 

seminars, galleries and competitions. Add this 

to the presence of internationally acclaimed 

photographers willing to share their knowledge 

and expertise, and it’s not one to be missed. 

As well as award-winning photographers, 

among the 2017 attendees were students and 

photojournalists of all ages. Have you ever 

wanted to have your portfolio reviewed by an 

expert? At Xposure International Photography 

Festival you can secure tickets for just that! 

Receiving personal feedback on your work 

is the best way to improve, and this popular 

service is an invaluable opportunity for 

photographers of all genres.

The second exciting element of the festival 

is the trade show. Bustling stands from all 

the leading brands such as Sony, Nikon and 

Fujiilm hosted the latest gadget innovations, 

and ambassadors ready to share their 

assignments from the real world.

The last pillar of Xposure International 

Photography Festival is competitions. For the 

main photo competition, 17 winners in eight 

categories were picked from over 10,000 

entries and over 98 different countries. The 

Timothy Allen Photography Scholarship Award 

was also open to global entries. The prize 

saw ive talented winners stay in Sharjah for 

10 days, and spend ive days on an extensive 

workshop in the company of travel pro 

Timothy Allen.

The idea of Xposure was launched in 

2016 by the Sharjah Government Media 

Bureau, and it looks set to become an annual 

highlight in the calendar of pro photographers, 

enthusiasts, ilmmakers and educators from 

around the world. There’s something to delight 

whatever your preferred genre.

This year Xposure International Photography 

Festival took its visitors on a visual journey to 

all corners of the globe and imagination, and 

the creative offerings only look to get bigger 

for 2018.

Visit www.xposure.ae to keep up to date 

with next year’s festival plans.
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THE BEST OF THE WEATHER
The winners of our latest contest with Photocrowd and Vanguard have been revealed

I
n our most recent contest in association with 

Photocrowd we challenged you to submit 

your best images that captured the weather, 

and after sifting through over 3,000 stunning 

photos the winners have been selected. 

Both crowd voted and expert winners will 

receive a Vanguard VEO DISCOVER 41 bag 

(£69.99) and VEO AM-204 monopod (£34.99). 

Congratulations to all of the winners!

Storm
1ST PLACE WINNER

Photographer: MCsaba

Our comment: This is an incredibly striking black and white image, 

and the photographer has skilfully captured amazing detail in the 

clouds. We really like how the shot has been framed, creating a 

balance between the lowers and the sky. The conversion to black 

and white really brings out the texture in the sky, too.

18
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Saint Primoz Church, Slovenia the Perfect tornado
2ND PLACE 3RD PLACE

Photographer: Peter Orr ARPS

Our comment: Although a lot of our favourite images of the weather 

from this contest have featured storms and angry clouds, we really love 

this beautifully colourful capture. The colours and textures in the sky still 

add a sense of drama, and the focal point of the church really drew us in.

Photographer: Francis Lavigne-Theriault

Our comment: The photographer has captured an incredibly dramatic 

act of nature here. The timing to shoot such an incredible event must 

have required great skill, as well as the ability to capture it in such 

wonderful detail. A really nice shot of the weather.

tynemouth Lighthouse  Photographer: Gary McCoy1ST PLACE CROWD VOTED

Landscape photography is an incredibly accessible 

and popular genre, but why not create something more 

unique and striking by removing the complication of 

colour? Celebrate the texture and form of the land with 

black and white landscape photography. We want to see 

your best mono vistas that show off the environment in a 

simple but captivating way.

submit your best imagery to be in with the chance 

of winning some great prizes from Vanguard. both 

crowd-voted and expert winners will receive a DIsCoVeR 

41 bag (£69.99) and Veo AM-204 monopod (£34.99).

The Veo DIsCoVeR 41 is a sling backpack that its 

a CsC (compact system camera), 

three lenses, a lash, a 9-inch 

tablet and carries a Veo 

tripod or monopod. A 

perfect complement to 

photographers on the 

go, Veo monopods 

will help you capture 

memorable 

moments from 

one adventure to 

the next. Quickly 

stabilise your shot, 

then pack your 

Veo monopod 

away to it easily in 

your carry-on.

enter now by 

submitting your 

imagery at  

bit.ly/2aq3VNh.

The competition 

closes on 4  

february 2018.

WIN! Prizes  
from Vanguard!
Enter our Black and White 
Landscapes contest in 
association with Photocrowd

19

The  besT  of  ThE  WEATHER 



Story  
behind  

the Still

Photographer: lafugue logos

Website: 500px.com/lafuguelogos

Location: Fukuoka, Japan

Type of commission: Personal work 

Shot details: nikon d3X body with Veb Pentacon AV 

(diaplan) 80mm f2.8

About the shot: As popular as macro photography 

is, one aspect that spoils many images is a lack of 

thought regarding composition and creative use of 

colour. Photographers often try to convey a ‘story’ in 

their images, but it is possible to forget about this when 

shooting close-up photos. There is more to the genre 

than simply using a macro lens to capture frame-illing 

shots of any generic subject, as is demonstrated by this 

stunning image from Lafugue Logos. 

“When shooting lowers I want to relect my own 

spirituality in my work,” explains Lafugue. “They are like 

treasures to me and are almost poetic. Every lower has 

individuality in shape and colour, even those that have 

withered slightly, which reminds me of the different 

people I’ve met – this inspires my creativity.” Lafugue 

has become known for this philosophical, narrative style 

and always crafts compositions around her individual 

lower subjects, to present them in a lattering, delicate 

way. For this image she concentrated on the interplay 

of the shapes of the lowers and spirals on the shell. “I 

put snail shells on the lowers,” she explains, “so that 

the whirlpool, spiral shape complemented this delicate 

structure, to evoke a very romantic, fable-like tone.” 

To further this, Lafugue used only natural daylight 

and shot the image with a Pentacon AV 80mm f2.8 

projector lens, which creates a characteristic bokeh 

effect, or ‘bubble blur’ as Lafugue describes it. This is a 

key element in her dreamy shooting style. In Photoshop, 

she experimented with various colour casts to add 

to the otherworldly feel of the shot. “I felt the blue-

green turquoise tone was appropriate for this poetic 

atmosphere and so adjusted the overall tone to it the 

image. I encompass Japanese emotions, aesthetics and 

philosophical nuances in this style. I generally refer to my 

work as ‘Macro poétique’ – it is a concept I would like to 

continue to pursue further in the future.”

Right

Fable of turquoise
lafugue logos doesn’t just focus on the most beautiful moments in a 

lower’s life cycle, and likes to ind beauty in older specimens through 

creative use of depth of ield and colour bias
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Canon has announced the launch 

of two new home printers available 

January 2018. Designed to target 

families and students, the PIXMA 

TS205 and PIXMA TS305 

print sharp and colourful 

borderless 4 x 6-inch 

images. The affordable 

PIXMA TS205 hosts a 

sleek, compact body 

with USB connectivity. 

Its simple design takes 

the hassle out of printing 

without compromising 

photograph quality – just 

set it up in a few minutes 

directly to your PC. It takes 

only 65 seconds to go from 

snap to print, perfect for getting your 

favourite family memories onto the fridge or 

into the photo album. A Quiet Mode setting 

CANON INTRODUCES 
AFFORDABLE HOME 
PHOTO PRINTERS 
Designed with family and students in mind, make printing fast 
and simple using Wi-Fi connectivity and Bluetooth technology

means near-silent printing, so you can it 

the product anywhere in your home. The 

higher-end counterpart PIXMA TS305’s Wi-Fi 

connectivity makes preserving your 

favourite photographs quick 

and easy, as users are able 

to send prints directly 

from their smart phone 

or tablet. And you won’t 

be let down if your Wi-Fi 

fails: the connectivity 

is possible through 

conventional router 

methods or without a 

router via the access point 

mode. The PIXMA TS305 

boasts remarkable Bluetooth 

technology that means you never 

have to battle an excruciating paper 

jam again, or discover that you’re out of paper 

at the last minute. Instead, just let the Canon 

Above

PIXMA TS305

The more expensive of 

the two, the TS305 can 

connect over Wi-Fi to a 

variety of Canon apps

Inset

PIXMA TS205

The cheaper offering 

has a simple, compact 

design for ease of use, 

with USB connectivity

PRINT app take over and alert you to issues 

before they arrive. 

This printer comes with a range of other 

innovative features including the Smartphone 

Capture & Copy function that allows users to 

take photographs of documents to convert 

into PDFs. The PIXMA TS205 and PIXMA 

TS305 excel in achieving the highest quality 

prints using pigment black ink for deined 

text and dye colours to produce striking 

colouration. The PIXMA TS305 is compatible 

with a wide range of apps, such as Canon’s 

Message in Print which allows for a huge range 

of uses, from printing important Google Drive 

documents to your favourite Instagram selie.

The Canon PIXMA TS205 will be available 

from January 2018 with an RSP of £39.99/ 

€49.99. The Canon PIXMA TS305 will be 

available from January 2018 with an RSP of 

£49.99/€59.99.
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Toshiba Memory Europe GmbH has announced 

an expansion on its XG5 line-up of NVM 

Express SSDs. The XG5-P is based on its 

64-layer and 3D BiCS FLASH memory XG5, but the new 

sub-series is a premium addition to the market with 

double the capacity and offering improved read/write 

performance of up to 55 per cent in comparison with 

the XG5. This superior solid state drive is designed to 

meet the standards required for demanding workloads 

on the PC, offering improved performance with up to 

two terabytes of storage capacity, while continuing to 

remain ultra-thin, high-speed and power eficient. This 

is perfectly demonstrated by the one-terabyte package 

offering twice the maximum storage capacity of the 

A new application for 

professional portrait 

photographers was recently 

announced by Anthropics Technology, 

creators of the popular Portrait 

Professional software. With a focus on 

body reshaping, the new product comes 

equipped with advanced warp tools 

for full-length editing of subject height, 

posture and complexion. Working as a 

standalone suite or as a Photoshop plug-

in, PortraitPro Body has enhanced speed 

over previous products, and for added 

versatility can be applied as a Smart 

Filter for a non-destructive worklow. Also 

present are tools for creating lighting 

effects over faces and shaping features, 

for contouring and removal of unlattering 

distortions on both the subject and 

background. The key selling point is an 

intuitive interface, with a simple slider 

layout for rapid application of complex 

adjustments. Available in two versions – 

Standard and Studio, pricing starts at 

£29.95 and £49.95 respectively. Only the 

studio variant is Photoshop compatible 

and capable of handling RAW iles.

Toshiba 
announces  
its first 2TB 
M.2 SSD

PortraitPro Body makes its debut

Toshiba doubles the capacity of its XG5 
offering with the introduction of the 
new XG5-P solid state drive

Dedicated portrait retouching software aims to make processing a breeze

Below

Body reshaping
The new software provides 

advanced warp tools for 

full-length editing

For more news and updates, be sure to pay a visit to our website, www.dphotographer.co.uk, 

and if you’ve got a story for us, you can email us at team@dphotographer.co.ukKEEP INFORMED:

In Other 
News

More snippets of 
photography news 
from around the world

FIXATION UK  
OFFERS HELP TO 
BOWENS USERS
Photographers using 

lighting equipment from 

the recently liquidated 

Bowens International have 

been thrown a lifeline in the 

form of new assistance by 

Fixation, now offering a new 

repairs service.

NEW PRODUCT AIMED 
FOR TRAVELLING 
PHOTOGRAPHERS 
Airport Advantage Plus 

has been released with 

the needs of travelling 

photographers in mind. 

The lightweight design and 

customisable interior allows 

you to carry the maximum 

amount of gear for your trip.

standard XG5 series, while on the same 2.23mm  

thick single-sided M.2 2280 module. The XG5-P has 

been carefully engineered to provide the utmost 

reliability and stability in line with the quality of previous 

SSDs, providing a range of models appropriate for 

individual user needs. This includes self-encrypting  

drive (SED) models supporting TCG Opal Version  

2.01 for those inclined to prioritise high performance 

and security.

Below

Upgraded performance
The XG5-P SSD is the new premium sub-series 

providing double the capacity of predecessor models

AFTERBEFORE
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A look at the third awards celebrating 
the spirit and essence of British life

BRITISH LIFE 
PHOTOGRAPHY 
AWARDS 

SHOWCASE
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Below

OVERALL WINNER 
(and winner of Life at Work) 

Winner: Paul Carruthers

LIFEGUARD

Bantham Beach, Devon

Whilst walking the dog on the beach I 

spotted lifeguards in the distance. The mist 

and haze was really thick and then began to 

lift. I carry my camera everywhere and as I 

got closer I noticed these great tyre marks 

that added the final touch to the image.

BRITISH  LIFE  PHOTOGRAPHY  AWARDS
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Above

BRITISH WEATHER 
Winner: Guy Corbishley

SUNSET AND BLANKET FOG
London 

Deptford Park School is briely visible in a break of fast-

moving blanket fog during sunset over London.

Right

URBAN LIFE 
Winner: Wayne Richards

OLD MAN RIVER
The Thames, London

Taken whilst photographing along the South Bank in 

London. The buskers are a regular feature and provided 

the foreground interest. With St Paul’s Cathedral in the 

background I needed to wait for something to happen in 

the midground, and fortunately a family obliged.

Opposite

BRITS ON HOLIDAY 
Winner: Erika Szostak

TOURIST FEEDING SEAGULLS
Brighton seafront, East Sussex

I had just inished photographing the Brighton Naked 

Bike Ride and was walking back towards the bus stop 

to go home when I noticed seagulls converging on this 

man’s car as he held bread out of his window to feed 

them. I knew immediately that he was a tourist because 

locals know that seagulls in Brighton tend to be quite 

aggressive and are unlikely to feed them. 
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above 

RURAL LIFE 
Winner: Jo Teasdale

SunnieS
Goodwood, Sussex

The Goodwood Revival is a vintage spectacle based in the heart of Sussex. 

This lady, dressed in all her inery, appeared to be admiring the image 

of Jack Nicholson. She must have sensed me standing right behind her, 

almost looking over her shoulder. When she turned round I took the photo 

– delighted that she too was wearing an identical pair of sunglasses.

above

PORTRAITURE  
Winner: John Angerson

artiSt, david HoCkneY

David Hockney, an English painter, draughtsman, 

printmaker, stage designer and photographer, was an 

important contributor to the Pop Art movement of the 

Sixties, and is thus considered one of the most inluential 

British artists of the 20th century. He is photographed 

here at the Royal Academy, London.
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DOCUMENTARY 

SERIES 
Winner: David Fletcher

NEW FOREST COMMONER

ann is a New forest 

commoner, the 13th 

generation of her family 

to have farmed there, now 

single-handedly. ann buys 

in calves in december to 

fatten and sell for beef.

i followed the progress 

of the calves last winter, 

which proved a disastrous 

one inancially for ann: 

only two out of eight 

calves survived the illness 

which plagued them in 

early January.

Clockwise beginning at top

Ann feeding her cows; Milk for the 

calves; Trying to save a sick calf; 

Beyond saving; The end of the calf 

and a loss of income
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Below

HISTORIC BRITAIN 
Winner: Janine Wiedel

aLan and feLLoW WorkerS on MiddaY 

Break, 1977
Sandy Lane Pub, Aston, Birmingham 

I was photographing at Smith’s Drop Forge 

as part of a two-year documentary project on 

industries in the West Midlands. Every day at 

midday the hammers stopped and the forge 

became silent for an hour. All the workers 

vacated to the pub round the corner. It was the 

only other building still standing amongst the 

encroaching urban decline in the shadows of 

Spaghetti Junction.

Left

STREET LIFE 
Winner: Tom Fox

SuPPLieS

On the manor, I regularly walk past this shop, 

whose entire business, like so many others, 

relies on sweets and last-minute needs; be 

they milk, beer, fags or fun-size Haribos. A lone 

dog has been roped alongside, watched over 

by an anonymous belly.
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Subscribe and save 20%
*

Every issue, delivered straight to your door

Subscription offer

Never miss an issue

13 issues a year, and you’ll be 
sure to get every single one

Delivered to your home

Free delivery of every issue, 

direct to your doorstep 

Get the biggest savings

Get your favourite magazine for 

less by ordering direct

What our readers are saying about us… 
“I love this magazine. The articles are a 

chance to refresh my mood and seek out 

new challenges.”

@Bassel Hassa via Facebook

£5.00  

£4.00 
per issue

“[An] effective magazine that opens up 

new ideas in photography.”

@Syed Nadeem Raza via Facebook

“If I ever need to reload on inspiration, 

practical and sound advice or just want 

to look at pretty pictures then this is the 

photography essential I turn to.”

@Alex Ginger Gunn via Facebook
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Pick the subscription that’s right for you

Order securely online 
www.myfavouritemagazines.co.uk/DigiSubs

Postcode

AddressName

Email address

Telephone number Mobile number

n Please tick if you want to receive any communications from Future and its group companies containing news, 
special offers and product information.

Please post this form to
Digital Photographer Subscriptions, Future Publishing Ltd, 3 
Queensbridge, The Lakes, Northampton, NN4 7BF

Your information

UK £52 Europe €81.55 USA $103.20

Rest of the world $103.20

Signature Date

Card number

Expiry date

Pay by Credit or Debit card
Visa Mastercard Amex

I enclose a cheque for
Pay by Cheque

£ Made payable to  
Future Publishing Ltd

Pay by card or cheque

Signature Date

Account Name

Sort Code Account no

Please pay Future Publishing Limited Direct Debits from the account detailed in this instruction subject to the 
safeguards assured by the Direct Debit guarantee. I understand that this instruction may remain with  
Future Publishing Limited and, if so, details will be passed on electronically to my Bank/Building Society. 
Banks & Building Societies may not accept Direct Debit instructions for some types of account

Instruction to your Bank 
or Building Society to 
pay by Direct Debit

Originator’s reference 
516 987

Name of bank

Address of bank

Postcode

Subscribe and save 20%
4 Automatic renewal – never miss an issue 

4 Pay by Direct Debit

One year subscription
4 Great offers, available world-wide 

4 One payment, by card or cheque
Recurring payment of £26 every six issues, 

saving 20% on the retail price

A simple one-off payment ensures you never miss 
an issue for one full year. That’s 13 issues,  

direct to your doorstep

These offers will expire on
Wednesday 28 February 2018

mOST
FLexIBLe

GREAT 
vALue

Speak to one of our friendly 
customer service team

Call  0344 848 2852
*Prices and savings are compared to buying full priced print issues. You will receive 13 issues in a year. You can write to us or call us to cancel your subscription within 14 days of purchase. 
Payment is non-refundable after the 14 day cancellation period unless exceptional circumstances apply. Your statutory rights are not affected. Prices correct at point of print and subject to 

change. Full details of the Direct Debit guarantee are available upon request. uK calls will cost the same as other standard ixed line numbers (starting 01 or 02) are included as part of any 
inclusive or free minutes allowances (if offered by your phone tariff). For full terms and conditions please visit: bit.ly/magtandc Offer ends 28/02/2018

Subscription offer
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PRO PHOTO

SECRETS
10 professional photographers take us behind the scenes  
to reveal their key approach to their work

T
here’s nothing quite like the chance to 

look behind the scenes and discover 

how a photographer actually works. 

Tips and advice in context are of far 

more value when it comes to learning new 

techniques and skills. Over the course of the 

following 20 pages, you’ll see exactly how 10 

incredible professional photographers, who 

work in a diverse range of genres, produce 

their incredible work. From landscapes to 

portraits, and from liquids to squirrels, you’ll 

learn the secrets of the professionals.
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My approach to landscape photography is 

fairly simple. I like traditional, or ‘classic’ 

landscape images, which exhibit simplicity, 

balance and harmony in the composition, 

shot in light which latters the subject. I like 

to create a strong feeling of perspective and 

am drawn to ‘structured’ images that often 

feature architectural elements in them.

I’ve learned to be fairly disciplined and 

I’ve tried to carry that discipline through 

to my photography today, taking a 

considered approach and trying not to rush 

things. Therefore, like most landscape 

photographers, all of my images are 

shot with my camera mounted on 

a tripod and I have a preference 

for using a geared head, 

as this allows for very ine 

adjustments to the framing 

of a scene. I also prefer to 

deal with excessive contrast 

by using iltration rather than 

exposure blending, as this 

reduces time in post-production 

and also avoids any problem of the light 

changing between shots. 

It’s also really important to get to know 

a location well. It’s very rarely that I visit a 

location for the irst time and come away with 

shots that I’m truly happy with. Getting good 

shots of a location usually involves multiple 

visits over a period of weeks, months or even 

years. Although a lot of research can be done 

online, there’s really no substitute for getting 

to know an area properly; the more time you 

spend somewhere, the more you come to 

understand it – how the light falls at different 

times of year and how different light, weather 

conditions and the changing seasons affect 

the mood of the place. 

MARK BAUER

Above

Orientation
Many professional 

photographers 

advise shooting both 

regular landscape and 

portrait orientation 

images in the ield

Right

Perfect the shot
Landscape 

photographers used a 

diverse range of ilters, 

but they now rely 

more on Lightroom to 

tweak colour

The landscape shooter 
gives us an insight into 
his way of working 

Mark Bauer has been 
a full-time professional 
photographer since 2003 
and is considered to be 
one of the UK’s leading 
landscape photographers, 
supplying images to stock 
agencies, corporate clients 
and magazines. He has 
won numerous awards 
in major photographic 
competitions. Well-known 
for his articles and 
books on photographic 
technique, he is also an 
experienced workshop 
leader and tutor.

www.markbauerphotography.com

PRO BIO

KEEP IT 
SIMPLE 

 The best compositions 

are often the simplest, 

so exclude any extraneous 

elements. Composition is a 

subtractive process, where you 

start with what’s in front of you 

and then selectively remove 

elements by choice of 

lens, framing and 

viewpoint.

ARRIVE 
EARLY AND 
STAY LATE  

The best light often starts 

much earlier than you think 

and good light can linger well 

after sunset. There’s nothing 

worse than missing the best 

light because you arrived 

late or packed up  

too early.
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Left

Careful composition
The art of landscape photography lies in the ability 

to perfectly frame the scene and create a balanced 

composition that engages the viewer

Below

The inal image
When everything comes together in the ield and the 

correct editing and  processing work has been applied, 

the inal results can be stunning

pAy 
AttEntion 
to thE sKy 

 What’s above the 

landscape is just as 

important as the landscape 

itself, as it helps to define  

the mood of the image. It 

should play a big role in 

your composition 

choice.

GEt 
to Know 

locAtions As 
intiMAtEly As 

possiBlE
The better you know a place, 

the better your shots of it will 

be; you will have a better 

understanding of what light, 

weather conditions and 

so on best suit it.

invEst 
in A Good 

tRipod hEAd  
Most photographers 

understand the importance of 

a sturdy tripod head, but what 

you put on top of it is just as 

important. Ball heads are light 

and easy to operate, but 

geared heads provide 

very fine control.

kiT bAG
FUjiFilM 
GFX 50s

FUji 23MM F4

FUji 
32-64MM 
F4

AdAptEd 
MAMiyA 
645 
55-110MM

AdAptEd 
MAMiyA 645 
105-210MM

RollEi RocK solid 
BEtA tRipod

ARcA-swiss d4 
GEAREd hEAd

F-stop 
RUcKsAcK
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Carlotta Cardana is an Italian 
photographer based in 
London. She mainly shoots 
portraits, travel and interior 
features for publications 
such as The New York Times 
T Magazine, Marie Claire, 
L’Obs and several in-flight 
magazines. Alongside her 
commissioned work, she 
develops personal projects, 
most notably The Red Road 
Project and Modern Couples, 
which have been awarded 
and exhibited internationally 
in festivals and galleries.

carlottacardana.com

PrO biO

shoot 
with FilM

This will make you a 

better photographer.  

Film slows you down and  

you really have to think about 

what you are doing because 

you have a limited amount 

of frames… and 

budget!

pERsonAl 
pRojEcts

Develop personal work 

on something you are 

passionate about. It will enable 

you to express yourself without 

constraints. Personal projects 

can be frustrating and hard, 

but ultimately they are way 

more satisfactory than 

commissions. 

BE 
pREpAREd

Make sure you take 

plenty of time when 

packing your bag before 

you head off, as being fully 

prepared will help you to 

remain focused and in  

the right state of mind  

for the shoot  

ahead.

Left

Careful captures
Working at a considered pace  

is an important part of  

Cardana’s approach

Above

All elements
Everything within the frame 

must work together perfectly  

to help tell the story
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I started photographing when I was a 

teenager, as a way of recording fun times 

with friends. I never considered it as a 

profession until after I graduated from 

university and realised that I wasn’t much 

interested in inding a job in my ield of 

studies. I attended a professional course in 

Milan and then moved to Argentina where I 

started developing personal projects. From 

there I moved to Mexico City where I began 

freelancing as an editorial photographer 

and worked there for three years. In 2011 I 

decided to move back to Europe and I picked 

London because of its photography scene 

and its cultural offer. I currently divide my 

time between editorial commissions and 

personal projects. Even though my work 

is quite varied, I consider myself a portrait 

photographer. When I take somebody’s 

portrait, I strive to create an image that is 

truthful to the subject. I like to talk to my 

subject as much as possible before the 

sitting, but if a magazine commissions the 

portrait, I do a lot of research beforehand. 

I want my sitters to feel represented in my 

portraits and most of the time I ask them to 

suggest one or two places that are relevant to 

their personal story. I like to keep my lighting 

as natural looking as possible: ideally, I would 

only use ambient light, but I always carry my 

battery-powered lashes on shoots. All of my 

personal work is shot on medium-format ilm 

– I like how ilm slows you down. I also really 

like the square format, the look and the craft 

involved in shooting ilm. I have been using 

Labyrinth Photographic for years and 

I don’t think my work would be the 

same without them. I love working 

in the darkroom with a master 

printer and, counter-intuitively, my 

digital iles are scans of master 

prints rather than negative scans. 

However, I’ve been shooting most 

of my latest commissioned work 

digitally, as editorial budgets don’t 

really allow you to have many expenses.

cARlottA cARdAnA
How to shoot quality 
documentary and 
portrait photography

“I strive to create 
an image that 

is truthful to the 
subject”

don’t 
BE AFRAid to 
EXpERiMEnt

Take yourself out of your 

comfort zone and experiment: 

making mistakes is the best  

way to learn anything. Wise 

people are those who have 

made plenty of errors and 

photography is filled with 

happy accidents! 

nEtwoRKinG
Build a network of 

people you trust and 

admire: photography is a very 

lonely business. Get feedback 

on your work and listen to 

others’ opinions but only use 

your guts and reasoning 

to make the final 

decision.

Above

Many images
Documentary 

and editorial 

photographers need 

to consider how  their 

photos work together  

as an overall story

kiT bAG

EXtRA 
6X6 BAcK

EXtRA BRonicA 
sQ-A Body

niKon FlAsh 
sB-28dX

poUch with 
FlAsh GEls

BRonicA sQ-A with 6X6 
BAcK And 80MM F2.8

150MM 
F3.5

sEKonic 
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50MM 
F2.8
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My greatest joy in photography is not 

knowing exactly what is around the next 

corner. That element of uncertainty and 

surprise is what I love the most. If you knew 

exactly what you will photograph each and 

every day, it wouldn’t be much fun at all. 

Serendipity is a true gift. 

Mostly I follow the light, allowing myself 

to be guided by what it gives me 

rather than trying to tame 

it or control it. I wait for 

where the light irst makes 

its presence across a 

landscape, where the 

light pokes through into 

a dark room, or where 

the light bounces off a 

temple wall to illuminate 

dancing monks. The best 

days are when the light shows 

me something I could not have 

otherwise imagined. 

Shooting into the light is part of my style. 

I love the casual feeling you get from the 

imperfections when shooting into the light, 

from the lens lare to details lost in the haze. 

Composition is not about presenting all the 

details, but holding back everything except 

that which is important. Less detail creates 

more composition. Shooting into the light on 

a hazy morning is a great example, revealing 

only pieces of a landscape. I want to use the 

light to express the character of a place. 

Travel photography demands a wide 

range of skills: landscapes, portraits, action 

and emotion. Sometimes you even need 

to be a wildlife photographer, if that’s part 

of the travel experience on offer. The most 

important skill for travel is to sit back and 

allow yourself to experience a place before 

you photograph it. The more you know 

about your subject, the more likely your 

photography will express something of  

value about it. 

For most shoots I pack just a 24mm 

and 50mm lens for my DSLR. For the last 

few months I’ve been trying a new camera 

system from Lumix which is geared towards 

wildlife and sports photography, and turns 

out to be very useful with dancing monks as 

they spin and leap during spiritual chams. I 

did carry a tripod for special sunrise shoots 

in Bhutan, as the Lumix G9 also has an 80MP 

pixel-shift mode which is great for landscape 

work if you have just a little patience to lock 

down the camera.

EwEn BEll
Discover how travel 
photographer Ewen 
gets his inspiration

Go 
slow

The more you rush the 

less you achieve. Having 

time to embrace a location, to 

spend time with people before you 

photograph them, or to exercise  

the luxury of returning in better  

light, is a powerful way to improve 

your photography. A handful  

of great shots are more  

rewarding than a bucket 

of rubbish ones.

MAKE 
UsE oF  

lEns FlARE
Every lens has its own 

character. The wider your 

aperture the softer your flare  

will be, and the softer your  

sun lines become too. I find f2 

is a sweet spot for pleasing 

balance of shallow  

depth field and  

soft flare.

Above

Landscapes
Travel photography 

demands more than 

just portraits of local 

people and customs 

– seek out landscape 

opportunities, too

Right

Put in the effort
Travel photographers 

need to be willing to 

climb to the highest 

peaks and scout 

a diverse range of 

locations for photos
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Editorial photographer 
based in Australia, shooting 
travel and lifestyle for 
magazines and tourist 
organisations. His work 
appears in travel and 
in-flight magazines and he 
shoots dedicated social 
media content for his 
Australian and international 
clients. Having travelled to 
every continent on the globe 
he shares his photography 
advice at photographyFor 
travellers.com and runs 
a handful of photography 
workshops each year. 

ewenbell.com

PrO biO

sAtURAtion
 If you find it difficult to 

colour grade and balance 

the hues in your processing, 

you may well be adding too 

much saturation. I use a generous 

amount of shadow detail, reduce 

the saturation and bump up 

contrast to ensure blacks 

are blacks and whites 

are white.

considER 
lEns choicE

Prime lenses are a great 

way to help you focus on 

composition. Zoom lenses will 

distract you from the scene, as you 

contemplate what focal length to 

jump to. I prefer to travel with just a 

wide angle and a standard lens, 

adding a telephoto when 

needed for wildlife 

content.

Right

Looking down
Travel photos beneit from a range of 

different perspectives – here Ewen has 

shot from above for impact

Above

The kit
Ewen likes to work with prime lenses that 

enable him to shoot at very wide apertures, 

for very shallow depth-of-ield effects

Right

Low and wide
Shooting from a very 

low angle and with a 

wide-angle lens, often 

at a wide aperture, is 

a powerful technique 

that Bell employs 

Right middle

Mono matters
Travel photography 

tends to share a 

fair bit in common 

with documentary 

photography, so work 

in black and white, too 

“The element of uncertainty and 
surprise is what I love the most”

kiT bAG

All 
ABoUt thE 
EXpERiEncE

Your photography is an 

expression of the world as you 

see it, so worry less about what 

is in the camera bag and more 

about planning experiences 

that inspire you. This is 

essential to creating 

great photos.
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dAniEl vojtĚch

What I love about a photograph is its 

uniqueness and the fact that it never repeats. 

The art to capture a moment – this is why 

I most like taking photographs. When UK 

Red Bull addressed me if I’d be interested 

in taking pictures of the British kayaker, Joe 

Clarke, during his unique ‘Against the Tide’ 

project, I eagerly agreed. It was not just 

about taking traditional pictures, it 

was about capturing a historical 

moment. When you take 

pictures of something similar, 

it may be a bit stressful. 

Often, you don’t have much 

time to take the picture 

and you cannot repeat it. 

Therefore, it is good to be 

perfectly prepared. 

Firstly, I recommend inding 

out something about the person 

being photographed. This will make it easier 

to create a positive relationship. And if you 

are taking a picture of a sport, for example, 

it is a good idea to learn something about it, 

to look at videos and a selection of the best 

photographs of that sport. With the internet, 

all this is now a piece of cake.

 Another important aspect of the picture 

is its location. Ideally, choose a location that 

How can we be fully prepared to capture that 
unique, leeting moment? Daniel gives us his tips

you know. However, if you are taking a picture 

of a place that is chosen by the subject or by 

the client, some research needs to be done. 

Google Maps or a similar program is very 

helpful. It is also very important to ind out 

when the photoshoot will take place and what 

the lighting will be like at this time. There are 

also applications for this, which will show you 

the sun’s exact trajectory and other 

necessary information. It is always 

good to have a plan B ready,  

if it rains or if the lighting is 

bad, for example. 

The inal part of the 

preparation is equipment. It 

is a good idea to use proven 

and tested equipment that you 

know well. You should decide on 

whether or not you will use a lash 

during the photoshoot, or just natural 

lighting. Ideally, you should make a plan and 

lay out the individual scenes. If there is very 

little time, reserve an exact, limited time for 

every scene. Then, during the photoshoot, set 

this time up on a stopwatch. By doing so, you 

will not get stuck on one photograph. When 

you are well prepared, even the most dificult 

photoshoots turn into pure joy, which will be 

visible in the results.

Left

Shoot action
Finding the correct 

vantage point from 

which to photograph 

the action is one  

of the most  

important aspects

Above

Portrait power
Daniel shoots regular 

portraits of his sport 

and action subjects 

alongside the main 

images that  

he captures

I was born in the Czech Republic in 1986 and became 
fascinated with photography at an early age when I 
found my dad’s old camera. Currently, I am based in 
Prague where I have my own studio but work almost 
everywhere on the planet. I love shooting action sports, 
lifestyle and commercials as well. I love clean pictures, 
geometric compositions, hard light and concepts.

www.danvojtech.cz/en

PrO biO

cAptURE 
thE MoMEnt

When you are taking 

pictures of quick action and  

are afraid you won’t have time to 

focus, the easiest trick is to focus 

in on some fixed point, where 

you want to capture the athlete. 

Then, turn the focus off and 

you can concentrate on 

the moment.

A 
QUicK tRicK

When taking a picture 

of an athlete’s portrait, when 

the athlete is supposed to look 

like they have just completed an 

event, spray the portrait with a 

little bit of water. The athlete will 

look tired and sweaty, adding 

realism, and the drops  

will provide more 

detail. 
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kiT bAG

“Find out something about the 
person being photographed”

Right

Portrait format
Capturing an action 

shot in portrait 

orientation is 

challenging but can 

make for a  

compelling image 

Above

busy scene 
Shooting images with 

multiple subjects 

requires more 

compositional effort 

to ensure the framing 

is strong

UsE 
thE liGht

Objects that reflect 

light or create shades are 

interesting. Thanks to these 

objects, you can create an 

interesting shot during the boring 

noon light. In the portrait, Joe is 

lit up by the sun’s reflection 

through his paddle, which 

is not visible in the 

picture.

shoot 
to plEAsE

Always take pictures of 

people that they are happy 

with. That’s what it all comes 

down to. Show them pictures 

during the photoshoot so that 

they can tell you their opinion. If 

something goes wrong, you 

can quickly make some 

changes if needed.

EXpERiMEnt
Taking photos is all 

about finding interesting 

angles. Why not try taking a 

portrait from the bottom, or from 

the bird’s eye point of view? Try 

putting the camera on a tripod 

and put it as high over your 

head as possible, taking 

pictures with a remote 

control.

niKon d800

niKon d850

niKon 
70-200MM 
F2.8 vR ii

niKon 
sB-900

niKon 
20/1.8

niKon 
8-15MM 

F3.5-4.5E  
Ed FishEyE

niKon 105MM 
F2,8 G niKKoR 

AF-s MicRo 
iF-Ed vR

sd cARds, 
cARd REAdER, 
FoMEi FlAsh 
contRollER
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DAVID LUND
The liquid-specialist takes us behind the scenes 
on this creative product shoot
This product is designed to sense water leaks 

and to switch off the main water supply via 

Wi-Fi, so the idea is that the product almost 

has a invisible forceield around it, hence the 

low of the water.

The brief was visual and was similar to 

what I created, but often the irst thought 

when I see the visual is: how am I going to 

create this? Then within hours I’m testing 

ideas and within a day or two have the 

solution. I love the challenge. Last year’s 

shoot for Baileys was similar; it appeared 

complicated but the end solution I created 

was surprisingly simple to achieve the exact 

effect the client required.

The way I often see these kinds 

of projects is quite bitterly like a 

jigsaw puzzle. I need to put all 

the various bits together to 

make the complete single 

image. In my mind I know 

what I need – a splash, a 

smooth, curved image – so 

we created a whirlpool effect 

using our drill under a hand-

made fan to spin the water. 

So much of my work is problem 

solving, I often have an instant 

understanding in my mind of what I need 

to achieve and then it’s a matter of using 

the multitude of gadgets to create whatever 

mechanism I need, from a spinning, specially 

shaped blade to something as simple as 

pushing a wave of water to hit a circular glass 

dome. Working with liquids is fascinating. 

The lighting setup is fairly simple but took 

some time to get absolutely right. I had a 

huge, specially made committed acrylic tray 

to hold the water. Underneath this was a full-

size blue gel, and under that a Broncolor light. 

It’s important when shooting water to avoid 

the liquid looking lat. Make sure that there 

is some source of small light, as it’s this light 

that creates that rounded effect. If there was, 

for example, a large softbox underneath the 

water, the waves would have too much of an 

even light source, creating a very lat look. 

So a single light (literally a bulb, no cone or 

softbox used) is placed underneath. Above 

this as a ill light, almost acting like the sun, 

is a large light shooting through a scrim. 

This combination of a single hard light with a 

soft light creates that beautiful soft, smooth 

texture of water, but still maintains 

a sense of strong clarity and 

structure in the image.

Without question Photoshop 

is an essential tool for the 

work I do. The ability to take 

the smallest areas of a larger 

image and then use Liquify 

to bend and shape that is 

wonderful. A very detailed 

layering and building process 

was used to build this immense 

jigsaw of liquid images.

I am often asked about ilters. One ilter 

which is indispensable to me is TOPAZ 

DeNoise – its ability to remove noise but 

repaint the clarity of an image is amazing. 

It’s a ilter I use on every single liquid shoot I 

create. Period.

The ile sizes can also become huge: over 

30 gig is common as I use so many layers, so 

a top-notch Mac with a solid state hard drive 

is a must. 

Pro photographer 
David Lund thrives 
on tackling complex 
and elaborate shoots 
for a diverse range of 
clients, including many 
advertisting agencies. 
He works with 
Hasselblad cameras 
and Broncolor lighting. 
His specialism is in 
capturing images of 
liquids, involving a  
huge amount of  
careful planning, 
problem solving and 
lighting expertise.

www.davidlund.co.uk

PrO biO

Below left

Many variables
This type of 

photography requires 

the ability to create 

a complicated setup, 

before one even 

considers shooting

Above

The inal shot
The completed 

artwork is the result 

of very meticulous 

planning, patient 

shooting and   

careful editing

BLEND 
LIGHT 

SOURCES 

Like many lighting experts, 

Lund favours blending both soft 

and hard light in order to produce 

the most compelling results 

possible. However, this needs 

to be done with precision and 

care, with each of the lights 

carefully positioned.

JIGSAW

 Think through all 

the elements, just like 

putting a jigsaw together. 

Consider the various textures 

and curves, even droplets for 

those small added tweaks. First 

think through the range of 

images needed, then start 

thinking about how to 

create them.

THE 
SETUP

Capturing images  

such as these requires a 

lot of preparation and the right 

sort of working environment. If 

working with water and other 

liquids, then you need to factor 

in the need to ensure that 

expensive camera kit 

won’t be damaged.
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Right

Editing
The combination 

of the Liquify tool 

and careful layering 

techniques can be 

very powerful when 

applied precisely

Left

Creating shapes
These stills from a 

behind-the-scenes 

video David captured 

demonstrate the 

process involved when 

working with liquid

pRoBlEM 
solvE

Although experience 

will help you to arrive at the 

results you want far quicker than 

you otherwise might have, there 

is always going to be a need for 

refinement and subtle tweaks 

to all aspects of the shoot in 

order to arrive at the final, 

perfect result.

EXpERiMEnt
The possibilities of 

what can be attempted  

are virtually limitless.  

Don’t be afraid to use  

simple shapes, like plastic lids  

pushed through the water, 

shooting air onto the  

surface of the water  

to create ripples.
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My approach to the work I do is probably 

different to any other photographer outside 

newspapers. We always have to be ready 

for the next thing around the corner, but we 

never have much warning of what that next 

thing is. I like to be organised so my head 

is clear when I’m shooting, because as the 

saying goes you are only as good as your last 

photograph. If you’re organised in life you can 

think straight when everything is in place.

Concentrate hard on the shoot. The type of 

photography I do can be a mental/physical 

strain. You might have to try every trick in the 

book to get someone to be photographed. If 

you are a commercial/portrait photographer 

you are being paid by the subject to take 

their picture. In news that’s not the case. You 

use a lot of different social skills to make 

things happen in your favour. You could quite 

easily be photographing a really sensitive 

issue on a tight deadline, and now that online 

publications play such powerful roles in our 

life, every minute is a deadline. 

ANDREW PARSONS
Photojournalist Andrew describes a day in the life 
of shooting current events across the globe

As I co-own i-Images Picture Agency 

captioning is vital, as well as good keywording 

and presentation. You need to make your 

images really stand out. The picture editor 

will be seeing 60-70K images per day. Yours 

have to be at the top of the pile. It’s as 

simple as that. 

As I co-own the agency I don’t 

have a picture editor telling me 

what to do or what to cover. I 

have to make those decisions 

myself then act on them and 

hope it’s the right decision. 

We have about six to eight 

photographers in London and the 

same spread across the UK. My day 

will start just before 6am. Between 6am 

and 7am is the best time of the day for me. 

It’s still quiet as the world isn’t quite awake 

at this time. I do an hour’s exercise, This 

sorts your head out and wakes you up. While 

exercising I’ll be checking what’s happened 

over night in the news and listen to the Today 

KIT 
ISN’T 

EVERYTHING

Don’t worry too much about 

having all of the right equipment. 

I think too much effort goes  

into having a lot of the most 

expensive kit. This shouldn’t be 

the case. Use your personal  

skill and knowledge to  

make openings for 

yourself.

NEW 
IDEAS

Always be considering 

new ideas. They might 

not work, but try them and 

see. Be willing to experiment 

and be ready learn from any 

mistakes, or if something 

didn’t work out how  

you planned.

Above

Heat of the action
As a press photographer running a  picture 

agency, Andrew Parsons inds himself 

capturing a diverse range of events

programme to get a steer of what the day’s 

agenda will be. You are constantly monitoring 

the news. In my ofice I have Sky, BBC News 

and Twitter on my screen going all at once. 

As I mainly cover politics, the Royal Family 

and overseas’ breaking news, I head to 

the irst assignment of the day in 

Westminster (passport always 

in the bag), while taking orders 

and calls from picture editors to 

assign our photographers to. I 

know a lot of reporters so I’m 

constantly in touch with them 

to bounce ideas off each other to 

come up with future assignments. 

Because we have agents selling 

our images all over the world, we enter 

different time zones all the time. So I usually 

inish in the ofice around 11pm and ready to 

start all over again the next day.

 So my approach is never say never. Never 

say, “It’s quiet at the moment” because as 

soon as you do you’ll be off again. 

44

TECHNIQUES



Andrew Parsons is an award-winning photojournalist 
and Leica Ambassador. He travels regularly with 
the Royal Family and with British politicians on 
their overseas visits. Andrew is also a respected 
war photographer and has covered conflicts in 
Afghanistan, Iraq, Lebanon and Bosnia. He is currently 
nominated for this year’s Royal Photographer of the 
Year in the UK Picture Editors’ Guild awards.

www.i-images.co

PrO biO

cAptioninG 
is KEy

Get into the habit of 

archiving and captioning 

everything. You never know 

when you might need it, and it 

might make you some money 

one day. It’s no good 

shooting an image you 

can’t locate.

BE 
pREpAREd

Start the day early 

and get organised. An 

organised schedule is the key 

to success. This way you will 

ensure that you are always 

ready for whatever event 

might be waiting for you 

around the corner.

stAy 
in thE Know

It’s now easier than 

ever to monitor the news 

and current goings-on. To 

make it as a photojournalist, 

you really need to be 

monitoring the news every 

day, and be ready to act 

upon what you 

read.

Below right

Expressions
Capturing those 

leeting moments  

of a laugh or smile  

is a key element of  

this line of work

Below left

Disasters
Andrew Parsons 

routinely travels to 

troubled parts of the 

world to cover events, 

often at short notice

Left

Major events
Press photographers 

have to be on the 

scene when a major 

news story breaks – 

and get the shot

Above

be eficient
This is absolutely key 

to working as a press 

photographer – you 

have to get the shot 

quickly and eficiently
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AlAn hEwitt

Planning, patience and perseverance. From 

photographing the predators of the African 

Savannah to small birds closer to home in 

Northumberland, these ‘three P’s’ underpin 

my approach to any wildlife photography 

assignment or project.

Although you can never be 100 per 

cent prepared for every situation 

you may encounter, some basic 

planning can reap rewards. I 

look at the weather forecast, 

and carefully consider my 

equipment needs in relation 

to the potential subjects and 

personal comfort. Remember, 

it’s easy to overpack and 

become burdened by equipment. 

Fieldcraft is also essential – 

researching your subject’s behaviour and 

habitat can help you get the shot, and in 

many situations is crucial in keeping you safe.

With wildlife photography, patience 

certainly is a virtue. I’ve lost count of the 

hours I have spent in cold, damp bird hides 

waiting for a certain species, or in the heat 

of the African sun waiting for a pride of lions 

to awaken. We have to remember, working 

with wild animals means we work on their 

terms, and not ours. When my morale begins 

Discover some of the key skills you need  
to succeed in wildlife photography

to wane, I try to envisage the potential 

photographs which may be just minutes away 

– nobody gets the photograph they desire by 

packing up and leaving!

When we have done our planning and 

tested our patience to the extreme, but 

still have nothing to show for our 

endeavours, then it is time 

for outright perseverance! 

Essentially this means we 

just keep trying. Within this 

it is important to learn from 

previous failures and make 

changes to our planning. I 

often ask myself if I am using 

the right equipment, could I 

change my position or visit the 

location at a different time or in 

different weather conditions?

My own photography is slowly evolving 

towards a more contextual approach. For 

example, trying to photograph wildlife to 

include its habitat, interaction with other 

species or its impact on the environment. 

Like a lot of wildlife photography, it is an 

approach that can require an element of luck. 

But, I also believe that by keeping the three 

P’s in mind, we can positively inluence our 

own luck.

kiT bAG

Below

Protect your work
Backing up from cameras 

straight to separate hard 

drives is a priority and the 

irst step of my worklow

“Working with wild 
animals means we work 
on their terms, not ours”

BAcK 
it Up!

Maintain a disciplined 

workflow with back-ups 

as a starting point and a 

regular priority. Organise your 

photographs into logical folders 

on separate hard drives. Invest 

in robust and reliable brands 

of hard drive, especially 

when travelling.

sEE thE 
BiGGER pictURE
Photographing your 

subject to include its habitat, 

relationships with other species, 

or more simply, against a 

background of incredible colour 

or breathtaking scenery can 

be so much more engaging 

than a close-up 

portrait.

Know yoUR 
sUBjEcts

Never underestimate 

the value of fieldcraft. If you 

can read and understand your 

subject’s behaviour then you are 

more likely to be ready for the 

action shot. More importantly, 

it can also help keep you 

and your subject 

safe.

niKon d500 And 
niKon 200-400

Go pRo 
hERo4

GitZo tRipod 
And UniQBAll 

lEvEllinG 
tRipod hEAd

FUjiFilM X-t2

niKon d800 
And niKon 
70-200 F2.8
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Alan is a freelance wildlife photographer, writer, 
workshop tutor and African photo safari guide. He is 
a supporter of local and international conservation 
organisations and has worked alongside wildlife 
charities close to home in Northumberland and 
further afield with anti-poaching units and predator 
researchers in Kenya and South Africa.

alanhewittphotography.co.uk

PrO biO

Above 

Perfect sharpness
It’s vitally important to 

ensure that the subject is 

the clear point of sharpest 

focus in a wildlife image 

like this

Right

backgrounds
Wildlife photographs can 

be greatly improved by 

paying close attention to 

the entire frame, including 

the background

Know 
yoUR 

cAMERA
Learning how to make 

changes to your camera 

settings quickly and accurately 

without taking your eye away 

from the viewfinder can 

pay dividends when the 

action happens.
REspEct 

thE wildliFE
Learn to recognise 

signs of distress and avoid 

any disturbance which has an 

adverse effect on an animal’s 

behaviour or surroundings. 

Remember, the welfare of 

your subject is always more 

important than any 

photograph.
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I shoot environmental portraits on locations 

in the UK and worldwide, which keeps me 

on my toes. Working with natural light and 

lash combined, and in a variety of locations 

and conditions, means that no two shoots 

are ever the same. I have a new Nikon D850, 

which I use alongside a D810. My favourite 

lenses to use are the Nikkor 50mm f1.4 

and the new Nikkor 70-200mm 

f2.8E FL lens, with the 85mm 

f1.4 for closer portraits. My 

kit bag contains Nikon and 

Profoto, for which I am a self-

confessed addict. 

My shots are generally 

evenly lit, high key and soft. 

I use shallow depth of ield, 

and like to stick to around f4.5 

or lower. My approach to lighting 

depends on the shot, but I tend to 

layer lash as required and blend natural light 

with lash in a way that makes it dificult to 

tell what I’ve used.

I am inspired and interested in people, 

my commercial work tells stories of 

businesses, products and services, I quite 

often photograph ‘real’ people who work with 

the brands I’m promoting. For my personal 

holly wREn
Portrait and lifestyle photographer Holly Wren 
takes us behind the scenes on a recent test shoot 
to provide us with some quick tips for success

Holly Wren is a 
commercial portrait and 
lifestyle photographer 
based in London. Working 
to create marketing and 
advertising campaigns, 
Holly has been busy 
photographing people 
since 2012. She was 
inspired by her granddad’s 
love of photography, 
and believes her down- 
to-earth nature is what 
helps her get the best 
from her subjects. Holly is 
passionate about creating 
images that add value, and 
communicate stories.

www.hollywren.com

PrO biO

Above right

Profoto power
Holly favours the use of 

Profoto lighting equipment 

for her portraits, a system 

that enables her to create 

elegant lighting in a range 

of locations

Above left

Subtle lighting
When a professional 

portrait photographer 

carefully balances lash 

and ambient light, the 

results typically appear 

very naturalistic

work I look for more intimate narratives, 

around social issues. Last year I travelled 

to Oaxaca, Mexico and documented the 

indigenous communities that live there and 

whose traditions are slowly being lost. My 

last exhibition in 2016 was about elderly 

people and their love stories. I like to tell 

a story alongside images, and enjoy 

exploring more unusual places; I 

ind inspiration in learning about 

different cultures and people. 

I like to plan, be prepared 

and I work hard on controlling 

all the details of a shoot that 

I can. My aim is to get an 

image through connecting 

with the person, which I feel 

is easier when you’ve taken the 

time to talk to them. 

For this test shoot I photographed 

Jade, a tattoo artist I contacted through 

Instagram. I thought she had a really strong 

look with her tattoos and asked to take her 

portrait. We used the studio she works in as 

a location in East London, and I shot irstly 

using only natural light and then using a 

Profoto B2 with three-foot octabox, inally 

combining a B2 with grid and an A1 with gel. 

“Connect with the 
person, which I 

feel is easier when 
you’ve taken the 

time to talk to them”
pUsh 

yoURsElF
It’s easy to keep 

producing the same work, 

and developing a style is 

important, but don’t forget to 

push yourself. Use the natural light 

in a new way, try a different lens 

or angle. It might look terrible, 

but it could also be the 

best shot you’ve ever 

taken!

REAch 
oUt

If you’re looking for 

people to photograph, use 

social media and don’t be afraid 

to contact people you admire. The 

great thing about the world today 

is you can access everyone on 

your phone! So reach out, the 

worst that can happen is 

someone will say no! 

48

tECHNIQUES



kiT bAG

Below

Avoid distortion
Always be aware of the 

optical characteristics 

of the lenses you are 

working with – you 

don’t distort the image 

unless you want a 

creative effect

Above

Work close
Your portrait subjects 

must be able to trust 

you as a person and as a 

photographer, to enable 

you to work within their 

personal space

Below

Smooth the skin
It’s very important for 

portrait photographers 

to spend time editing 

their images and making 

essential corrections such 

as smoothing the skin

Right

Look away
Professional portraits 

often consist of the 

subject looking off into 

the distance, rather 

than at the camera – 

directing the model 

is key

tEst 
shoot

Organise test shoots, 

they’ll help you develop your 

photography style and skills, 

and create a portfolio  

that represents the type of 

images you want to produce. 

This is learning through 

experience, there is no 

better way!

liGht 
cAREFUlly

It’s not about the most 

expensive or powerful light, 

it’s about the appropriate light. 

Consider your use and needs, 

along with your style. The natural 

light might be more than enough, 

so don’t be seduced by fancy 

lighting setups if you don’t 

need them.

plAn
Always research, 

ask questions and gather 

information about your 

subject and location. This will 

help you make key equipment 

decisions but also enable you to 

begin to envisage the images 

you want and help you 

direct and design the 

final outcome. 
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PETER EASTWAY

I don’t have one single approach to 

photography or a single camera outit, 

because different genres require quite  

distinct skill sets and equipment. 

For landscape photography, my 

aim is to capture the best-quality 

pixels possible, which in turn 

will allow me to produce the 

highest quality image in post-

production – and large prints.

I start with a 100-megapixel 

medium-format digital back 

and build the system around 

that. I use the A-Series Phase 

One with a 23mm HR Alpagon ultra 

wide-angle lens (made by Rodenstock). 

It is the sharpest, cleanest glass I have 

ever used, but as a camera, it is completely 

manual in operation – even a clockwork 

shutter. However, whatever shooting 

restrictions it imposes are forgotten when 

looking at the wonderful ile quality.

At longer focal lengths, I take advantage 

of Phase One’s XF camera and its Schneider 

Kreuznach optics. This relatively new camera 

body is a delight to use and the autofocus 

system is incredibly precise. What we take 

for granted with 20-megapixel camera 

systems becomes a lot more exacting with 

100 megapixels, because focusing errors are 

easily seen.

Using medium format introduces a need 

for precise, methodical camera technique. I 

use a Really Right Stuff carbon ibre tripod 

Landscape photographer gives us his suggestions 
for capturing and interpreting a scene

with metal spikes, and an Arca-Swiss Cube 

head. Almost all my landscape photos are 

shot tripod mounted. 

People think medium format is all 

about the number of pixels, but far 

more important is the dynamic 

range (up to 15 stops on an IQ3 

100MP) and the ability to draw 

detail out of the shadows. 

This is especially important 

for me because I’m paranoid 

about clipping my highlights 

– I’m adverse to having light 

areas without tone or detail in 

my prints, so I might underexpose 

by 2/3 EV just to be sure there is no 

‘clipping’. This in turn makes it incredibly 

important to be able to pull detail out of  

the shadows.

So, my process of capturing is very 

structured, but once I take my photos into 

post-production, anything goes. Reality is one 

option, interpretation another – and I prefer 

the latter. RAW iles start in Capture One and 

are usually inished in Photoshop. 

Below

Quality matters
Peter places a very 

strong emphasis on 

using high-quality 

equipment, so that he 

has the best possible 

pixels to work with 

when it comes to the 

editing stage

Right

Processing
Peter Eastway’s 

work doesn’t rely on 

a literal recreation 

of the scene. He 

prefers to opt for an 

interpretation of the 

location rather than  

a document

Peter Eastway is an Australian professional 
photographer who has been writing for photography 
magazines all his life. Known for his stylistic approach 
to landscape photography and post-production, he 
has worked closely with Phase One and Capture 
One, and he featured in the Tales By Light television 
series (currently on Netflix), produced in partnership 
with Canon Australia. He is a two-times winner of the 
Australian Professional Photographer of the Year.

www.petereastway.com

PrO biO

“Using medium 
format introduces a 
need for methodical 
camera technique”

TELEPHOTO 
LENSES

Landscape photography 

is as much about what 

you leave out of the frame as 

what you include. I don’t like 

distracting edges. Telephoto 

lenses help isolate and simplify 

compositions and I use 

them extensively for 

landscapes.

USE 
OF BLACK

During capture, I try 

not to ‘clip’ my exposures, 

retaining detail in both the 

highlights and shadows. 

However, in post-production I 

love the use of dark shadows 

with just a hint of detail, as 

this also creates a sense 

of mystery.
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Right top

Death Valley
Peter Eastway shooting at Mesquite Flat Sand Dunes, Death 

Valley, USA, with his Phase One medium-format outit

Right bottom

Post-production
Peter editing with his Eizo ColorEdge 

CG318 and Wacom Intuos Pro pEn 
BEttER thAn 

MoUsE
Wacom’s Intuos pen and 

tablet are essential for my 

masking work. Most of my 

adjustment layers use masks to 

control the effect and using a pen 

makes drawing these masks 

much easier. I could never 

go back to an awkward 

mouse.

coloUR 
BAlAncE

I use auto white balance 

in the field, but as I am 

capturing RAW files, I retain 

complete control over the colour 

balance in the final image. While 

reality is a good place to start, 

thoughtful use of colour 

can create mood and 

emotion.

A 
Good 

MonitoR is 
EssEntiAl

Perhaps the most important 

part of my workflow is an Eizo 

ColorEdge CG318 monitor. A 

correctly calibrated and profiled 

monitor ensures your post-

production is accurate. I 

can’t work without a 

good monitor.

schnEidER-
KREUZnAch 
110MM F2.8 
lEns

schnEidER-
KREUZnAch 
80MM F2.8 lEns

FUjiFilM Xt-1 spARE 
BAttERiEs

phAsE onE 
A-sERiEs 
cAMERA 
Body with 
23MM 
AlpAGon 
F4.5 widE-
AnGlE

nisi 
FiltER 

holdER 
And nd 
FiltERs 
in BoX

phAsE onE 
XF 100Mp 

with 55MM 
schnEidER-
KREUZnAch 

F2.8 lEns

schnEidER-
KREUZnAch 2X 
tElEconvERtER

schnEidER-
KREUZnAch 
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My name is Tina 
Eisen. I’m a fashion 
photographer near 
London, UK, with a 
passion for editorial 
beauty. I regularly  
speak at trade shows 
and educational events 
for well-known brands 
such as Canon and 
Profoto or write articles 
for blogs and magazines. 
My clients include 
Canon, Profoto,  
Harvey Nichols, ASOS, 
Marks & Spencer, 
Amazon, Barbour and 
numerous other  
well-known brands. 

www.tinaeisen.com

PrO biO

Above

Work with an assistant
An extra pair of hands on a fashion shoot can make a massive 

difference to the results you can achieve

Above

Add some lash
The use of light to supplement or dominate the natural light is 

an essential fashion skill

Left top

Use the environment
Seasoned fashion photographers know how to use elements of 

the environment

Left below

Posing power
Fashion portraits are often distinguished by the style of the look 

and feel of the model’s pose and expression

TEAMWORK

Make use of the 

experience of your team. 

Make-up artists, stylists and  

art directors live and breathe 

their profession, so allow them 

to bring their experience 

to the shoot so you can 

concentrate on your job 

as a photographer.

KEEP 
PUSHING ON

Learn to live with 

rejection. A “no” from 

an agency or a client is not 

necessary a reflection of  

your work. You’re the right 

person for a client right 

now, you just have to be 

persistent enough to 

find them.
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Although I shoot a lot of commercial fashion 

work on a daily basis, my true passion is in 

editorial photography, speciically beauty.

Rather than capturing the reality you 

see in commercial and portrait 

work, I’m interested in creating 

an illusion, a ictional story 

that draws the viewer closer, 

transforming the model into 

a character, an actress in the 

story I’m telling.

With photography, as with 

most things in life, in order to 

become good at it you have to 

practise relentlessly, invest time 

and never stop learning. If I don’t shoot 

I will most likely be found planning personal 

projects, brainstorming ideas, assembling 

teams and networking with lots of like-

minded creatives.

While I wouldn’t sell myself short and 

produce work for free, I’m a strong believer  

in creative test shoots. While these tests  

are ‘free’ in a monetary sense, I treat every 

single one as a job and an investment into  

my career.

Personal projects and tests are the key to 

developing my skills. I can invest valuable 

time in trying new products and techniques 

and networking with industry professionals, 

but they are also a way to produce content 

and get my work seen, as well as being 

mini practice rounds for the kind of paid 

assignments I want to attract. 

When my camera is turned off, I try to 

make sure that my brain stays switched on. 

I try to constantly stay tuned in to things 

that inspire me. This could be as simple as 

browsing a fashion magazine and absorbing 

images that inspire me, or things that 

surround me. I’m madly in love with nature, 

its beauty, shapes, patterns and colours, and 

you will ind those inluences throughout my 

photography work.

While not every fashion and beauty 

photographer might be an expert when it 

comes to fashion and make-up (that’s what 

stylists and make-up artists are for, after 

all…), surrounding myself and looking at 

great fashion and beauty images gives me 

an idea of industry standards. The more I 

look at examples of pictures done right, the 

more I will train my eye in the aesthetic of the 

industry, which will ultimately help me when 

making decisions on set and when selecting 

images post shoot.

tinA EisEn
How to continually 
develop your skills as a 
fashion photographer

kiT bAG

tUnE 
in to thE 
indUstRy

Surround yourself with the 

work you’d like to produce. Are 

you dreaming about being a 

fashion photographer? Pick up 

magazines and consciously 

watch the ads. You’ll develop 

a taste for the industry’s 

standards.

KEEp 
pRActisinG

Invest time into your 

skill. The more you shoot 

the better you get. The same 

goes for planning shoots and 

communicating ideas. Personal 

projects are the best way to 

polish these skills while 

sprucing your portfolio. 

Never stop learning.

GEt 
yoUR woRK 
oUt thERE

Don’t be afraid to show 

off your work. This is a visual 

industry, in order to get noticed 

and booked you have to find  

ways to show your work to  

the world. A beautiful  

website is as important as  

good social media  

engagement.

cAnon 5d 
MARK iv

cAnon 
50MM F1.2

cAnon 
135MM F2.0

pRoFoto A1
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Read our guide to the fundamental aspects of  
a pro photographer’s processing workflow

10
TECHNIQUES

ESSENTIAL

EDITING

TECHNIQUES
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W
e often talk about ‘essential’ techniques 

in the context of both taking 

photographs and then processing 

them in software. For even the most 

experienced digital photographer 

however, this term can seem a little opaque, with a 

level of uncertainty about what exactly constitutes 

essential in this case. While there is a great degree of 

personal judgement involved in deciding what shooting 

and processing actions are required for an image, there 

are some ‘tricks of the trade’ that must be employed 

in order to create the quality of images demanded by 

the world today. These cover the key elements of a 

successful image – correct exposure, balanced colour 

for a natural appearance and critical sharpness where 

it is most needed, such the eyes in a portrait. Other 

staple processing steps in a professional worklow 

encompass the application of local adjustments, via 

the use of brushes and selections. Furthermore, noise 

reduction, lens corrections and retouching work all 

combine to create images that truly demonstrate the 

quality of the camera, enabling the photographer to 

really get the most out of their equipment. Without 

these key techniques, the full potential of the work done 

in-camera can never be realised.

Of course deciding how much an image requires 

editing is a skill in its own right. The choice to alter an 

element should be made if it acts as a distraction from 

the intended subject or when it impedes the rendition 

of natural colour and tone. For example, in order to 

meet the standards expected by high-end magazines, 

some skin retouching is necessary to remove 

distracting blemishes, while the colour in landscapes 

should almost always be adjusted to present the 

scene in a realistic way. In other cases processing 

will be required to achieve a speciic ‘look’, for artistic 

purposes. While this may not be completely natural, it is 

essential if the style is needed for a speciic function. In 

this guide we have compiled a list of the ten processing 

techniques we feel the modern photographer should be 

armed with by default, in order to remain commercially 

competitive and creatively motivated to experiment.

More than pixels
The RAW digital image captured 

by your camera’s sensor is very 

rarely in a display-worthy state – 

critical image editing is needed in 

order to do your subject justice
Image © TJ Drysdale
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It is generally accepted that a RAW worklow 

should be the choice of most professional 

photographers. Unless there is a speciic 

reason for choosing JPEG as a ile format, 

such as maximising memory card space and 

buffer capacity, RAW iles offer far greater 

lexibility. There is still some confusion 

amongst photographers surrounding the 

actual advantages offered by RAW, however. 

Unlike JPEGs or even TIFF iles, RAW images 

contain all of the data captured by the imaging 

sensor, including full colour information. This 

allows changes to be made to white balance 

at any time and in a manner that is similar to 

in-camera colour temperature selection. The 

true beneit is that of future-prooing – any 

adjustments made can be revisited and altered 

Learn to use the power of RAW editing software with these key techniques
indeinitely, without loss of image quality and 

risk of ile corruption. This means multiple 

processing styles can be sourced from a single 

ile, vastly increasing the versatility of every 

image. Once you have decided to shoot RAW, 

the next decision is which editing steps should 

be done in RAW applications and what to leave 

for later Photoshop work. The adjustments you 

should be making in RAW processing are those 

which are the most ‘destructive’ and hardest 

to undo. These span white balance, exposure, 

sharpening and noise reduction, as these have 

the potential to damage your iles, introducing 

pixelation artefacts and colour banding effects. 

Noise reduction often blurs image detail, so 

having the option to return to an image and 

reduce NR settings for a better noise/detail 

balance is a major advantage. Sharpening 

can also be tailored for both print and digital 

output, all from the same image. Add the 

following techniques to your processing 

repertoire to get more from your RAW iles.

WORK WITH RAW

Right

Out-of-camera
While composition was finalised at 

the shooting stage, this RAW image 

is not yet ready for print or web

Express natural impact
This RAW-processed image 

displays corrected exposure, 

colour and sharpness. Danilo 

Faria (defariaphotography.

com) reveals his editing steps in 

the guide below

1
Correct perspective 

 Reduce distortions 

and chromatic 

aberration, scaling to 

remove peripheral space.

2
Reduce noise  Noise 

is prominent in lat 

areas such as the sky 

– use global and local 

reduction to reduce this.

4
Straighten horizon 

 Uneven horizons 

ruin an image – even 

though I was levelled, the 

landscape is undulated.

3
Enhance colour 

 Control the impact of 

each colour individually 

using the HSL panel for 

tailored effects.

5
Sharpen for web 

 Sharpening varies for 

print and online output 

destinations – edit with 

the inal product in mind.

before

afTer

2
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2

1 RAW SHARPENING

SET BLACK AND WHITE POINTS

Sharpening is vital for almost every digital image. 
Perform it non-destructively in RAW processing

Take advanced control of image contrast using these vital, yet simple RAW sliders

1Masking  Dragging the Masking slider 

to the right limits sharpening to edges, 

eliminating lat-toned areas and minimising 

the exaggeration of noise. The further the 

slider is moved, the more narrowly targeted 

the sharpening. Hold down Alt for a preview.

4Set radius  The Radius slider deines 

how pronounced the sharpening is, by 

extending the effect further from the detail 

edges. A low setting enables you to enhance 

ine detail, while a larger value helps sharpen 

softer edges. Try to avoid settings above 1.5.

2Zoom in  In order to accurately judge the 

extent of sharpening needed, zoom in to 

100% on a visible edge, with higher contrast. 

This will enable you to view the sharpening 

effect in real time and will help avoid pushing 

things too far and over-sharpening.

5bring out detail  While the Masking 

slider protects lat areas, the Detail slider 

reduces halo effects, common to sharpening. 

A low value has the most effect, so increase 

this for more ‘obvious’ sharpening, in 

landscapes for example.

3amount  Gradually move this sharpening 

slider to the right, starting at a value of 

40, only increasing further if your image is 

signiicantly blurred. A setting of 50 to 70 

is appropriate for shots made with stacked 

ilters or lower-quality ‘standard’ lenses.

6Selective sharpening  A reined 

sharpening policy is to apply it on a local 

level, using the Adjustment Brush (K). Select 

a brush with a small size, medium Feather 

and mid-to-low Flow to gradually build up 

sharpening in the softest areas.

Setting the Black 

and White points 

enables you to 

allocate a brightness 

value to the lightest 

and darkest tones 

in your image. 

This adds contrast 

to your shot, but 

also helps prevent 

losing highlight and 

shadow detail while 

you are editing your 

image, as this way 

no tone will ever 

be pushed to pure 

black or white. 

Left side

Lacking contrast
In this image, the 

White points are too 

far from 255 (pure 

white) meaning white 

areas have turned grey, 

creating a dull image. 

Shadow areas are 

washed out

Right side

Blacks and 
Whites deined
By holding down the Alt 

key for a preview, while 

moving the Blacks and 

Whites sliders, these 

points can be pushed 

as close to pure black 

and white as possible, 

protecting detail and 

adding impact

before afTer
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ACHIEVE BALANCED COLOUR
RAW editing applications have all the tools you need for natural colour rendition

1Choose a camera proile  This 

introduces the image parameters 

that would have been applied in-

camera had you shot in JPEG format, 

producing colours closer to those you 

saw on the rear LCD when shooting.

3Use Split Toning  Now customise 

the tone using the Split Toning 

panel. These controls are highly useful 

for altering the colour of highlights 

and shadows independently, where a 

slight bias is desirable.

2one-click white balance  Use 

the White Balance Tool (I) to 

neutralise colour casts. By clicking 

the tool in an area of neutral grey, 

ACR will alter the white balance using 

the grey sample as a reference.

4Correct colour with curves   

Using the Tone Curve, it is 

possible to edit colour balance in the 

shadows, midtones and highlights 

separately, offering almost unlimited 

customisation opportunities.

Above left

Strong colour cast
The artiicial lights in this scene have cast colour ‘hot 

spots’, with white surfaces unnaturally warm

Above right

True to life
The human eye automatically corrects strong colour 

bias. This image is pleasingly closer to the real scene

before afTer

3

Left

The magic of 
Clarity
One of the best tools 

in Camera Raw and 

Lightroom is the  

Clarity slider. This 

enhances midtone 

contrast, creating the 

impression of detail 

– an essential tool for 

rocky landscapes

Below right

Choose  
your mood
Selecting the overall 

colour theme for your 

image is best done at 

the RAW stage, due  

to the immense 

lexibility of white 

balance selection
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4

5

APPLY NOISE REDUCTION IN RAW
Improve the quality of your images while keeping fine detail safe in Camera Raw or Lightroom

before

CREATE  
COLOUR DEPTH
Learn to add visual balance, using 
contrasting colour and gradients

One of the main reasons images can lack depth is 

that they do not have suficient colour contrast. 

As well as overall contrast of brightness, having 

colours in your shot that oppose each other on the 

colour wheel provides essential interest for holding 

a viewer’s attention. For shots made at sunrise and 

sunset, ensuring you maintain cool hues to contrast 

with the warm colours will guarantee this. 

Left side

Warm bias
While the colours 

in this image are 

attractive, they all 

have a low Kelvin 

value, creating a 

uniform tonality 

which fails to depict 

all natural colours 

present. So, the 

scene appears lat

Right side

Balanced and 
impactful

With a mix of cool 

and warm hues, 

the image now has 

a greater sense 

of depth and the 

colour range feels 

more natural

before afTer

afTer

The NR tools in both Camera Raw and 

Lightroom effectively reduce luminance 

noise (grain) and chrominance noise 

(coloured patterning) non-destructively. 

Attempt to keep the Luminance slider 

at 40 or below, as this form of NR also 

reduces detail, and use Luminance 

Detail to retrieve ine textures, if 

these have been blurred. The same 

relationship applies to the Color and 

Color Detail sliders – the more NR you 

apply, the more compensation with the 

detail slider you should consider.

Left side

Grainy distraction
This high ISO shot suffers from 

signiicant grain when enlarged, 

which will be even more evident in 

large-format prints. Some colour 

noise is also visible

Right side

Smoother texture
Noise has been removed using 

Camera Raw, then detail, contrast 

and colour have been ‘repaired’ 

using the appropriate sliders in the 

Noise Reduction panel. A grain/

detail balance has been achieved
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With as many colour and tonal changes made 

to your RAW iles as possible, most images 

will have to be brought into Photoshop, in 

order for the inishing touches to be added. As 

accomplished as many RAW converters have 

become, they do not feature the vast range of 

retouching tools found in Photoshop and so 

are unsuitable for high-end work in this area. 

The following techniques make use of the 

most dynamic components of the program, 

layers and brushes, which cannot be currently 

supported in Camera Raw, Lightroom or 

Capture. These allow complex modiications 

to be made very precisely, on a highly local 

basis – brushes in ACR work in a similar way 

to Photoshop brushes, but offer nowhere 

near the same level of sophisticated control. 

There is also the case of customisation and 

personalisation – Photoshop enables users 

to create new tool presets, if those pre-

installed do not offer the effect or working 

style desired. This plays a vital role in enabling 

photographers to realise their own visions 

and develop a personal style that sets their 

work apart from others. Layers meanwhile, 

along with the extensive range of selection 

tools available, allow different parts of a photo 

to be adjusted separately and then carefully 

blended. As with all photo editing, each stage 

of this work should be done in moderation, 

to avoid the over-processing of images. When 

perfected however, these techniques open up 

new possibilities for professional-level imagery, 

in multiple areas of photography.

RAW controls offer security, but Photoshop allows lexibility for dynamic edits

6

WHEN TO USE PHOTOSHOP

WORK WITH BRUSHES
Craft unique shots by building custom brush presets, for creative effects on-demand

Photoshop brushes can be used 

to greatly enhance images in a 

highly controllable way. Complex 

brush customisation is usually 

associated with digital art, but 

has a place in the photographer’s 

worklow when a particular 

texture or effect is required. 

Brush Opacity deines the 

maximum strength of an effect, 

through pixel transparency, while 

Flow controls the speed at which 

pixels are laid down on a layer.

1
Extract a shape  We’re 

going to make a brush from 

one element of an image so 

that we can add it to another 

ile on-demand. Select the 

object, ensuring the edges are 

sharp, and place on a new layer.

2
Select a target area  With 

the object layer active, 

use the rectangular Marquee 

Tool (M) in order to isolate the 

extracted shape. Make sure that 

the entire shape is within the 

marquee boundary.

3
Deine a brush preset  Go 

to Edit>Deine Brush Preset. 

With an object like this leaf, use 

the brush editor to increase the 

Hue and Angle Jitter, and turn 

up Scatter to avoid creating any 

repeating patterns. 

Above

Brush modes
Try changing the brush mode for new effects 

from the same tool. Use Screen or Soft Light for 

glow effects or Colour for advanced local toning

Opposite

Dynamic control 
Brushes can be used to introduce pooled lighting effects 

and differential colour saturation in some scenes. Alter 

Brush Hardness and Opacity to vary painting effects
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7
TRY ADVANCED  
SELECTION TECHNIQUES
Tailor your processing by selecting and extracting different elements in your images

Making selections in Photoshop has never been easier, 

but in dificult lighting, where edge contrast is low, being 

aware of how to customise and take greater control of 

the selection process can vastly improve your results. A 

key skill is recognising which tool will be best in any given 

circumstance. Use selections to place different photo 

components on individual layers for local editing, or to 

protect edges when cloning or healing complex patterns.

reine edge dialogue
Make your selections even more precise with these customisations

Key selection tools

PeN TooL
Used to cut around complex shapes. 

Anchor points are used to create 

an editable path, which can then be 

converted to a selection.

PoLYGoNaL LaSSo TooL
Use this tool for selecting objects with 

angular outlines and straight edges. 

Great for product photography, as it can 

output sharp-edged extractions well.

free-forM LaSSo 
Best used in conjunction with a graphics 

tablet and stylus, as edges can be 

manually selected by drawing around 

them on the tablet, allowing full control. 

QUICK SeLeCTIoN TooL
This tool is used like a brush to select 

large areas. To enable this feature, 

always erase an error and re-select, 

rather than using ‘undo’.

MaGIC WaND
In a single click Photoshop searches for 

and selects high-contrast edges, though 

it can struggle with poorly defined lines 

in less contrasty conditions.

oUTPUT oPTIoNS
Choose how you want 

your Refine Edge settings 

to appear from this menu. 

New Layer with Layer 

Mask is a useful option.

VIeW MoDe
Here you can choose how 

your selection is displayed. 

You can view the selected 

area on a white, black or 

transparent background, 

with a choice of overlay.

SMarT raDIUS SLIDer
The ‘intelligent’ part of the 

dialogue, this slider tells 

Photoshop how far away 

from an edge to look for 

contrast for more accurate 

selections. Move the slider 

further to the right for 

complex edges, then use the 

Refine Radius Tool to increase 

selection precision.

DeCoNTaMINaTe 
CoLorS
This feature helps minimise 

colour spill that reflects 

around the edges of the 

selected area. If you intend to 

place an extracted subject on 

a new background, turn this 

on for a more natural blend of 

image elements.

refINe raDIUS TooL
A great tool for expanding 

or contracting a selection. 

Paint over unselected 

areas to add them to the 

selection or hold down Alt 

and paint to remove areas. 
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8
UTILISE LAYERS
Use the most powerful feature in Photoshop to adjust colour and lighting non-destructively

Having the ability to edit individual parts of 

an image and to store these adjustments 

separately, for easy moderation, is of 

immense beneit to photographers and 

retouchers. Photoshop layers create a 

literal stack of processing actions that can 

be selected, altered or removed at any 

time, temporarily or permanently. This 

offers a truly non-destructive worklow, 

whereby your editing decisions need not 

pose a risk to the quality or longevity of 

your image library. While much processing 

can be applied to the background layer, 

adjustment layers are the only real option 

for professionals using Photoshop. If, for 

example, you create a Curves adjustment 

layer, make a contrast change and later 

decide this was too aggressive, the 

effect can be easily limited by reducing 

the layer opacity. Working with layers is 

not without its challenges however, and 

an understanding of how they work is 

important if we want to produce reliable, 

consistent results. With the exception of 

adjustment layers, colour, ill and image 

layers are simply arrays of pixels arranged 

above the background layer. If left to 

their default modes, these will hide the 

image data of the background and will not 

interact. For creative purposes this is often 

undesirable, in which case layers must be 

blended using blend modes. These are 

categorised by their main effects, such 

as darken, lighten, contrast, inversion 

etc. and force the pixels in each layer to 

‘speak’ to each other. If blending is not 

the aim, compositing using selections 

and masking techniques allows elements 

of one image to be added to another, 

such as the replacement of a sky in a 

landscape. For this to work effectively, the 

feather of the mask must be appropriate 

to the scene and components being 

merged – rough masking will yield hard 

edges and unconvincing layer transitions. 

Conversely, a mask that is overly soft can 

also produce unnatural edge halos and 

the impression of low image resolution. 

Layer organisation is another essential 

step – grouping related layers (Ctrl/Cmd + 

G) helps keep track of changes, while layer 

naming and colour-coding ensures correct 

arrangement in the layer stack.

Layer Style effects
Get more from layers by using these additional effects for creative impact

STYLe MeNU
Pick from a range of 

style options. Here a 

Gradient Overlay was 

chosen for a neutral 

density effect.

oPaCITY SLIDer
Use this control to 

adjust the strength of 

the effect by making 

it more or less 

transparent.

STYLe aNGLe 
This function allows 

the user to alter the 

orientation of the 

style, relative to the 

base layer.

bLeND MoDe
Select how you 

would like the effect 

to interact with the 

pixels of the layer 

for differing looks 

and functions.

SCaLe SLIDer
Adjust the relative 

size of the style. Vary 

the feather of the 

gradient, for a hard or 

soft grad effect.

Right

Colour control

In scenes with strong contrasting colours, global 

adjustments often don’t ‘it’ all areas. Using layer 

masks enables each to be treated uniquely ©
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Original ile
This image displays a good range 

of colour and tone and could be 

considered to be in a inished 

state. With blend modes however, 

new varied styles can be derived
© TJ Drysdale

experiment with blend modes Expert retoucher TJ Drysdale (tjdrysdale.com) provides an 
insight into how he uses this powerful feature

edit with layer masks Use the most powerful feature of layers to make selective adjustments

MULTIPLY
I use this mode with various adjustment 

layers, usually when I want to draw focus 

to the centre of my photograph by subtly 

darkening the edges of the image. I rarely 

have the adjustment at full opacity.

SofT LIGHT
The blend mode I use most often, typically 

with a Black & White adjustment layer. It 

gives a nice crisp look without adding too 

much contrast. Sometimes I also apply a 

colour tint to the adjustment layer.

SCreeN
I typically use the Screen blend mode 

when I want to add a sun flare. I feel it’s 

most effective with the Hue/Saturation 

adjustment layer. I’ve had success using it 

with Curves and Levels as well.

LUMINoSITY
I’ve used this blend mode with the Black 

& White adjustment layer and Curves. It’s 

great for increasing vibrance and it really 

attacks warm hues well. I’ve also used it to 

add a subtle matte finish.

1
Create a layer mask  A simple layer 

mask allows the content of a layer to be 

selectively removed, by painting black on a 

white mask, or revealed by painting white on 

a black mask. 

2
Masks from selections  For precise 

extractions or blends, irst make a 

selection, reine the edges to match the 

hardness of the object selected, and then 

create a layer mask. 

3
Clipping masks  Clipping masks can 

be created on adjustment layers, so that 

effects work only on the layer below. Place 

an object on its own layer (Ctrl/Cmd+J) and 

go to Layer>Create Clipping Mask.
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9
BLEND YOUR EXPOSURES
Combine the best elements of multiple frames using these advanced techniques

Today’s DSLRs have ever-increasing dynamic 

ranges. However, their sensors cannot match 

the human eye for detail and colour retention at 

the exposure extremes. HDR software offers a 

solution, but at the cost of noise. Other options 

are manual layer merging, using masks, or the 

highly sophisticated luminosity mask technique. 

Here we offer guidance on two versatile 

exposure blending procedures – just remember 

that moderation is key.

1
Process RAW  It is important 

to extract key detail from the 

RAW images before blending. 

Important adjustments are white 

balance and tonal adjustments 

(exposure, highlights, etc). Check 

sky colour in the dark exposure.

Use luminosity masks
Creator of luminosity mask panel Lumenzia, 
Greg Benz (gregbenzphotography.com) 
explains this blending technique

Inset

Washed out
The brightest areas of 

this image exceed the 

dynamic range of the 

camera, so highlight 

detail has been lost

Below

Balanced  
and natural

The manual blending method has 

produced a true-to-life effect, with 

less pronounced noise than when 

tone mapping for HDR

Work with 32-bit iles
Create a low-noise, high-quality HDR image in RAW software using this lesser-known technique

3Perform tonal adjustments  Click OK 

and save your merged ile. Re-open 

this TIFF in Camera Raw or Lightroom and 

use the Shadows and Highlights sliders to 

increase the dynamic range of your photo.

2Create TIff ile  Open iles in Photoshop, 

go to File>Automate>Merge to HDR Pro 

and Add Open Files. In the HDR Pro window, 

select 32 Bit as the Mode and check Remove 

ghosts if images were shot handheld.

1Syncronise raW edits  Perform lens 

corrections and basic edits in Camera 

Raw, clicking Synchronize so each ile in your 

bracketed series is identically processed. 

Leave most sliders set to zero for now.

afTer

Opposite

Mist 
management

Photoshop brushes are 

ideal for editing delicate 

atmospheric elements 

such as mist and fog. 

They can be used to 

enhance the effect or 

dehaze a scene
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7
Paint interior with white 

 You may ind that the blended 

image has low contrast in areas 

where the middle of the mask 

remains black or grey. Discard 

the selection and paint freehand 

to ill in the mask.

5
Paint transitions  Using 

a white brush, paint on the 

black layer mask to reveal the 

highlight areas from the next 

darker exposure. For layer masks, 

white reveals and black conceals.

9
Finish normally  Group or 

latten layers and continue 

editing. Luminosity masks are 

useful for general editing when 

targeting speciic tones. I’ve used 

them to dodge the sand and 

adjust cloud contrast. 

8
Repeat for additional 

exposures  Continue steps 

3-6 for each darker layer. Be 

sure to re-create the luminosity 

selection for each layer, as the 

blending process changes the 

selection needed for each layer.

6
Use multiple strokes  The 

luminosity selection will 

prevent you from painting pure 

white in a single stroke, even at 

100% opacity. Make multiple 

brush strokes where you need to 

reveal the darker exposure.

4
Load mask as selection 

 Turn that luminosity ‘mask’ 

into a selection (in my free panel, 

Ctrl/Cmd-click the channel’s 

icon). Hit Ctrl/Cmd+H to hide 

the marching ants.

2
Stack exposures as 

layers  Exposures should be 

stacked in one-stop increments, 

sorted with the darkest on top. 

Add black masks to all but the 

bottom layer.

3
Select best luminosity 

mask  Using a tool such 

as my free luminosity masking 

panel, evaluate the potential 

luminosity ‘masks’ (L2-L5 are 

usually best).
©
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10
RETOUCH SKIN
Perfect your portraits by removing  
any noticeable marks and blemishes

4Healing brush  On the retouch layer, 

select the Healing Brush Tool. Brush in 

a few small areas around the eyes with a 

soft brush set to a low opacity, sampling the 

colours around the areas to be retouched.

5further tweaks  Once happy, switch 

on texture layer visibility. Go to Layers> 

Flatten Image to bring all the layers together 

and make it easy for any inal touch-ups like 

stray hairs and marks on the background.

6finalise  Zoom in to ensure the skin is 

equally smoothed. You can see the image 

is sharp, with skin texture details, but there 

are no blemishes or marks. I added a little 

dodge in the eyes to make them brighter.

1Make initial edits  First get the image, 

open it in Camera Raw and tweak any 

levels, brightness/contrast and so on as 

needed, then crop the image to where you 

want it. Open the ile in Photoshop. 

2Smoothing  Create a duplicate layer and 

name it ‘texture’. Rename the background 

layer ‘colour/tone’ and convert it to a smart 

object. Go to Filter>Blur>Gaussian Blur and 

set this to 2 pixels.

3New layer  Add a new layer above the 

background. Name this ‘retouch’. Go 

to Image>Menu and select Apply Image. If 

using an 8-bit image, use the settings shown 

here. Change the top layer to Linear Light.

One of the disadvantages of ultra-high resolution 

cameras is that every minor blemish on a model’s skin 

becomes discernible. Therefore, for high-end portrait 

work, it is an essential step to smooth skin texture and 

remove irregularities in complexion and brightness. The 

method for this can range from using a low-opacity 

brush, with low low, to frequency separation for precise 

smoothing effects.

advanced skin retouching
Adrian Dewey (www.adriandewey.com) 
explains how to smooth skin texture using 
the Frequency Separation technique

Right

Smooth and sharp
This shot of Liv with her amazing designed headpieces 

was fairly good in-camera, so it didn’t take much editing 

other than the removal of a few marks and blemishes

afTer

TECHNIQUES
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Shoot a 
character 
portrait

Dificulty level: Intermediate

Time taken: One hour

Use natural settings and 
daylight to create simple 
but powerful studies

Portrait photography is one of the 

most accessible and photographic 

subjects – after all, we encounter 

people almost every day of our lives, at home, 

at work, walking down the street or during our 

travels. The most powerful and compelling 

portraits also tend to be the simplest, so 

there’s no need for exotic equipment, fancy 

lighting or in-depth technical knowledge.

In this tutorial you will learn how to shoot 

successful black and white character portraits 

in a natural setting, using daylight as the main 

source of illumination. The subject here is a 

Cuban tobacco farmer.

To produce a great character portrait you 

need a subject with character. Old people  

are ideal as they have a lifetime etched into 

every line and wrinkle on their face. People 

who work outdoors also tend to have more 

characterful faces because they spend so 

much time in the elements – farmers and 

ishermen are good examples. 

The key to success with portrait 

photography is taking control over the 

situation rather then letting it control you. 

Keep the background and lighting simple so 

you can concentrate on engaging with your 

sitter, to ensure that the inal image does 

much more than capture a physical likeness – 

it reaches into their soul.

Left

Tobacco farmer, Vinales, Cuba
The inal image is a very powerful and compelling portrait. Strong 

eye contact makes a big difference as it allows you to engage with 

the subject, while bold lighting reveals character in his face
All images © Lee Frost

What you’ll need
  Camera

  lens

  lens hood

  tripod (optional)

  Plain background

  natural daylight

  Characterful subject
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Shooting 
steps

1Select camera settings  Auto 

white balance, single-shot AF and 

multi-zone metering were selected. 

We set aperture priority exposure 

mode, plus a wide lens aperture to 

reduce depth of ield and make sure 

the background was thrown out of 

focus. As light levels were low, the 

ISO was increased to 1600.

4Focus on the eyes  The irst 

thing you look at in a portrait 

is the subject’s eyes. They are the 

‘windows to the soul’ and tell us a lot 

about the person. Therefore, make 

sure the subject’s leading eye, or 

both eyes, are sharply focused. Lock 

focus using single-shot AF then 

quickly re-compose before taking 

the shot.

2Take control of the situation 

 Explain to your subject what 

you want them to do – where to 

stand, where to look – then take the 

irst shot to see how everything is 

looking. Check the exposure, lighting, 

background and pose and make any 

necessary adjustments.

5Keep your subject interested 

 Your can’t spend hours shooting 

portraits as most people start to 

lose interest and get restless. To 

avoid that, concentrate, try to work 

quickly, and communicate with your 

subject so they know what they’re 

doing. You should be able to capture 

a great portrait in a few minutes.

3Take your irst portraits 

 Once you’re happy with how 

everything is looking, start shooting 

your portraits. The initial shot shown 

in Step 2 included too much, and 

the subject’s arm disappearing out 

of the frame looked awkward, so 

for this shot the lens was zoomed 

tighter on the subject’s face.

6Reine the portrait  After taking 

a few shots you should be 

getting close to achieving your goal. 

In this case, the subject was initially 

photographed looking towards the 

open door. However, by asking him 

to look straight at the camera, a 

much more engaging portrait was 

achieved, with strong eye contact.

1

3 4

5 6

2
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The setup

the best lens for portraiture depends 

on the type of portrait you’re actually 

shooting. For classic head-and-shoulders 

portraits like those here, a short telephoto 

focal length between 85-135mm is ideal as 

it will compress perspective a little, which 

in turn latters facial features. You can also 

shoot from a comfortable distance, and 

depth of ield at a wide aperture such as 

f4 is reduced enough to make sure that 

distracting backgrounds are thrown well 

out of focus.

A moderate wide-angle lens with a 

focal length in the 24-35mm range is very 

useful for environmental portraits that 

capture your subject in their surroundings. 

however, they should be avoided for 

conventional portraits as you’ll need to 

move too close to your subject, which 

results in exaggeration of the facial 

features due to the way wide lenses 

stretch perspective. 

Choosing the right lens can make a big difference to your portraitsFlattering faces

CHOICE OF SETTING
The subject was posed in his 

natural environment where 

he would feel comfortable 

being photographed. This 

helps to produce more 

relaxed portraits.

KEEP THE 
BACKGROUND 
SIMPLE
Although the background 

appears cluttered, 

because light levels inside 

the hut are much lower 

than at the entrance, it 

will be underexposed and 

rendered unobtrusive.

LIGHTING THE 
SUBJECT

The subject was posed 

inside a tobacco drying 

hut, but close to an open 

door so that indirect 

daylight flooded his face.
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Edit the shot

4Enhance the image  Next, select the Burn 

Edges – All Edges (soft) 2 preset. As the 

name suggests, this darkens the edges of the 

image so the subject’s face stands out more 

prominently against the background.

1Open the RAW ile  The RAW ile is opened 

in Adobe Camera Raw and assessed 

for sharpness and exposure. As the inal 

portrait will be in black and white, only Lens 

Corrections are applied before the image is 

opened in Adobe Photoshop CC.

2Save the image  There are some bright 

highlights in the background that are 

distracting. These are removed with a few 

mouse clicks using the Clone Stamp Tool in 

Photoshop, then the image is saved as a 16-bit 

TIFF ile.

5Reveal character  To make the portrait 

more characterful, the subject’s face is 

selected using the Lasso Tool and a feathering 

of 200 pixels. Next, Clarity is increased using 

Filter>Camera Raw Filter and moving the 

Clarity slider to the right a little.

3Convert to black and white  The colour 

TIFF ile is opened in Silver Efex Pro 2 via 

the Filters menu in Photoshop CC. The High 

Structure (smooth) preset is selected, which 

brings out more texture in the subject’s 

weathered skin.

6Make inal tweaks  The image is enlarged 

to 100% and examined. A few sensor 

blemishes and distracting marks, primarily on 

the subject’s hat, are quickly removed using 

the Healing Brush Tool, then the layers are 

lattened and the image saved.

BEFORE AFTER

Below

Full of character
A more engaging portrait has been produced by bringing out the 

texture of the face and making it stand out against the background

1

5

3 4

2
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P
hoto workshops and holidays come 

in all shapes and sizes to suit every 

type of photographer. They can be as 

straightforward as spending a few hours 

getting to know the settings on your 

camera with a professional photographer, before 

returning home with more conidence over your 

camera’s controls. At the other extreme, it can 

mean spending a couple of weeks on the other 

side of the world hunting down rare wildlife with an 

award-winning professional photographer, combining 

a once-in-a-lifetime holiday with some advanced 

photographic training. 

Whichever type of course you choose, you not only 

get professional photographic advice, but you also 

create time for you to progress your photography. 

Holidays with the family, or days out with the kids, 

mean that your photography is compromised. With 

a photographic holiday you can totally immerse 

yourself in your hobby – and be surrounded by 

people who are as passionate about photography as 

you. You can sleep, drink and breathe photography – 

and do this in almost any place that you fancy.

Some courses are general in nature, but there are 

plenty that allow you to specialize in a photographic 

genre: Landscape, wildlife and travel themed 

holidays are particularly popular... But there are also 

workshops and courses available in photo-editing, 

studio portraiture, macro photography and much 

more besides. Over the following pages you will 

ind ideas for courses, and some great advice on 

choosing the right one for you.

Want to go on holiday with fellow photographers - or learn new 
camera skills from a pro? A photo workshop is what you need!

 COURSES &  
 HOLIDAYS FOR  
PHOTOGRAPHERS 

PHOTO  WORKSHOP  SPECIAL  2018
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Six things to think about when choosing  
your workshop or photo holiday

 CHOOSING  
THE RIGHT   
 COURSE FOR YOU 

1 Getting teacher’s attention 
The tutor’s time is one of the most expensive costs of a workshop, 

so the more people there are on the course, the less expensive it 

is. A high student-to-teacher ratio is not always a bad thing, but it 

can limit your picture-taking opportunities in some locations and 

with some genres. 

If you want more time from your tutor, look for courses that 

offer one-to-one training – these can be a lot less expensive than 

you think.

2 Location, location, location
You can go on photographic holidays almost anywhere in the 

world. This not only means that you get to see and photograph 

exotic places and wildlife, but you also get to spend time with 

other photography enthusiasts. How far you go, of course, 

will greatly affect the travel costs.  But the costs of meals and 

accommodation may actually prove to work out cheaper the 

farther you roam.

3 What do I want to achieve?
Picking a course that is the right level for you is key. Some 

courses are designed to give people conidence with using their 

cameras, and to show them how to use basic features. Others are 

designed to force seasoned enthusiasts out of their comfort zone. 

4 How is the time spent?
Check the itinerary carefully, and ask questions if you are unclear 

about what each day entails. On some courses you will be 

expected to get up before dawn, and keep shooting until after 

dusk – which may be perfect for some, but not for those who 

are expecting some rest from their holiday. On some workshops, 

you may spend more time travelling by car or on foot that you do 

actually taking pictures.

5 How it do I need to be?
If you are shooting mountains,  you may need to do some 

climbing! Most courses give a pretty accurate idea of how it you 

will need to be in order to keep up with the others and reach the 

locations with ease.

6 Teaching experience 
Many top photographers supplement their income by taking 

photographic courses, but this does not mean they are natural 

teachers. So if you need practical help as well as inspiration. Look 

for feedback from people who have already been on the course 

and see what they have to say about their experience.

Create-Away 
Photography 
Workshops
Destinations: The Camargue and 

Provence in France

Specialization: Camargue white 

horses and wildlife; Provence villages, 

lavender and sunlowers

Duration: Create Away can provide 

1-1 individual shoots all year round as 

well as workshops from 3-9 days

Create Away has become the 

number one specialist in the 

Camargue, thanks to its strong, 

established links with the local 

people. With exclusive access to 

a private domain, inaccessible to 

anyone else, you are assured an 

experience different to the rest 

for award-winning photographic 

opportunities. Led by Serge 

Krouglikoff, who founded Create 

Away to communicate his passion and professional know-how, 

developed over the course of a successful career as an international 

fashion photographer, they offer workshops to capture the iconic 

Camargue wild white horses running through the water, pink 

lamingoes and black bulls as well as swathes of lavender and 

sunlower ields in full bloom, and the villages of Provence.

Web: www.create-away.com tel: 0203 642 2448
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yourphotovision
Destinations: Isle of Skye, Scottish Highlands and islands

Specialization: Dual-instructor-led workshops for up to six 

participants concentrating on both technical skills and personal 

artistic direction

Duration: Up to seven days

yourphotovision is a collaboration between Tim Wilcock and Russell 

Sherwood both based on the Isle of Skye. With no ixed photographic 

philosophies our workshops mentor individuals by combining 

technical guidance with artistic direction. Relaxed and informal with 

the emphasis on realising ‘your photo – your vision’.

Web: www.yourphotovision.co.uk

Lakeland Photographic Holidays
Destinations: Lake District and Canada

Specialization: All aspects of landscape photography in the beautiful  

Lake District. Workshops are available for all levels of physical itness

Duration: Workshops are all based in the North Lakes and last from 

4-6 nights. Priced from £550 - special offers until the end of January

We offer a wide range of landscape workshops, including black 

and white, Photoshop and creative workshops. We are the only 

dedicated photographic location in the UK and provide a special 

workshop aimed at 16-20 year olds, ideal as a location for the Gold 

Duke of Edinburgh residential.

Web: www.lakelandphotohols.com tel: 017687 78459

Dingle Darkroom
Destinations: Dingle and Iveragh Peninsulas, Killarney

Specialization: Individual and small group photography tours, 

workshops and holidays exploring South West Ireland

Duration: ½ day to 6 days

Relax and learn while exploring the spectacular landscape of 

County Kerry from our base on the Dingle Peninsula. Led by 

George Jackson, a photographer with over 25 years’ intimate 

knowledge of the area. Open all year, offering tours, workshops and 

holidays for photographers of any level and shooting experience.

Web: dingledarkroom.com tel: +353 (0) 83 830 1788

Tatra Photography
Destinations: Over 30 European and Worldwide Destinations

Specialization: Small group workshops with multi-award-winning 

tutors in some of the most scenic locations in Europe and beyond

Duration: From 3 to 18 days

Tatra are one of the leading photography tour specialists offering 

photography landscape courses and wildlife photography workshops. 

All workshops include a masterclass from our award-winning 

professional photographers, which includes composition, shutter 

speeds, apertures and histograms. 

Web: www.tatraphotographyworkshop.com tel: 0161 408 8988
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1 What else will I need to pay for?
Check carefully what’s included in the price of your course. 

Sometimes you are simply paying for the tutor’s time and 

expertise – everything else is extra. Typically you will need to 

pay separately for travel and some meals. But you will ind some 

options where accommodation, board and travel is all included. 

Insurance, visas and vaccinations are all items you should factor 

into the cost for more exotic locations.

2 Local knowledge
It can be exciting to follow a professional photographer exploring 

a new location, but for a workshop you will usually want someone 

who knows the location well, so that he or she can get you to the 

best vantage points at the right times of day without even having 

to think about it.

3 What camera kit will I need?
Course leaders should provide you with a list of the key bits of kit 

that you should have in order to get the most out of the course – 

ilters, tripods, lenses, laptop and so on. Do remember you can hire 

cameras and specialist lenses, if you need, say a super-telephoto, 

for your photo holiday adventure.

4 What else to pack?
It is not just your photo gear you need to think about. For 

outdoor workshops you may well need to have decent footwear, 

waterproofs, and thermals. The organiser should be able to give 

you advice if you need it.

5 Do I have to pay now?
Many popular workshops can ill up over a year in advance, so you 

may simply have to pay a deposit in order to book your place , with 

the balance being due nearer to your actual departure date..

 WHAT TO CHECK  
 BEFORE YOU BOOK 
Things you should look for or ask before 
you choose your photo course or holiday

Paul’s Events
Destinations: Berkshire manor house and Wales weekend

Specialization: Glamour, and art-nudes with professional models

Duration: 1 day - 2 day Tuition

Join us on a glamour and art-nude photo shoot at one of our 

exclusive locations. The events are perfect for all levels. The Wales 

weekend: An 18th-century mansion house with beautiful interiors, 

gardens and parkland. Accommodation included. Manor house 

event: Spend a day at a Jacobean manor house, with splendidly-

furnished rooms full of natural light, set in 25 acres of classical 

gardens. 

Web: www.pauls-events.co.uk tel: 07930 462 906

Paul’s Studio
Destinations: Paul’s Studio, Reading

Specialization: Beauty, glamour and art-nude photography tuition

Duration: 3 hours plus

Learn how to create compelling portrait, glamour and art-nude 

images with a professional model using studio lighting and improve 

your existing skills with one-to-one tuition. Experience the pace 

of working with the model and studio equipment customizable to 

meet your objectives. Paul’s Studio is located near Reading, close to 

Junction 12 of the M4, and close to main rail links.

Web: www.pauls-studio.co.uk tel: 07930 462 906
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Dusk 2 Dawn
Photography
Destinations: Iconic and  

photogenic UK locations

Specialization: Landscapes

Duration: 1-day and  

residential workshops 

Whether a beginner or enthusiast, our courses are designed to help 

develop your skills as a landscape photographer. We hope you can 

join us.

Web: www.dawn2duskphotography.co.uk  

email: ross@dawn2duskphotography.co.uk

PermaJet
Destinations: Stratford-upon-

Avon and various UK locations

Specialization: Digital 

Printing, Photoshop & 

Lightroom

Duration: One day

Fed up of your prints not looking how they should? Learn how to 

get the most from your images and print like a professional with the 

PermaJet Print Academy.

Web: www.permajet.com  tel: 01789 739200

Photograph 
West Cornwall
Destinations: West Cornwall

Specialization: Cornish 

landscapes and scenery

Duration: 1 to 5 days

Tailored workshops, either one-to-one, or up to three friends for 1 to 

5 days. Based in West Cornwall, workshops for your own personal 

level of photography in stunning locations. We can also provide 

workshops on Adobe Lightroom to get the best from your images.

Web: www.photographwestcornwall.com tel: 07973 321181

Creative
Photography 
Wales
Destinations: Throughout 

Wales and beyond!

Specialization: Individual 

Courses and Small Groups

Duration: 1 to 4 days

Landscape, cityscape and travel workshops from beginner to 

advanced level with Nigel Forster, Master Photographer with the 

Photographer Academy. Learn from his expertise in composition 

and natural light control.

Web: www.creativephotographywales.com tel: 01874 676402

Joe Cornish Gallery
Destinations: North Yorkshire Moors, Yorkshire Dales, Lake District  

and Scottish Highlands

Specialization: Landscape photography (ield workshops to 

printing)

Duration: 1 to 5 days

The Joe Cornish Gallery workshops is designed to help you no 

matter what stage you are at on your photographic journey. 

From beginner’s landscape photography workshops to printing 

masterclasses, our aim is to give participants the chance to improve 

or learn new skills in a pleasant, sociable and relaxing atmosphere.

Web: www.joecornishgallery.co.uk tel: 01609 777 404

All Points East
Destinations: Cambodia, Vietnam, Laos, Burma

Specialization: Small group tours designed by photographers for 

photographers in the most scenic places in South East Asia

Duration: Between 2 and 16 days

Original escorted photo tours combining well-known sites with off-

the-beaten-track secrets. Our pro travel photographer’s aim is to 

advance your technical skills, while interacting with your subject in 

more meaningful ways. We emphasize a style of travel photography 

that encourages a positive impact on the places and people we visit.

Web: www.allpointseast.com tel: 02392 258859
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Learn to successfully sell images for 
use as stock from your own website

S
elling images to a stock photography 

agency can be a lucrative venture. 

There are photographers who make 

a living solely from iles they sell 

through sites such as Getty Images and 

Alamy, while the world-wide audience these 

pages reach has further advantages for self-

promotion. However, there are disadvantages 

to supplying imagery to an agency and for 

some professionals it is a more attractive 

option to run their own, personal image 

library. The main advantage of this approach 

is the level of control over the pricing and 

distribution of your photography – when 

selling to an agency, fees are decided by 

management and you have little say in 

who uses your images. Once your iles are 

uploaded to the agency servers, anyone 

can buy and use them for a multitude of 

purposes. There is also the consideration 

of the creator’s fee – the agency is a third 

party which, while promoting your work and 

BUILD AND 
MAINTAIN AN 
IMAGE LIBRARY
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Captions and keywording
Always accompany your image files with 

precise metadata – use this to describe 

the location, mood and intended 

message. Geotagging can also increase 

your shot’s visibility and usefulness

All images © Jason Row 
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When shooting for individual customers, photographers 

can tailor their approach to the requirements of that client, 

working to a speciic brief. In these cases it is clear what the 

focus should be when composing, since the image function 

is likely known. Stock images however are pre-shot and 

the user must search for a ile that most closely matches 

what they need. Always make your subject as universal as 

possible – avoid logos or elements that suggest a speciic 

region or time, to increase the application possibilities and 

longevity of your products, as these attributes are more 

attractive to end users. 

Subject matter
Not every image makes a suitable shot for stock. 
Ensure you know what clients are looking for

Photos with movement and energy appear ‘active’ and so have great potential for 

use in magazines or advertising, to attract the attention of audiences
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driving sales, takes a share of the proits, 

leaving the photographer with a ixed rate of 

payment. When selling images directly to the 

customer, whether on a Business to Business 

(B2B) or Business to Consumer (B2C) basis, 

photographers running a unique image library 

can negotiate terms of usage and pricing 

more lexibly, for 

higher proit margins. 

Furthermore, there 

is the matter of 

image speciication 

regulations – stock 

sites have very 

strict requirements 

regarding image 

resolution, ile size, 

lens and camera 

combinations and 

post-processing procedures. This can limit 

your turnover if your iles are rejected on 

quality control grounds. Conversely, you have 

the freedom to assess the requirements of 

your customers when supplying images from 

a personal database, and may perform sales 

to users who don’t require higher resolutions, 

or images made with a higher speciication 

camera or lens. Maintaining your own 

While it is important that you offer the 

highest resolution possible to maximise 

the versatility of your images, it is equally 

essential for commercial clients that 

you provide multiple ile size options for 

your products. Many companies won’t 

be keen to buy the highest resolution, as 

this is uneconomical for them in the long 

term – so, you may miss out on business 

opportunities by not selling low-res, web-

ready iles as direct downloads.

File size and 
resolution
The quality of files is foremost on 
the mind of buyers, so make sure 
you meet their specifications 

library is not without its challenges however. 

Firstly there is the concern of customer 

access – the market needs to know you are 

supplying images and can offer a competitive 

advantage over the big agencies. Stock 

photography is only a truly viable source of 

income when iles are sold in large numbers, 

or to clients willing to 

pay premium prices 

for large resolutions 

and long-term 

licences, making 

marketing vital. A 

solution could be to 

start selling locally, 

building a reputation 

for capturing 

region-speciic 

images, where there 

is less competition. Another dificulty is 

rights management – agencies can provide 

you with full details of which model and 

property releases you need in any situation, 

whereas you are solely responsible for this 

when selling your own stock. It is advisable 

therefore that, when starting your library, you 

build it from newly shot photographs, taken 

speciically for stock usage, rather than 

“When selling directly 
to the customer, you 
can negotiate terms 
of usage and pricing 

more flexibly”

Good practice is to measure the print sizes possible from 

your iles at 300ppi, as this enables maximum usability 

for a range of clients, across print and web functions

Above

Look for details
Capturing detail shots of 

locations adds versatility to your 

library. Isolating smaller areas 

that give the impression of a site 

increases the chances you will 

have exactly what a client needs

Left

Further afield
Images of more unusual 

locations or subject matter 

should demand a higher price, 

due to the outlay involved 

in travelling to the site and 

capturing a rarer image

Opposite

Multiple uses
Compose your images with 

their potential end use in mind. 

Leave space so that text can 

be added for example, as this 

will appeal to designers when 

looking for photos
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Pro case study
We chat to Jason 
Row (jasonrow 
photography.co.uk), 
who specialises in travel 
stock photography

How long have you run an image  

library for?

I was running a library of sorts back in 

the Nineties on transparency ilm. It was 

hugely time-consuming and dificult to 

maintain. Two developments made it 

much easier: the advent of digital and 

the introduction of image management 

software like Aperture and Lightroom. 

Being able to catalogue and easily edit 

RAW is the biggest development of the last 

20 years.

What are the irst steps when setting 

up an image database?

Ruthlessly edit your collection. Cut 

anything that’s not commercially 

viable. I then assign 3-5 star ratings to 

the remaining images – three star is 

commercially viable, four stars are more 

unusual shots that attract a higher price, 

and ive stars are worthy of my portfolio. 

For an online catalogue, it’s best to have 

a bespoke website where you can control 

the SEO and refresh content.

Left

Capture the familiar
Focusing on identiiable subjects can keep your images rated 

highly in search engines. Here Jason Row has successfully 

injected some creative lair to this commonly captured location

Right

Capture symbolism
Images with symbols or clear metaphors are popular due to 

their ability to convey a concise concept in a simple way. This 

shot is one of Jason Row’s best-selling iles

utilising pre-existing iles. This will reduce 

the possibility of accidentally licensing a 

photo without the appropriate releases, 

creating potential legal issues. You also have 

to consider the interface through which 

customers will purchase your iles. Your 

website is your ‘shop front’ and needs to 

appear appropriate for your target client  

base. This is an element that is arranged for 

you when you sell via agencies and it can  

add considerable cost to your personal 

operation, when you take into account 

the number of iles you will need to store, 

categorise and sell through the site. Often, 

corporate customers seek a streamlined, 

functional experience from a website, 

so invest more in storage capacity and 

transaction features than aesthetics. DP

What common mistakes should beginners 

watch out for?

The biggest is selecting too many images of 

the same subject – this waters down your 

collection. I stick to four or ive angles of the 

same subject for each location. Another is 

going for visually stunning shots that have 

no commercial value. A typical example is 

the generic sunset shot – a look through any 

stock agency will show thousands of similar 

images. A further big error is skimping on the 

metadata – to be found, images must be well 

described with very speciic keywords.  

How do you decide on pricing?

I price my three-star images around 

current microstock prices. There is a lot of 

controversy over microstock, but to stay 

competitive you need to follow trends. The 

four/ive-star shots are priced according to 

macro stock agencies such as Alamy. They 

are the shots that are rare or dificult to shoot.

86

gO  PRO



  Image management  Catalogue 

your images using software such as 

Lightroom. Pull all your images into 

one location and back them up.

  Choose what will sell  Ruthlessly 

but carefully edit your images to 

narrow down the most sellable. 

Check want lists at stock agencies 

to see what shots are in demand 

and what the best sellers are.

  Remain current  Be meticulous in 

your post-production. Image sales 

go through phases. Sometimes 

the saturated, bright-colour look is 

in fashion, sometimes it’s high-

key lighting. Adapt your library to 

current trends.

  Assign metadeta  You must add 

descriptions and targeted keywords 

to all images. You should aim for 

40-50 keywords describing not just 

the physical aspects of the image, 

but also the emotion and mood.

  Keep updating  Constantly refresh 

your catalogue with new images. 

Adding new content will help to 

keep the collection high in the 

search ratings.

Jason’s tips for 
library building

Left

Time of day
Sunrise and sunset photos continue to be popular amongst 

image buyers, however a strong subject is still required – 

don’t make the light a subject, use it to enhance your scene

Below

Choose your angle
Be highly selective with your shooting angle. Jason only 

displays a few different compositions of each subject in 

his image library, so that each ile maintains its impact
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WIN KIT FROM
MANFROTTO

Over 
£500 
worth of  
kit to give 
away!

This issue we’re giving one reader the chance 

to win a fantastic bundle of Manfrotto kit! 

The set includes the new 190go! M Series 

4-section carbon ibre tripod with XPRO Ball 

Head and the Manfrotto Manhattan camera 

backpack mover-50 for DSLR/CSC.

The 190go! M Series 4-section carbon 

tripod offers a fast-operating M-lock 

mechanism, while the new carbon ibre legs 

guarantee extreme lightness and rigidity. 

The Manfrotto Manhattan mover-50 camera 

backpack is designed to offer protection for 

your camera and laptop, and is capable of 

holding professional DSLR kit, such as the 

Canon EOS 5D Mark IV with a 70-200mm f2.8 

lens attached, plus up to four lenses and a 

lash. The inside space is fully customisable 

and the coated fabric allows for easy cleaning.

Head to manfrotto.co.uk for further product 

information, and take a look at the details 

directly below for your chance to make these 

accessories a part of your kitbag.

Be in with the chance of 
winning a carbon fibre 
tripod and a camera bag

How to enter
Please email your best photo, 

your name and contact details 

to team@dphotographer.

co.uk with the subject 

line ‘Issue 196 Manfrotto 

competition’ by 08/02/2018.

Terms and conditions
This competition is open to residents of the United 
Kingdom and Ireland. Future Plc has the right to 
substitute the prize for a similar item of equal or 
higher value. Employees of Future Plc (including 
freelancers), Manfrotto, their relatives or any agents 
are not eligible to enter. The editor’s decision is 
inal and no correspondence will be entered into. 
Prizes cannot be exchanged for cash. Full terms and 
conditions are available on request. From time to 
time, Future Plc or its agents may send you related 
material or special offers. If you do not wish to 
receive this, please state clearly on your entry.
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Take a look at the stand-out cameras  
and lenses from the past 12 months 
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Fujiilm’s X-T10 was notable for combining 

key elements of the more coveted X-T1 with 

a smaller and more affordable body, and it’s 

no surprise that it appealed as much as it did. 

Now, following the arrival of the X-T2 update, 

the new X-T20 repeats the trick. 

For considerably less outlay, the X-T20 

still manages to deliver much of what makes 

the X-T2 shine. You get the partnership of a 

24MP X-Trans CMOS III and X-Processor Pro, 

together with 4K video recording and an AF 

system that can be expanded to 325 points. 

The bar for autofocus on mirrorless 

cameras has been set pretty high. While the 

X-T20 isn’t class-leading, it’s certainly fast 

enough for most subjects in good light. It 

readily deploys its AF assist lamp in darker 

conditions – but even with this disabled, the 

camera manages to ind focus before too 

long, with just very low-contrast subjects 

occasionally failing to be picked up. 

The camera doesn’t stray too far from the 

X-T10’s design, with a release mode dial in 

place of the X-T2’s ISO dial. It does, however, 

mirror the X-T2 in offering shutter speed and 

exposure compensation dials, although these 

are a touch smaller by comparison. It’s great 

to have these controls to hand, but on such a 

small body some may ind it a little cramped.

With the same X-Processor Pro as more 

senior models in the range, the camera’s 

response is very good. There’s almost 

no delay in powering up the camera, and 

images can be scrolled through at speed. 

As is sometimes the case with electronic 

viewinders, the camera can hesitate when 

it uses the eye sensor to switch between the 

LCD and the viewinder. 

The viewinder itself is very good, with its 

2.36-million-dot panel displaying crisp details. 

While its magniication is far lower than the 

X-T2’s (0.62x vs 0.77x, in 35mm terms), such 

a concession is expected here. 

The three-inch LCD screen boasts a slightly 

higher resolution than the X-T10’s, and has 

touch functionality built in. This works very 

well for setting the focus point, although the 

virtual button used for alternating between 

touch-sensitive modes is so small that it’s 

easy to press the area around it, which 

has the effect of moving the focus 

point (or releasing the shutter, 

if set to that option). 

With a good 

lens and 

FUJIFILM X-T20
Most of the exotic specs of the X-T2 are 
shoehorned into this more affordable body, 
making it a real winner

appropriate technique, the sensor captures 

high detail at lower sensitivities, and does a 

great job of maintaining this at higher ones. 

You shouldn’t have any issue using ISO 3200 

or 6400 at night, despite a slight drop in 

saturation at these settings. Noise reduction 

becomes more aggressive further up the 

scale, but details are not so compromised 

that it renders images unusable. 

Colours are pleasant at default settings, 

but the Film Simulation modes give scope 

for tailoring the processing to the scene and 

taste. In-camera RAW processing is also on 

hand, although the inability to preview as 

you adjust means that it falls short of many 

similar systems. 

Videos show good detail and low noise, and 

the image stabilisation system from the 18-

55mm kit lens is appreciated here.

Features  

With much of the same spec as 

the co-flagship X-T2, the X-T20 

certainly impresses

Handling  

A lot crammed into a small 

space, but the touchscreen 

helps make the most of it 

Build quality
Excellent. Plenty of metal 

accents and enough attention to 

visual detail throughout

Quality of results  

Very good detail from the 

processing engine, with well-

controlled noise

Value for money  
It’s not a cheap camera, but it 

represents excellent value next 

to its X-T2 sibling

Megapixels

24.3

Max resolution

6,000 x 4,000

Sensor information

23.6 x 15.6mm APS-C 

X-Trans CMOS III

Shutter speed

30-1/4,000sec 

(1/32,000sec 

electronic shutter)

ISO sensitivity

200-12,800 (exp  

100-51,200)

Exposure modes

P, A, S, M

Metering options

M, CW, A, S

Flash modes

TTL (A, S, SS), M, Off

Connectivity

USB 2.0, HDMI, Wi-Fi

Weight

383g (including 

battery and card)

Dimensions

118 x 83 x 41mm

Batteries

Rechargeable Li-ion

Storage

SD/SDHC/

SDXC

LCD

3-inch touchscreen, 

1.04 million dots

Viewinder

2.36 million dots

The difference in price 
between the X-T20 and 
X-T2 suggests a far more 
inferior model than is 
actually the case. With 
so much of the X-T2’s 
tech, this is a winner.

Overall

Fujiilm X-T20

PRICE: £849 / $899

Below

Image quality
There’s a slight drop in 

saturation at higher ISOs, but 

enough detail is maintained

Above

Strong metering
With its 256-zone metering 

system, the camera generally 

gets exposure right

“For less outlay, the 
X-T20 delivers much 
of what makes the 

X-T2 shine”
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4K 
CAPTURE

The X-T20 records 4K 

UHD (3,840 x 2,160) video 

using the full width of the sensor, 

which means that footage isn’t 

subject to any crop factor. You 

can record for up to ten minutes 

at a time and use an external 

microphone, and clean 

HDMI output is  

also possible.

ELECTRONIC SHUTTER
The camera’s top shutter speed 

is 1/32,000sec, and it also 

enables you to shoot in silence. 

UHS-I SUPPORT
The X-T20 doesn’t 

support UHS-II 

SDHC/SDXC cards 

like its big brother, but 

UHS-I cards are fine.

FILM SIMULATION
Options range from 

the popular Provia/

Standard and Velvia/

Vivid options to the 

more recent Classic.
BATTERY LIFE
Fujifilm says you 

can get around 

350 shots per 

charge – the same 

claim it made for 

the X-T10.

COMPACT 
PROPORTIONS
The X-T20’s body is 

significantly more 

compact than the 

Fujifilm X-T2’s.

X-MOUNT
The X series offers a raft of prime 

and zoom lenses, with third-party 

options from the likes of Zeiss.

ANALOGUE 
STYLING
The top plate 

is finished with 

three smart 

metal dials.

LCD SCREEN
The tilting screen isn’t quite as adjustable as the 

X-T2’s, but it has the advantage of touch operation.
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TOUCHSCREEN
The X1D has one of 

the best implemented 

touchscreens there 

is. It is easy to read, 

and makes changing 

key settings simple.

BATTERY
The 7.2-volt battery 

runs down fairly quickly, 

depending on how often 

you use Live View and 

image review, so take 

spare batteries.

DUAL CARD SLOTS
The X1D has two SD card slots, 

with several recording options, 

including RAW to card 1 and 

JPEG to card 2, or images 

recorded to both cards.

STRIKING DESIGN
There’s no denying the 

fact that the X1D is an 

eye-catching camera. 

SENSOR
The X1D’s 

50-megapixel sensor 

is 70% larger than full-

frame, with 16-bit colour 

and 14 stops of dynamic 

range supported.

EVF
The 2.36-million-dot electronic viewfinder is large 

and clear, making it easy to focus – the display 

automatically zooms when the focus ring is turned.

SHUTTER 
SPEEDS

The X1D has a mechanical 

shutter speed range of 60 

minutes to 1/2,000th of a second, 

boosted to 1/10,000th courtesy 

of a irmware update that adds an 

electronic shutter function. The 

extended range at the slow end is 

a real bonus for long exposures, 

neatly avoiding the need to 

faff around in Bulb 

mode.

EXCELLENT ERGONOMICS
The camera feels good in the 

hand, balances well and external 

controls are thoughtfully placed.

SHUTTER 
SPEEDS
It’s possible to set 

shutter speeds of 

up to 60 minutes 

in Manual 

exposure mode, 

which should 

prove popular 

with landscape 

photographers.

“The display makes the 
Hasselblad X1D one 
of the most intuitive 
cameras around”
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HASSelBlAD X1D
You don’t need to be weighed down by a medium-
format camera – this mirrorless option is easily 
manageable and has great handling

Price: £8,388 / $8,995

This was the world’s irst medium-format 

mirrorless camera to be announced, although 

it took quite a while to come to market. 

Weighing slightly less than a Canon 5DS or 

Nikon D810 and costing considerably less 

than most traditional medium-format digital 

cameras, it instantly caught our imagination. 

Out of the box, the irst thing you notice is 

how beautifully designed and well made it is. 

The few external buttons are well placed but 

the star of the show is the rear touchscreen. 

With a well-designed menu system, the 

display makes the Hasselblad X1D one of the 

most intuitive cameras around.

The electronic viewinder is large, bright 

and easy to work with. Autofocus is on the 

slow side, but unerringly accurate. Selecting 

AF points is simple – press and hold the AF/

MF button on the top plate, then navigate to 

your chosen point using the touchscreen or 

the front and rear control dials. 

The X1D clearly isn’t designed for action 

photography. There’s no autofocus tracking, 

and the frame rate is sluggish at 1.7-2.3fps. 

Furthermore, there is a slight shutter lag and 

viewinder blackout. These might be issues in 

a camera designed as an ‘all-rounder’, but the 

X1D is aimed irmly at studio and landscape 

photographers, and neither group is likely to 

be unduly bothered by this. 

At launch, the camera had a few quirks and 

omissions, but it’s to Hasselblad’s credit that 

Features  

It wasn’t packed with features 

at launch, but more are coming 

onstream via firmware updates

Handling  

It’s a camera that fits the hand 

well, is easy to navigate and has 

well-placed controls

Build quality
Impeccable. It’s no exaggeration 

to say it’s one of the best-

constructed cameras out there

Quality of results  

Little to criticise: excellent 

detail, wide dynamic range with 

beautiful colour and tones

Value for money  
More expensive than 

competitors, but delivers  

first-class results

Megapixels

50

Max resolution

8,272 x 6,200

Sensor information

43.8 x 32.9mm CMOS 

Shutter speed

60min-1/2,000sec

ISO sensitivity

100-25,600 plus Auto

Exposure modes

Manual, Manual Quick, 

Aperture Priority, 

Shutter Priority, 

Program

Flash modes

Automatic TTL centre-

weighted system

Connectivity

USB 3.0 Type C 

connector, mini-HDMI, 

Audio In/Out, Wi-Fi

Weight

725g  

Dimensions

150 x 98 x 71mm 

Batteries

Rechargeable 

Li-ion battery (7.2 

VDC/3,200mAh)

Storage

Dual SD card slots

LCD

3-inch TFT, 920K 

pixels, touchscreen

Viewinder

2.4MP EVF

There’s no doubt that 
Hasselblad’s new 
offering is a great 
camera. As the feature 
list grows with each 
successive update, it 
keeps on getting better.

Overall

Hasselblad X1D

Below

Dynamic range
The X1D claims a dynamic range of an 

impressive 14 stops; shadows are very 

clean, with lots of detail recoverable

Left

resolution and sharpness
With 50 megapixels and no anti-aliasing 

ilter on a medium-format sensor, images 

are breathtakingly sharp and detailed

the company is very committed to evolving 

the camera with irmware updates, based on 

customer feedback. One particularly welcome 

irmware update included the addition of 

an electronic shutter function, boosting 

the maximum mechanical shutter speed 

of 1/2,000th of a second to as much as 

1/10,000th of a second.

One missing feature that cannot be added 

later, however, is a dust-reduction system. 

This is a feature present on most modern 

cameras, where the sensor is vibrated (often 

automatically on startup and shutdown) to 

shake dust off the sensor. With most cameras 

it works well, and the need to ‘wet-clean’ 

sensors has been reduced dramatically 

compared to ive or ten years ago. 

Image quality is nothing short of stunning. 

Images are amazingly sharp and detailed, 

and exhibit wonderful colour and tonality. 

Dynamic range is also excellent, with plenty 

of detail recoverable from deep shadows. The 

result is highly ‘malleable’ iles, which can be 

processed to achieve just the look you want. 

Compared with images from a Canon EOS 

5DS, the differences, while not huge, were 

clear – the Hasselblad deinitely offers a step 

up in image quality from high-resolution ‘full-

frame’ cameras. 

The X1D is good value in medium-format 

terms, but the camera is still more than 

twice the price of a Canon EOS 5DS R and 

roughly three times as much as a Nikon 

D810. However, if you’re a studio or landscape 

photographer looking for the ultimate image 

quality in a lightweight package, especially for 

a medium-format camera, the Hasselblad is 

rather special. 
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PANASONic lumiX Dc-GH5
Why choose between a camera that excels at either stills or video, 
when you can have both in one package?
The Lumix GH4 was already one of the most 

capable video/stills hybrid options in its class, 

and the new GH5 takes things further with 

a slew of upgraded features. The megapixel 

count is increased from 16MP to 20.3MP, and 

the anti-alias ilter is removed to enable 

capture of iner detail. There’s new 

sensor-shift image stabilisation, which 

can work in conjunction with lens-based 

stabilisation, Depth From Defocus (DFD) 

technology, and fast 9fps burst shooting.

Autofocus has long been a strong 

point on Lumix models, and the GH5’s 

performance is certainly praiseworthy. The 

camera offers 225 areas for automatic 

selection, and the system is said to beneit 

in speed thanks to the upgraded processor. 

The GH4 was already strong here, so it’s no 

surprise to see subjects typically brought to 

focus with virtually no delay in good light. 

Price: £1,700 / $2,000

Features  

Ideal for video, but a sound

sensor and superb viewfinder

make it a winner for stills too

Handling  

Generally very positive, with an 

ergonomic grip, tall mode dial 

and excellent AF control

Build quality
The main body feels tough yet 

tactile, with rubberised surfaces 

and a smart vari-angle LCD

Quality of results  

Metering isn’t foolproof but 

cracking video and very effective 

image stabilisation impress

Value for money  
It’s better value than some of its 

competitors, but certainly isn’t a 

cheap camera

Megapixels

20.3

Max resolution

5,184 x 3,888

Sensor information

17.3 x 13mm  

Shutter speed

60-1/8,000sec, bulb 

(1/16,000sec with 

electronic shutter)

ISO sensitivity

200-25,600 

Exposure modes

P, A, S, M

Metering options

M, CW, S

Flash modes

A, A RE, SS, SS RE

Connectivity

USB 3.1, HDMI, Wi-Fi, 

NFC, Bluetooth

Weight

725g (with battery and 

SD card) 

Dimensions

138.5 x 98.1  

x 87.4mm

Batteries

Li-ion

Storage

SD, SDHC, SDXC 

LCD

3.2in vari-angle,  

1.62 million dots

Viewinder

3.68 million dots, 0.76x 

magnification

Although there’s some 
room for improvement, 
the GH5 is a highly 
speciied camera with 
ample control over both 
stills and video, with 
results to match.

Overall

Panasonic Lumix DC-GH5

Subject tracking is generally good, and, when 

set to the AF-C option, the camera does well 

to keep up with moving subjects, even if it 

can’t quite meet the same high standard 

we’ve seen elsewhere. 

The sensitive touchscreen allows for the 

focus point to be quickly chosen by touch, 

and this also works very well when shifting 

the point during video recording. 

Metering is good, only slipping into 

underexposure when faced with skies or other 

brighter areas. Some images, particularly 

those taken in overcast conditions, can be left 

slightly undersaturated, so it’s a good idea to 

either switch to the Vivid option, adjust white 

balance or give it a boost in another way of 

your choice. 

Highlights from an exhaustive list 

of video specs include both UHD and 

DCI lavours of 4K recording at up to 

50/60p, with 10-bit 4:2:2 output through 

its HDMI port, along with the option to 

extract 6K (18MP) images from footage 

using the 6K PHOTO option. 

4K videos display very good detail and 

are pleasingly free from artefacts, although, 

as with other cameras that lack anti-aliasing 

ilters, moiré patterning and false colour 

are inherent dangers. Again, the image-

stabilisation system does an excellent job  

to keep things steady in video as well as in 

stills capture.

Left

metering
A sound 

performance 

here, with only 

occasional and slight 

underexposure that 

helps to preserve 

very bright highlights

Below

Auto White 
Balance
Auto white Balance 

is generally ine, but 

sometimes strays 

under mixed lighting

“Subjects are brought 
to focus with virtually no 

delay in good light”
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DUAL 
STABILISATION
Panasonic’s mirrorless 

cameras have long relied on 

optical stabilisation, available in some 

but not all Micro Four Thirds lenses. As 

in the GX7, the GH5 also boasts ive-axis 

sensor-shift stabilisation. When paired 

with an optically stabilised lens, the 

two systems work together to 

excellent effect, although older 

stabilised lenses may need 

a irmware update.

WAVEFORM 
MONITORING
Waveform monitoring 

is on hand to display the 

luminance of the scene, 

and this is joined by a vector 

scope to do the same for 

colour information.

POST FOCUS 
TECHNOLOGY
In Post Focus mode, you can 

specify a different point of 

focus after capture. This works 

by capturing a short video file 

with alternating focus.

WIRELESS 
CONNECTIVITY
The GH5 features 

Wi-Fi and Bluetooth LE 

– the latter allowing a 

permanent connection 

to a smart device.

USB-C PORT
Fitted to the side of the 

camera is a USB-C port 

that works with the USB 3.1 

interface, both for speedy 

data transfer from the body 

and to enable tethering.

BODY SIZE
With a substantial 

grip, the camera 

can support 

longer and heavier 

optics with ease.

STURDY BUILD
Along with dust and moisture resistance, 

the GH5 can be used in freezing 

temperatures as low as -10 degrees.

FULL-SIZE 
HDMI PORT
Whereas most 

cameras feature 

micro-HDMI 

ports around 

their side, the 

GH5 has a full-

sized alternative, 

for the use  

of standard 

HDMI cables.

DUAL CARD SLOTS
The GH5 takes two SD, SDHC or 

SDXC cards at once. Impressively, 

recording can run seamlessly from 

one to the other as the first card fills.
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GAMMA  
DISPLAY ASSIST
This lets you see 

natural-looking 

footage while shooting 

video using the S-Log2 

and S-Log3 modes.

CUSTOMISABLE 
CONTROLS
13 of the controls can 

have their function 

customised.

BATTERY
The claimed battery 

life is 390 shots 

when using the 

viewfinder and 490 

with the screen.

DUAL CARD 
SLOTS
The a99 II can be set 

to record JPEGs to 

one card and RAW 

files to the other, 

or stills to one and 

video to the other.

VIDEO
The a99 II can 

record 4K (3,840 x 

2,160) video in Super 

35mm format with 

full pixel readout.

VIEWFINDER
The SLT design necessitates an 

electronic viewfinder; it has a good 

view that matches the image well.

TILT & SWIVEL
The screen is mounted on an unusual hinge to 

let you compose images from high or low angles.

WEATHERPROOF
Seals around controls and ports 

keep out dust and moisture.TRANSLUCENT 
MIRROR

The a99 II has a translucent 

mirror to let most of the light 

exiting the lens reach the sensor, 

while some is relected onto a 

phase-detection autofocus 

sensor. Thus, fast focusing is 

possible in Live View and 

video mode. 
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SONY AlPHA 99 ii
A 42.4MP full-frame sensor, powerful processor 
and ixed mirror enable high-resolution capture 
with super-fast frame rates

Price: £3,000 / $3,200

Despite having a pixel count of 42.4 million, 

the a99 II is capable of shooting continuously 

at an impressive 12fps. Thanks to the Bionz 

X processing engine, a front-end LSI and 

large buffer, this rate can be maintained 

for up to 60 extra-ine quality JPEGs or 25 

uncompressed RAW iles. Further good news 

is that rapid-ire shooting comes complete 

with continuous autofocus and metering. 

Sony certainly hasn’t skimped on the 

autofocus system. Up near the viewinder 

there’s a dedicated phase-detection sensor 

with 79 points, 15 of which are cross-type, 

and the imaging sensor has 399 phase-

detection points. Where the points on these 

two sensors coincide, there are ‘Hybrid Cross’ 

points, which are extra-sensitive. We tested 

the system in a range of conditions, including 

low light and with very low contrast, and we 

found it performed very well. There was the 

occasional miss, but generally it’s a very 

capable action sports and wildlife camera. 

Another key inclusion in the a99 II’s feature 

list is ive-axis image stabilisation, with a 

claimed extension to the safe handheld 

shutter speeds of 4.5 stops. During our tests 

we found that around 50 per cent of our 

shots taken at 70mm with a shutter speed of 

1/5sec were sharp at 100% – proving Sony’s 

claim reasonable. 

Compared with Sony’s A7 series of full-

frame mirrorless cameras, the a99 II is fairly 

big. It has a chunky grip that gives good 

purchase and it feels comfortable to hold 

while you’re shooting, as well as being well-

Features  

A high-res camera with an 

extensive feature set; an enticing 

option for shooting action

Handling  

Good overall, but the electronic 

viewfinder image lacks 

smoothness when panning

Build quality
Very durable, with a magnesium 

alloy construction, weather-

seals and textured coatings

Quality of results  

Detail levels are high at low 

sensitivity settings and noise is 

controlled well up to ISO 12,800

Value for money  
Make no mistake, this is an 

action-packed camera, making 

it good value at the price

Megapixels

42.4

Max resolution

7,952 x 5,304 

Sensor information

Full-frame back-

illuminated CMOS 

Shutter speed

30-1/8,000sec 

ISO sensitivity

A, 100-25600

Exposure modes

Auto, P, A, S, M, 

Memory Recall,  

Movie, Sweep 

Panorama

Metering options

M, CW, S, Entire 

Screen Avg, Highlight

Weight

849g (with battery 

and card) 

Dimensions

142.6 x 104.2 x 

76.1mm

Batteries

NP-FM500H Li-ion

Storage

Dual slot:  

1 = SD, SDHC, SDXC 

 or Memory  

Stick Pro Duo,  

2 = SD, SDHC, SDXC

LCD

3-in, 1,228,800-dot

Viewinder

0.5-in, 2,359,296-dot

It’s a somewhat unique 
camera, combining 
ultra-high resolution 
image capture with 
sporty performance,  
in a comfortably  
sized package.

Overall

Sony Alpha 99 II

“Rapid-fire shooting 
comes complete 
with continuous 

autofocus”

balanced with telephoto lenses. There’s also 

a liberal covering of buttons and dials to give 

quick access to key features. 

An advanced camera like the a99 II is 

going to have an extensive menu and it needs 

thought to make it easy to use. Unfortunately 

Sony has opted for a fairly simplistic 

approach, which means it’s essentially a list 

of features that covers a total of 32 screens. 

There’s some attempt to group them into four 

sections, but it’s not completely logical and 

you may ind yourself spending quite some 

time searching for features in the early days. 

As it has the same sensor as the a7R II, it’s 

not surprising to ind that the a99 II produces 

images with lots of detail at low to middle 

sensitivity settings. Noise is controlled well up 

to ISO 12,800, but beyond this point speckling 

becomes noticeable in RAW iles and the 

in-camera noise reduction applied to JPEGs 

starts to reduce detail more signiicantly. 

In sunny conditions the a99 II’s Multi 

metering mode has a tendency to produce 

images that are quite bright. Thankfully it’s 

easy to spot this in the electronic viewinder 

and you can reduce the exposure by 0.3 or 

0.7EV if needed. When the exposure is good 

the default Standard Creative Style setting 

and Auto White Balance system usually do 

a nice job of producing attractive, natural 

colours. Ultimately, the a99 II is a bit like 

two cameras in one, delivering ultra-high-

resolution images with the rapid iring rate 

of a lower-resolution action camera like the 

Canon EOS-1D X II.

Left

impressive performance
Colours are still good even in hard 

lighting conditions

Above

Freeze motion
The Sony a99 II is very impressive 

when it comes to action photography
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FujiFilm GFX 50S
A new photographic ‘medium’ has become 
available with the launch of this suburb camera

Price: £5,999 / $6,500

The mirrorless GFX 50S offers an affordable 

route into medium-format photography.

To start off, performance is excellent. This 

isn’t an action camera and autofocus isn’t 

quick, but it is extremely accurate – and it is 

accuracy rather than speed that will be 

the concern of its target users: studio 

and landscape photographers. Metering 

is also accurate and consistent, though 

most photographers will probably be 

guided by the live histogram. 

The feature list is comprehensive 

and it’s hard to think of anything that’s 

lacking. For the most part, these features 

are not gimmicks, but genuinely make the 

process of photography easier and simpler. 

Many photographers will appreciate the 

wide range of aspect ratios, and landscape 

specialists who work in low light will love the 

fact that you can manually select shutter 

Features  

The Fujifilm GFX is a well-

specified camera with little 

missing from the features list

Handling  

Ergonomics are excellent and it 

handles intuitively, with just one 

or two minor niggles

Build quality
It feels solid and built to last. 

Both the camera and lenses are 

weather-sealed

Quality of results  

Little to criticise: excellent 

detail, wide dynamic range and 

wonderful colour and tone

Value for money  
It’s good value for medium 

format, but still a lot of money 

compared to full-frame cameras

Megapixels

51.4

Max resolution

8,256 x 6,192

Sensor information

44 x 33mm CMOS 

Shutter speed

60min - 1/4,000sec 

(1/16,000 with 

electronic shutter)

ISO sensitivity

100 - 12,800 (expands 

up to 102,400)

Exposure modes

P, A, S, M

Metering options

Multi, Centre-weighted, 

Average, Spot

Flash modes

Auto, standard, slow 

sync, manual, off

Connectivity

USB 3.0, micro-HDMI

Weight

740g (body only) 

Dimensions

148 x 94 x 91mm

Batteries

Lithium-ion

Storage

SD/SDHC/SDXC

LCD

3.2in, 2,360,000 dots

Viewinder

EVF, 0.85x 

magnification, 

3,690,000 dots

The hype surrounding 
the release of this 
camera was justiied. 
A superb system that 
should make many 
consider moving to 
medium format.

Overall

Fujiilm GFX 50S

speeds that include long exposures of up to 

60 minutes in length. For exposures longer 

than one minute, you can only select full-stop 

increments, but it avoids the need to switch 

to Bulb mode and use a stopwatch or timer. 

Another bonus is that the GFX’s light 

metering is very accurate even under 

extremely low light levels. Added to this is 

the fact that long-exposure noise is well 

controlled. Our test exposures of up to 15 

minutes were clean, even with Long Exposure 

Noise Reduction disabled. 

Of course, none of this would matter if 

image quality wasn’t up to scratch. But 

that’s where the real beauty of this camera 

lies. Retention of ine detail and texture 

are absolutely superb, representing a 

noticeable step up from the best 35mm full-

frame cameras. Dynamic range is similarly 

impressive, making it possible to dig out clean 

detail from really deep shadows. This results 

in iles that are extremely malleable and stand 

up to heavy processing. Colour and tonality 

are stunning, and really impossible to fault. 

For landscape photographers in search of a 

digital equivalent to Fujiilm Velvia ilm stock, 

then this is it. 

If there’s a downside to the new 

Fujiilm medium-format system, it’s 

the rather limited range of lenses. At 

the time of going to press, there are 

six available lenses in total, with focal 

lengths ranging from 23mm to 120mm 

(equivalent to 18mm to 94mm focal 

lengths in full-frame terms). However, you 

can extend your options with adaptors for 

third-party lenses. Overall, the Fujiilm GFX 

is a very tempting proposition, offering an 

excellent combination of stunning medium-

format image quality and intuitive handling at 

a competitive price.

“Colour and tonality 
are stunning, and really 

impossible to fault”

Below

colour depth
Fujiilm has an 

excellent reputation 

for colour and the 

GFX continues 

this. Landscape 

photographers will 

love the Velvia ilm 

simulation mode

Right

resolution 
and 

sharpness
The GFX delivers 

exceptional levels 

of detail and clarity 

from its 44 x 33mm 

sensor (1.7 times 

larger than full 

frame)
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SHUTTER 
SPEEDS

The GFX has a maximum 

mechanical shutter speed of 

1/4,000th of a second, and makes 

electronic shutter speeds available 

at up to 1/16,000th of a second. It 

therefore outpaces the competing 

Hasselblad X1D on both counts, 

while matching the other 

camera’s capability for timed 

exposures of up to 60 

minutes.

CHANGEABLE  
ASPECT RATIOS
Not all scenes suit a camera’s native 

aspect ratio and being able to change 

aspect ratio in the EVF/LCD makes it 

easy to compose with a crop in mind.

DUAL CARD SLOTS
The camera has two 

SD card slots, with 

several recording 

options: for example, 

RAW to card 1 and

JPEG to card 2, backup 

to card 2, etc. 

BATTERY
The new Fujifilm’s battery 

takes up a lot of room in the 

camera, but is CIPA rated to 

400 shots. In testing, it proved 

good for a day’s shooting.

ROBUST DESIGN
Robust and well-

built, the GFX is 

weather-sealed and 

has an operating 

range of -10 to +40 

degrees Celsius.

DIRECT 
CONTROLS
Direct access 

to important 

shooting settings 

comes courtesy 

of plentiful 

customisable 

controls.

DUAL-HINGED 
TOUCHSCREEN
The rear LCD can be tilted in 

landscape and portrait orientation, 

making it easier to shoot at 

awkward angles. The LCD also has 

touchscreen functionality.

TRADITIONAL CONTROLS
The GFX features a shutter speed dial and 

aperture ring (though it has a top-plate LCD 

instead of an exposure compensation dial).

REMOVABLE EVF
The GFX’s EVF can be removed to save weight and 

presumably be replaced with a future upgraded 

model. There is an optional tilt and swivel adaptor.
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4K VIDEO

Nikon was an early 

pioneer of DSLR video 

photography. While the ability 

to shoot 4K video is by no means 

unique to the D7500, it is exciting 

to get 4K in a mid-level DSLR. The 

camera can save video internally 

to an SD card and send ‘clean’ 

uncompressed output to an 

external recorder, via its 

HDMI port.

HIGHLIGHT 
METERING
A new metering mode 

prioritises the brightest 

parts of the picture and 

is designed to prevent 

highlight blow-out in 

high-contrast scenes.

TIME-LAPSE MOVIE
You can record a series 

of images at fixed, 

programmable intervals, 

and the camera will turn

them into a 4K time-

lapse movie, in-camera.

BUYING OPTIONS
The D7500 can be 

bought as a camera 

body, or as a kit that 

includes an 18-140mm 

VR zoom lens.

EVR
Nikon has incorporated 

in-camera ‘electronic’ 

Vibration Reduction to 

reduce the effects of 

camera shake during 

handheld video capture.

BUFFER CAPACITY
The D7500 can not only 

shoot at 8fps, it can 

capture up to 50 lossless 

compressed 14-bit 

RAW files in a burst – 

performance worthy of a 

pro sports camera.

“The drop in resolution enables 
improved noise performance”

TILTING SCREEN
The high-resolution touchscreen display 

tilts for easier low- and high-angle shots.

SNAPBRIDGE 
CONNECTIVITY
Nikon’s SnapBridge 

system uses 

Bluetooth LE for 

automatically 

transferring low-

resolution images to 

a smart device, plus 

Wi-Fi for remote 

camera control.

GROUP AREA AF
This autofocus 

mode makes it 

easier to follow 

moving subjects 

during continuous 

shooting, especially 

smaller subjects on 

distracting backdrops.
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NiKON D7500
This new DSLR plugs the gap between the 
enthusiast D7200 and pro-level D500,  
offering a pretty perfect compromise

Price: £1,380 / $1,250

Nikon’s D7XXX DX-format cameras have 

proved highly popular, offering smart specs 

at affordable prices. The D7500 doesn’t 

exactly ‘replace’ its predecessor in the series 

and in fact offers technology borrowed from 

the D500. Most notably, the D7500’s sensor 

resolution is lower than the D7200’s 24.2 

megapixels, matching the 20.9 megapixels 

offered by the D500. So, should prospective 

purchasers be put off by this drop in 

resolution? Let’s come back to that later.

Ergonomics are often a matter of personal 

taste, but the D7500 really does impress from 

a handling perspective. The camera feels solid 

and well balanced, sitting very comfortably 

in the hand. The grip is reassuringly deep, 

and the rubberised weather-sealed body 

can clearly tolerate plenty of serious use. In 

terms of controls, the key buttons and dials 

are all conveniently located, with function 

buttons at the front of the camera falling 

within easy reach for the foreinger. The main 

mode dial features a locking button to prevent 

accidental adjustment. 

The tilting touchscreen is highly responsive 

and negates the need for time-consuming 

scrolls through the menu. The body weight is 

actually slightly less than either the D7200 

or the D500, at 640g. There’s a pop-up 

lash built in, which can be used as part of 

Nikon’s advanced wireless lighting system for 

controlling multiple lashguns.

In line with the D500, the ISO range on 

offer in the D7500 is 50-1,640,000, an 

extension on the ISO 100-102,400 offered 

by the D7200 (with only black and white 

available at 51,200 and beyond). This is why 

the camera’s sensor is 20.9 megapixels 

rather than the 24.2 megapixels offered by 

the D7200. The drop in resolution enables 

improved noise performance. The noise levels 

are exceptionally well-controlled right up to 

12,800, and especially at lower sensitivities.

Combined with the absence of an 

antialiasing ilter, installed on some models 

to combat moiré patterning, the sharpness 

and clarity delivered by the D7500 is really 

impressive. You could assume you were 

shooting with a camera with a much higher 

resolution based purely on how the images 

themselves look. The detail that the sensor 

produces, provided your technique and lenses 

are up to scratch, is quite stunning. 

The overall quality of the images hits you 

pretty immediately when you irst open up 

Features  

They’re plentiful, but Nikon 

has retained a gap to the more 

advanced D500 camera

Handling  

The D7500 is chunky but not too 

big, tough yet not too heavy, and 

the controls are excellent

Build quality
It’s not built for a punishing  

pro lifestyle but it’s a robust 

camera nonetheless

Quality of results  

Image quality is great, especially 

if you prefer low-noise 

performance to extra MP

Value for money  
It costs more than Canon’s rival 

EOS 7D II, but the D7500 offers 

4K video and ultra-high ISOs

Megapixels

20.9

Max resolution

5,568 x 3,712

Sensor information

23.5 x 15.7mm 

APS-C CMOS 

Shutter speed

30 – 1/8,000sec,  

Bulb 

ISO sensitivity

Auto, 100-51,200,  

exp. to 50-1,640,000

Exposure modes

Program AE, Aperture 

Priority, Shutter Priority, 

Manual 

Metering options

3D Matrix, CW, HW, A, S

Flash modes

TTL auto, slow sync, 

2nd curtain, red-eye 

Connectivity

Bluetooth LE, Wi-Fi

Weight

720g (with battery and 

memory card) 

Dimensions

136 x 104 x 73mm 

Batteries

Rechargeable Li-ion, 

EN-EL15a

Storage

SD/SDHC/SDXC 

UHS-I

LCD

3.2-inch, 922,000 dots

Viewinder

Optical pentaprism, 

0.94x magniication, 

100% coverage

The Nikon D7500 
delivers a formidable 
combination of features, 
image quality and 
performance. It’s an 
ideal all-rounder that will 
suit many enthusiasts.

Overall

Nikon D7500

the iles on-screen. There’s no need to zoom 

in to 100% to see the kind of quality that’s 

on offer. The D7500 is also fast, delivering 

8fps with suficient buffer capacity for up 

to 50 RAW iles. The camera’s 51-point AF 

system is extremely responsive, with 15 

cross-type points. During testing, it performed 

remarkably well in low light, even with the 

AF assist beam switched off, thanks to -3EV 

sensitivity. In contrast to the D7200, group 

area AF mode is on offer here. 

Creative photographers will appreciate the 

fact that you can shoot in a multiple-exposure 

mode that will combine ten images into one 

ile, while also saving each of the individual 

frames at the same time. NFC, which was 

included in the D7200, has been removed 

here, but Wi-Fi and Bluetooth are both 

available for wireless connectivity, along with 

compatibility for the SnapBridge app. 

Ultimately, what you are getting with 

the D7500 is a crop-sensor camera that 

effectively offers the sort of image quality  

you would normally associate with a full-

frame model. 

Below

image quality
With excellent colour 

rendition, tonal quality 

and dynamic range, the 

D7500 has rendered 

this scene beautifully

Left

No noise
The D7500 may have 

a lower resolution 

than some of the other 

models in the series, 

but this really has no 

effect on image quality
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NiKON D850
For your money, the Nikon D850 is a better all-
rounder than any other camera on the market

Price: £3,499 / $3,300

Photographers usually have to choose 

whether they want a high-resolution camera 

or a fast model with high sensitivity settings, 

suitable for shooting sport and action. Like 

the Sony a99 II, the Nikon D850 is multi-

talented, combining a high-res 45.7MP 

full-frame sensor, with a maximum standard 

sensitivity setting of ISO 25,600, and an albeit 

slower, but still rapid 7fps frame rate (9fps 

with the optional MB-D18 Battery Pack).

While fast shooting rates are useful for 

sport and action, the ability to shoot silently 

using its electronic shutter in Live View mode 

is a bonus for wedding photography and the 

like. And if you’re happy to use the DX image 

area for 8.6MP capture, you can shoot silently 

at 30fps for up to three seconds. 

Nikon has embraced 4K video and it’s 

possible to shoot at 3,840 x 2,160 at 30, 25 

or 24p with no cropping, delivering the full 

beneit of full-frame lenses. It’s also possible 

to record uncompressed 4:2:2 eight-bit 4K 

footage to an external recorder using the 

HDMI connection, at the same time as saving 

to a card in the camera. 

At 146 x 124 x 78.5mm the D850 is 1mm 

taller than the D810 but 3mm shallower, and 

it’s only a little bigger than the D500 which 

has an APS-C sized sensor. Weather-sealed, 

magnesium-alloy construction gives it a solid, 

well-made feel. 

Nikon D810 users will notice a few minor 

differences in the control arrangement of 

the D850 as it’s closer to the D500 in layout. 

Pressing the ‘i’ button activates a screen 

of easily adjustable shooting controls. It’s 

particularly useful during video capture, as it 

enables you to adjust aspects such as audio 

level and focusing peaking display. 

In Matrix metering mode the D850 

performs in a fairly predictable fashion. If 

you’re shooting a high-contrast scene you can 

reduce the exposure to protect the highlights, 

as the D850’s RAW iles have good dynamic 

range and can withstand brightening by 3EV 

or more if necessary. 

With four Auto White Balance options 

available it’s worth being mindful of the 

shooting conditions and switching to ind  

the one that works best for you (if it’s 

important to produce good-looking JPEGs 

straight from the camera). We tend to use 

the Natural Light Auto setting for most of our 

outdoor shots, which produces good results 

with pleasant colours in the Standard Picture 

Control setting. 

Features  

A well-rounded feature set 

should ensure the D850 has 

wide appeal

Handling  

It’s refreshingly lightweight 

compared with pro-spec bodies 

that have a built-in vertical grip

Build quality
A solid build with weather-proof 

seals makes the D850 feel great 

in your hand, indoors and out

Quality of results  

Provided you keep an eye on 

exposure, the results are superb 

within native sensitivity range

Value for money  
While it commands a high price 

the two-in-one argument seems 

justified, making it better value

Megapixels

45.7

Max resolution

8,256 x 5,504

Sensor information

Full-frame or FX (35.9 x 

23.9mm) CMOS 

Shutter speed

1/8,000-30 sec, Bulb 

ISO sensitivity

64-25,600 expandable 

to 32-102,400

Exposure modes

P,A,S, M 

Metering options

Matrix, Centre-

weighted,  

Spot, Highlight-

weighted 

Connectivity

Hi-Speed USB, Type 

C HDMI, mic and 

headphone jack 

SnapBridge

Weight

915g (body only) 

Dimensions

146 x 124 x 78.5mm 

Batteries

Nikon EN-EL15a Li-ion

Storage

SD/SDHC/SDXC 

UHS-II  

and XQD

LCD

Tilting, touch-sensitive 

3.2-inch TFT LCD with 

2,359,000 dots

Viewinder

100% coverage, 0.75 

magniication

Combining a high-res 
full-frame sensor with 
fast focusing and high 
sensitivity values makes 
the D850 a great all-
rounder and one of the 
best SLRs available.

Overall

Nikon D850

“You can shoot 
silently using the 

electronic shutter in 
Live View mode”

As you would hope for with a 45.7MP 

full-frame sensor, the D850 can resolve a lot 

of detail at the lower sensitivity settings. If 

you check images carefully at 100% you’ll 

ind a hint of luminance noise at ISO 800, 

and although it increases as the sensitivity 

value rises, it’s kept under control well so that 

even ISO 25,600 images look good at normal 

viewing sizes. You’ll see some loss of ine 

detail in the JPEG images shot at that value, 

but they look good at around A3 size. As you’d 

expect, the RAW iles look a little more natural 

although the luminance noise is slightly more 

evident. While we would recommend sticking 

to the native sensitivity range, results at the 

upper expansion settings are still reasonable.

Overall, the Nikon D850 is a stunning 

camera that manages to be brilliant at just 

about everything.

Above

Default colour
In the default Standard Picture 

Control mode the D850 

produces natural-looking 

colours with good saturation 

in a range of conditions

Below

Get the detail
There’s an impressive 

amount of detail captured 

at the lower sensitivity 

settings and it’s maintained 

well through the range
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AUTOFOCUS 
SYSTEM

The 153-point autofocus 

system is the same as in Nikon’s 

lagship D5 camera. The centre 

point is sensitive down to -4EV, and 

99 of the points are cross-type. With 

group-area AF and 3D tracking 

available, the system is extremely 

effective at tracking fast 

or erratically moving 

subjects.

BATTERY LIFE
Nikon has managed to 

achieve a battery life of 

1,840 shots for the D850, 

making it an ideal choice for 

long shoots and trips away 

from a mains power supply.

ASPECT RATIOS
Although it’s a full-

frame (36 x 24mm) 

SLR, the D850 can also 

shoot in 1.2x (30 x 20), 

DX (24 x 16), 5:4 (20 x 

34) and 1:1 (24 x 24).

FOCUS SETTINGS
The focus controls 

are convenient for use 

while the camera is 

held to your eye.

FOCUS SHIFT 
SHOOTING
The D850 can shoot a 

sequence of up to 300 

images, shifting the focus. 

The files can then be 

merged in post to produce 

a focus-stacked image.

SNAPBRIDGE
SnapBridge connectivity is built in to 

simplify image transfer to a smartphone. 

It can also enable remote control via a 

phone using the companion app.

VIEWFINDER
In FX (full-frame) 

mode the large, 

bright pentaprism 

viewfinder shows 

100% of the scene 

so you don’t 

capture unseen 

objects at the 

edge of the frame.

CONTROLS
The control layout is very 

similar to that of the APS-C 

format Nikon D500.

SCREEN GEM
It has the same 3.2-inch, 

2,359,000-dot screen as the D5 but 

the touch control is more extensive, 

even working with the menu.
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PIXEL-SHIFT 
RESOLUTION

The KP uses its movable 

sensor to shoot multiple images 

which, when combined, allow 

each pixel to capture the full 

range of RGB colours. This 

outputs images with richer 

colours and an overall ‘HD’ 

appearance.

FX BUTTONS
The KP features three 

customisable function 

buttons, each of which 

can provide instant 

access to most-used 

camera settings.

ARTICULATED 
SCREEN
The versatile LCD aids 

low-level shooting 

or when shooting 

‘from the hip’ – this 

complements the 

camera’s discreet size.

AA FILTER SIMULATOR
As is the trend amongst 

cameras of this level, the AA 

filter has been removed to 

increase detail capture by the 

sensor’s 24.32 million pixels.

100% VIEWFINDER
The viewfinder provides 

exceptional coverage and 

is easy to use for wearers of 

glasses. The image is sharp 

and AF points clearly visible.

ADVANCED SHAKE 
REDUCTION
The sensor-based 

system can correct 

roll movements, unlike 

with in-lens optical 

stabilisation.

“Pentax DSLRs have become renowned 
for build quality and the KP is no exception”

REVISED TOP PLATE
Pentax has replaced the top LCD 

with a secondary control dial.

USER SHOT 
SETTINGS
The exposure 

mode dial features 

five customisable 

shooting presets. 

These allow rapid 

adaptation to 

changing conditions.

INTERCHANGEABLE GRIPS
The most unusual feature of the KP is the 

option to switch grips for custom handling 

and for varied shooting assignments.
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PeNTAX KP
This DSLR targets advanced photographers 
looking for a portable workhorse and ticks 
all of the right boxes, almost…

Price: £1,000 / $900

Pentax is a company with a proven strategic 

approach to camera design. Instead of 

trying to directly compete with the Big Two 

behemoths, Canon and Nikon, the irm has 

successfully focused on keeping a tight grip 

on its pre-existing fanbase, exploiting the 

extensive system back-compatibility that the 

K-mount offers. 

Pentax digital SLRs have become renowned 

for their build quality and the KP is no 

exception. For a camera of its size, the KP 

feels unexpectedly solid when you pick it up 

for the irst time. Its tough body and highly 

textured, rubberised control dials give it an air 

of professionalism and reliability. 

It also maintains the high-quality weather-

sealing of previous models and we felt 

perfectly comfortable testing the camera 

under wet conditions. Although there is 

widespread use of plastics in the camera’s 

construction, this doesn’t seem to negatively 

impact on the overall toughness – all ports 

and doors are reassuringly thick and lush 

with the body proile. 

The handling of the KP is generally good; 

the grip is pleasingly contoured and the body 

is safely controllable when working single-

handed. The dials are all well placed and luid 

in use – the front dial has an unusual vertical 

orientation, but this in no way hinders the 

operation of the camera. 

With the prime and zoom lenses we paired 

with the KP for our testing, the camera 

felt fairly balanced, but when using larger 

Features  

The KP has plenty of easily 

accessible filters and functions 

to keep enthusiasts happy

Handling  

Body layout is well considered 

and comfortable in use. Can be 

imbalanced with heavy lenses

Build quality
Pentax again excels at bringing 

pro-grade construction and 

sealing to the amateur market

Quality of results  

Files are sharp and punchy with 

well-controlled noise. Some 

filters look over-processed

Value for money  
You get a lot of camera for the 

money, but some competitors 

have better-rounded specs

Megapixels

24.32

Max resolution

6,016 x 4,000

Sensor information

23.5 x 15.6mm  

Shutter speed

30 - 1/6,000sec 

(Mechanical), 

1/24,000sec  

(electrical), Bulb 

ISO sensitivity

100- 819,200  

(extended), A

Exposure modes

Auto, P, A, S, M, SA

Metering options

CW, S, MS, A

Flash modes

TTL (Auto, Red-eye,  

FCS, RCS, SS, 

SS+Red eye) Manual, 

Commander, Off

Connectivity

USB 2.0 (micro B),  

Wi-Fi 

Weight

703g (including battery 

and SD card) 

Dimensions

131.5mm x 101mm  

x 76mm 

Batteries

Rechargeable Li-ion

Storage

SD, SDHC, SDXC

LCD

3in, 921K dots

Viewinder

0.95x magniication, 

100% coverage

The KP is a strong 
performer, but the K-3 
II is roughly the same 
price and offers greater 
battery life, faster burst 
rates, larger buffer and 
dual card slots.

Overall

Pentax KP

telephoto or fast wide-angle optics, we can 

foresee the setup becoming a bit front-heavy. 

Another slight quibble with the body design 

is the removal of a top-plate LCD screen – 

this is not essential, but some might miss 

the ready display of camera settings. Pentax 

makes up for this to some extent with a large, 

bright viewinder, offering 100% coverage. 

A main selling point of the KP is the sensor. 

The 24.3MP chip shares the majority of 

features with the K-3 II – such as resolution 

and lack of an anti-aliasing ilter – but is of 

an updated design. The omission of the AA 

ilter allows the capture of more detail, while 

in-camera processing assumes the role of 

minimising moiré. 

Images from the KP are crisp, displaying 

plenty of ine detail – matching those from 

rival cameras like the Nikon D7500. Colours 

are punchy but natural straight out of the 

camera and thanks to the new Prime IV 

image processing engine, noise is kept at bay 

well into the ISO range. Detail remains good 

and images are more than usable for print 

up to ISO 12,800, with noise only becoming 

intrusive at ISO 25,600 and above. 

The new processor also permits a very 

useful 7fps burst rate. Pentax makes 

great use of the sensor-shift technology, 

utilised by the effective Shake Reduction 

feature, but also employed by the KP’s Pixel 

Shift Resolution mode, which combines a 

sequence of shots taken with the sensor in 

multiple positions to produce a composite 

Left

mono magic
A range of in-camera ilters are 

available, the Monochrome option 

being particularly attractive

Below

Quiet colour
The KP delivers punchy yet 

natural colour rendition, and is 

good at suppressing noise

with better colour and sharpness. The new 

SAFOX 11 AF system is swift and decisive, 

complementing the burst rate. Unfortunately, 

the disappointing battery life of only 390 

shots approximately prevents the KP from 

being a true action workhorse. Almost double 

the shot capacity and 8.3fps shooting makes 

the K-3 II a better all-action choice.
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cANON eOS 800D (reBel T7i)
Not just a beast of an entry-level SLR, this lightweight Canon is a smart travel 
camera for seasoned enthusiasts

Price: £783 / $900 (with 18-55 IS STM lens)

The EOS 800D (EOS Rebel T7i in the States) 

enters the Canon line-up alongside the EOS 

750D and EOS 760D. All three feature 24.2MP 

APS-C CMOS sensors and also share Wi-Fi 

and NFC connectivity, along with Full HD 

recording. While outwardly the 800D appears 

similar to its predecessors, there have been 

signiicant internal upgrades. 

The sensor itself is new-generation, having 

more in common with the one at the heart 

of the enthusiast-grade EOS 80D than other 

entry-level bodies. When combined with the 

DIGIC 7 processor, image quality has taken 

a step up from the 750/760D. The new 

engine has enabled Canon to extend the 

ISO sensitivity of the 800D to ISO 51,200. 

The camera handles image noise very well 

throughout the sensitivity range. Even at 

the highest setting, in-camera JPEGs retain 

impressive levels of detail, with chrominance 

noise all but absent and luminance ‘grain’ only 

problematic in the deepest shadows. 

Colour reproduction is natural and punchy 

in JPEGs straight off the camera, and there 
Features  

As expected, the 800D sets the 

bar high for entry-level cameras. 

Plenty to inspire beginners

Handling  

With its deep grip and accessible 

controls, the camera handles 

like an enthusiast-level SLR

Build quality
While not as well built as Canon’s 

mid-range DSLRs, the 800D 

feels sturdy for its category

Quality of results  

Noise is expertly handled at high 

ISOs, while colour and detail are 

also excellent

Value for money  
A little pricey for the entry-level 

market, but it has a lot to offer 

the keen photographer

Megapixels

24.2

Max resolution

6,000 x 4,000

Sensor 

information

22.3 x 14.9mm 

CMOS 

Shutter speed

30 - 1/4,000sec, 

Bulb 

ISO sensitivity

100 - 25,600 

(expandable to 

51,200), A 

Exposure modes

Auto, P, A, S, M, CA 

Metering options

CW, PM, S, EM 

Flash modes

TTL Auto, Manual, 

Commander, Off 

Connectivity

USB 2.0, Wi-Fi 

Weight

532g (including 

battery and card)  

Dimensions

131 x 100 x 76mm 

Batteries

Rechargeable 

Li-ion

Storage

SD, SDHC, SDXC

LCD

3in, 1,040,000 

dots

Viewinder

Pentamirror, 0.82x 

magniication, 

95% coverage 

The EOS 800D lives up 
to the reputation created 
by its predecessors, 
offering a combination 
of style, features and 
portability that will be 
enticing for enthusiasts.

Overall

Canon EOS 800D  
(Rebel T7i)

are a plethora of tint and tone customisation 

options. Probably the most obvious updates 

centre around the 800D’s autofocus 

system – a signiicant advancement on the 

750D’s 19-point AF array. The new system 

features 45 AF points, all cross-type, with 27 

operational down to a maximum aperture of 

f8 (at which nine remain cross-type). 

The camera is quick to ind focus in low 

and high-contrast lighting, demonstrating the 

upgraded -3EV low-light AF capability. The 

Al Servo continuous focus mode is a great 

introduction to action photography, although 

there can be a noticeable pause when re-

focusing between near and far subjects.

Like an increasing number of recent Canon 

SLRs, the 800D features a Dual Pixel AF 

image sensor, in which pairs of pixels across 

the surface of the sensor are used for phase-

detection autofocus in Live View and movie 

capture mode. It enables much faster and 

more reliable performance than in other SLRs 

that rely on contrast-detection autofocus in 

Live View and for movies.

The 800D is very comfortable to hold – the 

deep hand grip is contoured and gives the 

feeling of being able to hand-hold the camera 

securely on the move. The size and placement 

of the main mode dial allows almost full 

control of the camera when working one-

handed, and all buttons are logically placed. 

The inclusion of touch sensitivity on the 

articulated LCD adds to its versatility.

The Canon EOS 800D makes a fantastic 

beginners’ SLR – especially thanks to 

Canon’s new Guided interface which acts 

as an interactive tutor. The simple operation 

and extensive feature set also make for a 

fully rounded package, equally capable of 

inding a place as a quality travel camera for 

enthusiasts who want a relatively compact 

and lightweight body for the road. 

Below

High-contrast
The metering system copes 

well with high-contrast scenes. 

‘Evaluative’ mode biases the 

exposure setting to areas of the 

scene that fall under the active AF 

point or points

Left

Versatility 
The short-focusing kit lens 

combines with the high-resolution 

sensor to enable detailed close- 

up shots
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LIVE 
VIEW AF

A nice feature enabled by 

the vari-angle touchscreen 

is that you can simply touch 

the point on the screen that 

corresponds with the area in the 

scene that you wish to focus. The 

camera will then autofocus and 

release the shutter. Great 

for discreet Live View 

shooting.

TOUCHSCREEN 
The camera’s responsive 

touchscreen provides 

instant access to camera 

settings and allows rapid 

image scrolling and zoom. 
ARTICULATED LCD 
To help with low-level 

shooting and awkward 

compositions, the EOS 

800D features a vari-

angle touchscreen. A 

very welcome inclusion. 

GUIDED USER INTERFACE 
Active by default, this 

instructional UI gives new 

photographers a working 

reference to essential settings. 

AMBIENCE 
PRIORITY WB 
This allows control 

over colour to be given 

to the camera, but with 

the ability to preserve 

ambient warmth. 

INTUITIVE 
LAYOUT 
The body  

design ensures 

intuitive and 

simple control 

over settings.

“A fantastic beginners’ SLR – especially 
thanks to Canon’s new Guided interface”

STILLS/VIDEO SWITCH 
This control provides instant access 

to High Definition video shooting. 

WI-FI BUTTON 
For rapid access 

to wireless 

functionality, the 

body features a 

one-touch button 

that takes the user 

to the appropriate 

menu quickly.

KIT LENS
The EOS 800D is bundled with 

Canon’s updated 18-55mm optic. 

The STM drive provides speedy 

autofocus, with internal focusing. 
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AUTOFOCUS 
SYSTEM

All 45 of the 6D Mark II’s AF 

points function as cross-type when 

a lens with a maximum aperture of f5.6 

is mounted. Of these, 27 operate when 

there’s a maximum aperture of f8 or larger. 

A total of nine of these points are cross-

type at f8. The centre point functions as a 

dual cross-type at f2.8. In addition, the 

system is sensitive down to -3EV, 

making the Mark II far better at 

inding subjects than the 

original 6D.

AF POINT CLUSTER
While there are 45 AF 

points it’s worth noting that 

they are clustered around 

the centre of the image 

frame. In Live View you can 

focus near the edges.

WEATHER-RESISTANT
Although it’s aimed at 

enthusiast rather than pro 

photographers, the 6D 

Mark II’s aluminium alloy 

and polycarbonate shell 

incorporates weather seals.

GPS BUILT-IN
A GPS chip allows 

images to be tagged 

with location data as 

you shoot. Unlike in 

the original 6D, it can 

be set to turn on and 

off with the camera, 

preserving battery life.

SMARTPHONE CONNECTION
Wi-Fi and Bluetooth connectivity facilitate image transfer, 

and Bluetooth also enables you to use your smartphone 

as a remote controller via the companion app.

VARI-ANGLE 
SCREEN
The touchscreen is 

useful for composing 

shots in Live View 

and video modes, 

even from the 

trickiest of angles.

MIC PORT
There’s no headphone 

connection but a 3.5mm 

mic port is available for 

connecting an external 

microphone, essential for 

high-quality video capture.

CUSTOM MODES
There are two customisable options 

on the Mode dial that you can use 

for quick access to your favourite 

shooting modes and setups.

VIEWFINDER
The pentaprism viewfinder is large, bright 

and clear but only gives 98% coverage.
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cANON eOS 6D mK ii
Canon’s long-standing ‘affordable’ full-frame SLR 
for enthusiasts gets a massive revamp and new 
features in the Mk II edition

Price: £1,780 / $1,999

Almost ive years after the original 6D was 

unveiled, Canon announced its replacement, 

the 6D Mk II. This new camera is a signiicant 

upgrade with the pixel count jumping by 6 

million to 26.2MP. What’s more, the full-frame 

sensor gains Dual Pixel CMOS AF capability, 

which is vastly better for Live View and video 

capture. It’s coupled to a new-generation 

DIGIC 7 processor, enabling a mighty 

sensitivity range and a hike in drive rate from 

4.5fps to 6.5fps.

Another area that seriously needed 

addressing was the 6D’s miserly 11-point 

autofocus system, with only a single cross-

type point. The Mk II gains 45-point AF, all 

of them cross-type points. Meanwhile, full 

HD movie capture beneits from ive-axis 

in-camera stabilisation, and there’s also a 4K 

UHD time-lapse movie option. 

While the Mark II is relatively lightweight 

and compact, it feels pretty solid and has a 

good, deep grip that you really appreciate 

when a long, heavy lens like a 70-200mm 

f2.8 or 100-400mm is mounted. Canon has 

been swift to embrace touch control but this 

is its irst full-frame SLR to boast a vari-angle 

touchscreen. The implementation is excellent, 

enabling you to navigate menus and make 

selections as well as to set the AF point in 

Live View mode. 

With a 26.2MP sensor the Canon 6D Mark 

II isn’t going to break any records for detail 

resolution, but at the lower sensitivity values 

it captures enough to produce impressive 

large-format prints. A deinite upside is that, 

Features  

The raft of new features 

should keep even the most 

demanding enthusiasts happy

Handling  

The physical controls and 

vari-angle touchscreen enable 

refined handling

Build quality
Reasonably lightweight yet 

robust, the well-crafted body 

includes weather seals

Quality of results  

Image quality is excellent and 

remains impressively clean 

even at very high ISO settings

Value for money  
Performance and handling 

make this a serious budget 

alternative to the 5D Mark IV

Megapixels

26.2

Max resolution

6,240 x 4,160

Sensor information

Full-frame Dual Pixel AF 

CMOS 

Shutter speed

1/4,000-30sec plus Bulb 

ISO sensitivity

Stills: 100-40,000 

expandable to 50-102,400

Movie: 100 - 25,600

Exposure modes

PASM plus Scene, HDR, 

Bulb, Custom, Scene 

Intelligent Auto 

Metering options

Evaluative, Partial, Centre-

weighted, Spot

Flash modes

External only 

Connectivity

USB, HDMI Type C, Mic, 

Remote control, Wireless 

Remote, Wi-Fi, Bluetooth

Weight

765g (body with battery 

and memory card) 

Dimensions

144 x 110.5 x 74.8mm 

Batteries

Rechargeable Lithium ion 

(LP-E6N supplied)

Storage

SD/SDHC/SDXC UHS-I

LCD

Vari-angle, touch-sensitive 

3-inch Clear View LCD II 

with 1,040,000 dots

Viewinder

Optical with 98% coverage

The Mk II is a far more 
sophisticated camera 
than the original 6D, 
and really takes the 
ight to SLRs like the 
Nikon D750 in the 
enthusiast-level full-
frame arena.

Overall

Canon EOS 6D Mark II

“Canon has radically 
improved pretty 

much every feature 
in the Mk II edition”

like in the original 6D, there’s remarkably little 

image noise even at high ISO settings. 

As usual with Canon DSLRs, the Standard 

Picture Style produces attractive images with 

vibrant yet natural colour rendition, while the 

Auto Picture Style ‘intelligently’ recognises 

the sort of scene you’re shooting and adjusts 

the processing style accordingly. 

The Mk II’s main AF system is very good 

and is able to get fast-moving subjects sharp 

and keep them that way as they move around 

the frame, so long as they’re covered by the 

active points. Canon’s low-light claims for the 

system also ring true, with swift and reliable 

performance even in near-darkness. 

The fact that the AF points are all cross-

type can be a big help in low-contrast scenes. 

As is often the case, if you can keep a single 

focus point over the subject the AF system 

delivers the highest hit rate. Expanding 

the area to Zone AF gives you a little more 

latitude with targeting while still keeping the 

camera on-track. Using Large Zone AF or 

Automatic Selection AF reduces the hit rate 

with fast-moving subjects, but if they are 

moving erratically this mode can still be the 

best option.

All in all, Canon has radically improved 

pretty much every feature and area of 

performance in the Mk II edition of its only 

‘enthusiast-level’ rather than pro-grade, full-

frame SLR. It’s a fabulous camera, our only 

slight criticism being that it’s a shame the 

viewinder still doesn’t quite give full 100% 

frame coverage.

Above

Sunny Warmth
The Auto White Balance setting copes 

well with most natural lighting conditions, 

delivering a pleasant touch of warmth

Left

under control
Like its predecessor, the Mk II retains ine 

detail with minimal image noise, even 

when shooting at very high ISO settings
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leNSeS
Kevin Carter selects the top ive optics of 2017

Canon TS-E 90mm f2.8L Macro
Price: £2,499 / $2,199

Canon’s original TS-E 90mm was a world irst 

and won plaudits for its image quality, but against 

some of Canon’s newer TS-E models it was 

beginning to show its age. While the new, updated 

model is double the price, it is now oficially an 

L-series model and boasts the much-wanted tilt 

and shift in the same plane and rock-solid build. 

It’s still best to use LV when focusing high-res 

bodies, but there’s no faulting optical quality.

Nikon AF-S Nikkor Fisheye 
8-15mm f3.5-4.5E ED 
Price: £1,420 / $1,250

Intended for professional use, this is a versatile 

and appealing lens, especially so when the full-

frame ish-eye image is ‘de-ished’ and used with 

a high-resolution body. There is some fringing 

and it’s a little soft in outer zones at the longer 

focal lengths, but it responds well to correction. 

While not cheap, it’s small enough to keep in 

your camera bag for when it’s really needed.

Sigma 135mm  
f1.8 DG A HSM
Price: £1,400 / $1,399

As focal lengths go the 135mm is often 

under-appreciated, but it’s useful indoors 

especially where access is limited in certain 

sporting events. Although not an f1.4 the 

Sigma Art version is a smidgen faster 

than the more common f2.0 models. It’s 

a big and strikingly heavy lens, at least 

when compared with the gracefully aging 

Canon version. It’s top-notch optically, and 

although one of the dearer models in the 

Art series it’s still worth every penny.

Panasonic Leica DG Vario-
Elmarit 8-18mm f2.8-4
Price: £1,049 / $1,100

Panasonic has introduced no less than six 

lenses in 2017, and although most were 

updates to existing models, two were 

completely new. Designed in combination 

with Leica and made in Japan by Panasonic, 

this lens is one of the two new designs. 

Although quite large for a M 4/3 lens it’s 

a lot smaller than its 16-35mm full-frame 

equivalent. It’s also relatively light even 

though it’s metal-bodied. Overall it has very 

good image quality, but it is perhaps its 

all-round capabilities – usefully wide focal 

length, fast focusing and good handling – 

that make it an attractive choice.

Sony FE 100-400mm 
f4.5-5.6 GM OSS
Price: £2,500 / $2,500

You could take your pick from any 

of the lenses Sony released in 2017, 

making it a dificult choice. As the 

longest lens in the line-up this model 

caught our eye, however that’s not 

the only reason it stands out. Most 

lenses like this struggle at the longer 

focal lengths, especially at 400mm, 

but that’s not the case here; it has 

exceptional performance throughout 

the zoom range and is super sharp 

at its longest. It’s also boasts fast 

and accurate focusing, a useful four-

stop stabilisation and a handy 1m 

minimum focusing distance.
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I
’ve been photographing since 2012, but 

focusing on landscape photography 

since late 2015. Over this period, I’ve 

experimented with a lot of different 

visual styles, but the common theme in 

my photography must be ‘epic’. I want my 

photos to have that ‘wow’ factor. I’m drawn 

to everything big, beautiful and out of this 

world. Being a child of the Nineties, I’ve 

grown up with a vivid fantasy stimulated by 

fantasy novels, Hollywood blockbuster movies, 

computer games and epic music from the 

trailer music industry and soundtracks. These 

elements have formed me into who I am and 

how I perceive the world around me.

It gives me an immense satisfaction to 

witness all the iconic natural features of Earth 

during the most special times of day and night. 

When standing in a location visualising the 

potential for a photograph my brain releases a 

huge amount of dopamine! I get another shot 

of that when I inish a photograph and look at 

it, seeing what I have created. My 

images are my children. There’s 

nothing more inspirational to me 

than being on location. Standing 

in front of a huge waterfall during 

a storm, on top of a mountain 

with clouds all around me or on 

a beach at night. I love being in 

nature and facing the elements.

My photos are not always 

authentic to the scene I’m in, 

but I’m authentic to myself. This 

makes me more of a creator 

than a documentarist. Even 

though nature is special, I’m not 

afraid of using all the tools in 

the toolbox to get exactly what 

I want. Over the years – with 

experience and practice – I’ve become better 

at visualising on location what I want from 

a certain scene. Sometimes though, I go in 

a completely different direction when I’m in 

front of the computer. Realism 

has never been a goal of mine, 

but I do want to make my photos 

seamless without technical laws. 

I can’t say if being ‘authentic’ 

produces the best possible work, 

but being relaxed and conident 

with what I do is a big driving 

factor for my creativity, which 

might lead to ‘better’ or at least 

more fulilled and honest work.

Right now, my main project 

is my YouTube channel, where 

I make inspirational landscape 

photography videos. Over the 

past year, I’ve made more than 

50 videos from a lot of iconic 

landscape photography locations 

in Iceland, the US, the Faroe Islands, UK and 

Europe. I’m also a teacher with a masters 

in educational philosophy, so inspiring and 

teaching people is very close to me.

PRO BIO
Mads Peter Iversen  

(born 1986) is an award-

winning Danish fine art 

landscape photographer 

and YouTuber living in 

Aarhus and Silkeborg.  

He is an educated  

school teacher with 

a masters degree in 

educational philosophy.

www.mpiphoto.dk

All images © Mads Peter Iversen

AUTHENTICITY IN LANDSCAPE PHOTOGRAPHY
Mads Peter Iversen reveals his approach to capturing the many wonders of nature
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