


 

 

TO JANN AND THE TEAM 

AT ROLLING STONE,

WE STARTED THIS 

JOURNEY TOGETHER.  

CONGRATULATIONS 

ON 5O YEARS OF 

ROCK ’N’ ROLL MAGIC.
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The  
Photo  
Issue

Ice-T Fights Back
A contact sheet from the rapper’s ROLLING STONE cover shoot, taken after 1992’s ultra-
controversial “Cop Killer,” which George H.W. Bush called “sick.” By Mark Seliger

RollingStone.com |  Rol l i ng St on e |  5Nov e m be r 2 ,  2017

50 Years of 
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Defined  
Rock & Roll
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shots, from 
Annie Leibovitz’s  
Fleetwood Mac 
bedroom party 
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acerbic T-shirt  
and more ...............24

TRIBUTE

Tom Petty
1950-2017
He was a genius 
craftsman with 
a dark side – and 
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believing in the 
power of rock & roll. 
By David Fricke ....14 

DEPARTMENTS

Online ...................... 8
Letters .................... 10
Playlist .....................12 

RS1299 All the  
News  

That Fits”

ON THE COVER Tom 
Petty photographed in  
Los Angeles in June 1991 
by Mark Seliger. Petty  
was about to release Into 
the Great Wide Open.
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FOLLOW US ON

 INSIDE ‘MY 
FRIEND DAHMER’
How a quirky graphic novel 
inspired a chilling film about 
the life and killings of mass 
murderer Jeffrey Dahmer.

REMEMBERING TOM PETTY
Unheard interview recordings with the 
late star – plus, Mike Campbell on the 
Heartbreakers’ early days, and biographer 
Warren Zanes joins host Brian Hiatt and 
Andy Greene to recall his time with Petty. 
Rolling Stone Music Now airs Fridays at  
1 p.m. ET on the SiriusXM Volume channel. 
Subscribe to the podcast on iTunes.

ALL THIS AND MORE AT 
ROLLINGSTONE.COM/PODCAST
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MATT TAIBBI
RollingStone.com/taibbi
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As Jay begins 
his 4:44 tour, 

we list his top 
cuts, from 

the ’90 
collabo with 

the Jaz to 
his 2017 LP’s 
confessional 

title track.

Ross Lynch 
(Dahmer)

 A TRIBUTE TO
BENNINGTON
Full coverage of Linkin Park’s 
star-studded Hollywood Bowl 
concert to commemorate the 
life of Chester Bennington. 

MUSIC

 FINCHER TALKS 
‘MINDHUNTER’
Filmmaker David Fincher 
weighs in on his first series for 
Netflix – another serial-killer 
thriller – since House of Cards.

TV
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He didn’t have a regular job-job.
Oh sure, he had time to race his bike.

And rock climb. And play that trumpet in jazz 

bars until who knows when. And you can be 

sure nothing got in the way of those countless treks. 

Places I’d never heard of.

We’ve had our moments through the years.

But all this (pause) really gets a father wondering.

Then he names Clif Bar after me.
Maybe I worry too much.

   — Clifford Erickson, father of founder

In 1990 my son turned 33 and moved into a garage.

Clifford Erickson with his son Gary and best friend, Vigo.

Clif Bar & Company’s

25th Anniversary

© 2017 Clif Bar & Company. Trademarks and registered trademarks are owned by Clif Bar & Company, or used with permission. CBC17.1490e
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A
fter hurricane sandy sent a nine-foot 

storm surge into New York in 2012, a scientist told Jeff 
Goodell, “Imagine a world where the water comes in 

like that – but never leaves.” Miami – an area with 2.6 million 
people, sitting on a porous bed of limestone, with billions of 
dollars worth of real estate right on the beach – turned out to 
be the perfect place to consider the watery threat of climate 
change. If sea levels rose just three feet – an increasingly likely  
scenario, according 
to current research 
– a third of south-
ern Florida would be-
come part of the 
ocean floor. The 
resulting story 
for  R o l l i n g 

Stone , “Good-
bye ,  M i a m i ,” 
formed the basis 
of Goodell’s new 
book, The Water 
Will Come, which paints a vivid picture of how melting ice 
sheets and swelling seas could upend human life across the 
globe. With reporting from a dozen countries – from Virgin-
ia to Venice; Nigeria to the Pacific atolls – the book chroni-
cles the trillions of dollars of infrastructure and hundreds of 
millions of lives now in the crosshairs of climate change. Vi-
able solutions, Goodell believes, begin with an acknowledg-
ment of the risks. “We are not wired to make decisions about 
barely  perceptible threats that gradually accelerate over time,” 
he writes. “The real x factor here is not the vagaries of climate 
science, but the complexity of human psychology.”

Waiting for the Flood
ROLLING STONE contributor Jeff Goodell’s book, The Water 
Will Come (Little, Brown and Company), is out Oct. 24th.

Trump Mania! 

another masterpiece by 

Matt Taibbi [“The Madness 
of Donald Trump,” RS 1297]. 
What he says about America is 
more disturbing than what he 
says about Trump. Taibbi peels 
back the facade of “American 
exceptionalism” to reveal the 
ugly truth that few Americans 
can or will admit about us.  
 Mary Anne Doty

Phoenix 

once again taibbi hits a 

home run on the Trump White 
House and how this country 
must look to the rest of the 
world: deplorable.  

Doug Shearer  
Gouldsboro, PA

taibbi’s article should be 

required reading for all of us 
who need to be reminded about 
the hard work ahead to really 
“make America great.” There is 
no “again.” We need to be better 
than what we have been.

Suzy Filbert
Baltimore

i always enjoy taibbi! but 

just one thing about Trump’s 
visit to Springfield. We did have 
a protest. There were hundreds 
of us lined up that day. There 
were no machine guns pointed 
at us, but it is true that we were 
not permitted anywhere near 
the event. 

Greg Eastman, Springfield, MO

Farewell to Becker
thank you for the article 

on the passing of Walter Beck-
er [“Steely Dan’s Quiet Hero,” 
RS 1297]. You couldn’t define 
the 1970s without the sounds of 
Steely Dan, and Becker was the 
arranger who put the pieces to-
gether, threading the musical 
tapestry with his unique guitar 
and jazz influences. R.I.P.

Scott Oliver 
Gorham, ME 

Capital Storms

readers of justin nobel’s 

excellent article on the implica-

tions of climate change and se-
vere weather for Washington, 
D.C. [“What If D.C. Is Next?” 
RS 1297] may be interested in 
Forty Signs of Rain, a novel 
by Kim Stanley Robinson that 
similarly imagines the social 
consequences of a gigantic 
storm in the nation’s capital. 

Don Wayne
Lake Oswego, OR

w h y “dr a in the swa mp” 

when you can flood it! When 
Congress is not working, they 
can’t cause mischief and grief 
for the rest of us.

Larry Penner
Great Neck, NY

Life on the Streets
k u d o s  t o  t h e  w r i t e r 

Laura Rena Murray for an eye- 
opening article [“Teen, Trans 
and Homeless,” RS 1297]. Re-
gardless of our individual cir-
cumstances, we all strive “to 
retain a sense of dignity, to feel 
loved, to find a place to belong, 
to survive.”

Crikit McKinley
Graeagle, CA

Don’t Kid Yourself

k i d  r o c k  h a s  a lwa y s 

struck me as a moron, but ap-
parently he understands the 
ACA: “Seems the government 
wants to give everyone health 
insurance, but wants us all to 
pay” [Random Notes, RS 1297].
Yes, that’s how it works, and 
what’s wrong with that? 

Michael French, Oakland

Kiss and Tell

ge n e si m mon s a dv i se s 

women to pair off with older 
guys “who have gotten their 
wandering out of their system” 
[The Last Word, RS 1297]. 
What qualifies him to make 
blanket proclamations on be-
half of other men? Some of us 
guys value trust above all else.      

Tom Likai,
Shoreline, WA

In Good Company

after reading the arti-

cles on Trump, Travis Scott 
and Simmons, I think RS 1297 
should have been billed as a 
“Special Narcissists Issue.”

Dave Steinfeld, New York

LETTERS to ROLLING STONE, 1290 Avenue  
of the Americas, New York, NY 
10104-0298. Letters become the  
property of ROLLING STONE and may  
be edited for publication.
E-MAIL letters@rollingstone.com
SUBSCRIBER SERVICES Go to 
RollingStone.com/customerservice
•Subscribe •Renew •Cancel •Missing Issues 
•Give a Gift •Pay Bill •Change of Address

Contact Us

Correspondence Love Letters 
& Advice

Goodell with Barack Obama
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2. Foo 
Fighters
“Soldier”
This somberly resilient 
rocker is a highlight of 
7-Inches for Planned 
Parenthood, a great new 
all-star benefit compila-
tion. It’s a song about 
hard private struggles, 
delivered with a power-
ful, unguarded urgency.

3. Steven  
Van Zandt 
“Even the Losers” 
Our favorite Tom Petty 
tribute. Little Steven 
turns his friend’s classic 
underdog anthem into a 
soul-kissed reverie that’ll 
bring tears to your eyes. 

4. Bermuda Triangle
“Suzanne” 
Brittany Howard of Alabama Shakes is 
best known as a garage-soul shouter. 
With this new project, she shows off a 
softer side, crooning over a Brazilian-
tinged track with cool intimacy. 

5. Noel  
Gallagher’s High 
Flying Birds
“Holy Mountain” 
Both of the Oasis bros 
have been killing it lately. 
Here, Noel knocks out  
a glam stomper that’s 
every bit as excellent as his 
finest Nineties moments. 

6. DVSN 
“Mood” 

Drake-abetted duo DVSN specialize in 
the kind of narcotic low-fi slow jams 

made famous by fellow Toronto native 
the Weeknd. On “Mood,” they kick 

back and create a lush vibe over a track 
so smooth it sounds like Steely Dan’s 

bedroom R&B stepchild.

7. Kehlani
“Honey” 

“I’m a beautiful wreck/A colorful mess,” 
the R&B charmer tells us. “Honey” 

takes on a topsy-turvy romantic world 
with a smile and a shrug. It’s just her, 

some breathy backing vocals and 
a splash of acoustic guitar. But that’s 

all she needs 
to gor-

geously 
light  
it up.

MY LIST

Damian 
Marley

Five Reggae 
Protest Songs

Bob Marley’s youngest 
son is on the road this  
fall in support of his  
new LP, Stony Hill.

Bounty Killer
“Look Into My Eyes”

This is very poetic and 
powerful. He talks about 
all the details in the life 

of a gangster in Jamaica 
that make you feel every-

thing. It’s very real.

Capleton
“Jah Jah City”

The lyrics to this are 
blazing a fire on all the 
corruption in Jamaica, 

and speaking to violence 
that so often happens in 

such a blessed place.

Cham
“Ghetto Story”

I just love all the little 
details, how the boy’s hair 
is never combed and he 
refuses to take a bath. It 
brings you into the story. 

You can feel it.

Ziggy Marley and  
the Melody Makers

“Problems”
My brother is such an 

underrated writer. He’s 
breaking down problems 
– starvation, sufferation, 
segregation – and saying 
we’ve got to solve them.

Damian Marley
“Is It Worth It?  

(Gunman World)”
It talks about the reality 

of what actually happens  
in the life of someone 
who makes his living  

as a gunman.
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1. Eminem  
“The 
Storm” 
Slim Shady’s raging 
anti-Trump freestyle 
from the BET Hip-
Hop Awards was  
the kind of unhinged 
classic only he can 
deliver, calling out 
the president on 
everything from 
racism to his Twitter 
distractions to  
having a cheap tan. 
The result is the  
best pop-music 
op-ed we’re likely  
to get all year.





He was a genius craftsman 
with a dark side – and he 
never stopped believing  
in the power of rock & roll 
By David Fricke

1950-2017

14 |  Rol l i ng St on e

Tom
Petty

n september 25th, tom petty and the heartbreakers 

performed the final concert of a three-night run at the Holly-
wood Bowl in Los Angeles. It was also the climax of their 40th 
Anniversary Tour, a 53-show celebration of the  singer-guitarist’s 
unbroken lifetime with his band as one of rock & roll’s biggest, 
best and most committed live acts. ¶ Thirty minutes before he 
walked onstage, Petty welcomed singer-songwriter Lucinda Wil-
liams into his dressing room. “He had a big smile, and he was 

putting a cough drop in his mouth,” says Williams, an old friend who had just fin-
ished her opening set. “I didn’t want to stay too long. It was getting close to showtime. 
I said, ‘Tom, the audience is rockin’. They’re good to go. I’ve warmed them up for you.’ 
He looked at me and goes, ‘I bet you did,’ with those twinkly eyes and that beautiful 
face.” They hugged; a photo was taken. It was, she says, “the last time I saw him.” ¶ 
Six days later, on the evening of October 1st, Petty suffered cardiac arrest at his home 
in Malibu, and was rushed to UCLA Medical Center in Santa Monica. He died at 

O



LEARNING 

TO FLY

 Petty in 1977
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8:40 p.m. the next night, after a daylong 
vigil by his family, friends and bandmates. 
Petty was less than three weeks from his 
67th birthday.

“I got the phone call and told the folks 
in my house,” Bruce Springsteen says, 
re c alling the sudden, shocking impact of 
that news. “There were shrieks of horror. 
You couldn’t quite believe it. We were from 
the same generation of rock & rollers. We 
started around the same time and had 
a lot of the same influences. And when I 
lived in California, I got to know him quite 
well. He was just a lovely guy who loved 
rock & roll and came up the hard way.”

On that last night at the Bowl, in his 
adopted hometown, the Florida-born 
Petty covered every mile of his journey 
with determined, jubilant force: his cre-
ative odyssey as a songwriter; the com-
mercial success that continually followed 
him; the  record-business trials that came 
along with it; his eternal garage-band 
bond with the Heartbreakers – lead gui-

40th Anniversary shows, “and the story he 
wanted to tell.” 

Very few people beyond the Heartbreak-
ers’ immediate circle knew that Petty was 
suffering, at each gig, from a hairline frac-
ture in his left hip, which he planned to 
deal with after the tour. “I don’t know how 
it happened,” says his longtime manager 
Tony Dimitriades. “I don’t think he even 
knew when it happened.” At one point, 
Dimitriades told Petty, “You can’t tour like 
that.” The singer responded, “Why not? I’ll 
do it in a chair if I have to.”

Petty postponed two shows in late Au-
gust due to laryngitis. He was otherwise 
in vintage road-warrior form, according to 
J. Geils Band singer Peter Wolf, who saw 
the real deal when Petty and the Heart-
breakers opened shows for the Geils Band 
in 1977. This summer, Wolf and his solo 
group did the honors for Petty. “He was 
going through some great pain” from his 
hip, yet “put on long, stellar shows,” Wolf 
says. “I’d watch him coming down from 

many grown men cry.’ The same thing can 
be applied to this.”

Tributes swiftly followed the news of 
Petty’s passing. On October 3rd, Spring-
steen dedicated the first preview perfor-
mance of his solo Broadway residency to 
Petty. Wilco, Red Hot Chili Peppers, Cold-
play, Fleet Foxes and the War on Drugs 
were among the bands that covered Petty’s 
songs onstage. U2 played bits of “Free Fall-
in’ ” and “Learning to Fly” during “Beauti-
ful Day.” 

“I thought the world of Tom,” said Bob 
Dylan, who hired Petty and the Heart-
breakers as his road band in 1986, then 
became Petty’s bandmate – with Harrison, 
early rock & roll legend Roy Orbison, and 
Jeff Lynne of Electric Light Orchestra – in 
a supergroup, the Traveling Wilburys. “He 
was a great performer, full of the light, a 
friend,” Dylan said of Petty, “and I’ll never 
forget him.”

In a dramatic acknowledgment of the 
grieving across America that week for Petty 
and the victims of the October 1st massacre 
at a music festival in Las Vegas, country 
singer Jason Aldean – who was onstage 
there when the shooting began – opened 
the October 7th episode of Saturday Night 
Live with “I Won’t Back Down,” Petty’s an-
them of iron will and moral certainty.

“That put me off when I wrote it,” Petty 
said of the song in a 2009 Rolli ng 

Stone interview, one of many conversa-
tions I had with him over the past decade 
for the magazine and his SiriusXM chan-
nel, Tom Petty Radio. “It’s so bare, without 
any ambiguity. There was nothing there 
but truth.” But, he admitted, “that was my 
mindset: I will survive. I will move on.”

“Tom never settled for anything but 
the best, on any level,” says Campbell, 
Petty’s musical partner since 1970, when 
he joined the singer’s early Florida band, 
Mudcrutch. “That was one of the great 
things about him. He didn’t settle for just 
being OK.”

P
ett y en tered the l ast 

year of his life with confidence 
and pride. In December 2016, 
during a radio interview to 
announce the 40th Anniver-

sary Tour, he described a recent rehears-
al with the Heartbreakers, their first in 
two years. “We had the amps up loud,” 
Petty told me with a delighted chuckle. 
They also broke out the blues and covers: 
“Smokestack Lightning,” “Kansas City,” 
Fleetwood Mac’s “Black Magic Woman.” 
“The band sounds amazing,” Petty exult-
ed. “It just locked right up.”

Then, on February 10th, 2017, Petty 
was honored by MusiCares, the musicians 
health-care charity, as their Person of the 
Year at a dinner and tribute show. By the 
time Petty and the Heartbreakers closed 
with their own set, a broad corps of stars 

the stage. There was an inner force driv-
ing him.”

“He was just kicking ass,” Tench says of 
Petty, “and we had found another level of 
playing as a band. There was a depth of 
soul coming through.” The two men spoke 
briefly after the September 25th show at 
the Bowl, raving about it. “I figured I’d get 
a call in a month or two: ‘Tom wants to get 
together and jam some shit out.’ ”

“It was magical, it was spiritual,” Camp-
bell affirms. “Everybody was so happy, es-
pecially Tom – full of glory and hope.” The 
guitarist was particularly pleased when 
Petty threw “Breakdown” – a nugget from 
the first album, only played twice before 
on the tour – into the closing-night set 
with striking high harmonies by backing 
vocalists Charley and Hattie Webb.

“I’m just so sad,” Campbell says now, 
“to think that I’m not going to play those 
songs again.”

“I haven’t seen this outpouring since my 
dad passed,” says Dhani Harrison, a few 
days after Petty’s death. Dhani – the son of 
Petty’s close friend, the late Beatle George 
Harrison – notes that when his father died 
in 2001, “someone said, ‘I’ve never seen so 

tarist Mike Campbell, keyboard player 
Benmont Tench, bassist Ron Blair, multi- 
instrumentalist Scott Thurston and 
drummer Steve Ferrone. “We’re just gonna 
throw a bunch of records up in the air and 
see where they fall tonight,” Petty told 
the sold-out crowd in his sandy, slow-as- 
molasses drawl, early in a two-hour streak 
of legacy that was, in fact, decisively cho-
sen and largely set in stone throughout 
the tour. 

There was the early signature jangle 
of “American Girl” from the 1976 studio 
debut, Tom Petty and the Heartbreak-
ers, and the legendary perfectionism of 
“Refugee” – more than 100 takes in the 
studio, Petty claimed – from his 1979 mul-
tiplatinum breakout, Damn the Torpedoes. 
Much of the show was given to generous 
spins through the intricate balladry and 
pointed ref lection on Petty’s acclaimed 
solo outings, 1989’s Full Moon Fever and 
1994’s Wildflowers, with profound glow 
and muscle from the Heartbreakers. And 
Petty highlighted strong recent work like 
the heavy-blues rave-up “I Should Have 
Known It,” from 2010’s Mojo. “He got the 
balance he wanted,” Campbell says of the P
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“I was never afraid to pick up  
the telephone and explain a 
situation to him,” says Stevie 
Nicks. “He would talk me down.”

Tom
Petty
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and disciples including Williams, Foo 
Fighters, Don Henley, Regina Spektor, the 
Bangles and the modern-rock band Cage 
the Elephant performed Petty songs from 
across his entire canon.

Randy Newman opened the evening, 
playing “Refugee” alone at a piano. “His 
hooks, his titles – when he gets to them, 
it’s solid as a rock,” Newman says, likening 
Petty “in a remote, odd way” to the legend-
ary pop songwriter Burt Bacharach, “who 
winds all over the place. But when he gets 
to the hook, slam, it’s there. Petty didn’t 
wander. But those hooks and titles are so 
memorable.” 

Stevie Nicks reprised her duet with 
Petty, “Stop Draggin’ My Heart Around,” 
a Top Five hit in 1981. The Fleetwood 
Mac singer attributes his uncanny abil-
ity to write for and about women – the 
scrappy fighters in that song and 1978’s 
“Listen to Her Heart”; the restless dream-
er in “American Girl”; the romantic ideal 
in “Wildflowers” – to “the really strong 
women” around Petty: his first wife, Jane; 
their two daughters, Adria and AnnaKim; 
and his second wife, Dana, whom he mar-
ried in 2001. 

“Tom was a completely masculine per-
sonality,” Nicks says, “but it softened him 
and made him much more understand-
ing.” Nicks, who first met Petty in 1978, 
“was never afraid to pick up the phone and 

Heart 
Breaker

(1) As a member  
of the Sundowners 
in the mid-Sixties. 
(2) At home in L.A. 
in 1977. (3) The 
Heartbreakers, 1979: 
Blair, Campbell, 
Tench, Lynch and 
Petty (from left).  
(4) With Dana, his 
second wife, in 
2007. (5) Petty’s 
first ROLLING STONE 
cover, from 1980. 
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explain a situation to him. And he would 
just talk me down.”

 At MusiCares, Cage the Elephant deliv-
ered a potent unplugged twist on Petty’s 
1993 hit “Mary Jane’s Last Dance,” a decep-
tively jaunty folk-blues about holding on to 
a fleeting passion. Cage singer Matt Shultz 
contends that like David Bowie, Petty “con-
quered the popular belief that creativity 
dies with age,” especially in rock & roll. 
“The more experience he had, the more it 
enhanced his ability. He became stronger.”

“No one could understand the pace I’m 
running at,” Petty said in our radio inter-
view. “My family’s complaining that I don’t 
take any time off.” Earlier this year, Petty 
produced an album, Bidin’ My Time, for 
an idol: Chris Hillman, the singer-bassist 
in the Byrds and a founding member of 
the Flying Burrito Brothers. And Petty 
was keen to work on the next album by his 
protégés the Shelters. “It was a short walk, 
20 steps, from his front door to his studio,” 
Dimitriades says. “He’d be there every day.”

of Tom’s stuff – you could describe it as 
minimalist. But less is more.” 

Petty returned to the Wildflowers proj-
ect before his 40th Anniversary mara-
thon was over. “He asked me to call some 
people,” Dimitriades says, “and see if they 
would come on the road and perform it 
with him. One – and she said yes immedi-
ately – was Norah Jones.”

“It’s so hard to believe it’s even hap-
pened,” Dhani Harrison says of Petty’s 
death. He remembers, as a child, a Christ-
mas in L.A. with the Petty and Harri-
son families – Dhani and Adria playing 
Nintendo with their rock-god dads. And 
there was the day that an advance copy of 
Full Moon Fever arrived at Friar Park, the 
Harrisons’ English estate. George put it 
on his jukebox, Dhani says, “and just had 
it on repeat.”

Earlier this year, Dhani stopped by Pet-
ty’s house to play him some new music: 
Dhani’s first solo album, In///Parallel. 
“He put the record on in his studio, put 

ily members to watch the filming and meet 
the star. “He’d met my aunt before,” Petty 
recalled. “She said, ‘Elvis, this is my neph-
ew and my niece.’ He said, ‘Hi, how are 
you?’ Then he went to his trailer.” In that 
moment, Petty claimed, Presley “made my 
life.” Aside from a few odd jobs in his youth 
– in a Gainesville  musical-instrument 
store, as a groundskeeper at the University 
of Florida, short stints in a barbecue res-
taurant and a funeral home – Petty only 
played, wrote and recorded music for a liv-
ing, until his death.

Another epiphany came in 1965 when 
Petty – then a member of a local combo 
called the Sundowners – went to Jackson-
ville for his first concert, headlined by the 
Beach Boys and featuring two British Inva-
sion bands, the Zombies and the Searchers, 
who became crucial influences on Petty’s 
lashing-jangle charge and pocket-grenade 
songwriting with the Heartbreakers. Petty 
later discovered that Campbell, who grew 
up in Jacksonville, also went to that show.

The two finally met in Gainesville, where 
Campbell was supposed to go to college but 
instead ended up playing with Petty in 
Mudcrutch. “We connected instantly, like 
we’d known each other already,” the guitar-
ist says. There was also “this thing that set 
us apart from the other musicians in town 
– this drive to write our own songs.” 

By 1974, the future core of the Heart-
breakers – Petty, Campbell and Tench, 
another Gainesville native – had played on 
Mudcrutch’s debut single, “Depot Street.” 
Released the next year, it was a commercial 
bust on Shelter Records that eventually 
broke up that group. Petty later got a solo 
deal with Shelter but turned to Campbell 
and Tench again to form a band – with Pet-
ty’s name up front, playing his songs. “Mike 
and Benmont are good, smart people,” 
Petty said in 2014. “They were cool with 
it right away.” Tom Petty and the Heart-
breakers – with Blair and original drum-
mer Stan Lynch, both from Gainesville 
– released their self-titled debut album 
in November 1976, then hit the road in 
earnest.

“The inf luences were obvious – the 
Byrds, a lot of the Merseybeat stuff,” Wolf 
says of Petty and the Heartbreakers’ 1977 
sets opening for the J. Geils Band. “But 
Tom would close the show by doing ‘Shout.’ 
It’s a challenging song to do, once you’ve 
heard the Isley Brothers’ version. I was 
always amazed how they did it their own 
way. And every night, they got multiple 
encores.”

With Damn the Torpedoes, Petty and 
the Heartbreakers became that rare phe-
nomenon in rock: a critically acclaimed 
band that packed arenas, sold albums in 
platinum numbers – including the 1985 
experimental concept, Southern Accents 
– and made challenging singles that were 
popular on Top 40 radio, FM rock sta-

his head in his hands and listened to the 
whole thing from start to finish,” Dhani re-
calls. At the end, “he looked at me, gave me 
this big, beaming smile, and said, ‘Guess 
you found your target demographic.’

“He was so proud, like a dad,” Dhani 
says. “I’m sure thinking about that in the 
future will make me lose it. What could 
be cooler in the entire world than for your 
target demographic to be Tom Petty?”

P
etty characterized his 

roots and ambition this way, 
in the title song of his 1985 
album, Southern Accents: “I 
got my own way of talkin’/But 

everything gets done, with a Southern ac-
cent.” He was born Thomas Earl Petty on 
October 20th, 1950, in Gainesville, Flori-
da; a brother, Bruce, arrived in 1958. Their 
mother, Kitty, “was a very kind, good per-
son,” Tom said in 2009. Their father, Earl, 
was “Jerry Lee Lewis if he didn’t play the 
piano. He was scary and violent. He beat 
the living hell out of me.” 

In 1961, an uncle working on the local 
set of an Elvis Presley movie, Follow That 
Dream, arranged for Petty and some fam-

One of the projects that had been put 
on hold when Petty died was an expanded 
reissue of Wildflowers – all of the tracks 
for the intended double album plus ad-
ditional, unreleased songs – followed by 
a tour showcasing Petty’s breakthrough 
writing on that record. “That would have 
been smaller-scale, away from the hits,” 
Campbell says. But “plans for that some-
how evolved into ‘It’s the 40th year. Let’s 
do this tour first.’ ”

In a 2014 conversation with Rolling 

Stone, Petty recalled the unique genesis 
of Wildflowers, pointing to a day when 
his  co-producer, Rick Rubin, played him 
the Beatles’ demos for their 1968 double 
LP, The Beatles. “It hit me how strong the 
songs were,” Petty said, “with just a couple 
of acoustic guitars. I would try to write in 
the same fashion. I started to hear a whole 
new kind of thing coming out.”

Petty was flattered when Hillman asked 
if he could record his own version of Wild-
flowers’ title track for Bidin’ My Time. “It 
is a song of pure love – agape,” Hillman 
says, using the ancient Greek word. “Then 
you look at it now. It’s almost prophecy: 
‘You belong in that home by and by.’ Most 

During a meeting with his label, 
Petty cleaned his nails with  
a switchblade. “I wouldn’t  
have hurt anybody,” he said. 

Tom
Petty
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tions and MTV (the eerie menace of “You 
Got Lucky”; the electro-psychedelic haze 
of “Don’t Come Around Here No More”). 
“Tom was a great classicist,” Springsteen 
says, “and the Heartbreakers were a real 
guitar band. The music was  beautifully 
written, beautifully constructed. But Tom’s 
attitude and personality gave it a modern 
edge.”

Tench believes that as a writer, Petty 
“walked in this strange penumbra between 
the shadow and the light.” “Free Fallin’,” 
Petty’s Top 10 single from Full Moon Fever, 
“has a catchy chorus,” Tench says. “But 
there is a story and sorrow that is bril-
liantly laid out.” 

Petty’s dark side – manifested at times 
in an explosive temper; more often chan-
neled into a willingness to wage all-out 
war with the music business over his in-
tegrity and just reward – was a running 
parallel drama to his success. He famously 
fractured his left hand when he punched 
a wall during a contentious mixing ses-
sion for Southern Accents. Petty declared 
bankruptcy while making Damn the Tor-
pedoes to force his way to a more equitable 
record deal.

“I certainly don’t have a chip on my 
shoulder,” he told me in 2014. “I was just 
trying to do the best job I could.” Still, 
Petty confirmed with relish a story about 
a meeting to renegotiate a contract dur-
ing which he pulled a switchblade knife 
out of his boot and started cleaning his 
fingernails. “I was just that kind of guy,” he 
said. “And those meetings are really bor-
ing.” But, he insisted, “I wouldn’t have hurt 
anybody.”

Mounting tensions within the Heart-
breakers over Petty’s creative grip culmi-
nated in Lynch’s departure in 1994. Bass 
guitarist Howie Epstein, who joined in 
1982 when Blair decided to quit the road, 
was let go in 2002 over his addiction to 
heroin. (Blair returned; Epstein died of 
an overdose in 2003.) Petty fell into his 
own hard-drug use in the Nineties as he 
coped with a difficult divorce and a rough 
spell – musically, commercially, emotion-
ally – with the Heartbreakers. “It wasn’t 
the best period in my life,” Petty confessed 
in 2006. “But I am through it. I came out 
the good side.”

Nicks credits Campbell with being a 
vital, balancing force in Petty’s life. “Mi-

chael is such a gentle soul,” she says. “Mi-
chael and Tom were able to get through 
anything because they were the yin and 
yang of it.” Petty was “in some ways not the 
easiest person to get along with. Michael 
was able to be the calming factor.”

Petty, in turn, took the unique nature 
and benefits of his leadership seriously. 
“It really wasn’t Tom Petty and the Heart-
breakers – it was Tom Petty in the Heart-
breakers,” claims Ferrone, an English-
born session musician and former member 
of the Average White Band who played 
drums on Wildflowers as a sideman prior 
to becoming a Heartbreaker. Before an 
encore on Ferrone’s first tour with Petty 
in 1995, the singer asked him if he knew 
“Breakdown.” The drummer said no; it 
wasn’t on the list of songs he was supposed 
to learn.

Ferrone recalls Petty’s response: “Tom 
says, ‘OK, this is what you do. You play this 
beat [Ferrone mimics the song’s distinctive 
shuffle]. The crowd will go crazy. Follow 
me.’ That was the rehearsal. And here’s the 
thing: He didn’t have an ego. It wasn’t ‘You 
don’t know my most famous song?’ That 
never came into it.”

Learning From the Master 
During the Heartbreakers’ stint backing Bob Dylan in 1986 and ’87.  
“I thought the world of Tom,” Dylan said. “He was full of the light.” 
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Petty “was so smart,” Campbell says, 
as well as “one of the funniest people I’ve 
ever known. And he had a good heart.” The 
guitarist recalls a point “several tours ago” 
when he was having “some real personal 
problems. I was doing my job but strug-
gling to keep my vibe up.” One night, in the 
middle of a song, Petty came over to Camp-
bell, “stood next to me, and he goes, ‘Just 
remember, up here, nobody can touch us.’ ” 

S
pringsteen calls it “the 

debt” – the chance, if it comes, 
to honor a pivotal teacher and 
repay that gift of inspiration. 
“You know that without this 

guy and without that guy, there would be 
no you.” 

Petty spent much of his stardom in 
ready, grateful service to his rock & roll 
elders. In addition to backing Dylan on 
the road and making two albums with the 
Traveling Wilburys, Petty produced a 1981 
comeback album for the early-Sixties rock 
& roll singer Del Shannon, Drop Down 
and Get Me; backed Johnny Cash, with 
the Heartbreakers, on the country titan’s 
1996 album, Unchained; and appeared 
as a singer and co-writer on a 1991 album 
by the Byrds’ Roger McGuinn. Petty also 
found the time to relaunch Mudcrutch – 
with original guitarist Tom Leadon and 
drummer Randall Marsh – for two studio 
albums and national touring, the kind of 
action they never enjoyed the first time 
around.

That work produced lasting friendships, 
especially with Dylan and George Har-
rison. “I never sought these people out,” 
Petty claimed when I asked him in 2009 
about why he got along so well with leg-
ends. “Every one of them came to me. Ob-
viously, they liked something we did. At 
times, I think they were looking for some 
help, like, ‘I need to put a band together.’ 
We had this unit. Bob used to say, ‘These 
guys communicate without talking.’ He 
liked that.”

Petty “had a great bullshit detector – he 
didn’t suffer fools, just like my dad,” says 
Dhani Harrison. While Petty and George 
Harrison “were kind of stone-y, mellow 
dudes, they had that toughness. They’d 
kick your ass. But they loved the same stuff 

The End 
At the Hollywood Bowl, September 22nd. His last show came three days 

later. “Everybody was so happy,” Campbell says. “Especially Tom.”
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– ukuleles, motor racing. They would go to 
the Formula One races together.”

George “really felt at ease with Tom,” 
Dhani says, “because it was like having 
another you next to you. There were more 
eyes watching out for you.”

Dhani recounts a story that Petty once 
told him about the Heartbreakers’ tour 
with Dylan – a story that “says everything 
about the way Tom interacted with people: 
honest but cheeky.” Onstage one night, 
Dylan kept complaining that the stage 
lights were too bright and threatened to 
leave if they were not turned down. Fi-
nally, Dylan walked off, forcing Petty to 
coax him back on as the Heartbreakers 
kept playing. 

In the wings, Dhani says, “Bob was 
going, ‘Fucking lights. I’m not going back 
out there. It’s like fucking Disneyland 
out there.’ And Tom says to Bob, ‘You’ve 
never been to Disneyland.’ Bob just started 
laughing. Tom called him on it, straight 
out. They walked back out there and car-
ried on playing.”

With Petty’s death, three of the five Wil-
burys are gone (Orbison died in 1988), and 
the Heartbreakers have lost their voice 
and leader. But, Tench says, “I never want 
this guy to be thought of as ‘OK, we’ve put 
him in the file, that’s done.’ Because he 
resonates. There’s a reason why he was in 
the Wilburys with Bob, Roy and a Beatle. 
He was a real cat.” When Petty sang “a 
song by Jimmie Rodgers, Merle Haggard 
or the Searchers,” Tench insists, “he wasn’t 
a dilettante, trying something on. He was 
for real.”

The last time Campbell talked to Petty 
was after the band’s September 17th con-
cert in San Diego, aboard the flight to Los 
Angeles ahead of the Hollywood Bowl 
shows. “Tom got up and made a little 
speech,” the guitarist says, “like, ‘This has 
been the best tour. You guys were great. 
We’re not going to do any more long tours 
like this, but we have a lot of stuff we’re 
gonna do, because this is the best the band 
has ever been.’

“When he walked past me,” Campbell 
continues, “I put my arm out, I pulled him 
close to me and said, ‘I’m so proud of you. I 
know your leg has been killing you. You’ve 
been up there like a soldier, man.’ We had 
a nice hug and said we loved each other.” 
After that, at the Bowl, “it was backstage, 
‘Hi, how you doing?,’ a little patter between 
songs.”

“It’s sad that he’s gone,” Springsteen 
says of Petty, “but it was nice to be alive 
in his lifetime.” And the work remains. 
“Good songs stay written. Good records 
stay made. They are always filled with the 
promise and hope and life essence of their 
creator. 

“Tom made a lot of great music,” Spring-
steen points out, “enough to carry people 
forward.”

The hits stopped coming. But these 
tracks prove he never lost his touch

Great Late Petty

The Trip to  
Pirate’s Cove  
Tom Petty and the  
Heartbreakers 
Mojo, 2010 
This late-period twist on one 
of Petty’s favorite themes 
– the great escape to 
something better – moved 
like psychedelic flashback: a 
slow-motion tale of wildcats 
on the run, dotted with crys-
tal drops of electric piano 
and short, coyotelike howls 
of guitar. There was also that 
Petty backbone in the lyrics: 
true freedom as a lifelong 
commitment. “You’ve got to 
stay in the game,” he sang, 
“Or you’ve only got yourself 
to blame.”

I Should Have 
Known It  
Tom Petty and the  
Heartbreakers 
Mojo, 2010 
Campbell got a writer’s 
credit for this song, a 
killer centerpiece of the 2017 
shows. It’s not hard to hear 
why. This gnarly blast of 
kiss-off, sung by Petty with 
perfectly sneering effect, 
is driven by the guitarist’s 
hot-fuzz snake-dance riffing, 
with stop-on-a-dime jolts in 
the beat and a breakaway 
solo section. Petty and the 
Heartbreakers’ teenage love 
for the Sixties power blues 
of Cream and early Fleet-
wood Mac is here in full. 

American Dream 
Plan B  
Tom Petty and the  
Heartbreakers 
Hypnotic Eye, 2014

The opening track on Petty’s 
last studio album with the 
Heartbreakers was a brac-
ing throwback to the early 
garage-rock concision of 
“Breakdown” and “I Need 
to Know.” “My success is 
anybody’s guess/But like 
a fool I’m bettin’ on happi-
ness,” Petty sang. He played 
this song once on the 2017 
tour, on opening night in 
Oklahoma City, but those 
lines reverberated through 
the set lists that followed.

Square One 
Tom Petty  
Highway Companion, 
2006

Petty’s third solo album – 
co-produced with his Full 
Moon Fever cohort Jeff 
Lynne – was an unresolved 
hybrid of Fever’s pop mod-
ernism and the woodland 
flair of Wildflowers. But in 
“Square One,” Petty wrote 
one of his most honest bal-
lads at a time when he had 
much to confess: turmoil 
in the Heartbreakers; hard 
trials in his personal life. 
“Square one, my slate is 
clear,” Petty sang with more 
gratitude than brio, ready 
for his creative renaissance. 

Scare Easy  
Mudcrutch 
Mudcrutch, 2008

Sometimes you can go 
home again – with the right 
friends. Petty’s first serious 
band – with Campbell, 
Tench, drummer Randall 
Marsh and guitarist Tom 
Leadon, Petty’s teenage 
bandmate in the Epics – 
left Gainesville to seek its 
fortune in L.A. with a lone 
45 at the end of the ride. 
Mudcrutch was the debut, 
a delayed reward reflecting 
that band’s affinity with the 
country-rock Byrds. Petty 
was the same old trouble, 
too, as he sang here: “I don’t 
scare easy/For no one.”

Melinda 
Tom Petty and the  
Heartbreakers 
The Live Anthology, 2009

This box set of concert 
history covered more than 
a quarter-century of Petty’s 
life on the road with the 
Heartbreakers, mixing hits, 
deep tracks and a broad 
range of covers (Them; a 
James Bond movie theme). 
“Melinda” was a unique 
entry – brisk folk-rock noir 
co-written with Tench, never 
issued on a studio album – 
with extra room, at a 2003 
show in New Orleans, for 
Tench to shine on smoky-
jazz piano.

Forgotten Man 
Tom Petty and the  
Heartbreakers 
Hypnotic Eye, 2014

Hypnotic Eye was arguably 
the most topical record 
Petty ever made. For the 
searchers and strivers in 
those songs, all politics 
was local – the struggle 
to be heard above the 
crowd; the pride in personal 
independence. A seesaw 
of Bo Diddley-style jump 
and straight-ahead gallop, 
“Forgotten Man” was a race 
through rage and despair 
that felt like an astute mea-
sure of the national mood as 
Petty played it every night 
on his last tour.

Looking  
for Daddy  
Tom Petty 
Tom Petty Radio, 2015

Recorded in the summer 
of 2015, this otherwise- 
unreleased song made its 
debut that November on 
Tom Petty Radio, the day 
his SiriusXM channel went 
on the air. It started as a 
groove – Petty on bass with 
Ferrone – that evolved, with 
Campbell and Tench, into 
something darker: a slow-
funk portrait of self-inflicted 
hurt as a young woman 
keeps mistaking sugar 
daddies for a real father 
figure, written by a man with 
his own troubled childhood. 

I Forgive It All  
Mudcrutch 
2, 2016

“I ain’t broke and I ain’t hun-
gry/But I’m close enough to 
care,” Petty sang in this qui-
etly magisterial ballad – just 
voice, acoustic guitar and a 
distant breeze of keyboards. 
Petty had never sounded 
this alone and at peace on 
record, looking back at his 
past – including the fear and 
violence of life at the hands 
of his father – with hard-won 
resolution.  DAVID FRICKE 
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Our greatest rock & roll 
photography – by Richard 
Avedon, David LaChapelle, 
Annie Leibovitz, Herb Ritts, 
Mark Seliger, Theo Wenner, 
Baron Wolman and more

The 
Photo 
Issue
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T H E P H O T O I S S U E

Jerry Garcia
By Baron Wolman 

RS 40,  August 23, 1969

Taken hours before John Lennon was assassinated outside his New York apart-
ment building, this image is the best-known photograph in Rolling Stone’s 
history – and perhaps the most famous magazine cover ever. Lennon and Yoko 
Ono rarely let photographers into their home, but as Ono said, “[Annie] was one 
of us.” Leibovitz spent two afternoons shooting the couple; on the second day, 
she asked for a photo of them nude. Lennon agreed, but Ono declined. The re-
sult was a picture with even greater depth and vulnerability. When Leibovitz 
showed Lennon the Polaroid, he said, “You’ve captured our relationship exactly.”

“He’s showing his finger,” says Baron Wolman, 
of the digit Jerry Garcia lost in a woodcut-
ting accident. “He hadn’t shown that before.” 
Wolman lived a few blocks from the Grateful 
Dead’s house in San Francisco, and invited 
the band over for drinks to shoot the cover. 
“Everybody was in such a good mood,” he says. 
“They liked that they didn’t have to go too far.” 

P R E V I O U S S P R E A D

Yoko Ono and John Lennon
By Annie Leibovitz | RS 335, January 22, 1981
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Janis 
Joplin
By Jim 

Marshall

RS 69,   
October 29, 

1970
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‘‘
I don’t think 

anyone knows 
the real me.

’’
Elton John, 1976

Elton John
By Annie Leibovitz

RS 141, August 16, 1973

Bob Dylan
By Annie Leibovitz

RS 257, January 26, 1978

“Not only does he look like he 
could stare down death,” says 
Baron Wolman, who snapped 
this shot backstage at the New-
port Folk Festival in 1969, “he 
probably did.” James Taylor 
was about to record the album 
that made him famous, Sweet 
Baby James, featuring “Fire and 
Rain.” This shot would appear 
on the cover of the February 18, 
1971, issue, in a story that delved 
into Taylor’s family his tory and 
struggle with depression and 
heroin addiction. It “nailed me 
down in people’s minds in a 
way that would continue for 35 
years,” Taylor later said. “Drug 
addict. Mental patient.” But that 
was also the story his music told. 
As he admitted, he was “some-
one who’s pretty much offering 
all of themselves on the record 
anyway.”

James Taylor
By Baron Wolman 

RS 76, February 18, 1971
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T H E P H O T O I S S U E

Fleetwood Mac
By Annie Leibovitz | RS 235, March 24, 1977
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Fleetwood Mac posed for their first Rolling Stone cover shortly before Rumours took over the world. But the 
romantic turmoil they laid bare on that album also made Annie Leibovitz’s idea for the shoot – the whole band, 
together on a bed – tricky. Christine McVie didn’t want to be near her ex, John McVie, and Stevie Nicks didn’t 
want to be beside Lindsey Buckingham. Nicks ended up in Mick Fleetwood’s arms – a hint of a torrid affair to 
come. “I don’t know how healthy all this display of our personal life was,” said Buckingham. “But that’s showbiz.”
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‘‘
I set up a studio  
in Bob Marley’s 

dressing room and 
waited around. 
After two nights  
he started to feel 
sorry for me and 

posed for the cover.

’’
Annie Leibovitz, 2006

Bob Marley
By Annie Leibovitz

RS 219, August 12, 1976

Bette Midler
By Annie Leibovitz | RS 306, December 13, 1979

To celebrate Bette Midler’s breakthrough film role as a trag-
ic, Janis Joplin-like figure in 1979’s The Rose, Annie Leib-
ovitz decided to shoot the actress on a bed of roses. There 
was just one problem: The photographer didn’t realize until 
right before the shoot that the cheap flowers she’d ordered 
had thorns all over them. “We sat with clippers,” said Leib-
ovitz, “furiously cutting off the thorns.” Midler was able to 
lay on top of the flowers without a scratch, and the result 
was one of her favorite photos she ever posed for. “When I 
look at this photo I see somebody with all the confidence in 
the world,” said Midler. “What more do you want out of your 
life? I was young. My hair was fried. My legs were thin. Look 
at those skinny arms. I wish I still had those arms today!” 



Brian Wilson
By Annie Leibovitz

RS 225, November 4, 1976



RollingStone.com |  Rol l i ng St on e |  33Nov e m be r 2 ,  2017

Rod Stewart
By Charles Gatewood

RS 137, June 21, 1973
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‘‘
Duane had 
faith in the 
two of us. 

He just 
knew that  
if we stuck 
together, 

we’d come 
out on top.

’’
Gregg Allman, 2012

Meryl Streep
By Annie 

Leibovitz

RS 354, October 15, 1981

Duane and Gregg Allman
By Annie Leibovitz | RS 141, November 25, 1971

John Lennon
By Annie 

Leibovitz

RS 74, January 21, 1971

TH
IS

 S
P

R
E

A
D

: A
N

N
IE

 L
E

IB
O

V
IT

Z
/T

R
U

N
K

 A
R

C
H

IV
E

, 4



Keith 
Richards

By Annie 

Leibovitz

RS 114,  
August 3, 1972



Mick Jagger
By Herb Ritts 

RS 512,  November 5, 1987
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‘‘One ought 
to be 

allowed to 
have one’s 

artistic side 
apart from 
being in the 

Stones. It 
can’t be the 
only thing 
in my life.

’’
Mick Jagger, 1987

Paul McCartney
By Herb Ritts 

RS 554, June 15, 1989
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Herb Ritts flew to Tokyo in 1987 with a plan to 
snap photos of Madonna all over town. But the 
pulsating mob of screaming fans that followed 
her everywhere she went on the Japanese leg of 
the “Who’s That Girl” tour made that impos-
sible. Ritts called the Rolling Stone office 
in a panic, and the decision was made to simply 
shoot the pop star in the bed of her hotel room. 
No one remembers where the Minnie Mouse hat 
came from, but the shoot, born from despera-
tion, resulted in the perfect mix of lighthearted 
glamour. “Of all the pictures taken of Madonna, 
that’s probably the most innocent one,” said for-
mer Rolling Stone photo director Laurie 
Kratochvil. “It shows another side of her – goofy, 
cute and self-effacing. People could just relate.” 

Madonna
By Herb Ritts | RS 508, September  10, 1987
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Pete Townshend
By Annie Leibovitz 

RS 320, June 26, 1980

Steve 
Martin
By Annie 

Leibovitz

RS 363,  
Feb. 18, 1982

David 
Bowie
By Herb 

Ritts 

RS 498,  
April 23, 1987

Tina 
Turner

By Steven 

Meisel 

RS 432,  
Oct. 11, 1984
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The original plan was for Pete Townshend to 
show up at Annie Leibovitz’s studio right after 
a gig, still drenched in sweat with a body full 
of adrenaline. But when he showed up, she 
became transfixed by the blood on his hand, 
a common result from his signature guitar 
windmills and aggressive playing style. It was 
the Who’s second tour following Keith Moon’s 
death, and Townshend was engaging in a steady 
diet of cocaine and booze that would nearly  
kill him. Much of the blood had dried by this 
point, so Leibovitz found some fake blood and 
slathered it over his hand. “I loved how that 
photo turned out,” said Townshend. “I look like 
someone from Fight Club.”
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P R E V I O U S S P R E A D

Prince
By Richard 

Avedon

RS 394,  
April 28, 1983

Eddie 
Murphy

By Richard 

Avedon

RS 399,  
July 7, 1983

Nirvana
By Mark Seliger

RS 628, April 16, 1992

T H E P H O T O I S S U E

Billy Joel
By Mark Seliger

RS 643, November 12, 1992

Tom Waits
By Mark Seliger

RS 815, June 24, 1999

There was another version of that T-shirt. Kurt 
Cobain had originally showed up sporting a 
shirt with a different handcrafted message: 
“The Grateful Dead Still Sucks.” “I said, ‘Wear 
whatever you want,’ ” Mark Seliger recalls. “ ‘But 
let’s not have a lot of writing. It competes with 
the headlines.’ ” Cobain rose to the challenge 
with a jibe directed at the magazine and re-
fused to take his sunglasses off. Seliger boarded 
a plane home unsure he’d gotten a shot worthy 
of the cover, only to find that everyone at Roll-

ing Stone thought it was an instant classic.
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‘‘
I’m too old 

to be on 
television 
at 12:30. 
Nobody’s 
watching. 

But it’s  
all I ever 
wanted  
to do.

’’
Letterman to  

writer Bill Zehme

Seinfeld’s First Cover
By Mark Seliger | RS 660/661, July 8-22, 1993

It was, as Bill Zehme observed in his profile of the 
Seinfeld cast, the Age of Nothing – and the first of the 
magazine’s three Seinfeld covers presented a challenge 
for Seliger. “It’s complicated when you photograph co-
medians,” he says. “You can’t just show up and go, ‘Hey, 
what ideas do you guys have?’ You have to come to the 
table with something funny. So you’re competing with 
them.” To break the ice, Mark Seliger wanted Jerry Sein-
feld, Jason Alexander, Julia Louis-Dreyfus and Michael 
Richards to take off their clothes – he had an idea for a 
photo with the four cast members in bed together, mod-
eled on the movie poster for Bob & Carol & Ted & Alice, a 
1969 comedy about husband-and-wife swapping. “They 
were hesitant, but once Jerry bared it all, everyone was 
in,” Seliger recalls. The cover shot turned the cast into 
a metal band – Seliger calls it “a cross between Mötley 
Crüe and a leather bar.” Of Seinfeld’s Freddie Mercury-
like hip-thrusting pose, Seliger says, “Once he signed 
on, it was 200 percent. No hesitation. It’s all full-on.”

David 
Letterman

By Mark  

Seliger

RS 650,  
February 18, 1993



Born for
 mischief

Introducing the first-ever Toyota C-HR. A crossover 
crafted with agile handling to enhance your drive. Designed 
with expressive features like standard vortex-styled 18-in. 
Sport alloy wheels to leave a mark wherever the roads 
take you. Please enjoy responsibly.

1
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Red Hot Chili Peppers
By Mark Seliger | RS 633, June 25, 1992

The idea was to take the RHCP tradition of playing while wearing nothing but strategically placed tube socks and 
push it a little further. Mark Seliger proposed turning the bandmates into literal red-hots by covering them with 
body paint. But the band rejected Seliger’s idea, in part because “it looked stupid,” as Flea recalled, and because 
tensions were running incredibly high. Guitarist John Frusciante was struggling with disillusionment and drugs; 
he would quit the band after the shoot and was cropped out of the cover. But he wasn’t the only thing removed, 
according to drummer Chad Smith: “Flea’s bushy pube area looks airbrushed, and Anthony’s zits are gone.” 
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Featuring beans from Colombia’s Nariño region.
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T H E P H O T O I S S U E

Axl Rose
By Herb Ritts

RS 643, November 12, 1992
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T H E P H O T O I S S U E

Britney Spears was just 17 when she posed for her first cover, 
but she was already game to take risks. “I said to her, ‘You 
don’t want to be buttoned up,’ ” David LaChapelle said in 
2006. Spears invited LaChapelle to her bedroom in Kent-
wood, Louisiana. At one point, her manager, Larry Rudolph, 
walked in and saw her posing in her bra. “Britney said, ‘Yeah, 
I don’t feel comfortable,’ ” said the photographer. “At first I felt 
betrayed. But as soon as Larry walked out, Britney said, ‘Lock 
the door,’ and unbuttoned her shirt wide open.” Years later, 
Spears was happy with the result. “Holy Roller religious peo-
ple made such a big deal about that photo,” she said in 2006. 
“I thought [it] was a good representation of who I really am.”

P R E V I O U S S P R E A D

Britney Spears
By David LaChapelle | RS 810, April 15, 1999

Ice-T
By Mark 

Seliger

RS 637, August 
20, 1992

Tupac
By Danny 

Clinch

RS 746, October 
31, 1996

‘‘
That shot is the 
most special of 
any magazine 

I’ve been on,” says 
Manson. When 
the issue hit, he 

snorted coke  
off it with Dr. 

Hook cranked at 
“ungodly volume. 

’’
Marilyn Manson, 2017



Marilyn 
Manson
By Matt 

Mahurin

RS 752,  
January 23, 1997
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Neil  
Young

By Mark  

Seliger

RS 648,  
January 21, 1993
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T H E P H O T O I S S U E

Janet Jackson had a flash of 
inspiration while shooting the 
film Poetic Justice. “I got out of 
the shower and had the towel 
around my waist, and my long 
braids covering my chest,” she 
said. “I saw myself in the mirror 
and thought, ‘What a cool shot 
that would make!’ ” When Pat-
rick Demarchelier was shooting 
the album cover for Janet, they 
tried it out, using the hands of 
Jackson’s then-husband, Rene 
Elizondo. “You could see right 
away it was going to be great,” 
Demarchelier said. The record 
company cropped the image 
to just her face and midsec-
tion, but Rolling Stone put 
the whole image on the cover. 
“Everyone read deeply into it,” 
Jackson said. “I just thought it 
was a cool shot.”

P R E V I O U S S P R E A D

Janet 
Jackson

By Patrick 

Demarchelier 

RS 665, September 16, 1993

Phish
By Mark Seliger

RS 754, 
February 20, 1997

The  
Beastie Boys

By Mark Seliger

RS 792, August 6, 1998

‘‘
We’d drink hot chocolate 

with mushrooms and  
just play for eight hours.

’’
Trey Anastasio, on Phish’s early days
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T H E P H O T O I S S U E

Bono
By Anton Corbijn | RS 910, November 28, 2002

Bono wanted to do everything humanly possible to shed U2’s image as humorless, painfully earnest, irony-
free rock stars after the 1980s came to an end. And so, when it came time to promote their 1991 LP Achtung 
Baby, he created an over-the-top, sunglasses-wearing character known as the Fly, a role he played onstage and 
off. “There were reports of egomania,” Bono told Rolling Stone writer Alan Light, “and I just decided to be-
come everything they said I was. Might as well. The truth is that you are many people at the same time, and you 
don’t have to choose.” When he posed in his New York hotel room for Anton Corbijn in 1993, he was still very 
much in Fly mode. (The photo didn’t run in Rolling Stone until 2002.) “He wanted to create the ultimate 
rock star’s lifestyle [in that photo],” said Cor bijn, “ignorant of the world’s problems or the man on the street. 
The view, the champagne, a videotape of Bush Sr., a cigarillo and bubbles were all we needed to get this result.”
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T H E P H O T O I S S U E

Eric Clapton
By Albert Watson 

RS 615, October 17, 1991

Eric Clapton’s emotions were still raw from the 
most horrific event of his life when he sat down 
with Rolling Stone in the summer of 1991. 
Months earlier, his four-year-old son, Conor, 
died after falling 49 stories from a Manhattan 
apartment building. “I just went off the edge of 
the world for a while,” Clapton told writer Jim 
Henke in his first interview after the tragedy. “I 
ran down there, and I saw paramedic equipment 
everywhere. . . . And I thought, ‘This is true.’ ” In 
the same interview, Clapton displayed a resolve 
to move on. “I wonder, ‘Why me?’ ” he said. “ ‘Why 
have I survived?’ I have to look at that as the pos-
itive. I have survived these things, and therefore 
I’ve got some kind of responsibility to remain pos-
itively creative and not dwell on the misfortune 
of it.” For the cover image, Albert Watson photo-
graphed Clapton with his face partially obscured 
by shadows. “I didn’t ask him to do very much,” 
Watson said. “I’d ask him to look into the light, 
to look into the camera. Very, very minimal. A 
slight turn of the head. I didn’t overdirect him, 
and he was completely cooperative. But in a weird 
way, it was like he wasn’t there.” Later that year, 
Clapton would pour his heartbreak into “Tears 
in Heaven,” one of the biggest hits of his career.

Green Day
By Dan 

Winters

RS 700,   
January 26, 1995

‘‘
When I play, I’m not nice. 
You know when you get 
really drunk and it’s like 

this person inside you that 
wants to come out and be 
obnoxious? It’s kind of the 

same thing.

’’ 
Billie Joe Armstrong, 1995



IMPORTANT:

Contains Flavor

© 2017 Fontem. NOT FOR SALE TO MINORS. WARNING: This product contains nicotine derived from tobacco.  
Nicotine is an addictive chemical. blu®, the blu logo, and SOMETHING BETTER™ are trademarks of Fontem Holdings 4 B.V. better.blu.com



S I P  DE L IC IO US LY.

U N W I N D  A M BI T IO US LY.

C H A R L E S T O N ,  S C

WE MAKE OUR BOURBON CAREFULLY. PLEASE ENJOY IT THAT WAY. 
Maker’s 46® Bourbon Wh isky, 47% Alc./Vol. ©2017 Maker’s Mark Distillery, Inc. Loretto, KY makers46.com



M A K E R ’ S  4 6®.

F R O M T H E  H O M E O F

WE MAKE OUR BOURBON CAREFULLY. 
PLEASE ENJOY IT THAT WAY. 

Maker’s 46® Bourbon Wh isky, 47% Alc./Vol. 
©2017 Maker’s Mark Distillery, Inc. Loretto, KY

63

‘‘
I’ve fought 

more damn 
battles here 

than any 
president in 

20 years.

’’
Bill Clinton, 1993

Dr. Dre and 
Snoop Dogg 

By Mark 

Seliger

RS 666,   
September 30, 1993

 
Bill Clinton

By Mark Seliger

RS 671, December 9, 1993



Eminem
By David 

LaChapelle

RS 811,   
April 29, 1999
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Kanye 
West

By David 

LaChapelle

RS 993,   
February 9, 2006

TH
IS

 S
P

R
E

A
D

: ©
 D

A
V

ID
 L

A
C

H
A

P
E

LL
E 

S
TU

D
IO

 IN
C

., 
2



Nov e m be r 2 ,  201766 |  Rol l i ng St on e |  RollingStone.com

T H E P H O T O I S S U E

Bruce Springsteen
By Max Vadukul

RS 1038, November 1, 2007

Barack Obama had plenty of reasons to smile in the summer of 
2008; the one-term senator had just beaten Hillary Clinton for 
the Democratic presidential nomination and his message of hope 
and change was sweeping the country. Just days after secur-
ing the nomination, Obama arrived in Raleigh, North Carolina, 
where he would shoot his second Rolling Stone cover. The 
setting wasn’t ideal: a warehouse-like space, where other maga-
zines were also photographing the candidate, their areas divid-
ed by curtains. Rolling Stone creative director Jodi Peck-
man wanted the magazine to stand out, so she hired 30-year-old 
photographer Peter Yang and created a “hippie vibe,” dimming 
the lights and playing the Grateful Dead. “His handlers thought 
it was really funny,” she says. It worked. Obama was in no hurry 
to leave his 15-minute shoot, talking about the Dead and asking 
who has been on the cover the most (Bob Dylan). That’s when 
Yang captured Obama grinning ear-to-ear, though nobody can 
remember what he was laughing at. “It was the perfect storm,” 
Yang says, “the right picture, the right magazine, the movement. 
I think it’ll be a moment for me that will never be surpassed.”

Barack Obama
By Peter Yang | RS 1056/1057, July 10-24, 2008
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Justin Timberlake
By Herb Ritts

RS 914, January 23, 2003

‘‘
I’ve had some 
of the greatest 

experiences 
with those 

guys, but do I 
think that 
what I’ve  
done with 

[Justified] is 
10 times better 
than anything  

‘N Sync has 
ever done? Yes, 
I do. But I’m a 
cocky bastard.

’’  
Justin Timberlake,  

2003

From the moment June Carter Cash opened the door to the Cash 
house in Hendersonville, Tennessee, Martin Schoeller was struck 
by the intimacy of the situation. “Just the two of them at home,” he 
says. “We are so used to PR people around, telling you what you 
can and cannot do.” Cash had just released his raw cover of Nine 
Inch Nails’ “Hurt,” and was enjoying a comeback just a year after 
he’d been in an eight-day coma due to pneumonia. The Cash home 
was cluttered with “everything anyone had ever thrown onstage,” 
Schoeller says, so he set up outside, and captured Cash looking at 
once stoic and fragile. Later, Schoeller’s studio manager asked for 
a picture with Cash and broke down, and then Cash did too. “It was 
amazing,” Schoeller says. “My favorite experience of my career.”

Johnny Cash
By Martin Schoeller | RS 911, December 12, 2002
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Kid Rock
By Mark Seliger | RS 843, June 22, 2000

For Kid Rock’s first Rolling Stone cover shoot, Mark Seliger wanted to play off Rock’s white-trash hell-
raiser persona: “I thought, ‘What if he was carving totems in the woods with a chain saw? What would he be 
making? A bear? A statue of a great rebel? No – a stripper!’ ” He talked the concept over with Rock beforehand. 
“He was like, ‘I love it!’ ” The two wood statues – “one named Amber, and another one named Tiffany” – were 
one of four setups in a two-day shoot, most of it in the Michigan woods, with every picture featuring Rock in a 
sleeveless T-shirt or bare-chested. “It was cold as balls,” Rock remembered. “Freezing.”
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Amy Winehouse
By Max Vadukul | RS 1028, June 14, 2007

Amy Winehouse had some news for Max Vadukul when he 
arrived at her Miami hotel in May 2007 to shoot the cover. 
She’d just married her boyfriend, Blake Fielder-Civil, and 
they wanted Vadukul to take their wedding photos. “I did a 
few hundred frames in the garden in the back of the hotel,” 
says Vadukul. “Those were pretty much her wedding photos.” 
Afterward, he captured Winehouse – then riding high on the 
reception of her LP Back to Black – lounging on the bed in 
her hotel room, seemingly lost in thought. “She’s in her own 
world,” says Vadukul, “literally surrounded by this omnipres-
ent light that’s floating around it.” The serene scene masks 
the sad reality of the day. Vadukul recalls her as fidgety and 
confused; after just 15 minutes of shooting, she bolted out 
the door, unexpectedly ending the session. Weeks later, still 
irritated by her behavior, he refused her request to hand over 
the wedding photos. “I expect some people in the music busi-
ness to have a bad vibe – that’s normal,” says the photographer. 
“But this was off the charts.”

Patti 
Smith

By Mark  

Seliger

RS 1025/1026,  
May 3-17, 2007



Florence 
Welch

By Nadav  

Kander

RS 1144,  
November 24, 

2011
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‘‘
Hangovers are the perfect 

state to be creative – 
nothing feels real. 

’’
Florence Welch, 2011

“That was my rental car,” says Theo 
Wenner. “A beige, norm-core sedan.” 
Wenner and Lana Del Rey were leaving 
an L.A. studio, where they shot a cover 
photo of the pop star curled up with a 
cat. “She asked me if she could drive,” 
he says. “And then she said, ‘I’ll pay you 
$200 if I can smoke in your car.’ I said, 
‘If you let me take a picture, I’ll let you 
smoke in here.’ ” He lit Del Rey’s ciga-
rette, aiming his camera with the other 
hand. “She’s intense, but she lets her 
guard down. She’s an incredible artist, 
and incredible to photograph.”

Lana Del Rey
By Theo Wenner 

RS 1214, July 31, 2014

Lil Wayne
By Peter  

Yang

RS 1076,  
April 16, 2009

Rihanna
By Terry  

Richardson

RS 1176,  
February 14, 
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T H E P H O T O I S S U E

‘‘
When I wake up 
in the morning,  

I feel just like any 
other insecure 

24-year-old girl. 
But I say, ‘Bitch, 

you’re Lady 
Gaga. You get up 

and walk the 
walk today.’

’’
Lady Gaga, 2010

Lady Gaga
By Terry Richardson 

RS 1108/1109, July 8-22, 2010

“I don’t think it’s  particularly 
groundbreaking or shocking,” Lady 
Gaga said of her persona in a sec-
ond Rolling Stone cover story. 
“It’s just me and who I am, and I’m 
a feminist.” Shocking or not, she 
knew how to create indelible im-
ages layered with meaning. The 
video for “Alejandro” had arrived a 
month earlier, featuring Gaga in a 
red latex nun’s outfit, dominating a 
partner on a metal-frame bed and 
dancing in a bra festooned with rifle 
barrels. Terry Richardson urged 
her to kick it up a notch: more gun, 
less clothing. Richardson, Gaga 
said, inspired her “to feel it is OK 
to view yourself as hyper-human,” 
an apt description of this picture. 
“Sometimes it seems as though I’ve 
been waiting my entire life to be 
photographed by Terry Richard-
son,” she wrote in the forward to a 
book she and Richardson collabo-
rated on shortly after the Rolling 

Stone shoot. “His photography 
beckons the question over and over 
again: Should there ever be limita-
tions in art?”
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Thom Yorke
By Nadav Kander

RS 1156, April 26, 2012

Bruno Mars
By Mark Seliger

RS 1274, November 17, 2016
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Jay-Z
By Mark  

Seliger

RS 1107,  
June 24, 2010
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Adele
By Theo Wenner | RS 1248, November 19, 2015

“I don’t like looking at myself,” Adele said as she sat getting her hair done for her third Rolling Stone cover. 
“That’s why I like hair and makeup.” But for this image, Theo Wenner wanted a simple, stripped-down look – one 
that drew its power directly from Adele. Even her long fake nails were cast aside. “I have potato fingers,” Adele 
insisted. “These are the shortest nails I’ve ever had.” But when complimented on the results, Adele replied with 
a Beyoncé reference – “I woke up like this” – and let loose one of her distinctive belly laughs.
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Taylor Swift
By Theo Wenner 

RS 1218, September 25, 2014

For Taylor Swift’s third Rolling 

Stone cover, Theo Wenner had an 
idea for changing things up. “I wanted 
to do something very simple,” he says. 
“I had never seen her without the full 
look – the hair, the makeup. She’s so 
beautiful – I really wanted to see her.” 
In the soft light of sunset, on a beach 
in the Hamptons, Swift ran through 
the sand, rolled in the surf and – here 
– showed a playful, unguarded side. 
Wenner credits his habit of shooting 
on film. “With digital, people can look 
at the picture immediately – it causes 
second-guessing,” he says. “Shooting 
on film, the person starts to feel a little 
more comfortable. When you’re not 
seeing what you’re getting in the mo-
ment, it doesn’t break the momentum. 
It allows for mistakes and spontane-
ity. It makes the subject more free.”

Contributors David Browne, 
Patrick Doyle, Andy Greene, Joe 
Levy, Brittany Spanos

Miley 
Cyrus
By Theo 

Wenner

RS 1193,  
October 10, 2013

Kendrick 
Lamar
By Theo 

Wenner

RS 1231,  
March 26, 2015
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Annie Leibovitz
On her classic ‘Rolling Stone’ shoots, learning from  
her heroes and changing rock & roll photography 

What advice do you wish you could give your younger self?
I don’t think I could give advice to my younger self because she 

probably wouldn’t listen.
How did you get involved with ROLLING STONE?

Between my second and third years at the San Francisco Art In-
stitute, I went to Israel to work on a kibbutz, not knowing for sure 
that I would come back. My boyfriend at the time got me a sub-
scription to Rolling Stone, and I read every issue from cover 
to cover. It was the only news I had of the U.S. Then, I did go back 
to school and went into the Rolling Stone offices with some 
pictures of a demonstration against the war in Vietnam and some 
photographs I had taken in Israel. San Francisco was a 
hotbed of activism then. Rolling Stone put one of 
my demonstration pictures on the cover. 
You were going out on assignment for ROLL-
ING STONE pretty quickly after that. How did 
you feel?

It sounds exciting, but no one at school 
thought it was a good thing. Photography 
was taught as an art. You weren’t sup-
posed to sell anything. The other stu-
dents looked at me with disdain. I felt 
alone – very alone. In the long run, that 
tension was actually good for the work. 
I used the assignment experience to 
build on what I knew about becoming 
an artist. I would walk into all these 
different worlds and just take photo-
graphs of things that were interest-
ing to me. I honestly didn’t know how 
to do anything else. I wasn’t particu-
larly ambitious. I just loved what pho-
tography is.
What did your family think about that 
first cover picture? Your father was a 
career Air Force officer.

He never said anything. I wish 
he was alive to talk about it. The 
Ken Burns series on Vietnam has 
brought that time back for my fami-
ly. We’re talking about it now. My fa-
ther was stationed at Clark Air Base in 
the Philippines, which had a hospital where  
they brought casualties straight from the bat-
tlefield. My mother was kind of a sophisticated 
bohemian, and my father was in the military to 
make a living. 

They had six children, and it was the only 
thing he knew how to do. Then, at the 
Art Institute, I was studying with a 
lot of crazed Vietnam vets who were 
there on the GI Bill. One of my class-
mates who had been in Vietnam 
said that he had stopped using his 
gun after a while. He just got stoned 
and took pictures. It was a surreal 
and confusing time. 

Who were your heroes?
The first photographers I admired were [Henri] Cartier- 

Bresson and Robert Frank. I remember looking at their pictures 
and realizing what it meant to be a photographer. The camera 
gave you a license to go out in the world with a purpose. I was also 
looking at the work of Life magazine photojournalists. 

There was riveting photojournalism coming out of Vietnam. 
Larry Burrows’ pictures are so strong and tender. They are etched 
in my mind today. As time went on, I found myself embracing and 
learning from Richard Avedon, Irving Penn, Helmut Newton, 
Diane Arbus. And then there were the extraordinary writers I got 

to work with at Rolling Stone. Hunter S. Thompson was 
inventing gonzo journalism. I was with Tom Wolfe at the 

launch of Apollo 17, which led him to The Right Stuff. 
Was it hard to leave ROLLING STONE? 

I was scared when I went to Condé Nast. I had 
heard horror stories about how they used you up 

and then spit you out and went on. But there was 
this great history of photography that had been 
done there. 

I understood early on, maybe because I 
looked at all those photography books, that 
people had careers. I was looking at people 
like [Edward] Weston and Dorothea Lange 
and [Edward] Steichen, and even [Alfred] 
Stieglitz, who did their work over a long life-
time. It was clear to me as a young person 

that this wasn’t something that I would do 
for a while and then do something else. 

Magazines have given me the struc-
ture that I need personally. And I re-

alized that almost all of the photog-
raphers that I admired had some 
commercial experience that was 
tied to whatever their work as “art” 

actually was.
Did your work change?

I’m by nature an observer. I’m still 
sort of taking those reportage pictures 

in my head – what I might have seen  
in the early days at Rolling Stone –  

and translating them into something more 
formal.

Who was your greatest role model?
Maybe Avedon. His studio work is espe-

cially brilliant. He has such a great under-
standing of the psychology of the portrait. He 

was a master of that territory. It was a real rite of 
passage for Rolling Stone when they ran “The 

Family” [October 21st, 1976], the whole issue de-
voted to Avedon’s portraits of the American power 
elite. The magazine was coming to terms with the 

power of a still photograph. I’ll never forget that. 
Everyone talks about the John and Yoko picture 

being an important moment, but I think that 
the “Family” issue was an extraordinary pub-
lishing tour de force.

Illustration by  Mark Summers
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