
www.artistsandillustrators.co.uk

Artists   &
I L L U S T R A T O R S
February 2015   £4.20

9
7
7
0
2
6
9
4
6
9
1
5
3

0
2

A step-by-step guide to 
his portrait techniques

paint like 
sargent

Urban sketching with 
illustrator Jason Brooks

drawing
  

expert ways to get the most 
paint clever

49 from your art materials

london



Designed to enhance any 
watercolour palette, each 
14ml tube of SAA Artists’ 
Watercolour is made by 

combining the fi nest pigments 
with the highest production 

standards to produce a 
watercolour that mixes quality 

with affordability, to deliver 
picture perfect results 

every time.  

Designed to enhance any 

Over 45 brilliant colours - 1 fantastic price

Try the best for less...

Try our popular French Ultramarine 

and SAVE OVER 35% 

ONLY £2.99
(Normal SAA price £4.70, offer limited to 

one per customer - whilst stocks lasts, 

offer ends 27th February 2015)

Over 45 brilliant colours - 1 fantastic price

Try our popular French Ultramarine 

ONLY £2.99

OVER 
35% 
OFF

To order, freephone 0800 980 1123 or visit www.saa.co.uk

The SAA Artists’ watercolour 
range is perfect for adding 

a touch of natural brightness and 
producing beautiful, balanced 
paintings you can be proud of…
Geoff Kersey, Popular SAA Professional Artist  

Quote 
code: 

AITRIAL

SPECIAL
TRIAL OFFER

SAA Artists’ 
Watercolours

developed by artists for artists…

SAA Artists’ SAA Artists’ 
WatercoloursWatercolours

developed by artists for artists…developed by artists for artists…developed by artists for artists…

SAA Artists’ 
Watercolours

developed by artists for artists…



Artists & Illustrators 3

A bad workman blames his tools, but a good artist should 

know exactly what to with his (or hers). I often think this is 

something we tend to forget as we fixate on developing our 

style, subject or technique. Knowing the various properties of a 

paint pigment or the right brush to choose for the appropriate 

stroke is equally important though. By understanding our 

materials, we can become more confident when we use them, 

which in turn allows us to create more assured marks.

With this in mind, we’re celebrating our humble tools of the trade. Starting on 

page 59, we’ve asked some of the world’s leading art materials experts and 

manufacturers – including legendary colourman Michael Harding and the queen 

of brushes herself, Rosemary Thompson – to share their knowledge with you. 

You’ll find 49 tips designed to help you get the most out of your materials.

Meanwhile, we’ve talked techniques with Tom Hughes, a young Bristol-based 

painter who is so enamoured with his paints that they became a subject in their 

own right – see the keenly-observed Studio Stuff with Stove and Conker, above. 

Steve Pill, Editor

we live in a
material world

welcome

Do you have good tips for using 
art materials? Share them with 
us via email or social media and 
we’ll print the best ones...

info@artistsandillustrators.co.uk
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I just wanted to share a product that I found in our local supermarket.  
It is sold as a baby food tray with removable plastic pots, but I 
immediately realised that it could also become an essential piece of  
art equipment. The pots are a great size for mixing up large or small 
washes of watercolour or ink. They are contained in recesses, making 
them less likely to tip over when you are “in the zone”. And when 

working outdoors, you can seal the 
lids and take all of your colour mixes 
home without running the risk of 
covering your car’s upholstery in paint, 
Jackson Pollock-style. I am packing for 
a workshop right now and it is the first 
item I’ve put into my bag. 
Andrea Hook, via email
www.artistsandillustrators.co.uk/
andreahook

write to us 
Send a letter or email  

to the addresses below 

for the chance to win a 

£50 GreatArt voucher

POST:

Your Letters

Artists & Illustrators

The Chelsea Magazine 

Company Ltd. 

Jubilee House 

2 Jubilee Place 

London SW3 3TQ

EMAIL: info@artists 

andillustrators.co.uk

The writer of our ‘letter 

of the month’ will 

receive a £50 gift 

voucher from our 

partner GreatArt, who 

offers the UK’s largest 

range of art materials 

with over 50,000 art 

supplies and regular 

discounts and 

promotions.

www.greatart.co.uk

more than 20 oil paintings a year. 
I believe that painting the walls 
and decluttering the room will 
inspire me to paint better pictures 
in 2015 – something that I’m 
looking forward to very much.
Mark Kelsall, Rotherham

A HEALTHY ADDICTION
After many uncertain years,  
your magazine really and truly 
inspired me to take up art as a 
pastime. You make it seem like a 
fun way of learning. Before I took 
up art, a “medium” was the size 
of dress I wore; now I tell all of 
my friends how I use lots of 
different mediums in my 
paintings. Art has opened up  
a newer brighter world for me.  
I am now a dedicated artist who 
can join in conversations with 
the best of them. 

Thank you so much for your 
brilliant magazine – I am totally 
addicted to art now thanks to 
Artists & Illustrators.
Isobel Patterson, via email

WHAT TOOK YOU SO LONG?
When I was younger I wanted to 
paint flowers but I lazily just took 
photos instead. Life progressed 
as it does and I eventually took a 
class. I discovered pastels and 
did an A-Level after retiring. Next  
I tried oils and lately discovered 
coloured pencils.

However, in the autumn,  
I enrolled at the Royal Botanic 
Garden Edinburgh to try botanical 
painting with watercolour and 
pencils. It was the best decision  
I have ever made. I am being 
taught to draw in a way that I 
never imagined by a wonderful, 
enthusiastic tutor. Why have I left 
this so long? 
Catherine Kay, West Lothian

TIDY STUDIO, TIDY MIND
As the New Year approached,  
I thought I would decorate my 
small studio. It’s actually the 
spare bedroom, but over the last 
four years I’ve taken my art more 
seriously, producing on average 

YOUR Letters…

FOOD FOR THOUGHT
Let ter of the m o nth

keep in touch

aRT aDvenT
In the run up to Christmas, we posted a 
new painting challenge on our 
Facebook page every day. The task was 
simple – post an artwork related to that 
day’s theme for the chance to win top 
art prizes. Here are just a few of our 
editor’s favourite paintings posted by 
you during December…

  info@artistsandillustrators.co.uk  @AandImagazine   ArtistsAndIllustrators   AandImagazine  AandImagazine

Snow by Mishu Bogan

Sun Pier by Sarah Langstone

Who’s a Pretty Boy? by Leanne Vassallo
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the diary

Artist Harry Holcroft died sadly and suddenly on 3 November 2013, falling down a steep flight of steps at the beginning of a 
second stint as artist-in-residence at the Ahilya Fort in Maheshwar, India. He had spent the previous month sketching in remote 
parts of Oman, and was in discussions with Princess Susan Al Said to hold an exhibition at one of the Middle Eastern country’s 

historic palaces. As a last tribute to the questing artist and former member of the Household Cavalry, the final paintings and 
sketchbooks discovered in his studio after his death (including Jahaz Mahal Palace at Mandu – Madhya Pradesh, India, 

pictured above) will go on show in The Unseen Works from 23-28 February at La Galeria, London SW1. www.harryholcroft.com

ONE FiNal aDVENTURE
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Rubens and His Legacy
24 January to 10 April
With works by Cézanne, Picasso and more.
Royal Academy of Arts. www.royalacademy.org.uk

Sculpture Victorious
25 February to 25 May
Carvings and busts from the Victorian era.
Tate Britain. www.tate.org.uk

Marlene Dumas: The Image as Burden
5 February to 10 May
Stark, ghostly portraiture with underlying themes.
Tate Modern. www.tate.org.uk

ENGLAND - NORTH
Picturesque Chester: The City in Art
Until 22 February
Celebrating the local architecture in paint.
Grosvenor Museum, Chester.  
www.cheshirewestmuseums.org

Contemporary British Painting
Until 14 March
Art from the Priseman-Seabrook Collection.
Huddersfield Art Gallery, Yorkshire.  
www.kirklees.gov.uk/huddersfieldgallery

Transmitting Andy Warhol
Until 7 February
More than 100 Pop Art masterpieces.
Tate Liverpool. www.tate.org.uk

Stanley Spencer: Heaven in a Hell of War
Until 1 March
Sandham Memorial Chapel’s WWII tribute on loan.
Manchester Art Gallery. www.manchestergalleries.org

David Lynch: Naming
Until 26 March
Paintings, drawings and prints by the film director.
MIMA, Middlesbrough. www.visitmima.com

The Great Outdoors – Paintings by Stanley Royle
Until 30 May
20th-century Sheffield landscapes in oils.
Graves Gallery. www.museums-sheffield.org.uk

ENGLAND - SOUTH
War Posters
Until 7 June 

Free display of WWI-era hand-illustrated designs.
Brighton Museum and Art Gallery.  
www.brighton-hove-rpml.org.uk

Arboretum: The Art of Trees
Until 8 March
Drawings and paintings in Europe’s Green Capital.
RWA, Bristol. www.rwa.org.uk

Eduardo Paolozzi & the Printed Collage 1965-‘72
17 February to 7 June
Colourful found imagery repurposed as Pop Art.
Fitzwilliam Museum, Cambridge.  
www.fitzmuseum.cam.ac.uk

Conscience and Conflict:  
British Artists and the Spanish Civil War
Until 15 February
Featuring works by Pablo Picasso and Joan Miró.
Pallant House Gallery, Chichester.  
www.pallant.org.uk

The World of Woodroffe
7 February to 18 April

ENGLAND – LONDON
Goya: The Witches and Old Women Album
26 February to 25 May
Figurative studies by the Spanish master.
Courtauld Gallery, London. www.courtauld.ac.uk

From the Forest to the Sea
Until 8 March
Landscape paintings by Canada’s Emily Carr.
Dulwich Picture Gallery.  
www.dulwichpicturegallery.org.uk

Peder Balke
Until 12 April
Dramatic vistas from Norway’s unsung master.
National Gallery. www.nationalgallery.org.uk

Sargent: Portraits of Artists and Friends
12 February to 25 May 
Luscious likenesses by the US master – turn to  
our feature on page 52 for more details.
National Portrait Gallery. www.npg.org.uk

John Golding: 1960s
7 January to 4 April
The late Kent artist’s abstract heyday recalled.
Piano Nobile, Kings Place. www.piano-nobile.com

Chantal Joffe: Beside the Seaside
31 January to 12 April
Co-curated by artist Rose Wylie, this major 
exhibition of large-scale portraits prides 
expressive marks over detailed finish. Joffe has 
strong ties to the East Sussex coast and 
painted several key works on Hastings beach.
Jerwood Gallery, Hastings.  
www.jerwoodgallery.org

Magnificent Obsessions:  
The Artist as Collector
12 February to 25 May
Discover the unusual personal collections of 
14 major artists, including Sir Peter Blake’s 
carved elephants and kitsch cookie jars once 
owned by Andy Warhol. Each collection will 
sit alongside examples of each artist’s work. 
Barbican Art Gallery. www.barbican.org.uk

FEBRUARy’S BEST ART SHOwS
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The magical realm of illustrator Patrick Woodroffe.
Falmouth Art Gallery. www.falmouthartgallery.com 

Art & Soul: Victorians and the Gothic
Until 12 April
Paintings, furniture and tapestries all feature.
RAMM, Exeter. www.rammuseum.org.uk

Liberating Fashion
17 February to 7 June
Pre-Raphaelite figures in stunning costumes.
Watts Gallery, Guildford. www.wattsgallery.org.uk

Homage to Manet
31 January to 19 April
With works by William Orpen and Claude Monet.
Norwich Castle Museum and Art Gallery.  
www.museums.norfolk.gov.uk

Reality: Modern & Contemporary British Painting
Until 1 March
Unmissable collection of Bacon, Freud and more.
Sainsbury Centre for Visual Art, Norwich.  
www.scva.ac.uk

Love is Enough: William Morris and Andy Warhol
Until 8 March
Exploring the unlikely links between two art icons.
Modern Art Oxford. www.modernartoxford.org.uk

William Blake: Apprentice and Master
Until 1 March
The visionary illustrator’s influences and legacy.
Ashmolean Museum, Oxford. www.ashmolean.org

Kurt Jackson: Place 
Until 7 March
The landscape artist collaborates with 32 writers.
City Art Gallery, Southampton.  
www.southampton.gov.uk/art

SCOTLAND
Classical Art: The Legacy of Ancients
24 January to 10 May
How Greco-Roman culture influenced modern art.
The McManus, Dundee. www.mcmanus.co.uk

The Two Roberts: Colquhoun and MacBryde
Until May 24
1940s portraits of the London Soho scene.
Scottish National Gallery of Modern Art, 
Edinburgh. www.nationalgalleries.org

BP Portrait Award 2014
Until 12 April
The competition’s 33rd shortlist goes on tour.
Scottish National Portrait Gallery, Edinburgh.  
www.nationalgalleries.org

Mackintosh Travel Sketches
Until 1 March
Charles Rennie’s private landscape studies.
The Hunterian, Glasgow. www.gla.ac.uk/hunterian

Alasdair Gray:  
From the Personal to the Universal
Until 22 February
Celebrating the artist’s 80th birthday.
Kelvingrove, Glasgow. www.glasgowlife.org.uk

WALES
Artes Mundi 6
Until 22 February
The UK’s biggest contemporary art prize
National Museum Cardiff. www.museumwales.ac.uk

Karel Lek RCA and Audrey Hind RCA
21 February to 28 March
Landscapes and figures from two Academicians.
Royal Cambrian Academy. www.rcaconwy.org

Irma Blank: Breath Paintings
Until 1 March
Blue abstract paintings inspired by the written word.
Mostyn, Llandudno. www.mostyn.org

Ian Phillips: New Views of Old Hills
10 January to 11 April
Linocut interwoven with myth and history.
MOMA Wales, Powys. www.momawales.org.uk

IRELAND
Lines of Vision:  
Irish Writers at the National Gallery
Until 12 April
Favourite artworks chosen by Roddy Doyle, 
Seamus Heaney and more.
National Gallery of Ireland, Dublin.  
www.nationalgallery.ie

Efforts and Ideals: Prints of the First World War
Until 22 February
Lithographs by Frank Brangwyn and Augustus John.
Dublin City Gallery, Dublin. www.hughlane.ie

Frans Widerberg:  
The Art of  
Re-Enchantment
6 February to 2 April
Widely regarded as one of 
Norway’s greatest living 
painters, Frans Widerberg has 
been exhibiting for more than 
50 years. Saturated colours 
give his fantasy scenes a 
spiritual and rather uplifting 
edge that has drawn 
comparisons with his 
countryman Edvard Munch.
Northumbria University Gallery, 
Newcastle. www.northumbria.
ac.uk/universitygallery
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the diary

• Oxford art bargains 
The second annual Oxford 
International Art Fair runs 
from 6-8 February at the 
Oxford Town Hall. More than 
150 artists from 30 
different countries will be 
selling their work directly 
with no gallery mark-ups.
• Pastels in for spring 
The Pastel Society’s annual 

exhibition will be taking 
place earlier than usual this 
year. The Caran d’Ache 
sponsored event runs from 
24 February to 7 March at 
London’s Mall Galleries and 
features new work by 
president Cheryl Culver and 
Sheila Goodman (pictured). 
• More at the Mall
Still with Mall Galleries and 
don’t miss the Artists & 
Illustrators Artists of the Year 
exhibition, which runs from 
6-17 January and features 
50 of your best paintings 
from last year’s competition.
• Holiday winners 
Congratulations to Jean 
Gallagher who won the  
Le Perchoir des Paons 
painting holiday from our 
October 2014 issue.

The new-look RHS 
London Botanical  
Art Show promises to 
unearth a host of rare 
and unseen work from 
the world’s brightest 
flower painters.

The show runs from 
27-28 February at RHS 
Lindley Hall, London 
SW1. www.rhs.org.uk
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Manchester’s Whitworth Art Gallery reopens on 14 February  

following a £15 million redevelopment. First displays include

Cai Guo-Qiang’s 45-metre installation in the new landscape 

gallery (above) and a collection of 19th-century watercolours.

in

The Guildhall Art Gallery’s permanent 
collection has undergone a much-needed 
rehang for the first time in 15 years. The 
£600,000 project is hoping to bring a new 
audience to the London venue that is home 
to 4,500 works including Paul Delaroche’s 
iconic The Execution of Lady Jane Grey.

hanging around

, ,







citysketchand
the

For his latest project, Vogue illustrator 
jason Brooks has turned his at tentions  
to london – a place that has Been inspiring 
him since his childhood, he tells TERRI EATON

right A typical 

townhouse 

opposite page 

London traffic in 

collage and paint –  

all artwork taken 

from London 

Sketchbook 

>
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T
o depict a place as recognised and revered as 
London is an honourable yet tough challenge for 
any artist. There’s a delicate balance between 
bringing out the best in your subject while doing 

so in a unique way. Jason Brooks has conquered this 
conundrum exquisitely with his latest publication, London 
Sketchbook, which features 200 elegant illustrations and 
bespoke recommendations of the city that has stirred him 
his entire life.

“My publisher, Laurence King, suggested the idea and  
I thought it would be an amazing experience, as well as a 
creative test too,” explains the draughtsman, who has 
previously produced work for luxury brands such as  
Chanel, Vogue and Ritz Hotels. “I completed my first  
book, Paris Sketchbook, in 2013 and it was such an 
unforgettable and magical experience that I couldn’t  
wait to start the next in the series.”

While the French city fascinated the 45-year-old 
illustrator, his relationship with London was altogether 
more personal and he found it a daunting prospect trying  
to encapsulate it in a single book. Growing up in Brighton, 
he made regular trips to the English capital with his parents 
and grandfather.

The Natural History Museum and the British Museum 
were two of Jason’s favourite destinations and he came to 
view London as a fountain of knowledge. However, it was 
the city’s sense of scale and the incredible pace of life that 
he found exhilarating. Even the train journey from Brighton 
was a thrill. “I remembered being terrified by the tunnels 
because I had once read a book about monsters coming 
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jas on bro oks

clockwise from 

below London 

fashion; Nelson’s 

Column; Ladbroke 

Grove market; the 

Tower of London –  

all artwork taken 

from London 

Sketchbook
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through the floor of a train and so I was expecting that to 
happen at any moment,” says Jason. 

“These are the important aspects and emotions I was 
aiming to touch on but I also wanted the book to be clear 
and uncluttered. I knew balancing all of that visual 
information within a pleasing structure was going to be  
an enjoyable challenge for me.”

Planning was crucial to the success of London 
Sketchbook and Jason set about making reams of lists in 
an A4 notebook for each chapter based on the places he 
knew and loved, whether that was a Portuguese patisserie 
in Westbourne Park or an essential landmark like Piccadilly 
Circus. “I mapped out the locations I wanted to visit, and 
discovered more about the personality of the place by 

talking to passers-by or by chatting to people in local 
shops, cafes and restaurants,” he says. 

“While drawing a row of houses near Brick Lane, Gilbert 
and George walked into my picture so I said hello. I gave 
them a copy of Paris Sketchbook and imagined them 
reading it over tea that afternoon.”

Jason spent six weeks sketching on location, pounding 
the pavement and drawing furiously to ensure his 
illustrations felt authentic. Working chiefly in pen-and-ink  
or pencil on location, he branched out while creating the 
finished illustrations back in his studio.

“I used a range of media in the book, from collage to 
watercolour to Photoshop. I like to choose whatever tool fits 
a certain mental picture of what I am trying to create  
in response to a subject,” he reveals. “Battersea Power 
Station has a completely different tone and texture to The 
Shard, therefore it seems natural to have fun and use a 
medley of mediums accordingly. Hopefully, this makes the 
finished book more interesting.”

Alongside his own work, Jason compiled a compendium 
of reference material and looked to early 20th century 
artists such as Edward Bawden and Eric Ravilious for 
inspiration, as well as reading books about London, making 
mood boards on the website Pinterest, taking photographs 
and even listening to music evocative of the city to 
immerse himself in his subject. 

Jason deliberately selected specific buildings and 
viewpoints that the public can access so that we can follow 
in his footsteps without too much difficulty. 

One particularly beautiful and unusual view of Trafalgar 
Square was secured from the Vista Bar at the top of the 
Trafalgar Hotel. “I sat there for over an hour with a 



DRAWING LONDON,

AUTHENTIC

JASON SPENT SIX WEEKS

POUNDING THE PAVEMENT TO 
ENSURE HIS ILLUSTRATIONS FELT

Artists & Illustrators 15
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painting projects

personality 
i discovered more about the

of london by talking 
to the passers-by
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figure studies; 

Trafalgar Square 

from the Vista Bar; 

local fashions –  

all artwork taken 

from London 

Sketchbook
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sketchbook and several drinks, and drew what was in  
front of me,” recalls Jason. “London is full of amazing 
views, but that one is absolutely breathtaking in real life, 
especially on a sunny day.”

While it could be easy to be blasé about such iconic 
attractions and not give them the attention they deserve, 
Jason spent hours absorbing the atmosphere of these 
prolific tourist hotspots in order to make his book feel 
complete. “I love thinking about the history of these places, 
not to mention their form and physical presence. It’s hard 
not to be impressed,” he says. 

“The Tower of London is majestic, but it has also been a 
place of brutality and a statement of power. The red cloud 
hovering above the tower in my illustration alludes to this 
bloody aspect – I’ve tried to leave clues that I hope the 
reader will pick up on.”

As well as recognisable settings, Jason has included 
places of great personal significance to him, including 
Ladbroke Grove and Portobello Road, where he lived in his 
twenties while studying at St Martin’s College and the Royal 
College of Art. This was the 1980s, prior to the digital 
illustration boom, and Jason has fond memories of making 
collages, paintings and drawings, and generally being more 
hands-on than he is now.

“I started using computers to make some of my 
illustrations from 1986 onwards and they were a useful 
tool for some projects, but I was mainly working from my 
flat in Portobello, which looked more like a fine art studio,” 
he says. “The multiculturalism of Ladbroke Grove and 

Portobello made it very interesting too – I’m mixed race 
myself – and so it was great source material for my work.”

Jason first became really interested in fashion during the 
early 1990s, when magazines like The Face and i-D went 
all-out on their photoshoots. London’s fashion scene was a 
feast for his imagination and he went to lots of parties, 
runway shows and clubs that pulsated with energy.  
“West London felt like the epicentre for that era of fashion 
and the Britpop movement so these influences combined 
to help create part of my mental visual 
library,” he surmises. “We all have these 
visual libraries and it’s a good idea to 
start topping them up.”

Jason admits he could have 
happily published another book of 
hundreds of drawings that narrowly 
missed the final edit of London 
Sketchbook, which is a testament 
to his creativity as well as to the 
city’s enduring appeal. 

However, he’s keen to  
keep moving forwards with his 
illustrated travels series and, with talk 
of a New York volume already in the 
pipeline, we look forward to seeing 
more of the world through his eyes.
London Sketchbook is published  
by Laurence King, RRP £19.95.  
www.jason-brooks.com
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colu mnist

Our cOlumnist Laura BosweLL  explains why it 
is impOrtant that all artists take Ownership 
Of their wOrk in the eyes Of the law

Copyright is 
one area of 
the Law we 
shouLd aLL 

understand

artist

ABOVE Laura Boswell, Frost at Full Moon, linocut print, 25x18cm

when it comes to creating  
artworks, copyright is one 
area of the law we should all 

understand. Copyright is a very broad 
law and covers many creative processes. 
It exists to protect creatives from losing 
ownership of their work (and the 
potential earning power that comes with 
it) by preventing other people copying 
and possibly profiting from that work.

You own the copyright on every 
artwork that you produce, provided that 
it is an original piece devised solely by 
you. If you sell your work, you still retain 
the copyright in it unless you have 
specifically agreed to give copyright 
away. So, if you sell a painting, the new 
owner has every right to destroy it, but 
they have no right to copy it and sell 
reproductions without your permission. 

This is an unlikely scenario, I admit, 
but problems can arise with 
commissioned work, even freebies for 
charity. In these cases you can protect 
yourself with a brief contract stating that 

you own copyright of the work and that the client must agree terms with you if they 
want to reproduce that work. The exception to this rule is where your image is 
reproduced as promotion to benefit you – on an exhibition catalogue or poster, for 
example. Always check the small print if you are entering a competition or sharing 
artwork, particularly photographs, with websites, galleries or the media. Some 
contracts can demand you sign away your copyright and simply entering or 
submitting your work means that you are agreeing to this.

Do remember that copyright cuts both ways and you should never trespass on 
another artist’s copyright. Most gallery and commission contracts will ask you to 
assert that the work is original and this should always be the case. Artists constantly 
use a wide range of visual resources to develop their ideas, but development is 
where it must stop. To copy an image, photographic or otherwise, is an infringement 
of copyright unless it is clearly stated that the image is copyright free. Altering part 
of the image, the colours or the medium is not enough and, while nobody is going to 
question you copying for practice, you may find yourself in trouble if you exhibit that 
artwork. Besides, I believe an artist’s own voice, however raw, always triumphs over 
a secondhand creation, however slick.
www.lauraboswell.co.uk
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satellite data… You’ll find more than just art in 
Jeremy Gardiner’s  latest exhibition, an ambitious 
at tempt to explore dorset’s jurassic coast
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j
eremy Gardiner goes to great lengths for his art. If he’s not 
perched on a clifftop or taking out a sea kayak at dawn to 
get a fresh perspective on the British coastline for his art, 
he’s studying geoscientific data or experimenting with new 

technologies. He has an unusual thirst for knowledge that becomes 
immediately apparent when we meet. Although based in Bath, he 
agrees to chat in a central London café, but not before we’ve paid  
a visit to the new Marion Goodman Gallery and dropped in on the 
Geological Society so that he can show us a 200-year-old map. 

The latter in particular is a key inspiration for Jeremy’s recent work. 
“This really is the map that changed the world,” he says, whispering  
to avoid disturbing a tour group in the society’s foyer. Covering much 
of the UK, the map was the first in the world to depict geological data 
on such a scale. It was created by William Smith, a Georgian canal 
surveyor who became increasingly obsessed the subject. “He realised 
there was a story to be told in terms of the geology of the landscape.”

Two centuries later and Jeremy is adding a new chapter to that story. 
The artist has commissioned a 3D relief map – what he calls a “God’s 
eye view” – that will form the centrepiece of Jurassic Coast, his new 
exhibition at Bath’s Victoria Art Gallery. The map depicts a 95-mile 
stretch of Dorset and East Devon coastline that was designated a 
UNESCO World Heritage site in 2001. Jeremy got hold of satellite  
data from a lecturer at Bournemouth University to help recreate the 
topography with unerring accuracy. A computer interpreted that data 
and used it to control a milling machine that carved out the landscape 
on five 50mm-thick boards. As a final artistic flourish, model makers 
Terry and Ian Millington Davies then spent eight weeks painting every 
field and road, before Jeremy added his own final touches. 

The large-scale map will sit in the centre of the gallery and act as a 
key to Jeremy’s many landscape paintings and prints that depict the 
same coastline and will hang on the surrounding walls. “My long-term 
interest is in the geology of the landscape and how it is formed so I’m 
employing new technologies, knowledge of geomorphology and my 
direct physical engagement with the landscape to understand these 
places,” he explains “The map seemed like a physical embodiment  
of that. It’s not a piece of art, but I think it will be a very useful 
touchstone for a lot of people to understand the landscape.”

In fact, Jeremy is adamant that, despite all of these extracurricular 
interests, it is painting that remains his primary concern. “All of my 
interests feed back into the art,” he says. “Nobody really sees that 
process, they just see the work hanging on the walls. This exhibition  
is an opportunity to share some of that.”

Part of that process is the aforementioned sea kayaking. “Try it,”  
he says, enthusiastically. “It’s amazing if you go really early in the 
morning. It can take 40 or 50 minutes to get out, but then you’re  
in that landscape as the mist rises.” 

Jeremy often paddles out so that he can look back inland at the 
many layers of ancient rocks visible along this particular stretch of 
coast. “I’m not out there with my sketchbook but I am trying to get  
an understanding of the scale. If you’ve not been down to Harry Rocks 
in a kayak, you’ll never truly understand the scale of it.”

The works date back across the last 20 years, a testament to  
the artist’s continued interest in the area. Born in nearby Purbeck  
in 1957, Jeremy studied at the University of Newcastle and London’s 
Royal College of Art, as well as spending 14 years as a lecturer in the 
US, but it is clear that his heart remained on England’s south coast. >

RIGHT Durdle Door and 

Ammonite, acrylic and 

jesmonite on birch 

panel, 91x122cm

BELOW FROM LEFT 

Jeremy adds final 

details to his 3D map;

Durdle Door in Dorset;

painting en plein air  

at Old Harry Rocks

“as a painter, my long-term

geology of the landscape”
interest is in the
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He recalls mackerel fishing in Swanage Bay as a child and discovering 
that his family shared his recent interest in recording  
the landscape in paint. “My grandfather was an architect and also  
an amateur watercolourist,” he says. “He had died before I was born,  
but I remember visiting my grandmother and she had his watercolours 
in the living room. They were topographical views of this whole area.”

Jeremy’s own work is far more complex. There are echoes of the 
work of Ben Nicholson and Richard Diebenkorn, but Jeremy’s style 
remains resolutely his own. The shapes of the rugged coastline are 
subtly echoed in peeling layers of paint, the result of the artist 
repeatedly returning to a single panel across a period of time.  
“I’m building up those layers of information at different points of time 
and perhaps different seasons or times of day. I’m then working back 
through the layers, erasing, abrading and scratching the paint away. 
That’s why you get those different colours and palettes because they 
don’t refer to one particular time or day.” 

The Jurassic Coast exhibition is still months away when we speak 
but Jeremy has already sunk his teeth into his next project, Pillars of 
Light, which he is hoping to finish in 2016. It will focus on the 
landscapes immediately surrounding lighthouses in the south west  
of England. Reasoning that lighthouses are always placed near 
treacherous rocks, he used a shipwreck map as a means of finding 
each new subject. In preparation, Jeremy spent the summer readying 
50 poplar boards and 160 paper panels. “I will never make that many 
works, but if I’ve got them ready, it is a good incentive to paint.”

As we finish our coffee, Jeremy is already contemplating where to 
find his next source of inspiration. He considers the V&A’s Constable 
exhibition on his wife’s recommendation or the Anselm Kiefer at the 
Royal Academy. “Maybe I should be more ambitious?” he says, with 
Kiefer’s giant canvases in mind. “I’m still only making easel paintings.”

It’s safe to say that ambition is not something that this restlessly 
inventive and curious artist is lacking.
Jeremy Gardiner: Jurassic Coast runs from 17 January to 1 March at 
Victoria Art Gallery, Bath. www.jeremygardiner.co.uk
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Call for entries:
DRAWN 2015 
An Open Exhibition celebrating drawing in all its forms

ENTER ONLINE  
www.rwa.org.uk 
Royal West of England Academy,
Queen’s Road, Clifton, Bristol 
BS8 1PX | 0117 973 5129
info@rwa.org.uk 

SUBMISSIONS FOR ENTRY : 7 JANUARY 2015 - 5 MARCH 2015

EXHIBITION DATES: 21 MARCH - 7 JUNE 2015

Visit www.farmstay.co.uk or ring 01271 336141 for your FREE guide

Enjoy country life at its best

Over1200 fully inspected B&B’s, Self-Catering Cottages, Caravans and Campsites
Meet real country people  ·  Enjoy farmhouse meals with fresh produce

Scan to view our video

wake up to the country
Farm Stay UK
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ADVERTIS EMENT FE ATURE

Callington School of Art
Callington School of 
Art is “one of the UK’s 
leading destinations 
for painting holidays 
and courses” (Artists 
& Illustrators, 
September 2013).
We are a small school 
offering residential 
courses for artists of 
all abilities. Most of 
our courses are of six 
days but we can also 
provide bespoke 
courses for small 
groups.

 We provide all 
materials and our 
prices include 
accommodation 
and all meals. 
Located in the 
Tamar Valley in 
East Cornwall, we use the coast as 
well as the moors and the countryside for location work and we have a 
superb studio.
T: (01579) 383491   E: info@callingtonartschool.com
www.callingtonartschool.com

Cornwall, the Lake District 
and Scarborough
With internationally recognised artist and tutor Tony Hogan. For more 
than a century, artists have been drawn to the unique translucent 
quality of the light of Cornwall. Warmed by the gulf stream, an 
inspirational location for your art holiday.

All abilities and all media welcome for weekend, four- or fi ve-day 
breaks throughout the year. Three exciting locations to choose from 
each offering a different artistic experience.

“My recent art break with Tony was one of the richest visual and 
painting experiences I have ever had. Thanks to his expert tuition, 
I believe I have learnt more about drawing and painting than I have in 
the last several years.” – Eileen Shannon, Canada
T: (01208) 895088   07888 852503   E: admin@hoganart.co.uk
www.hoganart.co.uk

BREAKS
Make time for your art in 2015 and book a 
painting holiday at one of these top venues

Cornwall-the Lake District-Scarborough
with internationally recognized artist & tutor Tony Hogan

For over a century, artists have been drawn to the unique translucent quality of the light of 
Cornwall. Warmed by the gulf stream, an inspirational location for your art holiday.

All abilities and all media welcome for weekend, 4 or 5 day breaks throughout the year.
Three exciting locations to choose from each offering a different artistic experience.

“My recent Art Break with Tony was one of the richest visual and painting experiences I have 
ever had. Thanks to his expert tuition, I believe I have learnt more about drawing and painting 

than I have in the last several years” Eileen Shannon, Canada.

t: 07888852503
E-Mail: admin@hoganart.co.uk
web site:www.hoganart.co.uk

COOMBE FARM STUDIOS
“Thank you for such an enjoyable and informative weekend. I learned 
more in two days than I have in years!” 
Acquiring new skills and techniques in good company, while 
enhancing the pleasure of your painting, is at the heart of a painting 
holiday at Coombe. All the other essential ingredients are here too: 
delicious food, stunning locations, accommodation, a large studio and 
an on-site gallery. Our professional artists, including Paul Riley and 
Gerry Dudgeon, are passionate teachers, dedicated to advancing your 
skills and your creativity in a non-competitive, relaxed and friendly 
environment. Courses are run all-year round. Unsure which holiday to 
attend? Call Lara today to discuss which one will work best for you.  
T: (01803) 722 352   E: lara@coombefarmstudios.com
www.coombefarmstudios.com

Art is “one of the UK’s 

Artists 

We are a small school 

courses for artists of 

our courses are of six 
days but we can also 

East Cornwall, we use the coast as 

GREAT
ARTISTIC
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ADVERTIS EMENT FE ATURE

Freedom in Painting Holidays in 
Cornwall with Ashley Hanson
Don’t miss this wonderful opportunity to spend two days working in 
four stunning locations on Cornwall’s north and south coast, followed 
by two full days developing the paintings and ideas in our village 
studio, high on Bodmin Moor. Renowned colourist and landscape artist 
Ashley Hanson will help artists of all abilities fi nd their own personal 
interpretation of the landscape. A professional artist for more than 
30 years and visiting lecturer at Canterbury Christchurch University, 
Ashley has recently been elected member of Newlyn Society of Artists. 

Prices start from £430 and include fi ve nights accommodation, four 
days tuition (including two full days in the studio), all lunches and a 
celebratory evening meal on the fi nal day. If you book by 28 February, 
there is a £30 discount. 
T: (01208) 77656   E: denise@ashleyhanson.co.uk 
www.ashleyhanson.co.uk   ashleyhansonart.blogspot.co.uk

PAINT IN TURKEY. THE DIFFERENCE 
WILL DELIGHT YOU
Share a week with us in our historic village home overlooking the 
Aegean Sea, and discover a very different kind of painting holiday. 
Explore bustling markets, chill with a cool drink in harbourside cafes, 
discover ancient ruins and tucked away villages where life has stood 
still for centuries. Enjoy freshly prepared, home-cooked food and 
a cocktail or two watching the sun set over the sea from our roof 
terrace at the end of a perfect day’s painting.

We run small groups, suitable for all levels, with friendly and 
personal tuition. All paint techniques and media are provided for. 
Full board. Materials and trips included. From £595 pp per week. 
T: 07971 082605   E: turkishstonehouse@googlemail.com
www.turkishpaintingholidays.com

EPC - PAINTING HOLIDAYS IN SPAIN
At EPC Art Courses we offer quality painting holidays in Spain with the 
best watercolour artists since 2005. We are fully committed to providing 
you an unforgettable artistic experience with the world’s best tutors and 
like-minded fellow painters from all over the world. Beautiful and 
inspiring environment, endless painting subjects, excellent food and 
wines. Your holidays are stress-free because every detail is fully 
organized; just bring yourself here and we do all the rest. As a result you 
will increase your painting skills dramatically and share quality time with 
your favourite tutor.

Don’t miss this opportunity to improve your watercolours with the best 
artists: Alvaro Castagnet, Charles Reid, Janine Gallizia, Thomas Schaller, 
David Taylor, Liu Yi and Joseph Zbukvic. Remember: early booking is 
essential, our courses get fully booked very soon.
New: download our EPC WATERCOLOR app now
T: +34 645 767 403   E: angela@epc-artcourses.com
www.epc-artcourses.com 

Dedham Hall 2015
Come to Dedham 
Hall where we 
offer tutored 
courses run by an 
ever-increasing 
number of tutors 
that include John 
Yardley, Alvaro 
Castagnet, 
Soraya French, 
Paul Banning, 
Roger Dellar, 
Chris Forsey, Liz 
Seward, Jane 
Evans and many 
more.

Dedham Hall is 
situated in the 
beautiful vale of 
Dedham within 
easy reach of 
many charming coastal locations where you will find everything from 
wonderful Thames barges to creeks and grand river views.
Dedham Hall is renowned for its lovely studio, great accommodation 
and excellent food.
T: Jim or Wendy Sarton on (01206) 323027 
E: sarton@dedhamhall.demon.co.uk.
www.dedhamhall.co.uk

Lynda Appleby, Refl ections in Still Water



Why choose an Ampersand™panel?
It’s not just an ordinary surface. There is a difference.

Why choose an Ampersand™panel?
It’s not just an ordinary surface. There is a difference.

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF AmpERSAnD 
pRODUCTS FOR THE UK. 

FOR YOUR nEAREST STOCKIST, 
 VISIT WWW.PREMIUMARTBRANDS.COM

NOW
 

AvAIlABlE 

IN ThE UK

Archiva-Seal™ Barrier
Only Ampersand Museum Series™ panels have a special sealing 
layer between the hardboard and the painting ground to  
ensure that your painting will not yellow over time.

Superior Painting Grounds
Experience amazing techniques and incredible luminosity only 
possible on an Ampersand panel. Our ready to paint, acid-free 
painting grounds are developed to inspire your art. 

Solid Support 
Only Ampersand Museum Series™ panels are made with  
true artists’ hardboard™ that has a highly dense solid  
core for superior stability and resistance to warping.

Conservators  
Agree 
Paintings done on  
Ampersand panels  
are proven to  
outlast those on  
flexible supports or  
any other panels.
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COMPETITION

EPC ART COURSES 
PRIZE DRAW
Name: 

Address: 

Postcode: 

Email: 

Telephone:

Please tick here if you subscribe to Artists & Illustrators 
The closing date for all entries is 5 March 2015

Please tick here if you prefer not to be contacted by Artists & Illustrators  
or our competition providers   

A good painting holiday relies on three things: 
an expert tutor, an inspiring locale and a 
warm welcome. All three are guaranteed at 
EPC Art Courses. 

After all, EPC stands for Enjoy Painting 
Catalonia and director Angela Barbi is 
committed to offering a truly satisfying 
artistic experience on Spain’s gorgeous 
Costa Brava.

EPC Art Courses works with some of the 
world’s greatest watercolour tutors, including 
Artists & Illustrators contributors Alvaro 
Castagnet and Fabio Cembranelli. To fi nd out 
more about EPC’s 2015 programme, please 
visit www.epc-artcourses.com

 THE PRIZE 
One lucky winner chosen at random from our 
prize draw will enjoy a week-long workshop 
courtesy of EPC Art Courses worth more than 
£1,200. Running from 13-19 October at 
Calella de Palafrugell, the tuition will be 

provided by Australian watercolour legend 
David Taylor, whose work is pictured above.

The prize includes half-board 
accommodation with en-suite bathroom at 
the four-star Hotel Alga, as well as airport 
transfers. In addition, you will receive a David 
Taylor signature set of brushes, courtesy of 
Barcelona-based manufacturer Escoda.

 HOW TO ENTER 
For your chance to win, enter online at 
www.artistsandillustrators.co.uk/
competitions by 5 March 2015. Alternatively, 
fi ll in the form on the right and return it to:
EPC Art Courses Prize Draw, Artists & 
Illustrators, Chelsea Magazine Company Ltd., 
Jubilee House, 2 Jubilee Place, 
London SW3 3TQ
The winner will be announced in the 
July 2015 issue of Artists & Illustrators, 
on sale 22 May 2015. Terms and conditions 
apply. For further details, please visit 
www.chelseamagazines.com/terms

paint in Spain
AN INSPIRING CATALONIA PAINTING 
HOLIDAY COULD BE YOURS IF YOU 
ENTER THIS MONTH’S PRIZE DRAW

WORTH
£1,200
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wither

My new exhibition has got a Mediterranean influence. 
I’ve always loved the light in Sicily because it’s so sharp, 
especially in the summer when all the colours are 
illuminated and intense. I visited in July to have a closer look 
at certain characteristics of the island – the landscapes, the 
shapes, the flowers and the food – because these are the 
things that are very inspirational to me.  

My latest paintings are very zingy. I’m usually motivated by 
colour but this time they’re even brighter. My palette used 
to be softer and chalkier, which is nice and calming, but 
that’s all changed. The handling of the oil is more energetic 
and there’s more paint on the surface too. I’ve used palette 
knives and I created more of a mess as a result, but it 
means that more layers come through.  

I try to build a new body of work around six key pieces 
and paint outwards from there. I have a lot of ideas –  
some of them are a success and some of them aren’t –  
but the pictures that do work seem to lead into another 
painting and the exhibition snowballs from there. 

I paint from my imagination rather than from life or 
from a photo. A particular crop of trees or the atmosphere 
of a place can spur on an idea, but it’s never an exact 
representation of a specific location or a certain bouquet 
of flowers. I occasionally take photos to reference certain 
things, but usually it’s more indirect.  

Limiting my source material frees-up my compositions. 
This makes my arrangement less formal too. I just think 
about shape and conveying a sense of movement to make a 
picture wholesome and optimistic. I’ve never seen a bunch 

Rich colouRs and thick impasto stRokes aRe 
the hallmaRks of this 46-yeaR-old painteR’s 
beautiful canvases. heR latest collection 
includes still life and landscape paintings 
that aRe the pRoduct of heR imagination

kirsty

left Kirsty Wither,  

In Autumn Regalia, 

oil on canvas, 

51x51cm

i paint from my 
imagination 
rather than 
from life or 

from a photo

my exhib ition

>

Artists & Illustrators 31



of flowers like those in Attention Seeker [see cover of this 
issue], for example, but I like how the shape of the ferns in 
the middle anchor everything, otherwise the flower heads 
would get too excited and ‘jump off’ the canvas. 

A trip to a food market leaves me exhausted. There’s so 
much visual information to absorb that’ll feed back into my 
work. I love all the fruit and veg, and patches of colour.  
It’s like going to an art gallery. I try to take everything in all 
the time and I forget I’m supposed to be shopping for food.  
I can take a whole afternoon to look at a pile of figs.   

I’d like my art to take an abstract route, but I’m always 
drawn back to the subject. I enjoy the work of Victor 
Pasmore and John Hoyland because of their use of 

RIGHT Kirsty Wither, 

Cypress Sentries, 

oil on canvas, 

76x76cm 

i want people
to be able to
live with my

paintings for 
a long time

abstraction. I can relate to them in the way I appreciate 
negative space. I think the space behind a vase or in 
between flowers can be just as important as the subject.  

There’s always something I can improve on. If there’s a 
strength and appeal in certain elements then I think other 
parts of the composition don’t have to be perfect. 

I want people to be able to live with my paintings for a 
long time. I like to think I have a quality in my application. 
It’s been 25 years since I graduated and I haven’t done 
anything else since, so I think that comes through.

Kirsty Wither runs from 12 February to 6 March at Portland 
Gallery, London SW1. www.kirstywither.com

MY E XHIBITION
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Inspirational courses for both beginners and 
serious artists in Umbria with exceptional tutors

For more details of all 2015 courses email: info@arteumbria.com, call Italy: 
0039 0763 837347, cellphone: 0039 345 876 8311 or visit: www.arteumbria.com

Follow us on Twitter@ArteUmbria and our Facebook page Arte Umbria.

A R T E
U M B R I A
T H E  L E A D I N G  P A I N T I N G  H O L I D A Y  D E S T I N A T I O N

BOOKING NOW 
FOR 2015!

Situated in the idyllic Umbrian hills, the ‘green heart of Italy’, our private 220 acre estate is the 
stunning backdrop for our painting, drawing and stone carving courses. These residential holidays 

include seven days’ accommodation in our home, an 18th century country house, where the 
atmosphere is relaxed and stress-free, offering the perfect setting for you to enjoy and develop 
your creative skills under expert tuition from leading artists and tutors such as Andrew James, 
Antony Williams, Tim Benson, Grahame Booth, Paul Alcock, Mitchell Albala, Kelly Medford,
Haidee-Jo Summers, Caroline Bays, Patrick Cullen, Adele Wagstaff, Simon Keeley, James Bland
and Halima Washington-Dixon!

Prices start from £985 for a general course and £1,285 for a Master Class, fully inclusive of tuition, 
all art materials, full board accommodation, superb local cuisine, wine, free bar and local tours. 
All one-week courses offer incredible value for money!

ZD553 Arte Umbria Ad (Art & Ill)_Art & Ill  03/12/2014  11:56  Page 1

ART IN THE ALGARVE

Call us on: 0203 287 7140 

Watercolour  •  Oil painting  •  Oil & Acrylic  •  Specialist courses

www.artinthealgarve.com

info@artinthealgarve.com



34 Artists & Illustrators

T H E  PA I N T E D

Lucian Freud considered all his work to be 
autobiographical, to be about him and his 
surroundings. He once said that he wanted his 
paintings to “astonish, disturb, seduce, convince” 
and his self-portraits in particular are raw, 
revelatory and passionate. They draw the viewer  
in, inviting them to look deeper, observe more. 

Self-portraiture is an exercise in self-awareness, 
ego and representation. It brings the observer 
directly into the world of its creator, entering the 
private space or public arena. The style of a 
self-portrait and its medium give clues to the era it 
was created and the status of the artist, whether 
long since dead or practising art today. 

A new dimension is added when artists portray 
themselves as other people: think of Albrecht Dürer 
as Christ in 1500’s Self-Portrait, Michelangelo as 
St Bartholomew on the altar wall of the Sistine 
Chapel, or Rembrandt, that most prolific creator of 
self-portraits, appearing as one of Christ’s followers 
in 1661’s Self-Portrait as the Apostle Paul. 

Self-portraiture offers artists the chance to 
choose how they want to present themselves, 
whether to show a public or private face to the 
viewer or to reveal or conceal that which is personal 
to them. So how to tackle one’s own self-portrait?  
A very special touring exhibition of self-portraiture 
might have a few answers. 

Taking in six galleries over the next three years, 
Self: Image and Identity opens at Margate’s Turner 
Contemporary this month. It is inspired in part by 
Flemish artist Anthony van Dyck’s Self Portrait, 
saved from an export sale in 2014. In celebration, 
the painting’s new owner, London’s National 
Portrait Gallery, has organised a long-term tour of 
more than 100 self-portraits by the likes of Warhol 
and Turner. It is an opportunity to study an artist’s 
analysis of self in a variety of mediums and styles. 

A court painter to Charles I from 1632, Van Dyck 
painted Self Portrait in the final year of his life, 
aged 42. It shows a confident, slightly pale man, 

On the eve of a new touring exhibition, Rosalind Ormiston 
looks back over 600 years’ of self-portraits to find out 
what motivates artists to take a look in the mirror
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and partly thanks to his distinctive mop of hair and 
round spectacles. However, from his earliest 
self-portraits onwards, Hockney has experimented 
with new techniques and different media, from 
drawing and painting, to photography and the iPad. 
Whatever the medium, he depicts how he sees 
himself, how he feels, who he is with, where he  
is, what he is doing. Each work encapsulates a 
particular moment, which creates, much like 
Rembrandt, Bacon and Picasso did, a visual diary.

Hockney believed the art of Lucian Freud has a 
“visual scrutiny” that is lacking in other artists’ 
works. Freud’s portraits are often tense, raw and 
highly charged, an interrogation of a person’s inner 
self through the outer skin in layer upon layer of 
structured brushstrokes. Freud stated that his 
portraits and self-portraits often took months of 
analytical observation to complete. They are meant 
to create a sense of unease in the viewer.

Hockney believes we should only pay attention to 
what an artist does, not what he or she says about 
his or her work. This works well for the study of 
lesser-publicised artists where the viewer needs to 
search for the identity and character through the 
portrayal. Two early 20th-century self-portraits by 
British sisters Doris and Anna Zinkeisen 
form part of the NPG loan. Doris was a 
successful costume and set designer, 
as the theatrical clothing and draped 
backdrop of her 1929 self-
portrait reveals. A 1944 
self-portrait by Anna, 
meanwhile, focuses on her 
professional status as an  
artist and illustrator. Much 
like Rembrandt’s self-
portraits as an artist, she 
depicts herself wearing a 
painter’s smock, clutching a 
fistful of brushes. She stares 
down at the viewer, using a style 
of portraiture associated with the 
nobility. Charles Dickens once said 
there are only two styles of portrait 
painting: “the serious and the smirk”.  
The creation of a self-portrait may  
reveal much more than the artist intended.
Self: Image and Identity runs from 24 January to  
10 May at Turner Contemporary, Margate then tours. 
Rosalind’s book Rembrandt: His Life and Works in  
500 Images is published by Lorenz Books.  
www.rosormiston.com

ABOVE Doris 

Zinkeisen, Doris 

Clare Zinkeisen, 

c.1929, oil 

on canvas, 

107.2x86.6cm

ABOVE

Sir Anthony 

van Dyck, Self 

Portrait, c.1640, 

oil on canvas, 

56x46cm

looking warily over his shoulder at the viewer.  
He painted it looking at himself in a mirror in profile 
and it conveys a seemingly spontaneous moment 
in time, taking the observer across centuries into 
the presence of the artist. Since the ‘birth’ of 
photography in the 19th century, artists no longer 
have to rely on a mirror to reflect their image and 
today the current fascination of ‘selfies’ – self-
portraits on mobile phones – gives the genre mass 
appeal. It is interesting to wonder how Van Dyck or 
Rembrandt or Francis Bacon, say, might have 
utilised this medium of instant representation.

For the observer looking at self-portraits do they 
reveal to us a social, psychological and cultural 
construction or only what the artist wants to 
convey? In the Renaissance era, the motivation  
for painting a self-portrait was often to secure a 
commission from a wealthy patron. So what 
motivates artists to create them today? 

David Hockney’s self-portraits are instantly 
recognisable, partly because of his artistic style 

s elf-p ortr aits

self-portraiture is

and self-awareness
an exercise in ego 
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and when I no longer use it I’ll continue the tradition and 
pass it on to another engraver of the next generation.
The smaller one is an Albion, previously owned by 
Monica Poole – a wonderful engraver and a personal 
hero of mine. The Albion is smaller than the Imperial but 
has a tympan and frisket, which help to give accurate 
registration for printing in colours or for varying the 
pressure over a woodblock. 

How do you begin a new engraving?
I prefer to draw from observation whenever possible as 
a way of getting to know my subject matter, but photos 
have their uses. When I have gathered the information  
I need, I experiment with different compositions and 
then transfer a simplified version of the chosen design 
onto a block of end-grain wood – usually box or 
lemonwood, which both have a fine and even grain. I like 
to keep the drawing on the block to a minimum to allow 
the creative process of mark-making to evolve as I work.

waddington
geri

Why did you decide to try engraving in 1995? 
After college I ran a bookshop and my partner collected 
books illustrated by Thomas Bewick, the father of wood 
engraving, who was working at the end of the 18th 
century. It was the first time I’d come across the 
technique, but it sparked an interest. I went on a 
weekend course and was hooked! 

How long have you been in this studio?
We moved here three years ago from an older house, 
which was lovely but its upkeep demanded time that 
could be used for engraving. We looked for somewhere 
with enough space for two people, two presses and a 
border collie – and this fit the bill perfectly.

Where did you get your two printing presses?
The first press I acquired is an Imperial, bought for a 
nominal sum from the Florin Press in Kent. As I was just 
starting out as an engraver it was a wonderful gesture, 

in the s tu dio with

Geri is the new chair of the society of wood enGravers. 
initially a painter,  she turned to printmakinG in 1995.  
today, Geri works from a home studio in peterborouGh,  
in which she houses two 19th-century presses.  
words: steve pill.  photos: olivia johnston
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in  the studio

Do you have specific tools that you’d recommend? 
I have about two dozen tools and use half of them 
regularly, although it’s perfectly possible to get good 
results using only three or four. I bought some from 
Intaglio Printmaker in London, which are of excellent 
quality, and also had some old tools passed down to  
me, which are very special.

Some of your colour images are listed as ‘mixed media 
engravings’. How do you add that colour?
The colour prints are usually produced by layering lino 
blocks rolled up with transparent colour under an 
engraved block printed in black. Lino is too crumbly to 
engrave on, but it works well for creating blocks of 
colour. I like the subtlety of the coloured inks when 
extended with reducing medium.

You’ve illustrated many books in the past – is there one 
project that you particularly enjoyed working on?
The most enjoyable is the one I’m working on now for 
Incline Press. It’s a book of garden engravings. I’m 
having a great time playing with some of my favourite 
elements: old stone, weathered wood and plants.

What is the key to making a great wood engraving?
Firstly, planning pays off. The better you know your 
subject matter (and particularly its tonal values) the 
more scope you have to interpret it creatively. Secondly, 
knowing when to stop. A successful wood engraving has 

a certain clarity that is unique to the medium and can  
be lost by overworking. Sometimes less is more.

What tips would you give to someone attempting  
a first wood engraving?
Don’t worry about making a picture, just enjoy 
experimenting with what the tools can do. When I am 
teaching, I always give students a ‘practice piece’ of 
wood to play with first. That little block becomes the  
first step in developing a personal visual vocabulary.

Congratulations on your appointment. What are your 
plans for the society in 2015?
My aim is to introduce more people to this wonderful art 
form, whether as practitioners or supporters. Our annual 
exhibition will tour the country, visiting new areas as well 
as established venues. At the same time our drive to 
bring wood engraving back into art schools gathers 
momentum. We also have a couple of surprises in the 
pipeline for 2015. Keep an eye on our website for details.
The Society of Wood Engravers’ 77th Annual Exhibition 
runs from 3-22 February at Bankside Gallery, London SE1 
and then tours. www.woodengravers.co.uk
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Jean-Pierre Walter, 

So British!

Angela Batchelor,  

Scent of Summer

Francesca Simpson, 

Red Cockerel

Portfolio Plus is an online gallery that lets you 

share, showcase and sell your work to more than 

100,000 monthly visitors – sign up today at 

www.artistsandillustrators.co.uk/register
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As molorrum 

wertwet iscidio 

nseditatum ipid

As molorrum 

wertwet iscidio 

nseditatum ipid

Alan Reed, 

Hare Shaw Linn

Helen Kaminsky, 

It’s All in the Writing

Claire Henley, 

Wheal Coates

Hannah Bruce, 

Flowers in Atmospheric 

Blue and Orange
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BE INSPIRED by the NATURAL WORLD
A range of day and short residential art and 
craft courses

�    Over 150 courses including a wide range of 
     painting and drawing courses

�    Stunning locations across the UK

�    Expert tuition at all levels

�    Comfortable sole occupancy accommodation

Visit: www.field-studies-council.org/arts
Call: 0845 345 4071

Artists & Illustrators 2015 ad_Layout 1  02/12/2014  13:16  Page 1

Courses for all levels, from  
one day to week long  
Summer Schools

Feed your creativity

Learn from expert tutors in a country house setting
in the heart of the South Downs
10% discount for new students

www.westdean.org.uk/college 
bookings@westdean.org.uk 
01243 818300
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Kate Wilson’s hefty Drawing and Painting (Thames & Hudson, £24.95) offers a much more contemporary take on the 
traditional practical art book. For starters, she has curated a broad and impressive series of artist profiles that focus on 
process-led painters and take in the likes of John Moores Painting Prize winner Sarah Pickstone and Artists & Illustrators 

favourite David Tress (see Light Across (Loch Kishorn), pictured). In addition, the demonstrations and techniques veer 
between the traditional and the experimental, from advice on making your own egg-oil emulsion primer to advice on how to 

‘connect with the earth’. All in all, this is a brilliantly unconventional guidebook that is perfect for artists in search of something 
a little bit different. www.thamesandhudson.com

drawing and painting
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l  Fabulous destinations in Tuscany, 
Umbria, Venice and Florence with 
inspiring teachers.

l  Fully organised holidays in unique high 
standard hotels, with excellent tuition 
for all levels of ability, delicious food and 
wine and interesting excursions.

l  Over 85% of guests return each year – 
some even 3 times a year

l  Perfect holiday for people travelling 
alone or couples wanting to go on 
holiday together but do different 
activities (cooking tuition available).

l  Exciting new programme in Florence 
– painting or sculpture classes take 
place in a warm light-filled studio in 
handsome Florentine Palazzo.

Painting Holidays in Italy

www.paintinginitaly.com
Freephone: 08081185729   •   Email: info@paintinginitaly.com

“�ey have found the perfect formula for a wonderful holiday”  Daily Telegraph

ISBN 978-0-9567177-0-2
304p Hardback,  
300+ colour illustrations
£35 + £5 p&p, UK only

Published by Tillington Press
PO Box 736, Harrogate, HG1 4EE
www.tillingtonpress.com 
www.amazon.co.uk

TEXT: John Duncalfe, foreword and edited by Dr Hilary Diaper, 
the University of Leeds

‘An English Perspective’ showcases a comprehensive selection 
of Nadals oeuvré, the French born Catalan expressionist

Your own private space to 
relax, create or work in all 
year round. We offer the 
perfect solution – without the 
need to extend your property.

T: 0800 160 1888  e:enquiries@myplaceinthegarden.co.uk

REV12026MPITG Advert 99x126.indd   1 10/05/2013   15:51
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Colour systems company Pantone has named Marsala as 

its “Colour of the Year 2015”. Want to introduce this earthy 

wine red to your palette? We reckon a mix of Burnt Sienna, 

Purple and a touch of Titanium White should do the trick. 

BOTANICAL TIps

The National Portrait Gallery’s forthcoming John Singer Sargent exhibition, 
Portraits of Artists and Friends, is one of the spring’s hottest tickets. As 
well as collecting together more than 70 portraits, the gallery will also host 
a series of courses inspired by the artist’s methods. Join Isabella Watling 
for a workshop exploring Sargent’s sight-size technique (21-22 February) or 
learn about his approach to life drawing at Andy Pankhurst’s evening class 
(27 February). Book tickets today at www.npg.org.uk/sargent

Understand the botany
Snowdrops have two leaves coming out of 
each bulb and the flower is borne on a 
scape between them. The markings on the 
inner segments are often crucial to the 
identification of different species.

Position carefully 
Aim for an angle that shows 
all three outer segments at 
once, while also revealing 
some of the inner markings.

Let the paper show 
Leave the white paper showing for the 
flowers. Add delicate shadows in a neutral 
grey and green to give a sense of form.

Use a hand lens 
A hand lens or microscope can be used  
to dissect, observe and capture the 
all-important inner segment markings.

Lucy’s Painting Snowdrops workshop runs 
on 4 February at Chelsea Physic Garden. 
www.lucytsmith.com

Lucy T Smith’s advice for painting snowdrops
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Major portrait workshops 

pantone®

PQ-18-1438tcx

To coincide with the Pastel 
Society’s annual exhibition at 
Mall Galleries, its members 
will be hosting a programme 
of one-day workshops. Eiko 
Yoshimoto kicks things off 
with The Dynamic Colours of 
Pastel on 26 February, while 
president Cheryl Culver 
(pictured) closes out the 
week with A Translation of 
Landscape on 6 March.
www.thepastelsociety.org.uk

pAsTeL wOrkshOps
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OF THE MONTH

Society of Women Artists 
154th Annual Exhibition
Brief: Artists are invited to 
submit paintings, drawings, 
sculptures, ceramics, 
miniatures and prints. 
A new £2,000 cash prize 
is on offer this year.
Online submission closes: 
26 March
Receiving day: 25 April
Exhibition: 5-13 June at 
Mall Galleries, London SW1
Fee: £14 per artwork 
(£7 per artwork for artists 
up to the age of 35)
Enter online and more info: 
www.society-women-
artists.org.uk

Society of Botanical Artists 
Annual Exhibition 2015
Brief: Celebrate the 30th 
anniversary of this 
prestigious society by 
entering its annual open 
submission exhibition.

Receiving days: 
23 February
Exhibition: 17-26 April at 
Westminster Central Hall
Fee: £5 per artwork (plus a 
£16.50 hanging fee if 
chosen for the exhibition)
Enter online and more info: 
www.soc-botanical-artists.org

East Sussex Open 2015
Brief: Open submission for 
artists who live or work in 
the East Sussex County 
Councill area. Selectors 
include artist Saskia Olde 
Wolbers and Ikon Gallery 
director Jonathan Watkins.
Submission closes: 
1 March, 4pm
Exhibition: 11 July to 
20 September at the 
Towner, Eastbourne
Fee: £20
Enter online and more info: 
www.towner
eastbourne.org.uk

This month, Portfolio Plus members 
can enjoy 10% off all brushes at 
Jackson’s Art Supplies. Sign into 
your Portfolio Plus account today to 
receive an exclusive discount code. 
Not a member? Sign up today at 
www.artistsandillustrators.co.uk/
register to take advantage of this 
exclusive offer. Look out for another 
great offer next month too…

Reference manuals don’t get 

much better than this. Lorena

Kloosterboer’s Complete

Guide to Painting in Acrylics 

(Search Press, £15.99) is a

comprehensive explanation 

of materials, techniques,

subjects and more, packed 

with demonstrations and 

inspiring artwork. Every studio 

shelf needs a copy.

DATES DIARY

BRUSH UP ON 
PORTFOLIO PLUS!

Paint under the Tuscan sun
Painting in Italy is launching a series of new week-long art 

holidays in Florence. Painter Laura Thompson and sculptor Frank 
Rekrut will host courses in a beautiful palazzo, while proposed 

day trips include Uffi zi tours, British Institute lectures and paper 
marbling workshops. Book your place at www.paintinginitaly.com
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Capel Manor 
College

For further information on our courses and our five  
centres across London visit:   

www.capel.ac.uk or call 08456 122 122

Leading the field in garden 
design, horticulture, floristry, 
arboriculture, countryside, 
animal care and saddlery at 
centres across London

We offer three-day Botanical Illustration 
courses and full and part-time  

Garden Design courses with start dates 
throughout the year.

Combining qualifications with experience

R63195 half page advert 202x129 P2.indd   1 19/12/2014   08:02

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1

Graham Burge has 
taught Economics at

PRINCETON UNIVERSITY,
USA and UNIVERSITY OF

BRISTOL, UK.

Now a WATERCOLOURIST –
he is looking for a market.

Commissions welcome.
For futher information please contact:

Graham Burge
8 The Verneys,
Cheltenham,

Glos. GL53 7DB

Tel: (01242) 524362

GRAHAM BURGE 1-4  26/4/10  09:03  Page 1
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talking techniq ues

hughes
This former illustrator only turned to oils in 2012,  but he has quickly established 
himself as one of the uK’s most promising young painters.  he shares his newfound 
methods with  Terri Eaton. PhOTOs:  Gareth Iwan Jones

TOm
TalkInG TEchnIq u Es
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It’s hard to believe that Tom Hughes has only been painting 
with oil for three years. The Bristol-based artist handles the 
medium like he’s used it for decades, whether he’s depicting 
a landscape en plein air or capturing a haphazard still life in 
his studio. He confidently varies his style from tight and 
polished to loose and expressive, often in a single picture, 
and this juxtaposition of techniques is no accident. 

“I’m interested in playing off extremes. If I see a linear 
ship’s mast, I’ll paint it very straight, whereas I’ll happily 
represent a tree in the background with a flourish of mark 
making,” explains the 34-year-old, who can often be found 
wandering around Bath and London or along the South coast 
in search of inspiration. “It makes the looser things look 
looser and the sharper things look sharper. Trying to balance 
those dynamics is one of the best parts of creating an image.”

Tom didn’t have a formal art education, but he’s held a 
fascination with oil paint since studying a Lucian Freud book 
belonging to his mother when he was just 10 years old.  
After graduating from Swansea, Tom worked as a graphic 
illustrator, but in 2012 he decided to concentrate on 
painting, thanks to the encouragement of his girlfriend,  
who is also an artist.

“I wanted to do it properly and paint from life exclusively, 
as that’s what all the people I looked up to did, so I stripped 
everything down to the complete basics and started from 
scratch with five colours to keep it simple,” says Tom. 

left Tom at home 

in Bristol with his 

trusty convex mirror

below Selfie, oil on 

board, 76x61cm

>

I started from
scratch wIth
fIve colours

to keep It
sImple 

>
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A SMOOTH DRAG 
OF PIGMENT 

CAPTURES THE 
GOLDEN GRAIN 

OF THE DECK 

MATERIALS
Tom is a devotee of Rosemary & Co.’s fl ats and 

fi lberts. “The long-haired mongoose brushes have 
a perfect amount of spring so you can be delicate 

with them, but they also hold a lot of paint.”

INFLUENCES
Tom fi nds inspiration in US artist Duane Keiser’s 

use of transparent and opaque paint, and 
admires landscape painter Marc R Hanson for 

his colour choices and depiction of natural forms. 

TECHNIQUES
“There’s a huge power to controlling the opacity 
of oil paint,” says Tom. “I try to use transparent, 
scrubby pigment diluted with turpentine as much 

as possible to give texture and depth.”

1 2 3
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“Painting still life came naturally to me but I found working 
plein air unbelievably difficult. Nothing is harder than 
painting outdoors, what with the changing light and feelings 
of self-consciousness as people talk to you, but I learned 
incredibly quickly because of that.”

As Tom found his footing, he discovered a thrill in using the 
properties of the paint to describe a surface. My Swimming 
Shorts on a Boat, Sandpoint, Idaho, August is a fine 
example, where a smooth drag of transparent pigment has 
captured the golden grain of the deck perfectly. 

“I used to use a glaze medium but I found it really dulled 
the work and so I generally use turpentine with a little bit of 
linseed oil to stop it from drying out and going chalky,” 
reveals Tom. “I’m very sparing with the amount of paint I put 
on, I don’t work impasto at all. The only time I really slap it on 
is for the sky, when I want that blocked-out, clean colour, or 
for extreme highlights.”

Tom’s palette has grown slightly since he started, but he 
still limits himself to eight colours – Titanium White, Winsor 
Yellow, Cadmium Yellow Deep, Cadmium Red, Permanent 
Alizarin Crimson, Viridian, Ultramarine and Burnt Umber 
– and tries to mix them precisely before applying any hasty 
marks. Once satisfied with a mix, he lays down confident 
brushstrokes rather than building up in thin washes.

Tom follows this process whether he’s working indoors  
or outdoors, and flitting between the two has helped him 
discover a huge amount of unexpected overlap. “Working 
with still life has helped me spot a strong composition when 
I’m out and about. Usually it’s a pleasing arrangement of 
abstract shapes and tones that’ll catch my eye, rather than  
a specific place,” he says, “whereas working plein air has 
shown me that anything can be beautiful, which has been 
useful when painting arrangements in my studio.”

Tom’s idea of the perfect studio set-up is an imperfect 
assemblage of objects heaped high on the corner of his 
desk. These particular paintings are very personal because 
they document a time in the artist’s life where everything 
tells a story – even a tape measure will remind him of 
measuring frames. He tries to not to interfere too much with 
the arrangement in case it appears deliberate or contrived, 
but he does have a soft spot for painting jars, which appear 
so three-dimensional it seems you can touch them. 

There is, he says, a methodical knack to painting jars and 
it starts with a pretty simply trick. “If you look at Jars with 
White and Yellow Paint, there’s a bold, unbroken horizontal 
brushstroke that you can see through the jars. If I had  
drawn the outlines of the jars first of all and painted the 
background around the jar then everything would have been 
on the same plane but I stacked the elements from the back 
and moved forwards,” he says, like a magician disclosing his 
secrets. “Your brain can’t help but be told that the object is 
absolutely in front of the background because of that 
transparent, turps-y line.” 

Painting still life is intuitive for Tom, but he relishes the 
challenge of solving an artistic problem – whether that’s 

TOP The River Ferry 

at Symonds Yat, 

July, oil on board, 

22x17cm 

righT Tom painting 

en plein air in his 

home city of Bristol

OPPOsiTe Page 

My Swimming 

Shorts on a Boat, 

Sandpoint, Idaho, 

August, oil on 

board, 23x18cm 

>
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Tom admits he’s much happier painting jars and landscapes 
because he feels depicting people adds a layer of complexity 
that is too stressful. “I wouldn’t feel comfortable giving 
someone a painting of himself or herself to hang on their 
wall because I’d pick up on their expectations. I also know 
certain portrait artists who base their whole life around the 
BP Portrait Award. I’m glad I don’t have to worry about that.  
I can just go outside or pop to my studio and be a painter.”

It feels cruel to keep someone as dedicated as Tom away 
from his easel for too long and so we bid the enthusiastic 
painter adieu before wishing him the best of luck for the 
future. If the years ahead of him are as successful as the 
previous three, however, he probably won’t need it.
www.tomhughespainting.co.uk

mixing a new colour or trying to recreate an unusual texture. 
However, one of the trickiest battles he’s had to overcome  
is a lot more personal than practical.

“I’ve got a very narrow field of vision – it’s about 10 
degrees. If you hold your arms straight out in front of you, 
that’s what I see, which is not ideal when you’re an artist,”  
he explains. “I found it disheartening at first until I had the 
idea of painting through convex mirrors in my studio.  
They’re perfect for overcoming my handicap because they 
give me a massive scope within a constrained space.”

One such painting created in the lens of a convex mirror  
is Self-Portrait with Turquoise Tee, which earned him a place 
in the BP Portrait Award 2014 exhibition. Despite being 
featured in one of the world’s most famous art competitions, 

above Jars with 

White and Yellow 

Paint, oil on board, 

30x25cm 

tom has a trick for painting jars... he starts with 
a bold unbroken brushstroke in the background



 Artists & Illustrators 51

C
A
L
L
F
O
R
E
N
T
R
IE
S Receiving Day: Monday 23 February

Entry schedules available by SAE from SBA 2015,
1 Knapp Cottages, Wyke, Gillingham, Dorset SP8 4NQ

www.soc-botan ica l -ar t i s ts .org
Please support the Charity Reg. No. 1110869

The Society of Botanical Artists

Annual Open Exhibition 17 to 26 April 2015
Westminster Central Hall, London SW1

In Pursuit
of Plants

3years
0Celebrating

A&I Magazine February
2015 issue
size 129 x 99

E: enquiries@simonstonehall.com  T: (01969) 667255 

www.simonstonehall.com

Winter light in Wensleydale 
Landscape painting
at Simonstone Hall

Come and join us for a fabulous 
painting break at Simonstone Hall!

You will be immersed into the lyrical 
beauty of the Yorkshire dales, with 
carefully structured teaching, cosy indoor 
painting and brisk outside sketching. 
As a bold beginner or aspiring amateur, 

learn the methods used by professionals.
In the evenings, relax in convivial 
surroundings, with fine food and wine.
£395 for three nights B&B with a 
welcome dinner & wine and a tutored 
two day course.  1st - 3rd February. 

Partners and dogs are welcome to stay!

Special 
Winter Deal 
only £395
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STYLE
AS A NEW EXHIBITION OF PORTRAITS BY 
JOHN SINGER SARGENT OPENS IN LONDON, 
CONTEMPORARY ARTIST ALDO BALDING GIVES 
A MASTERCLASS IN REPLICATING HIS TECHNIQUES

John Singer Sargent has had 
the strongest individual 
infl uence on my own work. 

Before I moved to France, I used to go 
to the National Portrait Gallery and 
marvel at his paintings. From a 
distance one could see the most 
convincing, breathing, living 
personalities of the Edwardian era. 

As one approached his canvases, 
the illusion of form disappeared into 
sublime and often swaggering 
brushwork. There were no details in 
his paintings; the lace, jewellery, 
embroidery and other fi neries were 
indicated with the fewest of strokes. 
He taught me that only the essential 
is necessary, the rest is dispensable. 

Discipline and study
To attempt to replicate his technique, 
the sharpest discipline is needed. 
The gentle shifts in value must be 
keenly observed and simplifi ed, 
fi nishing with the fewest accents in light 
and shadow. The diffi culties come in 
capturing the most delicate transitions 
of form and colour, in seeing the 
bigger picture and all its parts that 
fall within their natural hierarchy.

Having studied Sargent’s technique 
and read up on his methods, I have 
tried to paint something that echoes 
his approach to give you a better 
insight into the ways in which he might 
have tackled such a subject.

LEFT John Singer 

Sargent, The 

Fountain, Villa 

Torlonia, Frascati, 

Italy, 1907, oil on 

canvas, 71x57cm

Master’s materials
Thanks to archive documents from 
various art materials suppliers 
collected together on the National 
Portrait Gallery website, we are able 
to build up a picture of Sargent’s 
studio practice. 

At different stages of his career, 
we know his palette included Mars 
Yellow or Cadmium Yellow, Viridian 
or Emerald Green, Vermilion or Mars 
Red, Rose Madder, Ultramarine or 
Cobalt Blue, Flake White, Ivory Black, 
Sienna and Mars Brown. We also 
know he often bought large quantities 
of Parris Marble Medium, which is still 
in use today for creating a matt fi nish 
to oil paintings.

Of course, the best way to truly 
understand and absorb Sargent’s 
techniques is viewing the paintings 
themselves. Opening next month, the 
National Portrait Gallery’s Sargent: 
Portraits of Artists and Friends will 
include a selection of more than 70 
intimate depictions of the painter’s 
close circle, including Claude Monet 
and Auguste Rodin.

Aldo will teach a fi gure and portrait 
workshop in April – for details, please 
visit www.aldobalding.com. 
Sargent: Portraits of Artists and Friends 
runs from 12 February to 25 May at the 
National Portrait Gallery, London WC2. 
www.npg.org.uk/sargent
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This composition wasn’t inspired by a 
particular Sargent painting but rather 
by his general style. I referred to a photo 
I took of a performer at the Festival 
d’Avignon, as her satin dress seemed 
to lend itself to a portrait in his style.

YOU WILL NEED

•  OIL PAINTS
Titanium White, Cadmium Yellow Lemon, 
Yellow Ochre, Cadmium Red, Transparent 
Oxide Red, Viridian, Ultramarine Blue and 
Ivory Black, all Michael Harding Oil Colours

•  BRUSHES
Classic fi lbert, sizes 4 and 8; Series 279 
long fl ats, sizes 3 and 6

•  CANVAS
Primed cotton canvas, 30x40cm

•  LINSEED OIL
•  VINE CHARCOAL
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 1 sketch the figure

I began by sketching out a loose line drawing 
in vine charcoal to establish the figure’s place 
on the canvas and give a rough guide to the 
form. I then gently swept a rag across the 
canvas to give it a light grey tone. 

 2 apply colour roughly

Using a size 8 filbert brush, indicate the 
broad tonal values and colours. Brush the 
paint across the lines, so the face blends  
into the background and vice versa until the 
correct edge is achieved. View the subject or 
reference photo through half-shut eyes to 
help identify the most prominent details and 
establish a pecking order of importance.

 3 block in tones

I continued blocking in the tonal values and 
colours on the violin and dress. I am 
attempting to complete the entire painting in 
a simplified manner, with few details and 
focusing instead on achieving the correct 
relationship between the tonal values of the 
corresponding edge. 

 5 sculpt the figure

I was still looking at the balance of light and 
shadow here and I can’t reiterate enough the 
importance of making all judgements from a 
distance. I like to paint in the same way a 
sculptor models his or her forms, working 
from larger shapes to smaller ones. I brushed 
the hair into the background leaving the 
correct edge. Every stroke is considered and 
brushed wet-in-wet with a single sweep.

 4 establish contrasts

I began to break the painting down into areas of either light or shade, which included 
establishing the darkest areas of the hair and the violin’s chin support. The paint was 
applied thinly with some turpentine at the beginning. I always use the biggest brush 
possible for this, sweeping it across the canvas rather than dabbing at it. >

Top t i p
consider each 

mark from a 
distance before 
approaching the 

canvas to apply it
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 6 BUILD THE BACKDROP

I extended the background colour with Yellow 
Ochre, Titanium White and Ivory Black. The 
edges were softened with a clean brush, 
sweeping one colour into another. A mix of 
Viridian, Ivory Black and Titanium White was 
used for the dress. The details of the dress 
pattern were applied with single strokes – 
they shouldn’t dominate or distract the eye.

 9 REFINE AND SCRAPE BACK

It is a good idea to establish a pecking 
order of importance, refi ning the edges 
where you want the eye to be drawn and 
softening the rest. I also refi ned the 
relative colour temperatures to take into 
account the refl ected yellow light from 
the left and pale sky blue light from above. 
The face became overworked so I scraped 
the paint away and redefi ned the features. 

 7 PAINT THE DRAPERY

The green silk of the dress was developed 
with Ultramarine Blue, Lemon Yellow and a 
touch of Alizarin Crimson. The folds were 
suggested with a single stroke of a fi lbert 
brush laden with pigment. The planes of the 
street and footpath were indicated to give a 
sense of perspective with the marks echoing 
the lines of the violin.

 10 FRAME THE FIGURE

The sunlit street to the left was added with 
Titanium White and Cadmium Lemon Yellow, 
while the posters on the wall were also 
modifi ed. I added another lady on the right 
walking out of frame too. My regret in 
choosing a smaller canvas was that it didn’t 
give me an opportunity to truly replicate 
Sargent’s broader, confi dent strokes – they 
were less evident on his smaller works.

 8 MAINTAIN A HIERARCHY

Once I had painted the street with Ivory 
Black, Yellow Ochre and Titanium White, the 
main colours and tones had all been applied 
and it was time to start closely observing the 
correct changes in tonal value, once again 
from a distance. Try and maintain a hierarchy 
of values, gently manipulating them to form a 
pleasing overall effect.

 11 MODIFY FINAL VALUES

The values were modifi ed on the white of the 
dress, leaving the frill as the lightest area. 
The face was redefi ned again, losing a 
fraction off the top of the head. The 
appearance of a warm, refl ected light on the 
walls was painted with a size 8 fi lbert. The 
arm on the left was further defi ned by adding 
the refl ected light on the sleeve. I made her 
head stand out by lightening the background.



PROJECT

I sketched in the head loosely with 

vine charcoal and then blocked in 

oils with Yellow Ochre, Cadmium 

Red and Ivory Black and Titanium 

White, brushing over the lines of 

my drawing. I was searching for 

the correct mid-tone value and 

colour, into which I will add the 

receding planes.

I tried to build the form of a face 

here – the structure into which the 

eyes will sit. Sargent accurately 

observed how warm or cool a colour 

was compared to its adjacent hue, 

so I looked for the slightest changes 

in tonal value and temperature.

I added highlights to the forehead 

and nose. These are always less 

strong than you think. Very subtle 

shadows were added underneath 

her lips and chin, while the head 

was widened on the right-hand side. 

Edges were smoothed with strokes 

of a clean brush. The goal is to 

accurately observe and render the 

correct transitions between light and 

shadow, adding a mere hint of an 

accent to provide suffi cient interest. 

The hair colour was brushed into the 

face colour and vice versa, until the 

edge was achieved correctly. Sweep 

the colour with a single stroke 

each time, the brush loaded with 

paint. The structure of the face was 

continually observed from distance. 

Notice the area surrounding the 

mouth normally appears cooler in 

temperature than the cheeks.

The form of the skull was taking 

shape here. The edge between the 

hair and the face was softened. 

The sharpest observation is needed 

to describe the features with the 

fewest brushstrokes – there must 

be no aimless dabbing.

Disciplined observation was 

required here. Note how the top 

lip is darker than the bottom one 

and there are no sharp lines in the 

mouth – Sargent painted features 

soft, as they appear. Even the 

eyebrows have subtle differences 

in value, temperature and edge, 

but I painted the dark accent with 

a single, crisp brushstroke. 
3
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A second attempt at the same subject. By focusing on the face, I could 
make larger, sweeping strokes in keeping with Sargent’s approach

Top t i p
KEEPING THE 

ACCENTS SIMPLE 
UNDERPLAYS THE 
CHANGES IN THE 

MID-TONE VALUES

PROJECT
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Tel:  01204 690 114 / 08453 30 32 34  Email: sales@artsupplies.co.uk
@KenBromleyArt  facebook.com/KenBromleyArt

UNBEATABLE SERVICEGREAT DISCOUNTS

www.artsupplies.co.uk

FREE SHIPPINGon orders over £40 
to UK Mainland*

*See our shipping policy for full details.

www.artsupplies.co.ukwww.artsupplies.co.uk

Call for your 
FREE catalogue

Or visit our website for 
a fantastic selection 

of art materials.

ai-advert-december-14.indd   1 04/12/2014   15:19:19

Royal Birmingham Society of Artists
RBSA Gallery, 4 Brook Street, St Paul’s, Birmingham, B3 1SA
T  0121 236 4353      W  rbsa.org.uk

Call for entries
Open all Media exhibition 2015 
At the RBSA Gallery 
Open to artists working in all media*.
Deadline to enter Weds 18 February, by 4pm
Delivery of work Sun 22 February, 10.30am-1pm
Exhibition on show Weds 25 February - Sat 28 March
Download the interactive application pack at rbsa.org.uk 
or send us a SAE marked ‘Open all Media exhibition’.

+ 

* Except photography.     © Image - Pete Monaghan MA SGFA, Trawsfynydd III, Mixed media, 2013 (detail). 

Registered charity no 528894. Registered company no 122616.



talking techniq ues

PAINTTop experts reveal 49 ways in 
which you can get the most  
from your art materials.  
Photos: louise hagger

CLEVER!
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6Beginners tend to choose 
synthetic brushes because of 

the price but this doesn’t always 
pay off. Although synthetic fibres 
are far superior nowadays, they 
tend to release the liquid almost 
uncontrollably which can be 
tricky to handle as a beginner.   

7Nothing surpasses sable hair 
for holding liquid and allowing 

watercolour to flow on to the 
paper. Sable has a capillary 
action similar to a fountain pen 
– in other words, it releases 
liquid depending on the amount 
of pressure you apply. 

brushes

1Watercolour mediums are fully 
compatible with gouache. This 

enables you to achieve additional 
effects and maintain stability.

2 It is best to use watercolour 
paper for gouache work. As it 

dries to an inflexible film, it is 
liable to crack if used on canvas. 

3 Some ranges include primary 
colours that are based on the 

CMYK (Cyan, Magenta, Yellow & 
Black) system of colour printing. 

These four pigments can create 
an infinite range of colour mixes.

4Due to its opaque nature, 
gouache can be applied in 

solid colours, allowing you to 
paint in layers from dark to light. 

Many watercolourists will use  
a white gouache for highlights.

5To protect a finished gouache 
painting, frame it. Applying 

varnish would wet the gouache 
again and ruin your work. 

8 Squirrel hair is a good option 
for watercolourists too, 

particularly if you use the ‘wet on 
wet’ technique or paint on a 
large scale. Squirrel hair does 
take some getting used to 
however – the hair bends the 
stroke rather than flicking back. 
To return it to its former shape, 
dab and twist the head on a 
paper towel.

9 Acrylic paint dries quickly 
and can easily ruin brushes, 

unless you are meticulous with 
your cleaning. Try mixing a little 
lubricant like KY Jelly into your 

colours on the palette to aid the 
paint in staying wet for longer. 

10 Old Masters favoured 
brushes with natural hair 

like sable or mongoose. 
Remember, however, that sable 
brushes are designed to smooth 
the surface and don’t leave a 
visible mark – not always ideal.

11Sable brushes need 
conditioning several times 

a year. Take some hair 
conditioner or fabric conditioner 
and soak your brush in it for a 
few minutes before rinsing well. 

This will replenish any natural 
oils lost by constantly dipping  
in and out of water. 

12Modern watercolour paper 
is often textured, which 

wears out brush tips. Try to mix 
colour with old brushes instead 
and use the brush on its side for 
washes to save that precious tip.

13Unusual shapes of brushes 
can help you achieve new 

marks. For example, combers 
are ideal for painting grasses or 
hair, while dagger brushes are 
great for long lines. 

gouache
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14 Choosing the right acrylic 
colours depend a lot on 

the subject of the painting – 
whether it’s a portrait, landscape 
or otherwise. If you want to paint 
subtle still life paintings, choose 
earth colours. If you want very 
bright, vivid abstracts, you might 
need pigments with higher 
colour saturation.

15 Remember that every 
pigment has both a tone 

and an undertone. The ‘tone’ can 
refer both to its black and white 
tone (value) and its colour tone 
(hue). The ‘undertone’, meanwhile, 
is the colour produced when you 
scrape a small amount of the 
pigment over a white surface.  
For example, Phthalo Blue has  
a dark blue tone with a yellow-
green colour undertone. 
Understanding the undertones  
of the colours will aid your mixes.  

16 If you are new to acrylics, 
try starting with just three 

tubes of paint: a warm Burnt 
Sienna, a cool Ultramarine Blue 
and a Titanium White. With 

practise, you will be surprised  
by the range you can achieve 
with just a trio of pigments.

17 You can create more than 
70% of all the colours you 

will ever need for realistic 
painting using the following 
colour palette: Burnt Umber 
(handy for blocking in the darks 
on portraits or toning down 
colours), Primary or Ultramarine 
Blue (bright colours that will also 
make an almost black when 
mixed with Burnt Umber), 
Primary Red (Crimson), Primary 
Yellow and Titanium White. Other 
colours that are very useful for a 
balanced palette include Yellow 
Ochre, Raw Umber, Ivory Black, 
Cadmium Red and Phthalo Blue.

18 Acrylic dries quickly.  
To extend the drying time, 

you can mix retarding mediums 
into the paint on your palette. 
Another alternative is to prime 
your paper or canvas. A primer 
layer slows down the speed at 
which the paint is absorbed into 
the surface.

ACRYLIC

>
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paint clever

19 When mixing colours you 
should always work from 

light to dark otherwise the dark 
pigments might blur into each 
other. Another rule of thumb is 
that the first colour applied will 
always be the dominant one. So 
if you desire an equal mix of the 
two colours, be sure to apply the 
first colour only lightly.

20 In general you should use 
a high quality paper that is 

acid free, pH-neutral and 

resistant to age in order to 
ensure that your painting will last 
for a long time. The structure of 
the paper also influences your 
painting – depending on the 
grain the structure of your 
painting is fine or coarse.

21You can create different 
intensities of colour by 

shading, hatching or cross-
hatching. Try applying immense 
pressure on the pencil and 
shade an area with plenty of 
colour. You will eventually reach 
a “polishing” effect – in other 
words, the wax seals the surface 
so that no more colour can be 

23 Some colours can 
take a long time to 

dry, especially in winter.  
If time is of the essence, 
avoid slow-drying colours 
such as Alizarin Crimson. 
Also, remember oil paints 
do not actually ‘dry’, they 
‘cure’ by absorbing oxygen 
from the atmosphere. 
Warmth and light speed 
the curing process. 
Hence, to speed drying, 
place your painted work  
in a warm room with  
good light.

24 To achieve the 
most brilliant finish, 

always cure your painting 
in a good light. Paint cured 
in a dark room will 
permanently be darker  
as this affects the oil.  

25 To get a viewer’s 
perspective when 

reviewing your work, use  
a mirror to look at it in 
reverse. By looking at your 
painting’s mirror image, 
the truth is revealed about 
your painting. 

26 When an artist 
squeezes out paint, 

he or she expects to get 
pigment not oil. However, 
if you do get just oil it can 
often be a sign of 
assurance that you have 
bought a quality oil paint 
that doesn’t contain 
fillers. Oil is lighter than 
pigment in most cases, so 
to avoid separation, store 
your tube of oil paint 
upright on its cap. Gravity 
will take over and pull the 
pigment toward the cap 
and the oil to the top. If a 
lot of oil comes out, simply 
re-incorporate the oil back 
into the paint with the use 
of a palette knife.

pencils

oils

applied. The higher the quality of 
a pencil, the more colour you can 
apply before the polishing effect 
takes place. However, this effect 
can be used to your advantage 
and give parts of your drawing  
an interesting look.

22 The overhand grip is an 
interesting and useful 

technique to master. To do this, 
place your hand over the pencil 
and grip it between the thumb 
and middle finger. Hold the pencil 
extremely flat, almost parallel to 
the page, while pressing the side 
of the tip downwards with your 
index finger. 
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the type of subject you want to 
paint. These sets provide a 
perfect starting point and help 
you settle upon good colour 
combinations. Try combining 
opposite colours for impact –  
for example, if you use a lot of 
yellow, apply some purple nearby 
to contrast.

29 Before you start a new 
work, spend time looking 

at your subject and choose the 
colours you are going to use. 

Begin by finding your darkest and 
your lightest values, then fill in 
the gaps in between. This helps 
keep continuity too.  

30 There are many different 
marks you can make with 

a single pastel. Press heavily for 
dense applications of colour, rub 
on the side to create light films  
of a certain hue. Broken or 
worn-down pastels can be used 
to produce smaller marks or 
sharper edges. Every crumb is  
a useful tool and every pastel 
provides an array of options. 

31 Test a colour blend before 
applying it to your painting. 

Do this on an offcut of the same 
colour paper that you are 
working on. If pastels become 
dirtied with other colours, you 
can give them a quick clean on 
this test strip too. 

pastels

27 When you start building  
a collection of pastels,  

it can be a useful exercise to  
put them in some sort of order.  
Use empty pastel boxes within a 
wooden drawer to keep certain 
colours together. Try arranging 
them roughly by hue and then 
tone so you have a full spectrum 
in front of you as you work.

28 Many pastel brands now 
produce sets that allow 

you to choose a palette based on >
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32The weight of paper is 
commonly expressed in 

grams per square metre (or 
gsm). Generally lighter papers 
(up to 200gsm) will be well 
suited for dry media such as 
pencil or pastel. Heavier paper  
is necessary for techniques 
involving water and paint. 

33 As well as having a smooth 
or rough surface, the feel 

of a sheet of fine art paper can 
also give information about its 
composition. A cotton paper, for 
example, tends to be softer to 
the touch. A cotton paper is more 
resistant, flexible and absorbent, 
partly because the fibres are 
longer then alpha-cellulose ones.

34 The more a paper is sized, 
the less it will absorb 

water quickly. The sizing is the 
‘glue’ that holds the paper 
together and this can be added 
either to the pulp (internal sizing) 
or to the surface of the paper 
(surface sizing). 

Internal sizing will prevent 
pigments from being absorbed 
by the paper and then improve 
colour brightness. Surface sizing 
will improve the paper stability 
and prevent ‘fluffing’. 

35 For truly bright colours, try 
an Arches Aquarelle paper. 

These papers undergo an extra 
process – an addition of gelatine 
sizing. This not only protects the 
paper against scraping and 
erasing, but also prevents 
pigments from penetrating the 
surface. As a result, the colours 
look exceptionally bright. 

36 Consider the type of 
machine used for the 

manufacturing. The best 

paper

39 To test watercolour 
papers, make a 

wash and observe how 
the pigment spreads on  
a wet surface. It should 
remain stable and not 
move around. Try to lift  
off the watercolour with 
clean water and a cloth.  
A well-sized paper should 
allow them to be erased 
without damaging the 
surface.

40 Some watercolours 
have more staying 

power than others. 
Differences in the 
adhesive quality of 
colours can affect how 
they behave when you 
attempt to wash them off. 
Get to know the staining 
power of your colours. 

41Although 
watercolour is 

largely thought of as a 
transparent medium, it 
pays to be aware of the 
opacity of your pigments. 
It’s useful to have 
transparent and opaque 
versions of your main 
colours. For example, 
Indian Yellow is a very 
transparent orange-yellow, 
whereas Cadmium Yellow 
Deep scores highly on the 
opacity scale – perfect for 
using as highlights. 

42 Black pigments are 
largely unnecessary 

in watercolour, as they 
have a tendency to dirty 
other shades in a mix. 
Ivory Black can be 
occasionally useful for 
describing bad weather in 
a landscape, but a mix of 
blue and a dark orange-
brown will often suffice.

water
colour

watercolour papers are often 
created on mould-made 
machines, which involves 
fibres going in different 
directions and therefore 
reinforces the stability.

37 To select a paper with  
a good conservation 

time, artists should check 
three things: if the paper is 
acid free, if it is made without 
a bleaching agent, and if it 
has received a mould-
resistant treatment. Look  
for the ISO 9706 certificate, 
which indicates that a paper 
complies with certain 
standards of permanence.

38 If you’re unsure about 
the quality of a paper, 

buy a single sheet and test it 
for yourself. Tear a corner of a 
sheet and judge the rigidity – 
a good quality paper should 
resist multiple folding without 
tearing apart. 
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frame your finished painting. 
Shallow, traditional-style 
stretchers give you far more 
options for framing, whereas 
deeper stretchers can look  
good without frames. 

47 Make sure your stretcher 
frame is expandable. The 

corners should be jointed rather 
than fixed and have slots to tap 
in the wedges or ‘keys’ that can 
be used to increase the tension 
of the canvas.

48 There are many ways to 
prepare your canvas for 

painting. The most common is 
acrylic gesso. A good quality 
primer should both protect your 
canvas from decay and create a 
good painting surface. Apply at 
least two coats of primer, the 
first of which should be diluted 
with a little water to help it 
penetrate into the canvas. The 
second coat can be applied neat. 

49 Rabbit-skin glue or acrylic 
sealers can be used either 

as a ‘size’ before priming (to seal 
the pores between the canvas 
fibres) or as a transparent 
surface on which to paint, if you 
want to retain the natural colour 
of the raw canvas or linen.

OUR EXPERTS
John Ilia – Chemist, Daler-Rowney * Rosemary 
Thompson – Founder, Rosemary & Co. Brushes 
* Philippe Noblet – Technical Expert, Canson * 
Dr. Annette Kleine – Technical Product Manager, 
Schmincke * Michael Harding – Founder, 
Michael Harding Oil Colours * Paul Robinson 
– Resident artist, Winsor & Newton * Emma 
Colbert – Unison Colour * Rob Harris – Director, 
Harris Moore Canvases * Silke Bachmann – 
Group Product Manager, Faber-Castell

canvaS

43Choose a fabric suitable 
for your painting style. You 

can always alter the surface by 
priming afterwards, but start 
with the most appropriate fabric. 
Heavyweight canvases, linens 
and flax are great for impasto or 
mixed media works. For detailed 
work, choose a fine linen or 
superfine cotton. Good suppliers 
should offer a choice and be able 
to guide you to the right product. 
If in doubt, go for 12oz cotton 
duck – a good all-rounder.

44Linen is considered the 
highest quality surface 

and this is reflected in the price. 
Linen withstands expressive 
brushwork and remains flexible 
thanks to its natural oils. It is 
also very durable. 

45Choosing the right support 
is equally important. The 

stretcher bars should be strong 
enough to take the weight and 
tension of the canvas, so bigger 
canvases will need a chunkier 
stretcher. Tulip wood or 
aluminium is better, as cheaper 
pine ones are prone to warping. 

46 Unsure which thickness of 
stretcher to buy? It helps 

to consider how you intend to 
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As human beings we have an endless fascination with 
other people’s faces. We are attuned to recognising subtle 
differences between one another that make each of us 
unique, so it’s not surprising that the portrait is such an 
enduring subject in art. 

When you’re drawing a portrait it is easy to become 
fi xated on the features of the face and to forget that the 
head is in fact a big mass, extending well beyond the 
confi nes of the eyes, nose and mouth. To improve your 
portrait drawing you’ll also need to improve your head 
drawing. Remember that there is a skull beneath the 
surface of the head and break the head down into major 
masses before getting caught up in the features. 

There are many ways to go about drawing a portrait and 
fi nding an approach that works for you will involve trying 
lots of different methods and settling on a combination of 
strategies that best suit your intentions. To avoid being 
intimidated by the face, try to develop a consistent method 
so that when you come to draw a portrait you are confi dent 
that you can work through the face in a rehearsed order. 
Whatever you do, keep looking. Avoid becoming too 
formulaic in your approach and make sure that sustained 
observation and empathy for your sitter are at the heart of 
your drawing.

In this particular tutorial, I want you to focus on drawing 
the overall structure of the head, giving less prominence to 
the features of the face. Try copying the drawings in my 
four-step demonstration and adapt them to suit your own 
approach, before trying the drawing exercise at the end to 
help you sketch heads from life.   
Jake’s new book, Draw People in 15 Minutes, is published 
by Ilex Press, RRP £9.99. www.jakespicerart.co.uk

FIGURE
DRAWING 
HEADS
Best-selling author and 
art tutor Jake Spicer  continues 
his new series with a four-point 
plan for sketching the head

S PECIAL:  PART T WO

1

2

 P l a c e  t h e  s k u l l 
Avoid a generic circle – instead loosely and lightly sketch in 
an oval for the top of the head, imagining the shape of the 
skull beneath the hair.

 Ex t e n d  t h e  j a w 
Sketch in the jaw line and the average front line of 
the face, but don’t get caught up in any detail yet. 
Establish the mass of the neck too – it is an important 
part of the whole head.  



FIG URE DR AWING

EXERCISE
A quick challenge to help you improve

Make three studies of your model’s head: one in 
profi le, one in three-quarter profi le and one looking 
directly at his or her face. Time each study and take 
a maximum of fi ve minutes for each.

Try to keep the shapes simple and blocky at fi rst; 
work from the general to the particular, and refi ne the 
drawing as you progress. Draw the whole mass of the 
head, not just the face, and draw only the shapes you 
see in front of you – try to avoid imposing your idea of 
what you imagine a face to look like onto your drawing. 

Remember, if you can’t fi nd someone to sit for you, 
you could sketch a family member as they watch TV or 
a fellow commuter on the bus. You could even set up 
two mirrors and draw yourself from different angles.

WHAT YOU’LL NEED
• A friend to model

• Your preferred drawing medium

• A sheet of paper or a sketchbook

DURATION
15 minutes

3

4 Ela b o ra t e  t h e  h e a d 
Elaborate on the lines of the features, looking for the darkest 
shadows on the face: the eyelashes, the centre of the lips 
and the nostrils. Once you’re happy with the positioning, 
strengthen the outlines.

 Co ns t ru c t  t h e  f e a t u re s 
Find marker points on the head to give the portrait 
structure. The hairline, the eye socket and the 
undersides of the nose and ear are key points to place.  
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career advice

Before you start, ask yourself what you want from your show. 
Is it your intention to encourage feedback or debate? Do you 
want to increase your profile? Or is it a ‘selling show’? One 
exhibition could deliver all these outcomes, but how you plan 
and the agreements you make depends on your objectives. 

Venue
First confirm the agreement you have for the use of the space. 
Whether it’s a gallery, a restaurant or a ‘pop up’, the space 
belongs to someone. What are the terms under which you 
have use of the space? Are you paying a flat fee or rent?  
If so, what are you getting for your money? If the space is free, 
what is expected in return – a percentage of sales perhaps?

Timescale
Next, agree the period of the exhibition, including the dates 
for starting installation, opening to the public and vacating 
the space. Are there fixed daily opening times? Are there any 
dates when the space is not available, such as national 
holidays or pre-arranged events?

Responsibilities
Establish which areas are available to you. Can you use the 
storage space or the office? Who pays for electricity and 
heating? Is it your responsibility to arrange a cleaner? What 
about making good the space after your show closes? Do 
you have to cover those costs and who agrees the standard? 
You don’t want to be lumbered with replastering costs if the 
owner doesn’t appreciate your filling and sanding skills.

Invigilation
Do you have to be there every day or will the venue arrange 
invigilators? If not, then you need to think about how you will 
manage. Calling on friends to open a gallery is fine if they are 
reliable. If your show is not open as advertised then that is 
very annoying for visitors who’ve made efforts to get there; 
worse, it may cost you a sale or a review. Can your volunteer 
invigilator deal with a buyer or a journalist? It’s great if 
someone wants to buy something, but what happens if they 
want to take the work away immediately? Will it ruin your 
display or do you have something you can install in its place?

Insurance
Don’t forget insurance. A curator friend learned a harsh 
lesson having set up a temporary gallery. There was no 

Made great paintings and want to share theM with the world? 
the curator’s handbook author  AdRIAn GeoRGe  talks us through 
every thing you need to know about staging an exhibition. 
illustration: ClAIR RossITeR

a show
formal agreement with an artist friend and a flood ruined the 
display. There was no insurance and very tense discussions 
ensued. The artist simply had to accept the loss of the 
works and ultimately the friendship. So does the venue have 
insurance to cover your work? If not, then you’re displaying 
at your own risk. If you decide to proceed, then consider 
taking out cover or at least confirming in writing who is liable 
for what. If there is insurance, ask for written confirmation 
that your work is included. Accidents do happen and it is 
better to have thought it through beforehand. 

Make sure everything is written down and that all parties 
involved are clear about where the responsibilities lay and, 
importantly, who is paying for what. It is great to be part of a 
project where everyone is friendly and informal agreements 
are made over a glass of wine, but it can get emotional, 
stressful and even litigious if something goes wrong.

selection
Now we are getting to the fun bit – choosing which works to 
show. Sometimes the opportunity to exhibit pushes an artist 
towards showing everything they have. Be careful: it is easy 
to make a space look cluttered, ill considered and lacking in 
focus. Once the venue is confirmed you can calculate 
roughly how many works it can accommodate. 

Making a coherent yet manageable selection involves a 
tough self-editing process. Try laying out as many of your 
works as you can, preferably in the space itself. Stand back. 
Maybe go for a coffee and when you return note which 
works your eyes are drawn to. Set these to one side. Are 
they the same size or colour? What links them (if anything)? 
Do you have other work that could contrast or complement 
your chosen pieces? Try things out. Do not assume that you 
know 100 percent what will work: what you plan in your mind, 
or on paper, rarely comes out exactly as you imagined it.

Hanging
For each layout, take digital photos of what’s where. Hours 
later, you might conclude that an earlier layout was better – 
your digital photos are your reference. Once you fix the 
display, work with others to install. You will need to stand 
back and consider what things look like from a distance.  
It will take at least two people to hold a painting up so don’t 
take too long making your mind up.
The Curator’s Handbook by Adrian George is published by 
Thames & Hudson, RRP £19.95. www.adriangeorge.me
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mastercl as s

mas tercl as s

m u lt i p l e
After sharing his unique method of composing from photos 
last month, Michele del Campo  reveals how he develops his 
Photoshop image into a full-blown figurative painting

f i g u r e s
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L ast month I explained the first part of 
my creative process, as I developed 
several paintings from the initial 

inspiration and sketches, through to the 
creation of my reference images that are 
often a composite of multiple photographs. 
This time I will focus upon one of those 
paintings to give an insight into my process.

The Reading began as a demonstration 
during the Art in Action festival last summer. 
It is always surprising how much work it is 
possible to complete in just a few hours 
when you are working under pressure. When  
I am demonstrating and time is tight, it forces 
you to render the subject in a few strokes, 
rather than fiddling for hours in the comfort 
of the studio. However, it is rare that a 
complex painting can be completed properly 
in quick sessions, because changes need to 
be made that take time to assess. 

Even though I covered the majority of the 
surface of the canvas during three days of 
demonstrating, I left the parts that needed 

more consideration to be tackled back in  
the studio. I tried to leave some of those 
imperfections because the immediate appeal 
of a good alla prima technique can easily be 
lost through extensive retouching.

For me, it is important to build a painting 
from observation and intuition rather than 
from strict measurements, as I find it lends it 
more personality and life. Even in a realistic 
style, where the deviations from reality are 
not always very obvious, it should be more 
about interpretation than mere copy.
www.micheledelcampo.com 

YOU WILL NEED

•  Oil cOlOurs
Cadmium Yellow Pale, Cadmium Yellow, 
Cadmium Yellow Deep, Cadmium Orange, 
Cadmium Scarlet, Cadmium Red, Permanent 
Carmine, Permanent Mauve, Mauve Blue 
Shade, Cerulean, Cobalt Blue, French 
Ultramarine Blue, Winsor Blue (Green Shade), 
Winsor Green, Viridian, Naples Yellow, Ochre 
Yellow Pale, Burnt Sienna, Raw Sienna, Burnt 
Umber and Ivory Black

•  canvas
Primed linen canvas, 150x200cm

•  BrusHEs
Short flats, sizes 8-24; long flats, sizes 7-20; 
pointed rounds, sizes 1 and 3

•  PaPEr
NOT Cold Pressed 300gsm, 30x40cm

•  WHitE sPirit 
•  WinsOr & nEWtOn liquin

 1 tHE undErPainting  

I squared up my composite image and I drew 
the same grid on the white canvas. The grid 
was quite widely spaced, and that helped me 
situate the main elements on the big surface 
without constraining my drawing. I used a 
size 10 short flat brush with a thinned mix of 
Raw Sienna to loosely draw the main shapes. 
Soon afterwards I covered the sky and sea 
with a thin layer of Naples Yellow with white 
spirit and Liquin for a brighter final result.

 3 gEtting tHE BluEs  

By day three of the demo, I painted the 
bodies of the figures while the background 
was still wet, in order to better blend the 
edges. I used Winsor Blue for the man’s 
t-shirt, a brighter colour to make it stand out 
from the darker Ultramarine, Cerulean and 
Cobalt Blues of the sky, sea and jeans. I used 
a size 12 short flat brush for this, as it is 
great for covering wide areas as well as 
turning on its edge to paint details. 

 2 BackgrOund WOrk  

Left overnight, the underpainting was touch 
dry thanks to the Liquin, so I could paint the 
sky with Cerulean and Cobalt Blue. Although 
the day before I painted most of the wall and 
the stairs, I’d avoided going to the edges.  
It was important to prevent the pure blue 
background from mixing with the still-wet 
foreground. On the other hand, painting the 
grey edges of the foreground over the blues 
actually helped to create a tonal harmony. >
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 8 BUILD THE STRUCTURE

Without an underlying drawing to base the 
face upon, I started to build the structure 
directly in paint instead and found out where 
each element should fi t. For the skin tones 
here I used Yellow Ochre Pale, Cadmium 
Scarlet and Viridian, with touches of Cobalt 
Blue, Cerulean Blue, Burnt Sienna, Cadmium 
Red and Permanent Carmine in the shadows 
and Cadmium Yellow Pale in the highlights. 

 7 PRACTICE MAKES PERFECT

I built up the body as before, starting with a 
mid-tone base colour, followed by shadows 
and then highlights. I left the face until last. 
It is very important to get a face right or an 
otherwise excellent painting could be 
perceived as a failure. The ideal would be to 
complete the whole face and the hair in just 
one day, but sometimes things don’t go 
smoothly, especially when I am coming back 
to a canvas after a period of time. 

 4 PIECE BY PIECE 

I like to follow a simple process for each 
section of the painting: I apply a base colour 
of an average tone, then I paint the shadows 
and fi nally add the highlights. After a few 
retouches at the end, I can then move on 
to the next area. I used this process for the 
jeans here, with a mix of French Ultramarine 
Blue, Burnt Umber and Titanium White.

 5 SOFT EDGES 

As my time at Art in Action came to a close, 
I fi nished the male fi gure (aside from applying 
a few retouches later on) and I started to 
introduce the legs of the last fi gure while the 
grey of the wall was still wet, so I could still 
create soft edges and blend them into the 
background. For her black leggings, I used 
French Ultramarine Blue and Burnt Sienna. 

 6 ALWAYS RE-EVALUATE

Before painting the body of the fi gure on the 
left, I re-evaluated the proportions and 
anatomy. I felt that the arm needed to be 
shifted several centimetres towards the left, 
so I redrew the new shape in black. I enjoy 
this method of building up the painting 
without being restricted by a detailed initial 
drawing. The painting feels more “alive”!

Top t i p
ALWAYS PLAN OUT
IN ADVANCE THE

AREAS THAT NEED
TO BE BLENDED
OR SOFTENED
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 9 REFLECT THE SURROUNDINGS 

Once I was happy with the proportions and 
the alignment, I set about defi ning the eyes, 
nose and lips. It is important to take into 
account the colours of the surrounding space 
and think about the ways in which the skin 
might subtly refl ect them, even if the photo 
does not give that information. Doing so will 
help better tie your fi gures to the background.

 11 FIGURE WORK

I started painting the head and the arms of 
the last fi gure here. A wash of a mid-tone skin 
colour over the face gave a good base upon 
which to build the structure. Soon afterwards, 
I introduced the shadow areas, particularly 
under the chin, and balanced those out 
against the highlights elsewhere.

 10 PLAN YOUR BLENDS 

I had planned to spend one session on 
this face and another on the hair and 
general retouches. However, some of the 
hair needed to be painted during the 
same session as the face to help the 
blending process. Working in this way 
requires decisiveness as a mistake could 
spoil the work on the face. 

 13 FINISHING TOUCHES 

I fi nished painting the face and hair, always 
working ‘wet on wet’. For the parts of the hair 
caught by the sunlight, I painted the shadows 
fi rst, and then picked out highlights that 
followed the shape of the head. I fi nished 
painting the book by adding subtle refl ections 
of the grey surroundings. Stepping back at 
the end, I thought the composition wasn’t as 
well balanced as I hoped, so I decided to add 
three seagulls to the upper right corner.

 12 SUBTLE TWEAKS

I tried several different colours for the book, 
which in the reference picture was in reality 
a tourist map. I rejected the blue that you can 
see in part here and decided to go with the 
Cadmium Scarlet, a brighter red colour that 
would make it stand out and reinforce the 
idea of the title of this painting, The Reading. 
Small, thoughtful amends like this can help 
lift a painting. 
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painting projects

WILDLIFE ART
The Societ y of Wildlife Artists member  
Mat thew Hillier has all the answers when 
it comes to painting animals and birds

YO U R Q U ES TION S 

Which brushes would you recommend?
I use a lot of bristle fi lberts from Robert Simmons, a US 
range. I like the fi rmness of them. For the details, I use 
a lot of size 00 rounds, just cheap nasty ones. You can 
be surprisingly loose with quite a fi ne brush too. I almost 
weave the strokes – everything is crosshatched.



My paintings look very stiff. 
Have you got any tips for 
loosening up?
When I started using oils,  
I didn’t want to use the same 
techniques I had in acrylics. 
As an exercise to loosen up,  
I painted a Maribou Stork 
and I wouldn’t allow myself to 
use anything less than a size 
10 brush. I also put a chair in 
front of my easel, which 
forced me to stand back. 

I couldn’t get near the 
canvas so I couldn’t paint all 
the detail. I had to use big 
bold strokes and even tried a 
household paintbrush for the 
background. It was a really 
useful exercise for me. 

It wasn’t meant to be a 
finished painting but my wife 
loved it. I put it in the Society 
of Wildlife Artists exhibition 
and it was well received.

above, clockwise 

from top Heat and 

Dust, oil on board, 

61x91cm; Snow 

in August, oil on 

board, 76x76cm;

Maribou Stork, 

oil on board, 

61x91cm;

opposite page 

Frozen Creek, 

oil on board, 

61x46cm.

All paintings by 

Matthew Hillier

Could you recommend an easy 
wildlife subject for beginners?
Not really. I paint wildlife because  
I am passionate about it. Don’t paint 
wildlife because it’s a popular genre 
– paint wildlife because you’re crazy 
about birds or animals. There are 
artists out there who say a bird 
painting must be good because each 
feather has a thousand brushstrokes, 
but that’s not what wildlife art is about.

To be a good wildlife artist, you 
need to be a good artist – full stop. 
You have to master lots of different 
disciplines: it’s not just an animal,  
it’s also a landscape too. 

Is it important to understand the 
anatomy of the animals?
Yes, you have to have an 
understanding of the basics of 
anatomy. For example, if you have an 
instinctual understanding of how an 
animal places its leg as it moves 
forward, and you can show the 
muscles tensing as they would really 
tense, it’s all going to help. 

There is no shortcut to this – you 
have to go out and see the animals or 
birds, you have to study them and that 
leads to an understanding of how they 
act, how they move and how they fit 
into the environment. Luckily, going 
out to see the animals is the fun part! 

Are certain mediums better suited to 
particular animals?
No. Whether it is acrylic or oil, pastel 
or watercolour, I don’t think it changes 
the subject matter I choose or affects 
the way I would approach it. 

I’ve used almost every medium.  
I was an illustrator for 20 years and  
I always used gouache. I loved the 
subtlety of it. Acrylic is the ideal 
medium for wildlife art because it is 
so adaptable. If I am doing a looser 
painting then pastel is really wonderful 
too. With oils, you need such a greater 
understanding of colour relationships. 
I find the colour on my palette and 
then put it on, rather than fine-tuning 
with glazing.

Which medium is best for sketching?
I use oil paint on unprimed cartridge 
paper. The cartridge paper is so 
absorbent, so it doesn’t take long to 
dry – it’s not as messy as you’d think.  
I fill books full of these small oil 
sketches. They are usually painted in 
quite a loose way, but they impart all 
the information I need. 

What should I try to get down in the 
initial sketch from life?
Form and tone. It’s all about getting 
the values down and at the same time 
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move towards the Transparent Earth 
Red, and if I want it cooler, I can bring 
in the Ultramarine. 

I paint the whole underpainting  
in this colour and sort out my tones. 
The strokes get progressively thicker 
and then the final layers are the big 
impasto marks. 

How should I approach painting 
details like fur and feathers?
What you want to try to do is give the 
impression of detail without actually 
painting it in. Try using techniques like 
drybrushing, where you drag the paint 
over a surface, to create a suggestion 
of those textures, rather than making 

Can you recommend good wildlife artists to study?
Robert Bateman changed my life completely when I went to an
exhibition of his work at the Tryon Gallery. It made me realise
what you could do with wildlife art. I’d also recommend Basil Ede,
Ching Hai and Maurice Wilson, who was my hero growing up.

5,000 little brushstrokes. Also try to 
follow the contours of the animal’s 
bone structure with your brushwork.

If you transpose an animal onto a 
different setting, how do you ensure 
the lighting is observed correctly?
Working out how the light will be at a 
certain time of evening or how it might 
reflect off the water is important – and 
it is problems such as this I really 
enjoy solving.

I’ve just finished a large commission 
with six white ibis and waves breaking. 
When you are moving all of the birds 
around and using different reference 
photos or sketches, it is very easy to 
accidentally have the light coming 
from the wrong direction on one of the 
birds. To avoid this, I drew a little sun 
up in the corner of the tonal 
underpainting to remind me where the 
light is coming from. It’s pretty crude, 
but it really helps – you just have to 
remember to paint it out.

How can I add a sense of movement 
to my paintings?
The way to do it successfully is to step 
outside the genre of wildlife art and go 
and do a figure painting class. I can’t 
stress this enough. A tiger running 
towards you in snow? That’s all learnt 
in a life drawing class. It’s really about 
understanding the foreshortening of a 
leg coming towards you. If you can 
translate what you learn in life class 
and apply it to the wildlife subjects, 
you will learn how the tiger’s paw 
might push down as it comes towards 
you. You can then paint areas of 
tension boldly and soften other parts 
to create a sense of drama.

What colours would you recommend?
When I teach, it amazes me that my 
students might turn up with 64 
colours on their palettes and they are 
not able to understand the 
relationships between those colours.

My advice is to keep the palette 
limited and then you can pull in odd 
extra colours. It’s like writing pop 
tunes – you don’t need many chords 
to make millions of variations in songs. 

I use Ultramarine Blue, Manganese 
Blue, Alizarin Crimson, Transparent 
Earth Red, Bright Red, Transparent 
Orange, Cadmium Yellow Light and 
Radiant White. Everything else I mix. 
www.matthewhillierart.com

compositional ideas. I find if I have an 
idea for a painting, especially a larger 
painting, you really want to 
understand your composition and 
what’s going on tonally with your 
painting before you begin the large 
canvas. My sketches tend to be very 
tonal – that’s the way I draw. 

Have you got any tips for starting  
a final painting?
I paint thinly at first. My underpainting 
is almost like a watercolour wash.  
I use Gamblin’s Gamsol medium in my 
underpainting with a dark mix of Burnt 
Sienna, Ultramarine and Alizarin 
Crimson. If I want it warmer, I can 

above Matthew 

Hillier, Marsh 

Uprising, oil on 

board, 130x137cm
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Henllan Mill, Llangynyw, Welshpool, Powys, SY21 9EN, Wales. UK

www.henllanmill.co.uk Telephone: 01938-810269

Summer School of 
Painting & Drawing

Informative courses in stunning surroundings
Call now to book!

SUMMER SCHOOL 1-4  22/1/10  09:45  Page 1
THE ART SHOP DIRECTORY

THE BLUE GALLERY
16 Joy Street, Barnstaple EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street,  
Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery and 
picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – Sussex 
Art Shop, Mail Order  
and Online Shop
208 Portland Road, Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/01279 816659
Fax: 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandgallery.co.uk
www.artshopandgallery.co.uk

GILBERT & CLARK 
FRAME AND PRINT
65 High Street, Maidstone
Kent ME14 1SR
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

 ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street, London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days. 

LONDON ART
132 Finchley Road,  
Swiss Cottage, 
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of Art & Craft 
materials.

RUSSELL & CHAPPLE
The Canvas Specialists
30/31 Store Street,  
London WC1
Tel: +44 (0) 207 836 7521
Fax: +44 (0) 207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

L. CORNELISSEN & SON
19th century shop near 
The British Museum
Pigments,Gilding & Etching 
supplies, tubed colour, brushes, 
paper, pastels.
105 Gt. Russell Street,  
London WC1B 3RY 
Tel: +44 (0) 20 7636 1045
www.cornelissen.com

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road  
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court, 
62 Southwark Bridge Road, 
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try in 
our store (near Tate Modern).

THE ART TRADING COMPANY
55 Earsham Street, 
Bungay NR35 1AF
Tel: 01986 897939 
TheArtTradingCo@btinternet.com
www.thearttradingcompany.co.uk

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works, 
158 Fazeley St,  
Birmingham  
B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoore.co.uk
Specialists in Artists Canvases and 
Professional Painting Supplies.

DEVON

GLOUCESTERSHIRE

GWENT

KENT

SUFFOLK / NORFOLK

WEST MIDLANDS

EAST SUSSEX

ESSEX

LONDON

LONDON

For brochure please contact Christine or John 01202 393234. Art Holidays in Dorset,  

2014 BROCHURE NOW AVAILABLE! 

Art Holidays in Dorset

SUPER  

DOUBLE UP  

DEAL SAVE

£145

2015 BROCHURE NOW AVAILABLE!   
LAST YEAR’S PRICES HELD!  DOUBLE-UP-DEAL REMAINS!

DOUBLE-UP-DEAL - BOOK TWO CONSECUTIVE HOLIDAYS IN PINK & SAVE £145 
PLUS  A FREE NIGHT DINNER BED AND BREAKFAST

01202 393234  info@boscombespahotel.co.uk
•  Prices from £139
•  500 m from the sea
•  Free transport
•  Highly professional tutors
•  Friendly house-party atmosphere
•  Delicious food and wine
•  All accommodation en-suite
•  No single supplement
•  Stunning locations - easy walking
•  All abilities and non-painting partners 
welcome

•  Well equipped studio
•  Maximum 10 students each group

        Art Holidays in Dorset

Hope you like our page!

 
 

 
 
  
 
 

 
  

 
 

 
 

 
 

 
 

 
 

 
  

  
 

 
 

  
   

 

For brochure please contact Christine or John 
www.boscombespahotel.co.uk  01202 393234  

info@boscombespahotel.co.uk.  
Art Holidays in Dorset, The Studio, Boscombe Spa Hotel, 4 Glen Road, 

Boscombe Manor, Nr Bournemouth BH5 1HR

SUPER 

DOUBLE UP 

DEAL SAVE 

£145

Painting by D
avid W

ebb

SNEAK PREVIEW OF SOME OF 53
COURSES AVAILABLE IN 2015
7 & 8 Feb Painting in the Oriental Style
14 & 15 Feb Splash Out With Colour
7 & 8 Mar Start Sketching studio based
Why not pamper yourself and add Fri and/or Sun night dbb 
at the special painters’ rate of £49 - most people do!
20-23 Feb Discovering Watercolour
13-16 Mar Moody Land and Sea studio based
22-25 Mar Springtime with Watercolour pencils  

studio based
28-31 Mar Don’t Be Afraid of the Darks!! studio based
8-11 Apr Flowers in Watercolour & Collage 

Partly studio based
12-15 Apr Success With Watercolour   

Partly studio based
20-23 April Fantastical Fantasy Special Effects
 studio based
24-27  Apr Exciting Watercolour for Beginners 

studio based
29 May-1 Jun Sandy Bays and Muddy Estuaries
2 - 5 Jun Flowers in Line and Wash
13-16 Jun Drawing and Painting With Watercolour
 Pencils for Beginners mostly studio based
17-20 Jun Watercolour Workshop  partly studio based
6 - 11 Jul Exciting Sketchbooks
14 - 17 Jul Buildings Without a Care
18-21 Jul Creating Atmospheric Fantasy Landscape
 mostly studio based
22-25 Jul Rivers and Streams
and lots, lots more!
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ARTISTS WANTED

COURSE TUTOR

HOLIDAYS

JONATHAN NEWEY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jnewey210@gmail.com
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

ARTISTS SERvICES

COURSES

COURSES

ART fOR SALE

ART fOR SALE

rANdOlpH kEllmAN. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

           

                   

   
    
     
       



 






SPEAKERS AND ENTERTAINMENT INC.

Watercolor Instructors Needed
Now in our sixteenth year, Compass Speakers 

and Entertainment Inc. is the market leader 
in supplying the luxury cruise industry 

with exceptional onboard enrichment. We 
are currently seeking quali� ed Watercolor 

Instructors. If you are interested in being 
considered for these unique, worldwide 

travel opportunities, please visit our 
website to request an application.

2455 East Sunrise Blvd, Suite #804 
Fort Lauderdale, Florida 33304 USA | 001 954 482 8019 

Beth@CompassSpeakers.com | www.CompassSpeakers.com

Artistic
Flare

Affordable art for the 
home and office

Tel: 020 7736 7921
Mobile: 07854 734 290

Website: www.jacquelinemidgen.wordpress.com 
Email: jackiemidgen@hotmail.co.uk  Visits to studio by appointment only

LIFE PAINTING 
AND DRAWING
with Rachel Clark

Highly recommended.  
Small classes. Week/weekend/

Saturday/private tuition. 
T: 07528 674 389/020 7987 8776
 www.rachelclark.com

Changewitharts.com 
International online arts college 

Various online art classes &    
THERAPY WITH ART               

training programs 
info@changewitharts.com 

1-12_Painting in Dubovnik_V2.indd   1 29/8/12   09:18:45

Great Summer 
School courSeS!!
June 15 to July 25 2015
Sussex Printmaking + Sculpture 

Studios offer courses in sculpture, 
printmaking, painting, drawing. 
email: sussexsculpture@btinternet.com

tel: 01403 786224 mob: 07765892864
www.sussexsculpture.co.uk

email: sussexprintmakers@btinternet.com 
www.sussexartandprintmaking.co.uk 

U l f  E n h ö r n i n g
Swedish/Canadian painter

summerclouds.com

Artist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
with Mike Skidmore

Weekend workshops in the Cotswolds 
for all levels - materials supplied

Classical

www.artistsandillustrators.co.uk
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FRANCE

Contact Diane Coates
07810 480884 for more information

or email

www.facebook.com/thesculptureschool
diane@thesculptureschool.co.uk

www.thesculptureschool.co.uk

Andrew Sinclair A.R.B.S.

Teaching by one of the
country's leading sculptors
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SCULPTURE SCHOOL
HAS MOVED TO DEVON!

THE

NEW COURSES IN 2015:
   4 day and weekend workshops in Figurative,

Portrait & Animal sculpture techniques
plus new SFX �gurative sculpture.

Suitable for beginners and professionals alike

GIFT VOUCHERS
You can choose the course of your choice

for yourself or a loved one - the perfect gift for
Christmas and special occasions!

Unique, inspiring and informative teaching,
promoting skills and craftsmanship for the
next generation of professional sculptors.

SUPERB TUITION 

“fantastic inspirational teaching – I learned so much from a real master- loved it!”

Contact Diane Coates
07810 480884 for more information or email

www.facebook.com/thesculptureschooldiane@thesculptureschool.co.uk
www.thesculptureschool.co.uk

Andrew Sinclair A.R.B.S.
Teaching by one of the country's leading sculptors
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Christmas and special occasions!
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promoting skills and craftsmanship for the
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07810 480884 for more information or email
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Suitable for beginners and professionals alike
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SUPERB TUITION
Unique, inspiring and informative teaching,  

promoting skills and craftsmanship for the next generation 
of professional sculptors.

NEW COURSES IN 2015: 
4 day and weekend workshops in Figurative,  

Portrait & Animal sculpture techniques.  
Suitable for beginners and professionals alike

GIFT VOUCHERS
You can choose the course of your choice for yourself 

 or a loved one - the perfect gift for Christmas and special 
occasions!

Contact Diane Coates
07810 480884 for more information or email

www.facebook.com/thesculptureschooldiane@thesculptureschool.co.uk
www.thesculptureschool.co.uk
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Christmas and special occasions!
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SCULPTURE SCHOOL
HAS MOVED TO DEVON!

THE

NEW COURSES IN 2015:
   4 day and weekend workshops in Figurative,

Portrait & Animal sculpture techniques

Suitable for beginners and professionals alike

GIFT VOUCHERS
You can choose the course of your choice

for yourself or a loved one - the perfect gift for
Christmas and special occasions!

Unique, inspiring and informative teaching,
promoting skills and craftsmanship for the
next generation of professional sculptors.

SUPERB TUITION 

“fantastic
inspirational 

teaching – 
 learned so much

from a real master-
loved it!”

Wide range of courses for all abilities
C17th farmhouse accommodation
Wonderful location, good food
Light, well-equipped studio
Non-painting partners welcome

www.shorlandoldfarm.co.uk
Tel. Sandy or Mark 01598 763505 Email: enquiries@shorlandoldfarm.co.uk

Art holidays in beautiful Exmoor
Shorland Old Farm

Other group bookings also welcome

Dates available  
in May, June and  
September 2015

Dates available  
in May, June and  
September 2015
Dates available  

in May, June and  
September 2015

Painting and 
sculPture 

holidays in the 
south of france

Week long painting courses with  
Artist Alex Brown in his 18thC 

hilltop village house with views over 
the Dordogne River Valley.

All inclusive, ensuite, artists retreat 
with daily tuition, French cuisine, 

painting trips and idyllic local 
countryside settings.

Dates available in May, June 
and September 2015

£675pp full board (excl flights)

Art Courses
with Nicola Slattery

Enjoy a great weekend in rural 
Norfolk with a well known artist-tutor

• Painting with Acrylics
• Art from Imagination
• Printmaking

www.nicolaslattery.com
Tel: 01986 788853

One and Two Day Art Courses
 Tutors include: Roger Dellar, 
Keith Morton, Charles Evans, 
Margaret Glass,Richard Taylor 

and many more...
• Friendly, rural studio with good home cooking 

• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX
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Richard Holland Landscape Artist
Workshops ~ Commissions ~ Art Holidays

Easter painting holidays on the 
stunning Scilly Isles

Commissions of your home or  
your favourite places

Available for workshops & 
demonstrations at art clubs & shows

Oil & watercolour classes in Mansfield, Selston and 
Tansley nr Matlock and day workshops at  

In the Flow Art Shop in Matlock & Ashbourne.
Tel: 01629 583359

Email: ricardo2244@yahoo.co.uk
www.richardhollandlandscapeartist.co.uk

Richard Holland Landscape Artist  
 painting at the Patching Festival in June, I take 

orkshops and demonstrations throughout the  
ds, further afield by arrangement. I also take oils  
atercolours classes in the Mansfield and Matlock 
e Flow art shop Matlock and also Ashbourne. Contact me on: 01629 

2244@yahoo.co.uk, or visit:www.richardhollandlandscapeartist.co.uk 

Richard Holland Landscape Artist
I will be painting at the Patching Festival in June, I t

workshops and demonstrations throughout the 
Midlands, further afield by arrangement. I also take 
and watercolours classes in the Mansfield and Matl

eas. Day workshops at In the Flow art shop Matlock and also Ashbourne
59 e-mail me at: ricardo2244@yahoo.co.uk, or visit:www.richardhollan

Workshops ~ Commissions ~Art Holidays
Easter painting holidays on the 

stunning Scilly Isles
~

Commissions of your home or 
your favourite places

Available for workshops & demonstrations 
at art clubs & shows.

~
Oil & watercolour classes in Mansfield, 

Selston, & Tansley nr Matlock & day 
workshops at In the Flow Art Shops in 

Matlock & Ashbourne.

Tel: 01629 583359
Email: ricardo2244@yahoo.co.uk

www.richardhollandlandscapeartist.co.uk

Richard Halland_12.indd   1 20/08/2014   16:31:53

Domaine Saint Hilaire

Enjoy creative drawing and making 
alongside yoga, taught by experienced 

practitioners on a vineyard in the sunshine 
of the Languedoc-Roussillon region,  

South of France.
For further details and enquiries email: 
artandyogainfrance@btinternet.com  

Website: www.artandyogainfrance.com 
02072776930 / 07725705421

GASCONY PAINTING 
HOLIDAYS

Tuition offered to all levels in idyllic surroundings.
Enjoy good company and delicious food at our 

18thC farmhouse in SW France. 
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

www.gasconypainting.com

schoolofpainting.co.ukschoolofpainting.co.uk
01736 797180
Charity No.  1146825

INSPIRATIONAL COURSES
STUNNING LOCATION

FRANCE David Sawyer
Summer painting courses in St Lizier, SW France

For further information go to
http://davidsawyerrba.artweb.com
or email: djsawyerrba@talktalk.net

For further information go to http://davidsawyerrba.artweb.com 
or email: djsawyerrba@talktalk.net

David Sawyer
Summer painting courses in St Lizier, SW France
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Inspirational painting holidays in rural Tuscany

For more information and booking, please email info@watermill.net or call Bill or Lois on +39 366 488 2587

www.watermill.net

SPaiN

SCOtlaNd

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs.  
Warm hospitality & good food. Non-painters welcome. 

Tutors 2015: Ray Balkwill, Katharine Holmes, Bettina Schroeder, Jonathan Shearer, David Tress  
and Eleanor White. Please see our website for dates and further details.

www.nwhighlandsart.co.uk, gillian@nwhighlandsart.co.uk, Nicola: nic.pol@live.co.uk, 01520 733 227 / 459

Foxford Lodge & Studio, The Painters Paradise, Pontoon.  
Co. Mayo; West of Ireland

Tel: 00353 94 9257222 • Email: harry@relaxwithwatercolour.com 
www.relaxwithwatercolour.com    

Welcome to a new 
experience . . . 
Our purpose built Lodge & Studio are 
tailor made to suit painting groups and 
societies big or small. We also enjoy meeting 
individuals and new comers to painting. 
We offer many special offer breaks and 
courses, just too numerous to pack in 
here. You tell us what you would like to do, 

how long of a stay and we’ll put the package together to suit. We offer an all year round 
painting programme that includes Watercolour, Acrylics, Oils and Bob Ross Courses….                                                              
Check us out on Tripadvisor.
Tutor & TV presenter Harry Feeney has been on national television in Ireland for a number 
of years, with his own TV series “Relax with Watercolour,”  his DVD’s, Books and Brush Sets 

are available on the website. Call or email for a free information pack  

All levels welcome
www.creativeholiday.co.uk

Expert Painting Tuition
20 years experience from 

University of the Arts, London

Traditional Spanish 
village beside  
the sea near  
Granada

    
 Residential Art Holidays 

 
Lisa Jayne Art Studio 

Unleash your creative potential in the  
beautiful Oxfordshire countryside 

 
●  residential art holidays 
●  weekend courses 
●  art parties 
●  regular day/evening classes 

 
For more information: 
 
www.lisajayne.uk.com 
 
 
Email: info@lisajayne.uk.com 
Tel: 01608 677 558 
Mobile: 07751 827 348 

Residential Art Holidays
Lisa Jayne Art Studio

Unleash your creative potential in the 
beautiful Oxfordshire countryside

Explore and record your visual 
experiences in South India

Live and paint in Matisse’s home
of the 1940’s, South of France
Combine Art & Yoga in the UK

& South of France

For more information:
www.lisajayne.uk.com 

info@lisajayne.uk.com 
Tel: 01608 677558 

Mobile: 07751 827348

WORldWidE

painting holidays

• Professional tuition for all levels

• 3 and 5-day full board residential courses

• Superb home cooked cuisine

• 4 Star en-suite accommodation

• Small groups, large studio space

• non painting partners welcome

e: info@indigobrown.co.uk     w: www.indigobrown.co.uk

Where better to develop your painting skills than in beautiful Pembrokeshire

...be inspired

t: 01348 840 177   Andrew and Maggie Brown

Black Mountains Wales
Nr Hay-on-Wye

Painting, drawing, life classes landscape,
2-5 day courses. Beautiful surroundings, 

very spacious studio. Excellent food. 
www.artcourseswales.com

Tel: 01874 711 212

To advertise in the  
Artist & Illustrators 

Classified please call 
020 7349 3739
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PRINTING

PRINTING

SCHOLARSHIPS

STuDIO SPACE

PORTRAIT WORKSHOP

HOLIDAYS

“Your First & Best Choice for a
Painting Holiday”

Somerset (inc Cheddar, Wells &
The Mendips), Exmoor (inc
North Devon Coast), Wye
Valley, Lake District

In the UK

 01934 733877

ovely
ainting
oliday
dventure

The Algarve &
Andalucia

Margaret Evans
Workshops & Paintaways 2015

www.shinafoot.co.uk

Scottish Workshops & Paintaways in
France, Spain, Italy, Mexico, USA

Tel 01764 663639   info@shinafoot.co.uk

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

SEA, LIGHT, HEAT, HILLS, HISTORY
Just some of the things Greece offers the 

artist. The British School at Athens awards 
annually a £2,500 Bursary for makers in 
any discipline to further their work by 

experiencing Greece.
For full details please send s.a.e. to:  The BSA, 10, Carlton 

House Terrace, London SW1Y 5AH

For background Google British School at Athens Arts Bursary 
and check out www.bsa.ac.uk

Application closing date 27,February, 2015

dpsdigital.co.uk

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
chris@dpsdigital.co.uk
www.dpsdigital.co.uk

Project6  30/11/09  09:19  Page 

Fine Art Giclée Printing
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice
No Set Up Fees + Free Art Guides

Call us on 01656 652447
www.geminidigitalcolour.co.uk/offer

�

�

�

�

�

�

Making Art Work

Wildlife and Pet
Portraiture  

Workshops
with Cate Wetherall

Using pastels learn how to create  
realistic portraits of animals

•	1	or	2	day	workshops	in	the	Buckinghamshire	
countryside

•	Confidence	building	classes	from	beginners	to	
advanced	levels

•	£85	per	day	–	All	materials,	lunch	and	plenty	of	tea	
and	coffee	throughout	the	day!

•	Small	friendly	Workshops,	a	maximum	of	four	people
•	One	to	One	workshops	also	available

Email:	cate@wildandtame.co.uk
Telephone:	07702	060113

www.wildandtame.co.uk

Gift Cards 

availa
ble 

Painting Courses & Holidays !
FRANCE!
MOROCCO!
NORFOLK!
with Linda H! Matthews"
paintncanvasholidays!co!uk"
















 







Explore your creativity 
in inspiring locations 
Paxos, Yorkshire, 
Shropshire and the  
Isle of Wight
All standards welcome. 
For dates and prices 
(from £439) see 
helenhalliday.co.uk or 
phone 01923 721317

Painting Holidays 2015 
with Helen Halliday BA

www.helenhalliday.co.uk
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TYRRELL

MY PLACE TO DRAW
The view I keep drawing again and again is the one from the 
top of Tate Modern of St Paul’s Cathedral, the City of London 
and the Millennium Bridge, which is one of the reasons why 
it’s on the cover of my new book (1).

MY TOP SKETCHING TOOL
A brown Pilot G-Tec C4 pen (2). I just love the really fine line 
that flows so easily. Brown ink also works well whether I’m 
drawing gardens, buildings or people.

MY DREAM PAINTING TO OWN
Albrecht Dürer’s The Great (Large) Piece of Turf (3).  
It serves to remind me how we can see beauty in everything  
if we only look hard enough.

MY PLACE TO FIND NEW ART
Mall Galleries in London (4). I know that every time I view an 
exhibition there I will see at least one or more new artists who 
will really impress me. 

MY BOOKMARKED BLOG
Charley Parker’s www.linesandcolors.com. He’s a very techie 
illustrator and web comic artist who loves fine art. He’s 
introduced me to a lot of excellent artists, past and present.

MY COFFEE-TABLE READ
Whistler’s Venice (5) is a wonderful combination of 
drawings, pastels, etchings and paintings. It’s great for 
getting my art brain in gear.

MY FAVOURITE TUTOR
I wanted to take a workshop with Sally Strand from the very 
first time I saw her pastel art in a book. In the end, I went to 
Cape Cod to do a week’s workshop with her – and it was the 
best workshop I’ve ever done.

MY LAST FAVOURITE EXHIBITION
I saw David Hockney’s A Bigger Picture at the Royal Academy 
of Arts four times. The iPad drawings of the four seasons had 
a major impact on me – I bought a stylus for my iPad very 
soon after. 

Katherine’s book, Sketching 365, is published by Apple Press, 
RRP £12.99. www.makingamark.blogspot.co.uk
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Art blogger, urbAn sketcher  
And Author of sketching 365

i saw david 
hockney’s 
“a bigger 
picture”
at the ra 

four times 
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Live   |  Learn   |  Create
Distance learning for a one-o� course 
or a BA(Hons) Painting

0800 731 2116
oca.ac.uk

Open College of the Arts

I began studying with the 
OCA a few years before 
retiring as school principal. 
For me life has always been 
about self discovery. When 
you leave a successful and 
very demanding job in which 
you have had to develop 
and refine skills and qualities 
required for that level of 
responsibility, it doesn’t end 
there when you give that up! 
The next phase, whatever it 
is, is just as demanding in its 
requirement for continued 
growth and understanding. 
The journey goes on! In 
my present course of study 
for a degree in painting 
with the OCA, the journey 
is compelling me to look 
deep within myself to find a 
true expression, an innate 
response to the world 
around me. 

Patricia Farrar
Painting student
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