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On the cover The dining room of Carskiey House on the Mull of Kintyre (pages 86–93), 

photographed by Davide Lovatti. Cover stories are highlighted in colour

6 Contributors

12 From the editor

 I NS I DE R

15 Shopping Ruth Sleightholme lines up 

the latest wooden benches

19 Notebook What’s new in furniture, 

fabrics, wallpaper and home accessories 

25 News and views Designer-maker 

Sebastian Cox on working with wood; 

plus, the trend for Jesmonite pieces

31 Outside interests Clare Foster focuses 

on evergreen ferns, and highlights 

garden accessories and events

36 Out and about Latest launches, chic 

showrooms, hot buys. By Carole Annett

38 In crowd Reader events and diary dates

43 Art scene Justin Hammond, of the XL 

Catlin Art Guide, on up-and-coming 

artists; plus artwork inspired by weather

49 Books Beautiful private gardens; east 

London’s talented craftspeople;  the 

Superhouse; and Alberto Pinto’s interiors

 DE C OR AT I NG

51 Swatch Viola Lanari presents her pick  

of perfectly pretty toiles de Jouy 

55 The experts A directory of restoration 

and conservation specialists, compiled 

by Emily Tobin and Elizabeth Metcalfe 

69 Rita notes Advice on electrical planning 

70 Profile Roger White describes the work 

of conservation consultant and restorer 

Peter Hughes at St Giles House in Dorset 

 

 L I F E S T Y L E

73 Animal magic A lifelong interest in natural 

history inspired Ferry van Tongeren to  

set up a business as a taxidermist in the 

Dutch city of Haarlem. By Helen Chislett �
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 EDIT: INTERIORS, GARDENS, STORIES

86 Smart seclusion Tom Helme of Fermoie saw the potential in  

Carskiey Estate on the Mull of Kintyre and, in just a few years, has 

restored it to a colourful and comfortable retreat. By Liz Elliot

94 A Soho story Despite being in the middle of one of London’s  

busiest areas, the couple who live in this converted flat have  

created a stylish and tranquil home. By Charlotte Metcalf

98 Honouring an icon The owners of a Californian retreat once lived in  

by Gerald and Betty Ford have carefully refreshed its interiors, while 

preserving the spirit of the previous residents. By Dominic Bradbury

104 Turn up the volume In her spacious new west London home, Kelly 

Hoppen has introduced new ideas to create an artful, open-plan  

space that is about so much more than taupe. By David Nicholls

110 The knowledge Inspired by the houses in this issue, Elizabeth Metcalfe 

gives directions on how to achieve a similar style

112 All is not lost Following the fire at Clandon Park, David Nicholls finds 

out the hopes and fears of five people connected to the stately home

118 Out of the darkness and into the light Gabby Deeming uses pieces  

of brown furniture to add weight and charm to five modern schemes 

124 Silvered spectacle The frost-dusted gardens of a Tudor manor in 

Hertfordshire have much to delight at this time of year. By Non Morris

130 Preserving a partnership The Lutyens and Jekyll garden at Folly Farm 

in Berkshire has been meticulously restored and updated. By Clare Foster

 W I N E & F O OD

138 Taste notes News, reviews and tips for cooks and food lovers.  

By Blanche Vaughan 

140 Look north Diana Henry takes a fresh approach to Italian cooking, 

with hearty recipes from the north-east regions

145 Simple suppers Louisa Carter devises a fresh-flavoured fish recipe 

followed by winter fruit compote and nutty Mexican biscuits

 T R AV E L

147 Deep into the valley Mary Lussiana journeys alongside the Douro river

148 Riding high Lisa Young discovers Transylvania on horseback

151 Inside track Gabby Deeming uncovers the jewels of Jaipur

 E V E RY I S S U E

83 Subscriptions How to subscribe to House & Garden in the UK and US

154 Stockists

168 Tastemaker Christopher Howe’s dos and don’ts of decorating �
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The world’s most comfortable bed, hand made in London
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C O N T R I B U T O R S

DAVIDE LOVATTI

Photographer

Though his love of photography 

first surfaced as a child with a 

Kodak Brownie camera, Davide 

put this passion aside and went 

for a ‘safe’ political science  

degree at university. ‘I left after 

one year and just thought, 

“What can I do?” and the word 

“photographer” came automat-

ically.’ He hasn’t stopped taking 

pictures since. Off duty, Davide 

can be found flea-market hop-

ping in a quest for old paint 

boxes, used brushes and indus-

trial furniture. He found plenty 

to muse over in Fermoie founder 

Tom Helme’s Scottish retreat, 

Carskiey (from page 86). 

When photographing Carskiey 

House, what was the biggest 

challenge? ‘To photograph 

the huge main rooms in a 

good way, with the right at-

mosphere. That I had stayed 

in the house for a couple of 

days really helped.’

HELEN CHISLETT

Writer

Helen has written 16 books to 

date. These include Kelly Hoppen 

Design Masterclass: How to 

Achieve the Home of Your 

Dreams, on the interior designer 

whose home also features in this 

issue (from page 104). She has 

inspected hundreds of enviable 

houses and gardens and the  

objects within along the way. 

But when asked what she would 

do in another life, she says with-

out hesitation, ‘I’d be a duchess.’ 

For this issue, Helen turns her 

attention to the Dutch taxider-

my duo behind Darwin, Sinke & 

van Tongeren, who make magic 

out of animals found in the  

litter bins of zoos and breeders. 

See a blazing pink flamingo and 

green-winged macaw brought 

back to life from page 73. 

What is your take on taxi- 

dermy? ‘I do rather love it. I 

have a small, charming bird 

– a finch – from Darwin, 

Sinke & van Tongeren, and 

would quite like a tiger next. 

Or a unicorn’ �

NON MORRIS 

Writer

After a successful career in the 

film and television industry, Non 

was rather romantically inspired to 

make the move into horticulture. 

‘Staying at Gravetye Manor – the 

Arts and Crafts home of revolu-

tionary “wild gardener” William 

Robinson – on my wedding night 

was the trigger,’ she says. In addition 

to writing about gardens for House 

& Garden, Gardens Illustrated and 

The Telegraph, she is a garden 

and planting designer. When visiting The Manor House in Hertford-

shire, she was greeted by frost-coated clipped hedges and parterres 

that provided an enchanting winter experience (from page 124). 

What most excited you about The Manor House gardens? ‘I was 

struck by garden designer Julie Toll’s depth of knowledge in 

her approach to every aspect of the garden. The most covet-

able plants were a pair of Daphne bholua ‘Jacqueline Postill’, 

clipped into perfect domes on either side of the front door.’
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I often wonder about what I’d do with a large house in the country: 

how I would decorate and furnish it. I wouldn’t want it to be totally 

traditional, but moving the English-country-house aesthetic  

forward while keeping it right for its setting takes skill. You don’t 

want it to look like London has been brought to the country.

Opt for an estate in a remote part of Scotland and introducing 

anything modern is surely even trickier. But Tom Helme has been 

clever – not to mention brave – in his transformation of Carskiey 

House on the Mull of Kintyre (from page 86). B&B Italia – where 

his metal-legged drawing-room sofas come from – and a large 

Scottish house are not natural bedfellows. Indeed, I’m sure some 

of you will now turn to the feature in horror. But Tom has skilfully 

balanced the unexpected (the sofas, a bespoke abstract-painted 

dining table and modern rugs) with the totally appropriate 

(plenty of ‘brown furniture’, four-poster beds, beautiful soft paint 

colours and Fermoie fabrics) in a way that respects the house and 

feels fitting. It is an upbeat yet pared-down take on the Scottish 

lodge. No tartan carpets here. Looking from afar, I think it’s rather fantastic. 

Speaking of brown furniture, which has suffered a bit of an image problem over the last few  

decades, I think a few pieces can add depth and patina and ground a room. I certainly don’t want my 

house to look like my grandparents’, but I’m very happy living with the pieces that I’ve inherited 

from them. Between pages 118 and 123, Gabby Deeming gives her take on decorating with brown  

furniture, opting for soft, earthy colours and offsetting the antiques with modern pieces. 

This issue has a theme running through it: restoration. Over the years, we’ve met some very  

talented craftspeople and seen examples of their wonderful work on historic houses and their  

contents, and we felt it was time to share our address book – turn to page 55 for a directory of experts. 

The subject of our specialist profile is the historic buildings conservation consultant Philip Hughes, 

who has won several awards for his work on St Giles House in Dorset (from page 70). The houses  

we have featured – from Carskiey to California – all have a restorative element, including Kelly  

Hoppen’s ultra-modern London home, which gives new life to a former auction house (from page 

104). Clare Foster shares the story of the impressive restoration of a garden originally designed by 

Edwin Lutyens and Gertrude Jekyll (from page 130) and David Nicholls has delved deeper into the 

horrors of the fire at Clandon Park (from page 112), giving us much hope for its future �

Wallpaper background: ‘Tyler Hall’ (red/blue on beige), by Tyler Hall, from Tissus d’Hélène

F E B R U A R Y  2 0 1 6

F R O M  T H E  E D I T O R

Are you an interior designer or architect? Join our online 

directory, The List, now at houseandgarden.co.uk/thelist 
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SALE
STARTS ON SATURDAY 9TH JANUARY

25% to 60% off all showroom furniture
20% off new orders of furniture, printed and woven fabrics, mirrors and lights 

261 Fulham Road, London SW3 6HY  020 7352 5594
sales@beaumontandfletcher.com   www.beaumontandfletcher.com

Pompadour high back sofa covered in Donegal linen - night
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Is this seat taken?

1 Oiled English pippy oak ‘Avery 2 Seat’, 82.2 x 120 x 52.7cm, £1,250, from Pinch. 2 Ash ‘Bodge’, by Gitta Gschwendtner for Sitting 

Firm, 76.5 x 115 x 42cm, £450, from Future and Found. 3 Ash and leather ‘Vilda Bench’, by Jonas Bohlin for Gemla, 87 x 140 x 41cm, 

£1,650, from The Modern Warehouse. 4 Oak ‘Camden Bench’, 49.5 x 124.4 x 36.8cm, £2,520, from Jamb. 5 White-oiled ash, walnut 

and brass ‘Seating Bench Two’, 44 x 160 x 30cm, £695, from Another Country. 6 Ash, chestnut and leather ‘Lath’, by Sebastian Cox, 

47 x 120 x 35cm, £690, from Benchmark. Cast-iron clock c.1900, ‘Gents of Leicester’, £2,200, from Lascelles Antiques and Clock 

Props. Antique leather attaché cases and suitcases, from £850 each, from Bentleys �

RUTH SLEIGHTHOLME creates a station waiting room filled with the latest wooden benches
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1 Oak with a wool-mix cushion and leather straps ‘Georg’ (black), by Skagerak, 45 x 124 x 38cm, £675, from The Salcombe Trading  

Company. 2 Birch and metal ‘Yeoman’, by Matthew Long, 45 x 170 x 40cm, £195, from Habitat. 3 Teak ‘Byron Indoor Out-
door’, 72 x 123 x 45cm, £682, from Rowen & Wren. 4 Suede, horsehair and beech ‘Georgian Bench’, 46 x 160 x 38cm, £2,000, 

from Virginia White Collection. 5 Walnut and beech ‘Originals Love Seat’, 78 x 117 x 53cm, £925, from Ercol. 6 American walnut  

and rush ‘Woven Rush Bench’, by Smilow Design, 43 x 110 x 46cm, £3,900, from Mint. 7 American black walnut ‘443’, by Ilse Crawford  

for De La Espada, 43 x 185 x 35cm, £990; leather seat pad, £510; both from The Conran Shop. 8 Acacia and rush ‘Bellingham Double’ 
(country white), 64 x 152.4 x 40.6cm, £998, from William Yeoward. 9 Cork, steel and plywood ‘Sinnerlig’, by Ilse Crawford, 45 x 103 x 34cm, 

£100, from Ikea. 10 Pippy oak ‘Reader Side Bench’, 44 x 140 x 40cm, £610, from Galvin Brothers. Brass ‘Crosswood Kitchen Light’ 
(zinc), 75.6 x 49.2cm diameter, £1,782, from Vaughan. Green Popular Penguins paperbacks, from 99p each, from Penguin First Editions.  

Forties newspapers, from £24.99 each, from Historic Newspapers. Antique leather attaché cases and suitcases, from £850 each, from 

Bentleys. Set painting throughout, from £100 a square metre for similar, by Annie Millar. For suppliers’ details, see Stockists page �
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1 Wallpaper, ‘Kipling’ (original), 140cm wide, £156 a metre, from Pierre Frey. 2 Olive-wood and 

stainless-steel cutlery, £45 for a 4-piece set, from Home Address. 3 Rattan bench, ‘Aiva’, 86 x 

163 x 60cm, £295; with wool and linen cushions, from left: ‘Ezra’, £40; ‘Riad’, £45; all from 

Habitat. 4 Embroidered wool and linen cushions, from left: ‘Akim’ (51), ‘Richard’ (66), ‘Akim’ 

(29), ‘Estelle’ (29), ‘Christian’ (02), ‘Richard’ (99), and ‘Richard’ (02), by Lindell & Co, 40cm  

square, £150 each, from Pentreath & Hall. 5 Screen-printed black walnut cabinet, ‘Errol’, by 

Eley Kishimoto and Dare Studio, 180 x 90 x 40cm, £4,000, from Dare Studio �

INSIDER | NOTEBOOK

Notebook
RUTH SLEIGHTHOLME shows us 

what’s caught her eye this month

2
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1 Wallpaper, ‘Boy Kim’ (summer), by Maria Lee, 50cm wide, £119 for a 10-metre roll, from 

Feathr. 2 Wrought-iron and brass floor lamp, ‘Mario’, by Todd Alexander Romano, 136 x 

37cm diameter, from $3,840 including shade, from Schumacher. 3 Letterpress-printed A5 

notebooks with gilt edge, ‘Villa Médicis’, by Astier de Villatte, £24 each, from Choosing 

Keeping. 4 Fabric, ‘Hamble’(clockwise from bottom left: 005, 012, 009, 014, 003, 006, 

002), linen, £96 a metre, from Fermoie. 5 American black-walnut and wool sofa, ‘Frame’,  

by Neri & Hu, 74.5 x 321.5 x 91cm, £12,420, from De La Espada. 6 Brass door handles,  

from left: ‘Amarna’, 3.8cm diameter, €68; ‘Gingko Biloba’, 8.2 x 5.2cm, €480 a pair; ‘Râteau’, 

3.4 x 3cm, €62; all from van Cronenburg �

5

INSIDER | NOTEBOOK
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Crémaillère | wallpaper 

by Raoul Dufy

Christopher Farr Cloth

www.christopherfarrcloth.com
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1 Fabric, ‘Lin Bombé’, (from left: violet, orange, smoke, fiordo, denim),  

by Paola Navone for Dominique Kieffer, linen with wadding, £190 a 

metre, from Rubelli. 2 Cotton velvet cushions, ‘Marbleized’, 30 x 50cm, 

£120 each, from Beata Heuman. 3 Steel ceiling light, ‘Seva’ (steel  

graphite), 71 x 46 x 28cm, £3,981, from Kevin Reilly Lighting. 4 Clay-

coated wallpaper, ‘Marble’ (from left: ocean, cloud), 76cm wide, from 

£60 a metre, from Rebecca Atwood. 5 Beech-framed mohair-upholstered 

sofa, ‘Channelled’, by Commune, 71 x 237 x 87cm, £9,830 as seen,  

from George Smith. 6 Adjustable glass tables, ‘Ilia’, by Christophe Pillet, 

50 (maximum height) x 50cm diameter, €1,320 each, from Enne.  

For suppliers’ details, see Stockists page �

INSIDER | NOTEBOOK
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 OVER 150 BRANCHES ACROSS THE COUNTRY   BREWERS.CO.UK     BREWERSHOME.CO.UK

Your local Brewers could be your decorator’s best kept
secret. We have a huge range of paints, wallpaper,

fabrics, curtains & blinds to help you make your
home beautiful.

Visit brewers.co.uk
For furniture and gorgeous accessories visit 
brewershome.co.uk.

     Your decorator’s best kept secret...



news and views
Edited by DAVID NICHOLLS

INSIDER | NEWS

I trained as a cabinetmaker and the part of my  

job that I love the most is visiting the timber yards 

I use in Wiltshire and Sussex, rummaging through 

stacks of sliced trees and picking out the wood I’m 

going to use. Every slice is different; each species 

has its own characteristics. 

My customers come to me because they want 

something that is unique, and that’s what they  

get with the benches and tables I’ve designed  

for Heal’s, as part of the Tree to Table collabora-

tion. The forged steel base, designed by Anthony 

Dickens, is made by a Suffolk farrier. You can  

see every hit of the blacksmith’s hammer on its  

surface. The table tops and seats are made in my 

studio from sycamore, ash or oak. 

People are becoming increasingly interested in 

provenance; they want to know the story behind 

the piece, and it’s important to me that customers 

think about what they’re buying. 

Trends are a real problem for wood. It might take 

up to 80 years for a crop to be harvested, so it’s 

impossible to respond to short trend cycles. That’s 

one of the reasons I work with English woods, such 

as beech. It’s not fashionable now, but it’s beautiful: 

pink in places with flecks of brown and a gorgeous, 

smooth, tight grain. I also used it, along with  

English ash – some of it dyed an inky blue-black  

– in the kitchen that I recently designed for DeVol.  

I believe in well-managed forests, which encour-

age biodiversity. Obviously that means planting 

new trees, but it also means harvesting them. 

That’s all part of the process. sebastiancox.co.uk 

devolkitchens.co.uk | heals.com �

Sebastian Cox

‘

‘

The London-based designer-maker 
is a woodworking specialist, who 
sees it as a duty – and a pleasure  
– to work with British woods 

F I R S T  P E R S O N

ANTICLOCKWISE FROM TOP RIGHT The ‘Sebastian 

Cox Kitchen’, from £15,000, by DeVol, made from 

British hardwoods (also above). Designer Sebastian 

Cox. ‘Tree to Table’ table and bench, from £2,450 

for a table and £1,295 for a bench, from Heal’s

HOUSEANDGARDEN.CO.UK FEBRUARY 2016  25
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The new online shop Manufactured Culture stocks designs by little-known creatives from Central and  

Eastern Europe. It was set up by Polish design enthusiast Dorota Szelagowska,  who explains, ‘Poland has so 

much more to offer than workers and cleaners. There are great things happening there in terms of design 

and technology.’ Shown here is the work of Miniio, makers of modern dolls’ houses from wood, metal and 

stone. The large size pictured costs £335; small costs £185. manufacturedculture.com Elizabeth Metcalfe 

Webwatch

REFURBISHED PRODUCTS

Despite its name, Lassco (1) – The London Architectural 

Salvage and Supply Co – has stores in Oxfordshire as  

well as London and its website is an online haven  

brimming with architectural antiques. The virtual shop  

features this striking George II-style statuary, jasper and 

siena marble chimneypiece, £16,500 (lassco.co.uk). In 

West Sussex, the family-run business Salvage Doctor (2) 

has restored 10,000 cast-iron radiators to date and, now 

in its twenty-second year, a further 2,000 await a new 

lease of life. This one costs £1,050 (salvagedoctor.com). 

Skinflint Design (3) sources vintage lighting from 

schools, hospitals and airfields across the globe that date 

from the 1900s to the Seventies, before ‘lovingly’ restoring 

them in its Cornish workshop. Salvaged lights available on 

its website include this oxidised industrial pendant shade 

in a pastel mint green, which was originally in a factory in 

Hungary, £264 (skinflintdesign.co.uk). Rose Dahlsen 

APP HAPPY
Tylko has designed a clever app that 

not only allows you to customise its 

furniture designs, but also lets you  

visualise its products in your home. If, 

for instance, you would like the ‘Hub 

Table’ for your sitting room, point your 

phone or iPad at the space and a  

rendering of the table will appear on 

your screen as if it’s in the room. Select 

the dimensions and watch it shrink or 

expand; choose from three finishes 

and the table will morph from oak to 

white to black; or pick a bobbin leg or 

one that tapers. It is free to download 

on iPhones and iPads from the App 

Store. tylko.com Emily Tobin

Fun at the fair

If, like ladies of good 
standing 200 years 

ago, you wish to 
display your 

pineapple as a table 
centrepiece, consider 

this decorated 
porcelain pineapple 
stand by Spode, first 

produced in the early 
nineteenth century. 

This one is from 1815 
and will be on dealer 
Carolyn Stoddard-
Scott’s stand at the 

Mayfair Antiques & 
Fine Arts Fair this 
month. Featuring  

40 exhibitors from 
across the UK, other 

highlights will 
include the Epstein 
dressing table and 

chair pictured below. 
January 7–10  

at London Marriott 
Hotel Grosvenor  

Square, W1. 
mayfairfair.com DN

E U R O P E A N  D E S I G N

AFTER LIFE
The current exhibition at Sir John 

Soane’s Museum offers an intriguing  

insight into the looming role that mor-

tality played in the architect’s private 

and professional life. The first section 

explores death in Soane’s family, show-

ing a design for the Soane family tomb 

(above right). The second features  

designs for funerary monuments and 

mausoleums, such as the drawing for 

a monument to the Duke of Wellington 

(above left). Death and Memory: Soane 

and the Architecture of Legacy is on 

until March 26. soane.org EM �

321
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Part of the Canburg Group

Unmistakably
Mark Wilkinson
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Experience the world’s finest furniture

www.mwf.com or 01380 850 007
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Saving history
In the brilliant Restoring Britain’s Landmarks, which 

aired on Channel 4 last October, the director of The 

Landmark Trust, Anna Keay, explained, ‘There are 

places on these islands that are so a part of who we are 

that if they were to go, we would really lose something 

and lose it forever.’ One of the raisons d’être of the Trust 

is to ensure this does not happen. The charity’s latest res-

cue project is Belmont, a pretty Georgian villa in Lyme 

Regis, which has recently undergone an extensive two-

year restoration. House & Garden last visited Belmont  

a year ago when it was a building site. 

Now the cracked and stained Coade 

stone façade is good as new, while the 

interior is decorated in the original  

colour palette and furnished with the 

right mixture of authenticity and com-

fort. Belmont is available for holiday 

rentals; it sleeps eight and costs from 

£640 for a four-night midweek stay. 

landmarktrust.org.uk DN 

ANTICLOCKWISE FROM 

LEFT The staircase of 

Belmont, John Fowles’ 

former home, which  

was recently restored 

by The Landmark Trust.  

The dining room. Once 

cracked and stained,  

the Coade stone façade  

is now as good as new 

S H O W E R  I N N O VA T I O N
The ‘Closer’ showerhead is the creation of Italian designer Diego Grandi for Zucchetti 

Kos. Although it looks very like a desk lamp, the aesthetic translates well into a bathroom. 
Plus, the counterweight design means the water jet can swivel in multiple directions. 
Available from Burge & Gunson, from £950. zucchettikos.it | burgeandgunson.co.uk ET �

MATERIAL DU JOUR
Jesmonite – a man-made, solvent-free, water-based composite material – is having a bit of a moment in the design world. 

The limited edition ‘Nim’ table by Pinch (far left) looks like a solid, sculpted chunk of marble, but is a lightweight hollow- 

cast piece of Jesmonite, suitable for indoor or outdoor use. ‘The joy of Jesmonite is that it is so fine it picks up every  

detail in a mould,’ explains designer Russell Pinch. Just 50 will be made; £4,350 each. Similarly textural is French designer 

Ariane Prin’s debut homeware collection, Rust, which combines Jesmonite with plaster and metal powder to make pots, 

trays and vases (top). The trays cost £240–£300 and the vases are £800. Up-and-coming designer Olivia Aspinall makes 

a range of speckled surfaces from Jesmonite. At last year’s London Design Festival, she also used the material for the 

tops of her brass tables. The tables start at £3,750. pinchdesign.com | prin.in | olivia-aspinall.com EM
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BATH   BATTERSEA   BOURNEMOUTH   BRENTWOOD   BRISTOL   CAMBRIDGE   CARDIFF   CHELTENHAM   
CHESTER   CHICHESTER   CHISLEHURST   EDINBURGH   FULHAM   GLASGOW   GUILDFORD   HAMPSTEAD   
HARROGATE   HOVE   ISLINGTON   LEAMINGTON SPA   MARLOW   MILTON KEYNES   NOTTINGHAM 
NOTTING HILL   OXFORD   SHEEN   ST.ALBANS   TUNBRIDGE WELLS   WILMSLOW   WINCHESTER   WORCESTER 

Tel: 0800 032 6492
www.harveyjones.com

Call now for your free brochure:



BE
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INSPIRED IN 
PARIS

PARIS / JANUARY 22-26, 2016  / SEPTEMBER 2-6, 2016
P A R I S  N O R D  V I L L E P I N T E

INFO@SAFISALONS.FR 

SAFI ORGANISATION, A SUBSIDIARY OF ATELIERS D’ART DE FRANCE AND REED EXPOSITIONS FRANCE / TRADE ONLY / DESIGN © BE-POLES - IMAGE ©  DR - ZIMINDMITRY

WWW.MAISON-OBJET.COM



Outside Interests
CLARE FOSTER finds fresh gardening inspiration

FOCAL POINT 

The steel ‘Octagonal Gazebo’  

from Garden Requisites is  

available in galvanised, painted  

or aged finishes. The galvanised 

model shown here measures  

335 x 300cm diameter and costs 

£4,250, plus delivery. Bespoke 

designs are also available.  

garden-requisites.co.uk

THE ‘EMIEL BOX GARDEN 

TOOLS’ SET BY FLAMANT 

HOME INTERIORS CERTAINLY 

MEANS BUSINESS. THIS 

WOODEN GIFT BOX CONTAINS 

A HAND FORK AND TROWEL, 

A CULTIVATOR, PAVING 

WEEDER, DIBBER, TWO SETS 

OF PRUNING SECATEURS AND 

A PRUNING KNIFE. IT ALSO 

HAS A PAIR OF GARDENING 

GLOVES, PLANT MARKERS 

AND A PENCIL. IT COSTS £146 

PLUS P&P FROM AMARA.COM. 

1

2 1 Ideal for use as a potting bench, this hard-wearing  

‘Pantry Outdoor Work Bench’ is made from teak with a 

fibre-concrete top, and can be accessorised with ‘Dania 

Teak Storage’ boxes and crates (from £59) to help organ-

ise clutter. Measuring 91.5 x 114 x 60cm, the bench costs 

£1,799 plus p&p from The Worm That Turned. worm.co.uk

2 This shelving system contains three wooden trays set into 

a metal frame on wheels. The ‘Wooden Tray WoodShelf ’ 

measures 106.5 x 52 x 34cm and costs £100 plus p&p from 

urbanoutfitters.com. �

VERSATILE STORAGE

INSIDER | NEWS
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F
erns have gone in and out  

of fashion in history. The  

Victorians were obsessed with 

them, collecting weird and 

wonderful varieties to grow in 

elaborate ferneries or in Wardian cases 

(mini glasshouses originally designed for 

transporting plants back from abroad). 

Today, ferns are back in favour, with a 

spectrum of species and cultivars available 

in different shapes, shades and textures 

– from delicate hart’s tongue ferns to 

exotic tree ferns. Used imaginatively in 

different forms and colours, they can 

really bring a garden to life, with plenty of 

evergreen, or near-evergreen forms to take 

the garden through the low point of winter.

FIVE FERNS FOR WINTER 

1 
Dryopteris affinis ‘Cristata’ (1.2m) is a 

cultivar of the native male fern, found 

in woodlands all over the UK. Known as 

the shuttlecock fern, it retains its leaves 

for most of the year, but may start to look 

ragged by the end of the winter, reveal- 

ing reddish-brown, hairy knuckles from 

which next year’s leaves will eventually 

grow. The arching fronds of ‘Cristata’ are 

especially distinctive, with each leaflet 

divided or ‘crested’ at the tip. 

2 
Dryopteris erythrosora (75cm) is a  

wonderful fern if you want a good  

colour contrast with other green ferns. 

Confusingly called the autumn fern, its 

fronds are coppery red, not in autumn 

but in late spring and summer when they 

emerge, gradually maturing to a dark 

green over the course of the summer. 

3 
Dryopteris wallichiana (75cm) is a  

magnificent fern that comes from the 

Himalayas. The young, unfurling fronds 

are golden green, contrasting with a 

black, hairy midrib and stems. It has a 

strong, upright appearance, graphic and 

architectural, and is just as fascinating  

as it emerges in spring, when its crosiers 

resemble black monkeys’ tails. 

4 
Polystichum setiferum ‘Pulcherrimum 

Bevis’ (1m) is extremely beautiful, 

with arching, finely divided and tapering 

fronds that are slightly twisted at the tip. 

Making a large, striking outline, as wide 

as it is tall, this is a real focal-point fern, 

perfect for planting in a shady spot or 

against a buff stone wall. 

5 
Asplenium scolopendrium (60cm), 

provides a contrast to many ferns, as 

the glossy leaves are whole and undivided, 

giving a more substantial effect. Able to 

survive almost anywhere, it will relish a 

spot in the most difficult position – in 

between paving stones, in the deep shade 

of a wall or in dry shade under a tree. If 

the smooth, shiny leaves of the species are 

too plain, try A. scolopendrium Cristatum 

Group, with its ruffle-edged leaves.

CULTIVATION
Ferns are endlessly useful for shady parts 

of your garden and, once established, 

most will take quite dry conditions and 

even a bit of sun, although some will 

scorch in too sunny a spot. Because of 

their delicate, fibrous roots, they don’t like 

being waterlogged, so if you have a heavy 

soil, you may need to lighten it with sand 

or grit. When planting, take care not to 

cover the crown of the plant with soil, as 

this can cause rot. Other than this, ferns 

need very little maintenance thereafter.

WHERE TO BUY
The Fern Nursery in Lincolnshire (fern 

nursery.co.uk) and Fibrex Nurseries in 

Warwickshire (fibrex.co.uk). �

F O C U S  O N … 

E ve rg ree n 
f e r n s

FROM TOP LEFT 1 Dryopteris affinis 

‘Cristata’. 2 Dryopteris erythrosora.  

3 Dryopteris wallichiana. 4 Polystichum 

setiferum ‘Pulcherrimum Bevis’.  

5 Asplenium scolopendrium

1 2 3

54
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Showrooms:  Bristol 0117 923 8915  Cambridge 01223 460377   Cheltenham 01242 512087   Guildford 01483 537717  
Harrogate 01423 531073   Leamington Spa 01926 334506  London W1 020 7629 2019  Manchester 0161 834 7466   

Marlow 01628 481114  St Albans 01727 845828  Tunbridge Wells 01892 536286  Witney 01993 776682

All showrooms are open on Sundays during the sale.

Visit our website www.wesley-barrell.co.uk    For our brochure call 01993 893130  

the sale
save up to 

30%



These handy ankle boots 

are easy to slip on and 

off for the garden, and are lined 

with thermal micro-fleece 

for winter warmth. Fully 

waterproof, Nordic Grip’s ‘Wet’ 

boots have non-slip soles and 

are available in five colours in 

sizes 4–11. They cost £44.95 plus 

p&p from Cuckooland.com. 

BEDDING UP

The ‘Elevated Gabion Flowerbed’ from Manufactum is  

a simple solution for an instant raised bed. The steel grille 

frame is designed to hold large stones or pebbles, which 

will anchor the structure in place. Measuring 40 x 117cm 

square, it costs £173 plus p&p from manufactum.co.uk �

SNOWDROP TALKS
The eighteenth-century Painswick Rococo Garden in 

Gloucestershire is renowned for its snowdrops, which carpet the 

woodland areas in a picturesque valley setting. Single and double 

forms of the native Galanthus nivalis have been growing  

here as far back as Victorian times, when locals were invited to  

come and pick bunches of the flowers on an annual open day.  

Today, visitors may come and admire the display throughout 

February, with Snowdrop Talks held at 12pm on Wednesdays  

and Fridays. Garden entry costs £7. rococogarden.org.uk

INSIDER | NEWS





PORTA ROMANA HAS  
GONE OFF-PISTE WITH 
THE ‘GEODE’ WALL LIGHT, 
INSPIRED BY MODERNIST 
DESIGN. MADE FROM  
CAST COMPOSITE RESIN, 
IT MEASURES 54.5 X  
28CM AND COSTS  
£1,158. 020-7352 0440; 

PORTAROMANA.CO.UK

Latest launches… chic showrooms… 
hot buys… CAROLE ANNETT takes note

OUT AND 
ABOUT

PACK A PUNCH

‘Street Diptyque’, a tutti-frutti cotton 

fabric that is a collaboration between 

Pierre Frey and the artist Charles 

Pringuay, would look joyful on a chair 

or large stool. It costs £120 a metre. 

020-7376 5599; pierrefrey.com

TIMES GONE BY
The Memento collection from 

Linwood is inspired by the Grand 

Tours of the eighteenth and 

nineteenth centuries. It includes 

this ‘LW59’ wallpaper in ink, 

which features a coat of arms 

design. It is 135cm wide and  

costs £79.90 for a 10-metre roll. 

01425-461176; linwoodfabric.com

Piled with books and flowers, a round dining table can 

work well in a hallway. ‘Park Avenue’ by India Jane is made 

of birch with a glamorous black sheen, measures 78 x 150cm 

diameter, and costs £1,995. 020-8799 7166; indiajane.co.uk

SPOILT 

FOR 

CHOICE

Choosing 

bathroom lighting 

can be tricky, but  

the ‘Dalby’ from 

Drummonds is IP44-

rated, which means  

it is protected from  

water spray. It comes 

with either a fluted or 

conical shade in clear or 

antiqued glass, in five 

finishes, including the 

nickel pictured. From 

£414. 020-7376 4499; 

drummonds-uk.com

Carole at Farrow 

& Ball’s Fulham 

Road showroom
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ACE ACACIA

The reverse breakfront  

design of this ‘Ariadne’ chest 

of drawers from Oka caught 

my eye, as did its delicate  

antiqued-brass drop handles 

and weathered acacia finish. 

It measures 86 x 107 x 51cm 

and costs £1,595. 0844-815 

7380; okadirect.com

NEWS IN BRIEF Harrods has opened a contemporary lighting area on its third floor. Brands include Flos – look 
out for its striking ‘String Light’ pendants – as well as Lee Broom, Anglepoise, Artek and more. harrods.com �

INSIDER | NEWS
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COOKERY 

MASTERCLASS

J
oin House & Garden, Martin Moore  

and Sub-Zero & Wolf for a cookery 

demonstration by chef Mark Hix at 

the Martin Moore showroom at 175 West-

bourne Grove, W11 on Wednesday, March 

2, 10.30am–1pm. This is the new flagship 

showroom of the family-run kitchen furni-

ture company. The chef, restaurateur and 

food writer Mark is known for his original 

take on British gastronomy. He opened his 

first restaurant, Hix Oyster & Chop House, 

in Smithfield in 2008, and since then has 

opened a further seven restaurants, as 

well as Hix Townhouse, a boutique hotel 

in Lyme Regis. He is also an ambassador  

for Sub-Zero & Wolf appliances and will 

demonstrate a selection of dishes perfect 

for spring. Tickets cost £30 and include  

coffee, an informal lunch cooked by Mark 

with wine, and a gift bag. To book, send  
a cheque made payable to ‘Martin Moore’, 
with your name, address, telephone number 
and email address to: Tildy Sturley, Martin 
Moore event, House & Garden, Vogue House, 
Hanover Square, London W1S 1JU.

The Rug Company’s co-founder, Christopher Sharp,  

will be in conversation with interiors and textile designer 

Sue Timney at the company’s flagship showroom at 555 

King’s Road, SW6, on Tuesday, March 15, 12–2pm. The 

self-confessed ‘mistress of monochrome’, Sue launched 

Timney Fowler in 1983 and its black and white Neoclassi-

cal designs became an instant hit. Christopher met Sue 

in 2010 and her collaboration with The Rug Company 

continues to this day. Sue is an honorary fellow of the Royal College 

of Art, a director of the British Institute of Interior Design and a 

recipient of the Textile Institute’s Medal for Design. Tickets cost £25 

and include lunch cooked by The Rug Company’s chef, with wine and 

a gift bag. To book, send a cheque payable to ‘The Rug Company’ with 
your name, address, telephone number and email, to: Tildy Sturley, The 
Rug Company event, House & Garden, Vogue House, Hanover Square, 
London W1S 1JU. Alternatively, visit eventbrite.co.uk and search for 
‘The Rug Company Event’ (a booking fee of £2.25 will apply).

In crowd
READER EVENTS, EXCLUSIVE OFFERS 

– BE PART OF HOUSE & GARDEN

JOIN THE LIST

INSIDER | NEWS

House & Garden’s new directory of 1,000 design 
professionals, The List, is an easy-to-use online 
resource of brilliant design services for anyone 

wanting work done to their home. However  
big or small your project may be, look no further. 

Find them at houseandgarden.co.uk/thelist. For 
information or to join The List, call 020-7152 3639, 
or email charlotte.richmond@condenast.co.uk �

Afternoon design event

Decorating, wall-hanging and specialist  

paint effects are some of the services  

provided by PORTLAND DECORATING  

AND DESIGN. portlanddecorating.co.uk

REBECCA SMITH is an award-winning 

designer who offers everything from full  

garden design and rebuild to updating  

existing borders. rsgardendesign.co.uk

London-based interior design studio 

HAMILFORD DESIGN prides itself on 

creating elegant, luxurious and warm  

interiors. hamilforddesign.com

MAISON  

& OBJET

January 22–26
9.30am–7pm (6pm 

on Tuesday), Parc 

des Expositions  

de Paris-Nord 

Villepinte; trade only. 

maison-objet.com

PARIS  

DECO OFF

January 21–25
9.30am–7.30pm 

(11pm on Saturday), 

citywide; both 

professional interior 

designers and 

amateurs welcome.  

paris-deco-off.com

DIARY DATES
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pull up a chair... 

This January we’re offering £150 off*any 
of our stylish armchairs when you pair it 
with a beautifully made sofa or bed.

Chelsea    Bath    Edinburgh    Amsterdam
www.sofa.com    0345 400 2222 

*See our website for full T&Cs. 
Offer ends 31.01.16



‘K
ynren – an epic tale of England’ is a new breed 

of visitor attraction, with a cast and crew of 

1,000 presenting a storytelling journey of 

more than 2,000 years of British history, 

as seen through the eyes of the North East. 

With mass choreography, pyrotechnics and spectacular light 

and water effects, audiences will be transported from myth 

and legend, through battles and conquests to inventions and 

celebrations in a surround-sound, movie-like experience. 

Eleven Arches – the private funded charitable enterprise 

behind Kynren – will stage 14 shows in its first season this 

summer, with the premiere on Saturday July 2. 

 The show’s title echoes the Anglo-Saxon word ‘cynren’, 

meaning ‘generation, kindred, family’. ‘Kynren is a story of 
people and a celebration of heritage,’ says Anne-Isabelle 

Daulon, CEO of Eleven Arches. ‘Usually when people think 

about heritage they think about buildings and stones, in our 

case it is the story of generations of people.’ And that includes 

the audience: the production  – which has an original script 

and score by young Swiss composer Nathan Stornetta –  

will take audiences of up to 8,000 people on a spectacular 

nightly journey.  

Eleven Arches presents the UK’s 
newest visitor attraction – a 

spectacular open-air, live-action 
night show on a dazzling scale staged 

against the backdrop of Auckland 
Castle in County Durham

HISTORY  

AS YOU’VE 

NEVER SEEN 

IT BEFORE



TO BOOK YOUR TICKETS
Kynren runs for 14 performances  from July 2 to September 

17. Tickets cost from £25 for adults and £19 for children. For 

the full performance schedule or to book, visit kynren.co.uk

Kynren is ‘epic’ in every way. Its 7.5-acre, open-air stage 

encompasses a full-size lake, ships, chariots, a steam train, 

pyrotechnics and water jets, and is brought to life by the cast 

and crew of more than 1,000 professionally trained volunteers 

drawn from the local community. It is the UK’s biggest live 
production since the London 2012 opening ceremony. Almost 

2,000 costumes, including leatherwork and chain mail, have 

been painstakingly crafted with 16km of material, and the 

show includes 34 of the world’s finest performance horses. 

The entire production is set against the dramatic backdrop of 

Auckland Castle, the historic home of the Prince Bishops of 

Durham who feature in the story.  

The Eleven Arches concept is modelled on the success of Puy 

du Fou, whose nightly shows have transformed the fortunes of 

France’s Vendée region. People are at the heart of this original, 

unmissable show – people like you, the audience  �

 

CLOCKWISE FROM FAR LEFT Kynren spans  2,000 years of history, from 

Roman, Viking and Norman invaders to the World Wars. Auckland Castle in 

County Durham provides the dramatic backdrop for the epic show

Kynren is a 
story of people  
and a 
celebration of 
heritage – it is 
the story of 
generations 

BESPOKE | PROMOTION



OVER 130 OF THE WORLD’S LEADING MAGAZINES,  

AVAILABLE TO BUY FROM ONE SHOP IN THE HEART OF LONDON.

VISIT US: VOGUE HOUSE, HANOVER SQUARE, LONDON W1S 1JU (ST. GEORGE STREET ENTRANCE)

CALL: 0207 499 2798

ONLINE: WWW.CONDENASTINTERNATIONAL.COM/SHOP

CONDÉ  NAST  WORLDWIDE NEWS
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T
he XL Catlin Art Guide 2016: 
New Artists in the UK is the 

latest book in an annual 

series that showcases some 

of the most outstanding 

recent graduate and postgraduate artists 

from UK art schools. Each summer, I 

head out on a tour of degree shows, view-

ing the work of up to 3,000 artists. I 

research hundreds more before selecting 

the ones I consider to have the potential 

to shape the dynamic of contemporary 

art over the next decade and beyond. 

This year, the book focuses on 30; 

some will also take part in the XL Catlin 
Art Prize exhibition held each May,  

from which a winner is selected. Both  

the book and the exhibition have played 

their part in galvanising the careers of 

hundreds of artists. Jasmina Cibic took 

part in the first exhibition in 2007 and  

is now a successful international artist, 

representing Slovenia at the 55th Venice 

Biennale. A small painting by the 2014 

winner Neil Raitt achieved a staggeringly 

high price of $20,000 at the Phillips 

New Now auction in New York – its  

estimate was $5–7,000 – in September 

last year. He is an artist I like a lot. 

When starting a collection, don’t allow 

the market value of an artist’s work to 

influence your taste. There has to be an 

emotional attachment, especially when 

collecting early-career artists. 

Of the current crop, I am excited about 

sculptor Jamie Fitzpatrick. He recently 

completed his MA at the Royal College  

of Art and is showing at the ICA as part  

of the current exhibition Bloomberg New 
Contemporaries. One of the artists I shall 

be exhibiting at the book launch is Riikka 

Hyvönen. Her Roller Derby Kisses are 

part painting, part sculpture: big, bold 

and unashamedly Pop. 

      

The ‘XL Catlin Art Guide 2016’ launches 
at the London Art Fair, January 20–24; 
admission, £20. londonartfair.co.uk �

Edited by EMILY TOBIN

art scene

B R I T A I N ’ S  G O T  T A L E N T
JUSTIN HAMMOND, the author of the XL Catlin Art Guide 2016: New Artists in  
the UK, which will be published this month, highlights some new names to know

FROM TOP 2015 Catlin exhibitor Nicholas 

William Johnson’s installation, Plant of 

Many Faces (The British Said Nothing). 

Justin Hammond. Neil Raitt, Island, oil  

on canvas. 2015 Catlin alumnus Paul 

Schneider’s Bending The Rules installation
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The London Art Fair returns to the 

Business Design Centre in Islington 

this month. As part of it, works 

by Ben Nicholson, Barbara Hepworth and John Piper 

will all be on show in Coast, an exhibition by the 

Jerwood Gallery. January 20–24; londonartfair.co.uk �

M A X  D E L I S S
Oil-painting restorer for galleries,  

art dealers and private collectors

‘

‘

TURNER IN JANUARY
The Scottish National 

Gallery in Edinburgh is 

holding its annual display  

of Turner watercolours.  

The works were bequeathed 

to the gallery by the  

collector Henry Vaughan, 

who stipulated that they 

should be ‘exhibited to the 

public all at one time, free of charge, during the month  

of January’. Until January 31; nationalgalleries.org 

JEAN-ETIENNE LIOTARD
It is your last chance to see 

this wonderful exhibition,  

as it will close at the end of  

this month. Jean-Etienne 

Liotard was a distinctive  

and eccentric eighteenth-

century portraitist whose 

work should be marvelled  

at for its extraordinary  

and unflinching detail. 

Until January 31; 
royalacademy.org.uk 

WOMEN: NEW PORTRAITS BY ANNIE LEIBOVITZ
Over 15 years ago, Annie Leibovitz collaborated on a series 

of photographs with writer and filmmaker Susan Sontag, 

focusing on women. Now she has added to the project,  

and the result will be shown at Wapping Hydraulic Power 

Station. January 16–February 7; ubs.com/annieleibovitz

FROM TOP J M W Turner, 

Sion, Rhone, c.1836. 

Jean-Etienne Liotard, 

Archduchess Marie-

Antoinette of Austria, 

1762. Annie Leibovitz 

with her children, Sarah 

Susan and Samuelle, 

Rhinebeck, New York, 

2015. BELOW LEFT  

Spin Painting, 2005, by 

previous London Art Fair 

exhibitor Damien Hirst 

T H E  W O R L D  O F

A R T  F A I R

E X H I B I T I O N S

I conserve oil paintings, 

with a particular 

emphasis on Italian 

Baroque. This has 

included everything from 

Botticelli to Artemisia 

Gentileschi, Canaletto  

to Magritte, and Keith 

Haring to Warhol.

My career started at the 

National Gallery in 1964. 

Then, in 1966, I travelled 

to Florence, which had 

been devastated by  

floods. Conservators from  

across the globe arrived  

to rescue almost 1,000 

paintings, frescoes and 

sculptures. We became 

known as “mud angels”. 

I have done private client 

work for the likes of the 

Prince of Liechtenstein at 

Vaduz and the Duke of 

Marlborough at Blenheim 

Palace, but the bulk  

of my work is for the  

top Old Master dealers.

I am currently working  

on a stunning early 

Mannerist panel painting 

and next is a view of Paris 

in oil on canvas. But the 

most exciting piece I’ve 

ever worked on was  

a Rembrandt portrait.

Every so often, I reveal  

a misattributed and “lost” 

masterpiece, such as  

one by Bellotto, who  

was a contemporary  

of Canaletto.

Restoration skills and  

the connoisseurship 

required to understand 

them are being lost at a 

rapid rate and it’s crucial 

to maintain them. 

Without conservation, 

about 70 per cent of 

paintings in museums  

and private collections 

would not have survived, 

and the 30 per cent  

that did survive would  

be unintelligible.

INSIDER | ART
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    CAROLINE BULLOCK
For many years, the American artist Caroline Bullock 

worked from a repurposed telephone factory in 

downtown Atlanta. She lived in a corner unit with 

nine-metre ceilings and grand clerestory windows, 

where ‘I could quite literally watch the clouds roll  

by. My home was like a magical glass sky box, where  

I could be witness to dramatic summer storms and 

flocks of starlings that would swirl past on their way 

to a nearby destination’. These windows have directly 

influenced her works on paper, which explore the 

beauty and mystery of hidden geometries in nature. 

Caroline closely monitors seasonal changes: ‘The 

lush forest that is bold and vibrant in its summertime 

viridian hues dies back to subdued grey and sepia in 

winter, or the summer rains that fill the small pond 

behind our home with inky areas of olive and deep 

green.’ These observations seep into her striking 

paintings, which are a celebration of the passage of 

time. Prices start at $300; carolinebullock.com

    GARETH EDWARDS
Gareth Edwards works from the Porthmeor Studio Complex in St Ives. Perched on the Cornish  

coast above what used to be fishermen’s cellars, these studios were once occupied by the likes of Ben 

Nicholson, Francis Bacon and Patrick Heron, all of whom were drawn to the area by the extraordinary 

quality of light and the beauty of the town. For many of the same reasons, Gareth set up shop there. 

‘When I first arrived, I saw a newly ploughed field glistening with deep purple mud; 10 minutes later,  

I was met by turquoise seas, bright white sands and a massive shoal of freshly caught grey mullet,’  

he says. ‘The contrast was magnificent.’ Gareth has long been drawn to the natural world and its  

atmospheric effects: ‘It is so full of beauty, honesty and a sort of impartial reality.’ This fascination is evoked 

though his expressive handling of oil paint, often applied with his hand in a mineral palette of colours  

inspired by his walks and swims around the coast of west Penwith. His contemplative paintings, which 

teeter on the edge of abstraction, are concerned with space and light. The sea, estuarial openings,  

basalt and granite headlands are set to canvas. Prices start at £650; garethedwardsartist.co.uk �

Every morning, J M W Turner would step onto his rooftop balcony in 

Chelsea and watch the sunrise over the Thames. It became a source of  

great inspiration and the subject of some of his most extraordinary 

paintings. He recorded the dappled sun on water, the heavy fog, the 

shifting skies – the many facets of London’s changeable weather. Like 

legions of artists that followed, depicting the elements was a means  

of understanding light, atmosphere and the way in which minute 

vicissitudes could dramatically alter the outcome of a work. The whole 

business of looking at and responding to the weather is a complicated 

thing, often conducted in a highly changeable atmosphere at great  

speed. As a result, those choosing to depict wind, rain, billowing clouds  

and moody skies often do so in abstract terms. Caroline Bullock,  

Santeri Tuori and Gareth Edwards, are three such artists. 

EMILY TOBIN profiles three artists who  
take their inspiration from the weather

The sky’s the limit

    SANTERI TUORI
Santeri Tuori’s work draws heavily 

on the traditional landscape milieu. 

Born in Finland, he has spent 

much of the last seven years film-

ing and photographing the remote 

island of Kokar in the Finnish archi- 

pelago, where he records the 

same place, from the same point, 

over and over again at different 

times and seasons, sometimes 

years apart. In his more recent 

Sky Series, Santeri makes ‘the sky 

a landscape of its own’. He carried 

his camera wherever he went,  

patiently waiting for interesting 

cloud formations. Much of the 

work is then done in the studio, 

where he layers images on top of 

each other. The result is a series  

of painterly photographs of heavy 

skies thick with clouds. Prices 

start at £3,200; purdyhicks.com

FROM TOP Caroline Bullock, 

Firmament, 20 x 25cm, cyanotype 

and ink on paper. Santeri Tuori, 

clockwise from top left: Sky No. 12, 

2013–14; Sky No. 13, 2011–14;  

Sky No. 3, 2011–12; Sky No. 11,  

2011–14; all 55.5 x 45cm, pigment 

prints. Gareth Edwards, Zorn  

Study II, 24 x 30cm, oil on board

B U Y I N G  A R T
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ENDS 31ST JANUARY

THE INVISIBLE LIGHTSWITCH®

sales@forbesandlomax.com      +44 207 738 0202      www.forbesandlomax.com              

LONDON & NEW YORK             



T H E  J A N U A R Y  S A L E
Discover extra savings on the fi nest quality bespoke fi tted furniture

T H E  A R T  O F  F I N E  F U R N I T U R E

With generous savings across our entire collection, there’s 

never been a better time to invest in quality designs and 

unrivalled craftsmanship. Our wide range of traditional, classic and 

contemporary designs are unique and fi tted especially for you. 

Request a brochure or arrange a design consultation today and 

start the New Year in style.

BEDROOMS  |  DRESSING ROOMS  |  WALK-IN WARDROBES  |  WALL BEDS  |  STUDIES  |  LOUNGES  |  CINEMAS  |  LIBRARIES

Strachan Furniture Makers Ltd. is authorised and regulated by the Financial Conduct Authority

 • Up to 30% SAVINGS   
• NEW brochure   • FREE design consultation   
• FREE fi tting   • 10-year guarantee   
• Buy now, pay in 12 months   
• British Design & Manufacturing

or call today quoting HGA160105:

0800 0138 139
For a FREE brochure or Design 
Consultation visit:

www.strachan.co.uk /hga

SAVE
UP TO
30%



SUPERHOUSE: ARCHITECTURE AND  
INTERIORS BEYOND THE EVERYDAY 

Karen McCartney (Lantern, £35)
What is a ‘superhouse’? For Karen McCartney, it ‘delivers 360-degree 

completeness of form’ and a ‘strong connection with nature’. It is a space 

that ‘lifts the spirit’ and is, perhaps above everything, ‘awe-inspiring’. In 

collaboration with the photographer Richard Powers, she has delivered 

all of the above through a review of 19 remarkable houses around the 

world. Most have been completed within the past 10 years, including Pezo 

von Ellrichshausen’s monolithic 

Solo House, part of an ongoing 

programme on a 50-hectare site 

in Cretas, Spain. There are also  

earlier houses, such as Witherford 

Watson Mann’s extraordinary old-

meets-new reworking of Astley 

Castle in Warwickshire. This is 

residential-architecture porn at 

its best, with pert structures in 

steel, glass and concrete caught 

in intimate clinches with fecund 

landscapes. And, as with the best 

top-shelf publications, the words, 

when they come into focus, are 

worth a read, too. David Nicholls

THE PRIVATE GARDENS OF ENGLAND  
Edited by Tania Compton (Constable, £75)

It is rare to find a good, old-fashioned, gloriously illustrated tome nowadays, 

so it is especially pleasing to discover this wonderful new book. With glossy, 

large-format photographs by leading garden photographers, The Private 

Gardens of England brings together the crème de la crème of this country’s 

gardens, with commentaries from each owner. So often the guardians of 

historically important gardens choose to stay behind the scenes, so it is 

fascinating to read their stories and hear first-hand how these men and 

women have made their gardens 

or brought them back to life. 

There are 35 to drool over, some 

on a very large scale, others more 

modest, some steeped in history, 

and others with a contemporary 

feel. From the grand estates of 

Boughton in Northamptonshire 

and Eaton Hall in Cheshire to the 

designer landscapes of Mount St 

John in Yorkshire and Crockmore 

House in Oxfordshire, all of the 

gardens deserve their place in 

this book. It is a true celebration 

of England’s long love affair with 

gardening. Clare Foster

MAKERS OF EAST 
LONDON Katie Treggiden 
(Hoxton Mini Press, £30) 

This book stitches together the 

stories and specialities of 26 

craftspeople who work across  

a patchwork of places in east 

London. The first-person prose 

of each entry gives a characterful 

insight into the diverse practices. 

It covers everything from ballet-

shoe company Freed of London, 

which has been hand-stitching, 

and pleating pointe shoes in Well 

Street since 1929, to 32-year-old 

Daniel Harris’s weaving company 

in Clapton. Violin maker Andreas Hudelmayer in Clerkenwell varnishes  

his models to bring out the ‘flames’ in the woodgrain, while Simon Day 

works with his grandfather’s tools to make furniture in Haggerston. 

Naomi Paul crochets in a spiralling technique to create her lamps, and 

Daniel Heath hand-draws and then screen-prints his intricate wallpaper 

designs. It’s a smorgasbord of specialities, brought alive by Charlotte 

Schreiber’s boundless, light-filled photographs. This is a wonderful book 

about creation, both nostalgic and hopeful for the future of craft. ‘Making 

by hand is a way of understanding the world,’ says ceramicist Nicola 

Tassie. And these makers’ stories allow us to understand theirs. RD

ALBERTO PINTO: 
SIGNATURE INTERIORS  

Anne Bony  
(Flammarion, £50)

Alberto Pinto, the sophisticated 

designer known for his opulent 

interiors, died in 2012 aged 67, 

leaving behind several commis-

sions, which were completed  

under the direction of his sister, 

Linda Pinto. It is these that are 

celebrated in Signature Interiors 

in all their gilded, luxurious glory. 

Each setting highlights artistic 

skills that seem closer to those of 

an haute couture atelier than an 

interior design studio. Which is good, very good: there is much pleasure 

to be had in immersing oneself in Pinto’s glittering, decorative world,  

from London to the Middle East via Monaco, Paris and Marrakesh.  

But what is really frustrating is that neither the introductions to each  

masterwork nor the clunky translations of the photographs’ captions  

give many clues to the process behind each commission, or the extent  

to which the original architectural features were enhanced by Pinto.  

This is a shame. In a book that is, in essence, a memorial volume, we  

should have been given more opportunity to admire every facet of this  

extraordinary designer’s work. Caroline Clifton-Mogg �

&Words     pictures
What to read: the latest books chosen by ROSE DAHLSEN
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Advise | Design | Procure | Construct 

Decorate | Manage | Maintain

Design Centre Studios

Chelsea Harbour SW10 0BD

020 7376 5300 | www.loop3.co.uk

The library of a luxury riverside penthouse in 

Chelsea, London, created by our craftsmen 

in collaboration with Canadian interior 

designer, Wendy McGeary.

DESIGN CENTRE, CHELSEA HARBOUR

SAMUEL-HEATH.CO.UK

MADE IN ENGLAND

460 years of combined creative heritage
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TOP ROW FROM LEFT ‘Chinese Toile’ (lychee), by Jasper for Michael S Smith, hemp, £204, from Jamb. ‘Manon’ (bleu anglais), by 

Nicole Fabre Designs, linen, £116, from Tissus d’Hélène. ‘La Fëte’ (rose), by Toiles de Jouy l’Authentique, cotton, £96, from Tissus d’Hélène.  

‘Le Pecheur’ (pink), cotton, 100cm wide, £92, from Nicholas Herbert. BOTTOM ROW FROM LEFT ‘Old Macdonald’ (blue), cotton, £101, 

from Nicholas Herbert. ‘Vauxhall Gardens’ (mallow pink), cotton, £75, from Lewis & Wood. ‘Diana the Huntress’ (oxford), cotton, 121cm wide, 

£75, from Lewis & Wood. ‘Chinese Toile’ (charcoal on oyster), linen, 122cm wide, £170, from Bennison Fabrics. ‘Crespières’ (rose ancien),  

cotton, £148.80, from Pierre Frey. BACKGROUND ‘Kappa 2.0’ (fire), cotton, £45, from Nya Nordiska. All prices per metre �

D E C O R AT I N G
S WA T C H  |  D E S I G N  I D E A S  |  R I T A  N O T E S  |  P R O F I L E

VIOLA LANARI urns her stripes with pretty toile de Jouy fabrics

Picture the scene

PHOTOGRAPHS  

ANDERS GRAMER
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TOP ROW FROM LEFT ‘Cherubins’ (or), by Charles Burger, linen/cotton, 130cm wide, €102.60, from Turnell & Gigon. ‘Oberkampf ’ 
(étain), by Braquenié, linen, £184.80, from Pierre Frey. MIDDLE ROW FROM LEFT ‘Les Vues de Paris’ (charcoal), cotton, £62.50, from 

Marvic Textiles. ‘Rochefort’ (ebene), by Manuel Canovas, linen, £99, from Colefax and Fowler. ‘Valbonne’ (ivory/bottle green), cotton, 270cm 

wide, £373, from C&C Milano. BOTTOM ROW FROM LEFT ‘Les Plaisirs’ (multi), by Brunschwig & Fils, cotton, £92, from G P & J Baker.  

‘Le Hameau’ (charcoal), by Brunschwig & Fils, cotton, 175cm wide, £98, from G P & J Baker. ‘Xian’ (yellow), cotton, £116, from Nicholas 

Herbert. ‘Les Quatre Parties du Monde’ (vert fond lin), by Toiles de Jouy l’Authentique, cotton, £96, from Tissus d’Hélène. BACKGROUND 
‘Kappa 2.0’ (nero), cotton, £45, from Nya Nordiska. All prices per metre. For suppliers’ details, see Stockists page �
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Come and learn from
the experts at London’s most 
exciting new fashion college. 
Our inspiring courses include the

AHEAD IN FASHION?
WANT TO GET 

Fashion Certifi cate - Ten Weeks

Fashion Foundation Diploma - One Year

Intensive Summer Course - Four Weeks

Miss Vogue Weekend Courses 
Plus One Week courses in Journalism, 
Styling and Fashion Business

www.condenastcollege.co.uk
To fi nd out more and apply visit:

#HowToGetAhead

To experience furniture at its fi nest visit us in store
0191 237 1303   WWW.DELCOR.CO.UK

NORTHUMBERLAND | LONDON | LINCOLNSHIRE | CHESHIRE

8*/5&3�4"-&�/08�0/



HISTORY - Over 40 years in the making - that’s why all boiling water taps are not the same
When engineer Henri Peteri was working on the development of instant soup in the late 1960s for an international food company, he realised that 
soup would never be ‘instant’ without boiling water on tap. From that moment on he was captivated by this idea. He left the company he was 
working for and started developing an appliance that would dispense boiling water instantly. Quooker was born.

THE WORLD’S FIRST - Dedicated 100°c boiling
Quooker remains the world’s fi rst and only dedicated 100°c boiling-water tap and holds global patents. The FUSION marked a signifi cant 
development in the history of the company and now you can have one tap that delivers hot, cold and 100°c boiling water. All from a cold feed.

SEE A WORKING QUOOKER - Live displays in over 1,000 kitchen showrooms nationwide
A Quooker tap has to be seen to be believed that’s why we have installed one in over 1000 showrooms nationwide. A Quooker tap saves time, 
energy, money and water. You can see a list of all the displaying dealers at Quooker.co.uk

0345 8 33 33 33
www.quooker.co.uk

CUSTOMER SATISFACTION - Dedication and passion is at the heart of every Quooker
At Quooker, our customers take centre stage as we continuously re-evaluate the quality of service that we provide. We seek to identify and 
address every one of our customers’ requirements and we also strive to fulfi ll the expected needs in order to deliver greater customer satisfaction 
across the board. Customer Satisfaction is our No. 1 priority.

Hot, cold and 100°c boiling-water from a single tap, complete with childproof 
push-and-turn handle. All from a cold feed.

NEW:       FUSION 



Restoration 
and conservation 

Plasterwork conserver 

and restorer Geoffrey 

Preston in the Great 

Drawing Room at Great 

Fulford in Devon. His 

company designed  

and made the ceiling

Perhaps you are the owner of a well-worn armchair, a tattered rug or a crumbling rococo ceiling.  
Whatever it might be that is in peril, this guide lists some of the people who can help. This might be through restoration 

(bringing the piece back to its former condition) or conservation (whereby the original piece remains as unaltered as possible 

and any repairs made must be reversible). We have tracked down craftsmen and women who have undergone rigorous training 

and have the specialist skills required to preserve beautiful buildings, furniture and objects to the most exacting standards. �

THE EXPERTS

COMPILED BY EMILY TOBIN AND ELIZABETH METCALFE
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A recent project for Carvers & Gilders was  

the conservation and restoration of Queen 

Charlotte’s state bed at Hampton Court Palace

· FURNITURE ·

DECORATING | THE EXPERTS

  CARVERS & GILDERS

Woodcarving and gilding 
conservation and restoration
Established in 1979, Carvers & Gilders 

was awarded a Royal Warrant in 1989 

and has an established reputation with 

antique dealers and decorators. Headed 

up by Christine Palmer, its workshop  

in London specialises in fine furniture,  

mirror frames, carved objects and also  

decorative surfaces. 020-7498 5070; 
carversandgilders.com

 GARY DENCH

Woodcarving and gilding 
conservation and restoration
West Sussex-based Gary Dench has been 

restoring eighteenth-century fine wood-

carvings and gilding for over 25 years. 

As well as carrying out restorations for 

private houses, he worked on the Carlton 

House Trophies, which were damaged  

during the Windsor Castle fire in 1992. 

His speciality is eighteenth-century 

English mirrors, but he is also skilled 

with frames and fine furniture. 07772-
352505; gary.dench@yahoo.co.uk

 W THOMAS 

RESTORATIONS

Woodcarving and gilding 
conservation and restoration
W Thomas Restorations specialises in 

eighteenth- and nineteenth-century 

carved giltwood furniture. Led by Ray 

Dudman, the London workshop also 

polishes furniture. Though it mainly 

works for private clients, the company 

has also restored picture frames for  

the Royal Collection. Most recently, it 

restored the wood fire surrounds at 

Strawberry Hill House in Twickenham. 

020-7627 4001; thomasrestorations.com

ARLINGTON 

CONSERVATION

Furniture conservation 
and restoration
‘We put a huge amount of effort into sav-

ing things,’ says Peter Holmes, founder 

of Arlington Conservation. Based in  

Battersea, the company has a team of 11, 

each with their own specialism – from 

marquetry cutting and veneering to 

boulle work and ormolu. The firm works 

with English, European, American  

and Anglo-Indian furniture from the  

seventeenth to the twentieth century 

and is a firm favourite with antique 

dealers and auction houses. 020-7720 
3525; arlingtonconservation.com

WYCOMBE CANE 

RESTORATION WORKS

Cane-furniture restoration
If you have cane, Danish cord, seagrass 

or rattan furniture that needs restoring, 

Wycombe Cane in Buckinghamshire is 

your first port of call. With over 20 years  

of experience, Rose Timms was awarded 

a Royal Warrant in 2014. 01494-442429; 
wycombecaneworks.co.uk �

FEBRUARY 2016 HOUSEANDGARDEN.CO.UK56



Our digital edition 
is available on your PC, 

tablet or phone.
DOWNLOAD NOW!

Find our digital edition on Apple Newsstand (iPad/iPhone), 

Kindle Newsstand (Kindle Fire) or Google Play (other 

Android devices). Alternatively, it is available on all devices, 

including your PC, via Zinio (houseandgarden.co.uk/zinio)

FREE
iPad + iPhone 

edition access for 
print-edition 
subscribers

See page 83



A
N

D
R

E
W

 M
O

N
T
G

O
M

E
R
Y

· STONE ·

The most common causes  

of damage to stone are  

frost and vandals, according  

to Cliveden Conservation

  JAMES ELLIOTT

Marble and stone repair and restoration
An East Midlands-based marble and stonemason who was 

recently commissioned to make the tomb for Richard III at 

Leicester Cathedral, James is also well equipped to restore 

damaged or neglected pieces. Eight years ago, he was charged 

with the seemingly impossible task of reconstructing a bath-

room that had been smashed to pieces. All that remained 

was a bag of rubble. ‘It was like an archeological dig,’ he 

says. Miraculously, James managed to recreate the room, 

which was made from rosso antico marble, with no evidence 

of its fractured past. 01572-767912; jameselliott.co.uk 

H W POULTER & SON

Antique marble and  
chimneypiece restoration
This family-run London business, which 

has been established for 60 years, works 

with chimneypieces, marble tops, busts, 

statues and inlaid marble. 020-8749 
4557; hwpoulterandson.co.uk

  THOMASON CUDWORTH

English terracotta restoration
Specialising in restoring eighteenth- and 

nineteenth-century English terracotta, 

this Somerset company works on urns, 

busts and fountains using techniques 

favoured by the likes of Eleanor Coade. 

01460-57322; thomasoncudworth.com �

CLIVEDEN 

CONSERVATION  

Stone repair and restoration
Based in Berkshire, Cliveden conserves 

stone in all its forms – be it statuary, 

chimneypieces or decorative – using  

traditional cutting and carving skills. 

01628-604721; clivedenconservation.com
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NEXT MONTH IN

MARCH ISSUE ON 

SALE FEBRUARY 1

TRIMS, END TABLES AND 

BATHROOM WALL LIGHTS
�

A VICTORIAN GOTHIC 

STATELY HOME
�

RIGA: THE INSIDER’S GUIDE

Take a look 

inside Rita 

Konig’s west 

London flat

Fragrant  

Indian recipes 

by Sybil  

Kapoor

30 ideas  

for creating  

your ideal 

bedroom

An Italian 

architect’s 

converted  

family home

PHOTOGRAPHS: HELEN CATHCART; PAUL MASSEY; CHIARA CADEDDU; LUCAS ALLEN



STEVENSONS OF 

NORWICH Restoration,  
repair and conservation
Having conserved, repaired and rest-

ored plasterwork for over 30 years,  

Stevensons surveys original plasterwork 

and gives advice on how best to conserve 

it, before carrying out restorations on 

site. Other specialisms include the res-

toration of historical lime plasterwork 

and the repair of plaster that has been 

subjected to neglect, fire or rot. 01603-
400824; stevensons-of-norwich.co.uk

LOCKER & RILEY

Restoration and repair
Specialising in the restoration of plaster 

in Grade I- and Grade II-listed build-

ings, this Essex-based company works 

with historians and experts from English 

Heritage to ensure its work is authentic 

– often taking impressions from original 

mouldings in order to reproduce them. 

01245-322022; lockerandriley.com

Geoffrey 

Preston’s work  

at Great Fulford 

was commended 

in the 2013 

Architectural 

Awards of the 

Georgian Group

· PLASTERWORK ·

 GEOFFREY PRESTON Restoration and conservation
Devon-based Geoffrey has been at the helm of countless conservation projects, 

from delicately modelled reliefs to exuberant rococo ceilings. He spearheaded 

the restoration of the eighteenth-century plasterwork at Uppark House and 

led a team of sculptors restoring the 36 plaster panels at Prior Park after the  

Palladian mansion was ravaged by fire. 01392-811421; geoffreypreston.co.uk �
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Perfect  B edt imes

Order our FREE brochure

 

We have all  the ingredients for your perfect bedtime.  

30 stores nationwide |  featherandblack.com | 01243 380 600

Winter SALE  Now On 

U P   T O   4 0 %   O F F 

S A L E

L O N D O N

+44 (0) 333 011 3333
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 LACQUER STUDIOS

Architectural-paintwork 
restoration
‘I remember going to church in Portugal 

and staring up at the painted ceilings 

with their fat cherubs – I was instantly 

fascinated by paint effects,’ says Pedro 

da Costa Felgueiras, the man behind 

Lacquer Studios. On moving to London, 

Pedro took a conservation course in  

decorative surfaces and he has since 

worked on The Wallace Collection, the 

Geffrye Museum and most recently  

the restored rooms at Strawberry Hill 

House. He also counts artists Gilbert  

& George among his private clients, 

having collaborated with them to  

recreate historically accurate paints  

for their house in Spitalfields, using 

fragments of the original paint as a 

guide. Pedro mixes his paints using  

traditional recipes. These might include 

distemper, rabbit-skin glue or verditer 

to achieve a bright electric blue, caput 

mortuum pigment to make a deep 

brown or orpiment mixed in linseed oil 

for the intense king’s yellow. 020-7729 
4994; lacquerstudios.com

 ‘Strawberry Hill was an extraordinary project.  

I used the same materials Horace Walpole 

would have used in the 1850s’ – Lacquer Studios

 ALLYSON MCDERMOTT

Conservation and hanging  
of wallpaper 
Gloucestershire’s Allyson McDermott  

is part artist, part scientist, part sleuth. 

A restoration scheme often begins with 

a delicate shred of original paper, from 

which she is able to identify the pig-

ments, papers, varnishes and processes 

used by its maker. ‘Often with a historic 

interior, you’re dealing with something 

that has been horrendously damaged  

by a flood or fire, so my team and I have 

taught ourselves how to produce wall-

papers exactly as they would have been 

made in the eighteenth and nineteenth 

centuries,’ explains Allyson. ‘That may 

be hand stencilling, block printing,  

perhaps flocking and – for wallpaper 

made towards the end of the nineteenth  

century – machine printing.’ Much of 

Allyson’s work is about maintaining the 

fine balance between reconstruction, 

conservation and restoration of the  

original. ‘We’re combining science and 

history to accurately recreate what  

these rooms might have looked like.’ 

01594-510003; allysonmcdermott.com 

HARE & HUMPHREYS

Building-fabric conservation  
and restoration
Based in London, Hare & Humphreys 

boasts an illustrious project list of  

historical buildings, from St Paul’s 

Cathedral to Hampton Court Palace. It 

has recently been involved in restoring 

the sixteenth-century library at Comb-

ermere Abbey in Shropshire. Its ceiling 

had been ravaged by mould growth. 

‘There were even a few mushrooms 

growing out of the cracks in the plaster,’ 

says Jade Malone, who led the project. 

Jade and her team took everything back 

to the early distemper layers and grad-

ually reinstated it with original colours. 

020-7833 8806; hare-humphreys.co.uk

DECORATING | THE EXPERTS

 DECORATIVE EFFECTS

Mural restoration
Sarah Butt, who started her career as a 

scenic artist for the Royal Opera House, 

and Perry Lay, a specialist decorator, 

set up Decorative Effects in 2009. Two 

years later, they were appointed by con-

servators Humphries & Jones to work 

on the restoration of the eighteenth-

century neoclassical murals on the  

gallery staircase at Boconnoc House in 

Cornwall. Brown varnish was removed 

to reveal the artist’s original intentions 

and the trompe l’oeil grisaille effect was 

sensitively restored. The project was 

awarded the HHA/Sotheby’s Restora-

tion Award and the Georgian Group 

Architectural Award for the Restora-

tion of a Georgian Country House. 

07958-409245 (Sarah); 07506-607787 
(Perry); decorativeeffects.co.uk 

· DECORATIVE FINISHES 
AND WALLPAPER ·
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· CARPETS AND FLOORING ·

 THE TETLEY WORKSHOP Restoration 

and conservation of carpets and tapestries
Heather Tetley has been conserving and restoring 

antique carpets in Devon for over 25 years. She has a par-

ticular love of early, hand-knotted Axminsters. One 

ambitious project involved a magnificent Axminster 

from Dumfries House, which measured 8.5 x 5.5 metres 

and was made in 1759 by Thomas Whitty – the foremost 

weaver of his day. 01364-649020; tetleyworkshop.co.uk 

  WELDON 

Restoration of hardwood floors
Nottinghamshire-based Weldon offers 

part- and whole-wood replacements, 

and cleans and refinishes. It has worked 

on projects for Buckingham Palace, Clar-

ence House, Waddesdon and Lancaster 

House. 01636-639800; weldon.co.uk

 J W RESTORATION

Restoration and conservation of  marble  
mosaics and Victorian encaustic tiling
It is a boon to have a Victorian house where the original ceramic 

tiles are still in place but, unfortunately, over the years, layers of 

ingrained dirt build up and tiles invariably crack and chip. J W 

Restoration in London specialises in returning these floors to their 

former glory. Both the Natural History Museum and the Victoria 

and Albert Museum frequently call upon its services. 020-3137 
8889; jwrestoration.co.uk 

THE RUG & CARPET STUDIO

Restoration of antique and contemporary rugs and carpets
The Rug & Carpet Studio in Suffolk is a good resource for the  

restoration, cleaning and conservation of handmade Oriental and 

European carpets and rugs, both antique and modern. Jo Nears 

has run the studio for 10 years and can just as easily turn her hand 

to a rug that is over 200 years old as she can to a more contemp-

orary design. 01787-882214; rugandcarpetstudio.co.uk

‘London has 

been pillaged of 

original features; 

that’s why we 

need to maintain 

Victorian floors’ –  

J W Restoration � 
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W Sitch has been 
renovating light 
fittings for over 
200 years and 
rewiring them 

since electricity 
became available

· LIGHTING ·

 W SITCH & COMPANY 
Lighting and light-fitting 
restoration
Only a few metres from the bedlam  
of Oxford Circus is this charmingly old-
fashioned shop. The family-run business 
was founded in 1770 and still uses  
traditional methods. To restore a light 
fitting, it is dismantled and soaked in 
potash for up to two days to remove the 
grease and lacquer. Next, it is cleaned in 
dipping acids and alkalis; any warping 
is corrected by heating and bending, 
and dents in the metal are hammered 
out. The cracks are repaired with silver 
solder or brazed, before it is hand- 
finished using a variety of tools. It is 
then polished, and a colour finish is 
applied before rewiring and reassembly. 
020-7437 3776; wsitch.co.uk

 FRITZ FRYER 
Antique lighting restoration 
In a busy workshop in Herefordshire, a team of four, led by shop manager Margaret 
Lewis, can be found cleaning, repairing and rewiring antique lights. Clients include the 
Pittville Pump Room in Cheltenham, where a Regency chandelier was restored to its 
original glory, and Berkeley Castle in Gloucestershire. 01989-567416; fritzfryer.co.uk �

WILKINSON
Chandelier cleaning and restoration
Established in 1947, Kent-based Wilkinson specialises in chandelier repairs. The 
Royal Warrant holder provides a cleaning service and offers complete restoration, 
including glass cutting, metalwork and electrics. 01795-830000; wilkinson-plc.com

DECORATING | THE EXPERTS
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· UPHOLSTERY AND TEXTILES ·

 ‘I always want 
clients to reuse 
original fabrics. 
Why not make  
use of the history?’ 
– Richard Ricardo

  RICHARD RICARDO

Antique upholstery 
Richard’s love of furniture was born 
during childhood visits to aristocratic 
relatives in the stately homes of York-
shire. ‘They were packed with beautiful 
things that were slowly decaying, with 
torn fabric, burst stuffing and loose 
legs.’ This early fascination prompted 
an apprenticeship in fine-art upholstery 
and in 1985 he set up his own business 
in Banbury. Today, Richard can turn his 
hand to a Regency armchair just as  
easily as a pair of Fifties Arctander ‘Clam’ 
chairs. ‘I aim to copy what the original 
maker did so that my client will have a 
piece that will last over a hundred years.’ 
01608-730253; richardricardo.org

  EMMA TELFORD

Conservation of tapestries and 
historical-house interior textiles 
While much of Hereford-based Emma’s 
work is concerned with grand pieces in 
significant country houses, such as the 
tapestries at Blenheim Palace or silk 
damask bed hangings from Heaton 
Hall, her smaller projects also provide 
her with great satisfaction: ‘It is incred-
ibly rewarding to wash an embroidered  
sampler someone’s grandmother made 
and return it to them looking fresh.’ 
Many of the projects on which she works 
involve removing acidity or soiling – this 
might be caused by atmospheric pollu- 
tants or natural or chemical degradation. 
The yellowing of a curtain lining, for 
instance, is often the result of cellulose 
degradation – where the cotton is  
effectively eating itself. ‘Though the 
aesthetic differences can be quite subtle 
pre- and post-cleaning, it’s all to do  
with helping the longevity of the piece.’ 
01432-508404; emmatelford.co.uk

ALBERT E CHAPMAN 

Upholstery and soft furnishings
This Royal Warrant holder has been reupholstering furniture in London for three 
generations. Current owner Stephen Chapman, the grandson of founder Albert, 
and his 16-strong team will work on everything from a single chair to stretched 
wallcoverings and tented ceilings. 020-8449 9737; albertechapman.co.uk �
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After a great night’s sleep you awake feeling you can achieve anything. Whether that’s 
having enough coordination and concentration to perform the perfect pirouette or 
doing whatever it is you put your mind and body to. At Silentnight, we make quality 
sleep solutions for all the family, designed to give ultimate comfort, support and total 
peace of mind. That’s the secret to a great night’s sleep.

For more information visit silentnight.co.uk/sleep-for-success

it’s amazing what
you can achieve

after a great night’s sleep



Recliners & Riser 
Recliners available

Reclining       Rising

300 fabrics and 
21 leathers

Available in 4 sizes

Matching sofas 
available

2 and 3 seater

Super Petite, Petite, 
Standard and Grande

Making 
sitting 

& rising 
easier 
since 
1968

Friendly, expert advice, in-store or at home
At HSL, our comfort specialists are thoroughly trained to fi nd the perfect fi tting chair for you. Come and try for 
yourself at one of over 50 local stores – or arrange a home consultation if you’re looking for a Riser Recliner but 
unable to get to a store. To book an appointment, simply call 01924 486900, or email home@hslchairs.com.
*All riser-recliners are VAT-free for eligible customers. 

Please post this coupon for your FREE brochure pack

Name

Address    

 Postcode

Email
Freepost Plus RTKE-LARX-YJSS, HSL (Dept. HP10), 

Unit 1-3, Grange Road Industrial Estate, 

Grange Road, Soothill, Batley WF17 6LN
NO STAMP
REQUIRED

Request your FREE fabric card & catalogue today!
Your pack includes 57 real fabric and 21 real leather 
samples, as well as our full range of chairs

Call 01924 507050 quoting HP10

or visit www.hslchairs.com
Calls answered 24 hours a day, 7 days a week

Your chair, 
designed to fi t you
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4 It’s not ideal to have a 

socket in the middle of 

a wall behind a piece of 

furniture, as you then 

have to keep moving 

the furniture to get to it. 

Keep them close to the 

edge of furniture in- 

stead – this is where the 

furniture plan comes in. 

I
t is hard to summon up much excitement 
about doing an electrical plan during a reno-
vation, but you will be so glad if you take the 
time to do one properly. A room where the 
sockets and light switches are in the right 
place is so much more comfortable to live in 

than one where you have to grope around in the dark 
in order to turn on the lamps. I like one flick of  
a switch to do it all – or nearly all.

One of the first things to do when you start plan-
ning a room is a furniture layout – even a rough 
sketch will do. Once you have that and you know 
where, for example, the sofas will be, you can mark 
on where each socket should be placed. It is a myth 
that they do not cost much and that you should  
put in more than you need. Sockets are not that 
attractive and the chasing of the wires into walls can 
considerably increase the bill from your electrician. 

Switches are a challenge to understand: there are 
3-gang, two-way, toggle, dolly or dimmer modes. My 
brain starts to jam. But remain calm. Gangs indicate 
the number of switches on the plate and each switch 
controls a different circuit. So a 3-gang switch would 
do three circuits, which might be the ceiling spots, 
table lamps and wall lights. Ways indicate the num-
ber of switches controlling the lights. So if you have 
one switch at one end of a corridor and one at the 
other working one set of lights, that is a 1-gang, two-
way switch. Specify the switch plates you want – I like 
True Edge in a brass finish. Let the electrician buy 
them, as it can be confusing and there’s no saving in doing it yourself. 

Bedrooms are the place where you need to be methodical. You 
ideally want to be able to control all the lighting from at least one 
side of the bed, as well as at the door. Place your switches above 
your bedside table and a few inches away from the bed. Put lamps 

2 Think about having 

sockets in the floor for 

lamps. Make sure the 

socket is adequately  

recessed so that, when 

something is plugged in, 

the lid can go back on 

and remain flush to the 

floor – your electrician 

may not think of this. 

on 5-amp wall plugs or you will go 
mad hopping in and out of bed to 
switch them all on and off. 

I use Urban Cottage Industries 
(urbancottageindustries.com) for 

fittings, Factorylux bulbs and linen or silk flex. If you are using 
enamel shades, choose linen flex, as it has a similarly utilitarian 
look. Enamel Lampshades (enamelshades.co.uk) is a good source 
for the actual shades. As a final note, put everything on dimmers; 
the strength of light you need changes a lot throughout the day �

RITA KONIG explains the technical 
aspects of electrical planning

PHOTOGRAPH CRAIG FORDHAM

Rita Notes

SIX RULES FOR PLANNING ELECTRICS LIKE A PROFESSIONAL

Rita in her west London flat, 

working on a lighting plan

3 
You can 

now buy 

sockets 

with USB ports. 

It is worth 

putting a couple 

in the kitchen 

for phones  

and iPads. 

5 
If you have  

a cabinet in 

your bathroom, 

put a shaver 

socket inside it 

for an electric 

toothbrush. 

1 
Put in 5-amp 

sockets for 

table lamps, so 

that you can 

turn them on  

at the wall.

6 
Sockets 

on the 

landing 

and staircase 

are useful  

for vacuum 

cleaners. 

Bedrooms are the place 

where you need to be 

methodical about lighting
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P
hilip Hughes is not one of those 
‘starchitects’ whose projects are 
more eye-catching than practical. He 
specialises in historic buildings and, 
in the past 30 years, has built a  
reputation for dealing with them in 
ways that respect their integrity.

His projects have ranged from structural repairs on 
agricultural buildings to conservation work on large 
country houses and churches. His latest challenge 
has been his biggest to date; it is also the one that has 
brought the most publicity and acclaim. This is the 
rehabilitation of St Giles House in Dorset, which has 
won, among others, the HHA/Sotheby’s Restoration 
Award and a Historic England Angel Award.

St Giles House, the seat of the Earls of Shaftesbury 
since the seventeenth century, had been a seemingly 
intractable conservation problem for at least 40 
years. Beginning as a handsome mansion in the 
1650s, it was progressively enlarged over the next two 
centuries until, by the time the 10th Earl inherited 
it in the Sixties, it had become completely unwieldy, 
as well as being in increasingly poor physical shape.

Demolitions of the later wings began in the Seven-
ties but, for various reasons, were left incomplete. 

ROGER WHITE talks to the conservation 
consultant and surveyor about his work on 
the restoration of St Giles House in Dorset

Philip Hughes

S P E C I A L I S T

Philip qualified as a chartered 

building surveyor in 1988, 

before setting up his practice, 

Philip Hughes Associates, 

which employs both 

surveyors and architects. It 

follows the philosophy and 

principles of the Society for 

the Protection of Ancient 

Buildings (SPAB), of which 

Philip is a former scholar 

and employee – he was the 

first surveyor to be awarded 

a travelling scholarship by 

the SPAB, in 1981. He has 

been accredited by the Royal 

Institution of Chartered 

Surveyors in Building 

Conservation since 1992. 

Overall, Philip’s focus is on 

sustainability, and reusing 

and working with traditional 

materials. His practice, which 

is based in the Somerset 

market town of Wincanton, 

is able to not just tackle the 

restoration and extension 

of historic buildings, but 

also advises owners on the 

often tricky business of 

applying for planning, listed 

building consents and grants. 

01963-824240; pha-building-

conservation.co.uk 

NEED 

to 

KNOW

OPPOSITE Philip in the restored White Hall, which had been stripped for dry-rot treatment and was open from basement to roof; salvaged joinery and fragments  

of decorative plaster were reinstated and new door pediments inserted to match those that survived. THIS PAGE FROM TOP In the Great Dining Room,  

all surviving sections of panelling and paintings were reinstated and the remains of the decorative plaster ceiling was rehung; the room was deliberately left  

incomplete as a reflection of the history of the house. The exterior brickwork has been carefully repaired and a new classical porch tower covers a demolition scar

The 10th Earl barely lived in the house, and 
it continued to deteriorate. In 2003, English 
Heritage backed a detailed condition report 
from Philip Hughes’s practice, leading to 
emergency repairs. By this stage, the house 
and much of the estate had been handed over 
to the Earl’s eldest son Anthony, but the 
deaths of the two men in quick succession in 
2004 and 2005 meant that, unexpectedly, 
this enormous liability landed on the shoul-
ders of the younger son Nicholas, who was 
then making his career in New York as a DJ.

The new 12th Earl returned to Dorset and, 
in 2010, asked Philip to think about the  
creation of ‘a house within the house’, that is, 
an apartment in which the family could  
live comfortably without the pressure of  
reinhabiting the grand state rooms. ‘In the 
first instance, this was to be very modest, just 
to get a foothold back in a house that hadn’t 
been lived in for 50 years,’ says Philip. Then 
came the development of the proposals for 
the restoration of the remaining interiors 
and the necessary planning applications, 
and work finally began in January 2011.

It has clearly been a harmonious client/ 
professional relationship – one bringing 
ideas as to what was required from the  
house and the other contributing expertise 

in handling decayed historic fabric in the most  
sympathetic and practical ways. As Philip says of 
the Shaftesburys, ‘There is always discussion, and 
they have wonderful ideas, so it’s a question of  
finding ways of implementing them.’

One of the main challenges was the fact that the 
Seventies demolitions had left the exterior looking a 
mess, with the original brickwork damaged and 
exposed after the removal of later render. There was 
much debate and, in the end, it was decided to repair 
carefully, only replacing the badly decayed bricks. 
‘This is what now makes the house seem soft and 
mellow, and allows it to hold the feeling of age,’ says 
Philip. Another major interven-
tion on the exterior has been  
the creation of a new classical 
porch tower, covering the scar 
that was left by the demolition 
of its predecessor and providing 
a new formal entrance to the 
house. Philip concludes, ‘From 
our point of view, it’s been a 
superb working relationship, 
and the Shaftesburys couldn’t 
have been better to work with’ �
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A lifelong interest in natural history inspired 
FERRY VAN TONGEREN to turn his back  

on a successful career in advertising to set up 
a business as a taxidermist, so it is no surprise 

that his home in the Dutch city of Haarlem  
is filled with weird and wonderful creatures

Animal 
magic

In Ferry’s sitting room, a 

nineteenth-century painting 

from Brussels provides  

a scenic background to  

a green-winged macaw 

perched on an art deco stand
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S
ituated beside a small canal in the centre of  
Haarlem, in the Netherlands, is a modest  
red-brick building with the sort of stepped 
gable roof that is ubiquitous in this part of 
Europe. Walking through the arched, double-
height doors, you leave the peaceful streets  
of the city and enter an exotic magician’s lair, 

where macaws spread their wings and lizards appear to crawl 
out of glass bell jars. The house – a converted abattoir – is the 
studio of taxidermists extraordinaire Ferry van Tongeren and 
Jaap Sinke, founders of Darwin, Sinke & van Tongeren. The 
third ‘partner’, Charles Darwin, may be the very definition of 
a sleeping partner, but the inclusion of his name is a homage  
to his passion for the natural world – one that runs deep  
with both Ferry and Jaap.

If the very idea of taxidermy makes your own skin crawl, 
let’s start by dismissing a few myths and misunderstandings. 
Like any reputable taxidermists, Ferry and Jaap do not kill 
birds and animals to order. Every creature that is restored 
from lifeless skin to astonishing beauty has been saved from 
the litter bins of zoos, safari parks and breeders, with strict 
documentation to prove it. Neither is the work smelly or 
messy. In effect, the ‘jacket’ of the animal is skilfully removed 
and moulded onto a bespoke frame, designed entirely to the 
measurements and contours of the individual specimen.  
As Ferry says, ‘There is nothing gruesome or cruel about � 

OPPOSITE Ferry van Tongeren and Jaap Sinke in their studio. THIS PAGE 

ANTICLOCKWISE FROM ABOVE Their taxidermy squirrel monkey with a violet 

turaco bird and American white pelican (bottom left) on display at Jamb on Pimlico 

Road. The workshop’s logo. Jaap, Ferry and his wife Daan in front of the studio
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taxidermy. To us, it is a decorative art that is no different  
to marquetry or blown glass.’

Their inspiration comes from the great natural-world 
painters of seventeenth-century Holland, most notably Jan 
Weenix, Melchior d’Hondecoeter and Adriaen van Olen. 
Ferry and Jaap reimagine the work of these Old Masters in  
a three-dimensional way, with beautiful creatures saved from 
incineration and reborn in all their finery. Soon after their 
first exhibition in 2014 in London – at Jamb on Pimlico Road 
– they sold an entire collection of fine taxidermy objects  
and prints, a total of 39 works, to one notable taxidermy 
enthusiast: the English artist and collector Damien Hirst.

Their success is even more astonishing given that taxi-
dermy was not originally on the career agenda. In fact, Ferry 
attended the well-respected Willem de Kooning Academy in 
Rotterdam, where he studied fine art, before embarking on a 
career in advertising, working for agencies such as Ogilvy & 
Mather in Amsterdam. In 2000, he founded his own agency 
and asked his former colleague, Jaap, to join him. The agency 
flourished but, 10 years later, Ferry decided to ‘kill the golden 
goose’ and sell the business. He set off on a round-the-world 
trip with his wife, Daan, and two children, Jip, now 16, and 
Poppy, now eight, visiting places such as New Zealand, Sri 
Lanka, Thailand, Indonesia, Malaysia and Laos. During the 
trip, he had an epiphany. ‘I had always had an interest in �  

CLOCKWISE FROM TOP LEFT A helmeted guineafowl, a crane, a flamingo  

and ostrich chicks in the studio. Hand-painting a blue and yellow macaw. 

Preparing the skin of a caiman. Photographing a skunk in a bath for the new 

collection; after mammals are skinned, they are put in a bath with detergent 

and high-oxygen soap. Jaap showing a print from their first collection
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‘ There is nothing gruesome  
or cruel about taxidermy.  
To us, it is a decorative  
art that is no different to 
marquetry or blown glass’
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OPPOSITE Ferry in the kitchen of his home in Haarlem, with a display of 

Japanese delftware teapots, Chinese vases and Dutch delftware plates. 

THIS PAGE CLOCKWISE FROM TOP LEFT Daan and Ferry out on a walk 

with their labradoodle Ted. The study. ’Copper Round’ lights by Tom Dixon 

hang above the kitchen table and in the adjoining study (bottom left) 



natural history and collected skulls as a child,’ he says, ‘but 
while we were travelling, I decided that I wanted to learn 
about taxidermy. It just came out of the blue. I thought about 
it as a possible hobby – nothing more.’

At first, the taxidermist he approached refused to help, but 
Ferry is nothing if not persistent. He offered to work for free 
for a year in exchange for instruction. ‘I learned about the 
enormous effort and patience it takes to put every feather in 
the right place, and yet once a specimen was finished, it would 
be mounted on a base of sprayed MDF. I couldn’t understand 
that. Also, most taxidermists use factory moulds, so every 
creature ends up looking the same. I wanted to do things  
differently, however difficult and time intensive it might be.’

He began to perfect his own techniques – influenced by an 
advertising maestro’s eye for theatrical effect – sourcing props 
through his wife’s antiques business, Zus Korsten. He also 
began working one day a week as a taxidermist at the National 
Museum of Natural History in nearby Leiden, which has one 
of the oldest and largest taxidermy collections in the world.  
In 2012, he persuaded Jaap to jump the advertising ship, too, 
and join him in this new career. Happily, Daan also runs Zus �  

CLOCKWISE FROM TOP LEFT The study is home to Ferry’s eccentric 

collection. The head of a waterbuck is displayed at the top of the stairwell. 

The main bedroom has eighteenth-century engravings of shells by Jacq 

Julliet and Jac de Favanne. Daan with Poppy and Jip in their sitting room
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Korsten with Jaap’s wife, Marielle, buying and selling antiques, 
collectables and eccentricities. 

Ferry and Daan live near the studio in a handsome nineteenth-
century, three-bedroom villa, with a separate guest house, on 
one of the most beautiful squares in Haarlem. The charming, 
medieval city combines close proximity to Amsterdam with a 
family-friendly culture and has the oldest public park in the 
Netherlands, Haarlemmerhout, which is perfect for walking 
their dog. Ferry describes it as a ‘tiny Amsterdam; it has every-
thing you want but with none of the indifference of a big city’.

While this is a normal family home on one level, complete with 
Ted, a golden Labradoodle, and Cola the cat, it has elements  
of surprise – as one would expect. The classic chequered-tile 
entrance hall leads to a grand staircase, with the head of a water-
buck mounted on the stairwell. Ferry’s childhood collection of 
skulls has pride of place in the study, while a magnificent macaw 
is the focal point of the sitting room – that is, if you don’t count 
the two-metre-high giraffe’s head propped up close by. 

The art director’s eye is in evidence everywhere from the bold 
blue walls of the study and the dark charcoal of the bedroom,  
to the symmetry of Chinese delftware in the kitchen and the  
carefully positioned nineteenth-century Chinese dream-stone 
panels on the landing. Contemporary lighting includes designs 
by international brands such as Tom Dixon and Diesel With  

Foscarini, and there are lots of personal touches, including  
photographs by Ferry’s great friend, Serge Steijn. It is relaxed 
and yet also designed to reflect the individual characters of  
two highly creative people. Ferry says, ‘Our home is a house of 
two hoarders of the unusual. Neither of us can resist anything 
that is out of the ordinary.’ 

Ferry and Jaap have lost none of their fervour for their art, and 
their work is not only recognised as something extraordinary by 
collectors and taxidermy enthusiasts, but has also won the atten-
tion of museums and art institutions across the globe. Currently, 
they are working on a new collection to show at Jamb this sum-
mer. This spring, Loughran Gallery in Belgravia will host the first 
exhibition of photographs taken when cleaning the skins. ‘While 
the empty skins are floating in the soapy water, they seem to be 
revived, performing a sort of graceful water ballet,’ Ferry says. 

For Ferry, it is the wonder of the natural world that continues to 
inspire on a day-to-day basis: ‘Millions of these beautiful creatures 
go into the bin every year. We are trying to elevate taxidermy 
back to the art form it once was, while paying tribute to the great 
natural-history painters of seventeenth-century Holland’ �
      
Darwin, Sinke & van Tongeren: finetaxidermy.com | Pieces are 
also available in the UK at Jamb (jamb.co.uk), Loughran Gallery 
(loughrangallery.co.uk) and 1stdibs.com

CLOCKWISE FROM ABOVE Jaap, Ferry and Daan having lunch. 

Daan at work in the Zus Korsten workshop, which she runs with 

Jaap’s wife, Marielle, selling eccentric and collectable home 

accessories and objets. The duo outside their taxidermy studio
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OPPOSITE The reception hall is furnished with a pair of sofas designed by Tom and covered in Fermoie ‘Satchel’ linen; the  

curved stone staircase leads up to the library. THIS PAGE On the ground floor, the hall to the garden has a colour-block table  

designed by Tom and a glazed bookcase made by Coryndon reflecting the green landscape framed by the windows opposite

SMART
SECLUSION

Having discovered the 7,500-acre Carskiey Estate  

on the Mull of Kintyre just 10 days before it was  

to be sold by sealed bids, Tom Helme of Fermoie  

saw its potential and, in just a few years, has restored  

it to a colourful and comfortable Scottish retreat

TEXT LIZ ELLIOT | PHOTOGRAPHS DAVIDE LOVATTI
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BELOW Carskiey sits on the furthest point of the Mull  

of Kintyre. RIGHT Artist Sara Allen painted the top  

of the large dining table and Tom had the chairs covered  

in a coordinating lavender Fermoie ‘L-103’ linen

F
ew people can claim 
that, through the suc- 
cess of their business, 
they have introduced 
a phrase into the 
national lexicon. But 
Tom Helme and his 
business  partner 
Martin Ephson did 
so when, in 1992, they 
took over the paint 

company Farrow & Ball. Tom had been  
working as the advisor on decoration to the 
National Trust when he came across the  
Dorset paint firm and suggested to Martin, an 
old school friend, that they take over the busi-
ness together and produce historical paints.

Over the following years, on seeing a newly 
painted earthy and subtle interior, people far 
and wide began to use the phrase: ‘You’ve 
been Farrow & Ball-ed.’ The paints started 
selling in more than 20 countries, and eventu-
ally they were producing more in a week than 
they had in their first year of ownership.

In 2007, the company was sold and the pair 
earned themselves a much deserved break, 
during which Tom spent two years at the 
Prince’s Drawing School and Lavender Hill 
Studios. However, they both felt that they 
were not old enough to retire and their com-
bined entrepreneurial zest led to them setting 
up the fabrics firm Fermoie in 2011. Producing 
fabrics with colourings and patterns that 
appeal to the Farrow & Ball customer, they 
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work from their printing factory in Marlborough, 
producing over 260 designs that sell in the States as 
well as this country. Hand drawn and roller printed – 
no digital here – they print lightly to create a subtle 
impression but with the depth of a woven fabric. 

You would think that setting up a new business 
might be enough but, not satisfied with one chal-
lenge, Tom decided that same year to take on another: 
the purchase and renovation of Carskiey Estate. It 
consists of 7,500 acres of pasture, hill and sandy 
beaches, combining a beef herd of Aberdeen Angus, 
forestry and the Edwardian Carskiey House and 
Shore Cottage, all with spectacular views of the 
islands of Sanda and Rathlin on the furthest point  
of the Mull of Kintyre.

Tom first saw Carskiey just 10 days before it was to 
go under the hammer. Under Scottish law, prospec-
tive buyers have to make a written offer by a certain 
date and he was faced with making a huge decision 
based on very little information. Travelling up twice 
during those 10 days in November – perhaps not  
the most attractive time to visit an unloved house in  
Scotland – Tom saw enormous potential. Built in  
the early twentieth century by James Boyd and  
his wife Kate, an heiress from the Coats family, of tex-
tile fame, Carskiey was essentially their house for 
entertainment – a retreat from business life in Paisley. 

Two impressive entrance doors lead up to the  
gunroom and cloakrooms on either side and further 
on to the enormous reception hall, its sweeping stair-
case leading up to the library and nine bedrooms, all 
of which enjoy views of sea and skies. There are a  
further four staff rooms in the kitchen wing. 

The ground floor houses three large, main recep-
tion rooms, which lead into one another, with a  
central hall giving access down stone steps to the  

garden and the sea. ‘I think the amount of work  
that needed to be done scared a lot of people, but  
with a National Trust background, I could see that  
it had been well built,’ Tom says. ‘All the windows,  
for example, are teak. The oak and stone floors had 
never moved and the house still had its original 
Edwardian roof slates fixed with copper nails.  
The biggest problems were with the plumbing,  
heating and the outside stonework, much of which 
had fallen off.’ Normally, all the stones around the 
windows that were weathered beyond redemption 
would have to be replaced, but the historic building’s 
surveyor, David Gibbon, suggested using Lithomex,  
a new product of specially formulated mortar,  
which aggregates to repair masonry 

When Tom bought the house, there were but a 
handful of sockets and it has now been electrified 
throughout. The only room with ‘central heating’ was 
the gunroom; in one upstairs cupboard, the enor-
mous boiler, sourced by coal, used – according to a 
note written on the walls of the coal hole – 15 shovels 
at breakfast time, 20 at lunchtime and 10 at supper 
time. With the expert help of two plumbers, Steve 
Mills and Alex Holt from Castleton, Tom installed 
ground-source heating, laying it in 5,000 metres of 
trenches in a next-door field. It is now so efficient, it 
heats the whole house without fail. ‘The field is very 
wet, which helps,’ Tom says. ‘With the best ground 
source from a stream, the bills are now tiny – lower 
than when there was partial heating.’

The Edwardian plumbing still survives, with taps 
displaying hot and cold saltwater and hot and cold 
freshwater in the magnificent bathrooms – though 
the salt water pipes have now corroded and are no 
longer in use. Very little had been done to the house 
since it was built; Tom describes its previous owners 

OPPOSITE FROM TOP On the ground floor, a drawing room is furnished in a more contemporary style, with a B&B Italia sofa, and cushions 

and lampshades by Fermoie. The library, returned to the first floor by Tom, has a B&B Italia sofa and Maxalto ottoman, covered in 

Fermoie ‘Silver Something’ linen; the bookcases are original to the house and were made by Whytock and Reid. THIS PAGE FROM LEFT 

Around the Aga in the kitchen, the walls are clad in geometric tiles from Fired Earth, framed by white subway tiling. Facing this is a 

breakfast table and chairs made by Coryndon. The gunroom has the original monogrammed game bags for James and Kate Boyd
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as ‘great conservationists’. As was normal for such 
houses, its sale included much of the furniture and 
books, including the original carpentry bills, which 
list the price and provenance of each piece. 

Cleverly incorporating these pieces – several have 
been updated and upholstered in Fermoie fabric – 
Tom has brought back a large and comfortable library 
on the first floor where, in the evening, he enjoys a 
glass of whisky and the view of the islands. A long, oval 
table, with its vast surface exuberantly painted by the 
artist Sara Allen, sits in the centre of the dining room. 
Fermoie fabrics lend anchoring spots of colour to the 
large and airy rooms and the halls, with the curtains 
and bed hangings throughout by Janette Read. 

The gardens have been restored and replanted by 
Kirsty Knight Bruce, who, having been born on the 

Isle of Mull, is familiar with the local plants. Now the 
borders blaze with colour in the summer. The lovely 
Shore Cottage down on the beach has also been 
restored and is available to rent. Working closely with 
the estate manager David Soudan, Tom is now turning 
his formidable powers to the farm, building new barns 
and improving the beef herd and sheep flock. 

The house can now sleep 16 and is the centre of 
much entertaining. Thanks to Wi-Fi, Tom is able to 
work on Fermoie from Carskiey. It means he can spend 
more than half the year here, enjoying the view and 
walking the hills, happy to have restored a beautiful 
house to its original Edwardian splendour �
      
Carskiey Estate: carskiey.com | Carskiey House and 
Shore Cottage are available to rent throughout the year 

THIS PAGE CLOCKWISE FROM BELOW LEFT A view of the Irish Sea from Garvault Bay. A bedroom on the first floor has a soft, pastel 

palette, with window and bed curtains in the same ‘N-098’ wicker linen from Fermoie (also opposite). The industrial style hydrotherapy 

bathroom has its original shower, bath and teak wet-room floor. Pink rules in the Paisley Bedroom, named after the painting of Paisley  

Fair above the antique sofa. A small, oak-panelled bathroom sits at the base of the stairs to the billiards room and second-floor bedrooms
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TEXT CHARLOTTE METCALF  |  PHOTOGRAPHS ANDREAS VON EINSIEDEL

Despite living in the middle of one of London’s busiest areas, the  

owners of this converted flat have created a stylish and tranquil home, 

which pays tribute to a building rich with history and personality 

A  S O H O  S T O R Y

I
t should not surprise anyone who knows the Snog frozen 
yogurt shops that the brand’s founders, Rob Baines and 
Pablo Uribe, live in Soho’s colourful, hectic heart. The 
fancifully colourful shops, one of which is situated just 
around the corner from their home, reflect the couple’s 
attraction to a young, bright, fun aesthetic, which also 

played a role in their conversion of a series of flats into one. 
‘This part of Soho reminds me of New York’s West Village,’ 

says Pablo. ‘You have all the conveniences, young people, old 
people, office workers, students. It has a vibrancy that many  
residential neighbourhoods lack.’ In 2012, the couple were living 
in Notting Hill and looking for a refurbishment project when an 

estate agent told them about a studio and a one-bedroom flat in 
the same building that both were on the market. It turned out 
that two further flats in the building were also for sale. ‘We 
decided to put in an offer for the lot,’ Pablo says. 

Rob and Pablo used to own an architectural practice, Studio 
Uribe, with an international clientele that included Calvin Klein, 
whose Miami home they designed. Though they gave up the 
practice in 2007 to focus on Snog, they still had the skills needed 
to renovate the flats themselves. ‘It was only when we gutted the 
place that we realised what we had, including a beautiful sloping 
bedroom ceiling under a fake ceiling to hide the water tank above,’ 
says Rob. The post-war building was originally used for offices and 

THIS PAGE The sitting room on the first floor has a nook for watching television, and doubles as a spare room. OPPOSITE 

ANTICLOCKWISE FROM TOP One floor up, the kitchen has oak units by Bohemian Works, with Silestone worktops. Facing this is an 

informal eating area with a banquette and marble-topped table from Cassina. An oak-floored staircase connects all four levels of the flat
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subsequently turned into flats. ‘We loved the building’s history,’ 
Rob continues. ‘We found out it had been a brothel, a drug den 
and a nightclub. When we first moved in, people were buzzing at 
2am asking for girls, so we stopped our intercom system working 
after 11pm. But that’s part of Soho’s charm.’ A ‘Model’ sign in the 
sitting room was bought from neon lighting specialist God’s Own 
Junkyard to remind them of the building’s insalubrious past. 

Now they have a comfortable home spread over all four floors 
of the building, with poky bedsits and dingy flats giving way  
to generous rooms full of light. It has a feeling akin to a New  
York loft. Oak flooring throughout gives a sense of calm  
uniformity and flow as the stairs lead up from the ground-floor 
hallway to the sitting room, which doubles as a spare room, then 
up again, via a bathroom, to the kitchen and dining room. The 
floor above houses the couple’s bedroom and bathroom, the  
former with its own sitting area, which has access to a balcony 
facing the Ham Yard Hotel. 

Although the living spaces are above ground level, the street  
is noisy, so the couple installed Clement steel windows with 
soundproof double-glazing. And as the building sits within a 
conservation area, there were limits to what they could do to  
the façade. But they were able to add the balcony by bringing  
the windows inward to create a terraced area, edged with a high  
box hedge to ensure total privacy. The roof terrace, planted with 

yuccas, grasses and ferns in huge pots, was formerly accessed 
through a window, but is now reached at one end of the bedroom 
via a new oak staircase, which incorporates a bookcase. 

‘This renovation is all about intelligent storage,’ Pablo says. 
‘All the wardrobes have lighting and drawers so that everything  
is organised and easily accessible.’ The interior panelling and  
cupboards, in brushed oak, were designed by Pablo and custom-
made by joiners from Bohemian Works. He also designed the 
lighting with help from SKK Lighting in Kentish Town. ‘We 
wanted atmosphere, but it was important to have a nice, crisp 
light, so we amplified the mood with big industrial lights and 
others hanging from the ceiling,’ he says.

Although the decoration is more elegant and restrained than 
the interiors of their shops, the latter’s sense of fun can be seen 
throughout. Flamboyant flourishes include their art, decoration 
and favourite pieces of furniture, sourced from around the world. 
Their kitchen stools were brought home on the plane from the 
Hamptons, their cushions from Marrakech and a bowl from 
Japan, which was designed to hold hot coals and is now used to 
display orchids in the sitting room. When not in London, Rob 
and Pablo live mainly between Ibiza and Medellín in Colombia; 
they also have homes in New York and Rio de Janeiro. ‘We wanted 
this to reflect a global view of the world, with items from the 
countries we have homes in or have travelled to,’ says Pablo � 

THIS PAGE On the top floor is a bathroom, with a custom-made cabinet by Bohemian Works, and the bedroom. OPPOSITE FROM TOP 

A large photograph by Turner Prize-winner Wolfgang Tillmans hangs in the stairway to the bedroom; the grey of the Erik Jørgensen 

sofa from Skandium is picked up by the bed throw. Subway tiling and basins from Laufen have been used in the bathroom  
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Honouring
an icon

THIS PAGE In the hallway, an 

eighteenth-century chair covered 

in Edelman leather and a vintage 

table by Steve Chase form a  

small seating area. The portrait  

of Betty Ford, painted by John 

Ulbricht, was a gift from Nelson 

Rockefeller. OPPOSITE Much of the 

furniture and accessories in the 

dining room, including the table, 

chairs, rug and Garth Benton  

mural, is original to the house

After buying a Californian retreat  

once lived in by Betty and the former 

US president Gerald Ford, the new 

owners set about carefully refreshing 

the interiors, while ensuring the spirit 

of its previous residents was not lost

TEXT DOMINIC BRADBURY | PHOTOGRAPHS RICHARD POWERS
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T
he first time that John McIlwee and his husband Bill Damaschke caught sight of their 
new house was on an architectural tour of Palm Springs and Rancho Mirage. They were 
visiting the Firestone Estate, which was next door to the residence of America’s thirty-
eighth president, Gerald Ford, and his wife Betty. For John and Bill, who share a particular 
love of architecture and design, the Fords’ house immediately caught their attention.

‘The Fords were still living there at the time and, because of the security issues, we had 
to go through the service gates to get checked in to Firestone,’ recalls John, a Hollywood 
business manager. ‘Then we went past the Ford house, which seemed very mysterious 
and interesting. That was our first glimpse of it. We love quality architecture, so when an 

opportunity presents itself – as it eventually did – you have to jump on it.’ 
When the house finally came on the market in 2012, the couple were quick to act and closed a deal to buy  

it in just 11 days. It was just a year after Betty’s death at the age of 93. John and Bill have been sensitively restor-
ing the house ever since. ‘We love working on projects together and learning about the people, the architects, the 
designers and the influences that created these homes in the first place,’ says Bill, a film and Broadway  
producer. He and John also own John Lautner’s iconic Garcia House in Los Angeles. ‘But we were trying to do 
very different things with the Ford house and Garcia House. With Garcia, it was about trying to bring back one 
of the great, iconic Los Angeles houses, but with the Ford, it was more about honouring the original owners.’

For Gerald and Betty Ford, the house represented a chance to escape. After a bruising defeat to Jimmy Carter 
in the presidential election of 1976, the Fords withdrew to Rancho Mirage, a desert resort a few miles from Palm 
Springs, where they had enjoyed many family vacations. Not long afterwards, the Fords commissioned the 
architect Welton Becket to design a six-bedroom, single-storey house, next door to Ginger Rogers’ residence, 
alongside a verdant golf course that offers a blaze of colour in this desert community. It proved to be the perfect 
place for them to recover from a draining presidential term and for Betty to tackle her addiction to alcohol and 
painkillers. Afterwards, she founded the Betty Ford Center in Rancho Mirage. Becket was one of the mid- 
century Californian master architects, whose projects included the Capitol Records Building in Los Angeles, 
the Beverly Hilton and the Santa Monica Civic Auditorium. 

When John and Bill bought the house, the Fords’ children had taken away some keepsakes, while documents 
and papers were sent to the Gerald R Ford Presidential Library. An estate sale of memorabilia also raised money 
for the Betty Ford Center. But the house still came complete with much of its original furniture, some artwork and 

OPPOSITE FROM TOP The pool lounge is decorated with a floral fabric from Pindler and a vintage hippo-shape table from  

Marge Carson. Many of the outside spaces of the house have been opened up to the golf course by John and Bill, but the  

pool area to the rear retains a sense of privacy. THIS PAGE In the sitting room, purple and gold accents include  

the wool and silk rug, designed by Darren Brown and made by Edward Fields, and the large painting by Blake Bachman
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the original interior decoration. ‘We got quite a few pieces with the purchase of the house, including the portrait 
of Betty Ford in the hallway,’ says John. ‘With the furniture, we took a couch or a chair and had it re-covered. 
Then we saved the fabric from the drapes and the chairs and had it made into bedspreads. Nothing was wasted.’ 

Wanting to protect and preserve the spirit and integrity of the house as much as possible, John and Bill turned 
to the same team of architects and designers who had worked with them on Garcia House. Marmol Radziner 
Architecture took an overview of the restoration programme and designed a new kitchen and main bathroom. 
Systems and services were upgraded throughout and a ‘solar field’, as John calls it, was fitted on the flat roof,  
providing both electricity and hot water. Having got to know the interior designer Darren Brown through the 
Garcia project, they contacted him again and asked him to work on the Ford house. 

‘When we sat down and talked over plans for the house, Darren gave us a lookbook of ideas based around the 
Richard Gere film American Gigolo. The feel was early-Eighties glam, which fitted with the period of the house.’ 
Darren designed a number of pieces of furniture especially for the house, including the armchairs and the wool 
and silk rug in the sitting room, which sit alongside the Fords’ original sofa. In the dining room, the table, chairs 
and custom-painted wall murals by Garth Benton are all originals, complemented by a nineteenth-century 
French chandelier. Darren has used rich textures throughout, particularly in the main bedroom, with its tactile 
carpet and striped Larsen wallpaper. 

Big picture windows frame views of the grounds and the mountains, while the emphasis on colour and pattern 
continues into the spare rooms. Outside, John and Bill worked with landscape designer Marcello Villano to 
refresh the planting and terraces. The greenery contained within the integrated planters around the main 
entrance area was pared-down, while a fire pit was added to one side, overlooking the golf course. The pool area 
to the rear is more private and self-contained. ‘The Fords did live here under great security,’ says Bill, ‘and in 
some aspects, the house had a bunker-like quality from the outside. So we had to figure out how to peel away 
some of that and open up the house, landscape and pool areas to each other.’

For Bill and John, as for the Fords themselves, the house has now become a true retreat and retains its escapist 
quality. ‘It is extremely peaceful, but also a great place to entertain,’ says John. ‘We try to spend longer periods 
of time at the house when we have a vacation, but the beautiful thing is that it’s only a two-hour drive from  
Los Angeles, so it’s easy to go for a weekend. We can really make the most of it’ �  
      
Darren Brown: darrenbrown.com | Marmol Radziner Architecture: marmol-radziner.com

OPPOSITE FROM TOP Original fabrics have been repurposed in a spare room to create the bedspread, headboard and curtains; the 

latter have been updated with an ikat trim. The dark colours of the carpet from Stark and the wallpaper from Larsen give the main 

bedroom a glamorous feel. THIS PAGE FROM LEFT The Italian mirror and French chest of drawers in the spare room are antique  

pieces bought by John and Bill. In the main bathroom, fittings from Kohler have been clad in a dark marble, chosen for its ‘leather’ look
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Her trademark slick, neutral style is known – and 

replicated – the world over, but in her spacious  

house in west London, Kelly Hoppen has introduced  

some new ideas, creating an artful, open-plan  

space that is about so much more than taupe

TEXT DAVID NICHOLLS | PHOTOGRAPHS LUCAS ALLEN

TURN UP 
THE VOLUME
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BOTH PAGES Custom-made lights, created in collaboration with Robert Clift, 

help define the spaces in Kelly’s new open-plan house. In the hall (opposite),  

the black polished-nickel pendant lights chime with the monochrome  

marble flooring, while silk and blown glass lights hang in the seating area



I
t is impossible to envision what Kelly Hoppen’s 
home might look like without picturing a few  
of the elements with which she is inextricably 
associated: there will be artfully arranged objets 
in multiples; there will be an East-meets-West 
reference, a Buddha perhaps. And there will be 
taupe. Lots of taupe. It doesn’t take me long to 
tick each of these off my mental list when I visit 
her extraordinary new house, although they are 
by no means its most striking features. 

This year, Kelly is celebrating 40 years in the 
business, and in this time she has developed an instantly recog-
nisable trademark style and become one of the most successful 
interior designers in the world. But to see beyond the signatures 
of the ‘Kelly Hoppen Look’ is to discover a designer who is still 
evolving, and does indeed have the ability to surprise. And 
where better to see this than in her own home?

First the space itself. In early 2014, Kelly discovered a unique 
building in west London. Originally used as a warehouse for  
the chemist Savory & Moore, it was revamped by the avant-
garde architects CZWG in 1974 at the behest of Phillips auction 
house, which used it as a sale room for 30 years. It has been  
suggested that this was the first truly Postmodern building in 
London although, when Kelly found it, it was a semi-derelict 
shell. ‘I just rubbed my hands together and said, “Yes.’’ ’ She 
went back to her studio and drew up plans for transforming it 
into a two-storey, six-bedroom house.

What is immediately impressive is the volume of the space. 
Five Carrara marble steps lead down from a spacious entrance 
hall to a living area of gymnasium-like proportions. It took six 
months to dig down the one-and-a-half metres to create the  
six-metre-high space that Kelly wanted. ‘If it wasn’t for Matt the  
foreman, from London Projects, I might still be in the hotel 
today,’ Kelly says. This is open-plan living on steroids. Under 
three tall windows at the front of the house is a seating area that 
stretches nearly the entire length of the building. Two eight-
person sofas are butted up against each other, facing various 
armchairs, chaise longues and two-seat sofas. Kelly entertains a 
lot, and there is space for up to 30 people to sit, perch and mingle. 

Parallel to this, towards the centre of the space, is the dining 
area, with a table that can accommodate the same number.  
A similarly long kitchen, at one end of which is a more intimate 
dining area, completes a triumvirate of zones. The kitchen  
sits underneath a long mezzanine walkway that connects two 
bedrooms on each side of the building. Up here is also Kelly’s 
dressing room, which is the size of a small boutique. 

At first glance, the house represents the Kelly Hoppen look in 
its purest form: it is a tranquil and ordered space, modern in  
feel and with a neutral colour palette. But, I think, a skill with 
which Kelly is often not credited enough is her mastery of  
spatial design. It is no mean feat to create a layered, structured 
and visually dynamic interior out of a vast open space, while 
still revelling in the glory of its proportions. 

In part, she has done this through interesting architectural 
elements, namely a series of vertical, horizontal and diagonal 

This is open-plan 
living on steroids. 
There is space for  
at least 30 people to 
sit, perch and mingle

THIS PAGE Columns and beams have been partially clad in oak strips, 

creating a framing effect throughout the space. OPPOSITE FROM TOP At  

one end of the kitchen and dining area is a smaller sitting room, concealed 

behind swivelling doors in a bespoke grey lacquer. It took six months to  

create the right shade for the herringbone flooring in the dining area, which 

contrasts with the dark hammered metal light above the table. When Kelly  

is not entertaining, meals are eaten in the dining nook beside the kitchen
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planes in different colours, materials and textures. The white 
walls of the main space are bookended by wide, black-plastered 
columns custom-made by Polidori, which nearly reach the  
ceiling. Behind one of these, a white staircase balustrade cuts 
through on a diagonal. Closer to the centre of the space, the 
building’s original four pillars have been edged with taupe-
tinted oak strips, creating myriad framing effects for the spaces 
behind them. Vertical strips of oak extend from the top of  
tall doors to the ceiling, subtly calling to mind Japanese wood 
panelling. A sense of spatial division is created with large-scale 
bespoke lights, one design used in the entrance hall, another in 
the seating area and one above the dining table.

‘This is what I love and what I can do with my eyes shut,’ Kelly 
says, although she has certainly not shied away from trying out 
a few new things. The bluestone surface of the six-metre dining 
table adds a somewhat rustic element, while above it hangs a 
hammered black metal light with an industrial feel; neither 
would be words typically used to describe her work. And she has 
used more vintage pieces, though they have been refinished  
to feel as slick as the new designs. ‘I’ve mixed gold and nickel,  
a look I’ve never done before and one that I’ve now become 
slightly obsessed with.’ 

Eventually, and perhaps inevitably, the conversation comes 
round to colour. ‘You probably haven’t even noticed the other 
major thing I’ve done here,’ she says. And it’s at this point that I 
come to appreciate not only Kelly’s dedication to detail, but also 
her refusal to take herself too seriously. ‘I’ve mixed sand with 
taupe,’ she says with mock triumph. Without going into the 
details of the Kelly Hoppen colour theory, this break with her own 
rule (see page 104 of her book Design Masterclass, published by 
Jacqui Small) is a big deal. The oak floors, laid in a herringbone 
pattern, are a sand colour. The woodwork on the walls is ‘Classic 
Kelly Taupe’. The two colours meet again on cushions that sit on 
the white sofas. ‘It took me months of toing and froing, asking 
people in the studio, “Do you think I’m making a mistake?” ’ As 
she laughs, she adds, ‘People are going to think I’m mad when 
they read this.’ When she later declares that ‘khaki is my new 
taupe’ – it is used generously in one of the spare rooms – she 
shows an acute awareness of how her work is perceived. 

What she is serious about, however, is business. This year,  
she is launching a new high-end furniture range and through 
QVC, where she already sells home furnishings, she is about to 
launch a jewellery collection. A retrospective book is planned 
for publication in September. Although she left the panel of the 
BBC television programme Dragon’s Den last year, she is still 
involved in several of the businesses in which she invested.

‘Good designers or brands, like Ralph Lauren or Donna 
Karan, their philosophies have never changed,’ she says. ‘Their 
influences and style can change, but these are different things. 
It’s like if you bake a cake to a familiar recipe: you can change 
the topping, which will change the texture, but the overall taste 
and the way it makes you feel will always be the same’ � 
      
Kelly Hoppen Interiors: 020-7471 3350; kellyhoppeninteriors.com 
Kelly Hoppen London: kellyhoppen.com

THIS PAGE To the right of the staircase, a marble sculpture, designed by Kelly, 

sits on a plinth covered in gold leaf, which was a present from de Gournay. 

OPPOSITE CLOCKWISE FROM TOP LEFT A mezzanine walkway connects  

the four bedrooms on the first floor, two on each side of the house. In the  

en suite bathroom, a one-off light by Niamh Barry hangs above the bath, which  

is the ‘Harmony, a design from Kelly’s collaboration with Apaiser. The main  

bedroom has an internal window looking down onto the open-plan ground floor

 ‘I’ve mixed gold and 
nickel, a look I’ve 
never done before 
and one that I’m now 
slightly obsessed with’
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A SOHO STORY Pages 94-97SMART SECLUSION Pages 86-93

K N O W L E D G EThe

1

1
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3
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2_TABLE LAMP

In the sitting room, 

Rob and Pablo have 

placed a Belgian 

wooden lamp on the 

console table by the 

window. It was a lucky 

find from a shop on 

Lillie Road, SW6, but 

Oka has an excellent 

range of similar lamps. 

Pictured here is the 

‘Montgolfier Hand-

Carved Wood Lamp’, 

which has a worn oak 

finish, measures 50 x 

23cm diameter and 

costs £250 including 

the shade. 0844-815 

7380; okadirect.com  

1_TABLES

The nest of tables  

next to the sofa in  

Rob Baines and Pablo 

Uribe’s Soho bedroom 

is the ‘Originals 

Windsor Nest’ by 

Ercol. Designed by 

Lucian R Ercolani  

in 1956, the tables  

are made from elm. 

Shown here in the 

light colourway, they 

are available in five 

finishes from Heal’s. 

The largest measures 

40 x 67 x 51cm, and 

the set of three costs 

£595. 0870-024 

0780; heals.com

1_PAINT

The walls in the  

gunroom of Carskiey  

Estate in Scotland are 

painted in Farrow & 

Ball’s ‘Picture Gallery 

Red’. Based on the 

original paint used  

in the gallery at 

Attingham Park  

in Shropshire, it’s a 

good country colour. 

It costs £38 for  

2.5 litres of  

estate emulsion. 

01202-876141;  

farrow-ball.com

2_LIGHT

Many of the lights in 

Tom Helme’s house 

are from Hector Finch 

in Chelsea. Azure 

‘French Ceramic  

Pendant and Rose’ 

lights hang in the 

kitchen. Shown here 

in natural, the shade 

is hand-dipped in 

glaze, giving each  

one a unique effect. 

The light measures 

90 x 33cm diameter  

and costs £100.80. 

020-7731 8886;  

hectorfinch.com 

3_RUG

Also in the sitting 

room is a black and 

white striped kilim, 

bought from Alberto 

Levi Gallery in Milan. 

Pictured is Madeline 

Weinrib’s ‘Buche Wool 

Flatweave Carpet’, 

which is very similar. 

It measures 244 x 

152cm and costs 

£2,044 from Luke 

Irwin. Woven by  

hand in India, the  

rug comes in a range 

of sizes and two 

different colourways. 

madelineweinrib.com 

lukeirwin.com

3_BENCH

The two benches in 

the main bedroom 

are bespoke pieces 

designed to fit snugly 

into the window 

recesses. The teak 

Gustavian ‘Bench 

Short’ from Chelsea 

Textiles is a close 

match. It comes in  

a range of colours, 

finishes and 

upholstery fabrics, 

and measures 43 x 92 

x 30cm. The one 

shown costs £554. 

020-7584 5544; 

chelseatextiles.com
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HONOURING AN ICON Pages 98-103 TURN UP THE VOLUME Pages 104-109

Inspired by the houses in this issue, ELIZABETH METCALFE 

gives directions on how to achieve similar style

1

2
3

2

3

1

2_CHAIR

The pink armchair in 

the spare room is a 

vintage piece by Sally 

Sirkin Lewis, who 

founded J Robert 

Scott in 1972. Its 

‘Sonoma Lounge 

Chair’ is similar; it 

measures 81 x 81 x 

91cm and costs from 

£3,486. For a similar 

pink, cover it in  

de Le Cuona’s ‘Eskimo’ 

viscose mix in the cub 

colourway, which costs 

£151.50 a metre. 020-

7376 4705; jrobert 

scott.com | 020-7584-

7677; delecuona.co.uk

3_VESSELS

In the hall, Kelly has 

arranged gold and 

silver vessels from 

Skogsberg & Smart’s 

Hurricane range, 

which is available 

through Charles 

Burnand. Mouth-

blown in Bohemia, 

each vessel has a 

candle holder inside 

it. Pictured are 

‘Hurricane Lamps’  

in gold, 28 x 19cm 

diameter, £240,  

and silver, 9 x 7.5cm 

diameter, £30. 

skogsbergsmart.com 

charlesburnand.com �

1_PHOTOGRAPH

Kelly Hoppen has  

a penchant for 

portraits of Marilyn 

Monroe. Her brother 

Michael Hoppen 

specialises in works 

by nineteenth- and 

twentieth-century 

photography masters. 

Currently in his 

gallery is Garry 

Winogrand’s 1954 

Marilyn Monroe on 

the Set of The Seven 

Year Itch. Measuring 

43 x 36cm, it costs 

£15,000. 020-7352 

3649; michaelhoppen 

gallery.com 

2_LIGHT

The bed in Kelly’s 

London house  

is illuminated by 

Ochre’s ‘Celestial 

Pebble Round 5’  

light. Made of glass 

with a satin nickel 

finish and chains, 

each pebble 

measures 21 x 12.5  

x 4cm. It also comes 

in a three-pebble  

and single-pebble 

design; this version 

costs £7,800.  

020-7096 7372; 

ochre.net

1_PALM LIGHT

A Fifties palm-tree-

shape light sparkles  

in the corner of  

the sitting room of  

John McIlwee and  

his husband Bill 

Damaschke’s 

Californian house. 

Hans Kögl created 

similar pieces in the 

Seventies, which are 

still available to buy. 

This copper-gilt palm-

tree floor light is on 

sale at Guinevere. It 

measures 188 x 104 

x 80cm and costs 

£4,500. 020-7736 

2917; guinevere.co.uk

3_FABRIC 

There are splashes  

of green throughout 

the house. The trellis-

like fabric on the 

chairs in the dining 

room is original to  

the house, but  

China Seas’ ‘Lyford 

Diamond Blotch’  

in jungle green on  

tint is a close match.  

The linen costs  

£276 a metre, from  

Tissus d’Hélène.  

020-7352 9977;  

tissusdhelene.co.uk
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BOTH PAGES The eighteenth-century Marble Hall photographed before and after the fire. The sculpted ceiling, the crowning achievement of Swiss-Italian 

stuccatore (stucco decorator) Giuseppe Artari, collapsed during the fire, but John Michael Rysbrack’s white Carrara marble overmantels survived

On April 29 2015, a devastating fire broke out at Clandon Park, the 

historic home of the Onslow family, reducing it to a blackened shell. 

It was designed by Venetian architect Giacomo Leoni in the 1720s, 

with gardens by Capability Brown added half a century later. 

Clandon was given to the National Trust in 1956 and attracted 

56,000 visitors a year prior to the fire. DAVID NICHOLLS hears the 

accounts of individuals connected to Clandon Park, whose stories 

reflect a shared sense of sadness, regret and hope for its future 

ALL IS NOT LOST
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FROM TOP A 

photograph taken on 

the day of the fire,  

as firemen battled to 

put out the flames. 

An aerial view of the 

house; the fire began 

in the basement  

but spread to the 

roof, gradually 

consuming the  

house and exposing 

its contents to  

the elements. The 

Marble Hall ceiling 

and roof timbers, 

reduced to a pile of 

rubble. The elaborate 

overmantel in the 

Saloon survived 

‘AT ONE STAGE, THERE  
WERE 80 FIREFIGHTERS IN 
BREATHING APPARATUS IN 

AND AROUND THE BUILDING’ 
Steve Owen-Hughes, assistant chief fire 
officer, Surrey Fire & Rescue Service

‘In the late afternoon, a 999 call came 
through to say that there was a fire at 
Clandon Park. The staff couldn’t see the 
fire or smell smoke, but the alarms were 
going off, so they were evacuating the 
building. I was the duty gold commander 
at the Surrey Fire & Rescue Service that 
day, which meant that I would be in charge. 
As I approached the house, I saw an elderly 
lady. ‘Are you connected with Clandon 
Park?’ I asked her. It was Lady Onslow, 
watching as the house that had been in her 
family for generations became engulfed in 
smoke and fire. I couldn’t help but feel 
sorry for her – as you would for any home-
owner in this situation – and told her we’d 
do everything we could to save the build-
ing. She was so fantastically British and 
stoical though, wanting to know everyone 
had got out safely and that the firefighters 
weren’t putting themselves at risk. 

‘There were about 50 visitors on-site 

when the fire was noticed; Clandon is 
such a big and rambling building, so it 
would have taken a while to find them all. 
Thankfully, by the time we arrived, the 
staff had got everyone out. By then it was 
a major fire, raging inside, travelling from 
the basement up the right-hand side to the 
roof. It was a lovely, sunny day, but a strong 
wind was blowing in a cruel direction. It 
blew the smoke back over the building, so 
we were fighting downwind against the 
fire; we wanted to save this national treas-
ure and as much of its contents as possible. 
At one stage, there were 80 firefighters  
in breathing apparatus in and around the 
building. I had a break at 2am and then 
returned at 4.30am until midday.’

Lady Onslow was watching 
as her family’s house became 
engulfed in smoke and fire
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John Fowler 

decorated the house 

in traditional English 

country-house style. 

Pictured before the 

fire are, from top:  

the State Dining 

Room; a Francis 

Barlow painting in  

the Marble Hall;  

the State Bedroom; 

and the Saloon

‘I JOINED THE WORLD OF  
HARD HAT AND HIGH-VIS TO 

WALK ROUND THE HOUSE’
Sophie Chessum,  

project curator, National Trust

‘Picking up the phone to hear that an 
architectural masterpiece I had curated, 
researched and written about was in 
flames was the worst of news. Heading 
there immediately, the sickening sight of 
a plume of black smoke greeted me, rising 
above the lush green of spring. Little 
could have prepared me for this new, grim 
Clandon Park. Every window glowing red 
and orange like a ghastly son et lumière;  
the acrid smell, the din of the flames that 

‘ENGLAND HAS LOST YET 
ANOTHER JEWEL-LIKE  

LINK WITH ITS HISTORIC  
AND ARTISTIC PAST’

Nicky Haslam, interior designer

‘The county of Surrey has very few major  
eighteenth-century houses comparable 
to Clandon Park, auspiciously set in so 
tranquil a landscape. Clandon’s level ter-
rain allowed the house to be embowered 
by Italianate formal gardens, glades and  
cascades, the exemplar of its century’s 
taste and expectations. These pastoral 
policies exist still, but the mansion they 
complemented is now a smoke-stinking, 
blackened shell. And however perfectly 
restored, England has lost yet another 
jewel-like link with its historic and artistic 
past. While photographs of the ravaged 
interiors have a kind of appalling, Piranesi-
like fascination, one despairs at the 
thought that such archival carving and 
finesse of plasterwork, preserved over 
centuries, can be destroyed overnight.

‘It is with huge regret now I realise I had 
not visited Clandon recently. Not since, in 
fact, decades ago when, motivated by my 
school-years friendship with Michael 
Onslow and admiration for his novelist  
sister Teresa Waugh, who had lived there 
as children, I paid a visit and saw its porti-
coed façade across a shimmering haze of 
buttercups. Thus, I hadn’t seen in situ the 
often-criticised decorations carried out by 
John Fowler – or the unique objects and 
furnishings, many of which were so bravely 
saved from the conflagration – though I 
knew them from photographs and found 
his unconventional approach inspiring.

‘Fowler strove for appropriateness rather 
than slavish authenticity. He somehow 
knew what would bring the rooms alive; his 
newer colours and wallpapers didn’t alter 
the building’s architectural integrity. He 
added a vivacity needed to display the fur-
niture and porcelain. He understood the 

I regret that I did not see  
in situ the often-criticised 
decorations by John Fowler

need to freshen rather than repeat. And it 
should be remembered that, at the time he 
was working at Clandon, the wherewithal 
for decoration was far more limited than 
the panoply of craftsmanship, finishes 
and materials there is today. What has 
been lost in this tragic fire was as much  
a record of mid-twentieth-century taste, 
layered onto the original. 

‘My regret at not seeing these rooms 
has now been made all the more poignant  
by a discovery I made in my house, which 
was formerly owned by Fowler. At the 
back of a cupboard, I found a dusty box 
containing snippets of the curtain mat-
erial, scraps of wallpaper and pieces of 
moulding that he had used at Clandon – 
the building known to be among the  
projects of which he was most proud.

‘Ephemera such as this are the life-
blood of the will to restore and preserve 
such a magnificent building, whether 
Fowler’s schemes are incorporated or not. 
While those interiors will never again have 
that actual link with the living past, I hope 
we’ll see Clandon rise, phoenix-like, and 
can marvel that, in this age of destruction, 
certain glories are not transitory.’ 
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consumed all in their path, the knee-deep 
water running from the hoses. 

‘It was plain to see that the house was all 
but lost. Thankfully, hundreds of precious 
paintings and beautiful pieces of furniture 
were on the lawn, under cover. Closer 
inspection of this car-boot sale revealed, 
to my astonishment and gratitude, the 
chairs from the spectacular state-bed 
suite, with their extraordinarily rich, silk 
flame-stitch embroidery. Also, three full-
length portraits of the Onslow Speakers to 
the House of Commons, cut – brutally but 
efficiently – from their enormous carved-
gilded frames, rolled up and handed out of 
the window. As night turned to day, those 
of us still standing saw, with scant satisfac-
tion, the last of the precious collection 
leave its home for a safer place.

‘Weather has a knack of refusing to fall 
in line with mood, and so I returned the 
next morning to see the house bathed in 
sunshine. I joined the world of hard hat 
and high-vis to walk round the house with 
the fire brigade commander. We went 
through the bizarrely glossy front door 
and up to the threshold of the Marble Hall. 
It was now open to the sky, as the glori- 
ously sculpted ceiling was on the floor,  
so I was astounded to see John Michael  
Rysbrack’s remarkable white Carrara 
marble overmantels untouched, though 
framed by blackened timbers.

‘On the south side of the house, where 
the fire had reached temperatures of 
1,000˚C, a very different vision awaited 
me: four floors reduced to rubble. Not a 
jot of the refined beauty of the Palladio 
Room was to be seen; instead, there was 
bare brick and the ghostly outline of 
blocked doorways and niches revealing 
the architect Giacomo Leoni’s intentions. 
Remarkably, the prevailing wind and the 
efforts of the fire brigade had saved the  
Speakers’ Parlour, so that those forlorn 

Leoni’s great red-brick shell  
was so well built that it  
remains robust and solid

‘ONE BEGINS TO SEE THAT A 
REMAKING IS NOT IMPOSSIBLE’ 
Ptolemy Dean, consultant architect for 
the feasibility stages of Clandon Park

‘Returning to Clandon Park in August 
this year came as something of a shock. 
Leoni’s great red-brick Georgian mansion 
now stands gutted and largely windowless 
in its well-maintained landscape park. 
Indeed, as one stands there, somewhat 

Speakers will be reunited with their frames.
‘After this, the abnormal became nor-

malised – including the blue sky where 
glass, plaster and roof should be and a 
tent, then a caravan, now a Portakabin for 
an office. There was realism, but opti-
mism, as every day passed and Clandon 
Park, this magnificent architectural set 
piece, remained standing against the 
odds. Our priority was to gather expertise 
and form a plan. Milestones have whizzed 
past – goodbye to the firemen, hello to  
the contractors and the cranes. Goodbye 
to the dangling roof lead and pipes, hello 
to propping and protection. Goodbye 
pigeons, hello 31 miles of scaffolding 
poles and a temporary roof. 

‘One by one, rooms have been signed off, 
allowing our tentative steps inside. First, 
the untouched vaulted restaurant, where 
the ash crunched underfoot and I could 
see abandoned trays of food, that last 
meal unrecognisable under a blanket of 
mould. Then to the Saloon and the first 
glimpse of the white marble floor, revealed 
by the archaeologists beginning to extract 
the stunning eighteenth-century ceiling 
plasterwork, marble chimneypieces and, 
of course, the longed-for discovery of col-
lection objects. Most unexpectedly, and a 
reward for our optimism, a little Korean 
celadon-glazed stoneware water-dropper 
in the shape of a duck was found deep  
in the ash. More than 600 years old, this  
little Koryŏ duck had defied the fire.’ 

horrified, the occasional coming and 
going of garden staff criss-crosses the 
immaculate lawn rather as if nothing has 
happened. It is amazing how quickly 
shocking things become familiar.

‘My first involvement at Clandon, back 
in the Nineties, had been for the design of 
a new ticket kiosk for the National Trust. 
The design incorporated the clock from 
the stables range, which was sadly demol-
ished in the late Sixties; since then it had 
languished in a storeroom.

‘I’d last stood there three years before, 
stopping off en route to the in-laws on a 
very wet day when the M25 had become 
impassable. We had then taken our imp- 
atient and grumpy children for lunch in 
the basement restaurant of the house, 
where the catastrophic fire is thought to 
have started. I regretted then that dom-
estic dissent had prevented my sketching 
the great cube-proportioned entrance 
hall on that visit, but looking at the shell, 
I regretted it all the more. 

‘And yet, while one might deeply lament 
the loss of such a marvellous interior, 
Leoni’s great red-brick structure remains. 
Indeed, this was so well built that it 
remains robust and solid even now, seem-
ingly addressing the Surrey countryside 
as confidently as ever before. The archi-
tectural historian Nikolaus Pevsner had 
noted that this brickwork was so fine,  
any alteration would be visible. The one 
alteration that had occurred, a Victorian 
porch of ponderous proportion, alone 
survives in an undamaged state on the 
western side. Isn’t that typical?

‘With the loss of so much, what can one 
do? Clearly the answer is to focus on what 
remains. Leoni’s great walls survive and 
inside so, too, do the great hall chimney-
pieces and some of the fine moulded  
plasterwork surrounding them. Frag-
ments of plaster and timber survive all 
about; one begins to see that a remaking 
is not impossible, at least in this area. 
Furnishings and possessions salvaged 
from the house during the fire will also 
need a home, so a coherent scheme for 
repair and reinstatement will emerge. 
Authenticity and atmosphere are key  
elements of history, not merely building 
fabric alone. The challenge is great, but 
Clandon must rise again; its gardens and 
shell are too good for it not to.’ 



OPPOSITE The 

imposing south 

façade of Clandon 

before the fire.  

THIS PAGE FROM 

TOP Firemen remove 

a frame. Painting 

conservator Nicole 

Ryder brushes  

dust from an 

eighteenth-century 

portrait of Richard  

Onslow. Firemen  

with furniture 

conservator John 

Hartley of Tankerdale 

preparing to remove 

the curtains in the 

Speakers’ Parlour. 

Cranes removing 

burned timbers seen 

through the State 

Dining Room window

‘THERE’S NOT A SENSE  
OF STANDING STILL, BUT  

OF MOVING FORWARD’
Dame Helen Ghosh, director  
general of the National Trust

‘Since starting at the National Trust in 
2012, I’ve visited a couple of our prop-
erties every week. The irony is that I had 
Clandon Park in my diary to visit the day 
after the fire. So it was very sad that  
my first encounter with it was seeing the 
smoke and smelling the ash when I 
walked up the drive. 

‘Now the salvage operation is under-
way, we are engaging with specialists and 
trustees to discuss how we take a decision 
about the future. All of these things take 
longer than you’d hope or expect.

‘We have had, and will continue to have, 
enormously useful conversations with 
highly experienced people, including 
Christopher Rowell, the National Trust’s 
furniture curator, Trevor Proudfoot, 
whose company Cliveden Conservation 
does a lot of work with us on marble and 
stone work, and Helen Lloyd, our preven-
tive conservation advisor. All of them 
were involved in the reconstruction of 
Uppark, which was completed in 1995. 

‘But, of course, this was a very different 
fire than at Uppark. There, it started on 
the roof and moved downwards, which 
meant that they had time to get out most 
of the contents. In terms of proportion 
and the significance of objects, we saved 
far less at Clandon.

‘In deciding on the future of Clandon 
Park, we’re looking at what visitors loved 
about it, the significance of house and 
how we might be able to make it a better 
place in terms of conservation, enjoy-
ment and insights into the future. There’s 
not a sense of standing still, but of moving 
forward. How can we make it better?

‘The salvage operation could easily last 
18 months. But, as far as we know, the 
walls are structurally sound. There is  
a future for Clandon Park, and we will 
rebuild it in some shape or form’ �
       
For more information about the 
restoration of Clandon Park and  
details of its fundraising appeal, visit 
nationaltrust.org.uk/clandon-park©
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WALL Wallpaper, ‘Indian Tea Paper’ (gentleman’s pink), 

92cm wide, £209 a metre, from de Gournay. Framed prints, 

from left: ‘Petals On a Spotted Background’, ‘Floral Design 

II’ and ‘Berry and Leaf Design’, all from the British Library 

archives, 100 x 70cm, £210 each, from Surface View. Brass 

wall light, ‘Orbit’, by Workstead, 30 x 17.5cm diameter, £510, 

from Another Country. FLOOR Hand-woven wool kilim, 

‘Alasht’ (dark and rose pink), 200 x 300cm, €3,450, from 

Edelgrund. FURNITURE Nineteenth-century cherry-

wood bench, 76 x 289 x 40cm, £1,200, from Max Rollitt. 

ACCESSORIES Cushions, from left: ‘Abstract Grid’ 

(pink/denim), linen, 40 x 60cm, £66, from Laura Slater; 

‘Verandah’ (temple pink), by Veere Grenney, linen, £150 a 

metre, from Tissus d’ Hélène. Leather bag, £280, from Folk

It’s time ‘brown furniture’ had a renaissance – Gabby 

Deeming creates five looks that show how well-chosen 

pieces can add weight, style and charm to a scheme

out of
the

darkness
and into

the

PHOTOGRAPHS JAKE CURTIS
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THIS PAGE WALL Wallpaper, ‘Indian Tea Paper’  

(gentleman’s pink), 92cm wide, £209 a metre, from  

de Gournay. Brass wall sconces, ‘Royal’, by Malin  

Appelgren Paulsson, 21cm diameter, £265 each, from 

The Shop Floor Project. Framed print, Eggs, by Kate 

Boxer, 40 x 33.5cm, £490, from Giovanna Ticciati. FLOOR 

Hand-woven wool kilim, ‘Alasht’ (petrol blue with rose, 

yellow and blue), 300 x 200cm, €3,450, from Edelgrund. 

FURNITURE Nineteenth-century mahogany book-

case, 243 x 168 x 47cm, £3,600, from Lorfords. Chaise 

longue, ‘Leta’, 85 x 180 x 80cm, covered in ‘Divina  

Melange’ (871), £4,369, from Pinch. White lacquer table, 

‘Hexagonal Drum’, 55 x 48cm diameter, £1,200, from 

Virginia White Collection. ACCESSORIES Bone china 

‘Standard Ware’, by Fort Standard, from £35 for a 15cm 

diameter bowl, from 1882. Aluminium clamp desk light, 

‘Noc’ (green), by SmithMatthias for Wrong for Hay, 22.5 

x 14 x 10.2cm, £109, from Wrong for Hay. Framed print 

(on bookcase), Marcel Proust, by Kate Boxer, 16 x 

16.5cm, £455, from Giovanna Ticciati. Cushions, from 

left: ‘Verandah’ (orpington blue), by Veere Grenney, 

linen, £150 a metre, from Tissus d’Hélène; ‘Line Grid’ 

(teal/pink), 45cm square, £66, from Laura Slater. Framed 

prints (on floor), ‘17th Century Paintbox’, 84 x 59cm, 

£175 each, from The Shop Floor Project. Terracotta  

tableware, by Silvia K, from about £29 for a mug, from 

The Conran Shop. OPPOSITE WALLS Paint, from left: 

‘Plaster III’ and ‘Hot Earth’, £42.50 for 2.5 litres matt 

emulsion, from Paint & Paper Library. FLOOR Paint, 

‘Plaster III’, £61 for 2.5 litres water-based eggshell, from 

Paint & Paper Library. FURNITURE Seventeenth- 

century oak cupboard, 210 x 131 x 55.5cm, £12,500, 

from Hawker Antiques at Jamb. Nineteenth-century 

American maple chairs, 87 x 45 x 50cm, £1,895 for 6, 

from Giovanna Ticciati. Oak dining table, ‘Planks’, by 

Max Lamb, 72 x 250 x 90cm, £2,450, from Benchmark. 

ACCESSORIES Thirties unglazed ceramic vases (on 

cupboard), by Fulham Pottery, 39 x 17cm diameter, 

£2,500 a pair, from Pruskin Gallery. Stoneware vase, 

£650, and vessel, £330; both by Iva Polachova, from 

The New Craftsmen. Seasonal floral arrangements, 

from £50, from Scarlet & Violet. Banana-fibre pendant 

light, ‘Anders’, 45 x 70cm diameter, £1,180, from Pinch. 

Terracotta serving dish with leather handles, by Silvia K, 

50cm diameter, £300, from The New Craftsmen
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OPPOSITE WALL Paint, ‘Blue Blood’, £42.50 

for 2.5 litres matt emulsion, from Paint & Paper 

Library. Blind, ‘Mr Men’ (clover), cotton, £102 a 

metre, from Howe at 36 Bourne Street. Glazed  

ceramic plates, by Nina Malterud, £900 each, from 

Flow. FLOOR Wool flatweave rug, ‘Hagga Bloom 

940’ (custom colour), by Kasthall, 160 x 240cm, 

£1,368.58, from Sinclair Till. FURNITURE Maple 

‘Klismos Chair’, by Donghia, 76 x 66 x 56cm, 

£3,613; covered in ‘Drops’ (04), by Dominique  

Kieffer for Rubelli, cotton, £142 a metre; both from 

Rubelli. Regency rosewood library table, 73 x 91.5 

x 60cm, £4,800; and Greek Revival oak hall chair, 

85 x 45cm square, £8,500 for 4, from Hawker 

Antiques at Jamb. ACCESSORIES Aluminium 

table light, ‘Birdy’, 43 x 60cm, £230, from The 

Conran Shop. Brass animal figures, ‘Safari  

Collection’, £75 a set of 3, from Otago. THIS PAGE 

WALL Paint, ‘Hot Earth’, £42.50 for 2.5 litres 

matt emulsion, from Paint & Paper Library.  

Curtains, ‘Reeds’ (green/blue/white), by Alexandra 

Palmowski for Virginia White Collection, linen, 

£125 a metre, from Redloh House Fabrics. Framed 

print, Figgy, by Kate Boxer, 45.5 x 63cm, £590, 

from Giovanna Ticciati. FLOOR Cotton rag rug, 

‘Rosepath’ (dark blue), by Vandra Rugs, 297 x 

241cm, £3,554, from Sinclair Till. FURNITURE 

Metal bed, ‘Tuvalu’, 250 x 210 x 160cm, £2,590  

including mattress, from Oka. Early-twentieth-

century oak hexagonal table, 75 x 75cm diameter, 

£1,400, from Alexander von Westenholz.  

ACCESSORIES Cushions, from left: ‘Verandah’ 

(burnt orange), by Veere Grenney, linen, £150 a 

metre, from Tissus d’Hélène; ‘Ombre’ (blue/rust), 

mohair, 50cm square, £85 each; and ‘Abstract 

Zig Zag’ (blue), linen, 30 x 50cm, £79; both from 

The Conran Shop. Linen bedlinen (soft pink), 

from £30 for a pillowcase; cotton scarf (used as 

bed throw), ‘Kantha’, 220 x 100cm, £705; glazed 

stoneware mug, £30; all from The Conran Shop. 

Maple vessel, by Hans Henning Pedersen, 18 x 

15cm diameter, £250, from Flow. Stoneware 

‘Round Bottomed Vessel’ (used as vase), by  

Iva Polachova, £330, from The New Craftsmen. 

Glazed ceramic and polished nickel table lamp 

with handkerchief linen shade, ‘Gallatin’ (moss), 

73 x 20cm base diameter, £1,895, from Remains. 

For suppliers’ details, see Stockists page  �



With the rich terracotta of handmade  

bricks contrasting with the deep green of  

clipped hedges and a dusting of winter 

frost, the gardens of this Tudor manor in 

Hertfordshire, overseen by designer Julie 

Toll, have much to delight at this time of year 

An imposing pair of stainless-steel ‘peacock gates’, one of two sets of gates created by Arcangel Metalwork,  

provides a focal point at the front of the house, with a view through to the parkland beyond the garden
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SPECTACLE
SILVERED

TEXT NON MORRIS | PHOTOGRAPHS MARIANNE MAJERUS
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BOTH PICTURES Another set of Arcangel-designed steel gates, this time in the shape of espalier pear trees, opens onto the kitchen garden, where  

a path neatly bordered by Lavandula angustifolia ‘Imperial Gem’ and lollipops of yew leads to a handsome terracotta olive oil jar
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FROM TOP Strawberries and salads are grown in the raised Corten steel beds, while nearby there are terracotta rhubarb forcers and traditional,  

Victorian-style cloches. The espalier apple trees are underplanted with Hebe rakaiensis; beyond the apple trees are two rows of stilted hornbeam hedges
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FROM TOP The diamond-patterned path at the front of the house was designed to set off the box and yew framework of John Brookes’ parterre.  

In the courtyard garden, with its curving paths, topiary specimens of beech and hornbeam add structure, height and contrasting colours
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It is taken care of by a head gardener, Stephen Pryce-Lea, and his 
team of four gardeners, who are in turn guided and encouraged 
by the eminent garden designer Julie Toll. As well as master-
minding the overall design of the Hertfordshire garden, Julie  
regularly works in it herself, nurturing and editing every aspect. 
The current owners bought The Manor House from Jacqueline 
Duncan, founder of the Inchbald School of Design, for whom the 
esteemed John Brookes created an elegant parterre at the front 
of the house and installed structural hedges throughout. The  
garden also benefited from a fine collection of specimen trees 
and shrubs – paperbark maples, tree peonies and, next to the 
orangery in the kitchen garden, a wonderfully mature, winter-
flowering Edgeworthia chrysantha, with its lovely grey felted buds 
and sweetly scented pale yellow flowers.

Julie had worked closely with the new owners on their previous 
garden and it was a natural step to ask her to develop and renovate 
The Manor House garden. There is a steely, unshowy integrity to 
her work – a legacy of her extensive and often pioneering  
experience – which clients value greatly. Trained in horticulture  
at Pershore College, she took the first garden design course at  
the English Gardening School, and later co-presented the first  
garden-design television programme, Gardens By Design, in the 
Nineties, and has won seven gold and two silver medals at the 
RHS Chelsea Flower Show. She is still quietly proud of the mayhem 
caused by her naturalistic ‘Seaside Garden’ of 1993 – it won gold, 
but was dismissed by many as a patch of weeds. 

At The Manor House, Julie’s approach was to tread gently, 
respecting much of the existing framework. Her first steps were 
to soften and extend borders, and to group specimen trees and 
shrubs more naturally together. Every area has been carefully 
considered, even the almost hidden Tennis Court Walk. This 
quiet path, which could so easily feel a little neglected, is lush and 
settled with an atmospheric palette of box, brunnera and ferns. 
At the front of the house, Julie designed a broad, diamond- 
patterned path to enhance the box and yew framework of John 
Brookes’ parterre. Special handmade bricks from Coleford  
Brick & Tile acknowledge the narrow Elizabethan bricks of  
the house. An imposing pair of stainless-steel ‘peacock gates’, 
commissioned from Hertfordshire-based Arcangel Metalwork, 
offers a focal point and a view through to the parkland beyond.  

Perhaps Julie’s most radical design idea was to move the car 
parking area away from the frequently used side entrance of The 
Manor House to create a new courtyard garden. This new garden 
has transformed the walk from the house to the walled kitchen 
garden. A discreet sliding gate cleverly allows the owners to tem-
porarily park on the stone terrace that is now next to the house 
when they want to unload luggage or shopping, before returning 

the car to the new parking area, which is set away from the house.
Julie also commissioned Coleford to create special sizes of brick 

for an elegant series of curving paths for the courtyard garden; 
each ‘tributary’ of the main path has a slightly different pattern of 
brick. Further structure is provided by a flowing series of perfectly 
cared-for topiary specimens: lower, rounded beech shapes, stately 
hornbeam lollipops and immaculately scrubbed, multi-stemmed 
silver birch for height. The rich tones of beech and the pale beauty 
of silver birch catch the winter sunlight brilliantly. 

Grasses – molinia and calamagrostis – soften the picture and, 
in summer, the courtyard is filled with hot colours, plus blues and 
purples. Planting perovskia, sedum and kniphofia has only been 
possible because of Julie’s insistence on the thorough preparation 
of the heavy clay soil: each newly developed area is improved to  
a minimum depth of two feet. A giant shredder, huge compost bays 
and a ready supply of manure from the owners’ horses’ stables are 
in constant use. Expert maintenance is revered – Julie often helps 
clients find properly trained gardeners – and some of the quieter 
triumphs of the garden are the result of expert pruning. The pair 
of handsome, rounded Daphne bholua ‘Jacqueline Postill’ in the 
crisp, box-edged beds that flank the front door is regularly pruned 
and almost unrecognisable from the usually leggy version of this 
winter-scented shrub. In the apple orchard, within the walled 
kitchen garden, many ageing trees were brought back to health 
thanks to a two-year programme of renovation work.

This revitalised kitchen garden has a lively quality. Arcangel-
designed steel gates in the shape of espalier pear trees create an 
enticing entrance. An avenue lined with Lavandula angustifolia 
‘Imperial Gem’, punctuated by low cushions and neat lollipops of 
yew, leads to a terracotta olive oil jar backed by further velvety yew, 
which seems to glow in the low winter sunlight. In late February, 
the apple orchard is waiting to burst into life with a sequence of 
aconites, spring bulbs and cow parsley, and the propagation 
greenhouse is already intensely productive in readiness for 
spring. At the National Garden Scheme opening in May, jams, 
chutneys and apple juice from the garden will be proudly on sale. 

There are espalier apple trees classically underplanted with 
Hebe rakaiensis, fruit cages dense with cordons of redcurrants 
and raspberries and brick-raised vegetable beds around a  
circular water feature. The arrangement was inspired by a  
German monastery’s garden. The newest addition in this con-
stantly developing garden is a set of stylish Corten steel beds  
for growing strawberries and salads. These reflect Julie’s  
enthusiasm for ‘modern interventions in historic settings’. As you 
would expect, the soft red of the rusted steel is a perfect echo  
of the lovely russet brick of the house �
      
Julie Toll Landscape & Garden Design: 01438-310095;  
julietoll.co.uk | The Manor House garden will be open on  
Sunday, May 22; visit ngs.org.uk for more information

The Manor House in Ayot  
St Lawrence is an exquisite  
and neatly propor tioned  
Tudor house surrounded  
by three-and-a-half acres of 
immaculately tended garden.
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A collaboration between Edwin Lutyens and Gertrude Jekyll is  

a wonderful legacy and the current owners of Folly Farm in Berkshire  

have fully embraced the restoration of their Arts and Crafts garden

PARTNERSHIP
Preserving a

TEXT CLARE FOSTER  | PHOTOGRAPHS ANDREW MONTGOMERY
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A view back towards the Arts and Crafts  

house over the White Garden, with tulips, 

hellebores and blossoming Pyrus salicifolia. 

Originally designed by Edwin Lutyens, the pool 

and fountain have been meticulously restored, 

along with paths, walls and steps. The formal 

gardens cover approximately 11 acres, now  

ably managed by head gardener Mark Cox
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A 
decade ago, Folly Farm in Berkshire had fallen from view; its once-renowned garden 
had begun to fade and decline. But after intense restoration instigated by its current 
owners, the gardens have been brought back to life for future generations to enjoy. 

Designed in 1912, Folly Farm was one of the most complex and interesting of the  
garden collaborations between architect Edwin Lutyens and plantswoman Gertrude 

Jekyll, created in the later stages of their partnership (described by Jane Brown in her book Gardens 
of a Golden Afternoon as ‘the vintage years of creation’). In 1906, Lutyens had been commissioned 
to extend the existing seventeenth-century farmhouse, which he did with typical aplomb by adding 
a large new wing in formal William and Mary style. Six years later, the house changed hands and 
Lutyens was employed to extend the house again, this time in the Arts and Crafts style that was so 
fashionable at the time. It was at this stage that the main gardens were laid out – a collection of con-
trasting garden rooms divided by crisp yew hedges and linked by herringbone brick paths; a garden 
irrefutably linked with the house thanks to Lutyens’ dual role of architect and landscape designer.

In tune with the Arts and Crafts principles that defined it – attention to detail, fine craftsman-
ship and quality materials – the garden has stood the test of time, with many of the original features 
still intact, although much of it was in need of repair when the current owners arrived in 2007. 
After extensive historical research, they took apart brickwork paths and meticulously put them 
back together again, rebuilt glasshouses using original fittings and reinstated features that had 
disappeared under concrete or grass. Then, in 2009, they approached the garden designer Dan 
Pearson and commissioned him to develop further parts of the garden, bringing a new, contemp-
orary layer to this historical landscape. ‘The owners and I decided that the original garden shouldn’t 
be preserved in aspic,’ explains Dan. ‘Our approach has been very much in the spirit of Jekyll and 
Lutyens, taking inspiration from the principles of the Arts and Crafts era, but we also wanted to 
move the garden forward, rejuvenating rather than restoring it.’

The Lutyens garden rooms retain their original character, with the tall yew hedges clipped as in 
Lutyens’ day to the same level throughout to mask the slope. There are three main garden rooms near 
the house: the Dutch Canal Garden to mirror the gable end of the William and Mary wing, the Flower 
Parterre in front of the Arts and Crafts wing and the Sunken Pool Garden, which was originally 
planted with roses and lavender. The Flower Parterre was Jekyll’s chance to shine – a broad, enclosed 
space with large square beds in which she could plant her characteristic colour-themed sweeps of 
perennials. When Dan arrived, the beds had been laid to lawn, so the original layout was reinstated 
and a new planting scheme devised. Having studied old Country Life photographs of the garden, as 
well as Jekyll’s writings on colour theory, he was able to recognise many of the plants used by Jekyll, 
but felt he didn’t want to simply recreate a slice of history. ‘The new borders are very much in the 
Jekyll spirit, particularly in terms of the colours we’ve used,’ says Dan. ‘But there are so many new 
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THIS PAGE The Spring 

Garden has been replanted 

by Dan Pearson, with  

a matrix of shrubs and 

trees underplanted with 

spring bulbs and woodland 

flowers, as shown here  

in April. OPPOSITE 

CLOCKWISE FROM TOP 

LEFT The Dutch Canal was 

designed by Lutyens in 

1912 to mirror the William 

and Mary wing of the 

house. Arched brickwork 

around a doorway in the 

walled garden, looking 

back towards the house, 

and showing the geometric 

lines of Lutyens’ original 

design. The Octagonal 

pool in the Sunken Pool 

Garden, photographed in 

June. The Sunken Pool 

Garden in late summer, 

with a new planting 

scheme by Dan Pearson
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The generous square beds of the Flower Parterre, originally planted by Jekyll, had been laid to lawn when the current owners arrived. 

Now the garden has been replanted in a scheme that echoes her original style, including Aster x frikartii ‘Monch’, Miscanthus  

sinensis ‘Sarabande’, Eupatorium maculatum ‘Orchard Dene’ and Perovskia atriplicifolia ‘Little Spire’ , photographed here in late summer
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and better plants available now that it made sense to move it on. We met Jekyll halfway.’ Crambes, 
bergenias and lavender were all used by her, and are incorporated here, as well as miscanthus, 
which she loved, and modern forms of perennials in mauves, silvers and whites. Similarly, the 
Sunken Pool Garden has had a new planting scheme with borders of tall, diaphanous perennials 
that soften Lutyens’ architectural paths, the iconic semi-circular steps and ornate octagonal pool. 

It is in the outer reaches of the property that Dan has brought his own naturalistic style to the  
garden, successfully managing to expand and integrate the original garden areas into the wider land-
scape, like a modern-day Capability Brown. ‘We always felt it was important for what was essentially 
an inward-looking garden to be balanced by an outward-looking landscape,’ he explains. Previously, 
the inner garden had been surrounded by a flat field, so Dan and the owners created a meadow that 
wraps around the whole property, digging a new pond and completely recontouring the land. The 
undulating meadow, carpeted with ox-eye daisies, wild carrot and scabious, cradles the pond in a very 
natural way, and for those unaware of these interventions, it truly looks as if it has always been there.

Running off from the pond, a new rilled watercourse divides the formal garden from the meadow, 
with a simple bridge linking one area to another. Coming across this bridge back towards the house 
is an area that had become known as the ‘weak chin’ of the garden. There had been sketches for a 
croquet lawn and a tennis court here from Lutyens, which had been removed by subsequent owners, 
leaving the garden to peter out into lawn at this point. Dan has used this area as a transitional step-
ping stone to the meadow. ‘We’ve brought some of the meadow into the garden, so there’s a crossover, 
but here it’s an enhanced meadow, with camassias, narcissus, bluebells and snowdrops. We put in 
a path to frame the space, so you have these layers: the inner garden, the outer garden and then the 
landscape beyond the watercourse, like ripples spreading outwards.’

And there is more. Lutyens designed a walled garden that was never formally laid out in his time, 
an ‘autonomous space’ that Dan was given free rein to develop as he thought fit. The owners wanted 
a kitchen garden of sorts, but not a garden that over-produced, so, within the walls, Dan has created 
a wonderfully uncluttered, airy space with steel-edged beds and wide Breedon gravel paths  
converging on a central oak pergola. Fruit and vegetables are confined to roughly a quarter of the 
garden, with the remaining space taken up with Provençal-style rows of lavender and beds for herbs 
and cutting flowers, all in a fresh, contemporary style. 

These new additions to Folly Farm have re-energised the gardens, bringing them into a new era and 
expanding what was a rather concentrated, inward-facing garden into a spacious 11 acres. The jewel 
that was Lutyens’ and Jekyll’s creation is there in essence, but the crown that surrounds it has been 
polished and augmented, so the garden is now so much more than the sum of its original parts �
      
Dan Pearson Studio: 020-7928 3800; danpearsonstudio.com

THIS PAGE In the outer 

reaches of the garden, the 

land has been resculpted  

to create a new pond and a 

gently undulating meadow, 

which is filled with ox-eye 

daisies and other meadow 

natives in summer. 

OPPOSITE CLOCKWISE 

FROM TOP LEFT The 

transition between formal 

garden and meadow is 

gradual, with an area of 

‘cultivated meadow’ 

before it becomes truly 

wild. A new rilled water 

course divides the garden 

from the meadow, its 

banks colonised by  

irises. The walled garden, 

previously an empty 

space, has been 

reconfigured, with rows  

of lavender as well as cut 

flower and vegetable beds. 

The circular pool in the 

centre of the walled 

garden, which is the only 

Lutyens relic here, is  

now surrounded by a 

herringbone brick terrace 

with an oak pergola
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PYOUR DAILY BREAD

For the perfect homemade 

sourdough, learn about the 

mysteries of wild yeast with a 

course at Bread Ahead Bakery 

& School in London’s Borough 

Market. The ‘Introduction to 

Sourdough Baking Workshop’ 

costs £80. breadahead.com

W I N E  &  F O O D
T A S T E  N O T E S  |  R E C I P E S  |  S I M P L E  S U P P E R S

Coffee club
To make rich espressos and 
creamy flat whites, reach 
for a capsule of Cru Kafe. 
Eco-friendly Arabica beans 
are ethically sourced then 
packaged in Nespresso-
machine-friendly coffee 

pods. Choices include dark 
and light roasts and decaf, 
and a monthly subscription 
means that you’ll never  
miss your morning shot. 
Subscription prices start  
at £6.96, but House & 
Garden readers can get  
20 per cent off their first 
order, using the code 
NEWCRU, at crukafe.co.uk.

Spaghetti  
with 

bottarga

Cook 200g 

spaghetti as  

per the packet 

directions and drain, 

reserving a cup of 

the cooking water. 

Grate 50g bottarga 

and add to the 

cooked pasta with 

1tbsp good olive oil, 

the juice of half  

a lemon and  

1tsp chilli flakes. 

Stir well, adding 

a few splashes of 

the reserved pasta 

water to make 

a silky sauce. 

STORE-CUPBOARD SUPPER

Bottarga di muggine (cured roe of grey mullet) is golden in colour, 
with a waxy texture and a subtle taste of the sea. It is used in 

Italian, North African, Greek and Provençal cuisine. Grate it over 
fish, risotto or vegetables, or try it in this spaghetti dish, which 

serves 2. A 90g stick of bottarga is £13.99 from vallebona.co.uk. 

News, reviews and tips for cooks and food lovers, by Blanche Vaughan
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MADE IN CHINA

It is Chinese New Year on 
February 8, so celebrate 
with the Authentic 

Chinese Cooking Set. As 
well as essential (and hard 
to find) ingredients, such  
as Sichuan facing heaven 
chillies and black rice 
vinegar, the set includes 
Fuchsia Dunlop’s cookbook, 
Every Grain of Rice 
(Bloomsbury, £25) with 
plenty of recipe ideas. This 
carefully sourced set costs 
£39.50. souschef.co.uk �

Keep clean 
Once Milano’s linen 
aprons are a stylish 
choice for the kitchen. 
They are dyed in Italy, 
easy to wash and come  
in 12 different colours 
each season. Costing  
£40, they will quickly 
become a household 
staple. oncemilano.com

COCKTAIL 

HOUR
Indulge in an Aperol 

Aranciata cocktail 

during blood orange 

season: mix 25ml Aperol 

and 25ml Sipsmith 

London Dry Gin with 

50ml San Pellegrino 

Sparkling Blood Orange. 

Add ice and stir, 

garnishing with a slice of 

blood orange. Aperol,  

£15 for 70cl; Sipsmith 

London Dry Gin, £28 for 

70cl; San Pellegrino 

Aranciata, 79p for  

330ml; all from Waitrose.

Seasonal ingredient 

CELERIAC
The sweet, earthy flavours of celeriac are so versatile: use it 
roasted, puréed in soups, or raw in salads. To make remoulade, 
pictured here, cut into thin sticks and mix with crème fraîche, 
Dijon mustard, lemon juice and chopped chives. Or for a 
vegetarian ‘roast’, bake it whole, wrapped in foil with olive 
oil, thyme, salt and freshly ground black pepper, for 2 hours at 
200°C/fan oven 180°C/mark 6, then slice. For quality, ethically 
sourced celeriac, try Natoora; £1.50 for 400g. natoora.co.uk

+ +

=
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DIANA HENRY SUGGESTS TAKING A FRESH APPROACH TO ITALIAN COOKING WITH 

RECIPES FROM THE NORTH EAST REGIONS, WHICH OFFER HEARTY ALTERNATIVES  

TO PASTA AND PIZZA. ALL RECIPES SERVE 6 UNLESS OTHERWISE STATED

LOOK
NORTH

PHOTOGRAPHS LINE T KLEIN | FOOD PREPARATION AND STYLING BIANCA NICE 

WINE RECOMMENDATIONS JOANNA SIMON | TABLE STYLING ALEXANDER BREEZE

CANEDERLI WITH 
PUMPKIN AND  

BROWN BUTTER
(Recipe overleaf)
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Smoked meats are really popular in Friuli, especially 

around Sauris. Northern Italians like barley, too. 

• 2tbsp olive oil

• 1/2 onion, very  

finely chopped

• 1/2 stick celery, very 

finely chopped

• 1 clove garlic, crushed

• 50g pearl barley

• 150g wild 

mushrooms, cleaned 

(larger ones torn)

• 15g unsalted butter

• Small head of 

radicchio, leaves 

separated

• 150g smoked duck 

breast, cut into  

neat slices

• 15g hazelnuts, 

halved and toasted

For the dressing

• 1/4tsp Dijon  

mustard

• 1/2tbsp red-wine 

vinegar

• 1tbsp extra-virgin 

olive oil

• 3tbsp hazelnut oil

• 1/2tsp honey

1 Boil a kettle of water. Heat 1tbsp of the olive oil in 

a medium saucepan and sauté the onion and  

celery until soft but not coloured. Add the garlic 

and cook for another minute, then the barley. Toss 

the barley around in the juices, then add enough 

boiling water to generously cover it. Cook the barley 

until tender – about 20–25 minutes – then drain. 

2 While the barley is cooking, make the dressing: 

mix the mustard and vinegar together in a small 

bowl, then whisk in the oils and the honey. Season 

and then taste to check the flavours are balanced. 

Stir just enough dressing into the cooked, drained 

barley to moisten the grains, reserving the rest  

of the dressing. Season again. 

3 Heat the remaining 1tbsp olive oil in a frying  

pan and sauté the mushrooms over a high heat  

for about 2 minutes. Add the butter and season to 

taste, then set aside. 

4 In a bowl, gently combine the radicchio (you  

may decide you don’t need all of it) with the duck 

breast and hazelnuts and more of the dressing, 

but avoid drowning the leaves. 

5 Spoon some of the barley onto each of 6 plates 

and arrange the rest of the salad on top. Top with 

the mushrooms.

To drink There are a lot of flavours here, which an 

Arneis from Northern Italy would handle well. Alter-

natively, try a fresh, lightly oaked Chardonnay or, 

if it would suit your main course, an Italian red such 

as Teroldego or Bardolino, or a Beaujolais such as 

Brouilly, or Pinot Noir: Coolwater Bay Marlborough 

Pinot Noir 2014, £10, Sainsbury’s. �

SMOKED DUCK, WILD MUSHROOM, HAZELNUT AND BARLEY SALAD 



CANEDERLI WITH PUMPKIN  

AND BROWN BUTTER  

(Pictured on previous page)
Canederli are little dumplings, but don’t let that put 

you off – made well, they are light and delicious. You 

could use butternut squash instead of pumpkin. 

Serves 6 as a starter, or 3 to 4 as a light lunch

For the canederli

• 200g sourdough-

type white bread 

• 125ml milk 

• 40g butter

• 1 onion, very  

finely chopped

• 100g pancetta, 

cut into  

small chunks

• 2 eggs, lightly 

beaten

• Generous grating  

of nutmeg

• 4 sprigs thyme, 

leaves only,  

finely chopped

• 25g flat-leaf parsley, 

very finely chopped

• 1 litre chicken stock 

or salted hot water 

• Plain flour, for 

dusting

For the pumpkin 

• 95g butter

• 1tbsp olive oil

• 500g (pre-prepped 

weight) pumpkin, 

peeled, seeded  

and cut into cubes 

• Freshly grated 

nutmeg

• Parmesan, to  

serve (optional)

1 Break up the bread by hand – a food processor does 

it too finely – into a mixture of chunks and crumbs 

and put it into a bowl. Pour over the milk, mix with 

your hands and leave for 30 minutes to soak.

2 Melt the butter gently in a frying pan, and sauté 

the onion and pancetta until the onion is soft – 

about 10 minutes. Add to a bowl with the bread 

mixture, discarding any milk not 

absorbed, then add the rest of the 

ingredients except the stock and 

flour. Mix using your hands, but 

don’t overwork it. Season well.

3 Bring a large pan of the stock or 

salted water to the boil. Wet your 

hands and shape the bread mix-

ture into balls the size of walnuts. 

Roll lightly in the flour and shake 

off the excess. Reduce the stock to 

a simmer. Drop in half the can- 

ederli, then cook gently for about 

7–10 minutes (they will rise to the 

top when done). Scoop out with a 

slotted spoon and drain on kitchen 

paper to soak up excess water.

4  To cook the pumpkin, heat 15g of 

the butter with the olive oil in a  

frying pan, then sauté the pumpkin 

until golden brown all over and soft 

inside. It takes about 12–15 minutes 

for the flesh to cook through.

5 Clarify the remaining butter by 

gently heating it in a pan until it 

starts to bubble. Remove from the 

heat. Once the cloud of sediment 

has settled, carefully pour off the 

golden liquid on top, discarding the 

sediment. Put a frying pan over a 

medium heat and add the clarified 

FRIULIAN 
GOULASH   

butter. Heat until light golden, then add the nut-

meg and season with black pepper. After about a 

minute, when the butter smells nutty, it is ready.

6 Put the canederli into warmed soup plates and 

spoon the pumpkin around them. Pour over the 

butter and serve, with optional Parmesan.

To drink A dry or off-dry unoaked white with 

enough aromatic flavour to stand up to the  

sweetness of the pumpkin. Lugana and especially 

Arneis, as with the duck salad, both from Northern 

Italy, go well: Marco Porello Roero Arneis 2014, 

£11.99, Majestic. Non-Italian options include 

Godello, Gewürztraminer and Riesling.  

FRIULIAN GOULASH

The first meal I ever ate in Friuli was goulash  

• 6 sprigs thyme

• 1.5kg beef cheeks  

(a little more or  

less is fine) 

• 100g seasoned  

flour (you may  

not need it all)

• Fresh marjoram,  

to garnish 

To serve

• Wide egg noodles, 

barley pilaf,  

potato gnocchi or 

mashed potato

1 Heat the butter and olive oil, or melt the duck fat, 

in a large, heavy-based casserole – I use a Le Creuset 

– and cook the onions over a medium heat for about 

10 minutes, stirring often. Turn down the heat, sea-

son, and add 1–2tbsp water. Cover and cook the  

onions over a low heat for about an hour, checking 

often. You want onions that are soft and golden; 

they must not catch on the bottom of the pan. 

2 While the onions are cooking, brush 6 of the  

pepper halves with olive oil and roast them at 

180ºC/fan oven 160º/mark 4 for about 30 minutes. 

They should be soft but not scorched. Purée them 

in a food processor and set aside.

3 Add the tomato purée to the onions and cook for 

about 5 minutes, until it darkens to a good rust-red 

colour. Stir in the paprikas, garlic and caraway 

seeds, and cook for 2 minutes, then add the vinegar,  

lemon zest, marjoram, rosemary, leaves of 4 sprigs 

of thyme, red pepper purée and 1.3 litres water. 

Bring up to the boil, then turn down to a simmer. 

4 Trim any raggedy bits of fat from the beef cheeks 

and cut each one in half. Coat each piece in flour and 

shake off the excess. Add the beef to the simmering 

pan. The temperature will drop, but once it gets to 

a simmer again, make sure it is 

gentle – the meat has to be cooked 

very slowly. Season, then half-

cover the pan and cook for about  

4 hours, turning the pieces of meat 

3 or 4 times. Allow to cool then  

put the casserole in the fridge, so 

that the fat in the dish gathers on 

the top. Spoon it off and discard it.  

Remove the beef and put in a dish.  

5 Slice the remaining 6 pepper 

halves and add them to the cass-

erole. Bring to the boil, turn down 

the heat a little and cook until the 

juices are reduced and the peppers 

are soft. Put the beef back into the 

casserole, heat and check the sea-

soning. Serve with the leaves from 

the remaining sprigs of thyme and 

the fresh marjoram on top.

To drink Medium to full-bodied reds 

with spicy fruit to echo the flavours 

of the goulash. Southern Italians 

such as Primitivo work well, as do 

southern Rhônes (such as Côtes du 

Rhône or Châteauneuf-du-Pape), 

Spanish reds such as Priorat and 

Ribera del Duero, or Argentine  

Malbec: Graffigna Centenario  

Malbec 2013, £9.99, Bargain  

Booze and Wine Rack.

followed by apple strudel – not dishes I expected  

to find anywhere in Italy. This uses beef cheeks, 

which you can order from your butcher, but you 

can also make it with pigs’ cheeks. Serves 6–8

• 25g unsalted butter 

with 2tbsp olive oil, 

or 35g duck fat

• 5 large onions,  

very finely sliced

• 6 red peppers, 

halved and deseeded

• 75g tomato purée

• 11/4tbsp sweet 

paprika

• 2tsp hot paprika

• 4 cloves garlic, 

crushed

• 3tsp caraway seeds, 

toasted and ground

• 2tbsp red-wine 

vinegar

• Finely grated zest  

of 1/2 lemon

• 11/2tbsp dried 

marjoram

• 4 sprigs rosemary
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I have slightly modernised this rustic dish.  

Traditionally the cabbage is slowly braised with 

the chops, but I prefer it when it is cooked quickly. 

The chops must be top notch – free range and 

preferably from a rare-breed pig. 

• 1 large Savoy 

cabbage  

(about 750g)

• 85g unsalted 

butter

• 4tbsp  

extra-virgin 

olive oil

• 6 pork chops,  

about 275g  

each

• 4 sprigs fresh 

rosemary

• 2 cloves garlic, 

crushed

• 10 juniper  

berries, crushed

• 250ml dry 

vermouth or  

dry white wine 

To serve

• Mashed potato

1 Quarter the cabbage, cut the hard central core 

out of each piece and discard. Slice the cabbage 

into strips about 2–3cm thick. 

2 Divide 30g of the butter and all the olive oil  

between 2 frying pans set over a medium-high 

heat. Add the pork chops to the pans with the 

rosemary sprigs. Brown the chops for 3 minutes 

on each side to get a good colour, then season all 

over, turn down the heat and cook for another  

3 minutes until cooked through, but still moist. 

Cover the pans to keep the chops warm. 

3 Melt another 30g butter in a large saucepan 

and add the garlic and juniper. Cook gently for  

2 minutes, then add the cabbage with salt and 

freshly ground black pepper. Toss and then  

add 2tbsp water and cover. Cook on a low heat 

until tender, about 4 minutes, turning a few times. 

4 Meanwhile, quickly pour away the excess fat 

from each frying pan and add the vermouth  

or wine. Boil quickly until about 2tbsp liquid is 

left in each pan – around 2 minutes, depending 

on pan size – then whisk equal amounts of the 

remaining butter into each. 

5 Take the lid off the cabbage and, if there is  

excess water in the bottom, boil it off, tossing the 

cabbage in the buttery juices. Serve the chops 

and cabbage on a large, warmed platter.

To drink A fairly full white, such as a good South 

African Chenin Blanc or white Châteauneuf-du-

Pape, or a red such as Chianti, Crozes-Hermitage 

or this Chilean Rhône-style Shiraz: Mayu Shiraz 

Reserva 2011, £10, Sainsbury’s. �

PORK CHOPS WITH ROSEMARY, JUNIPER AND CABBAGE
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PEAR, BREAD  
AND CINNAMON 

PUDDING

BUCKWHEAT  
CAKE

BUCKWHEAT CAKE 

This has an unusual nutty taste, but is very light. 

You can also add poppy seeds to the sponge if you 

like. Soft-set jam is essential, otherwise it will not 

spread well. Serves 8–10

• 250g golden  

caster sugar

• 250g butter, at 

room temperature, 

plus extra for 

greasing

• Finely grated  

zest of 1 orange

• 6 large eggs, 

separated, at room 

temperature

• 250g buckwheat 

flour

• 1tsp ground 

cinnamon

• 4tsp baking powder

• 125g toasted 

hazelnuts  

or walnuts,  

finely ground

For the filling

• 175g crème fraîche

• 150g mascarpone

• 11/2tbsp icing  

sugar, plus extra  

for dusting

• A few tbsps tart, 

soft-set jam, such 

as blackcurrant  

or blackberry 

1 Heat the oven to 180ºC/fan oven 160ºC/mark 4. 

Cream together 150g of the sugar with the butter 

until pale and fluffy. Add the orange zest and then 

the egg yolks one at a time, mixing well after each 

addition. Fold in the flour, cinnamon, baking  

powder, nuts and a good pinch of salt. The mixture 

will be very stiff at this point.

2 In another bowl, beat the egg whites until they 

form soft peaks. Whisk 75g sugar into the whites 

and then fold in the rest with a large metal spoon. 

Now fold the egg whites into the batter, trying not 

to knock the air out.

3 Grease 2 x 20cm springform tins with butter  

and line the bases with greaseproof paper. Divide  

the batter equally between the tins and bake for 

30–40 minutes. Test whether the cakes are ready 

by inserting a fine skewer into the middle of each 

one; if the skewer comes out clean, the cake is 

ready. Cool in the tins for 5 minutes before turning 

out onto a wire rack to cool completely.

4 For the filling, mix together the crème fraîche, 

mascarpone and icing sugar. Spread over one 

cake, which will form the bottom layer, then spread 

the jam on top. It doesn’t matter if the jam  

drips down. Put the other cake on top and dust 

generously with icing sugar.

To drink This nutty, cinnamon-scented cake accom-

modates many sweet wines, but is particularly 

suited to Sauternes: Corney & Barrow Sauternes 

2010, £12.50 for £37.5cl, corneyandbarrow.com.

PEAR, BREAD AND  

CINNAMON PUDDING 

When you cut the pears, be sure to toss them  

well in lemon juice otherwise they will go brown. If 

you prefer, instead of making the grappa cream, 

you can add the grappa straight to the pudding – 

drizzle about 4tbsp over the bread – and serve it 

with regular cream. Serves 8

• 25g softened 

unsalted butter

• 300ml milk

• 300ml double cream

• 100g caster sugar

• 1/2 cinnamon stick

• 1tsp vanilla extract

• Finely grated zest  

of 1/2 lemon

• 3 large eggs,  

plus 2 egg yolks

• 175g crustless bread 

(I use rye), cut into 

2–3cm cubes

• 3 ripe pears,  

peeled, cored,  

and cut into  

1cm chunks

• 15g roughly chopped 

hazelnuts  

For the grappa cream

• 250ml double cream

• 11/2tbsp grappa 

• 1tbsp icing sugar, 

plus extra for 

dusting

1 Generously butter a pudding dish (about 1.7 litres). 

Bring the milk, cream, sugar and cinnamon to the 

boil in a heavy-based pan, adding a pinch of salt. 

Stir to help the sugar dissolve. Remove from the 

heat. Add the vanilla and lemon zest and leave so 

the flavours can infuse for 30–40 minutes. Beat the 

eggs and yolks together. Warm the milk and cream 

mixture again, remove the cinnamon stick and 

pour the mixture slowly onto the eggs, whisking. 

Preheat the oven to 180ºC/fan oven 160º/mark 4.

2 Toss the bread and the pears together in the 

pudding dish. Pour on the egg and cream mixture 

and leave it to sit for 30 minutes. 

3 Put the dish in a roasting tin and add enough 

boiling water to the tin to come halfway up the 

sides of the dish. Bake in the oven for 30 minutes, 

then sprinkle over the nuts and continue to cook 

for a further 10–15 minutes until golden, puffy and 

just set – gently press the centre with your finger 

to check. Remove from the oven and leave to cool 

for 15 minutes – the pudding will continue to cook 

in the residual heat once out of the oven. 

4 Whip the cream until it just holds its shape and 

add the grappa and icing sugar. Dust the pudding 

with a little icing sugar and serve with the cream. 

To drink Dessert wine, such as Sauternes or  

Monbazillac (in preference to Muscat/Moscato  

or Riesling) or this fine, rich, sweet Austrian wine: 

Feiler-Artinger Beerenauslese 2013, £12.49  

for 37.5cl, Waitrose �

WINE & FOOD | RECIPES

FEBRUARY 2016 HOUSEANDGARDEN.CO.UK144



P
IX

EL
A
TE

 IM
A

G
IN

G
 

WINTER FRUIT AND 

LADY GREY COMPOTE

Pour 500ml water into 

a saucepan. Add 250g 

soft dried prunes and 

250g soft dried figs, an 

8cm cinnamon stick,  

2 heaped tbsp soft,  

dark brown sugar  

and 3 strips of lemon 

zest pared using  

a peeler. Bring to a 

boil, then simmer over 

a medium-high heat  

for 8–10 minutes until 

reduced to a cordial-

like syrup. Add a Lady 

Grey teabag and 

simmer for 1 minute, 

then turn off the heat. 

Stir gently, leave to 

infuse for 3 minutes, 

then remove the  

teabag and cinnamon, 

and add 1tsp lemon 

juice. Leave to cool, 

then chill in fridge  

for up to 5 days. Serve 

cold with Greek yogurt 

or crème fraîche, or 

with the cookies (right). 

FISH WITH TOMATOES, CAPERS AND LEMON

The sauce for this simple dish can be made a day or two in  

advance. It works best with firm-fleshed white fish, especially 

when cut into steaks, as the gelatinous bone adds flavour, but 

fillets work well, too; hake, pollock, haddock, cod, sea bass or 

bream are ideal. The list of sustainable fish is ever changing, 

so look for the blue MSC ‘Certified Sustainable Seafood’ label, 

or ask your fishmonger. 

• 6tbsp extra-virgin olive oil • 3 fat garlic cloves, thinly 

sliced • 8 sprigs thyme • 2 x 400g cans chopped 

tomatoes • 2tbsp sundried tomato paste or finely 

chopped semi-dried tomatoes • 2tbsp capers in brine, 

drained • 1tsp dried chilli flakes (optional) • 1tsp sugar, if 

needed • 1 lemon, thinly sliced • 6 x 175g fillets or steaks  

of white fish To serve Celeriac and/or parsnip mash  

and dark greens, such as cavolo nero or savoy cabbage

1 Heat the oven to 200ºC/fan oven 180ºC/mark 6. Find a baking 

dish or roasting tin large enough to hold the fish in a single layer. 

2 Heat 4tbsp of the oil in a large frying or sauté pan over a  

medium heat, add the garlic and swirl it around in the oil for 

2–3 minutes until aromatic and golden, but not browned. Stir 

in the thyme, followed by the remaining ingredients except the  

optional sugar, lemon and fish (be cautious as the tomatoes 

may spit and bubble when added). 

3 Season with sea salt and freshly ground black pepper, and 

simmer over a medium heat for 20 minutes, until reduced to 

a rich sauce. Taste to check the seasoning and, if the tomatoes 

are too acidic, add a pinch of sugar. 

4 Drizzle the baking dish with 1tbsp of the oil, then scatter over 

the lemon and place the fish on top. Season with more sea  

salt and freshly ground black pepper, then spoon over the 

sauce. Drizzle with the remaining 1tbsp oil and bake for  

20 minutes (or 25 minutes if assembling with cold sauce),  

until the fish is cooked through. 

MEXICAN WEDDING COOKIES

These crumbly, nutty biscuits, also known as 

Russian teacakes, will keep in an airtight tin  

for up to 4 days under a blanket of icing sugar. 

They can be served alongside the compôte 

(left) with Greek yogurt or crème fraîche, or on 

their own with coffee. You can use walnuts or 

almonds instead of pecans. 

• 75g pecan nuts • 125g unsalted butter, 

softened • 110g icing sugar • 1tsp vanilla 

extract • 150g plain white flour (or half 

wholemeal or spelt flour and half white)

1 Heat the oven to 160ºC/fan oven 140ºC/

mark 4 and line two baking sheets with pieces 

of baking parchment.

2 Finely chop the pecans using a large knife, or 

blitz in a food processor, then spread them on 

one of the baking sheets and toast for 5 min-

utes in the oven, or use as they are. If toasting, 

cool before mixing with the other ingredients. 

3 In a mixing bowl, beat the butter, 35g of the  

icing sugar and the vanilla until light and fluffy  

– either by hand or using a hand-held electric 

whisk. Then mix in the flour, nuts and 1/4tsp  

salt until just combined. 

4 Take scant tbsps of the mix and roll into balls. 

Place on the baking sheets, leaving a 3cm gap 

between each. Bake for 12–15 minutes until just 

golden. Cool for 5 minutes. Tip the remaining 

75g icing sugar into a shallow dish, add the 

still-warm biscuits, coat completely in icing 

sugar and cool in the sugar �  

LOUISA CARTER CREATES A FRESH-FLAVOURED FISH RECIPE FOLLOWED BY WINTER FRUIT COMPOTE  

AND NUTTY MEXICAN BISCUITS THAT CAN BE MADE AHEAD. ALL RECIPES SERVE 6

advance planning
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W
ith its increasingly acclaimed wines and  

dramatic scenery, the Douro Valley is bec- 

oming a popular destination for travellers 

who stay among the steep, vine-covered 

slopes that roll down to the bottle-green  

river. However, access remains difficult, 

thanks to the tortuously long and winding roads. The best option is to 

take the charming little train from Porto’s early-twentieth-century Sao 

Bento station. It runs right along the river’s edge to the town of Peso da 

Regua, where you can alight and pick up a hire car. If it’s around lunch-

time, dip into the excellent Castas e Pratos; if not, pop into the new  

Museu do Douro, which explains the history of the Douro – the world’s 

first demarcated and regulated wine region.

Once behind the wheel, head to Pinhao on a road described by Avis as 

‘the world’s best driving route’, due to its ratio of bends and straight 

stretches within such a scenic landscape. In Pinhao, you could stop at the 

new Symington Family Estates’ Quinta de Bomfim vineyard for a tasting. 

Otherwise, drive up the steep hills along the narrow, twisting road, which 

clings to the terraced edges while the Douro shimmers beneath you,  

until you reach Quinta Nova.

This nineteenth-century manor, now 

a hotel, is an ideal opportunity for you 

to reward yourself with a bottle of its 

Mirabilis – a delicious white wine with 

typical Douro mineral notes. Full of 

character, the 11 rooms are filled with period furniture and there is a 

lovely terrace from which you can soak up the views of the valley.

Just 10 minutes from here is Quinta do Crasto, where the vineyards 

can be traced back to 1615. Lying along the spine of a promontory, high 

up over the Douro, its position is superlative. One of the most successful 

Portuguese wineries, particularly for its reds, it has a charming guest 

house originally used for visiting wine buyers, but is now making a small 

move into tourism. Its stone walls house two bedrooms and a sitting 

room with a fire for winter days, which makes for a wonderful stop. Every 

comfort you would find in a hotel is there. Home-cooked regional dishes 

such as duck rice, octopus and local cheeses are taken on the terrace under 

the roof of the main house, and there is a pool designed by Pritzker-prize 

winner Eduardo Souto de Moura, which defines the term ‘infinity’. 

Travel on to see the valley at its wildest, in the far reaches near Foz 

Coa, an open-air, paleolithic rock-art site. Here, a new hotel from Quinta 

do Vallado wines, Casa do Rio, offers comfort. It sits suspended over  

a small gorge with the Douro running past. It has just six rooms and  

a terrace for meals, with interiors straight out of Africa – leather sofas,  

directors’ chairs, tables wrought from tree trunks – and the promise  

that you have found a little corner of  

Portugal, which is pure paradise �

FOLLOWING THE COURSE OF THE DOURO RIVER, MARY LUSSIANA EXPLORES  

THE PORTUGUESE WINE REGION’S VINE-COVERED SLOPES AND LOCAL CHARMS

Deep into the valley

Mary Lussiana travelled as a guest of Cox & Kings  

(020-3642 0861; coxandkings.co.uk), which offers a 

similar five-day self-drive holiday to the Douro Valley 

for £650, based on two sharing, including four  

nights B&B, British Airways flights and car rental.

A view of vineyards near  

the town of Peso da Regua
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 ‘S
top, bear!’ Our first day of horse 

riding through Transylvania’s 

beautiful Carpathian Mountains 

comes to a sudden halt. A few 

metres ahead on the trail, a 

brown bear plays with her three 

cubs. Startled by our presence, 

she stops and stares as eight equally surprised 

riders look on. The bear quickly gathers her  

cubs and disappears into the protection of the 

forest. We are unable to suppress our excite-

ment, but our well-trained horses take the  

encounter in their stride. The experience is  

a particular highlight of the trip.

I am on a six-day, lodge-based, guided riding 

holiday, booked through In the Saddle. This parti-

cular holiday is operated by the equestrian centre 

Equus Silvania, whose experienced German 

owners, Christoph and Barbara Promberger, 

have lived in Romania for many years. The riding 

centre is based in the tiny village of Sinca Noua 

in the Transylvanian district of Brasov, in the  

centre of Romania; it’s a three-hour drive north 

of Bucharest. The week includes three-day rides 

and a two-day camping trip through the south-

central Carpathian Mountains. 

The Transylvanian landscape, which has 

changed little over the past 100 years, offers  

perfect riding country, with wide, open spaces 

where you can ride for over 100 miles without 

crossing a fence. There is every chance that, in 

addition to red deer, wild boar, eagles and the  

elusive lynx, you’ll spot brown bears and wolves. 

‘Romania is the only place in Europe where you 

can do this,’ Christoph tells us. 

Our varied horses – Hungarian Sport, Arab, 

Shagya-Arabian, Gidran and part-Lipizzaner – are 

fit and offer different riding experiences, and they 

are kept strong by the challenging Transylvanian 

terrain. Our rides, geared towards experienced 

riders, last around six hours, covering approxi-

mately 12 to 18 miles a day. If the land becomes 

too steep, we lead our horses on foot; otherwise, 

we walk, trot and canter through a picturesque 

landscape that time seems to have forgotten.  

We climb through high forests, traverse swaying 

lowland hay fields and wade through slow- 

flowing streams, stopping to take the picnic 

lunches from our saddlebags to eat in pretty, 

flower-strewn meadows; wild strawberries ripen 

in the sun and the scent of wild mint hangs heavy 

in the air. At the end of each long day in the  

saddle, we return to base for dinner – meals are 

composed of largely home-grown, local produce 

– and well-earned rest in comfortable, spacious 

en suite bedrooms. 

Midweek, the adventure changes tack and  

we head off on a two-day camping ride, starting at  

LISA YOUNG REVELS IN THE 

PLEASURES OF DISCOVERING 

TRANSYLVANIA’S MOUNTAINS 

AND FORESTS ON HORSEBACK, 

INCLUDING ENCOUNTERS  

WITH THE LOCAL WILDLIFE

R iding 

high

Riders spend a night 

camping on a hill in the 

remote village of Holbav, 

where they can enjoy 

uninterrupted views of  

the surrounding farmland
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Lisa Young travelled as a guest of In the Saddle (01299-

272997; inthesaddle.com). A seven-night trip with five  

days riding and one optional night camping (available  

from May to October) costs from £643, full board, based  

on two sharing. This includes guided riding, sightseeing  

trips and transfers, but excludes international flights.

an altitude of 580 metres 

and covering a total distance 

of about 30 miles, much  

of it through ancient Tran-

sylvanian forests of beech 

and fir. At the end of day one, 

we arrive hot and tired in the 

remote farming village of Holbav, where there is 

no running water or electricity and only horses 

and carts for transport. While our horses are let 

loose in a makeshift paddock, we set up camp on 

a hilltop with 360-degree views of stunning  

scenery. At 1,400 metres, this is the highest  

elevation of our ride and has been chosen by 

Christoph for its rural beauty. ‘We are still in the 

European Union,’ he says, ‘but we are in a different 

time zone here. You need to put your watches 

back 500 years.’ Dinner, of barbecued meat  

and freshly picked corn around a roaring fire, is 

hearty and convivial beneath a twilight 

sky unfettered by man-made light.

Day two leads us back to base,  

revealing more scenic pleasures along 

the way, our horses never failing us in 

their long tramp home to a day of rest. 

Swapping four feet for four wheels, we 

visit the countryside immediately  

surrounding Sinca Noua. Medieval towns,  

citadels and sleepy hamlets create a scene of 

Transylvanian Saxon antiquity; none more so 

than the village of Viscri, with its restored guest 

house owned by HRH Prince Charles who,  

together with locally revered Count Kálkony has 

famously established a foundation to protect  

Romania’s rural heritage. We drive on, heading 

further south to Transylvania’s most celebrated 

landmark, the picturesque Bran Castle, which  

is tenuously linked to Bram Stoker’s story of 

Dracula, even though the writer never visited  

Romania. If anything, the history and the setting 

are much more exciting than the fiction.

Our last day sees us back in the saddle – in the 

rain. The weather may be bad but spirits are high 

and the landscape, as ever, rewards us. As we 

turn a bend, a small bear bounds down a slope 

and, unperturbed, crosses the trail in front of  

my horse. It seems like the perfect end to a  

spectacular adventure in a corner of Europe 

where, for now at least, time stands still �

CLOCKWISE FROM 

ABOVE Horses 

cantering on the trail. 

A brown bear with 

her cub. A traditional 

blue-painted house in 

the village of Viscri. 

Horses and carts are 

the only mode of 

transport in Holbav

ukraine

hungary

bulgaria

brasov

bucharest

moldova
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FAR RIGHT Anokhi washbags. BOTTOM FROM 

LEFT The detail on a block-printed quilt and  

a tie-dyed cushion, both from Jaipur Modern

S
taying at 47 Jobner Bagh (jobnerbagh.com) elicits that rather 

guilty pleasure where you feel sorry for people who are staying 

in other hotels because you have found a hidden gem. This  

guest house was designed and built with great love and care by 

Shiva Gujar, his wife Anita and their friends. Set in a small and 

lovely garden on a residential street, the building is colonial in style with  

wonderful curved jali-screen balconies. The hotel is small, with just 10  

simple rooms designed by an Italian architect; it has polished concrete 

floors, tadelakt-plastered bathrooms and the softest vintage Gudri quilts on 

the beds. My room had simple antique wooden furniture and a great little 

balcony with banana-leaf blinds – a perfect place for the mind to wander  

after a hectic day’s shopping (see below). Dotted throughout the garden are 

relaxed areas for reading or enjoying a sundowner and there is also a roof 

terrace with a view of the Aravalli Range, with its Nahargarh (‘home of  

tigers‘) Fort and Ganesh Temple. Anita oversees the kitchen in the ground-

floor restaurant; the home-cooked Rajasthani food is delicious. There is also 

a charming spa and a small antique shop overseen by Shiva and Anita’s 

daughter, Megha. Rooms cost from £75 per night, including breakfast. 

WHERE TO SHOP

Pace yourself, because there is much to buy in Jaipur. The Love 
Jaipur, Rajasthan guide by Fiona Caulfield is essential reading 
(lovetravelguides.com). For block-printed textiles, try Anokhi  
(anokhi.com) or Jaipur Modern (jaipurmodern.com), while Idli 
(idlidesign.com) is a must for home accessories and clothing �

GABBY DEEMING UNCOVERS THE JEWELS IN  

THE CAPITAL OF RAJASTHAN :  THE BEST PLACES  

TO SHOP, STAY AND ENJOY A COCKTAIL OR TWO 

JAIPUR
Inside track

47 JOBNER BAGH

Home comforts in a hotel

BAR PALLADIO

The stylish place to drink

N
o design lover should leave Jaipur without having sipped a 

drink in Bar Palladio (bar-palladio.com), the most remarkable 

of settings. The experience begins in the grounds of the Narain 

Niwas Palace hotel (hotelnarainniwas.com). You enter the bar 

via a garden, where blue and white canopied divans piled 

with block-printed cushions host a relaxed cocktail crowd around flaming 

fire pits. The interior is a series of smaller rooms, each its own wonderland, 

where hand-painted murals of blue and white flowers provide a fanciful 

backdrop. Bar Palladio was designed by Marie-Anne Oudejans, the founder 

of fashion brand Tocca. She drew inspiration from royal Mughal style and the 

intimacy and warmth of Venetian stalwarts such as Harry’s Bar and Caffè 

Florian, even bringing in an Italian chef from Hotel Villa Cipriani, but her  

interpretation feels new. After a week in Jaipur, the home of block-printing, 

I thought I had seen it all, but the upholstery here presented completely  

new ideas. From the carved stone bar to the hand-painted walls and  

aforementioned printed textiles, everything was created in Jaipur by local 

craftspeople. The chef cooks Northern Italian food with a nod to India and 

the cocktail list is extensive and every bit as inventive as the surroundings.
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BARBADOS (1)

The friendly atmosphere at Coral 

Reef Club is no surprise, as the hotel 

is owned and managed by one family 

– the O’Haras – who have been at the 

helm since the Fifties. The colonial-

style hotel has 88 rooms, with 12 

suites that have been decorated  

by Helen Green Design, including 

whitewashed wooden ceilings,  

blue and white fabrics and wooden 

furniture. New to the hotel are its 

wellness-retreat weeks, which will 

run three times a year and take 

place in the gardens and on the 

beach. Activities include pilates, 

yoga, Eldoa (postures to help  

restore balance), Caribbean-style 

zumba and body blast, followed by a 

massage, body scrub or pedicure in 

the Coral Reef Spa. Elegant Resorts 

offers seven nights in a Garden 

Room, B&B, including the Wellness 

Retreat package, flights and trans-

fers from £3,375 per person. 01244-

897517; elegantresorts.co.uk

DOMINICAN REPUBLIC (2)

Beautiful views are just one of the 

selling points of Amanera. It sits at 

the top of 18-metre cliffs in land-

scaped gardens, with uninterrupted 

views of the ocean. Step inside and 

you will find rooms decorated in 

Aman’s sleek and pared-back style. 

There are 25 sophisticated bunga-

lows or casitas; all have private  

gardens and 13 of them have a  

private pool. Casitas sleeping two 

people cost from £558 a night, 

room only. amanera.com 

ST LUCIA (5)

Treat your mind and body to a holi-

day of their own at The Body Holiday, 

an all-inclusive health and wellness  

resort. It has recently undergone  

a makeover, including refreshed 

rooms and facilities in the wellness 

centre. Thalasso on the Rocks is a 

new over-water complex with treat-

ment rooms, and there is a yoga deck 

and an underground sea-salt grotto, 

where minerals from the salt leave 

you feeling relaxed and energised. 

The spa menu has been updated, 

with five new treatments, along with 

a new restaurant, juice bar and refur-

bished Garden House. Carrier offers 

a seven-night trip, all-inclusive, from 

£3,060 per person, including flights 

and private transfers. 0161-492 1354; 

carrier.co.uk �

BRITISH VIRGIN ISLANDS (3)

The king-size day bed swinging in 

the breeze on Aquamare’s private 

beach is the ideal spot from which to 

admire this extensive villa on Virgin 

Gorda. Designed by Swedish archi-

tect Liselott Johnsson and interior 

designer Jean Pierre Santoni, it has 

floor-to-ceiling windows looking out 

to the ocean and is decorated in lux-

urious natural materials in a neutral 

palette for serenity and comfort. The 

villa sleeps up to 10 and costs from 

£14,161 a week. redsavannah.com

ANTIGUA (4)

Besides the sizzling sun and the  

turquoise waters, a visit to Antigua 

wouldn’t be complete without  

exploring the island. Enlist Otis, the 

brilliant chauffeur at Villa Kathleen, 

one of Antigua’s friendliest villas, to 

show you around in the villa’s Land 

Rover Discovery. If you are feeling 

less adventurous, stay by the infinity 

pool while Otis mixes you a mean 

cocktail. Sleeping up to 14 in seven 

bedrooms, Villa Kathleen costs from 

£12,665 a week. redsavannah.com

LEATHER SANDALS

‘Sandy Tan’, £42, from 

Palmairas de Menorca. 

palmairasandals.com

BIKINI

‘Lux’ top, £95, and bottoms, 

£95; by Heidi Klein, from 

Lux. luxresorts.com

FACIAL SUN CREAM

‘Sublimage La Protection 

UV SPF 50’, by Chanel, 

£80 for 30ml; ‘Dior Bronze 

Beautifying Protective 

Suncare SPF 30’, by Dior, 

£24.50 for 50ml; available 

from department stores

2

3

5

4

1

Car ibbean escapes
LAURA HOULDSWORTH HIGHLIGHTS OCEAN 

DESTINATIONS FOR WINTER SUN
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SAVE £250! As a ‘Happy New Year’ to House & 
Garden readers, book your villa before 31st 
January and we’ll deduct £250.

01242 787800 
        redsavannah.com
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1882  

020-3002 8023; 1882ltd.com

A–B

ALEXANDER VON 

WESTENHOLZ  

020-7386 1888;  

avwantiques.co.uk

ANOTHER COUNTRY  

anothercountry.com

BEATA HEUMAN  

020-3304 3872;  

beataheuman.com

BENCHMARK  

01488-608020;  

benchmarkfurniture.com 

BENNISON FABRICS  

020-7730 8076;  

bennisonfabrics.com

BENTLEYS  

020-7730 6832;  

bentleyslondon.com

C–D

C&C MILANO  

020-3583 3303;  

cec-milano.com

CHOOSING KEEPING

020-7613 3842; 

choosingkeeping.com

COLEFAX AND FOWLER  

020-8874 6484;  

colefax.com

THE CONRAN SHOP  

0844-848 4000;  

conranshop.co.uk

DARE STUDIO  

darestudio.co.uk

DE GOURNAY  

degournay.com

DE LA ESPADA   

delaespada.com

E–F

EDELGRUND  

00-49-40 338 304;  

edelgrund.com

ENNE  

00-90-312 351 54 74;  

enne.com.tr

ERCOL  

01844-271800;  

ercol.com

FEATHR  

feathr.com

FERMOIE  

01672-513723;  

fermoie.com

FLOW  

020-7243 0782;  

flowgallery.co.uk

FOLK  

020-8616 4191;  

folkclothing.com

FUTURE AND FOUND  

020-7267 4772;  

futureandfound.com

G–H

G P & J BAKER  

01202-266700;  

gpandjbaker.com

GALVIN BROTHERS  

01482-241001;  

galvinbrothers.co.uk  

GIOVANNA TICCIATI  

01798-324777;  

giovannaticciati.com

HABITAT  

0844-499 1122;  

habitat.co.uk

HAWKER ANTIQUES  

020-7730 2122;  

hawkerantiques.com

HISTORIC NEWSPAPERS  

03300-669700;  

historic-newspapers.co.uk

HOME ADDRESS  

07720-401955;  

homeaddress.co

HOWE AT 36  

BOURNE STREET  

020-7730 7991;  

36bournestreet.com

I–J

IKEA  

020-3645 0000;  

ikea.com

JAMB 020-7730 2122;  

jamb.co.uk

K–L

KEVIN REILLY LIGHTING  

00-1-773 276 3610; 

kevinreillylighting.com

LASCELLES ANTIQUES  

AND CLOCK PROPS  

020-8944 0473;  

clockprops.com

LAURA SLATER  

07929-599215;  

lauraslater.co.uk

LEWIS & WOOD  

020-7751 4554; 

lewisandwood.co.uk

LORFORDS  

01666-505111;  

lorfordsantiques.com

M–N

MAX ROLLITT  

01962-791124;  

maxrollitt.com

MINT  

020-7225 2228;  

mintshop.co.uk

THE MODERN  

WAREHOUSE  

020-8986 0740; 

themodernwarehouse.com

THE NEW  

CRAFTSMEN  

020-7148 3190;  

thenewcraftsmen.com

NICHOLAS HERBERT  

020-7376 5596;  

nicholasherbert.com

NORDIC HOUSE  

01872-223220;  

nordichouse.co.uk

NYA NORDISKA  

0800-069 9610;  

nya.com

O–P

OKA  

0844-815 7380;  

okadirect.com

OLLI ELLA  

020-7713 8668;  

olliella.com

OTAGO  

020-7871 4434;  

otagodesign.com

PAINT & PAPER  

LIBRARY 

0845-880 5844;  

paint-library.co.uk

PENGUIN FIRST  

EDITIONS  

penguinfirsteditions.com

PENTREATH & HALL  

020-7430 2526;  

pentreath-hall.com

PIERRE FREY  

020-7376 5599;  

pierrefrey.com

PINCH  

020-7622 5075;  

pinchdesign.com

PRUSKIN GALLERY  

020-7937 1994;  

pruskingallery.com

Q–R

REBECCA ATWOOD 

rebeccaatwood.com

REDLOH HOUSE  

FABRICS 020-7371 7787;  

redlohhousefabrics.com

REMAINS  

020-3056 6547;  

remains.com

ROWEN & WREN  

01932-847538;  

rowenandwren.co.uk

RUBELLI  

020-7349 1590; rubelli.com

S–T

THE SALCOMBE  

TRADING COMPANY  

01548-842979;  

salcombetrading.co.uk

SCARLET & VIOLET  

020-8969 9446;  

scarletandviolet.com

SCHUMACHER  

020-7259 7280;  

fschumacher.com

THE SHOP FLOOR  

PROJECT 01229-584537;  

theshopfloorproject.com

SINCLAIR TILL  

020-7720 0031;  

sinclairtill.co.uk

SURFACE VIEW  

0118-922 1327;  

surfaceview.co.uk

TISSUS D’HELENE  

020-7352 9977;  

tissusdhelene.co.uk

TURNELL & GIGON  

020-7259 7280; 

turnellandgigongroup.com

U–V

WILLIAM YEOWARD  

020-7349 7828;  

williamyeoward.com

WRONG FOR HAY  

wrongforhay.com

VAN CRONENBURG  

00-32-9 336 37 34; 

petervancronenburg.be

VAUGHAN  

020-7349 4600;  

vaughandesigns.com

VIRGINIA WHITE  

COLLECTION  

020-7635 4111; 

virginiawhitecollection.com �

Merchandise from these companies is featured editorially in this issue.  
Information is checked at the time of going to press, but House & Garden cannot  
guarantee that prices will not change or items will be in stock at the time of publication.

stock ists
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A once in a lifetime opportunity 

THE STAR AND GARTER

Selling agents

www.thestarandgarter.london

Computer generated image depicts The Star and Garter  

and is indicative only. Photography depicts Show Home.  

Details and prices correct at time of going to press.

The meticulous refurbishment of this Grade II Listed landmark provides a stunning range of luxuriously specified 1, 2, 3 and 4 bedroom apartments.  
It has a magnificent setting, with the iconic view of the river Thames, famously painted by Turner and other artists, visible from the restored gardens. 

These are unique residences, restored and specified to the highest standards. Private facilities, including a leisure suite with a pool,  
spa and treatment room, Harrods concierge, and town car ensure an incomparable lifestyle for residents. 

Last one bedroom apartment priced at £1.3 million
Two bedroom apartments from £1.75 million

Three bedroom apartments from £2.45 million 

The Sales Suite and Show Apartment are now open daily
Viewing by appointment only, please call 0333 666 0102 to confirm.

NOW OVER 60% SOLD



Cheam Station: 1.5 miles (London Bridge from 44 minutes), 
Wimbledon: 6.7 miles, Heathrow Airport: 32.5 miles

3 reception rooms, orangery, games room, master bedroom suite 
with dressing room, 6 further bedrooms, first floor laundry room, 
landscaped garden, 693 sq m (7,462 sq ft), EPC = A. 
Show home open Saturdays & Sundays 10am - 4pm

Guide £3.899 million

Magnificent brand new Regency-style home 
CHEAM, SURREY

Trevor Kearney 
Savills London Office
020 3417 8414 
tkearney@savills.com

Jo Judge 
Savills Guildford
01483 346085 
jjudge@savills.com

savills.co.uk
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The Six Senses Residences
Courchevel is the first residential spa
development in the famous ski resort
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El Fenn, Morocco

condenastjohansens.com



HOMES FOR SALE

The chalet has 6 bedrooms, open plan living 
and dining room, fully equipped kitchen, spa 
with sauna and steam room, gym, TV room, 
covered heated swimming pool, garage, ski 
and boot room. Cross country ski paths run 
below the chalet. 

Built from the best quality natural 
materials using stone, wood, metal and 
glass. Exceptionally high specification 
including Miele kitchen, marble bathrooms, 
and designer finishes. Home automation 
system, alarm and video surveillance.

Located in the hamlet of Le Lavancher, 
between Chamonix town and Les Grands 
Montets ski station. 
 

 530 sq m chalet
 2,136 sq m plot
 All furniture included
 Rents for up to €60,000 per week

+44 (0) 20 7647 7243  
joanna.leverett@cluttons.com

OUTSTANDING CHALET IN 
LE LAVANCHER, CHAMONIX
Exceptional new mountain retreat overlooking 
the majestic mountains of the Chamonix valley. 

cluttons.com

OUTSTANDING CHALET IN 
CHAMONIX – FREEHOLD
€6,300,000 – 6 bedrooms



Award-winning Fulham Reach by St George 
is the regeneration of a former distillery 
on the north bank of the River Thames. 

This thriving new development capitalises on an 
exceptional riverside location, with views over 
the famous Harrods Furniture Depository and 
towards the historic Hammersmith Bridge.

The two latest development phases at Fulham Reach  
feature 2 and 3 bedroom apartments and 3 bedroom 
penthouses in Faulkner House, complimented by elegant 
interiors, generous private terraces and views towards  
the River Thames.

All residents at this popular development benefit from a 
wide range of on-site facilities. Alongside a state-of-the-art 
gymnasium and spa, residents have access to the very latest 

Computer generated images are indicative only.  *Price correct at time of going to press.



For further information or to register your interest:

Fulham Reach Riverside Sales and Marketing 
Suite, Distillery Road, London W6 9RU

+44 (0) 020 3773 6851 
enquiries@fulhamreach.co.uk 

www.fulhamreach.co.uk

ADVERTISING FEATURE

Proud to be a member of the Berkeley Group of companies

golf simulator offering the opportunity to play on the finest 
courses in the world. Residents can also enjoy a temperature 
and humidity controlled wine cellar to store, preserve and 
enjoy their personal collections, as well as a luxury private 
screening room to watch  everything from Hollywood 
releases to major sporting events.

Fulham Reach also features the Fulham Reach Boat Club 
and a blend of cafés and restaurants, including the new 
Fuller’s bar and restaurant, The Blue Boat, and the  
award-winning Harris and Hoole Coffee Shop.

Prices from £1,229,950*
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Superbly and sympathetically designed, each of the nine bespoke 4 and 5 bedroom detached lakeside 
homes at Elements have been created to work effortlessly and in complete harmony with the surroundings.  

These are amongst the only lakeside homes in the area to offer 365 day occupation.
Prices from £2,800,000, with each property individually priced.

Visit: redrow.co.uk/elements

Elements The Mallards, South Cerney, Gloucestershire GL7 5TQ  |  Register your interest  |  Call: 01285 238556

CGIs for illustrative purposes only.

VIEWING AVAILABLE BY APPOINTMENT ONLY 
book today

SEEING IS BELIEVING
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Home Builders Federation
Customer Survey

Demand for these superbly appointed apartments is already high.

Avoid disappointment by contacting us now to register your interest.

Email: nlondon-sales@bellway.co.uk

Call: 0333 577 2720  Click: www.bellway.co.uk

A meticulously finished collection of 1, 2 and

3 bedroom high specification apartments and

one unique penthouse set in an enviable

location, just a few minutes away from the

banks of the River Thames and all this vibrant

area has to offer.

       

      Set within the Brook Green conservation area

      5 minute walk from Hammersmith tube

      Underfloor heating 

      Video door entry

      Gated underground parking available

      Private gardens and terraces
      to some homes

      Communal roof terrace and courtyards

Prices starting from £624,995.

BENTLEY PLACE | WOLVERTON GARDENS | HAMMERSMITH | W6 7DY

L O N D O N  L I V I N G  

AT  I T S  B E S T

Prices correct at time of going to press. Travel times and 
distances are approximate only and taken from Google Maps.



Pay more attention to visual balance than to symmetry. You don’t always 

need to have a pair of lamps or a pair of bedside tables. You might have  

different needs on either side of the bed. (1) • I like a curved sofa. Its shape 

allows you to place it almost anywhere in a room without it looking out of 

place, and it puts people in a more natural position  

to speak to each other. (2) • Avoid fabrics dyed with 

synthetic colours. They don’t have the depth or 

character of natural dyes, because they don’t vary in 

tone. • Mixing furniture from different periods can 

work well as long as they are great examples of 

their type. What doesn’t work is having an authentic 

eighteenth-century piece next to a cheap reproduc-

tion. It does not have the same integrity. (3) • Don’t 

spend a fortune on wood or stone floors. Natural, 

raw materials should not be so expensive that  

you can’t walk on them or are afraid to move your 

furniture. (4) • Don’t let the aesthetics of a design 

overpower its use and function. The most expensive 

sofa that I ever sat on was also the least comfortable. 

• Create your own colour references instead of  

relying on Pantone or paint charts. When we choose 

colours for our fabrics and leather, we use flowers, 

berries, vegetables and sheep’s wool as inspiration. (5) 

• A room doesn’t need to be ‘finished’ – I think it is 

lovely to have the possibility to change things.  

• Embrace wear and tear, and the patina of age. But 

don’t buy anything deliberately distressed. It is so  

contrived. (6) • Pinterest is great for inspiration,  

but don’t spend money on an interior designer  

who shows you examples from it. You can find them 

yourself. howelondon.com | 36bournestreet.com �
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Christopher Howe
The dealer in leather, fabrics, furniture and lighting is a Pimlico 
stalwart, having opened the first of his two shops there in 1986

Create your own colour 

references instead of relying

on Pantone. I use flowers 

and berries as inspiration 

for fabrics and leather

1 Different bedside lamps create a visual 

balance in Christopher’s London bedroom. 

2 A ‘Hound Curved’ sofa by Howe. 3 Howe’s 

‘Elveden Easy Armchair’ sits well alongside 

accessories and furniture from different 

periods. 4 Reclaimed wood boards from 

Lassco – ideal for flooring. 5 ‘Natural Maroc’ 

goatskin leather in pea, £15.92 a square 

foot, from Howe at 36 Bourne Street.  

6 An early Victorian chest of drawers from 

Howe, which shows the patina of age 
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