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EDITOR’S

NOTE

CELEBRATING THE YEAR’S BEST GEAR

M
ost photographers I know are 

unabashed gearheads. Sure, 

there’s the occasional shooter 

who doesn’t know a Holga from a  

Hasselblad, but the majority of shoot-

ers I’ve met love their gear. That makes 

sense, since the tools we use to create 

our images are as much a part of our cre-

ativity as a paintbrush is to a painter or 

as clay is to Patrick Swayze’s ghost. 

Sure, there are plenty of people who 

will tell you that the gear doesn’t mat-

ter, that “a good photographer can make 

a great image with any camera.” That’s 

true, but only to a point. 

Take a disposable ilm camera to an 

Olympic freestyle skiing event, and you 

might end up with a great photo, but you 

won’t have the same result as if you had 

taken a pro DSLR that shoots 12 frames 

a second and sports a 600mm lens. You 

can argue about which image is “better,” 

but you can’t tell a client that you didn’t 

get the tight shot of the gold medalist in 

midair because you were winding the 

ilm. Take that same pro DSLR on a scu-

ba dive, and you’re going to end up with 

a $6,000 paperweight. Again, gear plays 

an integral role in the images we create. 

Recently, I went to the fascinating 

(and controversial) exhibition of Nan 

Goldin’s work at the Museum of Modern 

Art in New York City. Goldin document-

ed the LGBT scene in the 1970s, as well 

as the impact of her abusive relation-

ship. Her images, shot (naturally) on 

ilm, are often slightly out of focus, over- 

or underexposed, and grainy. It’s a signa-

ture of her early work, and the technical 

“problems” are as much a part of her 

style as the intimate and often haunting 

looks at a subculture in turmoil. 

As I watched the hundreds of images 

in her slideshow lash by, glorious in 

their laws, I wondered what this body 

of work would have looked like if she 

had been shooting digital cameras, with 

their advanced autofocusing and power-

ful auto-exposure tools. Would the pho-

tos have carried the same weight had she 

not had to use manual-focus ilm camer-

as in challenging conditions? She’d have 

deinitely made great images, but they 

wouldn’t have been the same. 

One of my graphic design teach-

ers in art school once took our class to 

a sculpture exhibition, work that most 

of us found to be at best dull and at 

worst ugly. He asked our class what we 

thought about it, and some students 

tried to muster a positive response, 

thinking it was liked by the instructor. 

Others talked about the various prob-

lems they felt the pieces showed. After 

listening for some time, he said, “I think 

these pieces are horrible, but these aren’t 

the art. These are the byproduct of art. 

The real art is the process of creating the 

image, and that happens with the artist. 

What’s left over is only the byproduct.”

That was a profound moment for 

me, as it taught me that the journey of 

creating artworks is actually the art. But 

it also told me a lot about the process, 

because it was the part of the artistic cre-

ation in the sculptures we didn’t like. 

That brings us back to gear, and the 

reason for this special Editors’ Choice 

issue. We love photography, we love 

the photographic process, and we love 

the results. None of that would be pos-

sible, though, without the gear. Each 

year brings a lood of new tools, some of 

them great successes and some of them 

grand failures. The underlying state of 

photographic tools helps shape the im-

ages that are possible. Nan Goldin sim-

ply couldn’t have created images at 12 

frames per second with facial detection 

focus and 3D metering, so her images 

couldn’t have looked like they have. We 

can’t capture images using holographic 

focusing or whatever the next major 

breakthrough is. 

Each year, we celebrate our favorite 

new products. Our picks for Editors’ 

Choice aren’t always the “best” prod-

uct in each category, but they’re the 

ones that spoke to us during our year of 

testing and review. Sometimes an edi-

tor’s choice is a pick from an underdog, 

sometimes it’s the expected lagship 

from the big names. 

All of the products in this Editors’ 

Choice issue stood out in one way or an-

other as something that helped move the 

photographic conversation along. These 

products connected with us and our read-

ers. That doesn’t mean that there aren’t 

other great products on the market—in 

fact, you’d be hard-pressed to ind a bad 

camera or lens or accessory these days. 

But these tools have our seal of approval. 

What you do with them is up to you, 

and we can’t wait to see what you cre-

ate. Upload your images to our galleries, 

tag us in them on Twitter and Instagram  

(@digitalphotomag on Instagram and 

@dpmagazine on Twitter). And if you’re 

a manufacturer, we can’t wait to see what 

you come up with next.

—David Schloss, Editor

@davidjschloss, editors@dpmag.com
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VIEW
PROFILE:

JOHN KRAUS
VIEW

JOHN KRAUS

PHOTOS BY JOHN KRAUS

There are a lot of photographers who dream of a job documenting 
historic rocket launches, but for JOHN KRAUS, that dream has come 
true. The fact that Kraus’ images are so excellently composed and 
well executed is a bit mind-boggling when you find out he’s 16 
years old. 

We first saw Kraus’ work on Reddit, but a visit to his website 
(johnkrausphotos.com) and Instagram feed (@johnkrausphotos) 
shows that this kid is the real deal. Unsurprisingly, he’s also been 
featured in National Geographic and Wired. 

Having grown up in Florida, Kraus says he’s shot around 20 
launches, but has seen somewhere between 60 and 100, just due 
to his proximity to the launch site. He was always fascinated by the 
launches, but had never used a “real” camera until he bought a 
Nikon D3300 in 2015. 

“My first launch [photography] was a month after I got my 
camera,” explains Kraus. “A Falcon 9. I went to the beach and 
snapped a couple of photos. I kept shooting launches after that, 
putting more effort and planning into each one as it went along.”

Kraus spent nearly a year shooting the launches from public 
viewpoints and started to follow Instagram photographers 
credentialed to cover the launches. On a whim, he says he 
“jokingly asked the editor of the site AmericaSpace.com if I could 
shoot a launch” and he agreed, having already seen Kraus’ work 
online. That’s how 16-year-old Kraus became an accredited 
news photographer. 

To cover the launches from vantage points near the launch pad, 
he uses a Nikon D3300 with the kit 18-55 lens, attached to a Vela 
Pop sound trigger (vela.io), which fires the shutter when it hears 
noise. “Once it hears the rocket, it shoots until it can’t hear the 
rocket anymore.” Kraus sets the camera on a tripod that’s staked 
down with tent stakes, and he covers the camera in a bag to 
prevent damage from blowing debris. 

Distances from the rockets vary, depending on which of the three 
pads are in use, but the camera is usually 100 to 300 meters from 
the launch vehicles. Kraus simultaneously photographs from one of 
the press vantage points, usually between two and four miles. For 
those shoots, he used a Nikon D7100 with a Tokina 11-20 on a 
tripod with a shutter release remote. Night launches are covered by 
Kraus from the public viewing area where he uses a 55-300 lens. 

When we asked Kraus who his inspirations are, it became clear 
why he’s managed to master a subject so quickly. “Every launch 
photographer out there,” he says of his older, more experienced 
peers. “They’re all great, and they’ve been helpful in sharing 
with me.” 

Kraus isn’t sure what his future holds—after all, he’s still in high 
school—but we bet that it wouldn’t be shocking for him to get a
phone call from NASA or SpaceX to become their resident
photographer someday.

See more of John Kraus’ work at johnkrausphotos.com.

Delta IV Heavy climbs high, carrying NROL-37, 
for the National Reconnaissance Office.
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United Launch Alliance 

launches AFSPC-6 for the 

United States Air Force atop 

a Delta IV Medium rocket.
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SpaceX’s Falcon 9 rocket launches CRS-9 to the 

International Space Station, and the first stage of 

the rocket lands back at Landing Zone 1 on Cape 

Canaveral Air Force Station, July 18, 2016.

ULA’s Delta IV Heavy pushes off 

the pad, lifting the NROL-37 spy 

satellite to orbit, for the National 

Reconnaissance Office.
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POINT OF

FOCUS

THE SPARK OF INSPIRATION 
BY TRACEY CLARK

P
hotography, like many other cre-

ative media, takes incredible skill. 

There are tools and techniques of 

the trade that demand understanding 

and experience to master. Even still, no 

matter how much you know about pho-

tography in the technical sense, there’s 

an artistic element that every photog-

rapher must bring to each frame. And 

linked to any artistic endeavor is almost 

always the desire, longing or need for 

some kind of inspiration. But inding 

inspiration isn’t always easy, even for the 

most creative or seemingly “inspired” 

photographers. So what are the ways to 

seek out and discover photographic in-

spiration when you need it most? 

There’s no right or wrong answer, but 

there are some tried and true ways that 

some photographers seem to ind some-

thing that lights up their lens and keeps 

them shooting. For Canadian photog-

rapher Catherine Connors (instagram.

com/herbadmother), it’s the beauty and 

wonder of an open landscape. I can’t 

help but think her keen awareness and 

appreciation of Southern California spe-

ciically comes from being fairly new 

to the area. Even I tend to see my native 

land through a new lens when looking at  

Catherine’s images. 

Whatever the case, it’s evident that she’s 

constantly inspired by her surroundings. 

Catherine states, “I love capturing images 

of landscapes because I love the way that 

an epic landscape puts everything into 

Sparkler by Kristin Zecchinelli
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perspective.  A vast sweep of desert, an 

imposing block of mountains, a sunset 

that seems to explode across the sky—

they’re all so big as to defy measurement. 

But point your camera toward these and 

ix on something in the foreground, and 

suddenly their size has a context. Usually, 

it’s my children that are foregrounded, 

and that’s a very intentional choice that 

has less to do with capturing my children 

against a good backdrop than it does with 

capturing something of my own experi-

ence of their presence in the world. It’s 

so very, very big, and they’re so very, very 

small—but the world and its horizons 

also represent ininite possibility, and 

their imposing, undeniable presence on 

that landscape is a kind of proof that it’s 

theirs to conquer. There’s the sky, there are 

the mountains—but  there’s this human 

being, so tiny by comparison, but such a 

presence that the sky and the mountains 

are undeniably secondary. It’s inspiring to 

me—and reassuring.”

Photographer Kristin Zecchinelli 

(instagram.com/mainemomma), based 

in Maine, has her own way of gleaning 

inspiration from Mother Nature. Living 

void of noticeable season shifts as I do 

in California, I’m always moved by the 

way Kristin visually translates the natu-

ral world around her and how it affects 

her perspective. As she so eloquently 

puts it, “I live in New England, a part 

of the world where seasons are hyper- 

obvious. Each one with its own unique 

beauty and gifts, always perfect inspi-

rations for my photography.  As a pho-

tographer, my eye instantly gravitates 

to the natural beauty Mother Nature 

heartily supplies me. My year begins sur-

rounded by the stark monotones and 

stripped landscapes of our harsh, snowy 

winters. My eyes are drawn to the lacy, 

delicate details of frost-covered window-

panes and a landscape blanketed in lay-

ers of snow. My only pops of color [are] 

supplied by colorful winter apparel and 

an occasional ‘bluebird day,’  when the 

skies clear  after  a snowstorm and  the 

most amazing blue sky emerges that only 

winter can bring.  Winter slowly gives 

way to  our  wet,  electric green springs. 

The magical rebirth of a once-frozen 

earth is evident all around. My eyes (and 

camera lens)  longing for anything and 

everything green are happily sated. Then 

our days grow longer, light-illed and 

warmer. Summer explodes, and my 

eyes are instantly drawn to all the col-

ors, lowers and natural bounty; clothes 

on the line, farmer’s markets overlow-

ing with life, bare feet and ice cream 

cones, the  bright  sun-soaked beaches 

dotted with happy, colorful beach um-

brellas. Then summer’s song winds 

down and is replaced by autumn’s rau-

cous colors and earthly decay. Amazing 

reds, yellows and oranges eventually  

all turn a golden brown  as winter  

begins  its inevitable descent  upon us 

once more, and the circle lows on.”

While some take creative cues from 

observing the world around them, oth-

ers are more actively pursuing their 

photographic muse. Over the years, I’ve 

watched and admired photographer  

Angie Dornier (anngeedee.com) em-

bark on her many personal photography 

projects. I’m impressed and inspired by 

her ideas, her commitment and her ex-

ecution of such compelling and creative 

projects. I not only felt the need to ask 

how she came up with her ideas, but also 

how could she be so self-disciplined.  

Angie’s response was all about the desire 

DESERTSCAPE BY CATHERINE CONNORS As for using the landscape as a backdrop to your image, 

Catherine suggests trying to capture your subject in some sort of action, even if it’s a quiet action, like 

walking or reflecting, to juxtapose a sense of life and movement against the stillness of the landscape.
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for inspiration. She put it so well when 

she said, “Photographic inspiration 

comes to me all at once like a irework 

bursting in the dark sky. I get hit with 

a deluge of interests at the same time, 

and then I could go for months without 

inding something I want to work on. In 

the past, it was always hot or cold. Dur-

ing a time of abundance, I would race 

from one thing to the next, never allow-

ing myself any time to fully develop an 

idea before running off to try something 

else. (And, believe me, I wanted to try 

everything!)  I would burn myself out, 

and then spend months looking for an-

other spark.  Thankfully, I’ve found an-

other way to keep myself grounded and 

churning on a slow burn. When ideas 

come to me in a lash, I write them down 

and put them into my Jar of Inspiration. I 

choose one topic each month and spend 

time each day working on that mini-

project. It allows me to stay grounded 

and consistent instead of explosive and 

manic. When I allow myself time to 

work through an idea, my photography 

continues to improve, and I can hone my 

techniques and ind new processes that 

help me in my client work.  By sticking 

with a schedule, inspiration stays close 

by my side, without consuming me in 

its lame.”

Photographer Karen Delaney  

(karenadelaney.com) has found inspira-

tion in a different way. I met Karen at a 

creative retreat, where we discussed and 

shot photography together. We both ab-

solutely came away inspired with being 

surrounded by fellow creatives, and I 

8 INSPIRATION 
INCENTIVES

1. NATURE: Let the magic and 

mystery of the natural world pique 

your curiosity and entice your lens 

in refreshing new ways.

2.CONVERSATION: Seek out other 

creatives to connect with. Photo 

friends and colleagues can often 

offer new perspectives.

3.FILMS: Observe moving pictures 

like you would a still image. The

cinema can open new portals of

visual ideas and inspiration.

4.LIFE: Sometimes the most ordinary

things can yield the most extraor-

dinarily photogenic opportunities if

you’re open to them.

5.CHALLENGES: Finding creative

challenges or photo prompts can

lead your lens toward something

unique. Newness can translate into

something refreshing.

6.GEAR: Try a new piece of photog-

raphy gear. Borrow, rent or buy a

different lens or a new gadget to

help mix things up.

7. PROJECTS: Whether solo or in a

group, working on a project means

you’ve got a kind of “assignment”

to concentrate on.

8.PAUSE: When feeling particularly 

uninspired, sometimes walking 

away from your camera can be the 

best remedy. Time away, fresh air 

or even a totally different artistic 

outlet can work wonders.

LEAF BY KRISTIN ZECCHINELLI To spark your own seasonal inspiration, Kristin recommends just  

taking a walk outside, camera in hand. Seek out a tiny detail you’ve never noticed before. It never fails.

FLAMES BY ANGIE DORNIER  When hoping to be inspired, Angie suggests you just keep shooting, 

even if the inspiration isn’t there at first, because sometimes it shows up when you least expect it.



asked her speciically about her personal

pull to community and how it affects 

her photography. She relected, “When 

I irst started taking photos, it seemed 

like a solo journey, one that didn’t in-

clude community. That all changed with 

my irst online photography course. It 

opened up my world by being part of 

this creative community. It amazed me 

how we all responded so differently to 

the class prompts. In the end, all our 

voices together enriched the photo story 

being told. Sharing in this way changed 

my perspective and expanded my ideas 

of what was possible.” 

But there was even more to it than 

that. Karen learned that inspiration

came in an even more unexpected way: 

“I started attending live workshops and 

met other artists who I continue to gath-

er with. The live workshops were a little 

tough in the beginning as I battled my 

inner critic in a social setting. I quickly 

discovered that I was deeply inspired by 

witnessing others in their creative pro-

cess and found myself taking photos of 

their work.  When I shared these later 

with them, it allowed them to feel seen 

and witnessed on a deeper level. So not 

only was I inspired by being a part of the 

creative community, I was also inspired

by being an observer of it.”   DP 

LUMINARIO PATH BY KAREN DELANEY When turning to a community for inspiration, Karen’s advice 

is to go into it with a beginner’s mind. No matter your level of experience, there’s always something 

new to discover.
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S
ome photographers adopt tech-

niques simply for experimentation or 

trend, but when a technique is con-

tinuously used with a purpose, it becomes 

part of the photographer’s style. Dorothea 

Lange, the great American photojournal-

ist, once said: “Pick a theme and work it 

to exhaustion.” But what if, in addition to 

a theme, photographers also focused on a 

signature technique for their work? 

When photographers stick with 

certain techniques as they develop their 

body of work, that constancy ripens into 

a cohesive look throughout the images, 

which speaks volumes about the pho-

tographers and their work. A portfolio 

of saturated images, golden tones and 

lares can send a message of warmth. A 

series of shots of blurred lights at dusk 

can convey a dreamy state. Faded, pas-

tel tones can indicate romance. What 

technique(s) can best communicate 

your message and who you are as 

a photographer?

Some favorites techniques used by 

photographers all over the world in-

clude: extreme close-ups, bokeh, motion 

blur, long exposures, under- or overex-

posure, striking poses, black and white 

x color, Rembrandt light, natural light, 

color play, minimalism, styling, layer-

ing multiple exposures, etc. In addition, 

besides choosing proven techniques, 

SHOOTING 

WITH SOUL

A PHOTOGRAPHER’S TECHNIQUE OF CHOICE
EXPRESSING YOUR SOUL THROUGH FAVORITE PHOTOGRAPHY TECHNIQUES

TEXT & PHOTOGRAPHY BY ALESSANDRA CAVE

1) One could say that sunset pictures are old news, but one could also argue 

that the beauty of sunsets never gets old. Do not let photo trends dictate how 

you approach your photography. If you enjoy capturing sunset images, play with 

various techniques to capture the warmth and light in new ways.

3) In this shot, the sunset was simply a background for the silhouetted 

shapes of the trees. You can explore the same technique and theme in 

many shots and still create an original body of work.

2) Capturing, enhancing or adding a flare element to your image can 

elevate your shot and make it more dramatic. If you are adding the flare 

element digitally (as seen on this shot), make sure you study the light in 

the rest of the picture, as well. 
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photographers should experiment, break 

rules and take risks, therefore creating a 

distinctive and inimitable mark for their 

work. Do you have a technique of choice?

INSTRUCTIONS
 1. Assemble a group of 10 to 20 of your 

favorite photographs.

2. Look at your portfolio sampler and 

list three to four techniques that were 

used in each photo. 

3. Observe the constants in your work. Ask 

yourself a few questions: What are my 

most used techniques? What techniques 

most effectively communicate my ideas, 

feelings and emotions? 

4. Identify your technique(s) of choice 

and apply it/them consistently in your 

next photo shoot!

SHOT IDEAS
Choose a single subject, such as a 

vase, cup, etc., and shoot it multiple 

times, using various techniques. For 

instance: 1) Rembrandt lights; 2) Soft and 

blurry; 3) Close-up with a very shallow 

depth of field. Notice how each technique 

communicates a different message.

Set up a portrait shoot with a subject 

you know well. Before shooting, write 

down the unique characteristics you 

would like to capture in your subject. 

Think about what technique will best 

help convey your message.

Create a series of images using your 

technique of choice. 

ALESSANDRA CAVE is a commercial and 
editorial photographer living in San Francisco.
She’s also a writer, a teacher and the author of
“Shooting with Soul”(Quarry Books, 2013), an 
inspiration and technique book with 44 
photography exercises exploring life, beauty 
and self-expression, from which this column 
is inspired. Learn more about Alessandra and 
follow her work at alessandracave.com.

4) You don’t have to be literal with the use of your techniques. For instance, keeping the light 

source out of the image is a variation that can be effective when adding flare to an image. What 

kinds of technique modifications can be found in your photos? Were those modifications planned 

or accidentally achieved?
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New Customer Account Request at 

bayphoto.com.
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our selection of the best

new gear introduced this year

BY THE EDITORS

2016
EDITORS’ CHOICE

AWARDS

E D I T O R S ’ C H O I C E

B
y all accounts, this has been an 

incredible year for photographic 

equipment and for photographers 

looking to buy new gear. We’ve seen the 

professional DSLR category completely 

refreshed, thanks to the introduction 

of several new lagship cameras, and 

have seen the enthusiast and amateur 

DSLR market reinvigorated with new 

models at a variety of price points. The 

mirrorless market has been heating 

up, as the respective manufacturers 

advance their technology and ight for 

market share in areas traditionally held 

by DSLRs. Compact cameras are better 

than ever, thanks to models that inally 

cater to the demands of the serious 

photographic shooter. 

This year, we’ve seen the introduction 

of tons of new lenses, strobes, studio 

lights, modiiers, tripods, bags, software 

and accessories of all kind. In fact, it’s 

hard for us to remember a year with as 

many great new offerings to choose from. 

Each year, we spend a lot of time with 

these products as part of our various tests 

and technique pieces, and some products 

start to stand out for their exceptional 

design, performance and versatility. To 

celebrate these products, the editors

of Digital Photo review our lists of our 

favorite gear in each category in order to 

select our Editors’ Choice picks. 

This process is more complex than 

you’d think, and sometimes contentious, 

with editors often having extremely

personal preferences about their

selections. Ultimately, though, we end 

up with a list that represents what we 

consider to be the best of the year’s crop

of gear. Without ado, we present to you

the 2016 Editors’ Choice Awards.

PRO SLR 26

APS-C SLR 29

MIRRORLESS 33

COMPACT 38

LENSES 40

STROBES 44

LEDS 46

MODIFIERS 50

SUPPORTS 52

ACCESSORIES 54

PRINTERS 58

PAPERS 58

SOFTWARE 59
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 BEST PRO SLR

W
hat a year it has been in the Pro 

DSLR category, one that often 

will go years without any new 

contenders in the highest-end lagship category 

and instead include a few stalwart upgrades 

to the higher-end-but-not-upper-echelon of 

Nikon and Canon’s market. 

We personally love the Nikon versus Canon 

battle, as it’s great for the consumer. Anytime 

two dominant players are duking it out for 

supremacy, the whole industry wins. Sure, it 

means that sometimes new systems will come 

to market that aren’t quite ready for prime time, 

but generally it means that innovation and up-

grades are always around the corner. 

This year really panned out, with both the 

Nikon D5 and the Canon EOS-1D X Mark II 

vying for top dog in photography’s top gear 

segment. The improvements to autofocus per-

formance, metering, capture rate and process-

ing speeds in both systems are remarkable, and 

for the irst time in a long time, the race for gold 

between the two is a photo inish. More on that 

in a moment. 

This year also saw some surprising new de-

velopments in the pro space, chief among them 

the resurrection of a full-frame Pentax camera 

with the Pentax K-1. The K-1 isn’t designed for 

the same user as the Nikon D5 or the Canon 

EOS-1D X Mark II; it’s more in the same ball-

park as the Nikon D750 or the Canon EOS 5D 

Mark IV—for professionals, but not those who 

need a $6,000 camera capable of shooting up-

wards of a dozen frames a second. The K-1 got 

our nod as one of the best of the new pro cam-

eras of the year (beating the Canon EOS 5D 

Mark IV in the class) because of the excellent 

integration of different technologies found in 

the body, as well as the way that Pentax includ-

ed features no one else is even thinking about. 

Even when you look at the impressive list of 

new features in the K-1, you could argue that 

these features are pretty limited in scope, but 

we think it’s a great sign of things to come. 

In the end, we decided to crown both cam-

eras as our Editors’ Choice in the Pro DSLR cat-

egory, though if we were giving a grade school 

numerical mark to their performance, the 

Nikon D5 would come in just slightly ahead of 

the Canon EOS-1D X Mark II, with the Nikon 

D5 scoring 95 and the Canon EOS-1D X Mark 

II scoring a 90. 

There were a few factors in this decision, but 

it comes down to three key areas. First, while 

The Nikon D5 is our  
selection for the  

2016 Editors’ Choice 
Best Pro DSLR.

E D I T O R S ’  C H O I C E
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the 1D X Mark II has more points in the 3D 

exposure system, the Nikon system is more 

robust with its fewer points, and the 3D data 

is used to determine focus, which (in com-

bination with the additional focus points 

on the D5) the Nikon does slightly better 

than the 1D X Mark II. The D5 can also focus 

down to -4 EV vs. -3 EV for the Canon. 

Second, the extended ISO range of the 

D5 is amazing—the Canon tops out at ISO 

409,600, but the D5 goes to a metaphorical 

“11”, with top ISO at 3,280,000. You can ar-

gue that there’s not a lot of need to shoot at 

3 million ISO, but the important factor here 

is that the D5 has better performance at each 

ISO range than the Canon 1D X II because of 

the higher overall ISO performance. 

Third, the Canon 1D X II outperforms the 

D5 in terms of capture rate—12 fps for the 

D5 with AE/AF and 14 for the 1D X II with 

AE/AF, but the D5 can buffer more images 

(200 vs. 170) and shoot longer before the 

buffer ills (16.7 seconds vs. 12.1 seconds). 

Finally, we found some odd design choic-

es with the Canon EOS-1D X Mark II, name-

ly the decision to put both a CompactFlash 

and a non-compatible, but nearly identically 

shaped CFast card slot into the system, which 

we think will lead to confusion in the heat of 

a shoot. Second, the 1D X Mark II doesn’t 

do full 4K video output on the HDMI port, 

which seems like a decision based not on en-

gineering limitations, but the desire to main-

tain sales of the company’s dedicated video 

systems like the Canon EOS C500. 

That being said, we want to make it very 

clear that these slight differences are really 

splitting hairs—though hair-splitting is the 

point of an Editors’ Choice award. We think 

these are the best cameras on the market to-

day, and possibly the best cameras that have 

ever been on the market. Neither the Nikon 

nor the Canon user should feel like they’ve 

been limited with these new cameras, nor 

should they consider switching platforms for 

some improved performance, as they might 

have done years ago when the two compa-

nies took turns besting the other. 

Again, there are no bad cameras in the 

professional DSLR arena; they’ve been 

weeded out in the decades since digital 

photography began. There is, at this point, 

only a matter of degrees separating any of 

the competitors. 

The Canon EOS-1D X Mark II, while it ranked 

just slightly behind the Nikon D5, is one  

of our picks for Editors’ Choice in the  

Pro DSLR category, thanks to the  

ability to capture images like this shot  

from the Jones Beach airshow. 
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 BEST PRO SLR

BEST PROFESSIONAL DSLR 
Canon EOS-1D X Mark II

The Canon EOS-1D X Mark II is the fastest DSLR on the planet, and is the 

other of our two picks for Best Pro DSLR. Capturing images at a blazing 14 

fps with full AE/AF and 16 fps with AE and AF locked, it also shoots incredible 

4K video at up to 60p, and it uses Canon’s Dual Pixel technology to provide 

autofocus during video capture. The 1D X Mark II has a newly updated RGB 

metering system with twice the number of points as the Nikon system, plus 

built-in GPS, something we think all cameras should have at this point. 

BEST PROFESSIONAL DSLR 
Nikon D5

The Nikon D5 is the pinnacle of the company’s camera development, and is one of 

our two choices for Best Pro DSLR, just slightly edging out the Canon EOS-1D X 

Mark II. It can capture images at 12 fps, with an incredible ISO range of 100-3,280,000 

and the ability to focus down to -4 EV. It can capture 200 images at a clip before the 

buffer fills and uses a 153-point AF system to track subjects no matter how fast or 

erratically they move. With two models to choose from—either dual XQD or dual CF, 

the D5 can fit the performance needs of both video and still shooters. 

BEST PORTRAIT AND GENERAL  
PROFESSIONAL DSLR

Pentax K-1

For the category of pros who aren’t shooting sports or news, it’s hard to beat the 

Pentax K-1. There have been rumors of a full-frame digital camera to come from one 

of photography’s most storied brands for some time, and this year the company 

dropped this feature-rich system. It has built-in GPS, an image-stabilizing sensor 

(that can be used for sharp astrophotography and sports shots when panning),  

external LED lighting to help nighttime use, a built-in electronic compass (know 

where you were shooting and in what direction you were shooting) and much more.



dpmag.com  |  November 2016  29

T
he APS-C camera market is an 

interesting one, as it’s generally 

aimed at the serious shooter who’s 

not quite ready for the expense and the 

size of a full-frame camera. The APS-C 

world is where many photographers 

land when they realize they’ve fallen in 

love with photography, but want more 

control and more quality than they can 

get with their mobile phone. 

The strange-sounding format comes 

from the end days of ilm photography, 

when Kodak and Fujiilm and Agfa were 

trying to create an easy-to-use ilm for-

mat that would allow for smaller, lighter 

cameras than was possible with the tra-

ditional 35mm canister. 

APS-C ilm suffered a quick and pain-

ful death, as it was introduced at the 

beginning days of digital photography. 

With compact digital cameras on the 

market, no one really had a need for can-

isters of ilm, especially since the APS-C 

negative was smaller than a 35mm piece 

of ilm, and therefore lower resolution 

than “traditional” ilm cameras. 

Luckily, the size of digital cameras 

is as tied to the sensor size as ilm cam-

eras are tied to their canisters, so when 

digital photography was blossoming, 

the APS-C-size piece of ilm was used 

as a template for a sensor of matching 

dimension. As with ilm, APS-C cameras 

are smaller and lighter than their full-

frame counterparts.

That made the APS-C sensor perfect 

for everything from entry-level Canon 

Rebels up to cameras like the Nikon 

D500, which is a professional camera 

based around an APS-C sensor instead 

of a full-frame one. There are more APS-

C DSLR cameras introduced each year 

than full-frame models, by far, and they 

come in a variety of price points and 

with a wide range of performance. 

Manufacturers use the APS-C sensor 

in two distinctly different ways, both of 

which keep the cost down. One type of 

APS-C, like the aforementioned Nikon 

D500, uses the smaller sensor combined 

with powerful processors to create a cam-

era that’s as powerful as a professional 

full-frame system, but in a lighter and rel-

atively cheaper package. The other design 

The Nikon D500 is our choice 
for best Professional APS-C 
camera, and it’s as versatile 

and powerful as the  
full-frame Nikon D5, only  

in a smaller body and  
at a lower price.

BEST APS-C SLR

E D I T O R S ’  C H O I C E
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style uses the APS-C sensor and a less 

powerful processor to create an affordable 

entry-level or mid-range camera. That’s 

why so many photographers start with an 

APS-C camera and keep using it as they 

increase their level of skill. The format is 

so lexible that it’s possible to ind an APS-

C camera that its every need.  

In this Editors’ Choice Awards 

category, we honor both of these design 

choices, picking six cameras that span the 

range of entry level to professional and 

that exemplify good design in the APS-C 

market. Our overall winner for best APS-C 

SLR was unanimously the Nikon D500, as 

it represents a no-holds-barred approach 

to APS-C camera design. Nikon illed the 

lightweight body with the same top-end 

image processor, AF sensor and storage 

card as the D5, but at a much, much low-

er price. Thanks to the extended reach of 

APS-C when shooting with a full-frame 

lens, the Nikon D500 is already starting to 

ind its way into the camera bags of some 

of the world’s top professional sports and 

wildlife photographers. We think it would 

be great in anyone’s camera bag. 

 BEST APS-C SLR

BEST STEP-UP APS-C

Canon EOS 80D

The Canon EOS 80D is a great enthusiast shooter and a 

great upgrade for the photographer who started with a 

Rebel. The 80D has a fast 7 fps capture rate and a very 

wide dynamic range for an APS-C camera, meaning more 

detail in the highlights and shadows. While it doesn’t do 4K 

video, it can capture HD at up to 60p, and uses Canon’s 

Dual Pixel technology for smooth autofocus in video mode. 

BEST APS-C FOR THE PROFESSIONAL

Nikon D500

The Nikon D500 is essentially a Nikon D5, but in a smaller, lighter and less 

expensive body. The APS-C sensor has enough dynamic range and resolution 

to complete jobs for demanding clients, and the crop factor of the APS-C  

sensor makes it perfect for capturing sports and wildlife. The 22-megapixel 

sensor uses the same EXPEED 5 processor found in the D5, capturing images 

up to 10 fps and tracking subjects with a 153-point AF system, with an  

impressive ISO range of 100-51,200 (expandable up to 1,640,000). 



TONY ROWELL

Looking at this image you'd be 

hard-pressed to tell it wasn't 

captured with a full-frame DSLR. 

The image quality from today's 

APS-C cameras, like that in this 

Nikon D500 shot, is astounding. 
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BEST FOR THE ENTHUSIAST

Nikon D3400

The Nikon D3400 just barely made it into this year’s awards, with an 

announcement a few weeks before we went to press. A (very minor) upgrade 

to the venerable Nikon D3300, the D3400 has a 24-megapixel sensor and a 

new ISO range of 100-25,600—a stop better than the D3300—and can shoot 

at 5 fps. New scene modes and playback modes make it a great camera for 

the photographer who’s stepping up from an entry-level camera, but not ready 

for a full-frame system. With a battery life of 1,200 shots, it’s also one of the 

longest-lasting cameras on the market. 

BEST FOR THE NEW SHOOTER

Pentax K-70

The Pentax K-70 takes the great features of the older Pentax K-3 

and squeezes them into a teeny and affordable package, making it 

our second Best For The New Shooter pick this year. The camera is 

weather-resistant, and uses the same Anti-Alias simulation of the K-3 

to reduce the effects of moiré without having to have a full-time (image-

softening) Anti-Alias filter in place. A new focus system makes the K-70 

faster than its predecessors. For loyal Pentax shooters (we know you’re 

out there), this is the birthday present you’ve been waiting for. 

 BEST APS-C SLR

BEST FOR THE NEW SHOOTER

Canon EOS Rebel T6

The Canon Rebel recently celebrated its 25th anniversary, and it has always been 

synonymous with affordability and quality. The Rebel T6 is one of two APS-C 

cameras that win the Best For The New Shooter award this year. The camera comes 

in a kit with an 18-55mm image-stabilized lens for around $550, less than many 

smartphones cost. While the Rebel won’t win any awards for fastest DSLR, it takes 

the performance-per-dollar prize, hands down. The camera has an 18-megapixel 

sensor and an ISO range of 100-6400, making it suitable to capture anything from 

your kid’s sports games to low-light portraits. Unlike many more expensive cameras, 

the Rebel T6 has built-in WiFi and NFC connectivity, and works with the company’s 

external storage device, the Canon Connect Station CS100. 
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BEST MIRRORLESS

W
hat a year it has been for 

mirrorless cameras. Bolstered 

by Nikon and Canon’s lack 

of presence in the space, a handful of 

competitors have rushed headlong into 

this maturing category, which didn’t 

really exist until a few years ago.

The mirrorless space was really pio-

neered by Olympus, who deserves a 

great deal of credit for developing the 

Micro Four Thirds sensor and tacking 

when other companies were jibbing. 

Many companies would have seen the 

dominance of other manufacturers in 

the DSLR space and thrown in the towel, 

but instead, Olympus—and its partner 

Panasonic—decided to make a new cat-

egory, one that had an interchangeable 

lens, but that eliminated the traditional 

mirror (and its beneits) for compact 

size and portability. 

The irst few years of mirrorless 

were rocky, with debates about the im-

age quality from the early cameras, and 

some people outright predicted the 

death of the mirrorless camera segment 

because of the performance beneits of 

DSLR cameras. But then something fun-

ny happened; other companies realized 

that the Olympus strategy was work-

ing. As a lood of people got into pho-

tography, thanks to their smartphones, 

a new market of non-photographers 

suddenly became photographers, and 

many of them valued portability over 

performance, as well. Even the lowest- 

resolution “real” camera sensor still cre-

ated a better-looking image than shots 

from the irst few generations of iPhone.  

In the last few years, as Nikon and 

Canon decry mirrorless cameras, the 

competition in the space has only gotten 

stronger. This year saw another Sony a7 

camera, the a7S II (following last year’s 

a7R II and a7 II), and it brought new 

bodies from Fujiilm, Olympus, Leica 

and Panasonic. 

While the price puts it out of range 

of most potential mirrorless shooters, 

Leica changed the game yet again this 

year with the release of the Leica SL, a 

video performance and the
best AF system in mirrorless

cameras helps the a7S II
shine in an increasingly 

crowded category. 

E D I T O R S ’ C H O I C E

The combination of excellent
image quality, phenomenal
video performance and the
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full-frame, weatherproof, tank-like mir-

rorless camera that’s designed with the 

same attention to detail as the compa-

ny’s storied rangeinder cameras. 

We’ve even seen technology that was 

previously the domain of mirrorless 

cameras begin to show up in the pro 

DSLR bodies. Canon’s Dual Pixel AF, 

which has dedicated phase-detection 

pixels on the imaging sensor, is the com-

pany’s proprietary version of the focus 

systems used in phase-detection mirror-

less systems. Canon is currently using 

Dual Pixel for smooth video. 

This is probably the last year that 

Mirrorless will be a singular category in 

our Editors’ Choice awards, as there are 

now mirrorless cameras for every type of 

photographer, from the entry-level ama-

teur to the working professional. 

Our Editors’ Choice Award for Best 

Mirrorless Camera goes to the Sony a7S 

II, part of the line of the best full-frame 

cameras on the market. While more 

video-centric than the a7 II or the a7R 

II, this year’s a7S II provides a great mix 

of dynamic range and best-in-class 4K 

video recording. 

We’re also very fond of the new 

cameras from Fujiilm, and they have 

taken several spots in this year’s awards 

due to their attention to detail and their 

loving fan base. Fuji shooters love Fuji 

cameras, and these latest models are 

great examples of the evolution of an 

existing brand. 

A quick note on the Leica SL and why 

it didn’t take our Best Mirrorless spot. 

Price aside, the SL has a few misses that 

mar an otherwise spectacular execu-

tion of a new class of products from the 

company. On the plus side, the body 

is nearly waterproof—it’s designed to 

keep out rain, snow and dust—and 

it’s also bombproof. Built like a tank, 

the Leica SL feels like a cross between 

a chunk of solid metal and a tricorder 

from Star Trek. But the weight and bulk 

detract from the experience of shooting 

with the SL, and the contrast-detection 

focus isn’t as fast as the phase-detection 

systems from Sony or Fujiilm, and the 

high ISO performance left us wanting. 

It’s a new day in photography, one 

where choices abound as both the tradi-

tional SLRs and the mirrorless cameras 

cohabitate, bringing a wealth of shoot-

ing possibilities to the photographer. 

The impressive low-light capabilities of 

the Sony a7S II—as demonstrated in this 

shot of the Aurora Borealis as seen in 

Iceland—helped clinch the full-frame Sony 

as our pick for Best Mirrorless Camera.

COLBY BROWN
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BEST MIRRORLESS

BEST MIRRORLESS CAMERA

Sony a7S II
The Sony a7S II is the perfect mix of still image quality and 4K video 

capture. While the a7R II and a7 II have larger sensors, they’re not as 

capable in low light—even with the BSI sensor in the a7R II. The a7S II is 

also part of a family of products that’s growing almost monthly. We’ve seen 

a new product from Sony (a lens or an accessory or a body) about every six 

weeks for more than a year. The a7S II has phenomenal video performance, 

able to capture 4K video to an internal card with no pixel binning—a 

technique that reduces the data overhead of 4K video by grouping some 

pixels together for one shared (and lower-quality) reading. 

BEST FOR ANY CONDITION

Leica SL (Typ 601)
The Leica SL is the company’s newest camera, and the first truly mirrorless 

system from Leica. (Their M-series cameras are technically mirrorless, as well, 

as they’re rangefinders.) The ground-up engineering for the 24-megapixel SL 

creates a mirrorless camera that looks like nothing else on the market. Sleek, 

solid and supremely weather-resistant, the SL can take shots in just about any 

conditions. It can also take them nearly as fast as Nikon’s flagship D5, with an 

11 fps capture rate. Were the AF, buffer and ISO performance a tad better, and 

were there more SL-specific lenses, it might have taken the crown. In any case, 

it sets a new benchmark for build quality, something the other companies will 

have to work hard to match. 

BEST APS-C MIRRORLESS

Fujifilm X-Pro 2
The Fujifilm X-Pro 2 is a wishlist fulfilled for Fujifilm shooters and the best 

APS-C body designed for pros. The highlights include a 24-megapixel 

sensor, 273 autofocus points (169 phase-detect points) and weather 

sealing—something that’s crucial for pros. The camera has a high-resolution 

hybrid EVF/OVF that springs from its rangefinder upbringing, and it’s an 

interesting take on the interface between camera and shooter. The X-Pro 2 

upgrades nearly every spec of the previous X-Pro 1 and tweaks the industrial 

design to create a more comfortable and usable body, as well. 
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 BEST MIRRORLESS

BEST DESIGN SENSIBILITY

Olympus PEN-F

You’ve got to hand it to Olympus; they know how to make a camera that both 

performs and tugs on your heartstrings. The Olympus PEN-F is the digital 

version of the company’s original PEN-F of the 1960s, and it shares a similar 

design sensibility. While some companies release retro-looking cameras 

as a marketing ploy, the new PEN-F actually feels like the original, which 

was a well-designed, unobtrusive street shooter. The PEN-F has a high-res, 

20-megapixel MFT sensor, a vividly realistic 2.36-million-pixel OLED EVF 

and control surfaces that make manual shooting and customizing a joy. The 

camera can combine images into a 50-megapixel final file, and it has 5-axis 

stabilization and shooting up to 20 fps when using the electronic shutter. 

BEST STARTER MIRRORLESS  

FOR VIDEO

Panasonic Lumix DMC-GX8

The Panasonic Lumix DMC-GX8 is the latest in the company’s excellent 

line of MFT mirrorless cameras. While Olympus has often concentrated 

on still imagery, Panasonic has concentrated on video. That doesn’t mean 

the GX8 isn’t a good still-image camera, it is. With a 20-megapixel sensor 

and 10 fps burst mode, the GX8 can keep up with the offerings from 

Olympus on most shoots. But what sets the GX8 apart is the excellent 

4K video capture. A “4K Photo” mode makes it easier to grab stills from 

the resulting footage. The GX8 has a number of improvements over the 

GX7, including a better EVF and a touch-screen pivoting display. Dual IS 

vibration reduction in the GX8 combines the stabilization in the camera’s 

sensor with that on stabilized lenses for even better performance. 

BEST HIGH-PERFORMANCE 
MIRRORLESS

Sony a6300

The Sony a6300, which supersedes (but doesn’t replace) the a6000, is a 

scorching performer. With 425 phase-detection AF points spread out over the 

imaging area, it’s hard not to catch the action with the a6300. The a6300 can 

capture at 11 fps even while autofocus and exposure are active. The viewfinder 

refreshes incredibly quickly during high-speed capture, something that’s often 

an issue with mirrorless systems since the sensor stops providing the viewfinder 

video feed while images are being recorded. Thanks to the crop factor of APS-C, 

Sony’s longer lenses get a reach boost on the a6300, perfect for sports shooting. 
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 BEST COMPACTS

O
f all the categories in this year’s 

Editors’ Choice Awards, perhaps 

our favorite is the Compacts 

category. That’s because compact cameras 

used to be a sore point with professional 

shooters—when we gathered together 

we would always grouse about the low-

quality compacts that seemed to lood 

the photo channels each year. Why, we 

asked, oh, why, couldn’t someone design 

a compact camera that created images 

so good we could leave our professional 

rigs home when we went out on any 

excursion, ranging from an outing to a 

weekend getaway? 

Now there are plenty of compacts to 

it the bill, and to it just about any other 

bill. Super-tough and waterproof? Check. 

Hyper focal ranges? Check. 4K video that’s 

commercially usable? Check. 

It’s no wonder that we now look for-

ward to seeing what clever things the 

manufacturers can do within the con-

straints of a small package. 

BEST PROFESSIONAL-QUALITY 
COMPACT
Sony DSC-RX1R II

When we first saw the RX1R II, we didn’t know what to make of it. 

Sony took the full-frame, high ISO sensor of the interchangeable 

a7R II and somehow shoved it into what seemed like a body too 

impossibly small to perform well. But perform it does, and the RX1R II 

has become our favorite pro-quality compact camera of all time. The 

35mm ƒ/2 Zeiss lens is a perfect focal length for either landscapes or 

close-up portraits, and gives the 42-megapixel sensor plenty of detail 

to chew on. The RX1R II is a super-stealthy street camera thanks 

to its silent shutter and exceptional face-detection AF, and the fact 

that it doesn’t look like anything better than a toy. When you want 

to travel incognito, but still take professional images, it’s the best 

choice on the market. 

BEST FOR THE ADVENTURE 
SPORTS FANATIC

Olympus Tough TG-870 

It’s nearly impossible to destroy the Olympus TG-870 camera. Go 

ahead, give it a shot, we’ll wait. See, it’s nearly indestructible. The 

TG-870 has a 16-megapixel sensor and full HD recoding capabilities, 

but who cares about that. What matters is that it takes great images 

at depths down to 50 feet and can be crushed under the weight of 

an adult standing on it  and still keep going. You can drop the camera 

from up to seven feet and freeze it down to 14ºF without it skipping a 

frame. We’ve taken TG models and dropped them from moving bikes, 

tossed them in the ocean and stuck them in the freezer without any 

adverse effects. When you’re done torturing it, use the built-in  

WiFi to transfer your images to your phone or computer. 

E D I T O R S ’  C H O I C E
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BEST POCKETABLE COMPACT

Canon PowerShot G7 X Mark II

The Canon G-series compact cameras were the first to offer the features 

the pros wanted in a body that could actually fit into a pocket of a pair of 

skinny jeans. The G7 X Mark II ties this year in the Best Pocketable Compact 

category, and it still has the pro in mind with a set of features usually found 

on bigger cameras. The 20-megapixel sensor is backside-illuminated for 

better image quality in low light, the 24-100mm lens is ƒ/1.8 to a respectable 

ƒ/2.8 at the longest telephoto setting, and the camera creates really nice 

“bokeh” thanks to the design of the lens’ aperture blades. Built-in WiFi 

and NFC round out the capable package for a versatile and all-around 

excellent compact. 

BEST COMPACT FOR VIDEO SAFARI

Sony DSC-RX10 Mark III 

The Sony RX10 Mark III just barely fits into the “compacts” category—the 

body is almost the size of an SLR, but the true space savings is in what you 

don’t have to bring, as well. The RX10 Mark III fits a Zeiss 24-600mm (35mm 

equivalent) ƒ/2-4.4 lens into a package that’s smaller than most SLRs with 

a kit lens. If the killer super-zoom lens weren’t enough, the RX10 Mark III 

can capture UHD 4K video at 30p and 120 fps slow-motion video at full HD. 

An ingenious slow-motion feature buffers video until the shutter release is 

pressed, and then the camera records everything up to that point,  

allowing you to trigger capture after peak action has occurred. 

BEST POCKETABLE COMPACT 

Nikon DL18-50 F/1.8-2.8

The Nikon DL18-50 is one of a trio of new Nikon compacts, and 

is the other Best Pocketable Compact this year. As the name 

implies, it has an 18-50mm equivalent lens, from ƒ/1.8 to ƒ/2.8 

at the widest setting, and a capture rate of up to 20 fps. What 

we really like is the 4K UHD video recording and the company’s 

SnapBridge technology, which allows the camera to stay 

connected to a mobile device (and the Internet) without having to 

constantly reconnect. 
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BEST LENSES

S
ometimes photographers forget the 

importance that lenses play in their 

images. We talk a lot about sensors 

and dynamic range and frame rates, but 

a photograph is only as good as the glass 

on the front of your camera. The step 

from a kit lens to a more professional 

lens often is the most important upgrade 

an amateur photographer will make; 

learning how to ind the right glass for 

your assignment is one of the most 

important tasks as a pro. This year, there 

wasn’t one “perfect” lens, but instead a 

whole range of them, each an example 

of the quality of optics available in a 

given platform or shooting style. 

BEST VERSATILE ZOOM

Fujinon XF100-400mm F/4.5-5.6 R LM OIS WR

Ask a Fuji fan what they like best about the platform, and the quality 

of Fujinon lenses will be one of the first things you hear. The new 

Fujinon XF100-400mm is one of the most versatile and useful 

lenses we’ve seen—a “must-have” for Fujifilm shooters. The lens 

has a 35mm equivalent of 152-609mm, yet it weighs less than three 

pounds. Its impressive five-stop image-stabilizer system means it’s 

actually possible to handhold this lens when shooting at the longest 

telephoto setting. Perfect for travel or rough-weather assignments, 

the XF100-400 is weather- and dust-resistant, and can work in 

temps as low as 14º F. 

BEST PROFESSIONAL APS-C LENS

Sigma 50-100mm F/1.8 DC HSM Art 

Sigma’s Art lens line has been a shining example of how great quality glass 

doesn’t have to come from the camera manufacturers. The company’s 

professional-level zoom lens for APS-C cameras is a perfect companion 

for a camera like the Nikon D500 and D3400 or the Canon EOS 80D and 

EOS 7D Mark II. With a fixed ƒ/1.8 across the whole zoom range, the lens 

provides tack-sharp images with creamy background “bokeh.” The lens 

uses three Low Dispersion and one Special Low Dispersion element, plus 

high-refractive index and high-dispersion index elements to make some of 

the best-looking images we’ve seen in the format. The lens is available in 

Canon, Nikon and Sigma mounts.

E D I T O R S ’  C H O I C E
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The Tamron SP 90mm macro, our choice for Best Macro Lens, 

was fast enough to capture bees as they flew around gathering 

pollen, and the image stabilization enabled handheld shooting. 

BEST MACRO
Tamron SP 90mm F/2.8 Di VC USD 1:1 Macro

This macro lens isn’t just our favorite macro of the year, it’s one of our favorite macros of all time. 

Bright, sharp and incredibly fast to focus, the Tamron SP 90mm is the perfect lens for the close-up 

shooter. Thanks to the vibration reduction in this lens, we were able to capture shots of honeybees 

harvesting pollen from a sunflower plant without any motion blur at all, and then turn around and 

capture portraits of subjects at a perfect medium-telephoto distance. Pair it with an APS-C camera, 

and you get a 140mm macro. Tamron used their new eBand Coating and XLD optical design for  

edge-to-edge sharpness, clarity and vibrancy. 

BEST FOR THE RESOLUTION JUNKIE
Sony FE 24-70mm F/2.8 GM

Sony released three new lenses in their “G Master” series this year, optics designed for the future 

of high-resolution sensors, boasting a minimum resolution of 50 line pairs per mm. The 24-70mm 

is one of our two picks for the Editors’ Choice this year. The 24-70mm zoom is one of the most 

common lenses to find in a pro’s camera bag, and the new Sony gives the existing glass from its 

competitors a run for their money. It’s built around one XA, two Aspherical, one ED and one Super 

ED element, and the resulting lens is bright, sharp and nearly flawless. 
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 BEST LENSES

BEST MEDIUM-TO-LONG 
TELEPHOTO

Sony FE 70-200mm F/2.8 GM OSS

The second GM lens in our Editors’ Choice Awards 

is the medium-to-long-reaching 70-200mm, an 

essential lens for the sports shooter. With the same 

high-resolution design and a durable outer shell, this 

new lens allows the Sony mirrorless shooter to sit 

side by side courtside with Nikon and Canon shooters 

and not worry that their lens isn’t up to the task. 

BEST SUPER TELEPHOTO

Olympus M.Zuiko ED 300mm F/4.0 IS Pro 

Any Olympus or Panasonic shooter who lamented that they didn’t have 

the reach to capture wildlife or long-distance sports can rest easy now 

that the Olympus 300mm F/4.0 IS Pro lens is here, and it provides 

the same telephoto reach of a 600mm lens in the 35mm format. 

Splashproof, dustproof and freezeproof, the lens is designed to go where 

the action is. Olympus used all its design acumen to create a lens with 

exceptional image quality, featuring their Z Coating Nano for ghosting 

and flare reduction, Super EDA glass for tack-sharp resolution and 

image stabilization up to six stops so it can be shot handheld. 

BEST MACRO LENS IDEA

Canon EF-M 28mm F/3.5 Macro IS STM

Canon’s newest macro lens is an interesting design—compact, 

lightweight, wide and fast. It allows the shooter of the Canon EOS 

M system to capture macro images at up to 1.2x life-size. High-

performance UD and aspherical elements give it great image quality. 

The most interesting thing about the lens, though, is the built-in LED 

light around the front opening. This light allows the lens to balance 

out the harsh shadows usually found in macrophotography, and it’s a 

great solution to a problem that all macro photographers face. 



dpmag.com  |  November 2016  43

BEST STANDARD PRIME

Panasonic Leica DG Summilux 12mm F/1.4 ASPH

Panasonic’s partnership with Leica is a boon for the Micro Four Thirds 

shooter, as it results in lenses like the Summilux 12mm F/1.4. With a 

focal-length equivalent of 35mm, this is one of the best “standard” 

lenses for the MFT user. Since 35mm is the sweet spot between wide-

angle and a standard lens, it’s versatile enough to do portraits with low 

distortion and landscapes with plenty of room. With an ƒ-stop of 1.4, it 

will provide the best background blur in the form and creates tack-sharp 

portraits. Focus with the lens is nearly instantaneous, and the splash-

and dust-resistant housing keeps it going in bad weather. 

BEST WIDE-ANGLE

Zeiss Batis 18mm F/2.8

Sony and Zeiss have a long relationship, and this year that bore fruit in the form 

of new Zeiss Batis lenses. These fast, wide-aperture lenses for the Sony E-Mount 

(aka “mirrorless”) cameras are some of the best lenses we’ve tested. The Batis 

lenses are sharp and have no discernable vignette at the corners, even at ƒ/2.8. 

The lens has 11 elements in 10 groups and uses “floating” elements to keep image 

quality sharp at any focal distance. A unique OLED on the top of the lens displays 

focus distance and depth-of-field settings, which is helpful in low-light shooting. 

Two aspherical elements and five “special” elements reduce chromatic and 

spherical aberrations, and the result is some of the sharpest images we’ve seen.

BEST AFFORDABLE WIDE-ANGLE ZOOM

Tokina 14-20mm F/2 AT-X Pro DX

Tokina isn’t one of the names that’s on the top of your head when speaking about 

lens manufacturers, but the Tokina 14-20mm is definitely worth thinking about. 

Designed for APS-C cameras (where it has around a 22mm to 32mm focal range), 

this lens is a great solution for the photographer who wants to go wide, but doesn’t 

want to carry several primes or something as large as an 11-24mm lens. The fast 

ƒ/2.0 aperture is one of the widest in this class of lenses, which gives the 14-20mm 

the ability to create nice background blur—something not possible with many wide-

angle lenses. 
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 BEST STROBES

S
hooting with available light is 

great, but at a certain point you 

need to be able to control your 

light to get the photos you want. 

Many photographers feel intimidated 

by using strobes and lashes, though 

today’s camera technology makes 

using “artiicial” light easier than ever. 

Better still, manufacturers are stepping 

up the technology in the systems, 

allowing photographers to trigger 

them wirelessly from great distances, 

prevent overheating, allow for settings 

to be changed via apps and allow for 

irmware updates. The strobes and 

lashes in this year’s Editors’ Choice 

Awards all represent the smart product 

and interface design elements that are 

making it easier than ever to take control 

of your lighting. 

BEST ON-CAMERA FLASH

Canon 600EX II-RT

If you’re a Canon shooter, you should have the 600EX II in your camera bag, 

as it’s the best on-camera flash the company has ever created. Flash-firing 

speeds are improved up to twice the speed of the previous model when using 

the new Compact Battery Pack CP-E4N. The flash auto-adjusts focus for lens 

lengths of between 20mm and 200mm, and the unit has wireless and optical 

controls that allow remote placement of up to five groups all triggered by one 

commander, all metered in-camera for perfect exposure. The flash is dust- and 

water-resistant, allowing for continued shooting when the weather turns foul. 

BEST ON-CAMERA FLASH

Nikon Speedlight SB-5000

Nikon’s new SB-5000 is the company’s top-end flash, and it (finally) 

supplements the existing wireless optical system with a radio-based 

trigger. As many as six groups of lights can be controlled from a single 

unit, and they can be managed up to nearly 100 feet away. We particularly 

like that the SB-5000 features the first hot-shoe strobe flash-cooling 

system, which allows for up to 100 images to be captured continuously 

before it needs to stop and cool—solving a longstanding issue 

encountered often by wedding, event and news photographers.

E D I T O R S ’  C H O I C E



dpmag.com  |  November 2016  45

BEST COMPACT FLASH

Metz mecablitz 26 AF-2 

In addition to having an awesome name—who doesn’t like to say “mecablitz”—

the 26 AF-2 is a perfect go-anywhere flash for those who don’t want to carry 

around a large, bulky unit, but still want plenty of power. The “26” is the guide 

number in meters, meaning the flash can illuminate subjects up to 26 meters 

(about 80 feet) away. It also has a built-in video light, making it a perfect 

choice for the photographer who’s also shooting talking-head video and B-roll. 

The flash has a built-in USB port for installation of firmware updates, allowing 

the 26 AF-2 to stay up to date at all times. 

BEST MONOLIGHT 

Broncolor Siros 800 WiFi/RFS 2.1 Monolight

We love the features packed into the new Broncolor Siros unit, like the built-in 

wireless control that enables users to dial in settings with the bronControl app. 

Of course, you can also use a standard PC cable or flash detector (for slave 

mode) to control the light, but we like to set it up and control it from a tablet 

as if we were the staff photographer aboard the Enterprise. The Siros 800 has 

a “Speed Mode” that reduces flash duration and charging times to allow for 

back-to-back shooting without overheating. Broncolor has color temperature 

regulators to ensure that the light color is the same at any output level, a must 

for serious studio shooting. 
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BEST COMPACT SELF-CONTAINED  
STUDIO FLASH

Paul C. Buff DigiBee DB400 and DB800

The AlienBees line of studio flashes has always been one of our favorites, and 

the new DigiBees line is even better. More compact than the AlienBees, the 

DigiBees offer seven stops of power and come in a 400 w/s and an 800 w/s 

unit, both of which get our nod for Best Compact Self-Contained Studio Flash. 

All the models, which are available in four colors, include a 400W LED modeling 

light that’s daylight-balanced. The “Digi” in the name refers to the port for the 

company’s CyberSync CSXCV transceiver, which can control up to 16 lights on 

16 different frequencies, plus it can store lighting setups, so you’ll never have to 

dial in to your favorite studio solution again. At 2.5 pounds, the DigiBee can go 

anywhere, and even can run off of the company’s Vagabond portable batteries. 
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 BEST LEDS

A
few years ago, you couldn’t 

even ind an LED light that was 

powerful enough to replace a 

traditional household light bulb, and 

now there are LED systems lighting 

everything from photo shoots to concerts 

in stadiums. Almost overnight we saw 

a sea change in lighting and a lood of 

new LED products for photography. At 

irst, these LED lights were variations 

on systems used for video—bright 

panels without a lot of control over the 

intensity or direction of the light—but 

now we’re getting tools that are designed 

with the photographer in mind. We 

predict that this new lighting category 

will overtake studio strobes in the years 

to come, thanks to the versatility of 

the technology, the portability of the 

solutions and the fact that continuous 

lighting is so easy to set up and can be 

adjusted and modiied with the results 

immediately visible. This year, we picked 

the LED systems that are leading the 

way, offering photographers a variety of 

features to enhance any shoot. 

BEST SOFTLIGHT LED

Fotodiox Pro FlapJack Lights 

We’ve tested a number of different FlapJack lights and have loved them 

all. Unlike traditional LED solutions where the individual elements face the 

subject, the lights in the FlapJack line are hidden under the frame of the unit, 

and point toward the sides and back, where they’re bounced forward in one 

soft, continuous light. The 18” Dual-Color round model is the most versatile, 

though the strip lights and ring lights are great for a mix of photo and video 

use, as well. The battery-powered units run off of standard cells and provide 

hours of light, no matter where a shoot takes place. 

BEST LED LIGHTING WAND

Polaroid BrightSaber Pro

It’s a little hard to categorize the BrightSaber, which looks, as the name implies, like a combination of a lighting tool and a lightsaber. 

The “saber” part is comprised of nearly 300 LED lights balanced to 5600K and a rotating filter that creates tungsten-balanced light. 

The LEDs are bounced off a frosted diffuser for a soft light, but one that can be used as a fill, strip or flood depending on how you use 

it. A mount allows the light to be placed on a stand, and batteries allow the unit to be taken on the road. A wireless remote is included 

to adjust the settings on the fly. 

E D I T O R S ’  C H O I C E
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BEST LED LIGHT PANEL

Litepanels Astra 1x1 Bi-Color LED Panel

While we liked the original Astra 1x1 panel, we love the new version, 

which has quadrupled the amount of power output over the original. 

The Bi-Color LED model is more flexible than the daylight-balanced 

panel, and it allows for easy adjustment between tungsten and daylight 

temperatures. To prevent overheating, the panel has a built-in cooling 

fan, and the AC-powered unit can be switched over to battery power 

with an adapter mount. The Astra is flicker-free at any output setting, 

and an optional remote-control unit allows for changes to brightness, 

temperature and the internal cooling from the panel without having to 

reach the controls—perfect if you hang the Astra from a ceiling mount. 

BEST ON-CAMERA LED

Manfrotto LYKOS Bi-Color On-Camera LED 

While the LYKOS LED panel will largely find use with video shooters, 

thanks to the bright, steady illumination, it’s also a perfect choice 

for the photographer looking to balance out studio or sunlight with a 

camera-mounted panel. Adjustable color temperature from 3000K to 

5600K allows the panel to match just about any lighting condition. Our 

favorite feature is the side handle, which Manfrotto says is for “precision 

adjustment,” but we use it so we can have an assistant hold the light and 

provide fill wherever it’s needed. An optional LYKOS softbox turns the 

light into a supersoft fill light, similar to diffuse window light. 

BEST HIGH-POWERED PORTABLE LED

Light & Motion Stella PRO 10000

What’s it like holding a searchlight in your hand? That’s a question you mig

ask yourself when you shoot with the Stella PRO 10000C. Measuring the outp

of a light is tricky, as you have to measure it at all angles, so while it’s very ha

to express light output in a single measurement like “the output of this light

10,000 lumens,” it’s pretty easy to say “this light will blind you and anyone in t

studio looking directly at it at full power.” Focus is adjustable from 120º dow

to 25º, and adapters allow the unit to be used with Profoto and Chimera lig

modifiers. The 10000C is water-resistant, while its smaller sibling, the Ste

PRO 5000, is waterproof, if you need to shoot in a downpour or underwat
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Tips & Techniques

Free Expedited Shipping
on orders over $49*

Keep it
Clean

Keep your lenses and fil-

ters clean by removing

dust with a lens blower,

then brushing with a lens

brush, and finish with a

moistened, fresh micro-

fiber cloth, lens tissue, or

lens wipe. An important

key to successfully clean-

ing optics is to be as gen-

tle as possible.

1
Battery
Power

Rechargeable batter-

ies are economical and

good for the environ-

ment. Eneloop batteries

may be charged many

times, are memory-free,

hold a charge for a

long time, and make it

possible to be ready

for last-minute assign-

ments.

2
Strobe Head 
Safety

When traveling with 

strobe heads, before pow-

ering up, try to remember 

to make sure the flash-

tubes haven’t become 

loose. And before connect-

ing to a power pack, be 

sure the head covers have 

been removed to prevent 

damage in case the model-

ing light switch is on.

3



Sony Alpha a7R II Mirrorless (Body) 
SOA7R2 | $3,198.00

Canon EF 16-35mm & 100-400mm Lens 
CA16354LEF | $1,099.00 CA1004002LIS | $2,199.00

Oben BE-117 Ball Head 
OBBE117 | $74.95

Apple Mac Pro Desktop Computer
APMPME2545 | $4,299.00

Interfit S1 500Ws HSS TTL Monolight
 INS1 | $999.99

Manfrotto Aluminum Tripod
MAMCMPCTADVB | $99.99

Think Tank Rolling Bag
THASRB | $414.75
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on over 400,000 items

Visit Our SuperStore
420 Ninth Avenue, NYC 

800-254-0996

Shop B&H, where you will find all the latest gear 
at your fingertips and on display in our SuperStore.
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BESTMODIFIERS

O
nce you’ve chosen the right 

lights for your shoot, you need 

to consider what light modiiers 

to use. The ability to soften, shape, 

disperse or sharpen light allows you to 

instantly change the look of any scene. 

For every light on the market, there 

are probably a dozen light modiiers 

available, which makes for a confusing 

array of tools. That said, all light 

modiiers simply change the intensity 

and diffusion of the light and/or change 

the direction and color of the light. Our 

picks for the Best Modiiers of the year 

include some classics updated and some 

new solutions to old problems. Thanks 

to updates of similar products from 

both ExpoImaging and Honl, we have 

two Best All-Around Modiier winners 

this year. 

BEST ALL-AROUND MODIFIER 

ExpoImaging Rogue FlashBender 2 XL Pro

The Rogue FlashBender 2 XL Pro Reflector system from ExpoImaging attaches to a 

shoe-mount flash to shape and bounce the light from any speedlight. It attaches to 

the light via an adjustable belt and buckle system. The FlashBender comes with a 

number of accessories, including a strip grid made from fabric to modify your light’s 

width. A softbox diffuser attachment adds a panel to soften the light while reducing 

contrast and specular highlights. As an upgrade from the original FlashBender, the  

2 XL is lighter and comes in at 13x16 inches.

BEST ALL-AROUND MODIFIER

Honl Speed Snoot MK2

The Honl Speed Snoot MK2 is an upgrade of the original Photo Speed Snoot. Quickly 

converting from a snoot to a reflector, the new feature in the Snoot MK2 is the 

ability to form it into an on- or off-camera softbox. For such a compact modifier, it 

provides a ton of versatility. It fits most speedlights with a speed strap. The material 

can bend easily to form the various shapes, as needed. For storage, the MK2 lays 

flat and only weighs 3.5 ounces.

E D I T O R S ’  C H O I C E
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BEST AFFORDABLE RINGLIGHT

ExpoImaging Ray Flash 2

The Ray Flash 2 is one of the more interesting modifiers that we’ve come across. 

This ringlight adapter is the latest version of the Ray Flash that attaches to a hot-

shoe flash. It produces a virtually shadow-free light on the front of a subject, while 

simultaneously creating a soft, even shadow around the edges. The ringlight also 

produces a catchlight in a subject’s eyes. Since it utilizes the hot-shoe flash for light, 

the ring adapter requires no batteries, flash tubes or cables. The new Ray Flash 

introduces a universal speedlight mount and adjustable height. It’s compatible with 

most speedlights for Canon, Nikon, Sony, Pentax, Olypmus and Fujifilm.

BEST STUDIO MODIFIER

Profoto OCF Beauty Dish

Unlike many of our picks this year, the Profoto OCF Beauty Dish is more of a traditional 

modifier with a slight twist. It’s meant to replace traditional hard beauty dishes that don’t 

travel well and can be quite cumbersome. Profoto’s new dish is collapsible and takes 

up about as much space as an umbrella when folded. The OCF Beauty Dish comes in a 

24-inch diameter, in two colors, white and silver, and with a diffuser, deflector plate and 

carrying bag. It’s recommended that it be used with Profoto B1 and B2 OCF heads that have 

LED modeling lamps. It does require the purchase of a separate speedring for use.

BEST SPEEDLIGHT-MOUNTED STUDIO 
ACCESSORY

Westcott Rapid Box 26” Octa 

Built from solid aluminum framing, the Westcott Rapid Box opens and closes like an 

umbrella and doesn’t require support rods or an adapter ring. Like many picks this year, 

the 26-inch octabox fits over your hot-shoe-mounted flash. You get the soft light like that 

of traditional studio lights, but here it’s with a softbox that attaches to your normal Nikon 

or Canon or Sony or a variety of other flash systems. The Rapid Box is height-adjustable 

and features a rotatable tilt bracket. An optional screw-in deflector plate is available for 

the Rapid Box that minimizes hot spots and creates beauty dish light output. 
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BEST SUPPORTS

T
oo many photographers avoid 

camera supports, thinking that 

their use isn’t worth the trouble 

of lugging them around. This couldn’t 

be farther from the truth, as they’re 

essential for eliminating camera shake, 

capturing seamless panoramas or 

exploring the world of astrophotography 

and macrophotography. Without them, 

stable long-exposure shots would be 

nearly impossible. A good support is 

an important investment, and there 

are plenty of options these days. From 

ultra-lightweight to giant time-lapse 

rigs, for whatever you want to capture, 

there’s a support available. These are 

our favorite new releases in the Best 

Supports category. 

BEST TRIPOD ENHANCEMENT

Benro SystemGo Laptop Platform

Sometimes you need to hold more than a camera, you need somewhere 

to put your laptop, as well, and that’s where the Benro SystemGo 

GoPlatform comes in handy. The GoPlatform transforms a tripod into 

a workstation by allowing you to have your laptop set up on the tripod 

at the same time as your camera. It’s great for tethered shoots, or for 

commercial jobs where you need a laptop close by to review images, 

communicate with the client and check your shot list. Our favorite 

feature is that the GoPlatform allows for mounting dual cameras. 

For those into long exposures, this allows you to capture different 

exposures simultaneously that you can later stitch together. 

BEST LIGHTWEIGHT  
PROFESSIONAL TRIPOD

Manfrotto 055 Carbon-Fiber 3-Section Tripod 

We know you don’t want to lug one more heavy piece of  

equipment with you when you’re wandering the world with your 

camera. Fortunately, Manfrotto’s 055 3-section tripods are made 

out of carbon fiber, one of the lightest materials on the planet. The 

055 features a 90-degree center column mechanism that allows 

the main column to be extended vertically or horizontally, giving 

photographers a range of stable shooting options. We love that 

you can switch between vertical and horizontal while your camera 

is still attached to the support without any disassembly.

E D I T O R S ’  C H O I C E
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BEST FREQUENT-FLYER TRIPOD
Vanguard VEO 235AP Travel Tripod

The VEO 235AP tripod was made for the photographer who likes to travel 

a lot and shoot their trips a lot. At just over three pounds, the 235AP can 

fully extend to 56.7 inches high and hold up to 7.7 pounds. For travelers, it 

can fold down to a compact length of 14.9 inches. We like that each leg has 

five sections that can be individually flip-locked to the desired height for 

variability. The center column can be swapped out for a shorter center column 

that lets it reach a minimum height of 6.4 inches. The PH-25 2-way pan/

tilt head allows for a 360-degree panning motion and front-to-back tilting. 

Definitely worth your time if you travel frequently—and even if you don’t.

BEST TABLETOP TRIPOD
Really Right Stuff TFA-01 Ultra Pocket 'Pod

Sometimes you just need a quick stabilizing element when putting your 

camera on a tabletop or other surface. The Really Right Stuff TFA-01 Ultra 

Pocket 'Pod is designed to fit in your pocket when not in use and snaps 

together quickly when you need it. The TFA-01 can hold up to 100 pounds 

(though we question what crazy photographer puts 100 pounds of pressure 

on a tiny tripod). It can also be used as a monopod that can be held in your 

hand for more mobile shooting. 

BEST TRIPOD FOR THE 
NIGHT SHOOTER
SLIK USA LITE CF-422

SLIK USA’s LITE CF-422 was designed with the night and 

low-light photographer in mind. The SLIK LITE Travel Series 

features an integrated, removable LED flashlight in the center 

column. It also comes with a “rapid flip mechanism” that 

enables the tripod legs to invert 180 degrees for compact 

storage. While the legs can extend to a height of 70 inches 

when fully extended, the center column separates to convert 

to a short column for low-angle photography. This tripod 

provides a lot of options in a single unit and shouldn’t be 

overlooked when considering a new rig.
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 BEST ACCESSORIES

M
ost photographers are gear-

heads. That’s not saying that 

we don’t hold the inal image 

to be paramount, but if you ask most 

passionate photographers about their 

gear, they’ll talk until they’re blue in the 

face. Gadgets, gizmos, geegaws, whatever 

you call the things that ill up your cam-

era bag, they’re essential to your creative 

process, and they’re very personal. One 

person’s perfect camera bag is another 

person’s gear albatross. When we looked 

for the winners in the Accessories catego-

ry, we picked items that, among the piles 

of gear that come out each year, stood 

apart. Sometimes utilitarian, sometimes 

superluous, these tools make photogra-

phy not only easier, but more fun, as well. 

T BACKPACK

c G ELITE G32

e Tamrac story weren’t an interesting one—the company 

ired by Gura Gear in 2015 and the new merged company kept 

ac brand—we’d still like the new G32. Unassuming and a bit 

ne, the fabric and design on the G32 make it look like Just 

Backpack, downplaying the value of the contents inside. The 

hold a 15” MacBook Pro, plus a DSLR, lenses and gear. The soft 

traps make it comfortable on long day hikes, and the interior 

ior pockets allow you to stash a ton of gear inside. 

BEST BAG FOR THE  
DRONE USER

Think Tank Photo Helipak Drone Bag

We love all the bags from Think Tank Photo, but we can’t 

live without their Helipak bags designed to safely carry 

drones. The Helipak comes in two versions, one for the 

DJI Phantom and one for the DJI Inspire. Internal inserts 

are shaped to carefully cradle these expensive flyers and 

to carry all the power cords, cables, remotes and extra 

propellers that are essential on a long drone shoot. 
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BEST MESSENGER-STYLE BAG
Peak Design Everyday Messenger 13

Peak Design turned to crowdfunding to produce their original 

messenger bag, the Everyday Messenger 15, and the response 

was overwhelming. The bags are beautiful and functional, 

with touches like magnetic clasps for the top flap, easily 

configurable dividers, a wide “seatbelt-style” shoulder strap 

and a stabilizing waist belt. We could go on and on about the 

features, but we’ll just recommend you go out and buy one. The 

new 13-inch model has all the features of the original, but in a 

more compact, urban package. 

BEST ADVANCES IN STORAGE MEDIA
XQD And CFast Cards

After decades of pushing the limits of SD and CompactFlash cards, the standards 

body behind camera storage has turned to newer technologies with more storage 

potential and vastly faster speeds. The result is two new formats, XQD and CFast, 

which unfortunately are both vying to become the winners in a standards war that 

resembles VHS vs. Beta and Blu-ray vs. HD DVD. We don’t care which one eventually 

dominates in the end; right now we’re glad to see the bottlenecks caused by slow 

memory cards disappear with these new technologies. 

BEST (ONLY?) USB-C DRIVE
G-Technology G-DRIVE mobile USB-C

Apple’s MacBook was the first computer to feature only a USB-C port,  

and this new USB standard has had a rocky start, due in part to a lack  

of native USB-C accessories. There’s no denying the speed and convenience  

of USB-C, and someday all drives will come with a USB-C port. Until then, we  

rely on the G-DRIVE when we’re out in the field. The 1 TB drive is big enough  

to handle any on-location backups, and the speed can’t be beat. 
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 BEST ACCESSORIES

EST MOBILE STORAGE  
ND CLOUD DEVICE

D My Passport Wireless Pro

WD My Passport Wireless Pro is a hard product to categorize. It’s part 

d drive, part computer, part cloud storage system. Users access the 

ice wirelessly and then it becomes a dedicated fileserver. The drive can 

onto public or private WiFi on its own and pass that connection to the 

bile device, allowing you to use the Internet and the drive at the same 

e. The brains inside the drive allow it to connect to a variety of cloud-

ed services like Adobe’s Creative Cloud and Dropbox. A built-in media 

ver can even stream movies or TV shows to any connected user, and 

built-in SD reader and USB ports can be used to automatically start an 

ort, with files automatically streaming to the cloud as it ingests. 

BEST WIRELESS TRIGGER SYSTEM

PocketWizard Plus IV Transceiver

The PocketWizard brand is legendary. Now in its fourth generation, the 

PocketWizard is the tool for wireless triggering of strobes, flash systems and 

cameras. Smaller than the previous models and fitted with a pass-through hot-shoe, 

the Plus IV allows photographers to shoot TTL metering even when using strobes. 

The transceiver can control multiple devices and groups right from a simple panel—

no need to walk around and turn strobes on and off. It’s even possible to use the 

PocketWizard to create a remote camera trigger and remote lighting solution so a 

primary camera can trigger a remote camera and a lighting setup at the same  

time. If you need to cover a large space or a venue with interference, you  

can use multiple PocketWizards as repeaters for complete coverage. 

BEST CARD READER

Lexar Professional Workflow HR1

Lexar has always made our favorite card readers, and their 

Workflow HR1 takes our favorite readers and puts them into a 

tower capable of ingesting up to four different cards from four 

interchangeable bays. Available in either USB 3 or Thunderbolt 

versions, the tower has slots that accept plug-in readers in any 

of the current formats—including XQD and CFast—and allow for 

multiple cards to be imported at the same time. 
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BEST MONITOR

EIZO ColorEdge CS2420 And CG2420

The pair of monitors in the ColorEdge lineup offers two slightly different 

solutions for the discerning photographer. Both have built-in calibration tools, 

accurate color reproduction, factory-calibrated color curves, wide viewing 

angles and edge-to-edge color accuracy. The CS2420 is the more affordable 

of the two, for enthusiasts and others who need accuracy, but don’t need to 

meet demanding prepress standards. The CG model has a professional-level 

set of profiling tools, and can display nearly the entire AdobeRGB color space. 

This 10-bit display can reproduce more than a billion colors.  

BEST PORTABLE BATTERY SOLUTION

GoalZero Venture 30 Recharger

There are a lot of external batteries on the market, and all of them will recharge your 

phone, tablet or camera. We like the GoalZero Venture because it’s waterproof, works 

with the company’s solar panels, has dual 2.4A USB ports and packs an amazing 

7800 mAh of power into a teeny body. The unit is especially useful for mirrorless and 

action cam shooters, as most of these systems allow for recharging by connecting a 

USB cable to power. Combined with the optional solar panels, the Venture 30 makes 

your photography truly green. 

BEST COLOR MANAGEMENT TOOL

atacolor Spyder5PRO

boggles our mind how many photographers fail to calibrate and profile their monitors. No 

e would stand for a lens that created inaccurate colors, but plenty of shooters work on 

onitors where the colors of the photograph displayed on the screen don’t match the colors 

ptured by the camera. The Spyder5PRO is the best solution for the color management 

oblems faced by so many photographers. An integrated room light sensor lets you know if 

ur workroom light is too bright for accurate image review, and the “before and after” view 

s you see how your photos looked before calibration and the way they’re supposed to look.
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BEST PAPERS

Moab Juniper Baryta Rag

Hahnemühle Platinum Rag

Red River Ultra Satin Pro

There were a ton of new papers this year, many of

them centered around the use of barium sulfate

as a coating on printer paper to increase the

brightness of photographic paper without causing

long-term fading. Epson and Canon continued

to release eponymous papers, with Epson’s

Legacy line now continuing four different types of

surfaces. Canon’s Pro lineup also expanded with

the release of the new imagePROGRAF printers.

The paper from each company is formulated to

work best with each company’s own printers, but

neither Epson nor Canon have their own paper

production lines, so they both outsource their

papers. That means we’ve seen great results

when experimenting with Epson papers in

Canon printers and vice versa. We recommend

both Epson and Canon’s branded papers to

discerning photographers everywhere.

 BEST PRINTERS AND PAPERS

I
n this era of instantaneous gratiication, 

where photographs are viewed leetingly as 

a 640px square on a smartphone more often 

than they’re savored hanging on a wall, it’s easy 

to forget the signiicance of output. We’ve heard 

photographers say they don’t have any need to 

print, and that’s hogwash. It doesn’t matter if 

your clients don’t want physical delivery or if you 

think your monitor is high enough resolution 

to evaluate your work, there’s something very 

important to be gained by looking at a physical 

print of your photographs. You can go into any 

ofice supply store and buy a decent enough 

“photo” printer, but our Editors’ Choice picks for 

Best Printers and Papers take your photography 

farther than anything you’ll ind at Staples. 

BEST 13x19 PHOTO PRINTER

Epson SureColor P600 Wide-Format Inkjet Printer

The Epson P600 is the perfect everyday printer for the photographer outputting images up to 

13 inches wide and as long as 10 feet. Nine UltraChrome HD inks are packed in high-density 

cartridges (for less work-interrupted swapping) with an incredibly wide gamut for vibrant 

prints that are true to life. We particularly like that it not only supports Apple AirPrint and 

Google Cloud Print, but also has direct WiFi printing from your desktop and networking with 

the built-in Ethernet port. An advanced Black and White mode creates neutral prints with great 

dynamic range. A larger P800 has the same features, but accommodates a bigger paper size.  

BEST WORKHORSE PRINTER

Canon imagePROGRAF PRO-1000

Canon is so proud of their new PRO-1000 that they put the same red-colored band around it that 

they use on their highest-quality lenses, and for good reason. The imagePROGRAF PRO-1000 

has every feature we’ve seen in a photographic printer, and then some. For example, paper is fed 

into the unit via a vacuum—to prevent marring the surface—and the distance of the print heads 

is adjustable for different types of media. The 12-channel inks increase the gamut by around 20% 

over Canon’s previous pro printers, and multiple sensors adjust ink temperatures to keep lines 

from clogging. If a nozzle should clog, the printer automatically routes ink to another nozzle, 

preventing banding lines across the prints. We were able to see details in the shadows of prints 

from this unit that we simply couldn’t see on a monitor, no matter how good it was. 

Hahnemühle’s Platinum Rag is another 

uncoated paper for the photographer, 

but it’s also been used by fine-art 

photographers successfully for palladium 

prints and other alternative printing 

methods. Bright white, despite no optical 

brighteners, the paper holds up very well to 

tonally rich black-and-white prints. 

The Ultra Satin Pro from Red River is a coated paper 

that feels to us like some of our favorite Kodak or Ilford 

papers from the darkroom days. The surface has a slight 

texture that grabs ink well for both neutral, yet detailed 

monochrome prints and bright, vibrant color output.

Moab’s Juniper Baryta Rag is one of the papers that’s 

using barium sulfate to whiten the sheets. The paper 

is 100% cotton, and it was designed to replicate  

FB-type paper from the darkroom days. 
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BEST SOFTWARE

BEST POSTPROCESSING TOOL

Phase One Capture One Pro 9.1

While Capture One Pro 9 has been out since 2015, this year Phase One released a large update 

to the program with a small update to the version number. Specifically, Phase One focused on 

fashion and still-life photographers with this update. Phase One added workflow-accelerating 

features and integrated a number of existing tools to create a more streamlined workflow 

process. It’s all supposed to make the program’s tethering abilities faster and more intuitive. 

New workflow tools include a rotatable live view and improved shortcuts. “Copy from last” is a 

time-saver for someone editing a batch of similar shots. We also like the new color editor tools 

that add uniformity sliders for saturation and lightness.

BEST FULLY FEATURED PHOTO EDITOR

Alien Skin Exposure X2

Originally introduced in December 2015, Exposure X is a photo editor that works with 

every step of the editing process. It also can be used as a stand-alone tool or a plug-

in for Lightroom and Photoshop. Alien Skin Software upgraded Exposure to X2 with 

a number of new features based on user feedback. You’ll now find a histogram panel, 

a tool to adjust capture time (if your camera still thinks you’re in Europe or Asia) and 

advanced selection tools. New presets round out the package, as well, and existing 

users get a discounted upgrade to the new version.  

BEST IMAGE ENHANCER

DxO Optics Pro 11

We picked DxO Optics Pro 10 last year, and this year DxO Optics Pro 11 continues adding to the 

great features in the editing program. Best is the new PRIME 2016 Noise Reduction feature. This 

tool allows photographers to salvage noisy photos and take high ISO images without losing detail. 

It’s great for those who like to take low-light, high-ISO images. Optics Pro 11 also adds a full-screen 

mode to help with selecting, rating and rejecting images. It comes with a new automated spot-

weighted corrections tool that uses face detection for intelligent tone mapping.

BEST TOOL FOR LANDSCAPE 
PHOTOGRAPHERS

Anthropics Landscape Pro

Anthropics Landscape Pro is an application designed for one specific job, editing and 

enhancing landscape images. Landscape handles RAW files and can be used as a stand-alone 

or as a Photoshop plug-in. Some of the available editing features include changing an image’s 

lighting source and color temperature and the ability to adjust the “time of day” or from sunrise 

to sunset. It also has automatic area selection and targeted editing for precise adjustments. It 

comes with an easy-to-use slider interface and a number of built-in presets and filters. 

BEST HDR TOOL 

Macphun Aurora 2017

The origninal Aurora HDR was built specifically to create and edit High 

Dynamic Range images without needing mastery of Photoshop. Aurora 2017 

improves the program’s core set of features, adding a new polarize and radial 

masking tool, batch porcessing and more. From minimalist HDR adjustments 

to complete, highly stylized images, Aurora can handle it all. Aurora 2017  also 

includes presets from HDR superstar Tray Ratcliff and others HDR experts. 

P
hotographers spend years amassing all of 

the photographic tools that they need in 

order to get the shot that they want, and 

then sometimes they spend their post-processing 

time in only one program, like Photoshop or 

Lightroom. The software you use to adjust your 

images should be as robust and varied as the 

tools you use to capture your photos. These picks 

for the Editors’ Choice Software category handle 

one (or more) tasks exceptionally well, better 

than most people could accomplish the tasks in 

just one jack-of-all-trades program. Here are our 

picks for the best software tools of the year to 

help you branch out.

E D I T O R S ’  C H O I C E
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MAGIC HOUR

E
very photographer loves the Golden 

Hour, that part of the day where the 

light slants from the sun at just the 

right angle. The world changes colors. 

Faces soften as people exhale under the 

evening sky. Halos hover at the fringes of 

your subjects, creating a subtle glow that 

you just know will express the beauty 

you are seeing through your lens.   

Everyone breathes easier when the 

sky is soft with shades of pink and or-

ange, so we love to plan our sessions 

around sunset. The Golden Hour is the 

perfect setting for making our magic as 

photographers, but not all the hours of 

the day are golden, and in most of the 

world, a perfect sunset sky is not a dai-

ly guarantee. 

As beautiful and enchanting as the 

Golden Hour is, what about the other 

23 hours of the day and the ininitely 

possible light situations we may ind 

ourselves in? Who wants to be limited to 

one type of lighting scenario? Part of the 

art of our work is that we will want (or 

need) to take incredible photos under 

many different kinds of light. We’ll grab 

our camera when we look over and see 

our sister tenderly feeding her baby in 

the dappled light of a summer day or 

when a client looks striking in the bright 

sun of midday. We ind ourselves cap-

turing performances that are harshly lit 

under colored, ever-changing lighting. 

We are invited to record the memory 

of a sacred ceremony under impossibly 

dim light, and we know that lash would 

be disruptive.

Life is diverse, strange and beautiful, 

and as ever-changing as the light that 

surrounds it. Let’s look at some ways 

to make the most of different kinds of 

light—particularly the kind of lighting 

scenarios that many of us try to avoid. 

Let’s continue to stretch and grow and 

create and express, unbound by a need 

for any one speciic setting.

LOW LIGHT 

Low light is tricky, for sure. We struggle 

with too much noise and blurry images 

and missed moments. Try these tricks 

and tools the next time you’re dealing 

with impossibly low light, and see what 

emerges. Remember that a little patience 

and creative perspective can open up en-

tirely new possibilities. 

Raise your ISO by a lot! Sure, you 

may end up with extra photo noise, 

but (most of the time) the noise is pre-

ferred over a blurry shot, and most post- 

production tools are really good at  

reducing the noise caused by shooting at 

high ISO.

Light makes photography. 

Embrace light. Love it. 

But above all, know light. 

Know it for all you are 

worth, and you will know 

the key to photography. 

—GEORGE EASTMAN



Alternatively, let the blur be. Some-

times the emotion and movement that 

can come through in a low-light shot are 

actually incredibly beautiful and con-

tribute to storytelling—I tend to prefer 

these types of images in black-and-white.

Even with a higher ISO, being as still 

as possible will ensure the best results. 

Use a tripod or a stack of books to steady 

your camera or, if that is not an option, 

take a deep breath and hold it when 

you click your shutter in order to mini-

mize movement. 

Let the moodiness of the dim light 

work for you. Find the one subject with 

some light, focus on them, and let the 

rest go dark. The result can be lovely, 

I promise!

DIRECT OR HARSH SUNLIGHT 

We say direct sunlight is harsh because of 

what it does to people’s faces. It is difi-

cult to see into someone’s eyes when they 

are squinting, and direct sun makes for 

awfully unforgiving lines. Yuck! So while 

I rarely go out of my way to do a full ses-

sion in direct sunlight, if it feels like part 

of the story, I will occasionally pull my 

subject out into the light for a photo here 

and there. The result can be a striking im-

age that adds an appealing variety to the 

rest of the session. Here are some ways 

to adjust your shoot when the sun is hot 

and strong and right above you.

Play with the hard shadows and let 

them create a leading line or compelling 

shape that can enhance rather than im-

pede your image. 

Experiment with exposing for dif-

ferent parts of your subject or the en-

vironment surrounding them. Choose 

a bright spot and then a dark spot and 

maybe one in the middle, and see which 

one you prefer. Which exposure captures 

the story you are looking to tell? Go with 

that and trust it, even if it isn’t photo-

graphically “correct.”

Remember that this look is not 

right for every person or every mood. 

If you find that it is not right for your 

subject, but you’re stuck with a hot, 

bright shooting time, look for an 

open shade spot (ideally with a light 

or white surface facing it) or find a 

natural filter such as trees to soften 

the harsh light. If we think outside 

ARTIFICIAL LIGHT
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of our go-to places and ways of do-

ing things, we can always find a way

to make a gorgeous image.

ARTIFICIAL LIGHT

What happens when we land an irre-

sistible assignment like a music group 

performing, but the indoor event is 

on a stage under constantly chang-

ing colored lights and we are a “nat-

ural light” photographer? Well, irst 

we revel in the excitement, of course. 

Then panic for a minute before we pull 

up our camera straps and do what we 

do: make amazing pictures! Shooting 

inside under this type of lighting can 

be equal parts challenging, fascinating 

and rewarding. Hopefully, these bits 

will help you succeed and even grow 

to enjoy shooting under artiicial light. 

Focus. Choose one subject (period-

ically) to meter and focus on, and let 

the rest do what it does. There are so 

many variables that if you attempt to 

get it all in every shot, you’ll likely end 

up chasing instead of creating. 

Anticipate. Tune in to what’s going 

on not just with your camera, but with 

your subjects and their performance. 

See if you can anticipate what may 

LOW LIGHT

OPEN SHADE



WINDOW LIGHT

MAGIC HOUR
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happen next. Big events tend to have 

an intuitive rhythm to them, and if we 

connect to that, we can be half a step 

ahead and ready to capture a bit of the 

beauty unfolding in front of us. 

Use Your Flash! A situation like 

this can be a great time to start using 

your speedlight to support you in get-

ting a great image. It will keep your 

shutter speed quick and can help keep 

the colors coming from the artificial 

light from tinting your subject in an 

unflattering way.  

DAPPLED LIGHT

Actually, I’m not sure why dappled light 

gets such a bad rap. Like with harsh or 

low light, I probably would not want 

a whole session to be dappled, but a 

sprinkle of images in a session with 

mottled patterns dancing on your sub-

jects can be a delightful addition. Shad-

owy light brings depth and interest to 

your photos, and it effectively merges 

your subject with her environment in 

a dreamy, powerful way. I. Love. That. 

Give these ideas a whirl the next time 

you ind your subject showered in dap-

pled light. Who knows, you might grow 

to love the way these shadows paint 

your subjects (and images) so much 

that you start to seek them out.  

Dappled light is dramatic—both in 

its feel and in its ranges of brightness. 

Choose a spot you want to expose for 

and adjust accordingly.

Sometimes the brights can end up 

impossibly bright. We want drama and 

depth, but we don’t want to lose all the 

deinition and integrity of our image. 

Try stopping down or lowering your 

ISO to slightly darken the image over-

all. This often works like a charm. 

Look for dappled light and let it into 

your shots intentionally. Leaves, branch-

es and window blinds all make wonder-

ful opportunities to use dappled light 

in fun ways. If you are feeling spunky, 

you can play around with lace or other 

textures to intentionally “dapple” and 

decorate your subject. 

One of the best approaches to less-

than-perfect light is to give ourselves 

the freedom to think about the chal-

lenge differently. “Dificult” lighting 

situations are like many of life’s other 

perceived dilemmas in that they become 

easier when we drop our resistance and 

“lean into them.” Maybe instead of 

illing the mottled shadows or making 

dark places disappear, dare to invite

them into your images; rather than turn-

ing on your lash the next time you are 

working with impossibly dim light, try 

some of the tips above and maybe let 

that harsh sunlight cast a strong shadow 

on your client—see what happens. Be 

curious. Be brave. Be bold. This is, af-

ter all, your art, and, who knows, these 

experiments may end up being the best 

part of your visual story.

Light is enchanting, elusive, exciting, 

and when we can recognize all the ways 

it expresses as opportunity for making 

beautiful photos—it is also abundant. 

I could go on and on about the differ-

ent kinds of light we can use: side light, 

window light, back light, open shade, 

twilight, morning light. We are richly 

blessed with opportunities to use light 

to enhance and enliven our images. I 

think the best thing I can tell you is to 

spend time observing light. Make notes, 

pay attention, learn techniques, and 

then give yourself permission to experi-

ment, break rules and make sublime pic-

tures that tell your stories the way you

want to tell them. DP

DANIELLE COHEN is a photographer based 

in Southern California and the former publisher 

of AMULET magazine. She gets excited about 

geographic romances, magical tea blends, 

big, genuine smiles where your eyes crinkle 

up at the corners, and the messy magic of the 

everyday. She believes that every love story 

is amazing and deserves to be captured and 

documented. You can check out her work—and 

book a photo session—at danielle-cohen.com.

OPEN SHADE
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CROSS-LIGHTING
THE SILVER BULLET OF LIGHTING SOLVES 

SOME DIFFICULT PHOTOGRAPHIC PROBLEMS

TEXT & PHOTOGRAPHY BY TOM BOL

E
very photographer knows that beau-

tiful light is critical in creating an 

impressive image. Striking subjects 

can look boring in lat light, while dull 

subjects appear spectacular in dramatic 

light. Landscape photographers get 

up in the dark to catch the irst orange 

rays of sunlight illuminating a desert 

spire. Travel photographers research 

sun angles to ensure sunlight is beam-

ing through narrow streets. If you want 

a photograph that stands above the rest, 

you need great light.

But portrait photographers are faced 

with a slightly different challenge. Sure, 

some portraits are created using the 

same beautiful warm light at dawn and 

dusk that other photographers seek out. 

But portrait photographers have more 

options because they can create their 

own light using lash. And that brings up 

the million-dollar question: What light-

ing technique is best for taking portraits?

This is the No. 1 question I get when 

I teach lighting workshops. Normally, 

I respond to this question by asking 

a question: “What is the concept for 

the portrait?” A glamour shot will use 

different lighting than an edgy sports 

photograph. Film noir portraits are lit 

differently than high-key lifestyle im-

ages. But even across different genres 

of portrait photography, one technique 

emerges as the most versatile and effec-

tive: cross-lighting.

THE VERSATILITY 

OF CROSS-LIGHTING

As the name implies, cross-lighting in-

volves two light sources illuminating the 

subject from opposite sides. The reason 

cross-lighting is so versatile is that you 

can change light angles and modiiers to 

give you limitless options in lighting ef-

fects. Classic cross-lighting often involves 

one large softbox as the main light and 

Cross-lighting in an alley. The background light is an 

Elinchrom Quadra with a 30º grid and an orange gel. 

The main light from the front is an Elinchrom Quadra 

shot through a 27"x27" square softbox with a grid.

66  Digital Photo  |  dpmag.com



Cross-lit rock climber and stormy sky. The main light is an Elinchrom Ranger shot through a 39" Rotalux Deep Octabox; the accent light from behind is an 

Elinchrom Ranger shot through a 20º grid.
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one small hard-edged light source as an 

accent light on the opposite side. 

But that’s only the tip of the iceberg. 

Since you have two independently con-

trolled lights, you can also change the 

lighting ratio to create different light-

ing styles. I may use two strip banks at 

equal power for a sports portrait and 

then switch to a large octabox and a 

gridded lash at different power settings 

for a glamour shot. While classic cross- 

lighting uses lights opposite one an-

other, nothing says you can’t change the 

angle of your two lights for a different 

lighting effect or change your shooting 

angle to the opposed lights.

Cross-lighting doesn’t necessarily 

mean using two lashes, either. I often get 

hired to photograph people in midday 

light. Why? Because that’s the only time 

they have available for a quick portrait. 

I could place my subject in the shade or 

bring a large overhead silk to make my 

own shade, but why not let the sun help 

out? At its simplest, cross-lighting can 

be created by using a standard relector  

and the sun. The relector will add light 

to the shadowed side of your subject, 

while the sun will add highlights to their 

hair and shoulders. 

Add one lash, and a beautiful cross-lit 

portrait can be created by using the sun 

as your accent light (think hairlight) and 

shooting lash through a large softbox as 

your main light source. Determine the 

daylight exposure so the sun is brightly 

illuminating the backside of your model, 

and use the large softbox to ill in the 

shadows on the front of your model.

You can also use a large relector with 

one lash unit. Whether in the studio 

or outside, try placing a large white or 

silver relector on the opposite side of 

your lash. The lash will illuminate one 

side of your subject, and the relector 

will illuminate the other side. You can 

change the contrast and side-to-side il-

lumination in the image by moving the 

relector farther away from your subject. 

If you’re shooting against a white seam-

less backdrop or a white surface outside, 

move your subject away from the white 

background to reduce the ill-light effect.

Are you beginning to see how ver-

satile cross-lighting is? You can create 

this lighting style using a single relector 

and the sun, with one lash and the sun, 

or using two lashes. But cross-lighting 

techniques don’t stop there. Since cross-

lighting usually involves two lashes, you 

can use the sun as a third light for even 

more options. Imagine this scenario us-

ing two lashes. You use a large softbox 

as the main light on your subject, and 

let the sun add highlights to the model’s 

hair and shoulders as an accent light. 

Since you still have one lash available, 

you could use this light to illuminate 

the background to add more dimension 

and depth.

CROSS-LIGHTING TECHNIQUES 

Since there are so many creative choices 

available when using cross-lighting, let’s 

look at some tried and true techniques. 

You can start simple with one relector 

and build into more advanced tech-

niques using two lashes.

Model photographed in front of an old airplane in Tucson. A 24" Lastolite Ezybox is the main light on her, 

and the sun is the background light to produce cross-lighting.



The main light is an Elinchrom Ranger shot through a 53" Rotalux Octabox while the sun illuminates the model from behind as an accent light.

REFLECTORS 101

I can’t tell you how many times I’ve seen 

photographers holding a gold relec-

tor six inches away from a model on a 

bright sunny day. The model is weep-

ing, with mascara running down her 

face, transforming the glamour shoot 

into a Halloween horror show. This isn’t 

a good relector technique. To properly 

light with a relector, place your model 

with their back or side to the sun. Your 

job using a relector is to ill in the shad-

ows on the opposite side to the sun (i.e., 

cross-lighting). Next, determine the in-

tensity of the relector ill light. If you’re 

working in bright midday sun and using 

a solid gold relector, you may have to 

stand many feet away from your subject 

to produce lattering ill light. On sunny 

days, I might have my assistant add ill 

light from 12 feet away from my model. 

My favorite relector for adding ill 

light is soft gold. This color adds a soft, 

warm light, not quite as orange as solid 

gold. Color choice is also determined by 

how bright the sun is. On overcast days, 

try white or silver to get stronger ill light 

from your relector. I have my assistant 

bring the relector into position only 

when I’m shooting, which is much more 

comfortable for the subject. Relected 

light is bright and hard on the eyes, es-

pecially if you use it for long stretches 

of time. My favorite small relectors are 

Lastolite TriGrips. These relectors have 

a handle, which makes it easier to aim 

the relector. I also use the large Lastolite 

Skylite relectors for bigger jobs.

ONE-SPEEDLIGHT CROSS-LIGHTING

Many photographers own a speedlight, 

and effective cross-lighting can be created 

using one. A speedlight has an advantage 

that many studio lights don’t offer: TTL 

lash mode. Using your speedlight in TTL 

lash mode uses the camera’s metering to 

determine lash exposure. All you have 

to do is ind a great location and sub-

ject. Once again, place the subject with 

the sun at their back to use the sun as an 

accent light. You can ire your speedlight 

on-camera to add ill light to the front of 

the subject, but using lash off-camera of-

fers more creative choices. I like to trigger 

my Nikon SB-5000 using the new radio 

WR-T10/WR-R10 transmitter. I place my 

lash in a Lastolite 24” Ezybox and hold 

it high and slightly off to one side of my 

subject. The Ezybox adds beautiful soft 

light to the front of my subject, while the 

sun adds bright specular highlights to 

their shoulders and hair. You can also use 

a speedlight as your main light and a re-

lector as your second light source on the 

opposite side. White walls make great re-

lectors when you ind them on location.
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Main light is an Elinchrom Ranger shot through a 39” Rotalux Deep Octabox. Accent light is a Ranger using a strobe head shot through a 20-degree grid.
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TWO-FLASH CROSS-LIGHTING 

My favorite cross-lighting style is using 

two lashes, whether they’re speedlights 

or more powerful strobes. Using two in-

dependently powered lights gives you 

the most options and doesn’t rule out 

using the sun as accent light if you’re 

shooting outside the studio. My stan-

dard cross-lighting technique is using 

Elinchrom ELB 400 strobes with a 39” 

Rotalux Octa Softbox as my main light 

and a gridded strobe as my accent light. 

Adding a 20º grid to the accent light 

narrows the strobe illumination and 

prevents light spill onto the face of my 

subject. I set my accent light one stop 

brighter than my main light to create 

bright, specular highlights. But never

say never with lighting. Experiment with 

different light positions, modiiers and 

output to create different styles of light-

ing. The power of cross-lighting is in the 

vast array of effects it creates.

USE THE SILVER BULLET

Recently, I was photographing a model 

with the new Nikon SB-5000 using a 

small softbox. We were photographing in 

an urban area and using one light for most 

of the portraits. But then we discovered a 

clean white wall with a brilliant yellow 

sign on the top level of a parking garage, 

and I knew this location would be perfect 

for a portrait. By placing our model next to 

the white wall, I could shoot lash through 

the softbox and get bright ill light on the 

opposite side from the white wall. To add 

some spice and humor to the portrait, the 

model jumped up against the wall during 

the shot. He looked suspended against the 

building, adding an eye-catching element 

to the inal shot. Once again, the “silver 

bullet” of lighting saved the day. If there’s 

one lighting technique that works almost 

all the time, cross-lighting is it.

With minimal accessories and a little 

sun, anyone can create beautiful cross-

lighting. Add a couple of lashes to your 

lighting kit, and your creativity will have 

no boundaries. From simple travel por-

traits to studio sessions, cross-lighting 

gives you tremendous lighting options

and brings your portraits to life. DP

See more of TOM BOL’s photography and 

learn about his workshops at tombolphoto.com.

The main light is a Nikon Speedlight SB-5000. Cross-lighting is created by reflected light from the white 

wall on the opposite side of the model.
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EXIT

Wild Horse Cave 
TEXT & PHOTOGRAPHY BY ERIC BENEDETTI

T
his cave in Goblin Valley, Utah, which is called Wild Horse, 

is huge—for scale, I’m the person sitting on the log. It’s kind 

of a mind-bender to look at, but the hole at the top is actually 

in the roof of the cave (so, straight above the camera). 

Before I took these shots, I took some others about a quarter- 

mile down from the cave. As I was taking them, it got cloudy 

and I wasn’t sure I wanted to hike up to it because it’s quite a 

strenuous hike to get up to with all my camera gear. But I de-

cided to take the risk and packed all my equipment up there. As 

I was setting up, probably a half-hour later, the clouds started 

to clear and everything turned out fantastic by the time I was 

ready to take my shots. Luckily, the cave faces southeast, so you 

can see the Milky Way perfectly as it rises above the horizon. 

Behind me on the wall are petroglyphs, and in the top right of 

the picture is another hole that’s slowly forming in the roof. 

Unfortunately, the cave blocks the Northern Star, so I had 

to wing the polar alignment for my iOptron SkyTracker; I used 

just a compass to align to the north after having practiced blind 

alignment earlier in the night when it was cloudy. This shot was 

taken with my Nikon D600 and Rokinon 24mm F/1.4 lens on 

the iOptron SkyTracker mount; the mount wasn’t used for the 

foreground shots and turned on for the sky shots. The fore-

ground shots are one-minute exposures, ƒ/4, ISO 400, and the 

sky shots are one-minute exposures, ƒ/3.2, ISO 1600. I illumi-

nated the cave walls with six small LED puck lights and one large 

LED light stick. Altogether it took about an hour to collect all the 

exposures, which meant the stars in the top hole had moved and 

the alignment with the front of the cave was off, unfortunately.

Overall, it was a really cool experience hiking up there at 

night and putting all this together, a great learning experience 

and photography memory.

View more of Benedetti’s work at ericbenedetti.smugmug.com.
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The Power of Great Portraits  

is in Your Hands

Make a closer connection with your subject. 

Introducing the Tamron SP 85mm F/1.8 lens 

with Vibration Compensation.
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