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Welcome to the latest issue of 
Digital Photographer magazine.

Seascapes are a major 
draw for those who like scenic 
photography. Putting the final 
image aside for a moment, 
there’s the visceral allure of 
being stood on glistening 
rocks, with the sea ebbing and 

flowing around your tripod, while the sun rises or sets. 
Beautiful colours abound, and the air is among the 
freshest you’ll ever breathe. 

But how do you capture the essence of this 
experience in a photograph? Therein lies the challenge. 
In the feature starting on p30 of the magazine, you’ll 
find pro photographer Mark Bauer’s 10-step guide to 

stunning seascapes, and it’s our sincere hope that this 
will provide you with the skills you need to successfully 
capture the coast.

Elsewhere this issue, over on p42, you’ll find a guide 
to creating elegant portraits of nudes, exploring the 
lighting and posing techniques required to achieve 
artistic results. There’s also a look at creative sport 
and action photography on p54.

As always, you’ll find interviews, tutorials and 
reviews to help you stay up to date with the latest 
techniques and products. We’d love to see your 
images, so visit dphotographer.co.uk to upload them. 
Until next time, take care and happy photography.

Matt Bennett, Editor
matthew.bennett@futurenet.com

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images 
and see them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Instagram:  
@dphotographermag 
Another way to follow us

Website: 
Share your images for free at 
www.dphotographer.co.uk 

“There’s the visceral allure of being stood on glistening 
rocks, with the sea ebbing and flowing around you”
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This issue, our 
Staff Writer Peter 
talks to pros in the 
sports and action 
photography scene 
and has compiled 

a handy guide packed with advice for 
shooting engaging, action-packed 
images. Check it out on p54. Also, 
head to p78 where Peter and some 
fashion pros discuss how to build an 
engaging fashion portfolio.
Website:  
dphotographer.co.uk

PETER 
FENECH 

Award-winning 
photographer 
Simon Roy 
specialises in 
taking pictures of 
garden wildlife, and 

on p66 this issue he gives us a step-by-
step guide to capturing wildlife images 
in our very own gardens. And you don’t 
need any specialist equipment either 
– just a few everyday objects and a bit 
of bird feed!
Website:  
www.simonroyphotography.co.uk

SIMON  
ROY

Our former 
Reviews Editor 
Rebecca has 
been exploring 
the world of nude 
photography this 

issue, and has put together a feature 
for us on how to shoot artistic photos 
of the natural human body. Learn how 
to pose a model, perfect your lighting 
and shoot abstract shots that present 
the nude body as a work of art, on p42.
Website:  
dphotographer.co.uk

REBECCA 
GREIG

Gear expert 
Matthew knows 
what to look for in 
a lens and in this 
issue’s group test 
he has rigorously 

tested four 70-200mm f2.8 telephoto 
zoom lenses from the likes of Nikon, 
Canon, Sigma and Tamron to find 
out which one comes out on top and 
impresses him most. Head over to p86  
to read his findings.
Website:  
www.matthewrichards.uk

MATTHEW 
RICHARDS

As one of the UK’s 
leading landscape 
photographers, 
Mark Bauer has 
put together his 10 
Steps to Stunning 

Seascapes, which you can read over 
on p30 of the magazine. Mark advises 
us on compositional techniques, 
how to adequately prepare, and the 
essential kit you will need to start 
shooting striking shots of the coast.
Website:  
markbauerphotography.com

MARK  
BAUER

Freelance 
photographer 
Angela Nicholson 
is a regular 
contributor to 
the magazine, 

and this issue she has taken the new 
Nikon D850 out for a spin to give us 
her expert verdict on its performance. 
Have a read over on p94 of the mag to 
find out whether or not this all-rounder 
DSLR impresses.
Website:  
angelanicholson.com

ANGELA 
NICHOLSON

Our contributors
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Contents
Your Images 

In Focus

Go Pro

Print & Share

Techniques

Shooting Skills

10 The Gallery
Some of our favourite images from the 
Digital Photographer website

20 News
The latest product announcements 
and industry developments

78 Career Feature
Fashion photography is a competitive 
genre, so we talk to some pros for their 
advice on building an engaging, high-
quality portfolio

64  Build and Maintain a 
Presence on Social Media

Learn the best ways to build a presence 
on social media and gain a following 
online, avoiding the potential pitfalls

22 Interview
We chat to wildlife photographer Will 
Nicholls about the genre’s challenges, 
plus his work with conservation groups

18 Story Behind the Still
Artur Borz cki tells us the story behind 
his amazingly detailed macro shot of a 
spider – arachnophobes beware!

30  10 Steps to  
Stunning Seascapes

Pro photographer Mark Bauer gives us 
his top tips and advice for capturing 
the coast in all its glory, with valuable 
composition, framing and kit advice

66  Shoot sharp photos of 
birds in your backyard

Follow this guide and learn how to 
capture striking images of wildlife in your 
own back garden using everyday objects

72  Perfect your  
in-camera JPEGs

Find out the benefits of shooting in JPEG 
format, plus which in-camera settings will 
help you get the most out of your images

74 Nikon Master Your Camera
Nikon Ambassador Amy Shore gives us 
her tips for shooting high-quality images 
of automotives with her Nikon kit

42  The Essential Guide  
to Artistic Nudes

Learn how to shoot tasteful and alluring 
photos of the human body in its most raw 
form with expert advice from the pros

54  Creative Sport and Action
With advice from the industry’s leading 
photographers, discover the techniques 
for shooting engaging images of sports 
athletes and action-packed events

YOUR FREE 
ASSETS

Turn over to get hold  
of your bonus  

content

YOUR FREE

42

54
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The Essential Guide  
to Artistic Nudes

Creative Sport  
and Action

The  
Gallery
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Reviews
86 Group test
Thinking of upgrading to a 70-200mm 
f2.8 lens? We test four leading options 
and give our verdict

112 Accessories
A roundup of products from 
photobooks to camera bags

110 Software
Two photo-editing options are put 
under the spotlight

104 PIXI Pano360
Should you add this pano head from 
Manfrotto to your kitbag? We find out

106 Acrylic prints
We review four options for showing off 
your photos as an acrylic print

98 Pentax KP
We take an in-depth look at this 
offering from Pentax to find out 
whether it’s a worthy contender

94 Nikon D850
This 45.7MP DSLR combines both high 
resolution with high sensitivity settings 

– does it impress in our testing?

Subscribe  
and save

Turn to page 28, or go online 
and buy direct from

20% 
myfavouritemagazines.co.uk

86
Group test

3010 Steps to  
Stunning Seascapes

22 94Interview
Nikon 
D850

66
Shoot sharp 
photos of birds 
in your backyard
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Free with  
your magazine

Register to get instant access 
to this pack of must-have 
creative resources, how-to 
videos and tutorial assets

Photoshop and 
Lightroom assets
Apply free actions and 
presets to your imagery

Exclusive 
video tutorials
Improve your skills with 
in-depth editing videos

Tutorial files  
and test shots
Follow our tutorials and 
analyse review results video tutorials, including creative 

projects and helpful editing tips

 
to help automate essential  
editing tasks

reviews section

along with our tutorials

All of this  
is yours…

Log in to www.filesilo.co.uk/digitalphotographer
Free  

for digital 
readers too!

Read on your tablet, 
download on your 

computer



Unlock the entire Digital Photographer FileSilo library with 
your unique Web ID – the eight-digit alphanumeric code that is 
printed above your address details on the mailing label of your 
subscription copies. It can also be found on any renewal letters. 

Already a print subscriber?  

Get started
Everything you need to 
know about accessing 

01 Follow the instructions 
on-screen to create an 

account with our secure FileSilo 
system. Log in and unlock the 
issue by answering a simple 
question about the magazine.

02 You can access FileSilo 
on any computer, tablet 

or smartphone device using any 
popular browser. However, we 
recommend that you use a 
computer to download content, 
as you may not be able to 
download files to other devices.

03 If you have any 
problems with 

accessing content on FileSilo, 
take a look at the FAQs online 
or email our team at the 
address below. 
filesilohelp@futurenet.com

The home of great 
downloads – exclusive to 
your favourite magazines 
from Future!

access, from anywhere

Free access for every 
reader, print and digital

Download only the files 
you want, when you want

All your gifts, from all 
your issues, in one place

The home of great

Over 35 hours  
of videos

with our free guides

1,200+ Lightroom 
presets

Transform your photos 
in Adobe Lightroom

2,600+ editing 
actions  

 Quickly enhance your 

gifts from more than 46 issues
Access our entire library of resources with a money-saving 

Unlock 
every 
issue

MMoorree thhan  
33,555500 rreeaassonss 
too ssuubsscrribbee

More 
added 
every 
issue

Head to page 28 to subscribe now



The Gallery
Some of the best images from our website
Vladimir Kochkin

DP Gallery address:  
Assailant
Image title:  
Lady with a Dog

What camera, lens and settings did you 
use to capture this stunning shot?
I used the Canon EOS 5D Mark III with the 16-
35mm f2.8. During the sunrise, the blizzard 
subsided a little, and the sun began to peer 
out, which allowed the frame to be shot at 
1/250sec, f8, ISO 100 at 16mm.
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Upload your images to our online gallery now for your chance to be printed in the magazine. Go to www.dphotographer.co.uk

How did you decide on the composition?
All the days I spent in the national park were 
raging blizzard – mostly a strong west wind 
was blowing, so all the trees were swept 
in one direction. I saw that the trees were 
very similar to a group of people in antique 
clothes and arranged the composition so 
that the falling shadows emphasised this.

What do you like most about the image?
I like the colour of the sky. The process 
of light scattering is influenced by small 

particles suspended in the air, the 
dimensions of which are comparable with 
the wavelength, which can give fantastic 
colours to the sky. Here their role was played 
by snow blown by the wind from the rocky 
part of the ridge; a delightful sight! 

Did you do much post-processing?
I had to remove the traces of debris on the 
matrix, since when working under such 
harsh conditions it’s difficult to avoid getting 
dust on the camera sensor.

10
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WIN! SAMSUNG 32GB 
MICROSDHC PRO PLUS 

WITH SD ADAPTER
Every issue one reader gallery entry 

wins a 32GB MicroSDHC PRO PLUS 
memory card with SD adapter worth 

£50.99, boasting blazing-fast read 
& write speeds of up to 95MB/s & 
90MB/s respectively, which is ideal 

for professional shooting and 4K 
UHD recording. To find out more 

information visit samsung.
com/memorycards. 

11



Pedro Tavares
DP Gallery address:  
Duchovny
Image title:  
Florence

“This photo was taken in Florence at 
sunset and is a manual blending of three 
exposures. I like the way the colours 
came out on this shot and how it really 
shows the magic of the city.”
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Kelly McCann
DP Gallery address:  
Kelly McCann
Image title:  
161 Millbank

“I positioned the camera as close to the 
building as possible in order to exclude a 
large majority of detail, leaving just these 
pleasing, flowing lines. The end result is 
an intriguing abstract that presents an 
alternative take on architectural photography.”
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Tony Britton
DP Gallery address:  
Tony Britton
Image title:  
Inner Space meets Outer Space

“My desire with this photograph of a spotted 
jelly was to create the effect of viewing a deep 
space object. By making adjustments to the 
camera settings I was able to darken the 
scene and evoke a sense of isolation and the 
floating particles began to resemble stars.”
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Richard Ryan
DP Gallery address:  
RRN
Image title:  
Into the blue

“This evening shot of the Red Arrows was taken at 
Chatsworth Country Fair in Derbyshire. It was a 
new challenge for me to try and record a rapidly 
moving subject. Their ascent, with trails, really 
stood out against a clear blue sky, so I was happy 
to use my longer lens without a tripod.”
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Cristina Ilao
DP Gallery 
address:  
cilao
Image title:  
FLOW

“This image was taken 
at Jesmond Dene in 
Newcastle. As many 
people before me had 
already taken a shot of 
this waterfall, I wanted to 
capture a unique, surreal 
image, so I opted for a 
long exposure. Shooting 
was straightforward but 
required patience. I  
waited for the clouds to 
hide the sun and create a 
giant softbox.”
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THE BEST OF BEAUTIFUL BOUDOIR
The winners of our latest contest with Photocrowd and Vanguard have been revealed

I
n our most recent contest in association with 
Photocrowd we challenged you to submit your best 
boudoir images, and after sifting through over 500 
stunning photos the winners have been selected. 

Both crowd-voted and expert winners will receive a 
Vanguard VEO DISCOVER 41 bag (£69.99) and  
VEO AM-204 monopod (£34.99). Congratulations to 
all of the winners!

Valentina
1ST PLACE WINNER

Photographer: Elena Paraskeva
Our comment: This is a stunningly shot high-contrast boudoir image. We love the 
way the shadows fall across the wall and the model’s body, perfectly framing her 
eyes and drawing the viewer straight into the centre of the image. The soft curves 
of the model’s body contrast beautifully against the harsh lines of the shadows.

Adding a colourful element to your imagery is a great way to 
create something memorable and striking. Colourful portraits 
can be playful and bright and you can use your choice of colour 
to depict the intended mood and character of your subject. For 
example, you can include red for a sassy and sexy feel, yellow 
for a happy, light-hearted image, blue to create something 
cooler or just embrace the rainbow to produce the most 
colourful portrait possible. 

Submit your best and brightest portraits for the chance 
to win great prizes. Both crowd-voted and expert winner 

will receive a DISCOVER 41 bag (£69.99) and VEO AM-204 
monopod (£34.99).The VEO DISCOVER 41 is a sling backpack 
that fits a CSC, three lenses, a flash, a 9-inch tablet and 
carries a VEO tripod or monopod. A perfect complement to 
photographers on the go, VEO monopods will help you capture 
memorable moments from one adventure to the next. Quickly 
stabilise your shot, then pack your VEO monopod away to fit 
easily in your carry-on.

Enter now at bit.ly/2hrWUaz. The contest closes on 12 
November 2017.

WIN! Professional Vanguard products!
Enter our Colourful Portraits contest in association with Photocrowd and Vanguard

W
E
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Mia

Bedroom Window

2ND PLACE

3RD PLACE

Photographer: Foster Congrave
Our comment: The natural light in this shot is beautiful and creates 
a very soft, sensual image. The tones in the image are very soothing 
and the eye contact from the subject makes it stand out even more. A 
different take on boudoir than the first-place image, but equally alluring.

Photographer: Greg Tucker
Our comment: Another naturally lit shot. We love 

the use of the lace curtains to project patterns 
onto the model’s body; it’s a slightly more subtle 

effect than using blinds would be. A very pretty, 
very feminine, skilfully taken capture. Beautiful.

Mirror image  Photographer: Barry Clarke1ST PLACE CROWD VOTED

LEARN 
THE SKILLS

Turn to p42 of the 
magazine to discover 

the posing and lighting 
skills you need to 
shoot portraits of 

nudes.

17
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KEY TIP
KNOW YOUR SUBJECT
Artur explains how he recreates a natural environment 
in his studio for natural animal behaviour. “The 
best macros are done just before and after sunrise. 
Insects and spiders are very calm and mainly in stasis 
because of cold temperatures during the night. When 
you are shooting in the studio, you need to recreate 
those conditions to make them calm and cooperative.”

STORY  
BEHIND  

THE STILL

Photographer: Artur Borz cki
Website: www.arturborzecki.pl

Location: Warsaw, Poland
Type of commission: Personal Work

Shot details: Nikon D700 with a Sigma 150mm f2.8 and 
1:1 macro lens; 1/150-1/200sec at f/10-14, ISO 200

About the shot: Macro images like this are endlessly 
engaging due to the level of detail that can be 
revealed, detail that is usually unseen with the naked 
eye. However, it is more unusual to see photographs 
of this type actually taken in a studio environment. 
Photographer Artur Borz cki has become an expert 
in this approach. “Most of my macros are done in a 
studio, enabling me to control a lot of different elements 
of the shot like light and scenery,” he explains. “Macro 
photography in a natural environment is beautiful and 
enables you to use a lot of colours and bokeh effects, 
but you have very little control over the subject.”

For this shot of a spider (species Araneus diadematus) 
Artur focused on accentuating fine detail. “For my 
image series, I’m focusing mainly on details and 
presentation. My shots are very clean and minimalistic 
and concentrate only on the insect. I want to show as 
many details as possible and present it in a clean way on 
a black background. It has a unique style to it.” 

Patience is a virtue that Artur has had to develop, due 
to the behaviour of his living subjects. “The majority of 
my macros are done using a stacking technique, which 
enables me to increase the depth of field to cover the 
whole subject. This is extremely difficult as all of my 
subjects are constantly moving. I usually need two hours 
and around 300 shots to get the stack I’m happy with.”

Right
Cross spider

Artur Borz cki usually stacks 4 to 15 shots in Zerene Stacker software 
for maximum depth of field. Artur is a specialist in photographing insects 
and other invertebrates. This image was taken in his home-made studio
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Fujifilm has added a fourth X-E 
model to its compact system range 
of cameras, the X-E3. Highlights 

of the spec sheet echo those of the recent 
X-T20 and X-T2 cameras, with a 24.3MP 
X-Trans CMOS III sensor and X-Processor Pro 
both on board, together with the ability to 
record video footage in 4K UHD quality.

As with its most recent siblings, the camera 
also has a 325-point AF system, and has  
been designed with the same popular  
Focus Lever that allows the focus point to  
be shifted instantly. Fujifilm also claims that 
focus tracking is now twice as fast as on  
previous models.

While the camera offers the same Wi-Fi 
technology as many of its stablemates, 
the X-E3 is the first X-series camera to 
complement this with Bluetooth technology. 
This, Fujifilm claims, allows for images to  
be sent to a smart device with minimal  
power consumption.

FUJIFILM UNVEILS THE  
X-E3 MIRRORLESS CAMERA
New 24.3MP camera arrives alongside new optics for both the X and G mounts 

Other key features include a 0.39-inch 
OLED electronic viewfinder and a three-inch 
touchscreen with 1.04million dots, the latter 
now equipped with touch functionality 

– a first for the X-E line. Fujifilm 
has also confirmed a new 
lens for the X-series, the 
XF 80mm f2.8 LM OIS 
WR Macro. The lens is 
the first macro lens 
Fujifilm has offered for 
the X-series to offer a 1:1 
reproduction ratio, and 
boasts a weather-resistan  
construction along with 
optical image stabilisation  

The company has also dd d
a new GF 45mm f2.8 R W
to its G-mount line. The le
currently only compatible with the GFX 50S 
camera, brings the total lens options for the 
new format to six.

Left
Expanded range

The X-E3 follows the X-T20 and 
X-T2 cameras in offering a 24.3MP 

X-Trans CMOS III sensor 

Above
New lenses

Fujifilm has also revealed that 2018 
will see the release of new lenses for 

its X-series of mirrorless cameras 

Additionally, it has stated that 2018 will see 
the release of the XF 8-16mm f2.8 R LM WR 
and the XF 200mm f2 R LM OIS WR lenses 

for the X series, together with the GF 
250mm f4 R LM OIS WR and a 

G 4x TC WR teleconverter 
f r the G mount.

The X-E3 is available 
now, with a body-only 
price of £849 and a 
price of £1,249 for a 
kit that includes the XF 
18-55mm f2.8-4 R LM 
OIS lens. A second kit 

option, which includes 
t e XF 23mm f2 R WR in 

p e of that lens, is available 
a 9. The GF 45mm f2.8 R  

W 80mm f2.8 LM OIS 
WR will be priced at £1,699 and £1,249 
respectively, with both lenses slated to be 
arriving in November.
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Left
Fresh interface
Customised 
treatments can now 
be applied quickly, 
as the Looks menu 
is now  part of the 
main screen

Left
Flagship

The RX10 IV is  Sony’s new 
flagship superzoom camera, 

based around a one-inch sensor

Below
OLED viewfinder

The RX10 IV boasts a 2.35 
million-dot OLED viewfinder and  

three-inch LCD screen 

Bottom
AF system

A 315-point phase-detect AF 
system has been combined with 

25 contrast-detect AF points

Sony has strengthened its 
superzoom RX10 line with a 
new flagship model. The RX10 

IV follows much the same idea as the 
RX10 III that was released last year,  
and is once again based around  
a 20.1MP one-inch sensor and a  
24-600mm f2.4-4 lens.

Sony has now combined a 315-point 
phase-detect AF system with 25 
contrast-detect AF points, and claims 
the camera can focus in just 0.03sec. 
This, according to the company, is faster 
than any other camera with a one-inch 
sensor and a fixed lens.

The new model is additionally capable 
of 24fps burst shooting with autofocus 
and auto-exposure working throughout, 
as well as 4K video capture. Sony 
has also furnished the camera with a 
2.35million-dot OLED viewfinder and a 
three-inch LCD screen, and also thrown 
in Wi-Fi, NFC and Bluetooth. The RX10 IV 
will go on sale from October at £1,800.

Lens manufacturer Tamron has 
stated that it’s developing a 
telezoom lens, the 100-400mm 

f4.5-6.3 Di VC USD (Model A035). 
The name suggests the model will be 

designed with Tamron’s Ultrasonic Silent 
Drive (USD) autofocusing motor, and 
it’s set to follow previous Tamron zoom 
lenses in carrying its own Vibration 
Compensation (VC) system too.

Tamron has said that it will feature a 
moisture-resistant construction, while 
a weight of 1,115g is set to make it “the 
lightest lens in its class.” 

This new offering will additionally 
be compatible with Tamron’s 1.4x 
teleconverter, which will increase its 
effective focal range to 140-560mm, 
while further compatibility with Tamron’s 
TAP-in console should provide users 
with the options to adjust the Vibration 

Sony RX10 IV superzoom 
camera arrives

Tamron 100-400mm  
lens under development

The camera boasts 315 phase-detect AF pixels and 24fps burst shooting

Full-frame lens to be the “lightest in its class”

Google revamps 
Snapseed

Google has given its popular image-
editing app Snapseed a makeover. 
The new 2.18 update brings a fresh 

user interface to the app, together with 11 new 
presets. Looks have been moved to the main 
screen so that these customised treatments 
can be applied quickly to images, while iOS 
users also benefit from the Perspective tool 
that has previously featured in the Android 
version of the program. The update is now 
available for both iOS and Android users.  

Lightweight lens
Tamron’s proposed new telezoom lens will offer an 
Ultrasonic Silent Drive and Vibration Compensation

Compensation mechanism and autofocus 
systems among other things. 

The optic will be compatible with full-
frame cameras, although Tamron has not 
disclosed the mounts in which it will be 
made available. As of yet, there is also no 
word on when the lens may be available, 
and the company points out that specs 
and appearances may change before the 
model is officially unveiled.
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Hold your  
viewer’s attention
Will believes that a wildlife 

photo is successful if it 
encourages repeat views 
and keeps your audience 

looking for longer
All images © Will Nicholls

Will Nicholls, the next big name on the  
wildlife photography scene, talks practice, 

patience and protecting the planet

W
ildlife photography 
has an important 
role in society 
today – for many 

animals, conservation is vitally 
important to guarantee their 

future and photography brings their case to 
the masses. Humans respond to imagery 
with strong emotion and if we are to promote 
the immediate need to support conservation, 
images of animals in their natural habitat 
have the potential to bring about widespread 
support. As a qualified zoologist, young nature 
photographer Will Nicholls (willnicholls.co.uk) 
is devoted to this cause and is forging a 
formidable reputation for himself in his field. 
We talk to him about his career so far.    

LIFE
THROUGH 

A LENS
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stunning light conditions, but no subject to 
photograph. Or maybe you have that rare 
animal, but the light is poor. Even worse, you 
may catch a glimpse of the star of the show, 
but only to fi nd it’s too far away or obscured 
by vegetation. My favourite photo I’ve ever 
taken is called ‘The Golden Ghost’ and is of 
a huge male brown bear backlit by the sun. I 
was waiting in a hide for 15 hours per day for 
two weeks and only saw bears for a number 
of seconds on the nights they did show up. 
One particular night the sun was setting and 
the light was absolutely gorgeous – the kind 
every photographer dreams of – but there 
were no bears. The sun was visibly setting 
in front of me – I could barely see out of the 
hide’s window because the sun was beaming 
in incredibly low – and the opportunity was 
slipping away. I’d seen no bears the entire 
night, but to my amazement I heard the faint 
splash of a bear stomping through the marsh 
behind me. It was approaching slowly and 
often it would turn away at the last moment, 
but this time round the bear trudged towards 
me and luckily moved across in front of the 
hide, between the sun and my camera. I fi red 
off a series of images, effectively blinded by 
the sun through the viewfi nder – unadvisable, 
but I got my shot!

What defi nes your photographic style?
I think I like to capture the personalities of 
animals in my photos, but maybe everyone 

How did you get started in photography?
When I moved to the Northumberland 
countryside aged 12, there was a huge wealth 
of wildlife on my doorstep – a lot more than 
when I was living in a city. I caught the bug by 
taking some snaps of sheep in a nearby fi eld 
and the rest is history! 

What is it that you most love about 
photographing wildlife?
I am fascinated by wildlife. I studied zoology 
at university purely for the love of the natural 
world, rather than any particular need for a 
career – photographing wildlife is just one 
more way that I can engage with animals. 
There’s always something new when it 
comes to wildlife photography. It’s incredibly 
addictive – capturing that shot you’ve been 
waiting for gives you a massive thrill. There’s 
plenty of adrenaline too, when you have just a 
split second to capture the shot. This keeps it 
exciting and gripping, and that’s why so many 
people dedicate so much time to it.

What do you fi nd most challenging about 
shooting your favourite subjects?
The biggest challenge in wildlife photography 
is the amount of time you need to invest – 
especially if it’s continuous over a long period, 
which can be mentally draining. Waiting for 
all of the elements to come together for a 
great shot can be infuriating – but it’s all 
part of the game. Perhaps you have some 

“There’s always something new when it comes to wildlife 
photography. It’s incredibly addictive – capturing that shot 

you’ve been waiting for gives you a massive thrill”
says that. Maybe my lack of a straight answer 
is because I’m still working to develop more 
of a unique style. I do like to try and convey a 
bit of magic though; I’m starting to experiment 
nowadays – I like to try and play with light a 
bit more. I want the viewer to gaze back into 
the eyes of the animal, as it’s the best way 
of inspiring people and giving them a real 
connection to an animal. Maybe that’s more 
my style – eye contact with the subject.

In your opinion, what makes a successful 
wildlife image?
A successful shot freezes a unique moment 
in time that passes in the blink of an eye. It’s 
hard to process and appreciate everything 
that is going on when you’re just watching 
wildlife with the naked eye. Zooming in using 
a telephoto, or using a wider lens to capture 
the entire habitat, allows you to explore and 
analyse the entire moment in your own time. 
Aside from all the normal stuff like sharpness 
and focus, a good photo is one that gives the 
viewer goosebumps or makes them draw a 
breath. In the age of digital media, if someone 
looks at your photo for more than a few 
seconds, then it’s probably a successful image.

Tell us about your work with Red Squirrels 
Northern England.
Red squirrels are endangered in the UK, 
thanks to the non-indigenous grey squirrel 
that was introduced in the 1870s. The grey 

Left
Advantages 
of video

“Ultimately I want 
to be a wildlife 
cameraman. Film 
allows me to capture 
entire sequences in 
one ‘shot’, something 
you can’t necessarily 
do with a still photo”

Opposite top
Showing 
character 
Will believes capturing 
personality is of great 
importance in wildlife 
photography

Opposite bottom
Patience pays
Will spent up to 15 
hours a day for a 
fortnight waiting for 
bears to reward him 
with an image like this 
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squirrels outcompete the reds, but they also 
carry squirrelpox virus; it’s deadly to the reds. 
I spent a number of years working with RSNE, 
supplying photos to promote their cause, as 
well as actively volunteering on the frontline in 
Northumberland. This involved controlling grey 
squirrels – an action necessary to prevent the 
red squirrel from going extinct in the UK. It’s 
red squirrels that started my career – I found 
a small population nearby my home, which 
gave me the drive to keep going. I won the 
title of Young British Wildlife Photographer of 
the Year 2009 with a red squirrel photograph 
and that provided a springboard that allowed 
me to develop a name for myself as a 
photographer in the local area. I started selling 
prints, cards and other products – most of 
which featured squirrels – and could afford 
to upgrade my camera gear. I feel like I owe 
red squirrels a thanks and that is just one of 
the reasons I would work with RSNE to help 
conserve them.

What is your favourite gear setup for 
landscape and wildlife photography?
I started with a Nikon D80, but my main setup 
later included the Nikon D4 and Nikon D810 

– a powerful combination. I used a Nikon 200-
400mm f4 VR II lens from 2009, although 
I have now made the move over to Canon, 
whilst I’m trying to make it in the wildlife fi lm 

world. With Canon lenses being ‘industry 
standard’ the move seemed only natural. 
Now I use a Canon EF 100-400mm Mark II 
alongside a Canon EOS-1D X Mark II and EOS 
5D Mark IV.

What advice would you give to anyone 
starting out in wildlife photography?
First off, read Nature TTL (naturettl.com/
start-here). It really is a fantastic resource 
for both beginners and professionals wanting 
to brush up on techniques. I’m not biased, 
honest! Otherwise, it’s not all about the 
gear – remember that. It’s easy to feel pretty 
inferior when you see photographers lugging 
around massive lenses, but you can easily 
take a fantastic photo on a small compact 
camera. It’s all about learning the limits of your 
equipment and how best to overcome them 
[for the best results]. DP

“A successful photo 
is one that gives the 
viewer goosebumps 

or makes them 
draw a breath”

Nature TTL
When he’s not working in the field, 
Will curates open online resource 
Nature TTL in his spare time
“Nature TTL (www.naturettl.com) is a 
project I started in 2014. It’s a website for 
nature photographers (landscape, wildlife 
and macro) that provides free tutorials, 
inspirational features, equipment reviews 
and news. It’s now over three years old, and 
I’ve been working on it pretty much every 
day since! There are 2,000 photographers 
that read the website each day, and the 
feedback I’ve had is great. We’re now 
expanding into video too, with a YouTube 
channel for nature photographers – you can 
subscribe at youtube.com/NatureTTL.

The website has seen me working with 
a wide variety of incredible photographers. 
Some of the biggest names in the industry 
have written for the website and that is 
something I’m incredibly proud of. It’s 
not a profi t-making venture for me, but 
something that I like to do to inspire others 
to get involved with wildlife photography 
and ultimately develop a love for the natural 
world. As a zoologist, conservation and 
the environment is a big thing for me and 
anything I can do to promote it in some way 
is worthwhile.”
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Opposite top
All in the eyes
Will composes so that 
viewers look straight into the 
subject’s eyes, an aspect 
which defi nes his style

Above
Key challenges
The amount of time that 
needs to be invested waiting 
for ‘the shot’ is one of the 
biggest hurdles in this genre 

Below
Do your research
Knowing your subject and 
their environment is key 
when it comes to knowing 
where and when to shoot

we buy any 
camera

transform your un-used 
or un-wanted  
photographic gear in 
to hard cash.it’s quick, 
easy and safe.
Subject to terms and conditions and item evaluation.
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for equipment worth £500.00 or more
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STUNNING  
SEASCAPES
Learn how to successfully capture eye-catching  

coastal scenes with these 10 essential steps

M
ost photographers are 
naturally drawn to water, 
especially the sea. Still water 
generates reflections, which 

can double the impact of compositions, 
and moving water is dynamic, creating 
a sense of drama; it can, in fact, be one 
of the clearest demonstrations of the 
raw power of nature. For most of us, 
the coast is probably the nearest we 
come to genuine wilderness. 

The other great attraction is that 
the coast is constantly changing 
and never looks the same from one 
day to the next. Add to this the fact 
that seascapes don’t rely on perfect 
weather for success, and you can 
understand why they are such popular 
subjects for photographers.

The factors that make a good 
seascape are the same as for any 
outdoor photography and include 

choosing a suitable location, planning, 
light, a strong composition and solid 
technique. Of course, the difference 
between landscapes and seascapes is 
that with the latter there is constant 
motion in the form of waves. For 
successful seascapes, then, we need 
to understand how best to record 
this motion, the effects of different 
shutter speeds and how to manipulate 
exposure length with filtration. 

10
S T E P S  T O

TECHNIQUES
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Capture the coast
A beautiful seascape may 

appear to be a matter of being in 
the right place at the right time, 
but it requires a core set of vital 

skills – and careful planning
© Mark Bauer
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The first step to successful seascapes is having the right kit with you

Pack the right gear

W
hat gear do we need for effective 
seascape photography? First off, 
a range of lenses from wide angle 
to moderate telephoto will cover 

most eventualities. It’s tempting to think of 
the coast as being mostly wide-angle territory, 
to exploit the foreground interest, but longer 
lenses also have their uses – the ‘stacking’ 
effect of telephotos can create layered 
compositions with distant headlands.

The most important accessory in landscape 
photography is the tripod. For seascapes, 
you’ll need a sturdy model; when shooting 

on the shore, there’s a good chance that the 
tripod will have waves washing around it and 
on clifftops there is always the possibility that 
it will be buffeted by strong winds. Carbon 
fibre models are generally preferred, as not 
only are they lighter, but they also absorb 
vibrations better. A hook underneath is useful, 
as you can hang your bag from it for extra 
stability. A tripod is only as good as the head, 
so select a decent model with a good payload. 
There are two basic types – ball heads and 
pan and tilt heads. Ball heads are popular 
because they are easy to operate and have 

a good weight-to-strength ratio, but pan and 
tilt heads, especially those that have geared 
movements, offer greater control.

The next thing to pack is a filter system. 
There are three types of filter that are useful 
for landscape photography: polarisers for 
reducing glare, graduated filters for controlling 
contrast and neutral density filters for 
manipulating exposure times. Along with this, 
make sure that you have some cleaning kit – a 
microfibre cloth and some lens cleaning fluid 
for helping to keep lenses and filters clear of 
sea spray.

When you’re working near the sea, it’s 
amazing how quickly sea spray can build 
up on lenses and filters. It will soon have a 
noticeable effect on your photos, softening 
the image or completely smearing sections 
of it. Keep a close eye on your lenses and 
filters and as soon as you see spray building 
up, wipe them clean with a microfibre cloth 
and good-quality cleaning fluid, such as that 
produced by Zeiss. To help prevent buildup, 
keep your lens covered with a cloth in 
between shots.

Dealing with sea spray
Keeping lenses and filters clean 
is essential for sharp shots

Left
Sunrise 
seascape
Having the right kit 
helps you to obtain 
the results you 
want; a wide-angle 
lens enhances the 
perspective and 
a graduated filter 
ensures all the 
tones in the scene 
are captured

Strong location, with 
good foreground 
interest and natural 
focal point

Solid carbon fibre 
tripod and three-way 
geared head for fine-
tuning compositions

Wide-angle prime to 
exploit foreground 
interest and enhance 
depth and perspective

Filters: a grad to prevent the 
bright sky from overexposing 
and ND to lengthen exposure
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What should you look for in an ideal shooting spot?
Choose a good location

W
hen it comes to location-
hunting for seascapes, 
finding a strong foreground 
is a good starting point. On 

sandy beaches, this could be ripples 
in the sand, tidal pools or perhaps 
man-made structures such as wooden 
groynes. On clifftops there may be wild 
flowers, footpaths, or even the cliff edge 
itself can be used as foreground interest.

A strong feature that can be used 
as a background focal point can also 
enhance a composition. Fortunately, 
many seascapes offer a wealth of choice: 

headlands, sea stacks, distant islands 
and lighthouses are all possibilities. 

Seascapes look their best when there 
is a sense of drama. Extra drama can 
be injected into the scene by enhancing 
the impression of height and distance by 
getting in close to foreground elements 
with a wide-angle lens. Waves crashing 
on the shore will always add excitement 
to a scene, and choosing locations that 
face the direction of the prevailing wind 
will increase your chances of seeing big 
waves. If the location also happens to 
boast a rocky shoreline, even better!

Salt water and camera kit never mix well and with 
the possibility of rogue waves on the coast, there 
is always a chance that your camera and lenses 
could get a dunking. Protect your camera with a 
rain cover or chamois and always wipe down your 
kit with a damp cloth after shooting seascapes. If 
necessary, strip your tripod down when you get 
home, wash it and grease the joints – looking 
after it will significantly increase its lifespan.

Look after your kit
The coast is a harsh environment,  
so do all you can to keep your kit safe

Above
Rain cover
It’s a good idea to fit a rain cover to your camera when shooting by the 
coast. There are many makes available, but you can even repurpose 
the shower caps that many hotels provide in their bathrooms! 

Above left
Natural drama
The cliff-top rocks provide a strong 
foreground and the waves crashing 
onto the rocky shore below add a 
natural sense of drama to this view

Below
Foreground, background
The rocky ledges provide a strong 
foreground in this location and the 
tower on the distant headland is a 
natural focal point for a composition
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First up, The Photographer’s Ephemeris 
(TPE) is a favourite, which gives a wealth 
of information about the sun position 
and will help you choose the best time 
for your shoot. PhotoPills adds valuable 
information for astrophotographers, 
such as the position of the Milky Way 
throughout the year; it also includes 
a depth of field calculator. From the 
various weather apps, the Met Office app 
and WeatherPro are recommended, and 
if you want information about tides, then 
AyeTides and Tides Planner have charts 
from ports around the world.

Useful apps
There are many tools out there  
to help you with planning shoots

Learn how to go about preparing 
for a rewarding seascape shoot

Plan your trip

S
uccessful shots are rarely the result 
of chance and seascapes are no 
exception; great coastal shots are 
nearly always the product of careful 

preparation. Once you’ve identified a potential 
location, plenty of research is necessary to 
make sure that you visit at the right time of 
day to capture it in the best light. Usually, you 
will want to make sure that light is falling onto 
the shore and that bays and coves are not left 
in shadow, and it may be that your shoot has 
to be planned for a particular time of year.

These days, there are many online resources 
and apps available to help with planning. 
Probably the best-known of these is The 
Photographer’s Ephemeris, available as a free 
desktop app or a paid-for smartphone/tablet 
app, and it has become an invaluable aid for 
many landscape photographers. 

The app provides a huge amount of useful 
information, including sunrise and sunset 
times and angles, the angle of the sun 
throughout the day, moonrise and moonset 
times, the times of different phases of twilight 
and more. For basic information about sunrise, 
sunset, moonrise and moonset, you just need 
to search for a location and place a pin there. 
To see sun and moon positions at different 
times of day, simply drag the time slider at the 
bottom of the screen. By placing a secondary 
pin on the map, you can also get information 
about the elevation of the surrounding terrain, 
which enables you to calculate when, for 
example, the sun will rise above or dip below a 
particular hill. 

Above
Tides Planner app
An extremely versatile app for checking tidal information. 
It boasts a comprehensive list of ports worldwide and you 
can obtain a year’s worth of tides for specific countries

When planning coastal shoots, you will also 
need to consider the tides, which can have a 
huge impact on the appearance of a location, 
as tidal ranges in excess of ten metres are 
not uncommon in the UK. The weather, too, 
plays an important role in your plans and 
can dramatically change the mood and 
atmosphere of a scene, so when planning, it’s 
vital to check the weather forecast. Weather 
can be very localised, so if possible, get a local 
forecast; once you get to within 48 hours, 
these are generally very reliable.

3
P L A N N I N G

The thick yellow line 
shows the angle of 
the sun at sunrise

Sunset, sunrise, moonset, 
moonrise and times of 
different phases of twilight

The thick orange line shows 
the angle of the sun at sunset

The thin orange line 
shows the sun’s angle at 
the time set on the slider

Above
The result of planning
There is a window of only about two weeks in the year 
when this composition is possible. Using the information 
shown in TPE will enable you to calculate when
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Use nature to your advantage  
and make the most of any conditions

Work with the weather

T
here is a case for saying that there 
is no such thing as bad weather for 
seascape images, you just have to 
choose the right approach. Of course, 

seascapes look as good in golden light or 
under colourful sunrises and sunsets as 
anywhere else, so in these conditions, look for 
geology to complement the light – sandstone 
cliffs, wet sand or rock pools to reflect the 
colour, and so on.

However, don’t worry if the weather is 
dull and the light cool, as this suits many 
seascapes perfectly. This is the time to get 
out your neutral density filters and try long 
exposures and minimalist compositions. 
Showery weather is perfect for seascapes, as 
the light from clearing showers is some of 

the most dramatic you will see. The trick is to 
set up while it’s raining, keeping your camera 
protected, so that you’re ready to shoot the 
moment it stops. If you’re lucky, you may get 
to see a rainbow, in which case fit a polariser, 
as this will saturate the colours. 

On stormy, blustery days you can get 
dramatic waves. Rocky coastlines suit this 
type of weather, as do lighthouses and 
other man-made structures; a big wave 
crashing over a lighthouse or harbour wall 
is a breathtaking sight and with the right 
timing, dramatic shots are possible. Caution 
is advised, however: if the wind is particularly 
strong, there are not only concerns for 
personal safety, but also the risk that your 
tripod and camera may get blown over. 

Main
Dull and overcast
In dull, overcast conditions, especially if there is 
some texture in the sky, long exposures are an 
excellent way of adding atmosphere to seascapes

Inset
Golden hour seascape
In golden light, the natural colours of these 
sandstone cliffs in the background and the warm 
rocks in the foreground are enhanced beautifully
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Instead of pointing your camera towards the sun, 
make a quarter turn to find low, directional light 
falling; this can reveal texture and bring out warm 
colours in rocks. Turn 180 degrees from the sun 
and you may find pinks radiating across the sky.

Look around
Finding the best light doesn’t automatically 
mean shooting towards sunset or sunrise

Above
Directional light
The sun was setting behind the camera, but the low side lighting 
enhanced the natural colour of the limestone cliffs and helped to reveal 
their texture. There’s a really tranquil atmosphere
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Be aware of the changing tide 
and its impact on your scene

Understand 
the tides

T
ides probably have more impact on 
seascapes than any other factor – a 
location can look like a completely 
different place at different times. So 

how do they work and which tides suit which 
types of location?

Put simply, the tide is the rise and fall of 
the sea level, caused by the gravitational pull 
of the moon and the sun. Fortunately, it’s 
not necessary to understand the theory in 
order to be able to work with the tides – you 
simply need to be able to read tide tables (see 

‘Useful Apps’ box). It’s worth remembering that 
tide predictions, while accurate in terms of 
timing, assume an average air pressure (1,013 
millibars) and any variation will affect the tide 
height. For example, a high pressure of 1,040 
millibars could result in a tide level 30cm lower 
than predicted. Wind speed and direction will 
also have an influence. 

Sandy beaches often have maximum impact 
at low tide, with a wide beach stretching out in 
front of the camera, encouraging minimalistic 
compositions. Falling tides are preferable, as 
there is a greater chance that the sand will 
be clean and free of footprints. With rocky 
beaches and bays, the trick is to shoot them 
when the tide is low enough to reveal some 
interest, but high enough to cover distractions.

Right
Hide clutter

Rocky shorelines generally suit mid or high tides, as distracting 
clutter is hidden but there is enough interest above the waterline

A falling tide means the sand 
is clean and free of footprints

The low tide reveals other rocks 
which provide excellent foreground 
and mid-ground interest

The sand is wet after a 
wave has retreated, so it 
reflects the colourful sky

The rock stack makes a strong 
focal point in the composition

5
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Right above
Controlling contrast

Graduated filters darken 
bright skies and prevent 

them from overexposing. 
‘Reverse’ grads are useful for 

sunrise and sunset shots, 
when the brightest part of the 

scene is the horizon

Right
Neutral density filters
Extreme long exposures aren’t 
always necessary; here a three-

stop ND filter generated an 
exposure time of four seconds, 

blurring the motion but  
still keeping some texture in  

the water

Learn how filtration can add 
extra punch to your seascapes

Make effective 
use of filters

T
echnical filters comprise polarisers 
and neutral density graduated filters 
(‘grads’). Polarisers reduce reflections 
from non-metallic surfaces and are 

an excellent tool for seascape photography, 
as they cut through distracting glare on the 
surface of the sea and wet rocks, restoring the 
natural colour saturation of the scene.

Grads control contrast and prevent bright 
skies from overexposing. ‘Hard’ transition 
grads are the most useful for seascapes, 
which tend to have level horizons. However, 
when the horizon is broken (by a cliff, for 
example) ‘soft’ grads give a more natural 
result. ‘Reverse’ grads – which are strongest 
at the transition zone and then fade gradually 
towards the top of the filter – are useful at 
sunrise and sunset, where the brightest part of 
the scene is on the horizon.

Neutral density filters are mostly used 
for creative effect. They allow extended 
shutter speeds and have densities available 
from one stop to 15 or more. Exposures of 
a few seconds will blur the motion of waves 
while maintaining the texture of the water, 
exposures of 15 to 30 seconds will render the 
waves with a misty appearance and exposures 
of a minute or more can smooth the sea 
completely, giving it a glassy surface.

Calculate long exposures

CALCULATE THE FILTERED EXPOSURE
You can do the maths (double the exposure time for each 
stop) or use an app such as the exposure calculator in 
PhotoPills. Here, an exposure of 1/10sec at f11 and ISO 
100 ‘translates’ to 102 seconds with the Big Stopper.

TAKE A TEST EXPOSURE
Extreme ND filters such as the LEE Big Stopper (ten 
stops) are too dark to meter and focus with the filter in 
place. You therefore need to compose and focus without 
the filter and take a test shot to establish a ‘base exposure’.

TAKE THE FINAL SHOT
Fit the filter and switch to manual focus so the camera 
doesn’t attempt to refocus. For exposures of longer than 
30 seconds, switch to Bulb mode and use a remote 
release to lock the shutter open for the calculated time.

Shooting long exposures isn’t difficult, but you will need to do some maths

6
F I L T E R S
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Subtle lines in the 
foreground direct 
attention into the frame

A 45-second exposure 
smooths the surface 
texture of the sea, 
simplifying the composition

©
 C

re
d

it
 x

xx
xx

xx
xx

xx

Follow these simple guidelines to create eye-catching scenes
Create dynamic compositions

O
ne of the best ways to create depth 
in a seascape is to exploit foreground 
interest. Get in close to foreground 
elements with a wide-angle lens 

and they will loom large in the frame, with 
the rest of the scene stretching away behind 
them. This creates linear perspective, which 
replicates one of the ways the human eye 
perceives depth. On the coast there are plenty 
of options for interesting foregrounds: rocks, 
tidal pools, ripples in the sand and so on.

The key to strong composition when it 
comes to seascapes is simplicity. By keeping 

Above
Linear perspective
A dramatic demonstration of linear perspective 
as the nearest rocks loom large in the frame

Because framing is selective, there is 
always an element of abstraction in 
photographs. This can make it difficult 
to accurately judge the size of objects 
in an image. So, we occasionally need 
to include an object of a known size in 
the composition. This could be a person, 
building, car or any common object whose 
size we immediately understand.

Consider scale
Often our eyes need help to 
perceive the size of objects

Right
Towering 

Iceberg
In this image, the 

iceberg could 
be almost any 

size, from a few 
metres to several 
hundred metres; 

it is only when 
we notice the 

boat that we fully 
appreciate the 

size of the iceberg

things simple and excluding any elements that 
are not fundamental to the composition and 
are potentially distracting, compositions are 
kept tight and it is easier to direct attention 
onto the key elements in the frame. 

The logical extension of simplicity is 
minimalism, an approach which works 
extremely well with seascapes. Rather than 
linking a background subject with foreground 
interest, leave your subject surrounded by 
negative space. Long exposures complement 
this approach, as they remove surface texture 
from the sea, simplifying the scene further. 

The reflection in the 
foreground doubles 
the impact of the 
colour in the sky

7
COMPOSITION

Getting in close to foreground 
interest with a wide angle 
creates a dramatic perspective
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Left above
Hyperfocal distance
Here, setting the hyperfocal 
distance ensured sharpness 
from the immediate 
foreground in front of the lens 
through to the background

Left below
Rule of thumb
With the closest foreground 
two to three metres from the 
camera, focusing a third of the 
way into the scene created 
enough depth of field

Most mirrorless cameras and the Live 
View feature of some DSLRs include a 
feature called ‘focus peaking’. This works 
by detecting edges of high contrast in 
the scene and highlighting them. As well 
as showing areas that are technically in 
focus, it will also highlight edges that are 
sharp and therefore within the depth of 
field. This is a generally reliable method 
and quicker and easier than calculating 
hyperfocal distance.

Use focus peaking
This handy feature makes it easy 
to calculate depth of field

Discover how to achieve front-
to-back sharpness to help 
enhance perspective effects

Utilise depth  
of field

T
o make the most of linear perspective 
your image should be sharp 
from foreground to background. 
Fortunately, maximising depth of field 

is straightforward. The factors that affect it 
are focal length (the wider you go, the more 
depth of field there is), aperture (the smaller 
the aperture, the more depth of field you 
get) and where you focus. In many instances 

– especially if your foreground interest isn’t 
that close to the lens – simply focusing a 
third of the way into the scene works well. 
However, there are times when you need to be 
more accurate. In these cases, you’ll need an 
understanding of the hyperfocal distance.

Put simply, the hyperfocal distance is the 
focusing distance for a given focal length 
and aperture that gives maximum depth of 
field. Use a chart or app to help you find the 
hyperfocal distance for your camera at the 
focal length and aperture you’ve set, and 
then focus on this distance. Most mirrorless 
cameras display the focusing distance in the 
viewfinder; if you’re a DSLR user, focus on an 
object you estimate to be at that distance. Use 
manual focus, so the camera doesn’t refocus 
elsewhere when you press the shutter.

Everything from half the hyperfocal distance 
to infinity will be within the depth of field. After 
shooting, review your picture to check that 
both foreground and background are sharp.

It’s usually easy to find foreground interest 
on the foreshore, but some beaches just 
feature miles of empty sand or shingle. 
All is not lost, however; as long as there 
are waves, you can generate your own 
foreground interest. Choose an ND filter 
that lets you set an exposure time of 1-2 
seconds. Wait for a wave to break and 
then release the shutter as it begins to 
draw back. The result will be trails of water 
guiding the eye into the frame.

Use wave movement
Generate your own foreground 
interest using the water itself

Above
Receding waves
On an otherwise empty foreshore, an exposure of one second as a 
powerful wave draws back out to sea creates strong leading lines

8
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Include man-made structures 
to add an extra dimension

Use coastal  
architecture

T
he influence of man on the landscape 
is obvious and no more so than on the 
coast, where man-made structures 
abound: lighthouses to guide ships 

to safety, piers for entertainment, jetties and 
slipways for launching boats, and groynes for 
protecting the shoreline against the effects 
of erosion. All of these structures can play 
important roles in composition: as foreground 
interest, background focal points or as 
subjects in their own right. 

If you like more structured images, piers 
are excellent subjects. Working piers have a 
more industrial look and make great choices 
for bold, graphic compositions, especially if 
you are considering monochrome conversions. 
Pleasure piers are generally Victorian 
structures, often featuring ornate architectural 
details, which can be included in wider 
compositions or make superb detail studies.

There are a number of ruined piers around 
the UK. Some of the more famous ones are 
the Old Pier in Swanage, Brighton’s West Pier 
and Birnbeck Pier near Weston-super-Mare. 
Structures such as these are prime candidates 
for minimalist seascapes and are particularly 
suited to the ethereal atmosphere created by 
long exposures. 

Lighthouses offer wonderful potential for 
showing the power of nature. Often standing 
near cliff edges, with dangerous rocks below, 
it is not uncommon to see enormous waves 
crashing near them. Long exposures are not 
the best approach here – although it won’t 
be necessary to freeze every droplet of water, 
you’ll want to keep the shape of the wave as it 
breaks onto the rocks. Experiment with timing, 
too – releasing the shutter just a fraction of a 
second before or after the wave hits can make 
a huge difference.

Groynes can provide a natural foreground 
or lead-in for a wide-angle shot of the 
beach, or again can be the main subject of 
a composition. It’s probably fair to say that 
wooden groynes are the most photogenic and 
the more weathered the better. One option is 
to go for symmetry, with the groyne cutting 
straight through the middle of the composition. 
Alternatively, get in close and create an acute 
angle with the groyne pointing out into an 
empty sea. 

The weathered groyne has lots  
of character and the appearance  
of being reclaimed by nature

The groyne enters the 
frame at a dynamic angle 
and is a strong leading line

The 15-second exposure 
smooths the sea’s texture and 
simplifies the composition

Right
Tin mines

The tin mines on the cliffs provide a sense of 
scale and the waves crashing on the rocks below 
tell the classic story of man versus the elements

The simple composition has just two 
elements – the groyne and the sun

9
ARCHITECTURE
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Monochrome has enduring popularity 
and is especially suited to seascapes

Consider 
black & white

W
hile colour images are dependent 
on colour relationships for impact, 
monochrome relies on tone, 
contrast and shapes. Removing 

colour places emphasis on shape, form and 
texture. Scenes with a good range of tones, 
from true blacks to pure whites, generally 
convert well, as do those with skies that 
contain plenty of interest.

It is important to understand how colour will 
translate to greyscale – for example, red and 
green converted to monochrome can appear 
tonally very similar – and seeing in black and 
white comes more naturally to some than 
others. You could try using the mono settings 
in your camera’s picture styles – this enables 
you to preview the effects in Live View and see 
whether the composition works in mono.

Right
Tonal range

Successful monochrome conversions should exhibit a full 
range of tones from true white to pure black; this is common in 

seascapes, so they often make good black and white images

Convert images to mono

2PREPARE THE COLOUR IMAGE
Set a neutral white balance by clicking the eyedropper 

tool on a mid-toned rock in the foreground. Stretch the 
tones across the full width of the histogram using the 
Blacks and Whites, Highlights and Shadows sliders.

5LOCAL ADJUSTMENTS
Use the graduated filter tool to boost contrast in the 

clouds and darken the sky for added drama. Use the 
adjustment brush to select the waves in the foreground; 
boosting clarity and contrast will enhance their texture.

1 ANALYSE THE RAW FILE
This is the original RAW file as it appears when first 

imported into Lightroom. The strong shapes, contrasting 
textures and good tonal range suggest that it will work 
well in mono, as anticipated when the shot was taken.

4GLOBAL ADJUSTMENTS
Make global adjustments to enhance the contrast 

and texture of the image. These can include a boost to 
Clarity, adding an ’S’ curve to the tone curve or pushing 
the Contrast slider to the right to increase global contrast.

3 INITIAL CONVERSION
In the Hue, Saturation and Luminance panel select 

B & W. The image is converted to mono and Lightroom 
automatically makes adjustments to the colours in the 
Black and White mix, to adjust the tonal balance.

6FINAL IMAGE
The finished image shows how a monochrome 

conversion can enhance the natural drama of a scene; 
the contrasting tones and texture of the sea and rocks 
are more obvious and really draw the eye into the frame.

Follow these simple steps for creating stunning black and white images in Adobe Lightroom

10
BLACK & WHITE
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Abbooovvevee
Innttteeeerreeesssstttiinnnnnggg 
shhhhaaddddooowwwwwssss
Ussiinngggg aaa ggooobbboooo oor aaaaa bbbbllinnddd
to mmmmooooulldd sshhhaaaaddoowwwwwss 
aroooouunnnnd yyooouuurr mmmmoodddddeel
heelllppsss tooo ccccrreeeaaattee aaaan
artttissttic immmmaaagggeeee
© Till Schmitz

uudeee draaawwiinnggss annd ppppainnntinnnggss
aare eaasssilyy iddeeenntififiabbblle aaaass
wwworrrkss oof aaarrt,, hhoowwevvveer, nnnuudee
pphoootoogggraappphhyyy is oofteeen ssseeeen aasss 

beinnggg sseeeeddy, poorrrnoooggrraaapphhicc aannnd tttaabbboooo.
It’s ttrruee thhhat theeeree iss aaa finnee linnnne bbbeetttwweeeeennn 
an aarrttissticcc nuuudee annddd aa sseeeeminnnglyyy 
pornnoooggrappphiccc oonnne,, bbuuttt sttaayinnngg ooonn ttthheee 
artissttic siddde ooof tthhhiss linneee iss eeasssiierr thaannn
it loookkss, aannd iit wwwill eennaabblee youuuu tooo ttaaakee
senssuuuaal aannd aalluurrinnggg immmmagggeryyy..

Thheee bbessst kkindd off pphoootooggraapppph isss 
intimmaatte aaand enngggaaggees tthee vieeewweerr, 

drawwiingg tthhemmm ccooommpplleettelyyy intttooo thhhee 
scenneee tthaaatt yooou pppreessseenntt tooo thheeemm.. TThhheee 
remoovaal oooff cllothhheess iss tthhe fifirssttt stteeep tooo 
creaatting aaa poooweerrfuull aannndd inntimmmmmateee bbbonnddd
betwweeeeen bbbothh thhe ssubbjjeecctt annnddd thhhee 
phottoooggrapppheeer aasss wweell aaas the sssubbbbjeccctt 
and tthee vvieewweer. YYYouu aarreee qquuiteee liteeeerrallyyy 
stripppppinng yyouuur ssuuubbjeeecctt bbaacck tttooo thhheeir rraaaww
and nnnatturrraal ffoormmmm aannndd iitt iss a wwwwwonnnddeeerffuuullyy
intennssee annnd eeevoocccaative pprooocessss. 

Thhee hhummmann bboooddyy is ssucch aaa simmmmmpplee
and aaacccesssssibbble sssubbjeecctt annd ttthhherreee aaareee 
so mmaanny ppphoootogggraappphhiccc pooossibbbilittttieesss 

availaaable. OOveeer tthhee nneexxxtt feew ppppaggeees wwee’ll 
be ggeeetttingggg in touuchh wwittthh tthhe hhhhummmmaannn 
bodyyy andd its naatturraaal bbeeeauuuty. DDDisscccovvveerr
howw ttto apppproooacchhh yyooouurr fifirrsst nnuuudeeee shhhooooott, 
effecctttivvelyyyy pooosee yyoouuurr mmmmoddel aaaanddd sseeet 
up thhe peeerrfeccct lliggghhttiinnggg. WWee’ll aaalsoooo loooookk 
at mmaaakkinggg thee uullttimmmaateee creeatttivve aaannd
absttrracct ssshotts aas wwweell aass bessstt pprrraacccticcceee 
for yyooour eeedditsss. OOOuurr aaaimmm iss tto ccccreaaaattee
sommeeethhinngg seeenssuuaal, inssspirringgg annddd 
artissttic whhhile staayyinngg cccleaarr offf theeee exxppplicccittt 
imaggeerry oooften aassssoocciaatttedd witthh ggglaammmoouuur 
nude phooottoggrappphhyy.
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Start your shoot in the right way and choose  
poses that will suit the model you are photographing
Finding the right pose for your model and the 
type of image that you want to create is one 
of the most important elements of any nude 
photography shoot. The pose you choose will 
determine the mood and feelings that the 
image conveys, and it will also influence which 
part of the body becomes the main point of 
focus. With fine-art nude photography your 
goal will most likely be to depict the body in 
a creative, but sensual and artistic way. Being 
able to identity the types of poses that will 
flatter your model is key, and you’ll also need 

to adapt to their body shape as well as their 
own insecurities.

So, before we discuss key poses we should 
first think about how to direct your model and 
ensure they are completely comfortable. The 
model will be in a vulnerable position and will 
be putting a great deal of trust in you as the 
photographer. Have a coffee with your model 
before you begin (fully clothed of course!), and 
discuss the direction that you want the shoot 
to go in. Ask if they have any questions and if 
there is anything that they are worried about. 

It is important that you know what sort 
of image you are looking to get before you 
begin your shoot in order to be able to explain 
your vision to the model. Look online at 
nude imagery and choose a few key poses 
that you’d like your model to try. It can be a 
little daunting on your first nude shoot and 
conveying your vision to the model isn’t always 
easy anyway, so having visual examples of the 
poses you want can be really helpful. “Find 
inspiration (for example in journals and on 
photography sites) and think about a nice 

project. Be open and be very clear about the 
intended results and the procedure,” explains 
talented photographer Till Schmitz (untill-
photography.com/home).

Directing your model into poses can be 
difficult at first, and sometimes it is hard to 
describe the pose you’d like. Don’t touch the 
model though, instead mimic the pose you 
would like them to do. If you feel stupid doing 
it, just remember that you are asking them 
to do it too, and it might help break the ice 
and ease any tensions if you are willing to 
look a little silly. The visual examples of poses 
mentioned already will help here too.

“Posing defines whether the image is artistic or erotic,  
powerful or delicate, conveying emotions from the model”

P OS I N G

Left
Masculinity

This stunning image taken  
by Dmitry Zemenkov  
(@dmitryzemenkov) 
shows the male form 
beautifully. It depicts 

strength and power

Right
Simplicity

Positioning your model to 
hide their most intimate 

body parts is a great way to 
ensure the image is tasteful

MODEL 
RELEASE FORM

No matter what the original 
purpose of your nude shoot is – 

even if it is just for personal  
use – get the model to sign a 

model release form so that you 
both know exactly where you 

stand and how the images 
will be and can  

be used.
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POSING

Left
Creative posing

Experiment with 
different poses, but 
make sure the pose 
you select is within 

your model’s abilities

Left
Muscle definition
Finding poses that highlight 
the muscles in a male body 
are usually the most effective, 
like this shot by Zemenkov 

“Posing is equally important to lighting. 
It defines whether the image is artistic 
or erotic, powerful or delicate, conveying 
emotions from the model and invoking 
feelings from the viewer,” explains Mike 
Parker (mikeparkerphotography.com). “In 
the case of bodyscapes we are often trying 
to create shapes that mimic the environment, 
such as mountains, valleys, sand dunes or 
rugged terrain. Lighting must complement 
or purposely contrast the pose to create an 
exceptional image.”

Generally when it comes to taking pictures 
of women you should concentrate on their 
curves. Female bodies tend to be made up of 
soft lines and smooth shapes, whereas men 
are often formed of straighter lines and more 
angular shapes. This obviously isn’t always the 
case, but it is a good starting point. 

Try to concentrate on poses that will 
accentuate the curves of your female model. 
Creating an S curve with their back is a 
popular pose and should probably be the first 
one on your shot list. It emphasises the curve 
of the hips, bust and the waist, while also 
making the waist look smaller – ask the model 
to extend their hip and drop their shoulder 
for the best results. With female models keep 
it sensual and delicate. In contrast to female 
bodies, men tend to be far more structured 
and angular, so poses that accentuate muscle 
and deep lines around the body will be the 
most effective.

Keeping the poses as natural as possible is 
important as you will be able to tell instantly in 
the final shot if the model was uncomfortable. 
There’s no point trying to get your model to 
do a sexy handstand or balance awkwardly 
unless they have a core made of steel – keep 
it simple.

ROOM 
TEMPERATURE

Another thing to consider 
is the temperature of the 

room – although skin covered in 
goosebumps might create a really 

interesting image, it is probably a good 
idea to keep the room warm and your 

model comfortable. If the shoot is 
going well then maybe you can
drop the temperature near the 

end if goosebumps are 
what you desire.
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Above middle
Patterns

This image by John Gasca 
creatively uses a projected 

lace pattern that appears 
like tattoos on the  

model’s skin
Consider how lighting will affect your  
nude imagery for the best results

L I G H T I N G

In contrast to this, if your aim is to highlight 
muscle tone and structure of a male body, 
you will probably want to use a hard-light 
studio setup in order to effectively sculpt the 
shadows around the harsh lines and angular 
shapes of the body. 

Add creative shadows to your shots – the 
most common way of doing this is to use a 
window blind to create lines across the body, 
or to use a gobo with a studio light to mimic 
this effect. It is a great way of giving the image 
a bit of an edge and also to create new lines 
and contours to lead the eye over the body.  

“Most of my work is made using only one 
light source,” says professional photographer 
Peter Nielsen (peter-nielsen.squarespace.

com). “As large a light source as possible, 
placed close to the model. Most of the time 
during shoots is spent trying out different 
poses and working on lighting positions. Some 
shoots take place in the homes of the models, 
so I travel light, and often use only speedlights 
with a modifier. For me, the most important 
aim is to get the light as soft and pleasing, 
while still keeping high contrast and most 
elements hidden in the shadows.”

After perfecting the pose, the next most 
important consideration is lighting. “Lighting 
is incredibly important for artistic nude 
photography. Light sets the mood, directs 
attention to desired areas and reveals form in 
a flattering way while hiding unflattering areas. 
I have used many lighting kits over the years, 
starting with an inexpensive softbox strobe 
kit, up to a four-light Profoto kit with tons of 
light modifiers. My current kit is four Hensel 
monolight strobes with various size softboxes, 
umbrellas, grids, a beauty dish and a snoot. I 
also use a small constant light kit for shoots 
with a fast-moving subject,” explains Parker. 

You must think about lighting your model 
not just in terms of illuminating certain parts 
of the body, but you need to be aware of the 
shadows too. Where the shadows fall is almost 
more important than where the light falls. You 
should be moulding the light and shadows 
around your model’s body, not moulding the 
model around the light.

“The light setup will drastically change the 
atmosphere and the mood. Shadow can 
partially hide, or alternatively light can expose 
the model. It all depends on the mood and 
style that you want. Playing with light and 
shadow is what photography ultimately really 
is,” explains Schmitz.

For nude photography we’d always 
recommend that you avoid shooting with the 
light directly in front of your model. This will 

fill in too many of the shadows and hide any 
interesting texture and muscle definition. Try 
to stick with side lighting and back lighting as 
these will always give you more control over 
the shadows and where they fall. Rim lighting 
can be very effective as it will illuminate the 
edges and curves of the body, providing a 
glowing outline.

Your aim should be to create interesting 
and flattering shadows and not just to fill 
everything with light. Often the parts of the 
body that are left in shadow create the most 
intriguing and sensual parts of the final image. 
There’s no need to show off every part of the 
body in every shot – you can leave something 
to the imagination.

It’s not always the case, but if your aim is 
to highlight the curves and smooth lines of 
a female body, natural window light can be 
the most desirable option. It can be far less 
harsh than hard studio lighting, and when 
combined with something like a sheer white 
curtain, it can be beautifully diffused and 
delicate. Utilising natural lighting can help 
with emphasising the raw nature of the nude 
human body. 

“Light directs attention to desired areas 
and reveals form in a flattering way”

Use a gobo
You can use a gobo 
to create interesting 
shadows and highlight 
the contours of the 
model’s body

Studio lighting
Use harder light to 

emphasise the  lines 
and angles on the 

male body
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Above
Mould the 

shadows
Utilise natural  window 
light and shadows and 

use it to mould and 
highlight your  
model’s body

Right
Back lighting

Natural window light 
 is a great way to  

softly light your nude 
model. The sheer 

curtain helps to 
diffuse the light

LED 
LIGHTS

Using a continuous studio 
light or LED is a great asset 

for a nude shoot – it gives you 
complete control of the lighting. This 

is because you will be able to see 
exactly where the shadows will fall on 
your model before you take the shot, 

which means you’ll be able to 
move the light and model to 

exactly where you want 
them to be.
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Take your nude imagery a step further by 
adding some unique elements and effects

A RT I ST I C  E F F ECTS

Above
Use reflections
Use a mirror to create a 
reflection of your subject 
for a more artistic shot

Right
Black and white

“Some images work better 
in colour, and others in 
black and white,” says 
Gasca. “I shoot all images 
in colour and always try 
black and white versions 
of the final selects. This 
particular image works 
in both colour and black 
and white, but for this 
project, we agreed that 
black and white was best. 
It reminds me of a classic 
film noir look”
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Adding a little creativity to your nude imagery 
can be very effective. Think of the body as a 
canvas and let your imagination do the rest. 
The most straightforward way of adding a 
little artistic flair to your shots is to play with 
the shadows and create some that will fall in 
interesting ways across the model’s body.

Projecting patterns onto the skin is another 
interesting effect. Schmitz uses the projection 
technique to add a new dimension to his nude 
photography. “The projections were done with 
a Light Blaster, which is basically a device 
accepting a compact flash, a lens and a slide 
or gobo. For creating the parallel lines, I used a 
metal gobo (basically a metal slide consisting 
of parallel metal lines). For some photos, 
text was projected with the same device, 
but using a glass gobo. The Light Blaster is 
used off-camera and the flash is triggered 
remotely; by placing it away from the camera, 
it emphasises 3D structures, which works 
wonderfully on a woman’s body.”

Similarly professional photographer John 
Gasca (johngasca.com) projects stunning 

lace patterns onto his models. “I used a single 
1K constant light called a ‘Baby-Baby’ (made 
by Mole-Richardson), and for the shadows 
I used gobos like lace, palm fronds, plant 
vines and a thin shawl. A gobo is an acronym 
for ‘goes before optics’ or less commonly, 

‘graphical optical blackout’.  It is a physical 
stencil, template or object that is placed inside 
or in front of a light source, to control the 
shape of the emitted light. In this case it was 
used to create the shadow. The style I was 
going for was very defined shadow edges. To 
accomplish this, you actually need a small, 
hard light source placed very far from the 
subject. That is exactly the opposite  
technique that you would use if you are  
trying to light a typical portrait. Then to create 
the shadow, the gobo is placed as close as 
possible to the subject, without actually being 
in the shot. I normally light with strobes, but 
with this style, I needed to see where the 
shadow was going to fall for composition, so a 
constant source was the best choice. I think it 
adds tons of interest to the image and is even 
more striking with Cassie’s light skin. In some 
instances the patterns look like tattoos, but 
made with light.”

Add more elements
Mike Parker explains how adding 
water, paint and wax can create 
beautifully interesting nudes

1 WATER & OIL “This is a classic 
technique often used in fitness 

photography to get a beaded sweat look. 
Start by applying a thin layer of baby oil 
on the skin. A spray bottle is then used to 
apply water on top of the oil. Experiment 
with the amount of oil to get the look you 
want. Keep in mind the more oil you use, 
the more reflective the skin becomes and 
the more challenging it is to light. With 
large amounts of oil, at glancing angles 
the skin reacts like a mirror, which can 
also be an interesting effect. To achieve 
the high-contrast look of the lighting, I 
often used one or two softboxes placed 
on either or both sides and slightly behind 
the model. Fill light was provided by a 
white bounce card if needed.”

2UV PAINT “Expanding on the oil 
and water concept, I wanted to get 

some colour into the images. The first 
technique was simply to add different 
colours of UV dye to multiple spray 
bottles, again applied on top of the oil 
layer. The second look was achieved by 
using a water and corn starch mixture 
with the UV dyes. The oil layer was 
removed and the UV mixture was applied 
with a squeeze bottle. The lighting kit 
was built from parts at a hardware store, 
using large fluorescent black light tubes. 
The key light was placed on one side and 
slightly behind the model, highlighting 
the form, along with a dim fill light placed 
on the opposite side and slightly in 
front of the model. It was challenging to 
photograph with black lights since the 
fluorescent glow appears much brighter 
to our eyes than to the camera. Very little 
post-processing was needed besides 
adjusting exposure and saturation.”

3    WAX: “Special skin-safe, low-
temperature wax candles were used 

to ensure safety. Wax was built up slowly 
with the model in both standing and lying 
positions, which created the unique cross 
patterns. A combination of dim, constant-
light umbrellas and candles lit the scene. 
Candles alone often don’t produce much 
light, requiring higher ISO and much 
more noise for some cameras.” 

“In this case a gobo 
was used to create 

the shadow. The 
style I was going for 

was very defined 
shadow edges”
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Shoot alluring abstracts for 
captivating nude imagery

A BST RACTS

Sometimes less is more when it comes to 
nude photography and leaving things to the 
imagination can create a far more intriguing 
image. “Photographing an abstract nude is 
inspiring yet challenging. Abstract nudes 
create a level of sophistication and class that 
makes you appreciate the beauty of the body. 
It is difficult to create an artistic nude that 
has the shock and wow factor without being 
oversexualised. The nude naturally draws 
attention and when combined with dramatic 
lighting and a great pose, it can create a 
powerful and effective image,” says Parker.

Focus on specific parts of the body and 
isolate the most sensual and striking shapes. 
Shooting abstracts of the human body is a 
way of taking the overt nudity out of the image 
and instead draws all focus to the lines and 
shapes. It forces the viewer to look carefully at 
the lines, shapes, shadows and highlights and 
appreciate them as a work of art rather than 
just an image of a naked body. 

“Today images are everywhere, and it is 
getting increasingly harder to attract attention. 
Everywhere you look, there are images of 
people – often using the body as a way of 
getting attention, likes, creating controversy 
and so on, but the only way to keep achieving 
that is to do things even more ‘over the top’ 
every single time. The end result is that you 
as a viewer become immune to what you see,” 
explains Nielsen.

“I have never thought of my work as abstract. 
To me it is the simplicity of one model, one 

Inset
Shapes and curves

By focusing more on the 
shapes of the model’s body, 

attention is drawn away 
from the nudity and more 

to the image as a work of art

Left
Alluring

More abstract nudes 
enable us to greater 

appreciate the beauty 
of the natural human 

body in its rawest form
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light and often very limited post-processing. I 
think of my work with bodyscapes as simple 
and true to the models. But I appreciate them 
being seen as abstract. That means that I have 
done a good job.

“My inspiration has always 
been my love for art history. I 
get just as much inspiration 
in ancient Greek art, the 
work of masters of light 
like Rembrandt as I do on 
500px or Instagram. I love 
doing crazy retouching for fashion, love the 
possibility of creating surreal photos and 
spending hours on making something really 
special. I take a ‘less is more’ approach. The 
aim is to make aesthetic photos that are more 

likely to cause the viewer to notice the beauty, 
the lines and the light rather than focusing on 
nudity. The consensus in many places is that 
nudity is offensive and only relates to sex, and 

I believe that is a bad approach and creates a 
culture where the body is shamed, forbidden – 
and can only be shown to play on sex. I would 
like my work to be viewed as people would 
view paintings in a gallery.

“As a photographer, I have the power to show 
only what I want the viewer to see. People feel 
drawn to what they don’t see. A photo that 
shows too much is not interesting for more 

than a split second. Abstract photos 
can be intriguing and be something 
you can look at again and again.

“Many models of mine have their 
photos hanging on their walls 
at home. Since they are almost 
exclusively anonymous, they don’t 
feel exposed, and guests only see it 

as art. I love the idea of someone admiring a 
photo on the wall while unknowingly actually 
talking to the model on it. Had it been another 
genre other than abstract, that might not have 
been possible.”

“The aim is to cause the viewer to 
notice the beauty, the lines and  
the light rather than the nudity”

Left
Bodyscape
Create images where it isn’t all about the nudity 
but it is instead about the shape and lines

Above
Shapely
Abstract shots are great ways to take 
the overt nudity out of the equation 
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Maintain the natural beauty of your nude imagery with careful edits

E D I T I N G

Nude photography is all about capturing the 
raw and natural essence of the body, so it is 
extremely important that you avoid over-
processing your imagery. Although a thorough 
retouch can create stunningly flawless results, 
unless your final shot is for a commercial 
beauty campaign, we’d recommend that you 
keep it as natural as possible. Keep the texture 
and blemishes, and you don’t need to smooth 
out every bump, crease and wrinkle. The more 
natural the image looks the more interesting 
and intimate it will be. Remember it’s all about 
the model and their body – removing too 
much will detract from the essence of the shot.

Converting nude imagery to black and 
white is a popular choice and is a great way 
of creating tasteful artistic shots. Removing 
the colour helps to make the image appear 

less erotic and ‘in your face’. The bare skin 
and exposed body parts almost become 
secondary elements to the image and instead 
a black and white edit ensures that the image 
is all about the shapes and tonality of the body. 
Choosing to make the image black and white 
will also hide some blemishes and redness 
without having to do a big retouch. It will also 
emphasise the texture in the skin.

Nielsen says, “I tend to overdo things, I have 
often spent 50+ hours working on just one 
DROPS image [one of Nielsen’s projects]. I 
could easily make a preset or action that could 
do 80 per cent of what I want right away, but 
like beauty retouching, nothing beats doing 
things manually – and by dodging and burning.

“My workflow starts in Capture One Pro, 
but apart from culling, adjusting exposure, 

contrast and using the Color Editor to even 
out the light a bit, I do all of my [editing] work 
in Photoshop.

“I rarely use Liquify, but prefer to use the 
light and shadows to shape the body, and 
also to stay true to my goal of showing the 
models the way they are in real life. For 
black and white photos I use Nik Silver 
Efex Pro and for colour photos use many 
different methods. Right now, I like using a 
combination of Gradient Maps and blending 
modes to tone the photos slightly. When 
editing DROPS photos, I spend a lot of time 
carefully dodging and burning every single 
drop of water – so that might add up to 
several thousand edits, but the result is worth 
it, giving an almost three-dimensional quality 
to the drops.”

Left
Multiple exposures
Schmitz took multiple 
images of leaves being 
thrown at the model, then 
merged them 

Above
High contrast
A high-contrast black 
and white edit will help to 
smooth skin and create a 
very striking image

Below
In-depth
Sometimes nude edits do 
need a lot of attention and 
Nielsen spent time here 
perfecting the DROPS
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3 steps to smooth skin
Discover how to improve skin subtly and with ease

1Duplicate layer Open your image in 
Photoshop and duplicate the layer. Name 

the layer High Pass and then click the blend 
mode drop-down menu and select the 
Overlay option.

2Add High Pass filter Now go to 
Filter>Other>High Pass then set the 

Radius to 9px. This sharpens the image, but 
we are going to invert it to soften the image. 
Go to Image>Adjustments>Invert.

3Smooth the skin Hold Alt and click Add 
Layer Mask at the bottom of the Layers 

pane. Now select the Brush Tool, choose a 
soft-edged tip and set it to white, then brush 
over all of the areas that you’d like to soften.

BEFORE AFTER
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Fast-paced and 
adrenaline-fueled, 
sports photography 
is an exciting genre. 
Learn how to create 
unique shots with 
our detailed guide

Stroboscopic 
composition 
By correctly timing your 
subject movement, flash 
frequency and count, an 
eye-catching, balanced 
composition can be achieved
© IIko Allexandroff

CREATIVE SPORT 
ACTION&
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Sports photographers often say that the 
genre is infuriating, stressful, exhausting and 
addictively good fun all at the same time. Its 
ultra-fast-paced nature means a great deal of 
camera skill is required to capture a perfect 
moment of order in an otherwise chaotic 
environment. The main challenges relate 
to correct exposure, short-enough shutter 
speeds to freeze movement, composition and 
accurate focusing of erratic subjects. It’s vital 
to know your camera inside and out, so that 

you are able to recognise where it will excel 
and where it will struggle to deliver the results 
you require. Even the most advanced cameras 
can find it challenging to lock on focus 
and hold it, while tracking a subject at high 
speed. Add into the mix the need to produce 
clean, noise-free images at the very high ISO 
sensitivities that are indigenous to the genre, 
and a sports shooter’s kit is truly pushed to 
its limits. Yet on top of these challenges, a 
photographer working in this area needs to 

be as creative as those shooting any other 
subject matter. Simply freezing a football 
player in mid-air by setting the highest viable 
shutter speed is unlikely to be enough to draw 
in a viewer and inspire their imagination, just 
as a well-exposed shot of an empty landscape 
will fail to attract attention. In this guide 
we’ll walk through all of the best techniques 
for capturing creative and innovative action 
images, following advice from some of the 
industry’s leading photographers.
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CREATE COMPELLING 
PERSPECTIVES
Producing dynamic sports compositions 
is deceptively challenging, but with these 
pro tips you’ll discover limitless possibilities
In the heat of the action, as you’re trying to 
capture a correctly exposed, in-focus image, 
it can be all too easy to forget about the usual 
rules of photographic composition, to say 
nothing about actively seeking creative and 
unique perspectives. It is a perfect example 
of when a photographer’s artistic skill is of 
greater importance than the technology in 
their cameras – advanced AF systems can aid 
anyone in producing a technically correct shot, 
but the photographer’s vision dictates the 
engagement of the viewer. A common mistake 
is to forget about or ignore the environment in 
the composition, taking the subject out of the 
context of the scene. Extreme close-ups of an 
athlete can be interesting, but portraying them 
in action, within the greater context of their 
sport, tells a more engaging story. Surfing 
photographer Karl Lundholm (kallelundholm.
com) always aims to make the most of his 
dramatic workplace in his compositions. 
“I don’t think I see surfing as a sport when 
I’m shooting, rather a complement to the 

beautiful environment that [the surfers] are 
in,” he explains. “When I am out in the water, 
it is hard to get the composition 100 per cent 
correct because of all the factors the ocean 
brings. Every wave and surfer is unique and in 
constant moving water you never know what’s 
going to happen. I am always trying to get a 
depth in my photos by staying close to the 
surface, so I get an out-of-focus foreground, 
then the surfer and the wave in focus and 
last the sky or land in the background. I think 
this draws the viewer into the photo and 
makes it more powerful.” Choice of orientation 
is also an important consideration, as the 
frame shape defines how viewers see the 
subject. Lundholm prefers to shoot in portrait 
orientation – “I shoot mainly vertically when I 
shoot surfers because I like to get a lot of the 
ocean and sky in my photos. This format is 
also really effective when shooting sunsets or 
sunrises because you get a nice gradient in the 
sky, which allows for more colour and impact 
in the photos.”
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Gear for action
You don’t always need professional kit to capture 
dramatic action shots, but some kit is on most 
action photographers’ wish lists

Above
Exposure and colour
As with any genre of photography, 
colour themes and gradients are 
vital in sports and action shots

Opposite
Play with perspective
Shoot from unusual angles, such as 
these surfers shot from below, to 
immerse the viewer into the scene
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CREATE LAYERS
A layered composition, 
with clear fore-, middle- 
and background 
produces depth

VERTICAL 
FRAMING
Shoot tall to 
focus attention 
on the subject

CREATIVE DEPTH OF FIELD
Use a wider aperture to diffuse 
any foreground distractions

LOW ANGLE
Keep the camera 
close to the ground 
(or water) to draw the 
viewer into the picture

Sports shooter’s toolkit
Sports expert Keri Beal (keribeal.com) shoots using a Nikon D7200 and covers a 
focal range from 17mm wide-angle to 500mm super-telephoto in four wide-apeture 
lenses – 17-55mm f2.8, 24-70mm f2.8, 70-200mm f2.8 and 170-500mm f5-6.3. 
Having all of these focal lengths available is essential for rapid capture of near and 
far subjects

CREATIVE  SPORT  &  ACTION
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MINIMUM 
EXPOSURE

If you are worried about 
your shutter speed dropping 
below the value needed, try 

using your camera’s Auto ISO 
feature. Some DSLRs enable 

you to set a minimum shutter 
speed, which the camera 

maintains by altering 
ISO sensitivity.

1Switch to TV mode  Set your camera 
to Shutter Priority mode (S or TV on 

most mode dials) to control shutter speed 
independently. The camera will control f-stop.

3Set shutter speed  Start by lowering the 
shutter speed to between 1/60sec and 

1/15sec to judge the amount of blur you want 
to introduce.

5Take a test shot  Gently pivot around 
your centre of gravity, tracking the subject 

as they pass your position, keeping them in 
the viewfinder.

2Change your ISO settings  Next you 
need to set your camera sensitivity to 

around ISO 100 to 400, in order to allow for 
lengthened exposures.

4Switch to burst mode  Use continuous 
shooting to capture your subject in 

multiple positions as they speed past your 
field of view.

6Adjust and reshoot  Lower the shutter 
speed further if you need more blur, 

adjusting the ISO if necessary. Reshoot until 
you capture the ideal sharpness/blur balance.

Perfect your panning technique
This is a very popular shutter speed technique for creative, eye-catching sport 
and action images, but practice is needed to get the correct look and feel

Below bottom
Freeze the action
Aim to keep your 
exposure above 
1/1,000sec. An increase 
in sensitivity to ISO 
6400 was needed here

Below top
Not fast enough
Although the stadium 
lights at this dog track 
looked bright, the shutter 
speed was still surprisingly 
low at ISO 1600

Creativity in motion
This shot by Keri Beal illustrates 
an ideal blend of artistic 
background blur and pin-sharp 
subject. With experience, 
panning can transform 
otherwise lifeless scenes
© Keri Beal

INTENTIONAL BLUR
Any lack of sharpness 
should be clearly intended
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BE INVENTIVE WITH EXPOSURE
Selecting the right shutter speed is essential 
for action images to work. Whether you 
choose to freeze action or blur movement with 
creative longer exposures, you need to commit 
to one or the other for the effects to appear 
intentional. Karl Lundholm’s area 
of work requires short exposures 
by default. “I love to freeze that 
big incoming wave so you can 
see every drop and texture of the 
water. To do this I will not go slower 
than 1/1,250 of a second,” he 
explains. However, shorter speeds 
also play a role in his creative workflow: “I 
love when the sun has set and the surfers are 
coming to the beach. To get [natural-looking] 
silhouettes of surfers and a beautiful sky in  
the background, I do not keep my shutter 
speed that fast.”

Beyond essential exposure calculation, 
shutter speeds are a critical consideration 
when attempting to portray motion creatively. 
Professional sports shooters often use slower 
exposures to convey speeds of subjects 

moving past a fixed point, such as the use of 
panning in athletics or motor sports. When 
shooting cars or bikes, there is very little 
about the subject that suggests it is moving 
when using a very fast shutter speed. An 
exposure of 1/2,000sec will freeze movement 

of the vehicle and the wheels, making it 
appear as if it is simply parked on the track. 
By lowering the exposure time to around 
1/60sec and tracking the subject with the 
lens as the image is taken, the important 

areas of the shot remain sharp, 
while the background is reduced 
to a creative blur of motion. When 
attempting this technique, practice 
is required to gain the correct 
balance of subject sharpness 
and creative blur. By firing a 
burst of images in continuous 

shooting mode as you pan the camera, you 
can increase your ‘hit’ rate, as you have more 
coverage of the scene as it unfolds. Variances 
on this theme include zooming during an 
extended exposure or moving ahead of the 
subject, to produce different blurring effects.

Synonymous with short exposures, action images sometimes  
benefit from longer shutter speeds for creative effects

SUBJECT 
SHARPNESS
In all action images, 
the main subject 
should be blur-free

ADDED ENERGY
Wheel effectively 
conveys subject’s speed

SUBJECT FOCUS
Blur minimises 
distractions for added 
subject emphasis

“Shutter speeds are a critical 
consideration when attempting 

to portray motion creatively”
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WORK 
WITH 
FLASH
Learn how to use 
speedlights and strobes 
for high-powered 
lighting and dramatic 
action effects
Flash plays a crucial role in the technique 
repertoire of many professional action 
photographers. Ambient lighting in sports 
venues can be significantly lower than 
anticipated, making it challenging to achieve 
fast-enough shutter speeds to freeze 
movement as desired. The short duration 
of flash bursts, especially from speedlights, 
means we can generate effective exposures 
that are much shorter than would be possible 
with conventional techniques. Often sports 
photographers will utilise a high-speed sync 
mode for their flash shots, allowing the use 
of shutter speeds higher than the maximum 
flash synchronisation speed their 
camera offers. There is a trade-off in 
power, with effective flash distance 
dropping as the shutter speed is 
increased, but there is a ‘sweet 
spot’ where exposure time and 
flash coverage is balanced. 

At the other extreme, flash 
can be combined with slower 
shutter speeds for creative 
effect. By extending the exposure 
to around 1/15sec (or slower if the 
subject is not moving as quickly) 
then introducing a fill flash, the subject 
is frozen but the surroundings are blurred, 
isolating the key part of the image – the 
athlete. Another creative flash technique is the 
use of stroboscopic lighting; ambient light is 
all but eliminated by using a black background 
or stopping down the aperture, then a series 
of high-frequency flashes illuminates the 
moving subject at multiple positions in the 
same frame, during an extended exposure. 
This technique is useful for a range of action 
photography areas, from track and field to 
motorsports to dance, and is a artistic method 
of illustrating the progression of high-speed 
events, where multiple stages can’t be 
otherwise shown in a single shot. Whenever 
flash is used, it is important that it is done 
with the consent of the subject and where it 
is permitted by the venue – intense flash light 
can be distracting to athletes. 

KEEP IT STEADY
Camera is on a 
tripod because of the 
slow shutter speed

STROBE LIGHT
Canon 580EX II in a 
80x60 gridded softbox. 
PocketWizard II Plus

MODEL
Megumi Yuzuki

SETTINGS
Canon EOS 

5D Mk II
135mm/2

6 sec
f9

ISO 125

FILL LIGHT
Constant daylight for 
the motion blur

6 secs

CAPTURE 
CREATIVE COLOUR

Another technique you may not 
associate with sports shooting is 

use of coloured gels. Set your white 
balance to Tungsten and using a CTO 
(Colour Temperature Orange) gel on 
your flashes. Underexpose by about 
one stop to produce a moody mix 

of cool and warm tones – a 
‘look’ popular with sports 

magazines today.

CAPTURE PROGRESSIVE ACTION
Stroboscopic flash enables us to see how 
action occurs in stages – impossible to 
capture in a still image by any other method

CHOOSE NUMBER  
OF MOVEMENTS
The flash count determines 
how many ‘stages’ are 
captured as your subject 
moves across the frame

ARRANGE 
SEPARATION
Flash frequency (measured 
in Hertz) determines how 
separated each stage is in 
the composition
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1Calculate movement duration  Place the 
athlete or model on your set, practise their 

movement and then measure the duration of 
the action. 

3Keep your shot steady  Put the camera 
on a sturdy tripod and connect a shutter 

release to avoid any kind of movement and 
improve sharpness.

5 Create your composition  Decide on the 
number of stages you want to appear in 

your shot and set the appropriate number of 
flashes (measured in Hertz) on your flash.

2Work out exposure  Use a meter to set 
the power of your speedlight or strobes, 

based on the duration of the movement. Each 
burst will be perfectly exposed based on that.

4 Arrange subject in image  Switch to 
manual. Set the exposure duration based 

on the length of the movement you want to 
capture and f/no based on the meter reading.

6Shoot, review and repeat  Start 
shooting and practise the synchronisation 

with the athlete. It takes both patience and 
practice to achieve the desired final result.

Shoot a stroboscopic sequence
Flash firing rate and output must both be considered for successful images. 
Photographer Carlos Ramirez (cf-03.com) explains his workflow

Left
Setting up  
your shot
Stroboscopic flash 
expert IIko Allexandroff 
(ilkoallexandroff.com) 
shooting on location. 
Here he illustrates his 
common setup for a 
multi-flash image

STROBE LIGHT
Nikon SB-26 in a 
90x20 gridded softbox. 
PocketWizard II Plus

CONTROL THE LIGHTING
Use a black seamless 
background or stop down the 
aperture to cut ambient light and 
underexpose the environment

Fencing
High flash counts and 
frequencies combine 
to create abstract 
compositions
© Carlos Ramírez
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COMPOSITE YOUR SHOTS
You can utilise Photoshop and combine all your 
desired elements into a single image
Having the ability to merge several photo 
components together in post opens up a 
vast number of possibilities for dynamic 
composition and exposure. In a genre where 
subjects are moving erratically and at high 
speed, it can be nearly impossible to capture 
a precise composition in a single frame. 
Capturing a well-positioned, correctly lit, in-
action portrait of an athlete is not realistically 
achievable as they run around a track, but 
taking the shoot into a studio, where you 
can pose the subject and sculpt the lighting, 
makes it possible. A very common technique is 
to shoot an appropriate background, edit this 
separately and overlay a posed, studio-shot, 
in-action sports portrait in Photoshop. 

The key requirement for compositing work 
is to ensure that lighting is uniform in each 
component and that the colour temperature 
of the light on the subject matches the 
background. It is possible to control the 
colour of studio lighting by using gels, but in 
the compositing workflow it is often easier 
to change the white balance to match each 
element, as this offers the greatest level of 
control. Photoshop has several powerful tools 
that are essential for successful selections and 
extractions of elements. The Quick Selection 
Tool (W) is a go-to feature, due to its speed 
of operation and ‘smart’ characteristics – the 
tool remembers when selections are modified 
and uses this information to generate more 
accurate selections. Using the Refine Edge 
feature allows precise selection of detailed 
edges such as hair, with a higher Smart Radius 
setting on the Radius slider corresponding 
to a more complex and detailed selection. If 

shooting the subject in a studio, try using a 
rim light to highlight their outline against a 
neutral grey background – this makes it easier 
for Photoshop to ‘find’ the edges of objects 
when forming a selection. In the Output 
panel of the Refine Edge dialogue, check the 
Decontaminate Colors box to remove any 
colour spilling onto the extraction from the 
rest of the image.

3 Cut out the rider  Going back to 
Photoshop I cut out Andy using the 

Polygonal Lasso Tool, as I personally prefer 
this over the Pen Tool.

2Photograph rider  I shot my friend Andy 
in a Denver parking lot about a month 

after the Hong Kong background, mimicking 
the low perspective and lighting direction.

1Create mood  I painted in a dark-grey sky, 
altered local brightness and used Color 

Lookups (Image>Adjustments>Color Lookup) 
to give the street signs some life.

Put it all together Pro photographer Dave Lehl (davelehl.com) explains how  
he seamlessly blends each of the composite elements

Above - bottom
Find a suitable background
Dave Lehl shot this Hong Kong street early one morning. Often it 
pays to shoot images with potential future composites in mind

Above - top left
Pose the subject
Shooting your main subject in controlled lighting conditions 
provides scope for perfecting exposure and composition

Above - top right
Foreground rain
One way to add rain is to create a black Fill Layer, go Filter>Noise> 
Add Noise, apply a Motion Blur and change blend mode to Screen

BEFORE

AFTER
Final image
After some final 
global brightness and 
contrast adjustments, 
each element blends 
naturally in the final 
composite image
© David Lehl
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6Include fog and rain  Some fog and 
raindrops were added for extra depth. Tip: 

use the Screen blend mode to remove a black 
background from a smoke/fog source image.

5Add mood to the subject  I used 
similar brightness adjustments and Color 

Lookups to make Andy believably match the 
mood of the background.

4Arrange the subject in the image 
 The extracted rider was then added to 

the background and moved into the desired 
position in the image.

REMEMBER 
THE SHADOWS

David Lehl highlights the 
biggest aspect that will give 

away the fact you have created 
a composite – the subject’s 
shadows on the ground. “It’s 

so easy to overlook, but it 
can kill the entire shot,” 

he explains. 
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Post regularly 
Once you start uploading images to any social site,  
keep a regular sharing schedule. It’s possible to have an 
immediate reaction from audiences, but you will lose  
them if you disappear for months – show dedication.  

Engage with  
your audience 
A good way of maintaining 
a community of followers is to show that you are 
interested in what they have to say and appreciate 
their interest in you. Building relationships starts 
with replying to comments, answering questions 
(such as explaining technical aspects of your images 
to beginners and recommending locations) and 
reciprocating by reacting to their images. Tone is 
important – be constructive in your comments, but 
remember that not everyone takes criticism well.

Post at the  
right times 
Each social platform has 
its own peak times, when 
most users are active online. 

1pm to 3pm on Friday will 
often get the most 

clicks on Facebook; 
around midday is 

best for Twitter, 
with Thursday 
often stated as 
the best day; 
and 5pm on 
weekdays will 

produce the 
most success 

on Instagram. 
Instagram has the 

widest posting ’envelope’ 
with less peaks and troughs. 
Generally around 4pm has 
the weakest reaction on 
all platforms. Be sure to 
time your uploads well for 
maximum views. 

Stick to  
a theme
It’s good to show 
range, but you 
might find it a hindrance 
rather than a benefit to upload photos in multiple 
genres. You might not want to be known as a 

‘wildlife photographer’ or ‘landscape specialist’, but 
audiences will follow what interests them most.

Conclusion
While quality, strategic posting may 
seem complex, in reality you should 
interact with your audience as you 

would in-person. Be friendly, honest and 
informative and don’t ignore them for 

months at a time. 

Make your images visible
Uploading your images without 
any information attached can be 
equated to putting a print up in 

your window and hoping people 
in the street notice it. You need to 

actively display your work to your 
audience by adding hashtags, captions 

and location tags to aid their visibility.

Select images carefully  
You might have technical skill, but 
if you don’t carefully choose the 
images that you show to people, 
they will never see your true 
potential. Treat social sites as 
portfolios and upload your best 

work. Don’t post poor-
quality content for the 

sake of posting itself. 

Many of today’s successful photographers’ 
careers can be attributed to the internet 
and the rise of social media. There is such a 
range of platforms out there that it can be 
difficult to know where to start, or how each 
site differs from the others in terms of the 
content you should be sharing – but pitch 

BUILD AND MAINTAIN A  
PRESENCE ON SOCIAL MEDIA

What are the best ways to gain exposure for your images online?
things correctly and global exposure can be 
hugely rewarding. The main difficulties are 
understanding content overlap between sites, 
ensuring your content reaches the intended 
audience and standing out from what is now 
a very crowded digital marketplace. Time 
zones are also another factor you have to 

consider – posting at the wrong time will 
mean your images are missed, but you have 
to guarantee people in each time zone see 
your shots at the times that matter. On this 
page we’ve provided a condensed guide to 
boosting your online presence, and just as 
importantly, keeping it long term.
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Shoot sharp 
photos of birds in 
your backyard

Difficulty level: Intermediate
 Time taken: Approx 30 mins setup, 120 mins shooting, 10 mins editing

Improve your garden bird photography 
with the use of pre-focus techniques

If you are interested in photographing 
wildlife, a great place to start is your 
garden. A well-replenished bird table 

or feeding station will attract a variety of birds 
from autumn through to spring. Garden birds 
are popular subjects for photographers of 
all levels as they tend to be quite bold and 
approachable, especially during colder weather 
when their natural food is scarce. Once you 
have birds visiting regularly you can begin 
photographing them, but often the greatest 
challenge is representing these common 
subjects in a new and interesting way.

This tutorial will demonstrate how to create 
a simple garden setup, using a clothes peg, 
sock and washing line as props, and how to 
entice a bird into the scene. It will also guide 
you through camera settings, composition, 
focusing and some basic post-production in 
Photoshop. To capture this image, a full-frame 
body and 500mm lens were used, but a 
crop-sensor camera combined with a 300mm 
lens would also be suitable. A tripod or other 
camera/lens support are recommended when 
shooting, as this makes a huge difference to 
the stability of a setup and the sharpness of 
the resulting images.

Left
Coal tit on clothes peg
This image of a little coal tit perched 
on a clothes peg shows what can 
be achieved with the creative use of 
props in a well-planned setup
All images © Simon Roy

What you’ll need
  DSLR camera
  Telephoto lens
  Tripod
  Scrim net
 Clothes line
  Clothes peg
 Sock
  Bottle top
  Plastic bottle
  Bird food
  Photoshop
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Shooting 
steps
1 Set the scene  Start by preparing 

your props and setting out the 
scene, making sure that the layout 
works and that everything is as 
sturdy as possible. The last thing 
you want is for your props to move 
as the bird lands, so make sure you 
are fully prepared before shooting. I 
put some small stones in the sock 
and attached a plastic bottle part-
filled with water to the green bottle 
top; this helps keep them stable on 
the clothes line.

4 Camera settings  Now adjust 
your camera settings to suit 

the conditions. Soft diffused light 
is ideal for this setup, so try to 
choose a cloudy day if possible. A 
little overexposure will help brighten 
the scene and use a manual white 
balance for colour control.

2 Camera setup  Now it’s time to 
set up your camera so that you 

are ready before the birds come in. 
I always shoot in Aperture Priority 
mode and use this along with my 
ISO to control the shutter speed. 
For this particular shot I stopped 
down a touch to f5.6 to increase the 
focal depth, and a shutter speed of 
1/400sec was enough to keep  
things sharp.

5 An ideal background  Try to 
shoot towards a neutral and 

uncluttered area, and aim to put as 
much distance as possible between 
your prop and the background. This 
will help to isolate the subject and 
make it stand out as the key focus 
of the image.

3Get camouflaged  A scrim 
net can be used to soften your 

shape and help you to blend in with 
your surroundings. This will make 
you appear less of a threat and will 
keep the birds at ease, which will 
lead to more natural behaviour and 
better images.

6 Focus  Pre-focus was used to 
capture this image. An AF point 

over the peg was selected in order 
to set the focus and composition 
before the bird arrived and entered 
the scene.

1

3 4

5 6

2

68

SHOOTING  SKILLS



The setup

Coal tits are very agile 
little birds and rarely stop 
moving, so they certainly 
won’t hang around while 
you compose a shot. Pre-
focusing enables you to 
frame the scene in advance 
so that you can release the 
shutter as soon as the bird 
lands. To achieve this, use 
the AF point selection to 
manually select a single  
AF point, positioned over 
the wooden peg.  
For this technique to 
work successfully the key 
elements must occupy the 
same focal plane.

Capture the moment with AF point selection and pre-focusAF and pre-focus

LOCATION
Setting up close to a tree 
gives the birds a safe place 
to approach from.

PROP PLACEMENT
The prop, in this case a 
clothes peg, is positioned 
between the main feeder 
and a smaller feeder; this 
is often something simple 
like a plastic bottle top.

THE FEEDERS
Fill the main feeder with nuts 
or seeds to get the birds in but 
make sure the small feeder 
contains extra tasty treats. 
The birds then use the prop as 
they move between feeders.
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Editing steps

4Crop  The last step was to make a small 
crop while still maintaining the original 

aspect ratio.

1Colour The green shadowy area in the 
bottom-right corner was a bit distracting, so 

this was edited first. A new layer was created 
with the area erased out, then the background 
was selected and adjustments made using 
Color Balance and the Dodge Tool.

2Levels A Levels adjustment was used to 
lighten the image up a little.

3Sharpen  Although both the bird and peg 
are in sharp focus, Smart Sharpen can be 

used to enhance details.

BEFORE AFTER

Below
Enhanced in post
Photoshop was used in order to sharpen up and lighten the image, 
producing more vivid colours and crisper details

1

3 4

2

Photoshop is a very important tool for the 
digital photographer but, having said that, you 
should try and make the best image possible 
in camera, and only use PS to enhance good 
shots and not to fix bad ones. Here are some 
of the key edits to consider applying.
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L IFE . . .WHERE ’S 
THE  PAUSE  BUT TON?

With so many demands from work, home and family, 
there never seem to be enough hours in the day for you. 
Why not press pause once in a while, curl up with your 
favourite magazine and put a little oasis of ‘you’ in your day.

To find out more about Press Pause, visit; 

pauseyourday.co.uk



It is generally accepted that, to 
guarantee maximum image quality, 
it is good practice to shoot in RAW 

format. This provides the greatest degree of 
flexibility at the image-editing stage and there 
is no loss of image data through compression. 
Once a JPEG image has been taken, it is 
advisable to keep post-processing to a 
minimum to avoid file degradation. There are 
big benefits to JPEG shooting however, notably 
increased storage capability, higher burst 
rates, longer continuous image sequences 
and faster workflows. Many wedding, wildlife 
and sports photographers favour the format 
for these reasons. In order to ensure there is 
little trade-off in image quality, the in-camera 
JPEG handling settings must be finely tuned 
so that images are as close to print-ready 
as is possible out-of-camera. Almost every 
enthusiast-level camera features multiple 
options for changing preset contrast, colour 
balance and saturation, which is applied to 
images as a camera profile. Beyond this it 
is necessary to take control of in-camera 
noise reduction to strike a balance between 
graininess and detail, while sharpening also 
needs to be decided before images are 
taken. All of this is amended from within your 
camera’s menu and since all settings are 

‘locked in’ during capture, exact settings must 
be decided on an image-specific basis.  

Inset
Limited usability 

This image is underexposed and an 
incorrect white balance has been selected. 

Since there aren’t many editing options 
later, the shot has limited output viability

Find out how to get the best quality from your JPEG-
format images with these customisable settings

Perfect your 
in-camera JPEGs

1Take a test shot  Since you need to be 
sure about your settings now rather than 

in software, a test shot will help you assess 
the scene specifics and requirements for a 
polished shot. Keep this for reference.

2Lock your exposure We need reliable 
exposure that is perfected in-camera. Use 

your histogram to avoid blown highlights, then 
switch to Manual mode so your exposure 
won’t change.

3Choose a Picture Style  Different 
manufacturers use varying terminology, 

but you can choose a style preset for your 
JPEG image. For this image we switched to 
Vivid to boost colour saturation. 

BEFORE
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4Create bespoke settings  Depending 
on your camera, there are often options 

for customising the contrast, saturation and 
colour balance of each picture style. Further 
test shots will help find the correct balance.

5Customise white balance  Use a white 
balance preset for speed, such as Daylight 

or Shade, or alternatively select a specific 
colour temperature for tailored tonal control. 
Use Live View to monitor your changes.

6Noise reduction and sharpening JPEG 
oversharpening/noise reduction can’t 

be undone, so select these levels based on 
intended output – for printing more is needed 
than for web use. 

AFTER
Ready for print

With in-camera settings 
tailored for this specific shot 

and parameters pre-set for 
print, the benefits of JPEG 

shooting can be enjoyed 
without major quality loss
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Automotive

MASTER 
YOUR  

CAMERA
Automotive photography is such an exciting 
genre that has been totally overlooked until 
now. The great thing about the automotive 
world is that it’s not just about the cars. 
It’s about the people, the stories, the 
history and the adventures people of all 
ages and backgrounds have experienced 
with machines on wheels. It can be both a 

Amy Shore gives us the 
lowdown on life as an 
automotive shooter

seriously fast-paced environment where a 
photographer has to be on the ball all the 
time, but also a very slow, deliberate genre, 
such as commercial and studio shoots. 
One week I’ll be running ahead of a Ferrari 
in Portofino, trying to ready myself as it 
comes whizzing around the corner on our 
road trip shoot, and the following week I’ll 
be on a step ladder on a chilly Alpine pass 
asking my assistant to move the reflector 
an inch to the left to light the front nearside 
wheel a little better. I’ve shot with Nikons 
for the whole of my career as an automotive 
photographer and wedding photographer 
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before that. Their quality, speed and durability 
means I’ve never even considered any other 
brand since receiving my first Nikon, ten 
years ago. This job means you’ve got to have 
gear that allows you to be thrown into many 
different environments and situations and 
know you can produce the best work of your 
ability. Don McCullin’s Nikon F saved his life! 
Thankfully, my D850, D5 or D750 have not 
needed to save my life just yet, but they’ve 
survived pouring rain at this year’s Goodwood 
Revival, sea salt spray on a shoot set from a 
Cornish fishing boat, and I’ve still many more 
adventures to have with them yet. FULL FRAME

Nikon’s D750 boasts a full-frame 
sensor and delivers superb results 
with plenty of dynamic range

TILTING LCD
The D750 boasts a tilting 
LCD screen to enable easier 
composition in tricky situations

BUILT TO LAST
The D750 features a rugged build 
that’s ideal for working beside race 
tracks amidst the hustle and bustle 

CAMERA OF CHOICE: NIKON D750
My camera of choice up until this summer 
has been my Nikon D750. It’s compact and 
light, yet sturdy and super quick to act 
with me when I suddenly see a shot I want 
to capture. It’s travelled around the world 
with me, sometimes only with two lenses 
(my 35mm and 85mm Nikkors), such as 
on my recent 2,646-mile road trip around 
Europe in a Toyota Hilux. It’s been a perfect 
all-rounder for every moment I’ve needed to 

capture. However, this month I’ve just begun 
to use my new D850 and I can’t deny, my 
D750 has taken a bit of a back seat… I shot 
the recent Goodwood Revival with it and 
I’m already in love – some of the images I 
produced there have been some of my best 
I’ve ever created. It’s going to be carried 
with me as I trek up a Scottish mountain 
later in snowy November for a shoot, so it’s 
definitely being put to the test! 

I’ve been an automotive 
and lifestyle photographer 
for the past four years, 
working specifically to 
a reportage style after 
being greatly inspired 

by the works of Don McCullin, Henri 
Cartier-Bresson, Harry Benson and Laurent 
Nivalle. I love the sense of adventure that 
the automotive world has, and would 
love to inspire others to explore the 
world as much as they can, too. I usually 
specialise in shoots that involve people 

and stories, such as events, road trips 
and other adventures with a great story 
behind them. I am completely self taught, 
starting off shooting weddings when I was 
just 16 years old, first as an assistant and 
then taking the reins myself. It was such 
a surprise and an honour to be called by 
Nikon earlier this year, asking if I wanted 
to be an ambassador for them! I feel like 
I’ve struck gold with my job and thank my 
lucky stars every day!

amyshorephotography.com

MEET THE AMBASSADOR
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What are the core 
skills for automotive 
photography?
To be a good automotive 
photographer, you need 
a wide range of skills. 

From a technical perspective, the ability to 
use tracking focus and the correct shutter 
speeds to ‘pan’ a moving subject are very 
high on the list, and if working in a studio 
environment, how to light a large subject 
such as car or bike and then minimise the 
reflections. It is also important to develop 
or understand the ‘look’ or ‘feel’ you want 
to create in your images to make them 
dynamic and stand out from the crowd.
 
How can the Nikon School help you to 
develop these skills?
Nikon School currently run photography 
days at Brands Hatch racing circuit where 
our delegates have media access passes 
to get right up close to the action and learn 
how to track focus and pan fast-moving 

cars and bikes. We are currently developing 
a new range of automotive photography 
workshops for 2018 in association with  
Amy Shore.
 
What is the advantage of the Nikon 
system for automotive photography?
With the resolution available from the 
camera sensors, you can capture a high 
level of detail in your images. The high ISO 
performance of the sensors also makes 
it possible to shoot easily in low-light 
situations such as dimly lit garages or pit 
lanes. This alongside the very fast and 
accurate dynamic focusing systems in the 
latest generation of cameras makes  
tracking focus very easy, and the sport 

NIKON SCHOOL
Neil Freeman speaks

Vibration Reduction (VR) mode in some  
of the new lenses also makes ‘panning’ 
shots much more achievable. The dynamic  
range in the new EXPEED 5 sensors also 
makes post-processing easier as you  
now have the ability to uncover a wide  
range of detail in the shadow areas of an 
image or pull back highlights if required.
                                                                                                        
What specific courses do you 
recommend?
For anyone interested in automotive 
photography, our courses such  
as Fast Bikes and Focusing or  
Fast Cars and Focusing held at  
Brands Hatch are a perfect way to  
learn the skills required.

“The high ISO performance of the 
sensors makes it possible to shoot easily 
in low-light situations such as garages”

INSTAGRAM
Keep up-to-date 
with Nikon School 
and enjoy great 
photography  
in all sorts of 
genres by following 
its Instagram feed  
@nikonschooluk

1 Panning/tracking shots  For these 
types of shot I’d usually shoot no slower 

than 1/50, and no quicker than 1/80, 
altering the ISO and aperture to level out the 
exposure depending on the environment.

3At night  Nighttime atmosphere can 
be tough. I shoot wide open at f1.4 and 

somewhere around 1/80, altering my ISO 
to the lowest possible I can get away with, 
trying not to go above 1600 if I can help it.

2 Fast pit-lane shots  For pit-lane shots 
I keep my shutter speed super quick, 

somewhere around 1/2,000-1/4,000 and 
aperture between f1.4-2.8 to get that sense 
of madness stopped in time.

AMY SHORE’S FREQUENTLY USED SETTINGS
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5Capturing detail  For detail shots 
like interiors, I bump up my aperture 

to between f2.8-f4. Shooting at a wider 
aperture can sometimes lose just a bit too 
much detail in the rest of the car.

6RAW shooting  I always shoot in RAW 
and with the D850. I decide at the 

beginning of the shoot if I need to have the 
images Medium or Large, depending on 
what the client wants. 

4Focus point  I use a single focus point 
as my images can sometimes be very 

busy, and I’ll want to shoot two or more 
frames of the same moment but have the 
control to easily pick my subjects.
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Collating your best 
work into an engaging  
package can be a 
challenge. We discuss 
how to get started 

Build a 
fashion 
portfolio

F
ashion photography is a highly 
competitive genre in which to become 
established and to really succeed 
in, namely due to the vast number of 

photographers attempting it and how truly 
difficult it is for your images to stand out and 
be noticed. The field manages to be both 
niche and very broad at the same time – there 
are lots of different applications, but shooting 
style, professional working practices and 
technical challenges are largely unique to the 
genre. It is a hugely popular area to tackle 
amongst emerging photographers and while 
this means that it can be difficult to stand out 
from the crowd, creative innovation can be 
greatly rewarded. 

The key challenges associated with 
fashion shooting revolve around building a 
portfolio of images with which to promote 
your skills and begin forging a career. It can 
be difficult to put your ideas into practice 
because of constraints on budget and lack 
of human resources, so ‘getting a foot in the 
door’ becomes a problem far earlier than 
in other areas of professional photography. 
Firstly there is the lack of access to lighting 
equipment and studio space to contend 
with; studio lighting is arguably essential for 
pro-level results, with many lighting styles 
impractical to create using home-made or 
improvised gear. Building an entire studio 
system is unrealistically expensive for most 
beginners in the field. Furthermore, studios 
often cater for large-scale shoots, meaning 
you have to rent an entire space and absorb 
the associated outlay. Secondly, without 
money or influence, models for your fashion 
shoots can be hard to come by. Professional 
models can not be sourced cheaply, so even if 
you have the gear, you may have no subjects. 
You also have to consider props, clothing and 
make-up, plus make-up artists, without which 
your images can’t represent a range of subject 
matter for your portfolio. 

There are solutions to these problems. A 
starting point for finding subjects is to search 
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online for local models who do not have 
to travel, limiting these expenses. Aspiring 
models may work under a TFP (Time For 
Prints) agreement, whereby they give their 
time to pose for you and receive free images 
for their portfolio in return. Always agree on 
the details before conducting your shoot 
to prevent conflicts. Be prepared to work 
for free on other jobs too; exposure of your 
work and networking opportunities are likely 
worth more to you than a fee at this stage. 
To source low-cost or free hair and make-up 
artists, check local universities and colleges for 
students who seek real-world work experience. 
Consider interning at a studio yourself, as this 
will introduce you to pro-level photographers 
and models who may spot your talent and 
agree to work with you in the future. You may 
be given secondary photographer duties 
which will give you the opportunity to shoot 
well-known names and brands, using a full 
range of camera and lighting kit. You should 
also investigate the possibility of collaborating 
with other photographers who have similar 
requirements. This can help to spread the cost 
of hiring equipment, models and studio space, 
as well as giving you the chance to share 
creative ideas.  

Producing a quality portfolio of fashion 
photos may initially seem like an uphill 
struggle, but the experience you gain at 
this early stage is invaluable when you start 
shooting paid commissions. DP

“Don’t follow trends, create them. Of course that’s 
not the easiest thing to do – you see your work, 
you like it and whilst that’s perfectly fine, if you 
think like an editor, you realise that they see this 
kind of picture eight hours a day and become 
tired of seeing it. You can inspire yourself with 
styles that are trending, but reinvent trends by 
adding or subtracting elements, using props and 
creating new lighting and so on.” 

Get yourself noticed
Fashion shooter Denis Lomme 
(delightfull.be) shares his advice for 
attracting the attention of picture editors 
through the creation of unique images

Keep an eye on the websites of fashion magazines and on photo-
sharing sites like 500px to observe what photo styles are trending, 
then use these as a template for your own images
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Right
Consistency 

counts 
“If editors see great 

and bad shots in your 
portfolio, they can’t 

be sure you’ll produce 
your best work if  

they hire you,” says  
Denis Lomme 

Below
Choose a space
Once you have images 

planned and models 
sourced, renting 

equipment and sharing 
studio space for even 
half a day can provide 

opportunities to realise 
image concepts

Opposite
Be bold

Bright colours and bold 
style can increase the 

‘visibility’ of your images 
and help them stand 

out for picture editors
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There is a lot more to building a portfolio than simply 
putting together a collection of your shots. A common 
mistake amongst many photographers’ portfolios is a 
lack of continuity or theme. Images appear randomly 
grouped and don’t specifically emphasise that 
photographer’s style or creative philosophy. You should 

Craft a strong showcase
A portfolio is a client’s first point of contact with you, so ensure it’s an engaging gallery of ‘greatest hits’

also update your portfolio often – prospective clients only 
want to see your best work, so keep it current. Fashion is 
niche, so arrange images according to colour scheme or 
brand label, ensuring the photos you select demonstrate 
your full range of technical and artistic strengths. It must 
show your personality.
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Pro case study
Experienced fashion 
photographer Kai Narin 
recounts his journey 
towards a fully rounded 
image portfolio

How did you get started in fashion 
photography?
I always had an interest in the storytelling 
that came with the fashion world. I worked 
two jobs to save up enough money to buy 
my first couple of cameras and a laptop. 
From this I began photographing my family, 
then travelled to London to shoot at London 
Fashion Week. LFW was where I started to 
get to know people, from designers to models, 
from make-up artists to other photographers, 
all while experiencing the reality of being 
under pressure. I haven’t looked back since! 

What were the challenges you found when 
starting out?
I swiftly realised just how much competition 
there is. Every young fashion photographer is 
aiming for those same magazines, shooting 

the same style with the same ideas. I knew if 
I wanted to succeed, I needed to really think 
about who I was as a photographer.

How has lighting assisting helped your 
image portfolio?
It’s helped me in many different ways, in all 
different avenues of the industry. I experience 
being part of a tight team and leading others 
as a first assistant. The knowledge I have 
gained of camera equipment, lighting and 
pre-production enables me to know what a 
photographer wants before they ask and 
learn about what setups work in different 
situations, such as working with models or 
celebrities as well as still-life shots. 

How do you decide what photos to put in 
your portfolio?
The first thing I will always look at is the 
lighting, but first and foremost it needs to be 
whether that image is telling that story and 
evoking that emotion from the audience I’m 
trying to translate. My portfolio is like a series 
of mini stories – a journey through my work. 

kaicemnarin.co.uk

Left
Always tell a story
Kai Narin considers his audience when adding work to his 
portfolio, to ensure his collection tells a serialised story that 
will evoke emotion in its viewers

Above
Know your craft
Technical knowledge of your camera and studio equipment, 
in addition to an understanding of lighting, can help you take 
challenging images that will highlight your potential

Opposite
Stick to a theme
Build a portfolio that shows a thread of continuity of lighting 
style to make it clear that you’ve developed a working 
method and have creative vision2
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  Know your equipment  Be the 
most knowledgeable person 
on set – you need to really 
understand how to achieve 
what you’re trying to capture.

  Look in the eyes  In most 
fashion images, photographers 
always like getting that glint of 
light in the eye. When you have 
that knowledge you can read 
so much about the direction, 
quality, type and spread of light.

  The story  Narrative and telling 
a story is so important when 
making sure your photos can 
engage with an audience. In 
this day and age especially, 
people need something to really 
capture the reader.

  Be yourself  Always stay true 
to yourself and shoot what 
inspires you the most.

Kai’s tips for building  
a fashion portfolio

Left
Read the image
Kai explains that, 
looking at other 
photographers’ 
images, you can use 
the model’s eyes as 
a way of ‘reading’ the 
lighting setup, for 
learning purposes

Far left
Individuality
Creative and unusual 
compositions or 
poses make for 
arresting images that 
provide a glimpse of 
the photographer’s 
personality – a key 
factor that can help 
to get you hired for 
specific shoots
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Upgrade to a 70-200mm f2.8 lens for premium 
build quality and top-level performance. Here are 

the leading fab four options for DSLRs

FAST 
TELEPHOTO 
LENSES
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For extending the telephoto reach 
of DSLRs, 70-300mm are often the 
preferred budget option. They tend 

to be reasonably priced, fairly lightweight and 
easily manageable. But they don’t quite cut it 
with discerning enthusiast and professional 
photographers. Image quality tends to be 
good rather than great and autofocus speed 
can be a bit pedestrian. Worse still, the widest 
available aperture at the long end of the zoom 
range usually shrinks to a disappointing f5.6, 
so you can be left feeling the need for speed.

Step up to a 70-200mm f2.8 lens and  
you’ll get a much brighter viewfinder image 
for greater clarity when composing shots. 
You’ll also be able to use faster shutter 
speeds for freezing motion, with less need to 
bump up your ISO setting under dull lighting 

conditions. This is especially useful in sports 
and wildlife photography, for which these 
lenses are ideal. An extra bonus is that the 
combination of a 200mm focal length and 
f2.8 aperture gives you a tight depth of field, 
perfect for isolating the main subject in a 
composition against a blurred background. 
Indeed, these lenses are often favoured 
for tight head-and-shoulders portraiture at 
weddings and other events.

Naturally, a 70-200mm lens won’t give you 
as much outright telephoto reach as a 70-
300mm. However, all of the lenses on test are 
compatible with 2x teleconverters, enabling 
an even greater maximum focal length of 
400mm. There’s a considerable difference in 
purchase prices for our four contenders, so 
let’s see what each one has to offer.
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Below left
Coming up short

70mm
In our review sample, sharpness dropped off 

noticeably at the short end of the zoom range

Below right
The long view

200mm
At the longest zoom setting, the drop in 

sharpness from the mid-zoom sector is only slight

Below
Simple but effective
Some of the controls are a little 
basic, compared with the Nikon and 
Tamron lenses, but handling is good 
overall and build quality is excellent

PRICE: £1,956 / $2,099

Canon EF 70-200mm 
f2.8L IS II USM
Canon’s 70-200mm lens aims to be the cream of the 
crop, in more ways than just its off-white paint job
Standing out from the crowd, this 70-200mm 
has Canon’s classic off-white finish, used 
on the company’s big lenses to reduce the 
build-up of heat when shooting under the 
sun. Launched back in 2010, the Mk II has a 
fully revised optical path, featuring top-grade 
fluorite glass and no less than five UD (Ultra-
low Dispersion) elements. The revamped 
image stabiliser is rated at four stops, with 
switchable static and panning modes.

As one of Canon’s flagship pro-grade lenses, 
it’s built to withstand a punishing lifestyle, 

with a magnesium alloy barrel and a full set 
of weather seals. It’s the only lens on test 
in which the zoom ring is positioned at the 
rear, putting it within very easy reach. You’ll 
undoubtedly spend more time adjusting the 
zoom setting than focusing manually. Even 
so, the manual focus ring is comfortably large 
and operates with smooth precision.

Autofocus is super-speedy and whisper-
quiet, practically snapping into place even 
with large changes in focus distance. The 
autofocus range limiter switch, which locks 

out close focusing between 1.2m and 2.5m, is 
largely superfluous. Basic manual override of 
autofocus is available, but only in ‘One Shot’ 
mode after autofocus has been acquired.

Sharpness is mostly excellent but drops 
off a little at both ends of the zoom range, 
especially at short focus distances. Colour 
fringing is negligible and there’s only minor 
barrel and pincushion distortion, at the short 
and long ends of the zoom range respectively. 
The Canon was also a little more susceptible 
to flare than the Nikon and Tamron.
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Below left
Going steady

70mm
Performance of the optical stabiliser is mediocre, but good 

wide-aperture sharpness enables fast shutter speeds

Below right
Tracking parcels

200mm
Fast autofocus performance enables 

good continuous AF accuracy when 
panning to track moving subjects

Below
Back to basics
The autofocus system is speedy 
but basic, and the optical 
stabiliser isn’t as effective as in 
the other lenses on test

PRICE: £1,150 / $1,299

Sigma 70-200mm 
f2.8 EX DG OS
Sigma’s stalwart 70-200mm undercuts all of the other 
contenders for price, but that doesn’t necessarily make it a bargain
Predating Canon’s 70-200mm Mk II lens by 
a few months, the Sigma was also launched 
back in 2010. It’s much less expensive to buy, 
but is no match for the Canon and Nikon 
lenses in terms of build quality. The mostly 
metal-based barrel section still feels pretty 
robust, but it’s the only lens in the group to 
lack weather seals.

The optical path includes two FLD (‘F’ Low 
Dispersion) elements, claimed to offer the 
same performance as fluorite glass, and 
three SLD (Special Low Dispersion) elements. 

Controls are the most basic of any lens on 
test. There’s an auto/manual focus switch 
with basic manual override available, as 
featured in the Canon lens, but with no 
autofocus range limiter. The only other switch 
is for the dual-mode OS (Optical Stabilizer), 
with static and panning options. The stabiliser 
itself is rated at four stops, but we could only 
get three-stop performance at best.

On the plus side, the autofocus system is 
very fast and able to track moving subjects 
well. Sharpness and contrast are impressive, 

even when shooting wide open. In this 
respect, the Sigma pretty much matches the 
performance of the pricier Canon lens. In our 
tests, the Sigma was actually slightly sharper 
at 135mm and dropped off marginally less 
at either end of the zoom range, when using 
wide apertures between f2.8 and f4. 

Overall, the lens is well worth its asking 
price. Even so, it’s due an update and would 
benefit from some of the exotic features built 
into Sigma’s latest 150-600mm Sport and 
Contemporary class lenses.
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Below left
Contrast and compare

70mm
The Nikon retains good contrast in areas of 
scenes that fall under the shadow of clouds

Below right
Razor-sharp

200mm
Stunning levels of sharpness 

are guaranteed throughout the 
entire zoom and aperture ranges

Below
It’s full of tricks
Advanced autofocus and VR modes 
supplement high-tech optics and 
supreme build quality in this recent 
Nikon offering

PRICE: £2,920 / $2,800

Nikon AF-S NIKKOR  
70-200mm f2.8E FL ED VR
When it comes to ‘richness’, the feature set of this 
lofty lens is only eclipsed by its price tag
Nikon’s latest 70-200mm lens adds a wealth 
of fancy features. Upgraded VR (Vibration 
Reduction) has four-stop effectiveness 
and a new Sport mode that gives a more 
stable viewfinder image when tracking 
erratically moving subjects. The aperture is 
controlled electromagnetically rather than 
via a mechanical lever, for greater exposure 
consistency during rapid continuous shooting. 
However, aperture control is unavailable with 
older Nikon DSLRs, including the D1, D2, D40, 
D50, D60, D70, D80, D90, D100 and D3000.

The revamped optical path includes a 
new fluorite glass element to further reduce 
chromatic aberrations and physical weight, 
six ED (Extra-low Dispersion) elements, one 
HRI (High Refractive Index) element and 
nano-structure coatings. As with the Canon 
lens, everything’s wrapped up in a weather-
sealed magnesium alloy body.

Autofocus is the same ring-type ultrasonic 
variety as the other lenses on test, but boasts 
switchable auto- and manual-priority modes. 
The latter makes manual override available 

without needing to wait for autofocus to lock 
onto a subject, as well as in continuous AF 
mode. An autofocus range limiter is also on 
hand, to lock out close focusing.

Performance is spectacular in every 
respect. Autofocus is lightning-fast, VR is 
highly effective, and image quality is stunning. 
It beats all of the other lenses on test for 
outright sharpness, which is incredibly 
consistent throughout the aperture and zoom 
ranges, only dipping slightly when shooting 
wide open at 200mm.
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Below left
Crisp and clean

70mm
With excellent sharpness and contrast, the Tamron only  

loses out slightly to the much pricier Nikon lens

Below right
Stable mate

200mm
The Tamron has the most effective 

stabiliser of any lens in the group,  
with five-stop efficiency

Below
New and improved
Build quality, features and 
performance have all been 
upgraded in the G2 edition of 
the ‘Super Performance’ lens

PRICE: £1,349 / $1,299

Tamron SP 70-200mm 
f2.8 Di VC USD G2
The second generation of Tamron’s fast 70-200mm zoom is a 
major improvement over the original, with high-tech thrills aplenty
The G2 (Generation 2) edition of Tamron’s 70-
200mm lens is better built, with metal barrel 
parts, weather seals and a muck-resistant 
fluorine coating on the front element. Inside, 
the optics are revamped with XLD (Extra 
Low Dispersion) and LD (Low Dispersion) 
elements to boost sharpness and reduce 
chromatic aberrations, along with nano-
structure coatings to minimise flare.

Tamron’s proprietary single-mode VC 
(Vibration Compensation) stabilisation 
system has always been impressive for static 

shots but less effective for panning. This 
new lens adds switchable static and panning 
modes, plus a third mode that only applies 
stabilisation during the actual exposure. As 
with Nikon’s ‘Sport’ mode, this avoids a jumpy 
viewfinder image when tracking erratically 
moving subjects. Better still, stabilisation lives 
up to its class-leading, five-stop claims.

The autofocus system is faster and more 
accurate than in the original lens, but still 
lacks the option of manual-priority autofocus. 
The Tamron has a shorter minimum focus 

distance than any of the other lenses, at just 
0.9 metres, and maintains good close-focus 
sharpness. Electromagnetic diaphragm 
control is used in both Canon and Nikon fit 
versions, making the lens incompatible with 
the same cameras listed in the Nikon review.

Colour fringing and distortions are slightly 
better controlled than in the Sigma lens. 
Sharpness and contrast are very similar, but 
the Tamron’s better stabilisation system 
makes it easier to capture consistently sharp 
images in handheld shooting.
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FEATURES 
Fairly basic in most 
respects, features do 
include fast AF and 
dual-mode stabilisation

VALUE FOR 
MONEY 
It’s decent value at the 
price but the Tamron 
offers rather more for 
little extra outlay

HANDLING 
There are no problems 
as such, but handling is 
less refined than in the 
other lenses on test

QUALITY OF 
RESULTS
Overall image quality is 
superb, with pleasing 
sharpness and contrast 
even at wide apertures

BUILD QUALITY 
It’s pretty good but no 
match for the top-notch 
build quality of the 
Canon and Nikon lenses

A good lens but ripe for a refresh 
to bring it in line with newer Sigma 
Global Vision optics.

Overall

Sigma 70-200mm  
f2.8 EX DG OS

RRP 
£1,150 

/$1,299
Elements/

groups 
22/17

Angle of 
view 

34-12 
degrees

Max 
aperture 

f2.8
Min aperture 

f22
Min focus 
distance 

1.4m
Mount 

Canon EF, 
Nikon FX, 

Sigma
Filter size  

77mm
Length 
198mm

Diameter 
86mm
Weight 
1,430g

www.sigma-imaging-uk.com

FEATURES 
It ticks just about every 
imaginable box on the 
wish list for this class of 
telephoto lens

VALUE FOR 
MONEY 
Performance is superb, 
but the lens costs more 
than twice the price of 
the Sigma and Tamron

HANDLING 
Handling is an absolute 
dream, with advanced 
modes that help you 
nail the trickiest shots

QUALITY OF 
RESULTS
Sharpness and 
contrast are epic, with 
minimal colour fringing, 
distortions and flare

BUILD QUALITY 
The joint lightest lens 
in the group, but still 
beautifully built and 
enormously robust

This is as good as it gets for a 
70-200mm for Nikon DSLRs, 
but luxury comes at a high price.

Overall

N -S N 0-
200mm f2.8E FL ED VR

RRP 
£2,920 

/$2,800
Elements/

groups 
22/18

Angle of 
view 

34-12 
degrees

Max 
aperture 

f2.8
Min 

aperture 
f22

Min focus 
distance 

1.1m
Mount 

Nikon FX
Filter  
size  

77mm
Length 

203mm
Diameter 

89mm
Weight 
1,430g

www.nikon.co.uk

FEATURES 
There are no trick 
modes for autofocus or 
stabilisation, but it’s a 
strong feature set

VALUE FOR 
MONEY 
It’s not great value 
compared with the 
Tamron but is much 
cheaper than the Nikon

HANDLING 
Control rings and 
switches operate 
smoothly, making for 
excellent handling

QUALITY OF 
RESULTS
Quality is very satisfying 
but sharpness drops a 
little at both ends of the 
zoom range

BUILD QUALITY 
Quite the all-action hero, 
the Canon has a tough 
metal body and plenty 
of weather seals

The long-standing top choice 
for Canon DSLRs now faces stiff 
competition from the Tamron.

Overall

Canon EF 70-200mm 
f2.8L IS II USM

RRP 
£1,956 

/$2,099
Elements/

groups 
23/19

Angle of 
view 

34-12 
degrees

Max 
aperture 

f2.8
Min 

aperture 
f32

Min focus 
distance 

1.2m
Mount 

Canon EF
Filter  
size  

77mm
Length 
199mm

Diameter 
89mm
Weight 
1,490g

www.canon.co.uk

Nikon AF-S NIKKOR 70
00 f2 8E FE L ED VR

FEATURES 
The existing AF system 
is upgraded and the 
optical stabiliser gains 
two additional modes

VALUE FOR 
MONEY 
You get a lot for your 
money. It’s clearly the 
best-value 70-200mm 
on the market

HANDLING 
Everything feels smooth 
and efficient, and 
handling is enhanced by 
a class-leading stabiliser

QUALITY OF 
RESULTS
It’s not quite as sharp 
as the Nikon lens but 
competes well against 
the Canon and Sigma

BUILD QUALITY 
The mostly metal 
construction is sturdy, 
down to the magnesium 
Arca-Swiss tripod foot

It outclasses the Canon in some 
ways, and delivers superb 
performance at a modest price.

Overall

Tamron SP 70-200mm 
f2.8 Di VC USD G2

RRP 
£1,349 

/$1,299
Elements/

groups 
23/17

Angle of 
view 

34-12 
degrees

Max 
aperture 

f2.8
Min 

aperture 
f22

Min focus 
distance 

0.95m
Mount 

Canon EF, 
Nikon FX

Filter size  
77mm

Length 
194mm

Diameter 
88mm
Weight 
1,500g

www.tamron.co.uk
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Opposite
Familiar ground

The control layout is very 
similar to that of the APS-C 

format Nikon D500

Above
Focus settings 

The focus controls are 
convenient for use while the 

camera is held to your eye
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Nikon D850
P ce: $ 0

Nikon is calling the D850 two cameras in one, but does  
that mean it’s a jack of all trades and master of none?

Normally photographers have to 
choose whether they want a high-
resolution camera or a fast model 

with high sensitivity settings suitable for 
shooting sport and action. The D850, however, 
combines the two with a 45.7 million effective-
pixel full-frame sensor, a maximum standard 
sensitivity setting of ISO 25,600, a maximum 
shooting rate of 7fps (9fps with the optional 
MB-D18 Multi-Power Battery Pack) plus a 
fast and effective 153-point autofocus system. 
What’s more, with the right memory card, 
the standard maximum shooting rate of 7fps 
can be maintained for up to 51 14-bit lossless 
compressed RAW files or 170 12-bit lossless 
compressed RAW files.

While those fast shooting rates may be 
useful for shooting sport or action, the D850’s 
ability to shoot silently using its electronic 
shutter in Live View mode is likely to spark the 
interest of wedding photographers wanting to 

shoot in a church or capture candid images 
of a bride and groom. What’s more, if you’re 
happy to use the DX image area and record 
3,600 x 2,400 pixel (8.6MP) images you can 
shoot silently at 30fps for up to three seconds.

There’s good and bad news on the video 
front. The good news is that, unlike Canon, 
Nikon has embraced 4K video and it’s possible 
to shoot at 3,840 x 2,160 at 30, 25 or 24p 
with no cropping – so you get the full benefit 
of Nikon’s full-frame lenses, especially the 
wide-angle optics. It’s also possible to record 
uncompressed 4:2:2 eight-bit 4K footage to an 
external recorder using the HDMI connection 
at the same time as saving to a card in the 
camera. The downside is that Nikon has stuck 
with contrast-detection focusing and it’s not 
a patch on the phase-detection focusing in 
Canon cameras – or the focusing in some 
mirrorless models. The hesitant nature of this 
focusing system in low light could also limit 
the usefulness of the electronic shutter, but 
the screen provides a good view for manual 
focusing if necessary.

At 146 x 124 x 78.5mm the D850 is 1mm 
taller than the D810 but 3mm shallower, and 
it’s only a little bigger than the D500 (147 x 
115 x 81mm) which has an APS-C sized sensor.  
Its magnesium-alloy construction also gives 
it a solid, well-made feel while the deep grip 
makes it comfortable to hold. In addition its 
weather-sealing ensured it survived a fair 
amount of drizzle as well as some sand-
blasting on a windy beach during our testing.

FILE SIZES
Although it’s a full-frame (36x24mm) DSLR, the 
D850 can also shoot in 1.2x (30x20), DX (24x16), 5:4 
(20x34) and 1:1 (24x24) mode.

SNAPBRIDGE
The D850 has SnapBridge built-in to simplify image 
transfer to a smartphone. It can also enable remote 
control via a phone using the SnapBridge app.

VIEWFINDER
In FX (full-frame) mode the large, bright pentaprism 
viewfinder shows 100% of the scene so you don’t 
capture unseen objects at the edge of the frame.

SCREEN
The D850 has the same 3.2-inch, 2,359,000-dot 
screen as the D5 but the touch control is more 
extensive, even working with the menu.

FOCUS SHIFT SHOOTING
The D850 can shoot a sequence of up to 300 
images, shifting the focus. The files can then be 
merged in post to produce a focus-stacked image.

BATTERY LIFE
Nikon has managed to achieve a battery life of 1,840 
shots for the D850, making it an ideal choice for long 
shoots and trips away from a mains power supply.

FEATURES

VIEWFINDER

“ Its weather-sealing 
ensured the D850 
survived drizzle and 
some sand-blasting 
on a windy beach 
during our testing”

P ceric : £3,499 / $3,300
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TALKING POINT…

Autofocus system
Inside the D850 is the same 153-point 
autofocus (AF) system as is in Nikon’s 
flagship camera, the D5. This means that 
the centre point is sensitive down to -4EV 
while the remaining points are sensitive 
down to -3EV. Furthermore, 99 of the 
points are cross-type and therefore better 
able to detect a subject than linear points.

In continuous autofocus mode the 
D850 can be set to use all 153 points, one 
point or groups of 9, 25 or 72. There’s also 
Nikon’s group-area AF and 3D-tracking.

We found the AF system extremely 
effective, getting quick-moving subjects 
sharp in low light. However, the smaller the 
area you can keep over the subject, the 
better the chance of getting it sharp.

JOIN THE DEBATE ON OUR SOCIAL MEDIA NOW: @DPhotographer www.facebook.com/DigitalPhotographerUK

Nikon D810 users will notice a few minor 
differences in the control arrangement of 
the D850 as it’s closer to the D500 in layout. 
It’s generally good, but it’s not without the 
odd frustration. The Info button, for example, 
activates a display that shows the key settings, 
but they can’t be changed despite the D850’s 
touchscreen. Pressing the ‘i’ button activates a 
screen showing features that can be adjusted, 
but in stills mode there are options such as 

‘Custom control arrangement’ that only tend 
to be used in the early days when you’re 
setting up the camera to suit your shooting 
preferences. It’s more useful in video mode as 
it enables you to adjust aspects such as audio 
level and focusing peaking display.

In Matrix mode the D850’s metering system 
performs in a fairly predictable fashion, so if 
you’re shooting a bright scene you’re likely to 
have to dial in some extra exposure, and if it’s 
a dark one you’ll have to reduce the exposure. 
Although, that’s not going to be problematic 
for the target audience.

If you’re shooting a high-contrast scene 
you can reduce the exposure to protect the 
highlights, as the D850’s RAW files have good 
dynamic range and can withstand brightening 
by 3EV or more if necessary.

With four Auto White Balance options it’s 
worth being mindful of the shooting conditions 
and switching to find the one that works best 
for you (if it’s important to produce good-
looking JPEGs straight from the camera). We 
used the Natural light auto setting for many of 
our outdoor test shots and it produced good 
results, with pleasant colours in the Standard 
Picture Control setting. 

As you would hope with a 45.7MP full-
frame sensor, the D850 can resolve a lot of  

BEST OF 
BOTH WORLDS

Nikon has designed the 
D850 as a camera that 

provides both resolution and 
speed, and it duly delivers, with 
truly superb image quality no 

matter what subject  
matter you are  
working with.
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detail at the lower sensitivity 
settings. If you check images 
carefully at 100% you’ll find a 
hint of luminance noise at ISO 800, 
and although it increases as the 
sensitivity value rises, it’s kept under 
control well so that even ISO 25,600 
images look good at normal viewing  
sizes. You’ll see some loss of fine detail  
in the JPEG images shot at that value, but 
they look good at around A3 size. As you’d 
expect, the RAW files look a little more  
natural although the luminance noise is 
slightly more evident.

While we would recommend sticking to 
the native sensitivity range (ISO 64-25,600), 
the results at the upper expansion settings 
are reasonable and could prove useful for 
evidence gathering or reporting purposes.

FEATURES 
A well-rounded feature set should 
ensure the D850 has wide appeal, 
but video AF could be better

BUILD QUALITY  
A solid build with weather-proof 
seals makes the D850 feel great 
in your hand, indoors and out

QUALITY OF RESULTS
Provided you keep an eye on 
exposure, the results are superb 
within the native sensitivity range

HANDLING 
Only minor niggles that have been 
raised with other Nikon SLRs mar 
otherwise superb handling

VALUE FOR MONEY
While it commands a high price 
the two-in-one argument seems 
justified, making it better value

Megapixels
45.7

Max resolution
8,256 x 5,504

Sensor information
Full-frame or FX (35.9 x 

23.9mm) CMOS 
Shutter speed

1/8,000-30 sec, Bulb 
ISO sensitivity

64-25,600 expandable to 
32-102,400

Exposure modes
P,A,S, M 

Metering options
Matrix, Centre-weighted,  
Spot, Highlight-weighted

Flash modes
External flash only 

Connectivity
Hi-Speed USB, Type C 

HDMI, mic and headphone 
jack, remote connection, 

SnapBridge
Weight

915g body only 
Dimensions

146 x 124 x 78.5mm 
Batteries

Nikon EN-EL15a Li-ion battery
Storage

SD/SDHC/SDXC UHS-II  
and XQD

LCD
Tilting, touch-sensitive 3.2-inch 

TFT LCD with 2,359,000 dots
Viewfinder

Optical with pentaprism 
100% coverage and 0.75 

magnification

Nikon D850

Combining a high-resolution 
full-frame sensor with fast 
focusing and high sensitivity 
values makes the D850 a 
great all-rounder and one of 
the best DSLRs available

Overall

Inset
Get the detail

There’s an impressive amount of detail in 
images captured at the lower sensitivity settings 

and it’s maintained well through the range

Right
Default colour

 In the default Standard Picture Control mode 
the D850 produces natural-looking colours 

with good saturation in a range of conditions

100%

SUB-SELECTOR
This mini-joystick control allows speedy 
AF point selection with your right thumb

i BUTTON MENU
It’s a shame that Nikon hasn’t made 
it possible to customise the i button menu

ILLUMINATED CONTROLS
The power switch can activate the top-
LCD and button illumination

TILTING SCREEN
The tilting mechanism feels tough and it’s 
useful when shooting low-level stills

1 2

3 4

1 2 3 4
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Pentax KP 
Price: £1,000 / $1,100

This DSLR targets advanced photographers looking for  
a portable workhorse – but does it tick the right boxes?

Pentax is a company with a proven 
strategic approach to camera 
design. While highly successful in 

the analogue days, it was at risk of falling 
behind with the slew of new, feature-laden 
digital models released over the last decade. 
However, instead of trying to directly compete 
with the Big Two behemoths, Canon and Nikon, 
the firm has successfully focused on keeping a 
tight grip on its pre-existing fanbase, exploiting 
the extensive system back-compatibility the 
K-mount offers. 

The company’s digital SLR cameras have 
become renowned for their build quality and 
the Pentax KP is no exception. For a camera 
of its size, the KP feels unexpectedly solid 
when picked up for the first time. Its tough 
body and highly textured, rubberised control 
dials give it an air of professionalism and 
reliability. It also maintains the high-quality 
weather-sealing of previous models and we 
felt perfectly comfortable testing the camera 
under wet conditions. Although there is 
widespread use of plastics in the camera’s 
construction, this doesn’t seem to negatively 
impact on the overall toughness – all ports 
and doors are reassuringly thick and flush 

with the body profile. The handling of the 
KP is generally good; the grip is pleasingly 
contoured and the body is safely controllable 
when working single-handed. The dials are all 
well placed and fluid in use – the front dial has 
an unusual vertical orientation, but this in no 
way hinders the operation of the camera. With 
the 70mm prime and 20-40mm zoom lenses 
we paired with the KP for our test images, the 
camera felt fairly balanced, but when using 
larger telephoto or fast wide-angle optics, we 
can foresee the setup becoming significantly 
front-heavy. Another slight quibble with the 
body design is the removal of a top-plate LCD 
screen – this is not essential, but users of 
the Pentax K-3 II may miss reading camera 
settings from the top of the camera. Pentax 
makes up for this to some extent with a large, 
bright viewfinder, offering 100% coverage.

A main selling point of the KP is the sensor. 
The 24.3MP chip shares the majority of 
features with the K-3 II – such as resolution 
and lack of an anti-aliasing filter – but is 
of an updated design. The omission of the 
AA filter allows the capture of more detail, 
making the most of the total resolution, while 
in-camera processing assumes the role of 

Below top
Revised top plate
Pentax has replaced the top LCD with a new dial

Below bottom
Advanced shake reduction
The sensor-based system can correct  
roll movements, unlike in-lens SR

PIXEL-SHIFT  
RESOLUTION

The KP uses its movable 
sensor to capture multiple 

images which, when combined, 
allow each pixel to capture 

the full range of RGB colours. 
This outputs images with 
noticeably richer colours 

and an overall ‘HD’ 
appearance.
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minimising moiré. Images from the KP are 
crisp, displaying plenty of fine detail – certainly 
matching those from rival cameras like the 
Nikon D7500. Colours are punchy but natural 
straight out of the camera and thanks to the 
new Prime IV image processing engine, noise 
is kept at bay well into the ISO range. Detail 
remains good and images more than usable 
for print up to ISO 12,800, with noise only 
becoming intrusive at ISO 25,600 and above. 
Overall, an impressive performance for a 24MP 
APS-C model. 

The new processor also permits a very 
useful 7fps burst rate. Pentax makes great use 
of the sensor-shift technology, utilised by the 
effective Shake Reduction feature, but also 
employed by the KP’s Pixel Shift Resolution 
mode, which combines a sequence of shots 
taken with the sensor in multiple positions to 
produce a composite with better colour and 
sharpness. The new SAFOX 11 AF system is 
swift and ‘decisive’, complementing the burst 
rate. Unfortunately, the disappointing battery 
life of only 390 shots approximately prevents 
the KP from being a true action workhorse – 
an almost double shot capacity and 8.3fps 
shooting makes the K-3 II a better choice.

Below
Art filters

The monochrome filters are attractive  
but HDR mode images are slightly jarring

Right
Compact and tough

No larger than some CSCs, the  
KP is professionally robust

FX BUTTONS
The KP features three user-
assignable function buttons, each of 
which can provide instant access to 
most-used camera settings.

ARTICULATED SCREEN
The versatile LCD aids low-level 
shooting or when shooting ‘from-
the-hip’ – this complements the 
camera’s discreet size.

USER SHOT SETTINGS
The exposure mode dial features 
five customisable shooting presets. 
These allow rapid adaptation to 
changing conditions.

AA FILTER SIMULATOR
As is the trend amongst cameras 
of this level, the AA filter has been 
removed to increase detail capture 
by the sensor’s 24.32 million pixels.

INTERCHANGEABLE GRIPS 
The most unusual feature of the 
KP is the option to switch grips for 
custom handling and for varied 
shooting assignments.

100% VIEWFINDER
The viewfinder provides exceptional 
coverage and is easy to use for 
wearers of glasses. The image is 
sharp and AF points clearly visible.

FEATURES

INTERCHANGEABLE GRIPS

FEATURES  
The KP has plenty of easily 
accessible filters and functions 
to keep enthusiasts happy

BUILD QUALITY  
Pentax again excels at bringing 
pro-grade construction and 
sealing to the amateur market

QUALITY OF RESULTS
Files are sharp and punchy with 
well-controlled noise. Some 
filters look over-processed

HANDLING  
Body layout is well considered 
and comfortable in use. Can be 
imbalanced with heavy lenses

VALUE FOR MONEY
You get a lot of camera for the 
money, but other options have 
better-rounded specifications 

Megapixels
24.32

Max resolution
6,016 x 4,000

Sensor information
23.5 x 15.6mm  

CMOS 
Shutter speed

30 - 1/6,000sec 
(Mechanical), 
1/24,000sec  

(electrical), Bulb 
ISO sensitivity

100- 819,200  
(extended), A

Exposure modes
Auto, P, A, S, M, SA
Metering options

CW, S, MS, A
Flash modes

TTL (Auto, Red-eye,  
FCS, RCS, SS, 

SS+Red eye) Manual, 
Commander, Off

Connectivity
USB 2.0 (micro B),  

Wi-Fi 
Weight

703g (including battery 
and SD card) 
Dimensions

131.5mm x 101mm  
x 76mm  

Batteries
Rechargeable Li-ion

Storage
SD, SDHC, SDXC

LCD
3in, 921K dots

Viewfinder
Pentaprism, 0.95x 

magnification, 100% 
coverage

Pentax KP

The KP is certainly a 
strong performer and a 
worthwhile contender, but 
the issue is that the K-3 II is 
roughly the same price and 
offers greater battery life, 
faster burst rates, larger 
buffer and dual card slots

Overall
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The advantages of an  
L-bracket
With this device on your kit list you can 
increase the versatility of your tripod

An L-bracket is a simple accessory 
that connects to the tripod thread 
of a camera and provides dual 

connection points for mounting on a tripod 
head. This allows the photographer to place 
the camera in either landscape or portrait 
orientation, by quickly removing the setup, 
rotating it and re-attaching it to the tripod. 

Many working photographers choose to use 
a bracket because of the considerable time 
savings offered by sidestepping the need to tip 
the head itself. The latter procedure requires a 
loosening of the head and then a re-tightening 
of the locking mechanism, which may take 
anywhere up to 40 seconds, during which  
time the subject may have moved and the  
light changed. Other disadvantages of tilting  
the entire head is that weight is shifted  
to one side, creating a susceptibility to  
wind movement and potentially a dropped 
camera. It also generates wear on the quick-
release connectors. 

Beyond these time and balance problems 
there is also the difficulty in shooting perfectly 
level image sequences for panoramas.  
Due to the camera having to be swung around 
the tripod legs, rather than pivoting around a 
central point, it is common to find your horizon 
moving up or slanting down as you move 
through the sequence, resulting in stitching 
complications in Photoshop back home. If the 
software cannot align your segments it will 
be unable to generate a seamless panoramic 
image. When using an L-bracket, the camera 

Left
Portrait shooting 

made easy
Whether you shoot in the 

studio or out in the landscape, 
an L-bracket makes portrait 

orientation less of a struggle
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Left
Attaching the bracket

A potential drawback of using an 
L-bracket is the time taken to safely 

attach and remove it from the camera

Above left
Landscape orientation
Most brackets like this Manfrotto L Bracket Q2 feature 
quick-release attachments, enabling the user to attach their 
camera to a tripod as when using a quick-release plate

Above middle
Level horizons
When tilting a ball head, it can be difficult to achieve perfectly 
level photos when shooting in the portrait orientation

Above right
Rapid rotation
Quickly and easily flip the camera into portrait orientation. 
This method maintains the centre of gravity, making your 
setup more stable and ensuring easier panorama stitching 

essentially remains in 
the same place when 
flipped, so that portrait-
format images can be 
photographed just as 
easily as those  
in landscape-format. 

When looking to source 
a bracket there are several 
key features to look out for. 
Firstly it is important that you 
consider the construction material 
versus the additional weight it will add to your 
camera. The unit will have the camera body 
and lenses sitting on it almost constantly, 
so a solid metal construction will be a major 
benefit to guarantee it will always hold 
them safely. However, you’ll also need to be 
able to comfortably hand-hold the camera-
bracket combination, given that an Allen 
key is required to remove it and therefore it 
will most likely remain attached at all times. 
Before buying a bracket, remember to check 
the compatibility of the tripod connector 
to be sure it will fit your tripod head. The 
bracket featured here is the L Bracket Q2 
from Manfrotto, which uses a quick-release 
system based around the 200PL-14 plate, 
while another Manfrotto example is the 
MS050M4-RC4, which utilises the company’s 
RC4 connector. 

An L-bracket’s usefulness will depend on the 
photography genre you specialise in: studio 
photographers may find little use for one, but 
landscape and architecture shooters will likely 
consider this an essential accessory.

  Charge your batteries  An L-bracket 
often obstructs the battery compartment 
of a DSLR – keep fully charged batteries 
inserted to save you time disassembling 
the setup during your shoot. 

  Secure the camera  Most brackets 
come with a movable plate that 
sits against the camera for stability, 
maximising compatibility with cameras of 
differing sizes. Ensure this is tight without 
exerting unnecessary force. 

  Use a hotshoe shutter release  Once 
a bracket is fixed, it may be difficult 
to access cable release ports – use a 
wireless trigger instead to circumvent 
this problem. 

  Adjust the camera position  Slide the 
bracket plates in their tracks to position 
the camera in the centre of the bracket 
for balance. Tighten these on both axes 
of the bracket so that the camera doesn’t 
move when rotated.

  Set up the tripod first  It is advisable 
to set up the legs first, ensuring they are 
level, then affix the bracket-mounted 
camera. Since the setup is top-heavy, this 
reduces danger of breakage if the tripod 
head is not secured.

  Leave the tripod head fixed  Take 
advantage of your bracket and don’t 
move the head once it’s level (excluding 
pivot functions). Adjust the legs if you 
need to re-level your camera.

In the field – tips for using an L-bracket

“When using an L-bracket, 
portrait-format images 
can be photographed  
just as easily as those  

in landscape”

TIP 
FOR USING 

LARGER LENSES
To enable easy rotation of your 
camera and lens, larger lenses 

often come packaged with a lens 
collar, fitted with a tripod screw-

thread – a viable alternative to an 
L-bracket. This is a better option 

for front-heavy setups as  
it reduces strain on the 

lens mount.
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Manfrotto 
PIXI Pano360 

Price: £125 / $165 (approx)

Create seamless panoramics 
with your phone using this 
pocket-sized pano head  
from Manfrotto

On initial overview, the Manfrotto PIXI 
Pano360 is a small, compact tripod 
head, designed with the specific 

intent of being used to capture the perfect 
seamless panoramic shot. 

On its base, it has a standard-sized screw 
thread for attaching onto a tripod as well as a 
screw threaded head to secure it to a camera 
body. The unit also comes packaged with a 
smooth detachable clamp that affixes to the 
top for phone gripping. One of the things that 
makes the PIXI Pano360 that more interesting 
is the very same thing that limits it; its size. As 
the unit is designed specifically with camera 
phones and CSCs in mind, it only has a 2kg 
weight limit, which ultimately means that 
its internal mechanism may not take too 
kindly to your full-frame camera body with 
telephoto lens. This is understandable though, 
as the body construction is designed for 
portability and seamless movement in order 
to make it the perfect kit companion for the 
aforementioned smaller cameras. 

What elevates the PIXI Pano360 from a 
gimmick to being a great addition to any kit 
bag is that it offers remote control via its own 
compact controller, as well as app control via 
your smartphone or tablet. 

With the controller, you have dedicated 
buttons enabling you do a full 360 sweep, 
ideal for phone panos or panning for film, 
and you can also nudge for incremental step 
movements left or right. As for the app, you 
can pretty much do the same; it can override 
the phone’s camera to take shots and save 
to the phone’s camera roll, as well as acting 
as a separate dedicated remote control. In 
order to shoot directly to the app, you will 
need to attach the phone and get hands-on 
by pressing the screen to access the mode 
you want to use, which can get cumbersome 
as well as highlighting that the controller wont 
remotely trigger your phone. But on a positive 
note, when using the app as the remote, you 
have the ability to program the duration of 
the rotation, which is great when using a 
CSC. Another bonus to using the phone app 
to shoot your panoramas is that it will display 
gyroscopic data, informing you of the angle of 
the unit and whether or not it is level, helping 
to ensure you don’t generate a lopsided pano.

Right
Padded phone grip

The PIXI Pano360 comes with a non-abrasive phone adaptor 
that will grip to almost any phone or tablet without causing 

damage, and is adjustable via the knob at the back

Below
Remote control

The pocket-sized remote will 
link to the PIXI Pano360 via 

Bluetooth and will give you full 
control of the unit, enabling 

you to pan in increments left 
or right and do a full sweeping 

360 panorama

Summary
Ease of use
Value for money 
Features
Quality of results 

An excellent piece of kit for enthusiasts 
looking for lightweight gear, however, due 
to its size, it’s impractical for heavy DSLR 
users looking for that perfect panoramic

Overall
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Acrylic prints
Bring your photos to life with one of these services

WhiteWall (whitewall.com) is the only offering on test 
with custom sizing, and it’s very easy to add a frame, 

pick between 2mm, 4mm or 6mm glass, choose matte 
or gloss, and split your image into a series. Its exceptional 

quality is certainly worth the little extra cash.

WhiteWall original photo 
print under acrylic glass

PRICE: £69 / $91 (16x12 inch,  
wall hangings included)

Overall

Pixum (pixum.co.uk) has the most layout options, plus 
you can add in extra images and place them where you 

want. You can add text and background colours, and 
there are lots of sizes available. While colours look well 
saturated, the grainy quality of the print isn’t the best.

Pixum Acrylic Print
PRICE: £46 / $61 approx (16x12 inch 

including £10 for wall hangings) 

Overall

The Digitalab site (digitalab.co.uk) lets you add text, 
load images from Facebook, and create a collage, but 

there’s only one option for this. While the print and 
product quality is good, it isn’t sealed in the same way as 

WhiteWall’s, meaning the print is poking out the top.

Digitalab Acrylic Frame
PRICE: £69 / $91 approx (16x12 inch, 

wall hangings included)

Overall

Jessops (jessops.com) offers a variety of size choices 
and a large amount of layout options for its direct print 

onto 4mm acrylic glass. The print quality is lacking, 
especially for the price, with visible grain and imperfect 

edges where the print meets the edges of the glass. 

Jessops Acrylic Print
PRICE: £60 / $80 approx (30x45cm,  

including £10 for wall hangings)

Overall
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HALF PRICE  

WINTER SALE
Treat yourself or a friend this Christmas to 
a half-price subscription to Homebuilding 
& Renovating for just £27.90 - the 
UK’s best-selling magazine for new and 
experienced renovators. Each issue is 
packed full of expert advice on a range of 
topics, from finding land, house design 
and choosing an architect, to planning 
permission, selecting materials and 
budget control – everything you need 
to ensure your project is a success. 
Order before 31 December* and get 
your Christmas shopping sorted!

EXCLUSIVE
OFFER

Terms & conditions apply, see the website for full details. *Offer ends 31 December 2017. If ordering as a gift please 
order before midnight on Monday 11 December 2017. Office opening hours: Mon-Thurs 9am-5pm; Fri 9am-4.30pm

To find out more or to subscribe go to 
www.homebuilding.co.uk/digitalphotographer

or call 01527 834484



WIN KIT FROM
MANFROTTO

Over 
£600 

worth of  
kit to give 

away!

This issue we’re giving two readers the chance 
to win a fantastic bundle of Manfrotto kit! The 
set includes the Element Traveller Tripod Big 
with Ball Head (£199.95) and the Manfrotto 
Manhattan Mover-50 camera backpack for 
DSLR/CSC (£129.95).

The Element Traveller Tripod can cope 
with an 8kg payload to easily hold a CSC or 
DSLR with zoom lenses attached, and also 
features a carbon fibre construction to offer 
photographers a winning combination of 
maximum lightness and sturdiness.

The Manfrotto Manhattan mover-50 camera 
backpack is designed to offer protection for 
your camera and laptop, and is capable of 
holding professional DSLR kit, such as the 
Canon EOS 5D Mark IV with a 70-200 f2.8 
lens attached, plus up to four lenses and a 
flash. The inside space is fully customisable 
and the coated fabric allows for easy cleaning.

Head to manfrotto.co.uk for further product 
information, and take a look at the details 
directly below for your chance to make these 
accessories a part of your kitbag.

Be in with the chance of 
winning a carbon fibre 
tripod and a camera bag

How to enter
Please email your best photo, 
your name and contact details 
to team@dphotographer.
co.uk with the subject 
line ‘Issue 193 Manfrotto 
competition’ by 16/11/2017.
Terms and conditions
This competition is open to residents of the United 
Kingdom and Ireland. Future Plc has the right to 
substitute the prize for a similar item of equal or 
higher value. Employees of Future Plc (including 
freelancers), Manfrotto, their relatives or any agents 
are not eligible to enter. The editor’s decision is 
final and no correspondence will be entered into. 
Prizes cannot be exchanged for cash. Full terms and 
conditions are available on request. From time to 
time, Future Plc or its agents may send you related 
material or special offers. If you do not wish to 
receive this, please state clearly on your entry.
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Trying to achieve professional-looking 
results on a beginner’s budget is 
perhaps the first stumbling block 

that every photo editor goes through when 
they first pick up a camera. Do you spend a lot 
of money on great software, when you’re not 
well-versed enough at editing your snaps, or 
do you master cheaper software and upgrade 
when you outgrow it?

CyberLink’s PhotoDirector 9 is a package 
that meets you somewhere in the middle 
when it comes to that question. At £79.99, it’s 
extremely affordable when you compare it to 
some its peers, but it certainly doesn’t scrimp 
on features because of its low price. 

The software is easy to navigate, with tabs 
along the top for different editing options; 
Adjustment and Edit are the most useful tabs, 
and can help you make effortless tweaks 
to your snaps in no time. The program can 

SRP: Ultra: £80/$100, Deluxe: £50/$60 OS: Windows 7 or later, OS X 10.9 or later

certainly match more advanced subscription 
packages when it comes to its sliders, too.  

There’s plenty new in this edition of the 
program. The new Sharpen and Clarity 
tools are fantastic and can unlock hidden 
depth in your images, while the Dehaze 
tools are perfect for landscape shots. As 
360-degree cameras are becoming more 
popular, PhotoDirector 9 boasts support for 
360-degree shots with immersive tools for 
editing such pictures; you can create ‘Little 
Planets’ or panospheres in the program, and 
panoramas are easier than ever to achieve.

A GIF feature has been added too, and it’s 
really fun to play around with if you fancy 
turning your video footage into an animated 
image. What’s great about PhotoDirector is 
that it feels as much a serious photo-editing 
tool to help you improve your skills as it does a 
great program for editing for social media. 

The photo-editing package for beginners and social media fanatics alike
PhotoDirector 9

PhotoDirector 9 is ideal for photo-editing 
beginners, but it’s capable of remaining your 
program of choice as you develop your skills. 
The tools are impressive considering its price.

cyberlink.com

Summary
Ease of use
Value for money 
Features 
Quality of results 

A versatile, thorough and easy-to-use piece 
of software, PhotoDirector 9 is the perfect 
package for a beginner but can offer good 
features for someone more advanced too

Overall

Left
Adjustment

 Use either manual sliders or simple-to-apply 
presets to tweak the colour, contrast or tone 

of your photos in a matter of minutes 

Below top
Edit options

Make bigger transformations to pictures 
using the Edit tab, such as the Content  

Aware Removal tool 

Below bottom
Layers

 For photo editors that want to get even more 
in-depth with their shots, layers enable you to 

stack effects and change the blend mode  
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On paper, High Dynamic Range can 
improve the contrast and detail in 
your photography to create larger-

than-life, cinematic versions of your existing 
shots. Despite this though, HDR has a very 
mixed reputation among photographers, many 
of whom prefer more natural, less caricaturist 
approaches to their shots. 

Aurora HDR 2018 is a program that aims 
not only to please those who enjoy HDR, 
but tries to win over those who remain 
unconvinced by the technique. Macphun is 
a company that specialises in control when 
it comes to editing – its Creative Kit pack of 
apps focuses on just about every editing tool 
you could think of – so while you can really 
dial up the intensity in Aurora, Macphun has 
also catered to naturalness too. Take the new 
Tone Mapping feature; it reduces noise and 
creates more realistic-looking finishes with 
natural results. 

Aurora is, for the first time, available on 
Windows, but that’s not all that’s new to the 
party. The Dodge and Burn and HDR Enhance 
filters can help improve clarity, but these are 
disciplined tools capable of subtle edits. The 

SRP: $99 ($59 for existing Aurora users) OS: Windows 7 or later, OS X 10.11.5 or later

RAW handling is significantly quicker than the 
2017 version and the Lens Correction feature 
is a welcome addition. This is easily the most 
complete version of Aurora, with many niggles 
from previous years ironed out. 

If you love HDR, you’ll love Aurora, but  
it’s worth giving a chance even if you don’t.  
This is a powerful program packed with some 
exciting features, but that doesn’t mean it 
can’t handle subtlety. 

 
aurorahdr.com

Is this software a must-have, or is it way too powerful to produce realistic shots?
Macphun Aurora HDR 2018

Summary
Ease of use
Value for money 
Features 
Quality of results 

Aurora HDR has great handling and exciting 
tools. It’s perfect for anyone who loves HDR 
photography, and can create truly cinematic 
results with ease

Overall
Above top
Presets

Macphun’s products are famous for their presets that can 
transform your images in seconds; Aurora’s are of superb quality 

Above bottom
Sliders

Go deeper with your photo editing using the sliders on the right-
hand side, which can improve clarity and make tonal tweaks 

Right
Split-screen

See how your effects 
are taking shape as 

you edit by using  
the Before/After  

button to split the 
screen in two

App Focus
Blur Image 
Background
Price: Free OS: Android 
4.1 or later

Blur is what helps you focus 
your photos, and when it 

comes to editing pictures on 
your phone, this is something 
important to consider. Blur 
Image Background is not only 
one of the most aptly titled 
apps on the Android store, it 
contains tools for adjusting 

size of blur, and a useful 
Undo brush. It’s not the 

most precise app out 
there, but it certainly 

makes blurring easy 
if you’re on the go.
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Accessories
A collection of the best fun-yet-functional 
products out there for photographers

3

2

1

4
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1   Lastolite by Manfrotto Plain Collapsible 
1.8 x 2.15m with Black/White Train

Website: www.manfrotto.co.uk 
Price: £236 / $299
This screen is an absolute dream for any photographer 
looking for a studio setup on a budget. It is extremely 
portable, however, we’d still recommend a car to 
transport it as it is a little awkward to carry for any 
distance. You can use it as a white or black screen and 
the background material extends across the floor so 
that you can create seamless studio captures. It all 
folds up into one handy bag and the Velcro for holding 
the material up feels nicely secure.

5  Tamrac Nagano 12L
Website: www.intro2020.co.uk 
Price: £130 / $120
This is a slim and angular backpack designed to 
protect mirrorless cameras, DSLRs and action cameras 
depending on your shooting desires. The modern and 
narrow design doesn’t look as though it will hold a 
great deal of kit, but it’s surprisingly roomy. It can carry 
an 11-inch laptop or tablet as well as lenses up to 21 
inches in length. You’ll be able to carry a camera body, 
speedlight and essential accessories with absolute 
ease. It is extremely comfy to carry, and although it is a 
little pricey, for sheer versatility it is definitely worth it.

4  Velbon SHERPA MONO
Website: www.intro2020.co.uk 
Price: £47 / $62 approx
This four-section aluminium monopod is wonderfully 
lightweight with easy-to-use clip locks for simple setup 
and dismantling. The monopod extends to a decent 
height of 166.5cm and a minimum folded size of 
54.5cm for ultimate portability. The useful hand grip 
means that it is easy to carry and the non-slip foot is 
reassuringly sturdy so you won’t have to worry about it 
sliding from underneath you. It can hold a decent 2kg, 
but for photographers using big lenses this is probably 
not the best choice.

3  Manfrotto Shoulderpod Pocket Rig
Website: www.manfrotto.co.uk 
Price: £80 / $80
This is the perfect accessory for photographers that 
want to take their smartphone imaging to the next 
level. The device makes recording video a breeze and 
helps to keep your kit steady for smooth filming. This 
super-compact rig enables you to attach a microphone, 
light or battery pack to your smartphone. The 
innovative device feels very well made and sturdy. The 
stylish wooden handle is extremely attractive, however 
for £80 you probably have to be pretty serious about 
smartphone photography to justify the expense.

2  Cornwall in Photographs
Website: www.amberley-books.com 
Price: £17 / $25
This book is a lovely celebration of the most south-
westerly part of England. The photographer Gabriel 
Fuchs has managed to skilfully capture the rich and 
diverse landscapes in great detail. We really like the 
wide format of the imagery throughout, and the paper 
feels nice too. The colours and quality of the imagery 
in this little book is mostly great – some images look a 
little lacklustre though, and the photobook does feel a 
bit like a collection of an enthusiast’s holiday snaps, so 
it may not be worth the £16.99.

5



L
andscape astrophotography is one 
of the most popular and fast-growing 
forms of photography these days, and 
with today’s cameras and lenses it’s 

pretty easy to shoot high-quality images of 
the night sky. You’ll need a crop or full-frame 
camera, a fast (low f-stop) wide-angle lens, a 
sturdy tripod and an intervalometer or remote 
timer for your camera.

Most of the time there simply isn’t enough 
light to get the landscape and the sky both 
well exposed in the same shot at night, so 
shooting landscapes under the stars often 
requires using multiple exposures. You can 
then blend the photos in Photoshop to create 
your final result. For the sky, the goal is to get 
a shot where the stars appear as pinpoints 
and not as trails. Shooting at 14mm on a full-
frame camera, I aim for 20 seconds and use 
an ISO that has a balance of getting a bright-
enough exposure but not a ton of noise. On 
the Nikon D850, for example, I’ve found that 

even ISO 12,800 or 25,600 is fine 
for a sky exposure, just make sure 
you aren’t blowing out the stars 
to pure white. The longer the focal 
length, the shorter an exposure 
you will need to reduce star trails.

For the foreground I usually use 
ISO 1600 and whatever shutter 
speed is necessary to capture 
enough light to see detail in the 
landscape. This can be as little as 
30 seconds when shooting with 
a lot of ambient light, or as long 
as 20 or 30 minutes. If there’s 
enough ambient light I might stop 
down the lens to f5.6 to get more 
in focus, but otherwise I usually 
shoot multiple foreground shots at 
f2.8 and at different focus distances, then  
stack them with the sky shot in Photoshop.

You might be wondering, how in the world 
am I supposed to focus in the dark? If you 

aren’t concerned with focus 
stacking for the foreground, you 
could go out in the daytime and 
focus on something very far away 
to find the infinity focus spot on 
your lens. Don’t trust the infinity 
mark on your focus ring though; 
it’s often not accurate and 
humidity, temperature and age of 
the lens can change infinity focus. 
When you find infinity you can 
tape the focus ring to your lens 
so it won’t move, and then you 
should have the stars and distant 
landscape objects in focus. Or, 
use Live View at night and aim 
your camera at a bright star, then 
manually focus the lens until the 

star appears as small and sharp as possible. 
This way you can focus for the stars, change 
focus for the foreground, then refocus for the 
stars throughout the night.

PRO BIO
Adam is a landscape 

photographer from Kittery, 
Maine. He has had a love of 
photography for almost 20 
years, and since 2008 he 
has focused on landscape 
photography. His goal is to 
create compelling images 

using high-quality tools  
and techniques.

adamwoodworth.com

All images © Adam Woodworth

SHOOTING IN THE DARK
Astro photographer  Adam Woodworth discusses the art of capturing the night sky
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