
WIN! A COMPLETE HOME STUDIO KIT WORTH £2000

I had no camera, nothing that  
was working, so I contacted  

the Geographic and said, ‘Send me  
Nikons, send me five boxes!’  
James L Stanfield, National Geographic
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your Circle 
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Showcase your shots 
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other Nikon users 

www.flickr.com/groups/nphotomag
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aBout tHe cover
title anya
Photographer stanislav Daranuta
camera nikon D600
lens nikon 85mm f/1.8
exposure 1/125 sec, f/8, iso100
Description “the lighting for this shot was 
pretty simple,” says stanislav. “the main 
light was a silver beauty dish, while the fill 
light was a 150cm octabox, with a standard 
reflector on the background.  it was anya’s 
first experience as a model. she was very 
shy – only at the end did she relax a little, 
and that’s when i got this shot.  
Website 500px.com/stasique

■ There is, as the saying goes, more than 
one way to skin a cat, and that’s certainly 
true when it comes to portraiture: from a 
self-portrait with a twist to a portrait that 
doesn’t even include the model’s face, we’ve 
got it covered – quite literally in the case of 
the latter. And if you prefer your portraits a 
little more traditional, we’ve got that covered 
too, with step-by-step guides to rimlighting on 
location, and constant lighting in the studio. 

And speaking of studios, if studio portraiture 
is something you’ve always wanted to try, help 
is at hand: in this issue’s Apprentice, we give 
one lucky reader a hands-on guide to the basics 
of lighting, from shooting with window light to 
using a classic, two-light studio set-up. Plus we’ve 
got a group test of classic portrait lenses, and we 
reveal the retouching tricks the pros use to make 
their portraits pop.

And if portraits really aren’t your thing, 
this month’s Big Project may well be, as 
we show you how to create a timelapse 
with a difference. Meanwhile, some of 
our oldest – and by that I mean 
longest-standing – contributors 
reveal the things they wish 
they’d known when they were 
first starting out in this issue’s 
Special Feature.

All that plus the world’s best 
wildlife photography, shooting 
subjects faster than the speed 
of sound, and a lesson in the 
joy of photography from the 
inimitable Joe McNally. Enjoy!

Get your issues in orDer!
■ Keep your copies of N-Photo neat and tidy with our bespoke 
binder. Each stores a year’s worth of your favourite photo 
magazine – and costs from £9.99! Order yours today at… 
http://www.myfavouritemagazines.co.uk/n-photo-binder

http://www.digitalcameraworld.com
http://www.facebook.com/nphotomag
http://www.plus.google.com/+Nphotomagazine
http://www.twitter.com/nphotomag
http://www.flickr.com/nphotomag
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50 CovEr fEaturE  Master backlighting 
Use the late afternoon sun as a light 

source for attractive backlit portraits

54 Get the low-down 
Reduce the height you shoot from 

and gain a new perspective on your work

56 fix flat photos 
Liven up flat, low-contrast images 

with a few quick tweaks in Lightroom

58 CovEr fEaturE  Leave the lights on 
Discover how to shoot high-quality 

studio portraits using constant lighting

60 CovEr fEaturE  Double things up 
This double portrait is a special  

effect you can achieve in camera!

62 CovEr fEaturE  retouch like the pros 
Smooth skin and banish blemishes 

like a professional using Photoshop

64 Capture a cool timelapse movie 
Shoot a timelapse with a difference, 

using a tilt-shift lens for a toytown effect

32 CovEr fEaturE

Words from the wise
Five professional photographers tell us what they wish they’d known 
when starting out, and how they see the future of photography

08

08 CovEr fEaturE  the apprentice 
This issue’s reader gets a one-to-one 

masterclass on shooting studio portraits

18 CovEr fEaturE  Competition 
Enter our competition to win a fantastic 

studio lighting set-up worth £2,000

20 CovEr fEaturE  Lightbox 
Our favourite Nikon images from 

Wildlife Photographer of the Year 2015

28  on assignment 
When Nikon asked Scott A Woodward 

to test a new D-SLR, he knew just where to go

44 Subscription offers 
Get N-Photo in print or digital form,  

or pick up a brilliant dual-format bundle

69 Pro Picks 
The aviation pro’s choice…

72 over to You 
Your photo stories, letters, and the 

latest winners of our photo competition

102 CovEr fEaturE  Cash from your Nikon 
Chris Rutter explores how to get 

started with wedding photography

106 My Big Break 
Horses for courses – and, in David 

Ashdown’s case, a horse for a career 

108 CovEr fEaturE  Interview 
National Geographic legend James L 

Stanfield recalls the highlights of his career

146 Joe McNally 
Photography – not the most grown-

up of pursuits, it seems

90 Nikon Know-how 
Modern photographers can be in 

danger of taking colour for granted. Michael 
Freeman explores how colour works, and 
how to use it within your photographs to  
get the response you want from viewers

94 Nikon software 
Discover how Capture NX-D’s Chroma 

Curve tools enable you to adjust individual 
colours to avoid over-saturating skin tones

96 ask Jason 
Camera misbehaving? Lens doing 

something odd? If you’re having problems 
with any of your photography kit, Jason is 
here to put things right

98 toolkit 
We help a portrait-loving reader 

decide which lenses he needs next to take 
his photography to the next level

100 Head-to-head 
We’ve got two budget-friendly 

options for retouching portraits – but  
which one is picture-perfect?

GREAT 
subs OFFERs

subscribe today and get  
a superb camera bag if  

you live in the uK  
see p44
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expeRt HANDs-ON VIDeO guIDes

01 Use the sun as a 
super-sized backlight 

for gorgeous portraits

 Whenever you see this button, simply 
use this web link… bit.ly/NPhoto52 
to view our online video tutorials

02 Change your 
perspective and 

shoot from a new angle

04 Give your portraits  
a boost using 

constant lighting
03 Banish flat tones 

with these quick 
Lightroom tweaks

05 Discover a special 
effect you can 

achieve in-camera
06 Get the pro portrait 

look – retouch like a 
master using Photoshop

07 Use a tilt-shift lens to 
shoot a timelapse 

movie with a difference
08 Protect skin tones 

when boosting other 
colours in Capture NX-D
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lightweight bag and a high-powered flash, 
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We rate and compare six compact, 

LED-based constant lighting solutions that’ll 
improve your video and stills work no end

124 CovEr fEaturE  Big test 
We pit eight of the best portrait 

lenses against each other, and compare 
primes versus zooms, to discover which  
is the ultimate optic for people pictures

134 Buyer’s Guide 
Going shopping? Don’t buy a Nikon 

body or Nikon-fit lens without consulting 
our compilation of the stats that matter

122

CovEr fEaturE  
Be inspired by our favourite photos from this year’s 
Wildlife Photographer of the Year competition20

134
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This issue’s special contributors…

Our contributors Ben Andrews, David Ashdown, George Cairns, Andy Cottle, Nilanjan Das, Morkel Erasmus, Etienne Francey, Michael Freeman, 
Sergey Gorshkov, Geoff Harris, Wim van den Heever, Robert Kok, Zsolt Kudich, Des Lloyd, Tom Mackie, Andy McGregor, Mike McNally, Rachel 
Moffett, Graham Parker, Thomas P Peschak, James Paterson, Richard Peters, Matthew Richards, Chris Rutter, James L Stanfield, David  
Stimac, Emma Swift, Owen Vincent, Tom Welsh, Jesse Wild, Keith Wilson

Special thanks to… Nikon School, Wildlife Photographer of the Year

Paul Grogan 
Editor
paul.grogan@futurenet.com

■ I really think Joe McNally’s ‘Faces 
of Ground Zero’ project is one of the 
greatest works of photographic 
portraiture ever – and I’m not just 
saying that because he writes for us!

Jason Parnell-Brookes 
Staff Writer
jason.parnell-brookes@futurenet.com

■ She’s not to everyone’s taste, but 
I do appreciate Diane Arbus’s work. 
She took people not considered 
conventionally beautiful and gave 
them centre-stage in her photos.

Miriam McDonald 
Operations Editor  
miriam.mcdonald@futurenet.com

■ Cecil Beaton – yes, his work is 
frequently very artificial, but that’s 
the point. He was deliberately creating 
a fantasy version of the beautiful 
people he moved among.

Ali Jennings 
Lab Manager 
ali.jennings@futurenet.com

■ Richard Avedon. He’s known for his 
fashion work, but he also took some 
incredible portraits. His large-format 
work really has to be seen – you need 
real skill to take such large images.

Andrew Leung
Art Editor
andrew.leung@futurenet.com

■ Annie Leibowitz, if only because she 
gets to construct the sort of fantastic 
scenes I can only dream of… and then 
fill them with movie stars. It’s the 
ultimate Hollywood moment.

Angela Nicholson
Head of Testing
angela.nicholson@futurenet.com

■ Dorothea Lange managed to bring 
both humanity and an unsentimental 
eye to her work when she captured 
people in the American Depression  
of the 1930s.

Joe McNally
■ Photography 
may not be child’s 
play, but Joe isn’t 
convinced it’s the 
most grown-up  
of activities…
Page 146

Neil Freeman
■ Nikon School 
pro Neil gave this 
issue’s Apprentice 
a masterclass in 
taking portraits  
in the studio.
Page 8

Kate  
Hopewell-Smith
■ Portrait pro Kate 
shares her wisdom, 
and reveals the  
way she sees the  
art developing 
Page 36

Adam 
Duckworth
■ Adam tells us 
what he’s learned in 
his career, and how 
he sees the future 
of photography.
Page 42

Leon Neal
■ Agence 
France-Presse 
photographer 
Leon talks about 
photography in  
the modern era
Page 38
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Which portrait photographers 
do the team really admire?

Scott A 
Woodward
■ Scott tells us 
what he did when 
given the chance to 
test a Nikon D4s in 
extreme conditions.
Page 28
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THE

For this month’s Apprentice, reader and Nikon-lover 
Owen Vincent met Nikon School’s training manager  
Neil Freeman for a masterclass on shooting simple 
studio portraits. Here’s how they got on…

■ Neil started photographing when he 
was a child, and he’s been shooting Nikon 
since 2007, when he had the chance to 
use a D3s and subsequently converted 
from Canon. Before joining Nikon School 
(www.nikon.co.uk/training/) he ran a 
professional photography business and 
studio for ten years. Neil now travels all 
across the UK as the training manager 
at Nikon School, sharing his talent and 
creativity by training others in lighting, 
camera settings and lens choice.

Name Neil Freeman 
Camera Nikon D810

■ Owen has recently graduated from 
Bath Spa University with a degree in 
Photography and has moved to London 
to start his photography career. “I love 
fashion portraiture,” he says, “but I want 
to perfect the basics to give me a good 
foundation in portrait photography.” 
He uses basic equipment but knows 
that he can do a lot more with it. He has 
great relationships with a few make-up 
artists and models already, but wants to 
improve his technical skills in the studio. 
(Turn to page 72 to see some of the shots 
Owen’s already taken, and why we chose 
him to be this issue’s Apprentice.) 

Name Owen Vincent 
Camera Nikon D5100

page://72
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Studio portrait masterclass
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Hot 
SHot
#01

eXPOSUre 1/125 sec, f/5.6, ISO400
LeNS Nikon AF-S 18-55mm f/3.5-5.6G VR
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Neil says… Simply put, softboxes are boxes that sit in 
front of your light source to soften the light. They have 
a shiny inner surface, with either one or two ‘baffles’ 
(opaque sheets) suspended inside. The shiny surface 
ensures the light is reaching the front of the box and 
the sheets spread the light out to illuminate the whole 
box. The resulting light is very flattering, as it’s soft and 
diffuse; without some kind of light diffuser on your light 
you run the risk of harsh shadows and bright highlights.

Pro’s Killer Kit #01 SOFtbOX 

Studio portrait masterclass

take it one step at a time
Owen wants to experiment more with lighting, 
and a disciplined approach will definitely help

Colouring in 
Neil says… Getting 
the white balance 
right isn’t easy when 
you’re changing the 
lighting, especially 
when it comes to 
skin tones. The solution is to use a colour-checker 
board. These feature 100% accurate colours, 
including pure white. The idea is that for any 
lighting set-up, you take a single shot with the 
board included, and then use the white on the 
board to set the white balance for all your other 
images in Photoshop. If the whites are white, the 
other colours should be accurate too.

Image review 
Neil says… Before 
rattling off a hundred 
images, take your time 
and review your images 
between each minor 
adjustment. You don’t 
need to review every 
image if your set-up 
remains the same, but as 
you move the model around, adjust the lighting 
power, or tweak your camera settings, it’s best to 
review to ensure you’re getting the look you want. 

teCHNIQUe aSSeSSmeNt

reference point 
Neil says… Owen 
usually starts with 
aperture-priority 
mode, but going to 
manual and taking a 
few basic steps gives you more control over your 
final image. I always take a reference shot at an 
aperture of f/5.6, a shutter speed of 1/125 sec and 
ISO400. This gives a mid-range point from which 
to adjust settings and helps get the correct flash 
power for an accurate exposure. 

the Pro’s Kit bag
n  Nikon D810  n  Nikon AF-S 16-35mm 
f/4G ED VR  n  Nikon AF-S 24-120mm  

f/4G ED VR  n Nikon AF-S 70-200mm f/4G ED VR  
n  Nikon AF-S 85mm f/1.8G  n  Nikon SB-910 
Speedlights  n  Nikon SU-800 wireless  
Speedlight commander

  Focus point 
When you’re shooting in a studio, chances are 
that your model will be static, and that you’ll 
be shooting lots of shots of a single pose or 
set-up. When this is the case, it makes sense 
to manually select the focus point that’s 
nearest to your subject’s closest eye, so that 
you don’t have to constantly focus on the eye, 
keep the shutter button pressed down, and 
then recompose for every shot. 

  Window light 
One ofthe things Neil got Owen  to  
try before they even looked at using 
any lights was to experiment with 
window light. On an overcast day, a 
big window acts like a giant softbox, 
providing soft, diffused sidelighting 
that’s great for what’s known as 
modelling – the fall of light and 
shade that gives an object a  solid, 
three-dimensional feel. By posing 
his model at different angles, Owen 
was able to see just how effective a 
single light can be, whether it’s a 
window or a studio light. 

For our first set-up, Neil encouraged me to keep things simple with a 
a single light, so that I could see the effect one light would have on 

our model Siobhan from different directions, and at different intensities. 
He also advised me not to flood the area with light, but to be selective, so  
we set the light up to the left, and slightly above, our model. I exposed for 

the ambient light, and then adjusted the power on the light to get the effect I wanted. 
Initially the shadow on the background was too hard, so we moved the light left and 
diffused it so the shadow was no longer a distraction.   {see Pro’s Killer Kit #01, below]

oUr aPPreNtiCe says…
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Hot 
SHot
#02

  Dynamic range 
Our eyes see roughly 22 to 24 stops of light (this 
is the dynamic/tonal range from pure black to 
brilliant white). The Nikon D-SLR with the best 
dynamic range on the market today is the D810, 
which reproduces 14.8 stops of light. Cameras 
aren’t quite as good as our eyes, though. The 
shadows you see on a model in the studio are 
going to be intensified in-camera because of 
this smaller dynamic range. You have to take 
this into account when lighting subjects.

eXPert iNsight  
brOaD VS SOFt LIGHt
Neil says… Two terms that you might hear in 
relation to studio portraiture are ‘broad’ and 
‘short’ lighting. Broad lighting is when your 
subject’s face is slightly turned to one side, and 
you light the side of the face which is towards the 
camera, so that the lit area is bigger than the area 
in shadow (below left). Short lighting is obviously 
the opposite, in that you light the side of the face 
that’s turned away from the camera (below right). 
The latter tends to provide more modelling and is 
usually more flattering, as it slims the face. 

For our second shot we stuck with 
a single light, but we introduced a 

reflector too. Neil explained that placing 
a light above your model, pointing down 
at them, creates a shadow underneath 

the nose, which happens to look a bit like a butterfly 
– hence the term ‘butterfly lighting’. A reflector or 
second light is then placed beneath the model to fill 
in the shadows and stop them from looking too dark. 
[See page 58 for more on this technique.] This style of 
lighting is great for fashion and glamour photography 
as it’s very flattering. It doesn’t highlight wrinkles or 
blemishes in the skin very much, either, so it’s also a 
complimentary lighting style for older subjects, 
especially when combined with a diffuser such as a 
beauty dish or softbox. I have tried it before, but I’ve 
always aimed the light straight on to the model at 
head height, which isn’t very flattering. As I learnt, 
the position of the main light can make a massive 
difference to the look and feel of the finished shot.  

oUr aPPreNtiCe says…
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Pro’s Killer Kit #02  
NIkON aF-S 85mm f/1.8G 

Neil says… I always (or nearly always) shoot on 
primes – lenses with fixed focal lengths. Not only 
do I find they’re optically superior to zoom lenses, 
it forces me to think more about my composition. 
I have to compose the image with my feet, rather 
than the lens. Sometimes a little restriction is 
good for creativity. Don’t get me wrong, some 
modern zoom lenses are very good optically, but  
I prefer to use primes in the studio [see page 124 
for a full review of this and other prime lenses].

Studio portrait masterclass

Neil holds training sessions for Nikon School. 
Here are three of his favourites from them

Pro Portfolio
PerFeCt POrtraItS 

karen
It took two Speedlights 
to create this complex-
looking image. One 
Speedlight, on the left, 
was aimed downwards 
through the stairs to 
create the pattern on 
the wall behind the 
model. The Speedlight 
facing the model was fitted with a gel to  
ensure her skin tone was rendered correctly,  
and the ambient light was controlled by setting 
manual mode on the camera and then turned blue 
using a custom white balance setting.

kristina
This 
film-noir-
style image 
has been 
created  
using one 
Speedlight 
on TTL, and 
with manual 
mode on the 
camera. By choosing to slightly under-expose for 
the ambient light and then light Kristina with the 
Speedlight (placed outside the window and set to 
a wide zoom), I created this striking effect.

Courtney 
For this urban portrait I used two Speedlights, 
both just out of shot. The one on the left had a red 
gel placed over it to create the colour cast on the 
left, the one to the right was placed in a softbox to 
project good-quality light onto the model. Both 
were set to wide zooms and TTL mode, while the 
camera was in manual mode to give me the best 
control over the ambient light.

  Proximity effect
Try to get your light source as close to your subject 
as possible to soften it, urges Neil. This is especially 
important if you have a smaller light source. By that 
we mean the size of the light source relative to the 
size of the subject – the sun is massive, but because 
it’s approximately 93 million miles away, it appears 
very small in our skies and so it makes a harsh light 
with strong shadows, which is not great for portrait 
photography. Wait until an overcast day and the 
clouds will diffuse the sun’s light, to make a giant 
light source, like a big softbox. Living under the 
cloudy skies in the UK makes it easy to take  
soft-lit portraits almost all the time!

eXPOSUre 1/125 sec, f/5.6, ISO100
LeNS Nikon AF-S 18-55mm f/3.5-5.6G VR
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Pro’s Killer Kit #03 GaFFer taPe 
Neil says… Gaffer tape has all sorts of 
uses in a studio, and it can even be used to 
fashion a small ‘flag’. A flag is essentially 
a sheet of something – often a big board 
painted black – that can be used to block 
light from a studio flash spilling onto an 
area you don’t want to be lit. You can use 
gaffer tape to create a small, A5-sized flag 
that you can then tape to the side of a flash 
to direct the light more precisely.  

  Gear hack
You don’t need expensive set-ups to get great photos. 
The wallpaper in the background of this hotshot cost 
Neil £19 ($29). A bike holder instead of a dedicated flag 
holder could also save you upwards of £50 ($75). 
Combine this with a couple of inexpensive Speedlights 
and you have a simple, cheap and effective lighting rig.

Another good hack if you’re working with Speedlights 
rather than studio lights is to use the top of a big milk 
bottle (the white plastic kind) as a diffuser. If you’re 
careful when you cut the top off, you might even be able 
to make a rectangular hole that’s the right size for your 
flash, and you can then tape  a sheet or two of tracing 
paper to the ‘open’ end. It won’t be quite as good as an 
actual softbox, but it will certainly help soften the light.

  all the right angles
Make sure your lighting is positioned correctly. This isn’t just a case of moving lights 
back and forth until it seems to look right; go to the model’s position and you’ll quickly 
see if the light is aiming at them, or missing them and lighting the backdrop. You can’t 
always see if the light is positioned correctly from the shooting position, so that makes 
this step an important one. This is best done when the model is changing or getting 
ready for the shoot, especially if you’re shooting someone quite high profile; you’ll  
give a bad impression if your subject has to wait around because you’re not ready!

Before getting the next picture, Neil showed me a photograph 
that he had taken before my arrival. The model was seated in 

front of the striped wallpaper and it looked gorgeous. He asked me 
to reverse-engineer the photograph, thinking about the quality, 
quantity and direction of the light. With a little help from Neil I 

managed to correctly figure out there was a small softbox light on the model  
and another light on the background. Neil showed me the easiest way to light the 
scene with two Speedlights. We placed a small softbox on the key light (lighting 
the model’s face and body from the right) and moved it as close to her as possible 
without getting it in shot. Then we put a bare Speedlight to the left of the camera, 
aiming at the background. The background light was also lighting the back of 
Siobhan’s head, so we made a flag out of gaffer tape to block this [see right].  

oUr aPPreNtiCe says…

eXPert iNsight SHOOt IN mONO
Neil says… Sometimes you don’t want colour 
in your photographs, or you just want to see 
how a scene looks in black and white, so you can 
concentrate on the light. In your camera’s menu, 
you can set the Picture Control to black and white. 
If you’re shooting in RAW you’ll have a colour version 
on your memory card, but you’ll be able to view a 
JPEG thumbnail in black and white on your camera.
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Hot 
SHot
#03 eXPOSUre 1/125 sec, f/5.6, ISO100

LeNS Nikon AF-S 18-55mm f/3.5-5.6G VR
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eXPOSUre 1/125 sec, 
f/5.6, ISO100
LeNS Nikon AF-S 
18-55mm f/3.5-5.6G VR

November 201516

THE APPRENTICEthe aPPreNtiCe

the fiNal assessmeNt…
■ Throughout the day Owen went from working with one light to using two or more, blocking 
the light, diffusing it, and being aware of the backdrops he was using. Especially after reverse 
engineering a few photos on the day, he seemed to become much more aware of what his 
lighting and posing were likely to achieve in each shot. So finally it was time for him to sit  
down with Neil, review the day’s shots and pick out the very best of the bunch…

Neil has shown me that learning the basic concepts of lighting can 
provide a structure from which to develop my lighting styles. Before,  

I was aware that I needed to expose the scene correctly using my camera 
settings; this meant providing enough light to work with. However, I hadn’t 
really sat down to think about lighting. It’s usually been about make-up or 

clothes. I also can’t believe how easy it is to make some practical kit in a pinch. The gaffer 
tape flag is definitely something I can do at home. I feel confident that these tips, plus 
Neil’s expert tuition, will pay dividends in my photography career.  

oUr aPPreNtiCe says…

This is a great image. The lighting is produced by two lights: a main or 
‘key’ light to the right, to light Siobhan’s face, and  a second light to the  

left, and slightly behind her, that was ‘zoomed’ in to create the very controlled 
rimlight on her hand, and neck. The idea behind this set-up was to show Owen 
how easy it is to recreate the classic ‘film noir’ effect using a minimal amount 

of kit, and by adding one light at a time to work up the final look and feel.  
Owen was great to work with on the day and showed a real enthusiasm for learning 

new lighting and studio techniques. His love of fashion photography has given him a good 
eye for images with strong composition, and with his new-found skills he can now start 
experimenting with studio lighting, and finding his own look and style.  

oUr Pro’s verdiCt

NeXt moNth LIGHt & LaND

issUe 53 oN sale 
19 Nov 2015

We follow one lucky  N-Photo 
reader as he enjoys a lighting 
and composition  masterclass 
with landscape photography 
legend Charlie Waite

thanks!
With thanks to Neil 
Freeman and Nikon 
School. Nikon School 
offers a wide range of 
photography workshops 
that cater for every level 
of ability, whether you’re 
new to photography, 
a keen amateur or a 
professional. Workshops 
aim to help you improve 
your photographic skills, 
develop your eye for a 
photo and learn to take 
control of your camera. 
To book a session with 
the school, or to see a list 
of courses, head to www.
nikon.co.uk/training/

Name ......................................................................................................................  
Address .................................................................................................................  
Tel no ......................................................................................................................  
Email ......................................................................................................................  
Camera .................................................................................................................  
I’d like help shooting ........................................................................................

Do you want to take your photography to the next 
level and learn from a top-flight pro? If you’d like a 
chance of being our next N-Photo Apprentice, let 
us know what you’d like help shooting and your full 
contact details. Email mail@nphotomag.com, with 
‘Apprentice’ as the subject line, or fill in this form…

retUrN tHIS FOrm tO… The Apprentice, N-Photo Magazine, Quay House, The Ambury, Bath, BA1 1UA, UK

WoUld yoU liKe to be oUr NeXt aPPreNtiCe?
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A home photo 
studio set-up

WIN!
every thing you need for the ultimAte 

home studio se t-up is up for grAbs!

01  MaNfrotto 

mK055Xpro-bhQ2 
The MK055XPRO-BHQ2 kit comprises a 055 three-
section aluminium tripod and magnesium XPRO Ball 
Head with 200PL plate. The tripod features 50 per cent 
more rigidity than previous models, and the Quick Power 
Lock system ensures your equipment is fully stabilised 
under all conditions, while the centre column can be 
extended vertically or horizontally. The ball head has 
a triple locking system to guarantee camera position 
stability, plus friction control and two levelling bubbles. 

02  LastoLIte  trigrip
Utilising a triangular design, which provides a stronger 
and more stable structure, the Lastolite TriGrip reflector 
features a moulded handle with securing strap to allow 
accurate positioning with one hand. This means that 

light can be reflected into awkward spots without the 
need for a stand system or a second pair of hands.

03  MaNfrotto  

Xpro geAred heAd
The XPRO 3 Way Geared Head has been designed for 
indoor and outdoor use, with an Adapto body making it 
the lightest and most precise tripod head that Manfrotto 
has ever created. The geared movement enables you to 
frame images with the utmost precision, one micro-step 
at a time, on three axes.

04  MaNfrotto 

professionAl roller bAg 70
This professional travel trolley bag holds two 
professional-sized D-SLRs, two 70-200mm f/2.8 lenses, 
four to five additional lenses, two flashguns, a 17-inch 

laptop, plus a tablet, tripod and much more. The Roller 
Bag 70 features the Manfrotto Camera Protection 
System – specifically engineered to guarantee the 
highest level of protection and shock resistance where 
it really counts – and the Exo-tough multilayered 
construction diffuses any sharp impact shocks,  
ensuring maximum protection. 

05  MaNfrotto  

lumie muse
The largest and brightest in Manfrotto’s LUMIE range 
of LED constant lights, the MUSE still only weighs just 
140g, and is the size of a cassette tape. It’s perfect for 
making lighting for your photos and videos simple, 
flexible and unique. With super-bright, surface-mount 
LED technology and superb colour accuracy, you can 
rely on LUMIE to produce excellent images with natural 
colour every time.

 Ever fancied your own portable photo studio? Well, you can win just 
that if you enter our fantastic competition, thanks to our friends 
at Lastolite and Manfrotto. Whether you want to shoot portraits or 
products, stills or video, the prize bundle has everything you could 

possibly need, from studio lights, background and reflector, to a tripod,  
geared head, video light, micro arm to hold gear in place, and even a heavy-
duty roller bag to transport kit between locations! Just look at this little lot… 

02

01

Worth
£2000!
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Win a home studio set-up

06  MaNfrotto  
micro Arm Kit
This versatile and innovative 15cm friction arm kit 
features an interchangeable anti-rotation attachment 
and additional 3/8-inch adapter, which allows equipment 
to be securely interlocked so the arm will not rotate 
when attached to a tripod or bar through a clamp. 

07  LastoLIte hilite
The Lastolite HiLite background allows you to achieve 
‘high key’ photography on location and in restrictive 
spaces. Using the HiLite means you no longer need 
to use a background light behind the subject. The 
background also works as a large rear softbox and 
illuminates the subject – plus the whole thing is 
collapsible, making it easy to take with you, and  
saving on space when it’s not in use.

Which of these subjects 
would you most likely 
photograph in a studio? 
A Landscapes   
B Wildlife   
C Portraiture

To be in with a chance 
of winning this fantastic 
photo studio set-up, go 
to www.futurecomps.
co.uk/studio and answer 
the following question: 

TERMS & CONDITIONS: Entries must be received by 31 December 
2015. The winner will be selected at random from all correct entries 
received by this date. The prize is as stated: no alternatives, cash or 
otherwise, are available. For full terms and conditions please visit 
www.futuretcs.com. For legal reasons  this competition is UK only.  

HOW TO ENTER

08  LastoLIte  
lumen8 flAsh Kit
The Lastolite Lumen8 flash kit has been designed for 
photographers who need to be mobile. With flash heads, 
reflectors, light stands, softboxes, sync cables and a 
case, this kit is ideal for photography on the move.

04

03
05

06

07

08

http://www.futurecomps.co.uk/studio
http://www.futurecomps.co.uk/studio
http://www.futuretcs.com


The best Nikon images from Wildlife Photographer of the Year 2015

I had been itching to use my macro  
lens all winter – it opens the door to  

the imagination. I just hadn’t found the right 
subject, until snowdrops appeared on a bank 
near my home – I love their simplicity, and 
how they bloom so early, unafraid of the cold. 
The light was fading, so I didn’t have long  
to get this shot. I sprayed some water to 
enhance the blurred areas, and partly 
covered the lens with a circle of paper  
to create the moon flares.  

www.etiennefrancey.ch

Nikon D800, Sigma 150mm f/2.8 EX DG HSM, 1/60 sec, 
f/4, ISO800, Nikon SB-910 Speedlight

01 Winter Magic
Etienne Francey, Switzerland
Finalist, 15-17 Years

http://www.etiennefrancey.ch




When I was invited to accompany 
biologists on aerial waterfowl surveys 

over Lake Erie I didn’t hesitate. The incredibly 
cold winter had produced a lot of ice, which I 
knew would provide some interesting images. 
As we flew above one of the few remaining 
stretches of open water we overflew this large 
flock of common mergansers, the largest of 
the sawbills and easily identifiable by their 
white wing patches, which added intricacy 
and movement to the patterns in the ice.  

Nikon D300, Nikon AF-S 70-200mm f/4G ED VR, 
1/2500 sec, f/5, ISO800

02 Ice Flight
David Stimac, USA
Finalist, Birds



LIGHTBOXInspirational images
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 I shot this in Blackbuck National Park in 
Velavadar, India. The male blackbucks 

looked like they were fighting, but as I got 
closer it appeared that this was a ‘training 
session’, with the adult helping the youngster 
to prepare for the tussles of adulthood. I used 
black and white and over-exposed the image 
to express an encounter I felt was playful, 
and more about bonds than conflict.  

Nikon D800e, Sigma 300-800mm f/5.6 EX DG HSM,  
1/15 sec, f/20, ISO50, Gitzo tripod

03 The Apprentice
Nilanjan Das, India
Finalist, Black and White

I shot this from a bunker beside a 
waterhole in Namibia’s Etosha National 

Park. I used black and white to emphasise the 
composition, and my moment came when a 
mother framed this shot with her legs, just as 
her calf walked into view framing a giraffe.  

www.morkelerasmus.com 

Nikon D800, Nikon AF-S 70-200mm f/2.8G ED VR II, 
1/640 sec, f/8, ISO360

04 Natural Frame
Morkel Erasmus, South Africa
Finalist, Black and White

http://ww.morkelerasmus.com 
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When the river Danube flooded into 
Hungary’s Gemenc forest more than a 

thousand great egrets flocked to the lake. I 
used a slow shutter speed to blur the wings.  

www.kudich.com 

Nikon D300, Nikon AF-S 70-200mm f/2.8G ED VR II,  
0.4 sec, f/11, ISO1000, Gitzo tripod

06 Great Egret Awakening
Zsolt Kudich, Hungary 
Finalist, Birds

Jellyfish populations are increasing, and 
they eat the eggs of fish, reducing their 

declining populations further. This is a vision 
of a future ocean dominated by jellyfish.  

www.thomaspeschak.com

Nikon D3s, Nikon AF 16mm f/2.8D Fisheye, 1/250 sec, 
f/18, ISO320, Subal housing and two Inon strobes

05 Just Jellyfish
Thomas P Peschak, Germany
Finalist, Under Water

http://ww.kudich.com
http://www.thomaspeschak.com
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While flying over the Kunene River, one 
of Namibia’s few perennial rivers, in a 

helicopter, I spotted this lone gemsbok in  
the dunes. I only had a couple of seconds to 
frame the image, trying to hold the camera 
steady while being buffeted by the wind.  

www.gorshkov-photo.com

Nikon D4, Nikon AF-S 70-200mm f/2.8G ED VR II, 
1/8000 sec, f/5.6, ISO100

07 Desert Survivor
Sergey Gorshkov, Russia
Finalist, Mammals

This leopard was hunting on the plains 
of Namibia’s Etosha National Park, and 

the lack of vegetation meant that a normal 
leopard-style ambush wasn’t possible. As this 
springbok approached she disappeared into 
the short grass, then launched herself him.  

www.wimvandenheever.com 

Nikon D4, Nikon AF-S 600mm f/4G ED VR, 
1/3200 sec, f/8, ISO100

08 The Final Leap
Wim van den Heever, South Africa
Finalist, Mammals

http://www.gorshkov-photo.com
http://www.wimvandenheever.com 


WILDLIFE PHOTOGRAPHER OF THE YEAR 2015
Images from this year’s competition can be seen at London’s Natural History Museum until 
10 April 2016, before it goes on tour. For more details visit www.nhm.ac.uk/visit/wpy.html

LIGHTBOX Inspirational images
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The many sharks to be found at Aliwal 
Shoal near Durban made it the perfect 

place to test a surfboard fitted with a shark- 
deterrent device. This offers a non-lethal 
approach to mitigating the shark-surfer 
conflict, and I framed the complementary 
forms to suggest peaceful co-existence.  

www.thomaspeschak.com

Nikon D700, Nikon AF 16mm f/2.8D Fisheye,  
1/1600 sec, f/18, ISO500, Subal housing

09 The Shark Surfer
Thomas P Peschak, Germany
Finalist, Wildlife Photojournalist Award

I got the idea for this shot when the fox 
walked through the beam of a torch I’d 

set up, casting its profile on the side of my 
shed. It required flash for a defined shadow, 
a long exposure for the stars, and the fox to 
walk between the camera and the wall at the 
right distance to give the perfect shadow.  

www.richardpeters.co.uk

Nikon D810, Nikon 18-35mm f/3.5-4.5G ED, 30 secs, f/8, 
ISO1250, Nikon SB-800 Speedlight, Camtraptions PIR sensor

10 Shadow Walker
Richard Peters, UK
Winner, Urban

http://www.thomaspeschak.com
http://www.richardpeters.co.uk




ON ASSIGNMENT Extreme Bhutan

See more of Scott’s D4s work from 
Bhutan at www.scottawoodward.
com/blog/advertising/ 
a-journey-to-perfection/

01

02

0428 November 2015

Your window onto the working life of a professional photographer

ON ASSIGNMENT

01
Bhutan at 
sunset, just  
as Scott 
remembers it

02
Buddhism is an 
important part 
of the culture

03
Young monks 
lit by bright 
mountain sun

04
Yak Man, 
showing off his 
yak clothing

Hit tHe road, Yak…
Nikon Singapore ambassador Scott A Woodward recalls 
an assignment in the Himalayan kingdom of Bhutan

I have been working with 
Nikon for more than 10 

years now. As a Nikon Singapore 
ambassador, I work closely with 
the brand doing ads, workshops, 
and whatever else is needed. Along 
with my creative partner, Mike 
Rogers, who’s a film maker, I have 
recently been creating content for 
Nikon. Opportunities opened up for 
me when I started doing some TV a 
few years ago, including a series on 
photography and travel for The 
History Channel. So, Nikon asked 
me to create some host-led photo 
and video content for them – I act 
as host and photographer 
and Mike makes the films. 
So how did I end up 
creating content in 
Bhutan? Allow me  
to explain…

Back in time
Going to Bhutan had long 
been a dream of mine. 
This enigmatic Himalayan 
kingdom, tucked between India, 
China and Nepal, had fascinated 
me since I relocated to Asia nearly 
20 years ago. Mike and I first went 
to Bhutan in 2008, to shoot a 
documentary film project he was 
leading. It was the most special 
place I have ever photographed. 
Bhutan is in a time warp. As well as 
being tucked away physically, it’s 
tucked away philosophically and 
spiritually; it’s a Buddhist country, 
with the most beautiful, sensitive 
and welcoming people. The images 
I took there were also my most 
commercially successful, 
appearing in National Geographic, 

The New York Times and on the 
Adobe Photoshop website. The trip 
helped propel my career, and it felt 
as if it was an honest achievement, 
as this was the best work I’d done.

Fast forward to a year and a half 
ago, and I get a call from Nikon Asia 
asking for a meeting. It was 
connected to the launch of the 
Nikon D4s. The marketing people 
asked me and Mike to take some 
pre-production D4s models and go 
on an extreme adventure in order 
to make promotional content. The 
only proviso was that we went 
somewhere with extreme 

conditions. I immediately knew  
I wanted to do a trek in Bhutan. 

Myself, Mike and our team flew 
to Bhutan, where we met up with 
about 10 local guides, 20-25 pack 
horses, the works. We ventured 
well above 4000 metres in winter, 
something I’d never done before.  
It was an unbelievably rugged 
landscape. There were four remits: 
to test and document the D4s in 
extreme Himalayan conditions, 
such as snow and low light; to 
make a narrative film shot on the 
D4s, to show its video capabilities; 
to make a behind-the-scenes movie 
about the crew on location; and 

finally, to take a series of images  
to promote the new camera. 

on top of the world
A couple of images really stand out. 
After 14 or 15 hours of hiking, we got 
to our highest point, where there 
was a beautiful lake. That night 
there was a snowstorm, and we 
woke up to snowy landscapes, a 
frozen lake and brilliant skies. 

I got great portraits of the oldest 
of our guides, who we called Yak 
Man. He was a real outdoorsman. 
He had this amazing yak-hair 
clothing he made himself – even 

yak-hair sunglasses! As he 
showed us his yak herding 
skills and helped us get 
the gear ready, I took  
some portraits. It was a 
wonderful climax to our 
trip. I used the D4s, 
obviously, with a 24-70mm 
f/2.8 lens. While I do use 
prime lenses, depending 
on the job, for this trip I 

took three zooms – the 14-24mm 
f/2.8, 24-70mm f/2.8 and 70-200 
f/2.8. They’re all fantastic lenses.

My other favourite shot was 
taken at the golden hour, late one 
afternoon. We were cresting the 
top of the mountains as the prayer 
flags were fluttering, and I got a 
good shot of a crew member who 
we nicknamed ‘ST.’ When I close  
my eyes, this is the image from  
the Bhutan trip I think of. 

 Nikon’s marketing people 
asked me and Mike to take  
some pre-production Nikon  
D4s cameras and go on an 

extreme adventure 

http://www.scottawoodward.com/blog/advertising/a-journey-to-perfection/
http://www.scottawoodward.com/blog/advertising/a-journey-to-perfection/
http://www.scottawoodward.com/blog/advertising/a-journey-to-perfection/
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SponSored Sony Xperia Z5

Smarter phone, sharper image
With its large, high-res sensor, superfast autofocus, 4K video recording and more,  
the Sony XperiaTM Z5 is the smart-choice smartphone for demanding photographers… 

Even the most impressive 
collection of Nikon camera kit 

won’t do you any good if it’s stuck at 
home when you’re out and about. Of 
course, you can always take snapshots 
on your phone, but why compromise 
on quality? Well, now you don’t need 
to: with the new photographer-friendly 
Sony Xperia Z5 range, you can now get 
an ultra-chic, super-sleek smartphone 
that also incorporates the world’s best 
smartphone camera, as tested against 
leading smartphones in 2015. 

At the heart of any great digital 
camera is its image sensor, and Sony 
has long been at the cutting edge of 
sensor design, as featured in many 
Nikon D-SLRs over the years. Its Xperia 
Z5 smartphones use a brand new, 
next-generation 23MP CMOS Exmor 
RS™ sensor, which boasts any number 
of headline attractions. Let’s start 
with autofocus.

The need for speed
After using a rapid-response D-SLR, 
the painfully slow autofocus of most 
smartphone cameras can be a major 
frustration; by the time it’s finished 
hunting backwards and forwards, the 
shooting opportunity is long gone. 
That’s not an issue with the Xperia 
Z5 range, though: the sensor-based 
hybrid autofocus system couples the 
speed of D-SLR-like phase-detection 
AF with the unerring accuracy of 
a contrast-detection system. The 
result is pinpoint focusing in less 
than 1/30th a second, as confirmed by 
independent CIPA (Camera & Imaging 
Products Association) tests.

This autofocus speed gives you  
a crucial advantage in capturing 
everything from fleeting expressions 
to full-on action shots – and simply 
nailing the definitive moment.  

The system is wonderfully intuitive 
too. Just tap anywhere on the screen 
and that point in the scene will snap 
into focus. Composition is similarly 
straightforward: simply pinch the 
on-screen image and you can zoom in 
instantly with an impressive 5x range. 
This so-called Clear Image Zoom 
technology puts everything from an 
effective 24mm wide-angle focal 
length to 120mm of telephoto reach 
quite literally at your fingertips. And 
even at its longest zoom setting, the 
Xperia Z5 can still deliver wonderfully 
crisp and highly detailed 8MP images.

With their relatively small image 
sensors, smartphone cameras are 
also notorious for poor and grainy 
image quality in low-light shooting 
conditions. Again, the Xperia Z5 wins 
out with its 1/2.3-inch backlit sensor 
design, and highly advanced image 
processor. As in the latest Nikon 

Key camera features
■ 23MP Sony Exmor 
RS™  for Mobile sensor 
■ 24mm wide-angle  
G lens 
■ Hybrid Autofocus 
(0.03 sec) 
■ Up to ISO 12,800 for 
photos and ISO 3,200  
for video recording
■ 5x Clear Image Zoom
■ 4K video recording
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Sony Xperia Z5

1 Camera Based on Sony Xperia™ Z5 / Z5 Compact’s main camera 
resolution, speed of autofocus and image quality assessment by 200 
UK consumers, compared to Apple iPhone 6, Apple iPhone 6 Plus, HTC 
One M9, LG G4, Samsung Galaxy Note 4 and Samsung Galaxy S6 (being 
the “Leading Smartphones” defined by Strategy Analytics as the top 
six flagship devices according to shelf share in 2015). 

Camera resolution was compared to the top 100 selling smartphones 
of 2015 and verified by Strategy Analytics’ SpecTRAX & PriceTRAX 
Services as of 3rd July 2015. Consumer research was conducted by 
Strategy Analytics between 5-6th August 2015. Technical testing  
was conducted by Strategy Analytics on 7th August 2015.  For more 
information, go to www.sonymobile.com/testresults

2 Waterproof  Xperia™ Z5 / Z5 Compact / Z5 Premium is waterproof 
and protected against dust, so don’t worry if you get caught in the rain 
or want to wash off dirt under a tap, but remember, all ports and covers 
should be firmly closed. You should not put the device completely 
underwater or expose it to seawater, saltwater, chlorinated water or 
liquids such as drinks. Abuse and improper use of device will invalidate 
warranty. The device has Ingress Protection rating IP65/68. For more 
info see www.sonymobile.com/waterproof.  Note: the Xperia™ Z5 / Z5 
Compact / Z5 Premium has a capless USB port to connect and charge. 
The  USB port needs to be completely dry before charging.

3 Clear Image Zoom Photos taken with 5x Clear Image Zoom will have 
a size of 8MP.  

4 Battery life Life has been measured against Sony Mobile 
Communications AB’s smartphone usage profile, defined in 
September 2014 to represent the typical smartphone user’s active 
condition, including but not limited to a range of usage scenarios 
(calling, texting, web browsing, social networking, game playing, 
music listening, picture taking, picture browsing, online video 
watching, video recording and playback). For more information  
go to www.sonymobile.com/testresults

D-SLRs, the sensor has all of its 
circuitry shifted to the rear, so that 
each photosite or ‘pixel’ can capture 
more light. It’ll see you shooting 
through the evening and long into the 
night, achieving superb results with 
fabulous detail and minimal noise. 
Advanced energy-saving features also 
help you to keep shooting for longer, 
enabling two days of battery life 
between charges.

Steady does it
Another bonus for sharp shooting is 
the Xperia Z5’s SteadyShot™ image 
stabilisation system, which is highly 
effective in combating camera shake, 
both for stills and movie capture. 
Handling and stability are further 
enhanced by a dedicated shooting 
button, so you don’t have to tap the 
screen to take a shot. You can also  

use the volume controls for zooming if 
you prefer that to pinching the screen. 
And when reaction time is of the 
essence, the unlocking button’s 
fingerprint sensor makes for super-
fast activation. You needn’t let rain 
stop play either, thanks to the Xperia’s 
weather-resistant build.

Ultimately, the immaculate build of 
Sony’s next-generation flagship Xperia 
Z5 smartphone houses a seriously 
great camera that delivers stunning 
image quality, both for stills and video. 
The Z5 Compact, meanwhile, packs all 
of the Z5’s photographic prowess into 
an even smaller, sleeker and more 
lightweight build. And while both of 
these models can capture 4k UHD 
movies, the Xperia Z5 Premium goes 
one better by being the first ever 
smartphone with a 4k screen.  
Seeing really is believing.  

Get the full picture at sonymobile.com/xperiaz5

the Xperia Z5 range

Xperia Z5
• 146mm x 72mm x 7.3mm
•  5.2-inch Full HD 1080p  

Triluminos display for Mobile
• 3GB RAM
•  Available in Graphite Black,  

White, Gold and Green

Xperia Z5 Compact
• 127mm x 65mm x 8.6mm
•  4.6-inch HD 720p Triluminos  

display for Mobile
• 2GB RAM
•  Available in Graphite Black,  

White, Yellow and Coral

Xperia Z5 Premium
• 154mm x 76mm x 7.8mm
•  5.5-inch 4K UHD Triluminos  

display for Mobile
• 3GB RAM
•  Available in Chrome,  

Black and Gold

 The Xperia Z5’s sensor-based hybrid autofocus 
system couples the speed of D-SLR-like  

phase-detection AF with the unerring  
     accuracy of a contrast-detection system 

Capture the decisive 

moment with the Xperia 

Z5’s superfast hybrid 

AF system

Sony’s Xperia Z5 produces clean,  
crisp images even in low light
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What do the pros wish they’d known when they were starting out? 
How do they look back on their careers, and how has digital 

changed their work? David Clark picks the brains of five  
of N-Photo’s most prolific contributors to find out

I
f you want insights into photography, who better 
to ask than top professionals? This is especially true 
at a time when photography and the photographic 
profession are in the grip of a total revolution. 

The biggest single factor in the past decade’s 
revolution in photography is the almost universal 
adoption of digital technology, and the innovations 

it has brought. Digital was predicted to have a big effect 
on photography, but few would have realised quite how 
wide-ranging the transformation would be. This technology 
has had a massive effect on how we shoot images, how we 
process, view and distribute them – and how we make money 

from them. And this revolution in almost every aspect of 
photography is continuing at a rapid pace.

So now is a good time to pause for thought, to see where 
we are and where we’re going. We asked five top Nikon pros 
– Tom Mackie, Kate Hopewell-Smith, Leon Neal, Michael 
Freeman and Adam Duckworth – about the changes they’ve 
seen in their careers and the developments that they think 
are yet to come, both in the technology and the job. Here 
they give a personal insight into their own specialist areas 
and into the industry as a whole, offering an insider’s view on 
photography today for professionals, aspiring professionals 
and enthusiasts alike.
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U
S-born Tom became 
a full-time landscape 
photographer after 
moving to the UK in 1985. 
He has since developed an 
international reputation 

for his work, which has included 
landscapes, nature, architecture  
and gardens around the world.

With the benefit of 
experience, what advice would 
you give your younger self?

When Corbis first started up in 1989, 
the company contacted me and offered 
to pay a certain amount per image. 
Looking at the way stock photography 
has gone since, I should have snapped 
that up! I broke away from supplying 
traditional stock agencies early and 
dealt directly with clients. I did the right 
thing. However, I started shooting on 
digital cameras in 2006 and I can now 
see I did that way too early. The quality 
wasn’t there on those early cameras 
and I shot some fantastic places, in the 
Caribbean especially, and had a lot of 
clients wanting to use the images for 
things like wall murals, but the files 
were not big enough.

How has new technology 
changed your job?

On the up side, digital imaging has 
opened up my photography completely. 
There’s always some new software 
being developed that improves images 

and I’m always learning new things. In 
terms of my job, it has made life much 
easier. I don’t have to wait to process 
transparencies, and can get images 
to the clients straight away if need be. 
I use a Nikon D810 and the quality is, I 
would say, as good as large-format. 

On the down side, everyone has the 
same equipment, so professionals are 
less in demand. Agencies are buying 
cameras and shooting things in-house, 
because they can get results that 
are good enough. So in that sense, 
it’s actually devalued professional 
photography and brought the quality 
down several notches.

Which income streams have 
declined and which new ones 
have emerged?

In the early days I found it quite easy 
to make a living from landscape 
photography. When I moved to England 
in 1985, there were about half a dozen 
guys shooting large-format in the same 
market – calendars, posters, prints and 
editorial work. Now it’s much more 
competitive. In terms of stock, with 
the likes of Getty and Alamy taking the 
market, there’s no way you can sustain 
a living from it. In previous years, if your 
work was good it would be seen in the 
catalogues and have a lot of presence. 
That’s not the case now. So the 
likelihood of selling your images is very 
small and then for very small amounts. 
One new area that’s developed is 

Tom Mackie
Landscape pro Tom has seen one of the most 

popular areas of photography change radically
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offering workshops and most landscape 
photographers, including myself, are 
doing them.

If you were starting your 
career now, would you still 
become a photographer?

I couldn’t imagine doing anything other 
than photography. I’d rather be working 
outdoors than stuck in an office. I think 
it would be very difficult for anyone 
starting out today. If you have the 
passion and desire to do it, you will. 
You’re not necessarily going to get rich, 
but photography’s not about making 
money, it’s about doing something you 
enjoy. If you happen to be able to make  
a living from it, all the better. 

This is the advice I’d give anyone 
starting out: don’t think it’s great to 
be a Getty photographer, or to supply 
Alamy. It’s not. The only people getting 
rich are those two companies, not the 
photographers. I’d advise anyone to 
deal directly with clients and build a 
website that can supply high-resolution 

images when the clients need them. It’s 
something I decided to do years ago and 
it’s worked for me. 

How do you see photography 
and the photographic profession 
changing in the future?

From listening to what’s going on in 
the market and what people want, I 
can see cameras getting much smaller 
and sensors getting much better. 
Photographers don’t want to carry 
pounds of equipment if they can avoid 
it. There are greater restrictions with 
airlines for carry-ons, and that’s going 
to have a huge impact on landscape and 
travel photography.

I think it’s going to be increasingly 
difficult to make a business out 
of landscape photography. Digital 
technology has made it much more 
accessible and if everyone can do it, you 
have to choose a subject matter that 
nobody else can do, or do well. You have 
to specialise in something that’s a little 
out of the ordinary.

This is the advice I’d give anyone starting 
out now: don’t think it’s great to sell  

through Getty, or to supply Alamy. It’s not

To succeed, you have to choose a 
subject matter that nobody else 
can do, or do well
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F
ive years ago, after a career 
in television marketing and 
brand consultancy, Kate 
became a professional 
photographer. She now has a 
thriving business and is one of 

only five Nikon Ambassadors in the UK. 
She specialises in portraiture, weddings 
and boudoir photography.

What advice would you give 
your younger self? 

I truly believe there’s only one type 
of photographer inside you and it’s 
destructive to spend a lot of time 
looking at the work of people you 
admire and trying to be a watered-down 
version of them. You have to work out 
who you are as a photographer and  
stay true to how you want to shoot  
and produce imagery. 

On the practical side, I wish I could 
have been better prepared for the 
reality of the work-life balance. These 
days, you need to have your finger in 
so many pies. Balancing all that with 
having a normal life is quite tough. The 
other thing is that you can’t rest on 
your laurels. Just because you’ve had a 
certain level of success doesn’t mean 
you’ll always have it; these days there 
are many people hungry to replace you.

How has new technology 
changed your job?

For me, as I started in the digital era, 
I’ve probably seen less change than 

those photographers who started in 
the film days. The new technology 
enables someone like me to pick up 
a digital camera and learn quite fast. 
It means a very easy entry to market. 
But as technology has made it much 
easier to take a picture – not necessarily 
well – it’s meant a lot of people have set 
themselves up as a social photographer. 
This has led to a saturated market 
place, with a lot of people scrabbling 
around for business. 

Which income streams have 
declined and which new ones 
have emerged?

In the past five years I’ve definitely seen 
a decline in people wanting printed 
products, and particularly prints from 
weddings. At any wedding there are 
always lots people with cameras and 
iPads and smartphones, and it’s pretty 
rare for another guest to order a group 
photo. Every time I’m taking a group 
photograph, I’ve got about four people 
standing next to me taking pictures on 
their phones. 

One thing that is changing, that’s 
interesting but not necessarily an easy 
move to make, is to offer to shoot video. 
The learning curve and the time spent 
editing is enormous, but I do love the 
product of the moving image, and I 
think it’s something that will be very 
important going forward. 

Another new and important revenue 
stream is teaching workshops. It’s one 

Kate Hopewell-Smith
How does portrait and wedding specialist Kate see her profession in the age of the selfie?

In a saturated market, 
diversity and a good 
reputation are essential 
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that I enjoy, and I’m a great believer 
that everyone should be learning more 
about their craft the whole time. 

If you were starting your 
career now, would you still 
become a photographer?

It’s an interesting question. When 
I initially set up my photography 
business it was intended as a second 
income. However, life changes, things 
change and now it turns out it’s 
supporting a lot more than that, and 
paying a mortgage. If I’d known I had 
to be turning over a certain amount 
per year, I’m not sure I would still have 
become a photographer. 

On the flip side, I’d have to say that 
becoming a photographer has given me 
incredible opportunities. I’ve travelled 
a lot, I’ve met amazing people, and it is 
a very rewarding business most of the 
time. At the end of the day I have very 
few complaints and mostly people are 

absolutely delighted with what I do for 
them, and I’m very grateful for that. 

How do you see photography 
and the photographic profession 
changing in the future?

I think there will be continued blurred 
lines about whether you’re an image-
maker or a moving image maker. There 
will be people who only want to do one 
or the other, but a lot of people are 
going to have to do both and be more 
flexible. The only other thing is that 
I would hope the industry as a whole 
would try to do more that’s committed 
towards regulating. We need some kind 
of nationally recognised qualification 
that says a photographer is of a 
particular standard and qualified,  
say, to photograph a wedding. 

Generally, I’d say photographers and 
camera manufacturers need to adapt 
fast to a changing business. None of  
us can be complacent.

I think there will be continued blurred 
lines about whether you’re an image 

maker or a moving image maker… a lot 
of people are going to have to do both
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L
eon has been a professional 
press photographer since 
2003 and currently works 
for the global news agency 
Agence France-Presse. He 
covers a broad range of news 

events including politics, sport, music 
and fashion.

With the benefit of 
experience, what advice would 
you give your younger self? 

First, I’d advise a strict and effective 
archiving and keywording routine. That 
external drive on your desk is just an 
unsecure archive until it’s duplicated 
at least once. A back-up isn’t a back-up 
if it’s the only one. Second, don’t take a 
photo credit as a valid form of payment 
until your local council will accept it in 
payment towards your council tax bill. 
Third, the free image-recovery software 
that came with your memory cards is 
no good if it’s sitting in your drawer at 
home. Finally, always shoot for yourself. 
If you stick with it and start to get work 
accepted, you’ll know that your natural 
‘eye’ is being appreciated.

How has new technology 
changed your job?

Developments in digital photography 
and the technology around it have 
made life a whole load easier. In the 
last week alone, I’ve remotely filed four 
jobs back to my picture desk (without 
captioning or editing) using the WT-5 

[Nikon’s high-performance wireless 
transmitter]. Doing this allows the 
editors to get the images out onto the 
wire far faster than if I were to edit and 
transmit them myself. This would have 
been unheard of just a few years ago. 

While digital has undoubtedly made 
life a lot easier, it could also be argued 
that it’s over-simplified things, at least 
in the minds of some. The role of press 
photographer on local and regional 
papers is currently under real threat. I 
completed the NCTJ Photojournalism 
course in Sheffield, but I’ve recently 
learned that the course has been 
scrapped, instead adding photography 
as a “module for journalists”. The 
advent of digital photography and 
‘iJournalism’ has led some short-
sighted people to believe that it’s simply 
a press of a button now, forgetting the 
skill that’s involved in training, and 
developing a knowledge of law, trespass 
and privacy, before you even get onto 
the art of actually taking a photograph! 
Local newspapers that ditch their 
photographers are assisting in their own 
decline as awful camera-phone images, 
taken by text journalists, fill their pages 
with sub-par photographs.

Which income streams have 
declined and which new ones 
have emerged?

As I hold a staff position with Agence 
France-Presse, I no longer have to rely 
on generating extra income, but I know 

Leon Neal
In the age of 24-hour news, quality still counts  
for something says press photographer Leon
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from conversations with friends and 
colleagues that day rates and licence 
payments have dropped dramatically 
over the last few years. Some have 
tried to mitigate this through the 
use of technology such as drones, 
360-degree images, audio-slideshows 
or switching platform entirely from 
still photography to video, but I think 
there appears to be a resurgence at the 
moment in the appreciation of good 
photography. As images become more 
freely available to everyone, some of 
the people who can make a difference 
are seeing that a trained and skilled 
eye can make a beautiful image where 
others would fail.

If you were starting your 
career now, would you still 
become a photographer?

That’s a tough one. I would like to say 
yes, but I’m aware that I’ve had a few 
tremendously lucky breaks in my career 

that I wouldn’t be able to recreate a 
second time around! 

While I still think that there is a place 
for photography now and for years to 
come, if I was starting from scratch, I 
would have to re-evaluate my role from 
photographer to (excuse the flowery 
phrase) ‘visual journalist’, so putting 
equal weight to every visual medium. To 
stand out from the crowd in the current 
media market, you’ve got to not only be 
creatively strong, but be as comfortable 
taking photos, video and even writing.

How do you see photography 
and the photographic profession 
changing in the future?

As I’ve mentioned, as the industry 
contracts further, it’s up to the 
photographer to adapt and survive. This 
doesn’t mean ditching still photography 
in favour of something like video, but 
using it as one of the many weapons  
in your armoury.

The advent of digital photography and 
‘iJournalism’ has led some people to 

believe that it’s simply a press of a button 
now, forgetting the skill that’s involved

If you stick with it and start to get your 
work accepted, you’ll know that your 
natural ‘eye’ is being appreciated
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M
ichael is one of 
the world’s most 
widely published 
travel and editorial 
photographers. His 
136 books on travel, 

architecture, design and photography 
have sold over four million copies.

What advice would you give 
your younger self? 

If I could give advice to myself I might 
say, “Look, young Michael, things will 
get better. You will get the pictures 
that you like published.” If I made any 
mistakes, it was probably that I was 
too much influenced by assignment-
based photography. When you start 
professionally, you’re basically hunting 
for assignments and assignment-based 
photography always has a purpose. You 
have to deliver what the client wants. 
Looking back, I should have taken more 
creative risks, because in the end the 
pictures you’re going to be happiest 
with are the unplanned ones. 

How has new technology 
changed your job?

There was a time when shooting 
outdoors in colour, you stopped once 

the light started to fade. Nowadays, 
digital cameras enable you to shoot 
in any light whatsoever, so you can 
explore different lighting situations, 
and you don’t have to use lights outside 
of the studio. Now I never use lights for 
interiors – instead I bracket exposures 
and use HDR. Digital technology has 
greatly facilitated distribution, too, 
so you’re competing in a much bigger 
market, which a lot of professionals 
see as a threat. I don’t. I see it as very 
healthy. If you’re good, a competitive 
environment is one where you’re going 
to rise. Most of the recent technological 
innovations have only made it easier 
to pursue photography. We now have 
all this wonderful equipment and it all 
works better and better all the time. 
That means you can concentrate 
on shooting. The negative side of 
technology? It has interfered with 
martini time! You spend too much time 
in front of a screen. It’s not healthy; it 
stops you getting out.

Which income streams have 
declined and which new ways 
have emerged?

When I began my career, my ideal 
was to work for magazines from 

Michael 
Freeman 

The market’s more crowded than ever – but  
for travel pro Michael, that’s a good thing

Nowadays, digital cameras 
enable you to shoot in any  
light whatsoever
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publications such as The Sunday Times 
and Telegraph. After about 20 years 
they declined, though I had a 30-year 
relationship with the Smithsonian 
magazine. Stock photography has also 
declined. Sales are improving all the 
time, but the price isn’t. Books have 
been an important part of my career 
since I started, and I do about three or 
four a year. Books have turned out, in 
terms of revenue streams, to be more 
profitable than I could have imagined.  
I sell a lot in China, which has a big, 
and growing, market. I run two or three 
workshops a year and I’ve started doing 
long-term mentoring for a couple of 
people, but for me both are fairly low-
key. It’s a matter of balance, and I think 
it’s important that shooting comes first. 

If you were starting your 
career now, would you still 
become a photographer?

Yes, because my career choice wasn’t 
based on what I could get out of it, it 
was based on a love of making images. 
I also like writing so I combined that in 
documentary reportage. I left a very 
good job in advertising to become a 
photographer and I’d do the same again. 
There’s a lot of competition, but there 
always has been. Back when I started, 
you were competing with fewer people, 

maybe, but it wasn’t easy. However, 
there were more outlets for the kind of 
photography I like doing, which were 
paying. One thing that’s happened is 
that photographers used to have a 
higher perceived status and the pay 
that went with it. Both have declined.

How do you see photography 
and the photographic profession 
changing in the future?

Photography isn’t going to disappear 
by any means, but the problem is 
how people can make a living from 
photography, and how they can 
afford to do it. I think the commercial 
world of photography, which wasn’t 
especially creative, will continue 
to decline. For example, there was 
always work shooting for freelance 
designers, but now they can do it for 
themselves. That’s gone and that’s 
all right. I don’t have an answer to the 
problem of funding, but when I look at 
what’s happening in photography, I’m 
impressed by the fact that there are 
still a lot of young photographers doing 
really good and interesting things. I 
don’t know how they make a living, but 
that’s not preventing them from doing 
it. That gives me hope for the future of 
photography and stops me personally 
from being lazy. 

You’re competing in a much bigger 
market [but] I see it as very healthy.  

If you’re good, a competitive environment 
is one where you’re going to rise to the top
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A
dam has been a 
professional photographer 
since 1986. He’s best-
known for his motorsports 
photography in publications 
including Motor Cycle News, 

The Sunday Times and The Guardian. 
His commercial clients include Red 
Bull, Suzuki, Manfrotto and the BBC. 

What advice would you give 
your younger self?

Do something you want to do. I knew 
I wanted to be a photographer for car 
magazines. I grew up reading them, was 
inspired by the photos I saw and wanted 
to do it. My parents said it was fine as 
a hobby, but said I should get a proper 
job. So I did A-levels, then a degree in 
Mechanical Engineering. In my last 
year at university I was freelancing for 
a magazine and the day after I left, I 
was offered a job as a photographer. 
Looking back, I wish I’d done a degree 
in photography and had more time to 
develop before going professional. 

How has new technology 
changed your job?

It’s changed my job for the better in 
every single possible way, apart from 

one: the amount of extra work you 
have to do to process pictures. When 
I started out, I printed my black-and-
white work, but for colour I always shot 
transparencies. Post-processing was 
simply cutting out the transparencies, 
putting them in mounts and writing 
your name on them! 

In every other way it’s a different 
league to when I started. Technology 
has moved on so much, and it has 
massively increased creativity. Lenses 
are faster and frame rates are better, 
we’ve got greater resolution and faster 
autofocus, and things like wireless radio 
triggers for off-camera flash mean you 
don’t need long sync leads anymore. 
Even something like being able to see 
images on the back of your camera 
has had a big effect; I think it gives you 
much more opportunity to experiment 
and try things in different ways. 

Which income streams have 
declined and which new ones 
have emerged?

When I started, you could earn a living 
just being an editorial photographer 
shooting motorsport for magazines, 
but now you can’t because there’s lots 
of competition. In the markets I work in, 

Adam 
Duckworth

For motorsport ace Adam, stiff competition 
means diversification is the key to success

Manufacturers want pictures  
of their products, and if you can 
shoot video, so much the better
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there are lots of free pictures around. 
There are loads of ‘weekend warriors’ 
and guys doing it to get their foot in the 
door. That’s affected how much people 
think photography is worth. Also, 
magazines have less money because of 
the internet. There is less advertising 
and less circulation revenue. You have 
to do more commercial work, and in 
motorsport there are lots of different 
companies making tyres, oil, helmets, 
gloves, and boots – and they all want 
pictures. I use editorial work as a shop 
window in order to get commercial 
deals. I don’t know anyone who is just  
a magazine photographer any more.

If you were starting your 
career now, would you still 
become a photographer?

Yes, because I love taking pictures and 
seeing them in print or on screen. I still 
think it’s a cool way of making a living. 
It’s hard work to succeed, but it’s not 
like digging a hole in the road. I’ve met 
amazing people and been to every 

continent, things that most people 
never get the chance to do. In terms of 
my career, I’d do the same thing again. 
I’m interested in motorsports and 
wanted to be involved with that with 
my photography. The old idea that you 
should find out what you want to do 
and then work out how you can make 
money doing it is as true now as ever.

How do you see photography 
and the photographic profession 
changing in the future?

We’re not just photographers any more, 
we’re also videographers, bloggers, 
writers, Tweeters, Facebookers, 
workshop leaders, and drone pilots. 
In my line of work, I think there will be 
more demand for video. Every company 
has a website and they all want video. 
I’ve had some jobs where I’ve been 
asked to produce video as well as still 
images, and some video-only jobs. You 
need more skills than ever before. If you 
can offer more skills, you’ve got more 
chance of making a living from them.  

I love taking pictures and seeing 
them in print or on screen. It’s 

hard work, but I still think it’s a 
cool way of making a living 
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Ingenious recipes for 
stunning shots

Welcome to 
NikoN SkillS

Click on this web link 
bit.ly/NPhoto52  
for your video  

in troduc tion to this 
mon th’s Nikon skills

To watch the videos use this  
web link… bit.ly/NPhoto52

tHiS moNtH’S projectS…
PROJECT ONE | CAMERA TECHNIQUES

50  Master the art of backlighting
Backlit portraits don’t have to be 

confined to the studio – we’ll show you how 
to create a striking rimlight using the setting 
sun as your light source

PROJECT TwO | SPECIAL EFFECTS

54  Get the low-down
Shoot from the ground up for a 

completely fresh perspective on portraits

PROJECT THREE | DIGITAL DARkROOM

56  Fix flat photos fast!
Learn how to use Lightroom’s  

intuitive sliders to boost colour and  
contrast in lacklustre images 

PROJECT FOUR | GEAR SkILLS

58  Leave the lights on 
Discover the benefits of using constant 

lighting to shoot stunning studio portraits

PROJECT FIVE | TAkE IT FURTHER

60  Double things up 
Special effects can be achieved 

outside your computer – this neat double 
portrait is created entirely in-camera

PROJECT SIX | CREATIVE PHOTOSHOP

62  Retouch like the pros 
Remove blemishes, smooth skin, 

and give your subjects the professionally 
retouched look using Photoshop

PROJECT SEVEN | THE BIG PROJECT

64  Capture a cool timelapse movie 
Create a timelapse movie with a 

difference: shoot it with a tilt-shift lens  
to bring the ‘toytown’ effect to life

page://54
page://64
page://56
page://62
page://50
page://54
page://56
page://58
page://60
page://62
page://64
http://www.bit.ly/NPhoto52
http://www.bit.ly/NPhoto52


Project one    camera techniques
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NikoN skills

Master the art  
of backlighting

November 2015 

Ingenious recipes for stunning shots

next issue… 
master bracketing 
for perfect exposures 
in tricky lighting

We usually try to avoid 
shooting towards the sun, as 

the overpowering light can create 
very difficult shooting conditions.  
In this tutorial, however, we’re going  
to show you how to use the bright 
sunlight to your advantage, to create 
summery-looking backlit portraits.

Backlighting, as the name suggests, 
is lighting your subject from behind. 
This can be done artificially, using 
studio lights or flashguns, but you  

can also backlight subjects very 
effectively using sunlight – and 
although flashguns or continuous 
lights may be more controllable than 
the light at sunrise or sunset, nothing 
quite matches the heavenly orange 
glow of evening sunlight.

This technique is similar to the one 
for using lens flare creatively that we 
showed you last issue, although here 
we’re aiming to keep any light-related 
aberrations to a minimum, edging our 

steP by steP    catch some rays

02 sun block
Position your model with the sun behind them, and shoot 
from low down, with your camera angled up at the sky so 
that the sun appears lower in the sky. Having your model 
completely block out the light will enable you to capture 
them with a halo-like glow around their hair, face, arms 
and even clothes, and will enable you to obtain an even 
exposure across their face.

01 Go west
As you’re going to be relying on natural light, shoot in the 
evening when you’ll get a more pleasing, lower-angled 
light. Find a suitable location for your shoot – a secluded 
scene with trees, grass and other foliage that your 
subject can interact with will be ideal. Find a clearing 
with a view to the west, so that you can use the setting 
sun to backlight your subject.

the Mission
■ Use natural light 
to light your portraits 
from behind

tiMe needed
■ One hour

skill level
■ Anyone can do it
■ Some tricky aspects
■ Advanced technique

kit needed
■ Kit lens  
■ Reflector (optional) Tom Welsh shows you how to use the setting sun to light a model 

from behind, to create atmospheric portraits with striking rimlights

Choose your location and direct your model to make the most of the setting sun

 although flashguns or continuous lights may be more 
controllable than the light at sunrise or sunset, nothing quite 
matches the heavenly orange glow of evening sunlight 

subject with gold, but still keeping 
them sharp and properly exposed.  
To balance the bright sunlight in the 
sky you need to dial in some positive 
exposure compensation, and use a 
reflector to bounce a bit of light back 
into the shadows.

There are a number of ways to  
use this lighting technique; simply 
adjusting your angle or exposure can 
dramatically alter the look of your 
image, enabling you to choose 
detailed skies with strong silhouettes 
or a brightly lit, glowing portrait. Once 
you’ve mastered backlighting you can 
use it to enhance almost any portrait 
shoot. So let’s see how it’s done… 

Later is better
■ The warmest light seems 
to last longer in the evening 
than it does in the morning, 
so the sunset ‘golden hour’ 
is the best time for shooting 
this kind of image – and your 
model will probably thank 
you for the lie-in!

to watch the video use this web link… bit.ly/nPhoto52

http://www.bit.ly/NPhoto52


QUICK TIP! Se t your camera to shoot in RAW. You’ll inevi tably end up with some strong shadows and bright highlights, and shooting RAW enables you to recover shadow and highlight de tail in post-produc tion

exPosure 1/640 sec, f/4, ISO64
Lens Nikon AF-S 50mm f/1.4G 
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03 Positive exposure 
If you set aperture-priority mode and leave your camera’s 
metering system to it, it will try to render the very bright 
background as an average midtone, and in so doing will 
plunge your subject into darkness. The way round this is 
apply a stop or two of positive exposure compensation, 
to brighten up your subject’s face.  

04 bounce back 
Once you’ve got your exposure sorted, you can bounce 
some light back into your subject’s face with a reflector, 
to soften shadows and provide a striking catchlight. Use 
the white face to cast an even light over your model – a 
gold reflector will produce a warmer but much stronger 
colour cast, while silver will be too bright. 

05 Find the focus 
Focusing towards the sun can be difficult, as the bright 
light can prevent your camera’s autofocus from working. 
Moving so that the sun is behind your model, or shading 
the lens with your hand, will enable you to focus more 
accurately. We set our lens to manual focus to prevent  
it continually ‘hunting’ for focus.

hang loose
Ask your model to wear loose, translucent clothes,  
so that as the sunlight shines through the material it 
creates shapes and tones that will add interest to your 
image. This will work even better if they wear clothing 
that has intricate patterns for the sun to illuminate.

Weather warning
If you don’t manage to 
catch a good sunset, or  
if you’d rather shoot in  
a studio environment,  
one option is to position  
a flashgun behind your 
model and trigger it using  
a wireless trigger. This 
method is far more 
controllable than using 
sunlight, and the flash is 
easy to diffuse or reflect, 
but it doesn’t have quite 
the same feel as sunlight.

06 strike a pose 
As you’re inevitably going to lose some detail in either 
your model or the bright sky, asking your model to strike 
some strong poses will help to create a more interesting 
image. Direct your model so that their head and arms are 
effectively positioned; intricate finger movements can 
add delicacy to compositions.

Get creative
■ You don’t have to block 
out the sun completely, 
although this will enable 
you to capture more detail 
in your model’s face. Moving 
your model to show a little 
of the sun will create a slight 
glare around their outline, 
with a hot spot in the sky. The 
more of the sun you allow 
into frame, the stronger 
the effect, so even without 
seeing all the detail in the 
model’s face you can capture 
a striking image.

key skill    bright ideas
Tricks for getting the most out of backlighting

Because you’re 
working with 

the light behind your 
model, you can use it 
to bring out textures 
and shapes in a very 
different way than  
you would in a more 
conventional portrait.





Get the  
low-down
Tom Welsh gets down on the ground to 
capture a different perspective on the world 

01 Keep it simple
Get low down to shoot your portrait. Ideally,  
position yourself so you have a fairly clean 
background. Either a clear horizon or a distinct 
foreground will ensure that the focus remains 
on the subject. We’ve kept our swing portrait 
simple by shooting towards the trees.

02 Blur the background
Set a wide aperture to blur the background and 
keep the focus on the subject – we’ve shot at 
f/3.2, although if you’re looking straight along 
the ground a narrower f/6.3 may be more 
suitable, as it will give you a slightly more 
generous depth of field.

03 Crop in close
Avoid wide lenses, as these will take in too 
much and will shrink your subject – we shot  
our swing image on a 50mm prime lens, for  
a closer crop of our subject’s legs. Look for 
foreground detail to include, and ask your 
subject to strike some interesting poses.

Step by Step    Prostrate yourself...
Here’s how to take great shots from a low point of view

November 201554

project two    SPECIAL EFFECTS

An easy way of capturing 
portrait shots with a unique 

and unusual perspective is to 
simply lower your point of view by 
getting right down on the ground. 
This new point of view opens up all 
sorts of possibilities. You can lie on 
the floor to shoot your subject, 
bringing your whole portrait down to 
ground level, or you could tell a story 
using only people’s feet, as with our 
shot of a girl playing on a swing. 

The concept is simple, and doesn’t 
require any special kit or techniques, 
aside from knowing the right camera 
settings to use. You simply need an 
eye for composition and detail, and a  
willingness to experiment with some 
creative posing. The trick is to find a 
feature of interest, such as a pet’s  
feet next to its owner’s.   

the miSSion
■ To shoot from a low 
vantage point for a 
fresh perspective

time needed
■ Half an hour

Skill level
■ Anyone can do it
■ Some tricky aspects
■ Advanced technique

kit needed 
■ Kit or portrait lens 

next iSSue… 
Have some fun with  
forced perspective

To watch the video use this web link… bit.ly/NPhoto52

http://www.bit.ly/NPhoto52
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Next issue… 
Edit shots on the move 
with Smart Previews

the missioN
■ To correct  
exposure and 
contrast problems 
using Lightroom

time Needed 
■ Five minutes

skill level
■ Anyone can do it
■ Some tricky aspects
■ Advanced technique

kit Needed
■ Lightroom 5

The Histogram panel is one 
of the most useful tools in 

Lightroom’s Develop module. It 
enables you to analyse the tonal range 
of your images and diagnose exposure 
problems in ways that aren’t possible 
simply by looking at them.

You can, for example, tell at a 
glance whether a shot is under- or 
over-exposed, and whether it lacks 
contrast, and see if highlights and 

shadows have been ‘clipped’ to pure 
white or black (which means they will 
contain no detail). You can also use 
the Histogram panel to fix these 
problems, and create images that  
are well exposed, with good contrast.

In this walkthrough we’ll show you 
how to analyse a histogram so that 
you can understand how parts of the 
undulating graph equate to a photo’s 
tonal characteristics. Our start image 

histogram.dng looks over-exposed, 
even to the naked eye, so we’ll show 
you how to correct the exposure and 
improve the image’s contrast.

To get started, import histogram.
dng into Lightroom (copy it from the 
disc, download it from bit.ly/start-52 
or, if you read the iPad version of the 
magazine, click the link at the bottom 
of the page to get it emailed to you), 
then follow our simple steps...  

Project three    DIGITAL DARKROOM

George Cairns shows you how to improve lacklustre images in Lightroom

before AfTer

Fix flat photos fast!

teAch 
YourselF 

liGhtroom
Part 11

To watch the video use this web link… bit.ly/NPhoto52

http://www.bit.ly/NPhoto52


Improve colour and contrast

01 High-key  
and low-key
If you’ve got a light 
subject on a light 
background, or a dark 
subject on a very dark 
background, you would 
expect the histogram to 
be bunched at the right 
or left respectively.

02 Low 
contrast
When a subject is meant 
to be a fairly uniform 
midtone colour, as with 
this leaf, you won’t want 
to darken or lighten 
the midtones or overly 
boost the contrast, as  
it will spoil the shot.

tAke it Further    Not all histograms are created equal
There are some situations where you’d expect your histogram to be tightly bunched…

57November 2015

01 Analyse the histogram
The graph is bunched up towards the middle and 
right of the histogram window. This indicates 
that the image consists mostly of midtones (in 
the middle) and highlights (on the right). The  
fact  that there’s no graph data on the far left 
indicates that there aren’t any dark shadows.

02 Darken the midtones 
A well-exposed photo will usually have a graph 
that spreads from blacks at the far left to whites 
at the far right (see below for some exceptions 
to this). Place the cursor over the peaks in 
the middle. Drag left on the graph to reduce 
Exposure to -0.60 and darken the midtones.

03 Show the clipping warnings
Set Shadows to -71 to darken the shadow areas, 
and set Blacks to -62 to create a few small areas 
of deep shadow. Click the Show Shadow Clipping 
icon to highlight the darkest shadows in blue; 
these ‘clipped’ pixels will print as pure black,  
but there’s no vital detail in these small areas.

04 Boost the contrast
For strong contrast we need some bright 
highlights as well as dark shadows. Click Show 
Highlight Clipping, and set Whites to +50. A few 
red patches will appear to indicate highlights 
that are clipped to pure white, but again there’s 
no important detail to lose in these areas.

Our start image is a little over-exposed, but we can fix it quickly enough in Lightroom
steP bY steP    Tone those shots

to download the start images for this tutorial, visit bit.ly/start-52

http://www.bit.ly/start-52
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leave the lights on

Next issue… 
Take a slow dance…

 Continuous lighting enables you to see the effect of a light  
in real time as you reposition it and adjust its power – you can 
watch as the shadows move across a subject’s face 

the missioN
Shoot a studio portrait 
using continuous lights  

time Needed
■ One hour

skill level 
■ Anyone can do it 
■ Some tricky aspects 
■ Advanced technique

kit Needed
■ Portrait or kit lens  
■ Continuous lights  
■ Light stands 
■ Diffusers

Continuous lights are simply 
lights that stay on constantly. 

Speedlights and other strobes only 
output light when triggered, and have 
long recycling times, but continuous 
lights behave like a light bulb. 

Continuous lighting can be 
especially helpful if you’re new to 
working with lights. When you’re using 
off-camera lighting it can be tricky to 
get the right look. How much power do 
you need? Do you want soft shadows 
or hard ones? And what direction 
should the light be coming from? 
Continuous lighting enables you to 

see the effect of a light in real time as 
you reposition it and adjust its power 
– you can watch as the shadows move 
across a subject’s face, or see how 
much glare you’re getting from a 
product that you’re photographing.

Don’t get us wrong: Speedlights and 
studio strobes are great. But because 
their effect is transitory you have to 
review your images on your camera or 
computer to see what effect they’re 
having, and if you’re new to lighting 
this lengthens the learning process.

You can get a relatively cheap 
constant lighting kit that includes 

Project four    Gear SkillS

Continuous lighting is ideal for studio portraits – and as Jason Parnell-Brookes 
explains, it’s also a great tool for helping beginners to master simple lighting set-ups

light stands and modifiers, and we’d 
recommend going with a kit to save 
yourself some time and money when 
you’re starting out (see Step 01, and 
check out our pick of affordable single 
lights on page 122). Light stands are 
essential as they keep the lights 
steady and in position. Most kits will 
also include light modifiers – these 
are used to diffuse and direct light, 
and take the form of softboxes, 
octoboxes, umbrellas and the like.

Continuous lights also enable  
you to capture studio portraits with a 
difference: take a scarf or piece of thin 
fabric and drape it over your model, 
and use a desk fan to blow the scarf 
around. By using a slow shutter speed 
and keeping your model still, you can 
capture ephemeral blurred trails. 

To watch the video use this web link… bit.ly/NPhoto52

http://www.bit.ly/NPhoto52


Constant lighting

59www.digitalcameraworld.com November 2015

Shoot a studio portrait using continuous lighting
steP BY steP    See the light

02 Take a test
Start by turning on one light. Move the light around and 
see how it affects your subject. Take a test shot, then fit 
a diffuser to the light (keeping it in position), take another 
photo and compare the two, noting how soft or harsh the 
shadows are and where they fall.

04 keep it clean
Constant lighting also takes out a lot of the guesswork 
out of knowing how your background will look. For our 
shot we positioned our model against a clean white 
background, as we felt this would suit the simple 
lighting, and shallow depth of field.  

06 Stay balanced
If you don’t have continuous lights, you can use standard 
desk lamps or similar, but just be aware that these won’t 
be daylight balanced (see Quick Tip). Uncorrected, they 
will give your portraits a warm, slightly orange cast. The 
solution is to set your white balance to Incandescent.

liGhT meTer
■ Another advantage of 
using continuous lighting 
is that you can use your 
camera’s light meter; 
because the light is constant 
there will be no change in 
the exposure when you take 
a shot. Speedlights, studio 
strobes and other such lights 
force you to either guess, 
or rely on an external light 
meter to take readings and 
adjust camera settings.

01 kit yourself out
Don’t waste your time getting different bits of kit, as 
you’re running the risk of incompatibility. If you want to 
get started, Rotolight’s RL-48 Interview Kit (£175/$250) 
will provide you with the essentials. For our shoot, we 
used KinoFlo 4-bank continuous lights.

03 Get the look
To shoot our featured image, we used a so-called ‘beauty 
light’ set-up. We took our key (main) light and positioned 
it above the model, pointing down. Next, we put a large 
reflector below the model’s face to bounce the light up 
and lighten the shadows under her chin, nose and eyes.

05 Go wide
To get our super-shallow depth of field, we attached a 
Nikon 85mm f/1.4 to our D750 (see page 124 for more on 
this lens), and set an aperture of f/1.4 in aperture-priority 
mode. We then set a shutter speed of 1/250 sec at ISO100, 
and adjusted to power of the light for a correct exposure. 

QUICK TIP If you 
want to combine 
continuous 
lights with 
daylight, 
make sure you 
ge t daylight-
balanced 
lights. Light is 
measured using 
the Kelvin (K) 
scale. Daylight 
is ‘white’ and 
lies a t around 
5500K, so make 
sure your lights 
are as near to 
tha t as possible 
to prevent issues 
with mixed 
colour casts. Our 
KinoFlo lights 
were daylight 
-balanced 
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Next issue… 
Blaze a trail by setting 
fire to wire wool!

the missioN
Capture a double-
exposure in-camera 

time Needed
■ One hour

skill level 
■ Anyone can do it 
■ Some tricky aspects 
■ Advanced technique

kit Needed
■ Dark backdrop 
■ Tripod  
■ Two lights  
■ Remote control

Back in the days of film, 
creating a double exposure 

was a hit-and-miss affair. You’d take 
two shots on one frame (depending on 
the camera, you might have to rewind 
the film to expose it a second time), 
and you wouldn’t know if it had worked 
until the film was developed.

These days, all you need is a D-SLR 
that can blend multiple exposures 

in-camera (note that some entry- and 
mid-level Nikon D-SLRs, including the 
D3300 and D5500, don’t feature a 
Multiple exposure mode, but you can 
always shoot two frames and then 
merge them in Photoshop. Simply 
copy (Ctrl+C) and paste (Ctrl+V) one 
shot onto another, and experiment 
with the blending mode drop-down 
menu at the top of the Layers panel).  

To keep it simple we’re creating a 
double-exposure self-portrait here, 
but we wouldn’t recommend doing 
this alone. Get a helper to pose for  
you, or position the lights while you 
pose. Try to keep images clean, too 
– brush back flyaway hairs, and have 
the skin of your face broadly lit and  
on show. This will help them blend 
together seamlessly.  

03 Double take
To turn on this feature go into your camera 
menu, then head to the ‘shooting menu’ tab,  
and select Multiple exposure mode. Choose the 
number of shots – two in this case, but you can 
use this mode to capture several exposures if 
you want. See your manual for more details.

06 Shadow play
When we used both the key light (on the face) and 
the rimlight (behind the head), the face was too 
bright and the two photos didn’t merge well. So 
we activated just one light for each shot, which 
worked well – the faces merged in the shadows.

02 Fast and wide
Your settings will vary depending on your set-up. 
We used a 50mm lens and two continuous lights 
(see pages 58 and 122 for more on continuous 
lighting). To keep the ISO at 100 for a noise-free 
image we opened up the lens to f/2, and we used 
a relatively fast shutter speed of 1/160 sec.

05 Light and shade
Use a lighting style that creates distinctive light 
and shade. Strong side-lighting is effective, with 
or without a reflector to bounce some light into 
the shaded side; just be sure to use a rimlight to 
separate your model from the background.

01 Deep background
Use dark fabric that will soak up the light. You  
don’t want any stray reflections – as the images 
are being merged in-camera you won’t have a 
chance to retouch them beforehand. You can 
pick up a suitable piece of material quite 
cheaply from a fabric or hobby shop.

04 Remote control
Mount your D-SLR on a tripod, and either use the 
self-timer setting to give yourself or your subject 
time to prepare for each shot, or, if you want to 
time the shots precisely, use a remote shutter 
release as we’re doing here.

Background and lighting are the keys to creating an effective double-exposure portrait in-camera
steP BY steP    Two heads are better than one

Project Five    CReaTive TeChniqueS

Jason Parnell-Brookes shows you how to shoot a clever double exposure 
double things up

To watch the video use this web link… bit.ly/nPhoto52

http://www.bit.ly/NPhoto52
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RaiSe The FLag
■ If you find that light is 
spilling onto parts of your 
portrait you can use a ‘flag’ to 
block it out. We used a large 
polystyrene flag, painted 
black, as our lights were 
quite big, but you only need a 
flag to block out the problem 
stray light, and this could 
be as small as a sheet of A4 
paper – just make sure it’s 
dark enough.

Quick tip 
If you don’t have 
studio lights you 
can use a couple 
of floor lamps, 
or bet ter ye t ge t 
some work lights 
from a DIY store 
or hire shop– 
these will often 
come with stands 
which enable 
you to easily 
reposi tion the 
lights and keep 
them in posi tion.



01 Spot removal
Open the start image, create a new layer and 
rename it ‘Spot’. Take the Spot Healing Brush 
from the Tools panel, check ‘Sample All Layers’ 
in the Tool Options panel, then simply click on 
small spots and blemishes on the face, or paint 
over larger ones, to remove them.

02 Bin bags
Next, select the Clone Stamp tool, choose All 
Layers from the Sample menu, and press 2 on 
your keyboard to set the tool opacity to 20%. Alt-
click to sample a clean area of skin on the cheek 
below the eye, then carefully paint over the bags 
under the eyes to soften them.  

03 Secret smile
The mouth looks a little strained, so press 
Ctrl+Shift+Alt+E to create a new merged layer, 
then go to Filter>Liquify. Select the Forward 
Warp tool, and nudge the corners of the mouth 
up to form more of a smile. Push the right arm  
in slightly to make a tighter body shape too.

James Paterson reveals some high-end Photoshop 
retouching tricks for creating a perfect portrait

Project six    creative photoShop

The best portrait retouching should go 
almost unnoticed – a spot masked out 

here, a lift to the face there – while still 
retaining the character of the subject. We all 
have insecurities about how we look, however,  
so most subjects will want you to go to town  
on them. And there are times, as with this shot, 
when the image straight out of camera is almost 
there, but not quite. When a person is moving the 
hair and the pose can create a lovely sense of 
motion, but it can be hard for them to keep a 
relaxed, composed expression; the jaw tightens, 
or the mouth clenches, or hairs fly out of place.

These little flaws are all easy to fix, though, 
and we can take things even further to create a 
flawless, stylised portrait. Here we’ll show you a 
complete retouching workflow. It helps to break 
the face down into different areas, so we’ll start 
by removing spots, then we’ll subtly boost the 
colour in the eyes before adding a touch of blur 
to leave skin tones looking silky smooth. 

Next issue… 
Give landscapes  
the infrared look

November 201562
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steP by steP    absolutely flawless

the missioN
■ To retouch facial 
features, lift the eyes, 
smooth skin and give 
your portrait shots a 
professional edge

time Needed
■ 20 minutes

skill level
■ Anyone can do it
■ Some tricky aspects
■ Advanced technique

kit Needed
■ Photoshop CC

Give your people photos a professional makeover

retouch 
like the pros

BEFORE

AFTER

to watch the video use this web link… bit.ly/Nphoto52

http://www.bit.ly/NPhoto52


04 perfect blend
Create another merged layer, then open the 
blending mode menu at the top of the Layers 
panel and choose Linear Light. Press Ctrl+I to 
invert the image, then reduce the layer opacity 
to 50%. At this point the image will appear 
completely grey.

05 Silky smooth
Go to Filter>Other>High Pass, and enter 9px to 
blur the detail. Next go to Filter>Blur>Gaussian 
Blur and set Radius to 3. Alt-click the Add Layer 
Mask button to add a black mask that hides this 
layer, then paint with a white brush over the skin 
to reveal the blur effect.

06 Bright eyes
Add a Curves adjustment layer, plot a shallow 
S-curve to boost the contrast, then select Red 
from the menu and drag down to add cyan. Add 
another Curves layer with a more pronounced 
S-curve. Invert the mask (Cmd/Ctrl+I), and paint 
white over the eyes to reveal this contrast boost.
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Portrait retouching

eNlarGe the eyeS
■ Pro retouchers will 
sometimes make eyes 
slightly larger to make a 
portrait more engaging.  
To do this, simply grab the 
Lasso tool and make a rough 
selection around the eye, 
then right-click the selection, 
choose Feather and set 
amount to around 15px. Press 
Ctrl+J to copy the area to a 
new layer, then press Ctrl+T 
to transform it. Hold down 
Shift+Alt, and drag out the 
corners of the box to enlarge 
the eyes – but not too much! 
You can use the same 
technique to de-emphasise 
noses, or create fuller lips.

Quick TiP! 
Retouching can 
ge t monotonous, 
so use the Ac tions 
Panel to record 
common tasks, so 
you can run them 
next time with a 
single click

To download the start images for this tutorial, visit bit.ly/start-52

http://www.bit.ly/start-52
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Capture a cool 
timelapse movie

Next issue… 
It’s not a landscape, 
it’s a bodyscape!

the missioN
■ Shoot a timelapse 
movie using a  
tilt-shift lens

time Needed
■ Half a day

skill level
■ Anyone can do it 
■ Some tricky aspects 
■ Advanced technique

kit Needed
■ Nikon D-SLR
■ Tilt-shift lens
■ Adobe Lightroom

Clouds billowing over 
mountains and spilling into 

valleys; traffic zipping around busy 
streets; flowers bursting into life  
at a speed we don’t ordinarily get  
to see. These are just a few of the 
delights that timelapse photography 
offers. You see the world in a different 
timescale, and notice things you’ve 
never been aware of before, such as 
clouds in different parts of the sky  
moving in two opposing directions 
simultaneously.

A timelapse can be approached in at 
least two ways: recording a video and 
then speeding it up, or taking a series 
of photographs at regular intervals 
and turning these into a movie. The 
latter is where the magic truly 
happens. By shooting still images  

and combining them you have more 
control over the final result, especially 
if you shoot in RAW – the ability to 
manipulate your images to the degree 
offered by RAW files will give your 
timelapses a quality you never 
thought possible. Also, because you’re 
shooting stills you’ll be able to output 
to much higher resolutions, including 
4K, so there’s opportunity to capture 
greater detail.

Shooting a timelapse movie with a 
tilt-shift lens adds another dimension, 
enabling you to create a moving 
version of the popular ‘toytown’ 
effect. The lens’s tilt and shift 
properties do different jobs. Tilting 
(swinging the lens at an angle to your 
film or image sensor) controls which 
parts of the image are blurred and 

ProjeCt seveN    THE BIG PROJECT

Jason Parnell-Brookes shows you how to create a tilt-shift  
timelapse movie to bring the so-called ‘toytown’ effect to life 

which are in sharp focus. Shifting 
enables you to correct converging 
verticals, which is especially useful  
in architectural photography.

For this tutorial we’ll be mainly 
using the tilt function of our tilt-shift 
lens to blur the top and bottom of the 
scene and create a shallow depth of 
field, to create the illusion of the 
world being miniature – you’ll often 
see the effect employed on the news 
or by documentary film-makers to 
convey the bustling life of a city.

In this tutorial we’ll show you how 
to set up your D-SLR and capture the 
images for your timelapse, and how to 
edit and process your photos before 
turning them into a movie. So let’s 
break the process down into 
manageable chunks… 
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Tilt-shift timelapse

http://www.bit.ly/NPhoto52
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Quick TiP! When 
you’re exposing the 
first shot in your 
sequence, i t’s a 
good idea to se t the 
shut ter speed for 
a correc t exposure 
when then sun 
and/or scene is 
a t i ts brightest. 
If you don’t, 
whenever the sun 
comes ou t you run 
the risk of an over-
exposed sequence 
of images with 
blown highlights. 
If the sun goes 
in, you will end 
up with a slightly 
darker sequence 
of shots, but dark 
shadows are less 
distrac ting than 
blown highlights
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INTERval TImING
■ Timing is the key to 
creating an effective 
timelapse. The shorter the 
interval between photos, 
the faster the scene will 
move and vice versa. For 
slow-moving clouds, five 
seconds is a good interval; 
for fast-moving clouds try 
two seconds. Traffic will 
need one- or two-second 
intervals, depending on  
the distance of the vehicles 
from you and their speed. 
For our sequence we went 
for two seconds (see Step 
06, bottom right). 

November 2015

01 Get up high
Find a location you’re happy with – a cityscape or country 
landscape in which there’s some movement is perfect – and 
try to find a high vantage point. Bright colours help with the 
toytown effect, too, so shoot in good weather, ideally with a 
few puffy clouds passing by if you’re including the sky.

03 Find your angle
Experiment with the tilt of the lens and the aperture to get 
the effect you’re after. We found that looking down from a 
20-30 degree angle and setting maximum tilt at the lens’s 
maximum aperture gave the best toytown effect. Include 
enough foreground/background for the blur to be obvious.

02 Stay solid
Mount your camera on a tripod. You could place it on a wall 
or on top of a bag, but remember, the best timelapses are 
those in which the scene moves, not the camera, and the 
slightest camera movement can ruin the effect. If your 
tripod’s a bit wobbly, hang your camera bag from it.

04 Set your focal point
Once you’ve got the tilt effect you’re after, use manual 
focusing to focus on the area in the frame you want to be 
sharp. If necessary, zoom in to 100% view in Live View to 
check that the area you want to be in focus is pin-sharp. 
Using manual focus will also stop the lens ‘hunting’. 

You’ll need to go manual to ensure consistency between the frames in your timelapse
steP BY steP    Shooting the sequence

05 avoid auto
Use manual mode for outdoor timelapses, otherwise your 
camera may alter the aperture or white balance halfway 
through due to changing light.  For our timelapse, we set  
an aperture of f/3.5 at ISO100, and adjusted the shutter 
speed until we had a well-exposed image (see left). 

06 Shoot your sequence
To  shoot our source images, we went into our D750’s menu, 
scrolled to ‘Photo shooting menu’ and selected ‘Interval 
Timer shooting’. From here we set a two-second interval  
for 500 shots, to give a 20-second video at 25 frames  
per second (see Step 03, opposite).



Make skies bluer with a polarising filterTilt-shift timelapse
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INTERvalOmETER
■ Note that not all Nikon 
D-SLRs feature Interval 
Timer shooting (it’s not 
available on entry-level 
models like the D3300 and 
D5500, for example). If your 
Nikon doesn’t boast this 
feature, you can buy a 
dedicated intervalometer 
to fit it. They are similar to a 
remote release, but you can 
also program them to shoot 
a series of images at set 
intervals, irrespective of 
whether your camera has 
the feature built-in or not.

01 Edit one image
Import the images into Adobe Lightroom. Select your first 
photo, and adjust the white balance, exposure, contrast 
and so on as required – now is the time to recover highlights 
or boost saturation. You may want to add a Graduated Filter 
or vignette effect to bring focus to the centre of your image. 

03 Set the framerate
Move to the Slideshow panel and select an LRTimelapse 
setting from the Template Browser. You’ll see settings for 
different frame rates – choose whichever is appropriate for 
your location (PAL video, used in the UK, runs at 25 frames 
per second; NTSC, used in the US, runs at 29.97fps).

02 Sync them all
Once you’ve edited the first photo, highlight the entire set 
(Cmd/Ctrl+A) and click the Sync button in the bottom-right 
of the window. This applies the edits you’ve made to all the 
images, which will save you an awful lot of time when 
you’ve got 500 photos to process. 

04 Export your movie
Make sure all of the images you want to use in your 
timelapse movie are selected (press Cmd/Ctrl+A to 
highlight the whole batch), then click on the Export Video 
button below the template browser. Name your video file, 
then click Save. Your video will now start to export. 

Assuming that you don’t want to print your shots and create a flick-book, you’ll need to do this…
steP BY steP    From stills to video

05 and wait…
You may have to wait a while for your computer to export 
your high-res images to video, especially if it’s a relatively 
long timelapse, so now is the time to put your camera 
battery on charge or clean your lenses. Obviously, the 
longer the video, the longer it will take.

06 Share your shots
Once your timelapse has exported from Lightroom, you can 
play it using your preferred multimedia app (VLC, Windows 
Media Player, Quicktime etc). You can also upload it to 
social media – and if you fancy showing it off, be sure  
to share your results with us on Facebook or Twitter!

Quick TiP! Don’t 
worry if you don’t 
own a tilt-shift 
lens. They don’t 
cost much to hire 
for a weekend, or 
you could simply 
shoot a timelapse 
with a standard 
lens. It will still 
look spec tacular, 
i t just won’t have 
the toytown feel 
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Chris ryding
Flight trials PhotograPher

PRO PICKS

www.digitalcameraworld.com

5  two-seat 
euroFighter tyPhoon  
(£65 million, $100 
million aPProx)
■ What’s it for? If you want 
to keep up with a Typhoon 
you need another Typhoon!
■ Plus points You have a 
wide field of view from the 
rear seat and the cockpit is 
quite large, making it easy 
to get a camera to your eye.
■ Minus marks There’s no 
glove box, so I have to keep 
my camera in a vice-like grip 
so it won’t fly around if the 
pilot flips the plane upside 
down, which can happen in 
the blink of an eye.

3  nikon aF-s 24-120mm 
f/4g eD Vr (£730, $1300)
■ What’s it for? It has a 
useful zoom range: wide 
enough to get a full aircraft 
in shot when flying in close 
formation, and long enough 
to fill the frame when the 
manoeuvring gets more 
dynamic and we need to  
be further from the action.
■ Plus points Images are 
lovely and sharp.
■ Minus marks With the D4 
it’s a weighty combo – and 
when you’re turning hard 
in a Typhoon it can weigh 
nearly 18 kilograms due  
to the G-forces.

4  surVitec Full- 
coVerage anti-g suit  
(From £2000, $3000)
■ What’s it for? Without 
special kit, when a fast jet 
turns the G-forces will push 
your blood towards your 
feet. The trousers and life 
vest inflate to squeeze you 
from the outside, and air  
is forced into your lungs 
through your breathing 
apparatus to squeeze you 
from the inside, to keep the 
blood in your head and body.
■ Plus points It stops me 
from passing out!
■ Minus marks It restricts 
my movement quite a bit.

1  nikon D4  
(suPerseDeD by nikon 
D4s, £4450, $6000)
■ What’s it for? I use the 
D4 for in-flight stills. I love 
its low-light capability, and 
how clean images are at 
high ISOs, which enables 
me to use the fast shutter 
speeds I need to freeze 
action when flying low-level 
at over 400 miles per hour.
■ Plus points The controls 
fall easily to hand, so I can 
worry about taking images, 
not looking for buttons.
■ Minus marks I miss 
having the second CF card 
slot that was in the D3.

2  nikon aF-s 300mm 
F/2.8g eD Vr ii  
(£4000, $5900)
■ What’s it for? I use this 
on my D800 for ground-to-
air shots. I couldn’t believe 
the image quality the first 
time I used it.
■ Plus points Focusing is 
fast and accurate. In the 
past when shooting a jet 
coming at me at several 
hundred miles an hour I’d 
have to pre-focus and wait; 
this lens just gets on with it 
and delivers every time.
■ Minus marks The tripod 
foot and big front element 
don’t make handling easy.

1

3

2

4

5

Shooting from the back seat of a Typhoon fighter jet 
flying faster than 1,000mph requires superfast kit,  
as BAE Systems photographer Chris Ryding explains
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SponSored

Big savings on 
must-have items

Discover how bespoke offers’ Beat My Price service could save you up to 12% on your 
camera equipment and much more when you’re shopping online*

try Beat my Price at

 bespokeoffers.co.uk

When you’re shopping online for a new 
camera or lens, you want a really great 
price, but finding it can take a lot of 
time. And with Christmas coming, you’re 
probably looking for all sorts of games, 
electronics and computer gear for gifts 
too. Now bespoke offers has launched 
Beat My Price to help take the stress out 
of shopping around. You could spend your 
time trudging round shops, and spend 
your money without knowing what sort of 
deal you’ve got, but using Beat My Price 
could help you save more of both – maybe 
giving Santa the time and cash he needs 
to purchase something for your stocking!

The service is easy to use… in fact, 
there are just three steps. Find something 

you like the look of online (for example, 
from Amazon, Currys, John Lewis or 
another major retailer), then copy the web 
page address and paste it into 
beatmyprice. They will compare the price 
you’ve found with the offers available, and 
within a short time (within 48 hours) you’ll 
be emailed an exclusive offer. 

These deals are so hot they’re only 
available for a limited time, usually 
around 12 hours**.

Speedier savings
We tried it with some of our favourite 
camera kit, and you can see the results 
opposite – we saved 19.9% off the cost of 
the ultra-desirable Nikon D750 for 

example, plus we got great reductions on 
lenses and flash. If you’ve had your eye on 
something for a while, give it a go and see 
how much you could save.

Beat My Price is completely free to use, 
and you can challenge it to find you a 
better deal on up to five products a day, 
with no obligation to buy. There are six 
categories – toys and games, electronics, 
video games, film and TV, books, and 
computing – so there’s certain to be 
something for everyone. 

With potentially up to 12% off the cost 
of every item, you can look for bargains 
for the family as well as save money on 
your hobby, and you’ll be beating the 
Christmas crowds. 

*Three out of four times we find a better price than the one found by the consumer.  **Personalised discount emailed to you within 48 hours.  Limited time period to use discount, usually 12 hours. Shoppers are 
currently able to make up to five requests a day on Beat My Price. Beat My Price is owned and operated by Barclaycard, whose conditions apply. 
Prices, products and availability correct at time of publication. The 12% claim applies across all categories offered  on Beat My Price. Registration is required.
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We saved 
2.3% off a 

nikon D5500

We saved 
6.8% off a 

nikon sB-700

Find the product you want at 
any major retailer on the web, 
highlight the URL and copy it.

Paste it into the search bar on 
the Beat My Price website, then 

hit the button to search.

Beat My Price will look for a better price 
and email you – usually within 24 hours, 

though it may take up to 48 hours.

Copy it paste it buy it

1 2 3

We saved 
19.9% off a 
nikon D750

We saved 
15% off a 

goPro hero 4

We saved 2.7%  
off a nikon aF-s DX 

18-200mm f/3.5-
5.6g eD vR ii



over to you…

we want your photo stories! Every Photo Story we feature in the magazine wins £50!

Your photos, your stories, your letters
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N-Photo Magazine
Future Publishing Ltd
Quay House
The Ambury
Bath, UK
BA1 1UA

Or drop us a line at: 
mail@nphotomag.com
www.facebook.com/nphotomag
www.twitter.com/nphotomag

We WANT yOUr sTOries, 
PicTUres ANd LeTTers! 
seNd THeM TO:

We all find beauty in 
different places – in 

the first of this issue’s reader 
stories, Owen Vincent finds it 
in the creative, varied world of 
fashion photography, while in 
the second Robert Kok finds 
it in the amazing wildlife of 
Africa. Wherever we find it, 
though, we can capture it with 
a camera. Write in and show us 
what beautiful things you’ve 
captured with your Nikon!

come on in!

iNside Over TO yOU…
72 ............................ Photo stories
76 ....................... Portfolio review
80 ........................................Letters
83...... Photographer of the year

get £50 
for every 

photo story 
we publish! 

MissiON To shoot 
eye-ca tching 
fashion images

PHOTOgrAPHer Owen Vincen t 
Age 21 
LOcATiON London, England
KiT Nikon D5100, Nikon 
AF-S DX 18-55mm 
f/3.5-5.6G VR 
WeB www.owenvincen t.com

project info

Focus on fashion
Owen Vincent has just started his photography career, but 
already creates beautiful fashion portraits with his kit lens

lens (18-55mm f/3.5-5.6). I’ve 
recently graduated from Bath 
Spa University with a degree in 
Photography, so at the moment 
I can’t really afford to buy more 
lenses, but in the near future, 
when I have money, I can start 
getting new things and making 
my work better.

I usually get my inspiration 
from looking at music album 
covers or seeing things on 
social media and creating my 
own twist on it. I was drawn 
to fashion portraiture when I 
began collecting CDs because  
of their artwork. I was curious to 
see all the different artwork and 
sought out the photographers 
for each album that inspired 

I got started in 
photography when I was 

studying it for my A-levels 
back in 2010. I enjoyed 
getting behind the camera and 
capturing the moment. I knew 
I wanted to be a photographer 
when I saw what kind of 
photographs I could create.

I chose Nikon because I saw 
that the photographers that I’m 
inspired by were using the same 
technology and thought Nikon 
was the best choice. My camera 
has given my photographs that 
powerful look. My first Nikon 
camera was a Christmas gift  
in 2014 from my parents. 

At the moment I use a Nikon 
D5100, plus the standard kit 

01 diAMONd LiPs
Nikon D5100, Nikon AF-S DX 
18-55mm f/3.5-5.6G VR, 
1/100 sec, f/5.6, ISO100

http://www.owenvincent.com


Your stories, your photos, your letters

To enter your Photo Story, just email a brief synopsis and three of your best JPEG images to mail@nphotomag.com
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04 sOMeTHiNg Less TrAdiTiONAL
Nikon D5100, Nikon AF-S DX 18-55mm 

f/3.5-5.6G VR, 1/40 sec, f/5.6, ISO100

02 BAMBOO (ABOve)
Nikon D5100, Nikon AF-S DX 18-55mm 

f/3.5-5.6G VR, 1/400 sec, f/4.5, ISO100

03 MOTHer NATUre (rigHT)
Nikon D5100, Nikon AF-S DX 18-55mm 

f/3.5-5.6G VR, 1/160 sec, f/5, ISO100

me. A lot of my inspiration came 
from Rankin, who takes surreal 
beauty photos. 

When I look for a subject to 
photograph, my process is quite 
streamlined. I team up with a 
make-up artist and discuss a 
topic that we would both like to 
work on. Fortunately, my best 
friend is a make-up artist; we 
decided to team up and create 
some outstanding photographs. 
In my latest image the model 
has paint running down her face 
[4]. The make-up artist and 
I wanted to experiment with 
different styles of make-up, and 
this shot shows a less traditional 
way of using our materials. 

I would encourage others 
to try fashion photography. In 
fashion everyone has their own 
style of work, and you have the 
opportunity to create something 

unique every time you pick up 
the camera. No two photos are 
the same.

Luckily all my shoots have 
been smooth so far, but there 
have been a few times where 
the make-up artist and I couldn’t 
use the type of make-up we 
intended to. Instead we’ve had 
to sit down before the shoot 
and think of other ideas to fix 
the problem. It never puts me 
off shooting, though, because 
I know that if we try hard 
enough, we can fix any problem 
and work around it.

I moved to London a 
month ago and have had the 
opportunity to assist a few 
photographers. It has been 
harder to get into the fashion 
photography industry than I 
anticipated, as so many people 
are willing to compete at a high 
level – you have to have your 
own style to stand out. 

We were so impressed with 
Owen’s images we invited him 
to be this issue’s Apprentice. 
Turn to page 8 to see how  
he got on... 

in fashion everyone has their own style  
of work, and you have the opportunity to 

create something unique every time you pick up 
the camera. No two photos are the same  

fashion photography
• Use a make-up artist 
– they can make or 
break fashion shots
• Brush up on your poses 
and experimen t wi th 
your model
• S tand your model a 
good distance (two or 
three me tres) away 
from your backdrop 
to avoid drop shadow

P aul’s 
 top t ips…

03



over to you…

we want your photo stories! Every Photo Story we feature in the magazine wins £50, so get in touch today!
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Take pride in your work
Robert Kok has travelled all around the world for his work, 
and discovered his love of photography along the way

to visiting colleagues), Amboseli 
and Masai Mara. That was when 
I became addicted to wildlife 
and nature, although I did not 
realise that at that moment. 

I want to help people 
understand the importance of 
keeping the balance between 
nature and people, and help 
them to appreciate the need  
to take action to keep what  
we have for future generations. 
Moreover, I want to share with 
other people what I have been 
privileged to see in the wild or 

point-and-click cameras, before 
upgrading to a Nikon D80. I 
strongly believe Nikon has great 
cameras and lenses that enable 
anyone to make great photos.

In my international airline job 
I have to visit many countries 
and some of them are in Africa. 
My photographic journey started 
in Kenya, when I was working 
for an international airline in 
the 1970s. During that period 
I visited Nairobi National Park 
about 23 times (showing the 
beautiful nature and wildlife  

Although I love to 
shoot many things, I 

am addicted to nature and 
wildlife photos. I am a real 
amateur photographer who 
tries to improve all the time by 
reviewing comments, looking 
at – and reviewing EXIF data 
under – photos by well-known 
photographers, and absorbing 
information from magazines 
such as N-Photo. 

At a young age I made my first 
photos using an old Agfa box 
camera, followed by some other 

01 cHeeTAH iN THe grAss
Nikon D800, Nikon AF-S 70-300mm 
f/4.5-5.6G IF-ED VR, 1/1250 sec, f/8, ISO6400

project info
MissiON  
To photograph 
animals and their 

natural behaviour to 
inspire others
PHOTOgrAPHer Robert Kok 
Age 62 
LOcATiON Nieuwveen, 
The Netherlands
KiT Nikon D800 and 
D80, Sigma 50-500mm 
f/4.5-6.3 DG OS HSM, 
Nikon AF-S 70-300mm 
f/4.5-5.6G IF-ED VR
WeB www.flickr.com/
jambo53

http://www.flickr.com/jambo53


Your stories, your photos, your letters

To enter your Photo Story, just email a brief synopsis and three of your best JPEG images to mail@nphotomag.com
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just near my house. My ultimate 
goal would be to see some of my 
photographs published or being 
put on a wall, allowing as many 
people as possible to enjoy my 
pictures and wildlife. 

Improving my skills and 
buying some better equipment 
will help me to reach the next 
level. Finding the budget or 

creatures, and some close-up 
shots of raptors. There is much 
to see if you open your eyes! 

Most of my photos are taken 
with a Nikon 70-300mm VR 
and Sigma 50-500mm, and two 
cameras. Using two cameras 
is essential when travelling to 
another country as you may 
experience a problem with one. 
The same goes for lenses. I’ve 
got personal experience of a lens 
failure, and I was very lucky to 
have the other lens available.

During my last trip to Kenya 
(with an award-winning 

winning wildlife
• Shoot low – ge t level 
wi th your subjec ts for
more in timate images, 
and to ensure a clean
background
 • Fill the frame, or crop
in during processing 
• Be quick: capture in 
con tinuous drive mode
wi th 3D tracking AF (if
your Nikon features 
tha t option)

P aul’s 
 top t ips…

some sponsors for this is the 
next challenge!

Photographing behavioural 
moments and making special 
photos of wild animals is 
challenging, but it brings you 
closer to nature. Observing 
animals allows you to anticipate 
their actions and prepare for 
a nice capture. The joy of 
watching beautiful creatures 
and capturing them is what 
drives me. Until recently I 
concentrated on the big animals, 
but in the future I would love to 
make macro photos of smaller 

i want to help people understand the 
importance of keeping the balance  

between nature and people  

photographer) I was lucky 
enough to see many special 
animals, and to experience 
many awesome and inspiring 
moments. I learned so much 
about light, manoeuvring the 
vehicle into the best position 
to get a low-angle shot with a 
great background, about camera 
settings and about enjoying the 
moments. I also learned to keep 
most of my photos until I got 
home, and not to delete them 
until seeing the pictures on my 
laptop. Even an out-of-focus 
photo can be beautiful! 

02 rOLLer
Nikon D800, Sigma 50-500mm f/4.5-5.6 
DG OS HSM, 1/2500 sec, f/6.3, ISO250

03 sHAriNg A BrANcH
Nikon D800, Sigma 50-500mm f/4.5-5.6 
DG OS HSM, 1/640 sec, f/32, ISO1400

04 cHeeTAH ANd cUBs
Nikon D800, Nikon 70-300mm f/4.5- 
5.6G IF-ED VR, 1/250 sec, f/8, ISO6400

03

04



over to you…

Need some help? Send us a selection of your shots for free professional advice from our resident photography experts

poRTFolIo ReVIeW
If you feel your shots aren’t quite hitting the spot, call on our experts  
for a portfolio review – just email mail@nphotomag.com
You can also post your photos or portfolios to N-Photo Magazine, The Ambury, Bath, UK BA1 1UA
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Wild things
Des Lloyd’s terrific shots show very clearly why 
you should photograph something you love

like. My main cameras are a D810 
and, on occasions, a D7100. I’m 
always happy to listen to pointers 
on where I can improve my 
photography and technique.

N-PHOTO SAYS…
One thing all wildlife pros advise 
is to get to know your subject, Des, 
and you’ve definitely displayed 
that in your shots. All we would 
suggest is that when you’re using 
your macro lens, you should be as 
careful with the background as 
you are with the subject. Your bird 
images benefit from beautifully 
blurred and – just as importantly 
– clean backgrounds, but in your 
shot of a lizard basking on a 
branch, the background is a bit 
fussy, which makes it distracting. 
The way round this is to position 
yourself or your subject more 
carefully – in the case of the lizard 
image by shooting more square 
on to it, so that only the branch is 
visible in the background, or at a 
much wider aperture, to really blur 
out the background. 

If you’re looking at taking 
landscape photos you’ll definitely 
want a wider lens in order to take 
in plenty of the scene. The Nikon 
18-35mm f/3.5-4.5G is relatively 
affordable and inexpensive for an 

I took up 
photography 

around three 
years ago.  
I mainly 
photograph 
wildlife, which 
combines my two 
main hobbies, 
wildlife and  
of course 
photography. 
Although wildlife 
is my main 
subject, I would 
love to become 
more competent 
at photographing 
landscapes and 

waterscapes, particularly images 
including moving water.

I’m lucky that most of the local 
farmers around the area where 
I live are quite happy for me to 
wander around their land taking 
pictures; I repay this by giving 
them a copy of any good pictures 
of wildlife I manage to take. 

The main lenses I use are the 
Nikon 300mm f/2.8, which I 
class as my ‘carry-about’ lens, 
the 600mm f/4, which I will take 
if I am going to stay in a single 
location, and the 105mm for macro 
work on insects/lizards and the 

FX-format wide-angle lens (the 
street price is around £520/$750), 
and as it’s a zoom it’ll give you 
some versatility while you’re 
getting used to taking scenic shots. 

We guess you’ll already have a 
good tripod given your beast of a 
600mm lens, and your tripod and 
an ND filter are all you need to 
start taking those moving-water 
shots you’re after. The costs of ND 
filters can vary widely; while the 
more expensive ones do give less 
of a colour cast, we’d recommend 
starting with an affordable 
variable ND while you get used to 
the technique. When you know 
how much blur you like getting, 
you can move on to a good-quality 
ND kit, secure in the knowledge 
that you’re investing in equipment 
you will really enjoy using.

 eXpeRTs sAY

Paul GroGan
■ Hama’s Grey 
Filter Vario ND2-400 
(£40/$65 for the 
77mm version) is a 
great-value variable 
ND filter, and should 
be just what you 
need to photograph 
watery landscapes. 
If you enjoy it, you 
can move on to 
pricier filters.

Jason Parnell-
Brookes
■ Animals with a 
sense of territory 
are great for 
creature-in-context 
photos, as you can 
set up your camera 
in a place you know 
they’ll visit – choose 
the setting first, and 
let all the wildlife 
come to you.

Chris GeorGe
■ Your D7100 will be 
your best body for 
macro work as the 
DX sensor’s crop 
factor will get you 
even closer. If you 
don’t have one, a 
remote trigger will 
allow you to sit away 
from your camera to 
avoid startling 
skittish subjects.

pRoFIle

■ Despite only 
having practised 
photography for a 
few years, wildlife 
lover Des has taken 
some impressive 
pictures of local 
animals. So what 
should he try next?

COmmON lizArd
Nikon D810, Nikon AF-S 
105mm f/2.8G VR Macro,  
1/80 sec, f/7.1, ISO250

GOldfiNCH
Nikon D810, Nikon AF-S 
600mm f/4G ED VR,  
1/250 sec, f/4.5, ISO100

KiNGfiSHerS
Nikon D600, Nikon AF-S 
600mm f/4G ED VR,  
1/400 sec, f/4, ISO1600
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A perfec tly 
blurred 
background like this makes those carefully-
stalked animals stand ou t
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 eXpeRTs sAY

Paul GroGan
■ Fill the frame 
with your subject. 
Leaving too much 
space around it 
will allow the eye 
to wander. Ensure 
you capture what 
is in the frame in 
focus, though; if 
it’s unintentionally 
blurry, the mistake 
will be obvious.

anGela 
niCholson
■ If you want golden 
hour sunrises with 
morning dew on 
every blade of grass, 
you’ll have to get up 
at the right time to 
capture them. In the 
middle of the day 
the light is often too 
harsh, especially for 
macro subjects. 

spider’s web which I obviously had to 
stop and capture, and some grasses 
sparkling in the sun (top). 

During the day’s shoot I managed 
to get a portrait of my husband, a 
lovely landscape and some close-ups 
of smaller things, plus a bird photo. 
Once again the camera was great,  
but the lens’s versatility was amazing.

N-PHOTO SAYS…
Rachel, you’re right that a good 
zoom lens will pay dividends when 
photographing out in the wild, 
especially on a hike. 
You seem to have shot a 
variety of subjects, from 
macro to birds and even 
a portrait. We would 
suggest you try studying 
each subject in more 
depth, though. Maybe 
take a month and split it 
into four weeks, and give 
yourself four separate 
weekend projects to 
undertake. The first could 
be macro, second birds, 
third portraits and so on. 

Take pictures in the 
early morning and late 
evening instead of during 
the day, too. It might take 
more effort, but your 
photos will thank you for 

it, as the light will be so much better. 
If you have a particularly overcast 
day, that’s great – just don’t shoot the 
sky. Reposition yourself so there’s no 
sky in the photo and fire away. The 
golden rule is: if it’s not in the frame, 
it doesn’t exist. Plus, it’s much easier 
to shoot portraits – and many macro 

subjects – under cloudy, 
overcast skies because 
of the soft shadows and 
diffused light, which is 
much more flattering,  
not to mention easier  
to expose for. 

When photographing 
birds, you really need to 
fill the frame (see previous 
page). To get closer, set up 
feeders in your garden, 
with a plain backdrop 
behind, ideally some 
distance from the feeders; 
that way, if you shoot at 
your 55-200mm lens’s 
widest aperture, your 
subject will be pin-sharp, 
and the background will 
be nicely blurred. 

Changing perspective
Rachel Moffett needs to find a focus for her photography

I have 
enjoyed 

photography 
since childhood, 
photographing 
pets, family and 
friends endlessly. 
When I had my 
children, I tried  
to take studio-type 
photos with my 
small camera,  
but although the 
photos were lovely, 
they didn’t have 

quite the detail I was hoping for. 
In 2010, my husband put an end 

to my frustration, and bought me a 
Nikon D-SLR. My photographic world 
exploded. Since then, I have bored 
the family rigid – they have become 
very good at waiting for me on days 
out while I take a picture, and will 
resignedly “just stand over there  
and look that way.” 

Last Christmas, I upgraded my 
camera and got a Nikon D3200. It 
came with the 18-55mm kit lens 
and also a 55-200mm lens. It took a 
while for me to use the 55-200mm, 
but when I started I couldn’t believe 
the great results. I went for a walk 
with my husband up on Dartmoor, 
and after a right turn toward the Two 
Moors Way road, I saw a beautiful 

deW drOPS
Nikon D3200, Nikon AF-S 
55-200mm f/4-5.6G IF-ED VR, 
1/80 sec, f/8, ISO100

pRoFIle

■ Rachel has a 
versatile lens, and 
is keen to get the 
most from her 
Nikon D3200.

ON THe rOCKS
Nikon D3200, Nikon AF-S 
55-200mm f/4-5.6G IF-ED 
VR, 1/2000 sec, f/5.6, 
ISO200

lOOKOuT
Nikon D3200, Nikon AF-S 
55-200mm f/4-5.6G IF-ED 
VR, 1/200 sec, f/8, ISO100





We reserve the right to edit any queries for clarity or brevity. You can also write 
to us at N-Photo Magazine, Quay House, The Ambury, Bath, UK, BA1 1UA

 

I have just received my 
copy of N-Photo issue 50 
and noted the images in 
the Apprentice feature, ‘Go 
Wild In Africa’. In particular 
I noticed the image of 
crocodile’s head on page 
10. Here’s an image I 
took back in March 2009 
[above right], which is 
almost an exact copy 
of the image in the 
magazine [right], plus 
a few more of the same 
wild crocodile [below].

These shots were taken 
at Fogg Dam on the Adelaide 
River flood plains about 
70km from Darwin in the 
Northern Territory, Australia.
Brian Hammond, Australia

That’s a great picture of 
a basking beast, Brian. 
You’re right, the images 
are very similar. How very 

considerate of crocodiles to 
bask with their mouths open 
in such a photogenic fashion 
– dare we say it, the teeth are 
nice and sharp!

We do note that you used 
an 80-400mm lens for your 

shot – and a focal 
length of just 80mm. 
You must have been 
rather closer to your 
crocodile than our 
Apprentice Tracy was 
to hers (she used a 
600mm lens), and 
definitely closer 
than we’d like to get 
to one. They might 
be slower than a 
running human, but 
it’s not something 
we’d fancy testing 
for ourselves.

Our animal-packed issue 
50 certainly seems to have 
inspired people – Stuart 
Henderson, opposite, took 
his Nikon on a trip to the zoo 
as a result – so if any readers 
missed that issue and would 
like to get a copy, turn to 
page 140 for details of  
how to buy it. 

imitation crocodile

YoUr letterS
We’d love to hear your thoughts on the mag and all things 
photographic! So email us at mail@nphotomag.com

oPen viSta
With reference to Mike Loy’s 
email query about Windows and 
Nikon Capture NX-D [Ask Matt, 
issue 49], you may like to know 
that the last version of Capture 
NX-D that is compatible with 
Windows Vista is version 1.1.0 
(in other words, not the latest 
version) and that no version of 
Nikon View NX-i is compatible 
with Windows Vista. One needs 
to be running Windows 7 and 
upwards.

Ditto if you attempt to 
download the Loxley ROES 
(Remote Ordering Entry 
System), the Loxley processing 
service having been highly rated 
in your recent reviews.
Simon Littlejohn, via email

Thanks for letting us know 
that, Simon. Vista was 
replaced by Windows 7, but 
very few of us update our 
computers or operating 
systems as often as new 
releases come out (after all, 
that money could be spent on 
a new camera body or more 
lenses). Vista users, if you 
want maximum compatibility 
with Nikon’s own software, it 
might well be time to consider 
upgrading your computer’s 
operating system, if your 
hardware will allow it.

Brian’s shot (top) looks just like one 
of the hotshots from issue 50

This big croc might look sleepy, but we’d definitely keep our distance from this monster

Capture NX-D is free, but you might 
need to update your computer’s 
operating system to use it
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■ Keep your copies of N-Photo neat  
and tidy with our bespoke binder. Each 
stores a year’s worth of your favourite 
photo magazine – and costs from £9.99! 
Order yours today at… 
www.myfavouritemagazines.co.uk/ 
n-photo-binder

www.digitalcameraworld.com

Win a SirUi 3t-35 tabletoP triPod!
Write our Star Letter and you’ll win a light yet sturdy Sirui 3T-35 ultra-compact 
tabletop tripod. For more information head to www.sirui.co.uk for details!

over to YoU…
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the Wild oneS
After reading ‘Go Wild at the 
Zoo’ in the September issue 
we went to Marwell Zoo in 
Hampshire, which is a regular 
haunt with our two-and-a-half-
year-old daughter, who loves 
it there. However, this time I 
was eager to try the techniques 
I’d read about. Time shooting 
each animal was limited with 
an excited child, but I snapped 
away as best I could.

I concentrated on trying what 
I had read and making sure I 
knew where the little one was 

too! I was itching to look at my 
results, but they had to wait 
until after the drive home, 
supper time and bed time.

Finally, armed with my  
SD card reader and iPad,  
the images were loaded 
and I saw the results of 
my day’s work.

My best shots were of 
the young leopard, who 
was enjoying posing for 
me. I liked to get close 
to subjects, picking out 
patterns and expressions. 
The leopard was staring 
at the tempting zebras 

in the opposite field, probably 
thinking “If only…”

I promised myself that I 
will return by myself at some 
point, as we have yearly 
passes, to concentrate solely on 
photographing the animals and 
get some camera time in.
Stuart Henderson,  
Hampshire, UK

Those are great shots, Stuart, 
and it’s definitely worth 
spending more time taking 
photographs of such beautiful 
creatures. Why not get your 
wife and, when she’s old 
enough, your daughter to take 
cameras too? You could have 
a family photo competition. 
It would be fun seeing how 
everyone’s styles differ.

It’s beautiful, but we 
wouldn’t trust it any  
more than that crocodile… tWeetS & PoStS…

For ‘monochrome Monday’ Jason 
posts a black and white photo to 
our Facebook page and you have 
to guess where he was… 

Spinnaker Tower, Gunwharf, 
Portsmouth. I have similar photos. 
Chris Hunsicker 
 

Portsmouth, The Spinnaker or 
something like that. 
Richard Anderson
 

Where I was yesterday also!  
Gary Fisk
 

Looks like we’ll have to make 
them harder in future! Why not 
take a look at our page each 
Monday and join in the fun?

FolloW US on…

Facebook

twitter

Flickr

www.facebook.com/nphotomag

www.twitter.com/nphotomag

www.flickr.com/groups/nphotomag

Paul’s got a great eye for  
a location – there are so 
many things to shoot here

tan lineS
I recently came across this 
wonderful 400 year-old 
tannery in Colyton, Devon. 
The buildings and work rooms 
appear to have remained 
unchanged but fully functional 
over many years, and so offered 
a fascinating opportunity for a 
photo project. The stillness of 
the fluid in the tanks gave great 
reflections of the windows above 
with strong sunlight streaming 
through. I used a Nikon D600 

with Tamron SP 24-70mm f/2.8 
lens shooting in RAW.
Paul Starck, via email

That Tamron’s an excellent 
lens, Paul – Best On Test in our 
round-up of standard zooms 
in issue 26 – and you’ve really 
got the best out of it here. 
With subtle colour, interesting 
textures and varied light, that 
tannery looks like a place 
where you could shoot every 
day for a week and still not 
exhaust the possibilities.

comP-FUSion
I have the September issue of 
N-Photo and am attempting to 
enter the competition at www.
futurecomps.co.uk/africasafari 
but am unable to find it. Is there 
a problem with the site?
Fran Muldoon, via email

We’ve had a few enquiries 

from readers struggling to 
enter our competitions and, 
occasionally, to download 
things from bit.ly links.

When entering one of our 
competitions, you have to 
type the competition address 
into the URL bar at the top of 
your web browser. In pretty 
much every case where people 
aren’t able to find the page, it’s 

because they’re typing it into 
Google or similar. 

The bit.ly links, which we 
use for downloadable eBooks, 
start files and the like, are case 
sensitive, so again they have 
to be typed into the bar at the 
top of your browser, and the 
capital/lower-case letters have 
to be typed exactly as they are 
in the magazine. 

www.digitalcameraworld.com

Your stories, your photos, your letters
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test teamThe world’s toughest tests

For month seven of our Photographer 
of the Year competition, the theme was 
street photography, which we realise 
was challenge! Street photography is  
a very difficult thing to do well. It’s not 
simply a matter of snatching candid 
images of people with a long lens; you 
need to capture a relationship between 
a person and place, or between people 
within a scene. But as always, you rose 
to the challenge – and then some – as 
the shots on the following pages show.

Of course, every month we choose  
a new theme, so even if you haven’t 
entered our competition before now 
you can still have a go. We’ll crown our 
overall N-Photo Photographer of the 
Year at The Photography Show 2016, so 
you’ve still got plenty of time to enter. 
And it isn’t just our judges who choose 
the winners – you can vote for, and be 
voted for by, your fellow N-Photo 
readers (see below).

To enter, and have a chance at 
winning the Judges’ Vote prize of a 
fantastic Manfrotto 3N1-25 Pro Lite 
camera bag worth £200, or the Crowd 
Vote prize of a bundle of photography 
guides, head to www.photocrowd.
com.experts/n-photo-team 

And don’t forget to include a title, 
and the image’s metadata. The theme 
of our next monthly competition is 
‘nightscapes’, and with the nights 
drawing in, there’s no better time  
to get out there and start shooting.

http://www.photocrowd.com.experts/n-photo-team
http://www.photocrowd.com.experts/n-photo-team
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N-Photo Photographer of the Yearcompetition

Nikon D7000, Nikon AF-S  
DX 18-55mm f/3.5-5.6G VR,  
1/3200 sec, f/4.5, ISO250

Nikon D300s, Nikon AF-S 
70-300mm f/4.5-5.6G IF-ED VR, 
1/320 sec, f/9, ISO800

Nikon D700, Nikon AF-S 
70-200mm f/2.8G ED VR II, 
1/125 sec, f/5.6, ISO200

Nikon D7000, Nikon AF-S 
70-200mm f/2.8G ED VR II, 
1/320 sec, f/7.1, ISO200

Judges’ vote 
winner



06
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N-Photo Photographer of the Year

03 busy morning
renata
The best street 
photos suggest 
relationships 
between person and 
place, or person and 
person. Here the 
idealised image of an 
elderly woman 
sweeping up painted 
onto the wall 
contrasts with a real, 
identically dressed 
elderly lady walking 
up the hill in the 
shadows, looking a 
bit less cheery than 
her fictional 
counterpart. It’s a 
nice mirroring, and 
the image wouldn’t 
have worked half as 
well with a different 
person or without  
the mural.

02 the kiss
naf selmani
The glamour  
of airbrushed 
advertising is all 
around us on city 
streets, and this  
shot beautifully 
juxtaposes the glossy 
world of ads with the 
reality of an ordinary 
person  sneaking out 
for a quick smoke. 
The judges really 
liked the shift in scale 
between the poster 
and the man; the hard 
edges of the oblong 
door cutting through 
the perfect, soft 
curves of the face in 
the poster; and the 
contrast between the 
red colours in the 
poster and the blue  
of the man’s clothing.

01 shadow practice
debarshi mukherJi
When taking street 
photos, it’s all too 
easy to only think 
about shooting from 
street level. This 
photo immediately 
stood out because of 
the way it’s been shot 
from above, with the 
shadows of the boys 
making it clear that 
they’re enjoying a 
game of street 
cricket. Removing 
colour often helps 
draw the viewer’s 
attention to detail 
and texture in street 
shots, and that’s the 
case here – any 
colour would have 
distracted from the 
drama created  
by the light.

04 afternoon break
darrell godliman
Several factors make 
this an effective 
image. First, and 
most obvious, is the 
location: identical 
grey walls separating 
the smokers divide 
the image vertically, 
so the viewer’s eye is 
constantly drawn up 
and down the image. 
The fact that the 
workers are uniform, 
all wearing similar-
coloured clothing 
and facing in the 
same direction, gives 
the shot a sense of 
unity that would be 
lacking if one had 
their back facing 
outwards or was 
wearing a different-
coloured outfit. 

05 resting
anthony cilia
Every person has a 
relationship with  
the streets they’re 
moving through, and 
this young man is 
clearly perfectly  
at home in his 
environment. While 
we received a lot of 
photos with most of 
the colours stripped 
out to allow one to 
‘pop’, in this photo  
the effect is purely 
natural, with the blue 
and orange of the 
young man’s clothing 
standing out against 
the neutral stone, 
and the vertical angle 
of his lower legs 
contrasting with the 
horizontal lines of 
the steps.

06 red door
alexius van der 
westhuizen
The first thing you 
see here is colour: 
bold red. Symmetry 
always adds a 
pleasing sense of 
balance to an image, 
and what the judges 
especially liked about 
this one was the way 
Alexius has used a 
puddle to reflect the 
building and two 
men, who fit into 
their environment in 
the same way as the 
graffiti, being 
splashes of 
contrasting colour 
against the doors. 
While the scene is 
colourful in itself, 
doubling it makes the 
shot stand out.

Nikon D5100, Nikon 
18-55mm f/3.5-5.6G VR, 
1/180 sec, f/5.6, ISO320

Nikon D7100, Nikon 
AF-S 50mm f/1.8G, 

1/125 sec, f/4, ISO200
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10 whatever it takes
elena paraskeva
Photographing 
eyecatching people is 
a delicate art; focus 
too hard on what 
makes them 
distinctive and you 
run the risk of making 
them more a ‘thing’ 
than a person. That 
was never likely to 
happen in this case as 
the accordion player 
has hidden his human 
face. Nonetheless, 
including plenty of 
background was a 
clever move on the 
Elena’s part, as it 
shows the isolation 
of the busker, an 
eccentric creature in 
a world of humans 
who pass him by.

09  la romería  
del rocioe
willem kuiJpers
There’s just enough 
detail in this image 
– you can just make 
out the features on 
the carriage, and  
the stripes on the 
nearest man’s shirt. 
Clouds of dust help to 
separate the groups, 
while lens flare 
forms a focal point 
– you could almost 
imagine that the 
people are heading 
towards the sun. 
Shooting festivals  
is tricky, as you’ve a 
multitude of subjects 
all doing different 
things, but this shot 
is very atmospheric 
and evocative. 

07 romería mobile
ondre nowakowski
This woman is on her 
way to the festival  
in honour of Saint 
Sebastian on the 
Canary Island of La 
Gomera, dressed in 
traditional costume. 
Ondre used the 
available light, and 
clearly it was at dusk, 
as it’s muted enough 
to give the shot the 
air of a painting by 
Rembrandt, with  
long shadows falling 
across the scene. The 
fact that the woman 
is on her phone jerks 
you back into the 21st 
century. A subject 
that could only be 
found in this place, 
beautifully shot.

08 the woman  
in the alleyway
trevor cole
Most photographers 
seem to tackle street 
photography in black 
and white, but you 
couldn’t strip out 
colour from a scene 
like this! Usually 
you’d worry about the 
burnt-out sky in a 
photograph, but here 
the white sky 
balances out the pink 
and blue walls, and 
provides a sense of 
space above that  
only enhances the 
cramped feeling of 
the street. The angle 
of the walls forces 
your eye into the 
frame, following  
the woman. 

competition

Nikon D800e, Nikon AF 
17-35mm f/2.8D IF-ED, 
1/125 sec, f/2.8, ISO6400

N-Photo Photographer of the Year

Nikon D750, Nikon AF-S 
70-200mm f/2.8G ED VR II, 
1/1600 sec, f/2.8, ISO320
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CROWD WINNER 
monsoon splash
ata mohammed adnan
This image of two 
children playing in 
the rain makes you 
happy just to look at 
it, their fun is so well-
captured. Beautiful 
depth of field means 
the street, buildings 
and woman behind 
are all identifiable 
without being 
distractingly 
detailed, while the 
children themselves, 
and the water they’re 
splashing around,  
are pin-sharp. A 
lovely shot.

N-Photo Photographer of the Year

xxx

NEXT MONTH: 
You’d better get 
your low-light kit 
out, because 
we’re asking  
for your best 
nightscape shots, 
be it countryside 
by night, or  
a glittering 
cityscape. For 
more details just 
go to www.
photocrowd.
com/challenges/

crowd vote 
winner

Nikon D2x, Nikon AF-S 
24-70mm f/2.8G ED, 
1/200 sec, f/18, ISO250

Nikon D5200, Nikon AF-S 
50mm f/1.4G, 1/640 sec, 
f/2.2, ISO100

Nikon D700, Nikon AF-S 
85mm f/1.4G, 1/2500 
sec, f/1.4, ISO400
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Freeman on… CaPTUrInG CoLoUr

Just as you can promote the quality of 
light in an image to pole position, as I 

suggested in the last issue, you can make 
colour almost the subject itself. It sounds  
a straightforward idea, but beware: everyone 
likes a pretty shaft of light, but colour provokes 
opinion. We see – experience might be a better 
word – colour differently from other visual 
effects. This is not just an off-the-cuff remark; 
colour is processed in a unique manner in the 
brain, and affects emotion. It’s complex, and 
depends on culture and memory, but the net 
result of association and symbolism is that 
people actually like and dislike colours and  
the ways they are combined. Decades of  
paint catalogues and lipstick charts prove 
something! So, the entire point of this month’s 
article is to get satisfaction out of shooting in 
colour by taking different approaches. Not all 
those mentioned here are suitable for every 
subject, and it’s likely that you’ll prefer some  
to others. That’s the reason the American New 
Colorists who started in the 1970s scorned the 
rich colours of Ernst Haas, Pete Turner and Jay 

Maisel, and why some people love – and others 
can’t stand – William Eggleston. 

Here, I’m introducing five basic photographic 
colour styles that are fairly easy to adopt, 
either for a long-term relationship or to mix 
and match according to your mood. While most 
photographers who are colour-minded tend to 
work around one style by choice, it’s perfectly 
possible to be eclectic, dipping into one or 
another (I personally like this kind of 
promiscuity). As you’ll see in these four pages, 
there’s a little more to achieving any colour 
style than simply keeping your eye out for it  
as you walk around. Different light, weather, 
location and even culture play their part in 
building a colour style. Added to this is your 
shooting technique, especially your selection 
of lens and compositional strategies. Telephoto 
lenses help you to isolate colour choices from 
a wider scene, while wide-angle lenses help 
you gather more in. Each has its uses.

Taking a fresh approach to using colour within photographs, 
Michael Freeman shows how thoughtful shooting can make 
it do much more than just deliver a realistic view

In reality, light and colour 
are inextricable, as light 
has colour of its own, but 
the direction and clarity of 
the latter affect saturation, 
highlights and shadows, 
and these in turn affect the 
style of colour, quite apart 
from the natural colour of 
the surfaces, as follows: 

■ Rich colours are 
enhanced by two kinds of 
light: clear axial light, such 
as in clear weather with a 

low sun behind the camera; 
and, as explained last 
month, soft, diffuse light 
from overcast skies. 

■ Muted colours stay 
restrained under soft and 
shadowless light that 
keeps the contrast down.

To help avoid shadows 
weakening colours, 
compose to keep them 
small in the frame, and 
stop down to keep them  
as dark as possible. 

■ Highlights are often 
more of a problem than 
shadows for weakening 
colour; to avoid this either 
try to keep them small 
(specular highlights from 
a single source like a clear 
sun), or shoot in diffuse 
light that spreads the  
area of the light.

■ Dusk in clear weather 
often turns skies into 
pastel colours, and these 
reflect subtly off surfaces.

Bright and mixed colours play a role in the Nubian 
Desert of Sudan, as an antidote to the bleak and 
colourless surroundings

Highly saturated colours on 
an old wagon compared with 
the typical desaturation to 
pastel that comes with dusk

HOW LIGHT AFFECTS COLOUR
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LOVE SATURATION

CaPTUre THe 
InTenSITY oF 
rICH CoLoUr
You may not have worked with it yourself, 
but here’s why two generations of 
photographers loved Kodachrome

90-93 Nikon 
Know-How
It’s so easy to 
overlook colour 
– after all, it’s 
just there. But as 
a photographer, 
you get to choose 
which colours 
are within your 
frame, and how 
to make the  
most of them

94-95 Nikon software
Parts of an image lacking punch 
but others well-saturated? 
Boost colours selectively using 
Nikon Capture NX-D’s effective 
Chroma Curves tool

96-97 Ask Jason…
From trouble photographing 
birds to the right zoom lens 
and choosing a ring light, 
Jason is on hand to solve all 
your Nikon-related problems

98 Nikon Toolkit 
A reader who loves shooting 
portraits isn’t sure what 
glass to add to his set-up,  
so we help him find the  
right tools for the job

100 Head to Head 
Two budget options for editing 
portraits go head to head 
– so which will give you the 
flawless results you crave  
at a wallet-friendly price?

N-PHoTo’s  
NIKoN GURU
Our roving Contributor at 
Large, renowned professional 
photographer and prolific author 
Michael Freeman, presents a 
monthly masterclass that’s 
exclusive to N-Photo. Michael 
has published dozens of books 
on photography, including the 
bestselling Perfect Exposure. 

Inherently 
strong colours 
painted on a 
wooden stall in 
Khartoum, lit 
more or less 
frontally by  
a low, early 
morning sun –  
a classic recipe 
for richness

Rich colours provide punch, and give a 
kind of instant gratification, which has 

its parallels in other sensations such as taste 
and smell. They aren’t subtle, and most people 
like them, at least for a while. The term isn’t 
scientific, but photographers and painters 
understand it. In terms of the Hue, Saturation and 
Brightness way of looking at colour (see ‘The 
Qualities of Colour’, page 93), it means high 
saturation, but also darker than average. In 
film-only days, Kodachrome established a 
well-deserved reputation for rich colours, 
provided that the film was slightly under-exposed; 
stopping down a third or half stop (and sometimes 
even more) was considered standard technique. 

To deliver a rich look like the one Kodachrome 
delivered, you first need inherently saturated 
colours in the scene, and these are easier to find  
in some places than in others (see The Colours of 
Place, page 93). Tropical locations score highly, 
and the well-known Magnum photographer Alex 
Webb made something of a trademark out of this 
with his images of Haiti. In addition to the subject, 
the conditions you need include either strong 
sunlight from behind the camera, or diffuse 
lighting as in shade, and in both cases you must 
never over-expose. In fact, slight under-exposure 
helps with richness. Processing these days can 
and always should complement exposure, and  
the sliders are all there in the digital darkroom 
for your consideration. Raising contrast and 
lowering the black point usually helps the 
cause. However, raising overall saturation 
significantly in processing is something you 
shouldn’t ever admit to doing, even to your 
closest friend. It’s too easy and too artificial.

page://94
page://96
page://98
page://100
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One fundamental disagreement in 
serious colour photography (‘serious’ 

meaning ‘worth considering for artistic merit’) 
is between rich and muted. It may sound banal,  
but this has been taken very seriously in the art 
world, and it dates back to the 1970s in America 
when the curator of MoMA, John Szarkowski, set 
about overhauling the aesthetics of photography. 
Among his targets was the ‘sensationalising’ of 
colour – that very Kodachrome-inspired richness 
we looked at on page 91. This is how the New 
Color movement started, and its legacy is a style 
of shooting that aims for restraint rather than, as 
one writer put it, “producing extravagantly lush, 
festive hues from less flamboyant sources.”

What this means practically is choosing to 
work with a limited range of hues, and definitely 
with less-saturated ones. That may sound like a 
style based on avoidance, but dealing with it 
positively really means searching out scenes 
where the colours are closer together and you’re 
exploring subtle variations. Diffuse light helps,  
as does any slight thickening of the atmosphere, 
such as a little mistiness or pouring rain. Of 
course, to take this seriously you would have  
to agree with Szarkowski statement: “Most 
colour photography, in short, has been either 
formless or pretty.” 

A Shaker Meeting House, in muted colours because of this historic religious order’s insistence on plainness 
and simplicity, further reduced in saturation by morning mist

eXerCISe reSTraInT WHen aPProPrIaTe
The opposite treatment from rich is the subtle exploration of desaturated hues, considered by some to be more sophisticated

BLUR THE BOUNDARIES

APPLY A DELICATE TOUCH

Shooting through lettering on the glass wall of a street vendor’s stall, wide open at a 
focal length of 200mm, has created a colour wash out of the red and yellow letters

CoLoUr WaSHeS
Defocusing helps you lose the subject but keep  
the colours – and sometimes run them together

This is the photographic 
equivalent of watercolour 

painting on wet paper, and it calls 
for little more than throwing 
colours out of focus. I’m not going 
to use the b***h word, because 
that’s just Japanese for the same 
thing, but strong optical blur can do 
useful things with colour, especially 
when you have different colours 
adjacent. Blurred flowing colour 
behind the subject is the most 
common way of doing this, but 
something similar is possible with 
an out-of-focus foreground. In either 
case, the way to maximise the blur is 
to use a long focal length and/or a 

fast lens, at maximum aperture, 
with a substantial distance between 
your selective focus and the blurred 
colour area. The advantage of 
shooting for a colour-wash 
foreground is that it’s usually easy 
to position yourself close to the 
coloured area, and that will ensure 
strong defocus. It involves shooting 
through gaps or around the edges of 
a colourful subject close to the 
camera, while focusing on 
something distant. It also means 
keeping the blurred colours of the 
foreground dominant, so this is not a 
natural shooting technique. You may 
need to take care with the focus, too.
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One of the ideas promoted strongly in the wine industry is that of 
terroir, the French term that means the combination of aromas 

and flavours that identify a wine as coming from one specific place and 
no other. It’s not too fanciful to translate this into other ways of identifying 
the specialness of a particular place, especially its colours. Some are more 
obvious than others, but it makes for an interesting way of exploring with the 
camera, to try and identify what the underlying combination of colours is for 
wherever you’ve chosen to walk around and shoot. The example here happens 
to be more distinct than most: New Mexico. Santa Fe and the surrounding 
area boast a range of earthen colours biased towards ochre and tan (from  
the desert and the adobe buildings), plus yellow from the cottonwood trees. 
Added to these are the red of the ubiquitous chilli peppers, and blue-greens 
inspired by the local turquoise. Try this in a location near you, or when you 
next travel: whitewashed Greek islands, heather-covered Scottish glens  

or blue-green Norwegian fjords. You can assemble a colour palette that 
describes the landscape (or townscape), light and culture, and with this in 
mind, you can look for either a set of images each with one colour, or scenes 
which combine several of them, if you’re diligent and lucky.

The simple idea of being colourful is less 
easy to manage than many people might 

think. It means combining different hues in the 
same frame, and this is where liking and disliking 
colour really comes into play. Just about everyone 
has an opinion about which colours go well 
together, and which clash, and there are many 
contradictory opinions. Of course, simply framing 
a shot to include certain colours doesn’t mean you 
approve of them. Clashes can be interesting even 
if the result looks less than tasteful. In any case, 
it’s a good idea not the get stuck in the rut of 
always trying to find complementary colours, 
about which too much has probably been written 
(and I’ve added my two cents’ worth here – see 
Tasteful complement, right).

A typical brightly painted (some might say gaudy) 
Chinese pagoda in Yunnan, abstracted by ripples 
in Green Lake, and then inverted

THe CoLoUrS oF PLaCe

SPLaSH oUT on 
CoLoUrFULneSS

Some cultures and locales have their own, highly individual 
colour theme that contributes to their specialness visually

Different colours placed close together 
may not be to everyone’s taste, but 
they are definitely eye-catching

COLOUR TERROIR

CHEAP ’N’ CHEERFUL

Earth-brown, yellow, red and turquoise 
make up the distinctive colour palette 

that helps identify New Mexico

THE QUALITIES OF COLOUR

TASTEFUL 
COMPLEMENT

There are several different ways of defining colour, or models as they’re known (such as 
RGB, which cameras use), but the most intuitive is Hue, Saturation and Brightness. This 
3D model, sliced in the middle for a better view, shows the way we generally think about 
it (when we think about it at all). Hue is what most people mean when they talk about ‘a 
colour’, Saturation is its intensity, and Brightness is how dark toward black it is or how 
light toward white. Every colour in the world is somewhere inside this cylinder.

Complementary colours have a real basis in human vision; 
they’re not just someone’s opinion about what makes 
good taste. Basically, colours opposite each other on the 
colour circle are perceived as ‘going well’ together, in 
other words being unremarkable yet satisfying together. 
It boils down to red with green, blue with orange and 
violet with yellow, and variations. JW von Goethe put a 
gloss on this by promoting the idea that, as colours vary in 
brightness, even more ‘perfect’ combinations are possible 
if you adjust the proportions as follows: red and green 1:1, 
blue and orange 2:1, violet and yellow 3:1. However, as with 
all tasteful formulae, such as the Golden Section, just 
being visually polite isn’t going to make a photo better. 

On a rooftop garden in Tokyo, sunken lights  
have a typical tungsten yellow-orange, which 
complements the blue-violet reflection of a dusk sky 
in a covering of snow. The three spheres to the right 
show Goethe’s idea of complementary colours also 
being in proportion to their brightness
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take control of colour
When you’re processing a 
portrait you might want to 

make your subject’s surroundings 
– such as the sky and trees in our 
start image – look punchy and 
vivid. But simply ramping up the 
saturation may over-saturate your 
subject’s skin tones, and make them 
look too magenta or orange. 

You could set your Nikon to  
the Portrait Picture Control option, 
which is designed to keep skin tones 
looking more natural, and if you 
shoot in RAW you can always set 
Portrait Picture Control when you 
process the image in Nikon’s free 
Capture NX-D software. However, 
although the Portrait Picture 

Control can help you get more 
natural-looking skin tones, you may 
want to increase the saturation of 
other colours to create a more 
punchy and attractive image. 

Photoshop and Lightroom have a 
Vibrance slider that enables you to 
selectively boost the less-saturated 
pastel colours in an image without 
over-saturating skin tones. Capture 
NX-D lacks this Vibrance slider,  
but it does boast a powerful LCH 
(Lightness, Chroma and Hue) panel, 
which enables us to selectively 
adjust the saturation of individual 
colours. We can use the LCH panel’s 
Chroma drop-down menu to make 
the sky, horse and grass in our start 

image look more vibrant, while 
preserving the original saturation of  
the girl’s skin tones. We can even go 
a step further, and use the LCH 
panel to selectively desaturate the 
garishly-coloured pink hose so that 
it’s less distracting.

The beauty of the LCH panel’s 
Chroma controls is that you can 
selectively adjust colours using 
points on a curve, plus you can 
adjust the radius around each 
control point, so that a narrower  
or wider spectrum of colour will be 
adjusted – this enables you to adjust 
the saturation of specific colours 
with a great deal of precision.  
Here’s how it’s done...   

George Cairns shows you how to selectively boost colours in Capture NX-D

nikon know-how

Key terms explained
JARGon BUSTER

LIGHTNESS
 This adjustable property in the 

LCH panel is similar to brightness 
or luminance in other image 
editing apps, and adjusts how 
bright or dark tones are.

CHROMA CURVE
 Initially the Chroma Curve is 

a straight horizontal line. By 
placing points on the line and 
moving them up or down you 
create curves that increase or 
decrease the saturation of the 
corresponding colours.

02

03

04

08

11

05

09
06

10

07

http://www.bit.ly/NPhoto52
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01  lcH panel 
To access the LCH panel, click this icon in the 
Image Adjustment palette. By default the 
palette will be docked at the right of the 
Capture NX-D workspace.

02  undock 
Click this icon to open a menu that includes 
the Undock option. This enables you to place 
the LCH panel wherever you want on the 
workspace. You can use the same menu  
to dock the panel again.

03  chroma controls 
To access the colour-tweaking Chroma Curve 
tools, open this menu in the LCH panel and 
select Chroma.

04  compare Before and after 
It’ll be easier to gauge the effectiveness of 
your colour adjustments if you compare the 
original image with the processed version, side 
by side. To do this, click on the Multi preview 
icon and select Compare Before and After 
Images from the menu.

05  Boost the blues 
To enhance the slightly muted-looking sky and 
give it more impact we’ve placed an anchor 
point on the section of curve that controls the 
blues. By dragging the curve upwards we can 
selectively increase the vibrancy of the blues 
in the sky without over-saturating skin tones 
or other colours.

06  reduce pink saturation 
The pink hose and the stripes on the girl’s top 
look a little garish in the unprocessed picture, 
and overpower the more subtle colours. By 
dragging this point downwards we can 
desaturate these colours just enough  
that they don’t distract the eye.

07  narrow the adjustment range 
When boosting the colours of the horse we run 
the risk of making similar skin tones become 
too warm and over-saturated. To narrow down 
the range of colours that are adjusted by a 
particular anchor point, click on the point  
and drag the Width slider to the left.

08  Protect neutral colours 
When you adjust an anchor point to increase 
saturation you can over-saturate neutral  
(gray) colours. Tick this box to protect  
neutral colours from being adjusted.

09  output slider 
Once you’ve made all your selective colour 
adjustments by moving various anchor points, 
you can adjust the saturation of all of the 
curve’s colours together by dragging this 
slider up or down. 

10  add an anchor point 
To target a particular colour with much more 
accuracy you can click this icon to activate the 
Add Anchor Point tool. This enables you to 
pick a colour in the image using an eyedropper. 
An anchor point will then appear on the 
corresponding part of the curve, enabling you 
to adjust (or protect) that particular colour. 
Check out our walkthrough below to see this 
effective tool in action.

11  reset the curve 
By clicking here you can reset the Chroma 
Curve to a straight line. This will restore the 
photo’s selectively adjusted colours to their 
original, unprocessed state.  

It’s made for Nikons, and it’s 
completely free to download

whERE To GET 
CAPTURE nX-D 

 Capture NX-D is available as a free 
download from the Nikon website at 
http://nikonimglib.com/ncnxd/. It’s  
up to date with support for the latest 
Nikon D-SLRs, and as new models are 
introduced Capture NX-D should be 
the first software to support them. 
Another key advantage of using 
Capture NX-D is that it exactly 
replicates the Picture Controls,  
white balance and other shooting 
settings of your Nikon.

Sample the sky 
 Use the Folder window to browse to our source 

file, portrait_start.NEF. Click the LCH icon, and 
select Chroma from the drop-down menu. Click 
the Add Anchor Point icon, then click in the blue 
sky with the eyedropper to sample that colour.  
A new anchor point will appear.

adjust the sampled colour 
 Click on the square anchor point on the Chroma 

Curve, and drag it upwards to increase the 
saturation of the sampled sky colour. To include a 
wider range of blues in the adjustment, so that all 
the tones in the sky are boosted, drag the Width 
slider to 0.10. 

Protect the skin tones
 Add a point in the pink range to anchor the skin 

tones. You can then sample the red/orange tones 
of the horse and increase their saturation – the 
skin tones anchor point will prevent those colours 
from being adjusted and appearing too orange. 
Use another anchor point to desaturate the pinks.

SAMPLE AND ADJUST SPECIFIC COLOURS IN SECONDS
Here’s how you can use anchor points to alter particular colours in your images with ease and precision

nikon know-how

HoW It WorkS CHROMA CURVES
Use Capture NX-D’s Chroma adjustment to selectively enhance colours

01

http://www.bit.ly/start-52


The only camera manual you’ll ever need

November 201596 www.digitalcameraworld.com

Ask Jason...
Our resident expert answers your  
questions and solves your issues.  
If nobody else can help, ask Matt!

If you’d like Jason to come to the rescue 
regarding your Nikon-related question, 
email it to mail@nphotomag.com. 
Please note that we reserve the right 
to edit any queries for clarity or brevity. 
You can also write to us at
N-Photo Magazine, 
Quay House, The Ambury
Bath, UK, BA1 1UA

Get in touch…

 I’m currently looking to upgrade to full 
frame, and I can’t decide between a new 
D750 or a used D800. Also, will my DX 
lenses work on a full-frame camera? 
Chris Newsome, via email

Jason says… Chris, I’m going to be straight with you: I love 
the D750, although I’m biased, as I had to make exactly the 
same decision last year, and I went with a new D750. All I 
would say is concentrate on the camera that’s right for you, 
rather than whether it’s used or new. I would say the D800 is 
overkill in resolution for anything other than professional 
use. I’ve also found that the D750 is smaller and quieter, 
which is useful if you’re out in the field, or taking photos at 
events where you don’t want to disturb people around you. 

Your DX lenses should work with both cameras, though  
the camera will default to DX crop mode (this only uses the 
middle part of the image sensor, because the DX lens opening 
isn’t big enough to shed light on the whole of the sensor), so 
you won’t be taking full advantage of that full frame.

 I have a Nikon D7000 and a Sigma 
105mm f/2.8 macro lens, and I want to  
add a ring light to undertake intra-oral 
photography – can you suggest any? 
Arnie Closner, via email

Jason says… Arnie, I would recommend the Sigma EM-140 
DG NA-ITTL Macro Flash (£315/$350) if you need to go with a 
ring-type light – I used to use this for macro photography 
before making a custom kit specifically for photographing 
insects. It’s very bright, and fits directly onto your hotshoe. 
Because it’s a flat light (i.e. hitting the subject front-on) it 
creates minimal shadows to obscure the subject, making  
it very useful for oral and dentistry photography.

 Will Capture NX2 operate 
correctly in Windows 10? 
Mike Patten, via email

Jason says… Good question Mike. Nikon is already planning 
to examine Windows 10 compatibility for a range of its 
software, including Capture NX2. Compatibility isn’t 
guaranteed at present, as testing hasn’t been completed. If 
you’re having trouble with it on Windows 10, you might like  
to try a virtual machine. This is software that runs on your 
computer and acts as a virtual computer, thereby enabling 
you to install and run different operating systems within the 
application. We haven’t tried it ourselves yet with Nikon 
software, but it certainly works for other software.

 I tried 
photographing 
birds recently, but 
the pictures are 
poorer than I 
hoped. Am I 
expecting too  
much from my 
equipment? 
Ray Atkinson, via email

Jason says… I had the 
same problem when first 
starting bird photography, 
Ray. I would shoot up into 
the sky and come away with 
small, dark silhouettes of 
birds against a bright blue 
sky wondering what went 
wrong. The answer is quite 
simple: shoot them lower 
down and get closer. Go to a 
bird sanctuary or falconry 
centre with experienced 
handlers that have trained 
birds. Position yourself so 
you have a clean background 
and set the widest aperture 
possible to blur it out. If you 
want to photograph wild 
birds, get in touch with a 
local twitcher or wildlife 
photographer, and go out 
with them for the day to pick 
up some tips on how to get 
close enough for frame-
filling shots.

Intra-oral photography enables dentists and their patients  
to get a detailed, close-up look at the exterior of teeth
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SECONDHAND SUPERSTAR

AF MICro-NIkkor 
60mm f/2.8D
Sometimes it’s good to have double standards, 
especially when you can get them in one package

Released: 1993 Price new: £370, $520 Used price: £150, $200

With a focal length of 
60mm, this lens works well 
as a standard prime on  
FX bodies, or as a short 
telephoto on DX cameras. 
It’s not just a one-trick pony 
either:  as well as producing 
great results for portraiture 
and general photography, it 
also happens to be one of 
Nikon’s most compact 
‘Micro’ lenses. As such, it 
gives a full 1.0x or 1:1 macro 
reproduction at its shortest 
focus distance of 0.22m.

The design is based  
on a CRC (Close Range 
Correction) system that 

ensures great performance 
at both short and long focus 
distances alike. Indeed, it’s 
super-sharp even at its 
widest f/2.8 aperture, and 
delivers images that are 
virtually free of distortion. 

It lacks an internal 
autofocus actuator, so on 
entry-level cameras like the 
D3300 and D5500 you can 
only focus manually, but 
that’s not a problem for 
macro shots, as manual 
focusing is usually 
preferable. Overall, it’s a 
great secondhand buy with 
oodles of retro charm.

key poINtS
Aperture ring
The aperture ring is basically 
redundant on all D-SLRs, 
and needs to be set to its f/32 
position to enable aperture 
control from the host camera.  

Focus control ring
A ring with release button 
enables switching between 
autofocus and manual focus, 
and the lens also features a 
focus distance scale.

Extending barrel
Unlike the newer AF-S Micro 
60mm f/2.8G (G-mount) lens, 
this one lacks internal focusing, 
so the inner barrel extends 
at shorter focus distances. 

SpeCS
Aperture range: f/2.8 to f/32
Angle of view FX/DX: 39/260
Min. focus distance: 0.22m
Max. magnification ratio: 1.0x
Diaphragm blades: 7 (rounded)
Filter size: 62mm
Dimensions: 70x75mm
Weight: 440g

JASON’S ViEw… 
This is the macro lens to 
get for those who want pro 

glass with a retro feel. It might be 
old, but like a good whiskey it’s 
well-aged, with satisfaction 
guaranteed. Alternatively, you 
might want to downsize from  
the huge 24-70mm f/2.8 
for travel photography.

 Can I shoot 
tethered into 
Lightroom with  
my D4s and save 
images to both my 
memory card and 
the computer? 
Steven Tweed via email

Jason says… Steven, the 
guidelines from Nikon on 
shooting tethered with the 
D4s tell us that images are 
not saved to the memory 
card, only to the computer.  
It is possible to change the 
destination of saved files  
in Lightroom’s Tethered 
Capture Settings, but with 
Nikon cameras it’s an either/
or situation – you can save 
to the card OR computer, 
not both. You can read  
the full support list here: 
https://helpx.adobe.com/
lightroom/kb/tethered-
camera-support.html

 I’m looking to buy a zoom lens and am trying to decide 
between the Nikon AF-S 70-300mm f/4.5-5.6G IF-eD Vr and 
the Nikon AF-S 18-200mm f/3.5-5.6G eD Vr II? I do own an 
18-55mm lens already 
Neil Poulton, via email

Jason says… Neil, keep your kit lens and go with the Nikon AF-S 70-300mm f/4.5-5.6G 
IF-ED VR (£420/$590). I’ve found it’s better optically, with less chromatic aberration in 
many of my photos. You won’t be doubling up on focal lengths, which you would be doing 
with the 18-200mm option, and it makes the most sense with the kit you already have. If 
price is an issue, save yourself some money and buy the lens secondhand.

Our choice: it has more reach, and 
there’s no doubling up focal lengths

ANSwERS  
iN A flASH!

 Can you recommend a 
general purpose lens for 
the Nikon 1 J1? 
Philip D Perry, via email

Jason says… Try the  
Nikon 1 10-100mm f/4-5.6 VR 
(£400/$550). It’s wide enough 
for shooting landscapes 
(equivalent to 30mm), but 
has enough telephoto zoom 
(300mm equivalent) for 
capturing distant subjects.

 If I upgrade my camera 
to a D7200, will Capture 
NX2 be able to process 
the rAW/NeF images? 
Gordon Pearce, via email

Jason says… Capture NX2 
is compatible with the Nikon 
D7200, so there’s no worry if 
you upgrade. You can always 
upgrade NX2 to NX-D (its 
successor) if you’re concerned.

https://helpx.adobe.com/lightroom/kb/tethered-camera-support.html
https://helpx.adobe.com/lightroom/kb/tethered-camera-support.html
https://helpx.adobe.com/lightroom/kb/tethered-camera-support.html
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The 1.5x crop factor of your D3200 gives this lens an 
effective focal length of 75mm, which is perfect for 
head-and-shoulders and half-length portraits, and 
enables you to get close enough to communicate 
easily with your subject. It’s super-sharp at mid-
range apertures, and offers a really tight depth of 
field at its widest aperture for blurring backdrops. 
See this issue’s group test (page 124) for more details.

While Nikon’s 50mm f/1.4G lens is the choice of many 
pros, you may feel it’s a bit pricey. This f/1.8 lens is 
the next best thing, and offers a depth of field that’s 
almost as tight. Like the f/1.4G it’s compatible with 
full-frame FX bodies should you ever upgrade, and it 
features SWM (Silent Wave Motor) autofocus. Don’t 
confuse this lens with the older AF 50mm f/1.8D 
(D-mount), which can’t autofocus on your D3200.

For really tightly framed portraits, as well as still life 
and fine art photography, the longer focal length of 
this lens can come in handy. It works really well as a 
short telephoto prime, but also offers full 1.0x macro 
magnification at its shortest focus distance, enabling 
incredible extreme close-ups. Image quality is superb 
and, in our tests, better than from Nikon’s 105mm 
f/2.8G VR Macro, which costs around £620/$980.

For full-length portraits, environmental portraits 
that feature a person in work or at home, and for still 
life or general shooting that requires a ‘standard’ 
perspective and viewing angle, a 50mm lens is a bit 
on the long side. This lens is designed specifically 
for DX-format bodies, on which it gives an effective 
52.5mm focal length and a standard viewing angle. 
It’s compact and lightweight, and it’s great value.

KIT ME UP FOR... PORTRaITs,  
sTIll lIFE and FInE aRT PhOTOs
Michael DeAlba’s most keen 
on shooting portraits – which 
lenses will suit him best?

NIKON TOOLKIT

My name is Michael, and I’m a 17-year-old 
aspiring photographer who happened to 

pick up issue 46 of N-Photo magazine from a 
Barnes & Noble store – I was instantly hooked!  
I own a Nikon D3200 with an 18-55mm VR kit lens, 
and I was wondering what other lenses would  
be most suitable for taking indoor and outdoor 
portraits. I’m also interested in still life and fine 
art photography, so is there any other equipment 
that you’d recommend? I’m keen to find quality 
items that are also good value for money.
Michael DeAlba, USA

This fully-featured  
and powerful flashgun 
works seamlessly with 
Nikon D-SLRs. It’s ideal 
for banishing harsh 
shadows in outdoor 
portraits, and can also 
produce soft lighting 
indoors when bounced 
off walls and ceilings.

nikon speedlight 
sB-700 £230/$325

Like many budget 
D-SLRs, the D3200 
lacks a sync socket for 
triggering studio flash 
heads. This essential 
adaptor slots into the 
camera’s hotshoe to 
enable connection to a 
flash head via a cable.

nikon as-15 sync 
Terminal adapter 
£20/$20

You don’t have to use 
a flashgun for fill 
lighting outdoors. This 
brilliantly designed, 
double-sided reflector 
has a soft gold finish 
on one side and a silver 
finish on the other, and 
can be easily held in 
one hand as you shoot.

lastolite large 
TriGrip £80/$90

Less expensive than 
some flashguns, this 
two-head studio flash 
kit includes a softbox, 
brolly, lighting stands 
and cables, making it 
perfect for a home 
studio (see page 8 for  
a lighting masterclass).

Interfit EXd200 
home studio Kit 
£270/£430

Are you struggling to choose the right piece of kit? 
Perhaps you need a tripod for your travels, or the 
perfect lens for the subjects you like to shoot? E-mail 
us at mail@nphotomag.com with the subject ‘Toolkit’.

Ask us for help!

OThER aCCEssORIEs 

nikon aF-s 50mm f/1.4G £275/$425 sigma 105mm f/2.8 EX dG Os hsM Macro £380/$770

N-PhOTO 
chOIce

nikon aF-s 50mm f/1.8G £145/$215 nikon aF-s 35mm f/1.8G £140/$200

budgeT 
chOIce

page://124
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Take the tour
For beginners and those unaccustomed to Photoshop 
magic, there’s an option in the Guided Edit mode 
entitled ‘Perfect portrait’. Click on this and you can 
work your way down a list of tools to apply wide-
ranging corrections and enhancements.

Automatic for the people
Recent versions of PortraitPro have become 
increasingly automated, with options to ‘intelligently’ 
lock onto outlines of the eyes, nose, mouth and ears, 
while recognising the overall structure of faces. 
Automatic corrections can act as a starting point.

Spot cream
Unless you’re of pre-school age, the chances are that 
you’ve got a few blemishes and wrinkles here and 
there. Help is at hand from the automatic Smart Blur 
button, a manual Blur Brush and the wonderfully 
concealing Spot Healing Tool.

Smooth operator
There’s a whole section of controls for skin smoothing, 
from lightening and smoothing eye bags and removing 
crows’ feet, to independent sliders for brushing out 
imperfections, fine wrinkles, shadows and even pores. 
There’s also a barrage of spot-removal options.

Crash diet
Photoshop Elements is too polite to suggest that 
people are the ‘wrong’ shape, either in facial structure 
or body build. Even so, you can shed a few pounds with  
a simple click, or even repeated clicks, on the 
software’s ‘Slim down’ button.

Identity theft
PortraitPro has much stronger views about ideal facial 
shapes and whether your face fits these or not. It’s only 
too happy to turn you into somebody else altogether, 
and portraits can soon look unrecognisable. Auto 
suggestions often need reining in.

Healthy options
For a healthier look with more vitality, the Enhance 
Facial Features section includes tools to brighten the 
eyes, whiten the teeth and remove red-eye (caused by 
flash rather than lack of sleep). PortraitPro, though, 
goes a lot further.

Colour me beautiful
As well as whitening eyes and teeth, PortraitPro 
can invigorate your portrait with darkened pupils, 
moistened lips, greater vibrancy in the hair and even a 
quick spray-on tan. It can literally take years off your 
subject’s life in a matter of seconds.

Get the glow
To add a touch of glamour, Photoshop Elements 
engages the ‘diffuse glow’ filter from its bank of built-in 
filters. One bonus is that various effects are applied 
via layers, one of Elements’ strong points, enabling 
subsequent tweaks and non-destructive editing.

Make-up artist
A new feature in V15 of PortraitPro is that it mimics 
real cosmetic effects, so you can go to town with 
sliders for lipstick, mascara, upper and lower 
eyeshadow, eyeliner, blusher, bronzer and more 
besides. It works best on women, we reckon.

Best budget software for portraits
Adobe’s flagship program is so popular that ‘photoshopping’ has become a verb for something 

you do to portraits – but Photoshop is not the only digital makeover tool around…

HEAD TO HEAD

Concentrating solely on portrait enhancement, PortraitPro blows Photoshop Elements out of the water with its dazzling 
array of tools and effects. It’s easy, intuitive and fun, but some restraint is needed to keep the results looking true to life. 
Photoshop Elements is much more an all-purpose photo-editing tool that can take on any task. For the best of both worlds, 
buy the PortraitPro Studio edition (£50/$80) and use it as a plug-in for Photoshop Elements, Aperture or Lightroom.

VERDICT

ADObE PHOTOsHOP ElEmEnTs 

SpecS
Both  Windows/Mac  Both
2GB  Minimum RAM  2GB

Both  32/64-bit editions  Both
1.6GHz  Minimum processor speed  1GHz

1024x768 pixels  Minimum screen resolution  1024x600 pixels
No  Full auto portrait enhancement  Yes

Yes  Layers  No
                                www.adobe.com  Web  www.portraitprofessional.com

£55/$55  Price  £30/$50

AUTOmATIC 
OPTIOns

skIn 
blEmIsHEs

FACIAl  
sHAPEs

mAkEOvEr 
TOOls

FInIsHInG 
TOUCHEs

vs POrTrAITPrO sTAnDArD
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Getting started with weddingsmake cash with your nikon

Get some experience
No-one is going to hire you 
without any experience, so 
it’s worth shooting as many 
weddings as possible before 
you take the leap into the 
world of professional wedding 
photography. You can start by 
shooting candids and other 
less formal images as a guest 
for friends and family. When 
doing this it’s important that 
you shouldn’t try to ‘compete’ 
with the main photographer, so 
don’t try to take over the posed 

or formal shots – but pay close 
attention to how they work 
and how you might approach 
similar shots. 

Another way to hone your 
skills before you go all-out as a 
wedding photographer is to get 
some training. There are many 
specialist wedding photography 
workshops and courses run 
by reputable companies 
such as Aspire (www.aspire 
photographytraining.co.uk). 
These courses will give you 
an insight into how to shoot 
important occasions like 

Wedding photography has long 
been established as a great way to 

make money from your photography, but 
it can also be stressful, time-consuming 
and expensive to get started. Because of 
that, it’s a good idea to start off slowly, 

perhaps shooting weddings for family 
members or friends, before deciding if it’s 
for you. In the next issue we’ll be taking a 
more detailed look at the steps you need to 
take to set up a fully-fledged wedding 
photography business, but in this issue  

we’ll be looking at the things you can start 
doing right now to gain some valuable 
experience, while also making a bit of  
extra income on the side. Only when  
you’ve photographed a few weddings  
will you know if it really is for you. 

make cash with your nikon
07 geT sTArTed  
WITh WeddINgs 

Shooting for friends, and assisting other pros, is a great way 
to earn extra income while gaining experience, says Chris Rutter 

 Start by shooting candids and other less formal images 
as a guest for friends and family, but it’s important that you 
shouldn’t try to ‘compete’ with the main photographer 

weddings without the pressure 
of shooting at a real event. 

second shooter
Once you have shot some 
weddings for friends and 
family, you could also 
consider assisting a wedding 
photographer to get experience 

of professional wedding 
photography. To begin 
with, contacting some local 
photographers to see if they 
need an assistant is a good idea. 
Wedding photographers tend to 
be extremely busy during the 
spring and summer, though, 
so it’s better to approach them 
during the quieter months of 
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late autumn or spring. don’t 
expect to get rich from this, 
as it’s rare for an assistant to 
get paid any more than basic 
expenses for the day, but 
it’s a great way to get some 
experience of the business.

If you already have some 
experience shooting weddings 

GoinG Pro: month 7
every month Graham parker 
shares what he’s been up to  
on his journey to going pro. this 
month he organised a shoot that 
he hoped would pay dividends...
They say never work with children  
or animals and never work for free 
– well, a few weeks ago I organised a 
free photo shoot and competition with 
a local pet shop. More fool me, right?

I arrived early so that I could get 
set up. I was using a Lastolite hilite 
background lit by two elinchrom rX 
4 strobes, plus another two rX 4s to 
light the subject. The animals were to 
be put on a 4x3-inch box covered with 
a sheet of vinyl. And, of course, I had 
my Nikon d7100, along with a newly 
acquired Nikon 35mm f/1.8 lens. 

As I was waiting for the first 
customer to arrive one of the pet shop 
staff was feeding the animals. One 
was a red-tailed boa. We decided that 
it would make a great subject, so I put 
it on the vinyl and started to shoot. As 
I was shooting I sensed a customer 
behind me, so the snake was moved 
off the vinyl and I was ready for her. 
She took the cutest, fluffiest cat from 
its carrying case – a seal bicolour rag 
doll called Angel. Where else but 
photographing pets can you get such 
diversity shooting in a few seconds?

You might still be wondering why I 
was doing a free shoot. Well, it works 
like this: the shoot is free, the 
competition entry is free, and the 
winner gets a free large print. I 
explain to each customer that they 
need to return the following week to 
choose their favourite image for entry 
into the competition. While they are 
looking through the images I explain 
that they are more than welcome to 
purchase any of the images that they 
see. And that is (hopefully) where the 
money is made. 

At the end of the two days at the 
pet shop it was well worth the effort 
and everyone that returned loved the 
images – and over 80 per cent of them 
bought a photo!

Consider where your strengths lie, and understand your own style, as couples will 
choose a photographer whose approach suits the vision they have of their big day

i did it! laurence sweeney

but don’t have the confidence 
to start out on your own, 
you could also try contacting 
local wedding photographers 
offering to work as a second 
shooter. This involves 
working alongside the main 
photographer, capturing 
images that complement their 

shots. even though you won’t 
be the main photographer, 
you still need to be able to 
prove that you are able to 
take good images before any 
photographer will employ you, 
as your shots will be part of the 
package supplied to the couple. 
This type of opportunity 
doesn’t come along very often, 
so along with contacting them, 
it’s also worth following plenty 
of local wedding photographers 
on social media to keep an eye 
out for any opportunities to get 
work as a second shooter. 

At this stage it’s tempting to 
shoot weddings as the main 
photographer for free, but if 
you are serious about making 
money from your wedding 
photography this isn’t the 
best approach, as it’s often 
hard to make the transition to 
charging a market rate for your 
photography after shooting 
for free. It’s better to get as 
much experience as possible by 

■ N-Photo reader Laurence decided to start shooting 
weddings professionally last summer. Like all 
successful wedding pros, he considered his skills 
before starting, and developed some further before 
going it alone.

“My initial considerations included my skill level, 
pricing and clientele. My strengths included 
composition, business acumen and people skills. 
however I had shortcomings in posing and lighting,  
so I decided to start with second shooting and 
training. I found a Yorkshire-based professional 
wedding photographer looking for a second shooter 
(via a Facebook group). This meant that my round 
trips were about 200 miles, so I had lots of late nights, 
but they were worth it. 

I undertook training for posing techniques at Aspire 
Photography Training and I also had one-to-one 
mentoring. Interestingly, the advice I received was 
sometimes contradictory, with strong opinions on both 
sides. Nevertheless, I collated all the information and 
identified that which complimented my approach, 
which helped me to develop my own style. 

“I would also recommend the supportive guild of 
Photographers and its members. Pinterest is a source 
of both inspiration and also trepidation. Above all 
it’s important to practise, including practising detail 
shots, and learn from your mistakes – believe me, 
there will be plenty.”

You can see more of Laurence’s images at  
www.laurencesweeneyphotography.com

These days will never be repeated – and that’s why it’s important to be  
sure you can do the job properly before you start taking on solo jobs

http://www.laurencesweeneyphotography.com
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■ Colin Jones, Company director for 
the sWPP (society of Wedding and 
Portrait Photographers), the fastest-
growing worldwide association 
for serious photographers, shares 
his tips for people starting out in 
wedding photography. 

“As in many industries, training 
and mentoring is the cornerstone 

for building a successful business. Whether it is on 
the craft or the business itself, training and personal 
development should be the first consideration when 
entering the industry. 

“Training can come in many forms, from one-to-one 
sessions and seminars to lessons in magazines and 
on online forums. social meet-ups with like-minded 
photographers can also be beneficial to building your 
knowledge and skills. 

The top five skills you really need are:
1 Camera craft skills – knowing how to get 
accurate exposures in difficult lighting, use depth of 
field creatively, and focus accurately on the subject.
2 Composition – recognising that you should avoid 
simply placing the subject in the centre of the frame, 
and also using the surroundings for more interesting 
and original images.

3  Attention to detail – remembering to look 
around the frame for distractions, and to make sure 
that details such as the bride’s dress look their best.

4  Lighting skills – you need to understand how to 
make the most of both available light and flash to 
get professional-looking images.

5  Being able to give input – your subjects will 
need guiding and help with posing if you’re to get 
the best possible results.

We highly recommend that newcomers to the industry 
seek professional training before taking on the 
challenge of their first wedding. You can find out more 
about what the society can offer at www.swpp.co.uk

shooting as a second shooter 
or guest, then take the leap 
to charging for your time and 
work when you are ready to 
take the responsibility as the 
main photographer, even if it’s 
for friends or family members. 

Get some help
Once you’re sure that wedding 
photography really is the career 
for you, it’s worth considering 
joining a professional body 
such as the society of Wedding 
and Portrait Photographers 
(www.swpp.co.uk – see below). 
These can help you with many 
aspects of starting out, from 
recommending courses and 
tuition, to enabling you to build 
contacts and even get suitable 
insurance. don’t overlook 
that last point: when you are 
shooting weddings you will 
need insurance cover for both 
your gear and public liability. 
Normal household insurance 
won’t cover you when shooting 
professionally, and won’t offer 
public liability or professional 
indemnity if the worst happens. 
This type of cover costs around 
£200 per year in the UK, 
although the amount will vary 
according to the value of your 

kit, the amount of liability/
indemnity cover, and  
where you are working. 

Know your Gear
even working as a second 
shooter or assistant, shooting a 
couple’s big day can be stressful 
enough without having to find 
your way around a new camera 
or flash, so make sure that you 
are completely familiar with 
how all your gear works, and 
be very wary of using a new 
piece of kit for the first time on 
a shoot. This is another area 
where shooting some weddings 
without the pressure of getting 
paid can help, as it will give 
you time to experiment with 
different settings and gear. 

While you need to know 
your equipment inside-out, 
buying everything before you 
start can be expensive, so it’s 
worth considering hiring some 
items for individual weddings, 
such as a 70-200mm f/2.8, or 
an 85mm f/1.4 lens to shoot 
portraits in low light. When 
hiring kit, make sure you give 
yourself time to familiarise 
yourself with how it works, so 
try to have it delivered at least  
a few days before the wedding. 

after the shoot
Your work as a wedding 
photographer isn’t finished 
at the end of the wedding 
day. When you start shooting 

professionally you’ll also need 
to set aside time to go through 
your images, process the best 
ones and then present them  
to the couple. even if you have 
only shot a wedding as a guest, 
try to approach processing your 
images as though you had shot 
the wedding for the couple. 

This means that you will have 
to sort through your images 
to pick out the best ones, and 
then process them. even at 
this stage of your wedding 
photography it’s worth trying 
to find a processing style that 
suits your images, as it will 
give them a more consistent 
appearance and also allow you 
to batch-process many images, 
making only minor adjustments 
to individual shots. 

how much time  
will it taKe?
even if you are an experienced 
photographer, gaining the 
expertise to shoot weddings 
professionally won’t happen 
overnight. It could take six 
months, or even a year, before 
you have built up the skills and 

Shooting the weddings 
of family members and 
friends can be an 
advantage when it 
comes to capturing 
more intimate images

in the know five essential sKills

http://www.swpp.co.uk
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experience that you will need 
to shoot a wedding as the  
main photographer. 

Once you feel confident that 
you have the basic skills it will 
take time to build up to getting 
a regular income from shooting 
weddings. Working as a second 
shooter for a few months will 
help you gain experience (and 
potentially some income). 

how much money can 
you maKe?
If you are starting from scratch 
it’s likely that you won’t make 
much money for the first six 
months to a year. Working for 
another photographer as a paid 
second shooter you will be able 
to make around £100 to £200 
per day. But this first year or 
so is only the beginning for 
anyone serious about shooting 
weddings. The bigger rewards 
will come when you have the 
experience to shoot weddings 
as the main photographer. 

Treat these first steps like an 
apprenticeship, and look to be 
able to make enough money to 
cover your basic expenses.  

dos and don’ts of 
startinG weddinG 
PhotoGraPhy
do
■ get as much experience and 
training as possible before you 
start shooting paid weddings, 
either through family, friends or 
local pros who are looking for an 
extra pair of hands – even as as 
assistant you’ll learn loads.
■ Use social media to link 
up with existing wedding 
photographers and groups.
■ Consider joining a society or 
group to help you expand your 
skills, and network with other 
wedding photographers.

don’t
■ expect to shoot weddings  
as the main photographer 
straight away, even if you’re  
an experienced photographer.
■ shoot any paid wedding 
without the necessary insurance 
and liability cover.
■ Underestimate how much time 
each shoot will take, both before 
and after the wedding day. For 
every day you spend shooting, 
you need to factor in at least 
a day, and probably two, for 
processing the images, printing 
(if required) and presenting to 
the client. And then of course 
there’s all the paperwork, but 
we’ll leave that to next month!

Word-of-mouth is extremely 
valuable for a wedding 
photographer – excellent work 
will build up your reputation

 It could take a few weeks, or even six months, before 
you have built up the skills and experience that you will 
need to shoot a wedding as the main photographer 
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When Olympic gold medallist and 
German showjumping champion 

Alwin Schockemöhle approached the 
water jump at the All England Jumping 
Course at Hickstead on 7 July 1974, 
no-one expected his horse, Rex the Robber, 
to balk at the challenge. Schockemöhle was 
one of the world’s best showjumpers, a 
three-time German champion, Olympic 
gold and bronze medallist and two-time 
silver medallist at Hickstead, most recently 
in 1973. Now, a year later, he was one of 
the favourites to win, but his race was run 
on the first day of the event when his 
mount refused to clear the water ditch.

Watching at the time was 24-year-old 
David Ashdown. “The horse sort of 
collapsed,” he recalls. “It looked like it 
was going down like a pack of cards, with 
all these poles falling off.” Ashdown was 
working for Keystone Press as a general 
news and sports photographer, and this 
was his first time at Hickstead. “I was 
barely a photographer really,” he says. “I 
hadn’t a clue what was going on or what 
I was doing. I didn’t have a clue who 
Schockemöhle was either!” 

Having just witnessed the calamity from 
a distance, David hurried to get a better 
view closer to the fence, which was being 
reassembled. Schockemöhle steadied the 
horse back to its feet, trotted off and turned 
around to have another go. This time David 
was ready. “That was his second attempt at 
the fence, and more or less the same thing 
happened,” he remembers. “Chance favours 
the brave – and photographers weren’t 
restricted like they are now.”

The breakthrough
David was the only photographer to get 
the shot of Schockemöhle and Rex the 
Robber collapsing in the ditch again, and 
the picture was published the following day 
in The Daily Mail, The Daily Express and 
The Sun. The ‘shocker for Schockemöhle’ 
proved to be a very good day for Keystone 
and the young David Ashdown.

David entered it in the Ilford Press 
Awards, at the time the most prestigious 
competition for newspaper photography 

in the UK, and was 
highly commended in 
the sports category. “It 
was my first award. I 
was a callow youth, I 
hadn’t done anything, 
and that was the start 
really. It’s still one of 
my favourites because 
it’s not easy to get a different equestrian 
picture. I haven’t done much equestrian 
work, but you always remember the first 
picture you win an award with.” 

It was to be the first of many awards for 
David’s sports photography, but it was a 
non-sporting picture three years later that 
won him even wider recognition. David 
explains: “By 1977 I was put on the royal 
rota, so Keystone must have thought I 
had progressed enough to trust me with 
that!” He took a picture of Queen Elizabeth 
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meeting the public during her Silver Jubilee 
walkabout, and entered it for the Ilford 
Press Awards. This time he won the top 
prize: Ilford Photographer of the Year. 

The following year David joined the staff 
of a new daily newspaper, The Daily Star, 
and spent his weekends photographing 
sports, alongside his other assignments.  
By the time he joined The Independent  
in 1986, his reputation as one of the UK’s 
foremost sports photographers was sealed. 

Keith Wilson

- m y  b i g  b r e a k -

A SHOCKER fOR 
SCHOCKEmöHlE

7 July 1974
Hickstead, UK  

Nikon F

David Ashdown 
David Ashdown is regarded as one of Britain’s best sports 
photographers. His awards include Ilford Photographer of the 
Year and European Sports Photographer of the Year, and he 

was Nikon Sports Photographer of the Year on four occasions. He 
worked as a staff photographer on The Daily Star from 1978, leaving  
to join The Independent on its launch in 1986. He was that paper’s last 
staff photographer when he retired 25 years later, in 2011.
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T
he son of a daily newspaper 
photographer, Jim Stanfield was 
exposed to photography from an 
early age. With a darkroom in the 
cellar and regular home deliveries 
of Life and National Geographic, 
Stanfield’s preparation for a future 

as an editorial photographer was extensive, 
and his training exemplary… 

Was there ever a time when you were 
growing up when you thought you would 
never become a photographer?
It wasn’t a part of my make-up. I was more 
involved in sports. I took a short course 
in photography in senior high school, 
although I lived around photography all my 
life. Then I got into journalism school at 
the University of Wisconsin and I struggled 
with writing for a while, and I realised that 
I saw differently than many people. Visuals 
were much easier for me than putting a pen 

to paper. Once I graduated I went into art 
school, then my grades went up a bit. So 
that’s how all that transpired, but as a kid,  
I never had ideas of being a photographer. 

Your father showed you how to print. 
What impression did that make on you?
My father worked for The Milwaukee 
Journal and we had an enlarger in the 
cellar, a darkroom right next to the potato 
bin. This was shortly after the Second 
World War. I had a wooden contact printer, 
and he would bring home castaway 
negatives from The Milwaukee Journal, of 
fires and sports stars, baseball players, and 
I would print these. So I had my hands in 
the hypo pretty early in life, probably when 
I was eight or nine years old.

Were you also getting copies of National 
Geographic at home?
Yes. We were getting all three – Life, Look 

JAMES L. 
STANFIELD 

- C L O S E  U P -

Jim Stanfield is one of the finest photojournalists of the 
20th century. He tells Keith Wilson about documenting 
royal life at Windsor and the private moments of the Pope
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James L Stanfield

Gorna SuShiTSa, bulGaria
a grieving woman holds a 

portrait of her murdered son
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The Forbidden 
ciTy (Top leFT)

Steep walls mean the 
beijing monument lives  
up to its name

aT The commune 
(boTTom leFT)

a half-shadowed woman 
stands near the corner of 
a commune building.

VickerS Vimy 
oVer aGra (riGhT)

James l Stanfield charted 
a recreation of an 
impressive early flight  
in The Greatest Flight

photographers that I had the chance 
to rub elbows with.

The Milwaukee Journal was a 
daily and National Geographic 
a monthly, so what was it like 
making that change of frequency?
I think I was so excited about joining 
National Geographic that I didn’t 
realise the change! You can switch 
to something like that; you’re young, 
you’re like rubber.

Did you have a standard issue  
of equipment in those days?
You look at most of my work and 
they were big stories which would 
take me almost a year to complete: 
three months of research, six to 
seven months of fieldwork, and  
two or three months of editing.  

and National Geographic – because 
Dad was very visual and I had an 
elder brother who was interested in 
photography. The Milwaukee Journal 
was probably the best newspaper 
in the country for a long time. They 
invented the electronic flash and 
lighting was very important to them, 
so in my early years you were very 
much aware of lighting. That was 
very important.

What happened after art school?
I volunteered for the draft and they 
sent me through to photography 
school as well.

How old were you when you left 
the army?
I volunteered twice, the first time for 
a couple of years, and then during 

the Berlin crisis when the Wall went 
up in 1961; our control group was 
activated so I went back in again. 
I was doing a lot of work for Stars 
and Stripes, and I followed President 
Kennedy for a while, and it was a 
great opportunity for me. When 
we were mustered out – I would 
have been about 24 or 25 – I went 
right back on the street as a staff 
photographer for The Milwaukee 
Journal. It was an incredible staff. 
We had 22 staff photographers in 
cars. Five photographers during my 
father’s 10 years at the Journal went 
to Life magazine, five of us went to 
National Geographic and one went  
to Look magazine.

That’s quite a conversion rate.
It gives you an idea of the quality of 
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We would break up those big stories 
such as the Roman Empire, Ancient 
Greece, Genghis Khan, or the 
Vatican, into two or three stories. 
So I was doing three stories a year, 
but in terms of the equipment I was 
averaging about 15, 16 or 17 cases, 
which was close to 400 kilos. 

I had a lot of lights because I did 
a lot of work in museums, so there 
were sets of strobes, sets of spots;  
I would take 15 or 16 hundred 
rolls of film, so that would take up 
a couple of cases. I was carrying 
clothes for two or three seasons. It 
would never happen today because 
I would never get through customs 
with all of that stuff!

What was your first Nikon?
My first Nikon camera was a  

With 65 assignments for National Geographic 
under his belt, James L Stanfield has visited over 
120 countries and garnered many accolades

■ Born in Wisconsin, 
James (Jim) L 
Stanfield joined the 
staff of National 
Geographic in 1967.

■ During his time 
on the magazine, 
Stanfield shot 65 
assignments and 
travelled to more 

than 120 countries. 

■ His photographs 
have filled several 
major books, 
including Inside 
the Vatican, The 
Greatest Flight 
(about an early feat 
of aviation), and his 
autobiography, Eye 

of the Beholder. 

■ Among Jim 
Stanfield’s many 
awards are White 
House Photographer 
of the Year in 1970, 
1977, 1983 and 
1997, and Magazine 
Photographer of the 
Year in 1985.
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bUiLding  trUSt
Jim Stanfield is renowned 
for building trust with 
his subjects. But when 
documenting the Bedouin with 
no common language, how 
did he establish a rapport?

I don’t know if you remember a picture of 
a lady shepherd in Syria? She’s hugging 
her husband from behind, showing some 
affection, and her eyes are closed. It’s a 
blissful moment. I followed that lady for 
five hours. I just kept watching her. I knew 
there was a picture there. I had been with 
the Bedouin for a week, so I followed this 
lady and I finally got that picture. So we 
went back to camp and had tea. And the 
lady said to my interpreter, “Your friend 
looks at me as if he’s going to eat me!” 

I didn’t speak a lot of languages but your 
eyes speak to these people that do not 
speak English. I found that my eyes and the 
professional way I handled myself worked 
for me. People trusted me: “He can’t do 
anything wrong, I can see it in his eyes.”

numerous rolls of film, two or three 
lenses, a rain poncho, my notebooks 
could fit inside, my passport, so my 
arms were always free and it was 
much faster than carrying a bag. I 
would carry a bag onto a plane, but 
I would never use it on assignment. 
I’d leave it in the car, and work with 
three or four lenses in the vest.

One of your protégés, Joel 
Sartore, said the hardest thing 
about being a National Geographic 
photographer was leaving home at 

Nikon S2. It was a rangefinder 
camera and it became famous during 
the Korean War. I stayed with Nikon 
pretty much all of my professional 
life, except for a brief period when I 
was using Leica when the SLR came 
around. I was carrying a total of 
about 10 or 12 cameras, including a 
Widelux and an underwater camera, 
but the Leica started to fail me – not 
the lenses, but the bodies. I went 
back to Nikon for the final 15 or 
20 years of my career. Joe McNally 
talked about losing five cameras in 
a day, which can happen, so I had to 
have back-ups because no-one could 
fix them in the Sahara or Zimbabwe. 
You just carry a lot of cameras.

What was your desert island lens?
It was a kind of bulbous round 

 I had to have back-up cameras, because no-one could 
fix them in the Sahara or Zimbabwe 
James l Stanfield Photojournalist

younG riderS 
(Top)

children learn to ride 
expertly at a young age  
in mongolia

Shepherd 
(boTTom)

a Syrian shepherd keeps 
an eye on his flock

lens, it was a 20-35mm f/2.8. If I’m 
carrying two or three cameras the 
number one lens would be the one 
closest to my neck and the next 
camera would have something like a 
70-200mm. I could be very fast with 
those two lenses. The 20-35mm was 
my go-to lens, then something like a 
70-200mm. I never carried a bag. 

Why not?
I could never carry a bag to walk 
and climb and think, so I always 
wore a photo vest and I could put 
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the start of another assignment. 
Was that also the case for you?
No. I spent more time in the field 
than probably anyone. I was away 
on average nine months a year. The 
most I have ever been away was on 
the Vatican story. I was away for 
all but 28 days in 14 months. In the 
beginning you get a bit homesick, 
but after the first couple of years, 
when you’ve worked that hard 
and you’ve wanted something that 
badly, and the premiere stories start 
coming in, you can’t say no because 
Bruce Dale will grab it, or Bill Allen 
will grab it, so you want it. No, it 
was never hard for me to leave at all.

Did you ever get sick of travelling?
No, no, not at all. It was different 
travelling then because there are 

a lot of places now that I wouldn’t 
want to go back to. They are in 
rough shape, but I absolutely loved it.

Was there one place that was 
particularly hard to work?
The Vatican!

Why’s that?
The access was very difficult. You 
really have to earn your wings at 
the Vatican. They can’t give me, 
as a National Geographic staff 
photographer, something different 
than what they’d give to someone 
from Reuters, AP, or UPI, and it just 
depends on how long you’re willing 
to hang around. One of the nicer 
photographs I made in my life was 
of Pope John Paul II in the garden 
in 1985. It took me seven months to 

get invited to Castel Gandolfo, which 
is his summer retreat. At times I felt 
I wasn’t getting the co-operation I 
needed. Then finally things broke.

What happened?
I had a good friend who was a 
sergeant major of the Swiss Guard. 
His babysitter was the daughter of 
the Holy Father’s private physician, 
and I was invited to his birthday 
party, so I explained to him my 
problem. He said: “Why don’t you 
write him a private letter and 
include 15 or 20 pictures of the 
Vatican?” So I did that. This was 
after seven months, and I was two 
or three weeks over deadline, but I 
didn’t have the picture I needed. 

In the letter I asked only to 
observe, not to break his stride, 

 noViceS (Top)
young monks 

chant prayers at a temple 
in bayan-ovoo, mongolia

monGolia 
(boTTom leFT)

a family surveys the 
landscape outside their 
traditional home

archery  
(boTTom riGhT)

a young mongolian  
child practises the 
centuries-old sport
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I got word they were going to do the 
book and they gave me 90 days to do 
the book, but only ten pictures from 
the magazine piece would appear in 
the book, so I had to start all over 
again! The book was easier because 
they trusted me, they knew me, and 
I was with the Holy Father every day.

You have done 65 assignments for 
National Geographic. Was the one 
about royal life in Windsor Castle 
very different to the others?
Yes, it was. Access was very difficult, 

again, especially getting close to 
the Queen and Prince Philip. It took 
longer than expected and there 
were a lot of disappointments. It was 
easier to work with Prince Charles, 
because I had worked with him on 
his investiture (as Prince of Wales) 
and he was more accessible. It was 
no small feat, that’s for sure. 

Back then, we didn’t run many 
pictures if they didn’t have people in 
them, and from the beginning I was 
told I couldn’t photograph anyone 
who was working for the Crown.

How did you get around that?
You may be familiar with the picture 
of Windsor Castle in the snow and 
with Prince Philip in a horse cart.  
I made that photograph and took it 
to London to St James’s Palace and 

or his train of thought, but only to 
record timely moments during his 
day in a peaceful manner. I included 
these large photos of life inside the 
Vatican and bingo! Within 36 hours 
I was in a helicopter going to Castel 
Gandolfo with the Holy Father.

Was the book Inside the Vatican 
any easier? 
It took me six years to talk the editor 
into a book because we didn’t do 
books on religion. We didn’t even 
photograph cemeteries! So in 1991  

waTchFul
a student at al 

eman nafeh koranic 
school in Tripoli peers  
at the camera

walk wiTh me
a devotee at the 

Teemeethi firewalking 
ceremony on Fiji

 I never picked my stories. I did everything they wanted 
me to do. I was a clean-up man, and I was proud of that 
James l Stanfield Photojournalist
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showed it to a fellow named Johnny 
Johnson, who was, I think, the 
Sergeant at Arms, and his sidekick 
said, “You can’t use that photograph, 
there are people in it!” They were 
just little silhouettes of people 
huddled up against the snow, and 
Johnny Johnson saw that picture 
and said, “We have to use it.” I think 
the Queen has it in her dining room 
at Windsor, and she used it twice 
as her Christmas card in the 1980s. 
From then on I could photograph 
people who worked for the Crown.

That sounds like a special moment
You finally lift the veil of privacy, 
you finally lift a barrier and it all 
takes time and regard to trust. As 
with the Vatican, I always found a 
way to overcome some ancient rule.

As a mentor to many 
other National Geographic 
photographers, what is the quality 
that separates them from the rest?
In many instances it was just a 
case of passion and working your 
butt off. I had a father who wasn’t 
the greatest artistic image-maker 
in the world, but he had an ability 
to respect someone that could do 
anything. I never picked or chose my 
stories. I did everything they wanted 
me to do. I was a clean-up man, 
and so was my father. Bill Garrett, 
the editor, knew he could send me 
anywhere and I was proud of doing 
that. That was my claim to fame.

It’s about being versatile?
Right, it is. But if you’re a newspaper 
person you have to be. You have 

For a short time in his career, 
Jim Stanfield used Leica 
cameras, but on one occasion 
at the Vatican he was left 
without any working cameras. 
There was only one way to 
finish the assignment… 

Which has been your worst or most 
embarrassing moment?
■ Hmm. I don’t think I’ve ever had one! How 
does that make you feel?

I’m not letting you off that easily!
■ Okay, I was using Leicas for a while 
and I was down to two cameras. It was 
a Wednesday and I covered the Papal 
audience in the morning and my number 
one camera went down, so I only had one 
camera left and the Vatican’s Secretary of 
State was going to return from Bulgaria, 
and the Holy Father was going to meet 
him and I waited. Finally they came 
together and they hugged and they talked 
and I came down and the second camera 
jammed. I had no camera. So I contacted 
the Geographic and said, “Send me Nikons! 
Send me five boxes and then I can finish the 
assignment.” I stuck with Nikons after that. 
It would have been embarrassing because 
they both knew something was wrong. I 
never did that picture again. But otherwise, 
I am embarrassment free!

The GreaTeST 
momenT (Top)

James l Stanfield regards 
getting this shot as his 
greatest moment

parade oF iconS 
(boTTom leFT)

a religious procession at 
olimbos, on the Greek 
island of karapthos

hello world! 
(boTTom riGhT)

a young Turkish girl 
watches what’s going  
on outside her home
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He could do anything. I only have 
one photograph in my house, it’s his 
picture of a lady wearing a red burka 
with a birdcage on her head. 

Bill Garrett was another one who 
was a mentor for me, because he 
would rely on me. If something went 
wrong, he would say, “Why don’t you 
give it to Stanfield?” I was proud of 
that because I could take it, run with 
it, maybe even win a prize with it.

Garrett is one of the legendary 
editors of National Geographic. 
What did you learn from him?
I did a story on Israel and I wasn’t 
happy with the layout and Garrett 
would say, “Jim, we just can’t use all 
of your pretty photographs. We’re 
still in the business of delivering 
information.” I thought, okay, I’ll get 

to cover everything, you have to 
change gears so fast and you have 
to meet deadlines, so you’re quick. 
That’s why [National Geographic] 
would hire mainly newspaper people 
– because they could do anything. 
I wasn’t the greatest shooter in 
the world, but they could send me 
anywhere. I would wear my subjects 
down to a frazzle until I finally got 
the picture that I knew was going to 

 I would wear my subjects down to a 
frazzle until I finally got the picture that I 
knew was going to make it – from two or 
three different angles 
James l Stanfield Photojournalist

windSor winTer
prince philip  

drives a carriage toward 
the long walk

make it – from two or three different 
angles. I would look at a subject and 
say, I’ve got a publishable picture 
here, but how can I make it better? 

Who are your photographic heroes?
When I went to the Geographic 
there was a fellow by the name of 
Winfield Parks, who was my office 
partner for quite some time. Also, a 
fellow who worked with my father 
at The Milwaukee Journal, Tom 
Abercrombie, he spent most of his 
life in the Middle East. He was a 
Muslim, and a swashbuckling man; 
he reminded me a lot of my Dad. 
He was five feet four and looked 
like Ernest Hemingway, but he 
could write, he could photograph. 
People loved him because they 
could trust him. He told the truth. 
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the pretty photographs and I’ll start 
working on degrees of information: 
what’s in the background, what’s the 
expression, what are they doing?

If you put two or three degrees of 
information in every photograph, it’s 
like a cover. You’re trying to blow 
people away on a cover, but it can’t 
just be a moment, it has to have a 
background, and hands and heart 
and eyes. There has to be a passion. 

I thought, if I put all of those in my 
photographs he’s got to use them.

When you puzzle the editor, like 
that picture of 75 priests laying 
prostrate in front of Pope John Paul 
II in St Peter’s Basilica, when you got 
Bill Garrett saying, “How did you get 
this photograph? I’ve never seen this 
photograph before,” then you know 
you’ve got him. He’s got to run it. 

And they run it across three or four 
pages in a foldout. That makes you 
feel pretty proud. 

What has been your greatest 
moment as a photographer?
That’s like asking which is your 
favourite child! I would probably 
say, when given the go ahead to 
photograph the Holy Father in the 
garden at Castel Gandolfo. He had a 
private photographer by the name of 
Arturo Marti. He knew every move 
the Holy Father was going to make. 
At Castel Gandolfo we followed the 
Holy Father as he got out of his car 
and walked up a dirt path. Arturo 
said to me: “You follow him, I have 
this picture already.” 

So I followed, and he went to 
kneel in front of a statue of the 

Virgin Mary and I knew he was 
going to be there five minutes or 
so, and when he came up from 
the kneeler I made my photograph 
and he wanted to talk. He wanted 
to know how our project was 
going. That was probably the most 
satisfying moment because you’re 
talking about seven months of not 
knowing if you’re succeeding or not.

What’s the biggest lesson that you 
have learnt? 
The thing that comes to mind is to 
tell the truth. When people look at 
one of my pictures, I want those 
people to have the same feeling I 
did when I was making it. I think if 
people look back at my photographs 
and I am remembered for anything, 
it would be that I told the truth. 

To be ordained 
(Top leFT)

candidates for priesthood 
lie before the high altar at 
Saint peter’s, rome

FaiThFul  
(boTTom leFT)

a devout roman catholic 
listens to a speech by 
pope John paul ii

JumpinG For Joy 
(riGhT)

a student celebrates 
bastille day at the  
louvre, paris
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manfrotto 290  
xtra and dual
A pair of solid entry-level tripods from Manfrotto
tripods    xtra £100, $140 (alu) £195, $250 (carbon); dual £130, $170     www.manfrotto.com

■ Manfrotto’s new 290 series tripods come in two flavours, the 290 Xtra 
and the 290 Dual. The major differences between the two is that the Dual 
has a 90-degree rotating centre column that makes it ideal for macro 
work, while the simpler Xtra design is available in both aluminium and 
carbon. The Dual is only available in aluminium, presumably because  
a carbon version of this feature-packed tripod would be too similar to 
Manfrotto’s more expensive 190 series. 
 Despite the ‘entry-level’ label, there is nothing cheap about the build 
quality or materials of either of these tripods. The three-section legs of 
both versions boast simple but solid lever locks, which help to provide a 
good firm base. There’s a slight variation in maximum heights, with the 
Xtra aluminium reaching 160cm, the Xtra carbon extending to 165.5cm, 
and the Dual extending to 165cm. All versions will support a maximum 
payload of 5kg – more than enough for a D810 with a 70-200mm lens, 
depending, of course, on your chosen head. If you don’t already own a 
head, Manfrotto ships both sets of legs as kits (with a choice of head 
type), enabling you to save money on the cost of both.

FIRST IMPRESSIONS: Ideal starter or basic tripods that offer excellent 
build quality and solid support for a great price.

vanguard veo cm 264
monopod  £99, $120  www.vanguardworld.co.uk

■ This carbon monopod can take a maximum payload of 6kg – enough 
to hold a Nikon D750 with 70-200mm lens. Folded down the VEO CM 
264 measures just 54cm, and it extends to a maximum of height of 
160cm; the four leg sections are secured and released using flip locks. 
The rubberised grip provides firm purchase, and the adjustable rubber 
foot with integrated spike ensures a stable, slip-free support on all 
types of surface. 

venus optics laowa 15mm f/4 wide angle 1:1 macro lens
macro  £419, $479  www.ukdigital.co.uk

■ It’s not often that you find 1:1 macro magnification in an ultra 
wide-angle lens, especially at the low price of the Laowa 15mm. The 
lens features an all-metal body with no electronic contacts, so focus 
and exposure are adjusted manually. Both the aperture and focus rings 
are smooth in operation, and the minimum focus distance of 12cm for 
1:1 macro enables the capture of seriously close-up images, although 
accurate focusing is essential. 
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both auto and manual 
zoom, so You can adjust 
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pixel x800n
flashgun
This is a high-powered TTL 
flashgun at a bargain price
hotshoe flash    £109, $169     www.pixelhk.com

■ There are plenty of cheap flashguns on the 
market, but few feature fully compatible iTTL. 
The Pixel X800N boasts a huge guide number  
of 60 (ISO100 at 200mm) and is powered by the 
usual array of four AA batteries. Build quality 
is good, too: the unit feels well built and solid, 
and there are some nice, reassuringly familiar, 
touches, such as a scroll dial that enables you to 
navigate through modes and settings. In addition 
to being fully compatible with Nikon’s iTTL flash 
metering system, the X800N also offers full 
manual control for those wanting a bit more 
control; it enables a useful amount of power 
adjustment from 1/128 to 1/1 in ⅓ increments. 

Operation in both auto and manual modes is 
straightforward, with plenty of buttons for easy 
navigation, and if you do need to make any quick 
adjustments, the clear LCD screen enables you 
to easily see where you are. Recycle times and 
battery life are good, with between three and 
five seconds required between each full-power 
flash. A good set of AAs will power around 180 
1/1 flashes. In short, this flash offers exceptional 
power and features for the price. 

eyefi mobi pro 32gb
wi-fi card  £65, $99  www.eyefi.com

■ The 32GB eyefi Mobi Pro SD card is compatible with all new Nikon 
bodies, and in combination with an iOS or Android app, it enables you to 
view and download both JPEG and RAW files onto your mobile device 
wirelessly. Even if your Nikon is Wi-Fi enabled, features such as a year’s 
Eyefi Cloud subscription (unlimited storage) and Lightroom integration 
make this a card that will enhance and streamline your workflow.  
That said, all that integration doesn’t come cheap. 

lowepro photo sport bp 300 aw ii
backpack  £147, $199  www.lowepro.com

■ The Photo Sport BP 300 AW II is designed for active photographers. 
The outer fabric is ultra-lightweight, while the inner cavity is divided 
into two sections. The base enables side access to your camera kit, 
with enough space to hold an D7200 with 24-70mm lens fitted, plus 
another lens. This section is well padded. The upper section provides 
space for a day’s supplies and a pocket for a hydration pack. It’s a 
great-looking design, but unnervingly lightweight. 

New gear rated and previewed
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Hama 40 LED Photo/Video Slim Panel
£69, $150

   www.hama.com

Pros Lightweight, above- 
average maximum output.
Cons Gooseneck feels quite 
fragile and flimsy.
We say Decent performance, 
but build quality feels lacking.

Compact, neat and tidy, the  
Metz can be easily hooked up to 
additional, smaller LED-160 lamps

Metz Mecalight LED-480
£75, $125

   www.metzflash.co.uk

Pros Easily expandable, 
optional external power socket.
Cons Maximum output power 
is a little underwhelming.
We say It works a treat but it’s 
not the most powerful on test.

The Hama is lightweight at 178g, 
but the flexible gooseneck  
makes it a little awkward

This Hama lamp consists of two 
parts joined together by a flexible 
30cm gooseneck. The base 
includes the battery chamber 
(three AAA batteries required) and 
a hotshoe foot with tripod socket, 
while the small 80x50mm panel 
houses 40 LEDs, plus a dimmer 
knob at the rear. In practice the 
gooseneck feels awkward, and the 
label that warns against twisting 
the head or base on the gooseneck 
doesn’t inspire confidence. Clip-on 
panels are included for diffusion, 
and tungsten colour balancing.

Hama doesn’t quote a beam 
angle (the wider the beam, the 
better the peripheral illumination), 
but in our tests, there was little to 
choose between the Hama and 
other lamps in the group, while 
maximum output power was 
slightly above average at 8.1EV, 
corresponding to an aperture of f/2.

Similar in design philosophy to the 
Limelite Mosaic Solo, this Metz 
lamp is smaller and lighter at 
115x70x48mm and 250g, and the 
active light panel area containing 
72 LEDs is downsized to 85x45mm. 
The supplied diffuser and tungsten 
filter attach via a neat magnetic 
system, while – around the back 
– there’s a simple rotary on/off and 
power-control knob. The Metz runs 
on four AA batteries and also has a 
DC input socket for connecting an 
(optional) external power pack.

Three tripod attachment sockets 
are built into the case, one at the 
bottom and one at each side. A 
tripod/hotshoe adaptor is supplied 
and there’s the option of attaching 
two additional Metz LED-160 lamps, 
either directly at each side or via 
goosenecks. Maximum output is  
a little lower than some of the 
competition, at 7.2EV and f/1.6.

lashguns are compact, convenient and pack a punch 
when it comes to output power. However, they’re no 
use whatsoever if you’re shooting video. They can also 

be problematic for close-up stills photography, where they might 
overpower the subject or cause harsh shadows. 

The main alternative is to use a constant lamp (see page 58 
for more on how to get the most from these). Unfortunately, 
constant lamps can be large, relatively heavy and cumbersome. 
They generally also require mains power and can run extremely 
hot. But it doesn’t have to be that way. The six constant lamps 
featured in this test are small, lightweight affairs. They run on 
batteries yet deliver useful output power thanks to their arrays 
of high-efficiency LEDs.

But let’s not get carried away. The lamps on test are handy, 
but they’re not miraculous. They’re no substitute for a flashgun 
when you need sufficient power to cover any distance. However, 
at close range, they’re a smart option for portraits, still-lifes and 
video, plus much more besides... 

In need of constant illumination for 
stills or video? Grab a mini LED lamp!

miNi test  

liGHts 
FaNtastic

01 Size matters
Sizes of the panels on test range from 45mm in diameter for the 
Manfrotto Lumie Muse to 145x75mm for the Limelite Mosaic Solo.

02 Getting attached
Apart from the Riftlabs Kick, all these lamps come with sockets 
and adaptors for mounting on tripods or a camera’s hotshoe. The 
Kick combines a tripod socket with an iPhone mounting plate.

03 Power supply
Most lamps run on standard AA or AAA batteries. The Lumie 
Muse and Kick have internal rechargeable Li-ion cells.

04 Power output
We measured the maximum output of each lamp with an incident 
light meter at a distance of one metre. Values shown are in 
EV (Exposure Value) and the aperture required for a correct 
exposure at a shutter speed of 1/60 sec and ISO100.

05 Colour balance
All lamps on test give a daylight balanced colour temperature. 
This can often be modified with filters. The Riftlabs Kick is the 
only lamp to enable lighting colour adjustment without filters.

BriGHt ideas
A variety of features and functions may be on offer, so 
make sure your prospective purchase ticks the right boxes

F
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Manfrotto Lumie Muse
£100, $120

   www.riftlabs.com    www.rotolight.com

   www.manfrotto.com

Pros Smartphone control, 
special effects for video.
Cons Can’t be used while 
recharging built-in battery.
We say It’s a cool gadget  
with plenty of features.

Pros Good range of filters, 
makes interesting catch-lights. 
Cons Power isn’t adjustable, 
relatively poor value in the UK.
We say Well made on the whole, 
and a good buy in the USA.

Pros Very compact and light, 
good output for eight LEDs.
Cons Can’t be used during 
recharging. Tiny light source.
We say Wonderfully small, but 
recharging can be a pain.

Small enough to slip into a pocket, 
the Manfrotto certainly won’t 
weigh you down

Unique in this group, the circular 
design enables a ring of light more 
often associated with ring flash

Limelite Mosaic Solo On-Camera LED
£69, $130 

   www.limelite.uk.com

Pros Upmarket build quality, 
relatively powerful output.
Cons Not as ultra-compact  
as some lamps in the group.
We say Excellent performance,  
build and price (in the UK).

This is the largest lamp on test 
but it is still easily manageable, 
even when mounted on a hotshoe

Controlled via an iOS or Android 
app, the innovative Kick is smarter 
than the average lamp

The Kick uses 48 LEDs in a 
rectangular array that has a 
similar surface area to that of  
the 72-LED Metz, and it has a fixed 
internal battery like the Manfrotto, 
that’s recharged via a USB socket. 
However, it’s more at home 
attached to an iPhone than to a 
camera. Indeed, there’s an iPhone 
bay at the back and a tripod socket 
at the side, but no hotshoe adaptor.

Basic controls for output power 
and lighting colour are built-in, but 
the Wi-Fi-enabled Kick has broader 
options when controlled from a 
smartphone using the free iOS or 
Android app, where a wider range 
of lighting colours is available, 
along with special effects for video 
shooting, such as flickering candle 
or lightning storm. The maximum 
power output is the joint-lowest  
in the group, along with the 
Rotolight, at 6.8EV and f/1.2.

This 48-LED lamp looks like the 
constant lighting equivalent of a 
conventional ring flash. Just like  
a ring flash it can produce halo 
catch-lights in the eyes, but with 
an internal diameter of just 37mm 
it definitely won’t fit over any of 
your lenses. The hole in the middle 
is intended to fit over a shotgun 
mic for video shooting, or for 
attaching the supplied hotshoe/
tripod-mounting stand.

Unlike all the other lamps  
on test, this one has no dimmer 
switch or knob, so it can only be 
used at maximum power. Instead, 
the lamp is supplied with a range 
of neutral density filters, as well 
as colour correction and diffusion 
filters, all made by none other than 
Lee Filters. It’s powered by three 
AA batteries, but in our tests gave 
a relatively meagre maximum 
power output of 6.8EV and f/1.2.

Manfrotto has concentrated on 
miniaturisation for the design of 
its pocket-sized Lumie Muse. It 
measures just 86x59x28mm and 
weighs a mere 175g. The lamp is 
based on just eight LEDs and the 
circular LED light aperture has a 
diameter of just 45mm. A similarly 
petite tripod/hotshoe adaptor is 
supplied, along with a diffuser  
and two warming filters.

The lamp is powered by an 
internal Li-ion cell, which is 
charged via a USB socket. The 
battery should last at least an 
hour, even when the lamp is used 
at full power, but a full recharge 
can take two hours or more, and 
you can’t use the lamp while it’s 
charging. Four different output 
levels are available via successive 
presses of the single operating 
switch, and the maximum output 
is respectable at 7.7EV and f/1.8.

Riftlabs Kick
£130, $150 

Rotolight RL-48 LED Creative Colour Kit V2
£100, $100 

Engineered by Bowens, this is the 
chunkiest and heaviest lamp in the 
group, at 171x75x42mm and 450g. 
It also feels the most robust. 
Along with the Metz, it has  
the joint-highest number of 72 
individual LEDs, but they’re in a 
larger grid, giving a 145x75mm 
illumination area. The wide 
70-degree beam angle is tailored 
to widescreen movie capture, and 
dimming is steplessly variable.

The lamp is powered by eight  
AA cells and a low-voltage power 
cable (compatible with an optional 
AC adaptor). Other useful features 
consist of a slot-in diffusion panel 
and tungsten colour-balance filter, 
plus a tripod/hotshoe mounting 
bracket complete with mini-ball 
head, which you can attach to the 
bottom or side of the lamp. It’s top 
of the class for tested maximum 
output, at 8.5EV and f/2.2.
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P o r t r a i t  l e n s e s

Flawless 
features

I  t’s not just about blurring the 
background. Portraiture covers 
a wide and varied range of 

disciplines and opportunities, from 
classic head-and-shoulders or half-length 
portraits to environmental portraits that 
aim to put people into the context of 
their home or their work. Then there’s 
location portraiture, which might take  

in anything from famous landmarks to  
holiday destinations, and action portraits 
of kids being adventurous or just having 
fun. It’s a big ask for a single lens.

Let’s start at the beginning, with the 
kind of classic portrait you’d print, frame 
and put on your desk. It’s likely to be a 
head-and-shoulders shot and, yes, you’d 
probably want to blur the background 

Which works best for portraits, prime or zoom?  
Matthew Richards weighs up the pros and cons to  

find the lens that’s head and shoulders above the rest
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THE CONTENDERS
1 Nikon AF-S 50mm f/1.4G £275, $480

2 Nikon AF-S 85mm f/1.8G £340, $500

3 Sigma 85mm f/1.4 EX DG HSM £650, $970

4 Sigma 50mm f/1.4 DG HSM | A £670, $950

5 Sigma APO 70-200mm f/2.8 EX DG OS HSM £800, $1200

6 Tamron SP 70-200mm f/2.8 Di VC USD £930, $1500

7 Nikon AF-S 85mm f/1.4G £1150, $1700

8 Nikon AF-S 70-200mm f/2.8G ED VR II £1580, $2400

7

4

8

www.digitalcameraworld.com

Portrait lenses
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to avoid distractions and put all 
the emphasis on the person you’re 
shooting. A wide-aperture 85mm 
lens is the tool of choice if you’re 
using a full-frame body, whereas 
it’ll be a 50mm lens for an APS-C 
format D-SLR, where the 1.5x crop 
factor gives an effective focal length 
of 75mm, because those actual or 
effective focal lengths are perfect 
for shooting head-and-shoulders 
or half-length portraits from a 
comfortable distance. You’ll neither 
be so close that you’re invading the 
portrait sitter’s personal space and 
making them feel awkward with a 
camera jammed in their face, nor 
too distant, and so far removed 
that you can’t engage and interact 
with your subject. However, for 
full-length portraits a 50mm lens 
can be a better fit on a full-frame 
body. When it comes to blurring 
the background, a wide aperture of 
f/1.4 is often ideal on a 50mm lens, 
whereas f/1.8 should be sufficient 
to give a really tight depth of field 
on an 85mm lens.

Unlike with landscapes, where 
you’ll often want lenses to be 

pin-sharp across the whole frame, 
it’s not generally a problem if a 
portrait lens isn’t as sharp towards 
edges and corners; indeed, while 
you might have your subject off-
centre in the frame for a good 
composition, edges and corners will 
usually contain defocused areas 
that are intentionally blurred.

embrace the bokeh 
Bokeh is a vital factor, as you’ll want 
your portrait lens to make those 
defocused areas look smooth and 
creamy, without giving fussy edges 
to blurred objects and without small 
highlights taking on noticeable 
geometric shapes. The latter can be 
a problem when stopping the lens 
down if the lens has relatively few 
diaphragm blades, which create a 
poorly rounded aperture.

A bonus of prime lenses for 
portraiture is that they tend to 
introduce negligible distortion, 
so people’s faces remain the 
right shape; that said, some 
photographers might feel that a 
little pincushioning is preferable 
to barrel distortion, as it will make 

Bokeh
■ This word of Japanese 
origin is used to describe the 
pictorial quality of defocused 
areas within images.

Diaphragm
■ This is the part of the lens 
that can widen or narrow to 
enable more or less light to 
pass through to the sensor. 
It’s controlled by a number  
of leaves or ‘blades’.

jARGON buSTER

EquIpmENT kNOw-HOw

FEATuRES TO lOOk FOR…
Look out for the features that 
best suit the way you shoot

Going long
50mm is ideal for portraiture on 
APS-C bodies, but something at 
around 85mm is often preferred 
for full-frame cameras.

Little and large
50mm f/1.4 lenses tend to be small 
and lightweight, although it’s not 
always the case. 70-200mm f/2.8 
lenses are comparatively large.

Handle with care
The 70-200mm f/2.8 lenses come 
with tripod mounting collars and 
feet. This enables easy switching 
between landscape and portrait 
orientation when using a tripod 
or monopod, while also enabling 
you to keep everything balanced.

Add stabilisers
All the 70-200mm zoom lenses 
on test have optical image 
stabilisation to aid steadiness 
when shooting handheld. This is 
lacking in all the prime lenses.

Wide boys
A widest available aperture of 
f/1.4 is preferable in a 50mm lens, 
but f/1.8 should be wide enough on 
an 85mm, and f/2.8 is as wide as 
you can get on a 70-200mm zoom.

Blades of glory
A larger number of diaphragm 
blades enables a more rounded 
aperture when stopping down, 
which typically gives better,  
or smoother, bokeh.

faces and bodies look slightly 
slimmer instead of fatter.

Now that we’ve sold you on a fast 
prime lens for portraiture, allow us 
to throw a spanner in the works. 
There’s a good reason why zoom 
lenses are so enormously popular 
in D-SLR photography, and that’s 
because they bring unrivalled 
versatility without the need to 
keep changing the lens on the 
camera. In the digital age’s ocean 
of images, we’re constantly striving 
to produce something eye-catching 
and different. Modern portraits 
might not be of somebody striking a 
classic pose, but of them doing what 
they like doing best, from kicking a 
football or riding a bike to climbing 
a mountain or skiing down it. 
It’s not so much the background 
getting blurred as the lines between 
portraiture and sports or landscape 
photography. A ‘fast’ telephoto 
zoom lens like a 70-200mm f/2.8 
can therefore make an ideal portrait 
lens in some scenarios.

So let’s look at the what all the 
main contenders, both prime and 
zoom, have to offer.
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01 50mm at f/1.4
This sequence of shots is from an APS-C format 
D7200 with a 50mm f/1.4 lens. The head is one 
metre from the camera, and the background is  
a further two metres away. At f/1.4, the tight 
depth of field effectively blurs the background.

02 50mm at f/2.8
You’ll notice a little less blurring when using a  
slightly narrower aperture of f/1.8. However, 
when stopping down to f/2.8 (the widest 
aperture in the 70-200mm zoom lenses on test), 
the background is significantly less blurred.

03 50mm at f/5.6
Many standard zoom lenses for APS-C cameras 
only have a widest available aperture of f/5.6  
at a focal length of 50mm or 55mm, and the 
extended depth of field produces minimal 
blurring, with background detail clearly visible.

STEp by STEp    it’s all a blur with portrait lenses
Here’s how much you can blur the background at different apertures

■ To test real-world 
performance, we use lenses in all 
sorts of lighting conditions, both 
indoors and outdoors. We check 
for good build quality and 
handling, smooth and precise 
operation of controls and focus 
rings, and test the effectiveness 
and accuracy of autofocus and 
optical stabilisers (where fitted).

We also run a full range  
of lab  tests under controlled 
conditions, using the Imatest 
Master suite. Photos of test 

charts are taken across the range 
of apertures and focal lengths 
and analysed for sharpness, 
distortion and chromatic 
aberration (colour fringing).  
A summary of these results is 
shown alongside each lens 
review, but we also take data 
from a wider range of apertures 
and zoom settings into 
consideration. Finally, we 
combine the lab tests and 
real-world shooting results  
to give overall ratings.

REAl wORlD mEETS lAb
HOw wE DO OuR TESTS…

We combine rigorous lab tests with real-world 
shooting for the most accurate results possible

10 things to watch out for
Choosing one perfect portrait lens is harder than you 
may think. Different types have different pros and cons

1 nifty fifty
50mm f/1.8 lenses can be 

comparatively cheap to buy but, 
especially when using an APS-C 
format camera, the reduced depth 
of field available from a 50mm 
f/1.4 is preferable.

2 Cost-cutter
At a focal length of 85mm, 

an f/1.8 aperture is wide enough 
to give a really tight depth of 
field – and an 85mm f/1.8 lens is 
typically a lot less expensive than 
an 85mm f/1.4 lens.

3 long shot
To blur the background 

effectively with a 70-200mm f/2.8 
lens you’ll often need to stick to 
the longer end of the zoom range.

4 Close crop
One advantage of using 

a comparatively long zoom lens 
for portraits is that you can 
take tightly cropped head shots 
without crowding your subject.

5 Beast of burden
Whereas the Nikon 50mm 

f/1.4G lens weighs a mere 280g, 

70-200mm f/2.8 lenses are 
relatively unwieldy and hefty 
at around 1.5kg.

6 Go-faster lenses
Wide apertures aren’t just 

good for blurring the background. 
They also enable faster shutter 
speeds under shadowy lighting, 
making them ideal for portraiture.

7 snappy autofocus
Fast autofocus can be 

surprisingly advantageous for 
portraiture, especially when 
you’re photographing people 
at work or at play.

8 on the tele
One notable bonus of 

using a fast telephoto zoom for 
portraiture is that it doubles up 
so well as a lens for action sports, 
wildlife and other long-range 
shooting scenarios.

9 WYsiWYG
What you see is what you 

get with the telephoto zooms 
on test. They all feature internal 
zooming and focusing, so they 

don’t physically 
extend at any zoom 
or focus setting.

10 Bright outlook
Lenses with 

a widest aperture of 
f/1.4 or 1.8 provide 
a wonderfully bright 
viewfinder image, 
making it easier to 
compose portraits in 
low lighting indoors 
or out, and to check 
critical focusing.
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Sharpness is fairly well retained even at 
f/1.4, and it’s excellent throughout the 
rest of the aperture range.

Centre sharpness is marginally better 
than on the Nikon 50mm lens through 
most of the aperture range.

We sAy… A real bargain buy for 
both APS-C and full-frame D-SLRs.

Features 
BuilD/HanDlinG 
PerFormanCe 
value For moneY 

OvERAll
We sAy… A great value buy that’s 
best suited to full-frame shooters.

Features 
BuilD/HanDlinG 
PerFormanCe 
value For moneY 

OvERAll

Performs well, and offers great value too Give yourself a little more reach with this great lens

nikon aF-s 50mm f/1.4G  
£275, $480

nikon aF-s 85mm f/1.8G  
£340, $500

This lens is twice the price of 
Nikon’s 50mm f/1.8G (not 

tested) but is barely any larger, 
two-thirds of a stop faster and has a 
more well-rounded aperture thanks 
to having nine diaphragm blades 
rather than seven. It’s therefore a 
much more attractive proposition 
for portraiture, and still manages to 
be significantly less expensive than 
any other lens in this group.

It’s not a true internal focusing 
lens, as the front element draws 
nearer the forward end of the lens 
barrel at shorter focus distances, 
but the overall physical length 
remains fixed, and the filter 
attachment thread doesn’t rotate. 
Ring-type ultrasonic autofocus 
enables the usual full-time manual 
override, and the build includes a 
rubber sealing ring on the metal 
mounting plate.

Performance
Autofocus speed is a bit pedestrian 
compared with other lenses on test, 
but it’s typically quiet for a ring-
type ultrasonic system, so ideal for 
candid portraits. Sharpness is very 
impressive, only dropping off at 
the f/1.4 and f/22 extremes of the 
aperture range. There’s a hint of 
barrel distortion but, overall, it’s  
a great performer at the price.

Moving up from the Nikon 
50mm f/1.4G, an extra 

£65/$20 buys you greater telephoto 
reach, equivalent to 127.5mm 
instead of 75mm on an APS-C body. 
That can feel a bit long even for 
tight head-and-shoulders shots, but 
85mm is unarguably a very good 
fit for portraiture on a full-frame 
camera. This 85mm lens is a little 
larger and heavier than the 50mm, 
but there’s not a great deal in it. 
The diameter of the filter 
attachment thread also  
increases from 58mm to 67mm. 

Build quality is similarly good 
and, again, there’s a rubber sealing 
ring on the metal mounting plate. 
The diaphragm has seven blades, 
whereas all the other lenses on 
test here have nine. In our tests, 
however, the aperture remained 
well rounded, and delivered 
attractive bokeh when stopping 
down as far as f/2.8. 

Performance
The internal focusing system 
enables faster autofocus than 
in the Nikon 50mm lens, and 
sharpness across the whole frame 
is better at the (albeit narrower) 
widest available aperture. Bokeh is 
beautifully soft, and overall image 
quality is highly impressive.

f/2.8 0.69 f/8 0.82 f/16 0.82 f/2.8 1.1 f/8 0.99 f/16 0.96
In our tests this lens gave the least 
fringing of any Nikon in the group.

Colour fringing is nothing to worry 
about, even at the extreme corners.

Barrelling isn’t really noticeable, but all 
the other lenses on test perform better.

The minimal pincushion distortion is  
so  minimal that you’ll hardly notice it.

sHarPness (HiGHer is Better) sHarPness (HiGHer is Better)

Corner FrinGinG (loWer is Better) Corner FrinGinG (loWer is Better)

Distortion (nearer 0 is Better) Distortion (nearer 0 is Better)

1 1-1 -10 0-2 -2-3 -3

-1.71 0.43

2 3

Centre CentreEdge EdgeCorner Corner
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It’s very sharp at the centre, even at 
f/1.4, but less impressive towards the 
edges and corners of the frame.

Very good sharpness at the centre and 
edges, especially at f/2.8 and above, is 
matched by excellent contrast.  

We sAy… It’s a good lens, but the 
Nikon 85mm f/1.8 is better value.

Features 
BuilD/HanDlinG 
PerFormanCe 
value For moneY 

OvERAll
We sAy… It’s a stunning lens that 
delivers spectacular image quality.

Features 
BuilD/HanDlinG 
PerFormanCe 
value For moneY 

OvERAll

A step up in size and price compared to the Nikon Welcome to the A team

sigma 85mm f/1.4 eX DG Hsm  
£650, $970

sigma 50mm f/1.4 DG Hsm | a  
£670, $950

Compared with Nikon’s 85mm 
f/1.8 lens, this Sigma offering 

is nearly double the price and more 
than twice as heavy. The main 
culprit is the larger glass elements 
that are required to capture more 
light and enable a maximum 
aperture that’s two-thirds of an  
f/stop faster. The ‘EX’ designation 
denotes ‘excellent’ quality, but it 
also gives away the age of the 
design, as more recent Sigma  
lenses are classified as A (Art),  
C (Contemporary) or S (Sport).

Unlike some of Sigma’s more 
upmarket lenses, this one 
incorporates just a single SLD 
(Special Low Dispersion) element, 
but it also includes the usual ‘super 
multi-layer coating’, designed 
to reduce ghosting and flare. As 
with the other Sigmas on test the 
lens has fast, ring-type ultrasonic 
autofocus, and comes complete 
with hood and soft case.

Performance
Bokeh is nice and smooth, but 
not really any more so than on the 
Nikon 85mm f/1.8. It’s a bit down 
on sharpness towards the edges 
and corners of the frame, too, 
although as we’ve mentioned, 
that’s not really an issue when  
it comes to portraiture.

The newest Sigma lens in 
the group, this one is from 

the ‘Art’ line, and as such it aims 
to deliver ‘unsurpassed expressive 
performance’. The build quality 
feels fabulously good, although  
the lens isn’t weather sealed. 

It’s certainly chunky, at almost 
twice the length and three times 
the weight of Nikon’s competing 
50mm f/1.4 lens. The 77mm filter 
thread (as opposed to 58 for the 
Nikon) is an indication of how 
much larger the Sigma’s front 
element is, a bonus being that 
peripheral illumination is extremely 
good, even when shooting wide-
open, for minimal vignetting.

The relatively complex design, 
at least for a prime lens, includes 
13 elements within eight groups. 
Three of these elements are made 
from SLD (Special Low Dispersion) 
glass, to help maximise sharpness 
and contrast, while minimising 
colour fringing.

Performance
Contrast is exceptional, even when 
using the widest aperture under 
very gloomy lighting, breathing life 
into low-light portraits. Handling is 
excellent and all attributes of image 
quality are simply superb. Bokeh is 
deliciously smooth and creamy.

f/2.8 0.92 f/8 0.96 f/16 0.93 f/2.8 0.67 f/8 0.53 f/16 0.56
There’s fairly minimal colour fringing 
throughout the aperture range.

It’s the best performer in the whole 
group for minimising colour fringing.

There’s practically no distortion at all; 
the hint of barrelling is all but invisible.

With practically zero distortion, this 
lens beats everything else in the group.

sHarPness (HiGHer is Better) sHarPness (HiGHer is Better)

Corner FrinGinG (loWer is Better) Corner FrinGinG (loWer is Better)

Distortion (nearer 0 is Better) Distortion (nearer 0 is Better)

1 1-1 -10 0-2 -2-3 -3

-0.2 -0.04

2 3

Centre CentreEdge EdgeCorner Corner
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With the lens wide open, sharpness is a 
little lacklustre across the whole frame 
at most zoom settings.

There’s a noticeable lack of wide-
aperture sharpness at the long  
end of the zoom range.

We sAy… The poor sharpness at 
f/2.8 is disappointing for portraiture.

Features 
BuilD/HanDlinG 
PerFormanCe 
value For moneY 

OvERAll
We sAy… It’s pretty good on the 
whole, if you avoid 200mm at f/2.8.

Features 
BuilD/HanDlinG 
PerFormanCe 
value For moneY 

OvERAll

It’s the most affordable big zoom option It feels like an upgrade to Sigma’s 70-200mm

sigma aPo 70-200mm f/2.8  
eX DG os Hsm £800, $1200

tamron sP 70-200mm f/2.8  
Di vC usD £930, $1500

The least expensive zoom lens 
on test, this Sigma matches 

the others for its focal length range, 
constant-aperture design and the 
inclusion of optical stabilisation. As 
an APO (apochromatic) lens it aims 
for minimal chromatic aberrations, 
courtesy of two top-grade FLD 
(‘Fluorite’ Low Dispersion) elements 
and a further three SLD (Special 
Low Dispersion) elements.

Like the other zoom lenses on 
test, the physical length remains 
fixed throughout the zoom 
and focus ranges, as does the 
availability of an f/2.8 widest 
aperture. A tripod collar and 
mounting foot are included and, 
for handheld or monopod-mounted 
shooting, the dual-mode image 
stabiliser can be manually switched 
to static or panning modes. The 
Sigma is marginally lighter than 
the other two 70-200mm lenses on 
test, but still weighs 1.43kg.

Performance
Centre sharpness isn’t especially 
good at f/2.8 at most zoom 
settings, and corner sharpness is 
disappointing even at narrower 
apertures. Bokeh is smooth, 
though, and, true to the APO 
claims, longitudinal chromatic 
aberrations are minimal.

More expensive than Sigma’s 
70-200mm offering, the 

Tamron feels a little better built, 
and the design incorporates 
weather seals, which are absent  
on the Sigma. Similarities include 
fairly fast ring-type ultrasonic 
autofocus and optical stabilisation, 
although the Tamron lacks a 
dedicated panning mode. Tamron 
claims this is the smallest lens in 
its class, but it’s the same diameter 
as the Sigma and only a single 
millimetre shorter, as well as  
being about 40g heavier.

As with the Sigma, it has some 
upmarket glass, including four LD 
(Low Dispersion) elements and 
one XLD (eXtra Low Dispersion) 
element. It should therefore have 
similar potential for keeping colour 
fringing at bay. Handling is good 
overall, and the mounting collar 
and fairly small foot work well  
with tripods and monopods alike.

Performance
Centre sharpness is comparatively 
poor at the long end of the zoom 
range when shooting at the widest 
aperture of f/2.8. However, the 
Tamron delivers similar levels  
of sharpness to the Sigma at  
most other zoom settings, and  
is noticeably better at 100mm.

Short 0.92 Mid 0.18 Long 1.75 Short 1.04 Mid 1.29 Long 1.34
Fringing is well controlled for this class 
of lens, especially at mid-zoom lengths.

Fringing is marginally better controlled 
than in the Sigma 70-200mm at 200mm.

There’s greater barrel and pincushion 
distortion than with competing lenses.

Barrel and pincushion distortions are 
minimal for this class of zoom lens.

Centre sHarPness (HiGHer is Better) Centre sHarPness (HiGHer is Better)

Corner FrinGinG at F/8 (loWer is Better) Corner FrinGinG at F/8 (loWer is Better)

Distortion (nearer 0 is Better) Distortion (nearer 0 is Better)

1 1-1 -10 0-2 -2-3 -32 3
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Portrait lenses
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Centre and edge sharpness is excellent 
throughout the range. It only drops off 
in the corners at wider apertures. 

There’s no real drop-off in sharpness at 
any aperture, even at the very longest 
zoom setting.

We sAy… It doesn’t really do 
enough to justify the high price tag.

Features 
BuilD/HanDlinG 
PerFormanCe 
value For moneY 

OvERAll
We sAy… It’s top of the telephoto 
zoom options for portraiture.

Features 
BuilD/HanDlinG 
PerFormanCe 
value For moneY 

OvERAll

A pro choice for big money A zoom lens offering premium quality – at a price

nikon aF-s 85mm f/1.4G  
£1150, $1700

nikon aF-s 70-200mm f/2.8G  
eD vr ii £1580, $2400

Billed by Nikon as a 
‘professional’ lens for portrait 

and studio use, the 85mm f/1.4G is 
more than three times the price of 
its f/1.8G sibling. Naturally, both 
offer a practically identical viewing 
angle and the same effective 
127.5mm focal length on APS-C 
format bodies. Both feature fast, 
whisper-quiet autofocus and the 
same maximum reproduction ratio 
of 0.12x, although the f/1.4G can 
focus a couple of inches closer.

As you’d expect, the f/1.4G is 
somewhat bigger and heavier than 
the f/1.8G, weighing 595g instead 
of 350g, and the filter attachment 
thread is a whole 10mm larger at 
77mm. Build upgrades include a 
nine-blade rather than seven-blade 
diaphragm, and the addition of 
Nikon’s nano crystal coatings for 
improved resistance to ghosting 
and lens flare.

Performance
There’s little to choose between 
the two Nikon 85mm lenses 
for sharpness, at any aperture. 
However, the Nikon f/1.4G loses 
out to the competing Sigma 
85mm lens for centre sharpness 
at its widest aperture. Lab results 
for other image attributes aren’t 
overwhelmingly great either.

It’s the most expensive lens 
in the group, but this is a 

seriously professional-grade lens 
with a tough magnesium-alloy body 
and a full set of weather seals. 
Inside there are no fewer than 
seven ED (Extra-low Dispersion) 
elements, and, as in the Nikon 
85mm f/1.4G, nano crystal coatings 
are also applied to minimise 
ghosting and flare. Dual-mode 
(Normal/Active) VR II stabilisation 
gives an advantage of up to 3.5 
stops in beating camera shake.

Further finery includes dual-
mode autofocus, which can give 
priority to either automatic or 
manual focus adjustments. There’s 
also a focus limiter switch, but it’s 
barely needed given the lightning-
fast autofocus performance. At 
87x206mm and 1.54kg, this is the 
biggest and heaviest lens in the 
group, so the tripod collar and 
mounting foot are welcome.

Performance
Of the three 70-200mm zoom 
lenses on test, this is the only  
one that really rivals the top prime 
lenses for image quality. Sharpness 
and contrast are simply fabulous 
throughout the entire zoom range, 
even when using the widest 
aperture of f/2.8.

f/2.8 1.75 f/8 1.53 f/16 1.4 Short 0.84 Mid 1.09 Long 2.19
Scores for fringing are worse than from 
any other prime lens in the group.

Fringing gets a little worse at longer 
zoom settings, but is minimal overall.

There’s very marginal barrel distortion, 
but not enough to cause any concern.

Barrel and pincushion distortion are 
minimal even at extreme zoom settings.

sHarPness (HiGHer is Better) Centre sHarPness (HiGHer is Better)

Corner FrinGinG (loWer is Better) Corner FrinGinG at F/8 (loWer is Better)

Distortion (nearer 0 is Better) Distortion (nearer 0 is Better)

1 1-1 -10 0-2 -2-3 -3
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name nikon aF-s 50mm 
f/1.4G

nikon aF-s 85mm 
f/1.8G

sigma 85mm f/1.4 eX 
DG Hsm

sigma 50mm f/1.4 DG 
Hsm | a

sigma 70-200mm 
f/2.8 eX DG os Hsm

tamron 70-200mm 
f/2.8 sP Di vC usD

nikon aF-s 85mm 
f/1.4G

nikon aF-s 70-200mm 
f/2.8G eD vr ii

ContaCt www.nikon.com www.sigmaphoto.com www.tamron.com www.nikon.com

street PriCe (uK, usa) £275, $480 £340, $500 £650, $970 £670, $950 £800, $1200 £930, $1500 £1150, $1700 £1580, $2400

DX/FX FX FX FX FX FX FX FX FX

equiv. FoCal lenGtH (DX) 75mm 127.5mm 127.5mm 75mm 105-300mm 105-300mm 127.5mm 105-300mm

elements/GrouPs 8/7 9/9 11/8 13/8 22/17 23/17 10/9 21/16

DiaPHraGm 9 blades 7 blades 9 blades 9 blades 9 blades 9 blades 9 blades 9 blades

oPtiCal staBiliser no no no no Yes Yes no Yes

FoCus tYPe ultrasonic (ring-type) ultrasonic (ring-type) ultrasonic (ring-type) ultrasonic (ring-type) ultrasonic (ring-type) ultrasonic (ring-type) ultrasonic (ring-type) ultrasonic (ring-type)

min FoCus DistanCe 0.45m 0.8m 0.85m 0.4m 1.4m 1.3m 0.85m 1.4m

maX reProDuCtion ratio 0.15x 0.12x 0.12x 0.18x 0.12x 0.12x 0.12x 0.25x

Filter size 58mm 67mm 77mm 77mm 77mm 77mm 77mm 77mm

aCCessories inCluDeD Hood, pouch Hood, pouch Hood, soft case Hood, soft case Hood, soft case, 
tripod foot

Hood, tripod foot Hood, pouch Hood, soft case, 
tripod foot

Diameter X min lenGtH 74x54mm 80x73mm 86x88mm 85x100mm 86x198mm 86x197mm 87x84mm 87x206mm

WeiGHt 280g 350g 725g 815g 1.43kg 1.47kg 595g 1.54kg

COmpARISON TAblE
HoW tHe  
lenses  
ComPare

top runners-upTHE wINNER IS…

overall

What’s good: Superb sharpness and contrast, 
beautiful bokeh, premium build.
What’s bad: Comparatively large and heavy for  
a 50mm f/1.4 lens.
Our verdict: For our money it’s the best 50mm prime 
lens bar none, and the best portrait lens for APS-C SLRs.

sigma 50mm f/1.4 DG 
Hsm | a £670, $950

Features
BuilD qualitY
imaGe qualitY
value For moneY
overall

For owners of APS-C format cameras, 
this is simply the best portrait lens  

on the market. It reigns supreme for build 
quality, handling and image quality. It also 
provides stellar performance on full-frame 
bodies, although many will prefer an 85mm 
lens for portraiture, as it puts a bit more 
space between you and your subject. Of  
the three 85mm lenses on test, the Nikon 
f/1.8G is the best value, but the Sigma  
f/1.4 is a little faster and has better centre 
sharpness when shooting wide open, while 
the Nikon f/1.4G feels a bit overpriced.
 If you’re looking for zoom versatility, the 
Nikon 70-200mm f/2.8 resoundingly beats 

It really is an ‘art’ lens, 
and it’s capable of 
beautiful imagery

nikon aF-s 85mm f/1.8G
What’s good: Arguably the best 
focal length for full-frame portraiture; 
excellent image quality.
What’s bad: Not quite as fast as the 
Nikon and Sigma 85mm f/1.4 lenses.
Our verdict: It’s unbeatable value for 
money for a full-frame portrait lens.

the equivalent Sigma and Tamron lenses, 
and comes closest to delivering prime lens 
quality throughout its zoom range. All 
three, however, are relatively unwieldy for 
portraiture compared with prime lenses. 

nikon aF-s 70-200mm f/2.8G eD vr ii
What’s good: Zoom versatility, excellent image 
quality, proper telephoto reach.
What’s bad: Heavy and cumbersome for 
portraiture if you don’t need longer focal lengths.
Our verdict: A true multipurpose lens that’s great 
for portraiture as well as general telephoto shooting.

nikon aF-s 50mm f/1.4G
What’s good: Good image quality; very 
compact and lightweight compared to the 
Sigma 50mm.
What’s bad: Barrel distortion is worse  
than average and autofocus is a bit sluggish.
Our verdict: It’s simply not as good as the 
Sigma 50mm, but it’s great value.

http://www.nikon.co.uk
http://www.sigma-imaging-uk.com
http://www.tamron.co.uk
http://www.nikon.co.uk
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NIKON 1 J5, 10-30mm

A CSC thAt D-SLR uSeRS wiLL Love, the J5 has 
the highest resolution of any Nikon 1 camera to 
date (20.8Mp) and a decent sensitivity range. The 
top dial now also gives access to semi-automatic 
and manual exposure modes, plus you can shoot 
in RAW, which is real bonus.
 

TesTed In IssUe 47  PrIce: £300/$500
sensor 20.8Mp, CX (5232x3488)

Processor EXPEED 5A

Viewfinder N/A

IsO 200-12800

AF 171-area contrast (105-area phase)

Lcd 3-inch touch-sensitive tilting

Max burst 60fps

Memory card microSD/HC/XC

NIKON 1 AW1, 11-27.5mm

veRy muCh the ACtion ADventuReR, the  
AW1 is shockproof, waterproof to a depth of 15 
metres, and freeze-proof down to -10°C. To  
keep pace with a truly active lifestyle, it also  
has a built-in compass, altimeter, depth gauge 
and GPS.
 

TesTed In IssUe 46  PrIce: £550/$700
sensor Sensor 14.2Mp, CX (4608x3072)

Processor EXPEED 3A

Viewfinder N/A

IsO 160-6400

AF 135-area contrast (73-area phase)

Lcd 3-inch

Max burst 15fps (60fps fixed AF)

Memory card SD/HC/XC

NIKON 1 S2, 11-27.5mm

SmALL in Size but big on quALity, the svelte  
Nikon 1 S2 is responsive and speedy. With a 14.2Mp 
image sensor, and the omission of built-in Wi-Fi or 
a touchscreen, it’s more basic than the J5, but 
still a highly capable camera that you can slip 
into your bag as a lightweight backup.

PrIce: £270/$350
sensor 14.2Mp, CX (4592x3072)

Processor EXPEED 4A

Viewfinder N/A

IsO 200-12800

AF 135-area contrast (73-area phase)

Lcd 3-inch

Max burst 20fps (60fps fixed AF)

Memory card microSD/HC/XC

NIKON 1 V2, 10-30mm

FoR ComFoRt AnD FAmiLiARity, the 
conventional layout of the V2 includes a  
sculpted finger grip, electronic viewfinder  
and shooting mode dial. It’s been largely 
superseded by the V3 (below), so look out for  
it at bargain prices.
 

TesTed In IssUe 19  PrIce: £370/$900
sensor 14.2Mp, CX (4608x3072)

Processor EXPEED 3A

Viewfinder 1440k

IsO 160-6400

AF 135-area contrast (73-area phase)

Lcd 3-inch

Max burst 15fps (60fps fixed AF)

Memory card SD/HC/XC

NIKON 1 V3, 10-30mm, EVF AND gRIP

the FLAgShip nikon 1 CAmeRA adds a 
vari-angle touchscreen to the comfortable 
ergonomics of the preceding V2, along with  
key upgrades to the image sensor, processor  
and autofocus system, plus built-in Wi-Fi.  
The electronic viewfinder is optional.
 

TesTed In IssUe 46  PrIce: £750/$1100
sensor 18.4Mp, CX (5232x3488)

Processor EXPEED 4A

Viewfinder Electronic

IsO 160-12800

AF 171-area contrast (105-area phase)

Lcd 3-inch touch, vari-angle

Max burst 20fps (60fps fixed AF)

Memory card SD/HC/XC

NIKON D3200

An inStAnt FAvouRite with beginneRS when 
launched back in 2012, the D3200 eases you into 
creative photography with a built-in Guide mode 
that serves up interactive tutorials. There’s 
impressive picture quality to match, thanks to  
its 24.2Mp image sensor and EXPEED 3 processor.
 

TesTed In IssUe 09  PrIce: £230/$330
sensor 24.2Mp, DX (6016x4000)

Processor EXPEED 3

Viewfinder Pentamirror, 0.8x, 95%

IsO 100-6400 (12800 expanded)

AF 11-point (1 cross-type

Lcd 3-inch

Max burst (buffer) 4fps (18 RAW/80 JPEG)

Memory card SD/HC/XC
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NIKON D5500

the SAme pixeL Count AnD pRoCeSSoR AS 
the pReCeDing D5300, built into the same style 
of monocoque (one-piece) body shell. The most 
notable upgrade in the newer D5500 is that its 
vari-angle LCD is a touchscreen. However, it loses 
the D5300’s built-in GPS.
 

TesTed In IssUe 51  PrIce: £540/$750
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentamirror, 0.82x, 95%

IsO 100-12800 (25600 expanded)

AF 39-point (9 cross-type)

Lcd 3.2-inch vari-angle touchscreen

Max burst (buffer) 5fps (13 RAW/100 JPEG)

Memory card SD/HC/XC

NIKON D5300

A SigniFiCAnt upgRADe oveR the D5200, this 
camera features a newer generation processor, 
plus built-in Wi-Fi and GPS, wrapped up in a 
carbon-fibre-reinforced body shell. As with the 
D3300, the optical low-pass filter is omitted to 
maximise the potential for image sharpness.
 

TesTed In IssUe 28  PrIce: £450/$650
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentamirror, 0.82x, 95%

IsO 100-12800 (25600 expanded)

AF 39-point (9 cross-type)

Lcd 3.2-inch vari-angle

Max burst (buffer) 5fps (13 Raw/100 JPEG)

Memory card SD/HC/XC

NIKON D5200

the D5200 hAS beCome A veRy AFFoRDAbLe 
inteRmeDiAte-LeveL CAmeRA, now that the 
D5300 and D5500 have hit the market. Originally 
launched in early 2013, its specifications still look 
appealing, and the vari-angle LCD makes for easy 
shooting from tricky angles.
 

TesTed In IssUe 17  PrIce: £330/$500
sensor 24.1Mp, DX (6000x4000)

Processor EXPEED 3

Viewfinder Pentamirror, 0.78x, 95%

IsO 100-6400 (25600 expanded)

AF 39-point (9 cross-type)

Lcd 3-inch vari-angle

Max burst (buffer) 5fps (8 RAW/35 JPEG)

Memory card SD/HC/XC

NIKON D3300

ContinueS the D3200’S beginneR-FRienDLy 
tRADition of an interactive Guide shooting mode, 
and boosts performance with a later-generation 
EXPEED 4 processor, faster continuous shooting 
and greater low-light potential. There’s also a new 
‘easy panorama’ mode.
 

TesTed In IssUe 30  PrIce: £300/$400
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentamirror, 0.85x, 95%

IsO 100-12800 (25600 expanded)

AF 11-point (1 cross-type)

Lcd 11-point (1 cross-type)

Max burst (buffer) 5fps (11 RAW/100 JPEG)

Memory card SD/HC/XC

NIKON D7200

buiLDing on the D7100’S SpeCiFiCAtionS, 
Nikon’s latest and most advanced DX-format 
camera boasts better low-light autofocus, a 
bigger memory buffer, an updated processor, 
built-in Wi-Fi and NFC, plus new trick modes for 
light-trail photography and time-lapse movies.
 

TesTed In IssUe 51  PrIce: £850/$1100
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentaprism, 0.94x, 100%

IsO 100-25600 (102400 expanded, mono only)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 6fps, 7fps crop (18-27 RAW/100 JPEG)

Memory card 2x SD/HC/XC

NIKON D7100

the D7100 getS A notAbLe hike in pixeL 
Count compared with the preceding D7000, 
along with the removal of the optical low-pass 
filter to maximise sharpness. Its autofocus 
system gets a boost too, and a 1.3x crop facility 
increases the maximum drive rate to 7fps.
 

TesTed In IssUe 19  PrIce: £710/$800
sensor 24.1Mp, DX (6000x4000)

Processor EXPEED 3

Viewfinder Pentaprism, 0.94x, 100%

IsO 100-6400 (25600 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 6fps, 7fps crop (6-9 RAW/33 JPEG)

Memory card 2x SD/HC/XC

NIKON D7000

outStRipping the neAR-pRo-LeveL D300s 
when it wAS LAunCheD in 2010, it 
nevertheless now lags behind the newer D7100 
and D7200, but still offers advanced controls 
and great handling to suit creative 
photographers, and at a knockdown price.
 

TesTed In IssUe 31  PrIce: £580/$535
sensor 16.2Mp, DX (4928x3264)

Processor EXPEED 2

Viewfinder Pentaprism, 0.94x, 100%

IsO 100-6400 (25600 expanded)

AF 39-point (9 cross-type)

Lcd 3-inch

Max burst (buffer) 6fps (10-15 RAW/31 JPEG)

Memory card 2x SD/HC/XC



GEAR ZONE The world’s toughest tests

PRO D-SLRS
SEMI-PRO D-SLRS

November 2015 136 www.digitalcameraworld.com

NIKON D300s

the veteRAn D300s wAS LAunCheD ALL the 
wAy bACk in 2009, but is still available if you look 
hard enough. Image quality is appealing, the 
maximum drive rate is fast, and its entire body  
has a magnesium alloy build that’s particularly 
durable, though its specifications look dated.
 

TesTed In IssUe 31  PrIce: £880/$1200
sensor 12.3Mp, DX (4288x2848)

Processor EXPEED

Viewfinder Pentaprism, 0.94x, 100%

IsO 200-3200 (100-6400 expanded)

AF 51-point (15 cross-type)

Lcd 3-inch

Max burst (buffer) 7fps, 8fps with grip (18-45 RAW/44 JPEG)

Memory card 1x CF, 1x SD/HC/XC

NIKON D610

FuLL-FRAme photogRAphy StARtS heRe, 
with the most affordable of Nikon’s FX cameras.  
It’s no slouch, with a 6fps maximum drive rate 
and a quiet (but slower) continuous drive option. It 
also features a weather-sealed body and, 
compared with the D600, a revised shutter unit.
 

TesTed In IssUe 51  PrIce: £1185/$1500
sensor 24.3Mp, FX (6016x4016)

Processor EXPEED 3

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-6400 (50-25600 expanded)

AF 39-point (9 cross-type)

Lcd 3.2-inch

Max burst (buffer) 6fps (14-26 RAW/51 JPEG)

Memory card 2x SD/HC/XC

NIKON D750

the D750 iS eASiLy mAnAgeAbLe FoR A 
pRoFeSSionAL FuLL-FRAme boDy. A recent 
addition to the line-up, it includes a tilting LCD 
screen and built-in Wi-Fi. The pixel count strikes 
a happy medium between the 16.2Mp Df/D4s and 
the 36.3Mp D810.
 

TesTed In IssUe 51  PrIce: £1500/$2000
sensor 24.3Mp, FX (6016x4016)

Processor EXPEED 4

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-12800 (50-51200 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch tilt

Max burst (buffer) 6.5fps (15-33 RAW/87 JPEG) 

Memory card 2x SD/HC/XC

NIKON Df  

iConiC DeSign meetS high-teCh exCeLLenCe 
in thiS RetRo beAuty. The Df is amazingly 
compact for a full-frame body but direct-access 
dials and buttons ensure that shooting controls 
are always within easy reach. The lack of a video 
shooting capability is a surprise omission.
 

TesTed In IssUe 29  PrIce: £1900/$2745
sensor 16.2Mp, FX (4928x3280)

Processor EXPEED 3

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-12800 (50-204800 expanded)

AF 39-point (9 cross-type)

Lcd 3.2-inch

Max burst (buffer) 5.5fps (25-47 RAW/100 JPEG)

Memory card SD/HC/XC

NIKON D800e
 
A SpeCiAL eDition oF the oRiginAL D800, 
this one has a modified optical low-pass filter 
that omits an anti-alias feature. It’s therefore 
better able to capture extraordinary levels of 
fine detail, maximising the potential of its 
ultra-high-resolution image sensor.
 

TesTed In IssUe 11  PrIce: £2250/$2900
sensor 36.3Mp, FX (7360x4912)

Processor EXPEED 3

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-6400 (50-25600 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 4fps, 5fps DX crop (16-25 RAW/56 JPEG)

Memory card 1xCF, 1x SD/HC/XC

NIKON D810
 
the king oF the ReSoLution StAkeS, the 
D810 boasts 36.3 million pixels and, unlike the 
older D800e, has no optical low-pass filter. It has 
a later-generation processor and an extended 
sensitivity range. A specialised D810a edition for 
astrophotography is available (£2900, $3795).
 

TesTed In IssUe 51  PrIce: £2350/$3000
sensor 36.3Mp, FX (7360x4912)

Processor EXPEED 4

Viewfinder Pentaprism, 0.7x, 100%

IsO 64-12800 (32-51200 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 5fps, 7fps DX crop (18-58 RAW/100 JPEG)

Memory card 1xCF, 1x SD/HC/XC

NIKON D4s
 
nikon’S SpeeDy FLAgShip pRoFeSSionAL 
D-SLR DeLiveRS 11FpS Shooting, complete 
with continuous autofocus and metering. Handling 
is sublime with duplicated controls for portrait-
orientation (upright) shooting, and image quality  
is immaculate, even at ultra-high ISO settings.
 

TesTed In IssUe 32  PrIce: £4450/$6000
sensor 16.2Mp, FX (4928x3280)

Processor EXPEED 4

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-25600 (50-409600 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 11fps (36-176 RAW/200 JPEG)

Memory card 1x CF, 1x XQD
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standard zooms
Nikon AF-S DX 16-85mm f/3.5-5.6G ED VR £440/$600 DX 5.3x Yes Ultrasonic f/3.5-5.6 485g 0.38m 0.22x 67mm 7 26 HHHH ●

Nikon AF-S DX 17-55mm f/2.8G IF-ED £1050/$1500 DX 3.2x No Ultrasonic f/2.8 755g 0.36m 0.2x 77mm 9 26 HHHH  

Nikon AF-S DX 18-55mm f/3.5-5.6G ED II £120/$120 DX 3.1x No Ultrasonic f/3.5-5.6 195g 0.28m 0.31x 52mm 7  

Nikon AF-S DX 18-55mm f/3.5-5.6G VR £145/$200 DX 3.1x Yes Ultrasonic f/3.5-5.6 265g 0.28m 0.31x 52mm 7  

Nikon AF-S DX 18–55mm f/3.5–5.6G VR II £230/$250 DX 3.1x Yes Ultrasonic f/3.5-5.6 195g 0.28m 0.31x 52mm 7  

Nikon AF-S DX 18-105mm f/3.5-5.6G ED VR £205/$400 DX 5.8x Yes Ultrasonic f/3.5-5.6 420g 0.45m 0.2x 67mm 7  

Nikon AF-S 24-70mm f/2.8G ED £1200/$1900 FX 2.9x No Ultrasonic f/2.8 900g 0.38m 0.27x 77mm 9 26 HHHHH  

Nikon AF-S 24-85mm f/3.5-4.5G ED VR £400/$597 FX 3.5x Yes Ultrasonic f/3.5-4.5 465g 0.38m 0.22x 72mm 7 21 HHH  

Nikon AF-S 24-120mm f/4G ED VR £750/$1300 FX 5.0x Yes Ultrasonic f/4 710g 0.45x 0.24x 77mm 9 21 HHHH ●

Sigma 17-50mm f/2.8 EX DC OS HSM £300/$520 DX 2.9x Yes Ultrasonic f/2.8 565g 0.28m 0.2x 77mm 7 26 HHHH ●

Sigma 17-70mm f/2.8-4 DC Macro OS HSM | C £330/$500 DX 4.1x Yes Ultrasonic f/2.8-4 465g 0.22m 0.36x 72mm 7 26 HHHH  

Sigma 18-35mm f/1.8 DC HSM | A £640/$800 DX 1.9x No Ultrasonic f/1.8 810g 0.28m 0.23x 72mm 9  

Sigma 24-70mm f/2.8 IF EX DG HSM £595/$900 FX 2.9x No Ultrasonic f/2.8 790g 0.38m 0.19x 82mm 9 26 HHH    

Sigma 24-105mm f/4 DG OS HSM | A £680/$900 FX 4.4x Yes Ultrasonic f/4 885g 0.45m 0.22x 82mm 9  

Tamron SP AF 17-50mm f/2.8 XR Di II VC £350/$650 DX 2.9x Yes Electric f/2.8 570g 0.29m 0.21x 72mm 7 26 HHH  

Tamron SP AF 24-70mm f/2.8 Di VC USD £700/$1300 FX 2.9x Yes Ultrasonic f/2.8 825g 0.38m 0.2x 82mm 9 26 HHHHH ●

Tamron SP AF 28-75mm f/2.8 XR Di £360/$500 FX 2.7x No Electric f/2.8 510g 0.33m 0.26x 67mm 7 5 HHH  

wide-angle zooms
Nikon AF-S DX 10-24mm f/3.5-4.5G ED £640/$810 DX 2.4x No Ultrasonic f/3.5-4.5 460g 0.22m 0.2x 77mm 7 47 HHH

Nikon AF-S DX 12-24mm f/4G IF-ED £840/$1100 DX 2.0x No Ultrasonic f/4 465g 0.3m 0.12x 77mm 7 32 HHH

Nikon AF-S 14-24mm f/2.8G ED £1320/$2000 FX 1.7x No Ultrasonic f/2.8 970g 0.28m 0.15x None 9 47 HHHHH ●

Nikon AF-S 16-35mm f/4G ED VR £830/$1260 FX 2.2x Yes Ultrasonic f/4 685g 0.28m 0.25x 77mm 9 47 HHHH

Nikon AF-S 18-35mm f/3.5-4.5G ED £520/$750 FX 1.9x No Ultrasonic f/3.5-4.5 385g 0.28m 0.2x 77mm 7 47 HHHH ●

Nikon AF-S 17-35mm f/2.8D IF-ED £1500/$1750 FX 2.1x No Ultrasonic f/2.8 745g 0.28m 0.22x 77mm 9

Sigma 8-16mm f/4.5-5.6 DC HSM £520/$700 DX 2.0x No Ultrasonic f/4.5-5.6 555g 0.24m 0.13x None 7 47 HHHH

Sigma 10-20mm f/3.5 EX DC HSM £385/$650 DX 2.0x No Ultrasonic f/3.5 520g 0.24m 0.15x 82mm 7 47 HHHH ●

Sigma 10-20mm f/4-5.6 EX DC HSM £350/$400 DX 2.0x No Ultrasonic f/4-5.6 465g 0.24m 0.15x 77mm 6 32 HHHH ●

Sigma 12-24mm f/4.5-5.6 II DG HSM £600/$950 FX 2.0x No Ultrasonic f/4.5-5.6 670g 0.28m 0.16x None 6 47 HHHH ●

Tamron SP AF 10-24mm f/3.5-4.5 Di II LD £360/$500 DX 2.4x No Electric f/3.5-4.5 406g 0.24m 0.2x 77mm 7 47 HHH

Tamron SP 15-30mm f/2.8 Di VC USD £950/$1200 FX 2.0x Yes Ultrasonic f/2.8 1100g 0.28m 0.2x None 9

Tokina 10-17mm f/3.5-4.5 AT-X DX Fisheye £530/$530 DX 1.7x No Electric f/3.5-4.5 350g 0.14m 0.39x None 6

Tokina 11-16mm f/2.8 AT-X PRO DX II £600/$480 DX 1.5x No Electric f/2.8 550g 0.3m 0.09x 77mm 9 32 HHHH

Tokina 12-28mm f/4 AT-X Pro DX £530/$450 DX 2.3x No Electric f/4 530g 0.25m 0.2x 77mm 9 32 HHHH

Tokina 16-28mm f/2.8 AT-X PRO FX £700/$630 FX 1.8x No Electric f/2.8 950g 0.28m 0.19x None 9 33 HHHH

Tokina 17-35mm f/4 AT-X PRO FX £550/$450 FX 2.1x No Electric f/4 600g 0.28m 0.21x 82mm 9
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standard zooms

telephoto zooms
Nikon AF-S DX 55-200mm f/4-5.6G ED £195/$180 DX 3.6x No Ultrasonic f/4-5.6 255g 0.95m 0.23x 52mm 9 35 HHH

Nikon AF-S DX 55-200mm f/4-5.6G IF-ED VR £230/$250 DX 3.6x Yes Ultrasonic f/4-5.6 335g 1.1m 0.23x 52mm 7 35 HHH

Nikon AF-S DX 55-200mm f/4-5.6G ED VR II £280/$350 DX 3.6x Yes Ultrasonic f/4-5.6 300g 1.1m 0.23x 52mm 7

Nikon AF-S DX 55-300mm f/4.5-5.6G ED VR £270/$400 DX 5.5x Yes Ultrasonic f/4.5-5.6 530g 1.4m 0.22x 58mm 9 35 HHHH

Nikon AF-S 70-200mm f/2.8G ED VR II £1580/$2400 FX 2.9x Yes Ultrasonic f/2.8 1540g 1.4m 0.12x 77mm 9 29 HHHHH ●

Nikon AF-S 70-200mm f/4G ED VR £940/$1400 FX 2.9x Yes Ultrasonic f/4 850g 1.0m 0.27x 67mm 9 29 HHHH

Nikon AF-S 70-300mm f/4.5-5.6G IF-ED VR £420/$590 FX 4.3x Yes Ultrasonic f/4.5-5.6 745g 1.5m 0.25x 67mm 9 45 HHHHH ●

Nikon AF 80-400mm f/4.5-5.6D ED VR £940/$1850 FX 5.0x Yes Body-driven f/4.5-5.6 1360g 2.3m 0.21x 77mm 9 8 HHH

Nikon AF-S 80-400mm f/4.5-5.6G ED VR £1900/$2700 FX 5.0x Yes Ultrasonic f/4.5-5.6 1570g 1.5m 0.2x 77mm 9 45 HHHH

Nikon AF-S 200-400mm f/4G ED VR II £4900/$7000 FX 2.0x Yes Ultrasonic f/4 3360g 1.95m 0.27x 52mm 9 45 HHHHH ●

Samyang 650-1300mm MC IF f/8-16 £265/$240 FX 2.0x No None f/8-16 2000g 5.0m 0.2x 95mm 0

Sigma 50-500mm f4.5-6.3 DG OS HSM £1000/$1500 FX 10.0x Yes Ultrasonic f/4.5-6.3 1970g 0.5-1.8m 0.32x 95mm 9 45 HHHH

Sigma 70-200mm f/2.8 EX DG OS HSM £750/$1200 FX 2.9x Yes Ultrasonic f/2.8 1430g 1.4m 0.13x 77mm 9 29 HHHH ●

Sigma 70-300mm f/4-5.6 DG Macro £130/$150 FX 4.3x No Electric f/4-5.6 545g 0.95m 0.5x 58mm 9 35 HHH

telephoto zooms 

buyer’s guide
Vital statistics – find the right lens at the right price point

KEY:   ●  GREAT VALUE   ●  BEST ON TEST AWARD
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gear zone The world’s toughest tests

telephoto zooms
Sigma APO 70-300mm f/4-5.6 DG Macro £150/$180 FX 4.3x No Electric f/4-5.6 550g 0.95m 0.5x 58mm 9 35 HHH

Sigma 120-300mm f/2.8 DG OS HSM | S £2700/$3600 FX 2.5x Yes Ultrasonic f/2.8 3390g 1.5-2.5m 0.12x 105mm 9 45 HHHH

Sigma APO 150-500mm f/5-6.3 DG OS HSM £700/$870 FX 3.3x Yes Ultrasonic f/5-6.3 1780g 2.2m 0.19x 86mm 9 45 HHHH

Sigma 150-600mm f/5-6.3 DG OS HSM | S £1500/$2000 FX 4.0x Yes Ultrasonic f/5-6.3 2860g 2.6m 0.2x 105mm 9 45 HHHH ● 

Sigma 200-500mm f/2.8 EX DG £12,700/$26,000 FX 2.5x No Ultrasonic f/2.8 15,700g 2.0-5.0m 0.13x 72mm 9

Sigma 300-800mm f/5.6 EX DG HSM £5500/$8000 FX 2.7x No Ultrasonic f/5.6 5880g 6.0m 0.14x 46mm 9 45 HHH

Tamron SP AF 70-200mm f/2.8 Di LD (IF) Macro £500/$770 FX 2.9x No Electric f/2.8 1320g 0.95m 0.32x 77mm 9

Tamron SP AF 70-200mm f/2.8 Di VC USD £1000/$1500 FX 2.9x Yes Ultrasonic f/2.8 1470g 1.3m 0.13x 77mm 9 29 HHHH ● 

Tamron AF 70-300mm f/4-5.6 Di LD Macro £130/$150 FX 4.3x No Electric f/4-5.6 458g 0.95m 0.5x 62mm 9 35 HHH

Tamron SP AF 70-300mm f/4-5.6 Di VC USD £290/$450 FX 4.3x Yes Ultrasonic f/4-5.6 765g 1.5m 0.25x 62mm 9 35 HHHH ● 

Tamron SP 150-600mm F/5-6.3 Di VC USD £870/$1070 FX 4.0x Yes Ultrasonic f/5-6.3 1951g 2.7m 0.2x 95mm 9 45 HHHH ● 
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superzooms

superzooms
Nikon AF-S DX 18-140mm f/3.5-5.6G ED VR £460/$500 DX 7.8x Yes Ultrasonic f/3.5-5.6 490g 0.45m 0.23x 67mm 7 27 HHH

Nikon AF-S DX 18-200mm f/3.5-5.6G ED VR II £585/$500 DX 11.1x Yes Ultrasonic f/3.5-5.6 565g 0.5m 0.22x 72mm 7 39 HHHH

Nikon AF-S DX 18-300mm f/3.5-5.6G ED VR £670/$900 DX 16.7x Yes Ultrasonic f/3.5-5.6 830g 0.45m 0.31x 77mm 9 39 HHH

Nikon AF-S DX 18-300mm f/3.5-6.3G ED VR £599/$897 DX 16.7x Yes Ultrasonic f/3.5-6.3 550g 0.48m 0.32x 67mm 7 39 HHH

Nikon AF-S 28-300mm f/3.5-5.6G ED VR £660/$1050 FX 10.7x Yes Ultrasonic f/3.5-5.6 800g 0.5m 0.32x 77mm 9 21 HHHH

Sigma 18-200mm f/3.5-6.3 DC Macro OS HSM | C £270/$400 DX 11.1x Yes Ultrasonic f/3.5-6.3 430g 0.39m 0.33x 62mm 7 39 HHHH ●

Sigma 18-250mm f/3.5-6.3 DC Macro OS HSM £295/$350 DX 13.9x Yes Ultrasonic f/3.5-6.3 470g 0.35m 0.34x 62mm 7 39 HHHH ●

Sigma 18-300mm f/3.5-6.3 DC Macro OS HSM | C £400/$580 DX 16.7x Yes Ultrasonic f/3.5-6.3 585g 0.39m 0.33x 72mm 7

Tamron 16-300mm f/3.5-6.3 Di II VC PZD Macro £450/$630 DX 18.8x Yes Ultrasonic f/3.5-6.3 540g 0.39m 0.34x 67mm 7 39 HHHHH ●

Tamron AF 18-200mm f/3.5-6.3 XR Di II LD Macro £135/$200 DX 11.1x No Electric f/3.5-6.3 405g 0.45m 0.27x 62mm 7 39 HHHH

Tamron AF 18-270mm f/3.5-6.3 Di II VC PZD £330/$450 DX 15.0x Yes Ultrasonic f/3.5-6.3 450g 0.49m 0.26x 62mm 7 39 HHH

Tamron 28-300mm f/3.5-6.3 Di VC PZD £570/$850 FX 10.7x Yes Ultrasonic f/3.5-6.3 540g 0.49m 0.29x 67mm 7 16 HHH

Tamron AF 28-300mm f/3.5-6.3 XR Di LD £330/$400 FX 10.7x No Body-driven f/3.5-6.3 435g 0.49m 0.34x 62mm 9

w
ide-angle primes

 wide-angle primes
Nikon AF DX 10.5mm f/2.8G ED Diagonal Fisheye £550/$689 DX None No Body-driven f/2.8 305g 0.14m 0.2x None 7 12 HHHH ●

Nikon AF 14mm f/2.8D ED £1240/$1890 FX None No Body-driven f/2.8 670g 0.2m 0.15x None 7

Nikon AF 16mm f/2.8D Diagonal Fisheye £625/$1000 FX None No Body-driven f/2.8 290g 0.25m 0.1x None 7 12 HHHH

Nikon AF-S 20mm f/1.8G ED £680/$800 FX None No Ultrasonic f/1.8 355g 0.2m 0.23x 77mm 7

Nikon AF 20mm f/2.8D £465/$625 FX None No Body-driven f/2.8 270g 0.25m 0.12x 62mm 7

Nikon AF-S 24mm f/1.4G ED £1465/$2200 FX None No Ultrasonic f/1.4 620g 0.25m 0.18x 77mm 9 33 HHHHH

Nikon AF 24mm f/2.8D £370/$395 FX None No None f/2.8 270g 0.3m 0.11x 52mm 7

Nikon PC-E 24mm f/3.5D ED (tilt & shift) £1465/$2200 FX None No None f/3.5 730g 0.21m 0.37x 77mm 9 25 HHHH ●

Nikon AF-S 28mm f/1.8G £495/$697 FX None No Ultrasonic f/1.8 330g 0.25m 0.22x 67mm 7 25 HHHH

Nikon AF 28mm f/2.8D £245/$290 FX None No Body-driven f/2.8 205g 0.25m 0.18x 72mm 7

Nikon AF-S 35mm f/1.4G £1295/$1500 FX None No Ultrasonic f/1.4 600g 0.3m 0.2x 67mm 9 25 HHHH

Nikon AF-S 35mm f/1.8G ED £430/$597 FX None No Ultrasonic f/1.8 305g 0.25m 0.24x 58mm 7

Nikon AF 35mm f/2D £255/$390 FX None No None f/2 205g 0.25m 0.24x 52mm 7

Samyang 8mm f/3.5 IF MC CSII DH Circular Fisheye £285/$260 FX None No None f/3.5 435g 0.3m N/S None 6 12 HHHH

Samyang 10mm f/2.8 ED AS NCS CS £410/$385 DX None No None f/2.8 600g 0.25m N/S None 6

Samyang 12mm f/2.8 ED AS NCS Diagonal Fisheye £480/$350 FX None No None f/2.8 530g 0.2m N/S None 7

Samyang 14 mm f/2.8 IF ED UMC £320/$320 FX None No None f/2.8 560g 0.28m N/S None 6 33 HHHH ●

Samyang 16mm f/2 ED AS UMC CS £435/$360 DX None No None f/2 590g 0.2m N/S 77mm 8

Samyang 24mm f/1.4 ED AS UMC £560/$530 FX None No None f/1.4 680g 0.25m N/S 77mm 8

Samyang T-S 24mm f/3.5 ED AS UMC (tilt & shift) £900/$700 FX None No None f/3.5 680g 0.2m N/S 82mm 8 25 HHHH ●

Samyang 35mm f/1.4 AS UMC AE £440/$450 FX None No None f/1.4 660g 0.3m 0.2x 77mm 8 40 HHHH

Sigma 4.5mm f/2.8 EX DC HSM Circular Fisheye £600/$800 DX None No Ultrasonic f/2.8 470g 0.14m 0.17x None 6 12 HHHH

Sigma 8mm f/3.5 EX DG Circular Fisheye £620/$900 FX None No Electric f/3.5 400g 0.14m 0.22x None 6 12 HHHH

Sigma 10mm f/2.8 EX DC HSM Diagonal Fisheye £480/$600 DX None No Ultrasonic f/2.8 475g 0.14m 0.11x None 7 12 HHH

Sigma 15mm f/2.8 EX DG Diagonal Fisheye £475/$600 FX None No Electric f/2.8 370g 0.15m 0.26x None 7 12 HHHH

Sigma 28mm f/1.8 EX DG Asp Macro £360/$450 FX None No Electric f/1.8 500g 0.2m 0.34x 77mm 9 7 HHH

Sigma 35mm f/1.4 DG HSM | A £650/$900 FX None No Ultrasonic f/1.4 665g 0.3m 0.19x 67mm 9 40 HHHHH ●

Voigtlander 20mm f/3.5 Color-Skopar SL II £500/$550 FX None No None f/3.5 205g 0.2m N/S 52mm 9

Voigtlander 28mm f/2.8 Color-Skopar SL II £400/$530 FX None No None f/2.8 180g 0.22m N/S 52mm 9

Voigtlander 40mm f/2 Color-Ultron SL II £440/$500 FX None No None f/2 200g 0.38m N/S 52mm 9

Zeiss Distagon T* 15mm f/2.8 ZF.2 £2250/$2950 FX None No None f/2.8 730g 0.25m 0.11x 95mm 9

Zeiss Distagon T* 18mm f/3.5 ZF.2 £1090/$1400 FX None No None f/3.5 470g 0.3m 0.08x 82mm 9

Zeiss Distagon T* 21mm f/2.8 ZF.2 £1450/$1845 FX None No None f/2.8 600g 0.22m 0.2x 82mm 9
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Awards

 wide-angle primes
Zeiss Distagon T* 25mm f/2 ZF.2 £1270/$1700 FX None No None f/2 570g 0.25m 0.17x 67mm 9

Zeiss Distagon T* 28mm f/2 ZF.2 £980/$1285 FX None No None f/2 500g 0.24m 0.21x 58mm 9

Zeiss Distagon T* 35mm f/1.4 ZF.2 £1450/$1845 FX None No None f/1.4 830g 0.3m 0.2x 72mm 9

Zeiss Distagon T* 35mm f/2 ZF.2 £850/$1120 FX None No None f/2 530g 0.3m 0.19x 58mm 9
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Nikon AF-S DX 35mm f/1.8G £150/$180 DX None No Ultrasonic f/1.8 200g 0.3m 0.16x 52mm 7 28 HHH
Nikon PC-E Micro 45mm f/2.8D ED (tilt & shift) £1395/$2050 FX None No None f/2.8 740g 0.25m 0.5x 77mm 9 25 HHHH
Nikon AF 50mm f/1.4D £275/$420 FX None No Body-driven f/1.4 230g 0.45m 0.15x 52mm 7
Nikon AF-S 50mm f/1.4G £280/$420 FX None No Ultrasonic f/1.4 280g 0.45m 0.15x 58mm 9 40 HHHH ●
Nikon AF 50mm f/1.8D £110/$135 FX None No Body-driven f/1.8 155g 0.45m 0.15x 52mm 7 7 HHHH ●
Nikon AF-S 50mm f/1.8G £150/$220 FX None No Ultrasonic f/1.8 185g 0.45m 0.15x 58mm 7 28 HHHH
Nikon AF-S 50mm f/1.8 NIKKOR (retro) £350/$470 FX None No Ultrasonic f/1.8 190g 0.45m 0.15x 58mm 7
Nikon AF-S 58mm f/1.4G £1300/$1700 FX None No Ultrasonic f/1.4 385g 0.58m 0.13x 72mm 9 40 HHHH
Samyang 50mm f/1.4 AS UMC £420/$440 FX None No None f/1.4 575g 0.45m N/S 77mm 8
Sigma 30mm f/1.4 DC HSM | A £370/$500 DX None No Ultrasonic f/1.4 435g 0.3m 0.15x 62mm 9 28 HHHH
Sigma 50mm f/1.4 EX DG HSM £320/$400 FX None No Ultrasonic f/1.4 520g 0.5m 0.14x 77mm 9 28 HHHH ●
Sigma 50mm f/1.4 DG HSM | A £700/$950 FX None No Ultrasonic f/1.4 815g 0.4m 0.18x 77mm 9 40 HHHHH ●
Voigtlander 58mm f/1.4 Color Nokton SL II £409/$490 FX None No None f/1.4 320g 0.45m N/S 58mm 9
Zeiss Planar T* 50mm f/1.4 ZF.2 £560/$725 FX None No None f/1.4 330g 0.45m 0.15x 58mm 9
Zeiss Otus 55mm f/1.4 £3170/$3990 FX None No None f/1.4 970g 0.5m 0.15x 77mm 9

standard primes

3

telephoto primes
Nikon AF-S 85mm f/1.4G £1177/$1549 FX None No Ultrasonic f/1.4 595g 0.85m 0.12x 77mm 9 40 HHHH

Nikon AF-S 85mm f/1.8G £350/$495 FX None No Ultrasonic f/1.8 350g 0.8m 0.12x 67mm 7 28 HHHH ●
Nikon PC-E Micro 85mm f/2.8D (tilt & shift) £1300/$1980 FX None No None f/2.8 635g 0.39m 0.5x 77mm 9 25 HHHH

Nikon AF DC 105mm f/2D (defocus control) £850/$1200 FX None No Body-driven f/2 640g 0.9m 0.13x 72mm 9

Nikon AF DC 135mm f/2D (defocus control) £1030/$1390 FX None No Body-driven f/2 815g 1.1m 0.14x 72mm 9 14 HHHH

Nikon AF-S 200mm f/2G ED VR II £4100/$6000 FX None Yes Ultrasonic f/2 2930g 1.9m 0.12x 52mm (drop-in) 9 29 HHHH

Nikon AF-S 300mm f/2.8G ED VR II £4000/$5900 FX None Yes Ultrasonic f/2.8 2900g 2.3m 0.16x 52mm  9 14 HHHH

Nikon AF-S 300mm f/4D IF-ED £1030/$1490 FX None No Ultrasonic f/4 1440g 1.45m 0.27x 77mm 9

Nikon AF-S 300mm f/4E PF ED VR £1640/$2000 FX None Yes Ultrasonic f/4 755g 1.4m 0.24x 77mm 9

Nikon AF-S 400mm f/2.8E FL ED VR £10,400/$12,000 FX None Yes Ultrasonic f/2.8 3800g 2.6m 0.14x 40.5mm  9

Nikon AF-S 500mm f/4G ED VR £5850/$8600 FX None Yes Ultrasonic f/4 3880g 4.0m 0.14x 52mm 9

Nikon AF-S 600mm f/4G ED VR £7070/$10,300 FX None Yes Ultrasonic f/4 5060g 5.0m 0.14x 52mm 9

Nikon AF-S 800mm f/5.6E FL ED VR £13,995/$17,900 FX None Yes Ultrasonic f/5.6 4590g 5.9m 0.15x 52mm 9

Samyang 85mm f/1.4 IF MC £305/$289 FX None No None f/1.4 539g 1.0m 0.11x 72mm 8 40 HHHH

Samyang 135mm f/2 ED UMC £420/$600 FX None No None f/2 830g 0.8m N/S 77mm 9

Samyang 500mm MC IF f/6.3 Mirror £125/$150 FX None No None f/6.3 705g 2.0m N/S 95mm 0 8 HH

Samyang 500mm MC IF f/8 Mirror £105/$130 FX None No None f/8 320g 1.7m N/S 72mm 0 8 HH

Samyang 800mm MC IF f/8 Mirror £170/$200 FX None No None f/8 870g 3.5m N/S 30mm 0

Sigma 85mm f/1.4 EX DG HSM £650/$970 FX None No Ultrasonic f/1.4 725g 0.85m 0.12x 77mm 9 40 HHHH ●
Sigma APO 300mm f/2.8 EX DG HSM £2280/$3400 FX None No Ultrasonic f/2.8 2400g 2.5m 0.13x 46mm 9

Sigma APO 500mm f/4.5 EX DG HSM £3760/$5000 FX None No Ultrasonic f/4.5 3150g 4.0m 0.13x 46mm 9

Sigma APO 800mm f/5.6 EX DG HSM £4320/$8000 FX None No Ultrasonic f/5.6 4.9kg 7.0m 0.11x 46mm 9

Zeiss Otus 85mm f/1.4 ZF.2 £3250/$4390 FX None No None f/1.4 1140g 0.8m 0.13x 86mm 9

Zeiss Planar T* 85mm f/1.4 ZF.2 £990/$1285 FX None No None f/1.4 570g 1.0m 0.1x 72mm 9

Zeiss Apo Sonnar T* 135mm f/2 ZF.2 £1600/$2125 FX None No None f/2 920g 0.8m 0.25x 77mm 9

telephoto primes

macro
Nikon AF-S DX 40mm f/2.8G Micro £185/$250 DX None No Ultrasonic f/2.8 235g 0.16m 1.0x 52mm 7 34 HHH

Nikon AF 60mm f/2.8D Micro £370/$520 FX None No Body-driven f/2.8 440g 0.22m 1.0x 62mm 7

Nikon AF-S 60mm f/2.8G ED Micro £370/$600 FX None No Ultrasonic f/2.8 425g 0.19m 1.0x 62mm 9 34 HHH

Nikon AF-S DX 85mm f/3.5G ED VR Micro £375/$530 DX None Yes Ultrasonic f/3.5 355g 0.29m 1.0x 52mm 9 34 HHH

Nikon AF-S 105mm f/2.8G IF-ED VR Micro £630/$880 FX None Yes Ultrasonic f/2.8 750g 0.31m 1.0x 62mm 9 20 HHHH

Nikon AF 200mm f/4D IF-ED Micro £1180/$1790 FX None No Body-driven f/4 1190g 0.5m 1.0x 62mm 9

Sigma 70mm f/2.8 EX DG Macro £360/$450 FX None No Body-driven f/2.8 525g 0.26m 1.0x 62mm 9 20 HH

Sigma 105mm f/2.8 EX DG OS HSM Macro £390/$670 FX None Yes Ultrasonic f/2.8 725g 0.31m 1.0x 62mm 9 34 HHHHH ● ● 

Sigma APO 150mm f/2.8 EX DG OS HSM Macro £700/$1100 FX None Yes Ultrasonic f/2.8 1150g 0.38m 1.0x 72mm 9 20 HHHH

Sigma APO 180mm f/2.8 EX DG OS HSM Macro £1200/$1700 FX None Yes Ultrasonic f/2.8 1640g 0.47m 1.0x 86mm 9 14 HHHH

Tamron SP AF 60mm f/2 Di II LD (IF) Macro £330/$525 DX None No Electric f/2 350g 0.23m 1.0x 55mm 7 34 HHH

Tamron SP AF 90mm f/2.8 Di Macro £370/$500 FX None No Electric f/2.8 405g 0.29m 1.0x 55mm 9 34 HHHH

Tamron SP AF 90mm f/2.8 Di Macro VC USD £400/$750 FX None Yes Ultrasonic f/2.8 550g 0.3m 1.0x 58mm 9 34 HHHH

Tamron SP AF 180mm f/3.5 Di Macro £700/$740 FX None No Electric f/3.5 985g 0.47m 1.0x 72mm 7 14 HHH

Tokina 100mm f/2.8 AT-X PRO Macro £370/$380 FX None No Body-driven f/2.8 540g 0.3m 1.0x 55mm 9 34 HHH

Zeiss Makro Planar T* 50mm f/2 ZF.2 £1000/$1450 FX None No None f/2 500g 0.24m 0.5x 67mm 9

Zeiss Makro Planar 100mm f/2 T* ZF.2 £1450/$1845 FX None No None f/2 660g 0.44m 0.5x 67mm 9

macro
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e all grow 
old, if we are 
fortunate. It’s a 
given, the aging 
process. We do 
not all grow up. 
That’s more of  

an optional condition.
Now, growing up in certain 

areas of your life – love, being 
a provider, being a parent, 
being responsible to others – is 
a good thing. But in terms of 
the exuberance with which one 
embraces one’s craft, well, that’s 
another thing altogether. When 
you consider the happenstance 
of this profession, the up and 
down nature of it, the essential 
importance and simultaneous 
silliness of it, the inarticulate 
rush of unfettered enthusiasm 
we retain for the click of the 
shutter, and the madcap pursuit 
of a very uncertain result – well, 

• To see more of Joe’s amazing 
images, visit his website at
www.joemcnally.com

growing up doesn’t suit that 
particularly well at all.

For instance, sitting on your 
ass on a cobblestoned street to 
make a picture of a ballerina 
on pointe in a place she would 
never actually do that, that’s not 
like being on a conference call. 
The whole head-tilting nature 
of the photographic endeavour 
doesn’t completely jive with 
being responsible, mature and 
careful in the assessment of 
what one does relative to what 
one might produce. Growing 
old I’ll accept. Growing up, well, 
let’s not check that box just yet. 
Or maybe ever.

Being up for an adventure 
and seeing the world with 
continually fresh eyes is essential 
to being a photographer. 
Getting up insanely early so you 
can get your tripod down ahead 
of everybody else, so you can 

record those first slivers of light 
that will grace the magnificent 
scene that’s in your head, is 
an act of recurrent, boundless, 
childlike enthusiasm. Especially 
as most of the time the scene 
you have dreamed of capturing 
remains a dream. Those golden 
slivers of light we desperately 
hoped for are often swallowed 
by clouds, and that angle that 
was gonna work out so well 
is now obscured by the giant 
crane they moved in overnight. 

Why carry a camera? It would 
be so much easier to walk 
unencumbered. But around 
the next corner might be a 
marvellous, not-to-be repeated 
scene, and the disappointment 
of being camera-less is far worse 
than fatigue from the slog with 
a backpack full of gear. Except, 
of course, for those times when 
the scene presents, and we have 
the gear with us, and we miss it. 
Damn! Aargh! Loser!

It’ll be okay. The gods of 
photography will eventually 
smile on those who continue to 
stride purposefully, camera in 
hand, eyes at the ready.

The sheer cruelty of all this 
would weather a soul inclined 
to be more serious, i.e. mature. 
Hell, the foul nature of what 
occasionally occurs on location 
would convince some to never 
go back outside. But we are 
photographers, and locations 
are where the stories are. So  
we gear up and sally forth.

It reminds me sometimes 
of that old joke about the 
enthusiastic child, laughing as 
he was digging in a sandbox full 
of manure. When asked why he 
was pursuing his task with such 

exuberance, he replied, “Well, 
with all this horseshit, I figure 
there’s bound to be a pony in 
here somewhere!”

So it goes. The pictures are 
out there, the sirens singing on 
dangerous rocks. We resolutely 
refuse to put wax in our ears. 
We listen and respond, despite 
the disappointments.

There are numerous times I’ve 
cried when I’ve had a camera 
in my hands. Thankfully the 
times I’ve laughed are far more 
numerous. The thrill of a good 
picture, the audacity of the 
pursuit, and the incongruity of 
it all when it works, well, those 
days will make you chuckle, 
or even laugh outright. (Or at 
the very least, prompt a quiet, 
knowing smile. You are onto a 
secret. Being a photographer is 
a beautiful thing.)  
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- v i e w p o i n t -

 The gods of photography will eventually smile 
on those who continue to stride purposefully, 
camera in hand, eyes at the ready 

Sitting on your ass on a cobblestoned street to make a picture of a ballerina on pointe 
in a place she would never actually do that is not like being on a conference call! 

Why do we photographers do it? For the 
moment when it all comes together

jOE
McNALLY

Growing old may be inescapable, but Joe McNally reckons 
photography definitely isn’t for grown-ups. The key, he says,  

is being able to sally forth with boundless, childlike enthusiasm
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