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EDITOR’S PAGE

After such a brutal, blizzard-filled winter on the East Coast, we are all ready to enjoy this 
spring’s warm breezes and sunshine. This year, design trends continue to blur the bound-
aries of indoors and outdoors—extending the outdoor season into late fall and early spring. 

In this issue of New Old House, architect Jan Gleysteen is a master of creating both 
indoor and outdoor spaces that take full advantage of the landscape. Introducing traditional 
spaces, such as farmer’s porches, breakfast nooks, and covered terraces, Gleysteen incor-
porates, bluestone and limestone flooring, classical column profiles, and fieldstone walls to 
create authentic spaces. Heat lamps, retractable screens, wood burning fireplaces, outdoor 
grills, refrigerators, surround sound systems, and even flat screen TVs apply all the  
creature comforts of interiors to the outside. 

We also celebrate the work of landscape architect Virginia Burt who created several 
garden rooms using salvaged materials from a deconstructed Victorian-era house on the 
next lot in Cleveland. Burt repurposed old timbers and foundation stone to create terraces, 
walls, steps, pathways, and a pergola and trellis. She also added heirloom plantings to the 
garden to give it a historical feel. 

Garden guru Michael Weishan shares his trials and tribulations of planting an orchard in 
his backyard. He offers sound advice on how to grow healthy, fruit-bearing trees. His advice—
as always—is practical when it comes to this romantic, beautiful garden element. 

We also showcase two architects’ renovations of classic buildings from opposite coasts. 
Architect Michael Burch and his wife and business partner, Diane Wilk, purchased a 
Spanish Colonial Revival house in the foothills of Los Angeles. Burch doubled the sized of 
modest 2,300-square-foot house for his growing family—at the time Wilk was expecting 
triplets. Burch left the original dwelling in tact, while the addition grew organically from 
the old footprint. Burch creates a graceful, charming home for is growing family. 

On the East Coast, Architect Robert MacNeille of Carpenter & MacNeille Architects 
in Essex, Massachusetts, was charged with expanding the Peabody & Stearns carriage 
house for a family. The original building is a handsome Gothic Revival structure with 
decorative detailing. MacNeille worked with a team of skilled craftspeople to design an 
addition that pays homage to both the original building as well as the famous architects 
who designed the structure. 

We hope this issue of New Old House inspires you in your own home projects!  

Nancy E. Berry
Editor

P.S. Visit us on Facebook and share your new old house projects with us! facebook.com/newoldhouse

The Great Outdoors 
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Editor-at-Large Russell Versaci is a residential architect 
who has spent two decades designing traditional houses. He 
attended the Harvard University Graduate School of Design 
in 1973 and received his graduate degree from the University 
of Pennsylvania Graduate School of Fine Arts in 1979. He has 
designed traditional country houses, cottages, and farmhouses, 
as well as restorations and significant additions to period 
homes. Versaci is also the author of Creating a New Old House 
and Roots of Home (Taunton Press). 

Mary Grauerholz is a freelance feature writer 
who focuses on sustainability, architecture, 
health, and food. In her previous career as a 
journalist, Grauerholz won many awards for 
project management, editing, and writing. Since 
then, she has written for a variety of magazines, 
newspapers, and websites, including The Boston 
Globe, Cape Cod Home, Spirituality & Health, and 
Suffolk University Alumni Magazine. She lives on 
Cape Cod.

Michael Weishan is host emeritus of PBS’s The Victory Garden 
and has shared his design tips, expert advice, and trademark 
sense of humor with gardeners of all levels. In addition to 
heading his own design firm, Michael Weishan & Associates, 
which specializes in historically based landscapes, he has written 
for numerous national magazines and periodicals and authored 
three books: The New Traditional Garden, From a Victorian 
Garden, and The Victory Garden Gardening Guide. Weishan lives 
west of Boston in an 1852 farmhouse surrounded by three acres 
of gardens.

For more than 30 years, Eric Roth has been 
capturing life through the lens, which has guided 
him on local, national, and international journeys. 
He has shot for such publications as Traditional 
Home, Metropolitan Home, Elle Decor, and Coastal 
Living. He lives in Topsfield, Massachusetts, and 
has two lovely daughters. 
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DRAFTING BOARD

Many people ask architect John Day 
the age of his Greek Revival house that 
sits on a historic farmstead in Med-
field, Massachusetts. They assume the 
3,000-square-foot residence with its 
traditional framing and detailed trim is 
a mid-1800s farmhouse. 

But nothing could be further from 
the truth. Day, an architect with the 
Boston firm LDa Architecture & Inte-
riors, built the house himself, finishing 
in 2012. And the bright-yellow door 
isn’t the only thing distinctly modern 
about the three-bed, three-and-a-half-
bath home. Day included many up-
to-date architectural and construction 
elements like radiant heat, spray-foam 
insulation, EnergyStar appliances, and 
LED lights.

He also inserted a modern-day 
sensibility into the interior—both in 
the layout and decor—to make the 
space more accommodating to family 
life and contemporary aesthetics. “It’s 
a very traditional look, but we went a 
very nontraditional route in building 
it,” he says. “We wanted it to look old, 
but we wanted it to live new.”

Day contracted Middlebury, 
Vermont-based Connor Homes, a com-
pany that specializes in designing and 
providing components for the construc-
tion of “new old homes” that join classic 
American architecture with modern 
techniques and amenities. “We wanted 
to explore—how do you build a family-
oriented, pretty, sensible historic home 
in a high-quality method?” says Day. 

Connor sent flatbed trucks with 
the house’s components, some of 
which, like wall sections, entryways, 
and cornices, came preassembled. Day 
hired subcontractors to assemble the 
pieces onsite and to install a sleek, con-
temporary Poggenpohl kitchen. Then 
Day himself finished the rest, includ-
ing flooring and tiling. 

This process allowed the team 
to easily create a high-quality and 
precisely historic structure at a cost 
much lower than a custom design. An 
additional benefit was the relative lack 
of waste the process produced, enough 
to fill just one dumpster.

The question of how much waste 
to tolerate in building his dream home 
was one Day encountered early in the 

Melding tradition and modern life in New England. 
By Katherine Gustafson | Photos by Sean Litchfield

Contemporary Revival
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Architect John Day worked with Connor Homes to design the 
perfect pared down Greek Revival for his young family. The idea 
was to build a 3,000-square-foot home that looked like a mid 
eighteenth-century farmhouse but had all the bells and whistles 
of a contemporary dwelling. 



DRAFTING BOARD

Although the facade 
looks antique and 

window, door, and 
room trim resemble 

historical profiles, 
the couple chose to 

furnish the house 
with modern furnish-

ings, light fixtures, 
and artwork. 
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planning process. On the property 
when the family bought it was a Cape 
Cod that they planned to expand into 
a larger home. But the house was 
in worse shape than they expected, 
presenting a choice between doing a 
complete overhaul or demolishing the 
structure to start afresh with new con-
struction. “The least green thing you 
can do is tear an old house down and 
throw it in a dumpster,” says Day. 

But the building was in bad shape. 
And, despite his love of old houses, Day 
knew that they often come with limita-
tions that can impinge on the activities 
of modern life. He wanted his home 
to include elements like a mudroom, 
a finished basement, and heightened 
ceilings. A customized interior in a new 
house would provide the flexibility for 
which he was looking.

Day kept the exterior design of 
Connor’s home intact; a simple rect-
angle with a large outdoor deck for a 
connection to the landscape. Inside, he 
made changes to better accommodate 
family life, such as inserting an ultra-
modern kitchen and placing the laundry 
room on the first floor. He added a 
mudroom and modified the main entry-
way with a waterfall front step.

The main level contains a half-
bath, dining room, and large living 
room in addition to the kitchen and 
laundry room. In the finished basement 
are a theater and family room, a guest 
room, and a full bath. The top floor 
consists of three bedrooms with walk-
in closets and two full baths. 

The windows are overscaled, at 
five feet tall, to let in more light, and 
the ceilings are nine feet tall to create a 
sense of spaciousness. “They look pro-
portionate from the outside but light 
floods in,” says Day. “It’s a modern 
twist on a historic model.” 

The interior decor is a contempo-
rary style on a backdrop of traditional 
materials: wide reclaimed pine floors, 
traditional crown molding and case-
work, and white walls. Day focused 
his design on texture and color, with 
contrasting patterns and splashes of 
red, orange, and yellow to complement 
a smooth palette of gray, cool blue, 
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and black. The eclectic art hanging 
throughout the house also presents a 
contrast to the traditional aesthetic of 
the structure.

The result of melding antique 
design with modern needs and tastes 
is a handsome, livable home that fits 
Day’s family well. Working with Con-
nor Homes to join historical accuracy, 
custom design, factory-built efficiency, 
and sweat equity meant that Day was 
able to get the house he envisioned at a 
cost that would work. 

He and his family live with all the 
conveniences of modern life but get 
the benefits of owning a stately hom-
age to tradition. “I like that it looks 
old,” Days says. “I like that people ask 
us how old it is.” NOH

Katherine Gustafson is a freelance writer 
living on the West Coast. 

For Resources, see page 72.
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DESIGN DETAILS

Garden Glories
Connecting indoor spaces with outdoor wonders.

By Jennifer Sperry | Photos by Richard Mandelkorn  

Jan Gleysteen offers traditional elements to this classic 
entry porch, such as simple Doric columns and arches. 

Opposite: Gleysteen blends the interior and exterior 
through the introduction of this large breakfast nook 

bay. The oversized windows surround the banquet, 
making the dining experience feel alfresco.  
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Historically, a porch was an indulgence 
of time and materials, but the benefits 
always outweighed the expense. From 
an expansive wraparound to a modest 
portico, a welcoming porch provides 
a comfortable transition between out-
doors and in. But for owners desiring a 
closer connection to their home’s land-
scape, a porch is not the only solution. 
Pavilion-like rooms can go a long way 
toward achieving the same effect.

THE COVERED PORCH
Principal Jan Gleysteen of Jan Gleysteen 
Architects Inc. in Wellesley, Massa-
chusetts, is always conscious of how his 
home designs interact with the prop-
erty as a whole. His background in 
landscape architecture prompts him to 
dream up new and interesting ways to, 
in the words of master architect Peter 
Gisolfi, “Find the place of architecture 
in the landscape.”

“Connecting traditional homes 
to the outdoors takes more than just 

a modern sheet of glass,” explains 
Gleysteen, whose penchant for 
traditional architecture is apparent 
throughout his portfolio. Design-
ing homes for the suburbs of Greater 
Boston adds another layer of complex-
ity, he relates. “A lot of our clients 
already have outdoor-centric homes on 
Cape Cod and don’t require that same 
vacation environment in their primary 
residence. That leaves us designing 
unique spaces for spring, fall, and even 
wintertime activities.”

The architect’s personal preference 
is for an open-air covered porch: “It’s 
much more freeing [than a screened 
version],” he says. “Kids can run on 
and off; plus it’s ideal for the spring 
and fall when it’s not too buggy.”

His covered designs tend to nestle 
into a home’s exterior, with the porch 
and the home sharing one or two exte-
rior walls. This efficient arrangement 
suits the small to medium lot sizes of 
Greater Boston but also allows for at 

least one if not two access points  
from inside. 

However closely connected 
a porch to its partner residence, 
Gleysteen insists on practical styling. 
“When a porch is raised off the ground 
and connected to a home, we employ 
outdoor materials to make it feel like 
an authentic outdoor space. We use 
paving materials such as bluestone, 
limestone, or granite for the floor; 
exterior columns, whether round or 
square; beadboard; and exterior light 
fixtures,” says the architect. He adds 
that materials and fixtures should 
remain consistent throughout the 
exterior—a porch’s elements should 
echo the front portico’s, for example.

One of his covered porches in 
Weston, Massachusetts, is ideally 
suited for off-season enjoyment. A 
generously sized outdoor fireplace 
crafted from stone and granite is its 
centerpiece. The fireplace’s rusticity 
contrasts the porch’s more polished 
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DESIGN DETAILS

bluestone flooring and beadboard 
cathedral ceiling. To one side of the 
fireplace is a built-in grill complete 
with vent hood to protect the ceiling 
from smoke stains.

Gleysteen’s trick to ensuring off-
season use: installed heat lamps, which 
provide quick, comforting heat. “If 
the owners don’t want to go through 
the effort of building and maintaining 
a fire, they can still enjoy a 50-degree 
day thanks to those lamps,” he says. 
Meanwhile, a ceiling fan positioned 
over a seating area of wicker furniture 
cools the space when temps are high.  

Ultimately, the more time home-
owners spend in their outdoor spaces, 
the more features they desire. Besides 
those amenities evocative of outdoor 
kitchens, such as grills, bars, and 
beverage refrigerators, other requested 
perks include recessed speakers and 
mounted televisions. Gleysteen is 
currently designing a Cape Cod home 
whose outdoor porch will boast a 
retractable screen system. 

THE SCREENED-IN PORCH
Compared to an open-air version, a 
screened-in porch feels more like an 
interior space. For those who prefer 
bug-free relaxation, the protection af-
forded by screens results in the best of 
both worlds: indoor comforts coupled 
with refreshing outdoor air.

For a Colonial home in Weston, 
Massachusetts, Gleysteen positioned 
an elegant screened-in porch in a rear 
corner near a mature tree line for 
added privacy. Exterior light fixtures, 
exposed siding, and a bluestone floor 
differentiate the porch from nearby 
interior spaces. Its generous length 
allows enough room for a seating area 
plus a dining table.

THE BREAKFAST NOOK
“Breakfast rooms are symbolic of a 
garden gazebo,” notes Gleysteen of the 
reason why his breakfast nooks tend to 
be so “outdoor” oriented. When ap-
propriate, he arranges them as three-
sided structures that project outside 

the main home’s mass. “Surrounded  
by glass on three sides, you can enjoy 
your garden, whether snow covered  
or blossoming, 365 days a year,”  
he elaborates.

For example, one particular 
breakfast room in West Newton, Mas-
sachusetts, is no less than a rectangular 
pavilion, accessed via an arched open-
ing. Its beadboard ceiling is painted a 
light blue to replicate the sky. A built-
in banquette, outfitted with comple-
mentary blue upholstery, accomplishes 
a variety of tasks: “Banquettes make 
for intimate, cheek-to-cheek dinner 
parties and are also popular with kids 
and their friends. Or, after reading 
the Sunday paper, you can lie down 
and take a nap. The banquette takes 
the window seat concept and makes it 
functional,” says the architect.

Another Gleysteen-designed 
breakfast room, this one located in 
Wellesley, Massachusetts, similarly  
juts out from the home’s primary mass, 
reaching into the long, linear land-
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DESIGN DETAILS

scape. Punctuated by a dramatic barrel 
vault ceiling, the space is a study in 
echoing curves, from the rounded ban-
quette to the mesh drum chandelier to 
the segmented arch transom window, 
which enhances the area’s natural light.

Gleysteen is always seeking to 
integrate indoors and outdoors without 
sacrificing adherence to traditional 
architecture. Prioritizing a home’s 
relationship to its natural environment, 
whether through general layout, win-
dow apportionment, or the creation of 
meaningful outdoor spaces, is not just 
step one: It’s the entire battle. NOH

Jennifer Sperry is a freelance writer and 
editor living in Massachusetts. 

For Resources, see page 72.
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TRADITIONAL TRADES

“My job is to find artisans who accu-
rately reproduce older historic designs, 
not to overproduce lesser-quality fix-
tures,” says Brass Light Gallery owner 
Steve Kaniewski, who founded his 
company in Milwaukee, Wisconsin, in 
1974. Whether by plane, train, or In-
ternet, he exudes the same excitement 
today searching for timeless designs 
that he did starting out more than 40 
years ago.

“I enjoy going off the beaten path 
and discovering original castings from 
early nineteenth-century designers and 
manufacturers,” he says.

Born and raised in Milwaukee, 
Kaniewski is amazed at how many 
timeless treasures he continues to find 
just within a three-mile radius of his 
company’s headquarters. “We are very 
fortunate to be located in a region 

where some of the greatest architects 
and designers of the early nineteenth 
century designed some of their great-
est creations,” he explains—Frank 
Lloyd Wright and Louis Comfort  
Tiffany are two who worked here.

Additionally, German and Italian 
immigrants who specialized as skilled 
metal and marble craftsmen help craft 
the buildings in the city. “The area is 
just saturated with beautiful pieces to 
emulate or inspire our own designs,” 
Kaniewski says.

While pursuing a major in busi-
ness administration, Kaniewski 
enrolled in a few elective courses in 
art history. “What started out as an 
easy way to get extra credits,” jokes 
Kaniewski, “quickly struck a chord 
deep within me.” That chord was fur-
ther satiated when Kaniewski worked 

part-time as an usher at the  Warner 
Theater in West Chester, Pennsylvania. 
Commissioned by the Warner Bros 
Studio in 1929, and designed by Rapp 
& Rapp of Chicago, the theater was 
considered a foremost example of Art 
Deco of the early 1930s.

“I quickly fell in love with Art Deco 
and French Rococo designs,” recalls 
Kaniewski, who found himself spending 
more and more time polishing some 
of the theater’s tarnished fixtures than 
taking tickets. Polishing led to rewiring, 
which eventually gave way to buying 
and selling antique lighting. When 
Kaniewski couldn’t find replacement 
parts or pieces, he began making them 
himself. “I basically learned through 
observation,”  he explains. “More im-
portantly, I loved serving people’s needs 
through design and function.”

Light Craft
For more than 40 years, Steve Kaniewski has 
been producing works of art in fixtures. 
By Stephen T. Spewock
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Brass Light Gallery produces myriad styles of historically inspired light 
fixtures—from Arts and Crafts, to schoolhouse, to Art Deco and 
everything in between.
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TRADITIONAL TRADES

As the company grew by word of 
mouth, Kaniewski expanded by add-
ing like-minded employees to help 
oversee his company’s growth. One 
such person integral to their current 
success is Margaret Howland, who 
joined 22 years ago as a regional 
salesperson and now serves as the 
company’s director of marketing. Also 
an art history major, Howland prides 
herself on product development.

“Today we offer over 1,600 
designs for interior, exterior, and 
commercial lighting fixtures,” she 
says. “When you multiply those 
designs by 14 different finishes and 
unlimited ceiling cord heights, we 
have over 7 million product options!” 
she proclaims. “The best part of our 
designs is that they are reproduced 
from unique historical and vintage 
originals,” she adds. “All of our de-
signs have the appropriate style, fin-
ish, and scale to help pair the space 
to the project.”

Also like the originals, both 
Kaniewski and Howland are adamant 
that all the materials used to re-create 
those millions of fixtures are of the 
highest quality. “We do a lot of in-
house testing to ensure our products 
can withstand long-term exposure 
to severe weather, weight, and heat,” 
explains Howland. “Using pure brass, 
copper, and porcelain for internal 
components helps establish long-term 
use in the field,” she confirms.

Another tenet of  the company’s 
success is assuring that every one of 
their products is entirely built in the 
United States. That includes all the 
materials, all the pieces, and all of the 
construction. “By keeping everything 
supplied and made stateside, we are 
able to cut down on turnaround time 
on design and fabrication,” continues 
Howland. “This results in a better 
quality product delivered in a more 
timely fashion for our customers.” 

“We have great craftsmen who 
take pride in what they do,” states 
Kaniewski. One such craftsperson is 
Larry Kazmierski, who has been with 
the company for 32 years. “Not only 
does he have a great eye for design,” 

PORCH SHADES
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relays Kaniewski, “but an uncanny 
attention to detail nuances that effect 
both production and installation.” 
The result is having clients constantly 
reiterate how fabulous the work is—
whether for historic landmark theaters 
and courthouses, or period-specific 
residential homes.

With most of his current projects 
concentrated in the Midwest, New 
England, and Mid-Atlantic, Kaniews-
ki envisions expansion out West. 

“What we’ve discovered  is a growing 
contingent of customers who wish 
to improve what they own through 
preservation,” he says. “With new 
old houses, we try our best to remain 
true to period specifications. The 
main concerns are that the fixtures 
are appropriate for the project, but 
also that we have fun doing it.”

In the end, using quality people 
to build quality products with quality 
materials will always find a home 
with customers who enjoy timeless 
design. NOH

www.brasslightgallery.com

Stephen T. Spewock is a freelance writer 
who lives and works from Massachusetts.

Steve Kaniewiski and Larry Kazmierski have 
been working together for years to make 
beautiful works of art in light fixtures. 
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HEIRLOOM GARDENS

Ah, an orchard in springtime. Such 
a romantic vision, for so many rea-
sons: the breathtaking beauty of the 
bloom-covered branches against pale 
blue skies; later, the promise of lush, 
ripening fruit dangling in the sum-
mer’s breeze; finally the autumnal joy 
of harvesting bushel after bushel of 
heirloom apples, peaches, plums or 
pears—many of which haven’t graced 
American tables since George Wash-
ington was young. Even the word, 
orchard, invokes an air of tradition 
and permanence, of hearth and home, 
of established place and purpose.

If any or all of these musings have 
occurred to you at some point or other, 
rest assured, they are indeed true. Very 
few other elements of gardening give 

more sensual pleasure than an orchard. 
But I need also add that very few 

other elements of gardening require 
more work for such a glorious reward. 
I should know, as I’m looking out 
over my 17-tree orchard of heirloom 
apples, peaches, and pears as I write. 

When I first moved to my two-
acre lot outside of Boston 23 years 
ago, the very first thing I did was plant 
an orchard. I had been seduced (like 
many, including my father, who had 
had his own orchard many years before 
I was born) by tales of wondrous, now 
almost forgotten varieties with names 
like Roxbury Russet, Northern Spy 
and Cox’s Orange Pippin, varieties 
that promised delectable mouthwater-
ing delights so unlike the so inappro-

priately named Delicious apple now 
ubiquitous in our supermarkets. So, 
realizing that orchards aren’t things 
of a day—the first, tiny yields come 
three to five years after planting—I 
carefully researched the varieties I 
wanted (heirlooms all), selected my 
site (an open, slightly sloping field in 
full sun), mail-ordered my tiny trees 
(called whips in the trade, veritable 
branchless sticks), and headed out to 
plant them as soon as they arrived. 
All this while the house was entirely 
uninhabitable after renovations and the 
rest of the grounds nothing more than 
dense thicket due to years of neglect. 

For the first few seasons, nothing 
much happened. Most of the whips 
took hold, and started to grow. A 

Fruitful Garden
Adding an orchard offers sensual pleasures to your garden  
nearly all year long. By Michael Weishan | Photos by Eric Roth
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branch here, a branch there emerged 
from the straight stems, but nary 
a fruit to be seen. There were the 
inevitable casualties: My then-horse 
Claudius nibbled more than a few; 
mice under the snow girdled a few 
more; I backed the excavator over one 
or two as well. But mostly, the trees 
thrived in the deep rich soil, and things 
were looking promising indeed. 

And then at last, in year four, my 
first fruit: a single red Wealthy apple. 
I protected and nourished that deli-
cate little red globe until I thought it 
was ripe, and then one warm fall day, 
I eagerly arrived with knife in hand, 
ready to slice the translucent flesh into 
quarters, pop them into my mouth, 
and savor the labor of all those years. 

Unfortunately, someone had 
beaten me to it—or something: a larva 
of the plum curculio, whose name 
might imply a preference for other 
fruit but who in reality infests apples 
with utter impartiality. Unbeknownst 
to me, sometime in the early spring 
a little curculio had laid eggs on my 
single, precious apple, which later 
hatched and bored into the interior. 
The damage was mostly cosmetic, 
able to be excised with a few turns 
of the knife, but still, it was hardly 
the debut I had anticipated. Worse 
followed, as I then suffered through 
several years of trees defoliated by 
fungus and barren of edible fruit.

Thus perished my first orchard 
myth: Growing an organic orchard 

east of the Rockies is next to impos-
sible, unless you wish to make it your 
full-time occupation. Here’s why: 
Over the course of centuries, we’ve 
managed to import almost every 
major affliction apples suffer, from the 
aforementioned curculio to fire-blight 
to cedar apple rust, making a regular 
program of spraying a necessity. There 
are ways to do this with an eye toward 
using minimally invasive, naturally 
derived, targeted compounds specifi-
cally designed for orchards, but the 
method of application and the timing 
of the sprayings (so as not to harm 
beneficial pollinators or yourself) are 
so complex that the whole procedure 
is best left to professionals if you 
have more than a few trees to tend.  

Incorporating an orchard into your garden setting is no small task and requires patience, as fruit trees may not yield fruit for a few years or more. 
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Next came another rude awaken-
ing. Fruit-bearing trees need to be 
pruned—expertly pruned—several 
times a year in order to guarantee 
production. I certainly understood 
this going into the process, but I was 
unaware of the extent, skill or effort 
involved. The problem is that many 
of old varieties of apple and pears 
sucker extensively, thrusting up a 
thicket of vertical shoots each spring 
and summer that must be meticu-
lously removed. This isn’t a particu-
larly hard task, but it takes time, and 
multiplied across my 17 trees, involves 
several full days each spring and fall.

Finally, there’s the embarrassment 
of riches called harvest-time. In the 
first few years, there isn’t much to do, 
but as the seasons roll on and the trees 
mature, soon you have one, two, three, 
twenty bushels of fruit to deal with. And 
deal with it you must, unless like me 
you have a host of willing ducks, geese 
and one crazy English bulldog who 
loves to eat the falls. In a good year a 
single mature apple tree will produce 
between two and five bushels of fruit. 
Fortunately, the harvest strain can be 
mitigated somewhat by careful selec-
tion of varieties, as certain cultivars 
begin bearing in late summer, while 
others don’t ripen until well into late 

October, allowing you spread out the 
bounty. In my case, I eat many, many 
apples out of hand during the season; 
others go to make cider and sauce, 
and in years of bumper crops, volun-
teers from the local food bank come 
to pick and distribute excess fruit. 

So you’re probably asking, if this is 
so much work, why do I bother? Well, 
the sorry fact is that the romance of 
the orchard is real. There truly is no 
more beautiful sight than bees buzzing 
about your own orchard in springtime, 
and the fruit and flavor sensations 
to be had from these rare, long lost 
cultivars are worth every bit of effort 
and time involved. We all know that 
very little of value comes for free in 
this world. Even less comes from the 
garden, and it’s merely a question of 
making informed judgments about 
how and where to apportion your time 
and efforts. Simply put: If you want 
the romance of your own orchard, 
be prepared to pay for the dream. 

If I haven’t entirely dissuaded you 
from planting your own trees, there 
are a few things you can do to make 
your journey a bit easier than mine 
was. The first is visit an heirloom 
orchard and sample the varieties you 
might like to grow. Years ago when I 
started this wasn’t an option, but now 

there are quite a few specialty growers 
that offer samplings of heirloom fruits. 
You won’t believe the taste and use dif-
ferences between various varieties, and 
as these trees are going to be with you 
for quite a while, you need to select 
cultivars you truly enjoy eating. I went 
in blindly, and while there are no duds 
in my current group, there are other 
varieties I wish I had planted instead. 
Second, investigate various root-
stocks. All apples, for instance, are 
grafted onto different types of root-
stocks that produce trees in three sizes: 
standard (too large for most residential 
applications), semi-dwarf and dwarf. 
I chose semi-dwarf as I wanted an 
orchard-looking orchard of individual 
trees, as opposed to something more 
akin to a row of espaliers, but had I to 
do it over again, or if I were gardening 
on a smaller plot, dwarf trees might be 
the way to go. Finally: Take a class on 
fruit-tree pruning at your local nurs-
ery or botanical garden. I learned on 
the fly, and my trees suffered for it. 

Still, an orchard in springtime… 
Ahhhh. NOH

Landscape designer and PBS horticultur-
al guru Michael Weishan gardens outside  
Boston and writes a nationally acclaimed 
weekly garden blog at michaelweishan.com.

Pruning fruit trees 
is one of the most 

important tasks 
you can do to keep 
your trees healthy. 
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HEIRLOOM GARDENS

Fruit trees offer 
beauty, bounty 

and romance 
to the garden—
not to mention 
fi llings for pies, 

cakes, and simply 
delicious tastes. 

Circle 033 on Free Information Card

V E R M O N T

A N T I Q U E

QUARRIED IN VERMONT

The World’s Finest Serpentine Stone
The warmth and look of marble, harder and less porous than

802-767-4421

Take a break and visit
oldhouseonline.com



Old House Journal’s New Old House  31Summer 2015

Circle 009 on Free Information CardCircle 008 on Free Information Card

Old House Journal’s New Old House  31Summer 2015

tCircle 009 on Free Information Cardt



32  Old House Journal’s New Old House Summer 2015

STYLE NOTEBOOK

1. Sustainable Roof
Turada Hardwood Shingles will add a touch of rustic 
elegance to your project. These shingles are aestheti-
cally pleasing, highly durable and complement the 
sweet spot where quality and beauty intersect. Turada 
Hardwood Shingles are manufactured by Superior 
Shingles & Wood Products, Inc. from sustainably 
harvested Wallaba. SSWP uses logs that are more 
than 24 inches in average diameter, thus ensuring that 
only mature Wallaba trees are felled. Young Wallaba 
trees remain in the forest, guaranteeing species avail-
ability for future generations, making the product 
environmentally friendly. For more information,  
visit notcedar.com. 

2. Alfresco Seating
Phantom’s motorized screens are installed on porches 
to help homeowners enjoy their outdoor space during 
spring and summer months— without having to worry 
about insects and while not blocking the views to the 
outside. The company has partnered with one of the 
world’s leading manufacturers of retractable screens, 
Seiki Screen Systems, to bring additional innovative 
and superior quality retractable screen products to 
the United States. The company sources the best 
components for its products. For more information, 
visit phantomscreens.com.

3. Window Scene
Tradewood Industries of Ontario, Canada, 
custom built the windows in the Carpenter & 
MacNeille renovation project of a Peabody 
& Stearns carriage house. For more information, 
visit tradewoodindustries.com

Traditional 
Exterior 
A few ideas to create classic
looks on your new old house. 
By the noh editorial staff

1

2

3
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N amed The Cove for its 
beautiful setting, on a 
sublime waterside prop-
erty on Boston’s North 

Shore, the house had suffered from 
mixed architectural styling and the 
ravages of time. After careful study, 
Robert S. MacNeille, AIA, the design 
principal and president of Carpenter 
& MacNeille Architects and Builders 
in Essex, Massachusetts, saw through 
the wear and tear the structure had 
endured and glimpsed its gorgeous 
bones: the exquisite lines and de-
tailing of a circa1900 Shingle-style 
Peabody & Stearns carriage house.  

The carriage house, originally 
with an attached barn, had been 
converted to a residence over the 
last century, but the transition was 
incomplete and much of the beauti-
ful Gilded Age detail had been lost 
in translation. Assisted by a team of 
designers and craftsmen, MacNeille 
redesigned the structure, replicating 
its original details by using decora-
tive patterns and remaining original 
millwork to recapture some of the 
iconic forms from the Peabody & 

Rescuing an 
architectural treasure 
takes skill, grit, 
patience—and 
sometimes solid 
detective work.  
By Mary Grauerholz
Photos by Richard Mandelkorn
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Stearns design. Ultimately the project 
gave the residents a home to embrace 
into a new century and confi rmed 
the redesign’s star power, winning 
Carpenter & MacNeille a prestigious 
2013 Bulfi nch Award from the New 
England Chapter of the Institute of 
Classical Architecture and Art.

Challenges abounded. “To start, 
we contemplated multiple concepts 
for how to site the house on a newly 
expanded piece of property,” Mac-
Neille says. At one point, the team 
debated picking up the entire struc-
ture and moving it. But by “raising 
their game,” as MacNeille says, he 
and his crew found a way to restore 
and expand the house, including 
reversing the entry to the home and 
designing a more distinctive approach 
to the property. “In the end,” he 
adds, “we were very fortunate to have 
clients with a real appreciation for the 
historic importance of the building 
and grounds.”

In fact, probably the biggest key 
to success, MacNeille says, was solid 
communication with the clients and 
their shared appreciation of history. 
“They were fantastic,” he says. With 
deep family roots in the region and 
an admiration for the craftsmanship 
in the original structure, they enthu-
siastically committed to the painstak-
ing restoration and replication of the 

Peabody & Stearns vision.
The iconic Boston architects 

Robert Swain Peabody and John 
Goddard Stearns established their 
partnership, Peabody & Stearns, in 
spring 1870. The Cove, built as a 
carriage house and stable for a larger 
estate, was one of their many contri-
butions to the architecture of what 
was then referred to as Boston’s Gold 
Coast. By midcentury, however, the 
structure fell into disuse and half of it 
was taken down. A remodel followed, 
but fell short, underplaying the origi-
nal’s beautiful shine. 

In 2010 the current owners, who 
purchased the structure in the 1980s 
and converted it to their family home, 
decided it was time to do the prop-
erty justice and called on Carpenter 
& MacNeille to return it to its classic 
roots. “The clients were committed 
to making it happen, and making this 
project consistent with the original,” 
he says.  

MacNeille studied archival pho-
tos and the original exterior detailing, 
both great aids in the reproduction. 
“The exterior of the house was one of 
a kind in terms of details and mill-
work,” he says. “Peabody & Stearns’  
approach was unique and rather 
complex.” The original front gable of 
the structure, for instance, had highly 
decorative scrollwork details on the 

rake trim (bargeboard), some of it a 
whopping 18 inches wide.  

“Some of the dimensions of 
the trim pieces were pretty heroic,” 
MacNeille says, “much bigger than 
anything we would do today.” When 
the front of the stable became the 
back of the new house, MacNeille 
and his team replicated the original 
gable and its trim details over the 
new front entrance, just below the 
newly restored cupola. Like the rest 
of the trim, the detailing was custom 
designed and milled by Carpenter & 
MacNeille.

MacNeille and his team also 
reimagined and reinterpreted some 
of the spaces to meet the everyday 
needs and comfort of their clients. 
For instance, the garage addition now 
includes an offi ce, which is lined with 
traditional custom wood paneling 
and hardwood fl oors from reclaimed 
material. The exterior boasts unique 

Below: A sketch of the 
original carriage house 
and addition. 

ha
nd

 s
ke

tc
h 

by
 r

ob
er

t 
s.

 m
ac

ne
il

le
, a

ia



Old House Journal’s New Old House  39Summer 2015

The interior details 
offer soothing expres-
sions of color and are 
decorated in tradi-
tional furnishings and 
fixtures. Modern day 
touches, such as the 
flat screen T.V., are 
tastefully introduced 
into the office space. 
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The master suite and bath 
offer period touches such as 
wide vertical board, exposed 
framing, wide plank flooring, 
and historically inspired bath 
fixtures. Dual marble sinks from 
Waterworks offer beauty and 
sophistication to the space.
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The kitchen is also traditionally 
inspired with simple recessed 

panel cabinetry, wood floors, a 
glass-front cabinet, and a built-in 

hutch with pie-tin panels.
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gable-supporting brackets, which are 
new, but inspired by details on other 
structures on the estate that were part 
of the design by Peabody & Stearns.

The interior also had uncon-
ventional proportions to deal with, 
including very high ceilings on the 
fi rst fl oor and a second fl oor that was 
tucked into the steeply sloping rafters 
and timber trusses of the original 
barn. But it also has a forward-think-
ing reinvention. For instance, the 
cupola and steeple that once provided 
ventilation for horses and hay storage 
today houses the master bathroom, 
complete with exposed beams and 
equestrian-style barn doors. The 
interiors are straightforward, simple, 
and sunny. As MacNeille explains 
about the interior, “This was an old 
barn with little original interior detail 
remaining, so the clients wanted it 

to be kept simple, in contrast to the 
multilayered complexity of the exte-
rior skin.”

Today the home has the seamless 
beauty and quiet grandeur of its Vic-
torian era roots. Red cedar shingles, 
applied in decorative patterns that 
refl ect the Gilded Age design, shine 
in the sun, setting off the handcrafted 
millwork. The deep set eaves are 
consistent with the original struc-
ture, and the sympathetic addition 
allows for more space in the interior. 
Multi-paned windows and shutters 
add more beautiful refl ections of the 
original style.

The craftsmen, meticulously 
assembled for the project, were an 
enormous infl uence on the project’s 
success, MacNeille says. The win-
dows, custom-made by Tradewood in 
Ontario, Canada, are historic repro-

ductions, double-hung and operated 
by pulleys and chains, as well as out-
swinging French casements on the 
second fl oor.

The home’s single chimney, built 
by Steven Parker Masonry in Ames-
bury, is a work of art. Located at the 
gable end of the addition built by 
Carpenter & MacNeille, the chim-
ney’s exterior is made of water-struck 
red brick, with horizontal bands to 
refl ect the adjacent shingle pattern. 
Bluestone detailing and an attached 
trellis, covered now with lovely roses, 
complete the design. As MacNeille 
says, “The craftsmanship throughout 
this project is astonishing.”  NOH

Mary Grauerholz is a freelance writer 
living in Massachusetts. 

For Resources, see page 72. 

Above: An archival photo reveals that the architects have remained true to the aesthetic of the 
original form. Opposite: The gingerbread detailing in the house’s eaves and dormers is welcoming 

and offers a charming cottage feel. Built-in benches on the property offer open-air seating.





Contemporary comforts thoughtfully woven  
into traditional Nantucket design. 
By Jennifer Sperry | Photos by Greg Premru

COMPLETE 
PACKAGE
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The expected elements are 
present: gray shingles, 
flat-board trim, square 
posts, double-hung 
windows, and weather-

savvy covered porches. The exterior is 
befitting the salty, sea-kissed island of 
Nantucket, whose atmosphere doggedly 
maintains New England-style auster-
ity. However, all is not what it seems 
from the outside: the trick to this newly 
constructed estate is that its prim façade 
masks a variety of contemporary perks, 
including a surprise upside-down 
floor plan.

When the clients, a couple with 
grown children, presented him with 
the potential for new construction on a 
generous piece of land in the windswept 
beach community of Surfside, archi-
tect John DaSilva knew right away the 
project’s inherent hurdles. Tasked with 
a wish list of their desired features, he 
was well aware that his resulting design 
would need to pass through the island’s 
stringent historical review process. 

“Our first scheme included every-
thing the owners wanted; it was a more 

formal, grander design than what was 
ultimately built,” says DaSilva, design 
principal with Chatham, Massachusetts-
based Polhemus Savery DaSilva 
Architects Builders, which handled 
the home’s construction as well. The 
island’s historic review board brought 
their own “wish list” of subduing 
alterations, and a process of back-and-
forth ensued. 

DaSilva embraced the challenge 
of creating an interesting, relevant 
summer home while working within the 
island’s vernacular tradition. “There’s 
a connection between this home and a 
simplified Nantucket farmhouse,” he 
says. “There are no big overhangs, no 
elaborate rake boards. It’s a testament 
to tight detailing: simple, crisp shingled 
forms outlined by white trim.

“That’s what makes the upside-
down nature of this house so unex-
pected,” he continues. “Per the exterior, 
you expect a more traditional layout 
with the main living spaces hunkered 
down near the ground. Instead, first-
floor guest bedrooms open out onto the 
wraparound porch while the main living 

spaces above have balconies.”
The front staircase, which spans 

from finished spaces in the basement up 
to the main living spaces on the second 
floor, is purposefully generous in scope: 
“In an ‘upside-down’ house, the stair is 
even more important because it’s used 
multiple times a day,” notes DaSilva. Its 
traditional balustrade is timeless in style 
with a few creative flourishes, such as an 
S-curve rail on the first-floor landing.

The second floor’s open floor 
plan suits the owners’ casual sum-
mer lifestyle but also serves to protect 
sight lines. The historic review board 
did not allow for many large banks 
of view-seeking windows, so DaSilva 
maximized views by maintaining  
optimal flow between spaces.

Another board caveat—keep the 
home’s overall mass as compact as 
possible—resulted in low roof eaves. 
Although the promise of limited 
headroom around the second-floor 
perimeter presented challenges to 
DaSilva, the kitchen designer, Clas-
sic Kitchens & Interiors of Hyannis, 
Massachusetts, and interior designer 

Polhemus Savery DaSilva designed in a simple cottage vernacular for a family on Cape Cod.



The interiors are filled with 
natural light and traditional 
and nautical detailing. 
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Interiors offer a simple cottage 
feel with vertical beadboard, 
wood floors, and traditional 
mantel moldings. The interiors 
also lend expansive views of 
the grounds and beyond. 



The kitchen offers 
traditional touches with  

several views of the 
nearby coastline. 
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Susan Tuttle, the resulting ceiling 
slopes add to the interior’s more in-
timate cottage feel, as do the antique 
knotty pine floors and V-groove 
wood paneling.

The kitchen/dining area and 
separate living room interact with one 
another perpendicularly. While each 
double-hung window throughout these 
spaces captures a slightly different snap-
shot of the nearby coastline, the living 
room enjoys perhaps the best southwest 
orientation. It is further connected to 
the outdoors via two distinct balconies, 
cleverly carved into the wraparound 
porch roof below. Similarly the mas-
ter suite extends southeast via its own 
private balcony.

A double-sided fireplace, flanked by 
columned archways, “implies separa-
tion but allows the dining and living 
areas to still feel open to one another,” 
says DaSilva. Painted wood pilasters, 
with grooves that quietly evoke clas-

sical fluting, softens the brick hearth 
and surround. Metal detailing on the 
firebox adds a surprise Gothic touch. 
The pointy-arch doorways are vaguely 
Gothic as well. “There’s a little bit of 
eclecticism here,” notes DaSilva. “In 
the nineteenth century, Gothic and 
Greek Revival were closely related 
and sometimes overlapped, bringing 
together classical and Gothic forms.”

DaSilva’s ability to delicately 
balance formal and informal through 
implied classical order without overt 
classical detailing resulted in a 2014 
Bulfinch Award from the Institute of 
Classical Architecture and Art (ICAA) 
in the “Residential New Construction 
under 5,000 square feet” category. The 
ICAA judges recognized the home’s 
“simple vernacular respect of history, 
character, and scale of place.”

The same respectful restraint 
applies to the nearby guesthouse, 
which contains a bedroom below and 

an open kitchen/living/dining ar-
rangement above. The main and guest 
structures are sited perpendicularly 
to one another, and both face the cir-
cular entry drive. Their proximity is 
intentional, notes DaSilva: “It creates 
a more comfortable, homey feel on 
what is otherwise a large, wide-
open landscape.”

When they are in residence, the 
owners let their dogs run in a large 
fenced-in area and entertain guests, 
whether family or friends, comfortably, 
with everyone enjoying as much togeth-
erness or privacy as desired. The only 
permanent resident is Surfside’s famed 
scenery, whose fickle mood changes 
with the daily forecast but whose 
charms are everlasting. NOH

Jennifer Sperry is a freelance writer 
based in Rochester, Massachusetts.

For Resources, see page 72. 

DaSilva’s ability to delicately  
balance formal and informal 

through implied classical order 
without overt classical detailing.



Landscape designer Virginia 
Burt creates an award-winning 

garden oasis in Cleveland.  
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AESTHETIC  
APPRECIATION
Ontario–based Virginia Burt weaves century-old 
construction materials into a contemporary landscape 
on two residential acres in Cleveland, Ohio. 
By Kiley Jacques
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i“In my garden there is a large place for 
sentiment. My garden of fl owers is also 
my garden of thoughts and dreams. The 
thoughts grow as freely as the fl owers and 
the dreams are as beautiful.”

—Abram L. Urban
In December 2009, on an un-

usual property in Cleveland, Ohio, 
landscape architect Virginia Burt 
found herself contemplating Japanese 
garden design principles. Her clients 
stood facing a deteriorating house 
12 feet from their own. Both wood-
framed houses were built in 1897 
and, a century later, were considered 

“grand dames.” But only one was to 
survive the test of time. The other’s 
destiny—inexorably linked to that of 
its neighbor—lay with its dismantling. 

“It was taken apart stick by stick,” 
explains Burt, who oversaw the salvag-
ing of stone foundations, woodwork, 
windows, sandstone pavers, and trees 
from the adjacent property. Those 
materials were to become the build-

ing blocks for a sunken garden, an 
arbor, and twin sheds. The excavation 
unveiled several surprises, including a 
balloon frame comprised of 30-foot-
tall pine timbers. “It was astonishing 
to see some of the things that came 
out of there,” says Burt. Salvaged 
studs were used in the building of the 
arbor and matching sheds—which 
include original spiderweb windows 
from the old house—as well as in new 
framing for the existing porch roof. 
Of those windows, Burt says, “We are 
purposing things that suddenly make 
sense in a manner that really [adds] 
richness to the design.”

Inspired by an article in the New 
York Times pointing to the advantages 
of deconstruction over demolition 
of old buildings, Burt and her team 
repurposed foundation stone and 
timbers for the exterior garden’s 
construction, and used the rest for 
steps and railings. “The clients are 
very much about an environmental 

Top: Burt’s master plan for the 
landscape. Above: Virginia Burt. 
Opposite: A pergola and trellis offer 
architectural structure to the garden. 
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response to sustainability and recon-
struction, rather than demolition,” 
notes Burt. “It is ideal to have clients 
who are willing to do that. To salvage, 
reuse and recycle breathes new life 
into the property and the surround-
ing community, which is then in-
spired to do the same.” Subsequently, 
what would have been 200 truckloads 
of waste for disposal were reduced 
to 10. “For me, what makes this so 
current is that, even though we are 
working in the traditional character, 
we’re using sustainable and salvaged 
[materials], which are so important 
today,” says Burt.

Of course, the project was not 
without its challenges—spatial bal-
ance being chief among them. “A large 
leftover space was created making the 
consolidated property seem unbal-
anced,” explains Burt. The solution 
came in the form of the new arbor and 

sheds—structures strong in form and 
strategically located for visual cohe-
sion. Circulation, too, was a problem, 
as the main entry door is actually on 
the side of the house; prior to the 
garden renovation, visitors would 
often confuse the front and side 
doors. Burt’s response was to remove 
a cedar hedge and old porch, reveal 
the circular drive, and add a new entry 
walk to create clear cues. Addition-
ally, the client wished to keep the roof 
over the front door; a raised platform, 
adjacent to the door, was therefore 
designed in proportion to the building. 
Furthermore, stone coping was needed 
for the courtyard and porch walls 
in order to match the original four-
inch-thick stone coping on the porch 
columns. A sample revealed machine 
cuts were too regular; the vertical faces 
were then blasted with cocoa husks to 

“age” them. Using stone hammers and 

rough sandstone pieces, the coping 
was further roughened up, sanded, and 
chipped. In this way, new materials 
were made old and seamlessly sewn 
into the environment.

Today, her clients’ landscape is 
characterized by original foundation 
stones that serve as freestanding gar-
den walls; an old sidewalk reconfigured 
for a stepping stone path and arbor 
floor and salvaged-wood supportive 
brackets for the porch roof. Addition-
ally, an original sink from the house 
was custom built into a potting bench, 
which the client uses when planting his 
collection of nearly 300 Italian pots. 

“Literally, [the sink] fits him,” says Burt. 
Viable trees—including a 27-foot-tall 
spruce—and specimen plants were also 
dug and transplanted to foster the feel-
ing of a mature garden.

Of special note is the Japanese-
inspired “wabi sabi” garden, featuring 

Salvaged materials from the house next door became  the building blocks for this garden  
structure, consisting of two sheds and a pergola. Stone was also repurposed for walls and a terrace. 
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Burt addressed the formal entry by giving it prominence with clear cues. A new roof was added to the porch as  
were paved pathways leading to the front door. The garden plantings offer beauty and color throughout every season. op
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The garden is infused with 
color and scents through its 
many heirloom and mature 

plantings. The relaxed garden 
is a perfect fit for its owners.  
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shade perennials and a water element 
created from a horse trough. “The 
clients really value incorporating 
salvaged materials and the wabi sabi 
philosophy,” notes Burt. A Japanese 
term, sabi is defined as “the patina or 
aura that honest materials acquire with 
age if well cared for,” while wabi “is 
the aesthetic that appreciates things 
that have or express sabi.” To have 
clients who appreciate such a term as 
wabi sabi was one of the most gratify-
ing aspects of this project for Burt. “It’s 
not easy to describe and even more 
difficult to implement.”

The garden is now four years old. 
Of the clients and their garden, Burt 
says, “They entertain in it, they work 
in it, they hold meetings in it, they 
live in it—it has become a series of 
outdoor rooms they use differently.” 
When visitors arrive at the garden, 
the overwhelming sense they seem to 
have is that it has always been there. 
This reaction has much to do with the 
incorporation of old materials from the 
sister property. Of its design, Burt says, 

“I think there’s a richness that shows, a 
depth.” She also describes it in terms of 
hard and soft elements. For Burt, a gar-
den’s structural framework combines 
with the greenscape and various mate-
rials—particularly those that have been 
reused—to form a meaningful space. 

“It’s giving things the kind of patina that 
gives the garden an opportunity to cre-
ate an experience for people.” 

According to Burt, a Palladio 
Award-winning garden answers the 
twenty-first-century call to reuse, sal-
vage, and sustain. She views salvaged 
materials as the means by which to 
create spaces that reflect and respect 
history. “If it looks like it has always 
been there, then I have been success-
ful at creating a sense of wabi sabi,” 
she says. “There’s an old relaxed 
beauty to it, which fits the house and 
the people.”  NOH

Kiley Jacques is a freelance writer living 
in Massachusetts. 

For Resources, see page 72. cl
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A dynamic couple revives and expands a  
historic California house for their growing family. 
By Janice Randall Rohlf | Photos by Hester + Hardaway 

Mediterranean  
     Revival 
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When fourth-generation Califor-
nian Michael Burch was a boy, after 
church on Sundays his family took 
long drives through Pasadena and 
San Marino, towns populated with 
houses built during the 1920s and 
‘30s, the Golden Age of Spanish 
Colonial and Mediterranean Re-
vival styles in Southern California.

“I grew up looking at great houses 
designed by Wallace Neff and George 
Washington Smith,” says Burch, citing 
two of the most notable twentieth-

century architects of the Spanish 
Colonial Revival Style. Burch’s wife 
and business partner, Diane Wilk, 
summered as a kid in Lake Arrowhead, 
where she played in the grand French 
Norman-style homes of her neighbors. 
“My first exposure [to these houses] 
at six years old got me to appreciate 
what good architecture is,” says Wilk. 

Burch and Wilk met as graduate 
students of architecture at Yale. As 
was customary, they trained as mod-
ernists, but when they moved back 

to California they both felt strongly 
that they wanted to celebrate the 
houses that were indigenous to the 
local climate and setting and that 
stirred a passion in them. For 30 years, 
their specialty has been the Spanish 
Colonial and Mediterranean Revival 
styles that epitomize Southern Cali-
fornia vernacular. Not only are they 
masters at reproducing the iconic 
look of these houses—clay tile roofs, 
round arch openings, carved wooden 
doors—but they are also expert at 

W

Architect Michael Burch 
and his wife and business 

partner, Diane Wilk, 
purchased a Spanish 

Revival home built 
by Arthur Kelly (who 
built more than 500 

Tudor Revival houses in 
California.) The couple 
added onto the space 
being mindful of the 

original building. 
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conjuring the visceral qualities that 
imbue the structures with romance.

It was when they were living in 
one such home they’d spent two-
and-a-half years remodeling that they 
spotted another and were smitten. 
It was built by Arthur Kelly, who, 
although not as famous as his coun-
terparts, designed and built more 
than 500 Tudor Revival and Spanish 
Colonial Revival houses, most nota-
bly the Westlake School for Girls in 
Bel-Air, the Wilshire Country Club in 

Hancock Park and the Arthur Letts, 
Jr., estate in Holmby Hills, better 
known as the Playboy Mansion. 

This house was much more mod-
est. A three-bed, two-bath, and com-
pletely overgrown by trees and shrubs, 
the one-story home in the foothills of 
Los Angeles spoke to them, and they 
jumped on it as soon as it came on 
the market. Not only was it the house 
Arthur Kelly built for himself in 1925, 
but also they learned that Kelly had 
designed a house Burch’s grandfather 

(a builder) had built and lived in. The 
two men had even worked together 
on the Westlake School—kismet that 
gave Burch and Wilk even stronger 
incentive to take on the project.

Initially, they had relatively simple 
plans for Kelly’s 2,300-square-foot 
birthplace overlooking downtown Los 
Angeles. But when they learned Wilk 
was pregnant with triplets, they came 
up with a redesign that doubled the 
size of the house by adding a second 
story and basement—space for an of-
fice, a powder room, a second master 
bedroom, a library, a study and a 
family room. They also added Span-
ish gardens, fountains and a pool. 

Looking straight on at the house, 
“everything to the right of the tower 
is new, and everything to the left 
is old,” explains Wilk of the stucco 
façade that to the untrained eye ap-
pears to have all been constructed at 
the same time. It is easier to see the 
additions when looking at the back of 
the house, where there are two new 
floors. “We built above and below 
the original house without disturb-
ing Kelly’s footprint,” says Burch.

Inside, the new rooms blend 
organically with the original house. 
Ranging from their general configura-
tion right down to the visual feast of 
details they hold, the rooms “exude 
charm, gracefulness and beauty,” 
says Burch. “We’re not restoration 
architects,” he is quick to point out. 
“Our focus is working ‘in the style.’”

The living room and dining room 
are the only areas of the house that 
are original to the 1925 structure. 
Here, original stenciling, hardware 
and light fixtures all remain, along 
with untouched, recessed painted door 
panels. Intricate, painted beams with 
carved rams’ heads adorn the living 
room. Original oak floors are cov-
ered with period-appropriate rugs.

They have maintained Spanish 
Colonial Revival integrity through-
out the entire house, where the 
new rooms sport arched, vaulted or 
wood-beamed ceilings and where 
stenciling on new door panels 
matches the originals. Although 
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“Although some- 
times denigrated  
as sentimental  
nostalgia, the  

Spanish Colonial 
and Mediterranean 
Revival Styles have 
been enduringly 

successful…because 
they satisfy the 
emotional needs  
of tradition, a 
sense of place  
and romance.”

Plaster walls and decorative 
tiles offer the right touch of 
history and romance to this 
revival dwelling. 
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Washington Smith houses, it is his 
lifetime of observation—“Just looking 
at the houses in Southern California, 
where this was the only style for 20 
years”—that he credits as giving him an 
eye for reproducing authentic details. As 
Wilk puts it, we “absorb the language 
of the style and understand its rules.”

The language of Spanish Colonial 
Revival is romantic, and so it follows 
that the rules are more relaxed than 
for other architectural styles. “This 
style doesn’t announce to you where 
the rooms are situated,” says Burch, 
who offers the example of an Anda-
lusian farmhouse whose simple forms 
can be put together in many differ-
ent ways. “Spanish Colonial Revival 
has much more formal abstraction 
than the other styles.” This is not to 
say, however, that the level of craft 
and detail in a Burch-Wilk project 
is anything short of remarkable.

Take the extensive use of Tuni-

sian tile, for example. In the 1920s 
when this revival style became popular 
shortly after the Panama-California 
Exposition held in San Diego, archi-
tect George Washington Smith sought 
out Tunis artisan Jacob Chemla for 
his tiles made in the old Arabic style. 
The demand in the States became so 
great that a new industry sprung up to 
meet the demand for these tiles based 
on North African designs. For the 
Kelly house, Burch and Wilk sourced 
decorative Tunisian tile from the same 
factory Kelly and his contemporaries 
used. “The bathrooms look like rooms 
in an Andalusian palace,” says Burch, 
noting the tile wainscoting. “It is 
new tile, but how it is used is old.” 

For Burch and Wilk, creating the 
appropriate mood goes way beyond 
archival research and culling antiques. 
“You can paint with light,” says Wilk, 
referring to how shadows move 
through the day, creating not only 

tonal gradations on the unadorned 
white expanses of plaster but also a 
sense of motion from dawn to dusk. 
Complementing the heightened drama 
of light and shadow is the fl ow of 
space between inside and out typical of 
these Spanish Colonial Revival homes 
where lush courtyard gardens abound. 

“Although sometimes denigrated 
as sentimental nostalgia, the Spanish 
Colonial and Mediterranean Revival 
Styles have been enduringly success-
ful,” states Burch at the end of his 
fi rm’s 13th International Venice Archi-
tecture Biennale presentation. “They 
satisfy the emotional needs of tradi-
tion, a sense of place and romance.” 
Whether or not, he might add, it’s an 
old house or a new old house. NOH

Janice Rohlf is a freelance writer 
living in Massachusetts. 

For Resources, see page 72. 

Painted ceiling beams, fl oor-to-ceiling windows, and rich furnishings offer the 
Spanish Colonial Revival fl avor this couple was striving toward and fully executed. 
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RESOURCES

DRAFTING BOARD, PAGE 10

LDA Architects  
222 Third Street, Suite 3212 
Cambridge, MA 02142 
617-621-1455 
617-621-1477 
lda-architects.com 
info@lda-architects.com

DESIGN DETAILS, PAGE 16

FOR WEST NEWTON  
OUTDOOR PORCH  
& BREAKFAST NOOK:

ARCHITECTURE 
Jan Gleysteen Architects Inc. 
888 Worcester Street, 
Wellesley, MA 
781-431-0080 
jangleysteeninc.com

BUILDER 
Pioneer Construction 
245 Washington Street 
Wellesley, MA 
781-235-5008 
pioneerconstruction.com

WINDOWS & DOORS 
Kolbe & Kolbe 
kolbe-kolbe.com

FOR WESTON  
SCREENED-IN PORCH:

ARCHITECTURE 
Jan Gleysteen Architects Inc. 
888 Worcester Street, 
Wellesley, MA 
781-431-0080 
jangleysteeninc.com

BUILDER 
Kistler & Knapp Builders 
916 Main Street, Acton, MA 
978-635-9700 
kistlerandknapp.com

WINDOWS & DOORS 
Jeld-Wen 
800-535-3936 
jeld-wen.com

SCREEN PORCH SYSTEM 
Littleton Lumber 
55 White Street,  
Littleton, MA 
978-486-9877 
concordlumbercorp.com

FOR WELLESLEY  
BREAKFAST NOOK:

ARCHITECTURE 
Jan Gleysteen Architects Inc. 
888 Worcester Street, 
Wellesley, MA 
781-431-0080 
jangleysteeninc.com

BUILDER 
Sanford Custom Builders 
310 Washington Street, 
Wellesley, MA 
781-416-7007 
sanfordcustom.com

WINDOWS & DOORS 
Kolbe & Kolbe 
715-842-5666 (wood  
products), 920-596-2501 
(vinyl products) 
kolbe-kolbe.com

Additional suppliers of  
building materials:

SCREEN DOORS 
Coppa Woodworking  
coppawoodworking.com

Vintage Doors  
vintagedoors.com

Vixen Hill  
vixenhill.com

SHUTTERS 
Atlantic Premium Shutters  
atlanticpremium 
shutters.com 

Timberlane Shutters 
timberlane.com

Shuttercraft 
shuttercraft.com

COLUMNS 
1 800 Columns  
columns.com

Architectural Components  
architectural 
componentsinc.com

EXTERIOR TRIM 
AZEK 
azek.com

DOORS & WINDOWS 
Green Mountain  
greenmountainwindow.com

Historic Doors  
historicdoors.com

Jeld Wen 
jeld-wen.com

Marvin Windows & Doors  
marvin.com

Zeluck  
zeluck.com

Architectural Components 
architectural 
componentsinc.com

CLASSIC CARRIAGE 
HOUSE, PAGE 36

ARCHITECT, BUILDER  
& INTERIOR DESIGN 
Carpenter & MacNeille  
106 Western Ave. 
Essex, MA 01929 
978-768-7900 
carpentermacneille.com 

INTERIOR DESIGNER 
(FURNISHINGS & FABRICS)  
Margaret Kellogg

MILLWORK & CABINETRY 
(INTERIOR & EXTERIOR) 
Stephen Terhune 
Woodworking, Essex, MA

EXTERIOR DOORS  
& WINDOWS 
Tradewood Industries, 
Ontario, Canada 
tradewoodindustries.com

EXTERIOR RED  
CEDAR SHINGLES 
Selectwood, Portsmouth, NH

Parker & Son  
Construction, Inc.,  
West Newbury, MA 
978-360-7449 
bricks40@verizon.net

LANDSCAPING 
HJ Collins & Associates,  
South Hamilton, MA

KITCHEN STONE 
Rojo Alicante Marble by  
New England Stone,  
Milford, CT

WALL, TRIM  
& CABINETRY PAINT 
Benjamin Moore Acadia White 
benjaminmoore.com

MASTER BATH  
WALL SCONCES 
Vaughan, Colza Wall Light  
in nickel vaughandesigns.com

WASHSTANDS 
Urban Archaeology,  
industrial base in nickel 
urbanarchaelogy.com

SINK FAUCET 
Rohl, San Julia in Nickel,  
Rohl Home 
rohlhome.com

STONE COUNTER TOP 
Carrara marble by Marble and 
Granite Inc, Westwood, MA

COMPLETE PACKAGE, 
PAGE 46

BUILDERS 
Polhemus Savery DaSilva 
Architects 
101 Depot Road,  
Chatham, MA 02633 
508-945-4500  
psdab.com

BATH ACCESSORIES  
Waterworks 
waterworks.com 
 
FIREPLACE 
Heat & Glow 
heatnglo.com

APPLIANCES

WASHER  
Maytag 
maytag.com

COOKING RANGE 
Jenn Air  
jenn-air.com

PLUMBING FIXTURES 
Rohl-Sigma  
rohlhome.com

PLUMBING FIXTURES 
Kohler  
kohler.com

LIGHTING FIXTURES 
Halo  
halolighting.com

INTERIOR MOLDING 
Horner Millwork  
hornermillwork.com 

WINDOWS 
Marvin Windows & Doors 
marvin.com

DOORS 
Brosco  
brosco.com

AESTHETIC  
APPRECIATION,  
PAGE 54  
Virginia Burt Designs 
vburtdesigns.com

MEDITERRANEAN  
REVIVAL, PAGE 64 

ARCHITECT 
Michael Burch Architects 
La Cañada Flintridge 
Indian Wells 
Lake Arrowhead 
626-482-6465 

Diane Wilk 
323-254-4277

Michael Burch 
michaelburcharchitects.com

GENERAL CONTRACTOR 
John Caire 
John Caire Construction 
2028 Lombardy Drive 
La Canada Flintridge, CA 
91011  
818-986-1864

FINISH CARPENTER 
Jason Johnson 
Caire Construction

CABINETS 
Whitcomb Design 
(818) 352-9555

TILE 
D & T Tile 
dandtterrazzo.com

WROUGHT IRON 
Arnulfo Ruiz Iron Works 
 

PLUMBING FIXTURES  
& FITTINGS 
Kohler 
kohler.com

St. Thomas Creations 
stthomascreations.com

California Faucets 
californiaclosets.com

HARDWARE

BALDWIN LOCKS  
& CABINET HARDWARE 
Emtek Door hardware 
emtek.com

TILE 
Mission Tile West 
missiontilewest.com

APPLIANCES

RANGE  
Thermador  
thermador.com

DISHWASHER  
Bosch Dishwasher 
bosch.com

REFRIGERATOR  
Sub-Zero  
subzero-wolf.com

WASHER DRYER 
Maytag  
maytag.com

LIGHT FIXTURES 
Santa Barbara Lighting 
santabarbaralights.com

Arte de Mexico 
artedemexico.com

Steven Handleman Studios 
stevenhandelman 
studios.com

Liz’s Antique Hardware 
lahardware.com

Roger Renick Antiques 
(626) 304-0008

REGISTERS 
Pacific Register 
pacificregisterco.com

Reggio Register 
reggioregister.com

Other Sources for  
Decorative Tiles:

Native Tiles 
nativetile.com



A great way to get your New Old House fix.

OPEN UP TO OUR  
DIGITAL EDITIONS.

DOWNLOAD THEM NOW AT OLDHOUSEONLINE.COM/DIGITAL

Each digital  
subscription  

includes three issues  
of New Old House 
plus a bonus issue  
of Design Center  

Sourcebook!
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Bucks County Soapstone
Soapstone is a simple contributor to its environment 
never dominating the scene. This slant front hand-
built sink is accessorized with our recessed and 
runnels combination drainboard.
215-249-8181; www.BCSoapstone.com

Architectural Components
Reproduction and  custom windows, doors and 
architectural millwork.
413-367-9441
www.architecturalcomponentsinc.com

Ball & Ball
Since 1932, your source for sconces, pendants, 
chandeliers, lanterns, table lamps, candle stands, 
candlesticks, and American Revival Period lighting 
in: brass, tin, copper, pewter, silver, bronze, and 
hand forged iron.
800-257-3711; ballandball.com

Classic Gutter Systems, LLC
Classic Gutter Systems, LLC offers a complete 
half round gutter system in copper, aluminum and 
Galvalume including an extensive selection of cast 
fascia and down spout brackets and unique acces-
sories. Ask us about our new custom radius gutter 
in half round and K-Style options.
269-665-2700; www.classicgutters.com

Arch Angle Windows & Doors
A manufacturer of high end specialty shape storm 
windows and doors. Arch Angle all aluminum storm 
products are individually hand crafted to comple-
ment the historic requirements or distinctive archi-
tecture of the homes, churches and commercial 
buildings they protect. 
800-548-0214; www.archangleohio.com

Bushere & Son Iron Studio Inc.
Our family is committed to creating high quality 
wrought iron products. Specializing in iron cabinet 
and drapery hardware. Using old and new world 
techniques. Proudly made in the USA.
909-469-0770; www.bushereandson.com

Americana
Americana offers the entire DeVenco line of hand-
crafted, high quality custom manufactured window 
coverings including: authentic Colonial Wooden 
blinds, interior shutters in four designs: solid 
Raised Panels, Plantation, Victorian, and Caribbean 
movable louver shutters. Old-fashioned roll up 
Basswood Porch shades. Exterior shutters in three 
designs: Raised Panel, Movable and Fixed louvers.
800-269-5697; www.shutterblinds.com

Colonialplankfloors.com
We Create Floors with Passion!
Our hand crafted plank floors are characterized 
by solid hardwood planks up to 13 feet long with 
amazing texture and beautiful hand rubbed finishes. 
Great choice for traditional American style. 
215-997-3390; www.colonialplankfloors.com

WINDOWS & DOORS

J.S. Benson Woodworking & Design
(a division of Connor Building Group) 
Making the finest custom doors, windows and 
architectural millwork since 1978. We manufacture 
beautiful products that deliver a 100+ year service 
life with exceptional environmental performance. 
802-398-2003; www.jsbenson.com

Circle 004 on Free Information Card
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Crown Point Cabinetry
Crown Point Cabinetry handcrafts the finest qual-
ity custom cabinetry for your entire home. Period 
styles include Shaker, Arts & Crafts, Early American, 
Victorian, Transitional and Contemporary. Available 
direct nationwide.
800-999-4994; www.crown-point.com

Crown City Hardware
We’ve added new traditional design knob and 
escutcheon sets to our collection. Affordable, high 
quality sets that are a fantastic value. 
www.restoration.com

Elmira Stove Works
Vintage-styled Northstar appliances from Elmira 
Stove Works are available in gas, electric or dual 
fuel; nine colors…ranges, fridges, microwaves, 
hoods, dishwashers. Also available in 1890s antique 
styles. As shown $4,495 MSRP. 
800-295-8498; www.elmirastoveworks.com

Granville Manufacturing Co.
Spruce and pine quartersawn clapboards and other 
vertical grain high-quality wood building materials: 
Sidings, trim boards, flooring, and shakes & shingles.  
Also reproduce historic sidings for restoration and 
new construction. Prestaining & priming services.
802-767-4747; www.woodsiding.com

Green Mountain Window Co.
Manufacturer of traditionally designed, period 
appropriate wood windows. The best blend of tra-
ditional aesthetics and energy efficiency: Historic 
appearance / Energy Star® performance.
802-747-6915; www.greenmountainwindow.com

Historic Housefitters Co.
Handmade 18th century period lighting in black 
copper, copper, brass or tin. Handforged reproduc-
tion iron floor lamps, kitchen racks, thumb latches, 
mortise locks, strap and HL hinges and much more. 
All made by American craftsmen.
800-247-4111; www.historichousefitters.com

Kuiken Brothers Classical Moulding
Historically accurate moulding profiles reproduced 
from 18th century homes, categorized by archi-
tectural styles: Greek Revival, Federal, Georgian. 
In-stock for today’s homes. Shipping nationwide. 
Free moulding design catalogs and samples. 
201-652-1912; 
www.kuikenbrothers.com/classical

Coppa Woodworking, Inc. 
High quality, custom made wood screen and storm 
doors. Over 300 designs, various wood types and 
finishes, made to any size. Arch tops, dog doors, 
security doors, window screens and storm win-
dows are also available. Made in the USA. Available 
direct, nationwide.
310-548-4142; www.coppawoodworking.com

Historic Doors
Historic Doors designed and fabricated this Greek 
Revival entryway complete with portico.
610-756-6187; www.Historicdoors.com

Circle 013 on Free Information Card

Circle 016 on Free Information Card



ADVERTISEMENTMarketplace

76  Old House Journal’s New Old House Summer 2015

Lanternland
Copper Lanterns & Outdoor Lighting Handcrafted 
copper lanterns and outdoor lighting made in USA. 
Easy online ordering with clear up-front pricing, free 
shipping, choice of finishes and glass and lifetime 
warranty.  Custom orders welcome.
855-454-5200; www.lanternland.com

M. Teixeira Soapstone

Buy Direct and Save
M. Teixeira Soapstone is an importer of soapstone 
slabs and products. Soapstone countertops, sinks, 
floor and wall tile, do-it-yourself countertops, fire-
places and wood stoves. We ship nationwide.
877-478-8170; www.soapstones.com

The Reggio Register Company
Attractive, heirloom quality, cast iron, brass, alumi-
num and steel grilles. Historic and contemporary 
designs for forced air and high velocity systems 
available in a huge selection of sizes and materials.
800-880-3090; www.reggioregister.com

PW Vintage Lighting
Inspired by early 20th-century industrial functional-
ity, both the height and width of this handcrafted 
fixture is adjustable and is offered with several 
other shade styles.
866-561-3185; www.pwvintagelighting.com

Phantom Screens
Led by its CEO, C. Esther De Wolde, is restoring a 
1906 Arts & Crafts bungalow in Mobile, Alabama 
to its former glory. Watch our 13 episode web TV 
series, read our blog, find us on social media, see 
exclusive pictures and get special behind-the-
scenes reports and interviews at:
experiencephantom.com

North Prairie Tileworks
Deco with a Splash
Three 4-inch-by-8-inch Deco Tulip tiles form the 
centerpiece of a backsplash finished with 3-inch-
by-6-inch field tiles in the highly variable Flashy Blue 
Stone glaze. The field tiles are $35 per square foot; 
the decos are $40 each. 
612-871-3421; www.handmadetile.com

Old Fashioned Milk Paint
Making genuine, all natural milk paint since 1974. 
Great for cabinetry, furniture, woodwork. SafePaint 
line is specially formulated for interior walls. Easy to 
use, it adheres to previously painted and new wall 
surfaces. 20 standard colors can be easily mixed for 
100¹s of color options.
866-350-6455; www.milkpaint.com

OverBoards
OverBoards offers heavy-duty, solid extruded alu-
minum covers for baseboard heat units. They’re 
made to complement your home’s classic architec-
tural details.
800-835-0121; www.go-overboard.com

Native Tile & Ceramics
Creating restoration quality handmade decora-
tive ceramic tile in Southern California since 1990. 
Specializing in California Mission, Spanish and 
Craftsman styles for kitchens, bathrooms, stair ris-
ers, entryways, benches, fountains and pools.
310-533-8684; www.nativetile.com
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Turada® Hardwood Shingles
Turada® Hardwood Shingles complement the 
cross-section where quality and beauty intersect. 
They are naturally resistant to insects and decay 
and meet a Class “A” Fire Rated Roof System per 
ASTM E108 with absolutely no chemical treatment.
855-4Turada (488-7232) ; www.NotCedar.com

Timeless Kitchen Cabinetry
Kitchen cabinetmakers inspired by antique painted 
furniture. Custom cabinetry for your historic or 
period-inspired home. Available nationwide.
615-395-4321; www.TKCabinetry.com

Timberlane, Inc.
Quality is what makes Timberlane the choice of 
architects, decorators, contractors, builders, reno-
vators, and homeowners. Timberlane offers a near 
infinite number of options for standard shutters 
as well as fully custom solutions, and the largest 
collection of hand-forged, period-perfect shutter 
hardware available. 
800-250-2221; www.timberlane.com

Runtal Electric Baseboard
Runtal unveils their new electric panel radiators. 
This revolutionary patent pending technology com-
bines high outputs and low surface temperatures 
with the fine design and outstanding quality that 
one expects from Runtal. Available in 120, 208 or 240 
volts in 100 colors.
800-526-2621; www.runtalnorthamerica.com

Sheldon Slate Products
Mining and manufacturing of slate products. 
Sinks, counters, floor tile, roofing, and monuments. 
Business from earth to finished product. Custom 
work a specialty. 
207-997-3615; www.sheldonslate.com

Scofield Lighting
Since merging with Heritage Metalworks, we’re 
pleased to offer customization of any Scofield 
Lighting fixture from our new expanded collec-
tion – now available to the trade upon request. 
UL/ETL certified.
860-767-7032; www.Scofieldlighting.com 

Steven Handelman Studios Inc.
Designers and Manufactures of quality Artisan 
Lighting, Furniture, Fire Screens and Accessories.  
40 years experience, personal service and exten-
sive manufacturing capabilities make us a great 
partner for any size project.
www.stevenhandelmanstudios.com

Stickley
Stickley’s 2015 Collector Edition is the Gus Woven 
Leather Bench, featuring a blend of rich leather, 
nail-head trim and pinned tenon construction. 
Available in solid quartersawn white oak or solid 
cherry, this bench will only be built in 2015. Sale 
price $999. 
Visit Stickley.com

New Old Homes at Olde Bulltown
Live in a unique settlement of new custom 18th 
century period homes built by Stoltzfus Enterprises 
in Chester County, PA. Visit our decorated model 
home this weekend! 
610-533-8938; www.oldebulltown.coM
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Vintage Doors
Handcrafted solid wood doors that are made-to-
order and built to last. Full line of screen/storm 
doors, porch panels, exterior and interior doors, 
Dutch, French, louver and more. Make your home 
stand out from the rest!
800-787-2001; www.vintagedoors.com

Vixen Hill Porch Systems                                           
Pre-engineered wooden porch panels make 3-sea-
son porch systems easy. Design online and bring 
the pleasures of indoors – outdoors. Cedar panels, 
screens and glass allow year-round use. Exterior 
architectural inserts are available for historic code 
compliance. Made of insect resistant western red 
cedar, novice carpenters or do-it-yourselfers can 
assemble both the three-season and open railing 
porch systems with ease. 
www. vixenhill.com

W.F. Norman Corporation
Founded in 1898, W. F. Norman Corp. has the nation's 
most complete collection of quality, hand pressed 
ceilings, cornices, moldings, and ornaments. Call 
today for our catalog or view our products online!
800-641-4038; www.wfnorman.com

Ward Clapboard Mill
Authentically produced, 100-percent vertical-grain, 
early American spruce and pine clapboards. Their 
mills in Maine and Vermont continue to manufac-
ture quality logs into quarter-sawn clapboards 
with the same methods workers used more than a 
hundred years ago. 
802-496-3581; wardclapboard.com

Vermont Soapstone
Since 1856 Vermont Soapstone has been craft-
ing the finest custom soapstone counter tops, 
sinks, floor tiles and home accents. Durable 
and timeless soapstone never stains or retains 
bacteria. Installation is available. 
800-284-5404; www.vermontsoapstone.com

Vermont Verde Antique
Quarried in Vermont. The world’s finest serpentine 
stone is acid and stain resistant, hard, durable, and 
low maintenance. An excellent choice for coun-
tertops, shower enclosures, fireplace surrounds, 
and floors.
802-767-4421;  www.vtverde.com
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/NewOldHouse
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Peter Zimmerman Architects

828 Old Lancaster Rd.  ●  Berwyn, PA 19312
610-647-6970  ●  www.PZArchitects.com

Founded in 1982, Peter Zimmerman Architects’ is a full service 
residential design firm. We have an extensive portfolio of award 
winning private residences, barns, guest, pool and beach houses, 
private wineries and equestrian centers across the country. Our 
design philosophy is deeply rooted in the historic traditions of archi-
tecture: classical proportion and scale, the balance of shadow and 
light and the appropriate relationship between materials. We strive 
to design spaces that create a sense of transparency between the 
interior and exterior environments.  Our design approach responds 
to the unique characteristics of a site and the clients’ programmatic 
requirements; this allows us to create environments that engage and 
enrich lives.

Russell Versaci Architecture

Middleburg, Virginia  ●  540-687-8777  ●  Russell@RussellVersaci.com 

Pennywise Factory-Built Homes from Russell Versaci 
Architecture

Author of the best-selling Creating a New Old House, Russell Versaci 
designed the Pennywise House collection to bwring the efficiencies 
of factory fabrication to classic American home styles.

Ranging from 400 to 3,400 square feet, the designs reflect the rich 
variety of America’s regional styles, from Cape Cod to the Hudson 
Valley, Chesapeake Tidewater to the Carolina Lowcountry, and Key 
West to the Gulf Coast, with many more to come.

To view the Pennywise designs, please visit www.russellversaci.com.

Sandra Vitzthum Architect, LLC 

46 East State Street  ● Montpelier, Vermont  05602  ●  802-223-1806 
802-223-4709 (fax)  ●  www.sandravitzthum.com

Specializing in regional vernaculars and ecological construction, 
Sandra Vitzthum tailors her designs to client and site. She works 
with each family and contractor personally to create homes that 
look “as if they have always been there.” Sandra works closely with 
skilled craftsmen to produce elegant detailing. Her work has been 
published widely.

Benjamin L. Walbert Architects & Planners

122 N. Fifth Street  ●  Allentown, Pennsylvania 18102    
610-821-0202  ●  610-821-7044  (fax)  ●  www.blwalbert.com

Benjamin L. Walbert Architects & Planners is a full service architec-
tural firm specializing in authentic reproductions and renovations 
of traditional and period residences, with emphasis on integrating 
the timeless aesthetics and charm of classic idioms with the ameni-
ties and technological requirements of modern life.

Well known for the meticulous attention to detail that makes 
new construction look and feel original and authentic, Walbert 
Architects & Planners has an impressive portfolio of distinguished 
projects and satisfied clients from coast to coast. Whether you 
prefer Georgian period styling or the rustic feel of a Bucks County 
stone farmhouse, Walbert Architects & Planners delivers the his-
torical accuracy and superb detailing that will set your home or 
estate apart from the rest.



Peabody & Stearns’ approach was unique 
and rather complex. The original front gable 
structure had highly decorative scrollwork 
details on the rake trim, some of it a whopping 
18 inches wide.”  -ROBERT S. MACNEILLE
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The Fine 
Art of 

Radiators

For more information or a dealer near you, please call 1-800-526-2621 

or visit us online at: www.runtalnorthamerica.com.

Runtal Family 
of Heating Products

Runtal offers an array 

of radiator designs 

for hot water, steam and 

electric heating systems.

PANEL RADIATORS

Runtal Showroom in Haverhill, MA
 

187 Neck Road, PO Box 8278
Ward Hill, MA 01835 (Haverhill)
Tel: 800-526-2621
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800-999-4994    www.crown-point.com
462 River Road    Claremont, NH 03743

Custom. Period.
Designed. Delivered. Direct.

Fine Quality Custom Cabinetry
Handcrafted For Your Entire Home


