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Editor James A. Baggett

folks,  and I’ve received all sorts of interesting responses. I think 

Joe Lamp’l—host of the PBS series Growing a Greener World—put 

it best when he answered, “to really be in the rhythms and patterns 

of that environment. Honestly, when I think ‘country,’ I think peace 

and tranquillity and a harmonic balance with nature. So as a ‘country 

gardener’ I strive to observe all the elements of my surroundings and 

seek to replicate, complement, and enhance what’s already there. 

But paramount to all of this is the overriding principle of doing no 

harm to the environment and its inhabitants by my actions.” After 

all, a country garden is not a style of gardening, it’s a spirit.  We’re 

here to inspire you to serve as gentle stewards of the land on which 

we garden and to do the land proud.

editor’s note
What makes a garden a country garden?
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ABOVE : Teenager Alexandra 
Reau of Petersburg, 
Michigan, impressed 
editor James A. Baggett 
with her community 
supported agriculture 
business. See page 116. 
This photo, see the story 
on page 124.

COVER:  
See the story 
on page 86.

Cover photography 
by Jay Wilde.
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Tour these standout
country gardens filled 

with charming flowers and 
stunning fragrance.
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WRITTEN BY PENELOPE O’SULLIVAN

PRODUCED BY SHIRLEY REMES

PHOTOGRAPHED BY BOB STEFKO

CLASSIC COUNTRY GARDENS

Over time, this Illinois 
gardener has crafted a 

brilliant seasonal display. 
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OPPOSITE: Eastern redbud (Cercis canadensis) produces masses of pink blooms along its trunks and branches 
before the leaves appear in spring. ABOVE LEFT: Betty Welker likes to cut fi stfuls of daff odils from her Illinois garden 
for casual spring arrangements. ABOVE RIGHT: Thousands of spring-fl owering bulbs create a carpet of color in the 
curving beds of Betty and Doug Welker’s suburban backyard.

 and bulbs to create lavish layers of bloom. Yet Betty’s spring landscape is more than a two-dimensional 

canvas painted in fl oral pinks, whites, blues, and yellows. It consists of vivid vignettes and spaces for 

strolling, entertaining, and gathering the family to dine and relax by the fi re. The garden, once barren, 

now demonstrates Betty’s growth as a gardener in the tough Midwest climate.

Betty and her husband, Doug, bought their Wheaton, Illinois, home 21 years ago. “Originally, we had 

a typical suburban yard with awful clay soil and no trees, no beds, no nothing,” she says of their roughly 

80×150-foot lot. “It used to be farmland, and you could see for miles.”

Enter landscape architect Jan-Gerrit Bouwman, to whom Betty turned for help. Bouwman, now a 

partner at Grant & Power Landscaping in West Chicago, Illinois, began with the basics. “At fi rst we 

added walls, trees, and grading, and every year we’ve done a little bit more,” he says. Trees include 

maples, hawthorns, and a Kentucky coff ee tree. The Welkers also added a brick and fl agstone patio that 

stretches the width of the home.

Betty’s gardening knowledge has grown over the years, and now she and Bouwman collaborate on 

her garden projects. “The garden has become a lot more ‘me’ over time than it was when we started 

out,” she says. Bouwman agrees. “Betty is an extremely big part of all this,” he says. “She brings up 

ideas, and I make them work and adjust them for the property.” 

After long, harsh Illinois winters, Betty Welker likes her landscape lush and 
shining with the hues of spring. To this end, she uses trees, shrubs, perennials,



OPPOSITE: Dainty-cupped Narcissus poeticus is  
typically the last of the daffodils to bloom in spring. 
ABOVE: The warmth from the limestone fireplace 
dominates the patio and allows the Welkers to extend 
their outdoor season from spring to Halloween.  
LEFT: Tulips, crocuses, and daffodils surround a bubbler 
fountain in the backyard garden. 

“Creating the 
flowerbeds as we did 
made meandering 
pathways among them, 
so that you see the 
garden from more than 
one point of view.”

—Betty Welker
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OPPOSITE: Fiery ‘Texas Scarlet’ dwarf flowering quince (Chaenomeles x superba ‘Texas Scarlet’) makes a brilliant 
color accent for a couple of weeks each spring. ABOVE LEFT: A wrought-iron arbor flanked with rhododendrons 
marks the entry to a flagstone garden path. ABOVE RIGHT: A dark-green yew (Taxus) hedge makes a perfect 
backdrop for the bold pink tulips and yellow pansies edging the front pathway.

When Betty wanted an imposing limestone fireplace installed near the house, she worked with a 

stonemason on the design; the element extends the season for using the patio. Several years ago when 

the Welkers took a trip to Versailles, Betty returned full of ideas for the garden. “Betty and her husband 

wanted grand walls and more depth in the landscape,” Bouwman says. “We created second tiers in the 

landscape with islands to break up the yard.” 

Bouwman’s informal islands or beds contain small flowering trees underplanted with shrubs, 

perennials, and bulbs. Bulbs, in fact, are key to the spectacle of this spring landscape. “Each year we 

add more,” says Bouwman, who was born in the Netherlands. “Any of the bulbs create huge impact. 

I love scilla because it’s small and, when massed, creates a wonderful blue effect. Daffodils are great 

because you can prolong their season, planting ones that bloom at different times.”

Betty’s view of her garden is both artistic and practical. The pragmatist in her says, “Gardening is 

basically shopping. Some things work, and some things don’t.” On the aesthetic side, Betty appreciates 

the subtle aspects of her design. “Creating the flowerbeds as we did made meandering pathways 

among them, so that you see the garden from more than one point of view,” she says.

For Bouwman, Betty’s bulb-lined strolling paths are the essence of spring. These attention-grabbers 

wipe out winter’s remnants and hail the start of a new growing season. “We have major winters in 

Illinois, so spring is nuts—it’s rock ’n’ roll. The first year the bulbs came up, Betty loved it,” Bouwman 

says. “The bulb display extends the season on the front end by about six weeks.”



EASY SPRING BLOOMERS
If you’d like to create the vibrant look of the Welker garden in 
your backyard, consider planting the following reliable spring 
bloomers. Landscape architect Jan-Gerrit Bouwman says that 
once established, these plants are low-maintenance and will 
help create a garden that brings you springtime pleasure. 

DAFFODIL (Narcissus spp.): These deer- and squirrel-resistant 
bulbs, hardy in Zones 3–9, grow best in well-drained soil in full 
sun to part shade. Depending upon the variety, they grow 
4 to 18 inches tall, naturalize, and come in yellow, pink, white, 
green, and bicolor.

SIBERIAN SQUILL (Scilla siberica): Another bulb, bright blue 
scilla grows 4 to 6 inches tall and blooms for two to three 
weeks in early spring. They spread freely, tolerate full sun to full 
shade, and are hardy in Zones 4–8.

CROCUS (Crocus spp.): Expand your spring season by planting 
both early blooming crocus and larger-fl ower hybrid crocus, 
which usually bloom a bit later. Crocuses are corms—fat 
underground plant stems. They grow 2 to 6 inches tall, are 
hardy in Zones 4–8, and range from deep purple and magenta 
to pink, white, yellow, and bicolor.

BASKET-OF-GOLD (Aurinia saxatilis): This drought-tolerant 
perennial, hardy in Zones 4–7, produces showy gold blooms and 
gray-green leaves on a 6- to 12-inch-tall plant, which may be 
short-lived in areas with hot, humid summers.

CREEPING PHLOX, MOSS PHLOX (Phlox subulata): Hardy in 
Zones 3–9, this 2- to 6-inch-tall, sun-loving groundcover comes 

in pastel hues from red-purple, violet-purple, and lavender to 
pink, white, and even bicolor.

HELLEBORE (Helleborus spp.): These shade-tolerant, deer-
resistant perennials bear single or double blooms of maroon, 
purple, pink, green, yellow, white, and bicolor. They have 
handsome dark-green leathery leaves that are persistent to 
evergreen; range in height from 8 to 18 inches; bloom from 
winter until mid-spring; and are hardy in Zones 3–9, depending 
upon the species. 

‘TEXAS SCARLET’ FLOWERING QUINCE (Chaenomeles 
x superba ‘Texas Scarlet’): This tough, 2- to 3-foot-tall 
shrub, hardy in Zones 5–9, has profuse clear-red fl owers 
for a couple of weeks in spring, after which the plant fades 
into the background.

PJM RHODODENDRON (Rhododendron PJM Group): This shrub 
group produces clusters of lavender-to-pink blooms on 3- to 
6-foot-tall plants in Zones 4–8. Small, leathery green leaves 
turn purplish in winter.

KOREAN SPICE VIBURNUM (Viburnum carlesii): Clusters of 
deep pink buds open into fragrant fl owers that age from pink to 
white. The shrub grows 4 to 8 feet tall and is hardy in Zones 4–7.

REDBUDS AND WHITE REDBUDS (Cercis canadensis and 
C. canadensis ‘Alba’): These small fl owering native trees have 
splendid pink or white fl owers that occur on bare branches and 
trunks before the heart-shape leaves appear. They grow up to 
30 feet tall and are hardy in Zones 4–8.

TOP LEFT: The colorful backyard includes a limestone fi replace 
and a broad brick-and-fl agstone patio overlooking beds of 
spring-blooming trees underplanted with early-blooming bulbs 
and perennials. LEFT: Pink, white, and yellow daff odils and purple 
tulips combine for an easy and elegant alfresco arrangement.

Primrose (Primula) Basket-of-gold  
(Aurinia saxatilis) 



Creeping phlox
(Phlox subulata)

PJM rhododendron

White redbud
(Cercis canadensis ‘Alba’)

Hellebore 
(Helleborus orientalis)

Grape hyacinth (Muscari)

Korean spice viburnum
(Viburnum carlesii)

Candytuft  
(Iberis subulata) Tulip (Tulipa) 

Hellebore
(Helleborus orientalis)

Daff odil (Narcissus poeticus)

Siberian squill 
(Scilla siberica)



Once a blank slate, 
this yard’s lavish beds 

now burst with 
coordinated color. 

WRITTEN AND PRODUCED BY TOVAH MARTIN

PHOTOGRAPHED BY ROB CARDILLO

CLASSIC COUNTRY GARDENS
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Josie, a moyen poodle, tags 
along as Meredeth Allen brings 
a houseplant to the potting 
shed in their New Hampshire 
garden—where her husband, 
Leonard, is on standby. Lonicera 
sempervirens ‘Blanche Sandman’ 
drapes over the pergola on the 
pond side of the shed.
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unadorned except for “a lot of very bad weeds,” Leonard Allen recalls. “At fi rst, it was just daunting,” 

Meredeth Allen says. The Allens were drawn to the 15-acre property by the house, built in 1780, which 

would become their fourth old-house adoption. They moved to the property in 1998 and immediately 

put 12 acres into conservation land, leaving 3 acres surrounding the house to tackle. Except for some 

venerable old trees and lilacs, the landscape was mysteriously lacking—not even a token daff odil dwelled 

anywhere on the premises—making Meredeth wonder, “Where were all the gardeners in 200 years?” 

“The property was so dreary,” Leonard says. “We needed something to boost morale.” They began 

by adding a plant room—with banks of tiny-pane windows—to the house. They installed a bluestone 

terrace surrounding the house and shored up 200 feet of collapsed stone walls. “The house looked like 

it was falling down the street,” Meredeth recalls. The home also sits on a corner, leaving it exposed to a 

heavy dose of road. Leonard declared that privacy-granting, erosion-controlling berms would be a wise 

next step.  

ABOVE LEFT: Meredeth and Leonard (with Josie) take a break on their favorite wooden bench to enjoy the view 
of the garden. ABOVE RIGHT: Salvia, lupines, and delicate bellfl ower add pretty shades of purple and fuchsia to 
a bed. OPPOSITE TOP: The bowl-shape garden eases down to the house, greenhouse, and potting shed by way of 
perennial borders composed of carefully calibrated color combinations. OPPOSITE, BOTTOM LEFT: Papery pink Oriental 
poppy ‘Queen Alexandra’ blossoms on the berm overlooking the plant room and its terrace. OPPOSITE, BOTTOM 

RIGHT: Orchids, houseplants, and begonias (that’s Begonia rex ‘Fireworks’ front and center) from the house spend 
summer outdoors on the terrace.

Even these seasoned gardeners were stumped by their massive blank canvas: 
several acres around their newly purchased New Hampshire home that were 
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ABOVE: Meredeth works a jigsaw puzzle of color, repeating themes and balancing hues. Here, she has woven 
together Salvia ‘Rose Queen’, Salvia ‘East Friesland’, Phlox glaberrima ‘Morris Berd’, Euphorbia polychroma, 
Euphorbia ‘Bonfi re’, Nepeta ‘Walker’s Low’, Papaver ‘Royal Wedding’, and various verbascums into a botanical 
tapestry of soothing colors and textures.

A whole lot of earth-moving ensued, but even before the big trucks rumbled out, the two decided 

that hardscape was lacking. “We need boulders,” Leonard declared, which proved no problem in the 

Granite State. Some of the stones that were delivered were larger than Leonard had bargained for, 

but he had the rock dumped where it would not only shore up the berms but also defi ne the garden 

beds. From there, they installed rugosa roses to form a hedge by the road and clustered groves of 

rhododendrons to anchor the berms. The garden was beginning to take shape.

A pond, added in the 1930s, already existed on the property and provided a focal point. With 

Leonard’s skillful stone placement, beds were defi ned with pathways circling around them. Then it was 

planting time. Ordering more than 500 favorite perennials was no problem. Placing them was another 

matter entirely.

“I’m no good with spatial relations,” Meredeth says she discovered. And Leonard wasn’t the plant 

expert of the duo. He made spreadsheets, which tracked the inventory but weren’t much help with 

mapping a design. Finally, he found a solution at a paint store in the form of hundreds of wooden 

paddles used to stir paint. Leonard printed out the names of the plants—thanks to the spreadsheets, 

which came in handy after all—and stapled them onto the sticks. Meredeth began to place the markers 

in the beds (“It looked like a mouse cemetery,” she says), shifting them as her vision for the garden 

evolved. By the time the boxes of perennials arrived, the plants could be slipped into their assigned 

seats. Many were shuffl  ed as the garden evolved, but it was a jumping-off  point. 



LEFT: The terrace’s herbaceous 
peony and iris border bursts into 
blossom in late spring, brightening 
the view of the potting shed with 
color. RIGHT: The potting shed’s 
vine-empowered pergola gives 
Meredeth’s orchid collection 
a place to dangle. BELOW RIGHT: 
Papaver somniferum mingle with 
Allium ‘Lucy Ball’. BELOW MIDDLE: 
Meredeth and Leonard planned 
for a wildfl ower meadow from the 
start. Now it is a sea of lupines in 
spring. BELOW LEFT: In front of a huge 
urn, astrantia, lupines, geraniums, 
lamb’s-ears, and salvia hold a huge 
hue dialogue.

1. Woodland garden  
 entrance
2. Gold hosta bed
3. Birch grove
4. Pond

5. Stream inlet and 
 azaleas
6. Hot-color border 
7. Terrace with peony   
 border

8. House
9. Daylily border
10. Potting shed and  
 greenhouse
11. Pergola

GARDEN AT A GLANCE
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ABOVE LEFT: In spring, the Itoh peony ‘Garden Treasure’ makes its debut. ABOVE RIGHT: A good example of Meredeth’s 
complex Impressionism fl ows around the amethyst gazing globe where Geranium × magnifi cum grows beside 
Rosa ‘Rose de Rescht’, a variegated sedum, Campanula persicifolia, lupine, columbine, and Dictamnus. OPPOSITE 

TOP: An Eastern Tiger Swallowtail visits foxglove (Digitalis purpurea). OPPOSITE BOTTOM: Meredith and Leonard tend 
containers and houseplants, which live inside a shed during cold weather and outside during warmer temps.

Meredeth needed no help with the color spectrum, working the rainbow with fi nesse and playing 

jewel tones off  one another. Great foliage is all well and good, but what she really loves are bloomers—

favorites such as geraniums, campanulas, roses, and daylilies. One border is dominated by muted 

shades; another bounces nimbly between orange, yellow, purple, and red. Impatient with plants that 

fail on a regular basis, she has the inventory pared down to achievers only. “The salvias have never let 

me down,” Meredeth says, so she forms massive, repeated blocks of color for continuity. 

To keep it tidy, the Allens dig and divide plants annually. That ritual has taken on a life of its own. 

They divide 700 plants for the local garden club every year with volunteer help.

Now, the Allens’ former blank slate has become a magnifi cent strolling garden, with remarkable 

eye candy emphasizing every twist and turn. In addition to the perennial beds, a wildfl ower meadow 

performs throughout the growing season. Meredeth also brought to the location a houseplant 

collection that increased with time, requiring the addition of a greenhouse, potting shed (constructed 

by Leonard), and pergola. In addition, a bog garden takes full advantage of a stubbornly wet spot 

beside the road. 

The newest addition is a woodland garden, taking shape in the blank space left by a fallen birch tree. 

These seasoned gardeners now seize every blank spot as another opportunity to create living color.



Place mesh on bottom of 
container over drainage hole.

Carefully remove plant and 
loosen root ball.

Add potting soil, packing it 
around root ball.

Add fertilizer, such as Osmocote.

Put a layer of potting mix in 
bottom of container.

Place plant in a slightly larger 
container.

Water plant well.

Stake plant if needed, and 
cut back and remove dead or 
unsightly leaves.

PREPPING YOUR POTTED PLANTS
Meredeth Allen’s romance with indoor gardening took root long 
before she came to New England. During the colder months, her 
menagerie of houseplants dwells safely indoors. But as soon as 
temperatures permit, most of her houseplants are sent outside for 
summer camp, but not until they’ve been properly prepared. Here’s 
how Meredeth gets her plants ready to go out and play.



WRITTEN BY SCOTT CALHOUN

PRODUCED BY JAMES A. BAGGETT 

PHOTOGRAPHED BY KRITSADA

CLASSIC COUNTRY GARDENS

A Master Gardener in Utah creates 
the proper place to putter in her 

picture-perfect garden.



THIS PHOTO: Ann Dare takes a 
break with her golden retriever, 
Cooper, on the steps of her 
garden shed in Layton, Utah. 
OPPOSITE: Rather than a place 
for storing tools and hoses, the 
shed is Ann’s personal retreat.
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Ann Dare created an intimate garden overfl owing with fl owers, edibles, and animals. North of Salt Lake 

City in the foothills of the Wasatch Mountains, the garden lives in a climate that features equal doses 

of cold, drought, and heat. 

 Northern Utah is not an easy place to make a garden, yet this neatly ordered backyard landscape 

proves it can be done well. The garden is organized along the axis of a central pathway that leads to 

four raised vegetable beds, an arbor, a chicken coop, a rabbit hutch, and a cold frame. The ensemble is 

bordered by tidy white picket fences.

Ann grew up in Washington and learned how to garden under the tutelage of a father with “a 

huge garden and orchards of pears, apples, and cherries,” she says. “It was really easy to grow things 

there—you didn’t have to worry about watering. When we moved to Utah 14 years ago, though, I had 

to adapt to the dryness.” To deal with the challenging climate, Ann fi lled her garden with tried-and-

true plants. “I just stick with the proven plants I know will grow well, such as annuals like State Fair 

zinnia and Sonata Mix dwarf cosmos,” she says. 

Without the help of a garden designer, a master plan, a bunch of exotic plants, 
or even a rototiller, Country Gardens® award winner and Master Gardener

ABOVE: Ann’s garden is organized on a simple grid, with brick pathways lined by long-blooming annuals such as 
cosmos and zinnias. A white picket fence separates the annuals from the raised-bed vegetable gardens, ripe with 
beautiful tomatoes, pumpkins, and peppers that are fed a diet of rabbit manure. The yellow trumpet vine attracts 
hummingbirds and other pollinators.



Echinacea purpurea ‘White Swan’ Coreopsis ‘Sienna Sunset’

‘Golden Gleam’ nasturtium Sonata Mix dwarf cosmos



‘Sweet 100’ cherry tomatoes

‘Big Bell’ green pepper White ‘Lumina’ pumpkin
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Ann’s garden has expanded in an organic and practical way. “One day,” she says, “I just decided 

to make an herb garden, and I drew it on the ground and began digging.” It has become one of her 

favorite spots in the yard. Similarly, when a tiller refused to turn over her tough clay, Ann made raised 

veggie beds and amended them. She enhances her soil with the composted droppings of one rabbit 

and five chickens. “What the rabbit droppings do for the soil is unreal,” she says.

When it came time to put in a shed, practicality took a back seat. “I kept seeing magazine photos 

of sheds, and when I told my husband I wanted one, he said ‘Great! We can store the tools in the 

shed.’ I had to tell him, ‘It’s not going to be that kind of shed.’” And it isn’t. Tucked into a corner of 

the garden, with wisteria rambling over the doorway like a green eyebrow, it is a romantic notion of 

a shed. Although there are a few pruners and trowels inside, it is filled with a collection of watering 

cans, favorite plant books, birdcages, terra-cotta pots, and Chinese lanterns. “I can read a book, eat 

lunch, or pot up plants—it is my retreat,” Ann says.

More than pretty to look at, the garden is productive. There are grapevines, two apple trees and a 

peach tree, cold frames filled with lettuce, and pumpkins. The raised beds grow bushels of what Ann 

calls “the basics”: string beans, tomatoes, cucumbers, and potatoes. The excess is canned or shared 

with neighbors. “I don’t do any of this out of a sense of duty,” Ann says. “I do it because I love it. It is 

good therapy. If I couldn’t garden, I wouldn’t be happy.”

ABOVE AND OPPOSITE, TOP LEFT: A wooden cold frame conveniently set into one of Ann’s four raised beds extends the 
gardening season for cool-season crops such as lettuce, kale, and spinach. Pumpkin vines scramble to the edge 
of the white picket fence. A vintage hand tiller serves as horticultural sculpture, providing a bit of weathered 
architecture in the raised beds.



CLOCKWISE, FROM ABOVE LEFT: Ann’s rabbit is a source of 
entertainment for her grandchildren and a source of 
nutrients for her soil. Granddaughter Kate loves to  
help her grandmother with the chickens. A circular 
patio off the kitchen is an alfresco living area as well 
as the jumping-off point to the main garden pathway, 
marked by an arbor. OPPOSITE: Ann’s Araucana chickens 
provide enough pale blue eggs to satisfy the entire 
family’s appetites.

Although the garden has been shaped by 

Ann’s vision and green thumb, it is generously 

shared with family, friends, and animals. Her 

golden retriever, Cooper, is often at her heels, 

and her chickens are a big draw for her two 

grandchildren. Her oldest granddaughter, Kate, 

loves working in the garden. “She likes to dig 

worms for the chickens. She is into it!” Ann 

says. In fact, Kate has her own pair of boots 

and garden tools stored just inside the door of 

Grandma’s shed—which is about as good an 

enticement as a grandma can offer to encourage 

a budding gardener.



1. Potting shed
2. Raised beds 
3. Rear entrance to  
 greenbelt

4. Cold frame
5.  Rabbit hutch
6.  Chicken coop 
7.  Crabapple tree

8.  Herb garden
9.  Back patio
10. Globe willow tree
11. Grape arbor

GARDEN AT A GLANCE
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front yard of colorful, country-garden inspired 
succulents and herbs suited to an arid climate.

WRITTEN AND PRODUCED BY NAN STERMAN

PHOTOGRAPHED BY ED GOHLICH

CLASSIC COUNTRY GARDENS
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OPPOSITE: Shimmering aqua chalk 
fingers of Senecio mandraliscae 
reach for the sun. THIS PHOTO: 
Los Angeles-based landscape 
designer Renee Gunter designed 
a low-water garden for the 
740-square-foot yard in front 
of Marina Moevs and Steven 
Peckman’s Craftsman home. 
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couldn’t justify its excessive need for water in arid Los Angeles. They thought a low-profile, drought-

tolerant garden fronting their 1909 Craftsman bungalow would be true to the original intent but more 

climate-appropriate. The City of Los Angeles agreed. It was offering a “cash for grass” rebate of $1 for 

every square foot of grass replaced by low-water landscape. 

Steven and Marina turned to friend and landscape designer Renee Gunter. Gunter’s philosophy of 

sustainability and her design artistry aligned perfectly with the couple’s vision. Her design features 

an undulating swath of gravel that cuts horizontally across the property. The gravel represents a dry 

riverbed whose flow softens the hard edges of two rectangular beds flanking the front walkway. Gentle 

mounds of soil symbolize mountains that slope down to the riverbed. Aside from their aesthetic intent, 

the contours pool meager rainfall at the roots of thirsty succulents. 

The color palette was drawn from Caribbean coral reefs. Gunter combined soft- and bold-texture 

succulents such as blue-green chalk fingers (Senecio mandraliscae), teal-and-coral Echeveria rosettes, 

orangey Euphorbia ‘Sticks on Fire’, and red-tipped yellow ‘Pork and Beans’ sedums. Lacy green 

Santolina and purple-leaf Tradescantia enhance the contrast.

Uphill from the riverbed, plants transition to midsize varieties native to California and other dry 

Mediterranean climates. Native Cleveland sage (Salvia clevelandii), lemon thyme, lavenders, and 

mounding rosemaries have leaves that perfume the air with their resinous oils. 

OPPOSITE: Steven and Marina linger on the front porch to enjoy the garden before heading to work.  
ABOVE: Mounds of succulent and nonsucculent plants billow in the almost-no-water garden. 

Historically, turf covered the front yards of the 2,000 bungalows in Steven 
Peckman and Marina Moevs’ inner-city neighborhood, but the couple
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The garden’s irrigation comes from a handheld plastic watering can. “We water every two months, 

even when it gets really hot,” Steven says. 

Steven and Marina already loved the colorful low-water garden, but when hummingbirds—drawn to 

sages and plants with tubular flowers, such as agaves and penstemons—arrived to build their nest, they 

knew they had something really special. The garden was not quite a year old when the hummingbirds 

first came, but the colorful mélange was already attracting human visitors. Steven noticed cars that 

sped down the street then hit their brakes hard in front of the garden. The couple’s social circle 

expanded as neighbors walking by stopped to admire plants and chat. 

Today, Steven and Marina plan extra time in the garden before leaving for work in the morning. 

“A front lawn is there like a cement walk is there, like the asphalt street is there,” Marina says.  “You 

don’t have a relationship with it. The garden’s life, on the other hand, is so evident that you develop a 

relationship—it is a living being.”

Marina’s philosophical observations echo her artwork. She paints metaphysical landscapes, and 

environmental issues such as global warming, water conservation, and sustainability are critical themes 

to her and to Steven, who is assistant director of the Broad Stem Cell Research Center at the University 

of California, Los Angeles. Their garden is a wonderful demonstration of their support for sustainable 

landscapes. As Steven says, “You can have a beautiful front yard without a lawn … the investment you 

make pays off in the long run with great savings and great beauty.” 

ABOVE: Undulating mounds dotted with anemone- and sea urchin-shape succulents—including pale blue 
Echeveria runyonii ‘Topsy Turvy’, green-and-red Echeveria agavoides ‘Lipstick’, pink-tinged Crassula perforata 
‘Variegata’, and red-stem Crassula radicans—create an underwater effect.



LOW-WATER CONTAINER
In the ground or in a container, 
succulents add color and texture to 
the garden. Succulent containers, 
like others, look best when they echo 
the surrounding architecture and 
landscape. The rib pattern on this tall, 
cylindrical planter complements the 
home’s Craftsman styling. A rosette-
shape coral aloe (Aloe striata) anchors 
the composition, and a deep burgundy 
hybrid Echeveria tucked into the corner 
enhances the aloe’s reddish blush. 
Curled green leaves of trailing jade 
(Senecio jacobsenii) cascade over the 
rim, while the blue-green stems of tall 
slipper plant (Pedilanthus bracteatus) 
pick up the tones of the home’s green-
stained shake siding. The slipper plant 
blooms coral, much like the aloe. 
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DROUGHT-RESISTANT
PLANTS
Renee Gunter (above) of Urbanscapes 
for Sustainable Living in Los Angeles 
says she strives to create living spaces 
“that have a freedom about them, a 
joyful wildness and exuberant use of 
sustainable plantings bold in color 
and texture.” Here are some plants 
she used in Steven Peckman and 
Marina Moevs’ garden; hardiness 
varies and some may be suitable only 
as an annual where you live.

1. Sedum rubrotinctum  

‘Pork and Beans’

2. Kalanchoe fedtschenkoi ‘Variegata’ 

(variegated lavender scallops)

3. Echeveria pulvinata

4. Kalanchoe luciae (flapjack plant)

5. Senecio vitalis

(narrow-leaf chalkstick)

6. Cereus spp.

7. Tradescantia pallida ‘Purple Heart’ 
8. Euphorbia tirucalli ‘Sticks on Fire’

9. Graptopetalum hybrid

10. Echeveria agavoides ‘Lipstick’

11. Senecio vitalis (narrow-leaf 
chalkstick)

12. Aloe brevifolia

13. Gaura lindheimeri (pink gaura)

14. Echeveria ‘Afterglow’

15. Anacampseros telephiastrum

16. Crassula orbicularis

17. Sempervivum calcareum

18. Helichrysum petiolare ‘Limelight’

19. Crassula atropurpurea var. 
anomala

20. Crassula arborescens

21. Echeveria gibbiflora

22. Rosmarinus officinalis ‘Prostratus’

23. Carex testacea

24. Echeveria ‘Etna’

25. Crassula ‘Campfire’

26. Crassula radicans

27. Echeveria pulidonis

28. Echeveria runyonii ‘Topsy Turvy’

29. Crassula perforata ‘Variegata’  

(variegated necklace vine)

30. Agave americana ‘Mediopicta 
Alba’ (white-striped century plant)
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country garden
 collectibles

From tiny stamps to large 
tools, these country collections 

demonstrate beauty, history, 
and heart.
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antique woven beehives, or skeps, 
whisper a friendly welcome in the garden 

while hinting of a fascinating history.

WRITTEN BY JULIE A. MARTENS

  PHOTOGRAPHED BY ROB CARDILLO

COUNTRY GARDEN COLLECTIBLES

vintage
bee skeps



OPPOSITE: Older skeps, like this 
one from the collection of Marie 
Elena Stotler of Pennsylvania, 
show wear, such as the missing 
reeds that originally held these 
rye coils together. Rye darkens 
with age, so the older the skep, 
the darker the rye. THIS PHOTO: 

One of Marie’s handcrafted skeps 
nestles among golden lantana, 
a favorite fl ower of honeybees. 
The small bump on the top 
shows where a handle once 
was attached.
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and basket weaver in eastern Pennsylvania, traces the history of the skep in her region to the 1600s, 

when colonists carried honeybees to the New World to pollinate crops ferried from their homelands. 

Long before that, these humble structures, developed to house honeybees, graced the shores of the 

Nile, where Egyptian slaves tended cylindrical skeps constructed of baked clay. Similar clay skeps 

provided shelter for bees—and a source of domesticated honey—in ancient Greece. The woven basket-

style skep first surfaced in ancient China and Ethiopia, and the bell-shape bee skep most familiar to 

gardeners today historically hosted beehives in England, Belgium, Luxembourg, and West Africa.

“I learned basket weaving from a local Amish man,” Marie says. After learning the techniques, she 

requested enough rye straw to weave a bee skep for her garden. “I remember he patted me on the 

head and gave me the straw,” she says. “Rye straw is ideal because it’s the only grain mice won’t eat. 

As long as it’s kept dry, it lasts indefinitely.” Weaving a bee skep opened doors to Colonial crafting 

demonstrations, which Marie embraced wholeheartedly. “Someone from the local historical society 

saw my skep, learned I made it, and a new direction appeared in my life,” she says. Today Marie weaves 

skeps for sale, supplying Colonial sites with modern reproductions of the historical hive. 

A milliner by trade and botanical watercolorist by talent, Marie Elena Stotler’s 
irst love is the honeybee; her second, the bee skep. Marie, a Colonial artisan

ABOVE LEFT: Marie wove this skep, which is 30 years old and measures roughly 24 inches high and 22 inches wide. It 
takes her 40 hours to weave a skep. ABOVE MIDDLE: This handled skep is actually a super, a second story that would 
be set on a skep with a top opening. Bees stored honey in the super, which the beekeeper could access easily for 
harvest. Marie found this super in Lancaster, Pennsylvania, for $200. ABOVE RIGHT: Marie doesn’t know any details 
about this vintage skep. Multiple horizontal slots offer several access points for bees to enter and exit the hive.



THIS PHOTO: A pre-1850 Moravian 
bee skep sports an unusual 
shape. Colonial beekeepers 
frequently placed skeps on 
stands in the garden to protect 
hives from rain and snow. 



THIS PHOTO: Modern French 
beekeepers still use this style of 
skep, which has a wooden base 
dotted with entry holes for bees. 
A friend of Marie’s found this skep 
in a Philadelphia antiques shop, 
where it was being used, upside 
down, as a trash can. 
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ABOVE: This vintage Pennsylvania German skep is a true 
collector’s find with its super, or second story, used by 
bees for honey storage. The terra-cotta cloche in the 
background features a removable top.

Not only does she bring history to life as a 

skepper, but Marie also enjoys collecting antique 

skeps. “I have nine skeps in my collection, 

which all date before 1851,” she says. That date 

is significant in the world of beekeeping: It’s 

when Philadelphia preacher Lorenzo Lorraine 

Langstroth invented the wooden hive that 

revolutionized apiary practice. The wooden hive 

allows beekeepers to harvest honey and inspect 

the hive without destroying it, a feat not possible 

with a traditional woven bee skep. 

Marie has collected skeps for 35 years. Today 

it’s illegal to keep bees in skeps, but Marie hosts 

a wild beehive in the soffit of her restored 1727 

farmhouse. “I’m a beekeeper and I don’t have to 

do anything,” she says. For a skepper with bees on 

the brain, it’s a match made in heaven.

THE ART OF THE SKEP
Marie Elena Stotler shares the art of weaving a Colonial bee skep.

1. Marie harvests rye straw  
from a neighboring farmer, 
using hedge clippers to cut  
¹/₃ acre on her knees. Before 
weaving, she soaks the 6-foot-
long straw for three hours in 
a copper rain gutter similar 
to a trough from the 1700s. A 
fellow Colonial artisan, Samuel 
Parker, built the bench.

2. Colonial skep-making 
tools are simple: reed; linen 
thread, here wrapped on a 
mother-of-pearl thread holder; 
scissors; and a tool. Marie’s 
friend Samuel created the 
tool she has used for 35 years 
of skep-weaving. The handle 
is deer antler. “He made it 
because he was tired of seeing 
me use my bright orange-
handle scissors during Colonial 
demonstrations,” Marie says.

3. Reed holds the rye coils 
together. Marie soaks the 
reed in water for 10 minutes 
before using it. A Colonial 
reproduction clothespin holds 
the coiled reed.

4. A skep begins at the center, 
where Marie ties rye and reed 
with linen thread. She uses 
the deer antler tool to create 
openings between rye coils for 
inserting the reed, which holds 
coils tightly, side by side.

 4
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COUNTRY GARDEN COLLECTIBLES

WRITTEN BY DIANA DICKINSON

  PHOTOGRAPHED BY MARTY BALDWIN



Discover a bit of gardening history with vintage 
seed display boxes—charming collectibles for 

gardeners and country antiques lovers. 

From the early 1800s through the 1920s, wooden 

seed display boxes lined the counters of general 

stores and merchant shops across the United States. 

The tidy rows of vegetable and fl ower seed packets 

displayed against a vivid garden scene prompted 

farmers and settlers to stop, admire, and purchase.  

Seed boxes date to the early 1800s, when the 

Shakers built brightly colored wooden boxes 

to deliver seeds to country stores. By the early 

1900s, large seed companies such as Webster’s 

Seeds, Briggs Bros. & Co., D.M. Ferry & Co., and 

Mandeville & King Co. used wooden seed boxes 

with cardboard dividers and grooves to display 

their seed packets. 

Most commonly made from oak and pine, the 

boxes, with an average size of approximately 

9×11×4 inches, included dovetail corners, detailed 

hinges, and brass hooks. The inside lid featured 

vivid illustrations. Some companies included 

display instructions for store merchants as well as 

a price list for seed packets—from 2 to 20 cents 

per packet. 

Popular fl ower varieties in the early 1900s 

included nasturtiums, asters, zinnias, stock, 

pansies, and carnations. At the top of the must-

plant veggie list were beets, potatoes, peas, beans, 

carrots, and cabbage.

Today the boxes are popular collectibles among 

gardeners and country antiques fans. Stephanie 

Brandenburg, creative director of Fern Hill Gifts 

& Quilts in South Amana, Iowa, collects and sells 

antique seed display boxes at the store. “Our shop 

is a former general store, so the seed display boxes 

feel right at home here,” she says. 

A novice gardener, Brandenburg fi rst became 

smitten with the sweet little boxes 10 years ago. 

“I love the surprise of opening a seed box and 

seeing the antique lithograph picture with the old 

lettering and fl oral graphics,” she says. “It’s like 

discovering a little bit of history.” 

Brandenburg buys most of her seed display 

boxes from other antiques shops, at big shows, 

and online. “It’s rare to fi nd one at a fl ea market 

or auction anymore,” she says. You can buy some 

boxes online for as little as $30, while an 1850s 

Shaker seed box with original paint, stenciling, 

tin dividers, and printed paper labels can fetch as 

much as $12,000. Most sell for about $200–$500.  

Long before garden centers or seed catalogs existed, the only way to 
catch a gardener’s eye was with colorful, vibrant seed display boxes. 



1. Webster’s Seeds, 
based in Independence, 
Iowa, was popular in the 
early 1900s. In addition 
to touting “Good 
Seeds Since 1889,” the 
Webster’s Seeds line 
featured “a display 
rack for seed packets, 
which accommodates 
two, three, or four 
corrugated board 
cases, giving a superior 
method of displaying 
Webster’s Seeds.”

2. Vick’s Flower Seeds 
was founded by 
Rochester, New York, 
seedsman James 
Vick. Around 1866 he 
acquired a site that 
became one of the 
largest seed-growing 
display gardens in the 
United States, now the 
location of Vick Park.

3. Rochester, New York, 
was home to several 
large seed companies, 
including Mandeville & 
King Co. W.J. Mandeville 
started a seed house 
business in 1876 and 
took on partner H.S. 
King in 1878. This 
seed box includes 
an inventory of the 
available varieties of 
fl owers and vegetables.

4. This Mandeville & King  
Co. seed display box is 
one of Brandenburg’s 
favorites. In a past life, 
the box was used to 
hold paint supplies 
and still has paint 
splatters inside.

5. You can almost smell 
the sweet, spicy scent of 
pinks or carnations on 
this seed box from D.M. 
Ferry & Co., based in 
Detroit. Carnations were 
once called gillyfl owers, 
perhaps a corruption 
of the Italian word 
meaning “clove,” for 
their clovelike scent.

6. This D.M. Ferry & Co. 
display box features 
a rare lithograph of 
children riding a donkey, 
framed with pansies.

1

3
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TIPS FOR 
BUYING SEED 
DISPLAY 
BOXES
Stephanie Brandenburg 
recommends keeping 
these things in mind 
when buying antique 
seed display boxes. 
Check out Fern Hill Gifts 
& Quilts at www.fernhill
.net or call 319/622-3627.

Condition. As with all 
antiques, the better-
preserved examples are 
more valuable. Look 
for boxes with original 
paint, labels, dividers, 
and even seed packets. 

Construction. Most 
seed display boxes 
were made of white 
pine or oak with 
dovetail corners. 
Fancier boxes featuring 
fl ower stenciling on 
the outside, pine and 
oak inlays, or ornate 
metalwork usually cost 
a little more. 

Lithograph. Look for 
display boxes with 
original paper. Flowers 
and fl ower gardens 
are the most popular 
designs; pictures 
featuring people 
or animals are less 
common. Whether a 
display box features 
your favorite fl ower, 
fun wording, or clever 
typography, if 
you like it, buy it, 
Brandenburg says.

2

 4
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WRITTEN BY KELLY ROBERSON

PRODUCED BY DONNA TALLEY 

PHOTOGRAPHED BY ANDRÉ BARANOWSKI

COUNTRY GARDEN COLLECTIBLES

pass-along
                tools

An upstate New York 
gardener forges a strong 

connection to her family’s 
history with a collection 
of antique implements.



OPPOSITE: A cluster of rakes stands as outdoor 
sculpture. Rosemary Burgher tucks antique tools 
into her garden for intrigue. THIS PHOTO: Rosemary 
calls the small Dutch hoe from her grandfather, 
second from right, her most cherished implement 
and one of her favorite to use. Many of her tools no 
longer have a modern equivalent. 
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steel tines have darkened with age and wear. Rosemary grasps its smoothly worn wooden handle. The 

cultivator fits perfectly in her grip, and she turns it over and over before deftly plunging it between 

rows in the garden before her. With that swift motion, it’s apparent that the scaled-down cultivator is 

no toy; it’s a part of Rosemary’s expansive collection of antique garden tools.

Tidy rows of vegetables and herbs have just begun to take root in the still-cool upstate New York 

soil around the nearly 300-year-old home, known locally as the Bethlehem House. The house, a Dutch 

Colonial, harks back to a time when the region was more frontier outpost than farming community, so 

it’s fitting that Rosemary has surrounded herself with a centuries-old collection of equally well-worn 

and well-loved tools: Dutch hoes, scythes, sickles, hayforks, and watering cans. Other gardeners prefer 

new ergonomically styled tools without nicks and scars, but for Rosemary, her ever-growing collection 

ties her to a rich legacy of gardening. “I was born with two green thumbs—one from my mom and  

one from my dad,” Rosemary says. “These tools are fascinating and the most useful things you can 

even imagine.”

Rosemary grew up in upstate New York, and in 1996, when she and her husband moved from 

Oklahoma to their home on the banks of the Hudson River, she threw herself into gardening. The 

surrounding land was barren, so Rosemary created period-appropriate containers and raised beds filled 

ABOVE LEFT: Rosemary’s green thumb extends to herbs and vegetables. Here, she expertly tends a raised bed with a 
cherished hand cultivator made by her grandfather. ABOVE RIGHT: These small cultivators fit perfectly in Rosemary’s 
hand. OPPOSITE: A riddle, or sieve, sits between two pitchforks and below an antique scythe. Rosemary unearthed 
many of the old tools from her own property. 

At first glance, the cultivator in Rosemary Burgher’s hand looks more like a 
child’s plaything than a garden implement. Small and squat, its ive burnished
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“Gardening tools 
speak to me. I dream 
of how these tools were 
used on this farm.”

—Rosemary Burgher

Rosemary’s collection includes (clockwise from top left) 
a two-prong hoe head for stirring hard, adhesive soils; 
a Dutch hoe head; handheld cultivators; a unique hoe 
head Rosemary unearthed in her garden; and a six-tine 
garden fork that once had a long handle.  

with heirloom vegetables and herbs that suit the 

historic architectural style of the home.

After Rosemary demonstrated an interest in 

gardening, her father, a first-generation American, 

gave her a trowel that his father, an Armenian 

steel mill worker, had crafted. It was one of many 

such tools that Hachador Essepian had forged by 

hand, and slowly Rosemary’s father turned over 

more and more of those creations. Rosemary, 

already a collector by nature, began amassing 

tools from antiques sales and malls, flea markets, 

even from the family’s property. “We are always 

finding things, and my four kids never throw 

anything away. We have a barrel of metal shards 

and pieces,” she says. “Every time I put a shovel 

in the ground I find something.”

Now her collection—some practical 19th- and 

20th-century tools put to everyday use, others 

18th-century pieces that are older and more 

valuable—swings neatly from hooks in the 

garden shed and stands as art in the house.  She’s 

not afraid to display the hardier tools outside, 

either—for Rosemary, the well-worn implements 

are a reminder of how important gardening is 

to her life and her family history. Her mother’s 



“All of these tools, 
especially from my 
grandfather, give me a 
real, tactile connection 
to people no longer in 
my life.” 
                           —Rosemary Burgher

ancestors farmed in the American South, and her 

Armenian ancestors cultivated roots in upstate 

New York. “I grew up amongst gardening, and 

I love it so much,” Rosemary says. “Gardening 

tools speak to me. I dream of how these tools 

were used on this farm.”

When the tools Rosemary finds are still 

functional, she happily puts them to work. 

The trowel that her father gave her is still her 

favorite. “All of these tools, especially from my 

grandfather, give me a real, tactile connection 

to people no longer in my life,” Rosemary says. 

“Gardening is in my blood.”

ANTIQUE TOOL TRAITS 
Many of the tools in Rosemary Burgher’s collection 
had specific, practical uses—an asparagus cutter, for 
example. “They had more tools then for specialized 
uses,” she says. “The tools were smaller and more 
refined.” Some can be used today, but others are 
fragile and are for display only. Here’s how Rosemary 
puts her collection to use:

• If an antique tool is functional, Rosemary uses  
it, making sure to clean it after each use. She  
stores these tools in a garden shed to protect them 
from the elements.
• If an antique tool is fragile, Rosemary turns it into  
a display piece, grouping it with similar pieces,  
either on a tabletop as sculpture or hanging in  
an arrangement. She doesn’t use most of her  
18th-century tools, especially if she has a similar 
version from the 20th century.
• If a tool is from the 20th century, it’s often made 
of steel that includes alloys and may have a sealant 
applied. These tools are stronger and more stable than 
earlier versions, so Rosemary is likely to use them in 
her garden.

THIS PHOTO : A hayfork propped 
against a door becomes an artistic 
display in Rosemary’s garden. 
OPPOSITE: The trowel made by her 
grandfather rests next to a  
hoe head. 
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flower show

 poster
        stamps

These reasonably priced collectibles link gardens, 
graphics, and stamp collecting. 

silent fi lm memorabilia, recalled acquiring a poster 

stamp touting the show when he’d made a bulk 

purchase of fi lm items. He researched his fi nd and 

started collecting these tiny gummed posters. 

“Poster stamps advertised a product or 

publicized an event,” Ron says. Flower gardening 

became a big deal in the United States 

around 1920, he says, with the rising 

popularity of garden clubs and garden 

shows. Poster stamps became an 

eff ective way to market the shows. 

By the 1960s, however, fl ower show 

poster stamps were rare because 

advertisers turned to magazine ads.

Most poster stamps measure 

approximately 2 inches tall by 

3 inches wide and were designed as 

striking minimature posters, not 

companies sometimes included poster stamps inside 

candy wrappers, starting a fad similar to collecting 

baseball cards. “Chocolate companies focused on 

collectors in addition to advertising their goods,” 

Ron says. They issued themed sets of a dozen or so 

stamps, such as Nestlé’s fl owering perennials. 

Ron buys most of his fl ower show 

poster stamps on eBay. They range 

from $2 to $25 apiece, depending 

on their condition and scarcity. Ron 

keeps most of his 100-plus stamps 

in albums but has a few framed 

under glass that protects them from 

ultraviolet rays.

 “With fl ower show poster stamps, 

you never know what you’re going to 

fi nd,” Ron adds. “It makes the hunt a 

lot more exciting.”

Years ago, Ron Krueger of Berwyn, Illinois, discovered � ower show 
poster stamps by accident after reading a book that referred to the  

1

WRITTEN BY PENELOPE O’SULLIVAN

  PHOTOGRAPHED BY GREG SCHEIDEMANN

COUNTRY GARDEN COLLECTIBLES
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1. A 1935 stamp celebrates the favorite fl ower 
of Portland, Oregon.

2.  This 1930 stamp showcasing Chicago’s 
Hotel Sherman began Ron Krueger’s 
collection. 

3.  A Boston show stamp depicts a rural mill. 
4.  This Boston stamp features the Mechanics 

Building. 
5.  “For you a rose in Portland grows,” says 

this 1916 stamp. 
6.  Elements of a formal garden are the focus 

of a 1914 stamp from Würzburg, Germany. 
7.  A 1912 British stamp pokes fun at 

horticultural dilettantes. 
8.  A pastoral maiden touts New York’s 8th 

International Flower Show. 
9.  Garden sculpture promotes the Garden 

Club of Illinois show. 
10.  A patriotic stamp refl ects wartime 

austerity. 
11. Dresden’s 1937 home and garden show 

issued a stamp featuring an idyllic cottage 
set against a fl oral explosion.

12. Cheery pink azaleas adorn a 1959 stamp. 
13. A fl oral parterre leads to a formal hedge on 

this Boston stamp. 
14. “Golden Gardens” was the theme of 

Boston’s 1953 show. 
15. Mountain laurel lures visitors to 

Pennsylvania’s Poconos.
16. A 1913 Stuttgart, Germany, stamp shows a 

young lady holding a bouquet of fl owers.
17. Streamlined shapes give this 1927 Belgian 

stamp Art Deco fl air.
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15141312
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Chocolate companies issued sets of fl oral poster stamps to attract collectors and to promote their products. Here is a set 
of 12 diff erent garden styles in the Les Jardins series, including images of an allotment, or a worker’s assigned garden plot 
for growing produce; a tropical garden on the French Côte d’Azur along the Mediterranean; an English garden; a rooftop 
garden; a Dutch bulb garden; a French garden; a Japanese garden; an Italian garden; a Hindu garden; a Spanish garden; a 
public botanical garden; and a rose garden.
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The Nestlé chocolate company produced a very appealing poster stamp series featuring a dozen bold and colorful 
fl owering perennials, including poppies, daylilies, peonies, hydrangeas, bellfl owers, Asiatic lilies, bearded iris, 
wallfl owers, carnations, delphiniums, primroses, and phlox.
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country
flowers & foliage

Beds, borders, and bouquets 
overfl ow with the hallmarks of 

country garden blooms. 



From the beginning, this duo’s plan was to grow 
cut fl owers fl orists could only acquire locally. 

Zinnias qualifi ed with fl ying colors.
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THIS PHOTO:  Kate Swift and Marilyn 
Cederoth of New York’s Cedar 
Farm gained more than nostalgia 
by focusing on older zinnias such 
as ‘Oklahoma Pink’. They also 
discovered a longer vase life. 
OPPOSITE:  Grace, an intern at the 
farm, doesn’t want a single zinnia 
to go to waste. 

for the love    

COUNTRY FLOWERS AND FOLIAGE

WRITTEN AND PRODUCED BY TOVAH MARTIN

  PHOTOGRAPHED BY KINDRA CLINEFF



 of zinnias
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summer. And Cedar Farm in Ghent, New York, a cut-flower business that combines the talents of 

siblings Kate Swift and Marilyn Cederoth, is dedicated to supplying zinnias throughout New York’s 

Hudson Valley and into the Berkshires. If ever there was a flower that shimmers in a cheerful spectrum 

of colors, it’s zinnias. From the moment Kate and Marilyn jump into a cart to fill buckets with water 

and then speed out into the fields to collect armloads of the flowers, their day pretty much sings. The 

sisters share an identical laugh, along with their shared love of zinnias. “Marilyn and I have been best 

friends for our whole lives,” Kate says. 

Cedar Farm started in 1996 when Kate, who worked in the fashion industry, decided New York City 

wasn’t where she wanted to raise her son, Cody. With no agenda, she bought a farm in upper New 

York. Then she called Marilyn, a Chicago-based cut-flower distributor. “Grow cuts and send them to 

me,” Marilyn suggested. So Kate, who had plenty of gardening experience, started with shrubs whose 

branches she could easily ship. From there, she moved on to tulips in spring, zinnias in summer, and 

other uncommon crops to interest local florists weary of traditional fare. “I would strap Cody’s car seat 

into the pickup and make the rounds,” Kate says. Her clientele applauded the personal service and her 

product as the business continued to grow. That’s when Kate sent out the sister SOS. “Come help me” 

was a call Marilyn couldn’t turn down.

ABOVE LEFT: Sisters Kate (left) and Marilyn annually grow the full gamut of cut flowers, including millet, China asters, 
sunflowers, and hydrangeas, in addition to multiple crops of zinnias. ABOVE RIGHT: Carnival-color cut zinnias are 
gathered from the growing fields. OPPOSITE: The mammoth, color-infused blooms of ‘Benary’s Giant Bright Pink’ and 
‘Benary’s Giant Salmon Rose’ are twice the size of older zinnia varieties.  

Affable, affordable, and ininitely happy-go-lucky, zinnias are the sort of kick 
your shoes off, toss away your inhibitions �owers you want to hang with all 
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PLANT AT A
GLANCE: ZINNIA

COMMON NAME: Zinnia

BOTANICAL NAME: 
Zinnia elegans

HEIGHT: Plants vary from 12 to 
48 inches depending on cultivar.

CONDITIONS: Full sun is critical. 
Plant in well-drained, fertile soil.

PLANTING: Wait until danger of 
frost is past.

WATERING: Avoid overhead 
sprinklers, and provide good 
drainage. Water when planting. 
After that, water only during 
a drought.

FERTILIZING: Zinnias are fans of 
fertilizer, especially when they’re 
forming buds. But don’t overdo it.

FLOWERS: Ranging in width from 
button-size to giant 4- to 5-inch 
fl owers (available in the Benary’s 
Giant Series), the double-petal 
varieties are more popular than 
the Mexican hat-shape singles. 
The color range includes white, 
yellow, gold, salmon, pink, 
orange, red, purple, and green.

CONTAINERS: The Profusion 
Series is great in containers.

PROBLEMS: Beware of powdery 
mildew. The Persian Carpet types 
are particularly susceptible to 
leaf spot diseases, bacterial 
wilt, and stem rot. (Increased air 
circulation helps.)

HARDINESS: Treat as an annual 
north of Zone 10. Hot weather 
in Southern regions can cause 
zinnias to stop fl owering. 

Zinnia ‘Oklahoma Pink’ 

and ‘Queen Red Lime’
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Cedar Farm Wholesale takes an unconventional route, and zinnias play a huge part in the business 

plan. Plundering her catalogs, Kate intrepidly experiments with just about anything for cut-flower 

worthiness and finds flowers that lost popularity when they didn’t suit the needs of mass suppliers. 

Zinnias have a strong presence at farmers markets because of their relatively short shelf life, color 

range, and affordability. “One unique quality of zinnias is that you get lots of variations; no two flowers 

are alike,” Kate says. “They vary with weather conditions, light, and the time of year.” 

Some zinnia flower heads vie with old cabbage roses for the number of petals jammed into massive 

heads. Others form little button-size pom-poms. For “vavoom,” Kate likes the jewel tones of the 

Benary’s Giant Series. For more muted colors, she plants the smaller flowering Oklahoma Series. She 

recommends ‘Persian Carpet’ zinnias (Zinnia haageana), with smaller flowers and shorter stems, for an 

extended vase life. Kate was one of the first growers to experiment with the novel dusty rose and green 

‘Queen Red Lime’. “It’s my personal favorite, making any bouquet shine,” she says. 

No matter what the shade, zinnias are an easy sell. They are high on flash and the synthesis of a 

glowing season. The only zinnias Kate avoids are the cacti novelties that don’t have long enough life for 

her purposes. 

Kate and Marilyn love every moment of their new career. “Seeing a seed germinate is a gift,” Kate says. 

“It might sound crazy, but I give the flowers a pep talk when I cut them and tell them the wonderful 

places they’re going to go. If you can share beauty, what can be better than that?” As the sisters say, “If 

each person gave one flower to one other person, think how much joy would be spread.”

ABOVE: Flowers are one of Cedar Farm’s main crops. Zinnias staggered in two waves monopolize 3,500 square feet 
of land to keep fresh cuts coming and to avoid disease. Kate wades through the blossoms to fill orders. OPPOSITE 

BOTTOM: Bucketfuls of blossoms are headed to market.
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HOW TO GROW 
ZINNIAS
Kate Swift has zinnia growing 
down to a science—from 
succession seeding schedules to 
telling from a touch the perfect 
moment for harvest and every 
aspect in between. Here’s how 
she does it: 

• Kate plants her fi rst zinnia seeds 
indoors in early April and waits 
until nighttime temperatures 
are mild before planting them 
outside. Zinnias dislike cold, 
damp weather. 

• Rather than spray for diseases 
such as mildew, she starts fresh 
with another succession planting 
of zinnia seeds that she tucks 
into the ground toward the end 
of May.

• Kate rotates her crop around 
the fi eld to forestall disease 
problems. Zinnias do best with 
good air circulation.

• Kate pinches her zinnias down 
to two sets of leaves to encourage 
branching. “Pinching is critical—
forget to pinch, and they get leggy 
and fall over,” she says.

• She plants in raised beds and, 
except during severe droughts, 
the only time she waters her 
zinnias is when she’s planting 
the plugs. “Never use overhead 
watering with zinnias,” Kate says.

• Kate feeds her crop. “People 
say to grow zinnias lean—not so,” 
she says. Zinnias love fertilizer, 
especially when the buds begin 
to form.

• To determine when a zinnia is 
ready for cutting, Kate feels the 
neck just below the fl ower. If it’s 
plump and rigid, the zinnia is 
ready. If she can bend the stem, 
she waits another day. Zinnia 
fl owers last a long time in the 
fi eld, taking the pressure off  Kate 
and her intern at harvest time.

• To further encourage branching 
and to allow her fl orist customers 
plenty of length to work with, she 
cuts a long stem.

• Kate has a bucket of water 
ready for dunking stems. She 
doesn’t use fl oral preservative in 
the water. 

• Never hold zinnias in a 
refrigerator, Kate stresses. It’s 
death to zinnia fl owers. 

• Kate changes the water for 
zinnia bouquets daily to prolong 
the fl owers’ beauty. 

‘Benary’s Giant Bright Pink’

‘Benary’s Giant Wine’

‘Benary’s Giant White’

‘Benary’s Giant Golden Yellow’
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Peonies bloom voluptuously for weeks 
at a cut-fl ower farm tucked away in Virginia. 
Generous bouquets show off  these fragrant, 

old-fashioned flowers.

WRITTEN AND PRODUCED BY MARTY ROSS

  PHOTOGRAPHED BY ROB CARDILLO

COUNTRY FLOWERS AND FOLIAGE



When the supply of peonies and 

other spring flowers is practically 

unlimited at Pharsalia Flower 

Farm in Tyro, Virginia, owner Foxie 

Morgan’s bouquets can be opulent. 

More than two dozen peonies spill 

out of this vintage ewer. Graceful 

wands of purple baptisia and  

garlic scapes provide height.
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a seasoned cut-fl ower farmer, pulls on her boots and heads out to meet the day.

From mid-April almost through the end of May, Foxie and her crew at Pharsalia Flower Farm harvest 

peonies four times a day, fi lling buckets with buds just beginning to reveal the rich colors of the lush 

fl owers that fl orists order by the dozens, brides demand for unforgettable bouquets, and gardeners—

who resist cutting peony fl owers in their own gardens—can’t get enough of. Hundreds of tough and 

reliable peony plants fl ourish in the rocky clay soil of a former orchard on the farm. When peonies are 

in season, the farm is at its romantic best. 

Foxie’s roots in this soil go back 200 years. “There were always peonies at Pharsalia,” she says, but 

they grew only around the farmhouse when her great-great-grandfather established the plantation 

in 1814. Cotton, tobacco, wheat, and other traditional crops once fl ourished on these rolling acres. 

Today, Pharsalia is a fl ower and vegetable farm and a venue for weddings and other events. Foxie grows 

dozens of diff erent cultivars of peonies, besides many other cut fl owers. 

In peony-arranging workshops at Pharsalia, Foxie teaches participants to pair peonies with sweet 

peas, columbines, long purple wands of baptisia, tight heads of hydrangeas, and trailing clematis 

vines. Workshop participants cut their own blooms, taking a bucket on a walk through the cut-fl ower 

ABOVE LEFT: The 200-year-old farm is composed of several original barns and outbuildings; discreet additions blend 
into the bucolic setting. ABOVE RIGHT: Country-store screen doors hide a refrigerator and a walk-in cooler. Peonies 
cut just at the marshmallow stage—when the buds feel soft—can be held for weeks in cold storage, and they will 
bloom within a day or two after their stems are cut and plunged into fresh water. LEFT: Pharsalia Flower Farm owner 
Foxie Morgan holds an armful of fragrant peony blooms and buds. 

A shimmering morning mist clings to the emerald-green slopes of DePriest 
Mountain in the heart of Virginia’s scenic Blue Ridge. Foxie Morgan, 



An old Mason jar displays a 
bouquet of peonies, pink and blue 
hydrangea, clematis and tricolor 
beech foliage, and the deep blue 
bells of Campanula flowers, with a 
cluster of blueberries tucked in at 
the base. Everything looks prettier 
with peonies.



Tufts of chestnut fl owers bristle 
out of a peony bouquet in a 
cobalt blue sap bucket sitting 
on a barrelhead outside the old 
kitchen. Foxie made the bouquet 
in a large Mason jar and placed 
it inside the sap bucket to help 
stabilize the bucket.



ABOVE LEFT: A lichen-covered picket gate with a wooden crow finial leads from the herb garden 
into a cutting garden. Foxie grew up at Pharsalia and has added new gardens over the years. 
ABOVE RIGHT: Tammy Flippin-Ortiz carries buckets overflowing with fresh-cut peonies. When 
peonies are in season, they are cut from the flower fields four times a day. Pharsalia is in Nelson 
County, Virginia. The farm sits on a knoll at the base of DePriest Mountain.

field and farther out around the property. Snip anything, Foxie says. There are iris and 

Deutzia blooms, graceful garlic scapes, and smoky blue broccoli leaves. The walk itself 

is part of the learning process, she says. It helps participants relinquish stale notions 

about flower arranging and simply enjoy the materials. “If they like what they put 

together, that’s all that matters,” Foxie says. Her own arranging style is natural and 

unpretentious. There are no rules. “I’m past being intimidated, so I can just play with 

the flowers,” she says.

Foxie recommends vases with a wide base and a narrow top because they are stable 

and support lots of flowers. She sometimes uses cuttings from curly willow to give 

extra structure to arrangements, but floppy stems are usually not a problem. “I use 

so many flowers, my arrangements hold themselves up,” she says. She cuts peonies 

on stems 20–24 inches long, so tall vases are certainly appropriate, but the size of a 

bouquet should depend on where it will be displayed, not on some formula, Foxie says. 

A big, dramatic arrangement is just the thing on a side table in an entrance hall or on 

a sideboard in a spacious dining room. A bouquet in a pint jar, or even a half-pint jar, 

might be big enough for a dinner table, she says. You and your friends should be able to 

see one another over or between the flowers.

PLANT AT A
GLANCE: PEONY

COMMON NAME: Peony

BOTANICAL NAME: Paeonia; 
there are more than 30 species, 
including P. officinalis, P. 
lactiflora, and P. mollis, and 
many hybrids and cultivars

HEIGHT: Up to about 3 feet tall; 
3 feet wide

HARDINESS: Zones 3–8

BLOOM TIME: Mid to late spring 
into early summer 

CONDITIONS: Plant peonies  
in well-drained soil in full sun  
to part shade. The pointed  
eyes (where shoots emerge) 
should only be about 2 inches 
below soil level, with the eyes 
facing up.

BEST FEATURES: Peonies are 
among the easiest perennial 
plants to grow. They are long-
lived, are not much bothered 
by pests, and tolerate drought. 
Established peonies can be 
relied upon to produce dozens 
of flowers every spring. There 
are thousands of hybrids and 
many different flower types, but 
semidouble and double peonies 
are the classic blooms. The 
flowers can be pale or bright 
pink, magenta, deep red, pure 
white, rich coral, soft yellow, or 
bicolored. A good selection of 
early-, mid-, and late-blooming 
varieties will provide flowers for 
six weeks. Flowers can be cut 
on stems up to 24 inches long. 
Peony foliage is pretty, too, and 
the plants are a substantial 
presence in any garden.

PEONIES ARE EASY TO SHARE: 
Propagate plants by division. 
Dig them up in fall, and divide 
the crown carefully with a sharp 
knife; each division should have 
at least one eye, preferably 
more. You should be able to 
separate an established plant 
into at least three divisions. 
A divided plant will be more 
vigorous than one that you 
simply dig up and move  
without dividing.
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CUT-FLOWER FAVORITES
To get to Pharsalia, you have to navigate winding, two-
lane country roads between farm fi elds and orchards in 
narrow river valleys in the Blue Ridge Mountains. Just when 
you think you might be lost, the 200-year-old farmhouse 
appears on a knoll. Leaving is even harder, especially in 
peony season, but if you grow your own peonies, you can 
capture the essence of a country spring just about anywhere. 
Here are Foxie Morgan’s favorite peonies for bouquets: 

‘BOWL OF CREAM’ 

Double, pure white fl owers; 
midseason.

‘BUCKEYE BELLE’ 

Deep red, nearly maroon, 
semidouble fl owers splashed 
with yellow in the center; 
early.

‘CORAL CHARM’ 

Rich coral buds open to 
reveal semidouble peach-
color fl owers; early.

‘CORAL SUNSET’ 

Semidouble coral-color 
blooms infused with yellow 
at the base, with a central 
patch of dazzling yellow 
stamens; early.

‘CYTHEREA’ 

Brilliant, watermelon-

pink semidouble blooms; 
midseason.

‘DUCHESSE DE NEMOURS’ 

Creamy white, fragrant 
double blooms; early.

‘ELSA SASS’ 

Fragrant white double 
fl owers on exceptionally 
sturdy stems; late.

‘HENRY BOCKSTOCE’ 

Deep red double fl owers; 
late.

‘PAULA FAY’ 

Deep pink semidouble 
fl owers surrounding bright 
yellow stamens; midseason.

‘PINK HAWAIIAN CORAL’ 
Fragrant, semidouble deep 
coral-color blooms; early.

Peonies picked in bud will open within a day or 

two, and then the blooms will last for up to a week 

in a vase. To keep bouquets as fresh as possible, 

Foxie uses fl oral food, and she changes the water 

in her vases and clips the stems an inch or so 

every two or three days.

In peony season at Pharsalia, there’s an almost 

unlimited supply of fl owers. The season lasts 

about six weeks, and Foxie successfully extends it 

by keeping the cut fl owers cool. “I can hold buds 

for six weeks and take them out of the cooler on 

Friday for your wedding on Saturday,” she says. 

She cuts the stems, plunges them in fresh water, 

and in a day they’re in full, sensational bloom.

Foxie’s peony bouquets are unabashedly 

romantic. They appear unstudied, but she often 

makes them one day ahead of an event and comes 

back the next morning to take another look, 

adding contrast or fi lling in with a trailing leaf. 

“Arranging is an artful talent,” she says. “The only 

way you get better is to do it and to practice. I’m 

still learning.”

Peony blossoms on short stems 
fi ll old cream bottles in an 
antique wire carrier. Even when 
the stems are cut short, the 
blooms still look extravagant and 
smell heavenly.

Foxie made a charming bouquet 
with a dozen rich magenta peony 
buds and snippets of soft yellow 
‘John Clayton’ honeysuckle in a 
stoneware teapot. 



Foxie’s peonies dominate in spring 
arrangements, but her garden is 
full of fl owers and foliage. In this 
bouquet, she combined just a 
handful of peonies with broccoli 
foliage and seed heads, a few 
leaves of bloody sorrel (Rumex 
sanguineus), hellebore fl owers 
with their swollen seedpods, 
yellow columbine, white Scabiosa, 
and pink wands of coralbells.
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aspects of lavender—its aroma, 
fl avor, beauty—and how to grow 

its many varieties.

WRITTEN BY DEBRA PRINZING

  PHOTOGRAPHED BY LAURIE BLACK

An Oregon woman explores all 

COUNTRY FLOWERS AND FOLIAGE
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OPPOSITE: A lovely lavender lass, 
her arms laden with ‘Folgate’ 
lavender, Sarah Bader pauses 
for a moment to inhale and 
observe the beauty around 
her Oregon lavender farm. THIS 

PHOTO: Lavandula angustifolia 
‘Purple Bouquet’ is one of the 
darkest purple cultivars. “This 
lavender is a double-bloomer, 
it’s good culinary lavender, and 
it makes great sachets and 
dried bouquets,” Sarah raves.
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harvest armloads of the aromatic herb, she’s walking along hazy purple rows to evaluate her best-

performing lavender cultivars. She gardens with lavender, cooks with lavender, perfumes her home with 

lavender, and even wrote a book about lavender. 

Sarah calls her West Linn, Oregon, farm Lavender at Stonegate. About 20 minutes from Portland, the 

venture takes its name from a stone pillar near the entry of her fi ve-acre parcel. Sarah began growing 

lavender as a hobby—a way to make her agricultural property productive after its original hazelnut 

orchard suff ered from blight. Inspired by a visit in 2002 to the Sequim (Washington) Lavender Festival, 

Sarah started with 380 Lavandula plants. She laughs at her beginner’s ambition: “I wanted to try growing 

10 to 15 kinds of lavender. I jokingly call that fi rst eff ort ‘my learning curve fi eld’ because I couldn’t plant 

in straight lines.” 

The endeavor taught Sarah volumes, although she credits childhood summers at an aunt and uncle’s 

Oklahoma farm for inspiring her love of gardening. Sarah learned to value her fast-draining soil while 

experimenting with ways to amend it and to plant, space, and irrigate lavender. “We have gorgeous, sandy 

loam here—it’s fantastic because of the Tualatin River nearby,” she says.

ABOVE LEFT: The hand-carved sign, “Stonegate Farm, 1986,” welcomes visitors to Lavender at Stonegate’s 
celebrations. ABOVE RIGHT: This romantic setting is favored by brides and grooms who schedule the farm for their 
weddings. Sarah provides dried lavender buds to use in lieu of tossing rice. OPPOSITE LEFT: One of several outbuildings 
inherited from Stonegate Farm’s prior owners, this stone-and-glass structure is ideal for drying lavender bunches, 
bouquets, and wreaths. OPPOSITE RIGHT: Sachets, a lavender-fi lled eye pillow, a luxurious lavender-fi lled body wrap, 
and soothing lavender sprays (great for misting on sheets) are among Sarah’s many handmade products. 

She lives and breathes all things lavender. When farmer Sarah Bader isn’t 
working side by side with a few employees to propagate lavender cuttings and 



BEST of Country Gardens       81

PICK THE BEST
LAVENDER FOR
WHERE YOU LIVE
Sarah Bader grows her lavender 
in Oregon, but she supplies 
customers who live and garden all 
over the country. She has plenty 
of experience helping enthusiasts 
select the right lavender for their 
climate zone. According to Sarah, 
all lavenders are drought-tolerant; 
however, they will need additional 
irrigation in dry regions during 
the summer. She describes the 
angustifolias as “most hearty” 
and adaptable to a wide range 
of climates. “They tolerate more 
snow than the others, which 
is why I recommend them for 
Midwest and Northeast regions.” 
 Lavender does not winter over 
at Zone 4 or colder. If your region’s 
average minimum temperatures 
are below Zone 5, you can raise 
lavender in containers and move 
the plants into a greenhouse or 
garage for the winter. 

MIDWEST (ZONES 5–6 ONLY):

Lavandula angustifolia 
 ‘Betty’s Blue’ 
L. angustifolia ‘Royal Purple’
L. angustifolia ‘Croxton’s Wild’ 
L. angustifolia ‘Royal Velvet’
L. angustifolia ‘Tucker’s Early
 Purple’

SOUTH:

L. stoechas ‘Madrid Purple’ 
L. × intermedia ‘Impress Purple’ 
L. angustifolia ‘Melissa’ 
L. × intermedia ‘Hidcote Giant’
L. × intermedia ‘Provence’ 

SOUTHWEST:

L. stoechas ‘Van Gogh’ 
L. × intermedia ‘Grosso’ 
L. stoechas ‘Ballerina’ 
L. × intermedia ‘Alba’
L. × chaytorae ‘Silver Frost’

NORTHEAST (ZONES 5–6 ONLY):
L. angustifolia ‘Folgate’ 
L. angustifolia ‘Purple Bouquet’ 
L. angustifolia ‘Buena Vista’ 
L. angustifolia ‘Blue River’

WEST:

L. × chaytorae ‘Ana Luisa’
L. × intermedia ‘Gros Bleu’ 
L. stoechas ‘Spanish Curly Top’ 
L. × intermedia ‘Edelweiss’
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Lavender ‘Betty’s Blue’



“Best among the good plants for hot, sandy 
soils are the ever blessed lavender and 
rosemary, delicious old garden bushes that 
one can hardly dissociate.”

        —Gertrude Jekyll, Home and Garden (1900)
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LOVELY LAVENDERS
Sarah Bader grows several hard-to-
fi nd varieties of lavender, including 
the ones shown here:

1. Lavandula angustifolia ‘Melissa’
2. L. stoechas ‘Curly Top’
3. L. angustifolia ‘Buena Vista’
4. L. stoechas ‘Van Gogh’
5. L. × intermedia ‘Gros Bleu’
6. L. angustifolia ‘Royal Purple’
7. L. stoechas ‘Ballerina’
8. L. angustifolia ‘Croxton’s Wild’
9. L. × intermedia ‘Grosso’
10. L. angustifolia ‘Folgate’
11. L. × intermedia ‘Hidcote Giant’
12. L. × intermedia ‘Impress Purple’
13. L. stoechas ‘Madrid Purple’
14. L. × intermedia ‘Edelweiss’

10

Even with excellent growing conditions, Sarah’s fi rst season yielded mixed results. “Seventy 

percent of the plants I purchased from a wholesale supplier were mislabeled. This taught me that 

to get a true-to-species plant, you have to propagate it from a cutting, not seeds,” she says. 

Sarah has expanded Lavender at Stonegate into a year-round cottage industry. She now grows 

nearly 5,000 plants and propagates more than 80 types of lavender. Through her online store, 

she sells plants, dried lavender, beauty and aromatherapy products, and lavender honey. Sarah 

shares her personal knowledge with customers around the country and with those who arrive in 

person to shop seasonal markets and take lavender-crafts classes. Because the farm is close to 

the city and freeways, it has become a popular destination for you-cut enthusiasts, brides seeking 

a bucolic (and aromatic) wedding site, and fans of the Oregon Lavender Festival, organized by 

about 20 lavender growers.

“Initially, my idea was to make a little extra money. But then I was forced to decide whether I 

was going to make a living with lavender,” Sarah says. Yet to see this smiling woman, her golden 

locks crowned with a halo of violet-blue ‘Folgate’ lavender, it’s obvious that growing tens of 

thousands of plants each year is more than just a job. The hard work and long hours are forgotten 

when she welcomes her children as they come home from school to feed the hens and play in the 

fi elds. Sarah’s philosophy is summed up by a hand-lettered sign that hangs in her greenhouse: “We 

have the honor of assisting the creator in making little miracles every day.”  

ABOVE: Joined by her girlfriends, Sarah gathers bunches of lavender. Sarah runs a small nursery and 
lavender market on weekends.

5
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The dazzling diversity and 
multiseason splendor of African 
violets fuels a passion for these 
exquisite year-round bloomers. 

COUNTRY FLOWERS AND FOLIAGE

WRITTEN AND PRODUCED BY KIMBER MITCHELL VAN HEUKELOM  

PHOTOGRAPHED BY JAY WILDE



OPPOSITE: New York African violet hybridizer Rob Robinson specializes in miniatures and developed most of 
these dainty delights. Top row: ‘Classic Rock’. Middle row: ‘Rob’s Ooey Gooey’, ‘Rob’s Combustible Pigeon’—Best 
New Cultivar at the African Violet Society of America’s 2008 national convention and show—and ‘Rob’s Kitten 
Caboodle’. Bottom row: ‘Rob’s Ice Ripples’, ‘Rob’s Argyle Socks’, ‘Rob’s Zoot Suit’, and ‘Rob’s Boolaroo’. ABOVE: 

Variegated violets such as ‘Rebel’s Rhubarb Frost’, a standard-size bright pink bloomer edged in white, and 
‘Buckeye Scrumptious’, a large double-fl ower blue beauty, prefer slightly cooler temperatures than solid-green-
leaved violets such as ‘Orchard’s Bumble Magnet’, a semi-miniature that produces small double pink blossoms. 

window shelves in the kitchen, a tabletop terrarium in the dining room, even the windowsills in my 

bathroom. To me, these plants are the cream of the houseplant crop, lending long-lasting beauty 

throughout the year with their velvety blossoms and fuzzy foliage. Here in central Iowa, where spring 

comes slowly, I especially appreciate their cheerful dose of living color this time of year. But violets are 

more than a seasonal pick-me-up. With proper care, they can bloom continuously and live for decades. 

In fact, the oldest known violet—dubbed Superman by its original owner—is 58 years old and still 

going strong.

Like many violet enthusiasts, I owe my love of these blooming beauties to my grandmother. For as 

long as I can remember, she grew them in her sunny bay window. As a child, I marveled at how she 

was able to constantly coax them into bloom. Violets have a reputation for being fi nicky, but Grandma 

insisted that with a little care anyone could grow them. She gave me my fi rst one as a housewarming 

gift when my husband and I bought our fi rst home, and I haven’t stopped collecting violets since. In 

fact, that delicate pink bloomer has blossomed into a collection of more than 80 plants. And just like 

Grandma said, violets have proved easy to cultivate with a few good growing techniques. Plus, they’re 

One glance around my home and it’s easy to see what my favorite houseplant 
is. African violets in a rainbow of hues populate plant stands in the parlor,
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Bicolor African violets showcase both subtle and 
striking combinations. Soft-hue ‘Kaylih Marie’ features 
two shades of the same color, while ‘Ultra Violet Saturn’ 
makes a bold statement in white and magenta. 

Today’s violets are even 
showier than the solid 
purple and blue varieties our 
grandmothers grew.
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simple to propagate by leaf cuttings, so you can easily and inexpensively add to your collection. (For 

growing and propagation tips, see step-by-step instructions on page 91.) 

True to their name, African violets were discovered in East Africa. While serving as governor of 

an African province in 1892, Baron Walter von Saint Paul found them growing on shady rock ledges 

and sent seeds home to his father in Germany. By the early 1900s, violets had charmed their way into 

homes throughout Europe. They arrived in the United States in the late 1920s when a Los Angeles 

nursery imported violet seeds from British greenhouses and hybridized 10 varieties—many of them 

still grown today. Thanks to publicity from popular magazines such as Better Homes and Gardens®—the 

fi rst magazine to publish an article about violets in 1936—these bewitching bloomers skyrocketed to 

houseplant stardom.

And they’ve kept their luster ever since. In fact, today’s violets are even showier than the solid 

purple and blue varieties our grandmothers grew. They’ve evolved into an amazing array of colorations 

and more than 30,000 cultivars that bloom in nearly every hue, including pink, red, white, green, and 

even buttery yellow—a previously elusive color to hybridizers. Double, fringed, and “fantasy” blooms 

that boast splotches or streaks of multiple hues add even more intrigue to the mix. And variegated 

varieties—marked by striking combinations of cream, green, soft yellow, or rose—prove foliage can be 

as enchanting as the blooms. 

It’s the unusual varieties that draw me in. Each year I trek to area violet shows where these fanciful 

fi nds are often for sale. A colorful cornucopia of fl owering delights, the show tables are enough to make 

any violet lover giddy. These varieties aren’t cultivated on a mass scale but in homes by violet devotees, 

found at shows or from a handful of mail-order violet retailers. It might take extra work to track down 

these treasures, but—as any violet collector will attest—the thrill of the fi nd is well worth the search.

Today’s purple-fl owering violets exude more panache 
than their solid-color predecessors. ‘Opera’s Romeo’ 
boasts large white-speckled purple blooms, while ‘Big 
Bang’ dazzles with blooms splashed purple, pink, and 
white. Smaller growers ‘Ness’ Crinkle Blue’ (bottom 
left) and ‘Optimara Little Moonstone’ (bottom right) 
enchant with diminutive double-petal rosettes. 



‘Buckeye 
Scrumptious’

‘Ultra Violet 
Saturn’

‘Big Bang’

‘Green Genes’

‘Rob’s Love Bite’ ‘Rob’s Outer Orbit’

‘Navajo Nation’

‘Rebel’s Scotty’

‘Rebel’s Rhubarb Frost’

‘Buckeye Extravaganza’

‘Rob’s 
Heebie Jeebie’

‘Irish Flirt’

‘Rob’s Boolaroo’

‘Kaylih Marie’

‘Ness’ Crinkle Blue’
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ABOVE: Many white-fl owering violets lack the clarity of 
a true white, but ‘Ness’ Viking Maiden’ is a pure white 
beauty with striking ruffl  ed petals and scalloped, 
quilted foliage. A touch of spring green adds fl air to 
‘Green Genes’, a standard-size semi-double white 
bloomer edged in green, and ‘Irish Flirt’, a semi-
miniature frilled green-and-white bloomer. 

GROWING AND PROPAGATION TIPS
Follow these step-by-step tips to grow (and share) African violets.

1. It’s a snap to start new 
African violets from cuttings: 
Using a sharp blade, cut a 
healthy leaf from the base 
of the stem. A long stem will 
work best.

2. Plant the cutting in a suitable 
rooting medium such as peat 
moss and sand. Use the end of 
a pencil to create a hole about 
an inch deep.

3. Insert the long, straight stem 
into the rooting mixture and 
gently tamp down the medium 
around it. Water well and place 
in a bright location.

4. Kept warm, the leaf will 
develop roots and new 
shoots from the base of the 
leafstalk. The rooted cutting 
will soon develop into a sturdy 
new plant.

3

4

2

1

Pink-fl owering violets have 
come a long way from the 

of the early 1940s. Bicolor 
‘Buckeye Extravaganza’ (top) 
and ruffl  ed ‘Rebel’s Scotty’ 
(bottom right) tower over the 
tiny ‘Rob’s Seduction’ (bottom 
middle). The standard-size 
‘Navajo Nation’ (bottom left) is 
ravishing in red. 



The best of country living takes 
center stage in these lush 

outdoor spaces.
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Cloud-topped Mount Philo 
creates an idyllic backdrop for 
the farm stand at Stony Loam 
Farm in Charlotte, Vermont. 

Nothing says summer like a 
fi stful of just-picked fl owers 

from the farm stand.
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WRITTEN BY PENELOPE O’SULLIVAN

PRODUCED BY KARIN LIDBECK-BRENT

 PHOTOGRAPHED BY JIM WESTPHALEN
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field behind a farm stand filled with a rainbow of vegetables, Dave grows flowers ranging from fuzzy 

blue ageratum to hot pink zinnia. From midsummer to frost, folks pick their own bouquets. Flower 

cutting is free for members of this community supported agriculture (CSA) farm (see “Stony Loam 

Farm’s CSA,” page 98). Nonmembers pay a small fee. 

“I like growing flowers because they’re so enjoyable, and people are so proud of their arrangements,” 

Dave says. Folks drive to the farm after a busy day at work and “they take their mud boots out of the 

trunk, walk into the field where the flowers grow, and come back with a bouquet they’ve created,” he 

says. “They’ll look at it on their desk or dining table for a week, and they’ll remember how good they 

felt when they picked it.”

Dave sticks to a “BYOB” policy for flower-picking: Bring your own bucket. “We try to make things 

fun and convenient,” he says. “People stop in the shed to pick up their vegetable share and then grab 

some clippers.” 

Parents and children enjoy the flower fields. “The kids find bugs to bring back, and their joy at being 

on the farm is wonderful to see,” Dave says. 

ABOVE LEFT: Farmer Dave Quickel, son Eli, and wife Emma Burrous surround themselves with the day’s  
bountiful harvest in preparation for the weekly member pickup. Dave holds a basket of ‘Machiaw’ eggplant.  
The harvest also includes hybrid tomatoes; ‘Bright Lights’ Swiss chard; green-tipped yellow ‘Zephyr’ squash; and 
red, green, orange, and yellow sweet bell peppers. ABOVE RIGHT: Pale lemon ‘Valentine’ sunflowers grow among 
‘Sensation Mix’ cosmos.

Every summer, Stony Loam Farm in Charlotte, Vermont, sings with color. 
Annual �owers �ourish under the care of farmer Dave Quickel. In a half-acre



THIS PHOTO: A glass vase of pink 
Cosmos bipinnatus ‘Sensation Mix’ 
set into a wire egg basket lends an 
airy touch. This variety is an easy-
care, self-sowing annual with 3- to 
4-inch pink, white, lavender, and 
magenta flowers. 



ABOVE LEFT: A juicer’s bowl filled with black-eyed Susans 
(Rudbeckia hirta ‘Prairie Sun’ and R. hirta ‘Indian 
Summer’) enlivens a rustic table. ABOVE: Mother and 
daughter, arms full of cosmos and sunflowers, walk 
through the fields to deliver their harvest to the farm 
stand. LEFT: An oil lamp makes a striking container for 
fresh flowers. Here, sunflowers (Helianthus annuus 
‘Autumn Beauty’) and zinnias (Zinnia ‘Zowie! Yellow 
Flame’ and Z. haageana ‘Persian Carpet’) lend charm 
to a side table.

STONY LOAM FARM’S CSA
Dave Quickel operates Stony Loam Farm as a 
community supported agriculture (CSA) farm. From 
June through October, members come to the farm 
once a week to collect their portion of organic 
vegetables harvested that day. Dave’s CSA members 
also take advantage of U-pick gardens—where he 
grows flowers, peas, beans, cherry tomatoes, hot 
peppers, edamame, strawberries, and 10 different 
herbs—behind the pickup stand. 

Dave’s CSA creates a bond with the community, as 
he hosts school groups and curious visitors. “Visiting 
the farm makes the connection between food and 
nature tangible,” he says. “If you put a cooked bean 
on a child’s plate in the school cafeteria, he won’t 
give it a second look. But give him a raw, crunchy one 
to taste in the field, and it’s ‘Wow!’ Same thing with 
tomatoes—kids will say they don’t eat tomatoes, then I 
give them a sweet little Sun Gold cherry tomato and it’s 
a conversion moment.”
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LEFT: This gift jar holds magenta-
edge white Cosmos bipinnatus 
‘Picotee’, ‘Choice Mix’ bachelor’s 
buttons (Centaurea cyanus), 
Mexican sunflower (Tithonia 
rotundifolia ‘Torch’), and black-
eyed Susan (Rudbeckia hirta).

DAVE’S FAVORITE
CUT FLOWERS

• Ageratum  
(Ageratum houstonianum)

• Bachelor’s buttons (Centaurea 
cyanus ‘Blue Boy’ and ‘Choice Mix’) 

• Black-eyed Susan (Rudbeckia 
hirta ‘Indian Summer’)

• Corn cockle  
(Agrostemma githago)

• Cosmos (Cosmos bipinnatus 
‘Sensation Mix’ and ‘Picotee’) 

• Mexican sunflower  
(Tithonia rotundifolia ‘Torch’)

• Sunflower (Helianthus annuus 
‘Valentine’, ‘Starburst Lemon Aura’, 
‘Soraya’, ‘Moulin Rouge’, ‘Ikarus’, 
and ‘Strawberry Blonde’)

• Zinnia (Zinnia elegans ‘Zowie! 
Yellow Flame’ and ‘State Fair’,  
Z. haageana ‘Persian Carpet’)

KEEP IN MIND:  
If you visit a U-pick flower garden, 
shade your cut blooms and give 
them water as quickly as possible 
to extend their life. Recut the 
stems if they’re out of water for 
half an hour or more. 
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With a historic three-story 
windmill as a backdrop, the 
Clancy family’s vegetable 
garden includes corn, cannas, 
zinnias, tomatoes, and cabbages. 
Three glass horns and a lavender 
glass sphere made by David 
and Jennifer Clancy sit behind 
the cabbages.

WRITTEN BY PENELOPE O’SULLIVAN

PRODUCED BY LYNDA SUTTON

 PHOTOGRAPHED BY MATTHEW BENSON

COUNTRY LIFESTYLES
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lawn, then stroll through an antique wrought-iron gate into wild, yet thoughtfully designed, gardens. 

Jennifer and David are artists—glassblowers whose colorful organic sculptures reflect the richness 

of the natural environment. They live and work in Jamestown, Rhode Island, in a 1787 miller’s cottage 

near a windmill that once milled grains for settlers. The three-story, octagonal windmill, which  

also dates from 1787, now belongs to the Jamestown Historical Society and is open for visitors on 

summer weekends.

Gardening next to a tourist attraction would cow many homeowners, but the Clancys delight in the 

challenge. They see the towering mill and the distant Claiborne Pell Bridge as assets that give their 

2-acre property charm, borrowed views, and a definite sense of place. They adapt their landscape to the 

picturesque setting, embellishing it with stones, wild grasses and flowers, gnarly dead branches from 

the woods, and their own naturalistic glasswork.

Developing the landscape, which now includes wildflower, sunflower, and vegetable gardens, is 

an organic process for the Clancys. “In the garden, I start with guidelines and then let nature take 

its course; you can only control a natural thing so much,” says Jennifer, who does the day-to-day 

OPPOSITE: Jennifer hangs Tibetan prayer flags in the vegetable garden to scare off birds and raccoons. Because 
winter winds sometimes shred individual flags, she sews on replacements in spring. David built the vegetable 
garden gateway, embellishing it with an old saw. ABOVE LEFT: The couple and their daughter in the garden. ABOVE 

RIGHT: Pink and red Gladiolus, purple dahlias, Salvia nemorosa, and pink and white cultivars of Echinacea 
purpurea thrive amid swaths of wild grasses, annual black-eyed Susan (Rudbeckia hirta), and perennial orange 
coneflower (Rudbeckia fulgida) in the Clancy family’s naturalistic garden. 

If Jennifer, David, and Tupelo Clancy want to walk in the wild, they need go 
no further than their own backyard. They just cross the deck and a stretch of 
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ABOVE: Twisty stems from an old blueberry bush add character to the morning glory-covered cedar fence 
restraining the wild garden. OPPOSITE, CLOCKWISE FROM TOP LEFT: Sleepy Tupelo rests in her little red wagon. A windmill 
beckons on the expansive horizon. Dahlia ‘Lake Michigan’ grows in the wildflower garden, producing big lavender, 
cream, and gold flowers. The couple’s artistry decorates flowerbeds. 

gardening, while David focuses on building and maintaining the hardscape. “It’s similar to glass. That’s 

what we do when we’re blowing. We set up a palette, and the shapes just happen.”

The 25×45-foot “wildflower” garden differs from most wildflower gardens because of its carefully 

planned color scheme and underlying design. For structure, it relies on David’s twisted fencing, 

gateways, paths, and pergolas. Jennifer’s color strategy, which she creates with trouble-free, often self-

sowing annuals and perennials, sets the stage for seasonal drama. “I lay out the colors, then I let them 

go,” says Jennifer, who grows black-eyed Susan, pink and orange coneflowers, chives, garlic chives, 

asters, salvia, gladioli, clematis, heliotrope, and more. “There’s never a feeling of manicured space; it’s 

more like walking through free-form areas of color.” 

She planted the perennials several years ago but left small open spaces in the wild garden for 

growing annuals. “I left empty spots that I could sow every spring,” Jennifer says. “But I found that 

each spring, local grasses were contaminating the openings where I wanted to grow cosmos and 

zinnias. Do I really want to devote the little free time I have to weeding those areas?” 

She decided to let the grasses sow themselves in the garden, and the occasional thistle, Queen 

Anne’s lace, and morning glory as well. “Weeds are in the eye of the beholder,” she says. “I prefer 

seeing natural grasses around flowers rather than dirt or mulch.” 
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Jennifer also loves sunflowers, especially the ones she grows in her 20×50-foot sunflower garden—

pale yellow ‘Lemon Queen’, golden ‘Maya’, and the rich, earthy ‘Autumn Beauty’ mix. “In the sunflower 

garden, it’s about combining cool yellow with deep warm tones of gold and rusty red, and contrasting 

those colors with the chocolate centers,” she says. “It’s yummy.”

Along with flowers, Jennifer puts glasswork that she and David make in the wildflower and  

vegetable gardens. “I don’t make glass the centerpiece of the gardens, but I like to add a little 

something now and then,” she says, referring to the brilliant horns, glass spheres, and translucent 

blades of grass in beds and borders. “I don’t think of this as garden art; this is who we are. The line 

between our work and our indoor and outdoor living space is blurred. Sometimes I look at an empty 

space and say, ‘Gee I’d like to put this plant here,’ but sometimes I look at a different space and say, ‘I’d 

like to put a piece of glass there.’”

Garden glass gets no special care. Jennifer leaves it in the earth all winter to see if it heaves, breaks, 

or gets knocked over. “It’s fun to experiment and see how far we can push the glass,” she says. 

So far, results are good, with neither breakage nor loss.“With glass and gardens, you’re trying to 

master a natural medium,” Jennifer says. “At a certain point you just have to let go, at least if you’re 

going to enjoy it.”

ABOVE: Jennifer plants three Helianthus annuus cultivars in her annual sunflower garden—‘Lemon Queen’, ‘Autumn 
Beauty’, and ‘Maya’. OPPOSITE: ‘Autumn Beauty’ sunflowers bear 5-inch blooms of yellow, orange-red, gold, dark red, 
and bicolor on tall, strong-branched plants. 



SOWING A  
SUNFLOWER  
GARDEN
Jennifer Clancy brings her sunny 
20×50-foot sunflower garden to 
life with the following routine:

In March, she cleans up the 
previous season’s dead vegetation 
and other debris. She then covers 
the soil with tarps, plastic, or 
newspaper until she’s ready to 
plant. “It helps keep the weeds at 
bay,” she says.

Before sowing in mid-May (after 
the last frost), Jennifer removes 
the covers and tills the soil to 
loosen it for planting. 

Jennifer buys 3 pounds of seed 
from wildseedfarms.com—more 
than she actually needs—and 
broadcasts it by hand. To make 
sure the seeds sit firmly in the  
soil, she walks over the entire 
garden surface and then waters 
the seeds.

To promote germination, she 
covers the garden with tarps for 
five to seven days. Covering the 
garden also “keeps birds from 
digging up seeds and eating them, 
and it prevents some weed seeds 
from developing,” she says. 

About a week later, Jennifer 
removes the tarps from her 
sunflower seedlings. “They 
germinate faster than the other 
seeds that might be in the soil,” 
she says. “As the sunflowers 
grow, they shade out many 
other seedlings around them.” 
The Wildseed Farms catalogue 
contains images of each sunflower 
seedling, making it easy for 
Jennifer to recognize any weeds.

At the end of the growing 
season, she lets the sunflowers be. 
“They provide housing and food 
for some of the smaller birds and 
mammals in the area,” she says. 
Jennifer repeats the sowing cycle 
each spring.



Famed birding afi cionados create
an ecologically diverse New 

Hampshire garden, honing a habitat 
where they’ve chronicled sightings 

of a whopping 195 bird species.

WRITTEN AND PRODUCED BY TOVAH MARTIN

  PHOTOGRAPHED BY ROB CARDILLO

COUNTRY LIFESTYLES



THIS PHOTO: Donald and Lillian 
Stokes put up extra perches for 
birds, such as these Tree Swallows 
taking a break from their aerial 
hunting. The couple has chronicled 
15 nesting pairs on their property. 
OPPOSITE: With binoculars ready 
(the couple recommends 8-power 
magnification for birding), Donald 
and Lillian head toward their rustic 
gazebo. The wildflowers here were 
originally sown with a meadow 
mix and then strengthened by 
harvesting and scattering seed.

BEST of Country Gardens       109



110       BEST of Country Gardens

the shrub’s awesome autumn color. But even more, they value Amelanchier × grandifl ora because it 

bears one of the fi rst fruits to ripen. It’s not that they’re big into jam: The well-known birders and 

best-selling authors of fi eld guides—including The Stokes Field Guide to the Birds of North America 

(Little, Brown and Co.; 2010)—are so fond of their feathered neighbors that they’ve fully geared their 

garden toward luring winged visitors to swoop in. Long before most berries ripen, Cedar Waxwings are 

having a fi eld day on the Amelanchier. And a steady supply of rose hips, wild strawberries, viburnums, 

crabapples, hollies, and other bushes keeps the berried buff et serving strong. 

Although the property had a lot going for it when Donald and Lillian arrived over a decade ago, 

there were no actual gardens in place. “Zero,” Lillian says. But there was plenty of fodder to lure the 

feathered residents that share the land. Talk to the Stokeses and they’ll prod you to rethink your 

defi nition of a garden. What they sought was a place with biodiversity. “Take in the full scene,” Donald 

says. “Birds want multiple habitats. Not only is it key to have mixed woodlands, fi elds, water sources, 

and shrub areas in place, but you need areas where ecosystems intersect.” With forests, a brook, a 

dammed area forming a shallow lake, a clear sight line looking out to the water, meadows, and a big 

hayfi eld, the land had promise. Strengthening the peninsulalike hedgerows with winterberry, highbush 

cranberry, chokeberry, bayberry, and shadbush made it the perfect nesting site for all sorts of species. 

OPPOSITE, TOP LEFT: An archway of Amelanchier × grandifl ora ‘Autumn Brilliance’ at the entry of the garden’s main 
axis proclaims immediately that this landscape is “for the birds.” OPPOSITE BOTTOM: Donald and Lillian always 
wanted a vegetable garden, so when trees came down in a storm, they designed a picket-fenced kitchen garden, 
fi tting it with a hummingbird feeder, of course.

Shadbush was one of the i rst shrubs Donald and Lillian Stokes installed at 
Bobolink Farm in Hancock, New Hampshire. Sure, the couple appreciates

Red-Winged BlackbirdMourning DoveGray Catbird



Rose-Breasted Grosbeak



“In all aspects  
of our life, we 
strive to protect, 
nourish, and 
appreciate 
the wonderful 
diversity of 
nature.”

—Donald Stokes



Lillian also wanted to create a blossom-framed panorama near the house that would nourish the 

sensibilities of all creatures great, small, and aloft. To make that happen, she called in a professional. 

“Good gardeners get help” is her mantra. She and Donald hired renowned landscape designer Gordon 

Hayward to plan the garden rooms. With a design in place that worked with the flow of the land, Lillian 

did the plant design and selection. As for Donald, “he does the heavy lifting,” she says. 

Now, at Bobolink Farm, there’s something for everyone, and it’s all created organically and with 

elevated aesthetics. The Stokeses have perennial borders beside a lounging area, a pergola with winding 

vines for hummingbirds, and an arsenal of strategically placed feeders. Those feeders are filled with 

treats for all their customers, including oranges for the Baltimore Orioles in summer and mealworms 

for the Eastern Bluebirds and Gray Catbirds. 

But the plantings also support the extended airborne family, and some of the options are not 

typically associated with winged diners. Purple Finches eat red maple buds, Blue Jays and Wild Turkeys 

harvest acorns, Ruffed Grouse nosh on poplar seeds, Evening Grosbeaks peck at the seeds produced by 

the ash trees, Song Sparrows and Dark-Eyed Juncos pick seeds from coreopsis and other composites. 

All the birds eat the elderberries, American Robins eat earthworms, and Northern Flickers consume 

the ants that crawl around. Meanwhile, a fenced vegetable garden allows the Stokeses to stock produce 

for their own suppers. And after a long day tallying their observations, they take drinks over to the 

ABOVE: Intrigued by anything with wings, the Stokeses have a collection of antique chicken ornaments. An 
antique hay rake stands against the wooden fence. The oversize urn in the background accents the scene, with 
groundcovers spread just footsteps from the barn and its arbor, which is draped with Lonicera ‘Gold Flame’. 
OPPOSITE: American Goldfinches regularly access a tubular feeder holding hulled sunflower seeds; many other 
backyard songbirds also flock to the feeder’s multiple perches. 
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The Stokes Field 
Guide to the Birds 
of North America 
by Donald and 
Lillian Stokes 
(Little, Brown and 
Co.; 2010) took this 
renowned birding 
couple six years to 
produce.

ABOVE: In the rustic gazebo constructed of black locust, Lillian works her 60-power-magnification spotting scope to 
spy distant birds, while Donald trains his binoculars on closer avian visitors. 

flight deck—a pergola on a knoll where they can bring binoculars and a spotting scope to get a full view 

of their feathered company.

But the feeding areas are just part of the picture. Beyond the pecking order, Bobolink Farm soars  

on all levels—furnishing a full-service habitat for birds. Water, shelter, and nesting spots were all 

figured into the layout. Thanks to Lillian’s painterly palette of colors echoing back and forth, the 

garden is a smorgasbord for the eyes. But most of the flowers do double duty; behind every plant 

selection and underlying the overall design, the Stokeses have an ulterior motive: They give fly-ins 

shelter. Evergreens furnish birds with solace from the winds that rake in from the water. In their 

expansive field, left unmowed until late in the season for the benefit of ground-nesting Bobolinks, 

birdhouses accommodate Eastern Bluebirds and Tree Swallows. Chickadees and Tufted Titmice set up 

housekeeping in the woods. Water features provide opportunities for any bird that wants to take a sip 

or splash around.

The result is a hardworking landscape. When the Stokeses need to monitor the personality traits of 

a bluebird, they can just walk out their back door and train their binoculars out into the field. When 

they want to snag a photo of a hummingbird, they stroll over to the Lonicera × heckrottii ‘Gold Flame’ 

wrapped around their pergola. Donald and Lillian say planning for birds is as easy as utilizing all your 

assets. At Bobolink Farm, every nook and cranny takes wing. 
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BIRD-HOSTING SECRETS
Follow these suggestions from Donald and Lillian Stokes:

GO ORGANIC. Never use pesticides or herbicides.

ESTABLISH MULTIPLE HABITATS. Birds are drawn to areas 
where two or more habitats come together.

SAVE DEADWOOD. Leave dead trees standing (if this is not a 
safety hazard) and let wood decay in certain woodland areas. 

PROVIDE A REFUGE. Create a brush pile in the transition area 
beside a woodland and its neighboring open field for birds to 
seek cover from predators. 

PLANT IN MULTIPLES. One bird-supporting plant is good—but 
five or seven or nine of something is even better. 

SKIP WEEDING. This is your excuse to leave some weeds 
behind the potting shed or some other off-the-beaten-track 
place. Let weeds go to seed, and the birds will love it.

PROVIDE GRASS AT DIFFERENT HEIGHTS. Let some grass 
grow long to shelter birds. Mow other grass short to help 
ground-feeders hunt for worms.

SPREAD SEEDS. The Stokeses pick seed heads of coreopsis 
and rudbeckia to sprinkle in their meadow and increase the 
bounty of seed-producing wildflowers for birds.

RECYCLE. When the Stokeses brush their corgis, they enclose 
the hair in suet cages hung outside  for nesting material.

ABOVE LEFT: A Downy 
Woodpecker. ABOVE: An 
Eastern Bluebird. RIGHT: 
The view from the gazebo. 
LEFT: A bluebird box. BELOW: 
Honeysuckle attracts 
hummingbirds. BELOW LEFT: 
Columbine is a superb 
hummingbird nectar plant. 
BOTTOM LEFT: Dog fur fills 
a suet feeder, providing 
nesting material for birds. 
BOTTOM RIGHT: Serviceberry 
provides fruit.



Sixteen-year-old high school 
student Alexandra Reau of 
Petersburg, Michigan, 
distributes the bounty of her 
rural garden to customers who 
buy a share of her delicious 
summer harvest.

WRITTEN BY MARTY ROSS

  PRODUCED BY JAMES A. BAGGETT

PHOTOGRAPHED BY BOB STEFKO

COUNTRY LIFESTYLES
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A Michigan 
teen’s gardening 

project off ers 
a bountiful 

harvest for all.
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ABOVE LEFT: Alexandra has been raising rabbits (here, a Dutch) even longer than she has been growing vegetables.  
ABOVE RIGHT: A peek inside the goat barn reveals tools of the trade. 

her garden, and her customers come to her. Alexandra planted the fi rst seeds of her own community 

supported agriculture (CSA) business, Garden to Go, when she was just 13, and demand for shares 

in her vegetable garden in Petersburg, Michigan, has steadily grown since then. For nine weeks each 

summer, Alexandra’s garden produces carrots, corn, turnips, potatoes, lettuce, broccoli, melons, and 

tomatoes by the bushel for Alexandra’s lucky customers. Even after school starts in fall, Alexandra 

and her parents, Brenda and Mark, have a fresh source of homegrown produce from the 100×150-foot 

plot in their backyard.

Gardening comes naturally to Alexandra. “When my folks were younger, they had corn, zucchini, 

tomatoes, just a couple of little things up by the house,” she says. “So I learned how to plant, and my 

dad taught me a lot of what he knew.” She also participates in 4-H and was a founding member of a 

local youth farm-stand project.

Alexandra grows most of her crops from seed, sown directly into the garden’s sandy loam. She 

starts tomatoes, peppers, eggplants, and a few other crops with transplants. Her father helps by 

cultivating rows in the vegetable garden while the plants are small, but Alexandra does most of the 

work herself. She weeds by hand, controls pests by picking bugs off  plants, and waters, only when 

necessary, with a soaker hose.

The garden produces more vegetables than most teenagers can stomach, and Alexandra has 

learned to like quite a few she didn’t know before she grew them. Swiss chard and kale are now 

For a teenager without a driver’s license, the logistics of a summer job can be 
a challenge. Alexandra Reau solved the problem adroitly: Her workplace is



ABOVE LEFT:  Chloe, the family’s golden retriever, likes to carry 
around an ear of corn or a cucumber. ABOVE CENTER:  Bees are 
important pollinators, and colorful sunflowers bring them to 
the garden. ABOVE:  A wheelbarrow is an essential, low-tech tool. 
LEFT:  Alexandra introduced her customers to beautiful ‘Bright 
Lights’ Swiss chard. BELOW, FROM LEFT TO RIGHT:  An old shed holds 
gear for the family’s herd of Suffolk sheep. Alexandra’s New 
Zealand rabbits live in a large hutch; she shows her rabbits  
and sells breeding stock and also sells rabbit manure to 
gardeners and uses it to fertilize her own garden. Uniformity is 
not a virtue in homegrown vegetables; garden-fresh zucchini 
tastes delicious whether it’s curved or straight. Colorful zinnias 
are sold as cut flowers.
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ABOVE LEFT: Alexandra and her supportive parents, Brenda and Mark, on their Michigan farm.  
ABOVE RIGHT: The family raises Suffolk sheep, and Alexandra takes two lambs to the county fair every year. 

popular with her and with her customers. Purple-top turnips were new last year. “That was an 

adventure for a lot of people,” Alexandra says. She also planted white eggplant, purple beans, 

bicolored corn, and golden-yellow cherry tomatoes. Every year, she tries new varieties and asks 

customers about their favorites so she can grow them again. 

Of course, tomatoes are one of the most popular crops. Last year, Alexandra had 80 tomato 

plants. She grew 10 types: modern hybrids, romas, cherry, and several heirloom varieties. She 

also grows parsley, basil, thyme, oregano, sage, and mint and includes fresh herbs in her weekly 

baskets. Along with a basket of produce, Garden to Go customers receive a newsletter with 

updates on the vegetable garden, information about new or unusual varieties, and, often, a 

recipe. ‘Cylindra’ beets are “awesome,” Alexandra wrote in a July newsletter. “They’re sweet 

and tender, and the tops are delicious.” “Kale is really nutritious,” she told her customers last 

summer. “Compared to kale, broccoli looks like junk food!” 

When she’s not tending the garden, Alexandra takes care of her Dutch and New Zealand 

rabbits. She sells rabbit manure, called Bunny Honey, at her local farmer’s market. Most of 

the money she raises is being set aside for college, but when Alexandra turned 16 she got her 

driver’s license and bought a bright red secondhand pickup truck with some of the proceeds 

from Garden to Go. “It will be good for hauling around my rabbits and vegetables,” she says. 

Alexandra clearly already has her career in gear.

SIGNING ON
WITH A CSA
Alexandra Reau’s community 
supported agriculture (CSA) 
business, Garden to Go, is 
part of a national network, 
Local Harvest (localharvest 
.org), which promotes organic 
and sustainable farming 
practices. The organization 
connects consumers to 
growers who sell their 
products through CSAs and 
co-ops, as well as to grocery 
stores and restaurants. To 
find a CSA near you, enter 
your ZIP code on the Local 
Harvest website.
 Each Garden to Go 
member receives a share of 
the weekly harvest during 
the season. Alexandra offers 
her customers either a large 
or a small share. Typically, 
a weekly basket of produce 
includes six to eight different 
vegetables, plus fresh herbs. 
Fresh-cut zinnias might be 
included, or customers  
can buy a big bouquet, 
Alexandra says.
 Every CSA is different: 
Some are large, with 50 or 
more members, and offer 
fresh eggs, cheese, meat, 
or other products such as 
jams and jellies. Most CSAs 
require members to pick up 
their weekly basket. Some 
ask members to work in the 
garden once a season. The 
idea is that a CSA isn’t just 
a source of fresh produce, 
but also an investment in 
local agriculture. If the bean 
crop fails or the lettuce is set 
back by a drought, both the 
farmer and the customers 
are disappointed—and await 
the cucumbers and corn 
all the more eagerly. There 
is a shared risk and, to the 
delight of members, there are 
generously shared rewards.



Alexandra experiments with new crops every year, 
doing a lot of research to find the best choices for the 
conditions in her Michigan garden. Crops have included: 

1. Hungarian banana 
peppers

2. ‘Burpless Bush’ 
cucumbers

3. ‘Ambrosia’ bicolored 
sweet corn 

4. Green bunching onions
5. Mixed lettuce greens
6. ‘Cylindra’ beets
7. ‘Blue Lake’ green beans
8. Purple cabbage
9. Mizuna

10. ‘Bright Lights’ Swiss 
chard

11. Rhubarb
12. Asparagus
13. ‘Danvers’ carrots
14. Broccoli
15. ‘California Wonder’ 

bell peppers
16. Tuscan kale
17. ‘Sugar Baby’ 

watermelons
18. ‘Royal Burgundy’ beans
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readers’ gardens
Take a stroll through the 

stunning designs of award-
winning Country Gardens®

magazine readers’ gardens.
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A lifelong love for 
gardening helps a 

Vermont gardener paint 
her expansive, sloping lot 
with fl owers, vegetables, 

and touches of 
Colonial design.

WRITTEN BY JULIE A. MARTENS

  PHOTOGRAPHED BY JIM WESTPHALEN

OUR READERS’ GARDENS
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Homeowner Trudy Dudley spent 
years amending the soil in her 
gardens with compost and 
manure to ensure her plants 
would thrive. Husband Carl 
restores antique autos in the red 
barn. Trudy fi lls a corner of the 
barn with garden gear.



126       BEST of Country Gardens

anything,” says Trudy Dudley, who tends 11 gardens surrounding the contemporary farmhouse she 

designed with her carpenter husband, Carl.

Cultivating a garden was a dream come true for Trudy. “As a little girl, I remember looking out the 

window during class and daydreaming about growing things,” she says. “I always had a craving to smell 

the earth, touch the texture of soil, and witness the process of growth. In a great sense, I have always 

been a gardener.”

When it came time to plan her gardens, she says, “I wandered the property one day for two hours, and 

when I came inside I told Carl I had a plan—and it wouldn’t require much.”

The property included seventeen 50-year-old apple trees in the front yard, a slope in the backyard, 

and numerous trees and shrubs. “The irregularities of the landscape eventually became the highlights of 

the dreamscape I desired,” she says. In Trudy’s circle-of-life garden, for instance, four 35-year-old trees 

provided a framework for the garden’s shape. Raised beds fi lled with perennials and thousands of spring 

bulbs connect the trees, and a cedar hedge encloses one side of the circle. An arbor Carl built marks the 

garden’s entrance.

A trip to Colonial Williamsburg inspired Trudy to adopt Colonial garden style, evidenced in her 

courtyard and vegetable-and-cutting gardens. “My garden designs are geometrical sequences of spaces 

that complement the natural landscape. That’s where the formality of Colonial gardens comes in,” Trudy 

says. “I have gardens shaped like ovals, circles, and rectangles.”

ABOVE:  The front garden runs along the west side of the house and features a picket fence and a curvy perennial 
border that leads out to the red barn. The structure pulls double duty as a garage and garden shed.

Much of the credit for these gardens’ lush designs goes to the landscape’s 
innate characteristics. “My goal was to use what was here, not to remove 



Asiatic lily

LEFT: Trudy harvests bouquets weekly from her gardens during 
the growing season. BELOW, FAR LEFT: A substantial, custom-
designed arbor sets off  the front courtyard garden, clearly 
defi ning the entry, directing foot traffi  c, and framing a view. 
BELOW LEFT: Pink astilbe combine with snowball viburnum 
(Viburnum opulus ‘Roseum’) in the front courtyard garden. 
BELOW: The front courtyard garden includes an evergreen hedge 
that acts as a solid backdrop so fl owers stand out. Hedges 
help create privacy with a softer, more natural feel than walls. 
BOTTOM LEFT: Trudy hand-painted fl owers on the gate leading 
into the backyard.

Johnny-jump-up (Viola tricolor)
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MAKE A GRAND 
ENTRANCE
Each garden in Trudy Dudley’s 
sprawling property begins with a 
custom arbor to help distinguish 
it. Stage your own grand entrance 
by following these tips:

MARK THE ENTRY. Use a  
gate and/or arbor to define 
garden rooms. Arbors add  
height to a setting, which is a 
boon to gardens with young 
(short) plants.

PLANT A VINE. Train vines to 
spread over arbors and entries for 
a cozy, inviting feel. Trudy favors 
perennial vines such as Wisteria 

sinensis, bittersweet (Celastrus), 
or climbing roses (Rosa ‘William 
Baffin’). Try annual vines for quick 
coverage until perennial vines 
take hold.

CAPITALIZE ON SHADE. If 
you train vines to cover arbors, 
incorporate seating so you can 
savor the shade. An arbor with 
a built-in bench gives a garden 
entry substantive depth.

COMBINE MATERIALS. Trudy 
uses a palette of materials suited 
for an outdoor setting, such as 
wood, metal, and stone, to link 
her gardens. Mix and match 
materials to create one-of-a-kind 
entries. Pair stone pillars with a 
metal gate or a wood fence with a 
metal arbor.

ADD VINTAGE STYLE. A green 
metal gate in Trudy’s garden 
hails from her great-great- 
grandfather’s garden. Look for 
antique finds at flea markets 
or antiques stores, or choose 
reproduction pieces.



A lattice fence enhances this garden’s 
privacy and provides a sense of 
enclosure without obscuring garden 
views completely. The fence also 
creates a physical boundary between 
the garden and the lawn.



The gardens sprouted with a courtyard near the 

house and gradually grew outward over the years. 

Like the proverbial child in a candy shop who finds 

delight at every turn, Trudy embraced gardening 

with unrestrained enthusiasm. “The more I read 

and learned about gardening, the more I needed 

to design and create gardens,” she says. “I spend 

winter dreaming and researching, coming up with 

an idea for the next season’s garden and figuring 

out where to put it. As soon as spring comes, I 

start the project.”

ABOVE : The bittersweet-swaddled arbor with built-
in benches offers shady seating at the entrance to 
the sun-drenched circle-of-life garden. LEFT : Bloody 
cranesbill geranium (Geranium sanguineum) thrives 
with French hydrangea (Hydrangea macrophylla) 
beneath a pine tree. OPPOSITE, TOP LEFT : Trudy set 
birdhouses throughout her garden to attract wildlife 
into the beds and borders. OPPOSITE, TOP RIGHT : The 
garden shed is set off by layers of plantings, including 
towering hollyhocks, yellow Helianthus, and airy 
cleomes. OPPOSITE BOTTOM : The garden shed is the focal 
point at the end of the vegetable-and-cutting garden, 
which is planted on a slope. Trudy painted the shed 
yellow to echo the gold star on the barn.
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ABOVE: Trudy’s mother, Irene Lammott, built the stone wall using bluestone found on the property. A green 
iron gate from Trudy’s great-great-grandfather’s Indiana garden joins generations of gardeners in Trudy’s yard. 
OPPOSITE LEFT: A pergola and garden shed stand as formal bookends containing the free-spirited vegetable-
and-cutting garden. Trudy uses white-painted structures throughout her gardens to visually connect the 
diff erent areas. Flowers command attention against the light-color latticework, fencing, and arbors, and the 
hue helps defi ne each garden.

Trudy adds plants before she works hardscape elements into a scene. “I like all structures to be as 

close to a natural setting as possible, so they blend into the garden,” she says. White structures let the 

fl owers in front of them command attention. The exception to the white rule is the garden shed, which 

Carl designed. “It’s like a true Colonial outbuilding,” Trudy says. “I was in a whimsical mood then, and I 

wanted to refl ect the goldenrod color of the star on the barn, so I painted the shed yellow.”

The shed faces the vegetable-and-cutting garden, which uses companion planting strategies. Herbs, 

vegetables, and fl owers commingle in planting beds, aiding in pest control. “Basically, this style confuses 

the pests so they can’t fi nd the plant they need,” Trudy says.

The vegetable-and-cutting garden is on a slope, which means spring rains could wash away early 

plantings. “Carl suggested installing raised beds using man-made blocks, but I wanted a natural look,” 

Trudy says. “My raised beds are mounded soil that’s roughly knee high.” She refreshes the beds each 

spring, adding compost. “Organic matter is better in the garden than in any Dumpster. Using organic 

growing practices and companion planting creates the ultimate garden,” she says.

As frost lifts from the Vermont countryside each May, Trudy begins spending hours each day in her 

gardens. “I love to spend all my spare time out there,” she says. “My senses are at peace when I’m out 

there. Gardening is great therapy for whatever ails you.”



1. House 
2. Barn
3. Front garden 
4. Front courtyard garden 
5. Entry-gate garden
6. Circle-of-life garden
7. Mixed garden
8. Morning tea room
9. Stone wall garden
10. Blueberry garden
11. Vegetable-and-
  cutting garden
12. Garden shed
13. Lily garden
14. New peony garden

GARDEN AT A GLANCE
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GARDEN AT A GLANCE

ZONE: 4

SIZE: Roughly 6,400 square feet of 
cultivated garden beds

AGE: About 11 years

SPECIAL CONDITIONS: Started with 
heavy clay soil that required amending. 
The backyard features full sun on a 
slope. The courtyard garden near the 
house receives midafternoon and 
evening sun.

Blueberry bushes



The lawn sweeps over to the side 
garden, where the repetition 
of arborvitae hedges (Thuja 
occidentalis ‘Pyramidalis’) makes 
a strong statement along the 
fence. “Repeated structures 
make the garden look tidy,” 
homeowner Rudell Hegnes says. 
An Alberta spruce, pruned 
into topiary form, adds a 
playful touch.

WRITTEN AND PRODUCED BY DEBRA PRINZING

PHOTOGRAPHED BY LAURIE BLACK
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A sloping yard showcases a color-packed garden 
cultivated by  a creative Northwest couple 

for year-round appeal.
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challenges. Located near Tacoma in Gig Harbor, Washington, their ¹�₃-acre site benefi ts from a quiet 

neighborhood and sunny exposure. As for the hillside, Rudell says, “We knew it could be an asset, a 

place to display our trees.”

Since moving here in 2004, the Hegneses have treated their slope as a stage for cherished specimens. 

They have thoughtfully arranged shrubs and trees to showcase diverse needle and leaf textures—from 

blue spruces to golden Japanese cryptomerias. Deciduous Japanese maples produce leaves ranging 

from lime to burgundy, while barberries provide red accents to this colorful plant palette.

“Our garden has a mixture of dark green, blue, yellow, and red foliage,” Rudell says. “To us, if you 

mix and repeat forms and textures, it gives the garden a yummy feeling. And we wanted a garden that 

was as much about how it feels as how it looks.” She credits Jay’s passion for photography for inspiring 

some of their most successful plant groupings. “When you observe your garden in a photograph, you 

can suddenly see what needs to be added,” she says. A small section of lawn serves as a grassy walking 

path at the base of the hillside, connecting numerous perennial borders and providing play space for 

a pair of canines. To correct the drainage problems, Jay and Rudell elevated the planting beds behind 

stone edging. Crushed gravel, French drains, berms, and a dry creek bed (over which passes a sweet 

footbridge) also help draw excess moisture away from the garden.

While other homeowners might be discouraged by a yard with poor drainage 
and a steep, 10-foot bank, Rudell and Jay Hegnes were undaunted by such

ABOVE: Edged in stone, crescent-shape planting beds appear around the patio’s edge. Clipped boxwood is planted 
between the arbors’ posts to anchor the perennial borders, where astilbe, heuchera, and campanula fl ourish on 
the shadier side of the garden. Two of Rudell’s hanging baskets are fi lled with Supertunias in a pink, purple, and 
white scheme.
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ABOVE LEFT: Jay (holding Rose) and Rudell (holding Bailey) 
take a momentary break from gardening activities. The 
cozy seating spot is enhanced by an indoor-outdoor area 
rug, a sheltering umbrella, and the soothing sights and 
sounds of a nearby fountain. ABOVE: The garden’s main 
entry gate welcomes guests, including those who visited 
during a recent garden tour. A ‘New Dawn’ climbing rose 
covers the arbor over the gate, while a golden full-moon 
maple (Acer shirasawanum ‘Aureum’) glows to the right of 
the path. LEFT: Green and gold textures fi ll this quiet corner 
of the garden where the small footbridge leads to a dwarf 
golden threadleaf cypress (Chamaecyparis pisifera ‘Filifera 
Aurea Nana’).

“We love working on our 
gardens, one section at a 
time. Each area means 
something special to us.”
                        —Rudell Hegnes
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This exquisite landscape has evolved along with its owners’ gardening style. Each season brings new 

changes, as the couple observes how plants respond to weather patterns, temperatures, and cultural 

conditions. They’ve removed turf to enlarge planting spaces, designing perennial beds and borders to 

complement the house, patio, and fencing. “We wanted these areas to be wide enough for layering all 

our favorite colors and textures,” Rudell says. “And it has been fun fi nding each plant that fi ts in just 

the right spot.” 

At the heart of the garden stands a 20×30-foot concrete-aggregate patio. To enhance its proportions, 

the couple added two L-shape corner arbors, constructed by Jay and his brother-in-law using rough-cut 

cedar. “We wanted this space to feel enclosed,” Rudell says. The twin arbors frame views to the garden 

and create a vertical backdrop for the surrounding perennial beds. On the patio, large containers are 

clustered at the base of the posts, while the arbor’s overhead beams support six lavish hanging baskets. 

While this is not a low-maintenance garden, its plant-obsessed owners choose perennials for their easy-

care features. “I like plants that I don’t have to stake, that bloom for a long time, and that will reliably 

return each year,” Rudell says. Adding to the garden’s sensory experience are several water features. 

For this husband-and-wife team of 37 years, it’s hard to imagine moving away from the garden 

that refl ects their personal lifestyle, from plant collections to artwork. “This is our seventh house,” 

Rudell says. “We love working on our gardens, one section at a time. Each area means something 

special to us.”

ABOVE:  At the peak of summer, the stone-edged beds are planted with dwarf sunfl owers and miniature pumpkins. 
From this vantage point, it’s possible to see all the way to the distant corner of the Hegnes garden. 



TOP LEFT: Two substantial L-shape arbors defi ne the outer corners of the spacious patio, 
lending structure, scale, and architectural interest. The stepping-stone path cuts across the 
small lawn and leads to the mature Japanese maple tree in the hillside garden. ABOVE LEFT: 
A sinuous border runs along the side garden, leading to a gate seen just beyond the vine 
maple tree. At the height of summer, the border pops with purple blooms, including Salvia 
nemorosa ‘Caradonna’ and Campanula ‘Birch Hybrid’. MIDDLE LEFT: A patio vignette features 
a ‘Bloodgood’ Japanese maple in a pot, accented with terra-cotta pots and fi gures. BOTTOM 

LEFT: “This is a good example of what we try to do with color,” Rudell says of this hillside 
vignette. “It features all four colors of foliage and diff erent textures.”

1. Arbor with climbing
 ‘New Dawn’ rose
2. Japanese maples
3. Stone  
 walkways 
4. Entry garden 
5. Side arbor and gate
6. Bubbling fountains

7. Arborvitae hedge
 (Thuja occidentalis  
 ‘Pyramidalis’)
8. Patio 
9. Sculpted Japanese 
 maple in pot
10.L-shape arbors 
11. Vegetable patches

12. Footbridge
13. Strolling lawn
14 Greenhouse
15. Hillside of shrubs
16. Chamaecyparis  
 pisifera ‘Filifera  
 Aurea Nana’
17. Mixed conifer grove

GARDEN AT A GLANCE

16

 7

 2

8

9

3

11

14

17

13

5

4

15

6

6

12

10

1

 11



Old farmhouse windows are the 
inspiration for a charming greenhouse 

tailor-made for summers in Maine.
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Kim Tapley’s fancy garden 
greenhouse was custom-made 
by her husband, Webb, who 
designed the building himself and 
made it from local and recycled 
materials. The couple gives the 
greenhouse a fresh coat of white 
paint every year, and Kim fi lls it 
with colorful annual fl owers.

WRITTEN BY MARTY ROSS

  PHOTOGRAPHED BY LYNN KARLIN
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realities of the family budget permit no such extravagances—unless you happen to be married to  

Webb Tapley, who designed and built a dream-come-true greenhouse for his wife, Kim, and spent  

only $50 doing it.

“I had always wanted a greenhouse,” says Kim, who uses the enchanting little structure in Newburgh, 

Maine, as a cheerful garden room. Kim fills the greenhouse with pots of annual flowers and putters 

among the fragrant blooms every day from the end of March into November, when snow puts an end to 

the gardening season.

Kim and Webb have been sweethearts since they were 12 years old. Webb built the greenhouse for Kim 

for their 25th wedding anniversary, using old windows from his parents’ dairy farm up the road. He made 

the frame for the 8×7-foot structure from sturdy timbers from an old stable on the farm and cut the 

decorative trim from leftover scraps. “Everything is recycled,” Webb says. “It’s held together with long 

galvanized screws, and that’s the only thing I had to buy.”

Webb designed the greenhouse in his head, visualizing the way the windows might fit together to 

create an elegant structure to complement the couple’s 18th-century post-and-beam house. He and Kim 

discussed the design, and she had complete confidence in Webb’s plans without ever seeing a sketch. “If 

I can tell him what I want, it turns out that way,” she says. “His style is my style.”

ABOVE LEFT: Webb and Kim Tapley enjoy spending time together in their garden. TOP RIGHT: The greenhouse makes a 
pretty impression from the road. All the salvaged windows fit together like a puzzle, Webb says. The weather vane 
on the roof came from an old barn on the family farm up the road. ABOVE RIGHT: Geraniums bloom all summer in the 
greenhouse; Kim moves them to the basement of their home during the long Maine winters.

Fancy greenhouses with handsome stone foundations and Victorian 
gingerbread trim are the stuff of many a gardener’s dreams. Too often,
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TOP LEFT: Hanging baskets full of annual flowers (these are petunias) swing from beams inside the greenhouse. 
ABOVE LEFT: The Tapleys’ son, Jonathan, designed patterns for the fancy gingerbread decorations. Working windows 
in the roof let air circulate and keep the greenhouse from getting too hot. ABOVE RIGHT: The stained-glass window 
was a birthday present from Webb to Kim.

Maine gardeners with a building project in mind have a boundless resource in the state’s native 

stone; the Tapleys didn’t have to look beyond their own property for the material for the greenhouse’s 

foundation. Webb split and shaped the stones with a hammer and chisel, and he laid out the foundation 

to accommodate the big windows that serve as the greenhouse’s sides. Their son, Jonathan, sketched a 

design for the trim—57 corner pieces, to fit every window in the greenhouse—and the pretty flourish at 

each gable. Webb cut them out with a band saw. The floor of the greenhouse is laid with leftover bricks. 

There are salvaged wood benches for plants and planter boxes outside on either side of the door. 

It’s a little too cool inside the greenhouse in early spring to start seeds, so Kim plants petunia, 

alyssum, and other annual seeds under lights in her basement. She overwinters geraniums in the 

basement, too. Then she transplants everything into pots in the greenhouse in late March, arranging 

plants on the benches around three sides and in hanging baskets. She is out in the greenhouse every 

afternoon, enjoying the colors and fragrances, watering and fertilizing, and pinching off spent flowers.

The greenhouse is nestled at the edge of the woods behind Kim and Webb’s house, but it isn’t hidden 

from view. People driving by can see it from the road and sometimes stop to take a closer look. The 

structure has definitely inspired other greenhouses in the area, but it would be hard to capture the charm 

of Kim’s classic garden retreat.

“I have made enemies all over town,” Webb jokes. The couple is proud and pleased that the old 

materials help maintain a connection to Webb’s late parents and the family farm. 
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“Flowers always make people better, happier, and more helpful; 
they are sunshine, food, and medicine for the soul.” —Luther Burbank
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OFFICIAL SUPPLIER

You don’t have to be

Michael Phelps 
to train like Michael Phelps

MICHAEL        PHELPS

S E R I E S  BY  M A ST E R  S PA S

are hot tubs built to legendary standards. This exclusive line of 

hot tubs is known for its therapeutic excellence including full 

body massage, concentrated neck and shoulder relief, soothing 

foot massage, and a relaxing lounge. Enjoy contemporary style,  

innovative technology, and clean pure water.  MasterSpas.com

Michael Phelps Legend Series by Master Spas®

Visit MasterSpas.com/cg 
for special savings

$1,500 OFF MP SWIM SPA
$500 OFF LEGEND HOT TUB

Developed by the World’s leading swim spa 

manufacturer, with input from 18-time gold medalist 

Michael Phelps and his coach Bob Bowman, Michael 

Phelps Signature Swim Spas by Master Spas were 

designed to meet a broad range of health and wellness 

needs. Ideal for all types of training, swimming, fitness 

programs, aquatic therapy, relaxation and family fun. 

MichaelPhelpsSwimSpa.com


