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O ver the years I’ve had quite a 
lot of letters and emails from 
readers, and it’s something I 
really enjoy and look forward to, 
especially when they have 
consequences. Let me explain. 

This week I had two emails – the first was from a 
reader called Darren who said he’d been a 

photographer since the 80s (and a B+W subscriber 
from the outset). He went on to say that he’d spotted, 
in a recent issue, the work of, what he believed to be, 
the tutor who had inspired and encouraged him and 
had put him on the road to photography at a time 
when he had intended to go into illustration or 
graphics. He clearly felt grateful to this man and asked 

if I would forward his email on. I gladly did this and was delighted to hear that the 
tutor remembered Darren as one of his best students and was pleased to hear 
from him. It was a nice story.

The other email was from reader, Jeremy Kavanagh, who had been in a group 
of photographers when one of them posed the question as to what camera he 
should take on a trek to the Himalayas. There was some debate but he then told 
them that he had already decided on a 35 year old Olympus Trip and four rolls of 
film. He justified his decision by saying that it was small, lightweight, reliable and 
didn’t need charging. Jeremy writes: ‘It got me thinking: have we become addicts 
to acquisition, slaves to technology and its excessive cost, the profligacy of 
digital capture and the tyranny of the screen?’

This got me thinking as well. Just lately, I’ve been using a method which I am 
now going to call the Olympus Trip Method. This doesn’t involve rooting around 
in the back of cupboards to find that old one you had years ago, but it does mean 
limiting how many pictures you take, thinking before you press the shutter button 
and rarely, yes, rarely, looking at the screen. The satisfaction I’m getting from the 
OTM is enormous and the ratio of good to bad pictures has definitely increased. 
Maybe there’s a marketing opportunity there…

Elizabeth Roberts, Editor
elizabethr@thegmcgroup.com
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HIGH CONTRAST
Italian photographer Paolo 
Pellegrin has won the World Press 
Photo Immersive Storytelling prize 
for his B&W pictures of migrants 
escaping to Europe. 

worldpressphoto.org

Magnum photographer Nicolas 
Tikhomiroff has died. Born in 
France to Russian parents, he 
teamed up with journalist Michel 
Chevalier in 1956 and made trips 
to the Soviet Union, Africa and the 
Middle East. He joined Magnum 
in 1959. 

magnumphotos.com

A prize fund of £20,000 is on 
offer in this year’s Take a View 
Landscape Photographer of the 
Year. The competition aims to 
celebrate the scenery of the UK. 
Deadline: 10 July.

take-a-view.co.uk

The Oceans and Japanese 
photography are the two 
themes of Festival La Gacilly 
Photo in France from 4 June 
to 30 September. The festival 
celebrates Japanese photography 
and displays pictures showing 
the environmental threats to the 
world’s oceans.

festivalphoto-lagacilly.com

Vichy in France plays host to 
photographic portraits this 
summer. Ten photographers have 
work on show at locations around 
the city from 10 June to 
4 September as part of the 
Portrait(s) Photography Festival.

ville-vichy.fr

The Guernsey Photography 
Festival hosts a series of talks over 
the next few months at the Digital 
Greenhouse in Guernsey and the 
Jersey Arts Centre.

guernseyphotographyfestival.com 

Winning pictures from the 
Travel Photographer of the Year 
competition go on display at the 
University of Greenwich in London 
from 22 July to 4 September. The 
exhibition at 10 Stockwell Street 
is open seven days a week.

tpoty.com

NEWSROOM
News from the black & white world. Edited by Mark Bentley. markbe@thegmcgroup.com

NEWS

Congratulations to B+W 
Photography contributor 
Tim Clinch, who was among the 
winners in the Food Pink Lady 
Food Photographer of the Year. 
The competition attracted more 
than 7,000 images from around 
the world and winning pictures 
(including the one above by 
Stephen Perez) were shown in the 
Mall Gallery in London. See some 
of the best B&W winners on the 
app edition of this magazine.

Black & white photographers 
took several of the prizes in 
this year’s Sony World 
Photography awards.

Marcello Bonfanti won first 
prize in the portraiture category 
for his photographs of ebola 
survivors (see picture, left), 
while Jetmir Idrizi’s pictures 
exploring gender identity won 
first prize in the campaign 
category. Other successful 
B&W photographers include 
Andrew Burton, Stefan 
Schlumpf and Jens Juul.

A record-breaking 230,000 
photographs were entered 
into the competition from 
photographers in 186 countries. 
The overall winner of the L’Iris 
d’Or Photographer of the Year 
was Iranian photographer 
Asghar Khamseh for his colour 
portraits of acid attack victims.

See the app edition of this 
month's magazine for more 
winning B&W pictures from 
the competition.

This black & white picture by Tom Stoddart is part of a collection 
of new work highlighting the global refugee crisis. Photographs 
by Lynsey Addario, Omar Victor Diop, Graciela Iturbide, Martin 
Schoeller and Tom Stoddart are displayed at the Annenberg Space 
for Photography in Los Angeles until 21 August.

Ebola Survivors 
by Marcello Bonfanti.
© Marcello Bonfanti, Italy, Winner, Professional, 
Portraiture, 2016 Sony World Photography Awards

© Stephen Perez

©Tom Stoddart

A father celebrates his family’s safe passage to Lesbos after 
a stormy crossing over the Aegean Sea from Turkey.

B&W SUCCESS

TASTY PICTURESHIGHLIGHTING CRISIS

4-5_NEWS_191 ER/MB.indd   4 18/05/2016   10:26



05
B+W

Acclaimed photographer Malick 
Sidibé has died at the age of 80.

Sidibé was born in Mali and 
became famous for his black 
& white pictures of young 
Africans enjoying themselves 
at nightclubs, parties, sporting 
events and beaches. The pictures 
are held in collections around 
the world, including the Getty 
Museum in Los Angeles, the 
Museum of Modern Art in New 
York and the Contemporary 
African Art Collection.

Sidibé was awarded the 
Golden Lion Award for Lifetime 
Achievement at the Venice 
Biennale in 2007. He was the 
first photographer and the first 
African to receive the award. He 
also received a World Press Photo 
award and a Hasselblad award.

A crowdfunding campaign has 
been launched to help ensure 
the future of a key photography 
resource centre.

Photofusion in London offers 
courses, exhibition space, 
studio hire, darkrooms, film 
processing, talks and events. But 
after 25 years at Brixton market, 
landlords have announced that 
its rent is to double. Organisers 
at Photofusion are determined 
to continue and have a new 
venue in Brixton market in 
mind. They need to raise around 
£40,000 to cover rebuilding and 
upgrading of darkroom and 
film processing facilities.

A campaign to raise the 
money includes a grand 
re-opening print swap, signed 
photobooks, a photoshoot with 
Rankin and a walking tour with 
Simon Norfolk.

crowdfunder.co.uk/photofusion

This picture by Don Rice has won the Monochrome Project, a 
standalone competition run by the International Garden Photographer 
of the Year. The photograph of a water lily was taken on the banks 
of Lake Petén Itzá in Guatemala.

See igpoty.com for more about International Garden Photographer of the Year.

MALICK 
SIDIBÉ DIES

SUPPORTING 
PHOTOFUSION

Magnum photographer Josef Koudelka is the subject of a new 
documentary. Koudelka Shooting Holy Land follows him on a 
journey through Israel and Palestine as he observes the walls that 
divide the two peoples and takes pictures with a panoramic camera. 
The film was shot over five years by Gilad Baram and provides an 
insight into the working processes of one of the greats of black & 
white photography.

koudelka-film.com

© Josef Koudelka/Magnum Photos

© Josef Koudelka/Magnum Photos

© Photofusion

© Don Rice

The Impossible Project has 
launched a new camera based 
on an old classic.

Inspired by the much-missed 
Polaroid cameras, the Impossible 
Project I-1 is an instant camera 
with a stylish new look. It uses 
Impossible type 600 film, which 
is reverse engineered from the 
discontinued Polaroid 600 film.

Makers have also added 
modern features, including 
advanced ring flash, USB 
charging and an iOS app offering 
creative tools and full manual 
controls. Price: £269.99.

impossible-project.com

Leica have announced a new 
camera that does not have a 
rear LCD screen.

The Leica M-D (Typ 262) 
dispenses with the rear screen 
and instead has an elegant ISO 
dial on the back of the camera 
instead. The idea is to strip 
the camera down to its basics 
of shutter speed, aperture, 
distance and ISO – allowing the 
photographer to concentrate 
on composition.

The digital rangefinder has a 
24Mp CMOS sensor but does not 
shoot video and does not have the 
Leica red dot logo. Price: £4,650

uk.leica-camera.com

A MASTER AT WORK

INSPIRING

BACK 
TO BASICS

INSTANT FUN
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ON SHOW
Full of spirit, Jacques Henri Lartigue’s images captured our hearts, and none more 
so than gallerist Michael Hoppen. He asked writer William Boyd to interpret the revered 
photographer’s archive, resulting in a captivating summer show. Anna Bonita Evans reports.

NEWS

Florette, Monte Carlo beach, August 1953.

both in his native France and 
abroad. The bon viveur lifestyle 
he photographed with such 
warmth struck a chord with both 
the public and critics. His images 
of friends, family, lovers, places 
and things connect with people 
– we can be nostalgic for the past 
and marvel at his talent.

A huge admirer of the French 
photographer’s ‘snapshots’ is 
gallery owner Michael Hoppen. 
With The Blink of an Eye opening 
in early June, Hoppen has shown 
Lartigue’s work more than four 
times since his gallery opened 20 
odd years ago. ‘Irrefutably he is 
the photographer who brings joy 
to everyone and anyone who 
looks at his work,’ he says.

The gallery’s summer show 
includes 40 rare and vintage 
prints, which were selected by 
Hoppen and writer William Boyd 
(Any Human Heart and Solo). 
The prints have been sourced 
from different collections and 
vary in size, which is reflected in 
the display’s unusual salon hang 
(rather than a straight line of 
pictures coherent in size and 
frame choice, the exhibition has 
a more eclectic look).

For hours Hoppen and Boyd 
poured over the extensive 

archive, choosing the prints that 
intrigued them most, including 
an image taken by Lartigue when 
he was just eight years old. With 
many prints kept in albums, 
organised, pasted and heavily 
annotated by the photographer, 
in total Lartigue took more than 
100,000 B&W negatives, colour 
chrome and transparencies over 
the 92 years of his life.

The decision for Boyd to 

J
acques Henri Lartigue 
(1894-1986) is a name 
that brings delight to the 
photography world. Lucid, 

spontaneous and irresistibly fun, 
his unique style is instantly 
recognisable. Freezing the 
immediacy of life with his 

camera, experimenting was 
intuitive for Lartigue. He wrote 
in one of his many diaries: ‘I only 
take pictures for myself.’ It was 
this pioneering nature and 
independence that stood him 
apart from his contemporaries; 
his place within photography’s 

history, although a long time 
coming (his first show wasn’t 
until he was 69), is now secure.

Since 1964, when John 
Szarkowski at New York’s 
MOMA first put Lartigue in the 
spotlight, there’s been more than 
280 exhibitions of his work – 

‘Irrefutably he is 
the photographer 
who brings joy to 
everyone and anyone 
who looks at his work.’

06-07_EOTM_191/ABE/ER/MB.indd   6 18/05/2016   10:37
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Coco on the terrace, Neuilly, June 1938.

© All images J.H. Lartigue © Ministère de la Culture - France / A.A.J.H.L.

co-curate the exhibition – which 
Hoppen found ‘an absolute 
pleasure’ – was inspired by his 
recent novel Sweet Caress. 
Unpretentious and exciting, 
Boyd’s words and characters 
come from a similar place to 
Lartigue’s view on the world. 
A blend of history, fiction and 
photography, there are obvious 
parallels between the book’s 
protagonist, Amory Clay, and 

Lartigue, other than them just 
being photographers: both lived 
for much of the 20th century, 
they were avid travellers, diarists 
and products of large and
semi-aristocratic families.

Having a writer interpret such 
a renowned archive enriches our 

perception of Lartigue, showing 
us a fresh perspective as well 
as reminding us there is always 
more to be revealed from inspiring 
art. The result is completely 
captivating, opening up further 
interpretations of the photographs 
in their context both to those 

familiar with Lartigue and 
the wider society. More 
than anything, though, is how 
pleasurable it is to see these 
pictures placed in the spotlight 
once again. Always beautifully 
conceived and composed, the 
images, like their creator, shine.

JACQUES HENRI LARTIGUE: THE BLINK OF AN EYE
opens 9 June to 9 August at Michael Hoppen Gallery, 3 Jubilee Place, SW3; michaelhoppengallery.com

06-07_EOTM_191/ABE/ER/MB.indd   7 18/05/2016   10:37
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News eXTRA

Sony World 
PhotograPhy 
aWardS 2016
We present some of the winning black & white pictures 
from this year’s Sony World Photography Awards.

© Jens Juul, Denmark,  
second place, Sport, Professional, 
2016  Sony World Photography Awards



06
B+W

© Andrew Burton, Unites States, third place, Current Affairs, Professional, 2016 Sony World Photography Awards

© Jetmir Idrizi, Kosovo, Winner, Professional, Campaign, 2016 Sony World Photography Awards
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© Marcello Bonfanti, Italy, Winner, Professional, Portraiture, 2016 Sony World Photography Awards
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Jim Buttercase, a Fife Fisherman 
by Caroline Trotter.
© Caroline Trotter

News eXTRA

Settle down for a feast of photographs from the Pink Lady Food Photographer of the Year.  
These black & white pictures are among the winners and were on display in the Mall Gallery in London.

Pink Lady Food 
PhotograPher  
oF the year
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NYC Fast and Healthy Food  
by Fabrizio Giorio.

© Fabrizio Giorio
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Pancakes and Homemade 
Apple Sauce. Yum!  

By Anne Smith.
© Anne Smith
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That One!  
by Fiona Reilly.
© Fiona Reilly
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Coconut Slice, Ampleforth, 
North Yorkshire by  

Lucy Saggers.
© Lucy Saggers
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Luncheon by Shoeb Faruquee.
© Shoeb Faruquee
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IN GOOD FAITH
When Kristin Capp first came across the Hutterite community she little thought it 
was the start of a book length project. But, through friendship and mutual respect, 
and a natural curiosity, she achieved just that. Donatella Montrone reports.

FEATURE

All images © Kristin Capp

08-16_KRISTIN_CAPP_191 ER/MB.indd   8 12/05/2016   14:57
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T here’s a place for everyone, and 
everyone has their place – it’s 
one of the tenets of the Hutterian 
Brethren, a faith group living in 

colonies scattered throughout the prairies in 
northwestern North America. The Hutterites 
share a common ancestry with Anabaptists: 
they fled religious persecution in medieval 
Europe, and by the 1870s diaspora colonies 
had migrated to North America under the 
direction of their elders.

Today, they continue to abide by their 
old-world doctrine, cocooned by their 
congregation and secluded from the trappings 

of modern society. Hutterite colonies beat as 
one – one heart, one shared vision. They live 
communally and peacefully – they farm, raise 
livestock and produce manufactured goods as 
a collective, the proceeds of which are shared 
as a collective. There are no rich and no poor 
– everybody is the same.

So when photographer Kristin Capp went 
‘road-tripping’ through her home state of 
Washington and pitched up in Soap Lake 
– a small, low desert town in north-central 
Washington with about 1,500 inhabitants 
– she knew nothing of the Hutterite colony in 
nearby Lamona. ‘I was meant to move to New 

York, but my discoveries in eastern 
Washington delayed that move. I had just 
acquired my first Rolleiflex and wanted to 
begin a photographic project on my own 
terms, so I drove out to Soap Lake, rented a 
bungalow alongside seasonal migrant 
workers, and started working at an antique 
store. A local told me about this “really nice 
family” some 40 miles out of town called the 
Walters,’ she explains. It was this family that 
would later become the subject of Capp’s 
Hutterites, a beautifully composed portraiture 
series, taken over a four-year period. ‘I didn’t 
know anything about the Hutterites and was 

Opposite Jake and Leonard Walter, Lamona, WA, 1996.  Above Carol with Cabbage, Lamona, WA, 1994.

08-16_KRISTIN_CAPP_191 ER/MB.indd   9 12/05/2016   14:58
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‘Today, they continue to abide by their old-world doctrine, 
cocooned by their congregation and secluded from 

the trappings of modern society.’

08-16_KRISTIN_CAPP_191 ER/MB.indd   10 12/05/2016   14:58
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intrigued, so one day I just showed up at the 
colony. I remember introducing myself to 
Rebecca, the mother, right on her front porch. 
She was so warm and welcoming; I was there 
three or four hours that first day and was 
invited to stay overnight. I didn’t have an 
agenda; I was just on a life journey and very 
open and curious. I think the family sensed 
that my intentions were good. I’d visit them 
and we’d have long dinners and chat – you 
know, that tradition of sitting around a meal 
talking. It was just serendipity that two spirits 
met and trusted each other.’

A
fter a three-month stay in Soap 
Lake, Capp did relocate to New 
York, where she landed a studio 
apprenticeship with fine-art 

photographer Ralph Gibson. ‘Gibson had 
worked for Dorothea Lange and Robert 
Frank, so I was immersed in the rich canon of 
photography through the prism of a master 
darkroom printer. I learned about darkroom 
technique and realised my passion for the 
silver print. I also nurtured my love of the 
photobook, a format that became a catalyst 
for my career and remains my preferred way 

to present work to the world,’ she says.
Hutterites was unplanned, unexpected. 

‘It wasn’t a project in my mind for a long 
time. I don’t think I knew enough about 
photography when I first met Rebecca and 
her family to even talk about those images 
as a body of work, or as a narrative. I was 
experimenting with the medium format 
twin-lens Rolleiflex, which was a new format 
for me. The camera was made in the 1950s, 
and the lens has a coating that produces an 
optical softness truly unique to that camera. 
The subject I was shooting and the camera 

Opposite Potato Harvest, Wheeler, WA, 1994.  Above Marlin Colony, WA, 1995.

08-16_KRISTIN_CAPP_191 ER/MB.indd   11 12/05/2016   14:58
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I was using intersected in a special way. 
It was such a shift from the only other 
camera I’d used until then – a Nikon FT2, 
which my parents had given me as a high 
school graduation gift many years earlier. 
It was just a tank, but super easy to use. 
I took it to Paris with me on my gap year, 
when I was working as a nanny in Versailles.

‘I carried that Nikon around in my 
backpack, going in and out of the Paris 
subways, shooting colour slides. Navigating 
solo in Paris, I was collecting images, 
ideas and sensations, even though I wasn’t 
necessarily pursuing experiences through 

the photographic lens. I had no idea at the 
time that photography would come into my 
life in such a big way. I don’t think I even 
understood it when I met Becky. I wasn’t 
making a series – I was just photographing 
the Walters and building a friendship.

‘I shot 100 rolls of 120mm film during 
those three months. All the images were shot 
in natural light – I didn’t use a flash. I did 
move back to New York after that – with a 
dufflebag full of processed negatives. And 
when I got a handle on what I was doing and 
saw the results, I realised I really wasn’t ready 
to leave the Hutterites photographically, 

so I returned every harvest season, because 
that’s when they’re outdoors a lot.’

C
app discovered her passion for 
photography quite by chance 
– at McGill University in 
Montreal, where she studied 

political science, linguistics, and French and 
Russian language and literature. ‘Pursuing 
a joint honours degree overextended me at 
McGill, and I needed to take a credit outside 
my major to graduate. Photography seemed 
like it wouldn’t take its toll, so I took a class 
in darkroom photography. It was like an 
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Opposite Rebecca in Backyard, Lamona, WA, 1994.  Above Linda and Larry Gross, Lamona, WA, 1995.
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Linda Gross, Bruce, WA, 1996.

awakening. To make prints and to see the 
world through the lens of a camera… I had 
suddenly found my doorway. Nothing I had 
done before filled me with that much passion.’

A restless spirit is difficult to sate, which is 
perhaps why Capp boomeranged between 
New York and Washington for a number of 
years, taking breaks from her apprenticeship 
at the studio to visit the Walkers in Lamona 
and to work on other projects in Washington. 
She became acquainted with a community of 
artists and filmmakers at the famous Pike 
Place Market in downtown Seattle and got 

a job as a location scout through a filmmaker 
she met at Pike Place. ‘The film industry in 

Seattle was small but thriving, and I was 
shooting constantly. I have a quirky archive of 
images – outtakes from my scouting days. 
I was using a Leica and shooting on colour 
film, location-scouting for films including 
David Lynch’s Fire Walk With Me [the 
feature-length prequel to Lynch’s phenomenal 
Twin Peaks TV series], Sleepless in Seattle and 
American Heart, associate produced by Mary 
Ellen Mark, one of my earliest inspirations as 
an aspiring woman photographer. Working 
on her film was illuminating and educational, 
but photography lends itself to a completely 

‘Working on her fi lm was 
illuminating and educational, 
but photography lends itself to 
a completely diff erent way of 

expressing, so I stayed focused 
on the still image. I knew 
it was my true passion.’
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Rebecca Walter on Baking Day, Lamona, WA, 1995.

different way of expressing, so I stayed 
focused on the still image. I knew it was my 
true passion; I was only working as a 
location scout because it was a way to 
survive,’ she explains.

In 2002, wanderlust brought Capp to 
Brazil, and in 2004 she attended an artist 
residency at the Sacatar Foundation on the 
island of Itaparica in Bahia. ‘I lived in Rio 
initially, but the artist residency pushed my 
perception and emotional connection to 
Brazilian society to a deeper place. 
I documented for three straight months and 

shot everything with my Rolleiflex.’ Capp’s 
work from Brazil has just been released by 
Damiani as a monograph entitled BRASIL.

Capp travelled to Namibia in 2011 on a 
two-year Fulbright Fellowship and now lives 
in sub-Saharan Africa. She heads the new 
media department and teaches photography 
at the College of the Arts in Windhoek, the 
capital city. ‘I teach analogue and digital 
photography, along with some history 
and theory. We’re functioning with scarce 
resources and have a small pool of cameras 
the students can check out.’

O
ver the past three years, Capp 
has been working on a project 
in southern Namibia, in a region 
that shares a border with South 

Africa. ‘It’s scarcely populated, and because 
there is no industry to light the sky, it’s very 
dark at night – one of the darkest skies in 
the world. It’s incredible. I am shooting 
any light source I can find. You relate to 
humanity by seeing small signs of life through 
people’s windows, and because it’s such a 
rural environment, there’s this incredible 
access into people’s lives. Every window has 
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different colour curtains, and there are 
vignettes happening in doorways. You see 
people cooking, or see into a church service. 
The contrast of the available light and the 
extreme dark skies is what prompted me to 
start shooting at night.’

Capp still shoots with a Rolleiflex – 
more than 20 years after first using one in 
Soap Lake. ‘I see different details and feel 
different emotions when I shoot in black & 
white as opposed to colour. I still feel deeply 
connected to the handmade process, and 
that affects the way I shoot. I think I shoot 
more slowly, more patiently.’

For Capp, photography is a way to make 
sense of the world, to connect with humanity. 
It’s a way of mapping and understanding, 
albeit in a non-linear way. ‘The puzzle 
eventually comes together, though, and the 

narrative soon falls into place,’ she says. 
‘I really think this is all a journey, a quest – 
and I think I am still looking for answers.’
To see more of Kristin Capp’s work, 
go to kristincapp.com.



Carol Walter, Moses Lakes, WA, 1994.

Hutterite: 
A World of Grace 
by Kirstin Capp is 
published by Edition 
Stemmle, Zurich.

Kristin’s third 
monograph, BRASIL, 
is published by Damiani, 
damianieditore.com 
and DAP artbook.com.
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Ed Eckstein at Albumen Gallery
Discover Ed Eckstein’s fascinating photography at Albumen Gallery. His current online 
exhibition REZ WHITE & BLUE, an ongoing project documenting the life of Native Americans, 
has been extended until July 9th.

All artist signed prints in editions of 10 are available from Albumen Gallery. Take advantage 

discount on orders of two prints or more. Email orders@albumen-gallery.com quoting 
‘Eckstein@Albumen’.

Albumen Gallery is the photography gallery without walls. Our portfolio and programme 
combines 20th century & contemporary artists with a focus on establishing a presence for 
interesting new artists.

Albumen Gallery Journal (see website) or simply visit the online gallery and exhibition space.

www.albumen-gallery.com

@AlbumenGallery @facebook.com/albumengallery albumen_gallery

Phone: +44 (0)20 8742 7708 | Email:info@albumen-gallery.com
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The Gorbals, Glasgow 1948 
© Getty Images . Courtesy of 
Bert Hardy Estate
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T
his is a disconcerting 
book: the use of black & 
white photographs with 
Polaroid film edges gives 

an authenticity, but the lack of 
people lets a post-apocalyptic air 
creep in as if some terrible event 
has happened to make everyone 
disappear, leaving the lights on 
and the fountains running, with 
only the camera remaining as 
witness. The lack of people also 
gives the images a dream-like 
atmosphere that contradicts our 
preconception of New York’s 
hard-edged reality. This is not so 
much New York Sleeping as New 
York Depopulated. And there is 
a static feel to the images that 
again shatters our preconception of New York as a dynamic city.

To treat this book as a set of sequenced images (as good as they are) 
would be a waste. Take your time: there are layers beneath that are 
worth sitting down with and exploring.

Malcolm Raggett

B
orn in Switzerland in 1916, 
Werner Bischof lived to the 
age of just 38, but in his 
short life he travelled and 

photographed across the world 
from early post-war Europe to 
India, America, Iceland, England, 
Japan and Mexico. He also became 
a member of Magnum and 
produced a prolific body of work.

In the brief introduction to the 
book, Marco Bischof, his eldest 
son, writes: ‘Though his life ended 
tragically at the age of 38, my 
father left us a rich legacy of 
images and writing, and this book 
encapsulates his far reaching 
search for human connection.’ 
Through diary extracts, letters, 
drawings and, above all, his 
wonderful photographs, we are 
drawn in to this young man’s life 
and work, his sense of adventure 
and his deep compassion for the 
people he encountered.

It’s not often that you come 
across such a profoundly personal 
book such as this – a true legacy.

Elizabeth Roberts

M
essage to the Future 
is published to 
accompany a major 
retrospective at the 

Whitney Museum of American 
Art from 17 June to 25 September 
before going on tour. Lyon is an 
accomplished photographer and 
filmmaker with an interest in 
social and political issues that he 
has pursued since his early days 
as a photographer in the 1960s. 
Largely black & white (but with 
some breathtakingly beautiful 
colour pigment prints included), 
the images describe life in 
America on the margins of 
society (with a later body of work 
from China).

Intimacy is the key factor in 
Lyon’s work. His documentary 
portraiture invites the viewer 
into the moment between 
himself and subject, revealing a 

strange equality. From the civil rights movement to biker culture and 
the Texas prison system, he explores the way in which those outside 
the mainstream relate to society. It’s a fascinating insight.

Elizabeth Roberts

ON THE SHELFNEWS

DOUBLE 
ELEPHANT
Edited by Th omas Zander

 Steidl
 Four clothbound hardbacks 

in slipcase, £85

F
orty years after their first 
publication, Steidl have 
revisited the portfolios 
of four of the most 

important photographers of our 
time – Garry Winogrand, Lee 
Friedlander, Walker Evans and 
Manuel Alvarez Bravo. Initially 
published by Double Elephant 
Press in New York, each portfolio 
has 15 photographs that the 
artist felt represented their work.

Double Elephant Press came 
about through a collaboration 
between Lee Friedlander and 
Burt Wolf. ‘All Lee and I knew 
was that we wanted to produce 
the best photographic portfolios 
possible, and Lee’s would be the 
first,’ writes Wolf in the hand 
stitched introductory booklet 
that accompanies the books. 
Observing his printer at work 
one day, Wolf noticed him write 
the phrase ‘double elephant’ 
which means, in printers’ terms, 
that the best possible materials 
were to be used throughout. 
Thus their title was born.

In reproducing this 
splendid set Steidl have made 
a significant contribution to 
photographic publishing.

Elizabeth Roberts

NEW YORK 
SLEEPS
Christopher Th omas

 Prestel (revised & expanded edition)
 Hardback, £35

WERNER 
BISCHOF: 
BACKSTORY

 Aperture
 Hardback, £50

DANNY LYON: 
MESSAGE TO 
THE FUTURE
Julian Cox

 Yale University Press
 Hardback, £40

‘From the civil rights movement to biker culture and 
the Texas prison system, he explores the way in which 

those outside the mainstream relate to society.’
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Rio de Janeiro’s favelas.
100 London Road SE23

horniman.ac.uk

LEICA STORE CITY
15 August to 9 September
Through the Night: 
The Passion of Motorsport
Images by Lara Platman.
18 Royal Exchange EC3V

leicastore-city.co.uk

LITTLE BLACK GALLERY
To 16 June
Short Stories by Anja Niemi

Polaroid images that tell a tale.
13A Park Walk SW10

thelittleblackgallery.com

MAGNUM PRINT ROOM
To 29 July
New Blood
New Magnum nominees show their work.
63 Gee Street EC1V

magnumphotos.com

MEDIA SPACE
To 11 September
Fox Talbot: 
Dawn of the Photograph

 LONDON
ATLAS GALLERY
9 June to 20 August
Heroes: Steve Schapiro
Images of our heroes.
49 Dorset Street W1U

atlasgallery.com

AUTOGRAPH
To 18 June
Shahidul Alam: Kalpana’s Warriors
The disappearance of an activist.
Rivington Place EC2A

autograph-abp.co.uk

BARBICAN
To 19 June
Strange and Familiar 
How photographers from around the 
world have captured the UK identity.
Silk Street EC2Y

barbican.org.uk

BEETLES+HUXLEY
To 18 June
Seizing the Light 
Photographs from the collection of 
Robert Hershowitz.
3-5 Swallow Street W1B 

beetlesandhuxley.com

BEN BROWN FINE ARTS
To 16 June
Ori Gersht: Floating World
New work by the Israeli photographer.
12 Brook’s Mews W1K 

benbrownfinearts.com

CRANE KALMAN GALLERY
21 July to 20 August
Into the Woods by Ellie Davies
Landscape and the individual.
178 Brompton Road, London SW3

cranekalman.com

FOLD GALLERY
To 18 June
Either Those Curtains
A group show.
158 New Cavendish Street W1W

foldgallery.com

GUILDHALL ART GALLERY
To 31 July
Unseen City 
Photographs by Martin Parr.
Guildhall Yard EC2V

cityoflondon.gov.uk

HORNIMAN MUSEUM
To 18 September
Joy and Pain in the City

NEWS IN THE FRAME
If you would like an exhibition to be included in our listing, please email 
Elizabeth Roberts at elizabethr@thegmcgroup.com at least 10 weeks in 
advance. International listings are on the app edition of the magazine.

Brought to you
by Leica Camera

The great father of photography.
Exhibition Road SW3

sciencemuseum.org.uk

MICHAEL HOPPEN GALLERY
To 15 July
End by Eamonn Doyle
The third of a series on Dublin.
8 June to 9 August
The Blink of an Eye
The snapshots of Jacques Henri Lartigue
3 Jubilee Place SW3

michaelhoppengallery.com

MMX GALLERY
7 June to 16 July
The Self Representation of Light
Work by Michael Jackson.
448 New Cross Road SE14

mmxgallery.com

NATIONAL PORTRAIT 
GALLERY
21 July to 23 October
William Eggleston Portraits
The pioneering photographer.
To 11 December
Black Chronicles: Photographic 
Portraits 1862-1948
Black and Asian people in the UK.
St Martin’s Place WC2H

npg.org

PARASOL UNIT
To 12 June
Magical Surfaces: The Uncanny in 
Contemporary Photography
A group exhibition.
14 Wharf Road N1

parasol-unit.org

PHOTOFUSION
To 16 June
Shirley Baker: On the Beach
Two bodies of work from the 1970s.
17A Electric Lane SW9

photofusion.org

PHOTOGRAPHERS’ GALLERY
To 26 June
DBPFP 2016
The Deutsche Börse Photography 
Foundation Prize 2016.
To 3 July
Double Take: 
Drawing and Photography
Exploring the two mediums.
23 to 26 June
Punk Weekender
A weekend dedicated to punk culture.
15 July to 25 September
Terence Donovan: Speed of Light
A major retrospective.

PEACE SIGNS
To 4 September
Edward Barber’s images that document the 
anti-nuclear protest movement in 1980s Britain.

IWM LONDON Lambeth Road SE1 iwm.org.uk

A protester from the Women’s 
Peace Camp at RAF/USAF Greenham 
Common after keening in Parliament 

Square, Westminster, London, 1982 
© Edward Barber
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Left Bank, Spinningfields, Manchester
phm.org.uk

MIDLANDS
ALFRED EAST ART GALLERY
To 2 July
Growing Old Playfully
Work by Roger and Danièle Bradley.
Sheep Street, Kettering

kettering.gov.uk

THE CHAPEL OF 
CHRIST THE SERVANT, 
COVENTRY CATHEDRAL
To 5 September
The English Cathedral
The late Peter Marlow’s photographs.
1 Hill Top, Coventry.

coventrycathedral.org.uk

SOUTH
FOX TALBOT MUSEUM
To 10 July
Iceland. An Uneasy Calm
Work by Tim Rudman.
Lacock Abbey, Lacock, 
near Chippenham, Wiltshire

nationaltrust.org.uk

HASTINGS ART FORUM
26 July to 7 August
1066 Mono Photographic
Prints from the club members.
36 Marina, St Leonards-on-Sea

hastingsartsforum.co.uk

IDEAS HUB
7 to 30 June
Picture Now
A photography group exhibition.
High Chelmer Shopping Centre, 
Chelmsford

ideashubchelmsford.org

THE LIGHTBOX
To 3 July
Iceland. An Uneasy Calm
Tim Rudman’s evocative images.
Chobham Road, Woking, Surrey

thelightbox.org.uk

SPRING ARTS & 
HERITAGE CENTRE
To 30 June
The People of Havant 2008
Images by Pietro Rocchiccioli.
56 East Street, Havant, Hampshire

thespring.co.uk

EAST
SAINSBURY CENTRE 
FOR VISUAL ARTS
To 29 August
Henri Cartier-Bresson: Paris
Work shot on the streets of the city.
University of East Anglia, Norwich

scva.ac.uk

SWAN HOUSE GALLERY
3 to 17 June
Suffolk Monochrome Group
Members reveal their latest work.
Kings Head Street, Harwich

suffolkmonochromegroup.co.uk

WEST
SOUTHMEAD HOSPITAL 
CONCOURSE
To 23 September
Justin Quinnell
Pinhole images of a new hospital.
Southmead Road, Westbury-on-Trym, 
Bristol

pinholephotography.org

16-18 Ramillies Street W1F
thephotographersgallery.org.uk

PROUD CAMDEN
9 June to 24 July
The Band Photographs 1968-1969
Candid and iconic photographs.
The Horse Hospital, Stables Market, 
Chalk Farm Road NW1

proud.co.uk

PROUD CHELSEA
28 July to 11 September
Woodstock by Baron Wolman
A nostalgic look back.
161 Kings Road SW3

proudonline.co.uk

TATE BRITAIN
To autumn 2016
Jo Spence
Key works by the British photographer.
To 29 August
Conceptual Art in Britain
The transformation of the nature of art.
To 25 September
Painting with Light
Art and photography.
Millbank, SW1P

tate.org.uk

TATE MODERN
To 12 June
Performing for the Camera
Spanning 150 years.
10 November to 7 May 2017
The Radical Eye
Images from the Sir Elton John Collection.
Bankside SE1

tate.org.uk

UNIVERSITY OF GREENWICH

22 July to 4 September
Travel Photographer of the Year
World class travel images.
10 Stockwell Street, Greenwich SE10

tpoty.com

V&A
To 3 July
Paul Strand
An important retrospective.
Cromwell Road SW7

vam.ac.uk

WESTMINSTER REFERENCE 
LIBRARY
11 to 23 June
City of Dust
A new body of work by Lewis Bush.
35 St Martin’s Street WC2H

lewisbush.com

NORTH
MUSEUMS SHEFFIELD
To 4 September
Echoes of the Great War
Photographs by Peter Cattrell.
Weston Park, Western Bank, Sheffield

museums-sheffield.org.uk

NATIONAL MEDIA MUSEUM 
BRADFORD
To 26 June
Gathered Leaves
Photographs by Alec Soth
Bradford, West Yorkshire

nationalmediamuseum.org.uk

PEOPLE’S HISTORY MUSEUM
To 14 August
Grafters
Curated by photographer Ian Beesley.

UNSEEN: LONDON, PARIS, NEW YORK
To 29 August
Photographs by Wolf Suschitzky, Dorothy Bohm and Neil Libbert.

BEN URI GALLERY 108A Boundary Road NW8 benuri.org.uk

Neil Libbert, Wall Street, New York, 1968 
© Neil Libbert

© Hunter Barnes

HUNTER BARNES: 15 YEARS
3 June to 23 July
Barnes’ black & white images of America’s disappearing 
sub cultures and fringe groups.

SERENA MORTON II 345 Ladbroke Grove W10 serenamorton.com
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AMERICA
ANNENBERG SPACE  
FOR PHOTOGRAPHY 
To 21 August 
REFUGEE 
New work by Lynsey Addario,  
Omar Victor Diop, Graciela Iturbide, 
Martin Schoeller and Tom Stoddart 
depicting the global refugee crisis.
2000 Avenue of the Stars, Los Angeles 

annenbergphotospace.org

BENRUBI GALLERY 
To 1 July 
Artificial by Nature 
Karine Laval’s imaginative colour 
pictures of flowers and plants.
521 West 26th Street, New York 

benrubigallery.com

BRIAN MARKI FINE ART 
15 July to 10 August 
Portland: Living with Bridges 
B&W fine art prints of  
Portland’s bridges.
2236 NW Broadway, Portland 

brianmarki.com

BRUCE SILVERSTEIN 
30 June to 17 September 
Paul Outerbridge 
Major retrospective of this  
seminal photographer’s work.
535 West 24th St, New York 

brucesilverstein.com

EDWYYN HOUK GALLERY 
To 8 July 
Lillian Bassman 
Retrospective of photographer’s  
1940s and 50s fashion photographs.
745 Fifth Avenue, New York 

houkgallery.com

GREY ART GALLERY 
To 7 July 
The Poetics of the Invisible 
Manuel Álvarez Bravo’s B&W  
images, which intrigue by swaying 
between dream and reality.
100 Washington Square, New York 

greyartgallery.nyu.edu

LOOK3 PHOTO FESTIVAL 
13 to 19 June 
Featured artists include Nick Brandt, 
Frans Lanting and Graciela Iturbide.
Various venues around 
Charlottesville, Virginia 

look3.org

MANA CONTEMPORARY 
To 5 August 
Weegee’s Bowery 
Around 39 prints, located in the 
International Centre of Photography 
gallery, by the seminal photographer. 
888 Newark Avenue, New Jersey 

manacontemporary.com

SAN JUAN ISLANDS  
MUSEUM OF ART 
To 18 July 
Fragile Waters 
Includes work by Ansel Adams  
and Dorothy Kerper Monnelly.
540 Spring Street, Washington 

sjima.org

STEVEN KASHER GALLERY 
To 29 July 
American Thoroughbred 
More than 25 large-scale B&W 
pictures of American race horses.
515 West 26th Street, New York 

stevenkasher.com

THE WALTHER COLLECTION 
To 3 September 
Who I am: Rediscovered Portraits 
from Apartheid South Africa 
Studio portraits taken between  
1972 to 1984 by Singarum 
Jeevaruthnam Moodley.
526 West 26th Steet, New York 

walthercollection.com

AUSTRALIA
STILLS GALLERY 
To 6 August 
The Waiting Room 
Pictures chosen from the Artbank 
archive and private collections  
relating to the theme waiting. 
36 Gosbell Street, New South Wales 

stillsgallery.com.au

CANADA
STEPHEN BULGER GALLERY 
25 June to 10 September 
Meaning Without Context 
Selected works by Vivian Maier. 
1026 Queen Street, West Toronto 

bulgergallery.com

 FRANCE
FESTIVAL LA GACILLY  
To 30 September 
Works relating to Japan and oceans. 
Various locations, La Gacilly 

2e-bureau.com

FONDATION HENRI 
CARTIER-BRESSON 
To 31 July 
Francesca Woodman:  
On Being an Angel 
An estimated 100 images  
by the influential photographer. 
2 Impasse Lebouis, Paris 

henricartierbresson.org

JEU DE PAUME 
7 June to 25 September 
Josef Sudek 
Around 130 early B&W works. 
1 Place de la Concorde, Paris 

jeudepaume.org

PETIT PALAIS:  
MUSÉE DES BEAUX-ARTS 
To 17 July 
In the Studio: The artist 
photographed from Ingres  
to Jeff Koons 
Photographs of artists in the studio, 
including Picasso, Ingres and Matisse. 
Avenue Winston-Churchill, Paris 

petitpalais.paris.fr

POLKA GALERIE 
To 30 July 
Brothers of Italy 
Group retrospective of great Italian 
photographer Mario Giacomelli,  

OUTSIDE THE FRAME
If you would like an exhibition to be included in our listings, please email  
Anna Bonita Evans at anna.evans@thegmcgroup.com at least 10 weeks in advance.

NEWS

Colorado Springs, Colorado, 1968
© Robert Adams, courtesy of Fraenkel Gallery, San Francisco

AMERICA
HOW I LEARNED TO SEE: AN 
(ONgOINg) EDUcATION IN pIcTURES
30 June to 20 August
Lesser-known pictures by Nan Goldin, Diane Arbus,  
Hiroshi Sugimoto and nine other photographers;  
curated by writer Hanya Yanagihara.

FRAENKEL GALLERY 
49 Geary Street, San Francisco  fraenkelgallery.com



21
B+W

OUTSIDE THE FRAME Luigi Ghirri and Claude Nori. 
12 Rue Saint-Gilles, Paris 

polkagalerie.com

PORTRAIT(S): VICHY 
PHOTOGRAPHY FESTIVAL 
10 June to 4 September 
Includes works by Maï Lucas,  
Rudd Van Empel and Jean Depara. 
Various location, Vichy 

ville-vichy.fr

GERMANY
GALERIE HILANEH  
VON KORIES 
9 July to 16 September 
Thomas Bak:  
The Photographic Capriccio 
Daguerreotypes inspired by surrealism. 
35 Belziger Strasse, Berlin 

galeriehilanehvonkories.de

STADTHAUS MUSEUM 
19 June to 23 October 
On this Earth, A Shadow Falls 
Across the Ravaged Land 
Photographs from Nick Brandt’s 
arresting three-part series. 
Münsterplatz 50, Ulm 

stadthaus.ulm.de

HOLLAND
DE NIEUWE KERK 
To 10 July 
World Press Photo 
Images from this year’s competition  
– includes disturbing content.  
Dam Square, Amsterdam 

nieuwekerk.nl

HUIS MARSEILLE MUSEUM 
VOOR FOTOGRAFIE 
To 4 September 
Stephen Shore / Retrospective 
Mixture of B&W and colour work  
by the seminal photographer. 
401 Keizersgracht, Amsterdam 

huismarseille.nl

NEDERLANDS FOTOMUSEUM 
To 31 December 2016 
The Darkroom: Extraordinary 
Stories from the History  
of Dutch Photography 
Exhibition brings more than 185 years 
of Dutch photography to life. 
Willhelminakade 332, Rotterdam 

nederlandsfotomuseum.nl

ITALY
GALLERIA CARLA SOZZANI 
12 June to 28 August 
Punk in Britain 
Pictures of the subculture movement, 
including work by Sheila Rock  
and Karen Knorr. 
Corso Como, Milan 

galleriacarlasozzani.org

JAPAN
KYOTO MUSEYM  
FOR WORLD PEACE 
To 25 June 
World Press Photo 
Selection of some of the most  
powerful photojournalism entered  
into this year’s prestigious competition. 
Ritsumeikan University, Kyoto 

worldpressphoto.org

FRANCE
SAbINE WEISS
18 June to 30 October
The French humanist photographer’s most arresting work.

JEU DE PAUME 1 Place de la Concorde, Paris  jeudepaume.org

Vendeurs de pain, Athens, Greece
© Sabine Weiss

MOROCCO
THE HOUSE OF  
PHOTOGRAPHY  
OF MARRAKECH 
To 23 July 
Gnawa: Seven colours of  
Jean-Luc Manaud 
Colour documentary pictures  
of Gnawa and Aïssawa rituals  
and pilgrimages. 
Rue Ahl Fes, Marrakech 

maisondelaphotographie.ma

SWEDEN
FOTOGRAFISKA
To 26 August 
Non Grata
Powerful black and white 

documentary imagery of Romani 
communities and the discrimination 
they experience in Europe.  
To 11 September 
Inherit the Dust 
Largest exhibition of Nick Brandt’s 
powerful new series. 
Stadsgardshamnen 22, Stockholm 

fotografiska.eu

SWITZERLAND
ROLLA INFO 
To 25 August 
Miroslav Tichý 
Czech photographer’s imaginative 
pictures taken with cameras she has 
made from various objects. 
Via Municipio, Bruzella 

rolla.info

William Dafoe, Amsterdam, 2012
© Mart Engelen

GERMANY
ALIcE SpRINgS: THE MEp SHOW, 
HELMUT NEWTON: YELLOW pRESS, 
MART ENgELEN: pORTRAITS
To 20 November 
Uniting three photographers with three very different approaches.

HELMUT NEWTON FOUNDATION  
Jebensstrasse 2, Berlin  helmutnewton.com



22
B+W

R
obert Moran’s latest 
series, Noir, combines 
elements within real and 
imagined worlds while 

infusing traces of the mysterious 
unknown. The result provides 
the viewer with a simultaneous 
experience of a journey that’s 
both fantastic and foreboding. 
As the images echo classic 
cinematic film noir, they may 
appear to have been the result 
of well-conceived art direction, 
but in truth they are images that 
were happened upon.

Three years ago Moran began 
shooting these images, unaware 
they would later become a body 
of work. In time, he noticed they 
were aesthetically reminiscent 
of the film noir genre and then 
came to realise he had stumbled 
upon a series. During this time 
he reviewed his library and found 
images he shot years before 
which also worked for the series.

Some of the images in 
Noir were shot at a variety of 
locations, but the majority was 
shot on three different trips to 
Scotland, the first in 1977 and 
the remaining two in the past 

four years. Scotland has become 
one of his favourite places to 
photograph because he feels 
the architecture, history, and 
weather all contribute to the look 
he is trying to achieve.

Moran first gained notice for 

his colour work, Relics, which 
earned him gallery representation 
at Susan Maasch Fine Art in 
Portland, Maine, and Klompching 
Gallery in Brooklyn. But achieving 
representation was far from what 
might deem an overnight success. 

Instead, his goal to become a 
professional fine art photographer 
could be described as a longtime 
labour of love.

As a child growing up in 
northern Maine, Moran received 
a Kodak Super 8 movie camera 
for Christmas at the age of 13. 
He recalls that he used it to 
create movies with kids in his 
neighbourhood as actors. He 
says, ‘We made terrible movies 
but we had a lot of fun.’ A few 
years later, he purchased his first 
35mm SLR and after taking one 
photography class in college, 
he says, ‘I knew I had found 
something that would be an 
important part of my life.’

B
eginning in 1986, Moran 
opened and then managed 
several retail businesses 
over the course of 20 

years. During his spare time he 
studied photography and worked 
on several personal projects. But 
in 2007 he sold his businesses, 
took early retirement and has 
been focusing on photography 
full-time since.

Moran considered himself an 

COMMENT

susanburnstine.com

Drawing on classic film noir, Robert Moran has developed a style 
of photography that infuses mystery with a sinister beauty. But as 
Susan Burnstine discovers, it wasn’t a clear cut path to his goal.

AMERICAN CONNECTION

Passing place.

Seems like just yesterday.

Shetland islands street, Scotland.
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ATLANTA
HIGH MUSEUM OF ART
Until 11 September
Walker Evans: Depth of Field

high.org

CHICAGO
LOYOLA UNIVERSITY 
MUSEUM OF ART
Until 23 July
William Castellana: 
South Williamsburg

luc.edu

GAINESVILLE
HARN MUSEUM OF ART
Until 27 November
Mirror, Mirror…Portraits of 
Frida Kahlo by 27 photographers

harn.ufl.edu

LOS ANGELES
LOS ANGELES COUNTY 
MUSEUM OF ART
Until 5 September
Catherine Opie: O

lacma.org

PITTSBURGH
CARNEGIE MUSEUM OF ART, 
GALLERY ONE
Until 6 February, 2017
Strength In Numbers: 
Photography in Groups. 
Eugène Atget, LaToya Ruby Frazier, 
Mike Kelly, Sharon Lockhart and 
Andy Warhol

cmoa.org

SAN FRANCISCO
DEYOUNG MUSEUM
Until 12 September
Bruce Davidson: 
Gifts to the Collection
Abelardo Morell, Mark Klett, Binh Danh 
Byron Wolfe, Sharon Harper and more

deyoung.famsf.org

STANFORD
CANTOR ARTS CENTER
Until 8 August
Intimate Frontiers: The Male Gaze 
in Fin-de-Siècle Vienna 
Featuring Heinrich Kuhn and more

museum.standford.edu

All images © Robert Moran

E X H I B I T I O N S

Dot road.

Bridge to somewhere.

USA

enthusiast until seven years ago 
when he made the conscious 
decision to make photography 
his second career. He says, 
‘I miss the days of working in 
the darkroom. I loved almost 
everything about it – the smell of 
the chemicals, watching images 
appear right before my eyes. But 
with the time demands of 
running a business I just couldn’t 
continue to process my film or 
print the negatives. I started 
using a lab and just filed away 
the negatives and contact sheets.’

Moran’s approach to 
photography changed after he 
began to borrow his wife’s digital 
camera to use when they were on 
vacation. He recalls, ‘As I 
watched my wife edit 
photographs on the computer, 
digital started to make sense for 
me. It didn’t take long before 
I realised I needed to buy a 
digital camera.’ At present, 
Moran’s gear is minimal. He uses 
a Sony a900 camera, three lenses 
and a Canon point-and-shoot for 
a back-up.

As the Noir series is ongoing, 
Moran is also working on a 
documentary project that 
focuses on the townships of 
South Africa more than 20 years 

after the end of apartheid. 
Additionally, he is in the early 
stages of developing a project 
involving antique automobiles.

robertmoran.com
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HOW THE LAND LIES
When Paul Hart set out to photograph the Fens his aim was not only to describe the 
physical place but to comment on man’s effect on it. The work sits between documentary 
and landscape and slips seamlessly into fine art. Elizabeth Roberts reports.

INTERV IEW

All images © Paul Hart
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BURTOFT LANE
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CANVILLE

W
hen Paul Hart’s book 
Farmed arrived in the 
office I unwrapped 
it with a certain 
sense of anticipation. 
His previous book, 

Truncated, also published by Dewi Lewis, 
had intrigued me with its uncompromising 
approach and its intense beauty. As I turned 
the pages of this new book I was both 
unprepared for and delighted by what I 
found, and felt it was time to discover more.

We meet for lunch in central London, 
a far cry from the landscape of Paul 
Hart’s photographs. Bleak, desolate and 
unforgettably beautiful, they describe the 
reclaimed marshland of the Fens in East 
Anglia, now the site of intense agriculture. 
Unlike much traditional landscape 
photography they reveal the human side 
of the place – farm buildings, ploughed 
fields, isolated farmhouses, telegraph poles, 
wind turbines – all of which point to the 
effect of human habitation on what was 
once claimed by nature. ‘Farming shapes 
the land,’ Paul points out. ‘As does the 
weather – and the people who live there. 
Nowadays, in that part of East Anglia, the 

farming doesn’t seem to stop. Years ago, it 
slowed down in winter because there wasn’t 
much to do except cut hedges and stuff like 
that, but now it just carries on throughout 
the year. Crops, and how they perform, are 
different, and machinery is much more 
sophisticated – it’s the industrialisation of 
farming. I wanted to show something of 
this in Farmed but it’s such a huge subject 
that I think it just touches on these things.’

I ask him about his childhood and he 
recalls his upbringing in the country, 
running wild, hunting small prey with a 
gun (‘I didn’t kill much!’), unsupervised 
and free to explore, learning independence 
and the ways of the countryside. He smiles 
wryly as we comment that it was 

a childhood hardly repeatable today.
But this background gave him the 

knowledge and understanding – and love 
– of the countryside and nature that is 
without sentiment. His depictions follow a 
more documentary route than those of the 
traditional landscape artist – but they depart 
from pure documentary at a fundamental 
point. ‘Although I take a documentary 
approach when I’m shooting, my 
interpretation in the darkroom is subjective 
– so it’s certainly not a simple recording of 
a place and time,’ he explains. ‘There is a 
lot of mundanity in these landscapes, and 
it’s a difficult line to tread – I didn’t want 
to produce a series of mundane pictures 
but I did want to show that mundanity.’ In 
terms of such photographic subject matter 
there are huge challenges to overcome but 
Paul has two key things that have helped 
him achieve his goal – his knowledge of the 
countryside and his ability as a printer.

Paul lives with his wife, Sarah, in an 
isolated location, some distance from the 
nearest town. ‘There are a few months of the 
year when it’s wonderful,’ he comments. ‘But 
the rest of the time it’s a sea of mud.’ There 
is a quiet, ironic humour here that reveals 

‘Bleak, desolate and 
unforgettably beautiful, 

they describe the reclaimed 
marshland of the Fens, 
now the site of intense 

agriculture.’
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WELLAND TRAIL
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itself in the images too. The desolation that 
he perceives is not a dark view of nature but 
an evocation of the realities of country life. 
‘Having grown up in the country means that 
I don’t have some kind of bucolic notion of 
it – rolling hills and sunsets – we’ve got to 
produce food and that’s what it’s being used 
for. Farmers naturally produce as much as 
possible – but the land can be exploited. 
There’s probably more food produced per 
acre every year than there ever has been. 
That’s why the landscape looks how it does,’ 
he explains. ‘That’s what this book is about.’

T
he hours Paul spends in the 
darkroom, meticulously printing, are 
the dividing line between his subject 
matter and the world of fine art.

Beautiful as they are, viewed on screen or 

printed in the book, nothing can 
compare to the silver prints that Paul 
hands me across the table in a print box. 
The subtlety of the printing is paramount 
to understanding the images. ‘I think that 
this is a really important part of Farmed, 
the dichotomy between the subject matter 
that isn’t attractive in any conventional 
way, and the beauty of the silver print – 
these two things working together is what 
I find interesting.’

As I go through the prints I begin to 
understand how Paul Hart has crossed the 

EASTERN ROAD

‘Farmers naturally produce as 
much as possible – but the land 

can be exploited. Th ere’s probably 
more food produced per acre every 

year than there ever has been.’
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FONTAINE LE DUN I

FLOOD COTTAGE
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WESLEYAN CHAPEL

HILLINGTON

line between landscape photography and 
fine art. The work is exquisite and 
yet grounded.

A long way from the conventional ‘good 
light’ of landscape photography, Paul 
chooses the worst weather conditions – 
mist, rain, cold – to capture his images. 
‘Photography is so much about excluding 
things rather than including them,’ he says. 
‘What’s important is what you choose to 

show within the frame – and the weather 
conditions help with this. In the Fens, 
on a clear day, you can see for miles and 
sometimes that’s too much.’

In the same way, his compositions are 
carefully achieved. I comment that the 
books needs time spent with it, that it 
draws you in slowly. ‘Everything about 
Farmed is slow,’ he agrees. ‘How it’s 
photographed – using large and medium 

format and a tripod – and the work in the 
darkroom. So it stands to reason that the 
images seep into you slowly.’

But, once seeped in, these images stay 
with you, long after the book or the print 
have been left behind. They are images that 
speak of both nature and humankind, and 
their sometimes difficult relationship – 
and, at the same time, they celebrate 
this uncertain liaison.
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READER OFFER
FARMED by Paul Hart is published by Dewi Lewis in hardback at £35 but is 
offered to Black+White readers at £30 with no charge for shipping in the UK. 
Use code HART30 on checkout at dewilewis.com.

Signed copies of FARMED are available direct from the artist at £35 with 
no charge for shipping in the UK. Visit paulhartphotography.com.

PRINT SALES
Silver gelatin prints from Farmed by Paul Hart are available from the 
Photographers’ Gallery Print Sales at thephotographersgallery.org.uk.

CAULTON’S FARM
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HIS FLORAL GIFT
In an edited extract from Mapplethorpe Flora: The Complete Flowers, Dimitri Levas recalls 

his time spent with the great Robert Mapplethorpe. Over the following pages we see 
how Mapplethorpe’s lesser-known flower imagery is fundamental to his legacy.

FEATURE

I
would get up early on Saturday mornings and go  
to the flower market on 28th Street, which opened  
at the crack of dawn. I would pick out the flowers 
that had the most architectonic shapes and those 
with the most perfect form. I would let myself into 
Robert’s loft on 23rd Street, put them in water, 
and then go to the market on 26th Street to hunt 
for treasures. I would go back to Robert’s to have 
my lunch, while he had his breakfast, and show 
him my flea market finds, which he would often 

buy off me. At around three or four in the afternoon  
he’d photograph what I had brought that morning.

I learned so much about shadow and light from 
Robert. I was fascinated by his attention to details 
before ever exposing film. We experimented with  
the flower pictures, changing backgrounds or using 
colour cards, strange angles and handheld lights.  
He would often let me set up a shoot, but if through 
the lens it looked like something he’d seen before  
or resembled a picture with which I was particularly 
enamoured at the time – a 19th century still life by 
Charles Aubry or a modernist image by Paul Strand 
– he would catch it and say he wanted to change it.

No one would ever have called Robert a connoisseur 

of flowers. If at the opening of an exhibition he was 
given a flower arrangement, he would photograph  
it and discard it almost immediately. The same was 
true with flowers acquired strictly for the purpose of 
making photographs. They did not linger in the studio.

As one of Robert’s closest friends up until his death 
in 1989 and as a charter member of the Robert 
Mapplethorpe Foundation, I have a particular interest 
in his legacy. Despite the title, Mapplethorpe Flora, 
and the corresponding arrangement of the flowers 
within the book according to botanical species, these 
photographs reflect something other than a botanist’s 
appreciation. Though flowers are often viewed   
as symbols of purity and innocence, under Robert’s 
gaze they seem decadent and dark as well as erotic. 
I remember Robert’s excitement if a flower picture 
appeared slightly sinister. He loved the way a shadow 
of an orchid resembled the head of a devil.

What makes Robert’s flower pictures so successful 
is the interplay of the sensual and the art historical 
reference. Robert was well grounded in the role  
of flowers in the history of painting. Here the sensual 
and the prurient are intertwined. Robert’s flowers  
are not always about sex, but they are always sensual.

Mapplethorpe Flora: The Complete Flowers 
is published in hardback with slipcase by Phaidon at £125.
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Orchid and Hand, 1983.
All images © Robert Mapplethorpe Foundation

phaidon.com/mapplethorpefl ora
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Poppy, 1988.
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Tulips, 1988.
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Calla Lily, 1988.
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Calla Lily, 1985.
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INSPIRATIONAL PHOTOGRAPHY 

WORKSHOPS & TOURS

JERSEY | GUERNSEY | SARK | FRANCE

Photography Workshops & Tours in the Channel Islands and beyond

Born and brought up in Jersey, Andy worked at the 

top of the photography business in the UK and has 

now returned to his island home to lead photography 

workshops and continue with commercial photography.

“Knowing the best locations and working with 

the tides means that our clients get the best 

opportunities for the best photos”

Andy Habin

We’re proud of our reputation for providing expert photography tuition on our 

workshops and photo tours. Whether you are just starting out or have been 

shooting for years, our aim is to help you streamline your photography to 

enable you to achieve the images that you dream of creating. Black + White 

photography techniques are no exception and we’ll show you camera 

techniques and image editing for monochrome. We’ll let you into all our 

for black + white, multiple exposures, focus stacking and much, much more.  

Here in the Channel Islands we have a vast array of beautiful landscapes 

and seascapes. There’s no shortage of locations to work with - whatever the 

weather. Our gorgeous landscapes are dotted with offshore forts and castles 

from many different eras in history as well as intriguing WW2 structures built 

during the German occupation of the Channel Islands.  We have private 

access to historical sites as well as boat trips to idyllic offshore reefs that 

can’t fail to provide you with images you will cherish. Join us for a 

photography workshop you will remember forever.
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INSPIRATION

While researching for her MA in documentary photography, Vicki Painting, 
winner of the 2015 B+W Photographer of the Year, investigates the ways in 
which photographers resolve the problem of toxicity in the landscape.

A
ll that is solid melts into air’ – Marx and 
Engels. In the Communist Manifesto, Marx 
and Engels use the metaphor of alchemy 
to illustrate the procedure of taking raw 
materials from the land to serve the ever-
evolving needs of capitalism. Their concerns 
were that this was a process about how 
materials were extracted, the labour used, 
and how these became lost in the final 

commodity. In a post-industrial setting the ghosts of that labour 
often resurface. Some photographers choose to acknowledge this, 
whereas others prefer to focus on the purely physical traces left on 
the landscape, often with good ecological intentions. 

In her essay, Toxic Sublime: Imaging Contaminated Landscapes 
2011, Jennifer Peeples examines the representation of such sites by 
critiquing the work of landscape photographers who seek to make 
contamination visible. Peeples asks us to accept the notion of 

Toxic Sublime as the inherent tension of looking at something that we 
know is contaminated ‘while simultaneously appreciating its mystery, 
magnificence and ability to inspire awe’. She notes that most toxic 
agents are invisible and that contaminated sites can look benign and 
unremarkable. Often, to counter this, photographers have looked for 
corporeal evidence of toxicity, in its manifestation of disease when 
examining sites such as Chernobyl. Others such as Edward Burtynsky 
have sought to emphasise the sublime as a way of highlighting 
ecological disaster, and in the clarity of these large scale prints we see 
every detail, yet in being offered so much, I would argue that we are 
paradoxically kept at a distance. Post-industrial landscapes show us 
the past, but often reside in a vacuum, which is neither past, present 
nor future. By documenting these sites we can celebrate a previous 
culture that had value, and this can be especially important when sites 
are rapidly decommissioned, leaving no trace of their physical past.

Follow Vicki Painting @VickiPainting

Port Talbot, South Wales © Vicki Painting

INSIGHT

39_INSIGHT_191 ER/MB.indd   39 18/05/2016   11:33



40
B+W

COMMENT

The work of Dora Maurer embraces both photography and conceptual art. Stunning 
and puzzling, her pictures show a fascination with movement and transformation. 
Shoair Mavlian, assistant curator of photography at Tate Modern, investigates.

A MODERN EYE

S
ometimes an image is so 
visually striking that it 
captures your attention 
in an instant, which was 

the case the first time I saw the 
work Seven Twists I-VI by Dora 
Maurer. Working outside of the 
traditional photographic world, 

Maurer is a conceptual artist 
who, like many others, often 
uses photography, prompting me 
to investigate her work and the 
relationship between conceptual 
art and photography.

Born in Budapest in 1937, Dora 
Maurer is a prominent figure 

in the movement of conceptual 
art with a career spanning more 
than five decades, during which 
time she has continually engaged 
with the photographic medium. 
Maurer began her career as a 
graphic artist, having trained 
and worked in printmaking 

until the late 1960s, before 
incorporating photography, 
collage, performance and film 
into her practice in the 1970s 
and establishing herself as a 
conceptual artist.

The early experience as a 
printmaker influenced Maurer’s 

All images © Dora Maurer
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interest in the formal qualities 
inherent in different mediums 
and how these distinct qualities 
could be harnessed and 
experimented with. Hers was 
an interest in the different steps 
of the printing process, focused 
on movement and the phased 
transformation of an image 
etched into a graphic plate.

Seven Twists I-VI (1979) is 
a self-portrait in six parts, 
beginning with an image of 

Maurer holding up a square 
sheet of white paper, like a 
diamond covering most of her 
face, revealing only her right 
eye. The second image shows 
her holding up the previous 
photograph in the same position 
but rotated 45 degrees. The 
sequence continues, revealing 
a kaleidoscope of images, one 
inside the other, resulting in a 
series of photographs that are 
both stunning and puzzling. 

Immediately I’m intrigued about 
how the work was made, since 
in the 1970s the process to 
achieve this result would have 
been immensly time-consuming 
and would have required a keen 
eye for detail and precision.

Was it all shot on one day? 
Or did the action take place 
over several days? Some of these 
questions can be answered 
by close investigation of the 
images. The changes in Maurer’s 

clothing, for example, suggest the 
work was shot over an extended 
period of time. However, it is 
this intrigue, this mixture of 
repetition and play, which draws 
the viewer in and engages them 
to want to find out more.

A
s with lots of 
conceptual work from 
the time, seriality and 
repetition are 

important themes in Maurer’s 
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Keith Arnatt (1930-2008) was an 
important British photographer. 
After establishing himself as 
a conceptual artist he became 
a pioneer of the photography-
as-art debate prevalent in the 
1970s and 1980s. Arnatt is 
known for his seminal projects 
such as Self-Burial (Television 
Interference Project) 1969 and 
Walking the Dog 1976–9.

YOU MIGHT 
ALSO LIKE…

practice, enabling her to explore 
the process of concealing, 
revealing, twisting and turning, 
shifting and manipulating and 
allowing her to introduce 
progression and narrative into 
her work. Maurer, however, takes 
this idea of seriality and 
repetition one step further as, for 
her, it is also about movement. 
She attempts to represent 
movement through a series of 
still images, photographs which 
are intended to freeze time, 
which are here being used to 
represent and create movement, 
something which photography 
inherently is not expected to do.

Although Maurer sets out and 
follows a strict and rigid set of 
rules in her work, Seven Twists 
I-VI also has a performative 
aspect as she slowly appears 

from behind the square, 
revealing more of her face each 
time. However, although the 
self-portrait is a reoccurring 
theme, this is not her main 
concern. The change embedded 
in the action becomes more 
important than the documentary 
approach of the photograph. In 
line with the conceptual art 
movement of the 1960s and 
1970s, the idea becomes more 
important than the object and it 
just so happens that these ideas 
are often manifested through the 
medium of photography.

My interest in the relationship 
between photography and 
conceptual art from the 1960s 

and 1970s was triggered by the 
current exhibition Conceptual 
Art in Britain 1964–1979, 
currently at Tate Britain. 
Although Maurer is not included 
for obvious reasons, the 
exhibition does include a large 
number of photographic works 
by artists such as Richard Long, 
Hamish Fulton and John Hilliard 
working with photography in a 
similar way to Maurer, utilising it 
for its documentary and narrative 
qualities but usually under the 
pretense that the conceptual idea 
is more important than the 
resulting object, leading to a 
shift from object-based work 
to idea-based work.

‘It is this intrigue, this mixture of repetition 
and play, which draws the viewer in.’
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W
ith the development 
of camera and lens 
technology has 
come such things 

as telephoto and wide lenses, 
increased light sensitivity and 
faster shutter speeds. These 
have meant we can take pictures 
where we couldn’t before, and so 
the camera has attained almost 
a sense of its own ‘personhood’. 
This quality accorded to 
cameras is, in my opinion, 
misguided. Surely a camera 
must be subservient to its user?

To fix an image through means 
of the entrapment of light alone 
needs a lens to act as transceiver, 
linked in a particular way to 
a mechanism which converts 

the eternal into the ephemeral. 
Think of the continuous stream 
of light that pours through a lens 
and then imagine the opening 
and closing of the shutter as it 
grabs a moment of that light. In 
this way a camera is a space/time 
slicing machine. Now cameras 
have new features such as being 
able to shoot movies, and there 
are post-focus cameras (such 
as Lytro) that allow us to throw 
focus and depth of field about 
without recourse to the laws of 

physics (so it seems). But the 
essential function of a camera 
remains the same – to render the 
infinite finite.

Camera design closely follows 
leading edge technology. Today’s 
camera phone is the distant 
descendant of the development 
of 18th century lens-making 
technology which led to the 
invention and wide use of the 
camera obscura. The portable 
film plate camera followed and 
then the conversion of 35mm 

movie film to a stills camera by 
Oskar Barnack, and that leads 
us to present day high achieving 
techno-wonders such as the 
Sony A series.

We take pictures to freeze 
time and show we were here, 
and that hasn’t changed since 
Niépce, Daguerre and Fox 
Talbot first fixed an image on a 
portable substrate. Imagine what 
it was like to record ‘real life’ for 
the first time! Lartigue pushed 
the boundaries of what was 
possible with camera technology 
in the early 20th century and the 
gains we have made since then 
haven’t changed the essential 
facts of the medium as laid 
down by Niépce et al.

INSPIRATION THINKING PHOTOGRAPHY
When it comes to the act of taking a picture, is it the photographer or the 
camera that is the more important part of the equation? Alex Schneideman 
reflects on the creative process and how we engage with it.alexschneideman.net

‘We need to know the camera so well we 
can ‘un-know’ it – that is to say to take it 

for granted as we do our hands or our feet.’



Central Park, NYC 2013 – Leica M6 Tri-X Opposite top Libyan Demonstration, London, 2011 – Canon 5D Mk1.
Opposite below Wolf Suschitzky at home, London, March 2016 – Leica M9.
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All images © Alex Schneideman
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QPR V Doncaster Rovers, 2014 – Panasonic LX7.

W
hat matters in a 
camera is how it 
enables us to act as 
conduit between 

the chaos of the real world, 
extracting, either on purpose or 
by happenstance, those artefacts 
that we wish to save for ourselves 
and others. The camera that 
allows you to do that is the one 
you should use. Araki says that 
the best camera is the one he has 
with him, McCullin says that 
a camera is like a toothbrush 
– it does the job. Ernst Haas 
says ‘Leica schmeika’. No 
photographer should attribute 
their success to the instrument 
they use but, correctly, many have 
credited their apparatus as having 
contributed along the way.

This ‘accreditation’ is 
important because it describes 
the nature of the relationship 
between a photographer and 
their camera. The camera is an 
adjunct to the eye and the eye is 
an adjunct to the mind. In this 
way the hand and the rest of 

the photographer’s body acts in 
service to the camera/eye/mind 
paradigm. Indeed the centre of 
the creative act is the union of 
this tri-part constellation. The 
moment of release is the moment 
of catharsis as the tension built 
up around this union of physics 
and metaphysics, perception and 
sensation, has to find some kind 
of resolution. To use a camera 
well we need to be clear about 
the nature of our relationship 
with it, yet at the same time 
it is preferable that we are not 
conscious of it. We need to 
know the camera so well we can 
‘unknow’ it – that is to say to 
take it for granted as we do our 
hands or our feet.

Protons may stream into the 
glass but attention flows outward 

and we are nothing in the 
universe if we are not attentive 
to it. The nature of our existence 
in the cosmos is predicated on 
our attention to it and not the 
other way round. The act of 
creation is an outward bound, 
‘active’, impulse not, as some may 
see it, a passive act of allowing 
existence to come in. The act 
of photography is the act of 
synthesis in which the nature of 
human attention passes into the 
world through the lens. What is 
important to understand is that 
the world does not come into the 
lens, rather the photographer 
flows out into the world through 
the medium of his camera. 
Where a camera is concerned 
light comes in but, in the case 
of human attention, it is 

humanity that flows out.
Equipment doesn’t have 

life unless we give it. In this 
way we are masters of the 
mechanical. Any perversion of 
this relationship comes at the 
cost of originality and feeds the 
banal and derivative. There is no 
standard test of truth that can be 
applied to photography, but there 
is a discernible ‘truth’ in the 
way we engage with the world 
through our cameras. No matter 
how much technology, no matter 
how much money is spent, there 
is one mutable dynamic at the 
heart of the creative process: 
the nature of the relationship 
between human and camera 
– a relationship which allows 
the photographer to blur the 
lines between the physics of 
the external and the secrets of 
the internal, and that is made 
possible by only one thing – you.

Agree or disagree? Let me know 
at @schneideman331 or email 
me at alex@asprinting.net.

‘Araki says that the best camera is the one he 
has with him, McCullin says that a camera 

is like a toothbrush – it does the job. 
Ernst Haas says “Leica schmeika”.’
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THE ART OF TRAVEL PHOTOGRAPHY
Wherever you go in the world on your travels this year, great photographs 
are there for the taking. Producing high quality images can be tricky 
but also hugely rewarding. Lee Frost is your guide.

TECHNIQUE

All images © Lee Frost

Successful travel photography begins 
at home in the form of research and 
planning, because the more you know 
about a place before you get there, the 
more you’ll get out of it.

Check guidebooks (DK, Lonely Planet 
and Rough Guides are full of invaluable 
information); buy a map and mark the 

locations you intend to explore; visit 
picture library websites and image-
sharing sites such as Flickr and 500px 
for ideas and inspiration; print off 
thumbnail images as you go and compile 
a workbook or scrapbook that you can 
take with you with a list of locations to 
check out each day. If you have Wi-Fi and 

a laptop or tablet then your research can 
continue while you’re on the trip.

Finally, don’t forget to speak to friends, 
colleagues and fellow-photographers who 
have first-hand experience – they can give 
you tips not just on locations but places 
to eat and sleep, handy tips when dealing 
with the locals and so on.

Not too long ago, the thought of taking 
a camel ride through the Sahara desert, 
or trekking to the ruins of Machu Picchu, 
remained a mere pipe dream for most of us. 
But in the last decade or so the world really 
has opened up, and travel of the most exotic 
or adventurous kind is readily available to 
almost everyone.

Travel not only broadens the mind, but 
photographically it also offers the ultimate 
creative challenge because it embraces so 

many different subjects. One minute you’re 
shooting a beautiful view, the next a building, 
detail, portrait or abstract. Around every 
corner there’s a visual feast and because it’s 
usually unfamiliar, your senses are on high 
alert, anticipating the next shot.

During a single day you’ll be faced with 
changing light and weather, subjects that are 
both static and moving and memory cards 
that will be filled at a rate of knots. Good 
travel photographers are Jacks-of-all-trades, 

able to adapt to their surroundings and 
return home with great images no matter 
what they’re faced with. But they also make 
it look deceptively easy, and therein lies the 
problem. Returning home with hundreds 
of average holiday snaps is child’s play, 
but getting under the skin of a place and 
producing high quality images that capture its 
character takes practice, dedication and skill.

Here are my ten top tips to travel 
photography success.

1 MOULAY IDRISS, MOROCCO

It’s worth checking out images online of places you intend to visit, so you can see where they tend to be photographed from, 
then set about finding those viewpoints. In this case it required a local guide to lead me through the town’s narrow streets.
Canon EOS 5D Mk1 infrared conversion, 16-35mm zoom, 1/100sec at f/8, ISO 200

1 BEFORE YOU GO
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2 CITY OF ARTS AND SCIENCES, VALENCIA, SPAIN

You don’t need to carry masses of heavy 
equipment to take successful travel photographs. 
In fact, the more you carry, the quicker you’ll get 
tired and lose concentration. Three zooms from 
16-300mm and a DSLR body cover my needs.
Canon EOS 5D MKIII, 24-70mm zoom, 
1/160sec at f/11, ISO 100

2 GOT THE GEAR?
Travel photography is all about capturing 
the character of a place, so you need to 
make sure you have the right gear to do 
just that. At the same time you need to put 
together a kit that’s portable and useable. 
Luggage weight limits imposed by airlines 
also have to be considered if you want 
to avoid excess baggage charges. Trip 

duration doesn’t really matter because 
whether you’re going away for a week or a 
year you’ll still encounter the same subjects 
and you’ll need the same equipment.

My kit consists of two full-frame 
DSLR bodies, 16-35mm, 24-70mm and 
70-300mm zooms, 50mm f/1.8 and 15mm 
f/2.8 fisheye prime lenses, a polarising filter, 

3 CHEFCHAOUEN, MOROCCO

The quality of light can make or break a great travel shot, and while planning will put the odds of success 
in your favour, sometimes you just need to be ready to react when something interesting happens.
Canon EOS 5Ds, 24-70mm zoom, 1/200sec at f/8, ISO 100

3 THE LIGHT HAS IT
The quality of light is usually what 
differentiates an average travel shot from a 
great one, so as always it should be given 
priority. If you have a lazy lie-in and head out 
at 11am in the middle of summer you’re not 
going to get the best light. I much prefer to 
be out for sunrise and early morning when 
the light’s great and everywhere is quiet, 
then relax or travel between locations during 
the middle hours when the light’s harsh and 
venture out again around 4pm until sunset.

You can use the internet to establish 
sunrise and sunset times for your chosen 
destination, so you’ll know what time you 
need to be up and out each morning 
to catch the best light. Local weather 
forecasting sites often include these times. 
Alternatively, download an application 
to your laptop, tablet or smartphone 
such as Photographer’s Ephemeris 
(photoephemeris.com) so you can check 
the sunrise and sunset times wherever 
you are in the world.

It really is worth making the effort to drag 
yourself out of bed because the quality of 
light only goes downhill once the sun rises! 
Your initial research should also have helped 
you to establish if key subjects or views are 
better at the beginning or end of the day.

a set of ND grads, 0.6, 0.9 and 10-stop ND 
filters, remote release, tripod, cleaning kit, 
300Gb of memory cards, a laptop, card 
reader and 2 x 500Gb external back-up 
drives. The laptop and drives stay in the 
hotel, the rest I carry in my Think Tank 
Street Walker Hard Drive Pro backpack.

Your trip can get off to a bad start if 
you’re hassled at check-in because your 
hand luggage is too big or heavy or you’re 
carrying more than one piece. Check the 
airline guidelines beforehand by logging on 
to their website. Some allow one piece of 
hand luggage plus a laptop or handbag but 
others only allow one, so if you have a laptop 
you’ll need to pack it in your hand luggage.

The maximum size of that hand luggage 
is usually 56 x 45 x 25cm (22 x 18 x 10in). 
Most photographic bags and backpacks fall 
within those limits and you can carry more 
than enough gear in a pack that size no 
matter how long you’re away.
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‘Why not spread your wings and visit 
somewhere a little more remote?’ 

It’s easier today than ever before to travel to the 
furthest corners of the world, so instead of going to 
the same old places, why not spread your wings and 
visit somewhere a little more remote?

Outer Mongolia, Ethiopia, Tibet, Papua New Guinea, 
Patagonia, Borneo, Burma, Bhutan, Antarctica. Almost 
everywhere is accessible if you’re willing to make the 
effort to get there, and it’s nice being in a place where 
you don’t bump into other tourists every five minutes!

4 GET OFF THE TOURIST TRAIL

4 PARO VALLEY, BHUTAN

While everyone was busy trekking to the famous Tiger’s Nest 
monastery, I took a detour to visit a small shrine that no one 
seemed interested in and had the place to myself!
Canon EOS 1Ds MkIII, 17-40mm zoom, 1/160sec at f/4, ISO 800

It’s easy to produce travel images like everyone else, 
but not so easy to come up with something new – 
especially when you’re visiting a popular destination. 
So be prepared to take creative risks.

Try new techniques and ideas, shoot subjects 
that are alien to you so your skill base expands. You 
should return from each trip feeling like you’ve learned 
something new and you’re a better photographer.

5 BREAK OUT OF 
YOUR COMFORT ZONE

5 LA PADRERA, BARCELONA, SPAIN
The Gaudi buildings in Barcelona get packed with tourists, 

so taking meaningful shots can be difficult. I persevered 
on this occasion, and the dark, moody look is far more 

satisfying than the usual sunny shots taken there.
Canon EOS 5D MKIII, 70-200mm zoom, 1/100sec at f/8, ISO 400

48-53_LEE_FROST_191 ER/MB.indd   50 12/05/2016   15:08



51
B+W

When I first started travelling with a camera, 
the idea of walking up to strangers and 
asking if I could take their photograph filled 
me with dread. But once I overcame that 
initial fear, shooting portraits of local people 
became an important and rewarding part 
of my work. I also realised that the people 
who inhabit the places I travel through 
say as much about those places as the 
architecture and landscape does.

The key when photographing people 
is not to feel intimidated or rushed so 
you end up snapping instead of taking 
controlled, considered portraits. Slow 
down, stay calm and think about what 
you’re doing. Most people love to see their 
image on the back of a digital camera, 
which gives you the perfect opportunity 
to check progress and suggest ‘just a few 
more’ if you think you can do better.

I normally use a 24-70mm zoom for 
environmental portraits that show my 
subject in their surroundings and a 
70-300mm for headshots. Whether indoors 
or out, I almost always shoot in soft light, 
which is far more revealing, and I will 
happily ask my subject to change position 
so they’re in better light.

Most important tip – always focus on 
your subject’s eyes.

6 MERZOUGA, MOROCCO
For me, the most satisfying aspect of travel is meeting and 
photographing local people. Customs, cultures and clothing 
may differ, but at the end of the day people are people and 
they make the world the fascinating place that it is.
Canon EOS 5D MKIII, 24-70mm zoom, 1/1250sec at f/4, ISO 400

6 PHOTOGRAPH THE LOCALS

The most interesting places to visit and 
photograph tend to be fascinating because 
the culture is very different from our own. 
We have the opportunity to witness how 
other people live and get a glimpse of their 
unique traditions. Look for ways to capture 
this. Attend festivals or other celebrations, 
visit local homes, markets and religious 
sites, and find out if there are customs 
unique to the area.

7 MARRAKECH, MOROCCO

The people in Marrakech are notoriously 
reluctant to be photographed, but when I noticed 
a lady having her hands decorated with henna 
in the legendary Djemaa el Fna, I couldn’t resist 
asking if it was OK to take some photographs. 
As I wasn’t including her face, she didn’t mind!
Nikon F5, 50mm lens, Ilford HP5 film at ISO 400. 
Exposure not recorded.

7 CAPTURE THE CULTURE
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There’s a temptation to be constantly on 
the lookout for grand views when travelling, 
but don’t be afraid to think small because 
details can say just as much about the 
character of a place. Cuba is renowned 
for its old American cars, so close shots 
of number plates or reflections in chrome 
hubcaps are just as effective as pictures 
of the whole car. Similarly, a simple shot of 
the prow of a gondola or carnival mask can 
sum up Venice perfectly.

The great thing about shooting details is 
that you can come up with original images. 
The success of your shots is also less 
dependent on the quality of light. Markets 
and souks are great places to look, but 
walking down any street can be productive 
if you look beyond the obvious – a close-up 
of peeling paintwork, washing hung out to 
dry, windows, doors – wherever you look 
there will be something to discover.

9 IT’S IN THE DETAIL

9 ABANDONED BOTTLE FACTORY, SANTORINI

Small details can be just as rewarding as shots 
of whole buildings or grand views as they reveal 
a more intimate side to a location and help to 
tell a visual story.
Diana F toy camera, Ilford XP2 Super, 
1/60sec at f/8, ISO 400

Good travel photographs should tell a story 
and inform the viewer. Obviously, not every 
shot you take can do that, but you should 
also look for opportunities to capture 
images that reveal something about a place 
beyond what a particular scene looks like.

Streets scenes can tell a story 
because they include so much 
information. So can portraits that 
capture the interaction between local 
people – at work, in markets, going about 
their lives in their natural environment.

8 INLE LAKE, MYANMAR

One image can tell a story if you compose it in 
the right way. This old lady was spinning silk 
and by capturing her at work the resulting 
portrait is far more revealing and interesting.
Canon EOS 5D MKIII, 24-70mm zoom, 
1/8sec at f/7.1, ISO 200

8 TRY TO TELL A STORY
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Photographers tend to pack their 
gear away once the sun sets, but 
it’s amazing how the character of 
a place changes as day turns to 

night. Cities look particularly good 
during the ‘blue hour’ as man-made 
illumination takes over from daylight. 

Also, try shooting landscapes and 
seascapes by moonlight, or use long 

exposures to capture the night sky 
when you’re out in the sticks.

10 NIGHT LIFE

10 SANTA MARIA DELLA SALUTE, VENICE, ITALY

Towns and cities still offer lots of photo opportunities long after the sun has gone down, and 
you don’t have to contend with crowds of tourists so night shooting is a win-win situation!

Canon EOS 5D MKII, 70-200mm zoom, 15 seconds at f/11, ISO 100
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If you are interested in exploring historical 
sites and buildings to see how they are 
used nowadays, you need look no further 
than the term ‘patina’. Used to describe the 
textural effects of ageing on a wide range 
of materials, patina emerges as a result of 
exposure to the elements and repeated 
handling. This visible transformation itself 
suggests stories and narratives provided 
you show the material in context.

This example of the hallway of a 
crumbling Florentine town house shows 
how marble, stone, wood and terrazzo have 
dealt with use over time. While low angle 
natural light hasn’t been used to raise the 
surface texture of these different materials, 
shooting with a pre-noon sideways light 
helps to model shapes and surfaces 
through their shadows.

For further examples of empty spaces, 
check out photographer Richard Happer’s 
inspirational book Abandoned Places.

1 THE PATINA OF AGEING

PHOTO PROJECT 36:

TEXTURE

T
he term material world doesn’t 
just refer to an endless striving 
for wealth and possessions, but 
can also suggest a study of the 

very fabric of our towns, cities and 
environments. The textures of these 
different places can provide a visually 
interesting subject for a practical 
project and force you to look closely 

and consider the role light plays in 
the description of a surface.

Many commonplace and unnoticed 
subjects are enhanced by the 
presence of raking, low-angle light 
which picks out and emphasises 
shallow ridges, edges and lines – but 
you do need to be there at the right 
time of day to take advantage. If 

you’re a smartphone user, then make 
use of the numerous sunlight tracking 
apps, so you can see where and when 
the light will be in the right place to 
illuminate your perfect shot.

For this project try to describe the 
material properties of your chosen 
location and what makes it different 
and special.

If you are drawn to the visual and tactile properties of different materials, 
then our next project could really play to your strengths. Tim Daly 
leads you through an exploration of the material world.

SECTION 1: THEME IDEAS
Pick a location that you’ve got easy 
access to and plan to visit it at different 
times of the day over a week-long 
period. This will give you a chance 
to shoot under different lighting 
conditions and light direction. Choose 
one of the following themes to explore:

TECHNIQUE

All images© Tim Daly

INSPIRATIONAL QUOTE
‘For me, photography is the 
exploration in reality of the 
rhythm of surfaces, lines, or values; 
the eye carves out its subject, and 
the camera has only to do its work’ 
– Henri Cartier-Bresson
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The restoration and refurbishment of listed 
buildings and historical sites still courts 
controversy today, which can be illustrated 
by the recent collision of new concrete and 
ancient stone in Spain’s Matrera castle.

From domestic DIY disasters to public 
funded heritage projects – all are united in 
the struggle to deal with the same issue: 
how to combine new materials with older, 
more original ones. Approach this theme 
with an archaeological mindset and try to 
seek out evidence of different eras, uses and 
end users and frame your project around 
cultural, historical or even political terms.

In this example, I’ve made a small study of 
an Italian hilltop town, where older historical 
buildings were modified to fit the needs of 
today. The collision of different materials 
described by the raking, early morning light 
allows us to see the contrast instantly.

3 TRANSIENT SURFACES

5 MUSEUM PIECES

4 THRESHOLDS2 MATERIALS AND RESTORATION
Unlike the permanent materials used in 
historical sites, designers of contemporary 
public spaces sometimes favour the 
opposite – short-lived materials that play 
with layers and translucency. Cultural 
centres, museums, art galleries and 
performance venues all change their interior 
surfaces on a regular basis.

Using your own shooting position, 
explore the textures and look for the effects 
of repeated use, build-up and residue. In 
this example, I’ve found a signage wall in 
a French art gallery that had layers and 
layers of varnish and adhesive that were 
only visible when viewed at a certain angle 
and light.

Stephen Shore’s seminal photobook 
American Surfaces reveals the 
photographer’s obsession with 
commonplace interiors and materials.

The photography of museum objects, 
artefacts and sculpture is as old as 
photography itself, yet is nowadays seen 
as more of a tourist pursuit. However, using 
a historical collection as the basis for a 
new interpretation can be a very rewarding 
approach to take.

In this example, I’ve made a study of 
fragile carved heads in the Archeological 
Museum of Olympia in Greece. Using 
natural light and a careful cropped framing, 
you can really explore the material surface of 
the objects. For similar collections visit the 
Pergamon Museum in Berlin or the British 
Museum in London. And for inspiration, 
look at artists and photographers who have 
worked with sculpture, including Eugène 
Atget, Fischli and Weiss and Erwin Wurm’s 
humorous One Minute Sculptures project.

The pursuit of textural surfaces can also 
be a good excuse to explore your image 
editing techniques for enhancing and 
developing the characteristics of your 
original subjects. Lightroom’s highly popular 
Clarity tool, found in the Basic menu in the 
Develop module, is the tool of choice for 
this kind of edit. Designed to increase the 
apparent texture within your image, Clarity 
works by increasing both sharpness and 
contrast at the edges of perceived shapes, 
to reveal greater structural details than were 
visible in the original image.

This example of an already textured 
doorway lit by noon light was an ideal 
subject to enhance with this process.
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SECTION 2: THE PAINTED CITY
Going beyond the techniques of seeing and capturing 
textures, you can unearth a more culturally aware 
study of your chosen location.

STREET ILLUSIONS

LOCAL ADAPTATIONSSTREET PAINTING

Most big cities have their own cultural quarters and many 
encourage artists to adorn the buildings with visual work. 
London’s Spitalfields and Petticoat Lane areas are two such 
places where you can see how the city has become embellished 
with the work of artists.

In this example, a photorealist mural painted on the shutters 
of a convenience store makes a really striking visual statement. 
Look out also for nearby details, such as the ATM in my shot 
that can add a bit extra to the image.

Street furniture and surroundings in all big cities are modified by their 
residents in more ways than one. Michael Kirkham’s excellent Urban 
Goals photography project catalogues bespoke goals drawn and 
painted on to a variety of walls, sheds and garages. In my example, 
I’ve spotted a street goal that was scratched into the surface of a 
textured wall in Oporto in Portugal. In your studies, try to reflect the 
physical surfaces in your work – this will require you to plan the shot 
to coincide with daylight at the right angle and time of day.

Blended artworks that occupy an existing space, but which are 
also layered or embedded, can provide an interesting subject to 
shoot. Many works, such as this example, can be transient and 
short-lived, so it’s important to document their existence before 
things change.

Look out too for surreal combinations of images on textured 
surfaces and see if you can create a composition that brings 
together all the competing elements nearby.

‘Look out too for surreal combinations 
of images on textured surfaces and see if you 
can create a composition that brings together 

all the competing elements nearby.’
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INSPIRATIONAL THINGS
Richard Happer’s new book Abandoned Places
Michael Kirkham’s Urban Goals project  urbangoals.tumblr.com
Sunlight Tracking Apps Search for Sun Seeker, Light Trac, 
Magic Hour or Sun Surveyor

FINAL PROJECT
Aim for a set of prints that explore your chosen theme 
and consider using printing paper that has its own textural 
surface. This image was printed on to an old-fashioned 
style fibre-based paper made by Harman.

timdaly.com

SECTION 3: MEMORIAL TYPOGRAPHY
Written statements for public consumption exist everywhere, 
yet historical examples of memorial typography can also 
speak of their time as well as their messages.

PERIOD PIECES

INCISED LETTERING

DIAGONALS

If you’re interested in graphic design then outdoor typography is 
a fascinating theme for a photographic study. While shop signs 
and billboards can disappear overnight, the more permanent 
carved memorials can often encapsulate specific design eras.

This example, documented in northern Portugal, gathers up 
a combination of thirties-style lettering with spindly plants and the 
crumbling textures of plasterwork. It’s the contrast between these 
different elements that make the image work on a design level.

Although the thought of visiting a graveyard can feel like a slightly 
morbid thing to do, you can get a real sense of previous times 
purely from the skill of the letter carver’s typography and handiwork.

This example was shot in perfect lighting conditions with low 
angle winter light licking the surface of the stone to reveal beautiful 
highlights and deep shadows on each incised letterform. For 
a similar effect, try using an off camera flash unit with a remote 
trigger positioned to one side and experiment with the angles 
until it hits the right places.

Shooting works that are already highly designed and planned 
can make photographers feel like there’s nothing left to contribute, 
but by taking a radical viewpoint you can very much make the 
work your own.

This example shows historical stone lettering in an Irish graveyard 
shot at an oblique angle with a very shallow depth of field. By 
composing straight lines as diagonals that move across the frame, 
I’ve made the shot much more interesting and suggestive of its 
material texture. Again, when the light is in the right place, incised 
lettering can look raised in a kind of optical illusion.
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COMMENT

timclinchphotography.com

What do you do when mid-shoot both your cameras fail? According to 
Tim Clinch you turn to the nearest possible alternative and hope for 
the best. Luckily, it turned out to be by far the best solution.

A FORTNIGHT AT F/8

I
want to tell you a story. This is 
a true story that happened to 
me recently and it concerns, 
as befits a photographic 

magazine, my cameras.
Regular readers of this column 

will know that I don’t love 
cameras. I love what they do and, 
in most cases, I love what comes 
out of mine. But they are tools – 
all I want is for them to feel OK 
in my hands and produce the 
goods when asked. 

Since digital photography 
came into my professional life, 
I’ve been a Canon user – 5D 
followed by 5D MkII followed by 
the vastly improved 5D MkIII. 
Big, solid, well-made cameras. 
Workhorses. Steady aides that 
have never let me down through 
all sorts of situations.

Until a few weeks ago. Halfway 
through day two on a big shoot 

for an interior design company, 
deep in the wilds of north 
Norfolk, both my Canon bodies 
(NEVER travel without a spare) 
went hopelessly, terminally, 
unusably wrong within half 
an hour of each other. Panic 

stations. Or rather it would have 
been panic stations had it not 
been for the fact that I had with 
me a fantastic assistant (who I 
know is a B+W reader, so thanks 
Tom!). He kept calm and simply 
said: ‘We’ll just have to finish 

the shoot with the Fuji then.’
Oh yes, the Fuji. I haven’t 

mentioned it have I? Again, 
regular readers will know that 
around 18 months ago I bought 
a Fuji X-Pro1. I love this camera 
and have been singing its praises 
since I got it to anyone who will 
listen. Small, beautifully made 
and with some of the best lenses 
it has ever been my pleasure to 
use. A complicated little so and 
so at first (it made me do my 
least favourite thing of all time 
– read the manual) but once 
mastered, an absolute joy.

It’s been an ever present chum 
since I got it, travelling along 
with me on every job and coming 
in really handy for all sorts of 
details, a portrait or two and 
hand-held stuff, while the big, 
beefy Canon stayed on the tripod.

However, the sickening 

58-59_FORTNIGHT_191 ER/MB.indd   58 12/05/2016   15:11



59
B+W
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Shooting wine producers 
in France, which has been 
wonderful and a reminder, 
if one was needed, of how 
lucky I am and how much 
I love my job! The pictures 
(all shot on the X-Pro1) come 
from one of these shoots, at 
Domaine François Lamarche 
in Vosne-Romanée in 
Burgundy. It’s a strange part 
of the world, full of sleepy 
honey-coloured villages 
where not much ever seems 
to happen, but home to 
some of the most expensive 
wines in the world. A mixture 
of the wonderfully quaint and 
incredible wealth. Beautiful, 
but rather strange…

As I’ve been in France 
I wanted to choose a French 
photographer for you this 
month. Until I discovered 
that one of my all-time 
favourites was born in Paris.

He is one of those rare 
photographers whose work 
is always uplifting, whose 
pictures never fail to make 
me smile and even, on 
occasion, laugh out loud. 
Laydeez and gentlemen, 
I give you Mr Elliot Erwitt! 
He began his career in 
the US army and went on 
to become a successful 
advertising photographer, 
but he is probably most 
famous for his light-hearted 
and often downright silly 
pictures of dogs. After a 
while perusing all those 
miserable portraits, or all 
those pictures of shutdown 
swimming pools in the rain 
in Düsseldorf that are so 
fashionable at the moment…
do yourself a favour and look 
at some of Erwitt’s pictures. 
And cheer up!

elliotterwitt.com

WHAT TIM 
DID THIS 
MONTH

realisation dawned on me that, 
not only did I have to finish the 
interiors shoot with it, but I was 
leaving on a 6.15am flight the next 
morning from Gatwick for a six 
day shoot in France for the wine 
magazine I have just been made 
a contributing photographer to. 
In other words an EXTREMELY 
IMPORTANT CLIENT.

Although I loved the X-Pro1, 
I’d never really pushed it. Never 
put my reputation on the line 
with it. Never treated it roughly 
and never been in the situation 
where I simply had to trust it. 
All the things that were second 
nature to the Canon.

You find out who your 
friends are at times like this 
and a great photographer friend 
came up trumps this time. One 
phone call established that there 
wasn’t time to hire replacement 
Canon gear, but he said that he 
had an X-Pro1 body that he 
would drop off at my hotel at 
Gatwick airport so that at least 
I’d have a spare body if the 
unthinkable happened.

So, there I was. Off on a very 
important shoot with equipment 
that, frankly, I wasn’t sure was 
up to the job. I had four lenses, 
and no decent wideangle. 
I didn’t have enough experience 
with the cameras and there was 
no way of knowing if they, or 
I, would cope.

D
ear readers, like 
Saint Paul on the 
road to Damascus 
I experienced a 

Damascene conversion. The little 
Fuji did it. In fact, not only did it, 
but did it in spades. The pictures 
from both shoots are great. In 
fact, on the interiors shoot, they 
outperfomed the Canon. The 
quality is perfect – the Raw files 
needed so much less processing 
and the lenses…oh the lenses! 
They are simply wonderful. 
I am so impressed that I am 
contemplating crossing the 
Rubicon and changing my entire 
camera system.

But it’s important to say two 
things here and now.

1: I am not in any way dissing 
Canon. Their cameras have 
been wonderful servants to me 
for many years and are great 

machines. This is not a review, 
I am simply reporting the facts 
of this particular situation. 
Neither am I blaming Canon 
for their cameras going wrong. 
Everything goes wrong all the 
time, I was just unlucky.

2: I am not being paid 
anything by Fuji for saying any 
of this. Once again, I am simply 
reporting facts and telling the 
truth. I just think the mirrorless 
revolution, led by Fuji, has come 
along at the right time for me.

But there is one drawback to 
all this. Fujis are small. Sadly 
I am not. Certain people close 
to me have even gone so far as 
to describe me as fat. Someone 
took a picture of me recently 
using the X-Pro1. I look like Billy 
Bunter holding a matchbox up 
to his face. If I am to make the 
change, I feel a diet beckoning…
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I took up photography because…
My parents gave me a Brownie 
when we were on holiday in 
Florida. I was just a child and 
I took a picture of a dolphin 
swimming with a stick on its nose. 
I don’t know what I was more 
excited about, seeing the dolphin 
or seeing the print later on – it 
just seemed miraculous. I still 
get the same rush of joy when 
an image of mine works out.

Tell us about your favourite 
photographic themes.
The style of my work can change 
from project to project, but the 
underlying theme is the same: an 
uneasiness of being. What I mean 
by this is the feeling of anxiety 
we get when we become aware 
that all is not what it appears, 
either with the outside world 
or within ourselves. It’s also the 
apprehension that resides after 
you realise that you are alone 
in the face of life and death.

Name one item that every 
photographer should own.
Other than a camera, I think every 
photographer needs at least one 
good friend whose aesthetic views 
they respect. It’s really important 
to be able to discuss your work 
with someone who doesn’t fib.

What’s the biggest risk you have 

taken as a photographer?
I decided to start again after 
a period of time when I found 
it next to impossible to focus on 
my creative endeavours. I know 
that many women navigate 
motherhood and their art very 
well, but I wasn’t one of them. 
Life is constantly handing us 
new challenges, but there are 
also inner challenges to deal 
with too.

Do you have a photographic habit 
that you wish you could shake?
I get so excited when I find 
something I want to photograph 
that I forget to check that 
everything is exposed correctly.

Who has been the greatest 
influence on your photography?
Susan Burnstine is both a mentor 
and a dear friend of mine. She 
has incredible insight and is 

brilliant at helping students to 
identify what lies at the heart of 
their work. Her honest critiques 
and generous encouragement 
have changed my life. I’ve also 
been lucky enough to work with 
Keith Carter, who uses poetry 
and down to earth advice to help 
people acknowledge the wonder 
that exists all around them.

Tell us about a photographic 
opportunity you have missed.
I was in Paris during the 
terrorist attacks last November. 
In retrospect I wish I had had the 
degree of separation necessary to 
capture what was going on. 
I didn’t.

What has been your most 
embarrassing moment as 
a photographer?
Well, there was the time in 
Mexico when I ran up a hill 
through mud and rain chasing 
a man herding cows through 
a forest. I was wearing high heels 
and a long skirt, so I must have 
looked pretty stupid. I did get 
a picture I liked.

Tell us your favourite 
photographic quote.
In the preface to Roger Ballen’s 
book The House Project, Didi 
Bozzini has written a beautiful 
description of the artist’s work: 

© Sharon Madden Harkness

FE AT U R E 60-SECOND EXPOSURE
According to Sharon Madden Harkness, all photographers need an 
honest friend, an ability to connect with their own shadow and a sensible 
outfit for chasing photo opportunities. She talks to Tracy Hallett.

Under a Different Sky 1.

Under a Different Sky 17. Under a Different Sky 10.
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‘Images in black & white, which 
is not the absence of colour, but 
rather the colour of thought.’

What, in your opinion, is 
the greatest photographic 
discovery of all time?
The first heliograph made by 
Joseph Niépce.

What would you say to 
your younger self?
Don’t believe the voice of your 
despair: hopelessness has a voice, 
and it can be very dangerous. You 
might need to look at what despair 
is pointing at, but it’s a bad idea 
to believe all that it has to say.

Which characteristics do you 
need to become a photographer?
All photographers need desire, 
curiosity and an ability to connect 
with their shadow. Investigating 
your shadow is what bridges 
the conscious mind with the 
unconscious mind – somewhere 
in this connection is where art 
dwells. Psychiatrist Carl Jung 
once said: ‘In spite of its function 
as a reservoir for human darkness 
– or perhaps because of this – the 

shadow is the seat of creativity.’ 

Tell us one thing that most 
people don’t know about you.
I sleep on a mat containing 
amethysts. Originally I was 
drawn to the possible healing 

properties of this quartz, but 
now I think there is something 
romantic about it.

What is your dream project?
I would like to visit the David 
Sheldrick Sanctuary in Kenya where 

they rescue and care for elephants 
and rhinos. It would be great to 
make photographs that contribute 
to their effort in some way.

What single thing would 
improve your photography?
Presence of mind.

If you hadn’t become a 
photographer, what would 
you be doing right now?
In an alternative life I would be 
an odd variation of musician 
Tom Waits.

Under a Different Sky 30.

Under a Different Sky 19.

PROFILE
Sharon Madden Harkness has 
a background in drawing and 
painting, but recently decided 
to apply herself to photography 
full-time. In 2015 she won the 
Natural World category of the 
Black+White Photographer of the 
Year competition and her work 
was subsequently exhibited at the 
Leica Gallery and theprintspace 
in London. Earlier this year she 
became a recipient of the 
Julia Margaret Cameron Award.

To see more of Sharon’s work 
visit sharonmaddenharkness.com
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INSPIRATION OPEN BOOK:4
If you want to create a photobook that is unique to you, it’s crucial to 
think carefully about the book’s design. Eddie Ephraums shows 
how writing a brief can help shape ideas for your work.

© Eddie Ephraums

I
n last month’s photobook 
making article we saw how 
writing about our photography 
helps with the picture editing 
and sequencing of a book, 
as Mary Frances Lindstrom 

demonstrated most eloquently 
in the introduction to her 
Shadows of Empire. Writing 
also plays a crucial role in the 
lead-up to the design stage of the 
photobook making process – in 
the form of a design brief. Ideally, 
we should write a brief whether 
we intend to make one copy of a 
book or several hundred, as with 
Andrew White’s An Elephant 
Called Zambezi.

If writing a brief sounds 
slightly scary, rest assured, it 
can be written on the back of an 
envelope or in whatever way suits 
you. The key is to use the brief 
to clarify your intentions and to 
keep the book making process on 
track. In contrast, it’s so tempting 
to skip straight to picture 
layout, especially with online, 
template-based, book publishing 
companies, whose one-size-fits-
all approach does most of the 
thinking for us, making it easy 
not to think things through. And, 
while the printing of their books 
may be good, the manufactured 
look of their books can appear 
rather homogenous. In contrast, 

WHAT’S THE BRIEF?
A Collector’s Edition copy of Joseph 
Anthony’s City to Wilderness | Wildlife 
with an original print.

The original brief was to produce an 
exhibition catalogue. But, looking at the 
breadth of Joe’s work, I suggested we 
create an ongoing collection of books 
instead. Joe came up with the City to 
Wilderness series title and Wildlife as 
the subject of the first book. The 
second book will be on a south 
American big cat conservation trust. 
We designed, Indigo-printed and 
hand-sewed the 100-copy first edition 
in a week – in time for his exhibition.
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we want to produce a book that is 
unique to us and to the individual 
nature of our images.

About the brief: I would 
suggest it should first address 
five key questions:
1. What’s the message of our book?
2. Who is our audience?
3. How is our book going to 
find that audience?
4. What reaction do we want 
our book to create?
5. What action do we want 
the book to inspire?

Answering these will help 
decide the format of the book, 
its overall look and feel, and the 
budget which, in turn, will help 
decide the right choice 
of materials.

In Andrew White’s case, 
An Elephant Called Zambezi
is about an elephant orphanage 
in Zambia and a characterful 
little elephant who likes to try 
to climb trees. The audience for 

Andrew’s book is people like you 
and me, who enjoy great black & 
white photography and who are 
likely to respond to an upbeat 
story about baby elephants’ 
rehabilitation into the wild.

As for the action Andrew 
hopes his book will inspire – he 
is looking to this readership to 
pre-finance the printing and 
raise money for the orphanage. 
He is setting up a crowdfunding 
Kickstarter campaign to this 
effect. Among the various 
Kickstarter rewards, he’s 
thinking of offering a number of 
photographers the opportunity 

to visit Zambia and the 
orphanage, to shoot their own 
photobook story.

As we’ll see in the next 
article about design and layout 
(featuring Zambezi), book design 
should reflect our unique take 
on the subject, as well as our 
aesthetic values, to produce 
a book that looks and feels 
the part. An Elephant Called 
Zambezi and its Keepers’ Stories 
foldout supplement are both 
housed in an outer slipcase-style 
card sleeve that feels warm, yet 
is slightly rough (suggestive of 
elephant’s skin, perhaps?). So, as 

the book and foldout are taken 
out of the sleeve, the viewer 
should already feel a physical 
connection to the story.

Inside the sleeve, the design 
brief is for the two books to be 
printed on a short-run Indigo 
press. These presses have a 
printed sheet size of 430 x 
320mm. To maximise the 
number of pages per sheet, and 
therefore keep down costs, the 
main book will be 215 x 150mm 
landscape format (i.e. two double 
page spreads per printed side of 
the sheet), giving a good double 
page size of 430mm x 150mm. 
The fully opened foldout 
measures 1290 x 150mm.

Next time I’ll explain how 
both are designed and put 
together. For now, let’s enjoy 
the sight of Zambezi trying to 
climb a tree and imagine the 
subject for a book we’d like to 
make. Imagination is a vital 
part of any brief.

WHAT’S THE FORMAT?
An early prototype of Mary Frances Lindstrom’s Shadows of Empire.

In the previous issue of Black+White Photography we learned the initial edit 
of Mary Frances’ book had been made by a Mongolian film-maker and editor 
friend, but that she wanted to produce an edit that was more ‘her’. Here is the 
original film-maker edited, cinematic-style, concertina format, mock-up book, 
with a rough slipcase. The book can be viewed as double page spreads or 
multiple pages. Mary Frances is now working on a bound version, with her 
edited selection of images. It will be interesting to compare the two versions.



© Eddie Ephraums
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WRITING A BRIEF 
FOR A BOOK
When formulating the 
concept for a book, look 
for inspiration from your 
favourite photobooks. What 
is it about them that works 
for you? Is it simply their 
subject matter or the way the 
books are pulled together, 
through a combination of 
thought-provoking title, 
intelligent picture editing, 
sympathetic layout and 
choice of materials, which 
together convey the values 
of the work?

Consider the physical 
properties of these books: 
their size, format, cover 
materials and paper choice, 
and the way they speak 
to you. Imagine they were 
different in some way. How 
would this affect each book?

Realising what you do 
and don’t like, and having a 
clear view about the subject 
matter of your own book, are 
crucial to photobook making.

WHAT’S THE STORY? 
WHO IS THE AUDIENCE?
Andrew White’s 
An Elephant Called Zambezi.

This is Zambezi, an orphaned 
elephant, with a penchant for 
climbing trees. You really couldn’t 
ask for a more captivating subject for 
a book. The brief for Andrew’s book 
is to produce a 200 to 300-copy first 
edition, with an additional foldout of 
the keepers’ stories, housed in an 
open-sided slipcase sleeve. To raise 
extra funds, one of the books will 
come with an original drawing by 
celebrated wildlife artist Emily 
Shepherd. There will also be 14 
Collector’s Edition books, each with a 
unique print of one of the 14 orphans.

© Andrew White
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Creative space...
Nothing matches the
creative buzz and
collective experience
of a small group OSW
residential workshop
Our unique range of outcome-
based workshops cover the
practical, creative and aesthetic
considerations of being a
photographer. You will be
inspired, motivated, encouraged
and pleasantly challenged. 

The Open Studio Photo
Workshop Centre (pictured
above) overlooks Loch Ewe, 
in NW Scotland, looking towards
the Torridon mountains and the
Outer Hebrides. With its own
sea-view cafe, lecture room and
fully equipped imaging studio, 
it makes the perfect photo
location workshop centre.

Main photograph courtesy of
Ian Macilwain.

www.openstudioworkshops.com      info@openstudioworkshops.com
Further details of these and our other workshops can be found on our website:

Nov: 14-20, 2016
MESSAGE & MEANING: FROM SINGLE PICTURE TO BOOK
EDDIE EPHRAUMS & ANDREW NADOLSKI
Work with two of the UK’s most experienced and passionate photo book maker-designers to
develop your ability to convey your photographs in a clear and creative manner. Using images
you’ve taken on location we will work through the key stages of concept development, editing,
sequencing, design, and typography to create an elegant three-hole sewn book.

Nov: 21-27, 2016
PORTRAIT OF AN TEALLACH: CAPTURE, PRINT AND CURATE AN EXHIBITION
COLIN PRIOR, EDDIE EPHRAUMS & ADRIAN HOLLISTER
Photograph one of Scotland’s iconic mountains: process, edit and print portraits of An Teallach,
curating an exhibition held locally on the final day.

Forthcoming workshops 2017
Details on the OSW website

Mar: 6-12, 2017
STILL LIFE & LOCATION PORTRAITURE
JOE CORNISH & EDDIE EPHRAUMS

Mar: 13-19, 2017
DEVELOPING PHOTOGRAPHY – PROJECT WORSHOP
PAUL WAKEFIELD, JOE CORNISH & EDDIE EPHRAUMS
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I
f you’re reading this, then I’m guessing 
that you must have at least a passing 
interest in smartphone photography. If 
that’s the case, you should also know 
that this esteemed publication has a 
rather wonderful feature called 

Smartshots. It showcases pictures taken by 
readers on their mobile device of choice. 
You should all enter as a) there’s a fab prize 
and b) who doesn’t want to get their pictures 
published in such a prestigious magazine?

But a recent discussion with assistant 
editor Anna Bonita Evans revealed that 
many of the images being sent in were, 
although beautiful images, simply not of a 

good enough resolution for print publication. 
There are several things you can do to 
ensure that you get a high quality image 
from your phone – this is how I manage it.

Firstly, make sure that you have set your 
phone to save the highest resolution 
picture. On the iPhone 6 (my weapon of 
choice) you do this by going to Settings, 
scrolling down to Photos & Camera and 

ticking the box marked Download and Keep 
Originals. OK, this will rapidly use up a lot of 
space on your phone but, if you’ve been 
paying attention, you will already be using 
some method of uploading and storing your 
originals. That way you can safely delete 
images from your phone that are taking up 
valuable space, knowing that the originals 
are stored somewhere. I’m extra cautious, 
so at present I’m using both Dropbox and 
Apple’s excellent new Photos facility that, in 
the new Mac OS X, really is great. Once the 
pictures from my phone are uploaded 
(automatically) to my desktop app it’s 
simplicity itself. You simply click on a 

T ECH N IQU E

timclinchphotography.com

It’s all very well getting a great shot on your phone, but are you sure it’s of 
a high enough quality for publication? Tim Clinch explains how to get a 
good high resolution image that will take you anywhere in print.

THE SMART GUIDE 
TO PHOTOGRAPHY

‘Firstly, make sure that you 
have set your phone to save the 

highest resolution picture.’
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All images © Tim Clinch

THE PICTURES
OK friends…it’s time to enter tricky 
territory again – Faux-Vintage World. 
I’ve always said that smartphone 
photography doesn’t have to look like 
smartphone photography, smothered 
in all sorts of filters and effects. It is, 
after all, just photography. One of the 
joys of it is that it can be as straight 
and classic as you want but, also, with 
a few waves of the magician’s wand, 
as crazy and wacky as you want.

There have been many learned 
articles about why we like our 
pictures taken on our state of the art 
21st century technology to look old 
fashioned, or faux vintage. Nostalgia 
for the present? Who knows. I will 
leave all that to people who are 
much cleverer than me.

All I do know is that sometimes it 
works. The two pictures here have, 
to my mind, benefited from the air of 

mystery that using the apps has added. 
They were OK as they were shot, but 
they have been taken somewhere else 
by using various apps.

They were shot (as always) using 
the native camera in my iPhone. I then 
added Drama in Snapseed and they 
were processed using Hipstamatic’s 
TINTYPE app and in Hipstamatic itself 
using the G2 lens and choosing a B&W 
film which suited the image. (You can 
also add Lens Blur and some grain in 
Snapseed to get a similar effect.)

In both cases, I turned down the 
effects, cut out some of the plate 
grain and adjusted the depth of 
field. Lastly, I imported them back 
into Snapseed and cropped them 
to show less of the tattered and 
torn borders.

With the right image, and as long as 
you don’t overdo it, I think it works well.

picture in your library (both the original and 
any pictures you have developed using an 
app are there). You can then download 
them to any folder you want in either Jpeg, 
Tiff or PNG format. You can also, if you 
wish, alter the Bit depth and the colour 
profile, rename the file and add a title and 
keywords and the location information.

For publication, I always download them 
as a Tiff (direct from my iPhone I’m getting 
Tiff files of around 30-35Mb) then I take 
them into Lightroom for a closer look and 
do any retouching that may be needed 
(and don’t forget the excellent Lightroom 
Mobile for phones and tablets).

For those of you out there who will accuse 
me of being Apple-centric, there are, of 
course, other ways. I have to admit though 
that the Photos app works so well for me 
that, as they say, ‘if it ain’t broke, don’t fix it’.

So, whichever way you choose to do 
this, please send some of your pictures in 
to Smartshots, and please make sure that 
the quality is good enough.
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INSPIRATION

The one camera you always have with you is on your phone, and we want to see the 
pictures you take when the moment is right and you can’t resist a shot. We have three 
Class 10 EVO 32GB MicroSD cards to give away each month. With a grade 1 
transfer speed of up to 48Mbs, each MicroSD card also comes with an SD adapter – 
meaning it’s compatible with both your smartphone and digital camera.

SMARTSHOTS
INSPIRATION

The on
picture
Class 
transfe
meanin

WINNER © PAUL HAMILTON

© ED ALDRIDGE

© JANET CLARK
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SEND IN YOUR PICTURES
By post on a CD to Black+White Photography, GMC Publications Ltd, 
86 High St, Lewes BN7 1XN; by email to anna.evans@thegmcgroup.
com; by Twitter at twitter.com/BWPMag. Please send hi-res images – 
if you are submitting via Twitter we will contact you for hi-res.

www.samsung.com/
memorycard

WINNER  © FABIO MORBEC

WINNER © MICHAL JECK

© MICAH HENRY
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INSPIRATION READER WORKSHOP
B+W and workshop leader Tim Clinch took five lucky readers to the 
Rathfinny Estate in Sussex and challenged them to tell the story of 
the vineyard in a series of pictures. Here’s how they got on.Group shot © Anna Bonita Evans

W
hen we plan a reader workshop, we like to 
take our readers somewhere a little different. 
The Rathfinny Estate was perfect.

Lying deep in the Sussex countryside, 
between the medieval village of Alfriston and 
the sea, it’s a beautiful place and the ideal spot 

to run a vineyard. It’s also great for photography.
Our leader for the day was B+W contributor Tim Clinch, 

an expert in food, wine, interiors and travel photography. He 
encouraged our participants to begin by putting their cameras 
down and having a good look around the estate. He wanted them 
to think about composition and the story they wanted to tell before 
they started taking pictures. 

Our five readers – Sally Crane, Ian Coughlan, Phillip Edwards, 
David Fletcher and John Newton – were encouraged to think about 
the key elements that go into creating wine: the soil, skills, staff, 
buildings, climate and technology. Finally, they set off with their 
cameras to tell the story of Rathfinny. They only had a few hours, 
but we think they rose wonderfully to the challenge.

Images above © Ian Coughlan
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Images above © Phillip Edwards

Images above © Sally Crane
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Images this page © David Fletcher
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THANKS
Our thanks to the owners and staff at the Rathfinny Estate, 
especially Richard James, who made us feel so welcome.

rathfinnyestate.com  01323 871031

Images this page © John Newton
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CHECKOUT
Camera straps are often overlooked, but finding one that is comfortable and 
secure can give you the confidence to stay out shooting for much longer. 
Daniel Calder looks at some of the stylish options available.

TESTS AND 
PRODUCTS

TECH SPECSLIKES

DISLIKES

T
he Steichen strap 
is a beautifully slim 
(1.1cm) strip of full grain 
English leather finished 

with a 2.2cm wide shoulder 
pad. It is handmade near 
Bath in England by portrait 
photographer Mark Lewis. 
He set up 1901 Fotografi three 
years ago to create leather 
accessories for photographers.

The Steichen loops through 
the camera’s eyelets, or if they 
are not wide enough, through 
the supplied split rings (similar 
to a key ring). Four stainless 
steel studs, just like those 
found on classic camera straps, 
push through small holes in the 
leather to secure the camera. 
The strap measures 115cm 
long, but by altering which 
hole the studs push through 
it can be shortened to 105cm 
or lengthened to 125cm. If 
you need a different length, it 
only costs £3 more to get a 
custom-made strap measuring 

anywhere from 50cm to 
145cm. The back of the strap 
and leather pad is the natural 
hide, which adds a little grip 
against the shoulder.

The elegant and timeless 
design of the Steichen is 
enhanced by the strap’s 
exceptional value for money – 
even postage is free.

1901 FOTOGRAFI – STEICHEN
Handcrafted in England

Length 105-125cm
Width 2.2cm
Weight 171g
Colours Dark brown, Classic black, 
Italian brown, Caramel tan and Merlot
Guide price £25.95
Contact 1901fotografi.co.uk

Exceptional price
Custom-made options
Classic, minimal design

Limited length adjustment

TECH SPECSLIKES

DISLIKES

P
eak Design has created 
the Slide camera strap 
to be free from the 
annoying, fiddly issues 

found with most straps. So 
attaching and detaching the 
strap to the camera is no 
longer an infuriating puzzle and 
adjusting the length can be 
done rapidly with one hand.

The product looks simple 
at first, but each component 
has been cleverly thought 
through. Made in a seatbelt 
webbing material, the strap is 
wide and super-strong. A thin 
layer of padding inside adds 
comfort, while a silicon grip 

on one side keeps the strap 
on the shoulder. Two large 
aluminium lever clips ensure 
lengthening the strap couldn’t 
be quicker or easier: just lift 
and pull. Attaching the camera 
is just as simple. Small rubber 
discs with a cord loop (known 
as anchors) are knotted to your 
camera or tripod plate, which 
then slip perfectly into the 
specially designed clips at the 
end of the strap.

The Slide is strong enough to 
carry the heaviest camera and 
its versatility ensures it can be 
worn across the body, on the 
shoulder or around the neck.

PEAK DESIGN – SLIDE
Ingeniously efficient

Length 99-145cm
Width 4.5cm
Weight 171g
Colours Black, Navy/tan or Red/tan
Guide price £49.99
Contact peakdesign.com

Rapid length adjustment
Fuss-free camera attachment
Works with an Arca tripod plate

Padding is rather thin

The aluminium lever on 
the Peak Design Slide 

allows you to adjust 
the length quickly.

The elegant Steichen strap from 
1901 Fotografie is fastened 
with metal studs.
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DISLIKES

T
he Joby Ultrafit Sling 
Strap for Women is 
shaped specifically for 
the female form. Worn 

diagonally across the body it 
takes pressure off the neck 
and uses a central pivot ring 
to enable the right placement 
across the chest. The minimal 
design relies more on weight 
distribution than padding to 
ensure comfort.

A sturdy clip connects the 
webbing strap to a small, 
steel mechanism that tightly 
screws into the tripod mount 
of the camera. This provides 
a secure attachment while 
allowing the camera to be 
rapidly lifted for shooting from 

its resting position on the hip 
or back. As you lift the camera 
the strap slackens for greater 
freedom of movement. When 
you return the camera to the 
hip, you pull the front loop in the 
opposite direction to tighten the 
strap – this keeps the camera 
close to the body as you move 
and makes it more secure in 
crowded spots. When you’re 
finished, it’s possible to lock 
the clip so the camera 
stays in position.

The Joby Ultrafit 
is an efficient and 
secure system for 
carrying a camera 
and it’s available 
at a great price.

JOBY – ULTRAFIT SLING 
STRAP FOR WOMEN
Secure fit

Length Up to 162cm
Width 4cm
Colours Black
Guide price £35
Contact joby.com

Designed for women
Ready for shooting in an instant
Locking clip to stop camera 

moving on strap

No padding

The central pivot ring and shaped shoulder pad on the 
Joby Ultrafit creates a better fit for women.

LIKES

DISLIKES

F
ig’s intention is to help us 
look good taking pictures, 
while still providing a 
comfortable, durable 

way to carry a camera. So 
there’s no need to stick with the 
boring, straight out of the box, 
shoulder strap that comes with 
your stylish mirrorless camera. 
Instead, you can upgrade to a 
vintage-looking leather strap 
in a choice of cool colours. 
Alongside the traditional black 
and dark brown you can pick 
from green, red or yellow.

Fig offers two sizes of the 
same strap: the shorter (up to 
137cm long) Nettleham with a 

4.5cm wide neck pad, or the 
Willingham (up to 166cm long) 
with a 6cm wide neck pad. Both 
straps look like very slim belts 
finished with matching leather 
loops and small gold buckles. 
The movable pad is nice and 
wide, which adds comfort. 
The strap threads through the 
camera’s eyelets and is buckled 
the other side into one of the 
punched holes – this also sets 
the length of the strap.

Designed and handcrafted in 
England, Fig straps are a trendy 
alternative for brightening up 
your camera without too 
great an outlay.

Length Up to 137cm
Width 4.5cm
Colours Black, brown, green, red 
and yellow
Guide price £65
Contact figbags.co.uk

Desirable vintage styling
Wide, comfy neck pad
Trendy, bright colours

Lots of loops and buckles 
to contend with

The Nettleham by Fig 
benefits from a wide leather 

shoulder pad for added comfort.

LIKES TECH SPECS

FIG – THE NETTLEHAM
Cool colours

TECH SPECS
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Linhofstudio - Image House, 204 Leigh Road - Leigh-on-Sea, ESSEX, SS9 1BS - T: 01702716116

BERGGER
is imported in UK by 

LINHOFSTUDIO
www.linhofstudio.com
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TECH SPECSLIKES

DISLIKES

SUN SNIPER – 
THE PRO II
Top security

Length up to 160cm
Width 2.5cm
Colours Black
Guide price £49.95
Contact sun-sniper.com

Secure against street theft
Ready for shooting in an instant
Comfy across the body

Must detach strap to use 
camera on tripod

The Sun Sniper Pro II uses a metal 
screw to attach the camera 
securely to the strap.

B+W+
I

f the security of your camera 
is a major consideration, 
the Sun Sniper Pro II may 
have the answer. By weaving 

stainless steel wire through the 
strap, the Pro II is resistant to 
cutting and attempted theft on 
the street. In fact, Sun Sniper 
is confident enough to offer 
a €1,000 insurance payout 
against anyone stealing the 
camera in this way.

The strap is worn diagonally 
across the body as a continuous 
loop of nylon webbing. It threads 
through a steel connector, which 
in turn screws into the tripod 
mount of the camera. This 
provides a secure attachment 
while allowing the camera to be 
whipped up from the hip without 
resistance and be ready for 
shooting in an instant. Beneath 
the wide, cushioned shoulder 
pad is a buckle for adjusting the 
length and ensuring a good fit. 
Just below the pad is a zigzag 
shock absorber to help reduce 

the force of the bouncing 
camera when you walk.

The Pro II is strong enough 
for 5kg of kit and you can even 
have your name embroidered 
on it for a small fee.

TECH SPECSLIKES

DISLIKES

T
he Ala Top strap is 
made in Italy by 4V 
Design using traditional 
techniques and great 

craftsmanship. There are 
two colours to choose from: 
a wonderfully rich and warm 
brown, or black with a carbon 
fibre weave effect. Each is 
impeccably made, with 
hand painted edges and 
perfect stitching.

The Ala Top is shaped into a 
curve, so the thickest part rests 
against the shoulder or neck 
and tapers into a 1cm webbing 
strap. Thick foam padding 
adds comfort. The underside 
is finished with a contrasting 
non-slip material that is durable, 

non-peeling, waterproof and 
washable. When buying, there 
are two options to choose from, 
depending on how you want 
to attach the strap. Universal 
fit uses a webbing loop and 
buckle to thread through 
the camera eyelets, but also 
includes a pair of split rings 
as an alternative connection 
method. The other option has 
fixed metal split rings, which 
is more in keeping with the 
premium leather design. Either 
way, small buckles allow the 
strap to be adjusted in length.

The Alta Top is strong 
enough for large cameras 
but quality and style don’t 
come cheap.

4V DESIGN – ALA TOP
Italian craftsmanship

Length 105-134cm
Width 4cm
Colours Carbon/black, 
Brown/dark brown
Guide price €139.90 
approximately £112)
Contact 4vdesign.it

Beautiful Italian craftsmanship
Comfortable, ergonomic design
Adjustable length

Expensive

Choose between the 
Universal (right) or Fixed 
Ring (left) attachments 
when you buy the 4V 
Design Ala Top.
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C O M P E T I T I O N

WIN A SOLO EXHIBITION
Have you ever dreamed of having your own exhibition in a top London venue – but been put off by the 
prohibitive costs, or had difficulty getting your work recognised by gallerists? Now is your chance to win a 

solo exhibition at the prestigious gallery at theprintspace in east London, 
put together with expert assistance from theprintspace staff to create a 
stunning display on the gallery walls. The exhibition will open with 
a champagne private view for you to invite your guests! 

All you have to do is upload a monochrome body of work (10-20 images) 
to thehub on theprintspace website (theprintspace.co.uk). Thehub is an 
exciting new ordering system and platform for selling prints, introduced 
last year by theprintspace and already proving to be a great innovation 

for photographers. In October 2016 Black+White Photography and theprintspace will jointly judge which set of 
pictures most deserves an exclusive exhibition – which will take place in December. It could be you…

Deadline: 30 September
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theprintspace, open Monday to Friday 9am to 7pm, 74 Kingsland Road, London E2 8DL, 
info@theprintspace.co.uk, 020 7739 1060.
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T 
he Pentax K-1 is the 
new flagship model 
in the Pentax K series 
and boasts enough 
features to make it a 
serious consideration 

for anyone looking to make the 
jump to full-frame photography.

It comes loaded with a newly 
developed CMOS sensor 
boasting a whopping 36.4Mp. 
That 35.9 x 24mm sensor 
should provide high-resolution 
images large enough to satisfy 
most photographers. The 
camera also has an anti-aliasing 
filter-free design to maximise 
resolution and an AA simulator 
to reduce moiré when required.

The five-axis shake 
reduction system is designed 
to compensate for different 
forms of camera shake. The 
compensation range is up to 
five shutter steps, making it 
the widest of all Pentax DSLRs. 

PENTAX K-1
IN FOCUS

The new top of the range model in the Pentax K series has some impressive 
features at a competitive price. We take a closer look at the Pentax K-1.

KEY FEATURES
High resolution images
Five-axis image stabilisation
Flexible tilt-type monitor
Nearly 100% field of view
Weather resistant

TESTS AND 
PRODUCTS

IN A NUTSHELL
What is it? New flagship model of the Pentax K series
Who is it for? Professionals and enthusiasts
How much? £1,599.99
Website? ricoh-imaging.co.uk

The camera also boasts a 
pixel shift resolution system to 
ensure high resolution images.

The 3.2in monitor is a newly 
designed, flexible tilt-type that 
can be moved horizontally, 
vertically or diagonally. The air 
space between the LCD layers 
has been removed to reduce 
reflection and improve visibility 
in outside conditions. There’s 
also an outdoor view mode 
to allow users to select the 
appropriate brightness level.

A clever feature is the light 
assist function. LEDs have 
been placed at the cable 
switch terminal, memory card 
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slot, monitor and lens mount – 
allowing users to see what they 
are doing in low light conditions.

The camera is built to 
last. The body is made from 
magnesium alloy and it’s 
dustproof, weather-resistant 
and cold-resistant, operating in 
temperatures down to -10°C.

It is also Wi-Fi connected, 
allowing users to check the live 
view image on a smartphone 
or download pictures for 
sharing on social media. The 
GPS module records location, 
latitude, longitude and altitude. 
It also has an Astro Tracer, 
which allows you to trace and 
photograph celestial bodies.

At £1,599 (body only), the 
K-1 is competitively priced for 
a camera of this standard. 
A range of lenses is available, 
including two new ones: the 
ultra wideangle HD Pentax-D FA 
15-30mm (£1,449.99) and the 
compact zoom HD Pentax-D FA 
28-105mm (£499.99).

‘Th e 3.2in monitor is a 
newly designed, fl exible 
tilt-type that can be 
moved horizontally, 
vertically or diagonally.’

YOU COULD 
ALSO CONSIDER

SONY ALPHA 7 MK II
Full-frame
24.3Mp
5-axis image stabilisation
£1,179

Price (body only)  £1,599.99
Sensor  36.4Mp full-frame
Sensor size 35.9 x 24mm
ISO  100 to 204800
Shutter speed 30sec to 1/8000sec
Autofocus 33 points
Frames per second 4.4
Dimensions  136 x 110 x 85mm
Weight  925g

NIKON D810
Full-frame
36.3Mp
Optical low pass 

filter removed
£2,139

TECHNICAL SPECIFICATIONS

OLYMPUS 
OM-D E-M1

Micro four-thirds camera
16.3Mp
5-axis image stabilisation
£1,299

CANON EOS 
5D MK III

Full-frame
22.3Mp
61-point AF system
£2,178
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Raphael Albert:
Miss Black and Beautiful

Free exhibition, 8 July - 24 September 2016
Opening reception: Thursday 7 July, 6:30 - 8:30pm

Autograph ABP, Rivington Place, London EC2A 3BA

Autograph ABP presents the first exhibition of rarely seen photographs by the
late Raphael Albert, cultural promoter and photographer of beauty pageants 
in west London’s black community during the 1960s, 70s and early 80s.

autograph-abp.co.uk/exhibitions
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Quality compact camera loaded with a 
20.1Mp CMOS sensor and 4.2x optical zoom 
lens. Offers full manual controls and is the first 
camera to include Canon’s Digic 7 processor.

 £549.99   canon.co.uk

New full-frame lens for Sony’s E-mount 
camera system. The 50mm f/1.8 prime 
is designed to be compact, lightweight 
and durable.

 50mm – £240  sony.co.uk

Five-piece kit comprising two Honl Photo 
Speed Straps, a Honl Photo Traveller8 
Softbox, Honl Photo 1/8 Speed Grid and 
Honl Photo System carrying bag. Nine-piece 
and 16-piece kits also available.

 £105.60   flaghead.co.uk

New tripod series available in both 
aluminium and carbon fibre. Includes 
screw-in rubber feet and interchangeable 
stainless steel spiked feet.

 From £130   benroeu.com

Powerful long-exposure filter offering 
15 stops of light-reducing power. Long-
exposure photography can now be 
achieved in brightly sunlit conditions.

 From £70.45   leefilters.com

Premium compact camera featuring a 
new Fujinon 18.5mm f/2.8 lens and 3in 
touchscreen monitor that can rotate 180 
degrees. It’s also compact, lightweight 
and shoots Full HD video.

 £549   fujifilm.eu

CANON POWERSHOT 
G7 X MK II SONY 50MM LENS

TAMRAC HOODOO BACKPACKS

LEE FILTERS SUPER STOPPER

HONL PHOTO STARTER 
SMALL FLASH KIT

BENRO 
GOPLUS 
TRIPOD

FUJIFILM X70

B+W
LOVES

TESTS AND 
PRODUCTS

Cool photography gear 
in the shops and online

New backpack series designed for adventure. Provides space for camera, lenses and a laptop. 
Available in two sizes and three colours.

 From £89.99   tamrac.co.uk
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Your chance to see your images on the pages of 
Black+White Photography and win great prizes!

Send us a carefully edited selection of images (no more than 20) 
or a single image on a CD or memory stick to the address below. 
Create two folders, one containing hi-res Tiff or Jpeg files at 
300dpi to approx. 30x24cm, Mac compatible; the second folder 
should contain the same images at low-res. Only send 8-bit, 
not 16-bit, files and flatten any layers.

Write your name and contact details on the CD or include 
a text file on the memory stick. 

PRINT SUBMISSIONS
Should be no larger than 12x16in and not sent in a tube.

ALL SUBMISSIONS SHOULD INCLUDE THE SUBMISSION 
FORM OR A SEPARATE SHEET OF PAPER WITH YOUR 
NAME, TELEPHONE NUMBER, EMAIL ADDRESS AND 
WHICH CATEGORY YOU ARE SUBMITTING TO. PLEASE 
WRITE THESE DETAILS VERY CLEARLY.

IF SUBMITTING TO PORTFOLIO PLEASE INCLUDE 
TECHNICAL DETAILS (CAMERA, LENS ETC).

SUBMISSION CHECKLIST
Hi and low-res files on a CD or memory stick
Name and contact details on the CD or memory stick
A submission form OR contact details plus the category you 

are submitting to on a separate sheet of paper.

Send us a photo-story or a single image for a chance to win 
£50 to £100 worth of vouchers from Fotospeed.

Shoot with your smartphone and send in your pictures – you 
could be one of three lucky winners each month who wins a 
Samsung Class 10 EVO 16GB MicroSD card. For Smartshots 
you can send in your images by email to anna.evans@
thegmcgroup.com or via Twitter by tagging us @BWPMag 
and using the hashtag #smartshots. If you are successful 
we will request hi-res files.

We do not accept online submissions.

We receive many submissions each month and we 
cannot therefore enter into any correspondence 
regarding your work.

If you have not heard from us within 10 weeks it is 
unlikely that we will be using your work on this occasion.

If you would like your submission returned please 
send a stamped addressed envelope.

GMC Publications cannot accept liability for the loss 
or damage of any unsolicited material.

HOW TO SUBMIT

SEND YOUR SUBMISSIONS TO

IMPORTANT TO REMEMBER

HOW TO GET PUBLISHED IN 
BLACK+WHITE PHOTOGRAPHY

PORTFOLIO

Black+White Photography, GMC Publications Ltd, 
86 High Street, Lewes, East Sussex BN7 1XN

SMARTSHOTS
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LAST FRAME

Are you interested in joining the B+W team on a one-day 
workshop? If so, register your interest with Anna Bonita Evans 
by emailing her at anna.evans@thegmcgroup.com giving 
your name, phone number and email address.

Have you been working on a photo project inspired by 
Tim Daly’s monthly feature or have you created your own? 
Either way send it to us when it’s complete and you could 
find it published on the pages of B+W.

Do you have a single 
image that you would like 
to see printed big and 
hung on your wall? Send 
the file to us and you could 
win just that, provided by 
theprintspace and 
delivered to your door.

FOLLOW US ON FACEBOOK
Keep up with the black & white world by ‘liking’ 
B+W at facebook.com/blackandwhitephotog

FOLLOW US ON TWITTER
Stay in touch through Twitter at 
 twitter.com/BWPMag

You can email the editor, Elizabeth Roberts, 
at elizabethr@thegmcgroup.com

JOIN OUR ONLINE COMMUNITY

B+W READER WORKSHOPS

PHOTO PROJECTS

Name

Email

Phone number

Website

Black+White Photography, GMC Publications Ltd, 
86 High Street, Lewes, East Sussex BN7 1XN

POST YOUR SUBMISSIONS TO

 PORTFOLIO
 LAST FRAME
 READER ASSIGNMENT
 SMARTSHOTS

Photocopies of this form are acceptable. 
Please tick which category you are submitting pictures to:

SUBMISSION FORM

If you would like an EXHIBITION or EVENT included in 
Black+White Photography please email Anna Bonita Evans at 
anna.evans@thegmcgroup.com at least 10 weeks in advance. 
If you have a NEWS story that you think would interest readers 
please email Mark Bentley at markbe@thegmcgroup.com.

EXHIBITIONS, EVENTS AND NEWS
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BLACK+WHITE PHOTOGRAPHY  COOL, CREATIVE AND CONTEMPORARY

B+W AUGUST ISSUE 192 ON SALE 7 JULY

NEXT MONTH
THE DISQUIETING IMAGES 

OF GIAN LUCA GROPPI

© Gian Luca Groppi
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NEXT MONTH
AL VANDENBERG’S STREET PORTRAITS 

SEASIDE STORIES
QUESTIONING PERFECTION

MAKING PICTURES WITH LINES
BUYING SECONDHAND GEAR

© Al Vandenberg

follow us on twitter @BWPMagfacebook.com/blackandwhitephotog
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SUBSCRIBE TO
BLACK+WHITE PHOTOGRAPHY

FROM £19.95*AND SAVE UP TO 30%

*EVERY 6 ISSUES FOR UK DIRECT DEBIT SUBSCRIBERS | PLEASE QUOTE ORDER CODE A5016 | OFFER EXPIRES 30/09/2016 | FREE GIFT WITH SOME ISSUES, NOT AVAILABLE OVERSEAS

Some of the finest contemporary 
B&W imagery from all over the world

Interviews and features from the 
most renowned names in B&W

In-depth techniques, product news, 
reviews and recommendations

Save up to 30%
Only £3.33 an issue instead of £4.75 

when paying by direct debit
Free delivery direct to your door

Never miss an issue

WHAT YOU GET EVERY MONTHSUBSCRIBER BENEFITS

CALL +44 (0) 1273 488005  VISIT WWW.THEGMCGROUP.COM
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To advertise on these pages please call Rebecca on 01273 402823 
or email rebecca.anson@thegmcgroup.comB+W CLASSIFIEDS
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Please see our website for full listings of equipment and materials available. 
The best prices on darkroom materials - next day delivery - website updated daily.

NIKON F5
CAMERA

£269.00

MAMIYA 645
PRO 

CAMERA

£495.00

JOBO AUTOLAB
ATL3

Film and paper 
processor

£395.00

SPEED 
GRAPHIC 5X4 

CAMERA

£185.00

DE VERE 504 
DICHROMAT

BENCH 
ENLARGER 

£395.00

LPL 7451
COLOUR 

ENLARGER

£440.00

MEOPTA
MAGNIFAX 4

BW 
ENLARGER

£175.00

MPP 5X4 
CAMERA KIT
Schneider 90mm,

2x bellows, extension 
rail, 6x7 back, double

dark slides, case

£369.00

TOMIYAMA ART 
PANORAMA 170

CAMERA
With Nikkor SW 

90mm f4.5

£1295.00

HASSELBLAD
SWC/M 

CAMERA

£995.00

BOWENS 
HI-GLIDE
SYSTEM

4x lite-lift including 
trollies, 2x rails, 

fittings

£240.00

ILFORD EM10
EXPOSURE

METER

£8.95

PENTAX 645
CAMERA

£389.00

KREONITE 
PROMATE 11
21” washless 

paper processor

£2400.00

RH DESIGNS
STOPCLOCK

PRO

£229.00

MAMIYA RB
CAMERA

With 127mm 
f3.8 lens

£289.00

DURST BW 
40cm WALL
SAFELIGHT

(unused)

£89.00

KENNETT
20x24” SOFT
BED PRESS

£495.00

JOBO CPA2
PROCESSOR

+ LIFT

£665.00

ILFORD 1050
RC PAPER

DRYER

£695.00

HAUK WALL
ENLARGER/
PROCESS 

TIMER

£120.00

PHOTOTHERM

AFP-1 

SIDEKICK FILM

PROCESSOR

£1295.00

THERMOPHOT
ACP300 PAPER
PROCESSOR
Dry to dry 12” 

paper processor

£1095.00

RH DESIGNS
ZONEMASTER

11 METER

£179.00

BW_191.indd   90 5/11/16   11:44 AM



BLACK+WHITE PHOTOGRAPHY
SUBSCRIBE TO OUR DIGITAL EDITION  

AND SAVE UP TO 47%!

B+WAPP

DOWNLOAD YOUR  
FIRST ISSUE FOR ONLY £1.99

VISIT WWW.POCKETMAGS.COM
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All of our Leica, Nikon, Canon, Medium & Large Format and compact cameras are located at Aperture Rathbone Place        Tel: 020 7436 1015       Email: 27@apertureuk.com        
For all Hasselblad equipment please contact Camera Cafe located at 44 Museum Street                                                                                  Tel: 020 7242 8681                                                               

P r e - o w n e d  L e i c a

Aperture Photographic
PO Box 7045
London
W1A 1PB

Postage for Process and Print
1 - 2 rolls.............................................£3
3 - 5 rolls.............................................£6
6 - 10 rolls...........................................£9 
11 rolls or more................................Free

Process only
1 - 10 rolls...........................................£3
10 - 30 rolls.........................................£5
21rolls or more................................Free

Processing Prices (C41 Only)  24~48 hours 

We accept payment by postal order or credit & Debit cards (Except American Express/Diners Club)
Please send us your order with your payment details or phone us for further details.

44 Museum Street London WC1A 1LY44 Museum Street London WC1A 1LY
Tel: 020 7242 8681Tel: 020 7242 8681

27 Rathbone Place London W1T 1JE27 Rathbone Place London W1T 1JE
Tel: 020 7436 1015Tel: 020 7436 1015

www.apertureuk.comwww.apertureuk.com

Leica M (240) Black #4808xxx (Complete; boxed)
Leica M (240) Silver #4806xxx (Complete; boxed)
Leica M9-P Silver with Charger 31500 Actuations 
Leica M7 0.72 Black #2885xxx 
Leica M6 Wetzlar Black #1669xxx 
Leica M4-P Chrome (boxed) ~ 70th Anniversary 1913-1983 
Leica M4-P Everest 82 Black #1587xxx (boxed) ~ Limited Edition 
Leica M2 Leitz Eigentum 
Leica M2 #1099xxx ~ Rare model; Made by Leitz Canada
Leica CL with 40mm f2 Summicron-C + hood & Leather case
Leica IIIf Black Dial with Delay Action 
Leica IIf Red Dial 

Leica 21mm f2.8 Elmarit-M + hood #3268xxx (boxed)
Leica 24mm f2.8 Elmarit-M ASPH + hood 6 bit #4036xxx (boxed)
Leica 35mm f1.4 Summilux with Specs (M3 type; steel filter rim) #1730xxx 
Leica 35mm f1.4 Summilux-M ASPH FLE + hood #4223xxx (boxed)
Leica 35mm f2 Summicron-M ASPH Chrome + hood #3972xxx (boxed)
Leica 35mm f2.8 Summaron with Specs (M3) slightly cloudy 
Minolta 40mm f2 M-Rokkor 
Voigtlander 50mm f1.1 Nokton VM + hood 
Leica 50mm f1.4 Summilux Chrome #1758xxx 
Leica 50mm f2.8 Elmarit-M + hood Black #3781xxx 
Zeiss 85mm f4 Tele-Tessar ZM T* Silver + hood 
Leica 90mm f2 Summicron-M (E49 filter) #2814xxx (boxed) 
Leica 90mm f4 Macro-Elmarit-M with Macro-Adapter-M & Angle finder 
Leica 135mm f3.4 APO-Telyt-M ASPH #3956xxx 

Leica R9 with R8 Motor Winder
Leica Remote Control R8 (14202) 
Leica 28-90mm f2.8-4.5 Vario-Elmarit-R ASPH ROM #3974xxx (boxed)
Leica 80mm f1.4 Summilux-R 3rd Cam 
Leica 180mm f3.4 APO-Telyt-R 3 Cam #2749xxx 
Angenieux 35-70mm f2.5-3.3 R Mount
Leica R8/R9 Motor Winder (boxed)

Leica 21mm Metal Bright Line Viewfinder Chrome (Leitz Wetzlar)
Leica 28mm Metal Bright Line Viewfinder Black Leitz Wetzlar (boxed)
Leica 3.5cm Metal Bright line Viewfinder Chrome (E.Leitz Wetzlar)
Leica SF-24D (boxed)

Nikon SP with 3.5cm f1.8 W-Nikkor C - Limited Edition Set in original box 
Nikon S3 with 50mm f1.4 Nikkor-S + hood & ERC Millenium Editon (boxed) 

Nikon F + Eye-Level Finder Chrome #6746xxx New Mirror Foam 
Nikormat FT-2 Chrome 
Nikon F2 with DE-1 Chrome New Mirror Foam
Nikon F2 Photomic AS Chrome #8042xxx New Mirror Foam 
Nikon DW-1 Waist Level Finder 
Nikon FM2n Black #8667xxx (boxed)
Nikon FE Black #3579xxx
Nikon FM3a Chrome #239xxx

We offer an on-site processing and printing service at Aperture Rathbone Place. 
Our C41 colour film processing service for 135 and 120 film with 24 hour turnaround.  We also process

black and white film, please refer to our website for prices. 
We also accept mail order at the following address, and will return your photographs within 4-5 working
days. Send your film(s) packed securely to the P.O Box below and make sure to include your name; address

and contact details for return postage.
An order form is availible to download from our website on the Film Developing Page.

Please send your order to:

Nr. Mint
Mint-
Exc+
Exc+++
Exc++
Mint-
Mint
Exc
Exc+
Exc+
Exc+
Exc++

Exc
Mint-
Exc++
Exc+
Mint-
Exc++
Exc++
Mint
User
Exc+
Exc+
Exc+
Exc+++
Mint

Exc++
Mint-
Mint-
Exc+++
User
Exc++
Mint

Exc++
Mint
Exc++
Mint-

Mint-
Mint-
Exc+++
Exc++
Exc
Exc++
Mint-
Mint-
Exc+++
Exc++

£3090
£2950
£2190
£1250
£850
£990

£1490
£3990
£890
£520
£250
£270

£890
£1250
£1990
£2350
£1450
£450
£320
£590
£790
£490
£390
£750

£1890
£1450

£590
£40

£3750
£1290
£490
£490
£150

£190
£320
£230
£100

£2490
£1390
£390
£90

£290
£390
£70

£320
£150
£350

M e d i u m  /  L a r g e  &  O t h e r  F o r m a t
Schneider 55mm f2.8 LS AF + hood (boxed)
Fujica 65mm f8 Fujinon-SW + Viewfinder 
Fuji GW690 III (90mm f3.5) 

Mamiya 43mm f4L + hood & V/finder 
Mamiya 50mm f4L + hood & V/finder 
Mamiya 150mm f4.5L
Mamiya ZE-702 Polarising filter

Schneider 300mm f4 Apo-Tele-Xenar PQ for Rolleiflex 6008 
Rolleiflex FX with soft pouch & strap (boxed)
Rolleiflex 3.5F (75mm Planar) with Meter ; Leather Case but no strap 

Cambo Wide RS + Schneider 24mm f5.6 Apo-Digitar XL +  H plate
Linhof Technorama 617S III with 90mm f5.6 Super Angulon XL (Complete)
Linhof Technorama 250mm f5.6 Tele-Arton XL + hood & V/finder (boxed) 
Fotoman 617 with 90mm f6.8 Grandagon + V/finder; Shift adapter

Linhof Technika 2000 
Linhof Master Technika (Latest Model) + 150mm f5.6 Apo-Symmar 
Schneider 47mm f5.6 Super-Angulon XL (Copal 0) 
Schneider 72mm f5.6 Super-Angulon XL (Copal 0) on Linhof board 
Schneider 75mm f8 Super-Angulon (Synchro-Compur) on Linhof board 
Rodenstock 180mm f5.6 Sironar-N (Compur 1) on Linhof board
Nikon 180mm f5.6 Nikkor-W (Sinar DB Mount) 
Schneider 240mm f5.6 Symmar 

Mint
Exc
Exc++

Mint-
Exc+++
Mint
Mint-

Exc++
Nr. Mint
Exc+++

Nr. Mint
Mint-
Mint-
Mint-

Mint-
Exc++
Mint-
Mint-
Mint-
Mint-
Mint-
Exc

£1390
£450
£550

£790
£690
£290
£70

£1790
£2290
£990

£1490
£4490
£1990
£1350

£1850
£2450
£590
£650
£370
£270
£270
£150

£6.00
£12.00
£14.00
£10.00
£5.00
£8.00

£7.00
£15.00
£17.00
£11.00
£4.00
£8.00

35mm develop only                                                                                   
35mm develop + print                                                                             
35mm develop + print +  CD                                                                  
35mm develop + CD                                                                               
Extra set of prints (order within 7 days)                                                  
Film scan to CD or digital media                                                            

120 develop only                                                                                       
120 develop + print                                                                                
120 develop + print + CD                                                                      
120 develop + CD                                                                                     
Extra set of prints (order within 7 days)                                                 
Film scan to CD or digital media

We also process Black and White Film! Please check our website
or phone us for prices and turn around time

BW_191.indd   92 5/11/16   9:12 AM



JULY 2016 B+W CLASSIFIED 93

To advertise on these pages please call Rebecca on 01273 402823 
or email rebecca.anson@thegmcgroup.com B+W CLASSIFIEDS

D
edicated to the m

onochrom
e photographer

  

A p e r t u r e  C a m e r a  R e p a i r s
Aperture offers an in-house repair service for film cameras and lenses. We specialise in repairs to classic marques, such as Leica, 

Hasselblad , Rolleiflex and Nikon. We aim to provide a service with a rapid turnaround, usually within a week. 
All repair work carries a guarantee of six months.

P l e a s e  c o n t a c t  u s  o n  0 2 0 7  4 3 6  1 0 1 5  o r  2 7 @ a p e r t u r e u k . c o m

44 Museum Street London WC1A 1LY44 Museum Street London WC1A 1LY
Tel: 020 7242 8681Tel: 020 7242 8681

Aperture is keen to acquire your quality Leica equipment. We are always looking for sought after cameras and lenses such as black paint
M2, M3 and MP, 50mm f1 and f1.2 Noctilux, 35mm f1.4 Summilux, etc...! Selling your Leica equipment cannot be any easier at Aperture.

We can give a very close estimate over the phone or an immediate fair offer on the spot. Payment is by BACS Transfer directly into your bank 
account (ID Required). We can also offer a commission sales service for higher value items of £1000 and above, for which the commission rate 

is 20%. For items of £2000 or higher, the rate is 17%. We constantly have customers waiting for top quality Leica cameras and lenses; 
you’ll be amazed how quickly we can turn your equipment into cash!! 

P l e a s e  c o n t a c t  u s  o n  0 2 0  7 4 3 6  1 0 1 5  i f y o u  r e q u i r e  a n y  a s s i s t a n c e  o r  f u r t h e r  i n f o r m a t i o n

Reid II + Taylor Hobson 2 Inch f2 Anastigmat ,  Exc+++ ,  £1690

Leica 24mm f1.4 Summilux-M ASPH + hood #4088xxx (boxed)  ,  Exc+++ ,  £2890

Leica 28-90mm f2.8-4.5 Vario-Elmarit-R ASPH ROM #3974xxx (boxed),   Mint-,   £3750

Nikon PC-E 45mm f2.8 Micro + hood (boxed),  Mint,   £950

27 Rathbone Place London W1T 1JE27 Rathbone Place London W1T 1JE
Tel: 020 7436 1015Tel: 020 7436 1015

www.apertureuk.comwww.apertureuk.com
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Buy or sell at Manchester’s largest selection of 
used photographic equipment

Having trouble fi nding what you want? We’ve got nearly everything under one 
roof, from Agfa to Zeiss, through books, cine, darkroom, 

a gallery, lighting, projection, and video.

Got a question about photography? We can answer it.
Starting a college course? Want to set up a darkroom? 

Baffl ed by digital? We can help.

The Real Camera Company.  Run by enthusiasts. 
Photographic retailing like it used to be. 

Sevendale House, 7 Dale Street 
(Entrance on Lever Street), Manchester M1 1JA

Tel/Fax: 0161 907 3236

www.realcamera.co.ukT
he
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FILM PROCESSING
B&W and Colour Negative
Develop/Scan/Burn to CD

B&W RC Prints and Fibre Prints
Colour Prints

All formats catered for 35mm to 5x4
Fast Mail Order Service

Tel: 01472 388810 or 07944 083368
www.filmprocessingmailorder.co.uk
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QUOTE  BW7 FOR 
AN EXTRA £10

ON TOP OF OUR 
VALUATION

020 7636 5005 LONDON  
sales@cameraworld.co.uk | 14 Wells Street (off Oxford Street), London W1T 3PB 

01245 255510 CHELMSFORD  
chelmer@cameraworld.co.uk | High Chelmer Shopping Centre, Chelmsford, Essex CM1 1XB

www.cameraworld.co.uk

Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E.

GET COLLECTED
Pop it in the post or we can 
collect it when convenient* 
*Dependant on value.

GET PAID
Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY!

GET IN TOUCH
Give us a call and have a chat. 
Or fi ll out our simple form at 
www.cameraworld.co.uk/used

COMMISSION SALES: We can also sell your equipment for you for ONLY 15% commission. CALL DALE for more information.

Call or email Dale, our Used Equipment Manager, for expert valuation and advice
DIRECT LINE: 0207 467 9912     EMAIL: dale@cameraworld.co.uk

Simple and friendly...

“ I will always go to CameraWorld FIRST to check out their products whenever I’m buying something, because of how 
 ”

“ Service is excellent. Telephone advice is friendly 
and helpful. Goods ordered arrive promptly, within 
a pre-arranged and notifi ed one-hour delivery slot. 
The two used cameras I’ve bought have been 
exactly as described and of excellent quality. ”

What our customers say:
100’s more online

Genuine comments, names supplied ...

“ Frankly, I think CameraWorld is the best in the entire UK, or indeed World 
(as far as I know). Phone calls are extremely polite and helpful, and they even 

went out of their way to phone us back with information on more than one 
occasion. THIS really stands out, and makes them special to us. Secondly, 
their postal service is tip top - it’s easy and fast, we just can’t fault it. ”

“ This is good old fashioned service that is sadly lacking in today’s retail world. ”

We Buy Cameras ... and More
Do you have any cameras, lenses or accessories that you’re just not using?

SPRING is the BEST time to have a CLEAROUT. We buy DIGITAL & FILM.
Upgrade to exciting NEW products or just have a nice HOLIDAY!

We buy more

... we pay more

... and we smile more
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Here at B+W we’re looking out for some really stunning single images that 
just lend themselves to printing and mounting large scale. Each month one 
lucky winner will have their picture given this treatment by London’s state 
of the art printing service, theprintspace – it could be you!

YOUR B+W

© Ian Moore

LAST FRAME

This month’s lucky winner is Ian Moore who wins a 24x24in print dry mounted on to Dibond, a rigid yet lightweight composite 
of aluminium and PVC. Ian can choose from a range of four digital C-type and seven fine art inkjet papers for printing.

NEXT MONTH
You can win a print dry mounted on to aluminium, 
giving your image a wonderfully metallic feel.

HOW TO ENTER
Send your hi-res image on a CD to: B+W Photography, Last Frame, 
GMC Publications Ltd, 86 High Street, Lewes BN7 1XN

Find out more at 
www.theprintspace.co.uk
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9.6 out of 10 on Trustpilot

- Peter Goldsmith. “I love this company so much, the offer so many options and support to small businesses and their prints are just 

www.point101.com     020 7241 1113
Your images printed & mounted onto DiBond from £39
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