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The Kitchen Tools is an online resource designed to help architects and designers access 

downloadable CAD files, datasheets, installation guides and case studies quickly and easily. 

Subscribe before 31 May, 2016 and you’ll go in the draw to win a DCS 48” All Grill worth 

RRP$11,196 for your home or oice. Terms and conditions apply. fisherpaykel.co.nz/tkt-win

SUBSCRIBE TO 

THE KITCHEN TOOLS 

AND BE IN TO WIN 

FISHERPAYKEL.CO.NZ/TKT-WIN
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www.accoya.com

DARK COLOURS ON 
TIMBER CLADDING 
ARE NOW POSSIBLE 
AND WARRANTED 

The Accoya bevel-back weatherboards provided an ideal 

solution for this beachfront home. The stability of the 

product provided great peace of mind regarding durability 

and performance while the ability to apply dark colours 

provided excellent design freedom. The coastal tradition of 

weatherboard cladding has be maintained while allowing the 

fl exibility of a modern form and aesthetic. 

TREVOR WILSON, ARCHITECTURE 37 LIMITED

AUCKLAND

66 STODDARD RD, MT ROSKILL 

P. 09 620 0260

E. SALES@TIMSPEC.CO.NZ

CHRISTCHURCH

9B FRANCELLA ST, BROMLEY 

P. 03 384 5287

E. SALES@TIMSPEC.CO.NZ

The current trend for darker colours on façades is proving 

that not all substrates are created equal. As such, we 

are conscious of the need to o� er a timber product 

capable of supporting darker colours. Radiata pine is 

not suitable and although western red cedar is more 

stable than pine, it is still not recommended for use with 

darker colours. STOP PRESS. We can now confi dently 

o� er Accoya as a dark-colour substrate option. 

Provided it is properly coated and installed in accordance 

with Timspec installation specifi cations, Accoya is 

warranted against undue movement (shrinkage and 

swelling). The black and dark-coated Accoya projects we 

have installed in New Zealand over the last 3-to-4 years

bear testament to this. Timspec o� ers a Codemark-

approved weatherboard system in pine, cedar and 

Accoya, to allow a stress-free job. Installation 

specifi cations are FREE to download and are available 

at www.masterspec.co.nz and www.certclad.co.nz
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AS FAR AS DESIGN REGIONS GO,  it is fair to say that Scandinavia 

casts a strong spell on the New Zealand psyche. There is 

something highly alluring in its simplicity. Its ‘practicality 

over adornment’ and egalitarian ethos resonate with our 

own design history.  

From time to time, however, we hope to explore the 

design and architecture offerings from regions that are 

increasingly relevant or whose aesthetic offers an interesting 

counterbalance to ours.

This, the first of such dispatches, focuses on a region dear to 

my heart: the Latin world.

Why now? Like a bad horoscope would say: there are 

many planets aligning. The Olympics are scheduled to take 

place in Brazil later this year and it is worth following the 

phenomenal design servings that accompany the event. 

A few continents away, Italy is gearing up for the Venice 

Architecture Biennale (AKA the Olympics of architecture) 

and in this issue we chat to some of the talented team behind 

New Zealand’s second official contribution there (see pg. 47).  

Milan’s Furniture Fair will be kicking off in April 12 and in 

this issue we preview its younger, alternative cousin, the 

Fuorisalone. To top it all off, the first, large exhibition of art 

from Latin America is due to open in May at the Auckland 

Art Gallery (Space to Dream, pg. 20).

For this issue we also travelled to Buenos Aires (pg. 109) 

and had such a great time that we decided to send one lucky 

reader and their guest to the Argentine capital (pg. 32).

FEDERICO MONSALVE

Editor

   Email us federico.monsalve@agm.co.nz

  Follow us @UrbisMagazine   

  Like us facebook.com/UrbisMagazine

  Follow us @UrbisMagazine

Editorial
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The beauty of simplicity

The award-winning Saturn Zen range perfectly balances form and 

function to create a beautifully simple switch solution for your home.

   LED push buttons

   Pictogram button icons

   Finger-print resistant  

black or white matte finishes 

   Smart Shelf for charging your devices  
(holds two smartphones or one tablet)
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Contributors

T O A K I  O K A N O

Regular contributor Toaki Okano shot the 

Objectify feature. His work also appears on 

the cover. See page 34.

What comes to mind when you think 

about the design of the Latin world?

Dynamic lines of beautiful furniture, 

confidence with mix of colours.

Do you own or covet any objects 

from the region?

I would like to own a piece of furniture 

from there, but I have no space for it. 

Tell us about your contribution for 

this issue and what you enjoyed 

about it?

I was excited to see all the beautiful 

pieces in my studio, and I enjoyed 

working with new art director 

Thomas Cannings.

J E R E MY  T O T H

Auckland-based photographer Jeremy Toth 

travelled to South America. Images from 

that trip feature in this issue. See page 44.

Tells us about your trip? 

I flew into Rio de Janeiro then travelled 

to Sao Paulo then Bolivia, Peru, 

Ecuador and the Galapagos Islands. It 

was a chance to feed my creativity with 

new experiences and subject matter. 

What was the most interesting city? 

Rio: the geography of white sandy 

beaches and prominent mountains is 

spectacular. Combined with the sheer 

amount of people and nonchalant 

attitude of the locals, it is a city that has 

so much energy and vibrance. 

Any architectural elements you 

found exceptionally different from 

what you are used to? 

The unfinished aesthetic that prevailed 

in all the countries I visited. Most 

buildings are left unfinished. Concrete 

and block work is the material of choice 

which makes for very robust box-like 

structures. The use of bright colours is 

very expressive and is what naturally 

expresses the flamboyant energy of a 

place like Brazil.   

R I C H A R D  P O W E R S

Globe-trotting photographer Richard 

Powers shot a beautifully decorated villa in 

Miami. See page 62.

What comes to mind when you think 

about the design of the Latin world?

A vibrant yet refined approach to design.

Do you own or covet any objects 

from the region?

In our home we have objects from all 

over the world except Latin America –

we need to change that!

Tell us about your contribution for 

this issue and what you enjoyed 

about it?

I photographed an Art Deco house in 

Miami that has been brought well and 

truly into the 21st century. Respecting 

the original architecture, the owner, 

Stephan has put his own stamp on this 

house, which, for me, typifies the way 

Miami is making heads turn in the 

design and art world.

POWE R SU RG E . CO .N Z



Outdoor Furniture Manufactured with A-Grade Teak, Reclaimed Teak, Wicker, Concrete, 316 Stainless Steel, Sunbrella, Batyline, and Aluminum

You’re invited to be inspired at our huge (6,500 sq. metres) and stunning showroom. Everything is fully assembled and ready to take home.

www.designwarehouse.co.nz      09 377 7710     toll free - 0800 111 112     sales@designwarehouse.co.nz

137/147 The Strand, Parnell/Auckland     Wholesalers open direct to the public daily 9:30 - 4:30

TIKI ZAMBEZI

LUXE
GOMMAIRE MEIK VASE

in-store only GOMMAIRE TONI TABLE
& EDGE CHAIRS

NATALIEGOMMAIRE MILLAR BENCH

IBIZA & WATERFALL

GOMMAIRE

JOSEPH SET

BLOK CONCRETE

BAY & EAST

GOMMAIRE
CURVE

DINING CHAIR

GOMMAIRE
ELLE & NATURE COFFEE TABLE



The folly Daughter of 

the Swamp won the 

Brick Bay Folly 2016 

competition. It was 

designed by Edward 

Roberts; Alexander 

Sacha Milojevic; 

Raphaela Rose and 

Ryan David Mahon.
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Shorts

COLOURFUL FOLLY 

Daughter of the Swamp, the winning architectural installation at the Brick Bay Folly 

2016 competition, was unveiled at the Brick Bay Vineyard in March 2016. The idea for 

this winning entry was an enormous eel-pot form marooned on the edge of a pond: an 

elongated form of coloured-steel ribs that move in the breeze. “The folly site is on the 

bank of a gorgeous swamp so we wanted a dynamic construction that rolled over the 

land,” says co-designer Alexander Sacha Milojevic.  
brickbaysculpture.co.nz
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Shorts

CROSS STREET RENAISSANCE

Auckland’s alternative Karangahape Road is 

continuing a metamorphosis. It now seems adjacent 

alleyways are following suit. Cross Street (behind 

the Iron Bank Building) has become home to a new 

furniture showroom by Nathan Goldsworthy. The 

award-winning designer joins the likes of Think & 

Shift, a well-curated store of vintage furniture and 

homewares among others. Gentrification or happy co-

existance? Only time will tell. 

WHAT WE ARE READING

Brazil Modern: The Rediscovery of 

Twentieth-Century Brazilian Furniture, 

by Aric Chen, Monacelli Press, $130. 

From the design of the first mass 

manufactured bed (a 1915 wooden 

contraption) through to Jose Zanine 

Caldas, this tome is proving to be 

an excellent inquiry into Brazil’s 

significant design history. It speaks of 

the importance of the rich Amazonian 

timbers in the design process, the 

effects of political movements in the 

psyche of artisans and designers 

and offers a unique internationalist 

perspective on the furniture of Brazil.

The grit of 

Auckland's 

Cross Street has 

attracted nascent 

and established 

design 

businesses. 

Pictured here is a 

vintage furniture 

store and Nathan 

Goldsworthy’s 

new showroom 

and workshop.
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OBJECT OF DESIRE – DANSKINA RUGS 

AS THE COOLER MONTHS approach we find ourselves increasingly enamoured by Danskina rugs. 

Their patterns are inspired by indigenous, tribal and traditional designs from across the globe, and 

hand-woven in natural fibres by artisan weavers in countries such as The Netherlands, Scotland, 

Germany, Nepal and India. The inherent imperfections are an intrinsic part of the appeal. The 

Danskina collection ranges from subtle neutral tones rendered in chunky textures, to finely woven 

bright-coloured tartans. Now available at Simon James Design $POA

EAU D'ARCHITECTURE

This unisex perfume inspired 

by architect Louis Kahn’s 

Kimbell Art Museum in Texas 

is a fascinating attempt at 

distilling the often-overlooked 

connection between the 

sense of smell and the built 

environment. We came across 

this concoction in Buenos 

Aires and have been haunted 

by what its Argentine maker, 

perfumer Julian Bedel, 

describes as hints of “concrete, 

travertine marble, glass, 

grass and mostly solar light”. 

The bottle itself is a thing of 

structural beauty and was 

designed by Studio Job in 

Holland from glazed ceramic 

and inspired by an old, 

German apothecary bottle.  
fueguia.com
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Urbis recently attended the opening of Fisher & Paykel’s Experience 

Centre in Sydney. This centre follows the opening of a similar space in 

New York where the appliance brand hopes to bridge the gap between 

traditional and digital showrooms as well as expose potential costumers 

to their premium kitchen and laundry products.

THE FEARON HAY DESIGNED centre (in collaboration with Satellite Media and 

Alt Group) in the revitalised suburb of Alexandria uses a luscious materiality of 

brass, European oak, salvaged timbers, marble, granite and basalt to evoke a rather 

elegant, visual approximation of New Zealand.

 The centre’s exterior is cloaked in a shimmering aluminium mesh screen (with 

an anodised bronze finish) that, akin to Fearon Hay’s award-winning Te Kaitaka 

‘The Cloak’ project, alludes to traditional weaving. Inside, the materials and tones 

range from that of riverbeds (basalt, a river stone, white granite) through to an 

impressive Empress Green marble stone slab (honed finished and with brass edge) 

positioned at the threshold between the reception and inner sanctum of the space. 

According to Mark Elmore, Head of Industrial Design at Fisher & Paykel: “We 

wanted to come up with beautiful materials that are representative of our country, 

its landscape and to also inspire people about design possibilities.”

DESIGN THINKING

THE REKINDLE REVOLUTION

Following on from the Whole House Reuse project in 2015 – in which all the materials from a red-zoned home were salvaged 

and used as materials for furniture and homewares – Christchurch’s Rekindle is now launching their new major project 

Resource: Rise Again – focusing on the high volume of reusable resources currently sent to landfill. Resource: Rise Again will 

fund and support five designers across New Zealand, between April and October 2016, to research and design new solutions for 

resources that businesses currently pay to dispose of. This is the first time in New Zealand that a research and design programme 

has been established specifically to address waste through reuse solutions. The design solutions, along with the accompanying 

body of research, is scheduled to be exhibited in Christchurch during October 2016 and Auckland at Objectspace in 2017.

Shorts

This Experience 

Centre in Sydney 

uses luscious 

materials and 

innovative 

technology  

to bridge the 

showroom 

experience 

and the digital 

marketplace. 
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FUORISALONE 2016 

EVERYONE WHO IS ANYONE in the furniture and interiors 

gig will be heading to Milan for Salone del Mobile, 2016. 

Over its 55-year history, the fair has grown to become the 

largest furniture trade show in the world – spawning several 

secondary events, both accredited and non-accredited.

Fuorisalone (literally – outside salone) is one of those 

secondary shindigs. First held 30-odd years ago, it takes 

place concurrently to Salone and is a celebration of 

independent designers from around the world.

Fuorisalone events are located all over Milan but tend to 

be concentrated in three main districts – Brera, Lambrate 

and Tortona. Tortona was the first area in Milan to become 

organised as a Fuorisalone district, more than 15 years ago. 

This year, Tortona Design Week will, quite literally, 

welcome the world to one street, with past participants 

such as Maarten Baas, who will launch a new artistic 

project, and also, Marcel Wanders – well known for his 

collaboration with MOOOI – who proposes an innovative 

concept dedicated to children. Internationally acclaimed 

architect and industrial designer Naoto Fukasawa joins 

the list of international participants. Tortona Design 

Week also dedicates a space to some of the most important 

universities and design schools.

Collaborations are an important feature of Fuorisalone 

and this year’s show is no exception. One of the more 

anticipated match-ups features designer Walter Terruso 

and fashion brand La Perla, who have created ‘Mia’ – a 

custom vanity (pictured here). Mia’s design concept 

combines the geometric elegance of an oversized round 

mirror covered in plissé silk, with the fine lines of a glass 

and brass table structure. Maple accents impart both 

modernity and timelessness. 

Participants at Fuorisalone 2016 include Tom Dixon, 

the Castiglioni Brothers, Francesco Fresa Piuarch, 

BottegaNove, Hermès, Giacomo Moor, Simone Simonelli, 

Belgium is Design, Tato, Segno Italiano, Elena Salmistraro, 

CTRLZAK and Cristina Celestino. fuorisalone.it

SWEET HONEY POT

There is evidence – cave paintings in Valencia, 

Spain – that would suggest humans have been 

collecting honey for some 8000 years.

Determined to elevate honey to the status it merits 

and to give bees the recognition they deserve, 

Lumojo has released a line of high-quality honeys 

in equally premium ceramic pots – designed by 

Auckland-based Alt Group.

“Storing honey in beautiful stoneware pots 

acknowledges the art of the honey-making process 

and provides an elegant reminder even after the 

honey is gone,” says Lumojo director Liz Urquhart. 
lumojo.com

Images.

Creative collaborations 

to be unveiled at the 

upcoming Fuorisalone 

include Mia (left) a 

geometric vanity table 

by Walter Terruso 

and fashion brand 

La Perla and a liquor 

cabinet (above) by 

Claudia Campone and 

Martina Stancati. (below) 

Furiosalone street scene. 
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SIX THINGS
to do and see this season

Shorts

Design for Eternity
Until 18 September / New York

1
A fascinating glimpse into the pre-1500s 

ancient Americas, when it was customary for 

artists to create small-scale architectural models to be 

placed in the tombs of important people. 

metmuseum.org

Woolshed Tour 
30 March – 1 May / South Island

2
The theatrical duo best known for putting 

quirky comedies in rural, working woolsheds is 

back. This time the irreverent women bring the 

canine play ‘Sons of a Bitch’ as accompanied by singer 

songwriter Mel Parsons. 

melparsons.com/woolshed-tour

Las Manos del Chango
2 and 29 April  / Christchurch

3
Kiwi muso Delaney Davidson and Mexican 

songstress Nicole Izobel García continue touring 

the country with a series of free concerts. Cinematic, 

spooky, and thoroughly foot-stomping blues with a 

Latin Cumbia accent.

facebook.com/manosdelchango

Comedy Gala
22 April / Auckland

4
This high-energy evening at the ASB Theatre 

provides a taste of what’s to come in the next 

three weeks at the 2016 NZ International Comedy 

Festival. Hosted by Rhys Darby and featuring 

vignettes by international and local comedians.

facebook.com/NZComedyFestival

Auckland Writers Festival
10 – 15 May / Auckland

5
A yearly literary extravaganza packed with 

great speakers. Our picks: Gloria Steinem, Suad 

Amiry on architecture, Marlon James, Omar Musa 

and lunch with Samanth Subranabian.

writersfestival.co.nz

The Magic Flute
28 May – 26 June/ Auckland and Wellington

6
Sets and costumes for this – Mozart’s much 

loved and highly accessible opera – were crafted 

by some of the best local makers. It is performed in 

English by a cast of local and international singers, 

using puppetry to bring the story to life. nzopera.com

Space to Dream opens on May 6 at 

Auckland Art Gallery, featuring work 

by artists from seven South American 

countries. Principal curator Zara 

Stanhope has collaborated with Chilean 

curator Beatriz Bustos Oyanedel to 

produce the exhibition, which they hope 

will introduce New Zealanders to the 

culture of the region and perhaps break 

down some stereotypes.

“We don’t want anyone thinking this 

is about ponchos and sombreros, so 

we’ve included a range of art for that 

reason, from documentaries through 

to imaginative, creative works. We’ve 

started in the late 1960s to early 1970s, 

as the artists working in that span were 

very important predecessors of the 

contemporary artists in the exhibition. 

Some of the work reflects on how art  

can be involved in revolutions 

and resistance to the pressures of 

governmental changes. Some of it 

is about reinterpreting indigenous 

practices and making them very 

contemporary,” says Stanhope. 

The exhibition promises to be a feast 

for the senses with several large 

installations. Brazilian artist Ernesto 

Neto works with fabric filled with 

aromatic spices, creating a sensual 

experience that will evoke the flavours 

of South America. A work by Brazilian 

Mira Schendel, one of Latin America's 

foremost modernist artists, involves 

a room filled with fine fibres, which 

gently brush your body when you walk 

through them. A third Brazilian, Maria 

Nepomuceno uses colourful beads and 

weaving to create objects that appear as 

if they are crawling the walls.

To further the impact of the exhibition as a 

conversation starter with South America, 

some of the artists exhibiting at Space to 

Dream will be doing residencies at New 

Zealand art schools this year. 

“There is a great presence of South 

America here in Auckland. Recently Air 

New Zealand opened routes to Buenos 

Aires and a New Zealand embassy opened 

in Colombia, so we feel there is more 

openness and exchange going on. Perhaps 

there could be an exhibition of New 

Zealand art that returns to South America. 

We hope to keep that conversation going 

across the Pacific Ocean,” says Stanhope.

Space to Dream, May 6 to September 25,  

Auckland Art Gallery, aucklandartgallery.com

CREATING CONNECTIONS

Despite being our Southern Hemisphere neighbours, New Zealand has never had a large-scale 

exhibition of South American art on show, until now. Camille Khouri finds out more.

From top: 

Terraza by Marcos 

Lopez, 2012. 

Just like drops in 

time by Ernesto 

Neto, 2002. 

U for Uruguay video 

by Martin Sastre.
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This fully updated edition 
describes the installation of 
masonry veneer cladding using 
clay brick and concrete brick and 
block products. It also covers:

◊ Codes and Standards
◊ Design requirements
◊ Detailing
◊ Material
◊ Construction management 

and workmanship
◊ Applied finishes
◊ Cleaning and maintenance

Packed with numerous photos 
and figures, this guide provides 
good-practice solutions 
for masonry veneer design 
and construction along with 
wall ties, structural frame, 
foundations and cavity 
requirements. 

This guide is an essential resource 
for any architect, designer, mason, 
builder and related trade, building 
consent authority, tertiary tutor, 
student and apprentice. 

Around 35% of homes in New Zealand have masonry 

veneer cladding. It has proven weathertightness, is 

solid, hardwearing and low maintenance. 

Good Practice Guide:   
Masonry Veneer – 2nd edition

branz.nz/gpg | branzfind.co.nz | Technical Helpline 0800 80 80 85  

Grab a hard copy or electronic 
format from the BRANZ website, 
and any of the other 10 titles 
available in the series.

Save –25% off RRP

Book  $39 + $8 p&p  
– Save  $13

eBook $33.75  
– Save  $11.25

Promo code:  UGPGMV  

(Offer expires 31 May 2016)

off
25%

UrbisMagazine               @UrbisMagazine

WANT MORE URBIS  

MORE OFTEN?
Read us online, like us on Facebook, 
follow us on Twitter and Instagram and 
sign up to our fortnightly newsletter.

         @UrbisMagazine             urbismagazine.com
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Top Shelf
The very best objects and furniture for your living space, curated by Thomas Cannings.

1 /Georg Console Table  

by Skagerak $1497;  

designdenmark.co.nz

2 /Ivy Muse Nest $160; 

fentonandfenton.com.au

3 /Resin Modern Tribal Side Plate 

AU$65; dinosaurdesigns.com.au

4 /Dusen Dusen Cutouts Pillow 

$180; douglasandbec.com

5 /Orb Series Pendant  

from $420; weekendtrader.net

6 /Villa Foundation Parts by TAF 

Architects for Paper Collective 

$95; fatherrabbit.com

7 /Elixir Chocolat by Storm  

& India Tea Sisters $50;  

tessuti.co.nz

8 /Barcelona Clock by Nomon 

$2125; ecc.co.nz

9 /Bora Bora Sofa by Piergiorgio 

Cazzaniga POA; matisse.co.nz
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1 /  One Hundred Years of Solitude by 

Gabriel García Márquez $13.99;   

fatherrabbit.com

2 /  Deadly Ponies Guitar Man Diary $148;  

tessuti.co.nz

3 /  Alessandra Armchair by Javier 

Mariscal for Moroso $10,458; 

matisse.co.nz

4 /  Pivot by Lex Pott for Hay POA;  

cultdesign.co.nz

5 /  Mega Bulb SR2 by &tradition POA; 

designdenmark.co.nz

6 /  Ruutu Vase by Ronan & Erwan 

Bouroullec for Iittala $335; 

simonjamesdesign.com

7 /  Kaleido Tray by Hay $81;  

simonjamesdesign.com

8 /  Missoni Raman Cushion $675;  

tessuti.co.nz

9 /  Ashley & Co. Minibars $9;  

paperplanestore.com

10 /  Meltdown Floor lamp by Johan 

Lindstén for Cappellini POA;  

matisse.co.nz

11 /  Scatter #1 by Kristen Daniels $2300; 

fentonandfenton.com.au

12 /  Amalfi Mirror by Baxter POA;  

cavitco.com

13 /  Kami Coffee Mug Fiery Coral POA;  

linensandmore.co.nz

14 /  Usagi Heavyweight Cobbler $135;  

cocktailmerchant.co.nz

15 /  Dalu Table Lamp by Vico Magistretti 

for Artemide $175; ecc.co.nz

16 /  Nathan ‘Circles’ Teak Sideboard $2950;  

mrbigglesworthy.co.nz
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16

15

GET THE LOOK
ON YOUR WALLS

Resene Sweet Spot™

Resene Cut Glass™

Resene Freefall™

www.resene.co.nz
0800 RESENE (737 363)

Colours from The Range fashion  
colours fandeck, only from

Resene Adrenalin™

13

14

12

10

11



Shorts

1 /Norm Wall Mirror  

$499; letliv.co.nz

2 /V Wall Light by Resident  

$1929; simonjamesdesign.com

3 /Ole Wanscher Sofa  

$2100; mrbigglesworthy.co.nz

4 /Awa Basket by Facteur Celeste  

$199; tessuti.co.nz

5 /Bauble Accent Table by Baker  

POA; cavitco.com

6 /Japanese Kitchen Scissors  

$150; everday-needs.com

7 /Tokyobike Bisou  

$1090; blendstore.co.nz

8 /Traditional Enamel Mugs  

from $9; fatherrabbit.com

9 / Masiri Woven Cushion Cover  

$109; cittadesign.com

10 /Indoor Green by Bree Claffey  

$55; tessuti.co.nz

11 /Tortoise Commode by Matsuoka 

POA; cavitco.com

12 /Studio Table Lamp  

$389; weekendtrader.net
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Hot House
 

In southern Chile, this seemingly prehistoric house  

rests calmly by the lakeside.

W O R D S  A A R O N  PAT E R S O N  /  P H O T O G R A P H Y  P E Z O  V O N  E L L R I C H S H A U S E N
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T
HE GUNA HOUSE sits as “a stony mass in apparent 

repose” in a sloping lagoon bay surrounded by a 

forest of native trees. The poise of its cantilevered 

mass balanced on a compact pedestal below belies 

the everyday functions inside: those of a family home. Some 

abodes scream ‘I am house!’, but the Guna house is calm and 

meditative as it sits in the landscape as if it has been there 

since the dawn of time.  

“The house can be understood as a monumental object… 

it embodies a sense of memory, of resemblance to another 

time. This might be read as a veiled function of the house, 

of a monumental domesticity,” says Mauricio Pezo, one-

half of the art and architectural partnership Pezo von 

Ellrichshausen and Sofia von Ellrichschausen. Located in 

Llacolen, San Pedro de la Paz, in the south of Chile, Guna is 

a recent work in a series of uncompromising buildings that 

share a rigorous lineage and similar formal expression. All 

works, in their own quiet ways, respond to the environment 

in which they reside.

The upper floor is designed using a grid of 16 squares, 

with the outer rooms of the platform look into a central 

patio that is the same size as the lower floor. The result is “a 

monolithic piece composed by two very distinctive parts: a 

podium and a platform. This vertical difference establishes 

two opposite relationships with the terrain: one floating 

and the other sinking into it,” says Pezo. 

A spectacular moment occurs where one quadrant of the 

patio is cut back in the north corner to allow for stairs, on 

a diagonal, to connect the upper floor to the lagoon. The 

introduction of the diagonal serves to break down the grid 

and align the circulation with the lagoon.

Many innovations in this house bring to mind 

Renaissance-esque architectural ideals such as the Piano 

Nobile, the covered belvedere, and elevated rotunda. 

Circulation also appears classically inspired, where rooms 

flow onto rooms, and not through corridors. These nods 

to the past are neither obvious nor slavish, but are well-

considered for the site. The architects themselves are less 

These pages.

Solidity at rest; 

the Guna House 

accomplishes a lot 

though careful geometry 

and an inherent rhythm. 

Its lakeside context 

has informed much of 

the interior spaces and 

the sculptural inner 

courtyard.

Shorts
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familiar. “We are interested in allowing an experience from 

within that tends to forget about the singularity of the 

opening in itself, in order to focus your eyes, and also your 

mind, on what is beyond, on all of that which architecture is 

not,” says von Ellrichshausen. 

This singularity of design extends to the spartan material 

and colour palette. The exterior mass is horizontal textured 

concrete that patinas with age and is “soft and almost 

transparent in reference to the dark green surrounding 

vegetation”. The interior walls and ceilings are made of 

painted, light grey, rusticated weatherboard with pale 

travertine floors. The tone varies depending upon the 

time of day and the light emitted through skylight voids. 

This house is fixated on revealing the passing of time, as 

the architects state, “we practice with the understanding 

that, as David Leatherbarrow wrote, we make “buildings 

that last for places that may not”.” The Guna House is a 

testament to the timeless beauty of utter simplicity.

For a full interview with the architects visit urbismagazine.com

Shorts

concerned with historical referencing than with the creation 

of a unique domestic artefact. “Guna has a very precise 

arrangement of domestic activities according to the cardinal 

orientation and to the picturesque natural landscape. It is 

an interconnected sequence of rooms, a ring with crossed 

extensions, and a patio without a quarter of its floor,” says 

von Ellrichshausen. 

The Guna House is an idea made manifest in concrete 

form, where the domestic functions bend to its geometric 

will. Rooms are portioned and located for specific uses that 

are not envisioned to change. “This is a domestic realm 

precisely calibrated for the family of five members who live 

there: a family with the confident prospect of living there as 

long as they can,” says Pezo. With such discipline behind the 

design, you can imagine the inhabitants living a luxurious 

monastic lifestyle.

With so few moves in the home’s repertoire, it is the details 

that produce its crafted timelessness. The rhythmic and 

predicable proportions of the 24 windows in proportion 

2:1 and 33 skylights in proportion 1:1 create a sense of the 

This page.

A spectacular moment 

when a quadrant of 

the patio is cut back 

to allow for stairs to 

connect the upper 

floor to the lagoon. 

The house “has a very 

precise  arrangement 

of domestic activities” 

according to its 

architect.



Shining glory
From rich copper to polished brass, warm metallic accents are taking over.  

Curated by Thomas Cannings.

Clockwise from top left: Masters chair by Philippe Starck for Kartell POA; backhousenz.com / Heavy Metal by 

Buster + Punch POA; trenzseater.com / Metallic Geo Vase by General Eclectic $55; shutthefrontdoor.com / Brew  

Stove Top by Tom Dixon $370; simonjamesdesign.com & ecc.co.nz / Dip Spoon by Sabre $7; corso.co.nz / Ladies and 

Gentlemen Maru Mirror $475; douglasandbec.com / Gold Square Cushion from The Linen Store $69; thelinenstore.nz / 

Bourbon Candle by Jonathan Adler $110; askew.co.nz / Z Table Lamp by Leitmotive $79; collected.co.nz
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*For further details and terms and conditions visit urbismagazine.com/competitions. **From any New Zealand city serviced by the airline.  
*** If the unique code is missing from this magazine please visit the website for instructions on how to enter.

Be in to win  

a trip for two to

BUENOS
AIRES

Urbis and Air New Zealand 
are giving one lucky Urbis 
reader a chance to win a 

trip for two to the Argentine 
capital* to discover this 

passionate and stylish city!

Buenos Aires is full of 
awe-inspiring architecture, 

fantastic wine, globally 
recognised fashion, design,  
art and an intrinsic sense  

of flair.

FOR A CHANCE TO WIN, VISIT  

URBISMAGAZINE.COM/

COMPETITIONS  

AND ENTER THE UNIQUE CODE 

FROM THE CARD ABOVE.***



THREE NIGHTS 

ACCOMMODATION  
and a spa package  

from one of the city’s 
most chic and cosy 

design hotels.  
homebuenosaires.com

PRIVATE  

SHOPPING TOUR  

with the city’s top  
trend-hunter. 

cremedelacremeba.com

ARCHITECTURAL 

TOUR  

with a personal 
Cultural Concierge. 

baculturalconcierge.com

RETURN FLIGHTS  

for two on  
Air New Zealand** 



From left: Stewie floor lamp by Foscarini $1825; 

matisse.co.nz / PP225 Flag Halyard chair by Hans J. 

Wegner $ 22,932; cultdesign.co.nz / ET Floor Lamp by 

Filippo Dell'Orto for spHaus $2750; studioitalia.co.nz / 

Animated Colours by Guy Ngan $4000; karakter.co.nz / 

Cube Acoustic Panel in Falling Water and Opera POA; 

autexindustries.com / Drinks trolley by Kurt Østervig 

$1700; karakter.co.nz /Luke Jacomb Glass Pineapple 

Cloche $3000 each; design55.co.nz / Murano Red and 

Uranium Glass Bowl $260; mrbigglesworthy.co.nz / 

Jopeko Red and Blue Vase $230; mrbigglesworthy.co.nz 

/ Gaetano Pesce Green Spaghetti Vase $800; 

design55.co.nz / Flowers by rosetintedflowers.com / Rug 

Braid Jumble $2319; designerrugs.co.nz / Campana 

Brothers Vitoria Regia Stool $15,500; design55.co.nz 

/ Star clock by Vitra $575; matisse.co.nz / Womb 

Chair and Footstool by Eero Saarinen for Knoll 

$7900/$2900; studioitalia.co.nz / Molletta cedarwood 

bench by Riva 1920 $5200; matisse.co.nz / Lines cushion 

$159; boconcept.com



Hello, Almodóvar
Much like the sets of Spanish filmmaker Pedro Almodóvar, seemingly mismatched 

colours, shapes and eras find an unexpectedly vibrant harmony. 

A R T  D I R E C T I O N  /  S T Y L I N G  T H O M A S  C A N N I N G S  /  P H O T O G R A P H Y  T O A K I  O K A N O



From left: Plants by floranfauna.co.nz / Himalaya Rug by Jamie Durie $2700; designerrugs.co.nz / GEC Weltron Stereo $550; mrbigglesworthy.co.nz 

/ Archie Shine Knightsbridge Sideboard $3750; mrbigglesworthy.co.nz / Adnet Mirror $1815; cultdesign.co.nz / Acoustic Panel in Opera POA; 

autexindustries.com / Kaleido Trays $101 and $49; cultdesign.co.nz / Menu Fire Hurricane Candle Holder $115; timwebberdesign.com / Faceted 

Vase by Gidon Bing $120; gidonbingceramics.com / Gold Sun Cushion $119; boconcept.com / Fading basket $159; boconcept.com / Pandora 

Sapphire and Zoology Everglade Fabric POA; jamesdunloptextiles.com



From left: Napoleon Cut Pile 

Rug $4896; designerrugs.co.nz 

/ Glass Nomos table by Sir 

Norman Foster for Tecno $4750; 

karakter.co.nz / Chrome, ply and 

buttoned vinyl side chair $975; 

karakter.co.nz / Large Rorstrand 

Leaf Bowl $125; mrbigglesworthy.

co.nz / Faceted Vase by Gidon 

Bing $120; gidonbingceramics.com 

/ Lladro Parrot Parade Vase 

$2950; design55.co.nz / Acoustic 

Panel in Falling Water POA; 

autexindustries.com / Florence 

Broadhurst Palms Wallpaper 

$635 per roll; paperroom.co.nz 

/ Flowers by rosetintedflowers.

com / Mid-century Glass 

Candlestick Holder $30; 

mrbigglesworthy.co.nz / 

Grossman Cobra table lamp 

$851; cultdesign.co.nz / Spotty 

Boxes $35-39; boconcept.com



Food & Drink  
Joanna Jefferies finds out what’s happening when it comes to eating out, dining in and drinking.  

CASA PUBLICA 

With more than 180 varieties on 

offer, the guys at Casa Publica 

in Christchurch know a thing or 

two about rum. The inspiration 

for the Latin American bar is 

the story of Colombian-born 

Hugo Chile who, at 15 during 

prohibition in the US, took over 

the family bootleg business and 

was highly successful peddling 

his rum in Los Angeles. General 

manager Lindsay Shears thinks 

he might just have been on to 

something and the “rebirth of 

rum” currently occurring, means 

punters are now looking twice at 

the once-maligned spirit. Rum 

is the broadest category of hard-

liquor in the world – the only key 

criteria is that sugarcane is used 

in its manufacture. This opens it 

up to a wide range of flavours, 

due to barrel-ageing, and added 

spices. Shears’ picks include a 

limited-edition 2013 Brugal Papá 

Andrés (available exclusively at 

Casa Publica at $180/shot), but if 

your tastes don’t stretch that far, 

there is the Chairman’s Reserve 

Spiced rum from St Lucia 

Distillers, a smooth spiced rum 

with rich vanilla notes. On the 

cocktail menu is the Nicaraguan 

classic Macuá, a refreshing 

guava-based rum cocktail or if 

you want something with a sweet, 

dark twist, the chocolate rum old-

fashioned is a favourite. 
casapublica.co.nz

Shorts
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TEQUILA’S EARTHY COUSIN
There is a bit of romance going on between sommelier Mundo Ferrera and Seafarers Club. The Mexican native 

is passionate about his work there and talks us through what he is currently serving from his homeland.

URBIS: What is the latest in the world of Latin American tipples?

MUNDO FERRERA: Mezcal is starting to be internationally recognised. I was in Mexico for three and a half 

weeks recently and I barely touched tequila. Mezcal is very exciting and it’s just coming out. 

U: For the uninitiated… what is it?

MF: It’s the rustic cousin of tequila. I was introduced to it as a little boy, when my mum would give me a little 

taste. It’s made from indigenous plants, so the flavour of the mezcal is different in each location – a place 

will dictate a style and they are still discovering a lot of what to do [with each style]. That is the exciting bit – 

there’s so much happening.

U: How do you serve it?

MF: Sometimes it is served with slices of orange, but always with the regional, homemade chili powder. I 

have my own stash of powder made from pulverised chili and salt – it has an orange flavour. 

U: What cocktails are you serving?

MF:  A Tommy’s Margarita – originally from San Franscico and traditionally made with quality tequila 

and Cointreau liqueur – mine is made with aged mezcal, lemon juice and agave syrup. The sugars in 

mezcal are more complex so you can understand them better if you add less intrusive flavours. P
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Duck Island

Opening in the first week of winter last year, in the 

un-beachy suburb of Hamilton East, you would be 

forgiven for thinking Duck Island ice-cream parlour 

owners Morgan Glass, Kimberley Higgison and 

Cameron Farmilo had ingested a few too many snow 

cones. But with queues out the door ever since, this 

boutique scoop shop has no shortage of punters. 

With around 18 handmade flavours in the store to 

choose from, our pick is the roasted white chocolate 

and miso.  
Instagram: @duckislandicecream

HAYES COMMON

The riverside enclave of ex-State houses in Hayes Paddock, 

Hamilton, is a model of classic mid-century New Zealand 

architecture. But the community has suffered for some time, 

with its iconic river café – the original corner store of the 

area – out of action. Enter Brent and Lisa Quarrie of award-

winning central Hamilton café River Kitchen and things are 

looking up for the heritage-protected locale. Their vision was 

to create a relaxed neighbourhood eatery with a distinct local 

flavour. The pair engaged Material Creative to assist with the 

fit-out, while Area Design’s Alan Deere took care of branding 

for the now aptly named Hayes Common. The result is an easy 

yet sophisticated space that references the textures, palette 

and utilitarian flavour of the neighbourhood. “We wanted to 

breathe some life into it and reveal its character, but still keep 

it informal, as a community drop-in location,” says Lisa. The 

interior plays into this idea nicely – the muted backdrop of 

stained-concrete floors and exposed steel and brickwork create 

an understated canvas for the moss-coloured hand-made wall 

tiles from Matakana and smoky hand-blown glass pendant 

lights from Monmouth Glass Studio. Ex-Oktoberfest trestle 

tables and benches sit alongside mid-century dining chairs 

from France, all in a palette of retro smoky walnut. Enhancing 

the community vibe is the range of share platters on offer, 

with South East Asian, Middle Eastern and Mediterranean 

influences. Craft beer from Good George as well as Mahi 

sauvignon blanc on tap completes the informal dining 

experience. “We are the dinner party you want to throw at 

home – the celebration you want to have with friends, but don’t 

have time for,” says Brent.
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EDIBLE ART

Peter Gordon will be unveiling a pop-up 

restaurant at the Auckland Art Fair  

(25-29 May). Urbis caught up with the 

chef ahead of the event.

What are the biggest challenges  

in a pop-up restaurant?  

The exciting thing about a pop-up is 

that you just don’t know what might 

happen. The scary thing is exactly the 

same. [For example] I catered a series of 

three dinners at Sipsmith Distillery in 

London when they first launched their 

gin and vodka. All went well, apart from 

when the rain poured down the tent 

onto the electric lights. The explosions 

were quite marvellous. What I do know 

about the Auckland Art Fair is that  

The Cloud is a well-oiled machine and  

I foresee no problems.  

What’s on the menu? 

The menu needs to stay a surprise, as 

I’d like it to be unveiled – rather like 

the art – on the opening.  However, it’s 

based on what I’ve enjoyed at various art 

events globally such as London Frieze, 

the Venice Biennale and others. Few 

choices, good variation, tasty food.

Any familiar flavour 

combinations?  

My food is fusion so that’s what I’ll be 

showcasing.  Let’s just say it’s a mix of 

European, Asian, comfort and funk. It’ll 

be a culinary version of what the guests 

will be seeing at the various galleries.

Given that the food will be served 

in a highly visual environment, 

how does that affect or inspire 

your presentation? 

The restaurant is a cocoon in many 

ways, so by limiting the choices I make 

it less distracting for the guests. The 

food outlets serve simpler offerings, 

with coffee, snacks, oysters and 

other things available. I’m a lover of 

art environments so I’m feeling like 

everyone will be happy. artfair.co.nz



4 0  |  U R B I S  9 1

Books
A selection of recent titles featuring residences, the joys of cleaning and 

offerings from the Latin world. 

S PA R K  J OY

By Marie Kondo

Edbury, $37
 

Marie Kondo’s manifesto to minimalism, The 

Life-changing Magic of Tidying, was one of the best-

selling lifestyle books of 2015. The mere mention 

of it elicited an “OMG, have you read it? Isn’t it 

amazing?” from every demographic: the hyper-

organized yummy-mummies, design-conscious 

hipsters and borderline hoarders desperate for 

therapy but unwilling to pay more than $20.

And now, there’s a sequel. The title is derived 

from Kondo’s assertion that all the material stuff in 

our lives should ‘spark joy’ within our acquisitive 

little hearts. 

But... why a sequel? Doesn’t that fly in the face 

of Kondo’s whole ‘less is more’ ethos? Whereas 

Life-changing Magic was more of a philosophical 

rumination, Spark Joy is an illustrated how-to. 

Cartoony drawings and diagrams blend the 

‘kawaii’ cuteness of Yuko Shimizu’s Hello Kitty with 

the Scandi-modern look of Dick Bruna’s Miffy. 

And, oddly, it works. The how-to instruction goes 

beyond folding trousers and t-shirts. It’s about how 

to have a joyful relationship with your ‘stuff’.

Kathleen Kinney

Scent of a Dream by Sebastião Salgado

Salgado is a Brazilian social documentary 

photographer who has captured some of 

the most important world events in the 

past 30 years. His latest book depicts the 

communal dream of the world’s coffee 

farmers and their families.  

Latin America in Construction: 

Architecture 1955-1980 - MoMA

Published in conjunction with a new 

exhibition that revisits the region on the 

60th anniversary of an important MOMA 

show, this book offers an overview of 

the positions, debates, and architectural 

creativity there.

Frida Kahlo: Artist in the Blue House 

by Magdelena Holzhey

A fascinating look into Kahlo’s world, 

introducing children to the themes of her 

vibrant paintings, while demonstrating 

how her life influenced her art. Parrots, 

trees, deer, family members, friends, 

flowers, the sun and the moon – Kahlo’s 

use of symbolism and colour wonderfully 

lends itself to teaching children about the 

artistic process.

High Mountains of Portugal  

by Yann Martel

From the author of the Booker winning 

Life of Pi, this is a suspenseful story 

of a quest for meaning, told in three 

intersecting narratives that touch the 

lives of three families, and taking us on a 

journey through the last century.

Time Out Bookstore, 432 Mt Eden Road, Mt 

Eden Village, Auckland. timeout.co.nz

T H I S  I S  N O T  A  H O U S E

By Dan Rubinstein

Rizzoli $140 
 

A compilation of innovative houses by the editors 

of Mark magazine and Dan Rubinstein, the book 

showcases a series of detached houses aligned 

to the archetypal ‘Mark House’ exhibiting an 

“unconventional approach to the design brief, 

an innovative formal language, and a distaste for 

showiness.” The propositions are unusual, and each 

project is intriguingly conceptual.

Almost half the houses are located in Japan, 

with others from Western and Northern Europe. 

Editor David Keuning explains that the fascination 

with Japanese houses is contextually driven by the 

temporal approach to housing in a country where 

houses only usually last about thirty years. Houses 

aren’t passed down generationally, resulting in highly 

personalised commissions and bespoke solutions – 

where experimentation is encouraged and functional 

longevity is not necessarily paramount to the design 

process. Each house is its own quirky expression 

of domestic life, tailored to the requirements of the 

inhabitants.

The anthology ranges from the well-documented 

houses of Sou Fujimoto, Architecten DVVT and 

Andrew Maynard, to those by emerging architects. 

Boldness in formal expression, innovation in 

sustainability, singularity in materials and diminutive 

footprints are running themes across the projects, all 

of which challenge the conventional ideals of a home 

in New Zealand. 

This is Not a House is not just a coffee-table book 

for architects. Each project is inspiring, succinctly 

written and well illustrated – perhaps serving as 

inspiration for future patrons.

Liz Tjahjana

O N  T H E  S H E LV E S

Our friends at Auckland bookstore 

Time Out have selected some Latin 

highlights from their collection.
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SONY ALPHA 6300

This new-release mirrorless DSLR camera is designed for 

multimedia content producers and enthusiastic amateurs 

alike. Boasting similar functionality to the A7sII but with 

a slightly smaller sensor, the 6300 is a third of the price of 

its big brother. This compact camera can record 4k video, 

and boasts the world’s fastest autofocus at less than 0.05 

of a second. The ‘4D Focus’ system uses 425 points across 

the frame to track fast-moving objects and keep them 

sharp. Lenses are interchangeable on the Sony E-Mount 

system, with a range of adaptors available.  

Sony Alpha 6300 Camera (body only), $1575, sony.com

Data Cocktail 

What would Twitter taste like? Designer Clement Gault and Koi Koi 

design are attempting to show you, thanks to this robotic bartender. The 

Data Cocktail scans Twitter for keywords related to the ingredients loaded 

inside it, and mixes a drink based on what’s trending. Sipping on the 

internet is a surreal idea, and the results could well be challenging on the 

palate – but the Data Cocktail is nothing if not polite. It notifies the users 

who have unwittingly contributed to its product and thanks them. 

Data Cocktail, no price or pending release, datacocktail.net 

SMART LOCKS

Keys? What do you mean you still use keys? The 

old analogue lock-and-key system has existed for 

almost 6000 years – and those embarrassingly 

outdated pieces of metal can get lost, stolen or 

broken off in your lock! No, no, no. The true 

technophile needs a smart lock. Fit one, pair it 

with your smartphone via Bluetooth, and you’ll 

instantly update the way you deal with your 

doors. Give a code to your cleaner, real estate 

agent, or the mate that’s always coming over 

to borrow your stuff – and they can get in too. 

Usage logs keep track of who is coming and 

going from your house. 

The August Smart Lock is one of the simplest 

models on the market, as it uses your existing 

dead-bolt cylinder. It has an auto-unlock 

function that senses when your smartphone 

is near, and if paired with the August Connect 

unit over Wifi you can lock and unlock your 

door from anywhere in the world. Installation 

is simple, but there are some compatibility 

issues retrofitting the small motor and 

transceiver unit to an existing dead bolt. 

August Smart Lock, $300, and August Connect, $120, 

august.com

Technophile  
From cool to quirky – Dean Cornish reports from the 

bleeding edge of gadgetry and gizmos.

Shorts

3DOODLER START

A 3D printing pen takes the essence of 

a 3D printer and puts it into a hand-

held device which allows you to draw 

in midair, and renders your creation in 

super-heated plastic. These devices allow 

you to make some interesting objects, but 

take some practice to master. So, in the 

interest of starting early, WobbleWorks 

(which brought the first of such pens to 

market in 2013) has done something 

for the kids. The 3Doodler Start has a 

shorter and fatter form, all the better to 

allow tiny hands to get to grips with it; 

and a thicker plastic casing to eliminate 

the ‘hot spots’ which in previous models 

represented a small burn risk due to 

the heat contained within the pen. 

The starter kit comes with different-

coloured filament (the plastic product 

that gets melted inside the pen), and a 

USB charger. It runs for 45 minutes per 

charge, and represents some interesting 

possibilities for creative young minds. 

3Doodler Start, $59, the3doodler.com



Motoring
Andrew Kerr profiles the first prestige-brand SUV, along with other – more easily acquired – new models.

This page.

The first truly prestige 

SUV has been launched 

by Bentley. The 

Bentayga is a 6-litre, 

twin-turbocharged 

object of desire. 

Bentley Bentayga

I
T HAD TO HAPPEN. With the global 

premium car market booming, SUV 

sales soaring and oil prices in freefall, 

someone had to go one better and 

launch the first truly prestige SUV. So 

here we have the new Bentayga sporting 

Bentley’s winged ‘B’ moniker. The 

Bentayga currently sits in a league of 

its own above Range Rover, and it has 

ignited such interest that diverse makers 

like Rolls-Royce and Lamborghini will 

likely soon compete in the same, highly 

profitable sector. The challenge will be to 

increase their sales and market presence 

while not diminishing exclusivity.

According to Bentley, it has met 

customer expectations by delivering “the 

fastest, most powerful, most luxurious 

and most exclusive SUV in the world”. 

Certainly, its cabin offers unparalleled 

luxury but Bentley also wants to stress 

the practicality and durability of the 

Bentayga, which undertook a strenuous 

million-mile testing regime to ensure it 

could excel in the toughest conditions.

Critics initially derided the looks of 

Bentley’s 2012 SUV concept. Significant 

design changes saw the shape change 

to a lower, more streamlined silhouette 

with more traditional Bentley character. 

Customers responded favourably: 

forward orders for the car have exceeded 

all expectations and the first four-wheel 

drive Bentley could soon account for half 

of the marque’s sales. 

It is initially being offered with a 

6-litre, twin-turbocharged W12 engine 

that sips from a huge 87-litre fuel tank 

with a ZF automatic shuffling eight 

speeds. The W12 provides the thrust of 

an ocean liner (nearly 900Nm of torque 

from 1250RPM) and offers packaging 

advantages because it is much shorter 

than a V12 configuration. Expect V8, 

diesel and hybrid powertrains to also be 

offered in the near future.

To use a performance benchmark, 

the First Edition Bentayga accelerates 

from rest to 100km/h in just over four 

seconds, which is on a par with the 

previous generations of supercars.

The Bentayga shares its platform with 

Audi’s new, aluminium-intensive Q7 and 

measures 5.14m in length. It features air 

suspension with a total of eight settings 

that the driver can select from a console-

mounted rotary control.

Being a large SUV, the Bentayga 

doesn’t have the elegance or majesty of 

Bentley’s Mulsanne limousine or the 

muscular drama of a Continental coupe, 

but it does have great road presence and 

a relationship with other Bentley models 

that is clear to see. 

The lavishly appointed cabin is 

a model of traditional automotive 

craftsmanship. You can order diamond-

quilted leather seats with up to 22-way 

adjustment and specify either a two- or 

three-person rear seat layout. If you had 

to drive from Cape Reinga to Bluff in two 

days, the Bentayga could support four 

passengers brilliantly and also cope with 

detours to the most remote wineries.

If the price of the base car doesn’t 

deter you, Bentley will enable you 

to stretch the price to a cool million 

or more with options, the most 

extravagant being a Breitling Tourbillon 

clock embedded in the dashboard for 

a staggering $230,000. This timepiece 

spins on its axis every so often to wind 

itself up, saving a fraction of fuel when 

compared with a standard clock that 

draws on the car’s electrical system.

4 2  |  U R B I S  9 1

Shorts



S
P

E
C

S

Above right.

Thoroughly engineered 

and thoroughly 

entertaining, the 

Peugeot 308 has made 

a very positive first 

impression. 

Left.

The new BMX X1 

xDrive features more 

imposing design than 

its highly popular 

predecessor.

T
HE X1 BADGE doesn’t really 

do BMW’s entry SUV justice, 

especially now that it offers 

just as much space and people-

moving ability as a 3-series sedan with 

the added benefits of greater ride height 

and four-wheel xDrive (if standard front-

drive doesn’t meet your requirements).

The first X1 featured slightly awkward 

T
HE 1980S WAS THE HEYDAY for 

hot hatches like Peugeot’s petite 

and very lively 205 GTI. Having 

an example of this enfant terrible 

present at the launch of two hot 308s 

made the new models look like femmes 

fatales but also showcased three decades 

of technological advances.

Both the diesel 308GT and the 

turbo-petrol GTI possibly look more 

handsome and understated than you 

might expect given their highly tuned 

states. The GTI is genuinely quick, 

with 200kW from just 1.6 litres, and it 

builds up serious surge from less than 

2000RPM, maintaining a broad spread 

of torque as the revs rise. It’s a complete 

performance package, too, with seriously 

uprated brakes and stiffened, lowered 

suspension. The conclusion from various 

track exercises was exemplary body 

control and precise steering to match the 

ample power. Purists will enjoy the GTI’s 

mandatory six-speed manual gearbox, 

while the diesel GT benefits from a six-

speed auto.

These go-faster models have an 

excellent platform as the Peugeot 308 

was voted European Car of the Year 

when launched in 2014. Cabin upgrades 

reflect the increased performance with 

traditional GTI touches combining with 

high-grade materials and supremely 

supportive sports seats.

MODEL WATCH 

Peugeot 308GT and GTI 

looks that were offset by its practical size 

and packaging, not to mention sporty 

driving appeal. The result was 730,000 

sales over six years. This follow-up could 

emulate that figure if buyers flock to a 

more imposing design that is more in 

keeping with the maker’s bigger SUVs.

In profile it’s clear how the proportions 

have changed and how the X1 has not 

only bulked up but grown taller, and  

the rear view emphasises wider tracks 

and a firmly planted stance. The bold 

new nose also gives the baby ‘X’ a 

surprising amount of attitude, which it 

succeeds in transferring to Kiwi roads in 

the 20d variant.

The new diesel motor is free-revving 

and refined, and delivers a solid and 

consistent punch when called upon. It 

relishes being worked hard and the rest 

of the car responds: the accurate steering 

has a meaty feel, the suspension delivers 

taut body control and the brakes have 

reassuring strength with good feel for 

easy moderation.

The ride quality is firm without being 

jarring, but if you upgrade to the 19-inch 

wheels fitted to our test car, tyre noise is 

always apparent and becomes worse at 

open-road speeds.

The X1 should be big enough for most 

people’s everyday running, and it offers 

better outward visibility than BMW’s 

2-Series Active Tourer, although the 

high windowline is a challenge when 

parallel parking. It helps that the clarity 

of the front camera and reversing 

camera is excellent. There’s the expected 

emphasis on interior practicality and 

comfort with good leg and head room 

for four adults and the option of a 

sliding rear bench that, along with 20 

per cent more boot space, helps when 

loading bulky items. Overall then, quite 

a bit more X-factor for your money with 

the new X1.

DESIGN DRIVEN 

BMW X1 xDrive 20d

FIVE-DOOR SUV; 2.0-LITRE 4-CYL TURBO-
DIESEL; 140KW/400NM; EIGHT-SPEED AUTO, 
FOUR-WHEEL DRIVE; LENGTH 4.44M; 5L/100KM.
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PHOTO ESSAY:

MOTORCYCLE DIARY

AUCKLAND-BASED PHOTOGRAPHER Jeremy 

Toth spent seven weeks travelling through 

South America. “I enjoyed strolling down 

Av. Paulista and taking in the modern 

architecture but I also found I was drawn 

to the unfinished aesthetic that prevailed in 

all the countries I visited.” Here is a small 

sample of the colours and shapes he captured. 

jeremytoth.co.nz

Shorts
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Above. 

“This was shot in Rio de 

Janeiro, Brazil. It oozes 

character and for me 

represents the overall 

aesthetic of the city.”

Opposite.

“I wanted to show the 

colour, style and hustle 

of the street markets in 

La Paz, Bolivia, while 

sharing a glimpse of 

the cityscape in the 

background.”

U R B I S M A G A Z I N E . C O M  |  4 5 



Left. 

“A Torino I discovered 

on a back street on the 

island of San Cristobal, 

Galapagos Islands. I 

just seem to be drawn to 

classic cars and empty 

back streets.”

Below.

“This was taken in the 

street markets of La Paz. 

I was walking the streets 

shooting from the hip with 

my compact camera and 

enjoyed the anonymous 

detail it provided.”
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Inside Story
Power couple of the local architecture scene Jessica 

Barter and Charles Walker invite us into their Grey 

Lynn villa to discover the objects they love.

W O R D S  C A M I L L E  K H O U R I  /  P H O T O G R A P H Y  S A M  H A R T N E T T
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People

I
T IS A FEAT IN ITSELF to pin down 

two of New Zealand’s top names 

in architecture for a mid-week, 

midday chat, but at Charles Walker 

and Jessica Barter’s villa in Grey 

Lynn, Auckland there is a sense of two 

comfortably busy people at the peak 

of their careers and loving life. On the 

street verge is a tree decorated with 

Pacific leis, an ode to Christmas created 

by a neighbour, and on the front steps 

the couple’s four-year-old son Jimmy, 

home from daycare for the morning, is 

awaiting my visit.

To be home on a weekday is clearly 

something of a treat for the whole 

family, who keep a tight schedule. 

Charles Walker is the creative director 

of the New Zealand Exhibition at the 

upcoming Venice Architecture Biennale, 

an associate professor at AUT and the 

founding co-director of Colab, which 

investigates and teaches design and 

creative technologies. He has lived and 

worked all over the world, which gives 

him a clear perspective of what makes 

New Zealand architecture unique. In 

2005, he authored and edited the highly 

regarded book, Exquisite Apart: 100 years 

of Architecture in New Zealand.

Jessica Barter is also part of the 

team responsible for the New Zealand 

Exhibition, a job she juggles alongside 

running her successful architecture 

and design practice Bureaux, which she 

founded with friend and fellow architect 

Maggie Carroll in 2010. 

Charles and Jessica moved from an 

inner-city apartment when Jimmy was 

18 months old, says Jessica.

“Bringing up a child in the city 

seemed a wonderful idea to pursue, but 

the reality was different. We love it here 

though; you can open the house right up 

and move easily from room to room. We 

also spend a lot of time on the verandah, 

overlooking the street.” 

The space the villa affords them suits 

Jessica, who appreciates having all her 

favourite things on display, something 

Charles, more a fan of clear surfaces, 

has graciously accommodated. Jessica 

once lived in a flat filled with artists 

and architecture students and a lot of 

the artwork and sculptural pieces that 

colour the home have been created 

by these talented friends. Several 

Bureaux-designed furniture pieces also 

take pride of place in the villa. After 

completing her architecture degree at 

Previous page.

Charles Walker and 

Jessica Barter in front 

of their villa.

This page.

Collected books and 

artworks by close 

friends are central 

features in the home.

Next page.

Sculpture by Stephen 

Brookbanks above the 

piano.

Auckland University, where she met 

Maggie, Jessica undertook a Masters on 

the topic of domesticity.

“It was about all the ‘things’ that are 

contained within the walls of a home. So 

the subject of this article is close to my 

heart,” she says.

Future Islands, the concept for the 

New Zealand Exhibition, was the 

brainchild of Charles and Jessica. They 

came up with the idea while dining 

at a Dominion Road restaurant. This 

is just the second time New Zealand 

will exhibit at Venice, so it is an 

important opportunity to showcase 

our architectural talent, style and 

technologies – and the couple does not 

take this responsibility lightly.  

Future Islands will consist of 20 

floating islands, each populated with 

architectural models, says Charles.

“Some of these models represent 

existing buildings and some are 

speculative or imagined, but together 

they signify the current and future 

states of New Zealand architecture. 

Visitors will be able to move around 

the islands at their own pace and view 

the exhibition from their personal 

standpoint. This concept was derived 

from Italo Calvino’s Invisible Cities, in 

which the Venetian explorer recounts 

tales of 55 cities, which turn out to all be 

Venice seen from different perspectives. 

The islands also reference the location 

of the Biennale, on Venice’s islands.” 

While a long way from Venice, 

there is a sense that this Grey Lynn 

villa is an island of refuge for the 

family, ensconced in comfort, leisure 

and self-expression.

Future Islands, New Zealand's national 

exhibition at the Venice Architecture 

Biennale  takes place from  

May 28-November 27. labiennale.org

THERE IS A SENSE THAT THIS VILLA IS AN ISLAND 
OF REFUGE FOR THE FAMILY, ENSCONCED IN 
COMFORT, LEISURE AND SELF-EXPRESSION
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Jessica Barter’s favourite things

7

3

9 10

8

5 6

1 2

1  Four-poster bed 

Designed by the couple 

eight years ago and created 

by metalwork company 

Powersurge. “Unfortunately, we 

didn’t quite get the dimensions 

right, which makes it difficult 

when changing sheets. When 

you are creating bespoke and 

designer furniture for clients, 

it is good to have a personal 

error like this to remind you to 

measure carefully!” 

2  Oud lamp 

This piece above the bed was 

designed by Nat Cheshire, a close 

friend of the couple and is also a 

favourite item in the house.

3  Stephen Brookbanks 

sculptures 

“I met Stephen years ago when 

we were studying architecture 

together and he was always 

making these amazing 

sculptures from wood and glue.”  

4  Beth Ellery dress 

“Beth is a friend who I 

used to flat with. We lived in an 

amazing house filled with artists 

and architecture students. Her 

work is very architectural in its 

tailoring, very complex.”

5  Bureaux side table 

“This side table has 

been used in a few different 

configurations. It’s a prototype 

of one of the many pieces 

Bureaux has made. I love the 

opportunity we get to create 

bespoke furniture designs to add 

to our architectural projects.”

6  Bookshelves

“This is perhaps one area 

where Charles doesn’t mind 

clutter. We have a huge collection 

of books... the shelves were made 

by Stephen Brookbanks and the 

paintings on the mantelpiece are 

by Charles.” 

7  Messenger by James Ross 

This print was purchased 

from the Muka exhibition, which 

allows children to choose from 

a room of prints by established 

artists, without a parent to guide 

them. The couple’s son Jimmy 

chose it and “described it as a 

flying building which, being 

architects, we were quite chuffed 

about,” says Jessica.

8  Rohan Wealleans painting 

Gifted to the couple by the 

artist, a friend, for their wedding 

in 2010 and is still a favourite. Its 

texture resembles seashells and 

is created by layering paint onto 

fibreglass and polystyrene, then 

peeling and cutting back to reveal 

the layers of colour beneath.

9  Mocca Master 

“It is so great to be able 

to have a hot pot of coffee 

sitting ready on a lazy weekend 

morning... somehow it never 

burns or loses its freshness,” 

says Jessica.

10 Lonely lingerie 

Jessica’s stack of lingerie 

from Lonely is kept in its original 

boxes. She appreciates the 

simplicity of the packaging and 

the style and ethos of the label.
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Opposite page:

José Gutiérrez’ recent 

Auckland projects 

have included: the 2014 

redesign of a 1990s 

spec house in Castor 

Bay; refurbishing a 

100-year-old Freemans 

Bay timber villa in 2012; 

fitting a new kitchen 

and dining room into 

a 1920s brick house in 

Grafton in 2012; and the 

fit-out of the TRA office 

in Britomart, which was 

the Supreme Award 

winner at the Interior 

Awards 2015.

own, going to see Machu Picchu and 

all the cool architecture, the country. 

I’m really lucky to have that as well as 

Kiwi culture; it’s almost like having 

two psyches. For instance, it’s like 

I’ll find myself thinking in Spanish 

sometimes, or if I hit my thumb I might 

say something in Spanish; I think I’m 

quite fortunate to have that. My wife’s a 

Kiwi and has learned to speak Spanish, 

which I love, and my kids, obviously, 

were born here, but they understand 

Spanish, so it’s a big part of who I am 

for sure.

U: Do you think there are aspects 

of your background in your 

architecture?

J: Definitely, I was thinking about 

this a while ago: so what if my family 

hadn’t have moved? Would I still have 

done architecture, probably yes, but 

would the stuff that we’re creating be 

URBIS: You moved to New Zealand 

when you were six years old; 30-odd 

years later, do you see yourself as 

being Kiwi?

JOSÉ: People say: ‘You’ve been here since 

you were six, you’re a Kiwi, get over it’. 

The thing is, growing up at home with 

mum and dad, inside the house there 

was Peruvian music and Peruvian food 

and everyone spoke Spanish; but as 

soon as you opened the door you were 

in New Zealand. My mates used to love 

coming over and hanging out: a little 

visit to a different world. 

U: Is the Peruvian culture something 

you hold dear to your heart?

J: Most definitely, absolutely. When I 

was younger mum took us back every 

year or every couple of years and when 

I was older, I did a trip on my own, in 

the middle of studying architecture. 

That was really cool, going on my 

any different to what we’re creating 

here and I think totally, it would be. 

And vice versa, if I had just grown 

up here, I think it would be totally 

different as well. So I think, what I’m 

creating now is an amalgamation of 

the two. That said, I wouldn’t look 

at our architecture and say: oh man, 

this guy’s influenced by Peru or South 

America; but some essence of the two 

cultures – Latin American and Kiwi 

– has influenced what I do: my vision, 

my aesthetic, what I like, what I think 

is good and what isn’t good. Generally 

speaking architecture in Peru is really 

heavy, very permanent, which, in a 

way, is in complete contrast to what 

we do here, which is build in timber 

frame – generally, it’s a much lighter 

architecture. To me, things have to have 

a bit of weight to them. I think good 

architecture is about creating tension 

and I think what we try to do is create 

Southern accents
New Zealand’s own Peruvian-born architectural designer José Gutiérrez talks heritage and 

the difference between lightness and flimsiness with Justin Foote.
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start getting into the materiality of 

what’s there, the patina that the existing 

building has, all those things build 

up the context. If we take the TRA 

project as an example, there was also 

the surroundings. It’s an old steel and 

timber building located across from the 

docks in Auckland, so that set up some 

pointers to what materials we chose – 

such as the meranti ply, which is used 

in boat building. So there’s a contextual 

reference to the docks. Similarly, the 

steelwork that we introduced through 

the central void is, again, a reference to 

the area and a reference to the building, 

as well as serving to ground the fit-out 

into the building: into the whole context 

of where it is.

For a new build on a clean site, the 

context there depends on where it’s 

located. If it’s a site near the ocean then 

you’ve got pointers. Otherwise you look 

at things like if there are houses nearby, 

or other forms, maybe the history of the 

site and what used to happen there. If 

it’s a site in a new subdivision then that 

would be just as interesting because 

there’s no history and no character like 

tension between light and mass – and 

that falls into the area of context. For 

us, context is a key part of the way we 

design. A building should do something 

for its surroundings and have a 

dialogue with its surroundings, that’s 

really important. Good architecture 

is the result of an architect who can 

listen – listening is such a key aspect of 

architecture – to what the client wants 

and needs and is then able to deliver 

that in an elegant way so that the result 

is one of substance, rather than having 

created this little microcosm that is only 

relevant to that one moment in time. If 

you look back on our projects they’re 

all elegant in their way. It’s interesting, 

because the more architecture you make 

the more refined your architectural 

language becomes.

U: So how do you explore the context 

of a fit-out project, where you 

are effectively constrained by the 

existing four walls, and say, a blank 

canvas offered by a ‘greenfield’ site?

J: With a fit-out project the context 

begins with the four walls, then you 

TRA had, then all you’ve got to play off 

is the norm. That said, you’re presented 

with an opportunity to create a dialogue 

with the norm – to create a better 

version of it. 

U: You said earlier that New Zealand 

architecture tends to be quite light 

– do you see that as a New Zealand 

aesthetic?

J: I think the New Zealand aesthetic is 

still in its early, crawling stage. What I 

mean when I say light, it’s more about 

grounding the building. I think you 

can create shade and lightness in a 

building without the end result looking 

flimsy. I’m not saying that all buildings 

should be concrete and mass and 

solidity but there’s a balance, it should 

be looked at and questioned. Maybe the 

current method of construction and 

architecture is the right one for New 

Zealand but at least question it and 

have a go and explore it and ask: why 

does it have to be like that? The answer 

could be because xyz follows abc... or 

the answer could take us in a different 

direction entirely.

Above.

A finalist for the 

2014 Retail Interior 

award, Gutiérrez and 

his team turned a 

mechanic’s workshop 

in Auckland Central 

into a showroom/

headquarters for 

boutique gift store 

and wedding registry 

Mildred & Co. The form 

of the original structure 

was retained and new 

sections of building 

were added around the 

perimeter of the site 

to create an internal 

courtyard. 
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Structured void
Urbis catches up with 2016 Maison&Objet’s 

designer of the year Eugeni Quitllet in Paris.

W O R D S  C A S S I E  H A N S E N

W
HEN DESIGNER Eugeni 

Quitllet talks you get 

the sense he could have 

been a philosopher or 

motivational coach. In our 30 minutes 

together, he peppered the conversation 

with affirmations like: “Everything 

started to happen the moment I let 

things happen,” or “you can’t stand  

still, you must jump into the void” and 

“the future is expanding so you can go 

in any direction.” 

Eugeni’s infectious and expansive 

positivity translates into much of  

his work.

As a child growing up in Ibiza, Spain, 

Eugeni would sketch from morning 

to night and make his own toys. In his 

20s, he studied design and interior 

architecture in Barcelona and kept 

creating and drawing. His first product 

was a candle he called the Sandal 

Candle. “It was in a carton tube. It was 

this candle that would go on the beach, 

and it would be lit and the candle slowly 

disappears, creating a memory. The idea 

was I wasn’t designing an object, but 

creating an instant,” he says. 

Eugeni continued to create and 

exhibit but found paid work difficult to 

come by, so he chose to travel instead. 

Before he could get too far, he heard a 

rumour that Philippe Starck was living 

on the nearby island of Formentera. 

Eugeni took his drawings, rode 

his bike around the island, found 

Philippe’s house and knocked on 

the door. From that moment, they 

collaborated for 10 years.

“Working with Philippe gave me 

the tools to learn how to realise all 

my images and huge ideas, and the 

trust from companies to make these 

products,” he says.

Much of Eugeni’s work, during and 

after his self-described ‘cool-aboration’ 

with Philippe, is influenced by the 

future, travel and space. 

His most recent project is the Dream 

Catcher, which he showed exclusively 

at the 2016 Maison&Objet show in Paris 

where he was named Designer of the 

Year. The result of a collaboration with 

aluminium company Neal Feay, the 

Dream Catcher is a sleek ocean-blue 

lounge chair made from a single piece of 

aluminium. Eugeni hopes that the chair 

helps people “stretch out, dream and 

project themselves into space”. 

EUGENI HEARD 
A RUMOUR 
THAT PHILIPPE 
STARCK WAS 
LIVING [NEARBY]… 
HE TOOK HIS 
DRAWINGS, RODE 
HIS BIKE AROUND 
THE ISLAND, 
FOUND PHILIPPE’S 
HOUSE AND 
KNOCKED ON THE 
DOOR...
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This page, clockwise 

from top left.

VK-1 headphones for 

Aëdle, 2011; Dream-Air 

chair for Kartell, 2015; 

Ona radio and bluetooth 

speaker for Lexon, 

2015; Light-Air lamp for 

Kartell, 2011; Din-Amic 

dinnerware for IPI, 

2012; Quitllet’s 2016 

exhibition at Maison 

and Objet in Paris.

Eugeni’s products also reflect a 

tension between empty space and 

structure. “I work a lot with the void. 

I like to put frames around objects to 

define a space and create emptiness 

around it,” he says. This is evident in  

his Shine vases and Light Air lamps  

for Kartell. 

His new Stone chair for Habitat also 

plays with empty space to create an 

elegant silhouette. For this project, 

Eugeni designed two stone-like 

shapes for the seat and back, which 

are contained and connected via a 

surrounding tube. While the chair looks 

like it’s made from a number of separate 

elements, it’s in fact one injected-

moulded piece of plastic. 

Eugeni has designed everything from 

in-flight cutlery to headphones, so I 

have to ask him what is planned for 

the year ahead. He answers, of course, 

philosophically: “I don’t know where 

I’ll go or what I’ll do. Let’s see what the 

Dream Catcher catches.” 
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Above, from left.

Bamba side table, 2015; 

Brazilian designer 

Pedro Paulo Venzon; 

Avoa chairs, 2015.

How did you come to design?

My father works with carpentry, 

and my mother is an artisan and 

seamstress. This proximity to 

making, to forms, to objects, and their 

relationships has brought me to the 

world of the artefact and the world of 

forms and aesthetics. 

Much of your furniture is created 

out of simple shapes.

Yes, my idea is to always make things 

exhaustively simple. I am used to 

starting with complex things and then 

editing them down. I always work with 

forms of découpage – formal, conceptual, 

material. Currently, what interests 

me the most is to leave this clean and 

observe what is the limit existent 

between simplicity and expression.

Some of your work looks as if it 

might be quite precarious to use.  

Is this edginess intentional?

It is a deliberate game between 

being fragile and functional. The 

precariousness you first notice is 

always there but what I do is go 

New Tropicália
Brazil’s furniture design is best known for rich timbers, earth tones, and 

chunky elegance. Urbis talks to Pedro Paulo Venzon, who is rethinking 

these traditions and boldly turning them on their head.

beyond that, creating pieces that can 

be effectively used. You will see this 

construction in many pieces... they all 

flirt with deconstruction – they seem 

too light, unbalanced, but they are 

perfectly functional. The exercise is 

about what design is all about: what is 

the limit of a design piece. 

How do you choose colours?

Most of what I work on appears 

in black. It is as if I withdraw an 

expression artifice and keep only 

the eidetic part of the work. I am, 

nonetheless, an attentive observer of 

designers who worked in Brazil during 

the mid-20th century – and the colour 

black is there… almost omnipresent.

How do you choose materials?

The materials pick me, actually! In 

Brazil there are currently many pieces 

produced from wood, because there is a 

beautiful legacy from the likes of Zanine 

Caldas or Joaquim Tenreiro. But I often 

try to do something slightly different  

[in steel] and more on the vein of  

Flávio de Carvalho. 

What are you working on?

My new pieces are still playing with 

their limits. This time, I am looking for 

the excess, the adornment. The process 

is still in flow, but I am creating a series 

of objects that are on the threshold 

between minimalism and profusion. 

Watch this space!

What is going on in current 

Brazilian design?

This is a country with fascinating 

cultural complexity and that is reflected 

in design. We are going through a phase 

in which three things are happening: 

first, there is a recovery – both national 

and international – of the local high 

modernists and highly established 

practitioners; then, there are designers 

who have already gained a reputation 

internationally, or those who have 

long-lived, consistant careers; and at 

last, there is a group of new designers 

coming from several regions of the 

country, arising from distinct speeches 

and traditions. All that forms a scenario 

that can be chaotic, but filled with 

delicious possibilities.

People
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Make the right choice with  
the Fletcher Window Selector.

Made exclusively by:

FLA0259-U

Whether you’re renovating your home or building a new one, 

the Fletcher window and door selector will inspire you to 

express the way you want to live. Featuring clever innovations 

like the Foldback® Bifold and LevelStep® Sill, you can discover 

how spaces can be transformed through, light, ventilation and 

indoor/outdoor flow. You can even create a wish list of windows 

and doors with technical specif ications, which you can save and 

share with others. See it in action at windowselector.co.nz



 

12 Tawari St,  Auckland 

Ph: 09 623 6996 

 

 

 ECAN clean air approved.  
Emissions: 1g/Kg 
 

 

 Radiant & convected heat with 
 

 Cleanburn and Airwash 
 

 Flame viewing window 
790mm x 289mm 

 



Spaces

BRAZIL STATE OF MIND

This apartment in Sao Paulo 

combines impressive modernist 

credentials, concrete and wood 

detailing, as well as spacious and 

light-filled interiors.  

To find out more, turn to page 98.
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VILLA 

FANTASTICA
North and South American influences, Art Deco detailing, soft corners, circles and chunky 

lines make this a friendly tropical villa dripping with style. 

W O R D S  D O M I N I C  B R A D B U R Y  /  P H O T O G R A P H Y  R I C H A R D  P O W E R S





Spaces

T
HE ART DECO HOTELS and condominiums of 

Miami Beach have become a key part of the 

architectural fabric of this vibrant, oceanfront 

city. A 1926 hurricane devastated the Florida 

coast and spurred a building boom that saw a 

fresh wave of Deco designs. Individual Deco 

mansions, however, are something of a rarity 

and seldom come onto the open market. So when Stephan 

Weishaupt stumbled across an Art Deco house in a quiet 

quarter of the city, he could not turn down the opportunity 

to take it on. 

Born and raised in Munich, Weishaupt is now based in 

Toronto, where he co-founded furniture company Avenue 

Road in 2007. He represents collections by his business 

partners George Yabu and Glenn Pushelberg as well as an 

Previous page.

The pool was restored 

and the landscaping 

refreshed for this lush, 

tropical oasis feel. 

These pages.

The furniture reflects 

and complements the 

soft curvature of the 

art deco mansion while 

adding much needed 

pops of colour. 

impressive list of other designers, including Christophe 

Delcourt, Paola Navone and Piero Lissoni. 

“I started coming to Miami around 2001,” says Weishaupt. 

Yabu and Pushelberg  “ ...had a place here so I would come 

and see them and other friends. Miami really became a go-to 

destination for me over the years. A lot of our clients have 

residences here. So it’s very important for secondary homes 

and there are a lot of commercial projects as well, like hotels 

and apartment buildings. Miami has always been a good 

market for us in terms of the end consumer. 

“I wouldn’t consider myself a huge fan of Art Deco, but the 

house is really unique and it’s so rare to find a villa like this,” 

says Weishaupt. “I was actually looking for an event space 

and thinking about how to better connect with the Miami 

market, so I was touring around with a real estate agent and 
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Above right.

Eclectic furniture by 

designers from Europe, 

the United States and 

Brazil. They include 

Bell coffee table and 

Wooster Street chair 

by Sebastian Herkner, 

Serpentine sofa by 

Vladimir Kagan and 

Isay sideboard by  

Isay Weinfeld. 

we came across this house. I never intended to purchase 

anything for myself down here but it just happened. I fell in 

love with the villa and decided to buy it.” 

The house dates from 1932 and was designed by architect 

Martin L. Hampton, who also designed Miami Beach City 

Hall. The villa sits upon a small island in Biscayne Bay 

between Bal Habour and South Beach, which features a golf 

course bordered by leafy residential streets. Easy access 

to downtown Miami and the airport made the prospect of 

buying an even greater temptation for Weishaupt. 

“An older gentleman had lived here on his own for quite 

some time and it was a little neglected,” says Weishaupt. 

“But I liked the intimacy of it and thought it was a very 

interesting house in how it was laid out in this cross shape 

with the gardens around it. It had a certain charm but just felt 

a little sleepy. Everything needed freshening up.” 

Weishaupt managed the renovation himself and was keen 

to preserve as many original features as possible, including 

the sitting-room fireplace, the staircase and the colourful 

terrazzo floors and skirtings on the ground floor. This meant 

few changes to the floor plan itself, although some subtle 

changes were made upstairs. The windows needed to be 

upgraded, with the striking circular window in the sitting-

room prime among them. Outside, the pool was restored 

and the landscaping refreshed, while the boundary wall 

was also rebuilt. Integrated balconies and garden terraces 

provide outdoor rooms to be enjoyed all year round. 

Inside, Weishaupt had the pick of his company’s own 

collection but also introduced a number of vintage pieces. 

There are also tailored versions of a number of key designs, 
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THE RESULT IS FRESH AND ORIGINAL, WHILE EVERY 
PIECE IS GIVEN PLENT Y OF ROOM TO BREATHE WITHIN 

THE GENEROUS SCALE OF THE ROOMS THEMSELVES



This page.

Brazilian vintage 

pieces (such as 

the circular Anel 

dining chairs, above)  

appear alongside 

contemporary 

European pieces.

Facing page.

The house includes 

experimental touches 

like a translucent 

yellow floating 

illuminated shelf unit  

designed by Massimo 

Castagna.

Spaces
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THE OWNER/DESIGNER EXPANDED THE IDEA OF MIAMI AS A MEETING 
POINT BETWEEN THE AMERICAS, DRAWING ON BOTH NORTH AMERICAN 
DESIGNERS AND A NUMBER OF BRAZILIAN PIECES.



Spaces

including a selection by Christophe Delcourt. 

“I wanted to show our designers’ work in the house, 

but I also wanted my own environment to be different,” 

Weishaupt says. “So it’s quite a fine line, because I don’t 

want it to be another showroom. We managed to achieve 

a balance that I’m happy with and Christophe created a 

number of custom pieces, like the seating for the breakfast 

area by the kitchen and the desk in my office.” 

Weishaupt expanded the idea of Miami as a meeting point 

between the Americas, drawing on both North American 

designers and a number of Brazilian pieces, including 

vintage designs and more contemporary pieces by Carlos 

Motta and Isay Weinfeld. The result is fresh and original, 

while every piece is given plenty of room to breathe within 

the generous scale of the rooms themselves. 

Weishaupt can easily fly from either Toronto or New York, 

with a two-and-a-half-hour flight and a quick link to the 

airport at either end. He visits at least twice a month in the 

winter and once a month in the summer, spending longer 

periods with friends during the vacations. It is certainly the 

perfect house for entertaining, but also flexible enough to 

never feel overwhelming if Weishaupt is at home alone. 

“What I really like about it is that although the house 

is a decent size, it never feels like a grand mansion,” says 

Weishaupt. “Because of the layout it does actually feel quite 

intimate. I use all the rooms in the house and it never feels 

too big. Early morning I love sitting outside and having 

my breakfast and I definitely use my office, the kitchen – 

everywhere. It is very charming, inviting and special.”  

Previous spread.

The sitting-room 

uses transparency, 

eclecticism of materials 

and colour to hint at 

the nouveau tropical 

interior.

This spread.

Each room and outdoor 

area offers unexpected 

hero pieces that ground 

the architecture and 

activate the spaces.
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“EARLY 
MORNING, I 
LOVE SITTING 
OUTSIDE AND 
HAVING MY 
BREAKFAST...  
[THE HOUSE] IS 
VERY CHARMING, 
INVITING AND 
SPECIAL.”



AZTEC JUNGLE
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A luxurious residence in the hills of Mexico City dwells in the treetops  

and is designed to afford its owners a deep connection with nature.

W O R D S  S U S A N N E  K E N N E D Y  /   P H O T O G R A P H Y  A G U S T I N  G A R Z A
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I
N THE HILLS OF MEXICO CITY, this home in the suburb of 
Tepozcuautla is affectionately known as the ‘House in the 
Forest’. Its two distinct, concrete volumes – connected 
by glass-floored, steel bridges – open out to terraces and 
vertical gardens to the south and east, capturing the 
maximum amount of natural light and exceptional views. 

Like the bridges connecting the two buildings, the principal 
staircase is glass-floored and cantilevered above the forest 

canopy. Climbing the stairs or crossing the bridges gives the 
residents and their visitors the illusion of walking among 
treetops, of touching nature.  

The design is a direct response to the site, says project 
architect Daniel Álvarez of Grupo Arquitectura, which is 
based in Mexico City. “The site should be the first thing any 
architect looks at when starting a design,” he says. “It tells 
you what it wants to be built above it. And to understand the 
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Previous pages.  

House in the Forest 

feels like a luxury tree-

house for grownups. 

Its expansive interior 

spaces are largely free 

from the visual noise 

of internal structural 

supports.

This page, left.  

Most of the home’s 

elegant, yet subdued, 

furniture allows the 

stunning views to 

shine, rather than 

compete with them.

This page, below.  

Glass-floored staircases 

and bridges give the 

impression of walking 

among the treetops, 

yet these structures do 

not interfere with the 

landscape.

Spaces
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environment, you need to analyse its particularities, such as 
views, sunlight, orientation, topography and landscape.”

Familiar with Grupo Arquitectura’s local and 
international projects, the clients gave Álvarez and his 
team the freedom to design an ambitious home and to 
“respect the natural topography, not touch the trees, and 
place the structures in the best possible way for views and 
orientation”, says Álvarez. 

Nestled into a sloping site, the home’s structure comprises 
a robust system of concrete, steel and timber, all of which 
remains unrendered and exposed, emphasising elements in 
their natural state. The home has two geometric volumes, one 
containing the primary public spaces and living areas, the 
other housing the functional amenities as well as an outdoor 
Jacuzzi, a pool and garden. The expansive rooms are largely 
free from the visual interruption of internal beams and 
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Opposite page.  

Carefully considered 

orientation and 

established greenery 

allow private spaces 

to open out to nature. 

Bathrooms showcase 

some of the home’s 

luxurious, imported 

fittings and furnishings, 

including the basinet-

shaped porcelain bath 

and basins.

This page, left & below.  

South- and east-facing 

windows and terraces 

draw the maximum 

amount of sunlight into 

the house while framing 

the lush, garden.
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Opposite page.  

Transparency, elegance 
and the natural world 
form a formidable 
design partnership; the 
secret to House in the 
Forest’s success.

This page.  

The estructura aparente 

style, which leaves 
materials and building 
techniques exposed to 
view, characterises and 
unifies interior and 
exterior spaces.

supports and, with full-height glazing, the connection with 
nature is immediate and real. With an abundance of views 
to play with, the architects have been restrained, contained 
and focussed in some rooms, while other areas are treated to 
nature in full-scale.

The orientation of high-performance, energy-efficient 
Low-E windows throughout the home was carefully 
considered to maximise the range of vistas and manage 
ambient temperatures in each space. Planters sit at the 
rooftop edges, spilling jasmine like wild, verdant fringes 
onto the façade. The foliage acts as a light solar curtain on 
the windows it adorns. Inside, the temperature remains 
consistently comfortable without the need for air-
conditioning. In keeping with its respectful treatment of the 
site and nurturing sustainability, a water recycling system 

makes wastewater suitable for garden irrigation. But House 
in the Forest’s sustainable features do not come at the cost  
of convenience or luxury, and all the electrical systems are 
fully automated. 

Honouring the strong physical and visual relationship with 
nature, the owners have furnished their home with a refined 
and elegant hand. With the possible exception of a couple 
of tomato-red outdoor pieces and the high-spec German 
kitchen, designs by Minotti, Paola Lenti, Rimadesio and 
Bulthaup don’t detract from the exceptional site.

The project’s success is confirmed by extremely happy 
clients, says Álvarez, and the feeling that the home engenders. 
“We can say that it is one of the very few projects we have 
developed where absolutely nothing changed from the first 
draft to the delivery of the house.”

IN ADDITION TO FLOATING BRIDGES AND STAIRS, INTERNAL AND EXTERNAL 
SPACES HAVE BEEN CONNECTED IN A NUMBER OF WAYS: THE NATURAL 
WORLD IS OMNIPRESENT BEHIND EVERY WINDOW AND TERRACE
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OPEN  
TO VIEW

A central courtyard and walls of glass ensure this contemporary, beach-inspired iteration 

of a villa makes the most of its sloping site and the surrounding lush vegetation.

W O R D S  K AT H L E E N  K I N N E Y  /  P H O T O G R A P H Y  S I M O N  W I L S O N



L
IKE MOST SOUGHT-AFTER  neighbourhoods in 

Auckland, Westmere was originally a working-

class area, containing some state houses, villas 

and California-style bungalows originating 

from housing development in the 1920s. Neatly 

tucked between Herne Bay and Point Chevalier, 

its sloping topography and tree-shaded streets ensure that 

mature greenery and views of the nearby water are an ever-

present backdrop.

For the owners of this house, it was the perfect spot for 

their young family. “We love Westmere and we’ve always 

wanted to live here.”  The pair, and architect John Irving, saw 

the potential in a sloping site with a brick-and-tile state house 

Previous pages. 

Architect John Irving 

designed this family 

home in Westmere, 

Auckland, around 

a central courtyard. 

Wooden decking and 

deep translucent eaves 

allow the ranch sliders 

to remain open even in 

wet weather.

and overgrown street frontage. Now, a beach-inspired  

home – full of natural light and with an ever-present 

connection to the outdoors – is the setting for family life and 

informal entertaining. 

Seen from the street, the form is in keeping with the 

surrounds but, thanks to overcladding comprised of close-

set horizontal slats, gives little away. Inside, however, is a 

revelation. “I’m mildly obsessed with central courtyards,” 

admits John Irving, “and this site lent itself so perfectly to that 

design; plus, the way the ground falls away toward the water 

offered so many possibilities.”

From the front entrance, a clear line of sight through the 

courtyard into the glass-walled lounge at the back of the 
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These pages.  

Although the home is 

not especially large, 

and takes up most of 

the site, the easy and 

constant connection to 

the outdoors visually 

extends and expands 

the living spaces.

house and into the treetops beyond, sets the tone for the 

entire experience. The main public spaces – entryway, den, 

kitchen and dining areas and lounge – are positioned around 

three sides of the grassy courtyard. Wooden decking extends 

from all these rooms and a deep pergola overhang above 

provides an easy transition. Glass ranch sliders and outdoor 

overhead heaters ensure that whatever the weather, there’s a 

constant connection between inside and out.

“It’s great for entertaining,” says the homeowner. “Because 

all these rooms flow through the courtyard, we can have quite 

a lot of people over, but it doesn’t feel crowded. The house just 

seems to soak it up. People can gather in different places, but 

everyone can still see each other and feel a part of things.”

It’s a quality that’s perfect for family living, too. “The rooms 

are arranged so that I can be in the kitchen or the lounge and 

still see the children. They have the freedom to ‘go outside’ 

when they want because the courtyard is so secure.”

The kitchen and adjacent dining room run along one side 

of the courtyard. A bank of dark cabinetry surrounds the 

cooking centre and visually defines and anchors the kitchen 

space, while a large multi-function island to the front creates 

an efficient galley-style layout. Skylights and a floor-to-ceiling 

window at the back of the house bring natural light deep 

into the kitchen. A glass-topped dining table surrounded by 

acrylic chairs is positioned just in front of the window, with a 

Parison pendant light by Nat Cheshire above.
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Previous pages.  

The kitchen flows 

seamlessly into the 

dining area. A glass-

topped table and 

acrylic chairs recede 

from view, allowing 

the greenery to take 

the fore.

These pages.  

The mostly white 

interior is punctuated 

by darker-toned 

furnishings.

The main lounge extends across the rear of the house and, 

due to the steep grade of the site, it sits high above the terraced 

garden. Ranch sliders along the back wall can be pulled 

completely back; and although glass balustrading provides 

safety, it seems to recede away creating the impression of 

being nestled among the branches of the pohutukawa trees. 

On the opposite side of the courtyard, the master suite 

occupies the street-facing upper level. It is sheltered from 

view on the courtyard side by full-height shutters, which the 

homeowners says gives it a sense of being totally separate.

“There’s not much privacy on the main level but upstairs, 

with the shutters and the high celings and the light... it almost 

feels like being in a church, it’s so serene.”

The site drops away sharply to the back, and on the 

lower level, two additional bedrooms and a smaller shared 

bathroom offer plenty of future possibilities.

“Right now, the children are up on the same floor with us 

and that’s perfect at this age. But as they get older, we’re all 

going to want some space for ourselves, and this house will be 

able to provide that.”

Although they’re set below street level, these lower rooms 

are equally connected to the surrounding greenery. Just like 

the main lounge above them, the rear-facing exterior walls are 

comprised of ranch sliders and full-height windows. Similar 

to the courtyard, a shallow wooden deck extends from all the 

rooms out to the very private, terraced garden. 
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Achieveing such a transparent feel on a tight city lot was 

the goal from the start, the owner says. “When John first saw 

the site, he drew a little sketch on a paper napkin. He had the 

central courtyard on the main level, the lower level to the back 

side of the house and the upper level to the front... and really, 

the finished house hasn’t changed much from that sketch.”

It was important that the street presence complement the 

older homes in the established neighbourhood. As a twist 

on the weatherboard exteriors of traditional villas, Irving 

wrapped the front façade and sides in a monolithic shell of 

horizontal slats. 

“The overcladding on the façade and the shutters inside 

enabled us to have maximum light and connection to the 

Previous pages 

Simple lines, light 

colours and an 

abundance of natural 

light imbue the interior 

spaces with the beachy 

vibe the homeowners 

sought after. 

outdoors in every sense of the word,” he says. “In fact, we’ve 

got bathrooms that face the street and they have clear glass 

walls. It’s not the normal thing, and I have to give my clients 

full marks for getting on board with that idea, even though 

I’m sure at first it sounded pretty outrageous.”

Irving says that the house truly comes alive as the sun goes 

down. “I hate that so many of our city streets have turned into 

nothing but a series of high walls. You walk along them, and 

it’s just not pleasant, there’s no sign of life!

“But with this house, you see a glow from within – you get 

the sense that there’s something warm and welcoming going 

on. You’re intrigued. But at the same time, from inside the 

house there’s a real sense of sanctuary.” 

These pages: 

Textural detail and 

material contrast 

ensure this home is 

in keeping with the 

surrounding, but 

with a decidedly 

contemporary twist 

on the traditional 

weatherboard villa.
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PORTUGUESE 
RIVIERA
This coastal retreat in Estoril, Portugal uses art, colour and bespoke furniture 

to create a vibrant haven.

W O R D S  L E A N N E  A M O D E O  /  P H O T O G R A P H Y  A G U S T I N  G A R Z A



T
HERE’S LITTLE WONDER interior designer Cristina Jorge de Carvalho’s 

clients chose Estoril as the location for their new holiday apartment. 

The 60-something Brazilian couple fell in love with the Portuguese 

seaside town, renowned for its wide, open beaches, breathtaking 

ocean views and a casino purportedly the inspiration behind James 

Bond novel and subsequent film, Casino Royale. For a place to retreat 

for a few months each year, the region offers just the right mix of giddy excitement 

and quiet respite.

Their 170m2 two-bedroom apartment is housed on the fifth floor of a recently 

renovated 1930s building, which includes a boutique hotel as well as private 

residences. Lisbon-based de Carvalho first visited the coastal location (referred to 

as the ‘Portuguese Riviera’), during the building renovation’s final stage and her 

design concept responds to the client’s straightforward brief. “It was important 

for them to have a comfortable space that makes the most of the light and view,” 

she says. “They wanted a clean, contemporary interior that was timeless and also 

had a somewhat New York loft feel to it.”

Her ensuing palette favours neutral tones; predominantly white, beige and 

taupe, which not only gives the interior enduring appeal, but also serves to 

reflect the natural light and ocean. To allow greater light penetration de Carvalho 

demolished the existing wall separating the entry from the dining area and 

replaced it with her custom-designed floor-to-ceiling divide. This brushed brass 

and stainless steel slatted structure can be opened or closed – depending on the 

clients’ needs – and its versatility makes a striking addition to the apartment’s 

living areas. 

De Carvalho’s approach to styling is bold and her furniture selection is 

unabashedly luxurious and high-end. She employs restraint, however, in keeping 

with the clients’ direction, which was to furnish the apartment in a way that 

appeared lived-in, without seeming cluttered. 

“They wanted the space to feel open and they didn’t want a lot of furniture 

“… THE 
CHALLENGE 
WAS THAT IT 
HAD TO BE 
COMFORTABLE 
AND FEEL LIKE 
HOME, BUT STILL 
BE PRACTICAL 
AND EASY TO 
MAINTAIN.”
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This page, clockwise from 

top left.  

An artwork by Luís Paulo 

Costa sits above the linen- 

upholstered sofa, custom 

designed by Cristina Jorge 

de Carvalho; the kitchen 

receives ample sunlight, 

which reflects off the glossy 

white surfaces and Harry 

Bertoia barstools; a smaller 

artwork by João Louro sits 

above a chest of drawers in 

the guest bedroom; custom 

designed bookshelves by de 

Carvalho in the lounge area 

house books, ceramics and 

personal effects; the dining 

room’s bold artworks 

include a colourful piece by 

Angolan artist Yonamine; 

dual suspended mirrors in 

the ensuite add an element 

of surprise.

Spaces
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This page.  

The small bar area in 

the kitchen, adorned 

with a Vico Magistretti 

lamp, features brass 

detailing and a 

mint-coloured finish 

to contrast with the 

room’s white, glossy 

surfaces.  



because it is a holiday retreat,” she explains. “So the challenge was that it had to 

be comfortable and feel like home, but still be practical and easy to maintain.”

Many of the pieces are bespoke, while others are designer icons, such as the Hans 

Wegner lounge chairs. Interspersed among them are items from de Carvalho’s own 

furniture collection, including the dynamically angled Threesome coffee table in 

the lounge area and statement Together We Stand chest of drawers and circular 

woollen rug in the entry. Although black accents offer contrast in the lounge and 

dining areas, the earthy tones found in many of the furniture pieces lend a well-

considered cohesion to the overall scheme. 

But it’s the heightened sense of texture that forms the interior’s most compelling 

design expression. This is emphasised in the kitchen’s glossy white surfaces and 

mirrored wall and also in the master bedroom, which features a leather headboard 

against textured wallpaper. Interestingly, the two bedside tables are different; a 

fittingly eclectic flourish reflecting the clients’ respective personalities. 

The artwork throughout the apartment also adds to its tactile qualities, with 

de Carvalho choosing specific paintings and prints for their scale, composition 

and colour. She understands the value good art can add to an interior and often 

works closely with galleries in Lisbon to find the right investment for each of her 

clients. “For this project, I made a pre-selection to show the couple and then we 

visited the galleries together to make the final selection,” she says. The resulting 

collection is impressive for the quality of artists chosen, including a work by Joao 

Louro (Portugal’s 2015 Venice Biennale representative), which hangs above the 

bed in the master bedroom and the heavily detailed work in the dining room by 

rising multi-media artist Yonamine. 

When the couple and their family spend time at the apartment during the 

warmer months, the glass doors are always open, as are the curtains. They take 

complete advantage of the ocean views via the generous 55m2 undercover terrace, 

a practical extension of the interior. It’s clear de Carvalho has succeeded in 

providing a retreat that is as relaxed as it is stylish and modern.

This page.  

The 55m2 undercover 

terrace is a generously 

sized entertaining area 

that has breathtaking 

ocean views.

Opposite.  

De Carvalho’s Together 

We Stand chest of 

drawers complements 

the bespoke brass and 

stainless divide in the 

apartment’s entry. 

Spaces
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… IT’S THE HEIGHTENED SENSE OF TEXTURE 

THAT FORMS THE INTERIOR’S MOST 

COMPELLING DESIGN EXPRESSION 



A Sao Paulo apartment with an impressive Modernist lineage 

receives a rhythmic and contemporary twist.

W O R D S  F E D E R I C O  M O N S A LV E  /  P H O T O G R A P H Y  F R A N  PA R E N T E

ELEGANT 

SAMBA





Spaces

T
HIS 400m2 APARTMENT in the heart of Sao 

Paulo, Brazil, has some impressive Modernist 

credentials. The building in which it is located 

was designed in the 1950s by Franz Heep, 

a German architect who had worked with 

Modernist icons such as Adolf Meyer and Le 

Corbusier before migrating to Brazil after World War II.

“The apartment was very good,” says architect Felipe 

Hess who was charged with renovating its interior by a 

friend who had recently acquired it. “We closed a couple of 

doors and opened another one. That was it. We didn’t want 

to make any changes to the structure.”

The most successful intervention, however, included the 

design of a steel and glass door separating the kitchen from 

the dining area and rethinking the kitchen and bathroom 

with a Brutalist touch.

According to Hess, many of the walls used “original marble 

– so we thought, ‘what can we put to make a contrast?’. I had 

used concrete in the past and had worked with a gentleman 

in his 70s who used to make concrete for Oscar Neimeyer and 

Ruy Ohtake. We called him again and we designed two very 

simple boxes.”

The boxes in question are indeed simple, solid, horizontal 

volumes that act as kitchen islands and planter boxes for 

herbs and vegetables. Although somewhat of a departure 

from the original wood and marble palette, the grey mass 

Previous spread.

High studs and delicate 

Modernist furniture 

from Brazil and 

Denmark allow light 

to dance freely in this 

interior.

These pages.

The elegant lines of 

the furniture and the 

warmth of the wood 

are contrasted with a 

Modernist materiality 

of concrete, steel and 

glass in the kitchen.

“THE KITCHEN AND DINING ROOM ARE VERY SPECIAL… THEY USE THE 
CORRECT MATERIALS, PROPORTIONS, AND IDEAS… THE DESIGN IS VERY 
RESPECTFUL TO THE ORIGINAL BUILDING AND IT IS ELEGANT TOO.”
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These pages

The 70-year old 

craftsman behind the 

concrete additions 

to this apartment 

had been a close 

collaborator of iconic 

Modernist architect 

Oscar Niemeyer.







adds a subtle touch of newness, a refreshed point of difference 

and tension that fits perfectly within this space.

“The kitchen and dining room are very special,” 

corroborates the designer, “they are very unique and we 

will never do that again. They use the correct materials, 

proportions, and ideas… [the design] is very respectful to the 

original building and it is elegant too.”

There is no denying that sense of elegance. It was achieved 

in part by using original pieces from the 40s and 50s – Brazil’s 

golden age of furniture design, pared with similarly aged 

objects from Denmark.

When it comes to furniture, Hess says, he suggested pieces 

and the owners developed an interest in the period. “We 

ANOTHER OF THE MAIN DRIVERS HERE WAS TO KEEP THE FURNISHING 

SPARSE SO AS TO ACCOMODATE AND COMPLEMENT THE OWNERS’ 

HIGHLY POLITICAL ART COLLECTION.

Facing page.

The police barricade 

intervention to the 

hallway is Swinging 

Doors by conceptual 

Turkish artist  

Ahmet Ogut.

Above.

The bed was designed 

by Felipe Hess and all 

detailing in the room 

chosen to let artwork be 

the focal point.

started to choose together the fabrics, the restoration, looked 

at auctions. The only item we designed was the bed which 

was also inspired by Modernism.”

Another of the main drivers here was to keep the furnishings 

sparse to accomodate and complement the owners’ highly 

political art collection. Hess’ wife is an art dealer and the couple 

have known the owners for many years and assisted them in 

pairing their collection to the modernist simplicity.

There is a balcony outlining the main social areas and Sao 

Paulo’s crisp light bathes much of the interior. “Its on a 22nd 

floor with an amazing view of the city,” says Hess, who  

insists that at night “you hardly turn on a light there… it is 

that beautiful”.
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These pages.

A muted palette of grey 

and white are used to 

balance rich Brazilian 

timbers and intricate 

details of many of the 

objects in the home. 
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PARIS OF SOUTH AMERICA 

As the sun begins to set over Buenos Aires 

the light turns from warm white to iodine 

orange. This view from the small light house 

at the top of the Barolo Palace shows a city 

influenced by grand, European ideas of  

elegance and eclecticism.

To find out more, turn the page.
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CHAOTIC YET 
ELEGANT, 
SOPHISTICATED 
YET EDGY… THIS 
CITY THRIVES 
ON EXTREMES. 
WE MEET 
SOME OF THE 
ALCHEMISTS  
CREATING 
MAGIC IN THIS 
SOUTHERN 
METROPOLIS.

W O R D S  F E D E R I C O  M O N S A LV E 

P H O T O G R A P H Y  S I M O N  D E V I T TB
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THE INFAMOUS DANCE was, reportedly, invented in brothels 

and seedy bars by immigrants fusing their music (African 

candomblé and Italian performance techniques) with local 

rhythms. Its current persona, however, is more synonymous 

with worldly sophistication.  

Buenos Aires is still very much a delightfully disorganised 

mixture of global influences. Immigrants’ contribution to 

local culture is evident almost everywhere; from the sing-

song Spanish of its inhabitants and the ubiquitous pizza 

parlours through to its monumental French Beaux Arts 

architecture. From the Peruvian passion for fresh produce 

and seafood through to Brazilian and Colombian music and 

dance cultures. 

Be warned… this is a city of night owls. Dinner 

traditionally doesn’t start until 10pm and it is not uncommon 

to see large families engaged in loud and jovial conversations 

until midnight. BA’s night clubs (boliches or clubes) are 

deserted until at least 1 or 2am.

It is also Argentina’s renowned instability that makes this 

city somewhat energetic. Decades of political and economic 

turmoil have made its people resilient and adaptable as 

well as relatively outward looking and well-travelled. As 

one of our friends featured in the coming pages mentioned: 

volatility makes people look after one another and value 

relationships over anything else.

Wildly fluctuating inflation and import restrictions 

have also driven many of the city’s creatives to do things 

differently. Raw materials are being made locally and, to 

cut costs, designers and chefs are opening closed-door 

showrooms and eateries that combine personalised service 

with a little hint of secrecy and exclusivity.  

This has also meant that traditionally hip neighbourhoods 

(with high rents) like Palermo and Recoleta have serious 

competition. Quiet residential enclaves with their tree-lined 

and wonky streets are luring ‘destination businesses’ that 

can pull an audience. 

Sure, it is very easy to spend weeks touring the high-end, 

luxury dives here (polo haciendas, palaces, highly exclusive 

retail), yet it is in the contrast of its more alternative and 

underground creative currents that Buenos Aires’ passionate 

and invigorating personality truly comes to the fore.  

Like local rock musos Soda Stereo say: It’s a city of fury.

For a chance to win a trip for two to Buenos Aires see page 32.

MUCH LIKE 
THE TANGO, 
BUENOS 
AIRES IS 
EQUAL PARTS 
SEDUCTION, 
REJECTION, 
POETRY AND 
POVERTY. 
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Guadalupe García Mosqueda
Restaurateur

Guadalupe recommends:
Yeite restaurant and JT new retail store. 

They manage to work together combining 

fashion and food and reside in a unique 

neighbourhood, where you get to see the 

Atlanta soccer stadium. A very rare 

program! The place is designed by a great 

architect and furniture maker. 

ROHO hairdressing because it is a hub 

for creative people, where musicians and 

artists get their hair done and you always 

meet someone from the local scene.

THERE IS A STUNNING ROOM at the 

back of Casa Cavia, Guadalupe’s second 

restaurant, which serves as a laboratory 

for scents. This artisanal perfumery, 

Fuegia 1883, crafts aromas based on 

poetic images of Latin America. There 

are scents inspired by local writers, 

philosophers and architects; others 

based on local flora and even one 

imagining the scent of a small, wooden 

cabin used by Charles Darwin during 

his travels through Patagonia.

Within Casa Cavia (commissioned 

in the 1920’s as a surprise, marital gift) 

there is also one of the city’s best cocktail 

bars, a flower shop, a publishing house, 

a library and, of course, a fantastic 

restaurant with an evolving menu and 

a celebrated pastry chef (the medialunas 

alone are worth the trip).

“At the beginning of the century, 

there used to be [publishing houses] 

where people would hang out purely to 

have interesting conversations,” says 

Guadalupe. “Casa Cavia started as a 

place where people would come to eat 

and think. I was adamant that it had to 

be a place where people could come to 

buy a book, listen to conferences, watch 

a movie and go home reflecting.”

The house was purchased by 

Guadalupe’s mother four years ago, and 

the young ‘Lupe’, as she is affectionately 

known, immediately began orchestrating 

a modern, magic realist version of an 

epicurean garden by bringing talented 

friends along for the ride.

Yet, Casa Cavia is far from being her 

sole endeavour. Lupe began her career 

as a filmmaker and continues to dabble 

in the artform. She and her husband 

produce House of Chef, a web series 

focusing on celebrated local chefs in 

their own homes. 

For her latest eatery, Lupe convinced 

two-Michellin-starred, Argentine-born 

chef Mauro Colagreco to take a sabattical 

from his Mirazur restaurant in France 

(which ranks 11th in the world according 

to the World’s 50 Best Restaurants) to 

create Carne, a humble hamburger joint 

in the town of La Plata. “His only task 

was to create the perfect hamburger.” For 

that, the chef has supervised the growing 

and sourcing of every ingredient. This 

included planting the right vegetables, 

producing ketchup from scratch, 

sourcing the best Argentine beef and 

commissioning a beer to match. The 

result is mouth-watering. 

Where to next? The ever-optimistic 

Lupe has plans to launch Carne in 

Buenos Aires, Paris and London. She 

also dreams of “a cinema with a bar. 

Soho House, Electric Cinema… those 

places blow my mind!”  

WITH CASA 
CAVIA... 
THE YOUNG 
'LUPE'... BEGAN 
ORCHESTRATING 
A MODERN, 
MAGIC REALIST 
VERSION OF 
AN EPICUREAN 
GARDEN.
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Facing page.

Guadalupe García 

Mosqueda is 

creative director at 

Casa Cavia.

This page.

The highly literary 

Casa Cavia was 

built in the 1920s 

and its interior 

re-imagined by 

London-based 

award-winning 

designer Kallos 

Turin. The space is 

a perfumery, flower 

shop, publishing 

house and library. 

Guadalupe also 

founded restaurant 

Panaderia.
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Segundo Denegri and Marcos Altgelt
Furniture makers

earlier this year they have received daily requests from 

around the world to purchase or publish their work. “We 

were definitely not expecting this,” says Marcos. 

They manufacture everything themselves with fairly 

rudimentary tools and from a small, garage-like workshop 

nestled in a residential neighbourhood (the writers Jorge 

Luis Borges and Julio Cortazar grew up near here, say the 

designers with palpable pride). “The thing is we have fun 

working together,” says Marcos, “the design process gets 

enriched when you make things yourself and although it is 

easier to tell someone else how to make it in large quantities… 

that’s not the point right now.” 

“If we focused purely on fulfilling the orders we have 

received we would be stuck doing this [collection] forever, 

instead we are being selective,” says Segundo.

As for their plans? Prototypes of their second collection 

are strewn around their workshop: drawings, random bits 

of metal and welding material reveal a sort of frantic goal. 

“We are also hoping to find a like-minded distributor,” says 

Marcos, asking if we can put in a good word with Auckland’s 

Resident. “Everytime I hear the words ‘New Zealand’ I still 

get a smile on my face!”

AFTER HIGH SCHOOL, Marcos Altgelt spent a year in New 

Zealand picking kiwifruit in Te Puke, followed by similar 

gigs in Tauranga and Hastings. The experience, he says 

laughing, “taught me endurance!” Back in Buenos Aires, 

Altgelt joined Segundo Denegri and Tasio Picollo – friends 

from architecture school – to establish Ries, their furniture-

making company.

Their first collection, called Alpina, “looks like it was 

made in the 60s or 50s and we like those subtle and simple 

elements. The challenging part was to make this look like it has 

continuity,” says Segundo. Alpina is simple, deconstructed and 

combines a slightly retro aesthetic with a very contemporary 

take on industrial materials. Welding points are visible, the 

steel grid used for back supports and seats (some of which is 

finished in copper, or powder coated) is a building material. 

Although it feels slightly like a concept rather than a finished 

product, it is an impressive first collection.

Happy with their efforts, the friends photographed the 

pieces in a haphazardly styled setting and “sent the images 

to our favourite blogs and magazines. The next morning we 

found that we had been flooded with emails,” says Segundo. 

The pair still look somewhat shell-shocked that ever since 
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Ries recommends:

Tienda Tablada: A great 

place to see and buy locally 

designed objects like 

homewares and furniture. 

Espacio Monoambiente is 

a design and architecture 

gallery within a stunning 

neighbourhood designed in 

the 1920s.

Gran Dabbang is a tiny 

restaurant with, possibly, the 

best Indian food in the city.

“WE HAVE FUN WORKING TOGETHER,” SAYS MARCOS, “THE DESIGN 
PROCESS GETS ENRICHED WHEN YOU MAKE THINGS YOURSELF.”

Facing page.

Segundo Denegri (left) 

and Marcos Altgelt in 

their workshop.

This page, clockwise 

from top left.

The Alpina Collection in 

Segundo’s family home;  

images of Ries’ first 

collection went viral in 

design circles worldwide; 

detail of the Ries 

workshop in a residential 

area; the Ries trio make 

the furniture themselves 

and with relatively  

basic tools.
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LAST YEAR ADAMO FAIDEN, the 

architecture firm that Sebastián Adamo 

runs with his business partner Marcelo 

Faiden, unveiled the refurbishment of 

a 1970s chalet in the neighbourhood of 

Belgrano. “Here in BA you have many 

different typologies living next to each 

other,” says Sebastián of the eclecticism 

of residential neighbourhoods.

The Fernández House intervention 

included the creation of a double façade, 

the exterior one uses a stark white 

metal, scaffold-like construction topped 

with perforated sheet metal. From these, 

fronds and stalks of various plants 

rupture to the outside in random and 

alluring patterns. Much like this house, 

there is an almost meditative quality 

to their exteriors, a silent and delicate 

sculptural feeling complemented by an 

excellent modulation of natural light to 

its interiors.

“We have a short but intense tradition 

with the materials we are working 

with,” says the architect. “Materials like 

steel and glass and sheet metal works 

well with these problems of introducing 

climate control.”

Sebastián and Marcelo have both 

studied architecture in Buenos Aires 

and Spain, and their firm has exhibited 

in such prestigious venues as the 

Sebastián Adamo 

Architect

Venice Architecture Biennale and the 

Guggenheim Museum. 

Of local residential architecture he says: 

“BA is like a slow moving pulse. We have 

good tradition from the mid-20th century 

and it has a very good ‘street capital’. You 

see those façades and the courtyards and 

plants and configurations from mid 50s 

to 70s. It is great material to work from.” 

Sebastián says one of the best residential 

architects the city has had is the 

modernist Mario Roberto Alvarez whose 

influence is obvious in the Adamo 

Faiden oeuvre.

Buenos Aires, says Sebastián, favours 

small ateliers rather than large firms. 

There is not much red tape and small 

creatives can get on with the business of 

architecture without spending excessive 

resources on bureaucracy. 

“We are living in a very open moment,” 

he says, “an eclectic and very dynamic 

moment in architecture where we are 

always trying to dialogue with the 

outside world,” he continues. Is the 

architectural discourse nationalistic? 

“The new generations are not very 

preoccupied with ‘being Argentine,’ we 

work more freely this way.”

"WE ARE LIVING 

IN A VERY 

OPEN AND 

VERY DYNAMIC 

MOMENT IN 

ARCHITECTURE... 

WE ARE ALWAYS 

TRYING TO 

DIALOGUE WITH 

THE OUTSIDE 

WORLD."
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Previous page.

Sebastián Adamo in his 

atelier Adamo Faiden which 

he shares with business 

partner Marcelo Faiden.

This page.

Adamo Faiden Atelier, which 

the architects designed and 

helped build. The grass-covered 

rooftop includes a small 

swimming pool. 

Sebastián recommends:

The city Planetarium which opened in 

1962, it’s located in the Palermo parks 

district and is a perfect combination of 

fantasy and delicate constructive rigour. 

The National Library of Buenos Aires is 

a fascinating brutalist piece. An amazing 

place to take a walk and get lost inside. 

Take a walk down Avenida Corrientes 

and after looking at all the theatres and 

cinemas built in the last century, head to 

the Teatro General San Martin. It is one 

of the most incredible buildings in our 

city: a vertical complex inserted in one of 

the most dense areas here. 
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Jessica Talbot

Writer

against you and then hugs you,” she says, talking about the 

gritty nature of this place where graffiti and poverty share 

an almost symbiotic relationship with opulence and beauty. 

“One day you are like ‘I love this city’ another you can’t wait to 

leave!” she says. 

These days she is not so much into self-analytical writing  

but is more fired up by fiction and painting.

Since the book launch she has kept busy with her blog, 

where authors from around the world explore similar topics 

of home-making. She has also helped design a house on the 

outskirts of Buenos Aires which she will soon share with her 

husband – an Argentine lawyer – and their seven-year old 

son. The latter’s Ma-ori middle name, Ariki, is a piece of her 

homeland that Jessica wanted to “accompany him through his 

own travels”.

THE IMPRESSIVE CURLS in Jessica’s hair bounce freely like 

some sort of forewarning to her personality: she is fast 

moving and full of zest.

In the late 90s, Auckland-born Jessica embarked on a 

South American adventure that took her to Peru where 

she volunteered with homeless children, lived in Cusco (an 

archeologically rich town not far from Machu Picchu) and 

met an Argentine surfer who sparked a passion for all things 

Buenos Aires.

She returned to the Antipodes but, on a romantic whim, 

fled Melbourne and her cushy job as a clinical psychologist. 

“It’s like South America and I have unfinished business,” is 

how she describes her eventual migration to Buenos Aires in 

her 2013 memoir Picaflor (Spanish for ‘hummingbird’). 

“On my trips,” she says, “I met people like me, in their 

thirties, sort of a bit lost and floating in South America trying 

to find an anchor.”

The book is a tender travelogue about a woman coming 

of age, it is observational and, perhaps given her former 

profession, full of touches of self-help.

Picaflor explores how the continent, and, specifically 

Buenos Aires and its people, helped her realise that: “Home is 

not a place, it is more a feeling. People have houses all over the 

world but it is because of a feeling that they create a home and 

they feel right, loved, belonging.”

The city acts less as a backdrop and more as a crucial 

character in her book: “It’s a city for writers and artists and 

designers. There is something about this city that bashes up 

"IT’S A CITY FOR 

WRITERS AND 

ARTISTS AND 

DESIGNERS. THERE 

IS SOMETHING 

ABOUT IT THAT 

BASHES UP 

AGAINST YOU AND 

THEN HUGS YOU."

Places
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Jessica recommends

Estancias are country estates now used as 

accommodation for tourists. Big amazing 

country homes from another era of history. 

Estancias Santa Ana and Villa Maria are good 

places to start.

The neighbourhood of San Telmo. It has flea 

markets and antique stores and it means hours 

of fun searching through stuff and its history.

Bookstores. This city loves books, they love their 

authors and you see people reading all the time 

in subways, parks, queues, etc. A lot of time is 

spent in bookstores as they usually incorporate 

wine stores, cafes and restaurants.

Opposite page. 

Kiwi expat Jessica 

Talbot is still 

captivated by the 

gritty elements of 

her adopted, South 

American city.

This page. 

Jessica is a fan of 

El Ateneo Grand 

Splendid Bookstore, 

the city's architecture, 

as well as its graffiti.
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Eduardo Navarro

Artist

Eduardo recommends:

The Xul Solar Museum in the former 

home of the artist Xul Solar. Everything 

from the artwork through to the 

architecture is worth looking into.

The book The Invention of Morel by 

local writer Adolfo Bioy Casares. A 

great book about people who live in a 

Polynesian island and don't realise they 

are dead.

I am really fond of the barbeque 

restaurant Los Platitos. The food and its 

surrounding area are excellent.

“THE FIRST ARTWORK I did was in 

collaboration with Mormons,” says 

the softly spoken Eduardo about his 

somewhat unorthodox yet increasingly 

successful career which has also 

seen him work with a therapist, a 

homeopathic doctor, a mountain 

climber and a volcanologist (among 

others). The Mormon piece, he says, 

“was a pagoda made from wood,” a 

reference, perhaps, to his days as an 

architecture student and continuing his 

fascination with United States’ artist 

Gordon Matta-Clark. “I invited [those 

Mormons] who would often come to my 

house to come and preach at that space, 

and invited others to attend and listen."

Besides the architectural and the 

unexpected creative collaborations, 

Eduardo is known for sculptural 

works, videos and performances. As the 

Mormon piece attests, he likes situations 

where he is not entirely in control of 

his artwork, but those where there is a 

“fourth dimension” as he calls it: “where 

the audience is the artwork somehow. I 

am still working in the same way I think. 

The idea of collaborating or having the 

audience collaborating in a way that 

transforms them.”

His work seeks to create “a moment 

of purity”, where no judgement is being 

passed. “I was interested in the idea of 

not making a statement about whether 

I was against or in favour of their 

religion,” he says. “There is an alchemy 

to this, mixing components and not 

knowing the result.”

This particular mix of ideas and 

delivery seems to be gaining Eduardo 

friends in interesting places. Forbes and 

ArtNews (New York) have singled out 

the Argentine. MALBA, Buenos Aires’ 

main contemporary art gallery, has two 

of his pieces on prominent display. He 

is one of a selected few commissioned 

artwork for the next Frieze Fair in New 

York and the Auckland Art Gallery’s 

upcoming Space to Dream exhibition.

“During my research trip [to New 

Zealand] I was fascinated with the 

fact that I was constantly told ‘this 

was introduced and that was not 

introduced,’” says the artist about the 

local flora and fauna. This lead him to 

create a series of bronze sculptures of 

(introduced) nutshells, a mixture of the 

nut meat and resin hermetically sealed 

inside for what manufacturers insist 

can be up to 2500 years. He hopes to 

bury the individual pieces around the 

city after the exhibition. Is it a statement 

about time, about our perception of 

foreign species? Eduardo keeps it 

slightly more conceptual: “I always 

wanted to do a time capsule,” he says, “I 

like that uncertainty of whether there is 

a past or a future.”

HE LIKES 
SITUATIONS 
WHERE HE IS 
NOT ENTIRELY 
IN CONTROL OF 
HIS ARTWORK, 
BUT THOSE 
WHERE THERE 
IS A “FOURTH 
DIMENSION... 
WHERE THE 
AUDIENCE IS 
THE ARTWORK 
SOMEHOW.”
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Opposite page. 

Eduardo in front of a 

work in progress; a large 

commission for Mexico's 

Rufino Tamayo. It involves 

a giant octopus-like 

machine whose tentacles 

will be activated by 

volunteers.

This page, clockwise 

from top left. 

Initial concept drawing of 

Monumentos, a sculptural 

work made by Eduardo 

specifically for Auckland 

Art Gallery’s upcoming 

Space to Dream exhibition. 

Wall art and alphabet 

machine by Eduardo at 

MALBA.  Eduardo tries on 

one of his sculptural works. 
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THIS BRITISH-BORN, dedicated follower of fashion has 

lived in Buenos Aires for the past seven years and is 

on a relentless quest to uncover and document the city 

and all it’s many quirks. “My mum is Argentine and 

she had been bringing me here all my life. When I was 

17 I realised… ‘hey, this place is really cool!’” she says, 

“I would work in London, save money and come back 

and spend time here.” 

Back in the UK friends and strangers would often 

ask where she bought her clothes and accessories. “A 

highlight was when I was working in [clothing store] 

Browns Fashion and Claudia Schiffer insisted that she 

wanted to buy my cheap argentine belt!” she laughs.

Vanessa founded and runs Crème de la Crème, a 

tour company specialising in highly personalised tours 

of the city. “Part of my curatorial approach comes 

from the fact that I have lived in London and Paris 

and I kind of know what people who come from an 

overseas market are going to want to see,” she says. As 

a writer, this ‘outsider’s gaze’ has landed her the task 

of penning the Wallpaper* guide to Buenos Aires and 

collaborations with other publications.

Her passion is for architecture, objects, fashion, 

food offerings and creatives who have kept well off the 

beaten track. She says much of the English-language 

media coverage about the city has focused on the 

clichés, not really noticing the vast, more underground 

and daring creatives and crafts here. 

“Buenos Aires lends itself to people who are intrepid 

because there is a lot going on that is untouched or 

being created behind closed doors,” she says. 

She points to a recent boom in closed-door 

restaurants, many by established chefs who open 

their own living rooms as regular, semi-public 

eateries where they can experiment and socialise. 

“The same goes with the growth of the fashion scene. 

Many designers have been trying to reduce costs by 

doing pop-ups or having the showrooms in their own 

homes.” She sees the country’s many economic and 

political upheavals, along with the ensuing fluctuating 

prices for raw materials, as forcing people to think 

differently when manufacturing. 

Besides a trend of closed-door ventures, she talks 

about traditionally ‘cool’ neighborhoods such as 

Recoleta or Palermo, becoming saturated. According 

to her, the slow migration of top dealer galleries and 

new, edgy hospitality and retail spots to residential 

neighbourhoods like Villa Crespo, and Abasto are 

signs of optimism or perhaps… a refreshing new wave.

Vanessa Bell 

Trend Hunter

“BUENOS AIRES 

LENDS ITSELF TO 

PEOPLE WHO 

ARE INTREPID 

BECAUSE THERE 

IS A LOT GOING 

ON THAT IS 

UNTOUCHED OR 

BEING CREATED 

BEHIND CLOSED 

DOORS.”

For a chance to win a private, personalised shopping tour 

of Buenos Aires with Vanessa Bell see pg 32. 
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Vanessa recommends:

Illustrations by Maria Luque. 

Her colourful drawings are 

full of humour and capture 

everyday life in the most 

endearing way.  

La Floresta is a Buenos Aires 

label that makes stunning basics 

and perennial pieces. 

More of Vanessa’s 

recommendations on pg. 126

Facing page. 

Vanessa Bell has 

spent several years 

uncovering the city’s 

many underground 

creatives, architecture 

and design.

This page.  

Vanessa writes about Buenos Aires and 

also creates tours into the private studios 

and closed-door retail and hospitality 

spots of the city. Pictured here: La Floresta 

clothing store, Farinelli’s restaurant and 

the private Bastardo showroom.
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Buenos Aires Insider’s Guide: 
By Vanessa Bell

FASHION/HOMEWARES

Correa

This third-generation shoemaker is 

widely considered the Rolls Royce of 

footwear in BA, and continues to work 

out of its original premises. Beautiful 

handcrafted brogues and loafers are 

available either off the shelf or bespoke. 

Make sure to get a guided tour of the 

factory at the back of the shop, where 

1950s machinery continues to be used. 

calzadoscorrea.com.ar

Federico Churba

Hailing from an illustrious family of 

designers, Churba has carved a niche by 

creating some of the finest hand-crafted 

furniture in Argentina. His production 

process employs specialist artisans in 

every step of the process. Highlights 

include the Hanoi Lamp and the Punto 

y Coma lamp. federicochurba.com.ar

Tupa

This concept store in the chic Botanical 

Gardens area carries the unisex 

collection by Boerr Yarde-Buller in a 

mix of muted tones and monochrome 

with pieces made from linen, cotton and 

carpincho leather. It also stocks several 

up-and-coming young Argentine 

designers. facebook.com/holatupa

Greens 

Local clothing label with a distinct 

style and pared-down aesthetic. 

Great cuts and indispensable basics 

with a contemporary edge. The shop 

also offers kidswear and gorgeous 

homewares – from ceramics by talented 

local artisans to carefully sourced 

deadstock kitchenalia. greenss.com.ar

EAT & DRINK 

Kensho

Although Buenos Aires is synonymous 

with beef, this closed-door, raw and 

vegan restaurant offers a welcome 

herbivorous respite. It offers a tasting 

menu full of character and... a sense of 

humour: from the chili granola served 

in a newspaper cone and the ‘mate’ 

(local tea) shot. kenshococina.com

Gran Dabbang

This compact bistro has become 

the hot spot for those craving bold 

flavours and a chili kick. South East 

Asian influences fuse with Argentine 

tradition, with a weekly changing 

menu according to what’s in season. 

The signature swiss chard pakoras 

and corn bread with poached egg are 

a must.  

facebook.com/grandabbangcafe

Gran Parilla Del Plata

One of the less touristy modern 

steakhouses, this lively corner eatery 

offers an authentic Argentine dining 

experience in a beautiful converted 

butcher’s shop with monochrome tiled 

floor and attentive uniformed waiters. 

Portions are overly generous, so order 

sparingly. parrilladelplata.com

Doppelganger

This bar knows a thing or two about 

making the perfect aperitif, drawing 

on old-fashioned Argentine cocktail 

recipes and bringing them up to date 

with in-house twists. If you’ve never 

tried some of Argentina’s traditional 

digestifs, go for a Ferrocarril 1940 

with Pineral or their Ginger mix 

with Mariposa and Hisperidina.  

doppelganger.com.ar

Lab Tostadores de Café

BA’s emerging third-wave coffee 

scene has been gaining traction in 

the last couple of years and the Lab 

is a guaranteed spot to get a first-rate 

fix. From drip method to filter using 

imported beans roasted in house. 

labcafe.com.ar

THINGS TO DO

Barolo Palace

Inspired by Dante’s Divine Comedy, this 

ornately decorated, 100m-tall building 

was completed in 1923, with the 

basement representative of hell with 

the highest levels symbolising heaven. 

Tours offer a fantastic vantage point 

and a rare birdseye view of the city. It 

is worth going at dusk for the sunsets. 

pbarolo.com.ar

National Library

Considered a brutalist masterpiece, 

this building was designed by Clorindo 

Testa in 1961. Construction began in 

1971, however due to economic and 

political reasons it didn't open until 

1992. The building continues to divide 

public opinion, although its idiosyncratic 

features (it looks like a spaceship) have 

also warmed many to it.  

bn.gov.ar

National Museum of Decorative Arts

This palatial 1917 Neoclassical residence 

was designed by French architect René 

Sergent. No expense was spared and 

materials were imported from Europe 

and specialist interior designers and 

gardeners were drafted in to work 

on the project. The house has been 

operating as a museum since 1935, 

with interiors and decor preserved. On 

show is the former owner’s extensive 

art collection, which includes works 

by Fragonard and Rodin, as well as 

a prized collection of East Asian art.  

mnad.org

Above.

Buenos Aires is 

arriving at the ‘third 

wave of coffee’ and Lab 

Tostadores de Café is 

one of the city’s best 

purveyors of the drink. 

It imports beans from 

around the world, 

roasts in-house and 

offers a variety of 

brewing methods.

Federico Monsalve and Simon Devitt travelled to Buenos Aires courtesy of Air New 

Zealand. Air New Zealand flies non-stop three times per week to Buenos Aires from 

Auckland, with connections available from across its domestic network. Air New 

Zealand has a range of inflight product choices available including Business Premier, 

Premium Economy, Economy Skycouch™ and Economy. One-way, economy-class fares 

start from $939 per person (including taxes). Visit airnewzealand.co.nz for more details 

and to book.
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Call now for a free consultation 0800 4 POLISH

COMMERCIAL 
RESIDENTIAL

RETAIL

We love 
concrete!

RESIDENTIAL 

CONTEMPORARY 

ART FOR RENT

OR SALE

ARTASSOCIATES .CO.NZ

www.peterfell.co.nz



FICCIONES

Refugio para un Recuerdo (Refuge for a Memory) by Alexandra Kehayoglou is a fiction, an emulation of a grassy knoll hand 

made from left-over yarns, offcuts and discarded textiles. Kehayoglou comes from a long family tradition of textile artisans 

originating from Egypt and who migrated to Buenos Aires close to 90 years ago. Her practice focuses on hand woven rugs 

made to imitate nature in various guises (Argentine pampas, deserts and the like) and with an intrinsic environmentalist 

ethos of zero waste throughout the manufacturing process. alexkeha.com

&
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/ WHERE BATHROOMS LAUNDRIES & TILES COME TOGETHER 

BEAUTIFULLY / BATHCO.NZ / INFO@BATHCO.NZ

AUCKLAND SHOWROOM / 4-8 Ace Place, Kingsland +64 9 309 9109 CHRISTCHURCH SHOWROOM / 86 Wigram Road, Wigram +64 3 343 0969

BY SMAIL&CO




