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Our 2018 Preview illustrator
Stanley Chow hard at work.

Nick de Semlyen with Blade Runner 2049 director

Denis Villeneuve in London for the podcast.

Behind the scenes with Lucy Fry for 

our Intro shoot in LA.Helen Mirren sits down for a chat with John Nugent about Winchester.

James Dyer interviews John Cena, the voice 

of Ferdinand, for the Empire podcast.
On set in midtown New York with Rachel Weisz 

for The Empire Interview. 
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IT’S A NEW YEAR, folks, which 
means a clean cinematic slate. It’s a crisp 
dawn on what promises to be a bright  
new day. So while you rub your eyes and 
steady your feet on fresh ground, our 
massive 2018 Preview will tell you about 
the films you must ready your heart for  
in 2018. And it’s quite the roll call: a new 
Spielberg (Ready Player One), a new  
Star Wars (Han Solo) and the Avengers 
assembling for Infinity War. Elsewhere, 
we’ve also given the magazine a little  
spit and rub, adding a few new regular 
features that we hope you will love.  

But before you get stuck in, there’s 
the not-very-small matter of this month’s 
cover story movie — Black Panther.  
I personally travelled to the set in Atlanta, 
keen to see this film in production for 
myself. As I sat and watched the epic cast 
and crew at work, I knew, could feel that 
this was very different movie. Blade aside, 
this is the very first mainstream black 
superhero movie. He’s the very first 
African superhero committed to film. 
Director Ryan Coogler told me how he 
found Black Panther as a kid, desperate to 
see a face like his own in the comic books 
he collected. Now he’s made a film that 
kids like him will grow up with — seeing 
their face in that of a superhero, that of  
a king. That is the beautiful magic of 
movies. And here’s to another year of it, 
spent together. 

THIS MONTH  
AT EMPIRE

TERRI WHITE
EDITOR-IN - CHIEF
@terri_white

SUBSCRIBE TO 

This month’s subscriber cover‚ created 

exclusively for Empire by Black Panther’s 

production designer, Hannah Beachler.

 

TURN TO PAGE 65 FOR DETAILS ON 

HOW TO SUBSCRIBE   
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DOMINIC WEST AND DANA BRUNETTI INTRODUCE 
THE WORLD TO THREE NEW FEARLESS FILMMAKERS.

#JamesonFirstShot

@JamesonFirstShot

youtube.com/jamesonwhiskey
DRINK JAMESON RESPONSIBLY

:DWFK�WKH�ZLQQLQJ�äO
PV�QRZ�DW�

jamesonfirstshot.co
m/empire
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66
BLACK PANTHER 
In 1998, Blade effectively

jumpstarted the age of cinematic 
superheroes. Twenty years on, another 
black hero headlines his own movie, and 
we were there every step of the way. 

74 MERYL STREEP AND  
TOM HANKS 

Steven Spielberg’s lead actors from The 
Post get together to talk about everything 
under the sun. Some will claim this is the 
first time Hanks and Streep have worked 
together, but who do you think played the 
volcano in Joe Versus The Volcano? Huh? 

83 2018 PREVIEW 
We run our eye over your favourite 

films of the new year, from Jurassic 
World: Fallen Kingdom to Avengers: 
Infinity War and everything in-between. 
Don’t believe our soothsaying abilities? 
Try these lottery numbers: 1, 17, 23, 29, 42, 
49. We want 10 per cent of any winnings.

102 THE SHAPE OF WATER 
Director Guillermo del Toro and  

his go-to creature guy Doug Jones reflect 
on a friendship that has spanned 20 
years, six movies, and more rubber
than a condom factory.

108 THE EMPIRE INTERVIEW 
“Rachel Weisz, Rachel Weisz,  

every morning you greet me/Small  
and white, clean and bright, you look 
happy to meet me.” [Sung to the tune  
of Do-Re-Mi]

42
THREE BILLBOARDS OUTSIDE 
EBBING, MISSOURI

Don’t worry if you didn’t see the first two 
‘Billboards Outside Ebbing, Missouri’ 
flicks. You’ll pick it up right away.

56 DARKEST HOUR 
Gary Oldman adds his name to the 

list of actors who’ve played Churchill. 
Our fave? Bob Mortimer. Oh yes.

53 STAR WARS: THE LAST JEDI 
In the end, The Last Jedi was within 

us all along. 

116
THE VIEWING GUIDE 
Brawl In Cell Block 99, a film more

violent than the Merseyside Derby.

122 AUSTIN POWERS 
An exclusive insight into how Mike

Myers’ spy got those groovy costumes.
We don’t want to know about the teeth.

130 THE RANKING: 
CHRISTOPHER NOLAN 

A new regular, with Team Empire arguing 
about which Chris Nolan film is the best. 
Alan Partridge won’t like the answer.

12
A WRINKLE IN TIME 
Your first look at Oprah Winfrey as

Which in Ava DuVernay’s fantasy. We just 
need Who, What, Why, Where and How 
to complete the set.

24 GHOST STORIES 
On set of the — HOLY SHIT WHAT’S 

THAT? — British horror that — OH GOD, 
IT HAS NO HEAD! — could be the 
scariest film of the IT’S BEHIND YOU!

36 HOW MUCH IS A PINT OF MILK 
Trust us, this is no Claflin matter. 

Clockwise from  

top: Black Panther;  

Altered Carbon; Austin 

Powers: International 

Man Of Mystery; Star 

Wars: The Last Jedi; 

Behind the scenes on 

The Shape Of Water. 
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JOHNNY BE BETTER

In Issue 344’s ‘The Quote Quota’
column, a line from Only The
Brave is mentioned. I don’t find
this one of this month’s most
notable ‘bon mots’ as a similar
quote had already been used in
Johnny Be Good (1988). Wayne
(Paul Gleason) says to Leo (Robert Downey Jr.): “You want sympathy, Leo?
You look between ‘shit’ and ‘syphilis’ in the dictionary.” Or is it a homage?
DENNIS VAN ROSSUM, NETHERLANDS

Only a matter of time before someone nabs the line, “I broke my dick, Coach.”

Empire’s star letter wins a Picturehouse Membership, plus one for a friend! Valid for one 

year at 23 Picturehouse Cinemas across the UK, including the flagship Picturehouse  

Central in London’s West End, each membership comes pre-loaded with four free tickets,

and gets you access to priority booking and exclusive discounts on everything in the cinema. When you  

write to us, please ensure you include your full contact details so we can arrange delivery of your prize. 

CONTACT US VIA:

EMPIRE MAGAZINE, ACADEMIC HOUSE, 24-28 OVAL ROAD, CAMDEN,

LONDON, NW1 7DT / LETTERS@EMPIREMAGAZINE.COM / @EMPIREMAGAZINE

(#EMPIRELETTERS) / FB.COM/EMPIREMAGAZINE

“ALTERED CARBON BY @
QUELLIST1, SNOW CRASH

FROM @NEALSTEPHENSON
AND RINGWORLD TOO… THE

FUTURE OF SCI-FI TV IS
LOOKING EXTREMELY

PROMISING!”
@SPOONOFMILK

On Tarantino’s plans to

make a Star Trek movie:

IT COULD BE GREAT, AS LONG
AS HE CONTINUES WITH THE

PRIME TIMELINE. BRING
BACK PICARD, RIKER, AND

THE REST OF THE TNG CAST.
THEIR AGE DOESN’T MATTER

AS THE STORY COULD BE
SET MANY YEARS AFTER

NEMESIS. MAKE IT
SO, QUENTIN!

VIC MOR

the shape of porgs

Thanks for the fabulous new edition,
especially the subscribers’ cover
featuring those cheeky new Star
Wars critters, the porgs. As is my
routine, as soon as the magazine

arrives I sit and have a leaf through
the contents. It was as I was looking
at the advert on the inside cover for

the new Guillermo del Toro film, The
Shape Of Water, that the sun broke

through the winter clouds and
illuminated the cover from behind.

Imagine my surprise when the porgs
now appeared to be underwater and
gazing menacingly at the two main
characters from del Toro’s film as
they swim upwards holding on to
each other. Is this some crazy del
Toro/Star Wars/Jaws mash-up?

ANDY TENNET, VIA EMAIL

Michael Caine has already signed up
for Porgs: The Revenge.

hammer time

I was delighted by your Oscars 
feature highlighting Armie 

Hammer’s breathtaking 
performance in Call Me By Your 

Name. I hope that the hugely 
positive response to the film might 

prompt a re-evaluation of Mr 
Hammer’s previous work, and that 
he will at last be recognised for the 
sophistication of his performances, 
and not merely judged according to 

box-office receipts. 2017 has truly 
been The Year Of The Hammer.   

KEVIN STEWART, VIA EMAIL

The Mirror Mirror revival  
starts here!
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ANADAPTATIONOF a 1962
science-fantasy novel about an American
teenager who has to travel through time
and space to rescue her scientist father
may not initially seem like the obvious
choice for award-winning director of
Selma and 13th, Ava DuVernay. But there
was one personwho thought it was
perfect for her. That personwas Tendo
Nagenda, Executive Vice President of
Production atWalt Disney Studios.

“He championedme as the director
of this film and brought thematerial
myway,” she remembers. “He said,
‘Ava, imagine the world you can build.’
I thought, ‘What is he talking about?’
Then I read it.”

DuVernay herself has always
enjoyed sci-fi and fantasy and speaks
of its importance tomarginalised
people, while recognising its current
and historical limitations in culture.
“It allows them [themarginalised] to
imagine a world that isn’t there, a world
in the future,” she says. “Now, the
problemwith these books and stories
is that so oftenmarginalised people are
not present.Women are not present.
People of colour are not present.”

This is Duvernay’s world to create,
though, and she’s here to do things
differently. She’s assembled a high-profile,
diverse cast including StormReid as lead
MegMurry andOprahWinfrey,Mindy
Kaling and ReeseWitherspoon as the
three celestial beings who help her in her
journey (see panel, left). But ultimately
for DuVernay, there is a universal story
to be told: “It’s about the ties that bind,”
she says. “It’s really quite beautiful.” Du
Vernay’s beautiful world certainly will
be something to see. TERRI WHITE

Why director Ava DuVernay
agreed to adapt 1960s sci-fi
fantasy A Wrinkle In Time

A WRINKLE IN TIME IS IN CINEMAS FROM 23 MARCH

It’s about 

Time

Ava Duvernay 

called Empire on 

22 November 2017 

as she prepared   

for Thanksgiving.

MEET THE 
MRS TRIO

MRS WHATSIT

REESE 

WITHERSPOON  
The youngest of 

the three (at just 60 

million years old), 

Mrs Whatsit is 

curious and 

clumsy. She’s the 

comic relief.

MRS WHICH

OPRAH WINFREY

The leader of the 

astral travellers, 

Mrs Which is all 

powerful and the 

world’s wisest 

woman. 

MRS WHO

MINDY KALING

A philosophical 

supernatural being, 

Mrs Who likes to 

quote passages of 

literature to help 

shed light on 

ethical dilemmas.
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Top to bottom: 

Mute Leo Beiler 

(Alexander 

Skarsgård) gets  

to know the locals 

in Berlin; Director 

Duncan Jones  

on set with Paul 

Rudd as Cactus  

Bill; Leo walks the 

streets in search  

of his missing 

girlfriend.  

14

The future  

sound of Berlin

We spoke to 

Alexander 

Skarsgård on set  

in Berlin, after  

a fight scene, on  

25 November 2016.

Five fast facts about new
Berlin-set sci-fi Mute from
star Alexander Skarsgård

1 Skarsgård’s character has been 

mute since childhood

“Leo [Beiler] was in a boating accident, 
and his vocal cords were severed when he 
was nine. He could have had an operation 
to save his voice, but his Amish mom 
basically said, ‘God will heal Leo.’ For his 
entire adolescence, he was waiting for 
God to heal him. He didn’t learn sign 
language because, well, why would he? 
He was like, ‘God will heal me any day 
now.’ He has a sense of abandonment, 
trying to find his place in the world.” 
 

2
Leo is a fish-out-of-water

“Leo left the Amish community when 
he was in his early twenties, bringing 
only one suitcase and one suit with  
him [to Berlin]. He doesn’t have any 
contact with his mom anymore. She  
kind of disowned him. But, in an odd  
way, he’s still holding on to the Amish 
culture he grew up in. He’s in Berlin,  

30 years from now, living between  
a nightclub and a brothel.”
 

3 
Germany is no longer in  

the EU

“The euro is gone, and they’re  
back to the Deutschmark. They have 
celebrities on their money, like Claudia 
Schiffer and David Hasselhoff. Duncan 
[Jones, director] has taken this whole 
notion of celebrity culture and mixed  
it in with the idea of a society run  
by corporations. Which, in effect, 
we have now in the United States.”

4 
The future will be run by  

big business

“In the movie’s future, we have militarised 
corporations that you have to subscribe 
to. They provide everything, from food to 
housing and everything in between. For 
example, one is called Volkea — a hybrid 
of Volvo and IKEA. They have militarised 
units out on the streets — sales reps for 
their corporation, scanning people to see 
if they’re subscribers or not. They’re way 
more powerful than the government.  
It’s not that far-fetched, unfortunately.  
I mean, it’s incredibly scary, but I really 
think we’re headed towards a plutocracy.”

 

5 
It’s a detective story — without 

a detective

“Leo’s not a professional detective. He’s 
just trying to find his girlfriend, Naadirah 
[played by Seyneb Saleh]. The last time 
he saw her, she was very emotional, 
talking about leaving Berlin. He thought 
she was breaking up with him — but the 
next morning she was gone. Did she just 
take off? Did she dump him — or did 
something happen to her?” DAMON WISE

 
MUTE IS ON NETFLIX IN 2018
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WHENTHEFIRST trailer for
ProudMary dropped back in July—
featuring twominutes ofHidden Figures
star Taraji P. Henson frantically firing
bullets every whichway, set to Tina
Turner’s ProudMary cover, naturally
— comparisons were quickly and rather
unimaginatively drawn to JohnWick
andAtomic Blonde. As it turns out,
there is a loose connection to theWick
universe (director of photographyDan
Laustsenworked on both JohnWick
Chapter 2 and ProudMary), but director
BabakNajafi insists those films are not
an influence.

“To be honest, I haven’t seen them,”
says the Swedish-Iranian director. “I just
didn’t want to have any influence or
flavour, even subconsciously.” Viewers
might be forgiven for spotting
similarities between the trigger-happy
assassins, but amore obvious inspiration
might be PamGrier’s blaxploitation
movies from the ’70s, as the trailer’s retro
font suggested. Again, Najafi is reluctant
to be drawn to a resemblance. “Honestly,
no,” he says. “I tried to avoid that.” In
fact, whenNajafiwas originally attached
to the project in 2009, ProudMarywas
set in London, with British characters.
(Najafi did ultimatelymake a film in the
Big Smoke: the Gerard Butler sequel
LondonHas Fallen).

The skeleton of the story, about an
assassin forced to befriend a boy she has

orphaned, has remained, butmore
significant is the fact that ProudMary
—now set in Boston— features a female
person-of-colour atop amainstream
Hollywood actionmovie, still an
extraordinarily rare combination. Najafi
acknowledges how unusual this is, and
saysHenson brings a real energy to the
film. “She still has a lot to give that hasn’t
been seen before,” he says of his leading
lady. “Because of her, themovie is even
better thanwhat we had on the page.”
Including DannyGlover andMargaret
Avery in the cast (reunited over 30 years
afterThe Color Purple) also brings a
sense of prestige— but, keen to plough his
own furrow, Najafi is hoping ProudMary
will be something fresh. JOHN NUGENT

PROUD MARY IS IN CINEMAS FROM 23 MARCH

John Wick meets Foxy
Brown? New thriller Proud
Mary has a lot more to it

HAIL MARY

We spoke to Babak

Najafi, calling from

Sweden, on 10

December 2017.

Good to hear they’re making a biopic 

of that cool French comic-book artist!

They’re not. That’s Moebius. This  

is Morbius, a villain from the Spider-

Man comics. 

Oh. So a bit like that Tom Hardy 

Venom film.

Correct. Sony Pictures — which owns 

the rights to all things Spider-Man — 

has announced Morbius, The Living 

Vampire as its latest movie based on a 

character from Peter Parker’s corner of 

the comic-book world. 

Vampire, eh? So a bit like those 

Wesley Snipes Blade films.

Not quite. Created in 1971 by Roy 

Thomas and Gil Kane, Dr Michael 

Morbius is a living vampire. Suffering 

from a rare blood disease, the Greek 

biochemist attempted to cure himself 

using vampire bats and electroshock 

techniques, but instead mutated into  

a pseudo-vampire: super-strong, 

sunlight-sensitive and bloodthirsty, but 

not bothered by garlic or crucifixes.  

Handy. Who’s making it?

No director is attached yet, but Burk 

Sharpless and Matt Sazama are 

working on the script — the writers 

behind Dracula Untold, The Last Witch 

Hunter, and Gods Of Egypt.

Too late to ask for a Moebius biopic? 

There are currently no plans for a film 

about Jean Henri Gaston Giraud. 

More’s the pity. DAN JOLIN

Get up to speed on the 
plans for a Morbius, The 

Living Vampire adaptation

PRIME  
TIME

Clockwise from 

left: Taraji P. Henson 

tools up; Margaret 

Avery and Henson on 

set with producer 

Paul Schiff, seated; 

Henson with  

Danny Glover.
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IMAGINE IF DEATH was not the 
end of your life but merely a minor 
inconvenience. That’s the world that 
Netflix’s new sci-fi-noir series Altered 
Carbon imagines: set 500 years in the 
future, it depicts a society in which 
humans can live indefinitely, with 
memories saved to a digital ‘stack’ in your 
spinal column and constantly re-
uploaded to a new body (a ‘sleeve’). 

Originating as a novel by British 
writer Richard K. Morgan, it was  
planned as a movie, but the vastness  
of Morgan’s 26th-century universe  
could not be contained in two hours. 
“Frankly, it was too dense,” says executive 
producer and showrunner Laeta 
Kalogridis, who approached Morgan 
directly for the rights. “The world he 
created is too deep and rich.”

So it became a ten-hour Netflix  
show, with more than a whiff of Blade 
Runner in its existential themes and 
cyberpunk aesthetic, an influence 
Kalogridis acknowledges. But more 
important was hardboiled film noir. “Not 
just in terms  of look,” she explains, “but 
the story. I grew up on the intensity of the
transgressive quality of noir.”

That influence is clear from the first
episode, in which ex-mercenary Takeshi
Kovacs (played by Joel Kinnaman, and at
least two other actors) is ‘resleeved’ by
Laurens Bancroft (James Purefoy) to
solve a murder: his own. “It’s the sort of
thing you dream of, as a showrunner —
as any artist really,” marvels Kalogridis.
Spanning centuries, planets, languages,
and even multiple actors for a single
character, Altered Carbon’s scope borders
on boundless. JOHN NUGENT

From storytelling scale to
immortality, Altered Carbon
knows no limit

ALTERED CARBON IS ON NETFLIX FROM 2 FEBRUARY

A sci-fi

of infinite

ambition

Laeta Kalogridis 

spoke to Empire  

on 7 December 

while her dogs 

barked in the 

background.

Clockwise from  

main: Ex-mercenary  

Takeshi Kovacs (Joel  

Kinnaman) is on the 

hunt for a murderer; 

Human consciousness 

can be digitised and 

downloaded into new 

bodies; Takeshi looks 

out on a brave new 

world; Quell (Renée 

Elise Goldsberry) is 

leader of the  

Envoys — elite 

interstellar warriors.
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The Empire Awards are back — and we 
simply can’t do it without you

JASON ISAACS CALLED it “enormously good fun”. 
James McAvoy called it “very laid-back”. Paul Greengrass
described it as “a great piss-up”. We call it the Empire  
Awards, and we’re pleased as punch to announce that it’s back.
Unlike other movie awards ceremonies, the Empire Awards
recognises every kind of film — from Hollywood blockbusters to
British indies and everything in-between. Unlike other awards
ceremonies, we honour the genres usually neglected — such as
horror and action. And unlike those other awards ceremonies,
they’re all voted for by you, our beautiful, trusty Empire reader.

Last year’s ceremony saw Tom Hiddleston pick up the 
Empire Hero award (thanking the entire Empire staff by name
in an acceptance speech that we may have played back to family
and friends several times over); Anya Taylor-Joy took home
Best Female Newcomer for her breakthrough performance
in The Witch, while I, Daniel Blake’s Dave Johns won Best Male
Newcomer at the ripe old age of 61. Plus, Sir Patrick Stewart was
presented with the Empire Legend award by his old friend Sir
Ian McKellen, greeting him on stage with a full kiss on the lips
that left the internet wobbly at the knees.

The first round of voting for the 2018 Empire Awards is
open now, ahead of a glitzy, celebrity-packed ceremony to be
held in London on 18 March. Head to Empire Online and cast
your vote now; the first round of voting closes on 19 January,
after which we’ll release the shortlist. All films released between
31 January 2017 and 31 January 2018 are eligible, so whether
you’re a Blade Runner: 2049 acolyte, or think The Boss Baby
is an underrated masterpiece, we want to hear from you.

VOTE ONLINE NOW AT WWW.EMPIREONLINE.COM/AWARDS2018

We need
your votes!

POTENTIAL 
RUNNERS AND 

RIDERS

LOGAN

Superhero movies get overlooked by 

most movie award shows. Except  

this one. Snikt!

BABY DRIVER

Edgar Wright is a favourite among 

Empire readers — could this drive 

home with all the gongs?

PADDINGTON 2

It’s impossible not to love Paddington. 

This year’s ceremony may be thick 

with marmalade.

GOD’S OWN COUNTRY

Francis Lee’s rural romance was 

championed by Empire this year. Will  

it win Best British film?

DUNKIRK

Director Christopher Nolan has 

previously won four Empire Awards. 

This could be his fifth.
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THIS MONTH’S

BIGGEST TRAILER

MOMENT

AVENGERS:
INFINITY WAR

FROM DAZEDANDConfused
to EverybodyWants Some!! to the
epochal Boyhood, Texan director Richard
Linklater has long specialised in telling
stories about flawed, interesting men
having lengthy conversations about
everything and nothing. Last Flag Flying
certainly falls into that category, but
it’s less about misspent youth: based
on the book by Darryl Ponicsan, this
is a melancholy, nostalgic tale about
three middle-aged Vietnam vets who
reunite when one of them (Doc, played
by Steve Carell) loses his Marine son
to the Iraq war.

“That’s what I loved about it,” says
Bryan Cranston, who plays fast-talkin’,
fast-drinkin’ Marine-turned-bar owner
Sal. “It explores male bonding, but also

Director Richard Linklater
interrogates a different kind
of man in Last Flag Flying

Top: Sal Nealon

(Cranston), Doc

Shepherd (Steve Carell)

and Reverend Mueller

(Laurence Fishburne).

Above: Linklater on

set with Cranston.

From

Boyhood to 

manhood

how men deal with pain and tragedy: how
aggressive they are with it, how they find
ways to justify it, how they cope with it,
and ultimately how they deal with it.”

In the film, the mismatched trio
(played by Cranston, Carell and Laurence
Fishburne) have not seen each other for
over 30 years. “Those friendships were
forged in the same predicament,” says
Cranston. “Now, they’re trying to figure
out why they would be friends.” The 
answer: their Marine family, with 
Linklater gently probing tribalism. One
telling scene sees Sal identify as Marine
camouflage ‘green’, rather than white.

“We do need tribes,” says Cranston. 
“If you were raised in a strong family, 
you’re lucky. Others who are not have  
to make their own. I find those social 

dynamics fascinating.” The conversations 
may not be pot-fuelled, but Linklater is 
still getting under the skin of the male 
psyche. JOHN NUGENT

LAST FLAG FLYING IS IN CINEMAS FROM  

26 JANUARY
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Assemble! Marvel’s 

next mash-up features 

more superheroes than 

the human eye can 

comprehend, and this 

trailer — now the most 

watched ever — packs 

a fair few of them in. 

This climactic shot 

includes Sebastian 

Stan’s Bucky [1], newly 

emerged from the deep 

freeze; Don Cheadle’s 

Rhodey [2], looking 

fresh after his Civil  

War fall; Scarlett 

Johansson’s Natasha 

[3] and Mark Ruffalo’s 

Hulk [4], teasing  

a Brutasha reunion; 

Anthony Mackie’s 

Falcon [5] patrolling the 

air; and Chadwick 

Boseman’s T’Challa [6] 

and Danai Gurira’s 

Okoye [7] on 

Wakandan hosting 

duties. But it’s all about 

Chris Evans’ Cap [8]. 

The flowing mane!  

The steely look! The 

beard that launched  

a thousand gifs! Wake 

us up in April, please.

Bryan Cranston 

spoke to us on  

27 November 2017 

while waiting for  

a flight from NY  

to LA.
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Punish the individual, not
the art, says Helen O’Hara

people, not just one star. Further
allegations have since emerged that
Spacey had sexually harassed a number
ofmale crewmembers on the set, and it
would be harsh if the public revelations
of his allegedmisconduct led to the
cancellation of the show that is their
livelihood. That’s true of all these cases:
think of the cast and crewwhoworked on
Ordeal Of Innocencewith EdWestwick,
currently in TV scheduling limbo after
he was accused of rape (a claim he
vigorously denies), or the team behind
Transparent, in flux amid allegations of
sexual harassment aganst Jeffrey Tambor

SEASONSIXOFHouse Of Cards
will be the last for theNetflix show, and it
will not feature Kevin Spacey’s Frank
Underwood at all. That would have been
unthinkable even a year ago, but the end
of last season sawRobinWright, as
his wife Claire, usurp the Presidency and
exile Frank from theWhiteHouse. The
news that we can have some sort of
conclusion to the story without Spacey’s
involvement comes as a relief to everyone
disgusted by the allegations of abuse.
(In a statement, Spacey apologised—
with caveats— in response to the initial
allegation.) But will it be enough? Frank’s
likeness could still appear on the show,
and this is still theHouse that Spacey
built. Spacey’s shadowmay put viewers
off even a Frank-free season. Should the
show suffer for his alleged crimes?

Fundamentally, of course, it should
not. FrankUnderwoodwas already a bad
guy—not even an anti-hero in recent
seasons, but a genuine villain— so
Spacey’s apparent venality actually
chimes with his character; it doesn’t
undermine him like it might, say, a TV
version of Pay It Forward. More
importantly, a TV show or film is the
product of the hardwork of hundreds of

(he, too, has denied the claims against
him). For some crewmembers, these will
have been huge opportunities, but one
man’s alleged bad behaviourmeans that
it could become a blot on the CV instead.

Most people, of course, have
historically been too eager to separate
the art and the artist — look at all the
actors who continue to workwith Roman
Polanski, for example— so youmight
expect audiences to continue to watch
anything associatedwithWeinstein,
Spacey, Tambor, or any of the rest. But
something has shifted. Ridley Scott’s
quick erasure and re-casting of Spacey’s
role inAll TheMoney In TheWorld seems
more in keeping with the times than any
attempts to forge ahead as normal.

The ideal, of course,would be to avoid
casting abusers in future. And the buck
for thatmust stopwith the showrunners,
studio executives, lawyers, agents and the
whole rotten system that has previously
enabled predators. If a reckoning is due
— and it is decidedly long overdue— then
let the people at the top pay the price of
harassment with their jobs, not the
assistants, runners and actors who are
thesemen’s prey. The art should not be
a victim unless genuinely unsalvageable;
the art should bemaintained, and as often
as possible thesemen should be replaced
with, let’s say, RobinWright in the
leading role.

HOLLYWOOD 
CLEARING 

HOUSE

ALL THE MONEY 

IN THE WORLD

Ridley Scott has 

replaced Kevin 

Spacey with 

Christopher 

Plummer in 

last-minute 

reshoots.

HUGH HEFNER 

BIOPIC 

This project is on 

hold after sexual 

allegations 

against director 

Brett Ratner; 

he “categorically” 

denies the claims.

I LOVE YOU, 

DADDY

Louis CK’s  

latest film was 

dropped by 

distributors after 

accusations  

of sexual 

misconduct

DC TV

Warner Bros. has 

fired Andrew 

Kreisberg, the 

showrunner 

behind Supergirl, 

The Flash  

and Arrow, 

following sexual 

harassment 

allegations.

.DISNEY-PIXAR

Disney-Pixar’s 

John Lasseter 

has taken a leave 

of absence after 

claims of 

inappropriate 

advances and 

“unwanted 

hugs”.

Top: Robin Wright as Claire Underwood, new

President of a new world. Above: Kevin Spacey’s

Frank is gone from both White House and show.

SOUNDING OFF ON THIS  
MONTH’S BIG NEWS

HOUSE OF CARDS IS ON NETFLIX NOW

Why House Of Cards  

should continue
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THE THREE FILMS THAT INSPIRED A NEW RELEASE

SOMEDIRECTORSARE tyrants,
ruling with an iron fist. JohnKrasinski,
however, is more a cheerleader,
enthusing wildly about the cast and
crew on his third feature,AQuiet Place.
“I probably listen to opinions toomuch,”
he says. “I love hearing everybody’s ideas
and then Imake a concrete decision. But
all of this stuff just finds its way into
the tapestry of themovie.”

Krasinski’s latest directorial outing
is a thriller about a rural family under
threat from something that hunts by
sound. The parents (Krasinski and
real-life wife Emily Blunt)must keep
their kids safe and, above all, quiet. “The
moment I read the spec, I knew exactly
what I wanted to dowith it. It’s, ‘What
would you really do for your kids?’”

Krasinski, who also rewrote the
script, claims he’s “not a horror guy” and
modelled the filmmore after suspense
classics, from Psycho toRosemary’s
Baby to Jaws. But the key for him is
the almostmystical way that crew,
location and cast came together over
the seven-week shoot. “We’re doing

Director John Krasinski on
making big horror noise
from a tiny budget

things that are way out of our budget
range andwe’remaking it work. This
crew aremaking the impossible, possible.
They’remaking thismovie look like the
biggestmovie in the world.” Krasinski is
already his crew’s biggest fan. Hopefully
the finished filmwill show uswhy.
HELEN O’HARA

A QUIET PLACE IS IN CINEMAS FROM 4 MAY

Above: Director-star

John Krasinski. Left:

Mum under duress

Emily Blunt. Below

left: Krasinski’s dad

is tested to the limit.

CREATURE FROM THE

BLACK LAGOON (1954)

THE RED SHOES

(1948)

ALL THAT HEAVEN

ALLOWS (1955)

THE SHAPE OF WATER

(2018)

 “We’re  

making the  

impossible, 

possible”
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Yes! That was comedian, actor, and Celebrity

MasterChef winner Ade Edmondson as a First

Order officer. His casting had been teased — but

it was still a surprise to many seeing Bottom’s

Eddi Hitl b ki d f th b idge.

Yes! That was the the writer/star of Channel 4’s

Chewing Gum Michaela Coel, briefly seen serving

as one of General Hux’s lackeys. It’s not Coel’s

only space based adventure this year she’s

Yes! That was Rogue One director Gareth

Edwards, as a rebel soldier in the trenches of the

mineral planet Crait. It’s something of a favour

returned: The Last Jedi director Rian Johnson

popped up in Rogue One, as a Death Star gunner.

IF RECENTBRITISH cinema is
anything to go by, England’s fields are
rich and fertile with stories. There was
the folk horror ofThe Levelling, then the
rural romance ofGod’s OwnCountry—
and the latest in this loose trend isDark
River, the new film fromBritish director
Clio Barnard (The Selfish Giant), which
depicts a down-at-heel Yorkshire tenant’s
farm as the backdrop to a story of a
sexually abusive father (played by Sean
Bean) whose actions haunt estranged
siblings Alice (The Affair’s RuthWilson)
and Joe (GameOfThrones’Mark Stanley).

“I really love the place,” says Barnard
ofherhomecounty. “But I feel a frustration
in the way the landscape can be
romanticised and objectified.” In order to
show the countryside unsentimentally,
Barnard’s two lead actors had to get their
hands dirty, spending three weeks on a
farm as a sort of agricultural boot camp
— learning everything fromsheep shearing
to skinning rabbits. “Onmyfirst day, a lamb
had died in the night,” recalls Stanley.
“Without blinking, the farmer said, ‘Here,
lad, carry it up to t’ knackers.’ I thought,
fuckin’ hell, what am I getting into here?”

Both actors found the experience
invaluable, however, forwhat proved to be
an emotionally and physically demanding
shoot. “By day three, I was having to herd
150 sheepwith another actor,” says

Wilson. “I got a fever from that day!”
Barnard admits wearily that she would
rather not direct sheep again; tougher
still was the traumatic central plotline,
and the disturbing flashbacks featuring
Sean Bean’s abusive patriarch.

“That stuffwas very upsetting to
shoot,” says Barnard, who acknowledges
that this story— of sexual abuse, and
victims breaking their silence— holds
particular resonance given recent events.
“I wanted to draw some sort of parallel
between Alice’s body and the land,” she
says. “I wanted to show the landscape as
it really is, rather than something that we
admire from a distance.” Like rural
Yorkshire, DarkRiver is uncompromising,
and often bleak— but there’s depth
beyond themud. JOHN NUGENT

DARK RIVER IS IN CINEMAS FROM 23 FEBRUARY

Yorkshire director Clio 
Barnard finds beauty and 
brutality on home turf

BLINK-AND-YOU’LL-
MISS-’EM CAMEOS IN  

  I

COUNTRY 
MATTERS  
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Top to bottom: An 

anguished moment 

for Joe (Mark Stanley) 

and Alice (Ruth 

Wilson); Alice in rural, 

very real Yorkshire.  

A pensive Joe. 

WAIT,  WHAT HAPPENED?
THE ONE THING WE CAN’T.  

STOP. TALKING. ABOUT

Empire spoke to 

Barnard, Wilson 

and Stanley on 30 

November 2017. 

SPOILER

WARNING
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Ghost Stories writer-directors Andy Nyman and Jeremy
Dyson on how to turn a West End hit into a good
old-fashioned British horror

Stage fright

Empire spoke to 

Andy Nyman and 

Jeremy Dyson on  

9 November 2017 in 

a haunted mansion.

bills on BBC Two: old ’40s films,  
Hammer and Amicus, all the great  
early ’70s British horror films. That 
wonderful run of pastoral horror: 
Witchfinder General, Blood On Satan’s 
Claw, The Wicker Man.”
Nyman: “The DNA of this is just so  
English that we wanted to find an English
production company [Warp Films] who
make brave, interesting work. ”
 
3  __ Hire old people who know how

to make old films

Dyson: “[SFX supervisor] Ian Rowley 
has literally been in the business for  
50 years, so he’s done everything. His 
library of knowledge of what works  

1   __ LEAVE IT FOR A FEW YEARS

Andy Nyman: “One of the things that 
made the play work as well as it did was 
the clichés of horror films on stage —  
we hadn’t seen that before. What felt 
complicated to us was taking things that 
had come from horror films and putting 
them back into a film without feeling like, 
‘Oh, I’ve seen that before.’”
Jeremy Dyson: “We wanted some 
distance from it. We deliberately said: 
‘Let’s park it for a bit.”

2 __ Keep the production as British 

as the films that inspired it

Dyson: “We came of age at the dawn  
of VHS and Friday night horror double 
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and what doesn’t work — and also, 
crucially, the fact that it’s repeatable —  
is extraordinary.”
Nyman: “We showed him BBC’s M.R. 
James adaptation Whistle And I’ll Come 
To You [starring the ghost bedsheet on  
a string] and said, ‘This is one of our  
great reference points in our friendship 
and in our growing-up influences.’ He  
so ran with it. None of the effects in the 
play were hydraulic, none of them were 
fancy or expensive — it was simple  
stuff. It’s so exciting when you hear an 
audience scream at something you know 
is literally someone waving their arms 
about in the wings.”

4  __ Keep things real with  

practical effects 
Dyson: “Our cast get a particular kind of 
energy from seeing something actually 
happen in front of them. The performance 

has a different feel if you’re having to
react to something that isn’t there.”
Nyman: “There’s a purity to that. But  
we just really love having it alive.”

5  __ Ask your crew — nicely — not to 

spill the secrets

Nyman: “Over half a million people have 
seen the play and yet you can’t find out 
what it’s about. It means there’s only one 
way to experience it, and that’s to go and 
see it. We’re not naive, we know that the 
minute the film’s out there it’s out of our 
control. But we wanted to have a go at 
saying: it’s part of the adventure of trying 
to create something that’s surprising  
and exciting. There are some massive 
differences and new secrets and surprises 
that are — if we can pull them off — really 
quite something.” HAYLEY CAMPBELL

GHOST STORIES IS IN CINEMAS FROM 13 APRIL 

Clockwise from 

left: None shall pass: 

a sinister presence is 

not what you want to 

come across while 

out for a Sunday 

walk; Co-directors/

writers Jeremy 

Dyson and Andy 

Nyman behind the 

camera on location; 

Nyman also acts  

in the film, playing 

Professor Goodman; 

Martin Freeman has 

a pensive moment, 

looking out of  

a window as brash 

banker Mike Priddle.  

Are you okay? 

I’m excellent. I’m thrilled being in 

London at this time of year. I have  

a feeling the lighting budget for the 

city has quadrupled since I was last 

here. It’s amazing. There’s a lot of 

lights going on. I’ve been walking 

around the city every night. It’s 

incredible. Am I right?

What was the last film you saw?

Darkest Hour. That is a performance 

by Gary Oldman, and a part of 

history I didn’t really know. 

What was your last holiday? 

We went to Greece this year. 

Antiparos. Which is beautiful. A 

friend of mine has been telling me to 

go there for years. “I have a house!” 

I always say no, but I rang him and 

said, “You know that house thing 

you’ve been talking about?” So 

technically I invited myself. 

Do you get jetlag? 

No. I know how to get over it.

How? 

I change my watch before I get  

on the flight. So I start mentally 

thinking and acting and eating as 

though I’m in the new time zone. 

When I get there, no matter what 

time it is, I have coffee. And I eat. If 

it’s breakfast, I have breakfast. I try 

to trick my body. If I’m in Australia, 

I’ll jump into the ocean. 

THE GREATEST SHOWMAN  

IS IN CINEMAS NOW

HUGH JACKMAN
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Could next year’s Tomb
Raider be the first great
video-game movie?

TOMBRAIDER IS a big deal for
Norwegian director Roar Uthaug. He’s
made features before, but only in his
native tongue— this Lara Croft reboot,
starring Alicia Vikander, is his first big
studio picture. And if that didn’t invite
enough pressure, he also has to contend
with the issue that there’s never been
a good film based on a game. But he
thinks he knows how to crack it.

“It’s aboutmaking the character
the focus,” he says. “It’s about what she
experiences, and not just action for
action’s sake. I love how theymade Lara
Croft vulnerable in the game, and that’s
somethingwe’re bringing to themovie. But
there’s lots of great stuff in the game that’s
inspired us— the authenticity and the
grittiness. That’s something you haven’t
seen in aTombRaidermovie before.”

“The game” is the 2013TombRaider,
itself a reboot, which showed Lara’s first
adventure where she learned the tomb-
raiding skills with whichwe’re all so
familiar. Shipwrecked on an island off the
coast of Japan, she’s attackedby the island’s

inhabitants and discovers there are
supernatural goings-on. It’s that story
that’s the jumping-off point for this film.

Filming started last January in
South Africa, with the cast and crew
spendingmonths in and around the
picturesque CapeWinelands during
the southern hemisphere’s summer. By
the timeEmpire visits the set, they’ve
relocated. ToWatford. And it’s pouring
with rain. But— and thank goodness
for small mercies — they’re shooting
inside today. As a testament to the
more story-first vision of this version,
the scenewewitness is refreshingly
down-to-earth, with Lara enjoying
music in her east London apartment.

Which doesn’tmean to say there’s no
action in the film. “All the resources are
nice. Itmeans you candreambigger.We
had a big boat on a giant gimble, with
rain towers,windmachines andwater
cannons.We also shot at the Olympic
rafting course in Lea Valley.We threw
Alicia down the course with her hands
tied. But she never complains. You’re
used to seeing her in costume dramas,
but she can fight. She’s just ferocious.”

Strong characters, great action and
awell-cast star: three good reasons to be
excited.Curse?What curse? JONATHAN PILE

TOMB RAIDER IS IN CINEMAS

FROM 16 MARCH

Alicia Vikander gets

kitted up as the

all-new Lara Croft.

We braved the rain 

with Roar Uthaug  

at Leavesden on  

6 June, then met 

again in London  

on 17 November.

THE FUTURE  
IS BRIGHT

THREE MORE VIDEO-GAME  

MOVIES WE’RE EXCITED ABOUT

Portal

WHY IT COULD WORK J.J. Abrams  

is producing the project, which brings 

his 10 Cloverfield Lane director Dan 

Trachtenberg into play. His calling  

card was a short film based on  

the game, so he’s already got  

a handle on the material. 

gears of war

WHY IT COULD WORK The games  

were action spectacles, but also had 

human stories about the bonds forged 

between soldiers. Like Saving Private 

Ryan, just with reptilian aliens. Writer 

of the Avatar sequels, Shane Salerno, 

is on script duties.

Metal Gear Solid

WHY IT COULD WORK Jordan Vogt-

Roberts, a huge video-game fan, is 

directing. He knows how to marry 

spectacle with a decent story (Kong: 

Skull Island); after a decade of false 

starts, this could be the big-screen 

treatment Snake deserves.

Breaking

the curse
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IT WAS AROUND three years ago
when Lionsgate pitched director Otto
Bathurst the idea of a Robin Hood reboot.
“It was the easiest ‘no’ ever,” he laughs.
“Why does the world need another
Robin Hood movie?”

It’s a fair question. There have been
more than 70 filmed versions of the folk
tale, but Bathurst feels he has found

Yet another Robin Hood
film — but could actor
Taron Egerton be the key
to success?

ROBIN HOOD IS IN CINEMAS FROM

21 SEPTEMBER

Under  

the Hood
a fresh way into the 800-year-old legend. 
Featuring a non-classically trained cast 
— Taron Egerton as Robin Hood, plus 
Jamie Foxx, Ben Mendelsohn, Jamie 
Dornan, Tim Minchin and Eve Hewson 
— his approach is decidedly modern.  
No tights, no thigh slapping, no Bryan 
Adams. This is a Robin Hood for 2018.

“We’re trying to flesh out a reality  
to the legend that has relevance to 
what we see in the world today,” says 
Egerton. “Without it being 21st century 
— Robin Hood in a pair of Levi’s — we’re 
trying to infuse a period movie with  
a contemporary feel.” 

These modern thematic resonances 
run from the film’s first-act depiction of 
the Crusades (a holy war where countries 

blindly enforced their belief systems on 
other countries) to the idea of Robin  
as the ultimate embodiment of the  
99 per cent battling the one per centers. 

“This is the real Robin Hood,” 
Bathurst suggests. “The others are great 
and fun but they are going to feel very 
silly off the back of this one. This has got 
a raw authenticity and a real emotional 
depth to it. Plus, it’s a rock ’n’ roll 
swashbuckling adventure movie.”

Come in Errol Flynn, Kevin Costner, 
Russell Crowe, and the smooth-ass fox 
from the Disney version — your time  
is up. IAN FREER

Empire joined 

Taron Egerton and 

Otto Bathurst on a 

medieval city set in 

Dubrovnik, Croatia, 

on 1 March 2017. 
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IN A NEAR 50-year career, Dame
Helen Mirren has never made a horror
movie. There’s the vaguely sinister
teen thriller Teaching Mrs. Tingle, and
she was a bit of a beast in Monsters
University, but there’s nothing on her
CV too spooky. Winchester is a first for
the Oscar-winning actor, with all the
trappings of a good, old-fashioned chiller:
a haunted house, lavish gothic costumes,
jump scares — and ghosts.

Mirren, however, disagrees. “I
wouldn’t call this a horror movie,”  
she tells Empire. “It’s a psychological 
drama.” A beat. “With ghosts,” she laughs. 

Whatever genre it falls into, 
Winchester is based on a mysterious 
real-life figure. Mirren plays Sarah 
Winchester, the widow and heir of  
gun tycoon William Wirt Winchester. 
She spent her fortune building a vast  
San Jose mansion, continuously under 
construction for over 40 years. Legends 
soon sprung up that the house was 
haunted by those killed by Winchester 
rifles — and seeing as it was known  
as “the gun that won the West”, that’s  
a heck of a lot of ghosts.

“I don’t really believe in ghosts,” says 
Mirren, when Empire joins her in one of 

the Winchester House’s 161 rooms. “But
I believe in the power of belief. If you
believe strongly enough, who am I to
say it’s not there?” Sarah Winchester
certainly believed: according to legend,
she would hold nightly séances, with the
spirits acting as paranormal architects.
The house — now a popular tourist
attraction — is a bewildering rabbit-
warren mess. Empire gets lost almost 
immediately. “It has that wonderful Alice 
In Wonderland-ish feeling,” says Mirren. 

 Jason Clarke, who plays psychiatrist 
Eric Price, sent to assess Sarah, affirms 
that “it’s not a cheap spooky movie, it  
has weight and meaning”, and marvels  
at acting opposite Mirren. “On something 
like this, you’ve got to go big or go home 
— and still make it real,” he says. “I mean, 
she’s played Cleopatra three times!  
She knows how to go big.” She may  
not (quite) be breaking the habit of  
a career, but this promises to be a  
Helen Mirren performance unlike  
any other. JOHN NUGENT

WINCHESTER IS IN CINEMAS FROM 2 MARCH 

Helen Mirren has always
avoided ghost stories.
Until now...

THE HOUSE
OF HELEN

Top: Helen Mirren as grieving widow Sarah

Winchester. Above: With Dr Price (Jason Clarke).

RIVAL 
ROBINS

MARIAN

Margot Robbie is 

set to star in this 

alternative take on 

the legend, which 

sees Maid Marian 

head into war after 

Robin Hood dies.

HOOD

Disney bought this 

script in 2014, said 

to be a live-action 

take on their 1973 

animated version. 

There has been  

no news on 

development since. 

ROBIN HOOD 

2058

Set in a dystopian

London, this has

Robin as a rogue

MI5 agent “on a

mission to avenge

injustice”. 300

producer Gianni

Nunnari is on board.

Taron Egerton’s 

Robin Hood — not 

a pair of green 

tights in sight. 

Below: Ben 

Mendelsohn as 

the Sheriff Of 

Nottingham.

We spoke with 

Helen Mirren and 

Jason Clarke in the 

US on 5 May 2017.



FEBRUARY 201830

Jason Statham on how to
stage the ultimate beast vs
man showdown in The Meg

for the megalodon sticking around.
“Think of it as a blind alley of evolution,”
says the director. “Our fish found a haven
in the unexplored ocean, and has only
just been disturbed after all this time.”

KEEP IT PERSONAL
“I play a former navy captain and diver,”
Statham tells Empire, “and I get hired to
rescue a team of scientists who are trapped
at the bottom of the sea in their research
station by this giant shark.” Problem is,
his ex-wife is down there too: “Then all
hell breaks loose.” Even better, Statham’s
character, Captain Jonas Tayl  
a previous encounter with the
only for nobody to believe him

PICK THE RIGHT TEAM
Man cannot face shark alone,
diverse cast packs the Chines
research team with support fr
around the world, including
Ruby Rose, Rainn Wilson, Li
Bingbing, Cliff Curtis and
Olafur Darri Olafsson. “We
were all doing so many
stunts, it was like coming to
work to be beaten up every
day,” says Rose.

Secrets of 
a shark tale

THE MAKERS OF Deep Blue Sea may 
have thought they had turned in the 
perfect shark-schlock movie — but this 
summer, there’s a new fish in the sea. The 
Meg, from National Treasure helmer Jon 
Turteltaub, is set to make a play for the 
crown, and the ace up its sleeve is the 
megalodon of the title: a prehistoric 
supershark that didn’t get the memo 
when all its mates went extinct. 

Luckily, humanity has a pretty solid 
backer in its corner in the shape of Jason 
Statham, whose presence adds to the 
feeling that gritty realism may not be the 
goal here. So, what’s the recipe for 2018’s 
most anticipated B movie?

SUPERSIZE IT
“I mean, who doesn’t want to watch  
a film about the biggest shark that’s ever 
existed?” says Statham. A prehistoric 
60-foot shark might seem far fetched 
— and in fact is — but Turteltaub is keen 
to point out there’s a credible explanation 

Clockwise from

above: Jaws breaker:

Jason Statham (as

Captain Jonas Taylor)

meets his greatest

foe yet, a 70-foot

prehistoric shark called

The Meg; Li Bingbing

joins forces with

Statham as Suyin.

Jason Statham was 

bouncing on his 

chair in excitement 

while speaking  

to Empire in 

November 2016

TAKE IT SERIOUSLY
Barrie M. Osborne (producer behind The 
Lord Of The Rings) is keen to show 
Empire the elaborate designs for the 
underwater habitat where our heroes 
find themselves. “The key here is to 
really sell the credibility of the 
technology and environments,” he says, 
“so that way, you really feel their fear.” 

…BUT NOT TOO SERIOUSLY
Rainn Wilson is under no illusions about 
the film he’s in. “I play a billionaire who 
may or may not be trustworthy, and  
who may or may not get himself eaten  
by a fish the length of a football field,”  
he deadpans. “We’re not talking about 
underplaying this one.”

LET THE STATH LOOSE
After his newly heroic turn in Fast And 

Furious 8, Statham’s star has never 
been higher. There’s only one 

question remaining: does he punch 
the shark? “I can’t tell you that,” 

he says. Which, you’ll notice, is 
not a “no”. ANDREW LOWRY

THE MEG IS IN CINEMAS FROM  

10 AUGUST



IT’S BEEN SIX years since we’ve
seen a film fromLynne Ramsay, which
is frankly cruel, given she’s one of
Britain’s best directors. Finally, following
2011’s superbWeNeed To Talk About
Kevin, Ramsay is back with perhaps her
best work, a project that initially sounds
very un-Ramsay-ish.

YouWereNever Really Here, an
adaptation of a novella by Jonathan
Ames, stars Joaquin Phoenix as Joe,
an ‘enforcer’ who rescues children
from paedophile rings, and does so
as violently as necessary, but only as
necessary. In other hands it could be
a very conventional thriller with
the attention on the fights and the
glorification of the anti-hero. Ramsay’s
view is different. She implies violence
while rarely showing it and delves
into the core of amanwho saves others
but has lost himself.

“We’ve seen all the explicit violence
in somany films,” she says. “I thinkwhat
you don’t see can bemore terrifying.
People said withWeNeed To Talk About
Kevin that it was really emotionally
violent, and I learned a lot from that.”

She and Phoenix didn’t actually
meet until the first day of the shoot, so
tight was his schedule, crammed into

a window he had before going to play
Jesus inMaryMagdalene. Their view
of Joe, however, was exactly the
same. “Joe’s thismiddle-aged, blackly
humorous guywho lives with hismum,”
she says, “He’s not the action hero. He’s
the antithesis of that. He’s not cool.We
smashed everything up.”

The long delay between projects has
been neither Ramsay’s choice nor her
fault. In 2013, she was set to direct the
Western Jane Got AGun, but left on its
first day of shooting. “All I can say is it
wasn’t something I flippantly walked
away from,” she says. “But I couldn’t
make amovie I didn’t believe in and it
became very, very different from the
script I [signed on for] in the first place.”
She says she tries to look back on the
positive lessons that experience gave her,
which informed how shemade this, a film
that is passionately hers. Like Joe,
Ramsay’s a fighter, and anything but
conventional. OLLY RICHARDS

YOU WERE NEVER REALLY HERE IS IN

CINEMAS FROM 9 MARCH

How director Lynne Ramsay
made an entirely different
kind of thriller in You Were
Never Really Here

THRILL
SEEKER

Top: Joaquin Phoenix plays Joe, an uncool private

contract killer who still lives at home with his mum.

Above: Joe goes for a dip.
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Lynne Ramsay was

packing for a family

trip to Glasgow

while speaking to

Empire on 29

November 2017.

FORCE VS NATURE
OTHER ACTION HEROES TO TAKE 

ON FLORA AND FAUNA

LIAM NEESON VS A WOLF PACK

Northern Ireland’s grizzliest export 

meets his match in The Grey, which pits 

Neeson (and improvised knuckle-

duster) against some hungry wolves.

WINNER A draw — the ending  

is ambiguous.

ARNOLD SCHWARZENEGGER  

VS A CAMEL

During a drunken moment in Conan 

The Barbarian, Arnie quite literally 

punches a camel in the face, as a lairy 

joke. Classic night out in Cimmeria.

WINNER Arnie (though the American 

Humane Association disagreed, calling 

the film “unacceptable”).

JEAN-CLAUDE VAN DAMME  

VS A TREE

In Kickboxer, JCVD must prove his 

commitment to the ancient art of Muay 

Thai boxing by kicking the shit out of  

a tree. The Muscles From Brussels is 

no arboculturalist, it seems.

WINNER Van Damme, by a twig.
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What was your first role?

I was 18. I played an alien on an 
Australian kids’ show called Lightning 
Point. In America they called it Alien  
Surf Girls. We’d be surfing and then  
we’d do this alien dance and get our  
alien batteries recharged.

Tell us about your role in Bright.

Tikka is an elf in possession of a magic 
wand — the most dangerous weapon  
in the entire world. She’s a little bag of 
secrets, full of mystery. I’m just so in love 
with her. I did a Reiki course [during 
filming], I really wanted to embrace  
her magical mysticism. And every day  
I would lay out my crystals and connect 
to her. I went the whole way.

How was your first audition?

I’ve wanted to play an elf since I was ten 
years old. I was so excited about this elf. 
In the final audition, David [Ayer] asked 
me to perform an exorcism on Will
[Smith]. I improvised Elvish words  
and put my hands over Will’s head and 
pretended to pull stuff out of his head  
and throw this bad demon stuff away. 
And Will went, “I hope I didn’t need that.” 

Who is your dream director?

I’d love to work with Guillermo del
Toro. I love The Shape Of Water, and  
I’ve always loved Pan’s Labyrinth. He 
brings so much love into his films — 
they’re so magical and uplifting and 
touching and real.

Who is your favourite Chris: Pine,

Evans, Hemsworth or Pratt?

I’m gonna have to go with Hemsworth.
He’s an Aussie that’s doing so well, and
I love that he plays Thor so grounded —
it’s classic Australian. I think Chris
is a goodie.

What would your superpower be?

Sometimes I get so frustrated talking to
someone and they’re closed off. If I could,

LUCYFRY

I’d put my hand in their mind and press 
the ‘open’ button and make them open  
up and become present.

Who would play you in the film

of your life?

I’d pick my little five-year-old friend
because that would make for a really
interesting movie. She’s kooky and bright
and brave, and she reminds me of how
I was when I was five. She’d play me at
this age too; I haven’t changed much.

What’s next for you?

I just did an indie film in Albuquerque

called Highway. It’s me and Eiza 
González from Baby Driver — it’s about 
two best friends in middle America, and  
I have to go on a journey to find her.

Who would win in a fight —  

a horse-sized duck, or a hundred 

duck-sized horses?

A hundred duck-sized horses. Because  
of the power of the group. Two horses 
together can carry four times as much  
as one horse. It’s all about the teamwork! 
ALEX GODFREY
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FEBRUARY 2014

Vasilisa ‘Lissa’ 

Dragomir in 

Vampire Academy

NOVEMBER 2015

Honey in Australian 

comedy Now  

Add Honey

MAY 2016

Eve in the Wolf 

Creek TV spin-off BRIGHT IS ON NETFLIX NOW

Lucy Fry, photographed 

exclusively for  

Empire at McCadden 

Space, Los Angeles, on 

30 November 2017.

SHOWCASING TOMORROW’S 
STARS TODAY
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How Swedish farce The
Square conquered Cannes —
and demolished the art world

Christian, throughout the film, is shown
repeatedly to be suspicious and selfish.

To research the film, director Ruben
Östlund (who won praise for 2014’s Force
Majeure) visited a slew of contemporary
art museums. “What I saw,” he says, “was
that they have pretty much the same things
in those white cubes — a neon sign on the
wall and a couple of piles of gravel on the
floor. It left me shrugging my shoulders.
It did not raise any thoughts. And I was
not provoked.” It did, however, inspire
him to create the film’s bravura scene, in
which actor Terry Notary — whom Östlund
had seen imitating various primates in a
clip promoting Dawn Of The Planet Of The
Apes — plays a simian-esque performance
artist who terrorises an audience of
gullible art patrons at a black-tie banquet.

For Östlund, this explores the
“bystander effect”, which suggests that
people are less likely to help a victim of
violence if others are present. “As we all
know, the hunting instinct is triggered by
weakness,” he explains. “If we show fear,
the animal will attack; if we try to escape,
the animal will outrun us. But if we remain
perfectly still, then we can hide in the herd.
It is exactly what happens to us when we
are in a public space when something
awkward or dangerous is happening.”

‘The Square’ itself is an artwork within
the film — one based on a project that
Östlund collaborated on two years ago, that
obliges all who step inside it to treat each
other honestly and fairly. It’s a provocative
idea, but the director stops short of
claiming affinity with the professional art

Clockwise from left: 

Creative differences: 

Terry Notary as an 

intimidating simian- 

esque performance 

artist; Stockholm art 

gallery owner Christian 

(Claes Bang); Christian 

with journalist Anne 

(Elisabeth Moss); Was 

it a mole problem or  

an art installation?

Art attack
IT’S HARD TO summarise 2017’s 
Palme d’Or winner in a sentence. A 
sprawling, surreal Swedish satire with 
flashes of eccentric genius, The Square 
tells the story of Christian (Claes Bang), 
an art gallery owner and divorced father 
of two, who steams up into a paranoid 
fury after the theft of his mobile phone. 
The satirical element stems from the  
fact that the latest art installation at his 
Stockholm gallery is supposed to be  
“a sanctuary of trust and caring”, and yet 

We spoke to Ruben 

Östlund on the 

phone on 27 June, 

shortly after  

he’d finished 

editing the film.
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world. “I think some artists are actually 
quite lazy,” he says. “They are playing the 
role of being an artist more than producing 
art that is saying something about the 
world that is going on outside the walls of 
the gallery. The art world is trapped in art 
theory. I wanted to question that, too.”

For followers of Östlund’s work, this 
will sound familiar — his 2011 film Play 
sees bullying among teenagers going 
unchallenged by adults, and Force Majeure 
shows a marital breakdown that follows 
an act of supreme cowardice. The Square 
follows in those footsteps, not so much 
telling a story as posing a question: what 
would you do? The answer isn’t always  
as easy as it sounds. DAMON WISE

THE SQUARE IS IN CINEMAS FROM 16 MARCH

1__ It’s a period piece. The Oscar-winning 
filmmaker has dabbled in history before, 
from the Old West (Django Unchained, 
The Hateful Eight) to World War II 
(Inglourious Basterds) — but this 
currently untitled film will be set in 1969.

2__ Tarantino repertory players  
such as Samuel L. Jackson, Leonardo 
DiCaprio and Brad Pitt are said to be 
among the key cast; other stars reported 
to be in the running  include Tom Cruise, 
Jennifer Lawrence and Margot Robbie. 
Robbie is reportedly the frontrunner to 
play the late actor Sharon Tate, who was 
killed in the Manson Family Murders.

3__ Despite including Tate as a key 
character, Tarantino has dismissed 
claims it would be about the infamous 
cult leader. “It’s not Charles Manson,”  
he told Indiewire. “It’s 1969.” According 
to Vanity Fair, the Manson murders  
are simply the backdrop to a story  
about a TV actor hoping to make it  
in Hollywood.

4__ Following the Harvey Weinstein 
scandal, Tarantino has severed all ties 
with his longtime collaborator; this  
will be the first Tarantino film without  
a Weinstein credit. 
 
5__ With The Weinstein Company out  
of the picture, Tarantino sparked an 
eccentric studio bidding war (and cousin, 

business is boomin’). According to 
Variety, Warner Bros. went as far  
as redressing the facade of their 
headquarters to include the company’s 
1969 logo, and filling their car park with 
vintage cars. Alas, Warner’s efforts were 
for naught: Sony will distribute the film.

6__ It is likely to be one of Tarantino’s 
most ambitious films yet: according to 
Variety, one of his demands during the 
bidding process was a $100 million 
budget. Only Django Unchained cost  
as much to produce. 

7__ At the ripe old age of 89, legendary 
Italian composer Ennio Morricone will 
again provide a score.

8__ It’ll avoid Netflix, if Tarantino gets 
his way; the director has repeatedly 
expressed his distaste for the rise of the 
streaming service, calling it “very sad”.

9__ This could be his penultimate film. 
Tarantino has long threatened to retire 
from filmmaking after completing  
his tenth feature film, spending more 
time “writing plays and books, going 
gracefully into my tender years”. This 
would be his ninth. (He counts Kill Bill 
Vol. 1 & 2 as one film.)

10__ It will come before Star Trek 4. 
Tarantino is reportedly also planning an 
R-rated Trek. Make it so! JOHN NUGENT

Everything we know so f  
about the iconic director  
mysterious ninth feature 

TEN THINGS 
YOU NEED  
TO KNOW 
ABOUT...  
QUENTIN 
TARANTIN
NEW MOVIE 
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SAM C

What one thi g y
anyone else you know?
Make my little boy laugh. Actually,
I don’t know. I might be a close second
to my wife [Laura Haddock]. But doing 
funny voices. I’m pretty good at animal 
noises. Sort of bird noises, and weird 
little whistles.

What’s the worst thing you’ve ever
put in your mouth?
Once, when I was drunk, my little
brother went into my fridge and chose
a collection of dips and sauces and liquid
and poured them all into a pint, and said
“Dare you to drink this.” I drank it. He
had to call me the next morning to check
I was still alive.

Who was your first movie crush?
It was actually more from a TV show,
and it was Pamela Anderson in Baywatch.
I can’t remember how young I was, but 
I’m pretty sure I was too young to be 
watching it. I was completely obsessed. 
She was the love of my life. I even had  
a picture of her on my bedside table that 
I’d kiss before I went to bed, in the hope 
that one day we would be wed.

Have you ever knowingly broken  
the law?
I did a bit of graffiti on a park bench once. 
It was my new nickname: Worm. Because 
I looked like a worm, apparently. And 

p y
mum at my buddies had given me this
new n ame. Later she saw it plastered
all over bench. A policeman friend
of hers m e me sand the bench down.
I learned  hard way that breaking the

     

Um. My phone. My wallet and my keys.
And that’s it. I feel like that’s a staple
answer. If you’d asked me about this an
hour ago, I’d have had six dog-poo bags
in my pocket. Empty bags! I don’t walk
about with dog poo in my pocket [laughs].

If you could go back in time, when
would you go to and why?
I’d like to go to the medieval ages. I was
always obsessed with castles and knights
and, you know, all the battles that went
on around that time. I’d like to have a real
insight into how life would have been then.

When were you most starstruck?
It was one of the first Hollywood parties

, g p p y
that my agency throws. I remember
walking in there, and there was Gerard
Butler, Sean Penn, Robert Downey Jr,
Brad Pitt, Angelina Jolie... Then my  
agent said, “Oh, David’s here,” and  
I turned around and there were David 
and Victoria Beckham. And that was  
the moment. Them as a couple is just 
everything to me, because I was obsessed 
with David Beckham as a footballer,  
and with the Spice Girls, too. I was too 
nervous to even be introduced. 

What’s your favourite joke?
There was a joke about a dead bird  
in a cage, but I don’t remember the 
punchline. I just remember laughing.  
I just don’t remember jokes. It’s one of 
the things I really hate about myself. 

What is your favourite word in the 
English language?
I love the word “quaint”. At school,  
I tried to impress girls by opening the 
dictionary and choosing a word each  
day, to throw into the mix and sound 
more intelligent than I was. And “quaint” 
was the first word I ever found. It was  
my first ‘posh’ word, I’ll call it. [laughs] 
And it’s my way of life now. I live a very 
quaint life. DAN JOLIN

JOURNEY’S END IS IN CINEMAS  

FROM 2 FEBRUARY 

COMING
SOON

JOURNEY’S 

END (2018)

Claflin plays 

Cpt. Stanhope, 

realising his 

dream to star 

in the war 

drama.

RED SHOES & 

THE SEVEN 

DWARFS 

(2018)

Claflin voices 

Merlin in this 

animated take 

on Snow White.

THE 

NIGHTINGALE 

(2019)

Director 

Jennifer Kent’s 

follow-up to 

The Babadook 

sees Claflin in 

the Tasmanian 

wilderness.

ILLUSTRATION MATT HERRING
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Clockwise from 

above: Frances 

McDormand’s Mildred 

is steadfast in her 

mission; Sympathetic 

yet troubled Chief 

Willoughby (Woody 

Harrelson); Willoughby 

tackles racist cop 

Dixon (Sam Rockwell).
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VERDICT Funny, brutal and breathtakingly 

beautiful. Two exceptionally raw lead 

performances, supercharged by a bold 

script from Martin McDonagh, could 

make Three Billboards this year’s 

Awards-upsetter.

THE THIRD FILM written and 
directed by profane poet Martin 
McDonagh is a rough meditation on the 
true nature of loss, grief and vengeance. 
Yet, it is not a tale simply of loss, grief  
and vengeance. And it’s certainly not  
the simple tale you presume it to be at 
heart: that of a mother’s most primal  
pain and her redemptive path away from 
it. Three Billboards Outside Ebbing, 
Missouri dwells and squats in the ugly 
pain, the very fire of the grief, muddying 
preconceptions and presumptions 
beyond recognition, while still speaking 
to both small realities and profound 
truths. This is McDonagh at his most 
complex, painting entirely in greys as  
he surveys the cruelties born from  
barely buried hurts.

It starts with three battered 
billboards on a road outside of Ebbing, 
Missouri that nobody drives down 
anymore. Though it actually began seven 
months prior when Mildred Hayes’ 
daughter was raped and burned and left 
for dead on the side of the road. The 
silence that has defined the investigation 
into her killer since has made Mildred 
(McDormand) battle-hardened and 
battle-ready. When we see her laying 
down $5,000 to rent the billboards for a 
month, she’s warrior-like in navy overalls 
and a bandana pulled tight across her 
forehead; her face, voice, her entire being 
rendered raw by her desperate thirst for 
justice. Her messages are soon writ large 

in 20-foot type: “Raped while dying”, 
“Still no arrests” and finally, “How come, 
Chief Willoughby?” 

Willoughby (played with pained 
tenderness by Harrelson) is the local 
police chief, and the man she holds 
responsible for the lack of justice, though
it’s not a burden he alone carries. She
blames his squad, the local news, her
ex-husband, the world. And there, the
white and the black trickle and meld
as it becomes clear that Mildred’s
singularity is at a price. And she remains
steadfast even when that price includes 
her son Robin’s (Hedges) happiness  
or the health of Willoughby (when he 
shares that he has cancer, she responds 
that the billboards “won’t be as effective 
after you croak”). 

There are the briefest glimpses  
of who Mildred could be, but also  
a firm sense of resignation — that woman 
is dead, if she ever really existed. In  
her stead, there stands a grizzled rock  
of a human being, who is nothing but 
sharp edges and solid, cold centres  
of infinite black. 

McDonagh’s twisted, incendiary, 
often hilarious screenplay (his best  
since In Bruges) plays beautifully in 
McDormand’s mouth — eliciting 
empathy when none would seem 
deserved, including a monologue to  
a local priest that is worth the ticket  
price alone.

Three Billboards isn’t just Mildred’s 
tale though — alongside her story runs 
that of local cop Dixon (Rockwell),  
a racist cop with a low IQ and complete 
disregard for civil rights. And yet 
somehow this man who deserves no 
redemption and a woman who needs it  
to survive (even if she doesn’t know it) 
are on the same path. Where the lives of 
these two converge is where the soul — if 
not necessarily heart — of the film lies. 

Sam Rockwell has steadily, softly 
built a career as a character actor but in 
Dixon he creates simply a truly great 
character. Dixon’s arc — in a little over 
two hours — is remarkable, seemingly-
impossible even, and yet never strains 
credulity. In this, and so many other 
ways, the film continues to shock,  
stun and surprise until its very final 
moments. TERRI WHITE

THREE BILLBOARDS 
OUTSIDE EBBING, 
MISSOURI

DIRECTOR Martin McDonagh

CAST Frances McDormand, Sam Rockwell,

Woody Harrelson, Lucas Hedges, Clarke

Peters, Abbie Cornish, Peter Dinklage

PLOT Mildred Hayes (McDormand) is 

seeking justice for her dead daughter, 

provoking local police — including 

sympathetic Chief Bill Willoughby 

(Harrelson) and racist officer Jason Dixon 

(Rockwell) — into action by paying for 

messages on three giant billboards. But will 

Mildred ever get that justice, and who’ll still 

be standing when she’s through seeking it?

OUT 12 JANUARY

CERT 15 / 115 MINS
�����
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VERDICT A finely crafted Western which

doesn’t flinch from portraying the 

horrors inflicted during that violent

era, and which boasts an astounding

performance from Christian Bale.

IN THE FIRST few minutes of Scott 
Cooper’s Western, a man is gunned down 
and scalped, before his two screaming 
daughters and swaddled infant are shot 
dead. All in front of their mother, Rosalie 
Quaid — superbly played by Rosamund 
Pike with a strange kind of brittle strength 
(at least after the mind-scrambling trauma 
ebbs a little). Things don’t get much easier 
for Rosalie — or the audience — after that. 

The Quaid family are slaughtered  
by nightmarishly face-painted Native 
Americans (specifically Comanches). But 
only moments later, we witness Native 
Americans (specifically Apaches) being 
abused by American soldiers, captained  
by one Joe Blocker (Bale) — a man who 
compares his terrified quarry to “ants”. And 
he’s the supposed hero of this sombre tale.

Hostiles is a film which truly lives up 
to its title. Violence lurks everywhere in 
Cooper’s latest dose of inhospitable 
Americana, as undiscriminating as its 
perpetrators are prejudicial. Having 
tackled the gangster genre in his last film 
Black Mass, Cooper’s moved right to his 
culture’s most potently mythic territory, 
pinpointing its peak moment: the climax 
of the so-called Indian Wars and the 
fading of the misguidedly romanticised 
American Frontier. In many ways it feels 
like an update of Clint Eastwood’s The 

Outlaw Josey Wales, except this West is
from the modern perspective of Black
Lives Matter, Trump and spree killings
rather than Vietnam and Watergate. 

Bale’s Walker is no outlaw, either. Or
at least, his crimes were all committed in
service to his country. A country which
now compels him to safely chaperone the
leader of his worst enemies, Cheyenne
chief Yellow Hawk (Studi), to his homeland
in Wyoming. Walker wears his hatred like
armour; it’s kept him alive this long. To
him, Yellow Hawk is nothing more than
“a cut-throat”, and his son, daughter, 
daughter-in-law and grandson are a “brood
of bastards and bitches”. The mission is a
slap in the face from the same superiors
whose past orders dehumanised him — or
at least, left him suffering what these days
we’d quickly diagnose as PTSD. But, ever
the ‘good’ soldier, Blocker accepts his
mission. Then, as in Eastwood’s classic,
the trials of the journey bring this ever-
dwindling group of cavalrymen and Native
Americans closer together. It’s a melting
pot of a surrogate family, formed amid
atrocity and driven by raw survival instinct.

For all the violence and harshness, this
is easily Cooper’s best-looking film, with
cinematographer Masanobu Takayanagi
revelling in the wild vistas that seduced
countless Western-shooters before him.
The beauty of the backdrops gradually
increases, shifting from sparse, stormy
scrubland to lush, heavenly mountain
ranges as the journey progresses and the
humanity seeps back into the tightly 
bound Blocker. Meanwhile, Bale’s handling
of that transformation — part redemption,
part recuperation — makes for one of the
strongest performances of his career. He’s
worked with Cooper before, on 2013’s Out
Of The Furnace, but here you really feel
their collaboration has borne fruit. Very
tough, deeply bittersweet fruit. DAN JOLIN

HOSTILES 

DIRECTOR Scott Cooper

CAST Christian Bale, Rosamund Pike, Wes 

Studi, Jesse Plemons, Rory Cochrane

PLOT New Mexico, 1892. Army captain 

Joe Blocker (Bale) is tasked with escorting 

a dying Native American chief (Studi) and 

his family to their home in Montana. It is a 

journey fraught with danger — from outside 

threats, and also from within the party itself.

OUT 5 JANUARY 

CERT 15 / 133 MINS
★★★★

cinema

1 __ RENTED A PRIVATE ROOM 

“The first time I read the script, I couldn’t even do it  

in my own house. I rented a community arts space in 

North London just to be on my own with it in a neutral 

space. I knew once I let in the intensity of feeling of the 

script [Rosalie loses her children to an attack] I’d be in 

pieces. It was overpowering and I didn’t want to bring 

that grief and energy into my own home.”

2 __ TRAINED AT COWBOY BOOT CAMP
“Two weeks before the shoot, I went on a ‘cowboy 

camp’ run by our horsemaster, Clay Lilley, riding 

horses and going to the shooting range in Santa Fe. 

For an entire fortnight, four hours a day, I’d be firing 

real bullets from shotguns and revolvers. I don’t like 

gun ranges; it’s violence enacted in a room over and 

over. Turns out I’m quite a good shot, actually [laughs].”

3 __ LISTENED TO COUNTRY MUSIC
“I figured if Rosalie didn’t have faith, I couldn’t see how 

she could survive. There’s a country singer from Indiana,

Joey Feek, who died of cancer. She inspired the warmth

and rhythm of Rosalie’s voice — Joey had an amazing

resilience facing her own death. In fact, I listened to

music on repeat throughout the shoot — a mix of

hymns, cowboy ballads and Joey’s songs.” DAN JOLIN

THE METHOD

ROSAMUND PIKE
How the Hostiles star created her  

frontier survivor, Rosalie Quaid
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Hugh’s Eyes Wide Shut

remake was a much

livelier affair.

and occasionally stumbles into 
mawkishness, but is carried along by 
Hugh Jackman’s total commitment and 
some appallingly catchy songs.

Our hero is Phineas Taylor Barnum 
(Jackman), who we glimpse at the height 
of his circus fame before flashing back to 
a tough childhood on the streets — though 
he still manages to win the heart and hand 
of rich girl Charity (Williams). Dreaming 
of better times for them both, he cons his 
way into a bank loan and opens a wax 
museum, but when that threatens to go 
under he adds a collection of “unique 
individuals”: a bearded lady (the stunning 
Keala Settle), the diminutive Tom Thumb 
(Sam Humphrey) and more. Success 
follows, but Barnum is still confined  
to the fringes of high society. So he 
gambles all he’s built on the “Swedish 
nightingale”, opera singer Jenny Lind 
(Ferguson), who hypnotises him and 
threatens his marriage, and a high- 
class tour of the country’s opera houses. 

The film races through its plot so 
there’s more time to lavish on its big- 
production numbers, and it’s here that 
director Michael Gracey’s comfort with 
tech is both a strength and a weakness. 
On the one hand, his meticulously planned 
dazzle really does glimmer with colour 

and flash, but he leans a little too heavily 
on the CG to stitch together impossible 
camera angles, create trapeze wires that 
don’t obey the laws of physics at all and 
add in animal accompaniment, in a way 
that sometimes amplifies artificiality in 
an already tall tale. Perhaps that’s in 
keeping with his subject — Barnum did, 
after all, put his giant on stilts and stuff 
the shirt of the “world’s fattest man”, so 
perhaps too much seemed like just enough.

Still, the story’s more or less just a 
hook for, firstly, a succession of songs by 
Dear Evan Hansen’s Pasek and Paul, and 
they largely deliver. There are four or five 
absolute bangers here, and you can count 
on at least one sticking in your head for  
a week or more. And secondly, it allows 
us to watch a brash, big-hearted, blindly 
optimistic turn from Hugh Jackman as 
the unsinkable Barnum himself. It’s 
ultimately about that hoariest of clichés 
— learning what’s really important in life 
— but it’s delivered with such sincerity and 
heart that it’s hard to mind. HELEN O’HARA 

A YEAR AGO, La La Land was hailed
as the saviour of the movie musical, but it 
only went so far, aping the look but not 
the tone of the old classics. The Greatest 
Showman, on the other hand, is an 
unabashed throwback, consciously 
modelling itself on the likes of Carousel 
and The Greatest Show On Earth, but adding 
modern pop tunes and a whole heap of 
CGI. It races along at a breakneck pace 

VERDICT It may not be quite the greatest 

show on Earth, but Gracey, Jackman and 

the entire cast are deeply committed to 

entertaining and leave you feeling an 

old-school musical thrill. 

DIRECTOR Michael Gracey

CAST Hugh Jackman, Michelle Williams,

Zac Efron, Zendaya, Rebecca Ferguson

PLOT P.T. Barnum (Jackman) is a near- 

penniless dreamer determined to build  

a better life for himself and wife Charity 

(Williams). A circus brings profit but not 

respectability — so he gambles it all on a 

tour for opera singer Jenny Lind (Ferguson). 

OUT 26 DECEMBER 

CERT TBC / 95 MINS
���

THE GREATEST 
SHOWMAN



FEBRUARY 2018  47

LOVER FOR A DAY
★★★★

OUT 19 JANUARY / CERT 15 / 75 MINS

DIRECTOR Philippe Garrel 

CAST Esther Garrel, Eric Caravaca, 

Louise Chevillotte 

THE NOUVELLE VAGUE never really

ended for Philippe Garrel. Here we are

in 2017, and the French auteur is still

making films that waft around Paris 

like it’s 1967. Shot in shimmering 

monochrome, this, the last in a trilogy of

deceit and desire, sees a heartbroken

daughter (Garrel) move in with her

lecturer dad (Caravaca), only to find

he’s having an affair with a student the

same age as her (Chevillotte). Rivals at

first, an unlikely bond forms. Packed

with incident without ever tipping into

melodrama, Garrel’s soulful, spiky 

portrait of infidelity and female sexuality

features a captivating turn from Louise

Chevillotte as the anarchic Ariane, 

whose reckless Don Juan impulses 

shatter the platonic ménage-à-trois. SC

A WOMAN’S LIFE
★★★

OUT 12 JANUARY / CERT 12A / 116 MINS

DIRECTOR Stéphane Brizé 

CAST Judith Chemla, Swann Arlaud,

Yolande Moreau, Clotilde Hesme

FRENCH DIRECTOR STÉPHANE Brizé

follows The Measure Of A Man — his

Cannes-storming 2015 breakthrough

— with another quietly furious look at

how societal forces shape and warp

a person’s existence. Adapted from

Guy de Maupassant’s 1883 novel,  

A Woman’s Life tracks a rural aristocrat

(Chemla) whose choice of a feckless

husband (Arlaud) leads to the slow, 

tragic unravelling of pretty much all 

she holds dear. Not, on the face of  

it, a bundle of laughs. But Brizé’s 

enigmatic editing — which skips 

across three decades — keeps you 

gripped. And while this fragmentary

plotting isn’t always successful, 

Chemla impresses and the whole thing

packs a dreamy, sensual magnetism. JF

RENEGADES

DIRECTOR Steven Quale

CAST J.K. Simmons, Ewen Bremner,

Sylvia Hoeks, Sullivan Stapleton,

Clemens Schick, Charlie Bewley

PLOT When US Navy SEALS stumble

on Nazi gold at the bottom of a Bosnian

lake, they embark on a rogue mission

to recover it for the rightful owner, while

avoiding the firepower of local militants.

OUT 5 JANUARY

CERT 12A / 105 MINS
★★

EVEN LUC BESSON’S most ardent 
fans would admit that the Bessoniverse 
has been a patchy place, flitting between 
nailed-to-wall action classics (Leon) to 
guilty pleasures (Lucy) to full-throated 
disasters (The Family). Renegades boasts 
a Besson script, if not his sparkly 
directorial hand, but the fact that this 
film’s release date has been pushed back 
by nearly two years might hint as to 
which end of the scale it falls.

After an elaborate pre-titles 
sequence set during World War II, we 
join our team of Navy SEAL soldiers 
— identikit American squarejaws,  
each more indistinguishable than the  
last — during a daring and largely 
improbable mission in the 1995 Bosnian 
War. Historical accuracy isn’t much of  
a concern here, but the scale and staging  
of the opening 15 minutes is not to
be sniffed at, involving an immensely 
satisfying undercover double-cross  
op that culminates in a tank wilfully 
driving off a bridge. 

Alas, this go-for-broke silliness is 
never quite sustained; after a fun first  
act, the film has a rethink and decides  
it would prefer to be a heist flick rather 
than an action film. Through some

thinly sketched backstory and tearful
dialogue about “my people”, we learn
that one of the renegades’ lovers is on
a mission to recover the stocks of gold
stolen by Nazis, generations before. The
team are only too happy to oblige —
cue equipment-gathering montages,
exposition-heavy planning and a David 
Holmes-lite soundtrack. 

The tone never settles on something 
solid. Besson’s dialogue has always 
warmly embraced cliché, and there’s 
plenty of pleasingly hammy lines here 
(“If it’s got a trigger, I can shoot it,” is  
only slightly less stupid than, “The thing 
about gold is, it’s heavy”), but the film 
uncomfortably uses the horrors of  
World War II and the Bosnian genocide 
as a backdrop to goofy wisecracks and 
gold-rushing. In perhaps the film’s most 
baffling scene, our heroes engage in  
a fistfight with a team of SAS soldiers,  
set to Ini Kamoze’s 1994 reggae fusion  
hit Here Comes The Hotstepper. 

Elsewhere, J.K. Simmons cameos  
for three incredibly brief scenes doing  
his best R. Lee Ermey impression, while 
Ewen Bremner — following his turn  
in Wonder Woman — pops up for the 
lesser of his two renegade soldiers. 
They enjoy fewer than five minutes of 
screentime between them, but still leave 
more of an impression than the actual 
team of renegades, who seem to merge 
into one beefcake entity. The issue is 
compounded when our heroes don
scuba-diving masks during a third act  
set largely in a lake. The climactic 
underwater fight scene cannot rival Top 
Secret!, let alone Thunderball. It’s not  
a disaster, but by the time Renegades 
staggers towards its predictable ending, 
you’ll struggle to derive even a guilty  
sort of pleasure. JOHN NUGENT

VERDICT If Danny Ocean and Barney 

Ross from The Expendables had 

a baby, it might look something like  

this — but should they?

How they ended 

up on Dagobah, 

they’d never know.

cinema
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DIRECTOR Steven Spielberg

CAST Meryl Streep, Tom Hanks,

Bob Odenkirk, Bradley Whitford,

Bruce Greenwood, Sarah Paulson

PLOT When a classified government study

about the Vietnam war is leaked to the

press, Washington Post owner Kay Graham

(Streep) and editor Ben Bradlee (Hanks)

are keen to publish exposés. Standing in

their way? Only the US government.

OUT 19 JANUARY

CERT 12A / 116 MINS
����

THE POST

THE WASHINGTON POST  
and the US government have previous. 
Famously. It is, after all, the paper  
that brought down a presidency — 
its months-long investigation into 
a break-in at the Watergate Hotel  
forcing Nixon into a no-win ‘resign  

or be impeached’ quandary. (He 
resigned.) But that’s not the only run- 
in it’s had — before Watergate, there  
were the ‘Pentagon Papers’. 

First, the history lesson: 
commissioned by JFK and LBJ’s 
Secretary Of Defense Robert McNamara, 
the Papers were a 7,000-page report on 
the United States’ involvement in Vietnam 
between 1945 and 1967. The basic finding 
being the government knew they couldn’t 
win, but kept sending troops rather than 
admit defeat. With the war claiming nearly 
60,000 American lives, that revelation was 
a pretty big deal. And, when the papers 
got hold of the documents, they wanted 
to publish stories. Nixon’s government, 
unsurprisingly, was less keen. 

The Post (retitled ‘The Papers’ during 
production, but since renamed back) is 
the story of The Washington Post’s role  
in reporting on the leaked study, with 
particular emphasis on the roles of owner 
and publisher Kay Graham (Streep) and 
executive editor Ben Bradlee (Hanks). 
She’s trying to secure the paper’s future 
by launching on the stock exchange, so 

needs to keep the bankers happy. He’s
a news guy — he believes it’s his duty to
publish, even if it means jail time.

The back and forth between these
two acting heavyweights, and the
subtleties of their differing stances as
they wrestle with the magnitude of their 
decision, is where the film comes alive. 
It’s Streep who gets more with which to 
work. Graham was the United States’ first 
female newspaper publisher, a job she 
hadn’t asked for, but one she was landed 
with after her husband’s death left her in 
charge of the family business. And she’s 
often lost in a male-dominated world 
that gives her little respect: spoken over 
in meetings, bullied by those around her, 
but trying to do the right thing — by the 
paper, the American public, and by her 
friends. One of whom happens to be one 
of the men in the firing line — Robert 
McNamara (Greenwood). It’s just she’s 
not clear exactly what the right thing to 
do is. What good is publishing if the paper 
loses funding and goes under? Will the 
story put American troops in danger? But 
what about holding the government 

“But, I am holding  

the front page...”
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DIRECTOR Aaron Sorkin

CAST Jessica Chastain, Idris Elba, Kevin

Costner, Michael Cera, Chris O’Dowd

PLOT Former competitive skier Molly

Bloom (Chastain) moves to Los Angeles in

search of a fresh start, and finds a career

running a high-stakes celebrity poker

game. Initially she has wild success, but

as she gets deeper, the temptation to

cross a line into illegality grows.

OUT 1 JANUARY

CERT 15 / 140 MINS
���

MOLLY’S GAME

POKER IS A game of skill rather  
than chance, but despite the fact that 
livelihoods and lives can hang on the turn 
of a card, it has given us no end of heavy- 
handed and uninvolving films, without 
even the visual panache of sliding into 
home base to lift the storytelling. Aaron 
Sorkin’s based-in-fact directorial debut 
cleverly sidesteps this by focusing on the 
games runner not the game, and it’s when 
keeping his eye off the cards that he best 
captures the impossible tension of play.

We meet Jessica Chastain’s Molly 
Bloom aged 20 as she enters the US team’s 
Winter Olympic trials. Disaster follows, 
she’s injured, and the devastated athlete 
instead heads to LA. While working as PA 
to a Hollywood sleazebag, she starts to 
run his weekly celebrity card game, and 
soon reinvents herself as a powerful and 
untouchable poker hostess. She doesn’t 
gamble, doesn’t get paid for her services, 
and lives off the extravagant tips of her 
high-rolling clients. It’s enough to keep her 
in Balmain and Louboutin, but there’s an 
ultimately devastating power differential. 

That’s why we flash-forward to an 
older Molly, who’s been arrested and 

accountable for its deceit?
We have been here before, of course. 

In many ways — not least actually in the 
Post’s newsroom for All The President’s 
Men (Bradlee then played by Jason 
Robards). And so much of it plays out  
as you’d expect — with news conferences, 
phone calls to sources and sudden breaks 
in the story that come at just the right 
moment to propel the plot forward. It’s  
in comparison with similar films that  
The Post suffers. It has a decent story, 
Hanks and Streep are two compelling 
leads, and Spielberg is laughably 
over-qualified to direct it, but it’s neither 
as thrilling as All The President’s Men,  
nor does it have the emotional heft of 
Spotlight. But there’s no shame coming 
second best to those two titans of the 
genre. On its own considerable merits, 
The Post is first class. JONATHAN PILE

VERDICT Set nearly half a century ago, 

but remarkably prescient in these “fake 

news” times, The Post is an engaging 

and masterfully acted tale sure to be in 

the running come the Oscars. 

VERDICT It’s an intriguing look into

a secret world and a great performance

from Chastain, but Sorkin’s directorial

debut never quite makes the leap from 

great poker movie to great movie. 

charged with involvement with the 
Russian Mafia and is desperately seeking 
help from Idris Elba’s wary lawyer, Charlie 
Jaffey. Bloom’s challenge is convincing 
him to take her case, never mind 
overcoming the government’s campaign 
to put her in prison. The question is what 
cards Molly is willing to show to secure 
her release. Will she dish the dirt or stay 
silent and suffer the consequences?

From The West Wing to The Social 
Network, Sorkin has been deservedly 
criticised for his female characters, but 
Chastain is great as the determined, 
beleaguered Bloom and brings dramatic 
weight and nuance to a woman the tabloids 
reduced to a party-girl stereotype. 

But the showiest performance here  
is Sorkin’s, in the first time that the 
screenwriter-turned-director has been 
given entirely free rein. Bloom’s narration 
is delivered in fluent ‘Sorkinese’, where 
Chastain and Elba lecture each other on 
one another’s backstories as a means  
of turning exposition into know-it-all 
character trait. The effect is exciting and 
effective, but it’s awfully familiar.

The film’s biggest challenge is going  
to be context. In a post-Weinstein era, its 
moral feels murky. Molly’s act of defiance 
seems less laudable now, the behaviour  
of some of the men she deals with more 
worrying than she seems to think. While 
Sorkin makes it clear who’s deserving of 
praise or disgust, you sense audiences will 
fundamentally reject his conclusions.

Sorkin may condemn a world where 
women like Molly are mistreated by 
powerful men, but he doesn’t propose any 
revolution. As such, this feels like a small 
story, well told, but stopping short of 
risking anything high stakes. HELEN O’HARA

Whoever had started 

on her pint would  

shortly regret it.



There was just one

small problem with

their new bosses.

GIVEN THAT ALEXANDER
Payne is perhaps best known for 
humanist road trips across a kooky if 
recognisable America — About Schmidt, 
Sideways, Nebraska — it is easy to forget 
his 1999 calling card, Election, runs thick 
with satire. It’s a quality that courses 
through Downsizing, which adds new 
colours for Payne to play with. Ambitious, 
playful, thoughtful and emotional, 
Downsizing takes a Pixar-level high 
concept — in the near future, 
miniaturised humans will live in small 
colonies to help an overstuffed planet 
— and mostly wrings it for comedic, 
political and emotional gold. 

Payne is careful to plausibly set out his 
stall, convincingly painting the scientific 
and cultural growth of miniaturisation 
— it starts with an experiment in Norway, 
revealed to the world in a hilarious 
symposium — before filtering the idea 
through the life of Paul Safranek (Damon), 
a likeable schnook with an oft- 
mispronounced surname, and wife Audrey 
(Wiig). Payne is at his most confident in the 
film’s early stages, mining droll, absurdist 
mileage from his premise. The film takes 
its time on the minutiae of miniaturisation, 
be it the need for teeth removal or the 
way nurses use spatulas to scrape newly 

scaled-down patients off gurneys. Payne
also finds fantastic details in both the
‘smalls’ in the big world (every flight feels 
like first class) and the big world invading 
the tiny community (a rose becomes  
a centrepiece in a small apartment).

Downsizing is that rarest of  beasts 
— a visual effects-heavy Alexander Payne 
film — and for the most part, the trickery 
is invisible, the scales between the 
regular-sized and the reduced-sized not 
jarring at all. It gives you the hope that 
one day Payne might direct Ant-Man 9.

About a third of the way through,  
a curveball scuppers the Safraneks’  
idyll and Downsizing goes off in a different 
direction. From here, the movie throws up 
a hedonistic party hosted by neighbour 
Dusan Mirkovic (Christoph Waltz on 
buoyant form as a European party hound, 
sharing an unlikely double act with Udo 
Kier), a delve into the miniature world’s 
slums and a last-act attempt to escape the 
end of the world. Without pretension, the 
film is stuffed with hot-button topics — 
about the lengths people will go to escape 
economic hardship, global overcrowding 
and the dangers of climate change — but 
never finds a way to make them coalesce. 
Instead, Payne concentrates on a journey 
back to life. While Wiig sits on her comedic 
chops to play a humdrum housewife, 
Damon is sweet and good-natured, but 
needs more dimensions to make him 
completely compelling.

In fact, Damon is eclipsed by  
Hong Chau as a dissident Vietnamese 
refugee-turned-philanthropist, injured 
by entering America in a TV box, who 
arrives in Paul’s orbit. She begins the 
movie as Asian Stereotype 101, but  
grows to become the heart of the film.  
It’s a terrific performance. And her line 
reading of the phrase “love fuck” is one  
of the first delights of 2018. IAN FREER

VERDICT Payne’s film is full of invention, 

wit, great scenes and big — if not fully 

realised — intentions. Downsizing may 

be about a small world, but it is an 

audacious, out-sized peach of a picture. 

DOWNSIZING

cinema

DIRECTOR Alexander Payne

CAST Matt Damon, Kristen Wiig,

Christoph Waltz, Hong Chau

PLOT Norwegian scientists discover how 

to shrink humans to 5” tall as a solution  

to the planet’s overcrowding problem. 

Strapped for cash, Paul Safranek (Damon) 

and his wife Audrey (Wiig) volunteer for 

the scheme to get a better life, fully aware 

that the process is irreversible.

OUT 19 JANUARY

CERT 15 / 135 MINS 
����
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SHRINK  
TO FIT

Would the Downsizing 
team go small if the 
technology existed? 

MATT DAMON
“No. I don’t think Alexander’s [Payne, 

director] really gamed out the bird 

thing. We have a line in the movie, 

‘The birds prefer the rodents.’ But  

I’d be too afraid. Imagine what  

a mosquito would look like!”

KRISTEN WIIG
“If this movie was the reality, I feel 

like most of us would. I think that for 

where the planet is now, what else 

can we do? And you wouldn’t know 

the difference, except for when  

a huge hawk flies by. What if a worm 

comes up from the ground? It’s  

a horror film! Other than that, yes.”

ALEXANDER PAYNE 
DIRECTOR 

“Would I downsize? It would depend. 

I’d have to see what was actually 

happening. I couldn’t do it based  

on what’s happening in the movie.”

HONG CHAU
“I would. But I’m a petite person in 

life. I look at big people and think, 

‘God, I’m so much more efficient 

than them. I can do all the same 

things, but I take up a lot less space. 

Everybody should be small, like me!’”
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The girls are back

in town.

DIRECTOR Trish Sie

CAST Anna Kendrick, Rebel Wilson,

Anna Camp, Hailee Steinfeld, Ruby Rose,

Elizabeth Banks, Brittany Snow

PLOT Post-college life is no picnic for the

former Barden Bellas acapella group, so

they leap at the chance to reunite for a

USO tour of Europe. But up against bands

with actual instruments, how will they cope?

PITCH PERFECT 3
OUT 19 DECEMBER

CERT 12A / 93 MINS
��

together takes a little more set-up. But 
never fear: Anna Camp’s Aubrey has a 
dad in the military who can get them all 
on a USO tour, and the promise that one 
of the groups involved will perhaps get to 
open for DJ Khaled (playing himself and 
playing grand piano) on a huge tour 
afterwards is the prize dangled to replace 
any a cappella contest and drive the plot.

The only problem is, the contest is 
almost completely irrelevant to anything 
else happening. Similarly, Ruby Rose’s 
Calamity and her rock band, Evermoist 
(ew), are quickly established as the 
villains of the piece but provoke no 
reaction from the Bellas and barely affect 
the plot. Meanwhile, Fat Amy (Wilson) 
finds herself back in touch with her long- 
lost dad (John Lithgow) and must decide 
whether she can trust the former drug 
dealer in another storyline straight out of 
nowhere. Amy’s at her strongest when in 
the corner puncturing the pomposity of the 
leads, so it feels an odd choice to give the 
character a dramatic family background.  

Kendrick does the best she can to 
keep it together. Beca is now established 
as a record producer, and is half-relieved, 
half-mortified when she’s forced to reunite 
with the girls for one last go-around. 
Camp and Snow continue to do a lot with 

relatively few lines, walking the fine line 
between popular cool girl and complete 
weirdo, and Snow even gets a love interest. 
But others in the cast are less well-served, 
and while once the weird asides were 
reserved for Fat Amy and Hana Mae Lee’s 
Lilly, now it feels like everyone is getting 
in on the act, to far lesser effect.

Many of the jokes are still fun, even if 
they verge on a little too knowing — “That 
sure was a lot of exposition,” offers Chrissie 
Fit’s Flo at one point — and the warmth 
between the stars helps. But even before 
the end credits show glimpses of a whole 
lot of scenes that never appear in the 
finished cut, you’ll have the suspicion that 
director Trish Sie (Step Up All In) and her 
team ran into trouble somewhere.  

The film only truly comes alive in its 
performance scenes, which is as it should 
be, and a succession of pop hits guarantee 
toe-taps in the cinema. Music, at least, 
never lets these girls down, even if the rest 
of their lives — and their movie — fails to 
live up to what’s on stage.  HELEN O’HARA

IT’S WORTH REMEMBERING 
how charming and fresh Pitch Perfect felt 
in 2012. It gave Anna Kendrick a role that 
played to her sceptical strengths, offered  
a female-led ensemble that didn’t have  
a weak link and showcased Kay Cannon’s 
sharp-witted script. The follow-up was 
still funny, but this third outing sadly 
follows a law of diminishing returns.

Perhaps the problems are baked in to 
the premise. Having all graduated from 
college, a reason for the Bellas to get 

VERDICT A tired retread of better jokes in 

the first two movies, this drags along to 

an admittedly heartwarming conclusion. 

But it’s a good thing this caps the 

trilogy because it’s coasting on fumes.
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That was a pretty

rubbish lightsaber by

anyone’s standards.

DIRECTOR Rian Johnson

CAST Mark Hamill, Carrie Fisher, Adam

Driver, Daisy Ridley, John Boyega, Oscar

Isaac, Domhnall Gleeson, Andy Serkis,

Kelly Marie Tran, Laura Dern, Benicio

Del Toro

PLOT The Resistance, led by General Leia

(Fisher), are on the run. As the First Order

close in, their only hope is if Rey (Ridley)

can tempt Jedi Master Luke Skywalker

(Hamill) back to the fight.

STAR WARS:
THE LAST JEDI

OUT NOW

CERT 12A / 152 MINS.
����

action, space dogfights, exotic creatures, 
people off British telly as bad guys  
(hello, Ade Edmondson as a First Order 
Officer) — but layers it with story twists, 
character arcs and an emotional wallop 
that you could never have predicted.  
It doesn’t all work, but it’s a long time 
since a huge franchise movie has 
delivered the thrills and feels in such 
surprising ways.

This rug-pulling starts from the 
get-go. For all those who felt Episode VIII 
would start with a lightsaber handover 
(when it happens, that moment is 
fantastically throwaway), Johnson 
launches into a breakneck sequence of 
the Resistance evacuating their base as 
the First Order attack. Out of the melee, 
everyone gets more to do. Poe Dameron 
(Isaac, registering stronger here than in 
The Force Awakens) is both fly-boy and 
military leader, butting heads with Vice 
Admiral Amilyn Holdo (played by a 
purple-haired Laura Dern being all Laura 
Stern); Finn (Boyega, clearly having fun) 
joins maintenance worker Rose Tico (a 
likeable Tran) on a mission to disable the 
First Order’s tracking device that now 
works through hyperspace; and, on the 
dark side, Supreme Leader Snoke 
(Serkis), more formidable in person than 

in hologram, plays Kylo Ren (Driver)  
and General Hux (Gleeson) off against 
each other. Even BB-8 gets bigger action 
licks rather than cute comedy asides.

Still, if Episode VII was Han Solo’s 
movie, then Episode VIII belongs  
to Luke. Whether it’s stepping back  
onto the Millennium Falcon (it’s a hard 
heart that doesn’t melt when he meets 
Artoo), or learning to live with regrets, 
Hamill crafts a moving performance, 
perfectly capturing how a gosh-and- 
golly farm boy can become sarcastic  
and embittered. A more assured Ridley 
stands toe-to-toe with him, but is even 
better in her ‘relationship’ with Ben  
Solo. Johnson’s conception of their bond 
is potentially embarrassing: Ridley and 
Driver not only make it work, they  
make it gripping.

Time and again, Johnson finds  
a cinematic grammar that feels new  
to Star Wars: big close-ups (tender 
touching hands), top shots, elegant 
camera tracks and pulling out in-world 
sound, leaving just music and image. In 
fact, there is a moment involving Leia 
that is as poetic as the series has ever 
been. And Johnson isn’t afraid to go 
trippy, either — a scene in which a 
character repeatedly clicks their 

“THIS IS NOT going to go the way 
you think!” Luke Skywalker warns Rey  
on the Jedi Temple island of Ahch-To.  
It sounds like a quote designed for  
a trailer but now feels like the opening 
line from Rian Johnson’s pitch. The Last 
Jedi delivers everything you want from  
a Star Wars movie — fierce lightsaber 

�



fingers could have come from a ’60s 
arthouse flick. This is also the first Star
Wars film to heavily indulge in flashback
as opposed to visions. Be warned: those
revelations will prove divisive.

But happily, Johnson gets Star Wars,
too. His action is thrilling but elegant
(there is the most nonchalant lightsaber
kill yet). He is not afraid to embrace the
cornball, but never goes too cute: the
porgs (not as adorable as you hoped, nor
as irritating as you feared) are the butt of
the film’s darkest gag. Hell, even the art of
comedy ‘Imperial’ officers has returned.
But you know he really gets Star Wars
in the respect he affords Leia (Fisher,
dignified but still with that unmistakable
twinkle), or the way he understands the
emotional weight of golden dice passed
between characters.

It doesn’t all work. The middle 
section loses its shape and is subject 
to longueurs. Finn and Rose’s mission
takes them to Canto Bight, a kind of 
Monte Carlo peopled by extras from 
Babylon 5, which feels like it is just 
ticking the Weird Alien Bar box started
by the Cantina. A ride on space horses
also feels like a needless diversion, as
does Benicio Del Toro’s space rogue, 
whose strange, laconic presence never
really makes a mark.

But in its last hour, Johnson serves
up bold, gut-wrenching narrative  
moves you should discover on your  
own. Throughout, there are beats from
the Empire Strikes Back playbook —  
a version of the dark side cave, walkers
and speeders battling across a glacial
plain — but this is not The Dark Middle
Act; it’s a multicoloured adventure that
juggles different moods and tones. 
Johnson even bravely channels Return Of
The Jedi, to the extent that Episode VIII
wraps up leaving Episode IX with almost
a clean slate. And that, for an Act II, is
no mean feat. IAN FREER

VERDICT If The Force Awakens raised

a lot of questions, The Last Jedi tackles

them head-on, delivering answers 

that will shock and awe in equal 

measure. Fun, funny but with emotional

heft, this is a mouth-watering set-up

for Episode IX and a fitting tribute  

to Carrie Fisher.
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THE BIGGER PICTURE

WHAT THE LAST JEDI MEANS  
FOR STAR WARS’ FUTURE
James Dyer on how Rian Johnson’s film has set the 
franchise on an entirely new path

THERE’S A SENSE of discomfiture 
when watching The Last Jedi. It’s  
a subtle, nagging feeling; hard to pin 
down but impossible to ignore. It’s a 
sensation of unfamiliarity: that, having 
expected to see an old friend, you’ve just 
met someone new. Someone interesting 

and magnetic, who you’d like to know  
a whole lot better. 

And you’re going to get the chance, 
because that person is Rian Johnson  
and in November, Kathleen Kennedy, 
devourer of film directors, handed him 
the keys to the Star Wars universe. On 



FEBRUARY 2018 55

Clockwise from left: 

Rian Johnson on the 

Last Jedi set with John 

Boyega and Oscar 

Isaac; Kylo Ren and 

Rey cross ’sabers in 

The Force Awakens; 

J.J. Abrams with 

Chewie on the set of 

Episode VII; The 

Millennium Falcon 

takes flight in  

Episode VIII.

the strength of The Last Jedi, he was 
granted carte blanche to forge a fresh 
trilogy of his own devising, one that will 
form the basis for Star Wars going 
forward. No writers’ room, no story 
groups, no world-building by committee. 
Rather, the singular vision of a man 
whose career has been forged telling 
powerful, personal, character-driven 
stories in his own unique voice. 

With Episode VIII, Johnson seized 
the threads that appealed to him and 
wove them anew, breathing life into 
archetypes and subverting tropes with 
glee. Conversely, he stripped away 
everything else, giving short shrift to 
subplots — and characters — that didn’t 
suit his vision. His interest, clear from 
the very first scene, was in establishing 
his own framework, not inheriting 
someone else’s.

But it isn’t just J.J. Abrams’ shadow 
that Johnson has emerged from. Now,  
for the first time, Star Wars gives the 
impression that it has moved beyond 
George Lucas; the last remnants of the 
old guard have been swept away. Whether 
in deliberately undoing Lucas’ missteps 
(one character’s move from digital to 
practical feels almost pointed), or in 
demolishing established patterns, 
Johnson has demonstrated that he  
owes little fealty to the saga’s creator. 

Unlike Lucas, Johnson is a filmmaker 
who deals in emotion and nuance, not 
spectacle and set-pieces. His characters 
are bestowed with an inner life that 
reaches beyond the charisma of their 
players, written with layers even the 
original trilogy couldn’t muster. In 
Johnson’s galaxy, characters are not 
puppets acting out a story, but living, 
breathing, complex beings about whom 
the narrative shifts and coalesces;  
a narrative unrestricted by the reductive 
duality — light, dark, Jedi, Sith — that has 
formed the galaxy’s boundary up ’til now. 

“Let the past die,” instructs Kylo Ren. 
“Kill it if you have to.” It’s a sentiment 
that, intentional or not, perfectly 
captures The Last Jedi’s impact on the 
saga. It’s uncomfortable and unfamiliar 
but, looking to the future, that’s 
something to embrace, not something to 
fear. In the short term, it poses a not 
insignificant challenge for Abrams, who 
must conclude a story now so resolutely 
Johnson’s own. Beyond that, it sets  
a bold new agenda for the next decade  
of Star Wars, one set to forge ahead 
without slavishly looking back. As we 
close the Skywalker saga and head into 
the unknown, leaving behind Star Wars’ 
40-year origin story, it’s comforting to 
know that, in Johnson, we may have 
found a new hope. 

BEYOND THE 
MULTIPLEX

Star Wars is assaulting 
every imaginable medium 

— here are just a few

TV
Rebels ends next year but a live-  

action Star Wars show is in 

development, arriving on Disney’s 

streaming platform in 2019. Whether  

it will make use of the 50-odd  

scripts developed for Star Wars: 

Underworld is unknown.

BOOKS
Younglings will devour Chewie  

And The Porgs, not to mention the 

Forces Of Destiny tie-ins. For 

grown-ups, the second instalment  

in Timothy Zahn’s new Thrawn  

series arrives in June.  

COMICS
Last Jedi tie-ins aside, Darth Vader 

and Poe Dameron have ongoing 

series, with a DJ one shot incoming, 

while a limited-run Thrawn series, 

based on this year’s novel, is set  

for early 2018.

GAMES
While Battlefront II had a rocky launch 

(micro transactions lead to anger, 

anger leads to hate etc), EA has 

another, story-led game in the works. 

Meanwhile, Titanfall developer 

Respawn is also working on a super 

secret Star Wars tie-in. 

THEME PARKS
Star Wars comes to California in 2019 

when Galaxy’s Edge, the galactic-

themed wing of Disneyland, opens to 

the public. You’ll also be able to stay in 

the site’s Star Wars hotel — binary sun 

views available. JAMES DYER
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He would not be

getting away with

lighting up on the Tube.

DIRECTOR Joe Wright

CAST Gary Oldman, Lily James, Ben

Mendelsohn, Kristin Scott Thomas

PLOT May, 1940. With Hitler rampant and

Europe on the brink, Prime Minister Winston

Churchill (Oldman) is under pressure. Calls

are intensifying for him to make peace, but

he resolves to fight on, whatever the cost.

OUT 12 JANUARY

CERT PG / 125 MINS
����

DARKEST HOUR
prosthetics, Oldman revels in the high- 
volume bombast and tactless bluster of  
a PM who was thought an embarrassment 
by many of his peers. He barrels around 
Westminster on surprisingly light feet, 
like a low-flying, alcohol-fuelled dirigible 
with a cigar at its prow. He’ll dictate to his 
secretary Elizabeth Layton (James) amid 
the sploshes of bath-time before suddenly 
announcing his emergence “in a state of 
nature”, and spends so much time making 
life-or-death decisions in the loo, the WC 
on the door may as well be his initials. 

But Oldman also sinks deeply and 
empathically into Churchill’s lower ebbs, 
projecting a sagging, load-bearing frailty 
we less readily associate with this semi- 
mythical figure. As foreign secretary 
Viscount Halifax (Stephen Dillane, once 
more compelling as a grey, rigid man of 
power) manoeuvres against him, we see 
Churchill flounder. Not only is it impressive 
evidence of Oldman’s dynamism and 
flexibility as an actor, it’s also a timely 
reminder that world leaders should pause, 
absorb critique and question themselves.   

This isn’t a one-man show, though. 
Scott-Thomas — as Winston’s better, 
sharper half Clementine — and James are 
impressive, if rather peripheral in a script 
(by Anthony ‘The Theory Of Everything’ 

McCarten) which struggles to integrate its 
female participants into male-dominated 
’40s Westminster, while Ben Mendelsohn 
more than holds his own opposite Oldman 
as the Winston-doubting King George. 

Director Joe Wright should be 
applauded, too, for imbuing this interior- 
rooted narrative with such visual flair. 
The halls of power are lit in a gorgeously 
noirish style, while one remarkable motif 
sees Churchill repeatedly boxed in by literal 
ink-black darkness, whether in a void- 
ascending lift or framed by the leaded 
glass of a closed door. Of course, Wright’s 
Atonement (2007) covered the same 
period and shared a climactic event: the 
evacuation from Dunkirk. Keen not to 
repeat himself (or, indeed, Christopher 
Nolan), Wright keeps the scenes of conflict 
mostly distant, merely an epic sideshow to 
the story’s true conflict: between Winston 
Churchill and his own conscience. Every 
moment of which is a joy to behold. If 
Oldman doesn’t get to flick a V on Oscar 
night, we’ll eat our Homburg hat. DAN JOLIN 

WITH DARKEST HOUR, director 
Joe Wright takes history at its most 
momentous, wraps it around a figure who 
couldn’t be more iconic, and places this 
rich but heavy package almost entirely in 
the hands of Gary Oldman. An actor who, 
despite his chameleonic aptitude and 
emotive heft, has astonishingly received 
only a single Oscar nomination (for 
Tinker Tailor Soldier Spy, in 2012). If this 
film can’t change that, nothing will. 

Complemented rather than smothered 
by make-up artist Kazuhiro Tsuji’s jowly 

VERDICT Churchill’s darkest hour is  

Gary Oldman’s finest. Gripping, 

touching, amusing and enlightening, his 

performance is the prime reason this film 

must be seen — but not the only one. 
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SANCTUARY
★★★★

OUT 29 DECEMBER / CERT 15 / 89 MINS

DIRECTOR Len Collin

CAST Kieran Coppinger, Charlene Kelly,

Robert Doherty, Patrick Becker

WITH RECENT OFFERINGS as diverse

as Grabbers and Glassland, Irish film

is Having A Moment. Sanctuary isn’t

quite up with the very best of the new

wave, but there’s much to recommend

in this love story that carries a gentle

but unmistakably pointed political

bent. Until recently, couples with

learning disabilities in Ireland were

legally forbidden to spend time alone

unless they were married, a law whose

absurdities are played out by a cast

who are all developmentally impaired

in some way. Granted, a lack of 

budget shows in some clearly limited

camerawork, but director Len Collin

spots incredibly true moments 

between his leads that build up to  

an unexpectedly moving ending. AL

THE FINAL YEAR
★★★

OUT 19 JANUARY / CERT 12A / 89 MINS

DIRECTOR Greg Barker  

CAST Barack Obama, John Kerry, 

Samantha Power 

HBO DELIVERS A piece of access 

journalism that seems uncertain how

much it’s shafting its own participants

— namely, the senior members of 

President Obama’s foreign policy team

during his final year in office. On the one

hand, there are more PhDs on display

here than a Davos convention; on  

the other, these people only paved  

the way for lunatics to take over the

asylum in the wake of a certain 

prominent hotelier. The tension between

the intended tribute and the lack of 

success on screen makes for a muted

viewing experience, but as a document

of what were likely the waning days of

an American empire, and the curious

priorities its agents chose during them,

this makes for fascinating viewing. AL

BRAD’S STATUS

DIRECTOR Mike White

CAST Ben Stiller, Austin Abrams, Michael

Sheen, Jenna Fischer, Jemaine Clement,

Luke Wilson

PLOT Brad Sloan (Stiller) has a loving wife

and a talented, music-loving son. But he’s

fuelled by envy, anger and self-loathing,

all of which come to the boil during a visit

to Harvard University.

OUT 5 JANUARY

CERT TBC / 102 MINS
★★★

YOU COULD FILL a very large sack 
with all of the sadsacks played by Ben 
Stiller over the past two decades. From 
Wes Anderson’s The Royal Tenenbaums 
to Noah Baumbach’s Greenberg, via The 
Secret Life Of Walter Mitty and Flirting 
With Disaster, the star has found a groove 
playing neurotic, tightly coiled middle-
aged men trying to get to grips with the 
meaning of life. Brad’s Status continues 
the trend — writer-director Mike White’s 
other 2017 job was punching up the script 
for The Emoji Movie, and if this drama 
was an emoticon it would be one with  
a particularly forlorn yellow face.

Sadly, it’s only intermittently  
as poignant and thought-provoking as  
it thinks it is. There are some excellent 
scenes and strong supporting turns, but 
it’s a lesser Stiller-starrer, which is likely 
to test your endurance levels for the  
sight of privileged people moping.

The movie was inspired by White’s 
relationship with his father, and the meat 
of it involves Brad heading to Harvard 
with his 17-year-old son Troy (Abrams), 
who is hoping for a future as a musician. 
Rather than rooting his progeny on,  
our hyper-tense hero is constantly
fretting about how he is perceived by 

other people, whether it’s two attractive
college girls the pair encounter or his old
friends. One scene sees him scrolling
miserably through other people’s
Instagram photos. Another has him
worrying that the unconditional love
of his delightful wife (Fischer) has made
him soft: “Maybe her contentment
undermined my ambition.” For 140
minutes, you’re trapped inside the  
head of a man who is, quite frankly,
absolutely maddening.

But for the most part his extreme 
narcissism is handled interestingly
by White. Rather than being played  
for laughs, Curb Your Enthusiasm- 
style, Brad’s neuroses are something  
the character is trying desperately  
to overcome. His struggle to acquire 
contentment is portrayed via quick-flash, 
Walter Mitty-esque fantasy sequences, 
imagining his acquaintances all swanning 
about on private jets, tanned and happy, 
in contrast to his own drab existence. 
Less engaging is the multitude of 
voiceover that Stiller delivers; so wall- 
to-wall is it that you start to wonder if the 
actor spent more time in a recording 
booth than on the set. 

By design, Brad is a beige man, so 
thank goodness for the clutch of vivid 
cameos from the supporting cast. 
Michael Sheen is all neatly snipped beard 
and smarmy grin as an old buddy who has 
become a celebrity for his role advising 
the White House. Even better is Jemaine 
Clement as a super-obnoxious dotcom 
millionaire who has retired to Hawaii, has 
two girlfriends and is more than happy to 
share details of his sex life. “We surf, then 
we fuck, then we surf,” he drawls at Brad 
over the phone, a complete asshole but  
a highly entertaining one. Billy’s Status:  
we would watch it. NICK DE SEMLYEN

VERDICT A droll and vigorous 

psychological study of an everyday 

egomaniac, but we’ve seen Stiller do 

this sort of thing before, and better.

The Curb Your 

Enthusiasm 

flashbacks were 

coming thick  

and fast.

cinema
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DIRECTOR Jake Kasdan

CAST Dwayne Johnson, Jack Black,

Karen Gillan, Kevin Hart, Madison

Iseman, Alex Wolff

PLOT Four teenagers serving detention are

sucked into a video game called Jumanji.

Finding themselves embodying avatars,

they must find a way back to the real

world before they run out of lives.

OUT 20 DECEMBER 

CERT 12A / 119 MINS
���

JUMANJI: 
WELCOME TO  
THE JUNGLE 

Johnston original, based on Chris  
Van Allsburg’s book, is perhaps best 
remembered for groundbreaking (at the 
time) CGI and a fun Robin Williams lead 
turn, but it was built on the fascinating 
idea of a mischievous board game that 
comes to life. That’s a concept good
enough to generate a dozen movies, so 
here we are with a very belated sequel. 
It’s cynical enough to make you roll your 
eyes, so here’s something to wash away 
that weariness: Jumanji: Welcome To The 
Jungle is something of a quiet delight. 

Of course, board games are not sexy 
enough anymore, so Jake Kasdan and his 
team of writers get that out of the way  
in a prologue with a sly comment on 
Hollywood’s need to reboot things, having 
the sentient Jumanji transform itself into 
a Nintendo-style video game. It’s a fun 
idea — once our heroes are sucked into the 
game’s world, it allows Kasdan and co to 
have a lot of fun with video game tropes; the 
idea that the movie’s characters only have 
three in-game lives not only nicely imbues 
the film with something close to stakes, it 
allows the big-name cast to live-die-

repeat in a series of inventive set-pieces. 
But it’s that cast who make the film 

such a pleasant surprise. After getting to
know their vaguely Breakfast Club real-
world counterparts (nerd, jock, princess,
basket case) in the first 20 minutes, the
switch to Jumanji’s jungle world ports
them into avatars and unleashes the
big names, doing just enough with the
archetypes they play to keep things 
interesting for them and us. So the gangly
nerd (Wolff ) becomes Dwayne Johnson’s
Dr Smolder Bravestone; imposing US
football player Fridge (Ser’Darius  
Blain) winds up as a mini-fridge in the
teeny-tiny shape of Kevin Hart; the 
basket case (Morgan Turner’s Martha)
becomes hotpants-wearing sex object
Ruby Roundhouse; and vacuous It Girl
Bethany (Iseman) winds up as her worst
nightmare: a tubby brainbox named 
Shelly Oberon (Black). Watching them
spar verbally (and sometimes physically)
with each other, while playing against
type, is a constant joy.

Admittedly, there aren’t a ton of
bellylaughs, rather a stream of constant

SO, IT’S COME to this: Hollywood’s 
increasingly desperate search for IP 
— any IP — that can be mined for a few 
coppers has led to Jumanji. The 1995 Joe 
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chuckles, but it feels churlish to 
quibble: chemistry like this is very  
rare. So it’s a shame when the group’s 
ranks are bolstered by a new member 
(identity redacted), who doesn’t  
quite possess the comedy chops  
of his counterparts.

Weirdly, for a film in which 
anything can happen due to the ‘living 
video game’ conceit, it all gets a little 
predictable (you could set your watch 
by the scenes of emotional growth that 
follow major action beats), while Bobby 
Cannavale’s scorpion-loving bad guy is 
so inconsequential that they probably 
should have consigned him to a cut 
scene. But when the main quartet are 
together, bickering, dance-fighting or 
eating too much cake, this is a lovely 
welcome. CHRIS HEWITT 

VERDICT A consistently inventive  

and chucklesome reinvention of  

the Jumanji concept. Okay, so  

it coasts on the charm of its lead 

quartet, but when there’s this  

much charm, that’s no bad thing.

Clockwise from left: 

“Is that Axl Rose over 

there?”; Jack Black 

about to be goosed by 

a hippo; And here’s 

Kevin Hart about to 

experience the same 

thing, but from a herd 

of rhinoceroses; 

Dwayne Johnson:  

a man who can throw 

flames and ride  

a motorbike one- 

handed — who knew?  

JUPITER’S MOON
����

OUT 5 JANUARY / CERT 15 / 129 MINS

DIRECTOR Kornél Mundruczó

CAST Zsombor Jéger, Merab Ninidze, 

György Cserhalmi, Mónika Balsai

NOBODY COULD ACCUSE Kornél 

Mundruczó’s follow-up to White God 

of slotting into a template — unless 

there’s been a secret boom of 

allegorical thrillers about refugees 

gaining superpowers. We follow Aryan 

(Jeger), a Syrian shot crossing illegally 

into Hungary and who’s suddenly 

granted the ability to fly, or at least 

control gravity. His subsequent 

misadventures take in everything from 

a one-take car chase to commentary 

on Viktor Orbán’s nationalist Hungary 

to the possibility of spirituality in 

modern society, all shot with a dizzy 

camera. Some have choked on the 

ambition on display, finding it too 

thematically busy; but isn’t it nice, for 

once, to see a film really reach? AL

FERDINAND
���

OUT NOW / CERT U / 106 MINS

DIRECTOR Carlos Saldanha

CAST John Cena, Kate McKinnon, 

Bobby Cannavale, David Tennant

IMPROBABLE AS IT seems, Munro 

Leaf’s The Story Of Ferdinand is among 

the most controversial children’s books 

ever written. Banned by Franco, burned 

by Hitler and unavailable in many 

countries for years, this story of a bull 

(Cena) who’d rather smell flowers than 

gore matadors has been accused  

of promoting pacifism, fascism and 

anarchism. Carlos Saldanha’s update 

expands the fable into more of an 

adventure, with rival bulls, pastel-

coloured hedgehogs and a dance-off 

against three German horses, but the 

book’s moral of being true to yourself 

survives intact. While a horn too long, 

the story is harmless enough, but 

unlike its paperback forbear, it’s 

unlikely to stand the test of time. JD



AFTER INSIDEOUT, Pixar
dips again into the metaphysical with  
a trip into the afterlife. Of course, being 
Pixar, it doesn’t simply slip beyond  
a veil but stride across a gigantic arched 
bridge made of marigolds, because  
there’s no concept so difficult that  
Pixar can’t make it breathtaking. Powell 
and Pressburger would cheer. While  
this film packs in adventure and 
desperately colourful characters, it’s 
ultimately a moving story about family 
connections and the complicated ways 
we love one another.

Coco is also one of the most 
impressively animated films ever. There 
are sequences in the ‘real’ world where 
the attention to detail creates such  
a life-like environment that it’s almost 
jarring to see an animated boy running 
along what appears to be an actual, 
fluorescent-lit Mexican street. From the 
glow of candles to the magic shine of  
a huge, otherworldly city hanging in  
the air to the ugliest cute dog ever put  
on film, every design element here is
spectacular, and the sheer beauty holds
the attention even during the film’s
more familiar chase sequences.

Our hero is a young boy called Miguel
(Rodriguez — a real talent) who longs

to sing and play guitar  just like his 
movie-star hero, Ernesto De La Cruz
(Bratt). But there’s a problem — 
generations before, his great-great-
grandmother’s heart was broken when
her musician husband abandoned her,
and since then she has forbidden the
entire family from enjoying or playing
music. Miguel can’t bear the restriction,
but when he steals a guitar from his idol’s
tomb, he finds himself transported to
the Land Of The Dead. And while the
skeletons that surround him there  
are remarkably friendly, they’re still 
skeletons. Miguel discovers he is unable
to get home unless he finds a (deceased)
member of his family to give him  
a blessing — he then teams up with 
deadbeat dead man Hector (Bernal) to
find his missing ancestor and get home.

There’s a fair amount of 
expositionary heavy-lifting to establish
the rules of the Land Of The Dead and
the Dia De Muertos when the deceased
can visit the living, but once that’s done
the film races towards an immensely
touching finale via a series of spectacular
musical numbers courtesy of Frozen’s
Robert Lopez and Kristen Anderson-
Lopez. The commitment to Mexican
culture is absolute — with Pixar 
good-luck charm John Ratzenberger the
only non-Mexican voice in the film. Local
foods and traditions such as alebrijes
(folk-art sculptures of fantastical 
creatures) are everywhere — and that
representation is not just a moral good,
but makes for more original storytelling.
What’s more, the themes about creativity,
love and family are universal. Our 
appealing hero ultimately has to find
peace in the land of the living with the
help of the dead, and the way he does
so will squeeze a tear from all but the
hardest heart. HELEN O’HARA

COCO

cinema

1 __ Traditional Mexican Folk
The melodies in Coco are, says composer Germaine 

Franco, “written in the Mexican songwriting tradition. 

We [made] sure the songs were singable.” They use 

instruments like the guitar, huge guitarrón and even  

a traditional percussion instrument: a jawbone.  

2 __ Oaxaca culture
“Some of the traditional songs were specifically from 

the Oaxacan state because it takes place there,” 

says Franco. “But we didn’t want only Oaxacan music, 

because if you go to small towns you’ll hear accordian 

music, reggae, electronica. It’s not a documentary.”

3 __ Grupo Mono Blanco
This Mexican group contributed the band in the 

plaza. “They are an institution,” says cultural 

consultant Camilo Lara. “We’re very lucky  

to have them.” The animators filmed the  

musicians playing as a reference.

4 __ Pedro Infante
For Ernesto De La Cruz they created Remember Me, a 

song that’s meant to be iconic. “It’s a song everybody 

would know, like Cielito Lindo,” says Franco. “We 

wanted this Hollywood-meets-Mexico sound in the 

style of [actor and singer] Pedro Infante.”

THE MUSIC OF COCO
The team behind the tunes  

reveal their influences

DIRECTORS Lee Unkrich, Adrian Molina

CAST Anthony Gonzalez, Gael García

Bernal, Benjamin Bratt, Alanna Ubach

PLOT Miguel (Gonzalez) is a 12-year-old  

boy whose family have banned music. 

He longs to play, but when he steals 

a guitar belonging to his deceased icon, 

Ernesto De La Cruz (Bratt), he’s transported 

to the Land Of The Dead and must  

escape before dawn.

OUT 19 JANUARY

CERT U / 109 MINS 
★★★★★

VERDICT Pixar has raised the animation 

bar again, with its most musical — and 

arguably most magical — film yet. If 

this is the afterlife we’re all headed  

to, don’t fear the reaper.
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cinema

Where’s Gandalf when

you need him?

DIRECTOR David Ayer

CAST Will Smith, Joel Edgerton, Lucy Fry,

Noomi Rapace

PLOT In an alternate Los Angeles

where fantasy creatures are a fact of

life, Detective Ward (Smith) and his orc

partner Jakoby (Edgerton) respond to

a call, only to discover a terrified elf (Fry)

with a magical artefact that practically

everyone is willing to kill for.

NETFLIX

OUT 22 DECEMBER��

BRIGHT
relegated to a brutish underclass, still 
living down the millennia-old faux pas of 
siding with the Big Bad. It’s a superb 
conceit that draws on Tolkien lore, 
throws in a dash of ’90s RPG property 
Shadowrun and acts as a mirror for the 
racial divisions of modern-day America.  

At least that’s the idea. The execution, 
unfortunately, doesn’t live up to the 
premise. From bigoted cops to slimy IA 
suits and supercilious feds, the characters 
are drawn with strokes broader than  
a cave troll’s buttocks. Even Smith, one  
of the most effortlessly charming actors 
alive, is reduced to a growling, surly 
flatfoot, barely concealing his resentment 
at a partner foisted upon him by the 
department’s diversity initiative.

The racial subtext itself would have 
more potency if the fantasy factions 
weren’t so stereotypical themselves. 
Snooty elves are portrayed as the social 
elite, while orcs are thrash-metal-loving 
street thugs who sneer at any who remain 
‘unblooded’ — a barely explored ritual that 
seems to sub for an orcish bar mitzvah. The 
broader fantasy setting is squandered, 
too, with a centaur traffic warden and the 
silhouette of a lone dragon flapping across 
the Angelino skyline that only hints at a 
deeper mythology. Parallels to modern 

prejudices are still felt, but it’s hard not 
to feel this was all achieved more artfully 
by Alien Nation back in 1988.

The story is similarly undeveloped. 
Magic users (‘brights’) are regulated by 
federal law and magic wands treated as 
eldritch WMDs. So when Jakoby and  
Ward stumble upon one such glowing 
MacGuffin, we’re pulled into a street-level 
pursuit movie, scrambling from venue to 
venue while dodging fire from a potion of 
Latin gangsters, an orcish death cult and 
Rapace’s band of ninja elves. There are 
sparks of solid action amidst the confusion, 
but Max Landis’ script contains too much 
stilted dialogue to properly ignite.

Coming after Suicide Squad, this isn’t 
the David Ayer return to form we’d hoped 
for. Neither is it the big win Netflix wanted, 
having dropped $90 million on the project 
and won a bidding war with Sony and 
Warner to prove that blockbusters are no 
longer the domain of cinemas. Netflix may 
indeed prove that streaming is the future, 
but that future isn’t Bright. JAMES DYER

IF YOU CAN imagine a world in which 
Peter Jackson’s The Lord Of The Rings is 
classed as a historical documentary, then 
you’re not far off the setting of David 
Ayer’s Bright. Two thousand years  
after ‘The Dark Lord’ was defeated,  
a menagerie of fantasy creatures co-exist 
in modern America. Elves swan around 
Rodeo Drive shopping for Gucci loafers, 
fairies sift through rubbish like sparkly, 
winged raccoons, while orcs have been 

VERDICT Worth watching for the sight  

of Will Smith beating a fairy to death 

with a broom, but it takes a far more 

sophisticated grasp of the fantasy 

concept to really get away with Mordor. 
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CREATED BY Peter Morgan

CAST Claire Foy, Matt Smith, Vanessa

Kirby, Anton Lesser, Matthew Goode,

Victoria Hamilton, Pip Torrens

PLOT Picking up in 1956, a year after the

conclusion of the first season, we follow

Queen Elizabeth II (Foy) through the

tumultuous early phase of her reign, from

the Suez Crisis to the Profumo Affair in ’63.

NETFLIX

OUT NOW

EPISODES VIEWED ALL

����

THE CROWN:
SEASON 2

entire reign of Queen Elizabeth in
six Netflix Original seasons. So in this
second ten-episode set — sadly, the last
in which we’ll see the excellent Claire Foy
don the royal cardies — we repeatedly
find her perched on chintzy furnishing,
presented problems either about political
events she can’t (or isn’t permitted to)
solve, or troublesome family matters
that must be handled discreetly, if not
just quietly buried.

It doesn’t sound like it makes for
great drama, but Foy is an actor who
portrays beneath-the-surface turmoil
to astonishing effect. In playing
Elizabeth, she has mastered the fine art
of the smile falling slowly off her face,
before forcing it quickly back on for the
next audience; and the distant gaze being
snapped back into polite focus on the
latest snafu that requires her glassy
attention. She manages to humanise
Her Majesty while resisting the easy
lure of soaped-up melodrama — or even
a forced sense of heroism. And it’s a fine
line that needs to be walked nimbly
for The Crown to work. While no-one

would suggest it’s a breeze being a royal,
it’s also tough to swallow the idea of
anyone really suffering amid such
ostentatious privilege.

Not that this entire season (which
admittedly suffers slightly from not
having a figure like John Lithgow’s
Winston Churchill to absorb some
attention) is merely an opulent study
in suffocation and frustration. Morgan
uses the Windsors as a prism through
which momentous history can be
examined at a personal level. The disaster
of the Suez Crisis plays out alongside
the Queen’s own realisation that Philip
(Matt Smith, as brusquely charming as
ever) might be playing away. A panic that
the Commonwealth could lose Ghana to
the Soviets is affected by Elizabeth’s
obsession with American First Lady
Jackie Kennedy’s (Jodi Balfour) own
adeptness at statesmanship. And dark
revelations about her uncle, The Duke Of
Windsor (Alex Jennings), coincide with
her soul-searching encounters with
American evangelist Billy Graham (Paul
Sparks). All the while, she has to contend

IF ABSOLUTE POWER corrupts, 
then what does constitutional (ie purely 
symbolic) power do to somebody? That’s 
the question at the centre of Peter 
Morgan’s grand plan to dramatise the 

“What do you mean, 

this is the last season 

we’ll be in?” 
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VERDICT The Morganisation of modern

British history continues to impress,

with Foy quietly shining in her final, ten-

episode stint as our own dear Queen. 

with the reality that what she does —  
her entire raison d’être — is becoming 
increasingly less relevant, or indeed 
beneficial, to British life. 

It’s not all about Liz, of course. 
Vanessa Kirby’s love-starved Margaret 
embarks on her own problematic 
relationship with louche photographer 
Tony Armstrong-Jones (a perfectly cast 
Matthew Goode), while Philip is given  
far more attention this season, both 
through flashbacks to his tragic youth 
and allusions to his private antics. But 
the strongest episodes keep Foy at  
the forefront. Though it’s a pristine 
production, extensive in its scope and 
scale, blessed by a strong cast and 
impeccable scripting — and even 
knowing how great Foy’s Season 3 
successor Olivia Colman is — it’s hard  
to imagine The Crown working so  
well without her. DAN JOLIN

Anthony Eden 

Jeremy Northam

From foreign secretary 

in Season 1 — always 

standing in the 

shadow of Churchill 

— to PM in Season 2, 

we rejoin Eden as an 

eager leader, keen to 

carve his own legacy. 

So when the Egyptian 

government seizes 

control of the 

British-run Suez 

Canal in 1956, he 

finds the ideal cause 

to fight. What could 

possibly go wrong? 

David, Duke Of 

Windsor

Alex Jennings

The man known as 

King Edward VIII, 

whose abdication and 

estrangement was 

tackled last season, 

still chafes at his 

treatment by his 

family, here once more 

seeking his way  

into British public 

service... Though 

there are big, swastika- 

decorated skeletons 

in that particular  

royal cupboard.

Tony Armstrong-

Jones 

Matthew Goode

The first of two new 

regular characters, 

suave, cynical 

photographer 

Armstrong-Jones 

(later Lord Snowdon) 

becomes pulled into 

the Windsors’ orbit 

via his attraction to 

Princess Margaret. 

And it’s through him 

that Buckingham 

Palace gets its very 

first taste of the 

swinging ’60s.

Harold Macmillan 

Anton Lesser

The second new 

recurring character 

(portrayed by Game 

Of Thrones’ sinister 

Maester Qyburn), 

Macmillan comes 

closest to taking the 

huge spot left vacant 

in the story by John 

Lithgow’s Churchill. 

Though he’s nowhere 

near as memorable, 

we do follow his 

private travails as 

much as his public 

tribulations. DAN JOLIN

Queen 

Elizabeth II  

Claire Foy

If Season 1 was  

all about Elizabeth 

being suddenly  

thrust into the royal 

spotlight after  

her dad’s untimely 

death, Season 2 

focuses on how 

isolating life is at  

the top — and how 

hard it is for her to 

keep up with the 

shifts and changes  

in British society  

far below her.

Philip, Duke Of 

Edinburgh  

Matt Smith

Adjusting to life as  

a passive Queen’s 

consort continues to 

prove testing for the 

entertainingly brash 

Duke, whose surprise 

re-entitlement as 

‘Prince Philip’ is 

covered in this 

season. As is his 

troubled, controversial 

upbringing in Nazi 

Germany, and  

his suspected 

philandering.

Princess 

Margaret 

Vanessa Kirby

Having been denied 

permission to marry 

the love of her life — 

divorcé Peter 

Townsend (Ben Miles) 

— we find Margaret 

despondent, listless 

and resentful of her 

big sister. Until, that 

is, she falls for  

a new man who  

might prove even 

more challenging for 

her convention-bound 

sibling/monarch.

Tommy Lascelles 

Pip Torrens

The stony-faced, 

iron-spined, Sahara-

dry Private Secretary 

to the Sovereign 

retired in Season 1, 

but Peter Morgan 

obviously realised he 

was too good to keep 

off-stage. With the 

monarchy still 

bouncing between 

crises and scandals, 

Tommy returns as  

a consultant in  

the dark ways of  

the old school. 

STATE OF PLAY
What next for The Crown’s major characters? 



VERDICT Charlie Brooker escapes the

shadow of ‘San Junipero’ with a series

that successfully balances bold genre

experiments with intimate horrors.

FOURSERIESANDsix years into its
disquieting existence,BlackMirror returns
at somethingof a critical stage. It’s not
only that real life is increasingly putting
Netflix’s dystopian anthology series out
of business. No,more specifically, plenty
of viewers will simply be wondering
how creator Charlie Brooker will follow
a breakthrough like ‘San Junipero’: the
uncharacteristically hopeful 2016 episode
that became an instant pop-culture
sensation andwon two Emmy awards.

So hasYorkie andKelly’s ride into the
virtual Californian sunset promptedmore
surprise happy endings? Or is Brooker
kicking against any charges of losing his
edge by cranking up the bleakness? You’ll
probablyfindyoucanmake a convincing
case for both those readings.

Opener ‘Crocodile’ gets things off to a
stylish, bone-chilling start. StarringAndrea
Riseborough and the impressive Kiran
Sonia Sawar (Murdered ByMy Father), it
envisages a futurewhere insurance claims

are ratified by amachine that can turn
witness’ memories into video footage.

But what happens if a bystander
reveals something embarrassing or even
incriminating? As with all the bestBlack
Mirror episodes, the futuristic piece of
technology ismerely ameans to explore
some dark corner of the human psyche.
And here, Brooker and director John
Hillcoat conjure a frigid, thrilling noir.

‘Hang TheDJ’ is a post-Tinder vision
of dating that locks would-be partners in
a commune of sorts and algorithmically
sets themup inmicro-relationships that
may last a few hours or years at a time.
Rising Brit stars Joe Cole andGeorgina
Campbell are well cast as two singletons
questioning the logic ofmachine-led
matchmakingand it has a sitcom-y bounce
that comes as a relief in a series replete
with sudden, intense bursts of violence.

Here, ‘Metalhead’ — amonochrome
blockbuster that’s like TheTerminator
splicedwithTheRevenant—isa gritty
case in point that just about works
thanks toMaxinePeake’s gutsy charisma.
Elsewhere, there’s ‘USSCallister’, a brazen,
near-feature-length Star Trek spoof
with a strong cast (Michaela Coel, Jesse
Plemons) and a smart inversion ofGalaxy
Quest’s blurring of fiction and reality.

The big names don’t always improve
the experience. ‘Arkangel’ — an
examination of extreme parental anxiety
starring Rosemarie DeWitt and directed
byJodieFoster—doesn’twring a satisfying
story from its intriguing central idea. And
‘BlackMuseum’— an Easter egg-filled
trio of tales —may be toomuch of a
self-referential narrative nesting doll for
some. But these aremere wrinkles.Black
Mirror remains one of the small screen’s
most unsettling, unpredictable and
audacious operations. JIMI FAMUREWA

BLACK MIRROR:
SERIES 4

CREATED BY Charlie Brooker

CAST Kiran Sonia Sawar, Andrea

Riseborough, Joe Cole, Georgina

Campbell, Rosemarie DeWitt, Jesse

Plemons, Michaela Coel

PLOT A memory-scanning insurance claim

investigator, two singletons navigating

a matchmaking platform, a retro space

adventure and the parental filter you

can insert into a child’s head... Charlie

Brooker’s dark tech-themed anthology

series returns with six more twisted tales.

NETFLIX

OUT 29 DECEMBER

EPISODES VIEWED 6

����

TV & streaming

Everything stopped

for the Coronation

Street omnibus.
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DAN JOLIN

Favourite film is

Brazil, director is

Nolan, franchise

is Planet Of The

Apes (except all

the crappy ones).

OLLY RICHARDS

Insists Batman

Returns is the

best Batman film

and will (weakly)

fight anyone who

says otherwise.

HELEN O’HARA

Likes superheroes.

But loves films

about smart

people arguing,

ideally while

falling in love.

JOHN NUGENT

Big fan of Powell 

& Pressburger, 

Pixar and 

Predator. And 

other films that do 

not start with ‘P’.

JONATHAN PILE

Has dalliances

with highbrow

films, but is rarely

happier than when

he’s in front of

a decent thriller.

CHRIS HEWITT

Loves horror and 

Marvel flicks. 

Freddy vs Tony 

would basically 

be his favourite 

movie of all time.

TERRI WHITE

Is disappointed

in any film

that isn’t

unrelentingly

grim. Apart from

La La Land.

NICK DE SEMLYEN

Loves film noir and 

Peter Jackson films. 

Can recite lyrics  

to Magic Dance 

from Labyrinth  

on request.

JAMES DYER

Evangelical about

Aliens, The West

Wing and Nuns

On The Run.

Once had a wee

next to Ice Cube.

Loves Jaws,  

The 400 Blows 

and Apocalypse 

Now. He’s never 

seen The Big 

Lebowski.
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AFTER RYAN COOGLER signed 
on to direct the biggest movie of his 
career, his wife Zinzi insisted they go 
back, together, to the place where it all 
began, where Black Panther first came 
into his life. In many respects, it actually 
began before that first encounter, when 
Coogler, still a kid, would follow around 
his comic-book-mad cousin seven years 
his senior. “He was reading everything, 
man,” Coogler remembers. “Stuff from 
Superman, stuff from DC, from Marvel.” 
With a lifelong appetite seeded in his 
belly and further cultivated by the X-Men 
comics that he bought in the shop across 
the street from his elementary school, 
Coogler wanted more. And specifically, 
more of something he hadn’t yet seen.  
“I was going in there and wanting to  
find a superhero comic book where the 
main character looked like me,” he 
remembers. “So I walked in and talked  
to the guy at the front desk and he 
pointed me to Black Panther.” 

Front Desk Guy talked him through 
at length the different Black Panther runs 
they stocked. And Coogler, who until that 
point had only seen one secondary black 
comic-book character, Bishop in X-Men, 
was completely blown away by the series 
about an African king and superhero.  
“I mean, to have a dude with his own 
comic book named after him and he  
had this whole run and this pretty cool 
history — I thought it was amazing.”

Having his own schoolyard epiphany 
just a few years earlier was executive 
producer Nate Moore — the man who 
would call Ryan Coogler up after seeing 
his second film, Creed. “There was  
a Captain America cover with Captain 
America in the foreground, flanked by  
the Falcon and Black Panther,” he says  
of his very first comic. “That was the 

H O W  B L A C K  P A N T H E R  — 
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Director Ryan  

Coogler on set with 

Chadwick Boseman. 

first time I saw Black Panther. And he was 
awesome. I liked him almost immediately.” 

It was Moore who had actually 
brought Black Panther to life at Marvel 
Studios, championing the character since 
joining Marvel’s writers programme back 
in 2009. Before he got to Coogler, he had 
called someone else: actor Chadwick 
Boseman. Ultimately, they had an origin 
movie in mind, but for now, the intention 
was to debut Black Panther, aka T’Challa  
in Captain America: Civil War. His 
appearance in 2016 was electrifying,  
a standalone movie assured — Black 
Panther would be making history as the 
first mainstream black superhero film 
ever made. From wishing two decades 
earlier that he could see himself on paper, 
a face like his in ink, 31-year-old director 
Ryan Coogler was now at the helm of not 
just a huge tentpole movie from one of 
the biggest film studios in the world, but 
arguably one of the most significant 
comic-book movies ever made. And to 
mark that moment, before the madness 
began, Coogler (and his wife) returned to 

runs, I think they’ll see pieces of each 
creator in there.” 

The story of Black Panther on  
film picks up straight after the events  
of Civil War, in the wake of King 
T’Chaka’s death. T’Challa returns  
home to assume power, just in time  
to defend his kingdom of Wakanda —  
one of the world’s most technologically 
and scientifically advanced nations — 
from enemies old and new. 

This setting is crucial, for this is not 
just the story of a black superhero “but 
even sort of more interestingly, the first 
mainstream African hero,” emphasises 
Nate Moore. “And I make that distinction 
because it’s something that we found  
very important in making the film —  
that T’Challa and Wakanda felt very 
African. And so we, with Ryan especially 
leading the charge, were going the extra 
mile to get all the details of what that 
would mean in the film.” 

Though African-American himself, 
the ability to tell a specifically African 
story weighed on Coogler initially, 

that comic-book store across the street 
from his elementary school, picked up  
a copy of Black Panther, snapped a picture 
of himself and sent it to Marvel boss 
Kevin Feige. He was ready to do this. 
They were ready to do this.

THE FIRST DECISION for Coogler and 
his team was which of the several Black 
Panther runs to pull from. After debuting 
from the pen of Stan Lee in the Fantastic 
Four in 1966, T’Challa joined the 
Avengers in ’68 and landed his own series 
in 1977. Co-creator Jack Kirby wrote the 
original series, followed by Christopher 
Priest in the ’90s, Reginald Hudlin in  
the Noughties and Ta-Nehisi Coates 
since 2016. Moore says that they pulled 
from pretty much all the runs. “It’s  
really about, in the classic Marvel 
Studios fashion, taking the best 
highlights of anything from the history 
of any character and trying to craft a 
cohesive narrative. When people watch 
the movie who are familiar with all the  

❯
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From top to bottom: 

The dastardly Erik 

Killmonger confronts 

T’Challa/Black Panther 

(Boseman); Danai Gurira 

as badass bodyguard 

Okoye; The neon streets 

of Black Panther; 

Lupita Nyong’o is  

elite warrior Nakia.

You’re playing a villain for the first time! 

For me, this is a chance for me to go furthest 

away from who I am. As far as just the 

darkness of the guy. Because the guy was 

really dark, even though you may empathise 

with him, and understand his point of view.  

I think that the greatest villains are the ones 

where you can see their point of view. 

How did you get into the psyche of  

this character?

It took me to a dark place. Honestly, I can’t 

really go through all I went through to get 

into it because I want to keep that close to 

me. But it stuck with me afterwards. You see 

performances as an actor, and as a fan — 

you look at Heath Ledger’s performance, 

say, in The Dark Knight, and it’s like, “Wow.”  

I want to try to get something like that. You 

want Michael Fassbender’s Magneto. Just 

trying to find my place amongst those roles, 

and strive for that, even if I don’t make it.

Tell us about your dynamic with  

Chadwick Boseman.

Chadwick’s a very talented dude. He’s lived 

with this character for a movie already. He 

had to mentally establish who this guy is, 

and he has that sense of confidence and 

understanding when he comes on set. 

There’s definitely an understanding of where 

we’re both coming from. Of finding out what 

our characters really want and need. We had 

a lot of fun on set. There’s a lot of physical 

moments and action sequences throughout 

this film that caused us to really challenge 

ourselves, and also fall deeper into character. 

Did it feel as though you were making 

something very special?

Yeah, without a doubt. It all starts from the 

top [with director Ryan Coogler]. He sets the 

tone, and everybody else falls in line after 

that. That’s what I’ve been used to dealing 

with and working with for a while now. He 

empowers people; there are no dumb 

questions. Then, looking around and seeing 

a majority of black cast is something I 

haven’t really had too many opportunities of 

being a part of. That’s another level of like, 

“Wow, this is crazy, man.” It’s something that 

you pay attention to.

What are your hopes for the film?

I think it’s something for everybody. There’s 

a love element, there’s pride elements, 

there’s a family element, there’s an identity 

element that I think everybody can relate to. 

I just hope people take away all of those 

things wrapped in one. It’s an all-black cast 

for the most part, and it’s set in Africa, but 

it’s universal in so many ways to everybody 

around the world, so I feel like it’s something 

that everybody can take something from. 

MICHAEL B. JORDAN IS... 

VILLAIN ERIK KILLMONGER
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Nakia with Ayo 

(Florence Kasumba), 

head of security  

for T’Challa. 

having never been to the continent 
himself. Before signing on Coogler made 
it very clear to both Kevin Feige and  
Nate Moore that he would need to go  
to Africa before he could start writing. 
“None of my family had ever had the 
opportunity to go,” he says. “So it was 
almost like a mythical place to us — to  
a lot of us, as African Americans. And  
that was a very big deal for me to be  
able to tell this story. I frankly didn’t  
feel qualified to do it just because  
I look like this.”

Coogler spent several weeks in 
various locations in South Africa —  
much of it alone — before being joined  
by other members of the crew, including 
production designer Hannah Beachler. 
Though Wakanda is a fictional place,  
they wanted it to be born from the  
sights, sounds, smells and tastes of the 
real place, to feel real, to feel African. 

For first and foremost, Coogler is  
a filmmaker interested in authenticity. 
When directing Creed, he spent time  
in Philadelphia to make sure he knew 

exactly how people talked and how  
they moved and how they dressed. 
However, with Black Panther, there  
was the added sense of responsibility  
that comes with representing not just  
a city, but an entire group of people, who 
very rarely see themselves represented. 
“And when they do it’s often skewed  
and they’re often misrepresented,” 
Coogler notes. “Or represented in  
a way that’s narrow, or thin, or as  
a plot device… They’re represented  
in a way that’s damaging and hurtful. 
You’re dealing with all of that, so  
I wanted to make sure I got out there  
and spent some time.”

While all films of this scale and 
ambition and budget come with a certain 
weight that only a director can shoulder 
(it’s also worth remembering that this  
is only Coogler’s third feature film, after 
Creed and Fruitvale Station), in the  
case of Black Panther the pressure of 
representation presented a huge 
opportunity but also responsibility for 
Coogler. “Frankly, that was the biggest 

thing that I thought [about] as I was 
filming,” he says. “[But] if you think  
about it too much while you’re trying  
to make something, it can be paralysing. 
So my biggest thing was to try not to 
over-think it. Because at the end of  
the day, you gotta make a good movie. 
You know what I’m saying? That’s  
how you service the folks that you’re 
responsible to.”

Once Coogler had done his research 
and stood on the soil, he got to work  
with one question at the forefront of his 
mind: what does it mean to be African? 
“We’re trying to explore that through 
every means of communication,” he  
says. “Through the music. Through the 
language. Through clothing. Through 
production design. Through the 
structures of the building and the colour  
of walls. And through the ugly stuff, too. 
Through conflict. Through weapons. It’s 
all those things. We tried to look at both 
sides, and as you would with any human 
being or human society. You know what 
I’m saying?” 

❯
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From top to bottom: 

T’Challa with security 

chief W’Kabi (Daniel 

Kaluuya); Shuri (Letitia 

Wright), who boasts 

exceptional science 

skills; Angela Bassett’s 

Ramonda with her son; 

Coogler with executive 

producer Nate Moore. 

DANIEL KALUUYA IS...  

W’KABI, CHIEF OF SECURITY

Tell us about your character. 

W’Kabi one of T’Challa’s oldest friends and  

he’s basically the leader of the border tribe. 

Everything is hidden, they protect what’s 

out, and look really humble, but underneath, 

there’s a very — not sinister — but a much 

more military aspect to them. It’s about  

protecting the country — they are the first 

port of call when you come into Wakanda. 

From Skins to Get Out and Black Panther 

— that’s a pretty mad journey.

Yeah, it’s been pretty insane. It just keeps  

on growing. I think it’s one of those things 

that probably will really set in, like, a year  

or two from now. 

When did you become involved in 

Black Panther?

Ryan Coogler saw a short film I did years 

ago called Baby. And then we Skyped 

during the summer when I was in a play. 

I had the matinée and then was like, “Wait,  

I have to Skype Ryan Coogler really quickly. 

I’ll be back for the evening show!” I really 

respect Ryan as a person, so I was like, 

“Cool, man. I’ll go to war with you, man.” 

Tell us about Queen Ramonda!

She’s like any mother and adores her son. 

She’s in mourning, because of her husband’s 

death, which is still very fresh. He was  

a wonderful king and now her son is rushed 

much sooner into a position [of being king]. 

She’s there to help him along without 

stepping out front — allowing him to come 

into his manhood and go through the 

mourning period.

It’s a very different film for you as  

an actor.

Yes, very different. Big movie, big world.  

I got a call from Ryan [Coogler] at home.  

I was a tremendous fan of his previous two 

films. I had great confidence in this story that 

he was trying to tell about Black Panther, 

and this universe… that he would make 

something notable and beautiful.

Do you feel the significance of telling an 

African story?

It’s the imagery of this black king. Of their 

tech, their intellect, their advancement. The 

expectation for it is so high, but not just from 

black fans. Comic-book fans. I’m proud to 

be a part of it. A long time coming, but it’s 

here, now. It’s here now. 

ANGELA BASSETT IS...

QUEEN RAMONDA
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Black Panther takes on 

Erik Killmonger. There 

may well be blood.  

STANDING SHOULDER TO shoulder 
with Coogler, ready to explore the 
African identity and experience, was  
his star. Chadwick Boseman’s own 
journey began with the Russo Brothers  
in Civil War — he travelled to South 
Africa before the film and worked with  
an African dialect coach. One of the most 
significant moments — which Coogler 
describes as beautiful — is when T’Challa 
speaks to his father (played by John 
Kani) in Xhosa — a Southern African 
language that is actually the native 
tongue of Kani. It’s a language that is 
carried through into Black Panther.  
“I think to hear a leading character 
speaking in that voice, speaking with  
an African accent and African dialect,  
you know, it debunks what is usually  
a very European playing field,” says 
Boseman. “It becomes another fabric 
that you can use to tell the story.” Inspired 
by Boseman’s proficiency in Xhosa on  
set — he was speaking to his dialect  
coach daily by phone or Skype —  
Coogler made the decision to have all  

of the tribes, bar one, speak in the 
language, a decision he “found to be 
really exciting” and a “profound” 
moment for him personally. 

For Boseman, though, it was about 
much more than simply sounding  
right in Black Panther. He assembled  
a team who “I could draw from and 
identify with”, in addition to his dialect 
coach — musicians (including an  
old drummer friend), martial artist 
Marrese Crump and choreographer 
Aakomon ‘AJ’ Jones, who had worked 
with Boseman on James Brown  
biopic Get On Up.

“It needed to be grounded in real 
language, real dialect, real dance, real 
clothing, real science, real everything, 
things that actually do come from  
a continent,” says Boseman simply,  
of the elements necessary to create not 
just a compelling superhero, or even  
a compelling king, but a compelling 
human being, a compelling man. This,  
he believes, is key to the universality of 
the story, to all audiences connecting 

with the character and with the film. 
“Anytime you have a well-rounded 

character, where all of the dimensions 
— physical, spiritual, mental — are there, 
when people have certain ideas about 
what that type of person is, they get lost 
in the story and they begin to feel the 
same things that that person feels.  
And so, if you’re watching it and you’re 
not of the same race, not of the same 
culture, yet you can identify universally 
with this detailed experience, it breaks 
certain things that have been strongholds 
within you.”

That the first African superhero  
film could speak to Western audiences  
at scale is remarkable. But potentially 
even more so is that little boys and  
girls like Ryan Coogler and Nate Moore 
won’t need to go up to Front Desk  
Guy to find themselves. They’ll see 
themselves many times over writ large  
on the cinema screen. 

BLACK PANTHER IS IN CINEMAS FROM  

12 FEBRUARY
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Top to bottom: Everett 

K. Ross (Martin 

Freeman) with gangster 

Ulysses Klaue (Andy 

Serkis); Spiritual mentor 

Zuri (Forest Whitaker, 

left); Gurira and 

Coogler rehearse on 

set; Shooting an 

elaborate set-up.

MARTIN FREEMAN IS... 

CIA AGENT EVERETT K. ROSS

DANAI GURIRA IS...

OKOYE, HEAD BODYGUARD

What drew you to Black Panther?

My manager said, “You have this offer,” and 

when he told me that Ryan Coogler was 

connected, it sounded too good to be true.  

I didn’t know a lot about Black Panther, so  

I decided to read all this material — it felt 

exciting and fascinating and amazing. I was 

a big admirer of Ryan and his work. The fact 

that he was giving storytelling new hype. 

What excited you about Ryan?

His vision for the story. Being a  

Zimbabwean American, my interest [is] in 

bridging the gap between two places. To 

actually become part of something that  

does that in a way that is unprecedented... 

It’s a really exciting story and an exciting 

character to play. 

Did you feel it was signficant?

Absolutely, because being that I am a black 

woman, an African woman, living in the 

West, living in the world as a whole, I have 

the same thirst to see these stories told. You 

can feel when a need is being met. We grew 

up with superhero stories not having our 

faces, or our names. I’m excited that black 

and brown kids can go to this and they see 

themselves in that realm. 

Do you read comic books?

I’ve dipped into comics but more so  

graphic novels. Just good books. I wasn’t 

pathological about it or anything.

What about the Christopher Priest Black 

Panther run, which features Everett Ross?

Yeah, I looked at a bit of that. I wanted to be 

familiar with it but not overly familiar because 

it’s got to be my version of this comic-book 

character. What I was adamant about is that 

he couldn’t just be a comedy character. 

Tell us about your relationship with  

Ryan Coogler.

He’s very warm, collaborative and 

unassuming. He got everyone on his side 

just by the strength of his personality. And 

he loves the material. He is a very smart, 

gentle bloke, you know. 

How did it feel to be working on 

something that breaks such new ground?

It does feel like it breaks new ground, 

definitely. But me and Ryan talked about how 

that’s all great, [but] it’s got to be good. Now 

we just have to stand behind it. 
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Itmight have been at a Shakespeare In The Park production of
Macbeth. Or at one of the countless awards bashes where they
probably gave ridiculously witty acceptance speeches. Streep
thinks shemetHanks’ wife Rita first, but isn’t sure. The only
cast-iron fact is they have never shared the big screen together.

Until now. Fittingly, it took a filmmaker of Steven
Spielberg’s stature to bring the titans together. Set in 1971,The
Post centres onTheWashington Post’s race againstTheNew
York Times to publish the previously suppressed ‘Pentagon
Papers’, revealing the level of US involvement in Vietnam.
Streep is the Post’s publisher Katharine Graham, a singular
woman in a distinctlymale world; Hanks is executive editor
Ben Bradlee (previously played by Jason Robards inAll
The President’sMen), trying to get the scoop of his life. It’s
a story awashwithmodern-day resonances— attempted
government censoring of the press, the battle for gender
equality— and is far from stuffy awards fare; it’s a tense,
funny, suspenseful thriller.

Spielberg’s film seemed like the perfect excuse to bring
the two actors together to talk about…well, whatever they
want. Holed up in a basement suite in NewYork’s Ritz-Carlton
hotel, their wide-ranging chat takes in all the good stuff—
movies, politics, feminism, old friends, real-life ghostbusters
— punctuatedwith humour, intelligence, candour and a genuine
sense of affection towards each other. But they beganwith
Empire’s obvious conversation-starter: why the hell haven’t
they worked together before?
Streep: There’s a lot of people of our generationwe haven’t
workedwith. You’re younger than I am, so that’s part of it.
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Hanks: I’m a youthful 61, if that
means anything.
Streep: I’m 68. So inHollywood years,
our pairing would never work. If anything
you should be 20 years older than your
co-star.My co-stars were always 20 years
older: Robert Redford, JackNicholson,
DustinHoffman. They are all in their
eighties now.
Hanks: There was just never anything
with a part for you and a part forme.
We never landed anywhere until this.
Streep: I liked that thismovie is lots
of different things. You go in thinking
it’s one thing, which is probably good,
because it is a discovery. It’s more fun
to not knowwhat you are going to see.

Hanks: It’s a scavenger-hunt film, isn’t
it? It’s like, “Hey, something is out there
[the Pentagon Papers] — let’s go get it.”
When I watched it yesterday I noticed
you, [as] Kay Graham, walk through
a bunch of women to go through doors,
only to be surrounded by a bunch ofmen.
Streep: It’s the way it was. It’s whywe are
where we are right now, because we’ve
come from that place which used to be
separated realms. It’s an apartheidmovie.
Hanks: The original draft we read back
in February was based onKayGraham’s
autobiography thatLizHannah turned into
amovie by framing it around the search for
the Pentagon Papers. I thinkwe all read it
independently and said, “Jeez, I’d like todo

MERYL STREEP
(20 OSCAR 
NOMINATIONS, 
THREE WINS) 
AND TOM HANKS 
(5 NOMINATIONS, 
TWO WINS) CAN’T 
REMEMBER THE 
FIRST TIME  
THEY MET.
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which I’ve made… This is the fifth movie
I’ve made with him.
Streep: Wow.
Hanks: And there are times when you
come in and he will say to you, “I am not
sure how I am going to shoot this scene.”
So you start playing and you work it out
and then he lands on it. And there are
other times you come in and he knows
exactly what is going to happen.
Streep: But it’s all on film because he
doesn’t rehearse. That I didn’t know.
Nobody told me that.
Hanks: When you come in for the first
breakfast scene, how did the bump with
the chair occur?
Streep: It was a mistake. I bumped

this.” Then the next thing I know, “Holy 
cow, I’m in a movie with Meryl Streep.”

The Post is not the first time Streep has 
worked with Spielberg. Little-known 
fact: she lent her vocal talents to the  
Blue Fairy, an integral player in 2001’s 
A.I. Artificial Intelligence.

Streep: When I worked on A.I., I went 
and recorded the voice of the fairy at his
place in Long Island. All we did was talk
about how his house was haunted and did
I know a ghostbuster. And, of course, I do.
So I sent him an exorcist.
Hanks: That’s a good story.
Streep: Everything is clear down there

now. In my mind, he had a settled 
grandeur — a filmmaker who was so 
important, had this incredible CV and 
always talks about this well-oiled 
machine [his crew]. So I was completely 
unprepared for how improvisatory his 
work is, how it is created in the moment. 
Someone was going like this with a pencil 
[taps it furiously]. We’d done one take  
and he decided, “That’s going to be the 
percussive energy of the scene. Everything
is going to rev to that.” I thought, “How?”
And the whole thing changed. It was
exciting to work with him.
Hanks: It’s so much in the moment. The
well-oiled machine he is talking about
allows him this freedom and clarity in

Above: Tom Hanks 

and Meryl Streep 

with director Steven 

Spielberg on the 

set of The Post.
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into the chair and he said, “Do it again.”
Then it gets hard [laughs].

Spielberg, Streep and Hanks dedicated The
Post to another great filmmaker, Nora
Ephron. Ephron is a director revered by
both actors; Hanks starred in Sleepless In
Seattle and You’ve Got Mail, Streep in the
Ephron-written Silkwood and Heartburn,
plus her last film as a director, Julia &
Julia. Ephron sadly died in 2012 from
complications from leukaemia. 

Hanks: Every time I come into New
York City, I think, “Great, I get to see
Nora… No, I don’t get to see Nora.”
Streep: At least once every other day,
I think, “I have to tell her that.” Or,

“I know who will know this…” Of all the
people on the face of the Earth, I am
so unhappy Mike [Nichols] and Nora
can’t see The Post because [leans over
to Hanks and screams] THEY WOULD
LOVE US SO MUCH IN THIS.
Hanks: They would tell us the thing:
“Well, you know…”
Streep: They would give us such shit.
Hanks: I was oftentimes afraid of Nora.
Streep: Oh my God. Me, too. 
Hanks: Sometimes Nora would have
a question and I thought, “If I don’t have
the right answer, an opinion that’s not
going to live up to her expectations, I’m
going to end up on her shit list.” It was
intimidating. She suffered no fools. 
Streep: But what a creative mind and
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generous nature.
Hanks: Totally. She appreciated the 
effort you put in. If you were really  
trying to get down to examine a theme, 
she felt for you and she would help  
you do that. 
Streep: But when she was younger, she 
was terrifying because she was mean.  
She could be mean about people. 
Hanks: Oh, yeah.
Streep: And that was also part of the 
ethos of females, the feeding frenzy on 
each other. That’s how you’d call out,  
“If there’s only space for one woman  
at the table, it’s going to be me.” That’s 
kind of the way it was. And I hope that  
is going away. 
Hanks: I think a new code of ethics — not 
code of conduct, that’s enforcement — a 
new philosophy is going to be formulated. 
I would not be surprised if pretty soon 
there is going to be a big sign in front of 
the Hollywood Way gate, the entrance to 
Warner Bros., that says, “Anyone entering 
this gate will obey this code of ethics.” 
Streep: Oh, I don’t think that will do it  
at all. I don’t think we need any kind of 
code of ethics. I don’t think anyone needs 
any kind of sensitivity training. I don’t 
think people need to be educated on any 
of these issues.
Hanks: Oh, that’s going to happen. They’re
going to have all those programmes.
Streep: They will pay out their money
and say, “Well, we did that.” The whole
thing has to be at the leadership level.
Right now, all the whining and
complaining and abuse is at the bottom
of this pyramid. This pyramid is a very
satisfied group of people — male. And
when that leadership is completely
shared, like Justin Trudeau did when he
made his cabinet half female, none of
these shenanigans will happen. They’ve
had the 17 per cent thing that everybody
is very comfortable with: we can have
two or three women on the board, that’s
not a problem as long as there is not any
more of them. When there is an equal
inclusion of sensibility, everything will
change. Not only that, what’s on offer  
will change because we don’t have  
the same tastes. We don’t want to see  
the same things. 
Hanks: I’ve always wondered why there 
isn’t some county, some city, somewhere 
that women move to and not just have  
50 per cent but 80 per cent of the city 
council. They should target, like,  
South Dakota.
Streep: Well, it won’t be any better! But 
it will be different. We’ve tried this other 
way for, oh, seven millennia.
Hanks: So the code of ethics in front of 
the Hollywood Way gate will say, “The 

decision-making process will include  
50 per cent of each gender.” 
Streep: I am very optimistic this could 
happen because people will ask for it 
now. The natives have not been restless 
until now. Right now, women are saying, 
“You know what? It’s shameful.” The 
directors branch of the Academy is  
87 per cent male. It’s not wrong; it’s 
shameful. And there’s no reason for it 
except like hires like. We have to break  
it open. We have to demand it of the 
agencies, the studios, the funding level  
at the investment banks. 
Hanks: Well, here’s my question, Meryl 
Streep. Will that become an economic 
reality? Will people show up to see 
whatever product is put out? Let’s just 
take a look at superhero movies right 
now. There’s one woman and always  
five super-guys. When it starts turning 
around, is that great dividing line of 
profitability going to pay off? I think  
it does on television in spades.
Streep: That’s what I’d say to you. Look 
at TV. It’s just the movies. The movies  
are run by men.
Hanks: That’s when you look at what 
Greta Gerwig is doing. Or [producer] 
Amy Pascal. 
Streep: And [Universal Studios’]  
Donna Langley. All the women are
there, but there is still a tokenist thing.
As soon as we get parity, I think it will
change everything.

With Hollywood’s gender problems
addressed, talk turns to acting. Which
of each other’s performances do they
most admire?

Streep: Most recently Sully, of course,
but Captain Phillips killed me. Bridge Of
Spies was absolutely great. All the way
back to Forrest Gump and the film with
Penny Marshall where you are jumping
on the big piano. [She means Big.]
Hanks: I’m gonna go back a while. I was
in college when I saw [Streep’s 1977 film
debut] Julia…
Streep: Julia? Bullshit. I can’t believe 
you liked that. I did a whole improvisation 
with Jane Fonda and then they took the 
lines from that scene and put them on 
another scene. 
Hanks: I hate it when they do that. But  
I swear to God, in the college drama 
department, we all talked about things 
very seriously. Julia. Sophie’s Choice.  
A Cry In The Dark, which was such an 
under-appreciated movie. 
Streep: I was way more confident  
when I was younger. I thought I knew 
everything. I really go in now thinking, 
“You’re an idiot. I can’t believe they let 

❯

Tom Hanks and 

Meryl Streep, 

photographed in 

New York City on  

9 December 2017.

Below left: 

Streep’s Kay 

Graham holds 

court. Below: 

Hanks’ Ben Bradlee 

and his journalists 

have a tense time 

in the newsroom.
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you do this.” And the expectations
are so fucking high, that you can’t do
anything but fail. And that’s good for me. 
That terror, that blank, that is all good. 
Do you know what? The best I feel about  
the work is when I am least certain that  
I know what is going to happen that day. 
And so, when Steven comes in and says 
no rehearsal, I find the less I know, the 
better I feel. 
Hanks: Those expectations are a bitch.
Streep: I think actors always feel 
unnerved and uncertain and that’s  
good. We need to know the director  
feels confident. We have to know the 
director’s got this.
Hanks: I think I might have a better 
self-awareness of whether we got there 
or not. 
Streep: Oh yeah?
Hanks: I will tell you this. I love the hang 
more than ever. The atmosphere of 
making a movie, the creativity on a big 
ensemble like this…
Streep: You were lucky. You had the 
hang. I did not have the hang. 
Hanks: Sorry. I had a bunch of great 
people. We had the newsroom. There was 
no reason to linger in the trailer on this, 
because in the newsroom we had a great 
place to lie down, we had food. I got to 
pretend to smoke cigarettes, so I always 
had something to do. And the scenes in 
Bradlee’s house were the same thing.  
We all just sat around in the living room 
between shots.
Streep: All I did was sit in my trailer. 
Anxiety, anxiety, anxiety. That’s sort of
who I was in the film. It’s interesting.

I’ve had this experience on a number
of movies now. The Devil Wears Prada,
the Margaret Thatcher movie [The
Iron Lady] and now this. The woman 
who is the boss and a kind of solitary, 
isolated figure. [On The Devil Wears 
Prada] Stanley Tucci had the great 
hang with Emily Blunt. All lots of  
fun. I walk in and there’s like a… [she 
makes sound and hand gestures of  
a building collapsing].
Hanks: Everybody was afraid to 
approach you. I’d come by and say, 
“You wanna run this scene?” And  
you’d be like [adopts theatrical voice  
of a grande dame], “Can we please  
run these lines?” [Streep laughs 
uproariously] We’d do back and  
forth, it was a fabulous game of  
catch. That’s where the hang is so 
magnificent. “Let’s go over it a few 
more dozen times…”
Streep: It is funny. I would have loved  
to have done something funny with  
you. Because you’re really funny. 

And with that our time is finally up. 
Streep stays in the suite as Hanks says 
to Empire — “You guys are the last  
ones standing, the only true cinema 
magazine in the world” — before 
heading out in search of his jacket  
and phone. We never did get to the 
bottom of how they first met. Perhaps 
we should just be grateful they did 
because, on screen and off, together 
they are magic. 

THE POST IS IN CINEMAS FROM 19 JANUARY
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Steven Spielberg is a happy man.  
It’s Wednesday 29 November, the 
morning after the National Board  
Of Review Awards, and The Post  
has won Best Film, Best Actress for 
Meryl Streep and Best Actor for Tom 
Hanks. “We are so thrilled, it feels 
like we never won anything before,” 
he says. Here, the director gives us  
the lowdown on Streep, making her 
on-screen debut for the filmmaker, and 
Hanks, now on his fifth Spielberg film.

SPIELBERG ON HANKS:
 “My favourite performance of Tom’s  
is always the last performance he  
gives. Fortunately, in this case, it’s  
once again for me! 

“Without any broad strokes,  
just by making subtle adjustments,  
Tom can be completely swept into  
an entirely different characterisation. 
He’s not only one of our great  
leading men; he is one of our  
great character actors. 

“Ben Bradlee was a character  
Tom hungered to play. He understood  
Ben. He understood that there was  
a kind of an old-fashioned machismo 
about the way he comported himself 
around the news floor. Ben was tough
as a bear. He was forgiving but also
exacting as to what he expected his
editors to bring to the public. He was
a tough guy: a former naval commander
of a battleship in World War II when he
was 22. He knew about leading men
into battle. And he knew about leading
a newsroom into the battle for the truth.
Tom Hanks embodied all of that.”

SPIELBERG ON STREEP: 
“I first saw Meryl in a TV mini-series, 
Holocaust, then on the big screen in  
The Deer Hunter. I don’t think I’ve 
missed a movie since. One of the  
most difficult roles she ever played, 
because she didn’t garner our 
sympathies, was Dustin Hoffman’s  
wife in Kramer Vs. Kramer. It broke  
my heart when I got to hear her side  
of the story and understand why she  
left the second time without her  
son. She is one of the most nuanced 
actors working today. 

“There was nobody in the world 
who could play Kay Graham better than 
Meryl. I had always wanted to work 
with her but had never found the right 
part. She played the voice of the Blue 
Fairy in A.I., but that was just half an 
hour in front of a recording machine so 
that doesn’t count. This was finally the 
subject matter and the opportunity to 
work together.

“Meryl is a stickler for detail.  
It’s not the kind of detail that she or 
anyone expects an audience to notice, 
but there is enough layering that  
every moment we are seeing brings  
an authenticity to the performance.  
She does some of it consciously and
a lot of it unconsciously, which is why
every take is different. She does not
find a formula and stick with it, which
gave me a lot of choice in the editing
room. I had always marvelled as an
audience member watching her, but
now I got to go into the lab and see how
she mixes these magical chemicals.”
IAN FREER

THE LEAD STORY
Steven Spielberg talks his heavyweight stars

Top: Saving Private 

Ryan. Middle: Catch 

Me If You Can, The 

Deer Hunter. Left: 

Kramer Vs. Kramer. 

Top right: Streep, 

Spielberg and Hanks 

enjoy a break from 

filming on The Post.
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BY NOW, WE’RE used to seeing people

legging it from prehistoric beasts on

screen. So Jurassic World: Fallen

Kingdom is going to give us something

fresh: people running towards them.

“One of the ideas in this film is that the

world has flipped upside down,” director

J.A. Bayona tells Empire. “Our heroes are

on a rescue mission; they’re trying to save

the dinosaurs. I had a lot of fun designing

shots which homage moments from the

previous movies, but with humans taking

the place of animals.”

There’s a very good reason for this

radical switcheroo. A reason that’s

hundreds of feet tall, angry, and belching

torrents of red-hot lava. It turns out that

Islar Nublar, that ill-fated tropical island

120 miles to the west of Costa Rica, was

a terrible place to build a theme park

— let alone two — since it’s the site of

a volcano that’s about to blow. Before

it does, Owen Grady (Chris Pratt) and

Claire Dearing (Bryce Dallas Howard)

must return with a conservation team,

with the gnarly task of capturing scores

of rampaging creatures and getting them

to safety before everything is engulfed in

liquid fire. Think One Million Years B.C.,

with better effects and fewer bikini shots.

With every one of Jurassic World’s

residents on the loose, we’ll get to both

catch up with old favourites and meet

some new scaly faces, including the

Carnotaurus, pictured here menacing

Claire and young scientist Franklin (The

Get Down’s Justice Smith). Expect the

thrills to be gargantuan. “We are starting

with a massive action piece that feels like

a James Bond prologue,” teases Bayona.

“And in the centre there is the biggest

set-piece ever done for a Jurassic movie.”

But there’s a reason why departing

director Colin Trevorrow is being replaced 

by the filmmaker behind 2007 Spanish 

horror classic The Orphanage. After its 

action-packed first half, Fallen Kingdom 

will head back to the mainland for  

a claustrophobic final stretch in a single 

location. This is where Bayona’s fear- 

stirring powers will come into play, this 

time unleashing not the ghosts of small 

children, but a mysterious new dinosaur 

that’s being kept heavily under wraps. 

“You will see,” the director laughs. “Every 

movie has its star dinosaur, and this is  

Above: Bryce 

Dallas Howard 

with newcomer 

Justice Smith 

and the 

Carnotaurus.

Left: Owen Grady 

(Chris Pratt) tries 

to reason with 

dino pal Blue.
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the one people will remember.”

While the velociraptors-in-the-kitchen 

sequence in the original Jurassic Park was 

a touchstone, he promises that Fallen 

Kingdom will make viewers jump in all 

new directions. “When Colin told me 

about the movie [which is written by 

Trevorrow and Derek Connolly], he told 

me one film, and then there was another 

one — the one that you’re not expecting,” 

Bayona says. “This film delivers in the  

first half what the audience is expecting, 

and then there is something extra,  

which is the second half. It gets more 

intimate and intense. Not smaller, but 

more suspenseful.”  

Something else it’ll deliver: Jeff 

Goldblum, reprising iconic, chaos-loving 

mathematician Ian Malcolm on the big 

screen for the first time since 1997’s The 

Lost World: Jurassic Park. Malcolm was 

glimpsed on a book cover in Jurassic 

World; now we’ll get the real deal. “If  

I stay in I’ll be a sprig of parsley or a little 

garnish, hopefully with some impact,” 

Goldblum told Empire in late October. 

What kind of cameo did they cook up  

in that lab? NICK DE SEMLYEN

The title of Marvel sequel Ant-Man And 

The Wasp not only refers to Paul Rudd’s 

shrinking hero and Evangeline Lilly’s 

fledgling flying insect, but their older 

counterparts: Hank Pym (Michael 

Douglas) and his long-lost wife, Janet, 

played by Michelle Pfeiffer. Here’s what 

to expect from director Peyton Reed.

SCOTT LANG (PAUL RUDD)
“The events of Captain America: Civil 

War gave us something clear, which  

is: what was Hank Pym and Hope van 

Dyne’s reaction to Scott having taken 

this technology out into the world in Civil 

War? We had a lot of fun playing around 

with that. And we play with size and 

scale a lot. I love the idea of Giant-Man.”

HOPE VAN DYNE (EVANGELINE LILLY)
“This is really her coming-out party as  

a hero. Her power-set is fantastic. She 

and Scott both shrink, but there’s the 

flying, and the fighting style of The Wasp 

is different from Ant-Man’s.”

HANK PYM (MICHAEL DOUGLAS)
“The events of Civil War, and how Scott 

reacted to that, have thrown a big wrench 

into the works. But his curiosity has been 

reawakened about the Quantum Realm 

and whether Janet’s still alive down there.” 

JANET VAN DYNE  
(MICHELLE PFEIFFER) 
“She’s a very important character. It’s 

fair to say if someone were to have 

spent thirtysomething years in the 

Quantum Realm and survived, it would 

have an effect. What did she eat? All  

she eats is cereal called Quantum 

Krispies.” CHRIS HEWITT

DIRECTOR PEYTON REED TALKS US 

THROUGH HIS FOUR SUPERBUGS
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Out  
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THE KID WHO Would Be King has been

rattling around Joe Cornish’s head for

years. Thirty-five years, to be precise,

since he had the simple thought as a 13-

year-old: “What if a normal kid discovered

Excalibur?” Now that idea has become

the director’s second movie, a long-

awaited follow-up to Attack The Block, in

which, once again, a group of youngsters

come together to save the world from

unspeakable evil in the shape of Rebecca

Ferguson’s sorceress, Morgana. Time to

meet Alex, Lance, Kaye and Bedders, the

new kinda Knights Of The Round Table…

1. RHIANNA DORRIS IS KAYE
In Arthurian lore, Sir Kay was one of the

first knights to join the king. Here, Kaye

is a girl (played by Rhianna Dorris, star of

CBBC series Secret Life Of Boys) who is

Above: Face to 

face with Joe 

Cornish’s young 

cast. Here: 

Director Cornish 

on location

with Louis 

Ashbourne 

Serkis and Dean 

Chaumoo.

Introducing the young
cast of Joe Cornish’s
modern-day family fantasy

1
2

3

particularly close to Lance. “She is very

loyal to him, for reasons we discover in

the film,” says Cornish. “She also realises

she’s shackled to a nutcase, and during

the film she realises she has to be her

own person.”

2. TOM TAYLOR IS LANCE
The eldest member of the group, played

by The Dark Tower’s Tom Taylor. And, in

keeping with tradition, this take on Sir

Lancelot isn’t exactly a straight arrow.

“He’s the school bully, blond, blue-eyed,

super-good-looking, over-confident,”

explains Cornish. “But he’s also very

charismatic and, like Lancelot, he’s

courageous and noble and brave.”

3. DEAN CHAUMOO IS BEDDERS
Bedivere was King Arthur’s most trusted 

knight, so it makes sense that Alex’s best 

friend from childhood is called Bedders. 

“Bedders has this spark of irrepressible 

positivity, whereas Alex is more adolescent,” 
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for an exclusive 
first look at his new
adventure. So he
picked up some
crayons and drew
the movie for us.
Thanks, we guess!
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Cornish says. “He’s still very much head- 

in-the-clouds.” But there’s another reason

behind the character’s name. “He’s

weirdly named after Bedders, the bass

player from Madness,” laughs the director. 

“I was very into Madness when I was the

age I was when I thought of this film.”

4.  LOUIS ASHBOURNE SERKIS
IS ALEX

The film’s fledgling King Arthur figure

is, Cornish tells Empire, a “normal

schoolboy, who lives in a little house

with his mum and is bullied at school”.

Things change when he stumbles upon

a weird sword sticking out of a stone on

a building site. Pulling it out effortlessly,

Alex triggers the return of both Morgana

and Merlin (Patrick Stewart), unleashing

all sorts of Arthurian madness. And that

surname should seem familiar — young

Louis is the son of Andy. Or he might be

Andy in a mo-cap suit. We haven’t verified

that yet. CHRIS HEWITT



“Municipal Darwinism”: 

In a post-apocalyptic 

future, London is  

a mobile, predatory 

machine hunting  

down resources from 

smaller towns.  
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titanic wheels, it hunts down smaller,

weaker cities or towns, and gobbles

up their resources.

“It’s called Municipal Darwinism,”

says Jackson, “and I thought, ‘I have 

never seen this before.”’

Wait until visual-effects wizards 

Weta Digital get hold of not only 

battleship-like cities cruising the 

dried-up bed of the North Sea, but 

dog-fighting airships, cloud-level 

taverns, and a terrifying cyborg named 

Shrike (Stephen Lang), the remnant of 

ancient wars, whose human eyeballs  

will peer at us from an iron skull. Based 

on the 2001 novel by Philip Reeve (the 

first in a series of four), the vast Mortal 

Engines commences another visionary 

saga that could become multiple films. 

What it isn’t, however, is another of 

those grungy adolescent chart-busters 

that have cluttered up the bleakscape  

of recent Hollywood thinking. “We didn’t 

want to do another dystopian teenage 

adventure; I don’t think anybody wants 

that,” laughs Jackson. “Now the world has 

a totally functional society that is different 

from ours. We have tried to create a 

society where everyone is content, but 

there is conflict between different forces.”

Likewise, they have raised the age of 

the book’s teen heroes to their twenties to 

remove it from the YA bracket. At the heart 

of the story lies a romance in extremis 

between callow apprentice historian Tom 

(Robert Sheehan) and mysterious, scarred 

assassin Hester (Icelandic newcomer 

Hera Hilmar), who both manage to fall 

out of London. Meanwhile, Hugo Weaving 

returns to the fold to lend his arching, 

Elrondian eyebrows to ambitious London 

scientist Thaddeus Valentine. 

Mortal Engines has been on Jackson’s 

dance card since 2008, when he first 

wrote the script alongside his faithful 

Middle-earth compatriots Fran Walsh 

and Philippa Boyens (the trio produce), 

but was set aside for The Hobbit. On 

returning, keen to keep the fires burning 

on other projects, Jackson decided this 

was the perfect (literal) vehicle to pass 

onto long-term protégé and like-minded 

Kiwi visualist Christian Rivers to direct. 

Rivers had been due to shoot the 

grounded remake of The Dambusters, 

and he and Jackson go all the way back 

to Braindead, on which Rivers was a 

storyboard artist and gore-wrangler. 

“I loved the wackiness of the world; 

the idea of moving cities is so out there,” 

says Rivers, pointing out the book’s 

patina of eccentric British sci-fi, only on 

a Star Wars scale. “You have to go all in 

or don’t go in at all.” Drawing from the 

example of his illustrious mentor, he’s 

opted for the former. IAN NATHAN

FOLLOWING MIDDLE-EARTH, Skull 

Island, the afterlife, and wherever it  

was the Feebles were infesting, Peter- 

Jackson-watchers have been eagerly 

awaiting news of where he and his 

world-building crew might head next. 

The answer: London. Only it’s not the UK 

capital as you know it, but London 2,000 

years in the future, transformed into  

a multi-tiered edifice from the wreckage 

of global obliteration. Pictured here  

via exclusive concept art, think Minas 

Tirith with Tube signage. Running on 

Out  

14 dec
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“WE’RE LOOKING AT what we did

the first time around and going, ‘Okay,

come on, let’s push things forward,’” 

Fantastic Beasts And Where To Find 

Them director David Yates told Empire  

in February 2017. “How do we take 

people by surprise? We need to do  

that on the next one.”

Flash forward almost a year, and  

the sequel’s surprises are still being 

concealed more cunningly than Rowena 

Ravenclaw’s diadem. What we do know  

is that while characters from the original 

film are back, Newt (Eddie Redmayne) 

and Tina (Katherine Waterston) will be

encountering a host of new friends and

foes. Here’s our wand-by-wand update.

1. GELLERT GRINDELWALD
(JOHNNY DEPP)

The darkest of dark wizards, Grindelwald

caused mischief in the first film disguised

via magic as Percival Graves (Colin

Farrell). This time he’ll be in his true

form — played by Johnny Depp, whose

casting continues to cause controversy

4. LETA LESTRANGE (ZOË KRAVITZ)
Leta was glimpsed in the first Fantastic

Beasts, in the form of a photograph Newt

peeks at inside his magical case. Where

once they were close, he and Lestrange

are now estranged. To complicate things

further, she’s now engaged to his brother.

5. UNKNOWN (CLAUDIA KIM)
Kim plays a ‘Maledictus’, somebody

cursed to slowly transform into a beast,

from the Circus Arcanus. Curiously,

a poster for the circus in the first movie

teases the act “The Enchanting Snake

Girl”. Interesssting... NICK DE SEMLYEN

— and wielding the most powerful 

magical instrument in the world, the  

Elder Wand. 

 

2. ALBUS DUMBLEDORE (JUDE LAW)
We’re used to seeing Albus Percival 

Wulfric Brian Dumbledore as a long-

bearded seer with a magical bus pass.

But back in the 1920s he was a sprightly

whippersnapper in his mid-forties. Played

by the distinctly non-doddery Jude Law,

Dumbledore is a Hogwarts teacher whose

intimate relationship with Grindelwald (in

2007 J.K. Rowling revealed that he fell in

love with him) has soured.

3. THESEUS SCAMANDER
(CALLUM TURNER)

Newt’s older brother, Theseus is a

chiselled, commanding sort who was

hailed for his heroism during World

War I. Now he works for the Ministry

Of Magic and has been assigned

to hunt down Grindelwald. He is

unimpressed by his brother’s proclivity

for tracking furrier quarry.

Out  

16 nov

Fantastic new 
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A DIFFERENT SOLO
Alden Ehrenreich’s Solo may not be the

space pirate you know and love. “You

have to imagine him in his early twenties,”

writer Lawrence Kasdan told The Los

Angeles Times in 2015. “What was he 

like before he hardened up? Before he put 

on this cynical coat? What got him there?” 

This is the story of a world-weary 

wise-ass in waiting.

TRAINING
It’s part of Solo lore that, as a young 

gifted pilot, he studied at the Imperial 

Academy at Carida. Solo is kicked out of 

the Academy for rescuing Chewbacca 

from an Imperial Officer, and thus one of 

cinema’s great friendships was formed. 

Some variation on this is likely in Solo. 

SMUGGLING
During shooting additional footage, Ron 

Howard tweeted a picture of a mine 

shaft with the caption “Spicey?” This is 

most likely a nod to the spice mines of 

Kessel, a galactic prison where inmates 

mine a precious spice. It also suggests 

the Kessel Run, the hyperspace route 

used by smugglers, will play a part.

A SHINY MILLENNIUM FALCON
By the time we see the Falcon at 

Docking Bay 94 in A New Hope, it has 

undergone “a lot of modifications” by 

Solo. Leaked pictures suggest something 

akin to the Falcon glimpsed in Revenge 

Of The Sith: white with blue markings. 

SIX-SIDED DICE
Of course, the Falcon initially belonged to 

Lando Calrissian, played here by Donald 

Glover. Solo won it in a game of Corellian 

Spike, a variant of the game sabacc using 

two pairs of six-sided dice. Perhaps Solo 

will feature a set-piece around a fancy-dan 

D&D sesh. Very Stranger Things. IAN FREER

Out  
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Out  
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WHAT CAN WE EXPECT FROM  

HAN: THE EARLY YEARS?

MEET HAKUJA, RAIJIN and Shrikethorn,

on the rampage through 2035 MegaTokyo.

According to the classification system set

up in Guillermo del Toro’s 2013 original,

Hakuja (left) and Shrikethorn (right) are

Category 4 Kaiju, while, Raijin, the big brute

in the middle, is a Category 5 badass.

“Raijin is bi-pedal, more T-Rex-like,”

explains visual-effects supervisor Peter

Chiang. “He’s almost got a Venus-flytrap

of Mary’s doomed marriages and thwarted

attempt to seize the English throne, told

with a somewhat modern sensibility — has

permeated every corner of the Working Title

production. “The language is period but

the pace of it is like a thriller,” adds Ronan.

Guy Pearce, David Tennant and

Martin Compston bolster a formidable

cast. But more than anything, Mary Queen

Of Scots promises to deliver the too-rare

sight of two female protagonists — and

gifted actors — locking horns at a time

when the stakes couldn’t be higher. “It’s not

them fighting over a boy or something,”

Ronan says. “It’s about country, principle

and power.” JIMI FAMUREWA

Out  

25 may

“THE THING I said when putting this  

idea to people,” says director Josie 

Rourke, “was, ‘Wouldn’t it be amazing  

if you could do a Renaissance version  

of Heat with two women?’” 

This is the highly compelling pitch for 

Mary Queen Of Scots, a face-off between 

Saoirse Ronan’s titular, tragic monarch, and  

her cousin, Queen Elizabeth I (Margot 

Robbie). To be clear, no-one should be on 

the look out for anachronistic automatic 

rifles or Scottish lairds sporting Val Kilmer 

ponytails. But Rourke’s vision — the tale 

head that enables him to close up in 

defence mode. He has the ability to absorb 

energy from any attack and then use it to 

power his body to use it as a weapon.”

Hakuja, meanwhile, is a “praying-

mantis/mole/alligator-type thing that 

burrows”, and Shrikethorn “has plasma 

spears he can fire”. To make things worse 

for human stars John Boyega and Scott 

Eastwood, the Kaiju are also sharper. “They 

are more connected,” says Chiang. If this 

trend continues, expect Pacific Rim 3 to 

centre on a Kaiju WhatsApp group. IAN FREER

Bigger. Meaner. More mole- 
like? New Kaiju are coming

It’s Mary versus Elizabeth  
in a royal battle royale
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Fire starter: Jean 

Grey (Sophie  

Turner) turns to  

the dark side. 
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WHEN SOPHIE TURNER learned  

her Game Of Thrones cast-mate, 

on-screen Stark sister and real-life  

pal Maisie Williams, had joined the 

X-Men universe as Wolfsbane in New 

Mutants, she was overjoyed. “We 

compared notes, and we hoped we’d  

be able to do a crossover at some  

point, because I can’t not work with  

her,” Turner laughs. If they’d argued  

at all about whose mutant hero is the 

most powerful, it wouldn’t have taken 

long. Turner’s psychic Jean Grey is,  

as we saw in the OTT conclusion of 

2016’s X-Men: Apocalypse, off the  

chart. “Yeah, Jean is the most powerful 

mutant,” says Turner. “But it’s not 

necessarily a good thing. And you  

will see that in this movie.”

This movie being Dark Phoenix,  

in which long-time X-Men writer-turned- 

first-time director Simon Kinberg returns 

to a popular comic-book storyline he 

didn’t get a chance to tackle properly  

in 2006’s The Last Stand. Namely, Chris 

Claremont, Dave Cockrum and John 

Byrne’s impressive and controversial 

‘Dark Phoenix Saga’. Where the third 

X-Men movie sidelined the epic torments 

suffered by Jean, Kinberg has placed 

them front and centre for a revisitation 

he promises will be both “bold”  

and “radical”. Set in 1993, ten years  

after Apocalypse (“great year for  

music,” says Turner), it sees Jean’s 

power reaching such godlike heights 

that it forms its own personality, the 

Phoenix Force, which threatens the 

entire galaxy. In the comic book, it

only goes and trashes an entire solar

system by sucking all the energy

from its sun. Yikes.

With Jessica Chastain cast as a

mysterious villain who’s been described

as “otherworldly”, it could be that Dark

Phoenix will be the first in the series to not

be entirely based on Earth. “The X-Men

go cosmic,” confirms Turner, “that

element is in there somewhere.” But, she

insists, the movie’s no interstellar romp.

“Once I got the script through,  

I realised that not only were we telling 

this amazing superhero story, but we 

were also telling a very personal story  

as well,” she explains. “One which 

required research into mental-health 

issues. Because that is a big part of 

what drives the story. I mainly drew 

inspiration from multiple personality 

disorder and schizophrenia, as it really  

is about duality, this movie. Darkness 

and light — that’s all within her. This 

sense of her being a completely other 

person and struggling with that.” It has 

been, she admits, one of her most 

gruelling experiences as an actor yet.  
�
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“I kept saying to Simon, ‘Oh good, that’s 

done. Now I only have, like, seven huge 

emotional scenes to go,’” she laughs.  

“It was a real challenge.” 

You imagine it must have been  

for Kinberg, too, this not just being  

the first X-Men movie he’s directed,  

but his first movie full-stop. Not that it  

felt to Turner like she was working with  

a first-timer. “Simon has been the brain 

behind X-Men for years, and it’s really 

exciting to have what feels like one of  

our own rise up and take hold of the 

franchise, and direct it in the way that  

he sees it. I have to say he’s one of 

the best directors I’ve ever worked with.

He’s so passionate and collaborative.”

The result, she believes, is a movie

that is “so different from any other  

X-Men. If Deadpool is a comedy, Logan

a Western and New Mutants a horror,

what does that make Dark Phoenix?

“A dark, gritty drama,” thinks Turner.

It’s not only going to be Jean who’s 

undergoing a drastic transformation,

it seems. “We are revolutionising it,”

she says of the series. “We wanted to

create a whole new genre of superhero

movie.” DAN JOLIN

Top: Magneto

(Michael 

Fassbender) in  

peril. Above 

right: Jessica 

Chastain as the 

as-yet-unnamed 

villain with Xavier 

(James McAvoy). 

Right: Jean Grey 

(Sophie Turner) 

with Cyclops 

(Tye Sheridan). 
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1990 -- Gilliam calls producer

Jake Eberts and says, “Quixote

and Gilliam. And I need $20

million.” Eberts replies, “Done!”

1991 -- Gilliam starts 

adapting Cervantes’ 1605 

novel Don Quixote in earnest. 

Early 1999 -- The Man Who 

Killed Don Quixote comes 

together, with Jean Rochefort 

as Don Quixote. 

July 1999 -- Two months 

before shooting begins, the 

funding falls through. 

25 September 2000 -- The 

film finally starts shooting on 

location in Bardenas Reales, 

north of Madrid. 

3 October 2000 -- After the 

hospitalisation of Rochefort 

due to a back injury, the 

shoot grinds to a halt, the 

rights resting with insurers. 

August 2006 -- Gilliam 

confirms the legal wranglings 

to re-secure the rights to the 

film have concluded. 

18 May 2010 -- Gilliam 

announces the film is back on 

with a new script. Two months 

later the financing falls through.

12 January 2014 -- On

Facebook, Gilliam teases: “Will

we get the old bastard back on

his horse this year?” He later 

says the film starts shooting 

in the Canary Islands at the 

end of September.

23 September 2014 -- John 

Hurt confirms he’s going to 

be the new Quixote.  

9 June 2015 -- Amazon 

Studios announces it will 

distribute the film.   

22 September 2015 -- After 

Hurt is diagnosed with 

terminal pancreatic cancer, 

the production is suspended.

18 May 2016 -- Gilliam 

announces shooting will start 

in the autumn, with Michael 

Palin as Quixote.

30 September 2016 -- The 

production is delayed again, 

thanks to Portuguese 

producer being Paulo Branco 

unable to secure funds. 

9 March 2017 -- It’s revealed 

The Man Who Killed Don 

Quixote has started shooting 

in Spain, with Jonathan Pryce 

playing Quixote. It wraps on  

4 June. DAN JOLIN

Out  

tbc

AFTER 27 YEARS, TERRY GILLIAM’S PASSION  

PROJECT IS FINALLY HERE. HERE’S A RECAP OF  

HIS LONG ROAD TO LA MANCHA

Out  

13 july

PRODUCED BY STEVEN Soderbergh and George Clooney in

the wake of their breezy heist trilogy, Ocean’s Eight rejigs the

formula again — this time featuring the mother of all-girl gangs.

Directed by Gary Ross, the spin-off stars Sandra Bullock as

Danny Ocean’s sister Debbie, determined to score a huge heist

at New York’s glitzy Met Gala. Targeting her ex-lover (Damian

Lewis), Debbie puts together a formidable crew, featuring,

among others, Cate Blanchett as Lou, Sarah Paulson as

Tammy and Rihanna as Nine Ball (all pictured above).

“It was like being in a really good band,” Ross tells Empire

of the star-packed shoot. “There were days I’d just sit back and

watch the alchemy happen.” Sounds like the winning streak

continues. ALEX GODFREY

BY THE TIME Incredibles 2 comes out, 14 years will have passed

since we saw the super-powered Parr family (superstrong Bob,

stretchy Helen, speedy Dash, invisible Violet) strut their funky stuff.

But despite the time jump IRL, Brad Bird’s movie picks up seconds 

after the end of the first. “As long as people’s voices didn’t change 

too much, we were in good shape,” laughs Bird, who returns as 

writer and director. The reason for the mere blink in time? The Parrs’ 

baby son, Jack-Jack, who displayed all kinds of abilities at the end 

of the first film. “People don’t remember that Bob and Helen never 

see that he has powers, even though it happens in front of them,” 

says Bird. “In this film, they know it fairly early and the movie is 

about reacting to that.” It’ll be good to have the fantastic five 

back. Almost as if they hadn’t been away. CHRIS HEWITT

Out  

22 june

Danny’s out. Debbie’s in. Meet the  
brand-new all-female crew

Incredibles director Brad Bird on how a  
14-year sequel wait feels like no time at all 
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WHEN YOU’VE THREATENED the

planet five times, unleashed a robot

with massive wrecking-ball testicles

and featured the line, “How do you say,

‘Get the fuck out of the way’ in Chinese?”,

there’s only one direction to turn the

volume dial: down. Hence Bumblebee,

the very first Transformers spin-off movie

and one which promises to change

the pace in drastic ways. “We’ve talked

a lot about Logan,” explains executive

producer Chris Brigham. “A great

example of a large franchise that went

small, in a successful way.”

The first fresh element: a new director.

After delivering a quintet of gigantically

scaled robo-thrillers, Michael Bay is

stepping aside (although is still on board

as producer), and animation dynamo

Travis Knight (Kubo And The Two Strings)

is coming in, with the ambition of making

something smaller, subtler and sweeter.

“I wanted to approach this massive,

expansive franchise and really focus in

on a tiny corner of the canvas,” he says.

“Everything I’ve tried to do at [animation

studio] Laika, searching for an artful blend

of darkness and light, intensity and

warmth, humour and heart, I wanted to

bring to the Transformers franchise.”

There’s also a new time period.

There’s a certain buzz in the air for
the first Transformers spin-off

Detaching entirely from the complicated 

mythological tangle of the previous films, 

Bumblebee is set in the 1980s, focusing on 

the budding friendship between Californian 

youngster Charlie (Hailee Steinfeld) and 

the sentient yellow car she discovers one 

day. Expect slapstick shenanigans involving 

the mute robot (Bumblebee is no longer  

a Chevy Camaro, but a VW Beetle, as he 

was in the original Transformers cartoons), 

pop-culture callbacks and a sun-baked 

tale that’s more interested in warming our 

hearts than frazzling our eyeballs.  

“At its core it’s just a beautiful love 

story between two broken souls who find 

each other and heal each other,” Knight 

says. “I grew up loving those classic 

Spielbergian Amblin films. And we’re 

trying to evoke that kind of emotion in  

this movie, fusing a rich coming-of-age 

story with some sci-fi insanity.”

Despite the amped-up emotion, 

franchise fans should be reassured that 

the spin-off won’t be skimping on 

spectacle. There are still a few dastardly 

Decepticons on the scene, hell-bent on 

swatting Bumblebee, and though the 

stakes might be lower, the action when  

it comes will be full-strength. You’ve 

experienced Bayhem — get ready  

for DynoKnight. NICK DE SEMLYEN

Out

26 dec

Love bug: Troubled 

Charlie Watson 

(Hailee Steinfeld) 

finds her soulmate 

in a sentient VW 

Beetle car. 
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1. DUKE (JEFF GOLDBLUM) 
“A bohemian mountain-dog. Slender 

face, sleek ears, and a ballet-dancer’s 

overly nimble gait. He has seven missing 

teeth and a consumptive dry-cough.  

He is Duke.”

2. CHIEF (BRYAN CRANSTON)
“A coal-black hound with long legs, 

black nose, a boxer’s jaw, and floppy, 

black ears with white spots all over 

them. He has the sturdy frame of a 

middle-weight, but the starved mass of  

a long-distance runner. He is Chief.” 

3. REX (EDWARD NORTON)
“A wiry, wire-haired mutt with spiky, 

mottled coat and the eyes of an Arctic 

sled-dog. His ribs stick out like  

a cast-iron radiator. He is Rex.”

4. BOSS (BILL MURRAY)
“A stout, liver-spotted mutt with black 

paws and a tail like a stubbed-out cigar. 

He wears a soiled, grimy, unravelling, 

striped, woollen dog-sweater with 

embroidered baseballs and the word 

‘Dragons’ scrolled across it in  

cursive. He is Boss.”

5. KING (BOB BALABAN)
“A graceful, red-haired mutt with  

a sable snout and a handlebar 

moustache. He is dappled  

with scabs, scars, scuffs,  

and scratches. He is King.”

MEET THE MUTTS FROM WES 

ANDERSON’S LATEST, A CANINE-

HEAVY STOP-MOTION ADVENTURE, 

VIA EXCLUSIVE EXCERPTS FROM 

ANDERSON’S SCREENPLAY

AMERICAN PIE HAD pastry-fucking.

Sausage Party had a food orgy. And

next year’s big R-rated comedy, Blockers,

is about to get everyone talking about

“butt-chugging”. The tale of three

parents (John Cena, Leslie Mann and

Ike Barinholtz) desperately trying to

interfere with their daughters’ pact to

lose their virginities on prom night, it has

as its central set-piece a sequence in

which beer is pumped into Cena’s rectum.

“That scene broke me,” chuckles director

Kay Cannon. “It was two in the morning,

John was bent over with hundreds of

extras in prom dresses around him, and

I was laughing so hard I couldn’t speak.

He was so game, but he was very excited

when it was over.”

Formerly titled Cherries, the script

featured on the Black List back in 2012.

Six years on, with uncredited input

from Seth Rogen and Sausage Party

co-writer Evan Goldberg, it’ll hit screens

in a refined and even ruder form. “To

give you some inside scoop, you’re

going to see Gary Cole in a way you’ve

never seen him before,” promises

Cannon. “You’re going to see his penis.”

NICK DE SEMLYEN

work, he wields enormous power both in

his magnificent London home and in his

industry. After wooing a waitress (Vicky

Krieps), though, his control is challenged.

“A vague thought of making a

relationship movie,” was the first seed, says

Anderson. “I have also always wanted to

work in England, and I’ve always wanted

to work with Daniel again. And once

I latched onto the idea of a fashion

designer, that became contagious.”

Phantom Thread is simply told but

almost viscerally claustrophobic. It feels

like a dream. “That sounds right,” says

Anderson. “If an audience gets into it,

you can transport and lift them a little bit

above their seat.” Phantom Thread will

have you floating. ALEX GODFREY

PAUL THOMAS ANDERSON films feel

almost alien in their otherness; they are

grounded in reality but surreally askew.

From Magnolia’s raining frogs to There

Will Be Blood’s operatic oil psychosis,

it’s life, but not as we know it.

As such, Phantom Thread is much

anticipated, but with added ammunition:

firstly, the re-teaming of director and actor,

and secondly, it is officially Day-Lewis’

swansong. The movie introduces us to

a reliably singular Anderson/Day-Lewis

creation, 1950s English fashion designer

Reynolds Woodcock. Committed to his

Out

2 feb

Out

6 apr

Out  

30 mar

3

5

4

2

1

Why a P.T. Anderson and 
Daniel Day-Lewis reunion 
will be a cut above the rest 

Director Kay Cannon dishes the dirt  
on 2018’s raunchiest comedy 
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TYE SHERIDAN’S WADE Watts, hero

of Steven Spielberg’s upcoming sci-fi

epic Ready Player One, has it tough

in the real world of 2045. He lives in the 

Stacks, a tottering landscape of mobile 

homes piled high, with uncaring relatives 

and a perpetual struggle for food. But 

when he dons a VR rig and escapes into 

the digital world of the OASIS, he is 

somebody. Wade’s alter-ego is Parzival, 

who’s “everything Wade wants to be”  

and who was performance-captured by 

the X-Men: Apocalypse actor inside  

a space known as the Volume, where 

Sheridan spent two weeks rehearsing and 

learning about the process before filming.

“Steven showed up on the last day of 

our rehearsal, and he was like, ‘Why don’t 

we shoot something?’” says the actor, 

remembering the surprise. But instead  

of diving into one of the movie’s many 

colossal action sequences, Spielberg 

suggested that Sheridan merely walk,  

as Parzival, across the floor. “There’s  

a walk I was supposed to be practising?!” 

panicked his star. “[Spielberg] goes,  

‘Well, I thought the John Travolta walk 

from Saturday Night Fever...’”

A few minutes later, and Sheridan 

was busy watching a YouTube clip of  

the disco classic. “It’s just me and  

Steve and I’m waiting for him to call 

action,” Sheridan recalls. “He pulls out  

his iPhone and starts playing Stayin’ Alive. 

Then he starts [strutting] towards me, 

nodding his head, and goes, ‘Aaaand, 

action!’ So that was my first experience 

working with him.”

Sheridan still hasn’t seen the film’s 

in-game scenes — he even declined  

the offer to see a rough version of 

Parzival’s design, preferring to wait  

and see his OASIS avatar finished. But  

he found that the biggest challenge 

turned out not to be the “completely 

creative, super-free” performance- 

capture process, but getting his head 

around the reams of pop-culture lore  

that “insecure, underprivileged” Wade  

has studied. It’s that knowledge that  

gives his Parzival character a head-start  

in searching the OASIS for the hidden  

key to inventor James Halliday’s (Mark 

Rylance) enormous fortune and ownership 

of the game, but it was a big ask for  

a guy born in 1996.

“Every day we were coming to  

work and there was a reference I didn’t 

understand,” Sheridan admits. He even 

had to be shown how to hold an Atari 

Out  

30 mar

Tye Sheridan talks up 
Spielberg’s retro future
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controller by Spielberg and screenwriter

Zak Penn. “The script was just so

jam-packed with references to ’80s

movies and video-games, and you can’t

possibly know everything,” he says.

“Unless you’re [source novel author]

Ernie Cline.”

In the end, Sheridan managed to

bone up on the story’s many hat-tips,

from Stephen King’s Christine to anime

classic Akira. Will Wade Watts be as

successful in his quest? With treasure-

hunt clues to crack and an evil corporation 

to outwit, he’ll have his work cut out just

stayin’ alive. HELEN O’HARA 

Tye Sheridan’s 

Wade Watts 

navigates the 

ramshackle 

Stacks in 2045.

Jason Reitman promises

a ‘return to form’ comeback

with TULLY (20 Apr),

re-teaming with his Juno/

Young Adult partner-in-snark 

Diablo Cody for a “comedy 

about motherhood” starring 

Charlize Theron... Once  

a James Cameron movie, now 

a Robert Rodriguez joint

(produced by James Cameron), 

sci-fi manga adaptation

ALITA: BATTLE ANGEL (19 

July) will feature cutting-edge 

cyborg antics… There’s no 

stopping Tom Cruise, it seems 

— not even a broken leg — as 

MISSION: IMPOSSIBLE 6 

(26 July) proves. Yep, Ethan 

Hunt is back for more 

rubber-mask, stunt-heavy 

antics, along with pretty much 

everyone else, plus series 

newbie Vanessa Kirby (aka 

Princess Margaret from The 

Crown)... Shane Black’s gone 

from being killed by a Predator 

(in the 1987 original) to directing 

one in THE PREDATOR  

(2 Aug) — his attempt, he says,  

to “event-ise” the dreadlocked 

monster... An iconic Spider-

Man 3 villain is getting his  

own spin-off in VENOM  

(5 Oct), with Tom Hardy

getting monstrous for the role 

of alien-infected Eddie Brock, 

opposite Michelle Williams… 

Speaking of monsters, 

pale-faced slasher-stalker 

Michael Myers is back (again)

in HALLOWEEN (19 Oct),

with Jamie Lee Curtis back too 

as Laurie Strode, and David

Gordon Green, interestingly,

calling the shocks… Andy

Serkis’ long-delayed THE

JUNGLE BOOK (19 Oct)

lands at last — Christian Bale,

Cate Blanchett and Benedict

Cumberbatch join Serkis on

animal duties for an adaptation

that’s all darkness, no 

Disney… From Elizabeth to

Lisbeth, Claire ‘The Crown’

Foy will get all goth-punky as

hacker Salander in the latest

Stieg Larsson cyberthriller

THE GIRL IN THE SPIDER’S

WEB (19 Oct)… Poor dizzy

Sherlock gets subjected to

another spin in HOLMES AND

WATSON (9 Nov), but this

time it’s a funny one, with

Will Ferrell and John C. Reilly

bringing their double-act

hijinks to Victorian London…  

Is there life beyond Justice

League? Totally, if Jason

Momoa has anything to do  

with it: AQUAMAN (21 Dec)

goes solo in a movie that

promises to be a Romancing

The Stone-a-like treasure hunt... 

Finally, MARY POPPINS

RETURNS (21 Dec) in the

umbrella-toting form of Emily

Blunt, back to help the

ever-needy Banks siblings,

now adults in 1930s London.

More movie
magic to dazzle
your eyes
over the next
12 months

Alita: Battle Angel
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alone, Guillermo del Toro and Doug Jones are a match made
in heaven. One is tall and almost cartoonishly thin; the other
is shorter and, by his own admission, squatter. It’s a classic 
combination. Little and Large. Del Boy and Rodders. The
Pixar lamp and ball come to life. 

Silhouettes, though, only matter if you’re a comedy duo with 
music halls to pack out. Instead, del Toro and Jones are judged 
by a different metric — their unforgettable work together on six 
of del Toro’s meticulously crafted fantasies. Here’s how it works: 
del Toro, the Mexican maestro, comes up with characters that 
seemingly nobody on Earth could play: ethereal, eerie, elegant. 
Then Jones, a 57-year-old American who doesn’t look remotely 
like he’s 57, somehow plays them, always buried under a layer  
or ten of latex, yet still able to find the grace in the grotesque; 
beauty in the beasts. And sometimes he just plain scares the shit 
out of you. They’re still a match made in heaven, but there’s also 
a little bit of hell in there for good measure.

The two have been working together now for 20 years,  
but they’ve saved the best until now. The Shape Of Water,
a lavish romantic fantasy, stars Jones as an amphibian man  
who becomes romantically entangled with Sally Hawkins’ mute 
cleaning lady. Arguably del Toro’s finest film since his Oscar-
winning Pan’s Labyrinth, it also features possibly Jones’ most 
nuanced turn for his old friend. So there was no greater time to get 
them together, at an LA hotel on a warm November evening, to 
chart the course of this crazy, beautiful, fantastical friendship.

MIMIC (1997)

LONG JOHN #2
Del Toro had already fired two Doug Jones types before he 
found the real thing. It was roughly three weeks before Mimic —  
his first foray into American movies and a “horrible experience” 
you imagine one day might form the basis of a really good book 
— was due in cinemas, and del Toro was working on the 
last-minutest of last-minute reshoots. He needed an actor to  
be turned into one of the film’s giant humanoid bugs, stand on 
the edge of a fake roof and do a diagonal lean. Sounds simple; 
wasn’t. “I said, ‘Who else?’” recalls del Toro. “They said, ‘There’s 
this guy who’s a mime.’ I said, ‘BRING THE MIME!’”

That someone else was Jones, who was already attracting 
attention for convincing character work swaddled in sticky foam 
in the likes of Tank Girl and Hocus Pocus. He came in, latexed up, 
leaned to del Toro’s liking, and put the mime in Mimic. His second 
day was when he first properly met his director, over a working 
lunch. Right from the off, they were finishing each other’s 
sandwiches. “I ate his tortillas,” laughs del Toro. “I said, ‘Are you 
gonna finish that?’ A Mexican and his tortillas are never far 
apart.” Jones fake-grumbles: “I could have used another tortilla.” 
This coming from a man who could pass through the tines of
a fork, and who looks like he’s never eaten a tortilla in his life. 

Del Toro took a keen interest in Jones’ CV to date, reeling 
off make-up artists the actor had worked with. “He was unlike 
any director I’d met before,” says Jones. “I thought, ‘There’s
an eight-year-old boy behind those eyes.’ He asked for my 
[business] card that day.” Jones duly obliged, and almost 
immediately regretted it. “I had drawn a picture of myself and 
had it mimeographed,” he grimaces. “It was the worst card I’d 
ever seen,” laughs del Toro. “It looked like one of those cartoons 
you get made at the beach. It said ‘Doug Jones’ and a number.” 
Still, it was a number he called when he needed someone to bug 
out for a teaser trailer “that never got used, in true Dimension/
Miramax fashion”. After another false start, in came Jones. His 
job: to walk on a treadmill in front of a greenscreen. “I get out 
there, do a walk, Guillermo yells, ‘Cut!’, throws his hands to the 
skies and yells, ‘Thank you, God!’” They were off to a good start.

HELLBOY (2004)

ABE SAPIEN
Del Toro and Jones’ working relationship didn’t begin in earnest 
until 2004’s Hellboy, the director’s adaptation of his beloved 
Mike Mignola comic book. Again, it started with someone else 
getting the heave-ho from the key role of uppity fish-man Abe 
Sapien. “It was nothing he did,” says del Toro of the unfortunate, 
unnamed actor. “He was shorter than I needed, and it was my 
mistake.” Realising he needed someone tall and gangly for Abe, 
del Toro had another epiphany when Jones’ name was thrown 
into the ring. “I said, ‘YES! I HAVE HIS CARD!’ I still had it. 
There is, in all my wallets, this silly compartment where I put 
cards I want to remember. Doug’s was there and we called him.”

This time, Jones would be doing much more than a diagonal
lean. Abe was the film’s third lead, and required the actor to form
a complete character, again enclosed in a full body suit. “I’ve never
been able to see or hear well on anything I’ve played for him,”
laughs Jones. “But on a Guillermo del Toro film it’s well worth it.”

Jones has a process that’s worked for years. “I’ll go to a dance
studio, stand in front of a mirror and say, ‘What posture is going
to work for this?’ I work out some physicality, then the make-up
tests start.” That test on Hellboy still sticks in his mind. “Remember
it?” he asks del Toro. “You said, ‘I feel like I’m waiting for my bride to
come out!’ Then we presented Abe to you, and I remember looking
in the mirror and going, ‘Oh my gosh, this is the most beautiful
creature I’ve ever played.’ I even teared up inside the mask.”

Jones’ take on Abe was florid, employing grand hand gestures,
fulfilling del Toro’s vision of a “preppy, Ivy League guy”. There
was just one small issue: his complete performance wasn’t quite
complete. Although he voiced the character on set, David Hyde
Pierce was brought in to do the honours for the finished film.
“Guillermo did me the honour of calling me ahead of time before
the story broke,” recalls Jones. Del Toro demurs. “Directing
means one thing: you have to be brutal sometimes,” he says.
“The only thing you can do is deliver the brutal news yourself.
But I would say that was the floor of our relationship.”

�

Far left: Doug Jones’ 

two Pan’s Labyrinth 

roles, the Faun (above) 

and the Pale Man 

(below). Middle left: 

Fish man #1: Hellboy’s 

Abe Sapien. Left, top: 

Mime artist Jones 

steps in to play Long 

John #2 in Mimic. Left, 

bottom: Hellboy II’s 

the Chamberlain, one 

of three roles Jones 

took in the film. Above: 

Fish man #2: The 

Shape Of Water’s 

Amphibian Man.

Top right: Jones’

third Hellboy II 

character, the Angel

Of Death. Right: As 

Edith’s mother in 

Crimson Peak. 
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PAN’S LABYRINTH (2006)

THE FAUN/THE PALE MAN
Del Toro had moved Heaven and Earth to accumulate a modest 
budget for his fantasy film about a young girl encountering 
fairies and fauns during the Spanish Civil War. The script called 
for one actor to play two creature roles — the titular, trickster 
Faun, and the terrifying, child-gobbling Pale Man. And, even 
though he was working in Spain, in Spanish, with a local cast 
and crew, del Toro knew exactly who he wanted. “We’ve never 
discussed this,” he says. “Doug was American, and we were 
flying him over and putting him in [the film]. It was a huge 
victory in a Spanish movie. I said, ‘This is the only guy on Earth 
who can play this.’” Jones looks visibly taken aback. “That’s  
a huge compliment,” he gasps. “It’s hard to live up to that.”

Jones admits to being “terrified” by the prospect of shooting 
for two months as the only American on set, unable to speak  
a word of Spanish. “I had no confidence in myself,” he admits. 
“But Guillermo sees something you don’t in yourself.” With the 
faun, that was Jones’ mastery of body language, able to chart the 
faun’s progression from aged and crusty to young and vibrant.  
“I knew he could be seductive and charming and beckoning,” 
says the director. “The other stuff is secondary. I said to Doug, 
‘At the end, you’ll almost be in your own musical.’ Pan has the 
structure of a musical — if it were a musical, he’d be Joel Grey  
in Cabaret, the Master Of Ceremonies.”

It was Jones’ first time pulling double duty on a del Toro
set. The Pale Man, a hideous monster who crops up in  
a memorable sequence menacing the film’s young heroine, 
Ofelia, was part of the package from the off. As a further sign of 
del Toro’s growing trust in Jones, he showed the actor, long 
before anyone else, the film’s most iconic image: the Pale Man, 
whose eyes are embedded in the palms of his hands, putting 
them over his face, all the better to see Ofelia with. “That 
moment was a secret,” recalls del Toro, “something I didn’t 
share until the last moment. Most of the crew thought I was 
insane, doing a fairy tale in post-fascist Spain, but that was the 
moment when some of them thought I was onto something.”

HELLBOY II: THE GOLDEN ARMY (2008)

ABE SAPIEN/THE CHAMBERLAIN/
THE ANGEL OF DEATH
Both del Toro and Jones see Pan’s Labyrinth as the moment 
when collaboration became friendship. “I trusted him
with something, and he delivered way beyond,” says del Toro.  
“I think out of fear!” That trust was cemented on the Hellboy 
sequel, which saw Jones return as Abe Sapien, only this time 
completely. No more David Hyde Pierce; now Jones would be 
responsible for the whole kit and caboodle. “I had such faith in 
Doug,” says del Toro, simply. “Hellboy II opens with Abe Sapien. 
He had as important a storyline as Hellboy.” Jones suddenly 
found himself essentially the co-lead, a daunting prospect,
and with Abe involved in a love story with an elf princess, he 
modified the character’s body language. “I wasn’t quite as
fluid,” he says. “I needed to be more manly, to contrast the 
princess’ femininity. I loved it.”

Across del Toro’s career, perhaps only Ron Perlman has  
had more screentime than Jones. Even then, it would be a close 
call. Jones is helped somewhat by playing multiple roles, and on 
Hellboy II del Toro asked him to play two more: the nightmarish 
figure of the Angel Of Death (“a beautiful character” says Jones) 
and the looming, lumbering Chamberlain, a character informed 
by the sort of shorthand a director and actor develop after 
working together for a decade. “Guillermo said, ‘I want you  
to give the Chamberlain a sort of eeeeep,’” says Jones, making  
an extravagant hand gesture to accompany the high-pitched 
squeal. “That’s all he said, and I knew what he meant.” 

CRIMSON PEAK (2015)

EDITH’S MOTHER/LADY SHARPE
The duo don’t always work together, and they’re okay with
that. Skipping Pacific Rim completely (“I couldn’t play a Kaiju,” 
laughs Jones. “They’re a hundred feet tall!”), they reunited on 
Crimson Peak, which required Jones to tap into his inner woman 
as two female ghosts, a gliding black-clad figure and a red-skinned, 
naked spectre. “On take one, I wanted to push the woman side,” 
says Jones. “But after stepping out of the bathtub, Guillermo said, 
‘CUT! Dougie! It’s a bit too sexy!’ I thought, ‘Yes! I pulled it off!’”

It was the first ghost, however, with her spidery “piano fingers” 
and unsettling presence, that was key for del Toro, particularly 
for a scene where the ghost, the mother of the film’s heroine 
Edith (Mia Wasikowska), appears behind her, and embraces her 
in a tender but unsettling fashion. “That came from a memory 
my mother had,” says del Toro. “I don’t know if I ever discussed 
this. When her grandmother died, my mother was in her bed and 
heard the fabric of the dress of her grandmother, smelled her 
perfume, felt her sit on the bed, and felt her grandmother embrace 
her. She turned around and there was nobody there.” Jones, now 
lit by fairy lights in the gloaming of the Los Angeles evening, sighs. 
“That’s goosebumpy,” he says, finally. “Extraordinarily beautiful.” 

THE SHAPE OF WATER (2017)

AMPHIBIAN MAN
There are other actors adept at the man-in-suit thing, from the 
bulkier Brian Steele (Hellboy II) to the elastic Javier Botet 
(Crimson Peak), and most have worked with del Toro. But the 
Mexican director finds himself repeatedly drawn back to Jones. 
“He is an extraordinary actor. He can embody things that nobody 
else can,” says del Toro. “When you say, ‘You are going to play 
opposite Sally Hawkins,’ that’s not a casual decision. Then you 
think, ‘That’s an actor.’” There is no longer any danger of Jones 
suffering the fate of the poor schmoes who preceded him on 
Mimic and Hellboy. “No, he’s unfireable,” laughs del Toro. 

When approaching The Shape Of Water, del Toro and Jones 
anticipated the inevitable comparisons to Abe Sapien. After all, 
fish men are all the same, right? Not quite. The Amphibian Man, 
inspired partially by the Creature From The Black Lagoon, is truly 
a monster; a mute being with few human traits, but very much in 
possession of a soul as he bonds with Hawkins’ character. Again, 
Jones went back to his mirror routine to find the character. Again, 
he had the long make-up tests. Again, he thought, “This is the most 
beautiful creature I’ve ever played.” He recalls: “I had Guillermo’s 
notes — Silver Surfer [who Jones played in 2007’s Fantastic Four 
sequel] sprinkled with matador. And if I was being too human, 
Guillermo would chomp, to tell me to go back to the animal place.”

More shorthand, more evidence that the working relationship 
is as tight as it’s ever been. “Guillermo is a perfectionist, but not 
a persnickety, annoying perfectionist,” says Jones. “He knows 
what he wants, he has a vision and he won’t stop until he gets 
there. That’s what I felt right away.” Twenty years on, Jones feels 
that hasn’t changed; instead, it’s been enhanced and augmented 
by a loyalty that can only come from true camaraderie. Watching 
the easy rapport between the two men this evening, their off- 
screen friendship is apparent. “I’m friends with Ron Perlman,” 
says del Toro. “I’m now friends with Doug. I really love the man.” 

Which leads us to the big question: would the pair embark 
on the ultimate test of any friendship: a long road trip? Jones nods. 
“It would be a hoot.” And who would be in charge of the stereo? 
“You do get tired of my Whitney Houston and Mariah Carey,” 
says Jones, ruefully. Del Toro considers the prospect, then puts 
his foot down. “I’m pretty sure it would be me,” he laughs. Looks 
like we’ve found the one thing he would fire Doug Jones over. 

THE SHAPE OF WATER IS IN CINEMAS FROM 14 FEBRUARY
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W H E T H E R I M P R E S S I N G  I N  V F X  

A D V E N T U R E S  L I K E  T H E  M U M M Y ,  

O R  S M A L L - S C A L E  T R U E - L I F E  D R A M A S 

L I K E  T H I S  M O N T H ’ S  T H E  M E R C Y ,  

R A C H E L  W E I S Z  H A S  A L W A Y S  F O L L O W E D 

H E R  O W N  P A T H .  B U T  T H A T  D O E S N ’ T 

M E A N  S H E ’ S  G O T  A  M A P,  A S  

E M P I R E  C O N T R I B U T I N G  E D I T O R  

D A N  J O L I N  F I N D S  O U T
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Rachel Weisz, 

photographed 

exclusively for Empire 

in New York on  

28 November 2017.

the empire interview
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WhenRachelWeisz took the female lead in 1999’sTheMummy,
her big Hollywood breakthrough, she boldly played itmore
as comic relief than romantic interest. Yet she’s hardly done
comedy (or big action films) since. And now, after years of
avoiding the ‘DotingMum’ or ‘SupportiveWife’, we find her
in JamesMarsh’s true-life dramaTheMercy playing Clare
Crowhurst, a devotedmother of four known for being the
tragically supportive spouse of Donald (played by Colin Firth),
the amateur yachtsmanwho disastrously attempted a round-
the-world sailing race in 1968 and has never been seen since.
When I admit toWeisz I’ve been struggling to find a pattern to
her film choices, she laughs. “Do letme know if you do,” she
says. “I’d love tomake sense ofmy life.”

We’re talking in a loft studio inMidtownManhattan, not
too far from the one-time Londoner’s home in the city’s NoMad
neighbourhood, while she has her face prodded and hair tugged
in preparation forEmpire’s rooftop photo-shoot. Usually actors
prefer to keep journalists at a respectful distance during all the
fuss and flurry of the styling process. ButWeisz laughs offmy
clumsily expressed concern for her “mindspace” and insists we
dive straight into a long, lively conversation that continues even
during her crosstown car journey home, as she scoffs a huge
boiled egg and some avocado-mushed toast.

She apologises for talking with hermouth full, but is
evenmore sorry, she says, for finding it so hard to talk about
her work. She’s happier discussing other people’smovies,
’70s comedy (she’s just re-watched the first episode ofAre You
Being Served?with her son) or, even better, music (the Velvet
Underground’s her favourite band, she used to like heavymetal,
she rates Stormzy and thinks The Cure’s Robert Smith is
“a poet”). As for acting? “You can’t hold it in your hands,” she
says. “It is amystery tome. I don’t know how to quantify it, or
explain it. If I started, it would be twaddle.” In this sense, she’s
not the easiest of interviewees— gently but firmly resisting
analysis, while admitting she’s not one for soundbites. But still,
she’s engaging company: playful, forthright, questioning back
and giving every response a lot of thought, even if she can’t
always giveme an answer.P
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The pattern, it turns out, is that there is no pattern.  
And, honestly, why should there be? Weisz is an instinctive
storyteller, unconcerned about expectation, unburdened by
agenda. A true nonconformist, if you like. And one who, for
all her worries, does not talk twaddle. 

How much did you know about the Donald Crowhurst
story before taking the role of Clare?
I knew very little. Almost nothing. But since getting the job
I watched the documentary [Deep Water], and a lot of archival
interviews she did with the BBC while Donald was away — 
footage that wasn’t in the documentary. It was really interesting
to see her, because she was really not interested in the limelight
at all. I think she’d have much preferred her husband just to stay
home. So I was watching Clare under a certain amount of stress,
trying to do PR for her husband.

What struck you about her, in that footage?
There was this one incredible moment, where he’s meant  
to have rounded the Cape, and he’s gone quiet for ages and 
suddenly… He’s alive! And she’s just beside herself with joy. She
can’t really be formal anymore. She’s like, “I think I might lose
my head. Or… Buy champagne!” It’s so adorable ’cause she had
no idea how to talk to the interviewers. I got a real sense of what
she cared about, which was really her family. Clare just loved
her children and her husband fiercely. There was something
about her that really touched me. 

It’s interesting, because usually you seem to be drawn to
unconventional characters — people who push against the
norm. But Clare is a more typical role: the ‘hand-wringing
wife’, ‘the woman left behind’…
She is, yeah. I’m interested in all kinds of stories. It doesn’t have
to be someone who’s just… I don’t know. I liked Clare. But you
think she’s really boring?

No…
It’s okay if you do.

Conventional, rather than boring. Certainly more so than
your recent characters, like your Holocaust historian in
Denial, or Rachel in My Cousin Rachel.
Good. It’s about time I did something conventional. Time for
a change. There we go. You figured it out. 

So, is that it, then? You’re now going into your  
‘conventional phase’?
I don’t know. The character’s conventional, but the story’s 
unconventional. It’s about a man who’s breaking middle-class
convention, right? This normal life to him feels mediocre. So
he’s the radical in the story, if you like. And Clare is married to
a radical and she loves that part of him. She must be a little bit
radical to be in love with him, I think. In a kind of quiet way.
She’s just not an exhibitionist, she doesn’t have a cause that
she’s fighting for, or someone she can seduce. She’s not driven
by anything but... Love. It’s a love story. From my point of 
view. So I can explain it away. It’s very radical [laughs].

Not quite as radical as your last role, Rachel: a complex,
fascinating character you could find either disturbing or
sympathetic. The film leaves it open as to whether or not
she’s a murderer. Do you have an opinion?
I mean, I played her in a certain way: with the knowledge that
she either was or wasn’t a bad person. She’s all buttoned-up,
not glamorous. But she is kind of a femme fatale… People can
project all different things onto her. The whole point of the film
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is that people would be arguing — in a lovely way. I went to the 
Gotham Awards last night, and this person came up to me and 
went, “Oooh, she’s so evil.” 

Evil? To me she seemed more like someone just trying to 
get by in a tough, judgemental society…
I’m with ya, mate. I’m with ya! Daphne du Maurier wrote the 
novel in the 1940s, so she was a 20th century woman writing  
a story set a hundred years earlier. And she wrote in the first 
person as the boy, Philip [played by Sam Claflin]. So she
was imagining being obsessed by this woman, Rachel, and 
apparently she was in love with her publisher’s wife. So it
was about her obsession with a woman.

Just before My Cousin Rachel was Denial. Was that
a personal film for you?
No, not at all. It was very hard to relate to Deborah. That was 
probably the most not-personal character I’ve ever played.
She’s so not like me in any way, shape or form.

Okay. Because obviously, as Deborah you’re tackling 
Holocaust denial and your parents were Jewish refugees, 
escaping persecution in Europe during the ’30s… 
Right. But that doesn’t make it personal. It’s a very strange 
story. About libel law, isn’t it? But I think David Hare wrote
it because he was really thinking about Trump, in relation to 
David Irving. This whole alternative facts thing. In terms of 
choosing a story to tell, you could watch it and see it’s really 
about Trump, in a way.

What guides your choices, then, when it comes to roles?
[Laughs] I have no fucking idea. 

Really?
No. It is literally: does the story grab you? You just have to want 
to tell the story. It’s instinct. It’s not like an algorithm of, “It’s 
got to have this, this and this in order to do it.” It doesn’t really 
work that you go, “I want this role,” and then this role comes 
along. Unless you produce your own movie, which I’ve done. 
You have to option a book and develop it, put it into a script, hire 
a director, and then you will have the role of your dreams. 

Your Hollywood debut was 21 years ago, in Chain Reaction 
with Keanu Reeves and Morgan Freeman. How do you 
reflect on that experience now?
Um. Well, it’s not a very good film. But the director [Andrew A
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Clockwise from 

left: Weisz as The 

Mercy’s anxious 

Clare Crowhurst; 

Playing femme fatale 

Rachel Ashley in

My Cousin Rachel; 

Fighting for historical 

truth in the role of 

writer/historian 

Deborah Lipstadt

in Denial; Evelyn 

Carnahan and Rick 

O’Connell (Brendan 

Fraser) experience 

mummy issues in 

The Mummy; Weisz’s 

Hollywood debut, 

starring alongside 

Keanu Reeves in 

Chain Reaction.

“OFTEN I FEEL LIKE I’VE 

HAD ENOUGH OF MYSELF. 

IT’S JUST NICE TO BE  

OTHER PEOPLE.”
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character, there’s a kind of… [Sighs]. Maybe you’re rebelling
from… [long pause] I don’t know.

In an interview you did earlier this year withThe
Belfast Telegraph, you were described as “subverting
ageism and sexism in Tinseltown”. Does that feel like
what you’re doing?
Well, there’s not an agenda there. I’m not an ideologue. I’m just
trying to tell stories. I mean, on the whole I’m not that drawn to
ideological stories. So formeDenialwould be kind of an outlier.
I prefer stories which aremessy and powerful. I like watching
films ’cause it helpsme identify with other people. That’s what
I think it’s about. And that’s why I think it’s important, ’cause
to have empathy, to be able to identify with people who aren’t
ourselves is whatmakes humansmore human, andmaybe
makes the world a better place. So if that’s ideological, then
I am. But whoever said that, thank you. How nice. Imean, how
nice? But it’s not something I wake up thinking about.

What spurred that comment was the fact that you’re
now producing and optioning your ownmaterial, as you
mentioned earlier. Taking control of your choices.
Well, if that’s what youwant. If you’re not happywith what’s
coming your way, yeah. I’ve got about eight different films at
different stages of development. But one’s beenmade, and it’s
calledDisobedience. It’s based on a novel I optioned about three
years ago byNaomi Alderman. It’s glib to say it’s a lesbian love
story, but it is. Set in the Orthodox community of North London.
It’s a female two-hander, with RachelMcAdams andmyself.
And it comes out in April.

What films have you enjoyed recently?What’s
impressed you?
The Florida Project, by Sean Baker. I thought that was
tremendous.TheHunt For TheWilderpeople, which I think
will go down in history as a great classic. Taika’s amazing.

Have you seenThor: Ragnarok?
Yeah. It’s amazing. I loved it. ButWonderWomanwasmy
favourite film of the year. I thought that was completely
magnificent. It’s the first time I’ve really enjoyed an action film,
because I could identify with the character. She was a little
brunette tomboy and then she became a superhero and I was
like, “Yeah!” I realised that’s whymen like actionmovies. They
think it’s them. But I find it really hard to identify with aman.
WithWonderWoman,me and other women and little girls all
across the world, they think it’s them. When she ran through the
trenches in the FirstWorldWar, I just cried. I was somoved by
it. I thought it was beautiful, exciting, fun, sexy, glamorous,
escapist... I could watch it every day.

With formerly indie directors like TaikaWaititi and Patty
Jenkinsmaking these big movies, could you be drawn back
into the blockbuster realm, do you think?
I’m totally open to doing the bigmovies.Maybe Iwasmore
in themood for smaller, character-drivenmovies, but now
I’m quite in themood for a… But I just can’t make it happen.
Someone has to offer it tome. And I can’t produce one of
those. I wouldn’t know how to do that.

Still, you’d happily dive into a film likeWonderWoman?
Yeah. Definitely. It was good to see that amovie with a female
character at the centre canmake tons ofmoney.We’re not some
weird outlier group.We’re half the planet!

THE MERCY IS IN CINEMAS FROM 9 FEBRUARY

Davis] was very lovely, and he’d justmadeThe Fugitive, which
I really loved. For a first job it was pretty great. But I didn’t
knowwhat was going on, because it was just a new experience.
Making a film. And it was a big-budget studio film. I didn’t
really have any perspective, so it’s hard to… I was just really
happy to have a job.

It couldn’t have put you off big studio films, because
a few years later you did TheMummy.
Oh yeah.TheMummy’s fantastic. Particularly the first one.
We didn’t know it was gonna be a blockbuster, you know?
Like, Brendan [Fraser] wasn’t that super-famous, and
I was nobody, and it just worked. There was a lot of love
and charm in it, and I think kids still watch it. I still meet
kids, or Imeet people in their twenties whowere kids
when it came out, who love it.

Your character, Evie, was really interesting. Less
a straight romantic lead than a comedic character.
Yeah, exactly. Slapstick and fast-talking, kind of rat-a-tat-tat.

It showed you can do comedy really well, so I’m curious
as to why you didn’t domore comedy after that.
I agree. I’d like a comedy job, please! People are not thinking
ofme as funny. But I am secretly quite funny.

What drove you to become an actor, originally?
Just a drive to tell stories. A drive to escape your own life, to be
somebody else. Often I just feel like I’ve had enough ofmyself,
you know? It’s just nice to be other people. And I’m interested
in other people, and actually get to be them. It’s sort of a high.

A high?
Yeah. To escape yourself. I mean, that’s why people get high,
isn’t it? Imean, take drugs, and drink. To escape themselves.
And acting does just that. It’s a natural high.

Youwere offered your first role when you were 14 — in the
Richard Gere biblical epicKingDavid— but you turned it
down.Why?
Well, I didn’t do anything. I was a child. I auditioned through
the school and I got the part, andmy parents were like, “You’re
a child,” and that was it. I would have probably liked to have
done it, but… I was a kid.

Youwere a bit rebellious as a teenager, weren’t you?
Yeah. Very.Extremely.

Extremely! In which way?
Every way that you could possibly think of. I mean, I did a lot
of things I didn’t get caught for. But I did some things I did get
caught for. Like going out to nightclubs on a school night, when
I wasmeant to be in bed [laughs].

Is it true you got expelled from one of your schools?
I was, yeah. Asked to leave, whatever youwanna call it. Is
that interesting?

Well, yes.
Okay. Aren’t most teenagers rebellious?

Yes, but I wonder if that rebellious streak fed into your
passion for acting.
No. Acting isn’t rebellion, it’s escapism. Although I suppose
you have to be quite rebellious in that you have to, even if
you’re playing someone like Clare, who’s not a rebelliousB
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SPOILER

WARNING

T H E  I N D I S P E N S A B L E  G U I D E  T O  H O M E E N T E R TA I N M E N T EDITED BY CHRIS HEWITT
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Director S. Craig Zahler and
star Vince Vaughn detail
their hard-hitting thriller

00:01:21
MONSTER, INK __ The opening scene of S.

Craig Zahler’s insanely violent Brawl In Cell Block

99 showcases its usually wisecracking star, Vince

Vaughn, in a way that lets you know this is not

going to be Dodgeball 2: shot from behind, with

a massive cross tattoo on the back of his shaven

head. “That’s a strong way for the character to

enter,” says Zahler. “Coming at him back to front

is a way in which you’re going character first.”

THE
EMPIRE

VIEWING
GUIDE

BRAWL  
IN CELL 
BLOCK 99

WORDS CHRIS HEWITT
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00:07:47
COMPLETE CAR-NAGE __ After Vaughn’s 

Bradley is a) laid off and b) finds his wife Lauren 

(Jennifer Carpenter) has been cheating on him, he 

takes out his anger on his car, systematically ripping 

it apart with his bare hands. “It was a real car,” 

recalls Vaughn. “Some things were set up [to be 

safe], but there’s no CGI.” For Zahler, it’s Bradley’s 

defining moment. “You’re seeing the boiling blood 

within, and eventually that shit’s going to boil over.”

00:13:35
ABIDE WITH ME __ A fascinating, low- 

key exchange between a solemn Bradley and  

a remorseful Lauren ends with the two vowing  

to make their marriage work. Bradley’s simple, 

“Will you abide?” is a key phrase for Zahler.  

“The answer to that question is a renewed 

commitment which drives these characters,”  

he says. “There’s a formality to, ‘Will you abide?’ 

that’s also very Southern.”

01:06:32
UNWANTED VISIT __ In a movie that takes 

its sweet time, things accelerate when Udo Kier’s 

Placid Man visits Bradley in prison and lays out the 

plot: Bradley must be transferred to a new prison, 

and kill a man in cell block 99 or unspeakable 

things will happen to the now-pregnant Lauren. 

“Writing that scene, I didn’t expect it to get as dark 

as it did,” says Zahler. “The arrival of that character 

signals the hard left-turn that the movie takes.”

01:12:25
HAVE A BREAK __ “Udo’s speech is an  

‘oof!’ moment, but this is the first fighting ‘oof!’” 

laughs Vaughn of the moment when Bradley 

expedites his transfer in brutal fashion, by 

snapping the arm of prison guard Andre (Mustafa 

Shakir). “The arm-break is the one where  

100 per cent of the crowd has some sort of 

reaction,” adds Zahler. “That’s the one that  

really changes the tone.” 

01:22:20
HELL CELL __ Transferred to an almost literally 

hellish prison, Red Leaf, Bradley finds himself in 

the dankest, darkest prison cell in movie history 

— which features a toilet with God knows what 

blocking it. “That [toilet] was built to order,”  

says Zahler. “It took me 20 minutes to get the 

mysterious contents of it correct. It was really 

gratifying. Half the time I watch that scene,  

I cough. Even on the day I was coughing.”

01:51:47
BRAWL IN CELL BLOCK 99 __ Zahler 

reveals the film was initially called Three-Day 

Brawl In Cell Block 99. “But once I started writing 

it, I said, ‘These people aren’t surviving very long.’” 

And so it begins, two hours in: the fight in which 

Bradley stomps, punches and kicks the men 

threatening his wife and unborn kid into oblivion. 

“This is a guy who has so much rage in him that 

just pours out on these guys,” observes Zahler.

01:57:20
DRAGGED ACROSS CONCRETE __ In  

a sequence of stomach-churning gore, pride of 

place goes to the way henchman Johnny (Jonathan 

Lee) is dispatched, with Bradley scraping his face 

on the rough floor. “There’s no joy in Mudville,” says 

Vaughn. “It’s definitely a business trip for him.” For 

Zahler, this scene was evocative of “the badass-

guy movie I haven’t seen for a while, like Bring 

Me The Head Of Alfredo Garcia or Dirty Harry.”

02:00:45
SAYING GOODBYE __ Trapped by guards 

and Don Johnson’s Warden Tuggs, Bradley makes 

a heartwrenching call to Lauren, knowing he’ll 

never see her again. “That’s my favourite scene in 

either of my movies,” admits Zahler. For Vaughn, it 

was the scene he wanted to nail — and Carpenter 

wasn’t even on the line. “Someone was on set 

reading those lines,” he says. “But I had her with me 

in that moment. It was an incredible experience.”

02:04:56
NO BRAWL IN CELL BLOCK 100 __ 

Bradley submits to Tuggs’ unique justice. He was 

always meant to die, but initially with a simple 

fade to white. “But that felt too soft.” Instead, 

Bradley’s head is torn apart by bullets. “This dude 

is dead,” says Zahler. “That’s the way it lands.”

BRAWL IN CELL BLOCK 99 IS OUT NOW ON DVD, 

BLU-RAY AND DOWNLOAD
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THE IRON GIANT WAS AN 
outdated relic before construction  
was even complete. Post-Toy Story,  
many studios were starting to wind 
down their ‘traditional animation’
divisions and throwing their weight 
behind computer-generated techniques. 
With its thick lines, block colours 
and small-town scale, The Iron Giant 
looked like a cartoon from decades ago. 
Audiences want shiny spectacle, was  
the general industry line. And when  
Brad Bird’s film underperformed at the 
box office, that line seemed justified. Yet 
the late-flowering and lasting popularity 
of The Iron Giant is proof that spectacle  
is secondary. What audiences really  
want is a great story.

Very loosely adapted from Ted
Hughes’ 1968 novel — unlike Hughes’ 

book, Brad Bird’s film features zero
space-dragons — The Iron Giant is about 
living up to your own expectations and 
nobody else’s. Set in 1957, in Rockwell, 
Maine (a town that looks exactly as we 
imagine every US town looked in 1957), 
it’s the story of Hogarth Hughes. Hogarth 
has no friends, but he makes his own fun, 
catching animals and venturing out to 
the woods for adventure. On one such 
excursion, he discovers an enormous 
metal man from space (voiced by Vin 
Diesel) feasting on a power station. As 
any enterprising child might, Hogarth 
(Eli Marienthal) decides to keep the 
robot, hiding it from his mother (Jennifer 
Aniston), the town and an increasingly 
nosy government goon named Kent 
Mansley (Christopher McDonald).

The story, a collaboration between 
Bird and screenwriter Tim McCanlies, is 
brilliant on a number of levels. Primarily, 
there’s the simple, beautiful, E.T.-esque 
tale of a boy teaching an alien what it is  
to be human and looking at humanity’s 

darker elements through the alien’s eyes.
Hogarth is on the cusp of adolescence

and the realisation that the world won’t
always be just his playground. The giant,
effectively the younger brother here, is
struggling with what he’s supposed to be
(an intergalactic super-weapon) versus
what he wants to be (Superman). The
world makes no sense to him yet. Both
boy and robot are still working the world 
out, but they question things in different 
ways. Their outlooks are summed up in 
one of the film’s best scenes, meeting  
a deer that is quickly shot by hunters. 
Hogarth looks at the death as sad but 
unsurprising; the robot can’t understand 
that something that was breathing 
seconds ago could now be dead, and tries 
to poke it back to life. By the end, both 
will learn that death is unavoidable but 
violence isn’t, and that things that appal 
you don’t need to be accepted just 
because you’re told they should.

The telling of that coming-of-age 
story would be enough to secure its

THE IRON GIANT

EMPIRE MASTERPIECE

The original Iron Man “Say hello to my  

little friend…”  

The Iron Giant (Vin 

Diesel) and Hogarth  

(Eli Marienthal).
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classic status, but there’s something
else going on here. The Iron Giant is
quite a politically forceful movie. Set in 
the Cold War era, the terror of nuclear
attack shudders through it. 

Hogarth watches a ‘duck and cover’ 
video at school. Kent Mansley, the 
government boob, believes the giant is
a Russian weapon. Its view of those in 
power is dim. Scared men are desperate 
to fire their guns to show that they are 
more powerful than something they 
don’t understand and, therefore,  
fear and want to kill. It’s witheringly 
bored with anyone whose reaction to 
something new and confusing is to reject 
it, attack it and try to end its existence. 
You might reasonably read The Iron 
Giant as an animated immigration story. 
You certainly don’t have to work very 
hard to see its floundering, bloviating 
leaders in current politics.

These heavy themes Bird gives us 
with joy and lightness. In the face of
a slim budget, which was cut by Warner 
Bros. after the failure of animated 
musical Quest For Camelot the year 
before, Bird and his team create great 
beauty. They didn’t have the money to 
make many big action sequences or to 
heavily populate frames, but they found 
other ways to give it scale. 

Much of the film looks up from 
Hogarth’s point of view, so the giant  
is huge, glimpsed mostly in pieces;  
too big to fit in a single frame. As well  
as scale, it also serves to put us on 
Hogarth’s child-sized level. No matter 
our age, we’re down there with him,  
not up there with the dumb grown- 
ups. It’s a film entirely designed to 
remind you what it is to be a kid and  
to believe the world — and beyond it  
— has endless possibilities. It has 
references to things that have enthralled 
kids for decades, from Superman to  
the War Of The Worlds-inspired design 
of the giant in weapon mode. Once, it 
tells us, nothing was beyond imagining. 
When you lose that openness you 
become fearful. In that context, its 
simple animation becomes a benefit  
and ties into the message at its heart.  
It leaves some of the world-building 
work to you, because nothing is more 
powerful than your imagination.
OLLY RICHARDS

THE IRON GIANT IS OUT NOW ON DVD, 

BLU-RAY AND DOWNLOADA
la

m
y

Ill
u

s
tr

a
ti

o
n

:
W

a
n

t
S

o
m

e
S

tu
d

io

BINGEWATCH

One writer. Seven films.
In a row. Pray for them

FIRST APPEARING IN a silent short in 
1900, Sherlock Holmes has been a cinematic 
perennial for well over a century. Boasting 250 
screen credits, how has he evolved? And who’s 
the gold-standard Sherlock? Armed with seven 
films, this whopping 12½ hour marathon could 
well end up ‘The Case Of The Killer Binge’.

First stop: Dartmoor, demon dogs and 1939’s 
The Hound Of The Baskervilles. Picture Holmes, 
and chances are you’re thinking of Basil Rathbone. 
Often shot in regal silhouette, pipe clamped to his 
mouth, he looks like a walking commemorative 
Sherlock stamp. For a good third of Hound Holmes 
disappears, but you always feel Rathbone’s hawk- 
like presence hovering impatiently over the moors. 
He feels torn from the pages of Conan Doyle.

Exuding just the right whiff of haughty 
bastard, Rathbone seems untoppable, but another 
Hound suggests otherwise. Hammer’s 1959 
adaptation was the first full-colour Holmes, and 
is a very different beast, taking all manner of gothic 
liberties: there are ritual sacrifices, a web-fingered 
villain, and gratuitous tarantulas. Still, Peter 
Cushing grasps something Rathbone misses: the 
sleuth’s snippy eccentricities, like a snide Oscar 
Wilde. In fact, I’d say Cushing has Sherlock licked.

Why do Rathbone and Cushing feel so iconic? 
Ultimately, they both believe Sherlock himself 
should maintain an air of mystery. Billy Wilder’s 
The Private Life Of Sherlock Holmes (1970) is the 
first film to truly challenge that, merrily deflating 
the grandiose legend. Robert Stephens’ Holmes is 
like a thinking machine with design faults — surly, 
brooding and a hopeless cocaine addict. Featuring 
submarines, circus dwarves and the Loch Ness 
Monster, the unfolding mystery is impossible to 
take seriously, but Wilder’s side-eye at the myth 
opens the floodgates. From Private Life onwards, 
Sherlock’s stripped down to his long-johns.

Take 1979’s Murder By Decree. Set in 1888,  
a year after Conan Doyle’s first story, it imagines 
Sherlock exposing Jack The Ripper’s identity, 
and with it, an imperial conspiracy. Decree is  
a typically cynical ’70s movie, a black mirror of 

the era’s establishment paranoia, but its vision of 
Holmes defrosts Conan Doyle’s ice-sculpture into 
something humane. Christopher Plummer is 
way too handsome, but he gives Holmes a beating 
heart. At one point Sherlock actually weeps.

I’m four films in, and every time I blink I see 
a smoking pipe. Still, something’s happening 
here: in step with modern cinema’s shift into 
psychological drama, Holmes is becoming human. 
Aimed at kids, 1985’s Young Sherlock Holmes asks 
an unusually grown-up question: why did he 
become such a cold loner? Like Bond, it all comes 
down to the death of his first love. I’ve got a lot
of time for Young Sherlock — with its grotesque 
deaths and Egyptian death-cults, it’s basically 
‘Indiana Holmes And The Temple Of Whom’. And 
Nicholas Rowe’s raw, rebellious Holmes is spot-on; 
you can easily imagine him morphing into Cushing. 
      Or, in the case of Mr. Holmes (2015), Ian 
McKellen. Bill Condon’s movie finds the 93-year- 
old sleuth abandoned by Watson, haunted by his 
final, unsolved case. Memory fading, McKellen is 
locked in battle with Holmes’ greatest nemesis: 
dementia. Here the mystery is the man himself, 
ransacking his crumpled psyche to reveal the ‘real’ 
Holmes: a brittle, heartbroken, isolated man. 

Mr. Holmes seems a perfect endpoint, but 
there’s one final visit to 221B: Guy Ritchie’s 
Sherlock Holmes. Ritchie will argue it’s canon
(in the books, Holmes practises Bartitsu and 
bare-knuckle boxing), but one man’s reimagining 
is another man’s irreverence. Robert Downey Jr? 
As a six-pack Sherlock? Bantering with Jude 
Law’s Watson in a buddy-cop mutant? Plucking his 
violin like a ukulele, Downey Jr’s hipster Holmes 
defies all logic. After six movies getting under the 
skin of an icon, seeing Holmes solve a case with 
headbutts rather than his brainbox strikes me as 
bafflingly reductive — a Shermockery that grinds 
a rock-solid legend into powder. Sedimentary, 
dear Watson. Sedimentary… SIMON CROOK

THE PRIVATE LIFE OF SHERLOCK HOLMES IS OUT

ON 22 JANUARY ON DVD AND BLU-RAY 

SHERLOCK
HOLMES
FILMS
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that would appeal to Austin. The shape
of the suit itself came from research of 
George Harrison in those days. Harrison 
was my strongest influence for Austin. He 
had a formality of dress, with great style 
and flair, still with a sense of humour.”

AUSTIN’S RED SUIT
“When I first read the script, I was so 
inspired. I did a ton of research before  
I even got the job. Mike Myers had 
worked on the character as an homage to 
his father and his love of the era. In the 
script, he had described Austin in a velvet 
suit and frilly cravat and Dr Evil in  
a Blofeld suit from James Bond. That was 
the launching point. The whole script was 
described in vivid colour, with Austin 
more psychedelic and Dr Evil’s world with 
accents of red and yellow. When I met 
with director Jay Roach for the first time, 
I expressed my confusion and concern 
about there being so much colour 
throughout the film. I suggested that  
Dr Evil’s world could be completely 
monochromatic to counter Austin’s 
explosion of colour — that way, every time 
you were in Dr Evil’s universe you would 
be starved for colour and vice versa. Jay 
was totally sold and that was how the two 
worlds were divided from that point on.”

CARNABY STREET MODELS
“From the start, I instigated a very strict 
code to the colour in Austin’s world to 
keep it vivid and not too painful on the 
eyes. I choose very graphic and clear 
colours, high-contrast patterns and 
avoided smaller or more muddy tones. 
Mike was channelling the photo shoot in 
the movie Blow-Up [1966] and I wanted 
the three models Austin photographed to 
be as outrageous as possible. It was an 
incredibly exciting challenge and the 
ideas flowed freely. I designed more than 
a dozen fun, silly, extreme, avant-garde 
costumes and we had to narrow it down 
to our favourite three. The tic-tac-toe 
pant-suit came to me while I was on
a massage table. I was working like mad 
and exhausted, so when I finally was able 
to relax one night, the ideas flooded in. 
The feather dress was the simplest of all; 
build a shape, cover it with feathers and 
top it off with a birdcage, complete with
a swinging bird built right into the 
model’s hairdo. Finally, I loved the idea
of a completely impractical plastic dress 
with strategically placed bands encircling 
a woman’s body. My father, who was
a builder at the time, helped me bring 
that dress to life with a local Lucite/
Plexiglas shop.” 

�

Above: Austin

(Mike Myers) in his

trademark blue

suit. The Beatles’

George Harrison

was Deena Appel’s

sartorial muse.
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DR EVIL
“Dr Evil was always scripted as an 
homage to Blofeld. I wanted it to feel  
of the period and not bump Austin’s 
silhouette, so enter the Nehru collar  
and hidden placket front (eliminating  
the buttons). Also the colour needed  
to be grey to fit into our strict 
monochromatic palette. 
      Adapting the idea of the suit was 
simple but actually tailoring it was  
a nightmare. We needed to completely 
change Mike’s silhouette to help  
the illusion that the two men were
played by different people. That meant 
giving Mike a barrel chest, which was 
done with a padded under-suit. Since  
the suit required coverage to the  
throat, tailoring that rounded shape 
with gabardine was a huge challenge.  
If you look closely, I added a slit pocket 
in the front vertical seam of his suit  
for Mike to use as a nod to Napoleon. 
Mike loved the idea but never really  
used it, so I eliminated it after the
first film.” 

FEMBOTS
“The Fembots, conceptually, were 
inspired by the Italian film Danger: 
Diabolik [1968], which was released  
at the same time as Barbarella. There  
was definitely something in the air at  
that time that was influenced by fashion 
designer Paco Rabanne, who had a hand 
in Barbarella. All of the sci-fi of the  
day lent itself so beautifully to the  
’60s aesthetic.

The grommets [small, circular 
eyelets seen on the Fembots’ tops] were  
a way of disguising the gun barrels that 
would come out of a dummy bust in close 
up. There were in fact tiny sparks in one 
of the actors’ bras that allowed the last 
spark and some smoke to come out to 
complete the effect live. 

I also had this notion that when  
Dr Evil created the Fembots, he never 
quite got the hands right, so he always 
had them wear gloves. That’s never 
mentioned in the script or the film; it  
was a character idea I wanted to pursue 
while I was developing their look.”
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Austin sporting  

his spectacular,  

Dr Evil-appropriate 

silver suit, with  

the Barbarella-

influenced 

Fembots posing 

behind.

AUSTIN IN SEPARATES
“Austin always wears the same Chelsea 
boots. Vintage in the first film but I had 
them remade for the sequels. Out of the 
suits, I always utilised the same tailored 
silhouette for Austin, but it gave me  
a chance to add to his overall style with 
striped pants, polka-dot shirts and 
kerchiefs at the neck.”

AUSTIN AND VANESSA’S 
SILVER COSTUMES
“These outfits came from an unscripted 
character concept that I proposed.  
In Dr. No [1962], the villain has his 
captives change clothes. Bond ends up  
in a Nehru jacket and Ursula Andress in  
a Chinese brocade that was popular in 
the ’60s. I loved the idea that Dr Evil 
wouldn’t be able to stand Austin and 
Vanessa in their common street clothes 
so he would have them changed into 
something more ‘Evil-appropriate’ 
before they are escorted into Dr Evil’s 
lair. With that concept in mind, it was 
fabulous to be free to design the most 
striking, sexy silver leather combo for  
the pair. Dr Evil’s inspiration is also  
from the ’60s, so that informed his 
captive’s attire too.” CHRIS LAVERTY

AUSTIN POWERS: INTERNATIONAL MAN OF 

MYSTERY IS OUT NOW ON DVD, BLU-RAY  

AND DOWNLOAD
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MOST DIRECTORS TAKE
a couple of years between their movies
being released. Doug Liman’s taking
three weeks. This month sees the
Liman double bill of American Made,
his globe-trotting ’80s crime biopic,
and The Wall, a stripped-down Iraqi
War thriller. We asked Liman to
compare and contrast…

THE PREMISE
American Made, shot in 2015, follows
the fortunes of Barry Seal, a maverick
pilot-smuggler who was recruited by the
CIA to run guns into Colombia. “I’ve 
done other spy movies, but the idea  
of somebody working as a spy for the  
CIA and profiting outrageously from  
it was amazing,” says Liman. The Wall, 
which he shot last year, is much simpler, 
following a US soldier as he gets pinned 
down by an Iraqi sniper. That appealed 
to Liman — not as “a film school 
exercise”, but as a personal challenge. 
“Can a person who’s got a short attention 
span make a film basically shooting in 
one location?”

Director Doug Liman compares and contrasts this month’s
double bill of The Wall and American Made

THE STAR
Not only did American Made see Liman
reunite with his Live Die Repeat star,
one Thomas Cruise Mapother IV, he also
moved in with him during the shoot.
“We were definitely an odd couple —
he’s a little OCD, I’m extremely messy,”
laughs Liman. He didn’t go to such
lengths with The Wall’s lead, Aaron
Taylor-Johnson, but enjoyed a fruitful
working relationship nonetheless. “The
weather would change and I would go
to a different scene, nine pages long, all
dialogue,” says Liman. “It’s a lot to throw
at him, but he said, ‘Fine, I memorised  
the whole script.’ At his age, I was out 
drinking with my friends.”

THE LOCATIONS
“There’s probably 140 locations in 
American Made, which appeals to my 
short attention span,” says Liman. A lot 
of the movie was shot in and around 
Colombia, including one portion filming 
on an airstrip so remote that Liman, Cruise 
and key crew camped out for several 
days. “We had to find wood in the forest, 

Doubling down
 with Doug

Clockwise from

left: Tom Cruise

stars as pilot Barry

Seal in American

Made; Cruise

on-set with

director Liman;

American soldier

Isaac (Aaron

Taylor-Johnson) is

under attack in The

Wall; John Cena

gets direction from

Liman on location

for The Wall.

make fires and eat that way.” The Wall, by 
complete contrast, was just one location, 
in the Mojave Desert, doubling for Iraq. 
“We shot for 14 days. The conditions 
were so harsh I don’t think we could have 
shot any longer. It was so hot, and a dust 
storm would kick up every afternoon, so 
we weaved it into the story.”

THE SOUNDTRACK
Being set in the 1980s, American Made 
comes complete with a compendium  
of era-defining earworms, from Hot 
Chocolate’s You Sexy Thing to The Heavy’s 
What Makes A Good Man?. “I wanted to 



MOVIE MEMOIRS

WASTE. I DON’T hold with it. Maybe
it stems from having been penniless in
my youth, or perhaps from being at one
and the same time both a guilty liberal and
gluttonous pig. I always believed that every
penny spent should be enjoyed to the full.
And this tenet of my personality remained
unshakeable, until 2000 and the day my
naive and then-uncritical love of John
Travolta led me to the cinema to see his
latest vehicle, Battlefield Earth, and 40
minutes in, to storm right back out again.

Sure, we can all identify the warning
signs with the benefit of hindsight. There’s
Travolta’s joke-shop goatee straight out
of regional panto, the script adapted from
a book by the founder of Scientology, L. Ron
Hubbard, set in the year 3000. On screen,
the planet Earth has been conquered by
Psychlos, a villainous band of intergalactic
crusties that could audition with some
optimism for Carter The Unstoppable Sex
Machine. Some humans remain, and they
wander around the American Northwest
(depicted through cinematography
so sludgy and ugly that I wondered if
some despairing crew member had
inadvertently left on the lens cap), with
mad Psychlos swamp-man Travolta on
their case. I could say more about the plot
but I failed to absorb much of it while
trying to believe what my eyes were seeing.

Just trust me when I say I could take
no more. And that it takes a huge amount
for me to abscond from the flicks. There’s
the cost, for one thing. Parking or bus fare,
a ticket at the box office. A scoop of Ben &
Jerry’s and sweet ’n’ salt mix. Before you
know it, you’re down 20 quid down and
it’s easier to think ‘in for a penny…’ and
stay put. But at which point do you put

down the novel you can’t get into, flick the
TV channel that’s failed to engage you,
head home when the bus fails to show,
deciding not to throw good time after bad?

Waste, of course, can take many
forms. Wasting a matinée ticket can seem
a small price to pay in order to squander
what limited time we have left on the
planet not watching some interminable
Oscar bait epic like Moulin Rouge or
Cold Mountain. I became irrevocably
impatient of Baz Luhrmann’s showy style
over substance, intolerant of Natalie
Portman’s two signature performance
modes — contorted crying and clinically
catatonic — and simply opted out. I’m
now much more adept at spotting the
early symptoms of a terrible film, and
take myself off for a pint before the
whole evening becomes terminal.

I no longer feel guilt for failing to show
due respect to the cinematic ritual. Quite
the opposite, in fact. That same wasted
tenner seems bargainous if it protects
any remaining sparks of love for De Niro
from the fire blanket that is Dirty Grandpa,
or allows me to continue to cherish
the canon of Scorsese, ignorant to the
unfolding calamity of Shutter Island.

I can justifiably decide that to spend
even one more critical minute on Lars
von Trier is to collude in his misogyny,
and feel empowered in voting with my
feet. To abandon one’s popcorn and get
the fuck out is an act of defiance, of
rebellion, of resistance against the tyranny
of turkeys. An acknowledgement that
life is finite, that there are thousands
of wonderful movies still left to see and
appreciate. And that Travolta in dreadlocks
and codpiece simply isn’t one of them.

Sali Hughes on the films that shaped her life
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give the audience the experience of what 
the ’80s were like,” says Liman. Meanwhile, 
The Wall may share a name with a Pink 
Floyd musical, but it’s deeply unusual  
in that it doesn’t feature a single bar of 
score. “It needed a level of reality,” says 
Liman. “Soldiers don’t have orchestras 
following them into the field. From the 
beginning, my gut was, ‘No music.’”

THE VISUALS
Befitting someone with a self-confessed 
short attention span, American Made 
bounces around all over the place, 
throwing every stylistic trick in the book 
at the story of Seal’s self-destruction.  
The Wall is much more locked-down  
and compact. Liman’s ploy? Using  
two different cinematographers. “On 
American Made, César Charlone infused 
the whole production with an energy; you 
never knew where he was going to be,” 
says the director. “On The Wall, Roman 
Vasyanov had a different aesthetic. My 
aesthetic is to always move the camera, 
for no reason,” he laughs. “He said, ‘We 
should come up with a better reason  
for moving the camera, so we ended up 
never moving it, except for one shot, 
which then takes on extra meaning.”

THE ENDING
[NOTE: DO NOT READ ON UNLESS YOU WISH 

TO SPOIL BOTH FILMS]

Although the two projects couldn’t be 
further apart in almost every conceivable 
way, they do share one intriguing 
similarity: unhappy endings. With 
American Made, that was a given due to 
Barry Seal’s assassination at the hands of 
Pablo Escobar’s hitmen in 1986. “I didn’t 
have a choice,” protests Liman. “Barry 
didn’t want to die either!” But with The 
Wall, Liman made a conscious choice, 
persuading Amazon Studios to fund  
a reshot ending in which Taylor-Johnson 
no longer makes it out alive. “It would 
be a cooler ending, more impactful and 
more meaningful,” he says. “Nobody kills 
their heroes, but it wouldn’t be the first 
time I’ve turned to an executive and 
suggested killing the hero of the film.” 
Hardly surprising, coming from the man 
who’s now killed Tom Cruise on screen 
approximately 828 times, but what is 
surprising is the identity of the hero 
Liman first wanted to kill. “Matt Damon 
and I were talking about killing Jason 
Bourne at the end of The Bourne 
Identity,” he reveals. “We obviously didn’t 
do it!” Now that would have been a real 
Bourne ultimatum. CHRIS HEWITT

AMERICAN MADE IS OUT NOW ON DVD, 

BLU-RAY AND DOWNLOAD. THE WALL IS OUT 

NOW ON DVD, BLU-RAY AND DOWNLOAD 
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SINGIN’ IN 
THE RAIN

“IF WE MADE Singin’ In The Rain today,” the film’s 
co-director Stanley Donen suggested to The New York Times in 
1996, “when Gene Kelly sings in the rain, I think he’d be looking 
around to make sure he wasn’t going to get mugged.” An 
incongruous notion indeed — the most iconic sequence in the 
Greatest Movie Musical Ever Made, Kelly’s hoofing through  
a rain-swept street is exuberance incarnate, exemplified by his 
much-copied joyous swing on a lamp post.

Written in 1927, the song, with words by Arthur Freed and 
music by Nacio Herb Brown, was designed to be sung by Don 
(Kelly), Kathy (Debbie Reynolds) and Cosmo (Donald O’Connor), 
emerging from a restaurant following the flop preview of film- 
within a film The Duelling Cavalier, a celebration of changing the 
film-to-the-musical. But star and co-director Kelly decided to nab 
the song as an expression of his joie de vivre at falling in love 
with Kathy. When Freed asked him how he was going to approach 
the dance, Kelly replied, “It’s going to be raining and I am going to 
be singing.” It’s that kind of purity and innocence that courses 
through the whole sequence.

The number was shot on a permanent street set on
the MGM back-lot covered with a tarpaulin, rigged with
a sprinkler system and dotted with concave patches to
create puddles. Shooting started on 17 July 1951 during
a heatwave. Kelly was ill with a temperature of 39.4C,
but struggled on. “After he did the take, he would go
outside of the tarpaulin, lay on the sidewalk and bake
the fever out of him, then go back in and do more,” said
Patricia Ward Kelly, his third wife and biographer. The
entire sequence was shot in just a day-and-a-half.

“Shooting the title number was just terrible for
[cinematographer] Hal Rosson,” recalled Kelly. “He
had to back-light all the rain and then he had to put
front-light on the performer. That was as tough a job
as I’ve ever seen, because you can’t photograph in rain
and see it.” It’s a myth that milk was added to the rain
to make it register on film; it was just Rosson’s genius.

The sequence remains one of the most imitated
in pop culture, from A Clockwork Orange to Spamalot,
Morecambe And Wise to VW Golf ads. La La Land paid
its own tribute with Ryan Gosling effortlessly spinning
round a lamp post. “Damien Chazelle, Emma Stone
and Ryan Gosling came over to see Gene’s handwritten
choreography for the dance and his annotated script,”
recalled Ward Kelly. “When I was in the archives with
them they were all very sedate and serious. The minute
I stepped out I heard they were all freakin’ out.”
Another Day Of Sun was only made possible by another
day (-and-a-half ) of rain. IAN FREER

SINGIN’ IN THE RAIN IS OUT NOW ON DVD, BLU-RAY  

AND DOWNLOAD

1_
The film was 

conceived by producer 

Arthur Freed as  

a showcase for songs 

he’d written in the ’20s 

and ’30s. A script was 

written to fit them.

2_
Debbie Reynolds  

had no dance 

experience — her 

background was as  

a gymnast. She was 

trained by both Gene 

Kelly and Fred Astaire 

for the role.

3_
The original negative 

was destroyed in a fire 

at the George Eastman 

House Museum Of 

Photography 

 in Rochester, New 

York, in 1978.
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Four Empire writers
definitively rank Christopher
Nolan’s filmography

somuch better in Inception than he
does inDunkirk.
Chris:Nolan often gets criticised
for being quite cold and sterile as
a filmmaker. The strand about Leo’s
deadwife didn’t click withme. I didn’t
feel there was real heart there.
James: There is a clinical coolness to
Inception, but any sense that he’s a
replicant and not a human is undone by
Interstellar, which has somuchheart to it.
Dan: Both have at the heart of the story
a father who is far away fromhis kids and
feeling really bad about it.
Chris: Is that perhaps down to
a filmmaker’s guilt?
Dan: Possibly. Going off on long film
shoots and not seeing asmuch of his
children is something thatmust seep
into the films.
James: In Interstellar that comes across
muchmore. It’s raw and completely
unrestrained. The recordingMatthew
McConaughey viewswhen he comes back
from the planet is just devastating.
Chris:Forme, when he strives for real
emotion he falls slightly short, which is
whyDunkirk fascinatedme. It’s the only
Chris Nolan film that has properlymoved
me and I don’t think he strives for it.
Dan: I get frustrated by people churning
out that it’s watchmaker cinema, and he’s
got no heart. Look atMemento— there’s
a heartbreaking scene in that where Guy
Pearce tricks himself into thinking
everything’s fine by putting things out
that belong to his deadwife, and hiring
a prostitute to do the routine his wife did,
so when hewakes up in bed, just for a few
moments he thinks everything is fine. It
encapsulates everything great he does.
Chris:Arewe all puttingFollowing at
the bottom of the list?
Dan:No-onewould disagree that it
should be tenth on this list. But this is
another thing about Nolan. None of
these films are bad.
James:Well, I would say Interstellar
is aMarmitemovie. It is a flawed film in
away Inception isn’t.
Chris:Canwe get back toTheDark

Chris:When did we first discover
Chris Nolan?
Dan: I’m an early adopter. I was in with
Memento. I sawFollowing later.
Jonathan:When everyone else came
to Christopher Nolan, then, so just
an adopter.
Dan: For a lot of people, it wasn’t until
Batman Begins.
Chris: I started withDunkirk and
worked backwards toMemento.
Dan: Immediately I was hugely
impressedwith the way he assumed
his audience was intelligent. I was
flattered. He doesn’t pander. He doesn’t
talk down. He lets you keep upwith him.
Memento, you just had to sit up and pay
attention throughout that film. Fast
forward a few years and he’s doing the
same thing, but in blockbusters.
James: It’s lean-forward filmmaking.
He has no interest in catering to the
lowest common denominator. He
wants everyone to aspire to the level
he operates on.
Chris:But the best Chris Nolan film is
TheDark Knight, right?
Jonathan: It’s quite good. The best one
is clearly, clearly, clearly Inception.
James: You know howmuch it upsetsme
to agree with Jonny on anything. On this
particular occasion he is correct. He has
inceptedme. Inception is—
Chris: It’s not even the best Chris Nolan
film starring TomHardy and
CillianMurphy.
James: Shut up. It’s almost perfect. It’s
themostmagnificent film. The layers,
the intelligence, the nuances— it’s
extraordinary. And then you have the
performances, the effects, the visuals,
which are all groundbreaking.
Jonathan:He does diverging timelines
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CHRISTOPHER
NOLAN MOVIES

JAMES DYER

Empire’s Editor-

In-Chief (Digital).

Thinks Inception

is the best

screenplay ever.

DAN JOLIN

Empire’s resident

Nolanophile. Has

been to Nolan’s

house. May live

inside the walls.

JONATHAN PILE

Empire’s Deputy

Editor. Was at Zoo

magazine when it

named Batman

Begins film of 2005.

CHRIS HEWITT

Empire’s

Associate Editor.

Once presented

Chris Nolan with

an Empire Award.
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Knight, then?
Dan: It has not definedwhat superhero
cinema has become, which really
surprisesme.What it did do is take
superhero cinema seriously, andmake
Batman a crime thriller.
Jonathan:That’s because technically he’s
not a superhero, he doesn’t have powers,
so you can have amore realistic take. All
of it has a grounding in reality. Even Iron
Man doesn’t really have that.
James: TheDark Knight is a crime
thriller, rather than a pure superhero
movie. The heist sequence ismagnificent.
AndHeath Ledger’s Joker is a sight to
behold.Without him, where does it
stand?
Chris: It’s also got amazing set-pieces.
And actual twists. Nolan is one of the few
filmmakers, and he hasn’t been tarnished
with this in the way Shyamalan has, who
is brilliant at twists. The twist inBatman
Begins, when LiamNeeson reveals
himself as Ra’s Al Ghul, I did not see
coming. For that to happen in amajor
blockbuster is rare.TheDark Knight has
several — “Gordon’s alive!”Memento and
The Prestige are built on twists.
Dan: I loveThe Prestige. It annoyed some
people. A lot of people thought it was
a cheat because it’s a film about stage
magicians and a secret, and then the
Hugh Jackman side of the story is
science-fiction. It was always a science-
fiction film, Nolan just didn’t tell us.
Chris:Wehaven’t really talked
Interstellar.
James: I famously gave it five stars.
Chris: ‘Famously’. Yeah, I had to stop
people talking about it on the tube this
morning.
Jonathan: It’s so obvious who’smoving
the books that it takes away any drama.
It’s patently clear that it’sMcConaughey
in the future.
James:Never crossedmymind. It’s
about what you accept as the rules. It
never occurred tome that time travel
was going to be a part of the narrative.
Chris: I was hoping that he was really
going to push the envelope visually, and
insteadwe get a rock planet, a water
planet and an ice planet.
James:What are you talking about?
Dan: It’s a beautiful film!
Jonathan: That water planet is great.
Chris: It’s no Pandora, is it?
Dan: That’s the best reason to watch
Interstellar, that it’s visually amazing. His
films continue to have a visual identity
and richness to them thatmarks them
out from everything else out there.
Chris: Enough squabbling. Let’s vote!
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FOLLOWING (1998)

Dan: “No surprise, even if this example of

a creator finding his feet and voice is better

than many later efforts from other directors.”

10

INSOMNIA (2002)

Jonny: “I feel sorry for Insomnia. Had

anyone else made it, it might be thought of

much more highly. But it can’t compare.”

THE DARK KNIGHT RISES (2012)

Jonny: “More than any other film on this

list, this angers me. Not that it’s too low

— more that I want it to be better.”

INTERSTELLAR (2014)

James: “This should be much higher, you

fools. The score! The scope! The feels! It

remains a five-star experience.”

BATMAN BEGINS (2005)
Chris: “I had it at five on my list, so pretty

happy with this. Deserves more for Liam

Neeson’s lovely goatee alone.”

DUNKIRK (2017)

James: “A visceral, gruelling film, but not

top-tier Nolan for me. Some would place

this higher. They’d be wrong.”

THE PRESTIGE (2006)

Dan: “So happy to see this place so highly.

Easily the most underrated Nolan, and it

holds up to repeat viewings.”

MEMENTO (2000)

Chris: “This is far too high, guys. You’ve

been had by a gimmick. Unless the Top 10

is backwards, in which case this is right.”

THE DARK KNIGHT (2008)

Dan: “Best big-screen Batman. Best

big-screen Joker. Best big-screen

Batstunts. Get in.”

INCEPTION (2010)

James: “Could there be any other

choice? A near-perfect movie and as

bold a piece of filmmaking as Nolan has

produced. Nailed-on number one —

assuming Nolan didn’t just place the

idea of it being top in our heads.”

1

9

8

7

6

5

4

3

2

T H E  T O P  T E N

DUNKIRK IS OUT NOW ON DVD, BLU-RAY

AND DOWNLOAD

AGREE? DISAGREE? WRITE IN AND TELL US AT:

LETTERS@EMPIREMAGAZINE.COM / @EMPIREMAGAZINE

To listen to  

the full Nolan debate  

as a podcast, go to 

www.empireonline.

com/podcast. 
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STANLEY TUCCI: character actor,
writer, director and all-round great guy.
Come on, you know what we mean. Maybe
it’s those roles: rad dad, flamboyant
confidant, loving brother. Even when
playing a killer, he adds a dusting of
humanity to the most inhumane of men.

He’s spent years pivoting around
the camera and has been working on his
latest film, fifth directorial outing Final
Portrait, for over a decade. But we want
to take him back, way back (well, to the
1990s) to talk about *drum roll* the life
and times of Tucci.

BIG NIGHT (1996)

Sumptuous comedy-drama about an

Italian restaurant, in which Tucci starred

(and co-directed)

I wrote the script with my cousin Joe
Tropiano. We wanted to show the
Italian immigrant’s place in society
without all the trappings in movies,
like the Mafia stuff. And to dispel myths
about their relationships. The brothers
[Tucci’s Secondo and Tony Shalhoub’s
Primo] never really touch each other
until the very end. They’re passionate,
but there’s a real emotional reserve
with Italians. We were given free rein
by the production company — for
them, we were just a small movie. As it
turns out, it ended up being the most
successful movie they produced, and
went to Sundance.

THE DEVIL WEARS PRADA (2006)

Big-budget romantic comedy in which

Tucci made an impact as flamboyant art

director Nigel

I was cast very late in the game. My friend
Ellen Lewis cast the film and I said,
“What did you do, go through every other
actor in Christendom before me?” They
were already shooting and I had a week to
prepare. You want it to be truthful — you
don’t want it to be a send-up or insulting. 
It was a beautifully written script. It’s 
based on a couple of different people  
and working with Patricia [Field], the 
costume designer, was incredibly helpful. 
I think I spent more time in fittings than 

The robust, rich career
of actor-director Stanley
Tucci told in seven films

I did shooting the film, but it was amazing
because it was so informative.

THE LOVELY BONES (2009)

Tucci’s only Oscar nomination to date,

for his intense turn as the killer-next-

door in Peter Jackson’s thriller

I didn’t really want to do it at first. I don’t
like movies where kids are injured, harmed
or raped, I can’t stand them. However, my
late wife had read the book. Then I read
the script and it was really beautiful. It was
a story about loss and about love. I talked
to Peter [Jackson], and I said, “Why do
you want me to play this role? I can think
of other people more right for it.” He said,
“No, I want you to play it, because I think
you’re funny.” I thought, “Are you out
of your mind?” In a way I understand,
because the goal was to create an
innocuous character, a sort of average guy.

EASY A (2010)

Tucci turns on the charm with Patricia 

Clarkson as Emma Stone’s parents in 

this wonderful teen-com

You knew exactly what she [Emma Stone] 
was going to achieve and become. It was 
just like meeting my sister-in-law, Emily 

Top right: Big Night: 

Relations get strained 

for brothers Primo 

(Tony Shalhoub) and 

Secondo (Tucci), who 

run a failing Italian 

restaurant. Middle 

right: The Devil Wears 

Prada: Nigel (Tucci) 

with fashion magazine 

editor-in-chief Miranda 

Priestly (Meryl Streep). 

Bottom right: The 

Hunger Games: 

Mockingjay — Part 1: 

Tucci stars as larger- 

than-life host of  

the Hunger Games,  

Caesar Flickerman. 

Tucci                  on Tucci
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Can the Detroit star run our
maze of questions?

WILLPOULTER

1
What’s the

name of the

musical group

caught up in the

events of Detroit?

The Dramatics.

Being British and

coming into the

process, I had a lot

to learn about the

complexities of

this history.

Kathryn Bigelow

was highly realistic

and immersive as

a filmmaker, so

we’re just reacting

to what’s around

us as opposed to

trying to fabricate

anything. Correct.

2
In We’re The

Millers, you

famously rapped

Waterfalls by TLC.

Can you complete

the following line:

“I seen a rainbow

yesterday, but too

many storms have

come and gone...”

“Leaving a trace of

not one god-given

ray”? Okay, good.

I probably still have

the whole song in

my head. Correct.

3
What game

does Shane

play with his

young son at

the arcade in

Grassland?

Oooh, er, air

hockey! Correct.

4
What is the

name of the

book on which

MOVIE MASTERMIND

7

FINAL SCORE

War Machine  

is based?

The Operators.  

I actually just read 

the script. I began 

reading the book, 

but it was quite 

different, and 

having spoken to 

David Michôd,  

I switched back  

to the script and 

made that my 

go-to. Correct.

5       In The 

Revenant, 

what advice does 

Fitzgerald (Tom 

Hardy) give your 

character Bridger 

after he tries to 

shoot him?

So we wrestled 

with the gun, I go 

down. Oh, “God 

giveth and God 

taketh away,” 

something like 

that? [Hears the 

correct answer] Oh 

yeah! To be honest, 

I have tried to wipe 

some of those 

days out of my 

emotional memory.

The correct 

answer is, “Next 

time you want to 

shoot somebody, 

you might want  

to use powder  

in your gun.”

6   What are 

Gally’s last 

words in The 

Maze Runner 

before he’s 

speared through 

the chest?

Something about, 

“If you think this  

is free”... no. 

“We’re never free,” 

something like that? 

No, you’ll have to 

tell me. [Hears the 

correct answer]  

Ah, shit, I would’ve 

been here all day.  

I think those  

might be lines  

from the same 

section, though.

The correct 

answer is,  

“I belong to the 

Maze. We all do.”

7 What do you 

and fellow 

security guard 

Beth Rylance 

cook in your 

office in School 

Of Comedy?

Ooh, Boerewors,  

I think we were 

literally just grilling 

them, par cooking 

them. I love Beth 

Rylance. I saw  

her recently and 

she’s seriously 

funny. Correct.

8   After he’s 

been turned 

into a dragon in 

The Chronicles  

Of Narnia: The 

Voyage Of The 

Dawn Treader, 

how does 

Eustace prove  

his identity  

to Edmund?

Oh, he breathes 

fire into the  

ground, spelling 

out, “I am 

Eustace.” I have  

to give all credit  

to the CGI there.  

I had virtually 

nothing to do  

with it. But it was 

really interesting 

watching it;  

I heard they took 

some elements 

from my face  

and tried to 

incorporate it into 

the dragon to  

give it some sort  

of resemblance. 

Maybe my 

eyebrows or 

something. 

Correct.

9   What age 

does Dean 

turn during  

Wild Bill? 

Eighteen or 19?  

I wanna say 18. 

[Hears the correct 

answer] Oh dear, 

I’m way off. I think 

maybe I turned 18 

and I’m confused. 

The correct 

answer is 16.

10   In Son Of 

Rambow,  

do you remember 

the name of  

the French 

exchange 

student?

Didier! [And his 

surname?] Didier 

Revol. Nice! That’s 

going back like  

12 years. Correct.

[Blunt]. As soon as you meet her, you 
go, “That’s an incredible person. First of 
all, a really nice person but secondly, so 
talented and without affect, without all 
the drama that often comes with young 
actors.” As a more experienced actor, 
you’re in awe. You think, “I couldn’t do 
that when I was that age.” It was the first 
movie I did after my wife passed away. 
I went and did it, and it was so much fun. 

CAPTAIN AMERICA: THE 
FIRST AVENGER (2011)

An impactful cameo as German 

scientist Dr Abraham Erskine, creator 

of Captain America

I loved this role. We ended up shooting 
here in London, and that was when  
it began — dating Felicity, who  
I subsequently married. To make that 
transformation, the key thing was 
ageing without way too much make-up 
and prosthetics. You just do a wig, grow 
a little beard, put more grey in, and we 
may have added a pad or something to 
the stomach. But just frumpy clothes, 
glasses and an accent that was based 
on [artist] Günther Grass talking. 

MARGIN CALL (2011)

Tucci is superb in this Wall Street 

drama, nailing a complex monologue 

about bridge-building

It was terrifying [the monologue]. It’s 
all numbers and numbers are very 
hard, because there’s no emotion 
connected to them. Monologues are 
easy if they’re well written and there’s 
a clear emotional through-line. It could 
be a thousand pages long, it doesn’t 
matter, but if it’s numbers, what is  
a number? I don’t feel anything  
about numbers. You have to make an 
emotional connection to the story and 
those numbers start to fall into place. 

THE HUNGER GAMES: 
MOCKINGJAY — PART 1 (2014)

Tucci at his most flamboyant,  

as glammed-up TV host  

Caesar Flickerman

Oh my God. He looks like your worst 
nightmare; my worst nightmare.  
I wanted him to look like he had plastic 
surgery, so they taped my face up.  
I wanted him to have those big teeth, 
to be like a Vegas act — a cross between 
Wayne Newton and Siegfried and Roy. 
Something weird, with a bit of Graham 
Norton thrown in — the funny, fun 
part. The costumes were crucial. It was 
a gas. It was a dream job. TERRI WHITE

FINAL PORTRAIT IS OUT ON 8 JANUARY  

ON DVD DETROIT IS OUT ON 8 JANUARY ON DVD, BLU-RAY AND DOWNLOAD
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STEPPING INTO THE old
Connecticut farmhouse which is to be
her new home, fragile Jessica (Zohra
Lampert) is startled by a shadow figure…
and hesitates to tell her husband (Barton
Heyman), only for him to reassure her
with, “It’s alright — I saw her too!” It’s
a twist that Jessica is more relieved she
isn’t seeing things than worried about
the intruder — red-headed hippie-chick
squatter Emily (Mariclare Costello).
As it turns out, the odd girl might well
be a malign spirit, the vampire/ghost
of a bride drowned in the lake on the
property. Jessica’s mental state doesn’t
mean the horrors are all in her mind, just
that she’s especially susceptible to the
supernatural, with real and imagined
voices whispering constantly in her head.

John Hancock’s quiet, deceptive, chilly
Let’s Scare Jessica To Death (1971) is my
favourite horror film. It’s partly a perverse
choice, born of a wish not to seem
predictable by name-checking something
better known, like Psycho, The Texas Chain
Saw Massacre or Bride Of Frankenstein.
All worthy selections, likely to be found in
Empire’s Masterpiece section… But in this
chamber of the magazine we’re concerned
with films that haven’t made it into the
canon — and aren’t even likely to trouble
the fairly predictable lists of great cult
movies. Horror works best when
unfamiliar, and Jessica plays well when
it creeps up on you. The film is vague,

allusive, oddly plotted (but perfectly
paced), eerily autumnal, uncomfortable
in its domestic scenes, and reflects the
moment of its making by working up an
end of the counterculture feel which makes
it an interesting partner with Alice’s
Restaurant. Even while you’re watching, it
seems a disjointed memory of a movie you
might once have tuned into on late-night
TV or caught in a faded print on a double
bill with something better-known.

Before refined internet search
facilities did away with the need, Jessica
was a staple of features where readers
asked, “Can you name this film I saw
once, where…” So man i li l
moments are memorab
singalong which turns
infirm, unfathomably h
residents sneering at in
a hearse with “love” pa
the bleeding corpse coffi
bass case; the panicked
through poison spray t
dead with his throat cu
wheel of a tractor; the r
susurrus in Jessica’s m
mixing a horror movie
study the way it’s done h
most of all, a dip in the
turns terrifying as the p
vampire shows her tru

Above: Jessica (Zohra

Lampert) succeeding,

at least for now, in not

being scared to death.

Below: Jessica

struggles to decipher

what’s real or imagined.

MOVIE DUNGEON

LET’S SCARE JESSICA TO

OUT NOW ON DOWNLOAD

KIM ON THE WEIRD AND WACKY

WORLD OF DTV:

THIS MONTH: BRITISH ARCHIVE TV

Hammer House Of Horror (1980)

is out on Blu-ray, showcasing

a cheap, engagingly nasty mix

of nightmarishness (terrifying

doppelgängers with bad false teeth),

leaden talk (“She seems to have been  

a perfectly ordinary, run-of-the-mill

countess until her husband went

away to the Hundred Years War”),

interesting actors (veteran Peter

Cushing torturing a young Brian Cox),

splatter and sauciness (sexy,

murderous witch-women are a theme)

and a queasy sense of horrors

festering in the suburbs. Not quite

vintage, but acceptable plonk.

The Frighteners (1972) is less

well-known, but many of its cruel

little half-hour stories turn out to

have a real bite, with squirming

performances from Ian Holm, Ian

Hendry, John Thaw and other

dependables, and unsettling

non-supernatural horror premises.

‘The Manipulators’, a science- 

fiction-tinged piece written and

directed by Mike Hodges just after

Get Carter, is a standout.

The Crunch And Other Stories

collects three hour-long plays by

Quatermass creator Nigel Kneale.

‘The Crunch’ (1964), about a nuclear

weapon concealed in a besieged

 ssy, is exemplary

g suspense. ‘Ladies’

  nd ‘Gentry’ (1987)

 claustrophobic,

 orial about sexual

 s conflict.

 7-’78) offers two

  opian drama — as

 journalist Edward

 es against a heavily

  grimly oppressive

  modelled on East

 hile flirting with

 ho are either sexy

 rman) or sinister

 . Clunky 1970s

s abound.

THE CULT 

LET’S SCARE JESSICATODEATH
Author and critic Kim Newman explores the dark corners of cinema





IT WAS HARD to find a film on the First-Take Club list that I hadn’t 
seen. I live for movies, especially sci-fi — the weirder the better. Yet somehow 
District 9 was a cult classic that had gotten away. With great buzz behind it 
and a Peter Jackson-produced seal of approval, this was an easy choice.

From the get-go, I was all-in. The set-up was great. An alien mothership 
has been stalled, floating over Johannesburg, for a couple of decades.  
The bug-like beings from inside have been relocated to the surface into 
crude, refugee settlements. They’re now the new immigrant class, one  
that everyone else in South Africa is sick of, and a private firm has been 
contracted to evict all of them to a more out-of-the-way internment camp.

This is fantastic stuff right here. Everything from classic Star Trek  
to today’s Black Mirror has used science fiction to touch on hot-button 
issues through the filter of fantasy. In today’s world, we constantly have  
the fear of illegal immigrants thrown at us for the sake of one agenda or 
another. Around 30 years ago, the Alien Nation movie and TV show gave 
us a world where illegal “aliens” were being assimilated into our culture. 

Now, in a sci-fi movie made post-9/11, we’re offered a harsher and  
less tolerant take on alien refugees.

What I liked most about District 9 was the world-building. Bug aliens 
(derogatorily nicknamed ‘prawns’) scavenge through garbage, love cat  
food and are completely shunned by all walks of life, except for one class  
of Earthbound refugees (Nigerians) — who totally take advantage of them. 
Everything on a world-building level was great, from the aliens’ look, to 
their tech, to how they related to our human society, and how we related  
to them. But after that, everything fell apart for me for two reasons.

The first was how director Neill Blomkamp chose to tell his story. They  
decided to go with a found-footage approach: news reports, dashboard 
cams, security footage, one-on-one interviews a là The Office, and so on. 
That’s totally fine. But as a storyteller, once you make that call, you have  
to stick with it. There used to be a weatherman, Willard Scott, who’d wear  
a toupee on Monday, go bald on Tuesday, and have it back on his head on 
Wednesday. And, as a viewer, that’d take you out of the weather report. 

Dan Slott, writer of The Amazing Spider-Man 
comic, pops his District 9 cherry

DISTRICT 9

THE FIRST-TAKE CLUB
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That was me watching District 9.
You can’t use nothing but found footage for the first quarter of the 

movie, then switch to normal sequences here and there, and then snap 
back. I get why Blomkamp did it. There were beats and moments that 
couldn’t logically have been filmed any other way. You had to see them for 
the story to work. If that’s the call you need to make, you should establish 
that from the onset and lift up that toupee ASAP. Heck, halfway through the 
movie they pretty much threw out the found-footage shtick anyway.

The other element that didn’t work for me was all of the characters’ 
trajectories. Everyone consistently behaved pretty much the same way 
throughout the movie. Despite the major revelations and developments,  
no character really went through any kind of profound or surprising state 
change. Everyone’s goals and understanding of this world either stayed  
the same or tracked in a very predictable way.

Spoilers ahead. The big first-act twist is that our protagonist, Wikus 
(Sharlto Copley), the nebbishy company man in charge of relocating the 

refugees, has been exposed to an alien fluid that’s starting to transform  
him into — bum, bum, bum — an alien. I’m not making fun of this premise. 
There’s a worthwhile story in there. It’s practically mythic. But the irony  
is, up until the last ten minutes, it doesn’t change him — not inwardly.

You have a tale like Finian’s Rainbow, and the joy of it is watching 
someone gain empathy and shed their bigotry. All Wikus really cares  
about is getting rid of his ‘curse’. Therefore, his journey isn’t interesting  
to watch because these insights elude him for almost the entirety  
of the movie.

In real life, sadly, our world is inconsistent, and it’s the people who 
don’t change. The weird thing is, when we enter the realm of fiction, our 
buy-ins — what we as the audience want and need — is  a fantastic world 
that consistently follows its own rules and logic. And a place where it’s the 
characters that we care about who experience profound change.

DISTRICT 9 IS OUT NOW ON DVD, BLU-RAY AND DOWNLOAD
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AS THE DIRECTOR of Ocean’s
Eleven, Ocean’s Twelve and Ocean’s
Thirteen, what Steven Soderbergh
doesn’t know about pulling off a movie
heist probably isn’t worth knowing.
And when he came out of retirement
this year after four years away, it was for
Logan Lucky, another heist flick, albeit
one a world away from the slickness of
the Ocean’s movies. We asked him to
share his tricks of the trade…

START WITH A PLAN

Every movie needs a plan — and that
should ideally take the form of a tight
script with a strong premise. In Logan
Lucky’s case, it came from unknown
screenwriter Rebecca Blunt. (So 
unknown, in fact, that a rumour sprung

How to pull off 
a movie heist
Logan Lucky director Steven
Soderbergh’s top tips for
creating the perfect crime

up that she did not exist; Soderbergh  
has since dismissed this.) “You need  
a central premise,” says Soderbergh,  
“and that central premise needs to be 
substantial enough to support a lot of 
narrative tributaries and hopefully  
a decent-sized gallery of characters.”  
So it is with Logan Lucky, which starts 
simply with its tale of two brothers 
ripping off a local Nascar race, and  
gets more complicated from there.

TONE UP

Once you’ve established the premise, you 
need to settle on tone. With Logan Lucky 
and the Ocean’s trilogy, it’s emphatically 
‘caper’. “I would describe them as 
comedies,” says Soderbergh, “though 
Logan is set much more in a real world 
environment than the Ocean’s films are, 
which I always viewed as fantasies.” 

PAY ATTENTION TO THE LOGISTICS

The heist has to make sense — up to  
a point. “It has to live somewhere on the 

edge of plausibility,” cautions 
Soderbergh, “or at least express some
sort of wish fulfilment on the part of
the audience. It needs enough gears in
the engine to create twists and reversals,
to keep the audience from getting out
in front of it.”

Logical gaps in the heist are often
picked up by test-screening audiences,
and Soderbergh often finds himself 
surprised by what they disliked. But  
he’s discovered that humour can soften 
the logical blow. “If you can hide your 
narrative patch with a joke, or a series  
of jokes, you’ve got a much better  
chance of people swallowing it.”

ASSEMBLE YOUR CREW

Having a colourful bunch of misfits, 
whether it’s Daniel Craig’s bleach-blond 
Joe Bang in Logan Lucky or Don 
Cheadle’s flamboyantly accented Basher 
Tarr in the Ocean’s movies, is almost 
inevitable for a heist. “The genre  
really lends itself to the creation of  

Steven Soderbergh 

flanked by (left) Adam 

Driver and (right) Daniel 

Craig on the set of  

Lucky Logan. 



KIDS WATCH CLASSICS

Big films tackled by  
little people

ELLA BERRY — 11
SOME LIKE IT HOT

What’s the story of Some Like It Hot?

Two musicians see some gangsters kill

some guys, so they dress as women to

hide from the gangsters. Then one falls

in love with a girl, Sugar, played by

Marilyn Monroe, and then a man falls in

love with the other one. It’s very funny.

Did you like the film?

The film is great but I didn’t like one of

the musicians, Tony Curtis’s character.

He’s a player and was mean to his

friend. He messed around with Marilyn

Monroe, acting as if he was her best

friend as a woman, and then pretended

to be a millionaire to make her fall in

love with him. He gave away his

friend’s bracelet. He just wasn’t very

nice and didn’t make for a great hero.

What about Jack Lemmon’s

character, Jerry?

I liked him a lot and his relationship

with Osgood was very funny. I thought

they were cute together. The end

was cool when Osgood found out

he was a man, but didn’t care.

Did you like the costumes?

The men were ugly women when they

dressed as women. How no-one

guessed they were men is crazy. Marilyn

Monroe’s costumes were beautiful,

although she wasn’t wearing a bra in

a lot of them, which was a bit revealing.

I think she should have worn a bra.

Would you recommend it to

your friends?

Yes, but there was a bit too much

kissing and I don’t think Joe should

have got the girl at the end.

How many stars would you give it?

I’d give it three stars.

a wide variety of characters,” he explains. 
“Typically, you’ve got to involve various 
specialists. People who have that  
outlier ability to do a certain thing  
tend to be pretty odd, or at least have 
personal characteristics that are  
not typical.” But after working with 
Danny Ocean’s ever-expanding crew, 
Soderbergh has one more slice of advice: 
try to keep the crew small, for your own 
sake. “It’s not fun to stage and block 
scenes with 11 people in them,” he  
sighs. “It’s just not.”

EXPECT THE UNEXPECTED

In Logan Lucky, the Logan brothers
(Channing Tatum and Adam Driver)
draw up a list of heist rules. Two of them:
“Expect the unexpected” and “Shit
happens” are truisms easily applied to
filmmaking. “If you’re feeling resistance,”
explains Soderbergh, “you have to ask
yourself: what element is off? You have
to bring it back to nothing and analyse
each element individually.”

KEEP EVERYONE ON A NEED-TO- 

KNOW BASIS

“There’s always a heist-within-a-heist,” 
chuckles Soderbergh — and indeed, in 
Logan Lucky, there’s one final wrinkle, 
slowly spoonfed to the audience. “The 
way in which information is released is 
very important,” says Soderbergh. “It’s 
this whack-a-mole approach to plot  
that you’re trying to create, where the 
audience are always chasing it a little  
bit, but they feel like they can catch it. 
And then of course, once they think 
they’ve caught it, that’s when you do  
the reversal, and they realise that there 
was something else going on.”

KEEP MUSIC IN THE FOREGROUND

The one constant across Soderbergh’s 
four heist films: Northern Irish former 
DJ David Holmes, who has scored the 
Ocean’s films and Logan with his 
signature brand of slick trip-hoppy jazz. 
“David is a critical part of these films,” 
says Soderbergh. “The music in these 
films is very much in the foreground. It’s 
not there just to provide support. There 
are often extended sequences in which
there’s nothing but music.”

DON’T WORRY ABOUT THE TAKE

Soderbergh’s model was to bypass
the studio system entirely, handling
distribution via his own label and
laser-targeting marketing to NASCAR
fans who would appreciate the North
Carolina setting. The idea was that
he and his collaborators, Channing
Tatum et al, would forego having to share
fat stacks of Benjamins with studio
beancounters. However, despite critical
acclaim, the film fizzled at the box office. 
“The model worked exactly the way  
it was supposed to work,” he says.
“Well, yeah, if you’re a studio, that result’s
not good. But we’re not a studio, and
we had a very different model, so that
result is fine — not what I wanted,
but fine.” Take the money and run.
JOHN NUGENT

LOGAN LUCKY IS OUT NOW ON DVD, BLU-RAY

AND DOWNLOAD

Top: 2001’s Ocean’s 

Eleven starring Brad 

Pitt as Rusty Ryan and 

George Clooney as 

Danny Ocean.

Above: Bar flies: Joe 

Bang (Craig) with 

Clyde Logan (Driver) in 

Logan Lucky.
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BLUE PLANET II
OUT NOW / CERT U / 400 MINS

I’ve devoted recent Sunday evenings to a benign,

white-haired man and a succession of (literally,

in the case of the cuttlefish) hypnotic images. If

David Attenborough and his daring disciples at

the BBC Natural History Unit are secretly forming

a cult, I’m ready to be brainwashed. Thankfully,

their thrilling, Hans Zimmer-scored documentary,

the sequel to the equally groundbreaking Blue

Planet, merely dazzles us with marvels. Fish that

hunt birds. A turtle day spa. Zombie worms.

Something called Godzilla. Raw life emerging

from volcanic vents. Every time you think you’ve

seen the most jaw-dropping thing possible,

Blue Planet II shows you something even more

extraordinary. Thanks to the intrepid, and possibly

lunatic, efforts of naturalists and camera-people

(and the delightful voiceover of Attenborough),

this is magnificent, emotional and thrilling, and

suggests that our planet might benefit from

a little more worship. HELEN O’HARA

3:10 TO YUMA
OUT 8 JANUARY / CERT PG / 92 MINS

An adaptation of an Elmore Leonard short story 

(the type he’d bash out in a week for pulp 

magazines), 3:10 To Yuma holds an important 

place in the history of Hollywood Westerns. It, 

along with High Noon, is credited with infuriating 

Howard Hawks so much he made Rio Bravo as  

a response. Hawks took umbrage with its flawed 

hero (played by Van Heflin) — that wasn’t what 

heroes in Westerns were supposed to be like! 

Hawks was wrong, of course, although I’m 

pleased he thought that — because I really like 

Rio Bravo too. Still, it’s a shame Hawks can’t 

couldn’t see past his preconceived notions, 

because 3:10 To Yuma has become a classic  

of the genre — its condensed timeframe meaning 

it plays more like a thriller than a Golden Age 

Western. This Criterion Collection edition,  

first released in the States in 2013, is the best 

way to see it thanks to its restored picture and 

sound. JONATHAN PILE

CHARLEY VARRICK
OUT 22 JANUARY / CERT 15 / 111 MINS

Don Siegel’s first film after Dirty Harry retained 

two of that film’s stars (Andrew Robinson and 

John Vernon), and its hard-bitten tone. It’s 

perhaps not as celebrated as the Clint Eastwood 

vehicle, but it should be, for this is a wonderful 

thriller of the kind they seemed to churn out on  

a weekly basis in the ’70s. I have fond memories 

of watching this, and the likes of The Outfit and 

Prime Cut, in my youth, mesmerised by screen 

antiheroes who walked the walk and talked the 

talk. Here, Walter Matthau is on prime laconic 

form as Charley Varrick, a bank robber who rubs 

the Mob up the wrong way after a heist, and finds 

himself in the crosshairs of Joe Don Baker’s 

hitman. An actor incapable of hitting a false note, 

Matthau is unforgettable as the unflappable 

Varrick, slowly getting the upper hand on the 

Mafia, but there’s joy to be had from the excellent 

supporting cast, Siegel’s unerring command of 

tone, and Baker’s incredible hat. CHRIS HEWITT

HOUNDS OF LOVE
OUT 29 JANUARY / CERT 18 / 108 MINS

I don’t know that I’ll ever be able to watch 

Australian horror Hounds Of Love again, and 

that’s meant as the highest compliment. Writer/

director Ben Young tells a very disturbing story so 

effectively that its darkest moments creep back  

to haunt you for weeks after. Emma Booth and 

Stephen Curry are a couple who kidnap and  

kill teenage girls for sexual kicks. Ashleigh 

Cummings is the victim who refuses to go quietly. 

All three are astonishing. Young dissects his 

killers carefully, showing sad weaklings trying to 

pretend they’re in control when they’re anything 

but. There are scenes between Booth and 

Cummings in which only the latter is an actual 

prisoner, but terrified helplessness sweats out of 

both of them. You won’t feel entirely sympathetic 

to Booth’s character, but you can see her path  

to becoming a monster. She finds the ordinary 

within, which makes this extraordinary film all  

the more frightening. OLLY RICHARDS

EVERY NEW 

RELEASE YOU NEED 

TO OWN. NOW

PICK OF  

THE MONTH        
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PHENOMENA
OUT 15 JANUARY / CERT 18 / 116 MINS

I first saw Phenomena as part of a Dario 

Argento binge: a blood-soaked, Goblin-scored,

stab-happy movie marathon that left me seeing

hooded killers everywhere. Years on, images

from that film in particular are still burned into

my brain. Even by Argento’s standards, the plot

is madder than a Satanist ballet teacher, involving

a somnambulist heroine (Jennifer Connelly) who

can talk to insects with her mind, a razorblade-

wielding monkey, Donald Pleasence hoarding

a maggot-ridden severed head, and a POV shot

from the perspective of a ladybird. Oh, and it’s

set in a gloomy European region referred to by

multiple characters as “the Transylvania of

Switzerland”. Though blighted by the odd bit of

Garth Marenghi-esque FX work, it’s so bizarre,

woozily heightened and unique that you owe it

to yourself to check it out. Just don’t get it mixed

up with Philomena and recommend it to your

grandmother. NICK DE SEMLYEN

COLLIDE
OUT 15 JANUARY / CERT 15 / 99 MINS

Back in 2014, Welcome To The Punch director

Eran Creevy went off to Germany to make

a high-speed action-thriller titled Autobahn. And

then someone slammed on the brakes. When it

finally appeared in American cinemas earlier this

year as Collide, it bombed; now it’s just a DTV

release on Creevy’s home-turf. It really doesn’t

deserve it. While the story’s uninspiring (Nicholas

Hoult’s smalltime crim rips off German kingpin

Anthony Hopkins to cover medical bills for his ill

girlfriend Felicity Jones), the fuel-injected chase

tension is effectively maintained as Hoult’s Casey

runs, guns and drives for his life. The quality cast

also elevate the material — not only did I enjoy

a Eurotrashy Ben Kingsley (playing an eccentric

drug dealer) sharing the screen with Hopkins; the

one-time Hannibal Lecter also treats us to his Sly

Stallone impression — during a torture scene.

That’s got to be worth a spot of time and rental

money, right? DAN JOLIN

DAPHNE
OUT 22 JANUARY / CERT 15 / 84 MINS

The intimate debut feature from Scottish filmmaker 

Peter Mackie Burns is a quiet, complex delight of 

a movie that sits, prickly and scratchy, just beneath 

the skin. Emily Beecham is Daphne — a single 

(privileged) thirtysomething woman, trying to 

navigate the cruel big city with her only weapons 

the foul words on her tongue and whisky in her 

throat. It’s hardly a new premise, but with its sketch 

of the small tragedies, humiliations and mundanities 

that mark an everyday life every day, long-time 

collaborators Beecham and Burns discover  

a texture and nuance that makes it feel fresh out 

of the box. Beecham plays Daphne on an elegant 

knife-edge — wobbling, occasionally lurching 

between destructive narcissism and tender 

vulnerability — until a violent incident pushes her 

onto a path of self-reflection. Burns refuses to 

indulge any chuck-out-your-Chardonnay scenes of 

redemption and it becomes clear there are no easy 

answers — for Daphne, or for us. TERRI WHITE

GOOD TIME
OUT 8 JANUARY / CERT 15 / 101 MINS 

The gap between amateur and professional is

rarely more pronounced than on screen where,

however good the street-cast performers and

drama schoolers are, there’s a distance in the

reality between them. Not, remarkably, here,

where the Safdie siblings take one of the most

recognisable actors in the world and disappear

him in New York City. Robert Pattinson fizzes like

a Mentos in a coke bottle, skittering around the

city that never sleeps, trying to rescue his brother

(co-director Benny Safdie) after a botched

robbery. Were this a more obviously righteous

film, both would be strong shouts for an Oscar.

But there is an oblique social commentary in

this underclass adventure — Of Mice And Men

meets Mean Streets — as well as a desperate

understanding of how far family will go for each

other and a lung-hammering momentum that

meant it was only in the closing credits that

I took a breath. NEV PIERCE

WHEN THE WIND BLOWS
OUT 22 JANUARY / CERT PG / 84 MINS

David Bowie introduced The Snowman and  

also sings the title song to Jimmy Murakami’s 

When The Wind Blows, but that’s where the 

comparison points end between the two towering 

Raymond Briggs animation adaptations of the 

’80s. In this deeply depressing kitchen-sink 

apocalypse, rather than walking in the air, we 

watch an elderly couple (voiced so gently by  

John Mills and Peggy Ashcroft) slowly die  

from radiation poisoning, the effect of a fallout 

they cannot see from a bomb they do not 

understand, protecting themselves with potato 

sacks because a leaflet from the library told them 

to. The two characters are so perfectly observed 

that I swear I sat through their arguments about 

nuclear war and dinner plans (chips or mash?)  

in my grandparents’ kitchen. It’s the ultimate 

accompaniment to scrolling through Donald 

Trump’s tweets calling Kim Jong-un fat. We’ll  

be fine, dear. HAYLEY CAMPBELL

A GHOST STORY
OUT 15 JANUARY / CERT 12 / 92 MINS

If I had seen it in time, A Ghost Story would

certainly have haunted the upper reaches of my 

2017 top ten. Killed in an off-screen car crash, 

Casey Affleck’s C becomes a Hallowe’en costume 

ghost — who knew a sheet with eyeholes could 

be so astonishingly expressive, eliciting emotion 

with just the droop of cloth? — and keeps watch 

over grieving partner M (Rooney Mara, who

comfort-eats a chocolate pie in a four-minute 

take as mesmerising as it is moving). If all this 

sounds like a mumblecore Ghost, writer-director 

David Lowery, reuniting with Mara and Affleck 

after the similarly elliptical Ain’t Them Bodies 

Saints, elevates it with impeccable craft, dry wit, 

fanciful metaphysics (the film loops back on itself, 

and appears to take in virtually the entire span of 

human history) and a rich well of feeling. Lyrical, 

thoughtful and affecting, it won’t scare you

sheetless, but A Ghost Story is about the real 

horror of missing a life you loved. IAN FREER





Available to order from Amazon, Book Depository and most good bookshops
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crossword competition

ACROSS
7 Its metaphorical killing involved Colin Farrell

and Nicole Kidman (1,6,4)

8 This fashion-house documentary featured

Sharon Stone and Jennifer Lawrence (4,3,1)

9 Kristen who co-wrote and starred in

Bridesmaids (4)

10 In which Dustin Hoffman and Tom Cruise

were brothers (4,3)

12 The kind of eagles that figure in a Robert

Redford movie (5)

14 Winger, a three-time Oscar nominee (5)

16 Clint Eastwood’s Madison County structures (7)

19 This was filmed in India and Australia and

starred Dev Patel and Nicole Kidman (4)

20 He was big and fashioned by the Coen

brothers (8)

22 This 12-year-old portrayed Chiron in

Moonlight (4,7)

DOWN
1 French screen legend Jacques, famous for

Les Vacances de Monsieur Hulot (4)

2 Beatty, Annette Bening’s husband (6)

3 Ferrous superhero played by 17 down (4,3)

4 It featured Whoopi Goldberg in the title

role (5)

5 This Herman had a Big Adventure in

1985 (3,3)

6 Richard who was Thorin in The Hobbit — An

Unexpected Journey (8)

11 Nationality that links Pie, Beauty and

Graffiti (8)

13 Johnny Depp’s ’50s teenage rebel (3,4)

15 Could be Blade, Kite or Maze (6)

17 Junior Robert whose portrayal of Charlie

Chaplin gained him an Oscar nomination (6)

18 Bradley Cooper’s Hawaiian goodbye (5)

21 She’s Rooney Mara’s sister (4)

TAYLOR SHERIDAN’S CRIME thriller Wind 

River stars Jeremy Renner and Elizabeth 

Olsen as a US Fish & Wildlife officer and FBI 

agent investigating a brutal murder on the 

Wind River Reservation in Wyoming. Co-starring 

Graham Greene and Gil Birmingham and with 

music by Nick Cave, it’s a gripping tale with 

strong characters and smart writing which 

addresses the pressing issue of sexual assault 

on America’s reservations. To mark its 

home-entertainment release, we have a 49” 

smart TV, a Blu-ray player and a copy of the 

film to give away to one winner. Just crack  

the crossword, solve the anagram and text 

your answer to the number below. 

WIND RIVER IS OUT ON 8 JANUARY ON DOWNLOAD, 

AND ON 22 JANUARY ON DVD AND BLU-RAY

A 49” SMART TV WITH  
BLU-RAY PLAYER AND  
A COPY OF WIND RIVER

TERMS AND CONDITIONS: One entry per person. Texts cost 50p + standard network rate. Ask the bill payer’s permission before entering. Entries must be received before 23 January or will not be valid (but the cost of the  
text may still be charged). One winner will be selected at random. Competition promoted by Bauer Consumer Media Limited t/a Empire (“Empire”). Empire’s choice of winner is final and no correspondence will be entered into in this 
regard. The winner will be notified, by phone (on the number the text was sent), between seven and ten days after the competition ends. Empire will call the winner a maximum of three times and leave one message. If the winner  
does not answer the phone or respond to the message within 14 days of the competition’s end, Empire will select another winner and the original winner will not win a prize. Entrants must be over 18, resident in the UK and not be 
employed by Empire. The prize is non-negotiable with no cash alternative. Empire is not responsible for late delivery or unsatisfactory quality of the prize. Entrants agree to the collection of their personal data in accordance with 
Empire’s privacy policy: http://www.bauerdatapromise.co.uk/. Winner’s personal details will be given to prize provider to arrange delivery of the prize. Bauer reserves the right to amend or cancel these terms or any aspect of the 
competition (including the prize) at any time if required for reasons beyond its control. Any questions, please email empire@bauermedia.co.uk. Complaints will not be considered if made more than 30 days after the competition  
ends. Winner’s details available on request (after the competition ends) by emailing empire@bauermedia.co.uk. For full Ts&Cs see http://www.bauerlegal.co.uk/competition-terms.html.

COMPETITION ENDS 22 JANUARY 

HOW TO ENTER Take the letters from each coloured square and rearrange them to form the name of an actor, actress, director or character. Text ‘EMPIRE’ 

to 83070, followed by your answer, name and address (with a space between each element of your message!). Texts cost 50p plus standard operator costs. 

Lines close at midnight, 22 January. Winners are selected at random. See below for terms and conditions.  

JANUARY ANSWERS ACROSS 7 Adjani, 8 Louise, 9 Race, 10/21 American Made, 11 Agutter, 13 Ashes, 15 Speed, 17 Tom Horn, 20 Stronger, 22 Gossip, 

23 Dillon. DOWN 1 K.D. Lang, 2 Babe, 3 Pirates, 4 Olsen, 5 Lubitsch, 6 Estate, 12 The House, 14 Joy Ride, 16 Patton, 18 Red Dog, 19 Egypt, 21 Milk. 

ANAGRAM JAR JAR BINKS



1000's of exclusive t-shirt designs in stock!

BIG SALE
STARTS XMAS EVE!

15%off*

Exclusive

*Type in tee15 at checkout to get your discount
(limited period only)

TSHIRTGRILL.COM

T-shirts from only £2.99ea!

We are interested in viewing ALL quality collections of vinyl 

records and CDs ANYWHERE throughout the UK and Ireland. 

We’ll travel to you.

Contact The Sound Machine if you would like to talk with 

one of our specialists or to arrange a viewing appointment.

info@thesoundmachine.uk.com

0118 957 5075 07786 078 361

thesoundmachine.uk.com

Follow us on:



146 FEBRUARY 2018

THE MISFITS CHOSEN BY DIRECTOR PATTY JENKINS

EXT. DESERT — DAY

Gay (Gable), and Guido (Eli Wallach) have just 

rounded up some loose horses. A distraught 

Roslyn (Monroe) looks on from beside Gay’s truck. 

Perce (Clift) stands to the side, taking no part. 

Gay and Guido bend down to tie up the legs of 

one of the horses. 

GAY: We’ll tie down the other three on the 

way back. How much do you think this mare’ll 

weigh, Guido?

GUIDO: About 600lb, I guess. 

GAY: Yeah. There must be about 400 on  

that brown, huh?

GUIDO: Just about, yeah. 

GAY: Must be about 800 on the stallion?

GUIDO: Oh, a little lighter. Be about 1,900,

2,000lb. 

GAY: Oh, how does that all come out? 

GUIDO: Well, six cents a pound. Be about 

110, 120 dollars. 

GAY: How do you want to cut it up?

We’re tight on Roslyn’s face, now rippling with 

mounting anger. 

GUIDO: Any way you like. I’ll take 50 for myself 

and the plane. 

Roslyn turns and runs off into the distance.

GAY: Okay. I oughta have 40, for the truck and 

me. That leaves 25 for you, Perce. That alright?

Perce, lost in introspection, doesn’t respond. 

GAY: Perce!

PERCE: No, you, you fellas take it. I just came 

along for the ride anyway. 

Before Gay and Guido can respond, Roslyn lets 

loose. Turning round, a lonely figure framed against 

the vast desert, she screams her lungs out. 

ROSLYN: Butchers! Killers! Murderers! You  

liars! All of you, liars! You’re only happy when  

you can see something die! Why don’t you kill 

yourselves and be happy? You and your “God’s 

country”! “Freedom”! I pity you! You’re three  

dear, sweet, dead men!

Perce looks away, ashamed. Gay and Guido  

look on. 

GUIDO: She’s crazy. They’re all crazy. You try  

not to believe it because you need them. She’s 

crazy. You struggle, you build, you try… you  

turn yourself inside out for ’em. But it’s never 

enough. So they put the spurs to you. I know,  

I got the marks. I know this racket, I just forgot 

what I knew for a little while. 

As Guido talks, Roslyn is still screaming 

“Butchers! Liars!” in the distance. 

ROSLYN: [shrieking] I pity you! You’re three  

dead men!

Gay and Guido exchange glances. The horse that 

hasn’t been tied up wanders over to its prostrate 

companion, and starts poking its neck with its hoof. 

PATTY JENKINS: “The Misfits is an incredible 

movie. It’s a bunch of great actors, all in their 

last movie — Clark Gable, Marilyn Monroe, 

Montgomery Clift. There’s something incredibly 

truthful in each one of their performances, 

about themselves and their own careers. This 

scene is the crescendo. It’s where Marilyn 

Monroe realises they’re going to kill the 

horses. It’s the real moment of collision 

where a number of their needs collide with  

her needs. It’s an incredible drama.”
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