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Architectural Deckrail System and Quick Clad Post Sleeves

THE FASTEST WAY TO RAILING PERFECTION!

For pricing and purchasing information: sales@woodwayproducts.com, 
800-459-8718 or www.woodwayproducts.com

The fully-assembled Quick Clad Post Sleeve system from 
Woodway easily turns 4”x4” structural posts on decks and 

porches into timeless 6”x6” appearance posts.

Available in clear Western Red Cedar and Mahogany

40”, 48” & 96” nominal lengths

Fully assembled and individually cartoned with base 
molding included (96” ships unassembled)

Solid construction and joinery with waterproof adhesive

Quick shim system makes it easy to correct out-of-plumb 
and misaligned posts

For FREE information go to www.oldhousejournal.com/lit 



Acorn Manufacturing

Largest Manufacturer and Distributor of Forged Builder¹s Hardware in the US
Door Hardware | Barn Hardware | Cabinet Hardware | Shutter Hardware 
Grilles & Grates | Bath Hardware | Ceramic Hardware | Nails | Radiant Baseboards

Acornmfg.com | 508-339-4500
For FREE information go to www.oldhousejournal.com/lit 



We’ve all had nights when we just can’t lie down in bed and 
sleep, whether it’s from heartburn, cardiac problems, hip or 
back aches – it could be a variety of reasons. Those are the 
nights we’d give anything for a comfortable chair to sleep in, 
one that reclines to exactly the right degree, raises feet and legs 
to precisely the desired level, supports the head and shoulders 
properly, operates easily even in the dead of night, and sends a 
hopeful sleeper right off to dreamland.

Our Perfect Sleep Chair® is just the chair to do it all. It’s a 
chair, true – the finest of lift chairs – but this chair is so much 

more! It’s designed to provide 
total comfort and relaxation 
not found in other chairs. It 
can’t be beat for comfortable, 
long-term sitting, TV viewing, 
relaxed reclining and – yes! 
– peaceful sleep. Our chair’s 

recline technology 
allows you to pause 
the chair in an 
infinite number of 

positions, including 
the Trendelenburg 
position and the zero 

gravity  position where 
your body experiences a 

minimum of internal and 
external stresses. You’ll love 

the other benefits, too: It helps with 
correct spinal alignment, promotes back 

pressure relief, and encourages better posture to prevent back 
and muscle pain. 

And there’s more! The overstuffed, oversized biscuit style back 
and unique seat design will cradle you in comfort.  Generously 
filled, wide armrests provide enhanced arm support when 
sitting or reclining. The high and low heat settings along 
with the dozens of massage settings, can provide a soothing 
relaxation you might get at a spa – just imagine getting all that 
in a lift chair! Shipping charge includes white glove delivery. 
Professionals will deliver the chair to the exact spot in your 
home where you want it, unpack it, inspect it, test it, position 
it, and even carry the packaging away! Includes one year service 
warranty and your choice of fabrics and colors – Call now!

This lift chair 
puts you safely 
on your feet!

The Perfect Sleep Chair®   
Call now toll free for our lowest price.

Please mention code 49111 when ordering.

1-888-735-3593
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© 2015 by fi rst STREET for Boomers and Beyond, Inc.

DuraLux II
Microfi ber

Tan Burgundy

Burgundy  Chocolate Cashmere Fern Indigo

Long Lasting 
DuraLux Leather 

 Chocolate 

“To you, it’s the perfect lift  chair. To me, 
it’s the best sleep chair I’ve ever had.”  

                          — J. Fitzgerald, VA

     Remote Controls for Heat, Massage, Recline and Lift

Separate
Heat and
Massage
Controls!

Sit up, lie down — 
and anywhere 
in between!

For FREE information go to www.oldhousejournal.com/lit
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that’s what I’ve come to rely on with my magazine subscriptions. I continue to subscribe to 
print editions because paper showing up in the mailbox is tangible. The arrival of the 
magazine makes me look. And I can read print anywhere, even when someone else has 
snatched the iPad. But increasingly I want portable digital editions of magazines that 
provide incentive, instructions, and sources—my fi tness and cooking magazines, for example.       

When I was in the midst of restoring my 1904 house, the Internet was young; I kept
three-ring binders fi lled with magazine tearsheets. Hallelujah, that’s no longer necessary. 
Whole publications are archived right there on your tablet. Without carrying binders 
around, you can whip out favorite images and samples when you’re shopping or meet-
ing with a designer. Even better, digital editions are “built” to be interactive. They let you 
archive back issues, bookmark favorites, and go deeper into tangents and sources that 
wouldn’t fi t on the printed page.

So I’m thrilled to announce that OHJ subscriptions are available three ways. Buy a 
stand-alone print subscription or an interactive iPad subscription; or buy both for a dis-
counted combo price of $29.95. Already a print subscriber? Now you can add on a digital 
sub for the iPad for just $4.99.  If you use OHJ as a renovation tool, I think you’ll fi nd the 
upgrade is worth it—our art department does a great job with interactive content and 

exclusive features. Easy-to-read text is formatted for the screen. Get 
videos, slide shows, and step-by-step how-tos; hone in on an image; 
link directly to resources without going to a separate web page. I love 
print, but I have to say it’s fun to play with the digital edition. 

Go to oldhouseonline.com/subscribe to learn more. (For the record, 
I still keep all my printed back issues in binders!)

Paper to inspire 
and digital to carry,

From the Editor

Email me at ppoore@aimmedia.com, or fi nd us on Facebook at facebook.com/oldhousejournal.TALK TO US

SIDE
NOTES

NEW BOOK EXPLORES 
A FAVORITE STYLE
Long-time OHJ 
contributing 
photographer Paul 
Rocheleau’s latest 
book covers a popular 
suburban style: The 

Tudor Home (Rizzoli, 
2015). Author Kevin 
D. Murphy introduces 
English antecedents, 
then takes us through 
old houses in the 
suburbs of New York 
and Philadelphia, 
in the Midwest, the 
South, and the West. 
Design elements 
range from Jacobean 
to Arts & Crafts. 
Rocheleau’s lovely 
interiors leave us with 
hints for decorating 
houses that can be 
both cozy and formal.

WRIGHT HOUSEWALK
Join other pilgrims 
for Wright Plus 2015 
(May 16, Oak Park & 
Riverside), where you 
get to tour rarely seen 
interiors in homes by 
Frank Lloyd Wright, 
et al. The meticulously
restored 1908 Avery 
Coonley Estate is 
featured. So much 
more; go to
fl wright.org

Good news: now OHJ’s print subscribers can get an 
interactive digital subscription with just a $4.99 upgrade.

+
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a much-published 
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since authored 19 
design books.
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Restoration.com
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Subway Ceramics is dedicated to preserving our uniquely American 
tile heritage with our authentic collection of reproduction subway 

For FREE information go to www.oldhousejournal.com/lit 
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GET RID OF YOUR GUTTERS!
Rainhandler: NO Cleaning, NO Maintenance, NO Ice dams, No Ground Erosion

RAINHANDLER’S LOUVARC™ ALUMINUM LOUVERS
mount in place of ordinary gutters and receive rainwater running off your roof.
7 precision-contoured louvers “slice & dice” the stream into thousands of harmless
droplets and redirect them out onto your lawn and perimeter plantings.

SPECIAL OFFER for Old House Journal Readers!
30% OFF Mention code OHJ515

when you call or enter on our website at checkout

ORDER ONLINE! WWW.RAINHANDLER.COM

To order or request info packet 1-800-942-3004
OFFER EXPIRES 07/31/2015

Proudly Made in the USA

This 1790 Thomas Ludlam home is located in New Jersey. The owner,
Joan Berkey is an Architectural Historian. She recently supervised a
major addition to her home. She posted the project on her blog, link
below. In researching gutters, she recalled an ad for Rainhandler in
Old House Journal. The description in her blog follows:
“I found them doing a Google search. http://www.rainhandler.com
We ordered the brown color and before ordering consulted their very
well-written directions on-line. We determined we needed to buy
spacers as well. It took Scott a few hours to install them and we
couldn’t be happier. They shipped quickly and were packaged safely
for the trip. They look great! You
really have to look closely to see
them and since we’re 100’ off the
road, I’m sure most folks don’t
even notice them. I think they’re
perfect for historic buildings”
Rainhandler comment: We thank
Ms. Berkey, an expert on the
architecture of historic homes, for
her unsolicited endorsement. A
marketing problem for the
manufacturer is the fact that
Rainhandlers actually disappear
when you are 30’ or more away
from the home. Invisible, with no
ugly downspouts or anachronistic
gutters to detract from the beauty of your vintage home.
Rainhandlers are PERFECT for your home, too!
Link to Joan Berkey blog http://joanberkey.blogspot.com/

• Self-Cleaning louvers can’t trap debris – leaves simply blow or wash away!
• Can’t Clog because there are no troughs or downspouts.
• Maintenance-Free because there’s nothing to clog or clean.
• Precision-Curved Heavy Duty aluminum louvers can’t rust.
• Recycles Rainwater onto your lawn and perimeter plantings.
• Prevents Erosion caused when you have no gutters or when gutters overflow.
• Beautifies Your Home because they’re nearly invisible in place.
• Easy Installation for homeowners and handymen.
• Keeps YOU Safer because you’ll never again climb ladders to

clean gutters or pay someone else to do it.
• SATISFACTION GUARANTEED for a full year; warranted for 25 years!

HOMEOWNER SOLUTION!
RAINHANDLERS NEVER NEED CLEANING

because they CAN’T trap leaves!
Rainhandler has no troughs or downspouts so there’s nothing to clog or clean.
Ordinary gutters freeze in winter and cause ice dams. Rainhandlers don’t hold water,
can’t cause ice dams, and are warranted against winter damage.

RAINHANDLER

RAINHANDLERS PERFECT FOR 1790 LUDLAM HOME

For FREE information go to www.oldhousejournal.com/lit



10

w

Phantom Screens, led by its CEO, C. Esther De Wolde, 

is restoring a 1906 Arts & Crafts bungalow in 

Mobile, Alabama to its former glory.

Watch our 13 episode 
web TV series at 

experiencephantom.com

Turning a house into a home 

Phantom Screens

The Ford House
est. 1906

SOUTHERN

ROMANCE

WWW.PERSIANCARPET.COM

The most authentic and 
beautiful carpets in the 
Arts & Crafts tradition 
come from our looms  

to your floor.

Call us for a dealer  
in your area 

800.333.1801

Carpet: Stretham Park  PC-53A

For FREE information go to www.oldhousejournal.com/lit 
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12 NARRATIVE OF THE PINK HOUSE
A Hudson Valley farmhouse adds a new chapter to its story. 
+ ELEMENTS OF THE FARMHOUSE KITCHEN 24 THE MOVING STORY OF A HOUSE RECLAIMED

Preservation-minded homeowners move a 1906 house to save it. 
+ ARTS & CRAFTS-ERA FIREPLACES: BRICK, STONE & TILE 

34 SUCCESS!: MANTEL MAKEOVER  |  38 MY NEIGHBORHOOD: EAST OAKLAND, CALIFORNIA  |  40 WINDOW SHOPPING: VICTORIANS BY STYLE

11

TWO HOMES 
THAT WEAR THEIR 
HISTORY WELL 
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narrative of 
the pink house

By Bruce D. Snider | Photographs by Randy O’Rourke

“We wanted the old house to reflect its  
history,” say these owners, “but also to 

embrace the hearts and artifacts of all the 
people who once lived here.” Their restoration 
doesn’t pay tribute to one period. Rather, they 

added their own story to the narrative.

13
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So when Iacone and her investment manager 
husband, Steve Clearman, bought the house as a 
weekend residence in 2001, they had no intention of 
changing that. “We just chose a nicer pink,” she says. 
And when some needed repairs morphed into an 
extensive two-year addition and renovation project, 
the couple took a similar approach, celebrating the 
farmstead’s layered history while filling out the  
narrative with colorful new passages of their own. 

The oldest part of the house is the dining room, 
which dates from the 18th century and features a 
wide-plank wainscot and a Federal-era fireplace 
mantel. “It was probably the first kitchen,” Iacone 
says. “The rest of the house [circa 1820] grew piece-
meal around that room.” Their renovation project 
began there, with a deliberately light touch. Except 

for some plaster repair and a new coat of paint, 
Iacone says, “it’s basically the same room it’s always 
been.” The furnishings, most prominently an early 
19th-century dining set, pay homage to the era, but 
reflect the owners’ impressionistic type of histori-
cism. A landscape by Hudson River School painter 
John Frederick Kensett hangs above a found-object 
assembly of wooden clothespins by contemporary 
sculptor La Wilson, which somehow evokes the same 
period. A framed paper-cutout piece, by a local artist, 
suggests a colonial sampler.

Architect Kate Johns helped smooth out kinks in 
the existing floor plan—removing awkward earlier 
additions and shifting doorways to improve sight 
lines and traffic flow—but without breaking with the 
building’s elegant austerity. Johns also drew a Federal 

For as long as anyone in Ghent, N.Y., could remember, the big Federal- 
style farmhouse had been known by its distinctive color. “It was always 
called the Pink House,” says owner Renee Iacone, a Manhattan-based 
artist. “I think it had been pink for the past hundred years or so.”

ABOVE: A pair of 
new arched open-
ings frames the 
passage from the 
center hall to the 
later side entry. In 
the fenced garden, 
the  fountain was 
made from an old 
granite trough. The 
stone bust at its 
center is by a con-
temporary sculptor 
from New Mexico. 
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TICK TOCK
The self-winding pendu-
lum clock that hangs in 

the new mudroom entry, a 
revival piece from the turn 

of the 20th century, was 
made in Massachusetts.

ADDING IN KIND
Dry-laid brick pavers make 
a suitable flooring for the 
new mudroom, which has 

a simple wainscot and door 
casings to reflect elements 

of the original house.
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CLOCKWISE FROM TOP LEFT:
Despite its gracious proportions, the 
entry hall has a Shaker-like simplic-
ity.  The new bath is outfitted with old 

fixtures. The mural by artist Ginny 
Clow depicts the Pink House through 
the seasons. In one barn, insulated 
walls provide a stable environment 

for both people and collectible 
motorcycles. The Granary’s timber 
frame was reclaimed from another 

site. The tin chandelier is from India. 
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style restoration for the front door surround, which had been 
“Victorianized” late in the 19th century. Iacone and Clearman 
opted to preserve the Victorian side entry and porch, however, 
even extending the metaphor with a semiformal fenced side gar-
den. “We wanted to maintain a house that illustrated its history,” 
Iacone explains. “We didn’t want to stop it in time.” The interiors 
are an inspired mash-up of local antiques, found objects, and 
artwork by Iacone, her friends, and such notables as Kensett, 
Albert Bierstadt, and Thomas Hart Benton. 

The sense of a historic house as an evolving entity is perhaps 
most striking in the new kitchen and mudroom. When Iacone 
and Clearman bought the house, the kitchen, probably dating 
from the 1950s, was “like a hallway with linoleum floors and 
tiny windows,” she says. Its replacement turns back the clock to 
an imagined moment in the 1930s, with painted wood cabinets, 
nickel hardware, and linoleum countertops with Monel edging. 
“We have a restored gas stove that’s probably from 1915,” Iacone 

says, “and we kept the farmhouse feeling with a big table at cen-
ter,” surrounded by classic Windsor chairs. There’s no question 
that the current owners have added their own stories. Clear-
man’s hand-built bicycle sits under formal arches in the entry; 
a modern leather chaise is juxtaposed against a lovely divided-
light window in an upstairs hall.

The Pink House’s agrarian heritage is something the couple 
worked hard to preserve and elaborate upon. “This definitely 
was a farmhouse,” Clearman says. “And, for being out in the 
countryside, some farmer had made pretty good money to build 
a house like this.” But the building was sited on the land in a 
curious way, with an abrupt drop-off crowding one side of the 
house, and a steep embankment to the rear. To gain outdoor 
living space around the house, landscape architect Robert Toole 
carved away at the embankment to create level ground for an 
apple orchard and a gentler slope down to the lower field, into 
which he tucked a secluded swimming pool.

ABOVE: The dining room, dating from the late 18th century, is the oldest part of the house. The early 19th-century  
dining table can be extended by the addition of the drop-leaf table in the corner. The decorative plates are from Sicily.
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UTILITARIAN
features include the 

Holophane shade, open 
shelving, and a big center 

table. Not seen is a ca. 
1915 stove that grounds 

the room in history. 

EVOKING THE 1930s, 
the kitchen has painted cabinets, 

nickel hardware, and linoleum 
countertops. The granite sink 

was cut from a single slab.
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pasture perfect
Shortly after Renee Iacone and Steve Clearman bought the 
Pink House, a 1,200-acre farm just down the road went on the 
market. “It was a very important part of our neighborhood,” 
Clearman says, “and I got concerned about what might hap-
pen to it.” So he and Iacone bought the property and partnered 
with friends Lee and Georgia Ranney—a farmer and an artist, 
respectively—to found Kinderhook Farm, a pioneering grass-fed 
beef operation. The timing couldn’t have been better. “The mar-
ket developed just as the farm developed,” Clearman says. “Now 
we’re one of the largest producers of grass-fed beef and lamb in 
the Hudson Valley.”

Along the way, the pastoral setting inspired the partners to open 
Kinderhook FarmStay, with bed and breakfast-style accommoda-
tions in a converted red barn that Iacone describes as “simple 
and elegant, and a little farmy.” Guests are invited to wander the 
pastures, pick vegetables for meals, and learn about sustainable 
farming from the staff and interns. “They’ll direct you to the swim-
ming hole,” she says. “They’ll bring the kids out to collect eggs or 
see the new chicks and piglets. But it’s very loose. If people just 
want to sleep in the hammock, they can do that, too.”

Perched on the slope between the house and the pool 
stands a small, unpainted outbuilding that arrived at the 
site as an antique timber frame and was repurposed as a 
rustic retreat. “It has big shutters that open up the whole 
building,” Iacone says. “[Inside] it looks like a chapel. 
It’s a great place to have dinner.” Dubbed the Granary, 
the building is one of several barn-like structures on the 
property, some original to the farm and some relocated 
here. Iacone’s art studio occupies the upper floor of one. 
Another houses Steve’s collection of classic motorcycles 
and the workshop where he maintains them.

With the Pink House as its centerpiece, this rural 
compound supports its owners’ pursuits in an atmo-
sphere that feels deep-rooted yet still growing. “It isn’t 
a museum showcase of some specific period,” Steve 
Clearman says. “You definitely have the sense that this 
place, this house, was created over time. It’s like when 
you were little and you went to Grandma’s house out in 
the country…it has a little bit of mystery. To us, that’s the 
charm. It makes Renee and me feel good.”

FOR RESOURCES,SEE PAGE 95.

ABOVE: A new open farmer’s porch faces east, where the hillside was 
regraded from yard to pasture. LEFT: The bank barn now houses a 
motorcycle collection and workshop; the screened  opening behind 
original barn doors can be sealed off with an invisible overhead door.
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Restoration Products 
That Work As Hard As 

You Do

www.abatron.com

Concrete RepairWood Restoration

Moldmaking and Casting

We also specialize in concrete paints and coatings, metal repair, 
porcelain refinishing, stone care and related products.

“Thank you for saving 
me thousands!”
—S.F., Oley, PA

“Hands down, the best 
epoxies you could ever 
use for restoration work!”
—J.W., Middletown, OH

CALL or email for FREE CATALOG  
800/445-1754   info@abatron.com

5501-95th Ave., Kenosha, WI 53144 USA  

Before

After

Before

After
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For FREE information go to www.oldhousejournal.com/lit 



P
H

O
TO

 B
Y 

ST
E

P
H

E
N

 F
A

ZI
O

, C
O

U
R

TE
SY

 T
H

E
 K

E
N

N
E

B
E

C
 C

O
M

PA
N

Y

Say “farmhouse kitchen” and an image instantly springs to mind—a welcom-
ing room that has evolved over time. Not everything matches; linoleum gives 

way to worn fl oorboards in the pantry, and the microwave oven sits on a 1940s metal 
cabinet. We know the hallmarks: painted surfaces; a wide sink with a ceiling light over-
head; a big iron stove; open shelves or even pegboard. Countertops are varied, butcher-
block with laminate and a scrap of marble. Instead of an island, there is a big table at the 
center of the room. During the day it’s a work table, at night set for family meals.

Farmhouse isn’t a style, of course, but more a set of assumptions, like these: (1) 
Change occurred slowly—not in one big kitchen makeover, which rarely fi gured in a 
farm budget. Things don’t match; stuff  stays put until it’s either antique or broken. (2) 
Time-tested elements are both practical and common. Soapstone and painted wood fi t 
in, but so do Formica and an enameled gas stove. (3) The room is heavily used and so 
everything is at hand. Dish towels hang on a drying rack, while open shelves near the 
sink hold everyday dishes. In other words, the farmhouse kitchen is home.

1. Wall-mounted mixer faucet with 
lever handles, similar to those popular 
1910–1950, in chrome. $110 from 
Signature Hardware, signaturehardware.com

2. Small hanging cupboard in cherry; other 
species and fi nishes available from makers 
of early furniture Benner’s Woodworking, 
bennerswoodworking.com

3. Painted Beauport thumb-back side chair, 
available unfi nished or in a variety of colors, 
$210–335 from Great Windsor Chairs, 
greatwindsorchairs.com

ELEMENTS OF THE 
FARMHOUSE KITCHEN

1

2

3

STYLE
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White-painted cabinets are timeless for the kitchen in a 
1910 addition to a mid-19th-century house in Delaware 
County, New York. The floor is Vermont slate. Bin pulls 

and cupboard latches conjure up old kitchens and  
general stores. A bit of striped fabric adds color.

4. So-called schoolhouse ceiling lights 
were popular in kitchens, too. See several  
similar canopy designs and plain and 
painted shades at Schoolhouse Electric, 
schoolhouseelectric.com

5. Scroll-bottom, distressed-finish wall 
cupboard reproduces a Pennsylvania 
German antique. In cherry it’s $1,189 
from Martin’s Chair, martinschair.com

4



LEFT: In an 1840s Indiana house, 
yellow ware is at the ready, dis-
played on plain painted cabinets. 
Potted herbs and a gingham skirt 
add to the tableau. BELOW: Much 
evolved, a true farmhouse kitchen 
retains metal cabinets along with 
the old corner cupboard, long-
ago wallpaper, and an electrified 
kerosene lantern on a pulley.
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Settled in its new home on a steep Seattle 
hillside, the 1906 Craftsman looks like it’s 
always been there. OPPOSITE: Ornate,  
cast-iron radiators are still in service.
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THE MOVING STORY OF  
A HOUSE RECLAIMED 
Preservation in practice: a 1906 Craftsman, too good to raze
By Brian D. Coleman | Photographs by William Wright
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S ince his college days in Florida, 
Steve McDonald has been inter-
ested in preservation. He remem-

bers watching threatened houses being 
floated on barges down the Intracoastal 
Waterway to new sites. Steve became an 
architect and opened a practice in Seattle, 
never forgetting his dream of rescuing a 
historic house. So when he heard about a 
Craftsman slated for demolition, he talked 
his wife, Natalia, into saving the house  
by moving it.

Built in 1906, the Arts & Crafts house 
was in surprisingly good condition, with 
much of its character intact. Smartly 
trimmed bungalow-era windows had 
their original “wavy” glass, the ornate 
cast-iron radiators still functioned, and 
the bold brick fireplace was unaltered. 
Attractive, top-nailed oak floors with ma-
hogany French knots in the corners were 
original, the dining room had its boxed-
beam ceiling. Outside, the cedar shingles 
had never been covered over in vinyl.

The project started with Steve contact-
ing house mover Jeff McCord of Nickel 
Bros. The couple’s current home was just 
seven blocks away from this one, and of-
fered a double lot with just enough room 
to tuck in the displaced Craftsman. After 
months of coordination with seven differ-

ent public agencies, the house rolled off 
its old foundation at 2 a.m. Police escorts 
kept curious neighbors and television 
crews out of the way. The house lumbered 
over trolley tracks, under wires and poles, 
and around mature street trees. The mov-
ers eased it onto a newly poured foun-
dation, all windows intact and with no 
significant damage. The house, which had 
been on a humdrum lot on commercial 
Queen Anne Avenue, fit beautifully in its 
new hillside location, which offers views 
of the Cascades and Lake Union.

Problems soon became apparent, of 
course. Those old radiators leaked, and 
sometime in the twenties, the house had 
been given a bad paint job that subse-
quently had been painted over eight more 
times. The move rotated the house 90 
degrees and exposed it to more sunlight, 
accelerating deterioration of the paint  
and cedar.

The family decided to preserve the 
house largely as it had come down 
through the years—with some of its 
woodwork painted, and the front door 
replaced at mid-century. They also 
planned unobtrusive improvements, 
including a new family room addition at 
the back. Steve eventually decided to act 
as general contractor for the addition and 

such improvements as upgraded electri-
cal, heating, and plumbing systems.  
The perfectly nice, large kitchen got new 
appliances and a breakfast bar. Double-
hung windows in the new family room 
were custom made to match those in  
the rest of the house. Missing trim  
was re-created.

Furnishings are simple in keeping with 
a family that includes three children and 
a pair of Australian Shepherds named 
Bells and Whistle. Windows in the new 
family room stream light into the house 
on Seattle’s rainiest days. Wicker and 
upholstered pieces and artwork collected 
on travels allow the Arts & Crafts trim 
details to take center stage.

The house itself was a bit of a local 
celebrity after the move; several former 
owners contacted Steve and Natalia to 
thank them for saving it. The grandson of 
the builder stopped by for lunch, sharing 
fond memories of growing up here; his 
mother met his father over the back-
yard fence, he said, and one time during 
WWII, FBI agents watched for spies from 
the front bedroom window. 

With the exterior rot repaired and 
everything repainted, the rescued house is 
ready for a new life. Rarely has there been 
a house that looks so at home in its setting.

Built in 1906, this handsome Craftsman 
on Seattle’s Queen Anne Hill was in  
danger of being demolished for a multi-
unit apartment building. Architect Steve  
McDonald fell in love with the house,  
and decided to save it from the wrecking 
ball by the only option available— 
moving it to a new site. Cobalt bottles draw attention to a handsome 

window in the stairway. OPPOSITE: Bells, one 
of the family’s Australian Shepherds, has a 
favorite spot under the dining-room table—
which is made from an Indonesian door. The 
dining room and living room flow together.
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Typical Craftsman-era colonnades had 
been removed during the 1960s; the 
couple chose to make theirs more a 
preservation project than a restoration, 
and the open plan remains. 

Details original to the 
house include the large 
windows and bungalow-

period casings and 
trim. Sage green  

paint on the walls is  
a custom color mix.

Ornate cast-iron 
radiators got a 
coat of bronze-
gold paint. The 
original floors 

are oak with ma-
hogany accents.

28
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The homeowners 
resisted pressure from 
contractors to replace 
the firebox with a high-
efficiency retrofit and 

the unusual brick sur-
round with something 

more modern.

29

Watch the Video

See tips for buying furniture 
for Craftsman houses at bit.ly/

stressfreefurniture.



“A recycled house goes where 
you want to live,” promises the 
house-moving company Nickel Bros., 
which bills itself as a “house adoption 
agency.” The company’s Seattle rep, Jeff 
McCord, says that while moving a house 
may seem drastic, it often makes both 
economic and environmental sense. The 
quality of materials and construction in 
an older house is hard to match today; 
building a new home is often 30% to 50% 
more than the cost of a move. (Base cost 
varies from $25,000 to $100,000 depend-
ing on size of the house, distance, and 
route. Add to that “wire costs”—charges 
made for lifting or relocating electrical, 
phone, and cable lines to accommodate 
the rolling house—and police escorts.) 

From an environmental perspec-
tive, it makes sense to move a well-built 
house rather than turn it into garbage. 
Typically, an older home was built with 

furniture-grade old-growth wood, 
lath-and-plaster walls, and 50 to 70 
tons of highly crafted building mate-
rials that would have to be shipped 
to a landfi ll after demolition.

To lift and load a house for 
moving, large steel beams are slid 
underneath the fl oor joists. “Crib-
bing” piles—which look like criss-
crossed timbers or Lincoln Logs—
are built under the house, and heavy, 
20-ton-capacity hydraulic jacks are used 
to lift the house onto the steel beams.

Once the house has been lifted 
a few feet, dollies (consisting of eight 
wheels each which look like sets of air-
plane tires) are loaded under the house 
near the rear of the steel beams. A cross-
beam called a “bunk” is loaded upfront 
between the two steel beams. A large 
truck unit is connected in the front to the 
bunk, and the whole apparatus becomes 

a three-point moving platform, which 
allows the house some sway as it makes 
its way along the route. 

An army of people assists during 
the move, including up to 15 or 20 utility 
workers to lift or move overhead wires, 
professional arborists to trim branches, 
police escorts, traffi c control, pilot cars, 
and the moving crew itself.

GETTING THE MOVE ON

The move was conducted 
at 2 a.m. to avoid traffi c, 
though neighbors and 
television crews showed 
up to watch the curious 
sight. The house was 
moved seven blocks.

With windows protected, the whole house 
is loaded on dollies and steel beams.
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ABOVE: Open shelving in 
the kitchen helps keep the 
space light and airy; the 
family room is seen beyond. 
FAR LEFT: Homeowners 
Steve McDonald and Natalia 
Dotto relax with their 
Australian Shepherds, Bells 
and Whistle, in the light-
filled family room they added 
unobtrusively to the back 
of the old house. LEFT: The 
original front door had been 
replaced sometime in the 
sixties, and the Mid-century 
Modern entry kept as part of 
the house’s history.
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In the Arts & Crafts philosophy, the hearth is the heart of the home. Thus the fireplace 

was often a focal point and a showcase for beautiful craftsmanship, even in 20th-

century houses that already incorporated central heat. The fireplace might be rendered 

in style variants from Mission to Old English, in masonry or wood. There is no typical 

Craftsman design—save, perhaps, for Stickley’s own use of copper hoods stamped with inspiring 

mottoes—but “honest” construction and local building tradition are common threads.  The

revival favors the use of glazed tiles and woodwork in the style of Greene & Greene. By Patricia Poore

HISTORY

THE CRAFTSMAN FIREPLACE
WHETHER BUILT WITH WOOD, BRICK, TILE, OR STONE, BOLD DESIGN IS COMMON.

Complete with an inglenook, 
this medieval-looking fireplace 

in a 1901 house in New England 
incorporates bricks, figural and 

matte tiles, heavy woodwork, and 
a copper hood—all favorites in 

American Arts & Crafts design.

More Online
Get more ideas for Arts & Crafts 
fireplaces oldhouseonline.com/

bungalow-fireplaces.
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CLOCKWISE FROM LEFT: This  
river-stone fireplace in New York 
lends a rustic feel to an otherwise 
typical 1915 bungalow interior. 
Glazed and rusticated bricks are 
apparent in this close-up of the 
fireplace in the 1906 Seattle house 
(previous story). Original to a West 
Coast bungalow, the fireplace 
features Roman brick, flagstone 
hearth, slab-like pilasters and shelf, 
and flanking built-ins. Hand-made 
tiles are prevalent in period and 
revival fireplaces, often in the colors 
of the era’s pottery. (Designer  
Carisa Mahnken; tiles by Motawi.)
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SUCCESS!
Inspire

VICTORIAN BATH
Enamored of the housing stock, Julie and I moved to 
Lynchburg from Aspen, where we had restored two old houses. 
I’m a carpenter’s son, and I’d run a successful woodworking 
business in Colorado. We began restoring this Victorian Queen 
Anne in 2001. It had been divided into two apartments and was 
horribly maintained. I like to say the house was tormented by 
people who didn’t know what they were doing—in fact, it could 
have been condemned had it not been in the Garland 
Hill Historic District.

The original plans were lost in a Lynchburg Library fi re 
years ago. But we did know the house was designed by the local 
architect E.G. Frye in 1894 for a prosperous drugstore owner 
named C.H.S. Snead. Frye designed many of the buildings that 
remain in Lynchburg, including the Academy of Music and some 
steepled churches in town.

The gingerbread façade retains lots of detail, including span-

THIRD ONE’S THE CHARM
Our latest restoration has been the most rewarding by far.
By Dave and Julie Preston

Submit your successful project, large or small, to ppoore aimmedia.com.SHOW US

We found space to add a new master 
bathroom, using the end of an exces-
sively long upper hallway. There are 
no subfloors, so we took up finish 
flooring to run plumbing and also 
install plywood beneath the joists, 
tiling on cement board so that the 
new floor, flush with the old wood 
flooring, appears original. Subway 
and hexagon tiles, beaded wainscot, 
even an antique clawfoot tub that we 
had resurfaced are all of the period. 
See the next page for the big reveal.

The 1894 Queen Anne house in 
Lynchburg, Virginia, now wears a 
maroon and grey scheme approved 
for the historic district. (Sherwin-
Williams ‘Gooseberry’, ‘Stormy 
Night’, ‘Dover White’)
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Adorned with copper, brass, nickel or chrome, 
each custom built Elmira Stove Works 
appliance is true to its era, while offering the 
performance and features found in the most 
modern kitchen appliances.

Models available in gas, electric, dual fuel or 
wood-burning. Let us build one for you.

Old World Charm

ElmiraStoveWorks.com
1-800-295-8498

T h a t  C o m p l e m e n t s  A ny  K i tc h e n

11111 Canal Road, Cincinnati, Ohio 45241 www.alliedwindow.com  800.445.5411  fax: 513.559.1883

Interior &  Exterior Windows
Custom Colors, 

Custom Screens & Special Shapes 
Historic, Residential & 
Commercial Buildings

Energy Savings—Approximately 50%   
Sound Reduction —Up to 50%  

Allied Window has a strong 
commitment to high quality custom 
storm windows & the capability to 

meet the needs of any home or 
other building with single glass.

ALLIED WINDOW, INC.
C U S T O M

“Invisible”Storm Windows®

®

For FREE information go to www.oldhousejournal.com/lit
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SUCCESS!
Inspire

drels and spires, but inside we found a blank slate. Our goal 
was to make the house comfortably modern without destroying 
anything; we ended up restoring many elements. 

The house has great light and air circulation—it had to, as it 
was built before modern air conditioning. We pulled down the 
drop ceilings to bring back impressive ceiling heights: 11 feet 
downstairs and 10 feet upstairs. With tray ceilings, transoms 
above the doorways, and a center hall fully seven feet wide, the 
house has a pleasing sense of grandeur as well as good airfl ow.

We wanted a certain formality in the formal areas. We 
painted the living room a deep, true burgundy that reminds us 
of old burgundy velvet. I designed and built a fairly intricate 
mantelpiece as a focal point in this main parlor. It frames an 
heirloom portrait of my great-grandmother, painted by my 
great-grandfather. 

I’ve re-established a preservation-minded woodwork 
business in Virginia (vintage-woodwork.net), and Julie 
and I continue to work on our favorite old house.

ABOVE: The living room mantelpiece became the focal point in the room. We 
decided to remove the old mantel, which was dinky for a main room, and start over 
with a period design. (We faux-fi nished the tile surround.) After installing fl at stock 
to create an overmantel treatment, we began building the mantel in place. Then we 
added composition swags as embellishment; ornaments are from Decorator’s 
Supply in Chicago. 
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BELOW: Salvaged art 
glass found on eBay 
became a privacy 
window where once 
there’d been a door at 
the end of the hallway.
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ORIGINAL STUCCO
This Storybook cottage retains comple-
mentary shades of colored stucco, a fi nish 
heralded as never needing paint. In fact, 
only the trim on this house has been 
repainted in the past 90 years. The front-
yard birdhouse is an original touch of 
whimsy; the second “dovecote,” in the 
gable, is actually an attic vent.

MINIATURE
MEDIEVALISM

                  Long-time resident Julius Gaines bought his Normandy-inspired house in 1978, when he was in his 40s, and still relishes living here.

PICTURESQUE ROOFS
A ski-jump roof descends over 
the protected entry of this tower 
house that combines English 
and French motifs, including a 
crenellated parapet and masonry 
articulation around the large 
front window. Neighborhood 
continuity comes from the tight 
spacing of one or one-and-a-half 
storey homes clad in stucco.

THE CASTLE
Picardy Drive is anchored by The 
Castle, a multi-turreted duplex 
(now condominiums) resting on 
an island dividing the street into 
North and South Picardy. Builder 
R. C. Hillen said his intent for the 
building was to mimic a stately 
medieval manor house surround-
ed by cottages. 

OAKLAND’S PICARDY DRIVE may be the most 
intact enclave of Storybook homes in America, 
says Doug Keister, co-author of the 2001 
book Storybook Style (Viking Studio). 

“ I love the fairylandish 
architecture, but what I appreciate 
most are the traditions, like lights 

at Christmas…people come and go, 
but mostly people stay.”

JULIUS GAINES

38

MY NEIGHBORHOOD
Inspire



COVERED ENTRIES
The entry is articulated in this 
style, usually within a covered 
portico or under a protective roof 
overhang, sometimes directly 
into the tower. Arched openings 
are a repetitive motif in Story-
book houses, as are steep roofs 
and a bit of half-timbering.

Storybook Homes / East Oakland, California

STYLE DIVERSITY IN A ROW
Modest examples are part of a 
tight-knit row of distinctive yet 
compatible houses, illustrating 
the combination of picturesque 
massing and continuity that 
builder R. C. Hillen and archi-
tect W. W. Dixon championed 
in their collaborations. 

EAST OAKLAND 1 MILLS COLLEGE 2 HIGHWAY 185 3 SAN LEANDRO BAY

CRENELLATION
On a Storybook house with a 
faceted tower and battened shut-
ters, perhaps the most unusual 
feature is the crenellated parapet, 
conjuring up archers protecting 
the lord’s castle. Crenellations are 
rare in domestic architecture, as 
they are prone to leaks and rot. 

Turning onto Picardy Drive, East Oakland’s block-long enclave 
of 1920s Storybook houses, is like entering a fairytale. These 
eff ervescent dwellings are meant to evoke vernacular homes in 
western Europe, a nostalgia imported by American soldiers after 

World War I. (Picardy is in northern France; Walt Disney drove an ambulance 
during the war.) Early examples near Los Angeles were designed by moon-
lighting Hollywood art directors. The style drifted into other cities before 
being shelved during the Depression. Picardy Drive was developed by builder 
Robert Cleveland Hillen and architect Walter W. Dixon, whose houses have 
been called “modest mansions.” Some houses are French Norman, others are 
Tudor-inspired, but the streetscape has unbroken continuity. By Douglas Keister

2
3

1
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WINDOW SHOPPING
Inspire

Victorian, Five Ways
Queen Victoria reigned for a long time, 
from 1837 until 1901. Many distinct 
architectural styles came and went,
as you’ll see in these houses for sale.

ST. PAUL, MN /  $449,000
An 1895 Queen Anne with a curved-roof tower is home to a condominium in 
the historic Ramsey Hill neighborhood. Leaded-glass windows in the sitting 
room, an unusual ogee-arched window, and two fi replaces are among the 
period features in the apartment. French doors lead to a private porch.

KEOKUK, IA / $279,900
Crowned by a square tower and the low-pitched 
bracketed roof typical of the Italianate style, 
Birdwood was built in 1855. Interior features 
include an entry hall with gracefully curving stair 
rail, 12' ceilings, original wood fl oors, and period-
style hooded door and window frames. 

Frank Budreck, historicproperties.com

GALENA, IL / $299,000
Elements of the Gothic Revival style appear throughout this circa 1840 
I-house, including the center gable and paired arched windows on the 
second storey. Interior elements include period radiators and bath fi xtures, 
a sensitively restored kitchen, original fl oors, and yellow-pine woodwork. 

SARATOGA SPRINGS, NY  /  $995,000
Original features abound in this mansard-roofed 
1871 Second Empire home—from the cresting on the 
roof to the dentil cornice on the wrap-around porch. 
Inside are Queen Anne-style and other original 
windows, an intact staircase, and period woodwork. 

Bryan Bedessem, edinarealty.com

NEW HAVEN, CT / $438,000
Recently painted with a polychrome color scheme, 
Chetstone was built in the Stick Style in 1875. 
Original features include a working wood-and-rope 
elevator, a cistern pump in the cellar, and a gas-lit 
newel post. Decorative elements include inlaid wood 
fl oors, pocket doors, marble fi replaces, and original 
cabinets in the kitchen. 

Ian Christmann, chetstoneforsale.com

Jenny Simo, forsalebyowner.com

John Burke, selectsothebysrealty.com

More Online
Learn the names for Victorian architectural terms 
at oldhouseonline.com/victorian-glossary.
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52 LOST ARTS: DO-IT-YOURSELF FAUX FINISHING 
How to use inexpensive materials and 
simple techniques to transform walls.

54 KNOW-HOW: CHIMNEY CARE & REPAIR
56 QUICK MAKEOVERS: ADD CURB APPEAL
58 STUFF A SQUIRREL SCREWED UP

60 SALVAGE IT 
64 DO THIS, NOT THAT
66 ASK OHJ 
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Outdoor rooms have always been part 
of traditional home design. Certain 
materials and methods are tried-and-
true, including tongue-and-groove 
boards for a protected porch and 
masonry pavers set in stone dust for 
a patio or walkway. Familiar design 
elements are there to copy for every 
style and region; there’s no need for 
an incongruous addition.
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Porches, decks, and patios all have a place on houses 
of certain eras and styles. Architectural gingerbread 
has been gracing the American porch for at least 150 

years. Brick and stone pathways and courtyards are centuries 
older. (The suburban patio simply updated the concept with 
concrete, a 20th-century material.) Even the wood deck, that 
concession to modern life, goes back at least 75 years.

Whether your outdoor room is composed of wood, brick, 
stone, concrete, or synthetic materials, it’s essential to choose 
quality components, install them with an eye to historical 
proportions, and keep them in good shape. TH
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DECKING
Porch fl ooring and wood decking have a 
lot in common, even though it’s custom-
ary to use tongue-and-groove boards on 
a porch rather than lumber laid with a 
slight gap to allow water to pass through, 
as on a deck. Since both expose surfaces 
to the harshest weather, they’re vulner-
able to a host of ills: cracked, split, or 
“punky” lumber, and chipped, peeling, 
or faded paint or stain. 

Replace rotten or unsound boards 
with new wood of similar species, 
quality, width, and cut (i.e., tongue-and-
groove or plank). If the entire porch 
fl oor or deck is past saving, invest in new 
decking of long-lived wood or a quality 
composite. While pine and fi r are often 
found on old porches, the best woods for 
fl oors and decks include quality grades 
of cedar and redwood, or tropical woods 
like mahogany and ipe. 

While porch fl oors are often painted—
battleship gray is the traditional color, 
camoufl aging both dirt and pollen—many 
of the suggested woods are better suited 
to stains or sealers. (The natural oils that 
make redwood and tropical woods insect 
resistant mean they also resist paint.)

As for composite decking, the good 
news is that these materials are getting 
better—but you can still tell the diff er-
ence between composites and wood. That 
said, composite materials are easy to care 
for. They do not require sealers, stains, 
or more than an occasional cleaning with 
soap and water. Unlike wood, they resist 
mildew; some resist greasy stains. And 
composites typically boast Class A fi re 
ratings, which most woods do not. You 
might consider a composite material for 
an addition or rear façade.

LEFT: A Japanesque porch infl uenced by Greene 
& Greene was built over what was once a sunken 
patio adjacent to the bungalow’s master bedroom; 
a Balinese screen shields the driveway. 

Watch the Video

Find out how to make your decking 
installation easier at bit.ly/deckingdoneright.
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ADDING CHARACTER
Decks are a fact of life, appearing on half the 
homes in the United States. There’s no reason a 
deck should look out of place on a period house. 
For ideas on how to give a deck character, turn 
to architectural elements on your own house 
and in the surrounding landscape. Specifically:

1. STONE AND BRICKWORK Use brick or stone 
on the house or in the surrounding yard or 
complementary materials as inspiration for both 
flat surfaces and enclosures. Or make use of lo-
cally available materials with some history, like 
bluestone in the mid-Atlantic. Since brick and 
stone are heavy materials, keep enclosures low 
and relatively open. 

2. GARDEN STRUCTURES Arbors, pergolas, and 
treillage have been popular in yards and gardens 
for more than 100 years. Why not use them to pro-
vide visual interest on a deck? A pergola attached 
to the back of a house not only provides shade, but 
also turns the raw flat space of a contemporary 
deck into an extension of a period house.

3. RAILINGS Look for patterns on railings or 
other millwork inside or outside the house that 
can be adapted for a deck or patio enclosure. 
Simplify ornate patterns. Rather than copy a 
complex piece of fretwork, for instance, choose 
one element as inspiration for a railing.

TOP LEFT: The alternating spindles on the deck railing resonate with the lines 
of casement windows on a circa 1910 stone and stucco house. LEFT: A low 
stone enclosure enfolding the patio mimics not only the color, but the hori-
zontal lines of this rambling 1914 Craftsman home. ABOVE: The spindles on 
a new upstairs porch on a 1908 bungalow are patterned after those on a stair 
railing. The gable detail copies ventilation slats typical of California.
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REVIVING A DECK
Don’t assume a deck that looks bad is past restoring 
unless the damage is obvious: failing boards, loose 
fasteners, or a rotting foundation. If the wood is still 
solid, with few splits, checks, or loose fasteners, a 
good overhaul with a cleaner should remove most of 
the mildew and dirt. 

Unlike a wood-sided house, you can successfully 
pressure-clean a deck. Use less pressure (1200 to 
1500 psi) for soft woods like redwood or cedar. 
Then let the wood thoroughly dry before applying 
stain or sealer.  

Never paint a deck; stains are less likely to pop or 
peel and are much easier to refresh. (Reviving paint 
usually requires sanding or scraping; stained boards 
can be refreshed with a new coat as often as you like 
with minimal prep work.)

Depending on how your deck looks once it’s dry, 
choose a clear sealer or one that contains a tint from 
semi-transparent to solid color. Once it’s been sealed 
and finished, your deck should look good until it’s 
time for another cleaning or coat of stain.

TOP: Applying stain or sealer with a sponge mop will save your knees. 
ABOVE: Use low pressure (1200 to 1500 psi) to clean a deck.
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NATURE IN 
THE INTERSTICES
Modern driveway pavers are 
designed to encourage the 

growth of lawn grass or hardy 
ground cover. Old-fashioned 
clay pavers, dense and high-

fired, are nearly as impervious—
and nothing looks more roman-
tic than a cover of Irish moss or 
creeping thyme. Select for zone, 

traffic, and amount of sun.

BUNGALOW 
PILLARS & PIERS
If round columns say Greek Revival 
and turned posts Queen Anne or 
Stick Style, then porch piers stamp a 
house as Arts & Crafts. A pier is the 
functional support for the pillar or 
post, a shortened upright member 
typically square or rectangular rather 
than round. Materials or finishes for 
piers are often the same as those of 
the first storey—wood shingles, for 
example—or may be masonry like a 
foundation—river rocks, perhaps, or 
more memorably a “peanut brittle” 
mixture of clinker bricks and stones 
or concrete. A round column tapers 
from top to bottom, while a square 
pillar is battered (splays, producing 
a pyramid-like shape associated with 
Arts & Crafts.

RIGHT: Battered wood pillars are supported by 
piers of mortared river rock on the front porch 
of a 1919 Santa Barbara bungalow.
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COMPONENTS  
Wood columns, balustrades, and even 
fretwork can last decades provided 
they’re cut from long-lived, dimension-
ally stable wood with a low moisture 
content. Kiln-dried premium woods such 
as Western red cedar, white or Ponderosa 
pine, and redwood serve well in the long 
run. For large elements like posts and 
columns, look for wood treated with an 
environmentally safe wood preservative. 

Wood components should be thick 
where and when it matters. Where au-
thenticity is especially important, order 
porch parts that are cut individually 
rather than by computer-aided machine. 
Work cut from a single blank—running 
trim, for example—should be at least ¾" 
thick. More substantial elements, like 
corbels, should be at least 3" thick. While 
a post or corbel may appear to be cut 
from one block of wood, almost univer-
sally these large elements were com-
posed of several blanks cut and glued 
together. (Often the glue failed before 
the wood.) Elements cut from compos-
ites may appear to have an advantage, 
but they usually require a wood post or 
metal core for support.

Consider the impact of weather on 
complicated decorative elements. Plain 
connecting elements, like porch rails, 
should be sloped on either side to shed 
water. Runs of scrollwork (like a decora-
tive bracket between porch posts) should 
be protected by cornice work or an over-
hang wide enough to keep water from 
reaching them.

If low maintenance is paramount, the 
latest synthetic composites based on PVC 
or fiberglass are worth considering. Not 
only are composites easy to cut and shape, 
but they also require less maintenance 
and they are very strong. Once painted, 
it’s difficult to tell a composite column or 
railing from one made of wood. For these 
reasons, millwork “systems” are spawn-
ing a new wave of gingerbread on new-old 
houses throughout the country. If you use 
a composite system, keep historical pro-
portions and usage in mind: use trim just 
as it would have appeared on your home 
when it was new. FR
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FROM TOP: A new “snow-
flake” balustrade on an Itali-
anate is the finishing touch 
for the fully restored front 
porch. A new balustrade 
turned in Port Orford cedar 
by Western Spindle returns 
period detail to a restored 
porch. Even fancy-cut porch 
elements can survive if 
they’re kept painted—this 
balustrade dates to 1890.
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ALTERNATIVE MATERIALS
Even old-growth and rot-resistant woods like mahogany and cedar require maintenance, 
especially when they’re out in the weather as they are on porches and decks. For that 
reason, the market in composite materials, both decorative and structural, has exploded 
in recent years. Here’s a brief guide to what’s available.

Composites such as cellular PVC or reinforced polymer are cast, extruded, or wound 
with fiberglass to produce both structural and non-structural components. Low mainte-
nance and resistant to water, fire, and insects, composites are most commonly seen in 
porch elements that are expensive to mill in wood, like columns, posts, and railings. 

Extruded systems go one step further. Structural elements like posts or rails are 
made of cellular PVC, but contain aluminum sub-rails with hidden stainless steel 
fasteners. This makes it easy to link posts or columns to railings quickly and nearly 
invisibly. After a coat of paint, any seams are hard to spot.

Polyurethanes are high-density thermoplastics made in molds. They’re ideal for 
decorative, non-structural elements like corbels that can be cut and shaped easily. 
Once painted, they won’t shrink or swell.

CLOCKWISE FROM TOP LEFT: Tuscan columns 
in Polystone, a mold-spun fiberglass composite 
from Chadsworth, are strong enough to support 

a heavy roof. AZEK’s TimberTech Legacy decking 
in Ashwood—a color patterned after the look of 

natural weathering—is warranted against fading 
and staining for 25 years. Worthington’s porch 

railing systems come in multiple colors, including 
smooth and textured white. Porch components 

from Intex Millwork Solutions can be cut and 
configured to historically authentic proportions. C
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PORCH SYSTEMS & SCREENS
Extending the use of a porch into a three- or four-season 
room used to mean major construction. Now it’s possible, 
in an afternoon, to snap in a framework that accepts both storm 
windows and screens. Even better, porch systems from many companies 
are period friendly, made of long-lived cedar or mahogany, and 
embellished with Victorian gingerbread details. 

Prefer a “now you see it, now you don’t” approach? A number of 
companies offer screens that pull down flush with adjacent columns or 
framing to offer insect protection or solar shading; the screens recess out 
of sight for an open view at other times.

A PORCH ADDITION 
FITTED WITH MOTOR-
IZED RETRACTABLE 
SCREENS FROM 
PHANTOM SCREENS.

A PORCH ENCLOSURE 
USING A PANEL SYSTEM 
FROM VIXEN HILL 
CLOSELY FOLLOWS 
ORIGINAL ARCHITEC-
TURAL DETAILS. 

BRICK PATTERNS
Brick is a stalwart, almost 
always appropriate for use 
around an old house. (Some 
regions relied more on 
stone.) Rambling, informal 
Shingle Style houses often 
had simple brick walks and 
seating terraces. Geor-
gian and Colonial Revival 
houses had more formal 
brick paving.

These drawings of actual, 
historic brick designs come 
from Peter Joel Harrison’s 
1990s monographs, which 
recorded bond patterns 
as well as layouts for 
intersections, corners, and 
borders, from the Hudson 
Valley to Savannah.

HERRINGBONE bond with border, 
Tullytown, Pennsylvania

FILLED CORNER with diagonal lay, 
Bacon’s Castle, Surry, Virginia

STRETCHER bond laid on the 
diagonal, Fort Washington, Pa.

CORNER BORDER with running 
bond, Garrison, New York

STRETCHER bond whirling from 
center, Colonial Williamsburg

CONVEX CORNER with bas-
ketweave, Stratford, VirginiaIL
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MATERIALS

This assumes the walls 
have been prepped, 
with the base coat of 
paint applied and dry.

P Glaze in a small
dish-soap bottle

P Water in a spray
bottle, for thinning 
or reviving glaze 
on the wall

P Damp cotton rags or
natural sea sponges 
for pounding on glaze

P Thin, disposable foam
sleeve for rolling on 
minimal glaze from 
a cookie sheet

P Small plastic plate
or tray to carry 
glaze to the wall

P A rectangular scrap
of Plexiglas or similar 
to use as a hand-
held mobile masking 
device—much easier 
than using painter’s 
tape to mask
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LOST ARTS
Restore

DIY Faux Finishing
Nothing obscures the cracks, stains, and gouges in old walls 
quicker and cheaper than random patterns of semi-transparent 

glaze applied over a basecoat color. Such treatments also blur the 
pattern of ugly old wallpaper. Faux finishing once was practiced by 
every house painter and many householders, who used inexpensive 
materials and simple techniques involving glazes, sponges, rags, and 
crumpled paper. 

Revived in 1909 by Andrew Millar’s Scumbling and Colour Glazing, 
published in London and New York as an alternative to the “white 
scourge” of the Edwardian era, its popularity as “Tiffany Glazing” 
peaked here during the 1920s and 1930s. Revived again during the 
1980s and 1990s, the popularity of simple faux finishing plummeted 
as it morphed into expensive and cumbersome “decorative effects,” 
lauded in books that emphasized complex formulas and difficult  
techniques. The low-relief  “Venetian Plaster” was perhaps the last 
straw in a paint-department shootout between Home Depot and 
Lowes. It’s time to explore the simple old solutions, avoiding recent 
temptations. By John Crosby Freeman

TRICKS OF THE TRADE

• Explore base colors, glaze colors, and 
techniques on 20" x 30" sheets of posterboard. 
View them in different light. Practice, if I may 
paraphrase, is how you get to Carnegie Walls.

• Like a waltz or a tango, dance random patterns 
along diagonals, avoiding foxtrotting right angles. 

• Don’t stop until a wall is done. You can sweeten 
any sour notes with a thin dab of base color.

• The luminosity of a light and bright ground color is 
essential for “grinning through” darker glazing.

• Additive techniques economize glaze and time—
they’re quicker than subtractive techniques that 
involve putting it on and then taking it off.

• Additive glazing is the only option for textured walls.

Closeup of a finished wall: No need to purchase specialty tools 
or cumbersome kits when the simplest techniques produce  

authentic, historical finishes. This cheerful, dirt-obscuring finish 
was produced by sponging glaze onto a bright ground.
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“The only right way is your way! Much is in the 
wrist as you move across your walls, but lose 
yourself in the intoxication of joyful syncopation. 
Finally, don’t judge your work at close range: Stand 
back, as all artists do.” —Color Doctor John Crosby Freeman

THE 
PRO
TIP

1b

2a

2b

1a

SUBTRACTIVE ADDITIVE

TECHNIQUE  1 

In this method, glaze is applied overall and then pulled 
off. With a short-nap roller, apply a thin swath of glaze 
(1a) in W patterns to very lightly cover the wall section. 

Now you will take away glaze (this is called “scumbling” 
in Britain.) Any absorbent, rumpled material may be 
rolled diagonally to pull off glaze in a random pattern 
(1b). All-cotton is much better than polyester. 

Note: All base colors are matte fi nish. Contrast between the 

base color and glaze color is essential. A contrasting ground 

color, which is modifi ed as it is refl ected back through the 

glaze, provides luminosity. 

TECHNIQUE 2

Here we start with the dried basecoat, adding glaze with 
a natural sea sponge (2a). As it is pounced diagonally, 
the sponge, carrying as little glaze as possible, transfers 
a thin, random pattern on the ground color. 

Turn over the moist sponge to the side without glaze, 
and use it to stipple the surface (2b), blending and 
softening the pattern of glaze you have sponged on.

Note: Dark base colors require the refl ectance of a glossy 

glaze, either metallic or one made with semi-gloss paint.

Defi ne wall separations, especially in the absence of chair rail or picture rail. You might create a chair rail with wood moulding or a color stripe. TIP
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KNOW-HOW
Restore

Up the Flue
Want a safe, effi  cient fi replace? 
Make sure the chimney is in tiptop 
condition. By Mary Ellen Polson

A chimney that serves a working 
fi replace is the most visible component 
of a complex combustion system 
that supplies heat and beauty to the 
hearth. A well-built chimney draws 
well, quickly venting the smoke and 
gases created by the fi replace. After 
decades of use, however, chimneys are 
susceptible to deterioration that may 
not only rob them of their function, 
but also make them dangerous to use. 
Delayed maintenance usually means 
costly repairs. 

Note, too, that many old brick and 
tile hearths are laid directly over 
wood subfl ooring or framing, bringing 
combustible material dangerously 
close to the fi rebox. Have it inspected; 
a noncombustible, reinforced concrete 
slab can be poured in place over new 
framing, if necessary.

LINER IT
Unlined chimney fl ues aren’t safe, no matter 
how new they are. Since fl ues in older houses 
are subject to invisible cracks, obstructions, and 
other damage that can lead to fi res, it’s im-
perative to install a liner if the fi replace is used 
frequently. There are three types of liner: clay, 
metal, and cast in place.

CLAY Many older homes are lined with square 
or rounded 2'-long clay tiles that drop into place 
inside the fl ue and are sealed together. After a 
lifespan of 50 years or so, they eventually crack 
and break, leaving the chimney vulnerable to 
fi re. They are also diffi cult to remove. Better 
options include:

METAL A fl exible or rigid stainless steel liner 
kit installed by a chimney pro is the solution for 
most existing wood- or gas-burning chimneys. 
Aluminum is a less expensive alternative for a 
lower-heat gas-burning fi replace. Include high-
temperature insulation as part of the installation.

CAST IN PLACE Suitable for all fuels, these 
lightweight cement-like systems line the 
chimney with a smooth, seamless, insulated 
passageway of high-temperature mortar. More 
expensive to install than a metal liner, this 
type counts on mortar to fi ll in voids and seal 
them. A side benefi t: the masonry liner tends to 
strengthen the chimney.

An M-Flex stainless-steel liner 
can be installed by a pro in just a 
few hours. 

The top of the chimney should reach 
at least three feet above the roof 
where it projects through the house.
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INSPECTION
• Examine the exterior chimney for 

cracks, missing mortar, and set-
tling around the foundation. If you 
see evidence of deterioration or 
moisture, contact a masonry pro-
fessional for a thorough inspection.

• Look for loose or inadequate fl ash-
ing around the perimeter of the 
chimney at the roofl ine. If it’s dam-
aged or missing altogether, install 
new fl ashing that’s set into the 
mortar joints at least 1½" deep. 

• From the basement or crawl 
space, check whether the hearth 
and its projecting apron rest on a 
masonry or stone foundation. If the 
hearth is supported by wood fram-
ing or a wood subfl oor, you’ll need 
a new reinforced concrete support 
before the fi replace is safe to use. 

•  Check to see that the fi rebox is 
lined with refractory (or fi re) brick 
and fi reclay mortar. A chimney 
sweep can tell you if the fi replace 
meets this standard. A steel or 
cast-iron fi rebox distorted by expo-
sure to heat should be replaced. 

•  Make sure there are no obstruc-
tions in the throat, the slot-like 
opening just above the fi rebox, or 
on the smoke shelf just behind 
it. (You’ll need to stick your head 
into the fi replace and look up to 
see them.) 

• If the damper isn’t working 
properly or is missing altogether, 
replace it. Dampers can be spot-
bedded just above the throat, or at 
the top of the chimney.

• Inspect the fl ue for creosote, a 
highly fl ammable black, sooty 
substance that can build up on the 
walls. If it’s thicker than a dime, 
it’s time for a cleaning.

• Have the chimney profession-
ally checked and cleaned once 
a year by a chimney sweep or 
masonry professional certifi ed by 
the Chimney Safety Institute of 
America (csia.org).
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FLUE

SMOKE SHELF

DAMPER

FIREBOX

FOUNDATION

ANATOMY OF A CHIMNEY
All of the functional parts of the fi replace—the fi rebox, fl ue, 
smoke shelf, etc.—should be kept at least four inches away 
from any combustible material.

CHIMNEY TOP
Missing or cracked brick and crumbling mortar are 
signs of damage from trapped moisture, common in old 
chimneys with lime mortar. If the part of the chimney that 
passes through attic space is deteriorating, it may mean the attic 
is poorly ventilated. Effl  orescence—salty white deposits, often near the 
top of the chimney—is a warning that the bricks are absorbing moisture.

To prevent downdrafts and ensure good draw, the top of the chimney should 
be at least three feet above the highest point where it comes through the roof. The 
chimney should also be at least two feet higher than any portion of the roof within 
a 10-foot radius. You can increase eff ective height by installing a chimney pot.

HEARTH
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QUICK MAKEOVERS
Restore

DAY

HOUR

Hang a 
garden 

gate

For a More Romantic Garden
This trio of projects will make your yard prettier and more usable. Get ready for the warm months outdoors by adding an entrance 
gate, lighting up a walkway, or using an arbor as a focal point. By Lynn Elliott

Add safety & glow to a garden path
To illuminate a walkway or driveway, all you need is a GFCI-protected 
outdoor electrical outlet and some basic electrical skills. Landscape 
lighting operates on 12 volts of electricity; kits widely available consist 
of a transformer, an electrical cable, and the fi xtures themselves. 

When digging the trench, fold sod back instead of removing it completely, so it can be put back into place to cover the cable.TIP

STEP 1

Place the transformer near the electrical outlet, but 
don’t hang it on the wall or post yet. Assemble then 
place the lighting fi xtures along the path by driving 
the stake bases into the ground. Set the fi rst fi xture 
at least 10' from the transformer and put the rest 
of them at least 8'–10' apart. Using a garden spade, 
dig a three-inch-deep trench along the path, as well 
as a trench perpendicular to each fi xture. Leaving 
fi ve feet of slack by the transformer, loosely lay the 
electrical cable in the trench. Attach the fi xtures to 
the cable and then bury it. 

STEP 2

Using wire strippers, strip a ½" strip of insulation 
off the ends of the cable. Attach the wires to the 
terminal screws on the transformer and tighten the 
screws. Mount the transformer to the wall or onto a 
post near the outlet, and plug it into the GFCI-pro-
tected electrical outlets. 

Add a practical fi nishing touch to the fence by 
installing a gate to mark the entrance. Although not 

diffi  cult to do, this project is even easier with an extra set 
of hands to assist. Use large shims to prop up and level the 
gate between adequate posts; make sure it is at least two 
inches higher than the path and, if applicable, level with the 
pickets of the fence. Using shims, leave a ¾" gap between 
gate and post on each end. Hold the hinges against the gate 
and post; place the hinges so that they swing in the direc-
tion you want, whether either inward or outward. Mark the 
screw holes. Attach the hinges by hanging the bottom one 
fi rst, then the top one. Align the hinge pads with the marks 
and screw them into the post. Repeat with the straps on the 
gate. Check for level again. Adjust the hinge pins as needed. 
Remove wedges, check gate swing, and attach the latch.
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WEEKEND
Assemble an arbor
An evocative vine-covered arbor creates a classic focal point for the 
garden. It’s easier than ever to install one of these traditional beauties 
with a pre-made kit in either wood or PVC. 

STEP 3

Top each post with the collars that came with the kit 
(if applicable). With help, attach the arch to the top 
of the posts. Use deck screws for a wood arch; insert 
the arch ends into the recesses in the posts for a 
PVC arbor. Cover the joint between the posts and the 
arch with the collar, using a spacer block to keep the 
collar in place. Secure the collars with deck screws. 

STEP 2

On the front posts, measure and mark the posi-
tions for the lattice panels. Drill a pilot hole on the 
lattice panel, secure the panel to one of the posts 
in the correct position with a clamp, and then at-
tach it at the top and bottom with 3" deck screws. 
(If the arbor is made of PVC, use self-tapping 
fasteners.) Repeat with the other front post. Now 
install the rear posts. Before securing the lattice 
panels to the posts, check that the front and rear of 
the panels are equidistant apart.

STEP 1

With string and stakes, determine the position of 
the four posts based on the width and length of 
the arbor—where the strings cross is the spot for 
each posthole. Using a spade and posthole tool, dig 
out each posthole 18" deep. Add 3" of gravel to the 
bottom of each hole for drainage and tamp down to 
compact it. Insert the two front posts and adjust as 
needed. Then fi ll the holes with more gravel until 
approximately halfway full; repeat the tamping pro-
cess. Check that the posts are level and plumb. Fin-
ish fi lling the hole with gravel and tamp down again.

A SPINDLE-TOP 
ARBOR WITH 

LATTICE PANELS 
MARKS A GARDEN 
ENTRY. KITS ARE 

AVAILABLE IN WOOD 
OR CELLULAR PVC.
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STUFF 
Restore

SCREWED UP

 Trapped inside and terrified, 
he tried to chew his way out.“

“
THE FIX
We believe that just because you 
can replace something, doesn’t 
mean you should. Not that this door 
was fi ne woodwork, or original; 
actually, many elements in this 
1787 house were repurposed from 
some other place long ago. Still, the 
side door is part of the house and 
functioning, and we had an idea for 
fi xing it. We’d used an Abatron wood 
fi ller to repair our windows, and 
found it to be an amazing product, 
easy for us to use.

We used WoodEpox, a two-part 
epoxy wood-replacement compound 
formulated and sold by Abatron. 
The whole job was accomplished 
with the door still hung on its 
hinges. Filling was done in two 
stages: fi rst for big gouges, and 
later a second pass to smooth the 
surface and tool the bead detail 
next to the glass. 

Once the patches were sanded 
and painted, you couldn’t tell the 
squirrel had ever been there. Our 
own bit of craftsmanship in a dis-
posable society! 

We bought an old house that had had a fi re, which left 
a burn hole in the roof. That fi rst summer, a squirrel 

came in through the hole and we thought he’d left the same 
way. But he was trapped inside for the whole weekend—and 
the damage was immediately apparent. The squirrel had 
tried to escape through the door beyond which the sunny 
outdoors beckoned. He chewed himself silly. But this is a 
door we didn’t intend to replace. —Ed & Lauren Moore

ABOVE: The door 
still in place, fi lled 

with WoodEpox 
and then sanded. 

Painted, there’s no 
hint of the damage.

Share Your Story!
What have you, your spouse, pet, 
contractor, previous owner (you 
get the picture) screwed up? Email 
us at lviator@aimmedia.com.
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You don’t have to sacrifi ce appearance to have Rumford 
performance. The system designed over two hundred 
years ago by Count Rumford operates as well as it 
ever did. Today, it’s simply Superior. And, it can be 
confi gured to complement any décor. There’s 
even an easy-to-assemble prefab 
herringbone option. That’s solid, 
Superior thinking.
Insist on it.

For FREE information go to www.oldhousejournal.com/lit
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SMART TIPS
• If there is wiring or plumbing in the wall and you don’t 

want to relocate it, the pocket door can be offset by 
framing out the wall the thickness of the door, and 
camoufl aging it with trim. 

• If the tracks are aluminum and shiny, have them powder-
coated a bronze or dark brown color by a metal refi nisher.

• A rubber bumper at the back of the track will prevent the 
door from banging when it slides open into the pocket.
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SALVAGE IT
Restore

Vintage Art Glass
This project involved fi tting salvaged, antique 
art glass into panel doors that would slide into 
wall pockets. Art glass can, of course, be fi tted 
into any panel door.  By Brian D. Coleman

doors inset with art glass, which would provide fi ltered light and 
privacy when closed, and disappear into pockets when open. 

Admittedly, fi tting a door with stained glass and creating a 
new wall pocket with sliding hardware is not a weekend make-
over. It’s an exacting project even if the pockets are already there 
and you are merely fi tting solid doors with glass panels. Most 
people would not consider this a DIY job. 

Any solid, paneled door can be made into a pocket door, its 
panels removed by a competent woodworker and replaced with 
glass. (You may, of course, fi nd a vintage door already fi tted with 
etched, leaded, or stained glass.) The glass panel itself must be 
in excellent shape or well restored. Copper foil applied with 
lead solder is usually the best method for restoring antique art 

 THE COST

 salvaged art glass $250+

salvaged wood door  $250

 rollers & tracks $150+

 hardware $  20+

 rubber bumper,
 closed-cell tape $    2

 labor to open 
 and reframe wall $500

 TOTAL $1,172+TOTAL $1,172

The homeowner is dedicated to reusing artful salvage 
and, in fact, had amassed a tidy collection of building 

elements, including stained-glass panels, which he had stored 
away. Having added a conservatory to the back of his turn-of-
the-century Victorian cottage, he wanted to close off  the new 
room from the original front entry hall and back stairs, but a 
traditional swinging door would cause wasted space. Aha—a 
sliding  pocket door would do the trick—one door to the en-
tryway and the other to the stairs. He thought of his salvaged 
treasures: a glowing cranberry-glass pane with an etched stork 
motif, and another set of Aesthetic Movement panels painted 
with period motifs including an owl and moon. So he did what a 
19th-century homeowner might have done, creating two pocket 
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CHARLES P. ROGERS BEDS - EST.1855
IRON, BRASS, LEATHER & WOOD BEDS.
MATTRESSES. LINEN & COTTON BEDDING.
COLLECTION & SALE PRICES ONLINE AT:
charlesprogers.com • 1-866-845-5946

charlesprogers.com

For FREE information go to www.oldhousejournal.com/lit
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ROLLERS & TRACKS FOR NEW INSTALL ATIONS
Blaine Window Hardware blainewindow.com

National Hardware natman.com

L.E. Johnson Hardware johnsonhardware.com

Pocket Door Products pocketdoorproducts.com

DECORATIVE HARDWARE
House of Antique Hardware hoah.biz

Rejuvenation rejuvenation.com 

Signature Hardware signaturehardware.com 

Vintage Hardware  vintagehardware.com

THE HARDWARE
There are two components of pocket-door hardware, decorative and functional: 
pulls and locksets, and the operating rollers and track.

OPERATING HARDWARE The door 
rides through a hollow, U-shaped 
aluminum channel hung from the 
header, and is suspended by a pair of 
metal trucks screwed into each end 
of the door’s top, which slide it along 
the channel on four ball-bearing 
wheels. A plastic guide on the bottom 
of the door helps keep it centered.  
This operating hardware is available 
in kits at most hardware stores, but 
don’t skimp: Be sure to buy a good 
set to avoid malfunctions. Stanley and 
Baldwin are always reliable.

DECORATIVE HARDWARE Flush 
pocket-door pull escutcheons come 
a wide variety of historical styles, and 
may be combined with passage sets 
with edge pulls. (This comes in handy 
when the door gets pushed back 
into the wall pocket, and you need a 
point of leverage to pull it out.) e-Bay 
usually has a good selection of vintage 
pocket-door hardware to choose 
from, or try these sources (below) for 
authentic reproductions.
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SALVAGE IT
Restore

glass. Or consider using “Restrip”  a newer, internal 
strengthening product of very thin, fl exible, copper-
coated steel bands that can be placed between the 
joints and against the came channels instead of rebar 
for invisible support. For additional insurance, a 
thin gasket of closed-cell tape may be applied along 
the rabbet as a cushion, enabling the glass to fl oat 
without pressure points and better absorb the door’s 
sliding movements. If you need to rework the design 
for the glass—say, combining new glass with old—an 
online design program can make life much easier. Try 
Glass Eye 2000: dfl y.com 

To prepare the wall, choose an area with mini-
mal plumbing and wiring, as it’s expensive to re-
locate those. The pocket is framed with split studs 
in wood or metal; the door’s weight will determine 
the size of header needed. Online kits make the 
process fairly straightforward, explaining how to 
install rollers and tracks. Pocket Door Products 
has a good selection. 

The antique 
cranberry glass 
panel found at a 
salvage shop is now 
installed in a newly 
built sliding pocket 
door. The art glass 
inset provides both 
privacy and fi ltered 
light when closed. 

ABOVE: Double pocket door mortise 
lock set from House of Antique Hard-
ware. BELOW: HOAH’s egg-and-dart 
design, and an antique original.

BELOW:  Windsor  
antiqued pocket door 

pull, from HOAH.
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Victorian 
Lighting Works

P.O. Box 469 
251 S. Pennsylvania Ave
Centre Hall, PA 16828

814-364-9577

vlworks.com

For FREE information go to www.oldhousejournal.com/lit
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DO THIS, NOT THAT
Restore

With regular care, traditional tongue-and-groove porch flooring will provide many years of service. 
Partial replacement of particularly deteriorated areas will extend the life even further. At some 
point, however, a new floor is warranted. Because installation costs, pretreatment, and installation 
requirements of new flooring may be either too expensive for the homeowner or beyond the skills of 
the installer, deck lumber (5⁄4 x 6) is frequently substituted. Read on! By Ray Tschoepe

Porch Flooring vs. Decking  
for a Traditional Porch

WRONG WAY

RIGHT WAY

DON'T INSTALL DECK BOARDS
A typically installed deck of 5/4 x 6 lumber leaves gaps be-
tween boards. That’s essential in this simplest construction 
of an outdoor floor exposed to the elements. A traditional 
porch floor, however, is designed as a watertight wood 
“membrane” that sheds accumulated water at the edge of 
the porch. It’s a more complex design that may feature a 
painted fascia, mouldings, and sometimes a bullnose on the 
end-grain. As a result, such details as the airspace between 
the fascia and the structural members are kept watertight. 
A traditional porch floor also seals the underside of floor-
mounted columns from insects. 

On the other hand, simple deck construction allows water 
into places that are not meant to be wet. Water that should 
be kept away from structural components is allowed to enter. 
Older timbers may be resistant to rot, but they’re not immune 
to it. Furthermore, gaps at the perimeter allow water to satu-
rate mouldings and collect where wooden elements come 
together. That’s a recipe for accelerated deterioration of the 
supporting structure, as well as the finished woodwork that 
defines a period porch.REPLACE THE ORIGINAL FLOOR IN KIND

Retain the aesthetics and watertight detailing 
of the original porch floor. Purchase the highest 
quality tongue-and-groove flooring that you can 
afford. Most new yellow pine lumber is not very 
durable; commonly available vertical grain (quar-
ter-sawn) Douglas fir and Phillipine mahogany 
are better. In certain areas of the country, other 
rot-resistant wood species are milled. Whether or 
not you are installing the floor yourself, pretreat 
each board with a fungicide (a borate like Bora-
care), following with application of primer or paint 
to all surfaces before installation. Check your 
product: porch floor coatings may require specific 
primers. Other paints are self-priming. Prime 
and (or) paint all cut ends during installation. 



65

PORCH SHADES

For FREE information go to www.oldhousejournal.com/lit

For FREE information go to www.oldhousejournal.com/lit

For FREE information go to www.oldhousejournal.com/lit

The Fastest, Easiest Source, 
for the best custom porch products.

888-459-9965
www.westernspindle.com

Quality - Beauty - Durability

For FREE information go to www.oldhousejournal.com/lit
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ASK OLD HOUSE JOURNAL
Restore Have a Question?

Ask us at ppoore@aimmedia.com.

A:
Peeling paint isn’t always caused by a 
bad insulation job. Moisture pushing 
through the wall may indeed be the 
culprit, but something simple might 

be the agent. Roofing, flashing, and gutter leaks often 
cause water to enter a wall cavity. Such porous materials 
as plaster, low-fired brick, lime mortar, and wood will 
absorb this water and retain it for days or weeks. Such 
moisture can make for poor adhesion at the time of paint 
application, or it can push what was a decent paint job off 
the house soon after the leak begins.

All these situations have the same solution, which 
starts with a “moisture inventory.” Do a visual inspection 
of the house using logic to identify and quantify unwanted 
sources of water. (These include exhaust from incomplete 
combustion; using green firewood; ground moisture 
migration from, say, a dirt crawlspace; use of humidifiers; 
plumbing leaks; and, of course, penetration of rainwater 
or snowmelt.)

Although moisture generated from a dirt-floor base-
ment has a long way to  migrate, it can end up as conden-
sation on the back of exterior siding. Similarly, residential 
humidifiers may be very damaging to an improperly 
insulated old house.

Start your inventory on a ladder; inspect the whole 
house with a “rain’s eye” perspective. Going a step further, 
you might even simulate rain with a garden hose, asking a 
friend to keep a lookout inside the house. Inspections dur-
ing an actual downpour can tell you a lot. Check out that 
list of moisture makers above. If you don’t have any leaks, 
your peeling exterior may indeed be due to a condensation 
problem. —Gordon Bock

Q: The paint is peeling on 
the outside of my house 

after just three years. I went to a 
homeowner’s association lecture 
recently, and the speaker said that 
often the cause is adding insulation 
to the walls without a proper vapor 
barrier. To my knowledge, the walls 
of the house are not insulated. 
What else could be going on? 
—Don Dickerson, Asheville, N.C.

Q: I’ve inherited a hooked 
rug that my great-

grandmother made, with roses 
on a black background. I’m 
wondering how to care for it. 
Also, it has a small hole.

—Eleanor Lacroix, 
Eau Claire, Wisconsin

A:Like all textiles, the rug 
should be kept out of sun-

light and protected from water and 
grit. Hooked rugs are vulnerable to 
modern vacuum cleaners, which liter-
ally suck the loops out of the fabric 
backing. Don’t shake your rug, which 
will also tear it apart. Just sweep it 
gently, and hand-wash it with mild 
soap only when necessary, allowing 
it to dry flat. Submerging the rug in 
water may make the dyes run or the 
backing rot. Small holes are best fixed 
by a professional, who will patch in a 
new area of backing (linen or burlap) 
and re-hook the area.

A quick look at our archives reveals 
that hooked rugs were common from 
the 1850s onward, and were often 
made from kits or published patterns. 
The 1920s was the heyday for collect-
ing vintage examples; collectors were 
mistaken in their belief that hooked 
rugs dated to colonial times. But with 
their whimsical motifs and strong 
graphic quality, hooked rugs do look 
good with folk-art collections and 
are appropriate for farmhouses and 
in 19th-century or Colonial Revival 
bedrooms. —Mary Ellen Polson

Animals and flowers 
are popular motifs 
for hooked rugs. The 
leopard’s pig face and 
domestic-cat pose 
illustrate the charm 
of this folk art.

Even when you know that 
moisture is the cause of 

peeling paint, it can be difficult 
to find the water incursion or 

source of condensation.
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The resources you need to 
make your house a home at 

oldhouseonline.com
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Have The Best Of Both Worlds!Have The Best Of Both Worlds!

Innerglass®
 Window Systems, LLC
The Compression-Fit Advantage

Save Your Historic Windows with
High-Tech Interior Storm Windows
Save Your Historic Windows with

High-Tech Interior Storm Windows
10 Minute Install / 10 Seconds In / 10 Seconds Out

Installed
To be Installed

RADIATOR 
ENCLOSURES

Buy Factory  
       Direct & Save!

Many Styles & Colors
Baked Enamel Finish

MONARCH
 www.monarchrad.com

Send $1 for Brochure. 
Refundable with Order.
160 Airmount Road, Dept OHJ, 
Mahwah, NJ 07430 201-828-5716

For FREE information go to www.oldhousejournal.com/lit

For FREE information go to www.oldhousejournal.com/lit

Denver  San Francisco  New Jersey
Washington DC (Spring 2015)
We Ship Nationwide
Tol l  Free 877.478.8170
www.soapstones.com
www.soapstone-woodstove.com

Supplying custom soapstone products to architects, 
designers, and homeowners for over 15 years.

For FREE information go to www.oldhousejournal.com/lit

Designed by Daniel Contelmo R.A., A.I.A., Awarded “Best Architecture” 2014 Westchester Home Magazine

ou don’t put just any shutters on a home such as this. You choose 
Timberlane. While most people love their look, to you, the beauty’s 

in the details. In the clear, kiln-dried western 
red cedar. Th e mortise and tenon joinery. 

Th e copper capping to protect joints from 
moisture. Th e knowledge that their beauty 
will endure. And, that they are custom made 
to match the most exacting of standards and 
the most discriminating of tastes.

Y
WWW.FINESHUTTERS.COM/OHJ

Available in Maintenance-Free EndurianTM and Premium Wood

For FREE information go to www.oldhousejournal.com/lit



Sell your period-authentic products direct to our readers.

For more information, please contact:

www.rexbilt.com

Robin Habberley  
REX Sales Director
(703) 831-6588 
rhabberley@rexbilt.com 

Sign up for a Storefront 
on REX and add your products to a growing selection of unique and 
period-authentic products at the best prices found anywhere online.

Peter H. Miller
VP General Manager,  
Home Group
(202) 339-0744, Ext. 104
pmiller@aimmedia.com

Julia Hite
REX Sales Executive
(978) 729-4321
jhite@rexbilt.com
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THE ROOF 
A KEY TO STYLE

70



The steep gables of Gothic Revival,  
a pyramid roof broken by dormers on an 
American Foursquare—and, as here, the 

extravagant, complex asymmetry topping 
a Victorian Queen Anne house: the roof so 

often equals style. Cresting and finials finish 
new composition roofing by Certainteed, 

which mimics traditional shingles and tile.
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BY BRIAN D. COLEMAN

THE RIGHT ROOF 
FOR THE RIGHT STYLE

In its massing, pitch, and in the material you choose 

to cover it, the roof is a big indicator of house style. If 

you have a true colonial-era house (say, a New England 

Georgian), or a gambrel-roofed Dutch Colonial Revival, or 

a Shingle Style house, better stick with wood shingles or 

a close modern approximation! Mission Revival? Clay tile. 

Upstanding Tudor? That would be slate. The right roof is 

more than icing on the cake when it comes to architecture.
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f more people took note of roof 
morphology, we’d have less 
remuddling and fewer heinous 
house additions. Let’s review 
how roofing evolved. Homes 
built by early colonists in the 
First Period (1625–1725, rough-

ly) were simple, one- or two-storey struc-
tures with a center chimney and asym-
metrical, steeply pitched roofs—necessary 
in New England to shed snow. The roof 
had little overhang (eave depth).  Roofs of 
the 17th and 18th centuries typically were 
covered by cedar or pine shingles.

By the early years of the 18th century, 
the influence of Palladian classicism and 
the work of English architects Inigo Jones 
and Christopher Wren had circulated 
through the Colonies.  Symmetry, propor-
tion, and classical order were the hall-
marks of the Georgian Period (1700–1780). 
Roofs were strictly symmetrical with 
paired chimneys, gabled or gambrel or 
hipped. Cornices and ornamental detail-
ing such as dentil moldings were popular; 
after 1750, additional restrained elements 
such as roof balustrades and front gables 
emphasized classical formality. 

As the country prospered and urban 
buildings became more refined, so did 
their roofs. Those in the Federal period 
(1780–1820, locally to 1840) were charac-

terized by cornices accented with dentil 
mouldings, sometimes even ornamented 
with swags and garlands. Elegant, low 
hipped roofs were clad in wood shingles, 
although expensive, as-yet imported slate 
was used for grander homes and commer-
cial buildings. Low balustrades might be 
placed at the roofline or on a central deck.

Following the War of 1812 and fueled 
by anti-British sentiment, Greek Revival 
(1825–1860) became the nation’s favored 
style. Buildings emulated Greek temples 
with dignified gable roofs of medium 
pitch, and bands featuring stylized  
acanthus leaves or dentils highlighed 
cornices. Detailing continued below in 
embellished entablatures, corner pilas-
ters, and colonnaded porches.

Residential design and roofs became 
more elaborate in the 19th century as 
the styles we call Victorian took hold. 
Inspired by the beauty of picturesque 
villas in northern Italy, the Italianate style 
(1840–1880) was popularized by architects 
and writers such as Andrew Jackson 
Downing. Hipped roofs with wide, 
overhanging eaves were ornamented with 
brackets (often in pairs), and in fancier 
homes capped by campaniles, or square 
towers that rose above the roof line. 

A lovely but less common style in 
America during the Victorian period was 

Gothic Revival (1840–1875). Inspired by 
the medieval cathedrals and buildings 
of England and France, these homes had 
vertical siding capped by steeply pitched 
roofs—the steep roof and multiple gables 
a hallmark of the style. Substantial, ornate 
bargeboards and trim accented deeply 
overhanging eaves. 

All things French have long been consid-
ered the height of good taste, and Second 
Empire-style homes (1855–1885) are often 
elegant and sophisticated. Their mansard 
roofs (named for 18th-century French ar-
chitect Francois Mansart) mimicked those 
of Paris. The mansard roof has a double 
pitch, at top almost flat, then descend-
ing in a steep, almost vertical pitch. The 
roof might be straight-sided, convex, or 
concave, and broken by dormers.  These 
houses often had slate roofs, which might 
be ornamented with multi-color slates 
arranged in patterns. Roofs were clad, too, 
in wood shingles or even metal. Decora-
tive iron roof cresting goes hand-in-hand 
with the style.

Following the Philadelphia Exposi-
tion of 1876 and publication of mail-order 
architectural plan books, the Victorian 
Queen Anne Style (1880–1910) spread 

A ROOF RIOT 
You probably know a gabled roof from a hipped roof—but have you come 
across these glossary terms for some quirky roof types found on old houses?

Catslide + Jerkinhead
The word catslide is used in England and the south-
ern U.S. for a roof with a single steep slope (and 
also for a house type). Another name for a jerkin-
head (at top in the illustration) is clipped gable.

Flemish Eave  
Here we see a flared eave on the both the original 
gambrel house and on its gable-roof addition. 
Though relatively rare, the roof type became 
associated with Dutch Colonial architecture. 

Gambrel 
A gambrel is a roof with two slopes on each side, 
the upper slope shallow and the lower, longer 
slope steep. Gambrels were popular 1680–1800 
and revived for 20th-century Dutch Colonials.

f f f
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Saltbox 
Found in New England and Ohio, it’s a roof or house 
type so-named for its resemblance to wooden boxes 
once used to store kitchen salt. The sloped roof 
may have a continuous pitch or be broken. 

Ski Jump 
The illustration depicts an American suburban 
house based on English models; note how the 
catslide of the main gable runs into a lilting 
ski-jump roof over the entry vestibule.

Witch’s Cap 
It’s the colorful name for a steep, pointed, 
conical roof on a tower or turret. Find such roofs 
on Romanesque, Chateauesque, French Norman, 
and Queen Anne houses.

ABOVE: A fully realized Gothic Revival cottage, this one has triple 
front-facing gables and finials or spires accentuating the steep roofs.
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Mission Revival
Inspired by the historic Spanish missions 
of Southern California, their distinctive, 
low-pitched and gabled roofs were most 
often covered with rounded “barrel” clay 
tiles laid on battens. 

Cotswold Cottage
Some of these Elizabethan-style cottages 
wore imitation thatched roofs made of 
shingles rolled around the eave. 

Italian or Mediterranean
Symmetrical, low-pitched and frequently 
laid in tile, roofs were proportionate to the 
villa beneath, extending wide, overhanging 
eaves often held on brackets.

French or Norman Revival 
These feature steep roofs with narrow 
eaves, often with a round entry tower.  
Roofs were clad in tile, slate, or wood 
shingles, as well as asphalt shingles.

HISTORICAL REVIVAL STYES 1918–1940
Everything old was new again. As soldiers returned home from WWI, they brought with them a 
nostalgia for the old architecture they’d seen in Europe. The ensuing housing boom thus included 
American-made suburban styles termed Historical or Romantic Revival—all with evocative roofs. 

Spanish Colonial Revival
Low-pitched, sometimes nearly flat roofs 
with cross gables and minimal eaves and 
overhangs were clad in interlocking red tile, 
evoking rural villages in Spain.

Tudor Revival
These English-derived houses featured 
steeply pitched, cross-gabled roofs laid in 
slate or in wood or composition shingles. 

A polychrome slate roof caps  
a mansard-roofed Second Empire 

house in Cape May, New Jersey.
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Roof Ornament: More Icing on the Cake
Shingles or tiles laid in decorative patterns, chimney pots, 
clay ridge cresting or fanciful metal cresting, weathervanes 
and lightning rods, even ceramic figures (popular with tile 
roofs) were all popular embellishments to a well laid roof, 
especially in the late Victorian period.

BAD ROOFS 
RUIN ADDITIONS
An addition behaves itself by remaining secondary to the 
original massing of the house; occasionally an addition is a 
great enhancement. But design often fails because the 
addition’s roof is wildly incompatible with the original. The 
roof outlines the building against the sky; mess with it and 
you change the perception of the house. Here are some 
general guidelines:
f Keep the roofline of the addition the same height or, 

preferably, lower and subservient to the original roof on 
the old house. Exceptions exist—adding a half-storey 
to a bungalow, for example, or a tower to an Italianate. 
But even then, the new roof should be set back, or made 
secondary by virtue of size or proportion. In most cases, 
the highest ridge should be over the main body of the 
house, with the roof of he new addition lower, to allow 
the original structure dominance.

f Echo the pitch of the original roof on the addition. A low-
pitched roof attached to a house with steep gables will 
always look incompatible.

f Be consistent with the roofing materials including color, 
shape, and material. If the old house is covered with 
cedar shingles, don’t use a poorly matched substitute 
on the addition, which will make it look like cheap 
construction. It may be better to change material—slate 
to standing-seam metal, for instance—than to fake it.

RIGHT: A 
mansard beard? 

BOTTOM: Top-
heavy houses.
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FOR RESOURCES, SEE PAGE 95.

THE ASPHALT STORY
To learn the history of today’s most popular roofing product, asphalt shingles, 
we spoke with Paul Casseri of Atlas Roofing (atlasroofing.com). Composition 
roofing was first introduced in 1897; the savings in labor cost soon made 
asphalt the popular choice over wood and slate shingles. They were cheaper 
and more fireproof than wood, certainly cheaper than slate; easy to apply 
in sections rather than as individual shingles; and asphalt shingles were a 
modern material that came in a wide range of colors and shapes.

These shingles were made with a felt mat base saturated with asphalt 
and covered with crushed slate granules; today the base is fiberglass and 
less asphalt is used, making the shingle product stronger, and more energy 
efficient. By the 1920s, tabs were available in a variety of shapes and designs, 
from diamonds and hexes inspired by French chateau roofs to octagons and 
even exotic Arabesques. Interlocking shingles in a basketweave pattern were 
more effective in windy areas. Colors were many, ranging from basic slate grey 
to rusty and purplish reds, various greens, and bluestone colors. The shingles 
could be mixed to create polychrome “slate” and tapestry effects.

across the country. Roofs, often rather 
steeply pitched, were as complex as the 
rest of the building, with multiple inter-
secting gables and protected balconies, 
bay windows, and a tower or turret. 
Wood (or slate) shingles were orna-
mented with bands of pattern that came 
from using multiple colors or fancy-cut 
butt ends: fishscale, sawtooth, inclined, 
diamond, arrow. Wood-shingle roofs 
often were painted rich red, green, or 
terra-cotta brown. With nothing left 
unadorned, the most fanciful Queen 
Annes had cresting marching along the 
ridge, ornamental masonry chimneys 
topped with terra cotta pots, gargoyles 
and weathervanes and fancy lightning 
rods with glass balls.

The ornamentation became over-
whelming and a backlash ensued. The 
Shingle Style (1875–1910) was developed 
at first by New England architects who’d 
studied remaining colonial-era dwell-

ings and were aware of similar historical 
trends in England. The style moniker 
comes from the relatively unornamented, 
undulating skin of wood shingles on walls 
and roof, sometimes combined with rusti-
cated stone or brick. Shingle houses, typi-
cally large, have asymmetrical massing 
that might feature porches, arches, and 
towers. Obviously the roofs are complex; 
look for gambrel ends, hips combined 
with gables, and eyebrow dormers. 

Next came the Colonial Revival (1880–
1955), a sweeping movement brought 
about after the Centennial and stoked 
by nostalgia for the colonial past. On the 
best houses, roofs were shingled in slate, 
but asphalt shingles were developed in 
this period and became the most common 
roofing. Fanlights and sidelights embel-
lished entries capped by a traditional 
gabled or hipped roof. A romantic variant 
was the Dutch Colonial (1900–1940), 
virtually a new suburban style featuring 

cottage and colonial details and, most 
importantly, a gambrel roof, often with 
flared eaves.

Concurrent with the stirrings of the 
Colonial Revival, the American Arts & 
Crafts or Craftsman style (1900–1929) 
espoused a return to nature, simplicity, 
and “honest” construction within the 
vernacular. The small but exotic bunga-
low—not only in California but also as 
imagined by Prairie School architects in 
Chicago and Gustav Stickley himself—
was the darling house form, featuring 
low-pitched, ground-sweeping roofs 
with broad overhangs supported by knee 
braces or brackets and visible rafter 
tails. The roofing material of choice was 
wood shingles, but many bungalows and 
Craftsman homes had roofs covered in 
asphalt composition shingles in walnut 
brown, clay red, or moss green; tile and 
slate were used in some regions and to 
evoke Spanish or English antecedents.

Enveloping roofs  
and perennial revivals:
After the 1876 Centennial, 
historical and even ancient 
roof types came back along 
with the architecture of the 
Colonial Revival. On this 1915 
summer house in Maine, clas-
sical columns and balustrades 
join the ever-picturesque 
gambrel roof and twin gables 
to evoke the past.
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A classic pendant lantern 
hanging over the front door 
pays homage the house’s  
colonial roots. American 
Legacy hanging lantern,  
$615, lanternland.com 

Irregularly shaped 
clinker bricks 
(named for the 
sound they make 
when they bang 
together) were 
often used to pic-
turesque effect on 
early 20th-century 
exteriors. Tudor 
clinkers, $10 per 
square foot,  
historical 
bricks.com

Laid in a winding  
arrangement, 
stones of varying 
shapes and colors 
make for a pretty 
path to the front 
door. Flagstone 
paver, $8 each, 
lowes.com  

Build a Home First / 1936
A medley of quaint materials underlines the cottage charm of a Dutch Colonial.

Shutters with cutout designs 
were all the rage in the ’20s 
and ’30s; painting them a 
bright color gives the house 
a cheerful accent. Cutout 
shutters, from $200 per pair, 
shuttercraft.com

More Online

Learn how to lay a stone walkway 
like this one at oldhouseonline 

.com/stone-path.

Colonial Reviv-
als (especially 
architect-designed 
ones) occasionally 
boasted a pair of 
flanking benches 
on the porch. Find 
specs to make your 
own at oldhouse 
online.com/porch-
benches.

from
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VINTAGE VISION
Design



79

www.WARDCLAPBOARD.com

VERTICAL GRAIN QUARTER SAWN
      Spruce Clapboards -
            Manufacturers of historical 
               vertical grain clapboards for 
          restoration and new construction

Est. 1868
WARD CLAPBOARD MILL

P.O. Box 1030 Waitsfield, VT 05673   802-496-3581

For FREE information go to www.oldhousejournal.com/lit

www.classicgutters.com
 timeless quality • old world charm

Introducing Radius Gutter

copper, aluminum & 
galvalume half round gutters

  Ship up to 26' nationally 

26 styles of cast fascia brackets

  Roof mount options available
Ph. 269.665.2700
Fax 269.665.1234

90" Sections

Half Round
5", 6" & 8"

K-Style
5" & 6"

Artistry, Charm & Elegance

For FREE information go to www.oldhousejournal.com/lit

For FREE information go to www.oldhousejournal.com/lit

For FREE information go to www.oldhousejournal.com/lit
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KITCHENS + BATHS
Design

1. WOODWORK & TRIM
Whether you paint trim or leave 
it natural, carry over profi les 
from the rest of the house. Here 
wood grain (in trim, cabinet, 
radiator enclosure, and seat) 
softens and warms the room.

2. TILE WAINSCOT
The main bathroom typically 
had a wainscot of 3x6 subway 
tiles; fancier urban bathrooms 
often had a taller wainscot 
and a border of colored relief 
tiles. Unglazed white hexagon 
tile is standard for fl oors. 

3. HARDWARE & FITTINGS
If brass is associated with 
Victorian Revival bathrooms 
and chrome with those dating 
after 1930, nickel (warmer 

and less blue than chrome) is 
just right for this period—and 
it’s widely available today.

4. LIGHTING
The standard is a ceiling-mount 
fi xture and sconces illuminating 
the mirror. Mission-style brackets 
with round or square canopies 
always look good; Art Deco 
styling is another choice.

5. BATH FIXTURES
Always white: this is the sanitary 
era and pre-dates colored tile 
and fi xtures after 1929 or so. 
Wall-mount, pedestal, and leggy 
console sinks all were in use. 
Find vintage and reproduction 
sinks and tubs with curves 
or geometric lines, as well 
as retro-look toilets.

The typical bungalow-era bathroom 
is a simple space given to sanitary 
white surfaces and little ornament. 
Still, utilitarian can be handsome. 
By Patricia Poore

Bathrooms changed between the Victorian 1890s 
and the modern 1920s; the pull-chain toilet gave 
way to low tanks, and the combination bathtub/
shower arrived. Still, clawfoot tubs were manu-
factured right up into the 1930s. A tidy three-
piece bathroom of, say, 1915 would have included 
white tile on walls and fl oor, white fi xtures, and 
plain plaster walls—perhaps glazed (as here) or 
painted in a pale, semi-gloss fi nish. Beadboard 
wainscoting was the cheaper alternative to tile 
for summer cottages and servants’ rooms. In-
cluding natural wood grain is popular for revival 
bathrooms, whether in varnished window and 
door casings or a hardwood medicine cabinet—
always fl anked by light sconces.

CURVY SINK ON LEGS
A console sink may offer more deck space 
for toothbrushes. This is the Old Antea 
console lavatory with 8" center set, just 
35 ¾" wide. MSRP $2,208. St. Thomas 
Creations, stthomascreations.com

MEDICINE CABINET AS FOCAL POINT
The Parker semi-recessed medicine chest 
is available with beveled or plain glass and 
a choice of inlays. Price begins at $559 
in quarter-sawn oak, inlay extra. Mission 
Furnishings, missionfurnishings.com

MISSION SCONCE, UP OR DOWN
In a choice of nine fi nishes and 50 
shades, the Pacifi c City sconce can be 
mounted to face up or down, and has a 
deep projection option. About $170 as 
shown. Rejuvenation, rejuvenation.com

Small & Evocative

CREATE AN ARTS & CRAFTS BATHROOM
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FAVORITE THINGS
Design

Make an Entrance
Add style to your entry with 
hardware, lighting, and other 
fi ttings keyed to period style.
By Mary Ellen Polson

1. RING THE CHIME
The Mulholland Drive doorbell 
is made from quarter-sawn oak 
enhanced by doweled joints. It’s 
about 11" tall x 9" wide x 3½" deep. 
$199.95. Doorbells: $37–$90. 
Craftsman Doorbells, (509) 535-
5098, craftsmandoorbells.com

2. CAST IN BRONZE
Identify your historic house by 
name and date with the Newport 
plaque in cast bronze. They’re 
available in sizes from 8" x 8" 
to 18" x 18". $309.95 to $1,098. 
Custom Home Accessories, 
(800) 265-0041, mailboxes.info 

3. KNOCK KNOCK
Versatile enough for homes from 
Colonial to Tudor Revival, this 
forged door knocker is mounted 
on an inverted heart-shaped 
escutcheon. It’s 7¼" long x 4" wide. 
$103.95. Acorn Manufacturing, 
(800) 835-0121, acornmfg.com

4. HANDMADE RAIL
Crafted by a small team of arti-
sans who work with both modern 
and traditional forging tools, 
a curved entry rail like this is 
composed of 97% recycled 
materials, and it has a zero-
VOC fi nish. Custom price. 
Compass Ironworks, (717) 442-
4500, compassironworks.com

5. INCOMING
The 10" Letters mail slot in natural 
bronze is enhanced by an egg-and-
dart border. The living fi nish will 
continue to evolve over time. About 
$130. Hamilton Sinkler, (212) 760-
3377, hamiltonsinkler.com

1
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FAVORITE THINGS
Design

6. LOST WAX CASTING
The Windsor entry set is newly 
cast in brass from an 1885 design 
using the lost-wax method. The 
set is 2½" wide x 15¾" high. 
$1,020. Vintage Hardware 
and Lighting, (360) 379-9030, 
vintagehardware.com

7. BEACON FOR THE POST
Handmade of solid brass, the 
Lighthouse mailbox comes in six 
fi nishes and four art-glass options. 
$292.50; LED light inserts, $175.50 
and up. America’s Finest Mailbox, 
(888) 835-5681, americas
fi nestmailbox.com

8. DRESSING THE DOOR
The 360-H-14 is one of dozens 
of period-inspired screen door 
designs available in a choice of 
woods in ¾" and 11/8" thicknesses, 
with or without storm glass 
options. $182–$724. Coppa 
Woodworking, (310) 548-4142, 
coppawoodworking.com

9. MOOD LIGHTING
Add real gaslight to your entry with 
the Bavarian wall mount in sand-
cast aluminum, tempered glass, 
and a choice of custom fi nials. $359. 
American Gas Lamp Works, (855) 
427-5483, americangaslamp.com

10. HAND-CARVED NUMBERS
Each Arts & Crafts-inspired 
number board is designed, hand-
carved, and painted by the artist. 
In pine or Spanish cedar; $100 
to $300. Arts and Crafts House 
Boards, (617) 945-1488, 
artsandcraftshouseboards.com

6 7

8

9

10
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presents

Concept Additions
Discover how to appropriately add onto your old house.

OHJADDITIONS.COM

OHJ Concept Additions is a virtual, interactive design site, that 
allows visitors to tour homes that have additions with styles running 

from Federal to bungalow. The site offers these special features:

» EXTERIOR RENDERINGS

» INFORMATIVE VIDEOS

» PHOTO-REALISTIC ROOM VIEWS

» RESOURCES & LINKS

ABR’s WATERLESS  Fireplace Cleaner is a temporary
cleaning coating designed to remove dirt, soot, and
contaminants, trapping them within the coating for
easy collection and disposal. This removable mask
requires NO  WATER in its application or removal.

Applies like a thick paint – Allow to dry – Peel dirt and coating off

American Building Restoration Products, Inc.

800-346-7532 www.abrp.com

OH
J 0

7-
13 855-427-5483

Authentic Handcrafted Outdoor Lighting
Customize your fixtures with a variety of
styles, finishes, and illumination options,

including gas and electric.

Build and price your lamp before ordering at:

AMERICANGASLAMP.COM

Woodroof.com
(866) 419-0635  |  marni@woodroof.com

       Your Roof and Siding
Cedar Wood ShinglesfromoveL

For FREE information go to www.oldhousejournal.com/litFor FREE information go to www.oldhousejournal.com/lit

For FREE information go to www.oldhousejournal.com/lit
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THEY STILL MAKE...
Design

Millworks catalogs once routinely included 
such wood ornaments as this built-up bracket, 

which today’s manufacturer calls a corbel because 
of its width and visual weight. You can still order 
fancy brackets, cornices, porch spandrels, gable 
decorations, and so on from specialty woodworks. 
Suitable for styles from Greek Revival and Italianate 
to Queen Anne, this corbel might be used to give 
structural or visual support under a cornice, balcony, 
oriel, or other overhang. It’s shown here in poplar for 
indoor use. For exterior use, it’s made up in cypress, 
which the U.S. Forest Service ranks along with cedar 
and redwood as the best species for paint retention, 
stability, and weather resistance.

The individual pieces that make up the core are 
drawn out by hand to a template, drilled, and cut on 
a scroll saw. Then the bracket is assembled by hand, 
face- and edge-sanded and the classical moulded 
cap put on. Hanging instructions may be found on 
the manufacturer’s website. Item # 3109, 22" corbel 
in poplar or cypress, by Vintage Woodworks, 
vintagewoodworks.com 

CORBEL BRACKET
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@oldhousejournal

/oldhouseonline

PIN YOUR 

FAVORITE IMAGES

FOLLOW US ON FACEBOOK 
FOR MORE OF WHAT 

YOU LOVE

TWEET YOUR 
QUESTIONS AND TIPS

/oldhousejournal

We Love 
Being Social

@oldhousejournal

SHOW US YOUR  
DIY PROJECTS  

ON INSTAGRAM Phone: 855-4Turada (488-7232)

REAL WOOD - A GREEN building product

Old Houses.  
NEW WAYS OF ENGAGING.BONUS 

CONTENT

LINK TO
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ONLINE
SHOPPING

DOWNLOAD THE DIGITAL EDITION 
OF OLD HOUSE JOURNAL AT:

OLDHOUSEONLINE.COM/OHJDIGITAL
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PRODUCT SHOWCASE

Allied Window, Inc.

The Culbertson Mansion cried out for custom 
Invisible Storm Windows®–with bent glass for the 
Queen Anne turret windows. Allied Window an-

swered the call. Interior or exterior applications, 
custom colors, special shapes, and special glazing 
are all routine. Our abilities meet the needs of the 
professional in the field or the homeowner–for the 

conventional to the extraordinary.
800-445-5411; www.invisiblestorms.com

Bucks County Soapstone

Soapstone is a simple contributor to its  
environment never dominating the scene.  

This slant front hand-built sink is  
accessorized with our recessed and  

runnels combination drainboard. 
215-249-8181; www.BCSoapstone.com

Americana

Americana offers the entire DeVenco line of hand-
crafted, high quality custom manufactured window 

coverings including: authentic Colonial Wooden 
blinds, interior shutters in four designs: solid 

Raised Panels, Plantation, Victorian, and Caribbean 
movable louver shutters. Old-fashioned roll up 

Basswood Porch shades. Exterior shutters in three 
designs: Raised Panel, Movable and Fixed louvers.

800-269-5697; www.shutterblinds.com

Bradbury & Bradbury  

Art Wallpapers

Inspired by the work of Prairie School architects 
Purcell & Elmslie, our newest addition to our  
Arts & Crafts collection captures the same  

soft tonal palette used in their original  
stenciled designs. Samples available online.  

707-746-1900; www.bradbury.com

Abatron, Inc.

ABOCRETE™ epoxy patching and resurfacing 
compound forms a super strong and permanent 

bond to concrete, metal, wood and most surfaces.  
It excels at repairing cracks and salt damage, 

bonding broken pieces, and anchoring. It can be 
applied on dry or damp surfaces.   

GREENGUARD® Certified. 
800-445-1754; www.abatron.com

American Gas Lamp Works

Manufacturer of fine exterior gas and  
electric cast aluminum lighting, ideally suited for 
all types of historic and/or classic architecture. 

Customizable. Made in the USA.  
855-427-5483; www.americangaslamp.com

Western Spindle

Specializing in custom and reproduction porch 
rail, spindles (balusters), and other millwork, 

especially for Victorian-style architecture.  
Available in premium exterior wood or  

high density polyurethane.  
888-459-9965; www.westernspindle.com

American Building 

Restoration Products, Inc.

ABR WATERLESS Fireplace Cleaner™  
is a temporary cleaning coating designed to  

remove soot, dirt and grime from your  
fireplace. Apply, let it dry and peel the dirt away. 

The creamy, opaque color allows for an even  
and “easy to see” application. May be used on 
interior and exterior surfaces, and requires  

NO WATER in its application or removal.
800-346-7532; www.abrp.com

Woodway 

The fastest way to install authentic wood  
railings that fit the character of your period home, 

Woodway offers you a choice of five different  
field patterns, all crafted from Clear Western  

Red Cedar. We challenge you to find  
a better wood railing anywhere.

503) 286-5372; www.woodwayproducts.com

For FREE information go to www.oldhousejournal.com/lit
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Crown City Hardware

We’ve added new traditional design knob  
and escutcheon sets to our collection. 

 Affordable, high quality sets  
that are a fantastic value. 

www.restoration.com

The Color People

EVERYONE DREAMS IN COLOR
For 30 years we have been making people’s 
dreams come true all over America with our 
famous mail order service. We create color 

schemes for every style and era of buildings, 
residential and commercial.

303-308-0220; www.colorpeople.com

ConServ Epoxy LLC

W300 Flexible Epoxy Patch
A 1:1 epoxy paste for wood that spreads smooth, 

and is flexible yet firm enough to recreate  
damaged trim and framing. Easily tooled and 

sanded, takes fasteners, paint, and solid stain. 
More products at www.conservepoxy.com 

203-484-4123

Crown Point Cabinetry

Crown Point Cabinetry handcrafts the finest  
quality custom cabinetry for your entire home. 

Period styles include Shaker, Arts & Crafts,  
Early American, Victorian, Transitional and  
Contemporary. Available direct nationwide.

800-999-4994; www.crown-point.com

Custom Home  

Accessories, Inc.

The Westside  
aluminum mailbox post 
with Provincial MB3000 

brass mailbox will  
make an elegant  

statement in front of  
any home style. 

Rust free aluminum  
and brass with a tough 

powder coat finish 
designed to last.
916-635-0231; 

www.customhomex.com

Garbers Crafted Lighting

Country/Primitive Ceiling Fans
Tinware, chandeliers, sconces, flush mounts, 

kitchen island, and lots more to make your  
country home complete. Direct from crafter.

Dept OHJ  5/14
866-856-2317; 

www.garbers-craftedlighting.com

G Flex

A toughened 2-part epoxy for permanently  
bonding woods, plastics, fiberglass, ceramics  

and metals. Stiffer than sealants and more  
flexible than standard epoxies.  

Withstands expansion, contraction,  
shock and vibration. 1:1 ratio.

westsystem.com

Elmira Stove Works

Vintage-styled Northstar appliances from Elmira 
Stove Works are available in gas, electric or dual 
fuel; nine colors… ranges, fridges, microwaves, 

hoods, dishwashers. Also available in 1890s 
antique styles. As shown $4,495 MSRP.  

800-295-8498; www.elmirastoveworks.com

Christie’s Wood and Glass

Custom entryways of unparalleled  
craftsmanship for over 36 years. Please visit  

our comprehensive web site featuring hundreds  
of custom entryways, complete descriptions, 

references, and pricing.
877-371-8894; www.entryways.com
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Innerglass Window Systems

Custom glass interior storm windows for energy 
conservation and soundproofing. An interior storm 

that outperforms almost any replacement, yet 
maintains the integrity and beauty of your historic 

house. Invisible from the outside. 
Perfect for screened porches, too.

800-743-6207; www.stormwindows.com

Osborne Wood Products

Whether building from scratch or restoring a new 
table, Osborne Wood Products offers high quality 

table slides for your extension table needs.
Make room for the whole family!

866-963-5602 www.dininglegs.com

M. Teixeira Soapstone - Buy Direct and Save

M. Teixeira Soapstone is an importer of 
soapstone slabs and products. Soapstone 

countertops, sinks, floor and wall tile, 
do-it-yourself countertops, 
fireplaces and wood stoves. 

We ship nationwide. 
877-478-8170; www.soapstones.com

Phantom Screens

Led by its CEO, C. Esther De Wolde, is restoring a 
1906 Arts & Crafts bungalow in Mobile, Alabama 
to its former glory. Watch our 13 episode web TV 

series, read our blog, find us on social media, see 
exclusive pictures and get special behind-the-

scenes reports and interviews at:
experiencephantom.com

OverBoards

OverBoards offers heavy-duty, solid extruded 
aluminum covers for baseboard heat units. 
They’re made to complement your home’s 

classic architectural details.
800-835-0121; www.go-overboard.com

Lanternland

Copper Lanterns & Outdoor Lighting 

Handcrafted copper lanterns and outdoor 
lighting made in USA. Easy online ordering with 
clear up-front pricing, free shipping, choice of 

finishes and glass and lifetime warranty.  
Custom orders welcome.

855-454-5200; www.lanternland.com

Plain Jane Shop

Each of our “Heirloom Lampshades at 
Plain Jane Prices” are all handmade by our family. 
Any fabrics can be used on any shades, including 

your fabrics. Visit our unique website! 
870-219-1117; www.plainjaneshop.com

Historic Housefi tters Co.

Handmade 18th century period lighting in 
black copper, copper, brass or tin. 

Handforged reproduction iron floor lamps, 
kitchen racks, thumblatches, mortise locks, 

strap and HL hinges and much more. 
All made by American craftsmen.

800-247-4111; www.historichousefitters.com

Heritage Tile 

Heritage Tile is dedicated to preserving 
our uniquely American tile heritage with our 

collection of historically authentic subway tile, 
trim, mouldings, ceramic accessories and 

made-to-order mosaics.
888-387-3280; www.heritagetile.com
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Primrose Distributing/

Olde Century Colors

Keep the charm alive and recapture the 
glow of the past with the quality and selection of 

the present. These colors are selected for the 
restoration of historic architecture, 

furniture and craft projects. 
800-222-3092; www.oldecenturycolors.com

Stickley

Stickley’s 2015 Collector Edition is the Gus 
Woven Leather Bench, featuring a blend of 

rich leather, nail-head trim and pinned tenon 
construction.  Available in solid quartersawn 
white oak or solid cherry, this bench will only 

be built in 2015.  Sale price $999. 
Visit Stickley.com.

The Swan Company

Just a few of the hundreds of picture hanging 
options from which to choose. 

We’re always adding new and beautiful items 
707-980-6319; www.SwanPictureHangers.com

Unico Inc.

By utilizing The Unico System heating and air 
conditioning system in your renovation 
project, you’ll get the benefit of energy 

efficiency with our new iSeries equipment air 
handler, yet not have to compromise space or the 

historic integrity of the home because of our small 
ductwork and color matched outlets.

800-527-0896; www.unicosystem.com

Ultra Aluminum Mfg., Inc.

Ultra Aluminum has created a new product 
line, the Ultra Estate Collection, manufacturing 

finely crafted gates, railing and fence with 
all the appeal of wrought iron, but none of 

the traditional maintenance. 
800-656-4420; www.ultrafence.com

Vermont Soapstone

Since 1856 Vermont Soapstone has been crafting 
the finest custom soapstone counter tops, 

sinks, floor tiles and home accents. Durable and 
timeless soapstone never stains or retains 

bacteria. Installation is available. 
800-284-5404; www.vermontsoapstone.com

Vermont Verde Antique

Quarried in Vermont. The world’s finest 
serpentine stone is acid and stain resistant, 

hard, durable, and low maintenance. 
An excellent choice for countertops, shower 
enclosures, fireplace surrounds, and floors.

802-767-4421;  www.vtverde.com

Vintage Hardware and Lighting

For more than 30 years, we have been proud to    
offer: Products of quality and craftsmanship. 
Huge selection and unique variety, spanning 
decades of history and historic recreation, 

Special lighting projects for commercial and 
home applications, even Hollywood and 

historic government monuments. 
Design services and custom project a specialty.

www.vintagehardware.com

Timberlane, Inc.

Quality is what makes Timberlane 
the choice of architects, decorators, contractors, 

builders, renovators, and homeowners. Timberlane 
offers a near infinite number of options for standard 
shutters as well as fully custom solutions, and the 
largest collection of hand-forged, period-perfect 

shutter hardware available. 
800-250-2221; www.timberlane.com
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Ward Clapboard Mill

Authentically produced, 100-percent vertical-
grain, early American spruce and pine clapboards. 

Their mills in Maine and Vermont continue to 
manufacture quality logs into quarter-sawn 
 clapboards with the same methods workers 

used more than a hundred years ago. 
802-496-3581; wardclapboard.com

Windsor Teak Furniture

World’s Best Outdoor Furniture
Grade A Indonesian Plantation Teak

Visit our Showroom: Fenwick Island, DE
We Ship Nationwide

877-323-TEAK (8325)
WindsorTeakFurniture.com

Wooden Radiator Cabinet Company

The Perfect Cover-Up!

The Wooden Radiator Cabinet Company provides the 
finest custom-built cabinets in the country, turning 

eyesores into elegant and functional furniture. 
We offer durable, elegant and affordable radiator 
and baseboard covers, PTAC, fan coil covers and 

bookcases from classic to contemporary. Just push 
them in place for an elegant cabinet or window seat. 

800-817-9110; woodenradiatorcabinet.com 

YOUR  
FAVORITE 
MAGAZINES 
have  
never 
looked 
better

DOWNLOAD OUR INTERACTIVE MAGAZINES: OLD HOUSE JOURNAL, 
ARTS & CRAFTS HOMES, NEW OLD HOUSE, DESIGN CENTER 

SOURCEBOOK, TIMBER HOME LIVING, LOG HOME LIVING, AND 
COUNTRY’S BEST CABINS AT OLDHOUSEONLINE.COM/DIGITAL
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Resources

PINK FARMHOUSE
ARCHITECT Kate Johns, AIA, 
Chatham, NY katejohnsaia.com 
GENERAL CONTRACTOR Fortress 
Inc., West Sand Lake, NY  
(518) 766-7302 
LANDSCAPE ARCHITECT Robert M. 
Toole, Saratoga Springs, NY 
(518) 584-0727
SCULPTURE Elizabeth Rose,  
Galisteo, NM elizabethrose 
sculpture.net
p. 16 CERAMIC TILE MURAL 
Priscilla Hoback, Galisteo, NM 
priscilla-hoback.com
p. 17 SCHERENSCHNITTE  
(PAPER CUTTING ART) Pamela 
Dalton, Ghent, NY  
pameladaltonpapercutting.com

Related Resources 
Shuttercraft shuttercraft.com 
louver, raised panel, combination, 
and board-and-batten Timberlane 
Inc. timberlane.com panel, louver, 
batten, Bermuda, and combination 
in wood or Endurian Vixen Hill 
vixenhill.com panel, louver, board-
and-batten shutters with cut-out 
options Coppa Woodworking 
coppawoodworking.com custom-
made wood screen and storm doors 
Vintage Doors vintagedoors.com 
wood screen/storm doors 

FARMHOUSE KITCHENS
p. 21 KENNEBEC COMPANY
kennebeccompany.com

Related Resources 
Crown Point Cabinetry crown-
point.com handcrafted custom 
cabinetry including Early American 
and Shaker styles Osborne Wood 
Products osbornewood.com  
wood components for kitchen 
islands, table legs, etc. Bucks 
County Soapstone  bcsoapstone 
.com custom-fabricated soapstone 
counters & sinks M. Teixeira 
Soapstone soapstones.com 
soapstone sinks, countertops 
Sheldon Slate sheldonslate 
.com manufactures slate sinks, 
counters, floor tile Vermont 
Soapstone vermontsoapstone 
.com architectural soapstone 
for kitchens, baths and floors 
Vermont Verde vtverde.com 
serpentine stone for kitchens, 
baths, floors Elmira Stoveworks 
elmirastoveworks.com vintage-
style appliances Primrose 
Dist./Olde Century Colors 
oldecenturycolors.com simulated 
milk paint for interior use

PORCH, DECK & PATIO  
PORCHES, DECKS, RAILINGS
Archadeck archadeck.com tropical 
hardwoods and composite decking 
AZEK azek.com Cellular PVC 
decking Chadsworth columns.com 
decorative and structural columns 
in wood, fiberglass, Polystone 
Cinderwhit cinderwhit.com porch 
parts in Western red cedar Coppa 
Woodworking coppawoodworking 
.com screened panels for porches 
California Redwood Association 
calredwood.org resources for 
building with redwood Duralife 
Decking duralifedecking.com 
composite decking, railings 
FineHouse finehouse.net 
pergolas, treillage Intex Millwork 
Solutions intexmillwork.com  
porch component system with 
aluminum sub-rails LWO 
WoodWay woodwayproducts.com  
solid wood decking and parts 
for decks McCoy Millwork 
mccoymillwork.com porch 
flooring, period-correct porch rails; 
cast composite columns Pro Wood 
Market prowoodmarket.com 
wood porch parts Tamko Building 
Products tamko.com EverGrain 
wood composite (evergrain.com)  
Touchstone Woodworks 
touchstonewoodworks.com 
period-inspired panels for 
three-season porches Vixen 
Hill vixenhill.com three-season 
modular porch systems Western 
Red Cedar Lumber Association 
cedar-decking.org resources 
for building with cedar Western 
Spindle westernspindle.com 
spindles and railings in Port Orford 
cedar and Douglas fir Worthington 
worthingtonmillwork.com 
architectural columns and  
component systems 

WOOD REPAIR
Abatron abatron.com high-
performance epoxies for wood, 
concrete, stone & metal American 
Building Restoration Products 
abrp.com surface restoration 
cleaners, paint removers, water 
repellants ConServ Epoxy 
conservepoxy.com wood rot repair 
epoxies and restoration materials 
West System westsystem.com 
epoxy that bonds fiberglass, wood, 
metal, fabrics etc.

STONE, CONCRETE & BRICK
Ashfield Stone ashfieldstone.com 
Ashfield schist Buechel Stone 
Corp. buechelstone.com patio 
and paving stone Classic Terra 
Cotta Co. terracottapavers.com 
high-fired clay pavers Concrete 
Network concretenetwork.com 
links to concrete installers Gavin 
Historical Brick historicalbricks 
.com brick, cobbles, pavers 
Devonian Stone devonianstone 
.com sandstone paving stone  
Green Mountain Soapstone  
greenmountainsoapstone.com  
soapstone Haddonstone  
haddonstone.com cast stone  
pavers Hanover Architectural 
Products hanoverpavers.com 
concrete paving stones  
Independence Antique Brick 
iabrick.com reclaimed historical 
brick & pavers Old Carolina Brick 
Co. handmadebrick.com hand-
molded brick pavers Oldcastle 
Retail myoldcastle.com pavers, 
patio stone Pine Hall Brick
pinehallbrick.com clay pavers 
Sheldon Slate sheldon 
slate.com slate Stockyards Brick 
stockyardsbrick.com vintage brick, 
clay pavers, stone

SCREENS AND BLINDS
Americana shutterblinds.com 
roll-down porch shades Phantom 
Screens phantomscreens.com 
retractable door & window screens 

THE RIGHT ROOF
WOOD SHINGLE SPECIALITIES
Custom Cedar Solutions 
customshingles.com Dow White 
Cedar Shingles dowshingles.com 
Endureed Thatch endureed.com 
Longfellow’s Cedar Shingles  
& Shakes longfellowscedar 
shingles.com Paradigm Shingles 
paradigmshingles.com Tropical 
Timber turadashingles.com  
Wood Roof woodroof.com 
ROOF TILE: STONE, CLAY & METAL
American Slate americanslate 
.com Classic Metal Roofing 
Systems classicroof.com Fritz 
Clay Roof Tiles clayrooftiles.org 
Greenstone Slate greenstone 
slate.com Ludowici Roof Tiles 
ludowici.com Sheldon Slate 
sheldonslate.com Tile Roofs, 
Inc. tileroofs.com Vermont 
Multicolored Slate Quarries 
vermontmulticoloredslate.com 
W.F. Norman wfnorman.com Wolf 
Creek Cedar wolfcreekcedar.com 
Woodroof woodroof.com

MODERN SUBSTITUTES
Atlas atlasroofing.com slate and 
shingle-look asphalt with protective 
coatings Bartile bartile.com 
concrete roofing tile Certainteed 
certainteed.com fiberglass-
base shingles Enviroshake 
enviroshake.com composite 
replicating taper-split cedar shakes 
GAF gaf.com asphalt shingles 
emulating slate or wood shakes 
Tamko tamko.com steel shingles 
mimicking slate, tile & wood  
Vande Hey Raleigh Tiles  
vrmtile.com concrete roof tile

CHIMNEY POTS
Chimney Pot Shoppe chimneypot 
.com The Copper Shop copper 
shop.us Copper Summit copper 
summitinc.com Jack Arnold 
jackarnold.com Superior Clay 
superiorclay.com Star Tile  
startileworks.com
WEATHERVANES & ROOF CRESTING
Cape Cod Weathervanes 
capecodweathervanes.com
Capital Cresting capitalcresting 
.com Compass Iron Works 
ironworkclassics.com Hans 
Liebscher hanscopper.com 
decorative leader boxes & gutters 
HG Lifestyle hglifestyle.com 
Vulcan Supply vulcansupply.com 
W.F. Norman wfnorman.com
GUTTERS
Classic Gutter Systems 
classicgutters.com Copper  
Gutter Shop copperguttershop 
.com Park City Rain Gutters 
pcrainguttercom Rainhandler 
rainhandler.com  

Half-round copper 
gutter and bracket from 
classicgutters.com
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Pop a top, again. 
— Melanie Martinez

CELL BLOCK H
Who knew that houses gave piggyback 
rides, or that aliens used square space 
ships? (At least they have good taste in 
landing zones.) Some might consider 
the addition in the photo above tasteful, 
but it’s completely out of place on a 
once picture-perfect, clipped-gable Arts 
& Crafts bungalow. Sometimes, it’s not 
hip to be square. 

DO
…step back, and follow the 

roofl ine. Arts & Crafts bungalows 
are usually small and built on tiny 
lots. So it’s natural to go up when 

adding on. A second-storey ad-
dition might take a cue from this 

bungalow, built from the start with 
a step-back second roof that adds 
headroom without disturbing the 
lines and massing of the façade.
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Custom. Period.
Designed. Delivered. Direct.

800-999-4994    www.crown-point.com  
Fine Quality Custom Cabinetry
Handcrafted For Your Entire Home


