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As photographers, one of our
main goals is to produce the
sharpest, crispest photos we
possibly can. There are many
ways in which we can strive
towards this objective, of course,
from the relatively simple and
straightforward to the rather
more nuanced. In our big

feature, starting on p28 of the magazine, we’ve
honed in on five top tips for sharper shots that
we think will help you to improve your photos.

Elsewhere this issue, we’ve got a detailed guide
to the art of backlit portraits, whether the light source is
the sun or studio flash. Backlighting can be challenging,
but it can result in very effective photos with the right

approach. Our guide, starting on p38, will help you to
master the key techniques.

If you love landscapes, but you don’t like setting
out early, our pro guide to working beyond the golden
hours and capturing landscapes throughout the day
will be just what you’re looking for. You’ll find it on p48.

We’ve also got a great selection of tutorials,
interviews and kit reviews for you to enjoy. On p58,
you’ll discover how to create a high-contrast mono
portrait in the studio, and on p64 you will find our
step-by-step look at working with a polariser – one of
the most essential filters. As ever, we’d love to see your
own images, so head to dphotographer.co.uk to upload
them. Until next time, enjoy your photography!

Matt Bennett, Deputy Editor

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographerTweet
youropinionsorimages
andsee them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Instagram:  
@dphotographermag 
Another way to follow us

Website: 
Share your images for free at 
www.dphotographer.co.uk 

WELCOME

“One of our main goals is to produce the
sharpest, crispest photos we possibly can”
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Street photographer
and Fujifilm 
Ambassador Matt 
Hart has taken time 

out from his busy schedule to write 
this month’s Pro Column, carefully 
considering the importance of following 
your own instincts rather than worrying 
about negative feedback and criticism. 
Turn to p114 to read his thoughts.

Based in Dorset, 
Mark Bauer is 
one of the UK’s 
leading landscape 

photographers and is an expert when it 
comes to the use of filters. On p64 of the 
magazine, you’ll find his guide to getting 
the very best from the classic polariser, 
a filter that remains rather difficult to 
accurately replicate in Photoshop.

Website:
markbauerphotography.com

MARK
BAUER

Two-times winner 
of the Australian 
Professional 
Photographer of the 

Year award and an AIPP Grand Master of 
Photography, Peter Eastway’s landscape 
photography and image editing skills are 
second to none. On p48 of the magazine,  
you will find his guide to capturing 
stunning scenics throughout the day.

Website:
petereastway.com

Rebecca is our 
Reviews Editor, so 
much of her time is 
spent taking care of 

the magazine’s kit section – but she’s 
also found time to look at how to achieve 
sharper photos. Her in-depth guide 
can be found on p28 of the magazine. 
On p22, you will find her interview with 
portrait photographer Rikard Österlund.

Website:
dphotographer.co.uk

REBECCA
GREIG

Matt Golowczynski is
among the industry’s
leading tech experts.
In this issue, we’ve

asked him to put two cameras head to
head – the Canon EOS 7D Mark II and
the Fujifilm X-T2. Each boasts an APS-C
sensor, but can a CSC compete against
a powerful DSLR? Head over to p88 of 
the magazine to discover the results.

MATT
GOLOWCZYNSKI

If you’re serious
about taking 
your career in 
photography further, 

be sure to read Lauren’s guide to the 
ten things that can make or break 
your career. You’ll find it on p88 of the 
magazine, followed by a guide to coping 
successfully when shooting at busy or 
popular locations.

Website:
laurenscott.info

LAUREN
SCOTT
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Website: 
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Future Publishing Ltd
Richmond House, 33 Richmond Hill
Bournemouth, Dorset, BH2 6EZ

+44 (0)1202 586200
Web: www.dphotographer.co.uk

www.greatdigitalmags.com
www.futureplc.com

Editorial
Deputy Editor Matt Bennett

matthew.bennett@futurenet.com
01202 586286

Designer Kym Winters
Operations Editor Richard Hill
Reviews Editor Rebecca Greig
Senior Art Editor Rebecca Shaw
Group Editor in Chief Chris George
Photographer James Sheppard

Contributors
Mark Alberhasky, Mark Bauer, Kevin Carter, Peter Eastway,  
Matt Golowczynski, Matt Hart, Jake Hicks, Lisa Holloway,  
Tom Mason, Dave Kai Piper, John Ross, Lauren Scott,  
Simon Skellon, Helen Sloan, Gavin Stoker, Greta Tuckute

Cover image
© Francesco Riccardo Iacomino

Inset image (landscape) © Peter Eastway

Inset image (portrait) © Greta Tuckute

Advertising
Digital or printed media packs are available on request.
Commercial Sales Director Clare Dove
Senior Advertising Manager Amanda Burns

+44 (0)1225 687286
amanda.burns@futurenet.com

Account Manager Matt Bailey
+44 (0)1225 687511

matt.bailey@futurenet.com
Senior Sales Executive Claire Harris

+44 (0)1225 687221
claire.harris@futurenet.com 

International
Digital Photograher is available for licensing. Contact the 
International department to discuss partnership opportunities.
Head of International Licensing Matt Ellis

+44 (0)1225 442244
matt.ellis@futurenet.com

Subscriptions
For all subscription enquiries:

digitalphotographer@servicehelpline.co.uk
0844 848 8407
Overseas +44 (0)1795 592 862

www.imaginesubs.co.uk
Head of subscriptions Sharon Todd

FileSilo.co.uk

Support

Circulation
Circulation Director Darren Pearce

  01202 586200

Production
Production Director Jane Hawkins

  01202 586200

Management
Finance & Operations Director Marco Peroni
Creative Director Aaron Asadi
Art & Design Director Ross Andrews

Printing & Distribution
Southernprint Ltd, 17-21 Factory Road, Upton Industrial Estate, 
Poole, Dorset, BH16 5SN

Distributed in the UK, Eire & the Rest of the World by 
Marketforce, 5 Churchill Place, Canary Wharf, London, E14 5HU 

  0203 787 9060 www.marketforce.co.uk

Distributed in Australia by Gordon & Gotch Australia Pty Ltd, 
26 Rodborough Road, Frenchs Forest, New South Wales 2086 

  + 61 2 9972 8800 www.gordongotch.com.au

Disclaimer
The publisher cannot accept responsibility for any unsolicited material lost or 
damaged in the post. All text and layout is the copyright of Future Publishing Ltd. 
Nothing in this magazine may be reproduced in whole or part without the written 

for the purpose of criticism and review. Although the magazine has endeavoured 
to ensure all information is correct at time of print, prices and availability may 

companies mentioned herein.

If you submit material to Future Publishing via post, email, social network or any 
other means, you automatically grant Future Publishing an irrevocable, perpetual, 
royalty-free licence to use the material across its entire portfolio, in print, online 
and digital, and to deliver the material to existing and future clients, including 
but not limited to international licensees for reproduction in international, 
licensed editions of Future Publishing products. Any material you submit is sent 
at your risk and, although every care is taken, neither Future Publishing nor its 
employees, agents or subcontractors shall be liable for the loss or damage.

© 2017 Future Publishing Ltd

ISSN 1477-6650

 

PETER 
EASTWAY

©
 P

et
er

 E
as

tw
ay



38
48

10

Master the art of 
backlit portraits

Go beyond the 
golden hours

Reader 
Gallery

6

©
 A

le
x 

M
ol

do
va

n
©

 G
re

ta
 T

uc
ku

te
©

 P
et

er
 E

as
tw

ay

Contents
Your Images 
10 The Gallery
Our favourite reader imagery from 
the Digital Photographer website

Techniques
28 Sharper shots
5 pro techniques to ensure you 
achieve crisper captures

38 Master the art of  
     backlit portraits
Capture artistic images

48  Go beyond the  
golden hours

Capture stunning scenics all day long

In Focus

106 Kit focus
A look at the considerations 
involved in using teleconverters

18 Story Behind The Still
Tom Jacobi discusses the secrets 
of his dramatic capture

20 News
The latest industry developments 
and product announcements

22 Interview
Rikard Österlund reveals how 
he approaches his photography

Go Pro
76 10 things that can make  
    or break your success
The most decisive factors in your career

80 Career advice
Lauren Scott answers questions 
concerning etiquette at popular places

114 Pro Column
Matt Hart discusses the importance 
of pursuing your own path

Shooting skills
58    Capture a high-

contrast mono portrait
A step-by-step guide to a classic style

64 Work with a polariser 
Learn how to get the best from 
this essential filter

66 Nikon on location
Nikon ambassador Helen Sloan 
discusses her choice of kitEdit & Share

72 Work with Mystical FX
Learn to enhance the mood of your 
shots with this bit of software

74 Profile your monitor
Ensure that your screen is telling the 
truth in terms of colour accuracy

70 Add copyright logos
Use Lightroom to apply custom 
stamps and signatures

68 Use Brush Flow  
in Photoshop
Discover how to adjust this tool

YOUR FREE
ASSETS

Turn over to get hold  
of your bonus  

content

YOURY FREE



88 Head to head
Can the Fujifilm X-T2 take on
the Canon EOS 7D Mark II?

96 OM-D E-M1 Mk II
Does this new incarnation of a
popular Olympus model shine?

100 Fujifilm X-T20
We put this appealing camera
through its paces

110 Software
Our views on the latest editing
tools available for photography

112 Accessories
Some fun-yet-functional kit bag
extras for photographers

108 SD cards
A look at some 4K-compatible
storage options

22

96

Interview

Olympus
OM-D E-M1
Mark II

285 techniques for 
sharper shots

58
High-contrast 
mono portraits

©
 M

at
t R

ey
no

ld
s

©
 R

ik
ar

d 
Ö

st
er

lu
nd

102 Lenses
We check out two new optics
as they arrive on the market

Reviews 88
Head to 
head

Subscribe  
and save up to

Turn to page 82, or go online 
and buy direct from

80% 
imaginesubs.co.uk



Free with  
your magazine

Register to get instant access 
to this pack of must-have 
creative resources, how-to 
videos and tutorial assets

Photoshop and 
Lightroom assets
Apply free actions and 
presets to your imagery

Exclusive 
video tutorials
Improve your skills with 
in-depth editing videos

Tutorial files  
and test shots
Follow our tutorials and 
analyse review results video tutorials, including creative 

Photoshop projects and helpful 
Lightroom tips

automate essential editing tasks

reviews section

along with our tutorials

All of this  
is yours…

Log in to www.filesilo.co.uk/digitalphotographer

Free  
for digital 

readers too!
Read on your tablet, 
download on your 

computer



Get started
Everything you need to 
know about accessing 
your FileSilo account

01Follow the instructions 
on-screen to create an 

account with our secure FileSilo 
system. Log in and unlock the 
issue by answering a simple 
question about the magazine.

02You can access FileSilo 
on any computer, tablet 

or smartphone device using any 
popular browser. However, we 
recommend that you use a 
computer to download content, 
as you may not be able to 
download files to other devices.

03 If you have any 
problems with 

accessing content on FileSilo, 
take a look at the FAQs online 
or email our team at the 
address below. 
filesilohelp@futurenet.com

Unlock the entire Digital Photographer FileSilo library with
your unique Web ID – the eight-digit alphanumeric code that is
printed above your address details on the mailing label of your 
subscription copies. It can also be found on any renewal letters.

Already a print subscriber?  

The home of great
downloads – exclusive to 
your favourite magazines 
from Future!

Secure and safe online 
access, from anywhere

Free access for every 
reader, print and digital

Download only the files 
you want, when you want

All your gifts, from all 
your issues, in one place

The home of great

Over 32 hours
of videos

Perfect your editing skills
with our free guides

1,170+ Lightroom
presets

Transform your photos 
in Adobe Lightroom

2,100+ editing
actions  

 Quickly enhance your 
images in Photoshop

gifts from more than 36 issues
Access our entire library of resources with a money-saving 

Unlock 
every 
issue

MMooorre thhaann
3,,222000 reeaasssoonnsss
too subbsscriibe

More 
added 
every 
issue

Head to page 82 to subscribe now



10

YOUR  IMAGES

WIN! SAMSUNG 32GB 
MICROSDHC PRO PLUS 

WITH SD ADAPTER
Each issue’s reader showcase entry wins 
a Samsung 32GB MicroSDHC PRO PLUS 

memory card with SD adapter worth £50.99,
boasting blazing-fast read and write 

speeds of up to 95MB/s and 90MB/s 
respectively – ideal for professional 
shooting and 4K UHD recording. To 
find out more, visit samsung.com/

memorycards. For your chance to 
win, share your photos with us 

online at dphotographer.
co.uk!

The Gallery
Some of the best images from our website

Alex Moldovan
DP Gallery address:
AlexAMPhotography
Image title:
Sheer

How did you decide on the
composition for this image?
The composition of this was mostly
decided in post-production, after the
scene was extended towards one side
to place the subject further into the
middle of the frame. Regarding the
fabric compositions, it was a case of
trial and error – and many jumps from
the talented dancer.

What is the most difficult part
of getting this kind of image?
Patience and lighting. Depending on
the properties of the fabric, different
lighting angles and power would have
to be used to due to the shine.
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More typically I would say that the 
difficult part is achieving the perfect 
pose for this, but I am always so 
blessed to work with such talented 
dancers that they always perform 
amazingly well.

What do you like most about the 
final image?
The isolation of the subject against the 
black background, and the texture of 
the fabric as it’s lit by the flashgun.

Can you explain a bit more about the 
techniques you used to capture it?
Capturing the image was fairly 
straightforward using only two 
flashguns that are triggered off-camera. 
The post-processing was somewhat 
more eventful, with the scene 
expansion requiring extra fabric to be 
introduced to the left of the frame while 
removing any signs of repetition.
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Rob Bates
DP Gallery
address:
inksurgeon
Image title:
Hope

After a long trek back from a 
disappointing sunset, I had just 
about got back to my car when
I turned round and saw this!
I couldn’t believe it! The colours
in the sky looked amazing.

Struggling to spot a decent 
composition, I decided to go low 
and make the most of the path, 
which thankfully worked in my 
favour. After this, I always look 
back now.

2x
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Andrew Gregory
DP Gallery
address:
Andy Gregory
Image title:  
Misty Woods

The photo was taken in some 
woods at the side of a main 
road in Hampshire, between 
Wickham and Southwick. It 
was a very foggy morning 
and I wanted to try to capture
the eerie feeling of the woods,
shrouded in a thick mist. I used 
Silver Efex Pro 2 from the free 
Nik Collection software to get 
the desired effect.

2x
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Adrian Dewey
DP Gallery address:
adidewey
Image title:  
Emma

This shot of Emma has a glamour 
fashion feel to it. I will often use a single 
reflector to give a hard, direct light 
and strong shadows with the model 
close to a plain white wall. With the 
light straight on, you get good strong 
highlights along the limbs – and by 
having her turned sideways and then 
twisting her head towards the camera, 
you get plenty of attitude in the shot.

2x
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Rachel Kevern
DP Gallery address:
Kevern Photography
Image title:  
Dancer

This image was part of a portfolio 
shoot for a professional dancer 
in Cornwall. Capturing the
proper technique of the dancer
is vital, so timing and assessing
the correct body position are
essential. I used sandwich lighting, 
with the main light brought slightly 
forward to show the definition 
of the dancer’s body.

2x
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PHOTOCROWD  COMPETITION

Red & Yellow & Blue & Green
Photographer: Russell Mander  
Our comments: This is a beautifully bold, bright capture 
that really stood out. We love that the subject is something 
as simple as coloured paper, and the shapes created are 
really lovely. The photographer has skilfully shown that they 
can think outside of the box with this image: he has created 
an engaging and artistic shot from an everyday object, 
which is precisely what we had in mind when we came up 
with the creative still-life theme for this contest.

THE BEST OF 
CREATIVE 
STILL-LIFE
The winners of our latest 
contest with Photocrowd 
and MindShift Gear have 
been revealed

In our most recent contest in 
association with Photocrowd, we 
challenged you to submit your 

most creative still-life captures – 
and after sifting through over 1,400 
highly impressive images the winners 
have been selected. 

Our expert selection of first 
place and the crowd-voted image 
will both receive a MindShift Gear 
BackLight 26L backpack, worth $249. 
Congratulations to all of the winners!

1ST PLACE WINNER

Submit your most Dramatic Landscapes to be in with
the chance of winning prizes from Lexar and having
your work printed in the magazine.

The expert winner will receive a 128GB 1066x 
CompactFlash card and a CFR1 Workflow Reader, and 
the crowd’s favourite will win a 128GB 1000x SD card 

and a SR2 Workflow reader. Whether you’ve shot 
a stunning sunset, a ferocious storm or interesting 
cloud formation, we want to see your most dramatic
landscapes. Enter now at photocrowd.com/
contests/1094-dramatic-landscapes. The contest 
closes on 1 May 2017.

WIN! Professional Lexar products!
Enter our Dramatic Landscapes contest 
in association with Photocrowd and Lexar
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The city
Photographer: António Bernardino Coelho
Our comments: This marvellous high-contrast mono capture
is a truly creative still-life image. The photographer has created
another world out of something as mundane as screws. On first
glance it looks like a cityscape made up of towering skyscrapers,
with a stunning reflection that could well be a river or the ocean.

Violins
Photographer:  
Sherry Bowen 
Our comments:  
This is a wonderfully 
simple still-life capture 
that shows off the 
instruments perfectly. 
The different colours of 
wood make each violin 
stand out against the 
dark background, and 
we like the tight crop 
on the main body of the 
instruments. The depth 
of field selection draws 
the viewer towards 
the second violin on 
the right, and means 
that the wood grain is 
beautifully sharp. The 
repetition of the shapes 
and lines makes this 
composition work.

2ND PLACE

3RD PLACE

1ST PLACE CROWD VOTED

THE  BEST  OF  CREATIVE  STILL-LIFE

Six screws  Photographer: Gilles Bizet
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Photographer: Tom Jacobi
Website: www.tomjacobi.de
Location: Western Australia

Type of commission: Personal work
Shot details: Sony Alpha 7R with

Sony FE 16-35mm ZA lens; 1/15sec at f16

About the shot: Pro photographer Tom Jacobi has
been selected as one of the shortlisted photographers
for the Sony World Photography awards 2017
(www.worldphoto.org). He says he is honoured to have
been selected: “I’ve been around for quite some decades
and had a fair share of success with my work. But one
thing never seems to change: it feels simply very nice to
be awarded for your work. Photographers are no different
from anybody else: some backslapping is balm for the
soul, and inspiring.”

This image is one of a series entitled Grey Matter(s).
“It’s a long way to get to this place in the desert of
Western Australia,” explains Jacobi, “but this unique wave
is worth the effort – although if millions of flies make you
crazy, it’s not the right place for you. Think of rocks: they
mostly are hard, edged, ragged and stiff. This rock has
such a soft flow and is very dynamic at the same time –
like a wave that was frozen and never reached a shore.

“I grew up in the analogue world of photography. That
meant perfectly exposed photographs and a good period
of my life in the darkroom. Inside that darkness, we tried
everything to give our photos a special look: different
chemicals, different procedures and a lot of dodging
and burning on the prints.

“I grew up in the tradition of great masters like Ansel
Adams or Sebastião Salgado. I try to take those old
habits into my digital photography. I adjust tonality
and colours so the images match when displayed in
an exhibition, hanging right next to each other. I never
Photoshop them in terms of using elements from
different images and composing them together.”

Right

The Wave
“Quite a few people think this project is a

black and white project. It’s not. It was
photographed in colour – either in places or at

times where there were (nearly) no colours present”

STORY 
BEHIND

THE STILL
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The Sony World Photography Awards
will celebrate the tenth anniversary
of the competition this year and has

received a record number of participating
photographers. The shortlisted images for
the professional, youth and student focus
competitions have recently been announced,
with the professional category and overall
winners to be revealed on 20 April at the
formal award ceremony in London.

Over 227,000 images from 183 countries
were entered into this year’s contest, including
images from the 18 British photographers who
have been included in the award’s shortlist.

Sony World Photography
Awards 2017: shortlist unveiled
The prestigious ceremony is duetotakeplaceinLondon

“There was a truly global reach to the Sony
World Photography Awards judging this year,”
says Zelda Cheatle, Chair of the Professional
jury. “The images were more diverse and
broad-ranging than I have ever seen before.
In its tenth year, I can confidently say that the
Sony World Photography Awards and the fine
art of photography are doing extremely well.”

The winning, shortlisted and commended
images will all be exhibited as part of the
Sony World Photography Awards and Martin
Parr exhibition at Somerset House, London
from 21 April-7 May. The exhibition will 
feature rarely seen work by Martin Parr, who 

Top-left
Jacks at
Cabo Pulmo

“The quality of the
images is overwhelming,
so being one of the
shortlisted is amazing,”
says Christian Vizl

Top-right
Los Trumpistas
Guillia Piermartiri and
Edoardo Delille say,

“We are really happy
that our work has
been shortlisted in this
prestigious award”

Left
Duomo Siena,
Italy, 2016

“Being shortlisted is
one more motivation
to go on doing a lot of
research on this subject,”
says Alessandro Piredda

Above
Metropolis
Tavepong Pratoamwong
says,“I’m proud to be
shortlisted, especially
when this is the
first time for street
photography”

will receive the Outstanding Contribution to
Photography prize at the 2017 awards.

“This year, more than any other, the entries 
to the Sony World Photography Awards have 
shown great integrity and are characterised by 
their considered approach,” says Scott Gray, 
CEO of the World Photography Organisation. 
“Beautiful works of photographic art, not 
snapshots, have been presented to the judges, 
and I am delighted to see that our esteemed 
juries have chosen to reward the pure skill, 
artistic interpretation and thoughtfulness of the 
photographer, rather than simply the subject 
matter the photographer has captured.”
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NEWS

Hasselblad has recently announced
the launch of four new XCD lenses
for its groundbreaking X1D medium-

format camera. The first new lens is the XCD
120mm Macro, which will be available in June.

The new high-end lens promises to combine
the compact format of the XCD range with
an impressive optical performance. The new
lens is flexible and should be suitable for both
close-up macro captures as well as portrait
and other photography that requires a mid-
range telephoto lens. The lens has a maximum
aperture of f3.5 and a minimum aperture of f32.

PhotoAid Global and the charity
WorkAid have formed a partnerships
and arranged a series of camera

workshops. The founder of PhotoAid, Vanessa
Champion, was looking for someone to fix
old cameras that were donated; after being
encouraged to approach WorkAid, the new
partnership was formed.

PhotoAid Global is a UK-based photography
service that works with charities both in the UK
and abroad, as well as curating exhibitions to
drive awareness and revenue for good causes.
WorkAid is an organisation that tackles poverty

New Hasselblad 
X1D lenses

Camera workshops
in aid of good causes

The manufacturer has launched new  
optics, adding to the XCD range

PhotoAid and WorkAid have announced a new partnership

It can take close-up images at a 1:2 scale and 
will auto- or manual-focus to infinity. The macro 
lens has an integral central shutter, which will 
offer a wide range of shutter speeds and full 
flash synchronisation up to 1/2,000sec. 

Over the next year, Hasselblad is also set to 
release the XDC 35-75mm Zoom as well as the 
XCD 65mm and the XCD 22mm wide-angle 
lenses. This means that by the beginning of 
2018, X1D users will have access to seven 
dedicated XCD lenses, as well as twelve HC/
HCD lenses for when they add the XH lens 
adapter to the X1D.

by providing disadvantaged people with the
tools they need to learn a trade and earn a living.

One of PhotoAid’s photographers, David
Newton, will be running the first workshop
with Champion for WorkAid. Newton says, 
“The whole language around photography is 
in taking or capturing something, but there is 
very little giving. PhotoAid, and the partnership 
with WorkAid, offers me the opportunity to give 
something back instead.”

PhotoAid is looking for old cameras and 
photographers who are keen to be involved; 
head to www.photoaid.org.uk for details.

More snippets of photo news 
from around the world

In other news…

ZEISS PHOTOGRAPHY AWARD 2017
Zeiss and the World Photography Organisation
have announced the 2017 winner of the Zeiss
Photography Award. Belgian photographer Kevin
Faingnaert has won the top prize for his series
Føroyar, which documents the lives of villagers
of the remote Faroe Islands.

NEW FLEXIBLE LIGHTING
Kenro Ltd has just introduced a new flexible lighting
kit from Nanguang. The new kit consists of two
30x60cm LED light panels that can be bent and
shaped around the subject. It’s very versatile and
adaptable, which should help photographers create
unique and interesting effects.

GITZO CELEBRATES 100 YEARS
To celebrate its 100th birthday, Gitzo is offering
customers who purchase a Systematic tripod a
bespoke, lithographically printed, limited-edition
book commissioned by Colin Prior. The exclusive
offer started at The Photography Show in March.

Above
Helping hand

PhotoAid has teamed 
up with WorkAid and

will host a series
of workshops

STAY
INFORMED 

For more news and 
updates, be sure to pay 

a visit to our website, www.
dphotographer.co.uk, and if 
you’ve got a story for us, you 

can email us at team@
dphotographer.co.uk
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INTERVIEW

Capture 
character
Professional photographer Rikard Österlund on
his passion for photography, and his career so far
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Left
Ralph Steadman

“Illustrator Ralph Steadman in his studio.
Ralph is most known for his gonzo

collaborations with Hunter S Thompson
in Fear & Loathing in Las Vegas”

All images © Rikard Österlund



R
ikard Österlund  
(www.rikard.co.uk) is a 
Swedish photographer, 
now based in the UK. 

Österlund shoots portraiture 
and commercial imagery as 

well as personal shooting projects, which have 
included a stunning collection of floral still-life 
captures and an emotive personal series 
of images of his partner, Zara. The skilled 
photographer’s imagery have been shown 
internationally, including exhibitions in France, 
Malaysia, Sweden and the UK.

How long have you been a photographer?
For over half my life, it’s more than 20 years 
since I first learnt how to print in the darkroom.

What got you interested in photography?
When I was about 14 years old, I made a short 
documentary film with my friends that led 
me into photography. Around the same time 
my big brother had a darkroom in our small
bathroom at home, and it wasn’t long before
I used his camera more than he did.

After being mesmerised by the fashion 
photographs in Dazed & Confused and i-D 
magazines, I moved to the UK in 2001 to 
study photography at university. I learnt a lot 
about the artform there, especially its role in 
the contemporary world of art and commerce. 
For a while I did a lot of work for fashion
designers, but after some time I realised
that my heart wasn’t it fully in it. The image 
creation and the production of these early 
works were really important for me as a 
learning process, but I found that I simply 
didn’t connect enough with the industry to 
want to pursue this field long-term.

Gradually I developed a more reportage-
based work, lifestyle PR imagery and, for my 
personal work, a more diaristic way of making
images; at the heart of all I do, I use the 
camera to make sense of things around me.

What genre did you start with?
To start with it was portraiture, often with
a fashion aesthetic. When I planned shoots
for a band or friends, I would consider the 
location, styling and what the requirements 
were for the final output, whether it was a 
print or an album cover. A Stockholm-based 
magazine also commissioned me regularly at 
that time – they would send me an article and 
ask me to illustrate it. It was a real challenge, 
but it taught me a lot about preparation, 
research and sticking to deadlines.

What makes your style stand out?
During the last few years I’ve consciously tried 
not to overthink my style when I am shooting. 
However, it’s important to be present and put 
yourself in the picture – there’s a risk when 
you shoot commercially, that you deliver 

INTERVIEW
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images for the brief, without thinking about
what you want yourself. If I simply respond to
the person and situation on the day, I tend to
come back with images that I feel more proud
of and that are more genuinely my style.

I always find I can slip into a tendency to
plan too much. On those days the shoots can
feel somewhat clunky and formulated, leaving
little room to be intuitive. Over the years I’ve
learned to notice this tendency, and then
remember to strip things back and go with
the flow – that always brings the best results.

What’s in your kit bag?
I shoot on either a Canon EOS 5D Mark III
or a Canon 5DS, depending on what the
circumstances are. The 5DS has amazing
detail, but is not ideal if the light is low where
I am shooting, so I like having both bodies to
choose from.

My favourite lenses are Canon’s 24-70mm
f2.8L II USM and the 50mm f1.2L, but I also
have 70-200mm, 16-35mm, 24-105mm (this
is an excellent all-round lens) and 100mm
macro lenses. My studio lights are Bowens
Gemini Pro 500 with a range of modifiers,
pocket wizards and reflectors.

Do you have a favourite setup for
shooting portraits?
I know it isn’t strictly a setup, but being
in the right mood for the person you’re
photographing is crucial. You need to be
able to gauge your sitter quickly and tune
in. I am very curious and open-minded, so
shooting portraits is great from that point of
view. Technical skills are essential because
you need to react quickly: very few people are
going to be able to give you what you’re after
time and time again. Sometimes the moment
(and your shot) can be gone in a second.

When it comes to lighting setup, I like
to start with just one light (a window or a
softbox) at 45 degrees above and to the
left side. I do the meter readings and some
tests before I start shooting.  

Opposite-bottom
Billy Childish

“Painter Billy Childish and his son Huddie in the studio,
late 2016. I have visited Billy’s studio regularly for five
years, and am currently working on a book of the images”

Top
Jesper

“From the series Self-portraits & Other Scenes, which
recently toured the UK and Sweden. This is shot and
processed on an iPhone”

Left
Malcolm Attryde
For Österlund, it is important to capture the true
person whenever he creates a portrait

Opposite-top
Catham Girl
The Chocolate Cherry Bombe hat, from milliner Zara
Carpenter’s collection

RIKARD ÖSTERLUND
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Stunning still life
Aswellasbeautifulportraits,Rikard Österlund 
hasacollectionofstunningstill-life flower 
images–discoverthestorybehind them

“I made the first image for my granddad’s 80th birthday. He worked 
with gardens and flowers all his life, and I knew that he liked Old 
Master paintings. As I began to research the painters and their 
techniques, it struck me how complex they were; combining flowers 
that bloom at different times of the year and loading them with 
metaphors. I chose to embrace the cultural changes since those 
original paintings, and settled on using digital photography and 
modern plastic and silk flowers. The results are vanitas images that 
also comment on our willingness to replace the real with an easy-to-
care-for copy; beautiful, but with a dark undertone.

“The images and setup seem simple, but they are loaded with meaning. 
I made all the flower arrangements reacting to the metaphors 
and colour knowledge I had learned while researching. They were 
photographed with a very straightforward setup using a softbox and 
a simple reflector – likewise, their associated paintings were painted 
with just one window as the main light source. The tones were 
controlled in Photoshop and highlights brought back, but nothing 
was removed, and there was no composite trickery.”

INTERVIEW

Flowers
“From my personal project from 2010-11. These 

images have been exhibited internationally,
including in exhibitions in France (at Arles 
photography festival) and Malaysia”



I always have a silver/white reflector with
me, too.

If there is only 15 minutes to shoot, I do a lot
of prep, get the shots I’ve been briefed to take
in the first few minutes, then try and get some
looser additional shots in the remaining time.

In your opinion, what elements make
a good portrait?
For me a portrait is always about the person
in the picture, not the photographer, so the
image needs to reveal something about
that person on that particular day. I try and
remember that when I edit. Sometimes
you get a picture that is too much about
the technique or skill, and that will rarely
be the best portrait.

Do you do a lot of editing to your images? 
What do you do?
Each image dictates what editing needs 
to be done, there is no formula. I use both 
Lightroom and Photoshop CC, but some 
images are just worked on in Lightroom, and 
then it is simply about fine-tuning brightness, 
colour and contrast.

If I need to do any selective adjustments
like removing objects or darkening and
brightening selective areas, I use Photoshop.

What’s your favourite photographic genre
to shoot, and why?
Can I pick two? Portraits and still-lifes,
especially when they can co-exist side
by side in a photographic series.

What advice would you give to aspiring
commercial photographers?
It can be really difficult to get a break in the
commercial world, especially when you are
new, but your portfolio and personality counts
for everything.

To ensure your portfolio is suitable, it is
really worth shooting personal projects that
mimic your dream job from your dream
clients - give yourself a brief and a deadline,
and stick to it.

I do this all the time – I’m always
working on personal bodies of work. As a
freelance photographer, it is an invaluable 
thing to do, to be able to bring a client’s vision
to life.

Over your career so far, what have you 
learned about photography that you didn’t 
know when you first started?
I am a perpetual student and learn new 
things every day. I’m always looking at 
other photographers’ work in magazines, 
exhibitions and photo books.

When digital came in, that was a big change 
to my workflow. Now, after 10+ years of 
looking at images on screens, I have been 
honing my craft using the wet-plate collodion 
technique, one of the very first photographic 
processes invented in 1851 and precursor to 
the silver gelatin emulsion. It is a wonderful 
thing to be at the mercy of a process like this, 
and I can lose myself for days at a time when 
I am shooting. The hand-crafted nature of 
making wet-plate images can be the antithesis 
of digital image-making, which is strangely
refreshing and has taught me to look at 
my photography with new eyes. DP

Below
Wet-plate images

“The collodion emulsion is very sensitive to UV light which 
accentuates the appearance of freckles and makes red 
hair almost black – this transformation can be stunning”

27

RIKARD ÖSTERLUND



5 PRO TECHNIQUES FOR

SHARPER 
SHOTS
Discover how to ensure that your image
captures are as crisp as possible

A
ll photographers strive to produce 
sharp imagery, but sharpness issues 
often plague even the most skilled of 
image-makers. Tack-sharp imagery is 

often the most striking and memorable, and 
ensuring your imagery is as sharp as possible 
can help you stand out from your peers.

Over the next few pages, you’ll discover how 
your equipment can affect the sharpness of 

your shots, and why keeping your kit stable is 
essential. You’ll also see how important having 
the correct settings is, as well as focusing 
considerations that must be made in order to 
produce the sharpest shots possible. 

Shooting techniques are only part of the 
sharpness process, so you’ll learn essential 
Photoshop editing techniques, as well as 
important Lightroom edits and adjustments.

Above
Landscape perfection
Achieving sharpness is important for most 
genres, but particularly landscapes and 
portraits. A landscape that has front-to-
back sharpness will be more striking and 
show far more skill than one that does not

 © Matt Reynolds

TECHNIQUES
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1 OVERCOME KIT LIMITATIONS
Understanding how cameras and lenses function is an 
essential first step towards sharpness

The quality and condition of your kit is the 
most obvious reason for your imagery not 
being as sharp as you’d like. The quality of 
the lenses you are using will have an effect on 
how sharp your images are; this is down to the 
amount and quality of glass found in the lens 
and how the light is able to pass through it. 
Generally, prime lenses will produce
far sharper images than cheaper
zoom lenses, because prime
lenses have fewer internal 
lens elements. The quality 
of light will deteriorate 
slightly as it passes 
through each element, 
so the fewer internal 
elements, the better the 
image quality will often be.

Photographer Paul Ewing 
(500px.com/paulewing5) 
says the correct equipment is
essential to ensure sharp images.

“Get the best lens you can afford. I always 
make sure that the lens is clean and clear of 
any grease, smudges or spray from water. 
I also ensure that the sensor is cleaned 
regularly.” 

Both before and during any shoot, you 
should make sure that your lenses are as clean
as possible: any smudges or dirt found on the 
front or back element will cause problems with
the sharpness of your imagery. Dirt smudges 

or grease will soften the image. If you eliminate 
any smudges and grime on the lens you will 
actually increase the amount of light getting 
into your lens – imagine trying to look out of 
dirty windows, and the difference that cleaning 
will have on the amount of light that is able to 

shine into the room. Having a clean sensor 
is also extremely important, as dust 

particles can soften the image 
too – any dust or marks on 

the sensor will become 
noticeable between f16 
and f22.

Another factor that’s 
worth considering is 
that lenses are not at 
their sharpest towards 

the corners. To work 
around this, you can either 

compose your images so 
that key details are positioned 

away from these areas, or you can 
stitch multiple frames together, avoiding the 

corners of each frame in the final composite. 
This takes a little more time in the field and in 
post-production, but many pros consider the 
extra effort worthwhile for the increased clarity.

CALIBRATE
YOUR LENS

If your lens is not correctly 
calibrated, you may find that you 
encounter back or front-focusing 
issues, especially visible on high-

resolution cameras. In your 
camera’s menu, look for AF 

Microadjustment (Canon) or 
AF Fine-Tune (Nikon).

TECHNIQUES

Above
Stitch for sharpness
In this capture, Stefan Lackner (www.stefanlackner.at) 
has skilfully taken a series of images and stitched them 
together to create one super-sharp capture

Built-in blurring
Your camera may not always 
prioritise maximum sharpness 

Many DSLRs have an anti-aliasing filter, also 
known as a low-pass filter, which softens 
the images that you capture. This means 
that you must sharpen your images in post 
in order to produce sharp lines and details. 
The filters were designed to prevent moiré 
by blurring what reaches the sensor, but 
they can lead to a loss in detail that can’t be 
rescued through editing. Some manufactures 
have actually started to produce DSLRs 
without a low-pass filter; many landscape 
photographers opt for these models, as they 
help them to retain detail and sharpness.

Right
Low-pass filter
Here you can see the softness in the image
straight out of the camera and the difference
that sharpening it in post has made

BEFORE AFTER
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5 PRO TECHNIQUES FOR SHARPER SHOTS

Reduce internal 
vibrations
Learn to limit the effects  
of your camera’s mechanisms

Frustratingly, the movement of the mirror in 
DSLRs can cause the camera to move slightly 
as each image is captured. To prevent this, you
can go into the camera’s menu and select the 
mirror lockup option, which fixes the mirror in 
place so that there is no internal movement 
when you press the shutter. In many cameras 
the mirror is actually locked when you shoot in 
Live View, so this is also an effective option.

The very act of pressing the shutter 
button on the camera may also cause some 
movement, so try shooting using a shutter 
release cable or using the camera’s internal 
timer so that you don’t have to touch the 
camera at all.

Shutter release cable Using a shutter 
release cable will mean that you can trigger the
shutter without having to touch the camera

Internal timer A great alternative to using an
external shutter release cable: select the timer
to prevent knocking the camera

Live View Switching to Live View not only 
locks the mirror, but it is also an effective way 
to zoom into the image and check sharpness

Mirror lockup If you still want to shoot using 
the viewfinder, select mirror lockup in your 
camera’s menu to prevent any movement
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2 USE THE RIGHT SETTINGS
Ensure that your shutter speed, aperture and ISO choices will result in sharpness

To ensure that your images are tack-sharp,
you must choose the correct camera settings
that fit with the kit you are using and the
environment you are shooting in.

Traditionally film photographers used a
simple formula to work out the slowest shutter
speed that they can use when hand-holding
a camera to ensure that their images are
sharp – and this formula is still applicable to
most modern cameras. The idea is that you
shoot at one over the focal length of the lens,
so if you are shooting with a 200mm lens, your
minimum shutter speed should be 1/200sec,
and so on. Obviously, the faster the shutter
speed that you use, the sharper your image
will be, as there will be less chance for any
movements to affect the capture. However, it
is not always possible to shoot at speed, and

you may have to compromise with the other
settings if you want to shoot faster.

The only real exceptions to this traditional
formula are when you are using modern
higher-resolution cameras. You will be
capturing far more detail and even the tiniest
of movements will be visible and cause a lack
of sharpness, so it is essential to shoot at a
higher shutter speed to get tack-sharp shots.

Generally, press photographers shoot at
a minimum of 1/500sec to capture their
subjects, no matter the lens, preferring to
instead shoot at higher ISOs. However, even
though using a high ISO means you can shoot
at higher shutter speeds, it can also introduce
noise, which will soften your images. Instead
it might be a good idea to opt for a wider
aperture to allow more light into your lens.

“The main control you have on focusing ability
with your basic settings is aperture,” says
skilled photographer Matt Reynolds (www.
mattreynoldsphotography.com). “By stopping
down your aperture you are able to increase
your depth of field and therefore have more of
the scene in focus.”

Generally, shooting between f5.6 and f11 will
produce the best-quality results, regardless
of the lens you use. This is because a narrow
aperture of around f16 or higher can create
a softness in the image due to diffraction. A
wide aperture below f5 will reduce the depth
of field, so less of the scene is in focus. Most
lenses have an aperture ‘sweet spot’, which is
where your imagery will have the most clarity;
it is usually around one or two stops from the
maximum aperture.

The high ISO 
advantage
Modern cameras are 
capable of lower noise 
at extreme sensitivities

If you’ve got a relatively recent 
camera, there’s a good chance 
that it delivers very good results 
are very high ISOs. Even if you
do not plan to do much low-
light work, this is great news  
for photographers who want  
to capture the sharpest possible 
shots. Using a high ISO will 
enable you to shoot at a faster 
shutter speed to lower the risk 
of visible blur – which can be 
much more apparent on a high-
resolution camera. Noise often 
won’t be a problem until you 
reach ISO6400 and beyond, so 
favour a faster shutter speed and 
compensate with a higher ISO 
next time you’re photographing.

Above-left
Portrait perfection
Getting your settings correct for portraiture 
is extremely important, as any blurring in the 
facial features will become incredibly obvious. 
Talented photographer Gene Oryx ( www.
geneoryx.com) has perfected the settings here

Left
Deep focus
Francesco Riccardo Iacomino’s shot 
exemplifies the sort of front-to-back focus
that many landscape photographer strive for.
Understanding sharpness is vital for success
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3 STABILISE 
THE SHOT
Find out how to ensure your 
kit is as stable as possible for 
sharp imagery

Any camera movement that occurs as the 
shutter is pressed can result in an unsharp 
image, so it is important that you keep
your kit as stable as possible. 

The most straightforward way
to stabilise your kit is to attach 
it to a tripod, but Stefan 
Lackner says it is important 
to remember the stability 
is reduced the higher the 
tripod is built up. “One should 
therefore avoid the middle 
column, because it costs a 
lot of stability.” He goes on to 
say that keeping your tripod as
compact as possible will also help you
maintain the stability. “Also it’s recommended 
that you closely observe the ground. For
example, small vibrations on bridges caused
by traffic can harm the sharpness.”

“I always use a good strong tripod when 
taking every image, which ensures there 
is absolutely no camera shake,” says Paul 
Ewing. “I use a Manfrotto 055 with a Manfrotto
498RC2 head. It’s a little bit heavy when 
carrying it up a hill, but it’s rock-solid.”

Using a sturdy tripod is important when 
you are shooting a long exposure or are in low 
light: any knock to the camera will cause the 
image to blur and create an unsharp image. 
When choosing the right tripod for you, it is 
important to consider the weight of your kit as
well as the terrain and conditions you will be 
using it in. Some tripods have feet with spikes 
on them, which will ensure that it can dig into 
the ground outdoors to limit the chance of 
slipping. A tripod head is the most essential 
part of the tripod as it will securely hold the 
camera steady – we’d recommend using a 
ballhead, as it enables a smooth and fluid 
movement while being able to securely lock 
the camera in place.

It is extremely difficult to get a tack-sharp 
shot while shooting handheld, especially in low
light. Even the most minimal of movements 
can soften the lines in your imagery, so even 
when you are shooting handheld it is important
to adopt a sturdy stance. Hold the camera 
securely, keep your arms in and if possible 
lean back against a wall to steady yourself. As 
mentioned previously, a high ISO setting can 
give you the high shutter speed needed to 
capture a scene sharply, but a high ISO setting
will often soften the image.

MONOPODS
If a tripod is too restrictive,

consider using a monopod for
extra support. A monopod isn’t

suitable for long exposures, but it’s
a great choice to help with low-light

portraiture, as well as action
photography, where you will be

using fast shutter speeds.

Top
Hazard Rocks
Matt Reynolds says: “If not for the
DoF properties of a 14mm focal
length on full-frame camera, I would
have had to focus-stack to make this
work. At 14mm you can get very close
and still have good focus front to
back. The wider the focal length, the
easier full depth of field becomes”

Right
Use your tripod wisely
For the ultimate in solidity, try
to keep the legs on your tripod
compact: longer legs lead to the
possibility of some instability

Inset
Shooting handheld
If you have to shoot handheld, keep 
the camera close to your body and 
tuck the arms in, and you’ll get away 
with slower shutter speeds
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4 MASTER
MANUAL FOCUS 
Ensure your images are sharp by perfecting this skill

A lot of sharpness issues come from failed
focusing or a lack of understanding when
it comes to focusing correctly. Modern
cameras generally have impressive autofocus
capabilities – but for absolute precision, you
should master manual focusing.

“I greatly prefer manual focus for landscapes,”
says Matt Reynolds. “I think many new users
are afraid of manual focus and hesitant to use
it, but at closed-down apertures it is actually
not complicated and, after some experience,
can even be faster.”

“Mirrorless cameras have some built-in focus
aids to help with manual focus, such as focus
peaking and focus magnification. For me, the
most used and helpful is focus magnification,
where I can zoom into the scene and check
focus at my current aperture settings with an
assigned button.”

Similarly, on a DSLR you can use Live View
when using manual focus and zoom into
specific points in your scene that you would
like to be sharp, then adjust the focus until
each required element is in focus.

Getting to grips with the hyperfocal distance 
of your lens will help you to ensure that your 
imagery is as sharp as possible. The hyperfocal 
focusing distance is the focal distance where 
the depth of field is maximised for a given 
aperture and focal-length combination. In order 
to get front-to-back sharpness, beginners are 
usually told to focus a third of the way into the 
scene, but this guideline doesn’t take the focal 
length and aperture of your lens into account, 
which is where the hyperfocal distance comes 
in. The easiest way to work out the hyperfocal 
distance is by downloading a chart from the 
internet or downloading an app; then you can 
work out the desired focusing distance using 
the focal length and aperture that you are 
shooting with.

Another manual focusing technique, similar 
to hyperfocal focusing, is zone focusing. This 
involves pre-focusing your camera to a certain 
distance away then using the depth of field to 
create a zone of focus, which should mean that 
whenever your subject enters the zone, it will 
be in focus.

Adjust the diopter
Customise what you see 
through the viewfinder

We don’t all have 20/20 vision, so what 
we see through the viewfinder might not 
always be an accurate representation of 
an image’s sharpness. Many viewfinders 
will enable you to adjust the diopter to suit 
your vision. The easiest way to tell if you 
need to make adjustments is by looking 
through the viewfinder – if the grids and 
digits are sharp, but the image is not, then 
the camera is out of focus; but if the grids 
and digits themselves are out of focus, the 
diopter needs to be adjusted.

34
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Opt for back-
button focus

Use cross-type AF points

Lock focus with this trick
Discover how to get the most out of autofocus

Back-button focus is an alternative to using
the shutter button to focus – it makes 
focusing simpler and more precise. When 
you use the shutter button, you need to 
half-press it to focus then keep your finger 
down until you take the shot. Every time 
you lift your finger you’ll need to refocus.

With back-button focus, you just tap 
the AF-ON button once to focus on your 
subject and the plane of focus will remain 
fixed until you next tap the button.

When you look through the viewfinder of a 
camera, you will often see a grid of dots or 
squares – these are focus points. When you 
focus the camera and some of the points 
light up, this means everything in that area 
will be sharp.

The speed that your camera can focus on 
one of the points, and how accurate they’ll 
be, depends on whether the focusing point is 
a single or cross-type. A cross-type sensor is 
generally more accurate because it focusses 
on contrast changes, both horizontally and 
vertically, whereas a normal focus point only 
works vertically. On some higher-end DSLRs 
there will be several clusters of cross-type 
AF points; on lower-end DSLRs they will 
generally be towards the centre. Using the 
cross-type AF points will ensure that your 
imagery is as sharp as possible. 

To use the cross-type AF points, you can 
try the focus-and-recompose technique. If 
your subject is out of range of the AF points 

that you want to use, simply lock the focus
point by half pressing the shutter button or
using back-button focus, then recompose
the shot while the focus point is still locked.

Opposite
The little church
Matt Reynolds says:

“I was standing on the
edge of a field and
the church was not
really that close to
me. A more wide open
aperture should have
been used, but the
finished result would
not differ much.”
Aperture f16; focal
length 55mm; taken
with a 55mm prime

Left
Forth bridges
When your subject
is not central in the
frame you may need
to consider the focus-
recompose technique
or experiment with
manual focus

Learn to zone-focus Adjust your camera to be in focus for a specific zone

1Select the lens To zone-focus accurately, 
choose a lens with a manual focusing 

meter, which will let you see the depth of field 
distance at a certain pre-focussed distance.

2Pre-focus Choose the distance that you 
would like to pre-focus at and lock the 

focus; then the aperture that you choose will 
determine the size of the zone of focus.

3Use the zone Once you have worked
out your zone of focus, then every time

a subject enters that specific zone, then you
should be able to capture a sharp image.
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5 EDIT FOR 
SHARPNESS
Find out how to adapt your 
imagery for the best results

Sometimes post-processing is essential for 
producing sharp shots. Photoshop has an 
array of particularly effective sharpening tools 
that you can use to enhance your imagery: 
these include Unsharp Mark, Smart Sharpen 
and the High Pass sharpening filter.

Matt Reynolds uses Lightroom to sharpen 
his imagery, however. “On initial import in 
Lightroom, I apply on most landscapes 
somewhere in the range of 40 to Sharpening. 
I then bring the Radius down slightly – in most 
cases to 0.7. If I was using a lens known for 
being the sharpest available, I would go down 
to 0.5; if I was using a kit lens or one known 
for being not sharp, I would stay at 1.0. I always 
bring the Detail all the way up to 100. This will 
give a nice amount of micro sharpness to the 
image overall, without a crunchy look since 
you are only applying at a Sharpening figure 
of 40. The last step for import sharpening is to
use the Masking slider, as you don’t want this
sharpening to be applied to sky or water.” 

Sharpening selectively is important, as 
elements like water and clouds should be 
soft. You might start to see unwanted outlines
on objects that have been sharpened too 
much, so in these situations is it best to work
in Photoshop on a separate layer or by using 
the Masking slider in Lightroom.

Just like selective sharpening, you can 
remove noise selectively. When you remove 
noise from an image, you are essentially losing
detail, so you can mask out areas that are 
becoming unnecessarily soft.

TECHNIQUES
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Three ways to sharpen Check out this trio of Photoshop filters

Knowing where you plan to use the image is
important when it comes to sharpening: you
will potentially need to sharpen the image
differently depending on whether it will be a
print or for online. “Output sharpening is also
important,” says Reynolds. “I find the standard
preset amount in Lightroom when exporting
a file is quite good… For print, I typically use
the Nik Sharpener plug-in and use the presets

in place by Nik. I find it does a really good job
especially on larger prints.”

Landscape photographers often use focus-
stacking to ensure front-to-back sharpness.
This involves combining multiple images of a
scene shot at different focus distances to give
the final image a greater depth of field. You
can focus-stack in Lightroom, Photoshop
or in dedicated software.

 Unsharp Mask Turn the background into a 
Smart Object and view your image at 100%. 
Go to Filter>Sharpen>Unsharp Mask. If you 
take Amount too high you’ll see a halo around
some edges. Keep Radius between 1 and 2.

 High Pass Filter Turn the background into 
a Smart Object then go to Filter>Other>High 
Pass. Move the Radius slider to see how the 
details are picked up. Change the High Pass 
layer’s blend mode to Overlay or Soft Light.

 Smart Sharpen Turn the background into 
a Smart Object then go to Filter>Sharpen 
>Smart Sharpen. Here you can create presets 
for sharpening in the future, or select Custom 
to do a bespoke sharpen.
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Use Dehaze in Lightroom
How to use a slider that can now be 
found in many RAW applications

Sometimes fog, haze from the sun or the 
atmosphere can create haze in your imagery that 
can soften elements in the frame. Use Lightroom’s 
intelligent Dehaze slider to remove the effect and 
help to sharpen your image.

Below
Sharp focus
This portrait by Gene Oryx 
masterfully uses sharpness 
to direct the viewer’s 
attention towards the model

Left
Panoramic sharpness
Creating a panorama is an effective way of merging 
a series of images together to create a wider angle 
of view with more than one point of focus

CLARITY 
SLIDER

The Clarity slider adds contrast 
to the midtones, which results in 
more edge detail and definition, 

whereas Sharpening works on the 
edges of light and dark pixels. 
Clarity is designed to create 

more definition and add 
less noise.
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MASTER THE ART OF

Learn how to create dramatic and creative
images when you shoot into the sun

P
ortraits are one of photography’s
biggest challenges, because
they involve so many different
considerations. Of course, one of

these is the lighting you are working with: we
all know that a stunning image has so much
to do with the lighting used, but it’s important
to get to grips with working consciously and
deliberately with specific types of light.
This is perhaps particularly true when it comes
to portraits, precisely because you need to be
able to free yourself up to interact successfully
with the subject, helping to guide them in
terms of posing and expression.

Backlighting is one of the most beautiful
and striking manifestations of light, providing
you as the photographer with many different

opportunities to create artistic and creative
images. It is not without its challenges, of
course – depending on the precise effects
that you are seeking to achieve.

Over the next few pages, you’ll discover how
to create dramatic portraits using backlight
as your key inspiration – from working in
the studio to going out on location, and from
working with natural light to using flash. As well 
as the all-important shooting techniques, you 
will also discover how some judicious editing 
can make a big difference to your final results.

TECHNIQUES

38

Right
Beautiful backlight
Working with backlighting can be challenging, 
but you can produce incredible results

 © Greta Tuckute
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WORK WITH THE SUN
Master this essential skill for great backlit portraits

Shooting into the sun creates challenges
aplenty – so some photographers avoid it
wherever possible. However, it can produce
incredible results for portraits, as Greta
Tuckute (www.gretatu.com) explains.

“If you can control natural backlighting, it
provides an excellent opportunity for vivid and
dramatic portraits. The model will not have to
squint because of strong sunlight, and harsh
and unflattering shadows on the model’s face
are avoided. Sun-rays and strong background
illumination gives portraits an artistic quality
without using any studio lighting or flash.”

The precise way in which you use the sun 
within the composition makes a significant

different to the type of effect that you will able 
to achieve. “It is essential to choose where in
your frame you want to position the sun”, says
Tuckute. “Basically, there are three options: The
sun behind the model, outside the frame or in
the actual shot. The composition and framing 
of the sun within your shot depends entirely 
on the circumstances, time of the day, location, 
and what kind of portraiture style you are
striving for.

“A good place to start is trying to place the 
sun just outside the frame or partly behind 
the model. By keeping the majority of direct 
sunlight out of the frame, you avoid too much 
light and impossible autofocus. Moreover, 

Time it right
Greta Tuckute explains why the 
time of day is so important

“The golden hour – the first or last hour of 
sunlight during the day – is an optimal time
period for practising backlit portraiture.
The lack of very intense sunlight makes the 
shot technically easier and gives a more
controlled condition for placing lens flares
in the shot. In addition, it is simple to obtain
a golden rim around your subject.

“Nevertheless, it is not necessary to wait 
for the golden hour to create an illuminated 
outline of your subject. Find an angle that 
illuminates the model’s face without any 
sharp shadows – often the sun will be 
partly behind the model. Make sure to 
expose for the subject’s face, and minimise
the amount of direct sun entering the lens.”

Midday sun
This portrait was shot in the middle of the
day with an intense sun. The sun is placed
partly behind the model on the right side
of the photograph and partly outside the
frame. This position of the sun gives a soft
illumination of the model’s face.

Golden-hour sun
The golden hour gives ideal conditions for
shooting captivating summer portraits
with powerful lighting.

TECHNIQUES
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when the sun is partly behind the model, rays
of light will illuminate the face of the model in
a magical manner.

“Another alternative is to place the sun
entirely outside of the frame. This is favourable
if the sun is high in the sky, and you want to
create dramatic portraits with high contrast.
By placing the model in front of a building or
in a room with ceiling windows, it is possible
to avoid overexposing the background.

“The technically most difficult position of the
sun is in the frame itself. The sun easily burns
out the image, so it is advantageous to shoot
these portraits during sunrise or sunset.”

Inevitably, though, there are technical
challenges created by shooting with the sun
shining into your lens so directly. “One of the
most challenging aspects of a successful
backlit portrait is the focus of the camera”,
says Tuckute. “Frequently the autofocus on
your camera will not work at all. You might

look in the viewfinder just to realise you
are completely blinded, and cannot see the
subject. Either ask the model to block the sun
and get the autofocus right in order to shift
to manual focus afterwards, or simply try to
adjust the focus manually at an object and
keep a fixed distance to the model.”

The exposure can also be difficult to perfect.
Tuckute recommends shooting with a wide
aperture, no smaller than f5.6, and using spot
metering or exposure compensation to take
control. “It can be useful to use the light spot
metering of the camera by pointing at your
subject to get an idea of a correct shutter
speed in manual settings.

“When using auto exposure, it is almost
always necessary to set the exposure on the
camera to at least +1: by using auto exposure,
it is almost impossible to get the exposure
correct on more than a couple of images in
a row. Always shoot in RAW to have the best

post-processing possibilities. A completely
correct exposure is not crucial, but lens flares,
sun rays and golden outlines are something to
base your selection on. The exposure can be
adjusted and the flares intensified with some
simple Photoshop work.”

MASTER  THE  ART OF  BACKLIT  PORTRAITS

SUN INCLUDED AS A FEATURE

SUN OUT OF THE FRAME

Work with aperture
The f-stop is a vital consideration 
when shooting with backlighting
The way backlighting is rendered in your
images depends on the aperture you use.
If you select a wide aperture, the backlight 
will have a pleasingly soft appearance, but
you may struggle to avoid overexposure.
A narrow aperture introduces diffraction 
and potentially a sunstar effect.

Wide open Dave Kai Piper shot this
image on a Fujifilm X-Pro 2, with his
XF35mm lens wide open at f1.4. The 
backlighting is soft and diffuse.

Mid-range With a XF16-55mm lens at
34mm (51mm equivalent) stopped down
to f5.6, the light no longer has quite the
same appealingly soft glow as before.

 Stopped down With the same zoom 
lens now at 33mm (50mm equivalent) and 
stopped down to f22, a slight sunstar effect 
has now formed on the motorcycle.
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ENHANCE THE EFFECT
Use backlighting to create portraits with a very artistic feel

Because backlighting is so inherently striking,
you will find that it presents many different
possibilities for creative images. Flare is an
optical by-product that photographers often
strive to avoid much of the time, but it can
be used to add drama and interest to your
backlit portraits.

“Lens flares and light rays can add a
fascinating dimension to your portrait”, says
Greta Tuckute. “It is difficult to control the
position of the light rays in the shot, but
certain circumstances and methods makes the
process easier.

“First, it is essential to avoid an open sky
behind your subject. This burns out the
background and does not provide [the right

conditions] to make the sun rays visible.
Second, filtering of light can be beneficial.
Avoid a harsh look by filtering the light through
a window, trees, foliage or an artificial filter.”

Precisely because controlling the effect
of flare in your photos is problematic when
working with natural light, some photographers
choose to create a similar effect by using a
glass prism, or similar object, to produce a
comparable result. “When reflecting the light
in glass, a prism or a crystal, you can create
some interesting light rays that are possible to
capture in your shot”, says Tuckute.

“Shooting with prisms can be a great
way to quickly and cheaply add interest
to your images”, agrees Jake Hicks (www.

jakehicksphotography.com). “Glass prisms
can be bought for only a few pounds, and
they can easily be kept in your camera bag
then brought out when you want to add some
drama and depth to your portraits.”

It’s important to remember that you can
actually use pretty much anything to serve
a similar purpose – it doesn’t have to be a
glass prism obtained solely for the purpose.
Digital capture makes experimentation very
practical indeed, as you can review the results.

Bottom-left
Embrace flare
Backlighting and flare go very much hand
in hand, so allow the latter to form a key
ingredient of your backlit portraits

Use a prism indoors

Top tips

Creative backlit portraits don’t have to be
captured outdoors, as Jake Hicks explains

“Prisms are often used outside
on location, but with a little
forethought they can create
drama indoors just as easily.
Here I had my subject lie on
the sofa with a large window
behind her. The back of the
sofa shields her from most

of the bright sunlight but I
placed my prism horizontally
in front of the camera lens and
angled it until I was reflecting
the light and the blinds into
the lens. This technique adds
foreground drama where there
was none.”

1Hold your prism quite close
to the lens to make the

foreground distortion effect
as blurry as possible.

2  Consider not only holding 
the prism vertically and 

horizontally across the lens – 
but for even more of a flared 
effect, try shooting down the 
length of the prism.

3  Your glass prism is 
essentially made of a 

long glass equilateral triangle. 
Because of this, it will reflect 
anything that is to the side 
of you if you hold it vertically 
flat to your camera lens. Use 
this to your advantage by 
placing a window to your side, 
and allow that window light 
to flare into the lens.

TECHNIQUES
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Light, contrast and clarity Adjust the light
using Curves. Increase the highlights and
intensify the shadows for a vivid contrast. Also,
add a significant amount of Clarity to make the
light and flares stand out.

The colour portrait here was captured
using a cheap glass prism, but the black
and white portrait below was captured
with mirrors positioned around the lens to
create multiple reflections. This enabled an
artistic effect to be created in-camera. The
challenge here is to ensure that unwanted
objects, such as the photographer’s
feet or hands, do not end up
being included as part of
the final image.

Colours Experiment with Color Balance and
the colour channels in Curves to achieve the
desired colour palette. For instance, intensify
yellow and velvet hues to bring out a warm and
sunny ambience.

Burn/dodge Make your photo even more
captivating by dodging the lens flares and sun
rays. Dodge some of the model’s features as
well. Burn the corners of the photograph and
other areas that lack contrast.

Right
Mirrors
This bespoke object
was used to capture
the image below

Control contrast with
reflective surfaces
Balance the exposure naturally
when shooting backlit portraits

Sometimes, the high contrast caused by
a backlit situation is too much, or at least
more than desired. Carrying a reflector is
one simple solution, but this is not always
practical, and they can remove much of
the drama. It’s easy to forget that walls and
footpaths can act as reflectors, bouncing
light back onto the model. How you pose
your model will have a big impact on the
exposure balance.

Above
Position for balance
Turning your model in towards a reflective
surface increases the amount of light that’s
bouncing back on their face

Edit backlighting in Photoshop Make subtle tweaks to enhance the effect

MASTER THE ART OF  BACKLIT  PORTRAITS
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SOFTEN AND
DIFFUSE THE
PORTRAIT
If you want a more muted
effect, follow this advice

Lisa Holloway (ljhollowayphotography.com)
strives to produce a softer result in her work,
free from high contrast or flare. “Backlighting
is a beautiful photography technique that
highlights your subject while creating physical
separation between subject and background”,
she says. “This produces a very appealing look
in your images, and is one of my favourites to
use during my sessions.

“Many photographers struggle with
backlighting, as it can produce a lot of haze as
well as lens flare… This is a popular look these
days, but I want go over some of my favourite
ways to create a diffused backlit portrait while
avoiding these common issues.

“Haze and lens flare are caused by sunlight
entering directly into your lens. To avoid these
issues in your backlit portraits, you need to
diffuse the light that is hitting your lens. There
are several ways to do this. One of the easiest
methods is to choose a location with filtered
backlight. Trees, shrubs, tall grasses, or even
a building or other physical structure can
perform this duty beautifully. When the light
is coming in through the branches of a tree
or other foliage, you can still achieve that lovely
rim light around the edge of your subject while
avoiding haze and lens flare.

“Another technique is to simply place your
subject in the light, and find a patch of shade
to stand in to take the photo. As long as your
camera is in the shade, you will not have any
issues with haze. Shooting at a slight angle to
the sun can also be helpful so that the light is
not pouring directly into your lens. If no natural
shade is available, I will have an assistant hold
up something to cast shade onto my camera...
A lens hood is another simple and cost
effective way to achieve the same thing.

“My favourite backlighting technique is
to shoot just as the sun is setting. I have
found that the softest and prettiest backlight
happens from about 5-10 minutes before
sunset, up until about 15 minutes after the
sun has dipped below the horizon. This 20-25
minute time frame is pure magic.

“I always try to avoid open sky directly behind
my subject as it will blow out in-camera, and
instead, I look for interesting colours, textures,
and framing elements in nature to enhance
the background of my portraits.”

Avoid lens flare
Lisa Holloway reveals three of her
favourite tips for softer shoots

“Photographers often struggle with backlit
portraits as they can produce unsightly lens
flare and haze. There are ways that you can
avoid this, however. The first method I use
is to place my subject in the sunlight while
I stand in the shade. A second method is to
filter the backlight through trees, shrubs, or
even a building or structure. Third, you can
still get amazing, soft, backlit portraits just
after the sun has set, which alleviates issues
with flare and haze.”

2Setting sun The sun was setting behind
the subjects and filtering softly through

the golden, autumn aspen trees. This created
a soft, backlit look without any haze or lens
flare effect occurring.

3Below the horizon This was taken after
the sun had dipped below the horizon.

The sky behind them was still very bright, and 
you can see the soft backlight in the subject’s 
hair and around the hen’s feathers.

1Use shade Holloway stood in the shade
created by the rocky cliffs to avoid haze

and placed the subject in a beam of sunlight
that was peeking through the rocks. This 
illuminated her hair from behind.
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Edit in Photoshop Use a Levels adjustment layer to help fix fog or haze problems

Left
Golden daydreams
This image of Octavia picking wild flowers was captured just after
the sun dipped below the horizon, allowing for beautiful, soft,
diffused backlight that set her off from the field of yellow flowers

Above
The final image
In the final, edited image of Lily, the haze has been reduced, and the colour vibrancy
as well as the image contrast has been restored to a more pleasing level

Above
Spring moments
Elliott and Mia sat in this field just as the sun set behind the
mountains in the background. This allowed for soft backlight that 
highlighted their hair and separated them from the background

Original image This image of Lily was
captured at sunrise on a bright, foggy
morning in Southern California. As you can 
see here, this image started out with a lot 
of unwanted haze, not only from the rising 
sun, but the fog as well.

Edit the Levels An adjustment layer
has been added in Photoshop. The black 
triangle on the left has been moved
towards the right. This darkens your
shadows and adds contrast to your
image. This type of an adjustment can
help correct hazy images.
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WORK WITH BACKLIGHT IN THE STUDIO
Learn how to use flash to produce a rim light effect

Rim lighting is a creative way to make use of
backlighting in the studio. In short, it’s the
term given to the white-lined outline or halo
of light created from a light source that
is positioned behind, or aimed
toward the side of a subject.

You’ll see rim light all
the time out on location,
whenever someone steps
in front of the sun. The
result is a vibrant show of
colour and light coming
through their hair; in the
studio, however, it takes
a little more effort to recreate
the effect naturally.

Achieving attractive rim
lighting in the studio is a balancing
act of distance, light power and angle. The
angle and positioning will determine the

spread of the light and the direction it will fall
on the subject; the power of the light will affect
how much of your image will be affected, as

well as help you control lens flare or
blow back of light from the subject;

and the angle of the light will
also greatly impact on your

chances of light aberration
and flare in the shot.

Another way you can
perfect your rim lighting
is to use, and experiment
with, various lighting

modifiers. Beauty dishes
and regular reflector bowls

are a great start, especially if
your result is intended to mimic

the effect of sunlight in the model’s
hair. However, for more creative results, a

beauty dish positioned above the subject will

allow a soft rounded flow of light that will result
in an effective rim light.

For full-body rim lighting, softboxes with
fabric grids or lamps with barn doors will be
your best bet: the directional nature of the
modifier, as well as its size, will cover the body. 
With the barn doors, you control the amount
of light and its spread by simply closing off or
opening up the barn doors.

To finish the image and refine the effect, it’s
worth considering converting your colour digital
file into a black and white photo. This helps
to simplify the results and focus the viewer’s
attention more precisely on the effect of
the rim lighting.

FIND THE
DARK SIDE

Darken your image quickly and
easily with the Curves tool or the
Levels tool. Simply convert your
image to black and white and
use the black pipette to auto-

darken your image quickly
and effectively.

1Choose your modifier Because this image
needs to be an outline of the body, you want

to use a fully directional modifier. Barn doors
allow you to open up for more light, or close
down for more directional flow. Strip softboxes
can be used, too.

4Position and guide The most important
thing in your studio is your model, so help

them understand what you are looking for in
regards to poses by showing them. Remember
that you want to create a shape that will result
in a strong outline for the rim lighting.

2Adjust your power Adjust the power
accordingly to the lights you are using.

We are using 500W heads for this image,
so the light doesn’t need to be full power.
However, if you are using a low-outage lamp
like a 125, you may want to raise it to full.

5Meter correctly Using a light meter is
optional, but it’s a sensible option if you

want to achieve the best results from your
shots. You need to meter for the incidental
reading where the rays hit from the light,
and not as the camera would see it.

3Position the light Make sure that your
light is facing your model in the way you

want. Sometimes the best way to see what you 
are looking to achieve is to use the flash head’s 
modelling light so you get a ‘Live View’ of sorts 
for where your light needs to be.

6Dial it in and shoot After taking the
meter reading, input the settings from the 

light reading and take the shot, and of course
review the image and check everything is as
you want it to be. Remember to check the 
results on the back of the camera.

Right
Rim-lit body form
With a gentle light highlighting the contours of the 
figure, rim lighting can be an effective way to show 
shape and form in the simplest way

TECHNIQUES
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Flash on location
You can use a flashgun on location, 
positioned behind the subject, to 
produce a backlighting effect that 
imitates sunlight.
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GO BEYOND THE  
GOLDEN HOURS

Don’t like getting up early, or missing dinner either? Peter Eastway 
reveals how to capture amazing landscapes in the middle of the day

W
e are taught that the best times 
of day for landscape photography 
are early in the morning and 
late in the afternoon, because 

the angle of the light can create a wonderful 
dimensionality to the land, and there may 
be a little extra colour as well. However, as 
more and more photographers travel the 
world, it’s not always possible to be there in 
the best weather or even at the best time of 

day. We’re often presented with a take-it-or-
leave-it opportunity, often in the middle of the 
day, and so the challenge is to devise ways to 
make midday lighting interesting.

When we talk about midday lighting, we 
tend to think of clear skies and overhead 
sunshine – but of course, the weather can 
change all this. Under overcast skies, midday 
light is often superior to the overcast gloom 
you can find at sunrise and sunset.

Let’s look at four different ways you can take 
advantage of what is possibly sub-standard 
lighting and turn it into something that is 
creative, eye-catching and appropriate.

Left
Egg Island, Shark Bay
As the plane circled around, it was just a matter of 
waiting for an angle when the reflections off the 
ocean were not interfering with the island. Post-
production controlled the specular highlights

 All images © Peter Eastway
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One of the challenges photographers face
is creating images that stand out. With
smartphones and fully automatic cameras
making capturing excellent exposures very
easy, it is up to you to learn a little more about
the craft and produce images with a difference.

One satisfying technique which cannot (so
far) be done with a smartphone is the long
exposure, ranging from 30 seconds to several
minutes. During this time, water and clouds
can move significantly, creating wonderful blurs
that contrast strongly with unmoving subject
matter, such as buildings and mountains.

By using a strong neutral-density filter, the
amount of light reaching the sensor can be
reduced, requiring much longer exposures to

EXPOSE FOR IMPACT
Long exposures at midday might seem counter-
intuitive, but the results can be very striking

compensate. A 10x or 10-stop ND filter requires
exposures of around 30 seconds at f11 and ISO
100 in the middle of the day (depending on the
season, latitude and atmospheric smog). If you
were purchasing two ND filters, a 3-stop and
a 10-stop would be a good start – and you can
stack the two filters together as well.

When you add a 10-stop ND filter to your
lens, it is impossible to see your subject
through a DSLR viewfinder. However, electronic
viewfinders and the Live View mode on your
camera should have no problem, allowing
you to compose your image. You may need
to focus manually, though, as the autofocus
function may not work correctly. You’ll also
need to have a sturdy tripod, as any camera

movement at all will ruin the effect. Shooting in
strong wind can be challenging for this reason.

To take exposures longer than 30 seconds,
you may need to switch to the B or Bulb
setting on your camera and use a remote
control to keep the shutter open. You may also
find it easier to use manual exposure control,
but checking the histogram will ensure you get
the exposure correct.

Many DSLRs have a viewfinder blind or
shutter, which stops light entering the camera
through the optical viewfinder. Normally your
head is over the viewfinder eyepiece, but
during a long exposure with the camera on a
tripod, it’s a good idea to use the blind or cover
the viewfinder somehow. It’s not a problem if
you have an electronic viewfinder.

Above
Movement creates interest
The larger icebergs were stationary on the beach, while the 
smaller iceberg slush moved with the ebb and flow of the 
sea – and blurred during a 10-second exposure

TECHNIQUES

50

HOW LONG
TO EXPOSE?

Whether you need a long exposure 
to create blurred water or clouds 
depends on many factors. A fast-

moving subject or one moving across 
the image frame won’t require 
as long an exposure as a slow-
moving subject or one that is 

moving towards or away 
from you.



Change the sky

Combine different exposures

Spice up an overcast shoot with clouds from another day

Achieve still clouds and blurred water in the same image

Shooting in the middle of the day doesn’t
always mean you have a clear sky or
interesting clouds. Some weather conditions
produce flat, uninteresting skies that can be
greatly improved by introducing a sky shot
on another day. Many photographers keep
a small library of interesting clouds and
skies just for these situations.

One challenge when introducing a new
sky is to ensure it is believable. A colourful

cloud shot at sunset is unlikely to sit well 
with a middle-of-the-day landscape beneath.

Probably the biggest challenge will be 
the horizon line. If you have a busy horizon,
merging the sky can take some time. One
solution is to choose a replacement sky 
that is similar to the existing sky along the
horizon, so you can retain the original sky
along the horizon and blend in the new one
further up, where it’s a lot easier to disguise.

There can be situations 
where you want to blur 
one part of the image and 
keep the rest sharp and 
frozen. For instance, you 
might like to blur the water 
on a lake or the sea, but 
you don’t want the clouds 
above to be blurred. This is 
relatively easy to achieve 
if you make two exposures 
and blend them together 
in Photoshop using layers. 
To make your post-
production easy, take care
not to bump your camera 
between exposures,
especially as you put on
or take off the ND filter.

 Bland sky Long exposures are great
for blurring moving water – but above in
the heavens, the clouds can turn rather
featureless and unsatisfactory

Source a better sky Depending on the
photo, you can just replace the sky you
have – or, as in this case, replace and
extend the image area to suit

Simple blending works Note how easy 
the blend has been. Rather than merging 
the new sky along the jagged horizon 
line, it is merged higher up, retaining the 
original sky along the horizon

1Short exposure first Set up your
camera on a tripod without the 

ND filter and shoot. If your shutter 
speed is 1/30 second or faster, this 
should mean all elements are sharp.

2 Long exposure next Carefully
attach the ND filter and adjust 

your exposure. Leave the aperture 
and ISO the same – just change the 
shutter speed. Take the photograph.

3Blending for creative control
Load the two photographs onto

separate layers in Photoshop and
use a mask on the top layer to brush
in the areas you want to reveal.

1

2 3
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Sunlight in the middle of the day isn’t always
perpendicular to the earth – or at least, not the
whole time. If you look around, there’s usually
a slight angle one way or another – and this
angle is important, because while you can do
wonderful things with post-production, creating
and changing light isn’t one of them. Yes, you
can improve the light in a scene, but creating
it from scratch is very difficult, so get the best
capture you can in-camera.

If the sun is behind you, then what you are
looking at is top- and front-lit, and there will
be very little shadow or relief. Look to the
left or the right, however, and you will see
some shadows forming. Is this a little more
interesting? Obviously, this will also have to
do with what you’re photographing.

Once you are sure you have found the
best light for your subject, you can let your
imagination wander a little further with post-
production. What can you do with tonality, with
colour, with focus? Which areas of the image
are important – and which areas are less so?
It is more productive to create an idea you
already have in your mind, rather than
fiddling around with the editing
sliders and hoping something
good happens!

Famous landscape
photographers like Edward
Weston and Ansel Adams
talked about visualisation
and pre-visualisation. While
there were differences in
their approaches, both had
an idea of what they wanted
to achieve before they went
into the darkroom – and it’s no
different today.

So, where do our ideas for pre-
visualisation come from? They come from
within you – with a little help from other
photographers and painters who provide the
inspiration. In editing, many photographers
content themselves with global adjustments.
However, a whole new world of creativity
opens up if you can think about making
these adjustments selectively.

EDIT
CREATIVELY
Learn to see beyond the glare
of the midday sun and
consider all the possibilities

Right
Rocks of gold
Selective colour can be taken to extremes for effect. In this 
midday light, the image was turned to monochrome, sepia 
toned, then individual boulders re-coloured gold
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Adjust the saturation
Decreasing colour saturation can be just as effective as increasing it

On overcast days, not only do you lose 
contrast, but colours can seem muted. 
However, in post-production all you need are 
the contrast and colour sliders in Lightroom, 
or adjustment layers in Photoshop.

However, don’t slip into the mistake 
of automatically increasing the colour

saturation, at least not too far, in case the 
result looks overly enhanced. Think instead 
about desaturating everything else around 
your subject – it’s the difference in colour 
saturation between your subject and its 
surroundings that matters, not the amount 
of saturation in your subject.

1Start
with tight

composition
The diffused 
midday sunlight 
has produced a 
flat image, but 
there is room to 
change this in 
post-production.

2  Create 
interesting 

tonality Using a 
series of Curves 
adjustment layers 
and masks, ‘light’ 
is selectively 
created by 
lightening and 
darkening areas.

3  A splash of 
colour There’s 

no reason you 
have to keep the 
pond in the middle 
a dull brown. 
Add a splash of 
colour with two 
Hue/Saturation 
adjustment layers.

4  Desaturate 
the rest 

Rather than 
super-saturating 
the blue to stand 
out, desaturate 
the surroundings 
themselves 
(using a negative 
Vibrance setting).

DON’T
USE F22

When you create long exposures 
with an ND filter, it can be tempting 
to stop your lens down to f22 or f32. 

However, these apertures suffer from 
diffraction, which degrades image 
quality, so you may not retain the 

image sharpness you desire. 
Stick to f16 or wider, 

if you can.



1Assessing the scene Here you can
see the small tree and its location in the

landscape. The sunlight is behind the camera
and the light is flat and uninviting.

3Desaturate the surroundings To make
the tree more dominant, desaturate the

surroundings, removing colour that could fight
for attention.

5Lighten the tree The key to the photo is
the colour of the tree and the ‘light’ that is

falling on it. Note this is achieved with a series
of Curves adjustment layers.

2  Creating selective focus A closer angle
using a wide-angle lens looks stronger. To

help concentrate attention on the tree, blur the
foreground and background in Photoshop.

4Enhance the water The strip of water
behind the tree serves as an ‘underline’ for

the composition, so lighten this slightly and
give it a turquoise colour.

6Darken down the surroundings To
further emphasise the tree, darken the

foreground and sky and give the image a
vignette to contain the tones within the frame.

Change focus, colour and tonality
While many edits were made to this image, individually each was simple

How much you change your 
photos is a personal decision, 
but simple post-production 
techniques can create 
head-turning images that will 
certainly get people talking. 

Is this approach for you? If 
it is, remember that good 
technique is essential. Other 
photographers may know 
you edited your work, but the 
techniques should be invisible. 

In this example of a lone tree
in New Zealand’s Nevis Valley,
a mid-afternoon landscape
with overhead light was 
transformed into a more 
emotive landscape.
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Above
Based on reality

While Mondrian wouldn’t be accepting of the odd shapes,
the image is a derivative of reality with a colour twist to

encourage the viewer to pay attention. Interestingly, there 
are other ponds nearby which are exactly this colour blue

Left
The final 
edit
At the end of 
the process,
add a further
Curves 
adjustment 
layer, then 
hold Alt as 
you click the 
Auto button: 
this presents 
a number of 
automatic 
tonal 
redistributions, 
so you just 
need to select 
and the best-
looking one!



Overhead sunlight isn’t a problem for
every type of photography. As
more of us start using drones
or hire aircraft, we will
discover that the middle of
the day can be better for
many aerial subjects.

With more light, the
middle of the day
makes the technical
side of shooting aerials
a lot easier (you can set
faster shutter speeds, for
example) – and this applies
whether it’s sunny or overcast.
Some photographers prefer sunny

days because they bring out the colours,
but overcast days can be just as

revealing, especially if you’re
good at post-production.

If you’re shooting
over water, top lighting
penetrates further into
the water, bringing out
colour and textures on
the surface as well as the

ocean floor. This is why
many aerial photographers

are only too happy to shoot
in the middle parts of the

day, especially if they’re creating
abstract compositions.

Landscapes can look completely different;
what might appear to be a flat beach or field
from below can become a tapestry of patterns 
or create unusual shapes.

There is still the issue of that contrasty light
produced by the sun. To control unwanted
specular highlights (the pure white reflections
off water or foliage), ensure your exposure is
correct and consider using a polarising filter.
Good post-production technique should then
be able to produce very satisfactory results.

LOOK FOR ABSTRACTS
There are creative compositions to be found in all kinds of midday light

Below
The great sandy duckbill
Different people see different shapes when they look at aerial 
photographs – especially when the horizon is cropped out,
and all you’re left to look at are colours, shapes and patterns

Frame for impact
Is there a better angle for your
shot, just waiting to be found?
Whether you’re shooting from the air, from
a ship or on terra firma, finding the correct
camera position for an abstract is essential
if you want a strong composition. Spend
time investigating your options. When you
position your camera, consider where
the light is coming from, and what you
leave out of the frame as well as what you
include. While you’re learning, there’s no
harm in taking lots of different angles and
assessing them later.

Above
Sweet-talking the pilot
To get the plane into the right position, give clear
directions to the pilot. Considerations include your
height above the subject and the direction of the light 
(avoiding sunlight being reflected off the water)
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IDEAS FOR
ABSTRACTS

The world of modern art is full 
of abstract paintings and sculpture, 
making it a wonderful resource for 

ideas and inspiration. While your own 
photographs may be based on real 

images rather than brushstrokes, 
abstract art is full of lessons on 

the use of colour, contrast, 
shape and form.



Use telephotos  
for abstracts
Most abstracts work best when 
you can isolate the pattern or 
shapes from their surroundings

If there’s one rule with abstracts, it’s that 
there are no rules! As a guideline, however, 
you’ll find that many abstracts work best 
when they are divorced from their reality.

In the case of an aerial shot, this might 
mean removing the horizon; with a pattern 
on the side of the tree, it might mean 
cropping out the space behind the tree.
Generally speaking, you’ll find a standard
or mid-telephoto lens is ideal for exploring
the world of abstracts – but not always!

Above
Making patterns work
Strong colours like these polarise people – you either love
them or hate them. However, a standard lens has allowed 
the tight framing that gives the impression of this semi-
abstract pattern of rocks extending out forever

Understand the light
You might not be able to choose 
the light, but you can choose how 
to use it
The ideal landscape photographer has infinite 
patience to wait for the light to be absolutely 
perfect. For the rest of us, it’s usually a matter 
of taking what we find. With harsh light, you 
might as well roll with the high-contrast 
situation, and make the most of it. Look for 
strong shapes in your compositions, and even 
add a polarising filter to increase contrast and 
colour saturation. Softer light can work well 
with highly detailed foregrounds and subjects. 
Get in close and look for textures.

Strong and bold
At mid-afternoon, the
Pinnacles in Western
Australia were harshly lit.
However, by simplifying
the composition and
enhancing the colour,
the strong light works
quite well. An ND filter let
the clouds blur a little

Maximum detail
Underneath Mount
Adam in New Zealand,
low cloud enveloped the
ridge, providing a soft,
round illumination, not
unlike what you’d get
from a light tent. This
omnidirectional light
throws few shadows,
letting the viewer see
lots of marvellous 
texture and detail

HARSH LIGHT

SOFT LIGHT
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A black-and-white photograph is an obvious
diversion from our colourful reality. It is also a 
way to concentrate your viewers’ attention on 
the shape and form of the subject – and, in 
many situations, a strong overhead light can 
actually enhance the resulting image if you 
work with it carefully.

So what subjects should you look for? 
Obviously an interesting sky with white 

clouds and blue sky can be beefed up 
with a little contrast, and makes 

a fantastic backdrop for any 
landscape. And if you place 

the horizon down low in the 
frame, you can certainly 
make the sky the dominant 
feature in your image.

However, the landscape 
should have some interest 

of its own, with strong 
shapes and lines. A simple 

composition usually works better 
than something that is busy and 

BANISH
COLOUR
Removing the colour and 
boosting shape and tone can 
produce powerful landscapes

TECHNIQUES

THE RED
CHANNEL

There are dozens of techniques for 
converting colour images into black 

and white, but one that works well is 
using the red channel. In Photoshop, 
visit the Channels panel. Delete the 

green and blue channels, leaving 
the red behind. Convert back 

to RGB mode to continue 
with your editing.



fussy. This could mean using a telephoto lens 
to remove distracting elements and strengthen 
the composition. If you’re using a wide-angle 
lens, try to get in close to the foreground 
subject so it is large and dominant in the 
picture frame.

Finally, consider the light. Overhead light 
only looks boring on subjects that are flat 
on the ground, so look for subjects that are 
upright. The side of a mountain, a building 
or a tree can catch some wonderful light 

and texture. Take a leaf out of the portrait 
photographer’s handbook and position 
yourself so your subject is top- and back-lit,
creating edge lighting that really sparkles.

Perhaps the best light of all is chiaroscuro
lighting – the combination of light and shade.
In a landscape, this usually means patchy 
clouds above throwing patterns of light and 
shade on the land below: converted to black
and white with a little contrast, these can
look simply dynamite!

Create drama in post
Convert your colour files to powerful black and whites in post-production

Most sensible people don’t travel to the far north of 
Australia in summer: it is too hot and too humid. It’s not 
comfortable at all, but it’s also when the thunderstorms 
come through, with their characteristic billowing clouds. 

This photograph was taken in the Ragged Ranges, and
shows just how much of an impact removing colour can
have – especially if you use contrast to build up the tonality
of the resulting image.

1Create a strong composition This 
image is a composite, with a bland sky

replaced by a magnificent thunderhead.
The bottom was taken from a helicopter, 
while the sky was shot after landing.

2  Control the conversion Although it’s 
not always the best way to convert a 

colour image to black and white, a Black & 
White adjustment layer lets you control how 
light or dark different colours are.

3Add in strong contrast The key to
making a dynamic black-and-white

landscape is a strong contrast adjustment.
Here, a Curves adjustment layer was used
to produce the effect.

4  Create depth with tonality To 
enhance the feeling of foreground, 

middle ground and background, which 
creates a sense of depth, the foreground is 
darkened and further contrast added.

5  Keep the clouds light The contrast 
between the clouds and sky is important,

so use a further Curves adjustment layer to 
selectively lighten the clouds, creating the 
classic black-and-white landscape effect.

6Refine selectively Whether colour or 
black and white, attention to detail is 

important. A further eight adjustment layers
selectively lighten and darken different parts
of image to bring it to life.

Opposite-bottom
Antarctic snowscape
Clouds throwing shadows across the vast 
Antarctic continent create chiaroscuro, 
while icebergs in the foreground catch the 
overhead light at just the right angle

Opposite-top
MountYotei, Hokkaido
The lighting on the landscape is a little bland,
but the use of a dark sky contrasts well with
the whites of the volcano. You can even return 
a little colour, if you’re so minded
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David Bailey’s name is as iconic as the
images that he created. His contrasting

black and white portraiture in particular holds
a timeless quality that is often emulated – and
as soon as you hear his name, you know his
style, you know his models, and it’s really as
simple as that.

Here you’ll discover how you can emulate
a look that’s closely associated with Bailey
in your own shots. As with so many studio
lighting techniques, you can use anything
from one large softbox, two or even three
lights, all with an aim to achieve the same
result: a contrasting shadow on a model with
a white background.

With a single softbox, your position of the
main light will be instrumental in achieving
a clear flow of light to both the background
and the model. With two lights, you can get
more control, as one light will be lighting
the background and one will be lighting the
model. With a three-light setup, you can have
two lights on the back wall for a clear white
background and one to shape the model.

This tutorial will look at the simplicity of
a two-light approach, creating a high-key
background while also lighting your model,
replicating the lighting used to create the
dramatic and stylish feel of Sixties fashion.

Discover how a simple lighting technique can
yield timeless results in your portraiture

Create a high-contrast 
monochrome portrait

Left  
Using shadow and shape 
Using the straightforward approach of a two-
light setup to light both the background and 
the model – along with a simple prop – you can 
create a striking and iconic image effortlessly

What you’ll need
Camera
Two lights
A softbox
A bowl reflector
Tripod
ModelBEFORE
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2Position your rear light You will
need to position your rear light so

that it will flood the back wall without
flaring backwards and spilling over the
shoulders of your model. As softboxes
give a large spill of light anyway, they
are a quick and simple choice when
you light a large area.

3  Meter the back wall with one 
light Use your light meter to 

measure the power of your light on 
the back wall; this reading should 
be higher than the reading on your 
subject. We have aimed for f22, as 
this will completely bleach out if 
we meter our model at f16, and 
will increase the contrast and hard 
separation from the background.

4  Set up your main light In using 
a beauty dish to light our model’s 

face, we need to make sure that 
any shadows cast on their face are 
both deliberate and appropriate. The 
diffuser attachment allows for a soft 
edge, whereas the centre grid helps 
keep the light directional to improve 
shadow detail.

5  Position your light As with the 
rear light, the direction of the 

main light and reducing any potential 
spill is of the utmost importance. As 
the shadow needs to be present and 
correct, making sure you have your 
light positioned at the right angle is 
paramount to achieving a flattering 
yet punchy image. 

6  Meter again With your main 
light set up as well as your rear 

light, meter the light where your 
model will be positioned. Do this 
without the rear light on, and again 
with it on. This is handy to give 
yourself a reading of how the two 
lights will interact with each other.

Shooting 
steps

1

3

5

2

6

4

1  Remove your diffuser  
By removing the diffuser from 

your rear light, you are removing 
any obstacle in allowing your light to 
operate at its brightest. As a diffuser, 
well, diffuses the light, it also allows 
it to feather outward in a softer 
manner. By removing it, your light 
becomes even more directional.



The setup
Style the shot
Get more out of your shoot 
with a few simple additions

When you hear the word ‘prop’ in 
a photo shoot, visions of inflatable 
guitars and oversized glasses may 
spring to mind – but something as
simple as a large hat can help create
a striking portrait. Here the hat has 
been used to cover the model’s eyes 
and really focus your attention on her 
expression, which is the key area of  
the image.

Remember that any prop will
just serve as a distraction, if used
incorrectly. It’s always important to 
ensure that a prop matches the overall 
look and style of the portrait that you 
are creating, and that it has a strong 
sense of purpose within the image.

DIFFERENT TYPES OF LIGHT
Having both a softbox and a more 
directional beauty dish will allow a 
greater spread of light, as well as 
more control over the flow of light 
that hits your model.

GET COMFORTABLE
Using a stool is a simple and easily
overlooked piece of kit. If your model 
would be standing for a long time 
and you are only capturing head 
shots, why not let them sit on a 
posing stool?

METER
As you will be using more than 
one light and the separation 
between model and background 
is fundamental, make sure you 
are using a light meter to nail 
your exposure values.

CREATE A  HIGH-CONTRAST MONO  PORTRAIT
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Editing
steps
1 Reduce the saturation

Start in Adobe Camera Raw. By
first reducing the Saturation and
Vibrancy of your shot, you will
see instantly how any following
adjustments will affect the final
image, including altering the
colour temperature.

2 Play with the warmth Even
though the image is now

monochrome, you can still affect
the texture and density of the
tone – and by altering the warmth
of the image, you can soften the
model’s skin tones without needing
to use a filter.

3 Increase the blacks
By enhancing the black tones

of the image, you will be increasing
the density of the darker end of
the shadows, as well as completely
darkening the outfit.

4 Enhance the contrast Use
the Contrast tab along with

the Highlights and Whites sliders
to adjust the tonality even further.
Note that this will affect the white
background slightly.

5 Open to Photoshop Open the
image in Photoshop. Create a

Levels adjustment layer and bring
the darkness down just enough
to enable you to see the marks on
the background.

6 Dodge and Burn Now select
your background layer and pick

the Dodge tool; set it to Highlights
and raise its strength to 15%,
then simply paint out any grey
tones from the background. When
you’ve finished, you can delete the
adjustment layer.

3 4

2
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1

Right 
Light simple, edit simple 
Using Adobe Camera Raw to achieve a
quick and simple pre-edit before opening
your image in Photoshop will give you the 
edge in fast yet effective editing
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1Right place, right time Find a location
with a ‘big sky’ – one with a flat horizon.

A scene with a strong focal point, such as
this old church, will work best. Shoot on a
sunny day with blue sky and white cloud.

2Get the angle right Set up the camera
at right angles to the sun, as the polariser

will work best at a 90º angle to the light source.
Before you fit the filter, check the effect by
rotating it in front of your eyes.

3Compose your shot Set up your
composition with plenty of sky in the frame. 

Try not to shoot too wide, as this can result in 
uneven polarisation – no more than 28mm on 
a full-frame camera is a good guideline.

There is still one filter that is virtually
impossible to completely replicate
with a computer. Polarisers are

excellent filters for shooting landscapes,
enabling you to boost the contrast
between clouds and a blue sky, creating an
almost three-dimensional effect while also
adding saturation. They can also be used to
cut through glare and reflections in rivers
and streams.

A polariser works by blocking polarised
light. By rotating the front of the filter, you can
adjust the amount of polarised light passing
through it. As you do so, you will see reflections
come and go and colours strengthen and fade.

While looking through the camera’s
viewfinder or at the Live View screen, simply
rotate the filter until you see the effect that
you want. Polarisers give their strongest effect 
when you use them at a 90º angle to the sun. 
Beware of over-polarisation, though, when blue
skies can appear overly dark – almost black in 

Boost colour and contrast in your landscape
shots by using these essential filters

Add punch  
with a polariser

some cases. It’s not necessary to fully polarise 
every scene. With wide-angle lenses, uneven 
polarisation can be a problem. Try not to  
shoot at wider than 28mm on a full-frame 
camera, and avoid using the filter at its 
maximum strength.

With a polariser
The polariser darkens the sky, 
making the clouds more distinct
and dramatic and increasing overall
contrast. The building really stands 
out from the background now

FINAL IMAGE

Above
Without a polariser
Shot with no polariser fitted, this image looks a
little flat, with little definition in the sky. The building  
doesn’t stand out from the background



ADD PUNCH WITH A POLARISER

4  Fit the polariser Screw the polariser onto 
the front of the lens. It’s best not to stack 

it on top of any other filters, such as a UV, as 
this will push the filter forwards and can cause 
vignetting in the corners.

5  Rotate the polariser Rotate the front 
of the filter until you see the effect that 

you want; you can use the viewfinder or your 
Live View screen. Check the frame for over-
polarisation, uneven polarisation and vignetting.

6  Review the image Review the image 
on the LCD. Make sure the polarisation 

looks natural – that the sky is not too dark or 
unevenly polarised – and check the histogram 
to ensure that the exposure is correct.
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There’s no typical day ‘in the office’
for a stills photographer– one
morning we’re setting fire to the
stunt performers and chucking

them off the side of a set; the next we’re in a
studio filming a wedding feast; and then we
could be in a boat on a choppy lake, trying not
to tip into the water… My job is to be prepared
for anything, and be able to capture it all.

We can be responsible for the ‘specials’ –
specially lit portraits of cast members in my
impromptu photo studio. I also take all the
behind-the-scenes shots. Often it means
interpreting things in my own style. So
basically, it’s my job to shoot everything –
no pressure… But on Game of Thrones, it’s
literally 360 degrees of cool stuff. Art on an
industrial scale. I never run out of material.

As you’d imagine, I need my camera
equipment to be unproblematic and

complement my style and workflow.
I’ve always been exclusively Nikon – and
although I have tried other cameras, I’ve
never purchased anything but Nikon. I feel
that the lenses, sensors and software, as well
as the ergonomics of the camera itself, are
completely suited to my style and practice.
The way I grade, process and colour my
images in post-production suits the files
I achieve with the camera.

I’ve shot over a million images on my Nikon
bodies on Game of Thrones alone. I’ve never
encountered a problem with my gear and
I think that speaks volumes... and honestly,
I really abuse these cameras on set! They’re
constantly covered in muck, fake blood, rain
and paper snow. I don’t always get to clean
them constantly. Sometimes I’m amazed they
survive each battle scene – even after being
whacked with swords on a few occasions!

Film-setphotographerHelenSloanexplainshow
herNikonkithelpshertosucceedonlocation

Nikon on location

1Shooting 
portraits 

When I’m shooting 
the poster campaigns 
for Game of Thrones, 
I exclusively use my 
D800 with the 85mm 
1.4 lens. This combo 
makes for fantastic 
crisp portraits in 
the studio.

4Work with 
quality 

At all times, my 
equipment is ferried 
around in my trusty 
trolley. It’s an all-
terrain dog cycle 
trailer I’ve modified 
for when I need to get 
kit across streams or 
rocky beaches.

2Low-light 
situations 

Game of Thrones, 
is a very low-light 
show. The lighting 
is beautiful, but can 
be a real challenge 
to shoot. My Nikon 
bodies are very 
capable of achieving 
usable images.

5Lenses: have 
a wide range 

I usually have three 
or four bodies inside 
housings at all times 
for scene coverage. 
I can’t really change 
lenses during a paper 
blizzard at Castle 
Black! Imagine the 
mess on the sensor.

3Be prepared 
At all times on set 

I have three or four 
Nikon bodies in a 
protective soundproof 
housing called a 
blimp. These enable 
me to navigate the 
set almost like a 
ninja – snapping away 
without being heard.

6Continuous 
autofocus 

When I shoot action, 
at times I have to be 
in-blimp for sound 
purposes – so I 
can’t focus manually 
on some lenses. 
Tracking autofocus 
is a lifesaver at 
these times.

Helen Sloan has picked up plenty of tricks while shooting on Game of Thrones
Six top tips for film-set photography
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NORTHERN IRELAND 
A number of areas throughout 
Northern Ireland have served 
as filming locations for the 
HBO television series Game 
of Thrones. Rugged coastlines 
make it an ideal shooting choice.

Improve 
your skills

The Nikon School in London 
offers a variety of courses 
to help you pursue your 
creativity to better effect. 
On 22 June 2017, you 
can discover how to get 
started with DSLR film-
making. Please visit nikon.
co.uk/training for more 
information on how to book.

Discover new 
techniques with 
the help of Nikon

NIKON Df
The Nikon Df is styled after 
Nikon’s classic film cameras, 
delivering great pro quality 

in a relatively compact 
and light body.
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The familiar Opacity adjustment
determines how transparent each
stroke of the brush will appear,

meaning Photoshop will place a limit on the
maximum density you can achieve with a single
brush stroke. Flow is a more natural way of
working, like building up ink on paper.

Even if you are using a regular mouse, setting
Flow to 1% will be beneficial for retouching skin.
When working with a low Flow value rather than
a low Opacity, the results you achieve with the
Brush tool will appear more natural. Altering
Flow will help blend each stroke, and will
determine the rate at which colour will appear
when using a stylus on a graphics tablet.

Discover the benefits of tweaking the way this commonly-used tool behaves

1 Set up your layers
In Photoshop, add a new layer above the

Background in the Layers panel. Change the
layer’s Blend Mode to Multiply, then select
the Brush tool (B).

2 Adjust the Flow value 
If you use a tablet, lower the brush’s Flow 

value down to 40% and turn on Pressure 
Sensitivity. If you’re using a mouse, set Flow 
to a low value of 1%. Set Hardness to 40%.

3Apply the Brush 
Sample a dark colour from an existing 

hue in the image by holding Alt. Using a small 
Brush, zoom into the eye and apply strokes 
over the eyelids to build the makeup.

4 Colour variations 
Add another layer set to Multiply for 

the larger area between the eyelid and the 
eyebrow. Sample a different colour, and apply 
larger brushstrokes over these areas.

7 Enhance the cheekbones 
Add blusher using the Brush tool on a Flow 

value of 20% or less. Choose a light red tone 
then, on a new layer set to Multiply, add subtle 
amounts of colour to accentuate the shape.

5 Erase the overflow 
Use the Eraser tool to tidy up the edges of 

the brushstrokes. Using a larger Brush, build 
up colour gradually under the eyebrows with 
lighter colours and increased Flow values.

8Warp the size and position 
Use the Transform tool (Cmd/Ctrl+T) 

and select Warp (right-click) to reshape the 
makeup layers to fit the model’s face. You can 
rotate and skew the digital makeup as well.

6Tweak the layer opacity 
Reducing the layer’s opacity helps to fade 

the make-up if required, but using the Eraser 
tool set to a low Flow setting will also allow 
you to fade areas of heavy application.

Adjust Brush Flow in Photoshop
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Flow and Opacity 
Often, only the Opacity is adjusted 
during retouching, but adjusting the 
Flow can be beneficial when it comes 
to retouching a model’s skin

© Pixabay.com (881880)
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It’s no big secret that once your
images are published, whether that’s
online or in print, they are available for

anyone to reproduce. As photographers, we can
provide onlookers with important visual clues,
like a logo, to indicate the origin and ownership
of our images.

Here, you’ll discover how you can use
Lightroom to create a custom copyright stamp
and how to import a graphical element, such
as a signature, that you can place over your
image as a means of showing your ownership.
Once a copyright logo has been imported,
it’s easy to apply this to batches of images
when you export them from Lightroom.

It’s easy to apply custom stamps and signatures to your images

1 Locate the Watermark Editor
Select Lightroom > Edit Watermarks (or

Edit > Edit Watermarks in Windows) to load the
Watermark Editor. A default copyright preset
will appear on the selected image.

2 Enter your text 
To change the default text, click inside the 

text field under the image and enter new text, 
for example your name or a standard copyright 
symbol. The preview will update automatically.

3 Define a style 
Under Text Options, you can pick fonts, 

colours and styles from the drop-down lists. 
This will help blend the logo into your image. 
There are also options for a drop-shadow.

4 Position the text 
Under Watermark Effects, adjust the 

Opacity and Size of the text. Use Horizontal 
and Vertical, as well as the Anchor dots, to 
position where you want the text to be placed.

7 Save out a preset 
Save your logo using the top-left drop-

down and selecting Save Current Settings 
as New Preset. Name it and click Save. This 
preset can re-edited via the same menu.

5 Insert a custom logo 
To load a custom logo, click the Graphic 

option at the top of the Watermark Editor 
dialog, then locate the desired file on your PC 
to use. This can be a digital signature or logo.

8Apply a logo via Export 
To apply your new logo to multiple images, 

export the images via the Library module. In 
the Export dialog, tick the Watermark option 
and select your desired preset.

6 Intelligent scaling 
The Size value under Watermark Effects is 

a percentage, so will scale the logo according 
to the resolution of each new image. This 
makes sure your logo remains the same size.

Add copyright logos in Lightroom
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A simple stamp 
Potential clients or buyers can 
still see the image underneath, 
and are more informed about 

its origin and ownership
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Mystical FX Gen2 sets out to make the
whole process of applying atmospheric
effects easier. The software consists

of a wide number of filters, from HDR and
weather-based filters to lighting and lens
effects. What’s more, each filter has its own set
of adjustments, with options to blend and mask
them into your image for a polished look.

Here, you’ll learn how to enhance fog, lighting
and the colour of this moody landscape by
stacking up filters and tweaking them. Head to
autofx.com to grab a free trial of Mystical FX
Gen2 for macOS or Windows.

Transform your landscapes with a variety of filter-based effects byAuto FX

1Weather effects
Start by applying a filter effect via Select

AFX Effect – try Haze And Fog in Weather FX
Pack. Adjust Strength and Fog Density.

BEFORE

Left 
Filters at the ready
Ever looked at a landscape shot and 
thought “That could do with more 
fog”? Mystical FX Gen2 makes it 
simple to add mist and many other 
atmospheric effects

2 Digital HDR effects
The HDR FX panel contains HDR colour,

black and white, and contrast options. Reduce
the HDR Tones slider to control the effects.

3 Light FX Pack 
Add a third filter, like Mood Lighting under 

Light FX. Use the supplied Brush to control the 
effect. Adjust Brush Spread to soften the effect.

Enhance mood with Mystical FX

AFTER

Injection of atmosphere 
Perfect for adding weather-based 
effects, Mystical FX Gen2 lets you 
stack filters on top of each other 
to create bespoke finishes

©
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Calibrating your screen is a key part of developing a professional print workflow
PROFILE YOUR MONITOR

Re-profile regularly
Once your monitor is profiled, it will offer
you better accuracy in order to process and
print your work. To maintain this, be sure
to re-profile your monitor regularly.
Most profilers have an built-in timer that
will give you notifications when an update is
needed. You will certainly want to re-profile
at least once a month, although some
photographers prefer once a fortnight.
Unfortunately, it’s not a ‘once only’ job.

EDIT   &  SHARE
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SPYDER PRO 5
The Spyder Pro 5 offers top-level calibration 
to ensure your monitor’s best performance. 
Simple and easy to use, It can calibrate 
multiple devices, offering excellent colour 
accuracy for improved editing and prints. The 
Spyder will also help auto-adjust your monitor 
brightness to your room, creating optimal 
editing conditions.

01Position your screen
To get the best from your monitor, 
the positioning needs to be right. 

To critically assess sharpness and colour, 
you’ll want to make sure there is minimal 
glare. Position your screen so no direct light 
is reflecting from it, looking for an area with 
constant equal lighting.

02 Get a calibration device
Most monitors are not completely 
colour-accurate. To improve 

your monitor’s accuracy you’ll need to use 
a calibration tool. Available from around £60, 
these sensors help read a monitor’s colour 
output to adjust them to the correct values  
via a custom profile.

03 Get started
First you’ll need to install the 
device. When installed, open the 

program with the profiler plugged in to begin. 
The first stage in most complete calibrations 

is an ambient reading. Place the reader on 
your desk, allowing it to take an overall meter 
reading for your workspace.
 

04 Attach the device
With the ambient reading done, 
it’s now time for the screen. You’ll 

be given a diagram to follow; simply place the 
calibrator flush over the desired area shown, 
using the counterweight to help maintain 
position. The software will now begin to cycle 
through the colours to establish a reading.

05 Create a profile
With the reading done, the software 
will automatically formulate a 

profile, offering you a preview to view the 
change. You can then save the profile, which 
will be automatically installed, correcting your 
monitors colour. Now the colours on your 
screen will be true to life, for a more accurate 
workflow. It’s worth giving the profile a 
filename you can easily recall and identify.
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10 things that can make 
or break your success

Think you’ve got what it takes to be a full-time photographer?  
We reveal the factors that have the biggest impact on your career

There’s no one way or right way to make a
photography business work – but even the
most prosperous pros can make mistakes
that lead to their downfall. Fortunately, we’ve
rounded up ten of the common elements that
can make or break your success, with some
advice from experienced professionals thrown
in for context.

Have you got the qualities needed to thrive
in the industry? Perhaps you’re already making
cash from your camera, but want to take your
business to the next level. Pay heed to our
advice over the next few pages, and then you
can guarantee that your creative career only
goes one way – up!

01Develop a brand
Memorable, successful branding
goes beyond choosing fonts for

your business card and getting your website to
match. The brand you create is the image that
people associate with you and your services –
the emotional connection you create with a
client from the off.

Kerry James, a wedding photographer
better known as A Tall Long Legged Bird
(www.atalllongleggedbird.com), knows how
important it is to stand out. “The market I’m
working in is completely saturated, so if I
want to be noticed, I have to be different from
the others whilst staying true to myself. My
technical skills in web design, branding and
photography have made A Tall Long Legged
Bird an independent business able to succeed
in a competitive market.”

If you’re not great at graphic design or
website building, though, don’t despair. Team
up with someone who is, and offer them your
photographic skills in return.

02Succeed online
It’s a cliché, but worth saying again:
your website is your shop window.

It’s the best place to show off your images
and promote your business, as commercial
pro Matt Lincoln (www.mattlincolnphoto.
co.uk) can testify. He recently streamlined his
website, opting for a simple template with a

Opposite-middle-left
Positive attitude

“I always advise people to avoid online arguments
or negative posts,” says Jennifer Moher

Opposite-bottom-left
Tech-savvy

“What helped my marketing was my hard work on
search engine optimisation,” says Kerry James

Opposite-right
Keep it simple
Matt Lincoln redesigned his website to save himself
time.“I don’t get caught up in the techie hassles
I used to have with my HTML site”

Opposite-top
Money matters
Ensure your pricing structure is transparent, but
sustainable. If your shooting genre is largely
seasonable, delve into other areas of income

Pro insight

What ultimately makes or breaks
a photography career?
There are two main things that will make
or break your career. Number one is
fearlessly going after what you want.
This covers so many areas, but essentially
means teaching yourself everything you
need to know, practicing, asking for jobs
and clients and not letting fear stop you
from doing so. Number two is knowing
your priorities. Keep yourself healthy and
happy, don’t burn out and make sure,
above all, that you are putting yourself
and your family first.

What are your top tips for creating
a successful brand?
Have consistency in editing, shooting
and what you show on your social
media platforms and website, as well
as the voice you use both in person and
across platforms. Consistency creates
trust from the client’s perspective and
eliminates confusion, while managing
their expectations.

Show your personality. You are your
best selling feature, so show who you are
in order for people to connect with you.

Understand the market and trends.
Stay on top of what is relevant and who
you are; marketing to is so important
for successful branding. That being said,
there is a fine line between staying up
on trends and becoming ‘too trendy’.
You want to make sure you are still
standing out and separating yourself
from the competition.
www.jennifermoher.com

Lifestyleandfine-
artphotographer
JenniferMoher
offersaglimpseinto
herworkingethos

drag-and-drop functionality. “The majority of 
new clients come through my website or by 
recommendation,” he says. “It has to be really 
snappy from the outset, as you have about 
three seconds of someone’s time to grab them 
before they move on.” Keep your site simple, 
easy to navigate and viewable on mobile 
devices as well as a desktop computer.

Make sure your contact details and rates are 
easy to find, and show only a selection of your 
best images, as it’s unlikely that any viewer is 
going to delve into a range of menus. Avoid 
signing up to pricey web packages as you start 
out, as these eat into profit margins quickly. 
Pay only for the space and features you’ll use: 
you can always upgrade later.

Whether you love it or loathe it, social media 
is here to stay. Adding social media icons 
to your home page is a great way to attract 
followers on different platforms. In the digital 
age, potential clients meet you online first, so 
by embracing visual apps like Instagram, you 
provide a glimpse into both your personality 
and your portfolio.

03 Find a niche
Shooting in one particular subject 
or style isn’t vain. On the contrary, 

photographing what you love will keep your 
passion alive on long days, motivate you to 
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Five free marketing methods
Besavvyaboutthewaysthatyoupromoteyourbusiness

promote your business and really help the 
quality of your images. “Good branding without 
a good product is futile,” says Matt Lincoln.

That being said, Lincoln knows it’s equally 
necessary to be open to different ways of 
working. “I’d like to specialise more, but being 
outside London as a commercial photographer 
means I don’t always have the luxury of being 
too picky about what sort of commissions 
I take on.”

04 Reveal your personality
Your images are only half the 
reason someone might book 

you. Customers want to know what you’re 
like to work with, and no-one wants to pay for 
someone who’s moody and uncooperative. 
Are you lively and fun, or are you suited to 
work on more serious corporate projects?

Kerry James says her business thrives 
on her ability to relate to others. “The way 
I interact with my clients and their wedding 
guests is crucial for enabling me to create 
honest documentary photographs of intimate 
moments. I get better photographs when 
I’ve built a special relationship with the couple 
I’m shooting – and my personality definitely 
affects this.”

05 Maintain a steady income
Some genres, weddings in 
particular, have busy and 

quiet seasons. You need to plan your time
accordingly, so that your cashflow remains
balanced throughout the year. In the off-
season, for example, use the time to work
on your website, or try your hand at another
type of photography.

You could be a landscape photographer and
live in a place where the shooting is seasonal.
Diversify your skills to supplement your main
income, whether this is through workshops,
prints or magazine articles. Think about where
your skills lie outside of shooting images, and
target those revenue streams.

06Get your pricing right
No matter how passionate you are
about making images, it’s not a

sustainable career choice if you’re not making
enough money. When you’re starting out, you
might be tempted to charge less than your
ideal rate – or even work for free – to make
new contacts and expand your portfolio. Don’t
get stuck in this rut, though, or clients will
come to expect a low rate. Time is something
you can’t get back, so work out a minimum
rate you’re happy to work for, and value your
time from the off.

Kerry James doesn’t find it helpful to
compare her prices to others. “I charge what
I need to, to be able to work as a wedding
photographer full-time. If I secure 30 weddings
for the year ahead, I’ll raise my prices for

my next clients. This helps me to continue 
managing alone with a very busy schedule.”

07 Keep in touch
Networking is arguably just a fancy 
word for having good people skills. 

The more effort you put into communicating 
with others, be they other photographers, 
customers, editors, or models, the greater 
your success. Your online presence might be 
fantastic, but it’s the ‘you’ in the real world who 
people should want to work with. To begin with, 
Kerry James marketed herself by using friends 
and family to spread the word, and booked two 
weddings via attending a wedding fair.

If you’re naturally shy, however, this 
doesn’t mean you’re at a disadvantage. 
Good networking can revolve around simple 
concepts like smiling more, remembering 
names and listening more to others.

08 Invest wisely
You’ll have heard a million times 
that having great kit doesn’t 

guarantee great images. That being said, 
you need the right equipment to get your job 
done. It’s easy to get overexcited by the latest 
gadgets and accessories, but be mindful before 
you purchase anything. For example, before 
you buy an expensive lens, rent it first. You 
might find you prefer the one you already 
have. By borrowing or renting kit, you’ll know 
beforehand whether the outlay will be worth
it to your business, and you won’t rack up
expensive bills that hurt your profit margins.

09 Be a good communicator
No matter what genre you work 
in, real long-term success comes 

from your ability to interact with others. 
“Communication is paramount in understanding 
the brief and ultimately having satisfied 
customers,” Matt Lincoln shares. “If you’re not 
sure what your client wants, get some clarity 
before the shoot. If they don’t completely know 
themselves, work with them to come to a 
mutual understanding, using example images 
and inspiration from other sources. Being 
friendly and personable goes a long way. Leave 
your ego at home.”

Effective communication means keeping 
clients in the loop. Poor communication can 
result in unrealistic expectations, soured 
business relationships, and damage to your 
reputation that could have been avoided.

10 Be determined
Patience and perseverance are the 
true and long-lasting traits that will 

make or break your success when you run 
your own photography business. Without 
determination and an ability to stay motivated, 
your business and inspiration will fall flat.

“Like any creative work that you want to 
make a career out of, you need tenacity 
and the ability to inadvertently stick at it for 
longer than your competitors,” advises Matt 
Lincoln. “It sounds obvious, but getting yourself 
out there repeatedly and striving to produce
better work than you did last week is what
will ensure your success.” DP
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 Email newsletters 
Use a service such as MailChimp to create 
simple newsletters that are tailored to your 
audience. Include tips and promotions, but 
keep the content accessible and fun.

 Donate your skills
Offer to photograph at a local charity event 
or community festival. Hand out a few 
business cards while you’re there, and your 
name will be associated with a good deed.

 Start a blog
Blogs needn’t be time-consuming. Update 
them little and often, and encourage visitors 
to return to your site to see what’s new.

 Run promotions
Competitions and discounts on future 
shoots are a great way to engage your 
customers with your brand and encourage 
repeat custom.

 Published work
Seeing your work in magazines is a 
great boost to confidence, and provides 
free coverage to potential clients and 
collaborators. Look through your favourite 
magazines, and see which regular articles 
your images could fit into.

Below
Stay in touch 
Keep customers interested and up to date with 
your work. Email newsletters are a low-cost 
and direct method of communication



Left
Extra effort
Going the extra
mile with your
customers is a great
way to increase the
chances that they
will recommend you
to their friends

Middle-left
Know your style

“Have consistency
in editing, shooting
and what you show
on your social
media platforms
and website,” says
Jennifer Moher

Above
Target an audience
Regardless of your 
portfolio style, branding 
is important. It’s what 
makes you memorable 
and sets you apart 
from the rest of the 
competition

Top
Make it personal 

“By becoming more 
confident, I’ve been 
able to stand out to 
clients as a unique 
photographer just by 
being myself,” says 
Kerry James
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What’s the right approach to etiquette when you’re at a popular location? 
Writer and photographer Lauren Scott answers your questions

I’m a regular event photographer, and have
been invited to my friend’s wedding in a few
months. They’ve booked another professional,
but I’d still like to take my camera along on
the day. How can I take my own shots without
getting in the way?
John Trim

As an accomplished photographer, it’s only
natural that you would want to capture your
friends’ special day, but shadowing the hired
photographer is an obvious faux pas. It’s easy
to get in the way and become a nuisance, so
focus your efforts on capturing moments the
main photographer might miss. For example,
during the bride and groom sessions, why not
focus on the friends and relations enjoying
themselves? During the ceremony, stay in your
seat and leave the staged shots to the pro.

To avoid the temptation of competing, the
best thing to do is shoot from a guest’s point

Be a good guest

Career advice

I’m a keen music photographer, and
cover a whole host of big concerts for
different agencies. Gigs are always busy,
but it’s important for me to be able to
capture the right angle of the stage.

Lately, I’ve been finding it increasingly
difficult to snap the action images I need,
as fans jostle me out the way so they
can get a good position. What could you
suggest to avoid a scuffle?
Jacob Early

It’s no bad thing to be considerate
and aware of those around you, but
your agency isn’t going to thank you
if you come back without the agreed
images. First, ask the organisers if you
can have an allocated space that’s in
a separate or secluded spot. This way
you should be able to snap away without
inconveniencing anyone – or starting
a fight.

If this isn’t possible, you’ll just have
to remain calm while interacting with 
the public. If you can talk over the music, 
explain what you’re doing, why you’re 
there, and ask if you can take up some 
space for just a few minutes.

It’s different competing for a spot 
with attendees rather than other 
photographers. You can only hope they’re 
kind enough to move – but don’t risk your 
reputation by getting into disputes.

Avoid needless 
confrontation

Above
At busy public events, be brave, explain that you’re 
covering the event, and ask people politely to move 
aside for a few moments

Rethink and reframe
I’m a landscape photographer, and usually
arrive at a scene before sunrise or sunset,
when there’s only a fleeting opportunity to
capture the perfect shot. Every so often
I get to a location, and find that
several other photographers
are already there, in the
way of the composition
I’d envisaged taking.
Is it rude to ask them 
to move?
Sara Masters

Landscape shooting 
is a more popular 
vocation than it’s ever 
been. On one hand, it’s 
great that many others
share the same passion as
you but, as you rightly said, it’s
frustrating when you plan ahead,
get to a spot at the perfect time, but
arrive and find your composition ruined by 
people creeping into the edges of the frame.

Unfortunately, in this situation they’ve got as
much right to be there as you do. Balance old-

fashioned manners with a pragmatic outlook: 
you want to remain courteous and professional, 
while still ensuring you capture the shots 

you got up so early for. Don’t be afraid 
to strike up a conversation; see 

if you can take turns in a
spot and give each other

a chance to shoot.
If the light is changing 

rapidly and you don’t 
have time to wait, 
though, try moving 
to another position 
entirely instead. If 
this sounds unfair, 

remember that busy
locations are often

a blessing in disguise,
as they force you to

explore angles or vantage 
points you might not have 

previously considered. If your heart is 
set on one position, however, shoot when the
light is right and edit the distraction out later.
A human presence can even add to some 
scenes and provide a sense of scale.

of view. Consider what it is you’re enjoying 
about the wedding, and showcase this through
your subjects. This might be the buffet, the
band or a particularly pretty venue.

Above all, don’t compete with the paid 
professional for space, or advise them on how 
to shoot. Your friends will thank you for coming 
up with unique photos that are perhaps even 
more personal. You might also end up with 
some diverse additions to your own portfolio.
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What do you need to be
mindful of when you’re
at busy landscapes?
Your visual sense is already
heightened at a location,
as you try to find the
best composition, so take

advantage. While you’re scoping out angles
and good light, make sure you’re aware of the
other photographers around you. You don’t
want to be so focused on whatever you’re
shooting that you miss a camera or a tripod
leg at the edge of your frame. Be mindful that
you’re not in someone else’s shot, too.

What do you do if you can’t get the
composition you’d originally planned for?
If someone is already set up where you hoped
to be, vow to get there earlier next time.
We sacrifice sleep for photography all the time,
so get moving sooner on the next attempt.
Remember that you’re making photos, not
just recording them. Find a different angle,
incorporate the other photographers in your
frame, or do something as simple as shooting
the light from the opposite direction.

What’s the best way to approach other
photographers if they’re in your frame?
Be polite and respectful. If they step into
your shot without realising it, give them
a heads-up, but don’t be accusatory
about it. If the circumstances warrant it,
let them know you’re happy to let them get  
a quick shot as long as they move soon.

Author and photographer Jeff 
Carlson shares his advice for 
shooting at popular spots

Ask the pro
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Above
“Don’t get hung up on 

capturing the same 
shot thousands of 
people have already 
nabbed,” Jeff advises

Right
“Don’t indulge in drama. 

Getting into spats ruins 
the experience for 
everyone there”

Far right 
Keep calm when 
you are in congested 
spots: “Too many 
photographers get 
anxious and end up 
having a terrible time”
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REVIEWS

Canon EOS 7D Mark II 
vs Fujifilm X-T2

If you’re considering investing in a new
DSLR, it’s highly likely there’s a compact
system camera that would probably also

suit your needs. Be it a entry-level model with just
the basics in place or a full-frame powerhouse
with a super-high pixel count and 4K video, the
mirrorless market is well and truly saturated with
viable alternatives to more traditional options.

The two models on test, the Canon EOS
7D Mark II and Fujifilm X-T2, exemplify this
trend perfectly. Both cameras are aimed at a
demanding audience, and both have been crafted
with many commonalities. From their APS-C 
sensors and fast shooting rates to their sturdy 
magnesium alloy bodies with dual card slots, if 
you’re seriously considering one, you may well 
have an eye on the other.

There are many differences too, of course. From 
the type and design of the cameras’ viewfinders 
and LCD screens to the more detailed aspects 
of their physical designs, one model may well
be better suited to specific tasks than the other.
We’ll point out areas where this is the case so 
that you can evaluate whether any pros or cons
are relevant to your needs.

Each camera also has an advanced and 
densely populated focusing system on board, so
we’ll run through how each does in both standard
and atypical conditions. We’ll also be looking 
at how each responds when faced with trickier 
lighting conditions, and whether each is equally 
capable of reproducing images with faithful 
colours, accurate exposures and image noise 
kept to a minimum.

Each boasts an APS-C sensor – but can this Fujifilm
CSC put up a fight against a powerful Canon DSLR?
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Fujifilm X-T2
An upgrade on an already-popular model, the X-T2 combines 
plenty of manual control with 4K video and advanced AF options

A considerable step up from the X-T1, the X-T2 packs
in a 24.3MP X-Trans III CMOS sensor and upgraded
X-Processor Pro engine, together with a 91-point AF
system that can be expanded to offer 325 points in
total. (169 of these are phase-detect AF pixels located
on the sensor.) Together with 4K UHD video recording,
dual card slots and a 2.36million-dot OLED viewfinder,
it certainly offers the enthusiast a lot to play with.

The mechanism on which the 1.04million-dot LCD is
mounted has also been revised from the X-T1: it can tilt
not only up and down, but sideways too. This makes
portrait-orientation shooting at awkward angles far
easier, although the screen benefits from having its
brightness boosted a touch when used outside. The
viewfinder is of a very high standard too; this makes
low-light shooting much easier, although there can be
a delay sometimes upon powering up or when switching
between this and the LCD.

For the most part, focussing performance – while
not quite class-leading – is certainly sound. When set
to focus continuously, the advantage of having those
phase-detect pixels on the sensor is certainly felt, with
subjects generally well adhered to. The camera typically
relies on its AF assist lamp when light levels fall, but it
does impressively well without it too.

The body is designed along the same lines as the X-T1
and built to the same high-quality standard. It makes
use of magnesium alloy for rigidity and has metal dials
on the top plate; not only do these provide fast access
to ISO, shutter speed and exposure compensation,
but their generous proportions makes them pleasing
to operate too. The metering and drive mode collars
underneath the latter two, however, are somewhat fiddly,
while buttons on the whole are also somewhat small.

SRP: £1,399 / $1,599 (body only)

Opposite-top
X-T1 evolution
The X-T2 drops the X-T1’s movie record
button and adds a new focussing joystick,
while making the LCD more flexible.
Otherwise, the styling is much the same

Opposite-bottom
Punchy colours
Even at default settings, the Fujifilm X-T2
delivers accurate yet pleasingly saturated
colours in its JPEGs

Undoubtedly one of the X-T2’s strengths is its JPEG
processing. Straight out of the camera, images show
pleasing colours, good contrast and fine sharpness, and
noise is handled finely to leave details intact. Images 
captured at the same settings on both cameras show
the X-T2 to have a small but noticeable advantage at
higher ISOs, with chroma noise suppressed well. Auto 
white balance system performance under more difficult 
lighting also appears more consistent with the X-T2
than it does with the EOS 7D Mark II.

RAW files show very good malleability in terms of 
dynamic range, although they don’t appear to need 
sharpening to the same extent as those from other
cameras, which is no doubt in large part down to the
X-Trans sensor technology. It’s a shame, however, that
the in-camera RAW processing doesn’t allow you to 
preview changes as you make them; this feature just 
doesn’t appear to be as well thought out as expected.

4K video recording is also strong, particularly when 
you consider this is the first X-series model to sport the
feature. Although the various settings and supporting
options present aren’t as exhaustive as those from Sony 
and Panasonic, the quality of footage itself is very good.
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Canon EOS 7D Mark II
The original EOS 7D was a smash hit among action shooters, but this
Mark II update offers an upgraded sensor and a stronger AF system

Nestled between the 80D and the full-frame 6D in the
Canon EOS range, the 7D Mark II aims to fulfil the needs
of those who need something capable, without that
necessarily meaning a full-frame sensor.

In place of the EOS 7D’s 18MP sensor, Canon has
opted for a fresh 20.2MP alternative. The company
has also ditched the previous dual DIGIC 4 engines for
dual DIGIC 6 ones. The previous 19-point AF system has
been upgraded to a 65-point version, and all points are
cross-type for extra sensitivity.

In good light this system acquires focus with
practically no hesitation, and the shallow travel of the
shutter-release button means that images are captured
with negligible delay. This abundance of points also
allows for the array to go very close to the peripheries
of the frame; this in turn makes the camera sensitive
to even very off-centre subjects.

Subject recognition and tracking is aided by the
150,000 RGB + IR pixel metering sensor, and the
camera proves itself to be very capable when faced
with a moving subject. While there is understandably
a little more hesitation in low light here – a touch more
than the X-T2 – the camera flashes its points brightly
to indicate where it has found focus. Some may prefer
the pointier joystick on the X-T2 for moving the AF
point to the larger, flatter one here, although both
manage to do the job.

The camera is ready to use as soon as you power it
on, and the presence of an optical viewfinder means you
don’t need to wait for the viewfinder to come to life, as
you do on many mirrorless models. Shot-to-shot times
are very good too, although you do need to use a fast
storage card to ensure everything is written swiftly. The
camera accepts both CompactFlash and SD cards.

SRP: £1,600 / $1,800 (body only)

Opposite-top
Physical controls
Canon has been generous with the
amount of physical controls on the EOS
7D Mark II, and the large body allows these
to be well-spaced around it

Opposite-bottom
Exposures
In general, the 7D Mark II’s exposures are 
slightly brighter than those from the X-T2, 
which is often preferable

The lack of a vari-angle screen and touch-sensitivity
makes the EOS 7D Mark II somewhat less practical for 
a wide variety of situations, although the fact that the 
screen is positioned closely to the outer panel does help 
to ensure that screen contrast and visibility remains 
good outdoors. 

The viewfinder is also very clear and free of any 
visible distortions, with the combination of its 1.0x 
magnification, 22mm eyepoint and a relatively flat 
eyecup meaning that it’s easy to view the entire scene
without discomfort, even if you wear glasses.

With the right glass, image quality is certainly very 
good. The advanced metering sensor helps to ensure 
exposures are balanced and detail is generally fine, 
particularly at lower sensitivities. 

The camera’s Auto Lighting Optimiser does a great 
job to fill in a little more shadow detail and helps make
images a little more print-ready; this can rob highlights
of subtle details, so you may prefer to use Highlight 
Tone Priority in scenes that involve skies or other bright 
elements. Auto white balance performance appears to a 
little less consistent than with the X-T2, although some 
may prefer the typically warmer files produced here.



Value for money
Clearly the strongest X-T
model to date, but still
almost double the price
of the X-T1 and X-T20,
which is a slight shame

Quality
of results
Lovely colours,
accurate white balance,
low noise and bags of
detail – lots to love

Handling
Small buttons and
fiddly collars on the
top plate aside, the
X-T2 handles very
nicely indeed

Build quality
Metal dials and
attention to detail
impress. Different
from the Canon,
but no less solid

Features
No built-in headphone
port, but otherwise a
sound and relatively
futureproof spec sheet

Megapixels
24.3

Max resolution
6,000 x 4,000

Sensor
X-Trans CMOS III,

APS-C
Shutter speed

30-1/32,000sec,
Bulb

ISO sensitivity
100-51,200 (exp)

Exposure modes
P, A, S, M

Metering options
Multi, CW, S, average

Flash modes
First and second-

curtain sync, high and
slow sync

Connectivity
USB 3.0, HDMI

Weight
457g (body only)

Dimensions
133 x 92 x 49mm

Batteries
Rechargeable Li-ion

Storage
SD/SDHC/SDXC

LCD
3-inch tilting,
1,040k dots
Viewfinder

2.36million-dot
electronic

A cracking, versatile camera
for stills and video, but one that
carries a premium price to pay for
its great image quality

Overall

Fujifilm X-T2

Value for money
While it lacks a handful
of desirable features,
its age means it’s still
reasonably priced
against its rivals

Quality
of results
Capable of pleasing
results, but occasional
intervention is required
for it to truly shine

Handling
Comfortable in the
hand, particularly
with long lenses, but
definitely for larger-
handed users

Build quality
It’s difficult to find fault;
clearly crafted without
compromise, even
around more sensitive
areas of the body

Features
Generally strong. Its
age makes the lack of
4K understandable, but
no Wi-Fi is a shame

Megapixels
20.2

Max resolution
5,472 x 3,648

Sensor
22.4 x 15.0mm
CMOS, APS-C

Shutter speed
30-1/8,000sec,

Bulb
ISO sensitivity

100-51,200 (exp)
Exposure modes

P, A, S, M, Scene
Intelligent Auto

Metering options
E, CW, P, S

Flash modes
ETTL II, M, Multi

Connectivity
USB 3.0, HDMI

Weight
Approx 910g

(body only)
Dimensions

149 x 112 x 78mm
Batteries

Rechargeable Li-ion
Storage

CF, SD/SDHC/SDXC
LCD

3-inch, 1,040k dots
Viewfinder

Optical pentaprism,
approx 100%

coverage

Showing its age, but excellent
handling, a solid build and fine
results still make it a great value
camera with much to offer

Overall

Canon EOS 7D
Mark II

CANON EOS 7D MARK II

FUJIFILM X-T2
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Opposite
DSLR-like dials

and control wheels
Olympus’s E-M1 Mark II feels

immediately familiar to anyone
upgrading from an OM film SLR

Left
Lightweight body

Sturdy yet not back-breaking, the
Mark II weighs almost half the

equivalent DSLR at 498g, body only



Olympus’s retro-styled flagship system camera gets an upgrade, with a bigger 
price tag to match. So do its improvements warrant investigation?

We first had a look at this second
iteration of Olympus’s flagship
system camera back at Photokina

2016, initially deeming it very similar to its
predecessor for looks, feel and handling.
Olympus is maintaining the classic analogue
camera design, updated for the digital age, that
originally launched its impressive OM-D series.
Now that fully working samples have arrived
to play with, we’ve a chance to drill deeper and
determine whether the Mark II version really
does deliver on its promise of Olympus’ fastest
possible performance; an obvious hook for
both the enthusiast and professional.

Olympus has made much of the E-M1’s
portability and convenience compared with
traditional DSLRs, because of the inherent
smaller form factor of mirrorless models.
But whether you think its overall quality is
a match or not, competition from smaller
system cameras, including Fujifilm’s X-series
and Sony’s Alpha cameras is fierce. So do the
E-M1 and its 20.4-effective-megapixel Four
Thirds Live MOS sensor distinguish themselves
sufficiently to make this camera worthy of
serious consideration?

We were sent a camera kit including the ED
12-40mm f2.8 Pro zoom to play with, providing
the versatile equivalent of 24-80mm in 35mm 
terms; we’d also earlier tried the camera out 
with the larger 40-150mm telephoto lens 
(80-300mm equivalent) at a horse-racing 
event. The brand makes its case for the speed 
angle by offering 18fps burst shooting at full 
resolution, in RAW format and with continuous
auto focus. However, rather than simply 

‘machine gunning’, we also wanted to see how 

responsive the AF is when pin-pointing our
subject in single-shot capture mode, following
its swift-moving course within our frame and
hitting the shutter release button at the most
opportune moment.

The answer is that the camera acquits itself
surprisingly well, firing the shutter in less than
the blink of an eye. This may partly be down
to the fact that one of the Mark II’s features is
a new AF system, with 121 cross-type, phase-
detection and contrast AF points in all – but,
in short, if your hand-to-eye coordination is
already up to speed, the camera will match
it. It can also pre-empt action by buffering
14 frames in RAW format before the shutter
button is full-pressed, although that rather
feels like cheating.

As one would expect of a camera of its ilk 
(and price tag), dual card slots are provided. 
We were using a 2000x speed Lexar 
Professional SDHC card to be able to keep up.

Another key selling point of this second 
iteration is the eye-level viewfinder, which is 
of the electronic variety. Offering 100% field 
of view, this is of a quality and resolution that, 
at 2,360k dots, has been hyped as being so

Olympus
OM-D E-M1 Mark II

SRP: £1,849/$2,000 (body only)

“Attach the lens and 
grip it in the hand, 
and this Olympus 
certainly looks and 
feels the part”
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FEATURES
20MP CMOS SENSOR
The resolution’s been upped from 16 to 20.4 
effective megapixels, while the Four Thirds sensor 
remains. Lenses offer twice the given focal length.

VARIABLE ANGLE TOUCH-SCREEN LCD
The three inch, tilt and swivel, touchscreen
display can be flipped outwards level with the
body, camcorder style, or angled to face subjects.

4K VIDEO RECORDING
The biggest change since its predecessor as far
as videographers are concerned is the rise in
resolution, offering 3,840 x 2,160 pixels at 30fps.

FIVE-AXIS IMAGE STABILISATION
The E-M1 Mark II features anti-shake built into the 
body, so any attached lens becomes immediately 
stabilised for both stills and video work.

EYE-LEVEL ELECTRONIC VIEWFINDER
The raised pentaprism-type body design houses an 
2.36-million-dot electronic viewfinder, with a built-in 
eye sensor providing an immediate response.

CREATIVE FEATURES
As this is an Olympus, it’s no surprise that we get 
14 Art Filter digital effects, plus Picture Modes 
including Vivid, Natural and Monotone.

FIVE-AXIS IMAGE
STABILISATION
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good you’ll forget you’re not looking through 
an optical viewfinder. In practice, this boast 
actually rings true; the description we’d use is 

‘life-like’. We quickly forgot about the technology 
involved in this camera, and found ourselves 
fully concentrating on the subject instead.

That said, all the current boxes have been 
ticked in terms of design – complete with 
rangefinder-like knobs on the top plate for 
shooting and drive modes, satisfying those 
of us who want to get hands on – and also 
specification. Five-axis image stabilisation 
provides the impressive equivalent of 6.5 EV 
steps, plus 4K cinema shooting, including 
Cinema 4K up to 30P. 

Attach the lens to the body and grip it in the 
hand, and this Olympus certainly looks and 
feels the part. The handgrip is large enough to 
curl three fingers around, while the forefinger 
hovers over the shutter release button and the 
thumb rests on the leather-effect pad at the 
back. If we’ve a gripe, it’s that the smaller form 
factor, combined with as many buttons, dials 
and knobs as you would expect to find on a 
semi-pro DSLR, makes for a busy layout that 
only just avoids feeling cluttered.

We’ve complained in the past about buttons 
that were too small on the backs of Olympus 
cameras, but here there is enough real estate 
between them to allow for thumb operation 
and selection while your forefinger remains 
hovering over the shutter release. And, of 
course, the tilt-and-swivel 3-inch LCD screen 
here is also a touchscreen, allowing you to drag 
the focus point around the frame or enlarge 
a portion of the frame to check critical focus 
with a finger tap.

In summary, if you’ve used an Olympus PEN 
or OM-D before, there is much here that is 
familiar, yet this really does feel like a ramped-

TALKINGPOINT…

Four Thirds sensor
Like its co-development partner Panasonic, Olympus has 
resolutely stuck with its Four Thirds sensor technology 
since its first digital PEN – the pre-cursor to the OM-D 
series – was released in 2009. While this has allowed for 
smaller camera bodies and smaller interchangeable lenses 
to provide convenience and portability, there will always 
be those who argue the bigger APS-C sized (or even full-
frame) chips in competing mirrorless models from Fujifilm 
and Sony provide more detail and better overall images.

So why go for Olympus when others now offer ‘more’ 
from roughly similar camera dimensions? It’s a good 
point – and one that no Four Thirds camera has decisively 
and definitively addressed, although this latest iteration of 
Olympus’s flagship puts forward its strongest case yet for 
DSLR owners to switch.

JOIN THE DEBATE ON OUR SOCIAL MEDIA NOW: @DPhotographer www.facebook.com/DigitalPhotographerUK

ISO 400 ISO 6400

ISO
RESULTS

Images look clean overall at 
ISO1600 unless you zoom in to 

the shadows. There’s softening at 
ISO6400 that would be invisible 

to most, and at ISO10000 
there’s grain across the 
image without it being 

offputtingly gritty.
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up version in comparison to 
what has gone before. So if you 
do already own an original OM-D
E-M1, there will be the temptation
to upgrade – a desire perhaps 
stifled only by the price.

The OM-D E-M1 Mark II is more
expensive than we would have expected:
a not inconsiderable £1,849, body only. So is
it worth it? This price hike places it in semi-
pro/professional categories, squaring up
against the likes of the Fujifilm X-Pro2, itself
a second iteration of a flagship system camera 
and arguably the E-M1 Mark II’s closest match. 
Compared with range-topping DSLRs from 
Canon and Nikon, however, this Olympus could 
be considered a relative bargain. There’s plenty  
to like here, so it’s a case of deciding whether
it meets your own criteria in terms of value.

Above-inset
Lens and sensor
synchronicity
Equipped with the 12-40mm
kit zoom lens, our Mark II
review sample acquitted
itself admirably

Right
Face time
The Mark II will bias faces in 
the frame if left to its fully 
automatic devices, or you can 
manually re-adjust the focus 
point with a simple screen tap

Features
The spec reads like a current
wish list for mirrorless cameras, 
including a hike in stills resolution

Handling 
We loved the solid-feel grip, tilting
screen and eye level viewfinder;
a semi-pro delight for handling

Build quality 
Like its predecessor, a weather- and 
dust-proofed body enables play in 
both the wet and (extremely) dry

Quality of results 
Previous Olympus iterations have 
tended to give dull-looking images 
on default settings – but not here

Value for money 
Great value if compared with the 
highest-end Canon and Nikons – 
less so against mirrorless rivals

Megapixels
20.4

Max resolution
5,184 x 3,888

Sensor information
4/3-inch Live MOS 

Shutter speed
8-1/8000sec

ISO sensitivity
‘Low’-25600

Exposure modes
 P, A, S, M

Metering options
Spot, centre-weighted 

and multi-zone
Flash modes

Auto, manual, red eye 
reduction, slow sync, 

fill-in, off
Connectivity

Wi-Fi,HDMI,USB,
microphonejack

Weight
498g (body only)  

Dimensions
134x91x69mm

Batteries
Rechargeable Li-ion, 

up to 950 shots 
Storage

SD,SDHC,SDXC
(dualslots)

LCD
3-inch vari-angle,  

1,037k dots
Viewfinder

EVF, 2,360k dots

With handling that’s a
lot better than its Mark
I forebear, this second-
generation model could
be considered something
of a success. It’s a shame 
about the high price tag

Overall

Olympus  
OM-D E-M1 Mark II

100%

1

FUNCTION BUTTON
The Mark II features two user-
selectable Function buttons, one on 
the backplate and another up top

4

TOUCHSCREEN DISPLAY
There’s plenty of framing flexibility 
here for videos and stills, due to tilt-
and-swivel operation

2

CONTROL PAD
A four-way pad allows you to 
navigate menus, implementing 
them via a central OK button

3

VIEWFINDER
The eye-level finder features a dioptric 
adjustment wheel for spectacle wearers, 
an eye sensor and an eye cup

1

3

4

2



Above
Analogue styling
The top plate is
finished with three
smart metal dials

Left
Compact
proportions
The X-T20’s body is
significantly more
compact than the
Fujifilm X-T2’s

4K 
CAPTURE

The X-T20 records 4K UHD 
(3,840 x 2,160) video using the 
full width of the sensor, which 

means that footage isn’t subject to 
any crop factor. You can record for 

up to 10 minutes at a time and 
use an external microphone, 

and clean HDMI output is 
also possible.
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Features
With much of the same spec as 
the co-flagship X-T2, the X-T20 
certainly impresses

Handling  
There’s a lot crammed into a small 
space, but the touchscreen helps 
make the most of it

Build quality
Excellent. Plenty of metal accents 
and enough attention to visual 
detail throughout

Quality of results  
Very good detail from the 
processing engine, with 
well-controlled noise

Value for money  
It’s not a cheap camera, but it 
represents excellent value next 
to its sibling the X-T2

Megapixels
24.3MP

Max resolution
6,000 x 4,000

Sensor information
23.6 x 15.6mm APS-C 

X-Trams CMOS III
Shutter speed
30-1/4,000sec 

(1/32,000sec 
electronic shutter)

ISO sensitivity
200-12,800 (exp ISO 

100-51,200)
Exposure modes

P, A, S, M
Metering options

M, CW, A, S
Flash modes

TTL (A, S, SS) M, Off
Connectivity

USB 2.0, HDMI, Wi-Fi
Weight

383g including 
battery and card

Dimensions
118 x 83 x 41mm

Batteries
Rechargeable Li-ion

Storage
SD/SDHC/SDXC

LCD
3-inch tilting 

touchscreen, 1,04 
million dots
Viewfinder

EVF, 2.36 million dots

The difference in price 
between the X-T20 and 
X-T2 suggests a far more 
inferior model than is 
actually the case. With so 
much of the X-T2’s tech, 
this is a winner.

Overall

Fujifilm X-T20



Fujifilm’s X-T10 was notable for
combining key elements of the more
coveted X-T1 with a smaller and more

affordable body, and it’s no surprise that it
appealed as much as it did. Now, following the
arrival of the X-T2 update, the new X-T20 seeks
to repeat the trick.

For considerably less outlay, the X-T20 still
manages to deliver much of what makes the
X-T2 shine. You get the partnership of a 24MP
X-Trans CMOS III and X-Processor Pro, together
with 4K video recording and an AF system that
can be expanded to 325 points.

The bar for autofocus on mirrorless cameras
has been set pretty high. While the X-T20 isn’t
class-leading, it’s certainly fast enough for
most subjects in good light. It readily deploys
its AF assist lamp in darker conditions – but
even with this disabled, the camera manages
to find focus before too long, with just very
low-contrast subjects occasionally failing to
be picked up.

The camera doesn’t stray too far from the
X-T10’s design, with a release mode dial in
place of the X-T2’s ISO dial. It does, however,
mirror the X-T2 in offering shutter speed and
exposure compensation dials, although these
are a touch smaller by comparison. It’s great
to have these controls to hand, but on such
a small body they are relatively close to each
other, which some may find cramped.

With the same X-Processor Pro as more
senior models in the range, the camera’s
response is very good. There’s almost no delay
in powering up the camera, and images can be
scrolled through at speed. As is sometimes the
case with electronic viewfinders, the camera
can hesitate when it uses the eye sensor to
switch between the LCD and the viewfinder.

The viewfinder itself is very good, with its
2.36-million-dot panel displaying crisp details.
While its magnification is far lower than the
X-T2’s (0.62x vs 0.77x, in 35mm terms), such
a concession is expected here.

The 3-inch LCD screen boasts a slightly 
higher resolution than the X-T10’s, and now has 
touch functionality built in. This works very well 
for setting the focus point, although the virtual 
button used for alternating between touch-
sensitive modes is so small that it’s easy to 
press the area around it, which has the effect 
of moving the focus point (or releasing the 
shutter, if you have it set to that option).

With a familiar imaging pipeline, the camera 
is capable of excellent results. With a good 
lens and appropriate technique, the sensor 
captures high detail at lower sensitivities, and 
does a great job of maintaining this at higher 
ones. You shouldn’t have any issue using ISO 
3200 or 6400 at night, despite a slight drop in 
saturation at these settings. Noise reduction 
becomes more aggressive further up the scale, 
but details are not so compromised that it 
renders images unusable at smaller sizes.

Colours are pleasant at default settings, but 
the Film Simulations modes give scope for 
tailoring the processing to the scene and taste. 
The only times the auto white balance system
appears to err at any noticeable level are in
the kinds of conditions under which most
have trouble: under certain artificial sources,
or combinations of different lights. In-camera
RAW processing is also on hand, although the
inability to preview as you adjust means it falls
short of many similar systems.

Videos show good detail and low noise,
and the image stabilisation system from the
18-55mm kit lens is appreciated here.

Fujifilm X-T20
SRP: £799 / $900

By offering many of the X-T2’s specs in a more 
affordable body, Fujifilm appears to be onto a winner

FEATURES
LCD SCREEN
The tilting screen isn’t quite as
adjustable as the X T2’s, but it has
the advantage of touch operation.

ELECTRONIC SHUTTER
The camera’s top shutter speed is
1/32,000sec, and it also allows you
to shoot in silence.

X-MOUNT
The X series offers a raft of prime
and zoom lenses, with third party
options from the likes of Zeiss.

UHS-I SUPPORT
The X T20 doesn’t support UHS II
SDHC/SDXC cards like its big
brother, but UHS I cards are fine.

FILM SIMULATION MODES
Options range from the popular
Provia/Standard and Velvia/Vivid
options to the more recent Classic.

BATTERY LIFE
Fujifilm says you can get around 
350 shots per charge – the same 
claim it made for the X-T10.

Top
Image quality
There’s a slight drop in saturation at higher
ISOs, but enough detail is maintained

FUJIFILM  X-T20

LCD SCREEN

Above
Strong metering
With its 256-zone metering system, the 
camera generally gets exposure right
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Sigma extends the scope of its Art line with this lens. KevinCartertakesalook

SRP: £1,679/$1,599

Sigma  
12-24mm F4 DG HSM A 

Prior to Canon and Nikon’s spectacular 
offerings, Sigma was the first to 
popularise the ultra-wide zoom, and 

could even boast making the widest. Now in its 
third generation, the 12-24mm is a constant-
aperture model – and while it’s not exactly 
cheap at £1,699, it’s still lower in price than 
the marques. It now also sports the maker’s 
premium Art moniker, so expectations are high. 

It’s bigger and almost twice as heavy as 
its predecessor, and there are no real size or 
weight savings over the wider Canon 11-24mm 
F4L USM.

Like others in the Art line-up, this model is 
well-made, and both the zoom and focus collars 
are nicely weighted. Although the autofocus 
system is relatively quick and quiet in operation, 
the focus travel is exceedingly short and, even 
with the superior viewfinder of a EOS-1 body, 
it’s often hard to see exactly where the plane of 
focus is. Still, lenses like this aren’t really meant 
to be used hand-held.

At least focusing is a little easier when you 
do it manually, but that’s not the only issue: 
there’s some aperture-dependent focus-shift, 
so using autofocus at f4 is probably best kept 
for emergencies. 

The good news when focused accurately, 
however, is that it’s sharp and the optical 
quality is excellent. Distortion and vignetting 
are well-controlled. Chromatic aberration is 
exceptionally low, and much less noticeable 
than in the excellent but far pricier Canon.

Technicalspecs
Manufacturer Sigma 

Model 12-24mm F4 DG HSM A   

Web www.sigma-imaging.uk.com

Elements/construction 16/11

Angle of view 112.6-23.7 degrees (horizontal)

Max aperture f 4

Min aperture                                                                                                                               f 22

Min focus distance 0.24m (at 24mm) 

Mount Canon EF, Nikon F, Sigma SA

Filter size n/a

Length 132mm

Diameter 102mm

Weight 1,150g

Summary
Accurate focus is compromised by the short focus 
travel and some focus-shift when stopped down – 
but there’s no doubting the optical quality, and 
that price tag is hugely attractive.

Bottom-left  
Chromatic aberration
The trouble with lenses like this is that 
they’re very difficult to correct for fringing. 
Fortunately, it’s mostly visible wide open

Left  
Accurate focusing 
Optically this lens is excellent, but focus 
travel is very short. Couple that with 
some focus-shift and it makes accurate 
focusing difficult stopped down

www.filesilo.co.uk/digitalphotographer
DOWNLOAD THE TEST SHOTS
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LENSES

Kevin Carter puts Panasonic’s Micro Four Thirds standardthroughitspaces

SRP: £159 /$249

Panasonic 
Lumix G 25mm F1.7 ASPH

As the pioneer of the mirrorless 
camera, it’s perhaps not surprising that 
Panasonic’s line-up of lenses is now 

well-rounded. But after a dearth of affordable 
25mm (50mm-equivalent) lenses, both 
partners in the Four Thirds consortium have 
launched competing models. With a list price of 
£159, however, this lens is around £150 cheaper 
than the Olympus option. It’s lighter and even 
comes with a hood, and although it has a 
somewhat plasticky build, its size and weight 
helps it feel good on the GX8. 

With a conventional cylindrical design, 
and unobstructed by a AF window, there’s 
plenty of room for a decent-sized focus collar. 
Focusing is internal and by-wire, so there’s no 
barrel extension, and the action is both light 
and smooth. Perhaps its biggest advantage 
is the near-instant feedback with the GX8, 
meaning you can manually focus precisely 
and confidently. Autofocus is both quiet and 
relatively quick when you need it, although no-
one will be surprised to learn it can hunt in low 
light with low-contrast subjects. Even then,  
it rarely fails to acquire the subject. 

Optically, lenses like this are relatively easy 
to correct, but there’s a little barrel distortion 
and some chromatic aberration in the extreme 
corners. Wide open, images have excellent 
clarity and sharpness centrally and it retains 
excellent resolution up to f8. So even if it lacks 
the prestigious Leica brand name, few can be 
left unimpressed by its performance.

Technicalspecs
Manufacturer Panasonic    

Model Lumix G 25mm F1.7 ASPH 

Web www.panasonic.co.uk

Elements/construction 8 / 7

Angle of view 39.6 degrees (horizontal)

Max aperture f 1.7

Min aperture                                                                                                                   f 16

Min focus distance 0.25m 

Mount Micro Four Thirds

Filter size 46 mm 

Length 61mm 

Diameter 52mm

Weight 125g

Summary
The performance of this lens belies its price. 
Thanks to a great balance of price, performance 
and optical quality, it’s one of the best standard 
lenses around.

Left  
Drawing style
With a strong central core of sharpness 
and visibly softer borders up to f4, this lens 
offers very attractive rendering (or drawing 
style) at wider apertures

Bottom-left 
Minimum focus distance
As a 25mm, this standard-type lens has a 
much shorter minimum focus distance than 
the equivalent 50mm on a 35mm full-frame



104

REVIEWS

One of a growing number of field
monitor/recorders currently vying
for the professional’s attention, the

Blackmagic Video Assist 4K is designed to
bypass the various limitations of today’s
cameras to help you record better footage.
Its main shouting points include 10-bit 4:2:2
recording in a maximum 4K UHD (3,840 x
2,160) resolution, with a wide range of codecs
that include ProRes and DNxHD options. Two
on-board recorders write footage to two SD
cards – convenient for file transfer – with
support for the latest UHS-II standard.

Blackmagic Design has incorporated six
threads around the body for stand or tripod
mounting, as well as HDMI, SDI and mini XLR
ports to make it as compatible as possible with
both consumer- and pro-grade equipment.
There’s also a 3.5mm headphone port for the
purpose of audio monitoring.

Much of the unit’s operation takes place
through the 7in touchscreen, whose Full HD
(1,920 x 1,080) resolution edges it ahead of
many competitors. In addition to having a
much larger display to work with, you can also
call upon focus peaking and zebra overlays at a
range of levels, and can use it to pull-focus too.

The screen is sharp and high in contrast, and
responsive to both touch and swiping, while
the interface is easy on the eye and logical
in use. The touchscreen operation means

it’s something of a magnet for fingerprints,
though. When using it outside you may want
to adjust its brightness to maintain visibility.

The main body boasts a solid build, with a
sturdy aluminium housing and a softer rubber
around the back that makes it pleasing to
handle. The screen wobbles a little inside the
frame, however, and the small kickstand in the
back is flimsy too. It operates quietly, though;
you can hear the fan at the rear, but only when
the environment is silent.

Aside from the power supply that comes in
the box, the unit can be powered in the field
with two LP-E6 batteries, which slip easily into
the back plate (but are difficult to remove).
This compatibility is great if you already own
a Canon DSLR. An included battery would be
nice, but this would push the price up.

WithaFullHDscreen,thisvideomonitorandrecordermakesanimpression

SRP: £705 / $895

Blackmagic Video Assist 4K

Summary
Ease of use
Value for money
Features
Quality of results

A great screen, a good build and an agreeable
price. If you don’t need some of the added extras
of pricier models, the Blackmagic Video Assist 4K
is one to consider.

Overall
Above
Mains and
battery power
When you work indoors,
you can power the Video 
Assist 4K through the 
mains, although the back 
plate lets you use two 
LP-E6 batteries

Below
Cable connection
The unit connects quite simply to most cameras
through a HDMI to mini-HDMI cable, although 
you don’t get a cable in the box

Above
Connection ports
The side of the unit
features full-size HDMI in
and out ports, together
with SDI in and out ports 
and mini-XLR in and out 
ports, allowing you to 
connect many devices
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KIT FOCUS

A teleconverter is a special magnifying
lens that is designed to be fitted
between a standard lens and the

camera body to increase the effective focal
length of the lens. This means you can extend
the reach if your lens without the bulk and
expense of a longer lens.

There are a number of pros and cons for
using a teleconverter. The most obvious benefit
is that it is a cost-effective way to increase your
reach, as it’s generally cheaper than buying a
whole new ultra-telephoto lens. Teleconverters
come in 1.4x, 1.7x, 2x and 3x iterations, with
1.4x and 2x being the most popular. A 1.4x
converter increases the focal length by 40
per cent, which means your 200mm lens will
be increased to 280mm and a 2x converter
will double it to 400mm.

Skilled photographer Mark Alberhasky
(www.imagema.com) says, “Teleconverters
can significantly broaden the creative range
of focal lengths available from your existing
lenses. Their use in a kit that includes APS-C
and full-frame bodies dramatically enhances
creative potential. The caveat that novice
teleconverter users must appreciate is that
critically good photography at super telephoto
focal length requires exceptional stability. Use
of a tripod or a large bean bag is mandatory.”

Teleconverters are a particularly attractive
option for wildlife and sports photographers,
who will be able to carry far less bulky kit and
still be able to capture images from a distance.

Discovertheprosandconsofaddingthesedevicestoyourkit
Get closer with teleconverters

There is a catch, unfortunately: adding a
teleconverter to your setup can often have a
negative effect on the imagery you produce.
This is because you are adding another piece
of glass to the lens, so the brightness of the
lens will decrease, which means that the
maximum aperture will decrease too. You will
lose one stop of light with a 1.4x converter
and two stops with a 2x converter. With an
f2.8 lens, for example, the maximum aperture
when using a 1.4x converter will reduce to f4;
with a 2x converter it will reduce to f5.6. 

Camera shake can also become a major 
problem with teleconverters, because the 
reach is increased all movements of the 
camera are magnified, so even the slightest 
of nudges could result in an unsharp image. 
However, by simply ensuring that your camera 
is stable and positioned on a tripod or another 
steady surface, you can overcome the majority 
of camera shake problems. Positioning the 
camera on a tripod will also help you better 
deal with the reduced brightness of your lens. 
Teleconverters definitely have plenty to offer.

1Use a support In order to overcome the
camera shake and reduced lens brightness

you can get when you fit a teleconverter, use
a tripod to keep the kit steady.

2  Adjust your settings You may have 
to compensate for the reduced amount 

of lens brightness by increasing the ISO or 
slowing down the shutter speed.

3  Use manual focus Sometimes using a 
teleconverter can reduce the effectiveness 

of the autofocus, so we’d recommend that you 
switch to manual focus when using one.

Shoot with a teleconverter  Simple techniques to get better shots



Top
Up close

“My wife Cindy was with me on safari,”
says Mark Alberhasky.“I didn’t have
a super telephoto to lend, so I set 
her up with a 300mm f/2.8 lens 
and the 1.4x teleconverter. Later 
she came back with this male lion 
drinking at a pond.”

Above
Tree at Lake Nakuru, Kenya

“Our guide said,‘Do you see the cubs
in the tree?’There were seven or
eight cubs being watched over by
one lioness. I put a Nikon 600mm 
f4 on a 1.4x teleconverter and used 
a flash throwing accessory to light 
under the tree canopy.”

Right
Before & after 
Mark Alberhasky’s 
shots, taken from 
the same viewpoint, 
show the difference a 
simple teleconverter 
on your lens can 
make to your images
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REVIEWS

We compare three professional SDXC cards 
to find out which one comes out on top

4K compatible 
SD cards

Transcend SDXC UHS-I 
Ultimate 64GB

SRP: £30 / $40

Overall

This Transcend SD card can reach 
impressive read and write speeds of up 
to 95MB/s and 85MB/s respectively. 
The card is able to record and transfer 
high-quality 4K footage with ease, 
and the transfer time between card 
and computer is impressive, as is the 
responsiveness in-camera. It promises 
10,000 insertion and removal cycles, 
which will mean it can cope with even 
the most frequent shooter’s demands.

Lexar Professional SDXC 
UHS-II 64GB
SRP: £36 / $50

Overall

This Lexar offering is substantially faster 
than the Transcend card, with read 
transfer speeds of up to 150MB/s, which 
is sufficiently fast for most photography 
endeavours. Like the Transcend and 
SanDisk cards, it has the ability to 
capture 4K videos smoothly and 
includes downloadable photo recovery 
software. It’s hard to separate the Lexar 
and Transcend memory cards, but 
with faster speeds than the Transcend 
offering and a price that’s less than half 
that of the SanDisk card, the Lexar is 
the definite winner here for us.

SanDisk Extreme PRO 
SDXC UHS-II 64GB

SRP: £106 / $120

Overall

This impressive SD card boasts the 
quickest read and write speeds here, 
with write speeds of up to 260MB/s 
and transfer speeds of up to 300MB/s 
making it the fastest on test by a large 
margin. The SanDisk offering, like the 
others, supports high-quality 4K video 
recording and comes with access to 
image recovery software too. The speed 
certainly comes at a price with this 
memory card: it is the most expensive 
on test by far – but if you frequently 
shoot 4K or high-speed action, the 
investment is likely to be worth it.
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Get to grips with Adobe’s
powerful Lightroom image editing

program with our complete
instructional course

Get to grips with the all the options,
buttons and controls of your new 

Nikon D-SLR
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on mastering Adobe’s powerful

Photoshop CC image editing 
program

Pick up the DVD for you at

We give a complete guide to
unleashing the power of this

professional file format

Get the most out of your new Canon
D-SLR with this guide tailored
specifically for Canon users

www.bit.ly/photo_dvds

Master mono photography – from
visualising the shot to how to get

the best results when editing

Master Your 
Canon D-SLR Camera

Teach Yourself
Lightroom

Teach Yourself 
Black & White 
Photography
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Camera
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Polarr is a filter-based image editor
comprising 46 preset styles (with
the free version) and countless other

presets available to unlock with the Pro version.
From Modern and Vintage Film to Infrared and
Skin Tone, the filter categories offer up a rich
bounty of one-click creative effects.

Polarr’s free edition is available from the
company’s website, which gives you a taster
of how the software runs, leaving a number of
features locked until you upgrade to the Pro
edition. These include a variety of masking
brushes and gradient-based adjustments, as
well as the ability to batch-process images with
your chosen filters.

On top of this, all filters can be modified
to create your own custom filter, which can
be saved out and shared. Making tweaks to
Curves, Vignette, Detail and the Light sets will
provide the necessary variations for a bespoke
style. The fluid and instantaneous nature of
Polarr’s interface, with quick filter application,
helps speed along the editing process, and the

SRP: £15.40 / $20 OS: iOS, Windows 10, Android, ChromeOS

Summary
Ease of use
Value for money
Features
Quality of results

software responds quickly when making edits
and applying masks.

The design of Polarr hints more towards
an Apple inspiration, with icons akin to those
found on mobile devices. We tested Polarr
on a Windows 10 PC and were pleasantly
surprised with how intuitive the software can
be. Polarr is almost an extension of social
media apps by the likes of Instagram, where
one-click filters are at hand to distort colour
and tone without much serious thought.
Working with RAW images is also possible,
and Polarr’s batch-processing feature
(available with the Pro version) will benefit
photographers looking to apply a particular
look across a series of images.

Importing and saving out custom effects
is easy; then transposing them onto more
images requires just a couple of clicks. Just
as with editing suites such as Lightroom, there
are no layers to contend with, which keeps the
whole process much more simple. There’s also
a history timeline, which means you are able to

This is a well-designed and feature-rich editor that
presents a more instant and simplistic approach
to filter effects

Overall

Top
Shapes and text
A good choice of fonts and shapes makes Polarr
suitable for those looking to add quick design
elements to images
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n, Fringing, Pixelate and
use make up the Effects panel,
iding easy-to-apply effects

EVIEWS

Is this new image editor worth your attention? We put it to the test
Polarr
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jump back in multiple stages if required.  
Polarr certainly excels in simplicity and value 
for money, and is an enjoyable program that  
is worth returning to.

www.polarr.co
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SOFTWARE

Viveza comes as part of the Nik 
Collection by Google, operating as 
a plug-in inside host programs such 

as Photoshop, Lightroom or Apple’s Aperture. 
The software aims to make selective editing 
a lot easier with the help of Control Points. In 
Viveza, the focus is on colour and tone and 
making changes to just the areas that need it.

The plug-in contains a somewhat modest 
array of adjustments, which will likely overlap 
with what’s already in the host program – 
but it’s with the Control Points where the 
plug-in stands out as a serious contender 
against other masking methods currently 
available. Careful brushwork and selections are
synonymous with the term ‘masking’, but add 
Control Points into the equation and things 
become a whole lot easier. Edge detection 
happens automatically, and Viveza does 
a great job at forming a virtual mask inside 
a user-defined, circular region.

As well as Control Points, there are more 
familiar controls such as the Levels and Curves
adjustments, alongside sliders for changing
warmth

SRP: Free OS: macOS 10.7.5 or later, Windows Vista or later

Summary
Ease of use
Value for money 
Features 
Quality of results 

core to this plug-in’s design, however, so that’s 
where it really shines. The lack of sharpening 
and a dehazing adjustment limits just how far 
the plug-in can take you, but as a masking tool 
it significantly outperforms other applications. 

Control Points can be grouped, duplicated, 
edited independently of each other or edited 
together. From warming up tone or adjusting 
the reds to simply boosting saturation or 
contrast of a colour, this is a process that takes 
a matter of minutes as opposed to hours.

www.google.com/nikcollection

If you’re looking for a quicker way to mask colour,
Viveza will fit the bill, with a Control Points system

tive but flexible

Overall
Above
Previewing changes 
Inside the interface, viewing changes next to the original 
image happens live for a faster way to edit

Top
Shadows and contrast 
Control Points can be used to alter shadow detail in colour 
and tone to create a balanced image

We load up our images into this colour editing plug-in to find out what’s possible 
Nik Collection Viveza

image happens live

Grabbing the free version of
Darkroom presents a set of useful

adjustments for tweaking and 
improving images. Added benefits
of upgrading include a curves 
editor and a split tone tool. Opting
for the extra filters is worth the 
outlay for the small price of 
£3.99. Varying combinations 
of saturation, tonal sliders 

and curves will produce a 
bespoke filtered look, and 

the controls are easy to 
use on small devices. 

App Focus
Darkroom 
Price: Free 
 OS: iOS 8 or later
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 Accessories
A collection of the best fun-yet-functional 
products out there for photographers 



5   Vanguard Alta Rise 45
Website: www.vanguardworld.co.uk 
Price: £120 / $130
The Alta Rise 45 backpack from Vanguard is big, 
bulky and incredibly sturdy. It features an array 
of handy pockets and compartments for keeping 
your gear safe and protected. The main internal 
compartment comes with padded dividers so that 
you can organise your kit. The straps and back panel 
are padded for comfortable carrying. We like the way 
the top of the main compartment unzips, for speedy 
access to your camera. It is quite an expensive bag, 
but worth it for the protection it provides.

4   OpTech Gotcha Wrist Strap
Website: www.intro2020.co.uk 
Price: £12 / $10
The Gotcha Wrist Strap is a simply designed strap 
for securing your camera around your wrist. The 
padded material is kind to the skin. With a camera 
attached the strap feels secure, but the Velcro end 
sticks out slightly and unfastens easily if it catches 
on something. It is incredibly simple to attach to your 
camera with the Uni-Loop system. This is probably 
a good accessory with lighter point-and-shoot 
cameras, but we aren’t sure we’d trust it with our 
DSLR or high-end mirrorless camera.

2   Face of Edinburgh by Manel Quiros and 
Faces of Shoreditch by Barbara Asboth

Website: www.foyles.co.uk 
Price: £15 / $18 (approx) each
Both of these books have fun and vibrant covers 
that let the images speak for themselves. They are 
both collections of quirky and engaging portraits, 
together with short stories and comments from the 
subjects. The books provide beautiful insights into 
their communities and highlight the diversity found 
in the everyday. Quiros and Asboth are both clearly 
talented portrait photographers, making both books 
something we’d happily display on our coffee table.

3   Digipower Re-Fuel ‘The Individual’ 
rechargeable power bank

Website: www.intro2020.co.uk 
Price: £22 / $16
With more of our day-to-day lives revolving around 
technology, a portable power bank is the ultimate 
lifeline. Whether you are up a mountain shooting 
landscapes or hunting the streets for the perfect 
capture, a spare power supply to recharge your phone 
or other kit is a life-saver. This Re-Fuel power bank has 
a slick design that won’t take up much room, and it 
has an impressive 2600mAh capacity. This nifty little 
accessory is certainly worth its £22.

1  Azden SGM-990 zoom microphone 
Website: www.intro2020.co.uk 
Price: £120 / $95
Sound can make or break a video, and the Azden 
SGM-990 zoom microphone will help you take your 
DSLR filming to the next level. By enabling you to 
zoom in on the subject’s voice, it helps to reduce any 
surrounding noises. The microphone will simply plug 
into your DSLR, or you can attach it to a smartphone 
or tablet and use a third-party app to record sound.  
The microphone can be attached to the camera 
hotshoe or it can be removed from the bracket and held 
by hand, although the supplied wire isn’t that long.

5
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PRO  COLUMN

Professional street photographer Matt Hart discusses the importance of
approaching subjects your own way – even if it has been done before

IGNORE THE NOISE

A
bout six years ago, one of my street 
images came under attack on social 
media. The various comments and 
critiques were based around window 

shots having been done to death. I have 
always found this quite amusing: to me, that 
is like a red rag to a bull. I don’t believe any 
subject can be done to death until you take 
it on and do it to death yourself. I doubt we 
would have many of the things that we have in 
life, like the camera, if we all just decided that 
it had been done before and gave up trying to 
make it happen or improve upon it. 

Window shots have always fascinated me, 
and I have been shooting windows for a very 
long time. There is so much more to a window 
shot than most people think. Take for example 
the time of day: you can’t shoot windows at 
lunchtime and teatime – unless, of course, 
you just want to get people stuffing their faces. 
You need to choose a time when people are 
relaxed and communicating with each other, or 

with you. Photography is all about
communication and storytelling.

I have not made my mind up yet
if I prefer the subject to look like
they are communicating with me
or with each other. I know it’s a lot
harder to shoot this in my candid
style; it would be easier to just
stand and stare at the subjects
or interact with them, but where
is the fun in that? Besides, I hate
changing the dynamic.

You need to get the light
right – a combination of natural
light and artificial light. I prefer
quite a lot of natural light on my
subjects through the glass, and
the artificial light as fill light. It does not matter
if you focus on the glass or your subject,
because you are not looking for technical
perfection: instead, you should be looking
for the magic moment.

I also love the reflections that
you get on the glass. This not
only adds to the image, but adds
another dimension when you
combine your own reflection.
I like to get close with a wide-
angle lens and try to fill the
frame with information.

I am so glad that I decided to
make this a long-term project
of discovery... because I have
been asked to exhibit my window
images in September 2017, as
part of the Hull City of Culture.
This will be my first exhibition,
and it makes me happy that
I stuck it out, ignored the noise

and just carried on shooting for myself. This
is such an important lesson when you choose 
a project. Just because it’s already been done 
does not mean you can’t take it to the next 
level yourself. 

All images © Matt Hart

PRO BIO
Matt Hart is a Fujifilm UK 

Ambassador and Formatt 
Hitech featured artist 

whose work has been used 
all over the world. He is 

also the owner of Fujiholics 
and has worked for many 
diverse clients around the 

world.
matthewhartphotography.com
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