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F***  FOREWORD

Have you pretended to be a superhero? 
In fact, I should rephrase that to a simple ‘Who’s your favourite superhero?’, as I’m 
pretty sure that, at some point in our younger lives, we’ve all donned a makeshift cape! 
Yes, my name is Royston Loh, and I was a juvenile superhero pretender…

Growing up, I was hooked on Super Friends, an animated TV series with Superman, 
Wonder Woman, Batman & Robin, and Aquaman as its core members. But, apart from 
me parroting the few iconic catchphrases like ‘Meanwhile, at the Hall of Justice’ and 
‘Wonder Twins power, activate!’ the series did not set me on my secret identity mode.

Okay, what’s coming may sound totally stoopid, but I’ll spill all just for your reading 
pleasure.

It was the live-action Superman movie (1978) that had me looking like a camel with a 
blanket cape stuffed inside my pyjamas – ever ready for unbuttoning at the drop of a 
hat! Of course, Mum was always the first victim, as she would then be shrieking at the 
wet floor – a casualty of the water I had dumped over my hair in an attempt to create 
that signature Superman curl on my forehead!

On a sillier note, I also remember loving the live-action Wonder Woman TV series 
starring the iconic Lynda Carter. Well, while I never thought of imitating her, I recalled 
spinning myself silly to see if I would explode into fireworks… I did really see stars, and 
remember feeling very sick afterwards. 

Then, I didn’t really know to differentiate the many other members of the DC/Marvel 
universes, but it was in those formative years that my subconscious allegiance to DC 
was formed. It was in the later years that I accepted Marvel and some of its cohort of 
superheroes, but that’s a story for another day. Next month, perhaps?

You may have realised that I haven’t used the word ‘cosplay’ to describe my child’s play. 
Present Day: apart from a themed event in which I dressed up conveniently as Neo, and 
found myself among many other clones, I’ve never since dressed-up or cosplayed as a 
superhero or a movie character. Maybe there is a difference between cosplaying and 
pretending. You’ve got to believe! What?! Never mind, some screws must have gotten 
loose while I was doing that trademark Wonder Woman spin.

Enjoy this issue, and if you have kids of your own – go easy on them and have fun being 
the Robin to their Batman, or the Anna to their Elsa… whichever works for you!  
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S&M  

S TA R S  &  M A D H AT T E R S

THE 88TH ACADEMY AWARDS
It’s a Mad Mad Mad Year!

Rebecca Ferguson finds signs of Life  Tom Cruise and Jerry Bruckheimer 
returning to the Danger Zone?  Tom Cruise gets wrapped up in reboot of 

The Mummy  Fifty Shades Darker ties down Kim Basinger  Elizabeth Banks 
to bewitch the Power Rangers  Director Jonás Cuarón carves the mark of 

Zorro   Gerard Butler and Gary Oldman plunge beneath the murky depths 
in Hunter Killer  Lupita Nyong’o seeks Intelligent Life  Channing Tatum and 

Joseph Gordon-Levitt to sing for their supper Deadpool stabs box-office 
records with twin katanas  Stephen Lang wants to play Cable  Charlize 

Theron to go from Mad to Furious?  Bad Boys gonna blow more stuff up  
Star Wars Episode VIII begins production, adds Laura Dern and Benicio del Toro 
to cast  Shane Black locks onto The Predator  The Huntsman: Winter’s War 

stars to visit Singapore  Octavia Spencer and Taraji P. Henson shed light 
on Hidden Figures  It’s The Rock vs. Priyanka Chopra in Baywatch  Donnie 

Yen replaces Jet Li in xXx 3  Julianne Moore circles villain role in Kingsman 2  
Emily Blunt to go on a jolly holiday as Mary Poppins? 

Plus First Look at 
 

Guardians Of The Galaxy: Vol. 2 Jason Bourne  Pete’s Dragon 
And More…



F***  S&M / NEWS

Fifty Shades Darker 
ties down Kim 
Basinger 
The sequel to Fifty Shades Of Grey has 
secured its first new cast member in 
the form of Oscar-winning actress Kim 
Basinger. Basinger will take on the pivotal 
role of Elena Lincoln, a former business 
partner and lover of Christian Grey. The 
first film hinted at Elena’s existence, setting 
up a major character reveal in the sequel. 
Basinger starred in 1986 erotic drama 9 ½ 
Weeks opposite Mickey Rourke, which has 
sometimes been referred to as “the original 50 Shades Of Grey”. Leads 
Dakota Johnson and Jamie Dornan are reprising their roles of Anastasia 
Steele and Christian Grey respectively, despite rumours that Dornan was 
ditching the role. James Foley is replacing Sam Taylor-Johnson in the 
director’s chair, with the film set to shoot back-to-back with the third 
installment, 50 Shades Freed. Fifty Shades Darker re-opens the door to the 
Red Room of Pain in February 2017. 

Rebecca Ferguson finds signs 
of Life 
Mission Impossible: Rogue Nation star Rebecca Ferguson was in the 
running for the lead role in the Prometheus sequel, Alien: Covenant, but 
eventually lost the part to Katherine Waterston. It turns out that Ferguson 
might still have a brush with beings not of this earth, however – she’s 
taking on the lead role in Life, an upcoming sci-fi film that follows the 
crew of the International Space Station who, while studying a sample 
they’ve retrieved from Mars, discover that it displays signs of intelligent 
life. Life will be directed by Daniel Espinosa (Safe House, Child 44) 
from a screenplay by in-demand writers Rhett Reese and Paul Wernick 
(Deadpool, Zombieland). 
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F***  S&M / NEWS

Tom Cruise gets wrapped up in 
reboot of The Mummy 

The planned Universal Monsters 
cinematic universe may have gotten 
off to a shaky start with 2014’s Dracula 
Untold, but it might get the boost it 
needs with a major star on board. Tom 
Cruise has signed on to play the lead in 
the reboot of The Mummy. The titular 
creature that Cruise’s character will 
be facing off against is now female, 
and will be played by Sofia Boutella 
(Kingsman: The Secret Service, Star 
Trek Beyond). Alex Kurtzman will be 
directing from a script by Jon Spaihts 
(Prometheus, Doctor Strange). Len 
Wiseman was formerly attached to 
direct the film. According to early 

reports, the reboot’s plot will follow a team of Navy SEALs who, while 
hunting terrorists in a bunker, accidentally awaken an ancient evil. Bear 
in mind, however, that it’s entirely possible for the plot to have completely 
changed since then. Unlike the Brendan Fraser-starring films, this take on 
The Mummy will take place in the present day.

Elizabeth Banks to bewitch the 
Power Rangers 
The Power Rangers movie may have enlisted lesser-known young actors to 
portray the titular superhero team, but an established star has joined the 
cast as the villain. Elizabeth Banks will portray Rita Repulsa, a cackling, 
maniacal alien witch with malicious designs on Planet Earth. Banks 
announced that she was going to play the role on Twitter, writing, “After 
10,000 years, I’m free! It’s time to conquer Earth!!” We know Banks can 
chew the scenery with gusto from her turn as Effie Trinket in the Hunger 
Games films, so just imagine Effie with an unapologetic evil streak. Rita 
Repulsa was the primary nemesis of the Power Rangers in the first season 
of the television show. Rita is based on Witch Bandora, a villain from 
Kyōryū Sentai Zyuranger, the Japanese Super Sentai show on which the 
original Power Rangers was based. Dean Israelite is directing the new 
Power Rangers movie, which is set for a 2017 opening.
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Pulp hero Zorro, created by author Johnston McCulley in 1919, is set to ride 
onto the big screen once more. Jonás Cuarón, who co-wrote Gravity with his 
father Alfonso Cuarón, is set to write and direct the new adaptation, which is 
currently titled, simply, “Z”. Modern audiences would be most familiar with the 
two Zorro films starring Antonio Banderas and Catherine Zeta-Jones, directed 
by Martin Campbell. For some time, a post-apocalyptic reboot of Zorro set 
in the near future, entitled Zorro Reborn, was in the works, with Gael García 
Bernal attached to star as the titular hero. Those plans appear to have been 
scrapped, with Cuarón starting from scratch on a new story. However, it might 
still have a sci-fi slant and will be set in the near future, albeit not in a post-
apocalyptic landscape. Production is slated to begin this summer.

Director 
Jonás Cuarón 

carves the 
mark of Zorro

Tom Cruise and Jerry Bruckheimer
returning to the Danger Zone? 
Talk of a sequel to 1986’s Top Gun has been swirling for the last several years, with the project 
reportedly very close to taking off fairly recently. Hints were even dropped which suggested 
that the plot would deal with the advent of drone warfare. But any momentum the project 
disappeared following the tragic suicide of director Tony Scott in 2012. Now, it seems things 
are getting into gear again for Top Gun 2. Super-producer Jerry Bruckheimer posted a photo 
of himself with Tom Cruise a.k.a. Maverick on Twitter, with the caption, “Just got back from 
a weekend in New Orleans to see my old friend Tom Cruise and discuss a little Top Gun 2.” 
Val Kilmer, a.k.a. Iceman, is reportedly set to return as well. It remains to be seen who will be 
taking over directorial duties.
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Gerard Butler and Gary Oldman 
plunge beneath the murky 
depths in Hunter Killer 
Gerard Butler and Gary Oldman have boarded Hunter Killer, a submarine 
thriller based on 2012 novel Firing Point by George Wallace and Donald 
Keith. Butler is playing a U.S. Navy submarine captain who has to 
rescue the Russian president after he is kidnapped by a rogue Russian 
general intent on igniting World War III, while Oldman has been cast 
as a U.S. government official. Hunter Killer has been in the works for 
some time, with directors Phillip Noyce, Antoine Fuqua and Martin 
Campbell previously linked to the project. Development was halted when 
Relativity Studios filed for Chapter 11 bankruptcy in July 2015, after 
which producer Neal Moritz (the Fast And Furious series) and Relativity 
head Ryan Kavanaugh got into a dispute over control of the film. The 
disagreement was eventually resolved, with Relativity set to distribute the 
film once the company emerges from bankruptcy. A new director has yet 
to be confirmed.

Lupita Nyong’o seeks 
Intelligent Life 
Lupita Nyong’o is in negotiations to star in sci-fi thriller Intelligent Life. 
The film has some big names behind the scenes, with Frank Marshall 
producing for Steven Spielberg’s Amblin Entertainment. Written by Colin 
Trevorrow and Derek Connolly, who co-wrote Jurassic World and Safety 
Not Guaranteed, Intelligent Life is a re-working of their script entitled 
The Ambassador, which revolves around a United Nations staffer who 
works in a department tasked with representing humankind in the event 
of alien contact. The man falls in love with a mysterious woman who 
turns out to be an extra-terrestrial visitor – the role that Nyong’o is up for. 
Ava DuVernay, who directed Oscar-nominated historical film Selma, is 
being sought to direct. DuVernay is also in talks to helm an adaptation of 
children’s book series A Wrinkle In Time for Disney. The projects will not 
conflict with each other, so she could end up doing both.
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Charlize Theron 
to go from Mad to 
Furious? 
Fast 8, the upcoming entry in the 
juggernaut Fast And Furious franchise, 
is looking for a female villain to face off 
against Dom and family. Director F. Gary 
Gray and screenwriter Chris Morgan 
are eyeing Charlize Theron for the part. 
Theron starred in Gray’s 2003 remake 
of The Italian Job, and her experience 
behind the wheel extends into Mad Max: 
Fury Road. The screenplay for Fast 8 is 
still incomplete and Theron has not been 
made a formal offer yet. Here’s hoping 
that, if she says no, Helen Mirren, who 
previously announced her interest in 
participating in the franchise, will be 
approached. What has been locked down 
are the locations. The announcement 
poster for the film prominently features 
the New York skyline, and the film will be 
the first Hollywood production in over 
50 years to shoot in Cuba. The Icelandic 
town of Akranes will also play host to 
Fast 8. “The crew has plans to carry out 
the largest explosion ever in Iceland,“ 
Akranes mayor Regína Ásvaldsdóttir 
announced. Fast 8 races into cinemas 
in April 2017.
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A little comic-book movie called Deadpool 
was released and might have just changed the 
game forever. Here’s what’s been happening in 
the aftermath of its release… (Yes, this is split 
into three stories so the news editor can fill his 
quota… what of it?!?)

Deadpool stabs box 
office records with 
twin katanas 
Deadpool blasted wide open even the most 
generous box-office predictions, taking in 
US$135 million in the United States over its 
opening weekend. It handily made back more 
than double its $58 million budget over three 
days, and that’s just the domestic results. 
Deadpool broke Fifty Shades Of Grey’s previous 
February opening weekend record by nearly 
$45 million. It also holds the record for the 
largest opening for an R-rated film, which was 
previously set by The Matrix Reloaded in 2003. 
The largest opening weekend for an R-rated 
comic-book adaptation was previously set 
by 300 with $70.8 million. It’s also the most 
successful opening for studio 20th Century Fox, 
beating Revenge Of The Sith, and is the most 
successful movie of star Ryan Reynolds’ career. 
Something tells us that the sequel won’t have to 
slash $7 million off its budget at the last minute, 
as was the case for the first Deadpool movie.
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Stephen 
Lang wants 
to play Cable 
Stephen Lang, best known 
for portraying the villainous 
Col. Quaritch in Avatar, has 
long been a fan-favourite 
candidate for the role 
of Cable. Following the 
announcement that the 
character will be introduced 
in the Deadpool sequel, Lang 
has been vocal about his 
own desire to play the role. 
On Twitter, Lang posted 
a photo of himself flexing 
his bicep at the gym, with 
the caption: “Let’s lay some 
CABLE. You know I want it. 
This is pre-training. Thanks 

for spreading the word. #Deadpool”. In the comics, Cable a.k.a. 
Nathan Summers is the son of the X-Men’s Cyclops/Scott Summers 
and Madelyne Pryor, a clone of Jean Grey, born in a future timeline 
but brought back to the present. The Marvel character possesses 
telepathic and telekinetic powers but has to grapple with a techno-
organic infection of his left arm. Cable was the leader of the X-Force 
team for a time, and Reynolds has stated that an X-Force movie is 
one of his priorities. Meanwhile, Deadpool’s co-creator Rob Liefeld 
has named Mad Men’s Jon Hamm as his pick for Cable.

Deadpool to mouth off in sequel  
So, given those results, a sequel is a given. The solo Deadpool movie took almost ten years to make it to the big screen, but it 
looks like the sequel will arrive a fair bit faster, with a follow-up having been greenlit even before the film opened in cinemas. 
Screenwriters Rhett Reese and Paul Wernick have a wishlist of characters they hope to use in the sequel. It’s a long shot (no, 
not the supernaturally lucky X-Men character), but at the top of that list is Hulk. “It would be really fun to see Deadpool 
having to use his agility and his silliness and skills to overcome just brute force,” Reese said in an interview with Hey U Guys. 
Of course, Marvel Studios, under Disney, owns the rights to the Hulk, so the contingency plan is to find another character 
that Fox owns the rights to in order to portray a similar dynamic. [Mild spoilers for Deadpool ahead] The post-credits 
stinger scene for Deadpool has the character announcing that grizzled time-travelling cyborg Cable will appear in the sequel, 
suggesting “Mel Gibson, Dolph Lundgren and Keira Knightley” as possible candidates for the role. 
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Channing Tatum and Joseph 
Gordon-Levitt to sing for their 
supper
Both Channing Tatum and Joseph Gordon-Levitt have displayed their 
musical talents before – the former paid homage to movie musicals of old 
as a tap-dancing sailor in Hail, Caesar!, while the latter regularly performs 
at events for his production company, HitRecord. The duo will be joining 
forces for a yet-untitled musical-comedy film conceived by Gordon-Levitt 
and screenwriter Michael Bacall. Bacall is now scripting the project. 
Gordon-Levitt and Tatum are friends, having starred together in Havoc, 
Stop-Loss and G.I. Joe. They also shared the stage for the opening number 
of the 2013 Oscars. Details of the project are scarce at the moment, apart 
from it being described as an R-rated musical comedy about two pilots 
who go on a misadventure. The pair were previously linked to a proposed 
remake of classic Broadway musical Guys And Dolls. Marc Platt, who 
helped bring smash-hit musical Wicked to the Broadway stage, is one of 
the producers.

Shane Black locks onto 
The Predator 
It’s official: the Predator franchise is getting the sequel/reboot treatment 
with a new film simply titled The Predator. Director/writer/actor Shane 
Black, who played Hawkins in the first Predator movie, will direct the 
film. Black is also writing the screenplay alongside Fred Dekker; the duo 
penned ’80s cult adventure comedy The Monster Squad, which Dekker 
directed. There is no word yet on how the new movie will tie into the 
previous franchise entries, which include 2010’s Predators, though Adrien 
Brody has previously said he would be open to reprising his role from 
Predators in a follow-up. “I’m telling you you’re going to get something 
you don’t expect and you’re going to say, ‘This is the most entertaining 
way to reinvent a franchise,’” producer John Davis has enthused. While a 
release date has yet to be confirmed, it is expected that The Predator will 
hiss, stab and turn invisible once more in 2017.

The Huntsman: 
Winter’s War stars 
to visit Singapore 
Chris Hemsworth, Charlize Theron and 
Jessica Chastain, stars of The Huntsman: 
Winter’s War, will be trading in the 
frozen wasteland depicted in the film for 
the warmer climes of sunny Singapore. 
Universal Pictures announced that it will 
be hosting a Red Carpet and Fan Premiere 
at Universal Studios Singapore in Resorts 
World Sentosa on 3 April 2016, with the 
three stars in attendance. The Pantages 
Hollywood Theatre at Universal Studios 
Singapore will be made over into an ice 
palace, inspired by the castle that ice queen 
Freya – Emily Blunt’s character – calls 
home in the movie. “This is the first time 
we are hosting a blockbuster premiere, and 
we are very excited to go beyond the screen 
to let our guests experience the excitement 
of Hollywood,” Jason Horkin, Senior Vice-
President for Attractions at Resorts World 
Sentosa, said in a press release.
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Bad Boys gonna blow more stuff up 
In August 2015, Sony Pictures announced that a third Bad Boys movie was 
planned for 2017, with a fourth for 2019. Since then, we haven’t heard too much 
about the continuation of the ‘buddy cop’ action series, but Will Smith spoke 
about making Bad Boys 3 during an appearance on BBC Radio 1Xtra. “I saw 
Martin [Lawrence] a few weeks ago. I hadn’t seen him for about two years. We 
just looked at each other, and we hugged and, in that moment, we knew we 
were making another Bad Boys. We’re definitely doing another one.” It’s hard 
to believe that it’s been 13 whole years since we last saw Detective-Lieutenants 
Marcus Burnett and Mike Lowery team up on the big screen. It was previously 
rumoured that Smith would return as a producer, but not as a star. It remains 
to be seen if Smith and Lawrence will headline the film together as before, or if 
Smith will only be in it in a supporting capacity. Joe Carnahan (The Grey, The 
A-Team) is one of the names on the table for the position of director, should 
Michael Bay not return.
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It’s The Rock vs. Priyanka Chopra in 
Baywatch 
Bollywood star Priyanka Chopra, currently headlining ABC television series Quantico, will play 
Victoria, the villain in Baywatch. The action comedy, adapted from the hit ’90s TV show of the 
same name, centres on the leader of an elite group of lifeguards (Dwayne Johnson) who unwillingly 
joins forces with a young hotshot/former Olympian, played by Zac Efron, to save their beloved bay. 
In addition to Johnson and Efron, Chopra joins a cast that includes Alexandra Daddario, Ilfenesh 
Hadera and Sports Illustrated model Kelly Rohrbach – with Rohrbach playing C.J. Parker, famously 
portrayed by Pamela Anderson in the show. Announcing Chopra’s casting on Instagram, Johnson 
called the actress “insanely talented, relentlessly smokin’ and extremely dangerous”. Chopra 
revealed to The Hindustan Times that the villainous role was originally written for a man and that 
she auditioned for a different part, but director Seth Gordon liked the idea of Chopra playing the 
baddie and re-wrote the role for her. Baywatch splashes into theatres in 2017.

Emily Blunt to go 
on a jolly holiday as 
Mary Poppins? 
Emily Blunt is in talks to play Mary Poppins in 
a sequel to the beloved live-action/animated 
musical for Disney, with Rob Marshall tapped 
to direct. Producers John DeLuca and Marc 
Platt worked with Marshall and Blunt on Into 
The Woods, and she’s apparently been their top 
choice for the part ever since. The sequel will be 
set in Depression-era 1920s London, with Mary 
helping Michael Banks out with his own kids. 
The film will take inspiration, but not directly 
adapt, P.L. Travers’ follow-up books in the Mary 
Poppins series. Should Blunt accept the part, she 
will have a great deal to live up to, considering 
how iconic and, well, “practically perfect in 
every way” Julie Andrews was in the 1964 film.

Donnie Yen replaces Jet Li in xXx 3 
In our previous issue, we reported that Vin Diesel had recruited martial arts actors Jet Li and 
Tony Jaa to star alongside him in xXx 3: The Return Of Xander Cage. However, after production 
on the film kicked off, Donnie Yen began sharing photos of himself on set with Diesel and Jaa on 
Instagram. As it turns out, Yen will step into Li’s role as the villain of the film: Xiang, an “alpha 
warrior” who has put together a team of ruthless mercenaries to find and master a fabled weapon 
known as ‘Pandora’s Box’. The villains are opposed by a new team of thrill-seeking secret agents 
led by Diesel’s Cage, who is apparently back from the dead. No official reason for Li’s departure 
from the project has been given, though it could be health-related. In 2010, Li was diagnosed 
with hyperthyroidism, which affects metabolism and can lead to weight loss and an irregular 
heartbeat. Additional cast members include Deepika Padukone, Nina Dobrev, Ruby Rose and UFC 
featherweight champion Conor McGregor. Ice Cube is rumoured to be in talks to reprise his role 
from xXx: State Of The Union.
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Julianne Moore circles villain 
role in Kingsman 2 
Oscar-winning actress Julianne Moore is looking to take a crack at 
Eggsy in the upcoming sequel to Kingsman: The Secret Service. There 
are no details about the role she’s up for, beyond the fact that it will be a 
villainous one. She’ll have big shoes to fill, given how memorable Samuel 
L. Jackson was with his over-the-top performance in the first Kingsman. 
While Moore is best known for parts in prestigious dramas, she’s hammed 
it up on occasion as well, recently playing wicked witch Mother Malkin 
in fantasy flick Seventh Son. Taron Egerton is returning for the sequel, as 
is director Matthew Vaughn. The film will reportedly take place primarily 
in the United States this time and is set to shoot this summer in time for a 
May 2017 release.

Octavia Spencer and Taraji P. 
Henson shed light on Hidden 
Figures 
Octavia Spencer has signed on to co-star opposite Taraji P. Henson in 
historical drama Hidden Figures. The film is an adaptation of Margot Lee 
Shetterly’s yet-to-be-published book Hidden Figures: The Story Of The 
African-American Women Who Helped Win The Space Race, and will be 
directed by Ted Melfi (St. Vincent). Henson will play Katherine Johnson, a 
brilliant mathematician who, along with her colleagues Dorothy Vaughn 
and Mary Jackson (one of whom will be played by Spencer), was the 
brains behind the momentous launch of astronaut John Glenn into orbit 
as part of the 1962 Friendship 7 mission. The three women surmounted 
and dismantled barriers of race and gender with their accomplishments, 
but few know their story. Hidden Figures is set to blast off in January 2017.

Star Wars Episode VIII begins 
production, adds Laura Dern 
and Benicio del Toro to cast 
Disney released a 34-second-long announcement teaser trailer to mark 
the beginning of principal photography on Star Wars Episode VIII. The 
trailer opens with the final moments of The Force Awakens, and then cuts 
to Episode VIII director Rian Johnson (Brick, Looper) behind the camera. 
He tells the crew, “Ladies and gentlemen, welcome to Episode VIII!” as 
they applaud. It had earlier been rumoured that Benicio del Toro would 
be joining the film in a villainous role, which has since been confirmed 
by Disney, although del Toro has been understandably cagey when asked 
if his character really is aligned to the side of evil. Interesting, del Toro 
was originally set to play Darth Maul in The Phantom Menace, but left 
the role when most of the character’s lines were excised from the script. 
Also joining the film is Laura Dern, with some already speculating that 
she could be playing Rey’s mother. Newcomer Kelly Marie Tran, who has 
acted in online comedy videos, has also been cast. The film is set to shoot 
in the Croatian resort town of Dubrovnik, one of the locations used in 
Game Of Thrones. Episode VIII arrives in cinemas in December 2017.
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GUARDIANS OF 
THE GALAXY: 
VOL. 2
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Marvel fans, get ready to press play on Vol. 2 of Star-Lord’s awesome 
mix! Guardians Of The Galaxy Vol. 2 has officially begun principal 
photography at Pinewood Studios in Atlanta, Georgia, with director 
James Gunn sharing the first photo from the set of our heroes striking a 
badass pose in silhouette on a smoky set. Notice Mini-Groot perched on 
Drax’s shoulder. 

Snake Plissken and Jack Burton fans everywhere, rejoice – Kurt Russell is 
officially a part of the Marvel Cinematic Universe! Gunn confirmed the 
involvement of Russell, who the director earlier said was his top choice to 
play Star-Lord’s father.  It could all be a red herring though; Russell’s exact 
role has yet to be revealed. Also joining the cast are Pom Klementieff as 
Mantis; and Elizabeth Debicki and Chris Sullivan in as-yet-undisclosed 
roles. Chris Pratt, Zoe Saldana, Dave Bautista, Bradley Cooper, Vin 
Diesel, Michael Rooker, Karen Gillan and Gunn’s brother, Sean, are all 
back from the first film. 

The “bunch of a-holes” will continue their action-packed travels through 
the cosmos in May 2017.
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EDDIE
THE EAGLE 

This sports biopic is based on the true story of Eddie ‘The Eagle’ Edwards 
(Taron Egerton), an underdog with big dreams who went all out in his 
pursuit of Olympic glory. The British skier became the first competitor to 
represent Great Britain in ski jumping at the Olympics in the 1988 Winter 
Olympics in Calgary, Alberta. Coincidentally, the Winter Games are also 
remembered for the debut of the Jamaican national bobsled team, who 
were the subjects of sports movie Cool Runnings. Hugh Jackman stars 
alongside Egerton as Edwards’ coach, Bronson Peary. 

The real-life Edwards has gone on record to say the movie is only “10 
to 15% accurate” to his actual life-story, but the comedy-drama looks to 
be a fun time regardless. For one thing, Jackman’s ‘Bronson Peary’ is a 
fictional character; Edwards actually trained under coaches John Viscome 
and Chuck Berghorn. Egerton proved to be a breakout star after 2015’s 
Kingsman: The Secret Service and this is the Welsh actor’s first leading role 
following that. Eddie The Eagle hits the ramp at the end of March.
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JASON BOURNE 
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What was known for the longest time as “Untitled Fifth Bourne Film” 
finally has an official title, and it’s going back to basics: Jason Bourne. 
The first teaser trailer for Jason Bourne aired during the 50th Super Bowl 
and, while it doesn’t tell us very much at all plot-wise, it does offer a 
glimpse at some major set-pieces, including a high-octane pursuit down 
the Las Vegas Strip. The film was also shot in Tenerife, London, Berlin 
and Washington DC. 

Matt Damon is back as the man himself, with Julia Stiles as Nicky Parsons 
being the only other cast member confirmed to return from the initial 
Bourne trilogy. “The world is at war. We need the perfect weapon,” she 
intones in the trailer. Alicia Vikander, Tommy Lee Jones, Vincent Kassel, 
Ato Essandoh, Riz Ahmed and Scott Shepherd round out the cast. 
As far as we know, Bourne Legacy star Jeremy Renner is not slated to 
appear as Aaron Cross, although he is expected to reprise his role in a 
future installment. Jason Bourne will kick ass and take names once more, 
come July 2016.
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PETE’S DRAGON

Jurassic World may have come and gone, but Bryce Dallas-Howard’s run-
ins with over-sized scaly reptiles haven’t ended yet. In this live-action/
CGI adventure flick, Dallas-Howard plays Grace Meacham, a forest 
ranger who comes across a feral orphan boy named Pete (Oakes Fegley). 
Pete has been surviving for six years in the forest with the help of his 
friend, an invisible dragon. Grace doesn’t believe Pete’s story and must 
get to the bottom of this cryptozoological mystery. The film also stars 
Wes Bentley as lumber-mill owner Jack; Oona Laurence as Natalie, Jack’s 
young daughter; and Robert Redford as Mr Meacham, Grace’s father. 

Pete’s Dragon is a remake of the 1977 live-action/animated comedy-
musical of the same name, which was in turn based on an unpublished 
short story written by Seton I. Miller and S.S. Field. While the 1977 
movie took place in the 1900s, the remake appears to have updated the 
setting to the present day. The film was shot on location in Bay of Plenty, 
Wellington, Canterbury, Tapanui and Rotorua in New Zealand. Pete’s 
Dragon takes flight in August 2016. 
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The 88th Academy Awards ceremony – the culmination of the 2015-2016 awards season – took 
place on 28 February 2016 at the Dolby Theatre in Los Angeles. The Oscars may often be labelled 
“stale” and “lame” but, this year, a balls-to-the-wall, high-octane, genuinely insane action movie 
took home the most trophies – an anomaly, to say the least. Mad Max: Fury Road bagged six little 
golden men, with Spotlight and The Revenant taking two each. And yes, it was sixth time lucky 
for Leonardo DiCaprio, whose hitherto fruitless Oscar pursuit has finally concluded with rousing 
victory.

The night contained two significant surprises: a Best Supporting Actor 
win for Bridge Of Spies’ Mark Rylance, when it was assumed that Creed’s 
Sylvester Stallone would emerge victorious; and Best Picture for Spotlight, 
with The Big Short pegged as the favourite because it had won the 
Producer’s Guild Award. Also unexpected was Ex Machina’s victory in 
the Best Visual Effects category over the likes of Mad Max: Fury Road, 
The Martian and Star Wars: The Force Awakens. Ex Machina was, by a 
considerable margin, the film in that category with the lowest budget. 
Double Negative, the main effects vendor on the film, has a facility in 
Singapore, which was responsible for a portion of the Oscar-winning 
effects work. 

For the first time, a ticker listing the names that the winners would like to 
acknowledge scrolled across the bottom of the screen. The winners who 
went over time with their ‘thank you’ speeches were chased off with bursts 
of Wagner’s Ride Of The Valkyries.

The lead-up to the ceremony was fraught with controversy, as fiery 
discussions regarding the lack of diversity in the acting nominations 

swirled. Host Chris Rock, who last presided over the 77th Oscars in 2005, got his chance to address 
this hot-button topic right out the gate. The majority of his material was dedicated to this issue. 
After a highlight reel of 2015’s films played, Rock took the stage, opening with, “I counted at least 
15 black people in that montage!”

He admitted that he had thought about quitting after facing considerable pressure to do so, 
justifying his decision to remain as host with: “The last thing I need is to lose another job to Kevin 
Hart!” Rock pointed out that there probably were no black nominees for long stretches of the ’50s 
and ’60s, saying, “Black people didn’t protest the lack of nominees in the ’60s because we had real 
things to protest at the time. We were too busy being raped and lynched to worry about who was 
going to win Best Cinematographer!” 

The 88th 
Academy 
Awards: 
It’s a Mad 
Mad Mad 
Year By Jedd Jong 

Presenters - Byung-hun Lee and Sofia Vergara
Photo credit - Mark Suban ©A.M.P.A.S
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“The In Memoriam segment will just be black 
people who got shot by the cops this year,” Rock 
said to gasps. It was the edgiest he got before 
backing away from said edge. “Rocky takes place 
in a world where white athletes are as good 
as black athletes, so Rocky is a science-fiction 
movie,” he said, dubbing Creed “Black Rocky”. 
Throughout the ceremony, Rock referenced 
convicted record producer Suge Knight, with 
an actor playing Knight wheeled into the hall 
accompanied by police officers and strapped 
to a Hannibal Lecter-esque gurney. In a taped 
segment, Whoopi Goldberg played a janitor 
who steals Joy Mangano’s thunder in Joy; Leslie 
Jones replaced the bear mauling DiCaprio in 
The Revenant; Tracy Morgan was a “Danish 
Girl” munching on pastry; and Rock himself 
was a black astronaut whom NASA decides to 
just leave on Mars. 

To say the ceremony was politically charged 
would be an understatement. Another taped 
segment featured Rock visiting a local movie 
theatre in Compton, California to interview 
moviegoers, where the predominantly black 
audiences had not heard of any of the films 
nominated for Best Picture, but had all watched 
Straight Outta Compton. In a segment entitled 
the ‘Academy Awards Black History Month 
Minute’, Angela Bassett spoke of an “actor, 
producer, comedian, musician” who starred in 
the likes of Enemy of the State and Shark Tale, 
with the implication being that the figure in 
question was Will Smith, who had boycotted 
this year’s ceremony alongside his wife Jada 
Pinkett. It was a bait-and-switch, as she was 
referring to Jack Black instead.

Taking a more serious tack, Cheryl Boone 
Isaacs, the director of the Academy, said in her 
speech that “concrete action” was being taken to 
re-evaluate the membership of the organisation, 
stressing that “each of you is an ambassador 
who can help influence others in this industry. 
It’s not enough to listen and agree.” She did not 
specifically explain what said measures were. 

In addition to issues of race, the topic of sexual 
assault on college campuses received attention. 
Vice-President of the United States Joe Biden 
made an appearance to introduce Lady Gaga, 
who performed the song Til It Happens To You 
from documentary The Hunting Ground, a song 
she wrote with Diane Warren. As Gaga’s stirring 
performance at the piano drew to a close, she 
was joined on stage by a number of male and 
female survivors of sexual abuse. Each had 
words and phrases such as ‘It happened to me’, 
‘Not my fault’ and ‘Survivor’ written on their 
arms. The song lost to Writing’s On The Wall, the 
Bond theme by Sam Smith and Jimmy Napes. 

Noted conservationist DiCaprio slipped an 
environmental message into his acceptance 
speech, recounting how 2015 was the warmest 
year on record and that global warming had 
caused the Revenant production to venture 
from Canada to Argentina in search of snow. 
“Climate change is real; it is happening right 
now,” DiCaprio proclaimed. “We need to work 
collectively right now and stop procrastinating.” 
He encouraged viewers to withdraw their 
support for big corporations known to be 
major polluters. 

Best Actor - Leonardo DiCaprio
Photo credit - Aaron Poole ©A.M.P.A.S

Best Actress - Brie Larson
Photo credit - Aaron Poole ©A.M.P.A.S

Best Adapted Screenplay - THE BIG SHORT 
- Charles Randolph and Adam McKay
Photo Credit -Aaron Poole  ©A.M.P.A.S.

Best Animated Film - INSIDE OUT 
- Pete Docter and Jonas Rivera
Photo credit - Aaron Poole ©A.M.P.A.S

Best Supporting Actor - BRIDGE OF SPIES Mark Rylance,  
Photo credit - Aaron Poole ©A.M.P.A.S

Best Supporting Actress - Alicia Vikander
Photo credit - Aaron Poole ©A.M.P.A.S



ISSUE 074 • APR 2016F***  S&M / THE 88TH ACADEMY AWARDS

Similarly, The Big Short writer Adam McKay 
exhorted audiences from the podium: “If you 
don’t want big money to control government, 
don’t vote for candidates that take money from 
big banks, oil or weirdo billionaires. Stop!” 
McKay and Charles Randolph shared the 
Oscar for Best Adapted Screenplay; McKay 
was also nominated for Best Director but lost 
to Alejandro G. Iñárritu – the director of The 
Revenant who took home his second Best 
Director Oscar in as many years. 

In his acceptance speech, Iñárritu quoted a 
line from The Revenant: “They don’t listen 
to you. They see the colour of your skin.” He 
highlighted the opportunity to “make sure 
for once and forever that the colour of skin 
becomes as irrelevant as the length of our hair”. 
The last time a director took home back-to-back 
Oscars was when Joseph L. Mankiewicz won for 
A Letter To Three Wives (1949) and All About 
Eve (1950).

The In Memoriam segment – which featured 
tributes to actors Leonard Nimoy, Alan 
Rickman, Christopher Lee and David Bowie, 
in addition to behind-the scenes-figures like 
cinematographer Douglas Slocombe, composer 
James Horner and film critic Richard Corliss 
– was set to Dave Grohl’s acoustic rendition of 
Blackbird by The Beatles. 

While last year’s ceremony featured a wacky 
performance of Everything Is Awesome from 
The LEGO Movie as a light-hearted break from 
the heaviness of hot-button political issues, the 
closest this year’s ceremony came to that was 
the appearance of Star Wars droids C-3PO, 
R2-D2 and BB-8. “Actually, I do not look 
like him. He happens to look rather like me,” 
everyone’s favourite worrywart Protocol Droid 
said in reference to the golden Oscar figure. 
The Minions, as well as Buzz and Woody from 
Toy Story, would later take the stage to present 
the Best Animated Short and Best Animated 
Feature awards. 

When it came to the theme of ‘comedians 
keeping it real’, Louis C.K. stated flatly that 
the nominees for Best Documentary Short 
Subject would never go on to the fame and 
fortune of their counterparts nominated for 
other categories. “These people will never be 
rich for as long as they live,” he said to laughter. 
“This Oscar is going home in a Honda Civic… 
it’s going to give them anxiety to keep it in a 
crappy apartment.” Sharmeen Obaid-Chinoy 
took home the prize for her film, The Girl In 
the River: The Price Of Forgiveness, about the 
victims of honour killings in Pakistan. 

Best Director - THE REVENANT - Alejandro G. Iñárritu
Photo credit - Aaron Poole ©A.M.P.A.S

Best Documentary Feature - AMY - Asif Kapadia and James 
Gay-Reese Photo credit - Aaron Poole ©A.M.P.A.S

Best Documentary Short Subject - A Girl in the River The 
Price of Forgiveness - Sharmeen Obaid-Chinoy
Photo credit - Aaron Poole ©A.M.P.A.S

Best Film Editing - MAD MAX FURY ROAD - Margeret Sixel
Photo credit - Aaron Poole ©A.M.P.A.S.

Best Documentary Short Subject - A Girl in the River The 
Price of Forgiveness - Sharmeen Obaid-Chinoy
Photo credit - Aaron Poole ©A.M.P.A.S

Best Animated Short Film - BEAR STORY 
- Gabriel Osorio and Pato Escala
Photo credit - Mark Suban ©A.M.P.A.S

Best Cinematography - THE REVENANT - Emmanuel Lubezki
Photo credit - Aaron Poole ©A.M.P.A.S.

Best Costume Design - MAD MAX FURY ROAD 
- Jenny Beavan
Photo credit - Aaron Poole ©A.M.P.A.S.
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DiCaprio was not the only winner who had 
waited quite a while for his moment of glory. 
Legendary composer Ennio Morricone, 87, 
had been nominated five times previously and 
was presented with an honorary Oscar in 2007. 
Morricone spoke in Italian, with an on-stage 
translator providing live interpretation. He 
took the time to specially acknowledge fellow 
nominee John Williams. Morricone, who won 
the Best Original Score Oscar for Quentin 
Tarantino’s The Hateful Eight, has written the 
iconic scores for films including The Good, The 
Bad And The Ugly, The Mission and Cinema 
Paradiso.

In a clunky moment that drove home just 
how far Hollywood has to go in dealing 
with the entrenched racism in the industry, 
Rock introduced the accountants from Price 
Waterhouse Coopers, who were played by 
three young Asian children. “Anyone who’s 
offended by that joke, just tweet about it on 
your phone that was also made by these kids,” 
Rock quipped. As a side-note to Rock and the 
Academy: #BlackLivesMatter, for sure, but we’re 
thinking that #DestroyAsianStereotypes should 
totally also be a thing!

It didn’t help matters when Sacha Baron Cohen 
presented in character as Ali G, alongside Olivia 
Wilde. “How come there’s no Oscar for very 
’ardworking yellow people with tiny dongs?” 
he wondered aloud in the character’s signature 
‘Jafaican’ accent. “You know, the Minions!” Ali 
G also gave props to “the amazing black bloke 
from Star Wars – Darth Vader!” Introducing 
Best Picture nominee Room, he remarked, “Now 
check out a movie about a room full of white 
people!” 

The night’s one moment of swearing came 
courtesy of Mad Max: Fury Road sound editor 
Mark Mangini. “F*** yeah, Mad Maxxers!” he 
cheered. 

While the jokes were certainly weighted with 
political intent and host Rock kept up an 
undercurrent of tension throughout even as he 
attempted to bring the funny, this proved to be 
a bearable and relatively memorable ceremony. 
Besides the entire film industry getting a slap 
on the wrist for failing to be more inclusive, the 
88th Academy Awards will also be remembered 
as the year a post-apocalyptic action adventure 
drove away with six trophies and Leonardo 
DiCaprio clinched that coveted statuette.

Best Live Action Short Flm - STUTTERER - Benjamin Cleary 
and Serena Armitage, Photo credit - Aaron Poole ©A.M.P.A.S

Best Makeup and Hairstyling - MAX MAD FURY ROAD 
- lka Wardega, Lesley Vanderwalt, and Damian Martin
Photo credit - Matt Petit  ©A.M.P.A.S.

Best Motion Picture - SPOTLIGHT - Nicole Rocklin, 
Michael Sugar, Blye Pagon Faust and Steve Golin
Photo Credit -  Aaron Poole ©A.M.P.A.S.

Best Music Original Score - Ennio Morricone
Photo credit -Aaron Poole ©A.M.P.A.S

Best Music Original Song - Jimmy Napes and Sam Smith
Photo credit -Aaron Poole ©A.M.P.A.S

Best Original Screenplay - Spotlight - Josh Singer and 
Tom McCarthy, Photo Credit - Aaron Poole  ©A.M.P.A.S.

Best Production Design - MAD MAX FURY ROAD 
- Colin Gibson , Photo credit - Aaron Poole ©A.M.P.A.S.

Best Sound Editing - MAD MAX FURY ROAD - Mark Mangini 
and David White - Photo credit - Aaron Poole ©A.M.P.A.S.

Best Visual Effects - EX MACHINA - Mark Ardington, 
Sara Bennett, Andrew Whitehorse, Paul Norris
Photo Credit - Mark Suban ©A.M.P.A.S
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BEST PICTURE
Spotlight – WINNER  
The Big Short 
Bridge of Spies 
Brooklyn 
Mad Max: Fury Road 
The Martian 
The Revenant 
Room

BEST DIRECTOR
Alejandro Gonzalez Iñárritu, The Revenant – WINNER  
Lenny Abrahamson, Room 
Tom McCarthy, Spotlight 
Adam McKay, The Big Short 
George Miller, Mad Max: Fury Road

BEST ACTOR 

Leonardo DiCaprio, The Revenant – WINNER  
Bryan Cranston, Trumbo 
Matt Damon, The Martian 
Michael Fassbender, Steve Jobs 
Eddie Redmayne, The Danish Girl

BEST ACTRESS
Brie Larson, Room – WINNER  
Cate Blanchett, Carol 
Jennifer Lawrence, Joy 
Charlotte Rampling, 45 Years 
Saoirse Ronan, Brooklyn

BEST SUPPORTING ACTOR
Mark Rylance, Bridge Of Spies – WINNER  
Christian Bale, The Big Short 
Tom Hardy, The Revenant 
Mark Ruffalo, Spotlight 
Sylvester Stallone, Creed

BEST SUPPORTING ACTRESS
Alicia Vikander, The Danish Girl – WINNER  
Jennifer Jason Leigh, The Hateful Eight 
Rooney Mara, Carol 
Rachel McAdams, Spotlight 
Kate Winslet, Steve Jobs

BEST ORIGINAL SCREENPLAY
Spotlight, by Josh Singer and Tom McCarthy – WINNER  
Bridge Of Spies, by Matt Charman and Ethan Coen & Joel Coen 
Ex Machina, by Alex Garland 
Inside Out, by Pete Docter, Meg LeFauve and Josh Cooley; 
original story by Pete Docter and Ronnie del Carmen 
Straight Outta Compton, by Jonathan Herman and Andrea Berloff; 
story by S. Leigh Savidge & Alan Wenkus and Andrea Berloff

BEST ADAPTED SCREENPLAY 
The Big Short, Charles Randolph and Adam McKay – WINNER  
Brooklyn, Nick Hornby 
Carol, Phyllis Nagy 
The Martian, Drew Goddard 
Room, Emma Donoghue

BEST COSTUME DESIGN
Mad Max: Fury Road, Jenny Beavan – WINNER  
Carol, Sandy Powell 
Cinderella, Sandy Powell 
The Danish Girl, Paco Delgado 
The Revenant, Jacqueline West

BEST PRODUCTION DESIGN
Mad Max: Fury Road, 
production design by Colin Gibson; 
set decoration by Lisa Thompson – WINNER  
Bridge Of Spies, production design by Adam Stockhausen; 
set decoration by Rena DeAngelo and Bernhard Henrich 
The Danish Girl, production design by Eve Stewart;
set decoration by Michael Standish 
The Martian, production design by Arthur Max; 
set decoration by Celia Bobak 
The Revenant, production design by Jack Fisk; 
set decoration by Hamish Purdy

BEST MAKE-UP AND HAIRSTYLING
Mad Max: Fury Road, Lesley Vanderwalt, 
Elka Wardega and Damian Martin – WINNER  
The 100-Year-Old Man Who Climbed Out The Window And Disappeared, 
Love Larson and Eva von Bahr 
The Revenant, Siân Grigg, Duncan Jarman and Robert Pandini

The Full List Of
Winners And Nominees
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BEST CINEMATOGRAPHY
The Revenant, Emmanuel Lubezki – WINNER   
Carol, Ed Lachman 
The Hateful Eight, Robert Richardson 
Mad Max: Fury Road, John Seale 
Sicario, Roger Deakins

BEST FILM EDITING
Mad Max: Fury Road, Margaret Sixel – WINNER  
The Big Short, Hank Corwin 
The Revenant, Stephen Mirrione 
Spotlight, Tom McArdle 
Star Wars: The Force Awakens, Maryann Brandon and Mary Jo Markey

BEST SOUND EDITING
Mad Max: Fury Road, Mark Mangini and David White – WINNER  
The Martian, Oliver Tarney 
The Revenant, Martin Hernandez and Lon Bender 
Sicario, Alan Robert Murray 
Star Wars: The Force Awakens, Matthew Wood and David Acord

BEST SOUND MIXING
Mad Max: Fury Road, Chris Jenkins, 
Gregg Rudloff and Ben Osmo – WINNER  
Bridge Of Spies, Andy Nelson, Gary Rydstrom and Drew Kunin 
The Martian, Paul Massey, Mark Taylor and Mac Ruth 
The Revenant, Jon Taylor, Frank A. Montaño, Randy Thom and 
Chris Duesterdiek 
Star Wars: The Force Awakens, Andy Nelson, Christopher Scarabosio 
and Stuart Wilson

BEST VISUAL EFFECTS
Ex Machina, Andrew Whitehurst, Paul Norris, 
Mark Ardington and Sara Bennett – WINNER    
Mad Max: Fury Road, Andrew Jackson, Tom Wood, Dan Oliver and 
Andy Williams 
The Martian, Richard Stammers, Anders Langlands, Chris Lawrence and 
Steven Warner 
The Revenant, Rich McBride, Matthew Shumway, Jason Smith and 
Cameron Waldbauer 
Star Wars: The Force Awakens, Roger Guyett, Patrick Tubach, 
Neal Scanlan and Chris Corbould

BEST ANIMATED SHORT FILM
Bear Story, Gabriel Osorio and Pato Escala – WINNER  
Prologue, Richard Williams and Imogen Sutton 
Sanjay’s Super Team, Sanjay Patel and Nicole Grindle 
We Can’t Live Without Cosmos, Konstantin Bronzit 
World Of Tomorrow, Don Hertzfeldt

BEST ANIMATED FEATURE FILM
Inside Out, Pete Docter and Jonas Rivera – WINNER  
Anomalisa, Charlie Kaufman, Duke Johnson and Rosa Tran 
Boy And The World, Alê Abreu 
Shaun The Sheep Movie, Mark Burton and Richard Starzak 
When Marnie Was There, Hiromasa Yonebayashi and Yoshiaki Nishimura

BEST DOCUMENTARY, SHORT SUBJECT
A Girl In The River:
The Price Of Forgiveness, 
Sharmeen Obaid-Chinoy – WINNER  
Body Team 12, David Darg and Bryn Mooser 
Chau, Beyond The Lines, Courtney Marsh and Jerry Franck 
Claude Lanzmann: Spectres Of The Shoah, Adam Benzine 
Last Day Of Freedom, Dee Hibbert-Jones and Nomi Talisman

BEST DOCUMENTARY FEATURE
Amy, Asif Kapadia and James Gay-Rees – WINNER  
Cartel Land, Matthew Heineman and Tom Yellin 
The Look Of Silence, Joshua Oppenheimer and Signe Byrge Sørensen 
What Happened, Miss Simone? Liz Garbus, Amy Hobby and Justin Wilkes 
Winter On Fire: Ukraine’s Fight For Freedom, Evgeny Afineevsky and 
Den Tolmor

BEST LIVE-ACTION SHORT FILM
Stutterer, Benjamin Cleary and Serena Armitage – WINNER  
Ave Maria, Basil Khalil and Eric Dupont 
Day One, Henry Hughes 
Everything Will Be Okay (Alles Wird Gut), Patrick Vollrath 
Shok, Jamie Donoughue

BEST FOREIGN-LANGUAGE FILM
Son Of Saul, Hungary – WINNER  
Embrace Of The Serpent, Colombia 
Mustang, France 
Theeb, Jordan 
A War, Denmark

BEST ORIGINAL SONG
Writing’s On The Wall from Spectre – WINNER  
Music and lyrics by Jimmy Napes and Sam Smith
Earned It from Fifty Shades Of Grey  
Music and lyrics by Abel Tesfaye, Ahmad Balshe, Jason Daheala 
Quenneville and Stephan Moccio
Manta Ray from Racing Extinction  
Music by J. Ralph and lyrics by Antony Hegarty
Simple Song #3 from Youth  
Music and lyrics by David Lang
Til It Happens To You from The Hunting Ground  
Music and lyrics by Diane Warren and Lady Gaga

BEST ORIGINAL SCORE
The Hateful Eight, Ennio Morricone – WINNER  
Bridge Of Spies, Thomas Newman 
Carol, Carter Burwell 
Sicario, Jóhann Jóhannsson 
Star Wars: The Force Awakens, John Williams
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BATMAN V SUPERMAN: DAWN OF JUSTICE 
Meanwhile, At The Set Of Justice… 

BATMAN & SUPERMAN: DRAWN TO JUSTICE 
We Look At The Animated Escapades 

Of The World’s Finest

HAIL, CAESAR! 
The Mighty Coen Bros 

MICHELLE YEOH
Take Charge Lady

And More...

W E  T A L K  F I L M S

WTF  

ASIAN SUPERHEROES 
Top 10 Vigilantes Of The East 
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SERVED
JUSTICE

Two of DC Comics’ superhero titans will be 
facing off in BATMAN V SUPERMAN: DAWN OF 
JUSTICE. F*** goes behind the scenes for an 
exclusive look at the making of one of the most 
eagerly anticipated superhero films of all time...

Photography:  Marc Hom

Jeremy Irons is driving the Batmobile across the floor of an industrial 
building. Once an auto assembly plant, the cavernous interior of this 
massive structure has since been converted into a soundstage and become 
ground zero for the big-screen confrontation fans have waited generations 
for – Warner Bros. Pictures’ upcoming action-adventure epic, Batman v 
Superman: Dawn Of Justice.  

It’s a surreal moment as the Oscar-winning actor tries to corner one 
of the most iconic vehicles of all time, but what makes it all the more 
memorable is the fact that Irons is not in character as Alfred Pennyworth 
and this isn’t part of a scene. He’s just doing it because he’s Jeremy Irons 
and it’s fun. It’s even funnier when his director finds out… but we’ll get to 
that part later.

We’re on the outskirts of Detroit, Michigan, and the weather is cool 
outside but nowhere near as cool as what Zack Snyder is building here. 
With Watchman and Man Of Steel behind him, the director is reaching 
for the stars with BvS. And here, on this soundstage, he and his creative 
team are doing nothing short of laying the foundation for an entire 
universe – one big enough to contain the biggest icons in the world.  

Born one year apart in separate runs of DC Comics, Batman and 
Superman have leapt off the page to become cultural touchstones across 
the globe, embraced by generations of fans through decades of social and 
political change. One orphaned by crime, the other by a dying planet; one 
shaped by his thirst for vengeance, the other by the values of his human 
family. Their legends have fuelled adaptations in every new medium 
under the sun, including landmark graphic novels and more than a dozen 
movies between them. But never have these two seminal superheroes 
faced off against each other on the big screen… until now. 
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Black and blue. Day versus night. Man versus 
God.

The stage was set for their epic face-off in 
Snyder’s earlier foray into the DC Universe, 
Man Of Steel, when Superman tears through 
Metropolis like a ballistic missile to defeat the 
alien enemy, General Zod, in an airborne battle 
that destroys Wayne Tower – and everyone 
inside it. In BvS, we’ll see that moment again, 
but this time, through the eyes of Bruce Wayne 
as he runs into the billowing clouds of dust to 
search for survivors. 18 months hence, the scars 
may be healing in Metropolis, but not in the 
heart of the dark vigilante stalking the mean 
streets of nearby Gotham City.  

This Batman has a score to settle and, both 
behind the mask and in the persona of Bruce 
Wayne, the character being brought to life in the 
film by Oscar winner Ben Affleck (Argo) is older 
and far less idealistic than any we’ve seen thus 
far on screen. He’s facing off against a Superman 
who, while not as seasoned, has grown more 
confident in his powers and his place on this 
planet than the reluctant hero of Man Of Steel 
and, after delivering the goods in that film, 
Henry Cavill is now fully owning both the role 
of the hero and his human alter ego, Clark Kent.  

Around them, Snyder has assembled a heavy-
hitting cast of all-stars, including Oscar-winning 
Man Of Steel alums Amy Adams (American 
Hustle) as Daily Planet ace and Clark’s live-in 
love Lois Lane; Laurence Fishburne (What’s 
Love Got To Do With It) as their boss at the 
Daily Planet, Perry White; and Diane Lane 
(Unfaithful) as Clark’s steadfast mother, Martha 
Kent.  And, of course, we’ll see Jeremy Irons 
(Reversal Of Fortune) as Wayne family butler 
Alfred Pennyworth, who now possesses a 
Special Forces background that adds a new 
dimension to his role as father figure and moral 
compass to Bruce Wayne. Oscar winner Holly 
Hunter (The Piano) joins the cast in the role of 
Senator Finch, who spearheads congressional 
hearings to determine if Superman is mankind’s 
saviour or humanity’s greatest threat.  

It goes without saying where Lex Luthor 
falls in that equation, and from what we’ve 
seen of Oscar nominee Jesse Eisenberg (The 
Social Network) in the role, this film is giving 
Superman a formidable adversary for the 21st 
century. We’ll also get our first glimpse of Gal 
Gadot (Fast And Furious films) as the enigmatic 
Diana Prince, a.k.a. Wonder Woman, in the 
lead-up to the cornerstone DC legend’s first-
ever standalone feature film, out next year.  

To comic-book fans – and Snyder, whose college 
thesis explored the mythological importance 
of superheroes and who counts himself among 
them – Batman versus Superman is the Holy 
Grail of superhero showdowns. But to do it 
justice means orchestrating the collision of not 
just these seminal characters, but the worlds 
and mythologies that accompany them, into one 
sprawling cinematic universe.  

The epic story he’s telling with this film emerged 
as a provocative idea while he and producers 
Charles Roven and Deborah Snyder were 
brainstorming during production on Man 

Of Steel.  “We were talking about what could 
be Superman’s challenge for the next movie,” 
the director recalls while grabbing a quick 
lunch in between set-ups.  “[In Man Of Steel], 
a giant spaceship comes from space and tries 
to terraform the Earth. How do you raise the 
emotional stakes higher than the destruction 
of the planet? At one point, I asked, ‘Well, what 
if Batman was the bad guy?’  And once you say 
that out loud, there’s no going back.”

With his 2013 blockbuster, Snyder was already 
plunging us into an environment that was real 
and recognisable but heightened to allow for the 
existence of the Last Son of Krypton… so why 
not widen the lens to reveal the Bat of Gotham? 
“Did we think that Batman existed in that 
universe? Yes,” he says. “But the timetable for 
bringing them together hadn’t been established.”

Once the prospect was out there, however, the 
gauntlet was thrown. “As the audience, you 
think, ‘How the hell are they going to fight?’” 
Snyder laughs. “And I agree!  They can’t fight. 
But if you can line up the superhero chess 
moves just right, clearly you can figure it out. 
That’s the fun part – figuring out not only how 
but why they fight.”

To distill their ideas into a screenplay, the trio 
brought in Man Of Steel and The Dark Knight 
trilogy veteran David Goyer, as well as Chris 
Terrio, who won an Oscar for his work on 
Argo.  Even though this was Terrio’s first time 
navigating the iconography of DC comics, 
Snyder attests, “Chris is a student of everything, 
so once the challenge became superheroes, 
he read everything he could get his hands 
on and now knows more about them than 
anyone I know. But Chris also has a masterful 
understanding of relationships and sees these 
characters beyond their comic-book trappings. 
He brings a very real tone to the conflict.”

At its core is what Charles Roven calls a 
“philosophical war” between Batman and 
Superman, who are essentially two sides of the 
same coin. “Their causes are similar, so you 
might think they’d be allies,” the producer notes. 
“It’s their approaches to that cause that turn 
them into enemies. Their opposing versions of 
justice pull each into an inevitable clash with 
the other, and that philosophical rift – and 
how personal it becomes – was interesting to 
us thematically. It gave us a compelling way to 
make a big spectacle but ground it in something 
real and emotional.”

In Snyder’s view, their monumental clash is 
“an easy fire to stoke”. In contrast to Batman’s 
20 years hunting down the worst of Gotham’s 
worst, Superman, he details, “has a much more 
straightforward view of right and wrong. He 
can take the moral high ground because he 
hasn’t gone through the process of losing his 
innocence, as Batman has. He still believes in 
the system, and, as you can imagine, doesn’t 
look kindly on someone he believes is acting 
as judge, jury and executioner in a vigilante 
position.” 

Batman’s rough style of justice has divided 
the public and alienated him from Gotham 
PD. But, underneath the armour, he’s still a 

human being… unlike Superman. “We know 
Superman as this amazingly benevolent and 
kind individual, but you can see how his powers 
would be pretty scary for someone like Batman,” 
Snyder offers. “The potential for abuse would be 
staggering. Human rights violations could go on 
big time and no one could stop him.”

Though shaped by Snyder’s singular visual style, 
the large-scale action in this film feels designed, 
not for its own sake, but as an outgrowth of 
who these characters are, and it’s their very 
reality that sweeps us along for the ride. That 
connection, producer Deborah Snyder attests, 
was important to the filmmakers back when 
they took their first dive into the DC Universe 
with Watchmen and continues to be their true 
north as they look ahead to Justice League. 
“Even though these are heroes who have super 
powers, they also have flaws and weaknesses. 
They face the same kinds of struggles and 
challenges that we do – to believe in yourself, to 
connect with other people, or to find your place 
in the world. That’s what resonates through all 
these stories, no matter how fantastical – it’s that 
human struggle, that journey we all go on.” 

With a roster of acclaimed directors joining 
this band of filmmakers to bring a whole slate 
of DC films to the big screen over the next few 
years, Zack Snyder can’t hide his excitement 
over the prospect of further exploring the 
universe he’s creating here. The fan in him keeps 
trying to break free and, when we bring that to 
his attention, he unleashes a big laugh. “Just to 
see Batman and Superman together is a weird 
and awesome experience for me,” the director 
confesses. “The nice thing about this process is 
that no one mandated this thing. None of it was 
forced. It was a very organic evolution. Once 
we had Batman, we knew we could at least hint 
that Wonder Woman was out there, and once 
you throw Wonder Woman into the mix, then it 
really starts to get cool.”

The central challenge of BvS, and Man Of Steel 
before it, is taking these mythical heroes off 
the page, rendering them as living, breathing 
human characters, and dropping them into a 
culture not unlike our own. It’s a provocative 
notion to cogitate on, and we get a taste of what 
it might actually feel like as we take in the sheer, 
tactile reality of what Snyder and his team are 
creating here… and nowhere more than our 
first stop.  

Massive and immersive, Bruce Wayne’s Batcave 
has to be one of the most astonishing movie sets 
ever constructed. The entire structure hangs 
suspended, with no structural support from 
below. This miracle of engineering and style 
was dreamed up by production designer Patrick 
Tatopoulos (300: Rise Of An Empire), in close 
collaboration with Snyder, and its vast scope is 
matched only by the precision of its details.  

Fusing organic stone with minimalist metal and 
glass enclosures, the superstructure is connected 
to the cave walls by a metal bridge, where 
a second Batmobile sits like a coiled snake. 
Above, jutting from a rock, is a crisp and elegant 
structure of concrete and glass – Batman’s 
lab. At the far end of the set is a multi-storey 
armoury decked out with a tantalising array 
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of weapons and accessories, and a display case 
where Batman’s iconic armour hangs in wait for 
the man who wears it.  

Tatopoulos tells us their inspiration for the set’s 
suspension concept was Bruce Wayne’s animal 
avatar – the Bat. “Everything is hanging in space 
– every workstation, even inside the shop. The 
only thing that touches the ground is the chair. 
This building is not even touching the ground. 
It’s all cantilevered on the outside.” 

There’s no greenscreen set extension or trickery 
at play here. To stand inside the meticulously 
crafted cave walls of the Bacave is to believe 
that such a lair could conceivably exist in our 
world. Of course, crimes are solved here. Of 
course, this is where a hero suits up for battle. 
Of course, this is where Batman would hang his 
cowl.

It is then that we see the man himself, or rather 
his alter ego. As Bruce Wayne, this is a different 
Ben Affleck than we’ve seen before. With grey 
streaks in his hair and a touch of stubble, 
he looks like a man who has seen his share 
of combat. There’s a determination in those 
steely eyes and a grit to the character that will 
certainly feel familiar to fans of Frank Miller’s 
seminal comic, The Dark Knight Returns, which 
Snyder calls an inspiration but not the source 
for the original story driving BvS.

Following a brief exchange between Snyder 
and cinematographer Larry Fong – his 300 and 
Watchmen collaborator – cameras roll and the 
scene unfolds over a series of takes. Watching 
from a monitor in ‘video village’, we see Affleck 
staring down that famous costume. Suddenly, 
the Oscar winner disappears; in his place, a dark 
and damaged hero emerges.  The camera comes 
in tight to Batman’s mask, and it’s astonishing 
just how much power there is in that image.

As the crew breaks to reset, Affleck tells us that 
the number of talented actors who have worn 
the cape and cowl made the prospect somewhat 
daunting. “The audience has this larger-than-
life expectation and everyone has their own 
sense of what Batman is, so you have to just be 
willing to take a risk and try to do something.  
I think the important thing, for me and for 
Zack, was that we were confident we were doing 
something that was really different from what 
had been done before, but that still falls within 
the generally accepted idea of what Batman is. 
The suit was so well-made and cool-looking that 
it became part of the allure for me.”

Even though we don’t get to see the suit 
in action today, it’s not hard to picture the 
physically imposing figure the 6’4” actor must 
cut in it. Through months of rigourous training, 
Affleck even put on an extra 25 pounds of 
muscle for the role. As gruelling as that was, 
it did have an upside. “My son thinks I am 
Batman,” he laughs. “Literally.”

In the lead-up to filming BvS, Affleck had a 
full schedule as both an actor and filmmaker, 
which is why he tells us he initially hesitated 
when Snyder first called him about taking 
on Batman. “Then I went down to his studio 
where he has all these drawings and the script, 
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and it was nothing like what I expected,” he 
remembers. “It wasn’t about a guy who is 25 
years old and venting his anger at his parents’ 
murder by going out at night and pummelling 
the criminals of Gotham City. It was Batman at 
the end of his career, more of a brawler, more 
existential and broken – a guy looking back 
at his life and wondering if any of it had been 
worthwhile. And Bruce Wayne is part of that. 
The playboy philanthropist – with the cars, 
women and parties – is another kind of mask. 
It’s him trying desperately to fill this void in his 
soul.”

That’s the man who looks up from the rubble of 
Wayne Tower and sees the superhero he blames 
for taking the lives of those who worked for 
him, people he considers his family. “The loss 
of life and the loss of his friends and the wanton 
recklessness of it – he takes all of that very 
personally,” Affleck says. “In big action movies, 
we sometimes get carried away with blowing 
up buildings rather than recognising what we 
now know is all too terribly true – that when big 
buildings blow up, people are in them.”

It’s impossible not to see the real-life parallels 
in BvS and, in fact, Affleck tells us they’re a big 
part of what drew him to the project. “There’s 
a sense that there are forces at work out there 
that are beyond our control and can hurt us,” he 
relates. “Whether it’s terrorism or the economy 
collapsing, I think, collectively, we feel less safe, 
and Zack wanted to tap into that feeling. Bruce 
Wayne has a line in the movie when he says, ‘If 
there’s a one percent chance that this Superman 
can destroy the world, then we have to treat it 
like an absolute certainty.’ It gives you a very real 
sense of the unease and paranoia that an alien 
coming down to Earth would evoke in people.”

As difficult as it is to pry ourselves away from 
the Batcave, there’s a green-screen stage in 
another part of the building where we have a 
chance to see the titanic force he’s talking about 
in action. When Henry Cavill comes into range, 
it’s clear from the figure he carves in the iconic 
blue and red suit that the actor has not only kept 
his chiselled form in between films, but even put 
on some extra muscle. He’s absolutely shredded.  

At the moment, the 6’1” British actor is being 
pummelled by the wind and rain machines 
that flank him from all sides. We know this 
is a piece of one of the film’s epic fight scenes 
but, other than the fact that Superman is using 
his ocular laser beams, we’ll have to wait till 
the finished film to see who – or what – is 
getting vaporised.  But, even without visual 
effects, there’s a clear sense of the Man of Steel’s 
magnitude as a fighter. As we watch the actor 
in close-up on the monitor, the intensity and 
power emanating from his eyes is Superman at 
his most intimidating.   

In person – once he’s had a chance to dry off – 
Cavill is so charming and disarmingly attractive 
that it’s difficult to imagine that this is the same 
person we just watched dealing out serious 
damage in take after take. And while he won’t 
say exactly what we just witnessed, there’s a 
glimmer in his eye that tells us it’s not what we 
might expect.  
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Though this is Cavill’s second time embodying the character, he says the 
journey he first embarked on in Man Of Steel is far from over. “Clark 
knows he’s an alien on this planet, but it’s the only home he has and 
he’s sacrificed his own culture and race to save it,” he reasons.  “He’s 
this incredibly powerful being, yet at no time does he use it for his own 
gain, which is remarkable. And once he takes the leap as Superman, 
he’s out there in the world for people to judge, and not all their views 
are positive. He’s just trying to do the right thing by everyone, trying to 
ignore the slings and arrows, but we see how deeply they affect him in 
this film.”

Nonetheless, his desperate actions to take down Zod have prompted a 
simmering backlash and jarred a few powerful enemies to the surface, 
Batman among them. But on that score, the feeling’s mutual. As battle 
lines are drawn, Cavill hints that the outcome might not be as obvious 
as we might think. “In an all-out, to-the-death fight, who would win? 
Clearly Superman,” he posits. “But that’s not Superman. He doesn’t 
agree with Batman’s idea of justice at any cost. He doesn’t want to stoop 
to Batman’s level. When confronted, he wants to solve the problem as 
cleanly as possible. So Batman immediately gains an advantage.”

It’s an interesting dynamic and Cavill is giddy about facing off against 
Affleck’s grizzled Dark Knight in this film. “I love playing Superman, 
but I also really love the character of Batman and it’s exhilarating for 
me, as an actor, to be there for his introduction,” he smiles. “Batman and 
Superman appearing together is movie history, and I’m really excited to 
see how the audience reacts to what we’ve done.”

Or what they’ll do next. As the title makes clear, this is the dawn of the 
Justice League and, though we pepper the actor with questions about 
it, Cavill is circumspect, electing to let the audience discover it for 
themselves.  

The crew needs Cavill back on set, but there are so many things left to 
discuss. Lex Luthor. The other pins falling into place that will set the 
Justice League in motion… But one superhero we can confirm in this 
film is Wonder Woman.  

Gal Gadot is not on set today so we don’t get to see the Amazonian 
warrior in action, but we are able to view an exquisitely sculpted model 
of Gadot in full Wonder Woman regalia, side-by-side with the film’s 
two central titans. All three of these performers look the part and, in 
costume, they capture the larger-than-life element that makes these 
stories so transcendent.  

As physically chiselled as you’d expect DC’s greatest fighter to be, all 
5’10” of Gal Gadot cuts a striking figure.  Re-imagined to imbue her 
colours with a more earthy tone, Wonder Woman’s costume hints about 
her origins while fusing naturalistic practicality with the character’s 
seminal look from the page.  

From the complexity of the characters, to the precision and edge of 
the design, what we’re seeing in this soundstage is a testament to the 
richness and sheer scope of the universe Snyder and his collaborators are 
crafting as a contemporary staging ground for these classic icons. To say 
nothing of the menacing Batmobile we saw Irons joyriding earlier. 

Speaking of the film’s Alfred Pennyworth, we catch the actor for just a 
few moments in between scenes and seize the moment to find out what 
it feels like behind the wheel of Batman’s sleek machine. “I was driving it 
in a very large, empty studio with walls all the way around, so I couldn’t 
do quite what I wanted with it – which I felt it was capable of,” Irons 
confesses with a knowing nod. “But it was great to drive it. Great fun. I 
really wanted to get it outside… just to see if we could do a few donuts 
and that sort of thing.”

Snyder’s response? “It doesn’t even have a license plate! That’d be a great 
headline: Jeremy Irons gets arrested in the Batmobile!”  

With a wave, Snyder disappears back to the Batcave to resume his quest 
to immerse audiences in this exciting new evolution of the DC Universe. 
It’s a good time to be a DC fan.

Batman v Superman: Dawn Of Justice opens on 24 March 2016.
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F*** looks at the animated escapades of the World’s Finest
By Jedd Jong

DRAWN TO
JUSTICE

BATMAN AND SUPERMAN:
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Super Friends (1973-1986) 

Allow us to issue the disclaimer any writer has 
to when discussing comics-related media: this 
might be confusing. In 1968, CBS aired The 
Batman/Superman Hour, a Filmation animated 
series that consisted of episodes from The 
Adventures Of Batman, packaged together with 

shorts from The New Adventures Of Superman 
and The Adventures Of Superboy. Now, the name 
“The Batman/Superman Hour” naturally makes 
it sound like our heroes team up, but they do 
not, and the Batman and Superman segments 
of the show are separate. The Batman/Tarzan 
Adventure Hour, aired from 1977-1978, operates 
on a similar principle. 

The first time Batman and Superman actually 
interacted with each other in a cartoon was in 

the animated series Super Friends, produced by 
Hanna-Barbera, the animation studio known 
for Scooby-Doo, The Flintstones, The Jetsons and 
Yogi Bear. Based on the Justice League comics, 
the first season of Super Friends featured 
Batman, Superman, Wonder Woman, Aquaman 
and Robin as the core members, with new 
characters being introduced over the course 
of the show’s run. Additionally, the sidekick 
characters of Wendy, Marvin and Wonder Dog 
were created especially for the show, to give kids 
someone to identify with. 

Super Friends popularised the catch phrase, 
“Meanwhile, at the Hall of Justice…”, delivered 
by the Narrator. Super Friends was, as expected 
of Saturday morning cartoons of the period, 
generally pretty goofy, and it’s been poked fun 
at a fair few times in recent memory. Also, 
even though this is the first time Batman and 
Superman are seen on the same team in a 
cartoon, their first meeting is not depicted. 
Episodes that focus specifically on the duo 
include Invasion Of The Brain Creatures, in 
which Batman and Superman get possessed by – 
you guessed it – brain creatures; and Warpland, 
in which they’re pulled into a space warp and 
Superman is transformed into an eagle and 
Batman gets turned into an actual bat. It’s safe 
to assume these wacky fates won’t befall Henry 
Cavill and Ben Affleck. 

The Dark Knight will 
come face to face with 

the Man of Steel on 
the big screen at long 

last in this month’s 
superhero blockbuster, 

Batman v. Superman: 
Dawn Of Justice.

The two big guns in DC’s stable of characters have not always seen eye to eye, but have been 
associated with each other since they first shared the cover of New York World’s Fair Comics #2 
in 1940, with their first proper crossover story following in 1952. Interestingly, the first shared 
storyline wasn’t in the comics but in the 1945 Adventures Of Superman radio play. 

We’ll be taking a look at some of this duo’s memorable encounters in the realm that exists 
between comics and live-action movies: that of animation.  For a long time, DC fans thought 
a live-action World’s Finest movie would be forever outside the realm of possibility, with 
an attempt in the early 2000s falling through. However, the various animated alternatives 
were more than an adequate substitute and, after the release of Batman v. Superman: Dawn 
Of Justice, it will be fun to compare the common threads that movie shares with previous 
depictions of the earth-shattering first encounter between two very different heroes. 



World’s Finest 
(The Batman/Superman Movie) (1997) 

The DC Animated Universe (DCAU), which 
began with 1992’s Batman: The Animated 
Series (B:TAS), is widely regarded by fans as 
the pinnacle of DC media outside the comics. 
Key figures in the development of B:TAS  and 
its follow-up, Superman: The Animated Series 
(S:TAS), include animators Bruce Timm and 
Eric Radomski and writers Paul Dini and Alan 
Burnett. B:TAS was praised for its maturity, 
thematic complexity and the quality of its 
animation and voice acting. The success of 
B:TAS led to the creators of the show making a 
series starring Superman, which first aired in 
1996 and was similarly well-received, with the 
general consensus being that it had updated 
the character for the ’90s while retaining his 
spirit. The DCAU continuity would eventually 
encompass Batman Beyond, Static Shock, The 
Zeta Project, Justice League and Justice League 
Unlimited, as well as four Batman-centric 
animated feature films. 

In the S:TAS episode, Superman: The Last Son 
Of Krypton: Part III, Clark Kent’s beloved Ma 
tells him, “I don’t want anyone thinking you’re 
like that nut in Gotham City.” Clark and said nut 
would finally meet in the three-episode World’s 
Finest arc, which was later re-packaged as an 
animated film and released on video as The 
Batman/Superman Movie. 

A joint venture between Wayne Enterprises 
and Lexcorp brings billionaire Bruce Wayne 
to Metropolis. As the Batman, Wayne has an 
ulterior motive: he is hot on the trail of the 
Joker, who has stolen a priceless statue known 
as the Laughing Dragon. The Laughing Dragon 
is carved from Kryptonite, and the Joker makes 
Lex Luthor this offer: for $1 billion, he will kill 
Superman. Wayne intends that the Wayne/
Lex T-7, an insect-like robotic probe being 
developed by the two companies, be used for 
space exploration, while Luthor pushes for it 
to be fitted with guns for military applications. 
Superman disapproves of Batman’s brand of 
vigilantism and the two get into an argument as 
Batman is interrogating a thug. Further causing 
the tensions between the pair is Lois Lane, as 
the reporter develops a crush on Wayne. 

If Batman v, Superman: Dawn Of Justice ends 
up as much like the S:TAS World’s Finest arc as 
possible, we’ll be happy. There’s a great central 
conflict that brings the heroes together, they 
initially get off on the wrong foot, but soon 
discover their differing approaches to justice 
are complementary, and we also get a villainous 
team-up, with the intelligent, conniving Luthor 
and the unrestrained, insane Joker as the 
antagonists. 
Building off this fateful first meeting, Batman 
and Superman would form the anchors of the 
Justice League. This incarnation of the team 
had Wonder Woman, Martian Manhunter, 
Hawkgirl, Green Lantern and the Flash as 
additional founding members. 
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The Batman/
Superman Story (2007) 

In 2004, an animated series called The Batman 
began airing. This show was unrelated to the 
DCAU, with a different voice cast and creative 
team, and featuring character designs by Jeff 
Matsuda of The Jackie Chan Adventures. The 
Batman was not warmly received by fans of 
B:TAS and its affiliated shows, but things started 
to turn around in the fourth season, which 
introduced Robin (in this continuity, Batgirl 
became Batman’s sidekick first) and was closer 
to B:TAS in tone. In the last episode of Season 
Four, Batman meets Martian Manhunter, Green 
Lantern, Green Arrow, Hawkman and the 
Flash aboard the Watchtower satellite, base of 
operations for the Justice League. 

Season Five kicked off the with The Batman/
Superman Story, a two-parter in which this 
version of the Caped Crusader and the Big Blue 
Boy Scout first meet. Superman has arrived in 
Gotham to deliver a cheque from the city of 
Metropolis to aid rebuilding efforts following an 
alien invasion of Gotham in the last season. This 
is interrupted by Metallo, who has been sent by 
Lex Luthor to kill Superman.  When Metallo 
fails, Luthor unleashes members of Batman’s 
rogues gallery, including Black Mask, Bane, 
Clayface and Poison Ivy, to finish Superman 
off after kidnapping Lois Lane. Luthor drugs 
Superman with Poison Ivy’s mind-control 
gas, which Luthor has laced with Kryptonite. 
Donning mechanised suits of armour, Batman 
and Robin have to engage in combat with 
Superman, now under Luthor’s thrall. 

Several voice actors from the DCAU were 
roped in to reprise their roles, including George 
Newbern as Superman, Clancy Brown as Lex 

Luthor, Dana Delany as Lois Lane and Lex Lang 
as Metallo. Newbern replaced Daly as the voice 
of Superman in the Justice League animated 
series. Luthor co-opting Poison Ivy’s mind-
control plant spores to use against Superman 
is reminiscent of when Poison Ivy directly 
controlled Superman’s mind in the comic-book 
arc, Batman: Hush. Also, this incarnation of 
Mercy Graves, Luthor’s icy personal assistant, 
appears to be of Asian descent and is voiced by 
Singaporean actress Gwendoline Yeo. In Batman 
v. Superman: Dawn Of Justice, Mercy Graves 
is also Asian, played by The Wolverine’s Tao 
Okamoto. 

When Batman brings up the fact that Superman 
declined an invitation by Martian Manhunter 
to join the Justice League, Superman replies, “I 
prefer to work alone.” 

“So did I, once,” Batman answers. “But I found 
out you never know when you might need a 
friend.” Awwww! 

Superman/Batman: 
Public Enemies (2009) 

Warner Bros. Animation and Warner Premiere 
have been steadily releasing direct-to-video DC 
animated films since 2007, putting out three 
such movies on average per year. These films 
do not tie in to the DCAU and, while some of 
the DC Animated Movies are related, some 
are stand-alone stories directly adapted from 
existing graphic novels or comic-book story 
arcs. 

2009’s Superman/Batman: Public Enemies is 
based on Public Enemies, the opening story arc 
of the Superman/Batman DC Comics title. The 
comic was written by Jeph Loeb and pencilled 
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Krypton, also written by Loeb. This time, the 
animation style was based on the art of late 
penciller Michael Turner. 

In this story, Batman and Superman first meet 
Kara Zor-el a.k.a. Supergirl, Superman’s cousin, 
when her spaceship crash-lands in Gotham 
Harbour. While Superman welcomes his long-
lost relative and helps her adjust to life on earth, 
Batman has his suspicions about the newcomer. 
Agreeing with Batman’s concerns, Wonder 
Woman and Harbinger take Kara to Themyscira 
where she can be trained, and Superman 
reluctantly agrees, although he would prefer to 
watch over Kara himself. Darkseid, the ruthless 
ruler of the planet Apokolips, learns of Kara’s 
arrival on earth and plots to capture her and 
make her serve him as one of the Female Furies. 
When Kara is abducted, Batman, Superman 
and Wonder Woman contact Big Barda, a 
former Female Fury who has defected to the 
side of good, to help them journey to Apokolips 
to rescue Kara. The Trinity has to battle a 
brainwashed Kara and break Darkseid’s control 
over her. 

by Ed McGuinness, whose designs inspired the 
animation style in this movie. 

It’s Batman and Superman against the world 
as Lex Luthor is elected president, forming 
a government-assembled task force of 
superheroes including Captain Atom, Katana, 
Black Lightning, Power Girl, Starfire and Major 
Force. The World’s Finest remain untrusting 
of Luthor, and their suspicions are confirmed 
when the President frames Superman for killing 
Metallo and puts a one-billion-dollar bounty on 
the Man of Steel’s head. Batman and Superman 
fend off a horde of supervillains, including 
Cheetah, Bane, Captain Cold, Black Manta, 
Deadshot, King Shark and Lady Shiva, in an 
attempt to prove Superman’s innocence. They 
also have to stop a meteorite from hitting the 
earth. In the meantime, Power Girl’s loyalties are 
torn, and government official Amanda Waller 
discovers the extent of Luthor’s schemes. 

Superman/Batman: Public Enemies showcases 
just what a great team the Dark Knight and 
Man of Steel make and that it’s generally better 
off if they figure out a way to work together, 
instead of trying to take each other down. Voice 
director Andrea Romano fought hard to get 
many of the voice actors from the DCAU to 
reprise their roles. Conroy is back as Batman, 
Daly as Superman, Brown as Luthor and CCH 
Pounder as Amanda Waller. Allison Mack, 
who played Chloe Sullivan on Smallville, voices 
Power Girl. 

Superman/Batman: 
Apocalypse (2010) 

Public Enemies was succeeded by a direct sequel, 
Superman/Batman: Apocalypse, based on the 
comic-book arc entitled The Supergirl From 
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Superman/Batman: Apocalypse heavily features 
elements of Jack Kirby’s Fourth World, a 
storyline in the comics focusing on the alien 
planets of Apokolips and New Genesis that 
was a combination of epic space opera and 
superhero fiction. Tyrannical supervillain 
Darkseid, who is considered one of the Justice 
League’s arch-nemeses and who succeeded in 
killing Batman in the comic story arc Final 
Crisis, was created by Kirby in 1970. (Fun fact: 
Thanos, the Marvel supervillain inspired by 
Darkseid, debuted in 1973.) Concept art for 
Batman v. Superman: Dawn Of Justice reveals 
Darkseid’s Omega symbol, which the villain 
uses to mark those he deems susceptible to his 
corruption. It’s very plausible that Darkseid 
could be the central villain of the two-part 
Justice League movie, due out in 2017 and 2018. 

Battle Of The 
Superheroes! (2011)

Batman: The Brave And The Bold is an animated 
series that ran from 2008 to 2011. The bright 
colours and cartoony animation style, as well 
as the storytelling, were nods to the ‘Silver Age’ 
of comic books circa the 1960s. It’s sometimes 
dismissed as kiddie fare, although the episodes 
are packed with Easter Eggs and loving obscure 
references for DC aficionados to pick out. 

Battle Of The Superheroes! is a Season 3 episode 
that goes all-out with its Silver Age homages, 
complete with inter-dimensional imps and 
wacky talking animals. After battling a series of 
villains including Lex Luthor, Metallo, El Gar-
Kur, Mister Mxyzptlk and Toyman, Superman is 
infected with a Red Kryptonite necklace. Luthor 
secretly snuck the necklace to Lois Lane and 
the radiation from the Red Kryptonite makes 
Superman irrational and rage-filled. Batman 
must team up with Krypto the Super-Dog to 
hold off Superman until the effects of the Red 
Kryptonite wear off. 

The suit of armour that Batman dons to fend 
off the Red Kryptonite-addled Superman is 
taken from The Dark Knight Returns (more on 
that in a bit). The concept of Red Kryptonite 
is taken from TV series Smallville, in which 
this substance causes Superman to become 
erratic, emotional and makes him act on selfish 
impulses. 

Batman: The Dark 
Knight Returns (Part 2) 
(2013) 

The Dark Knight Returns, the seminal 1986 
graphic novel by Frank Miller that was one 
of the key forces in changing the direction 
of comic books in the mid-late 1980s, has 
remained a cornerstone of the Batman mythos 
even though Miller’s later works are of very 
questionable quality. The graphic novel was 
adapted into a two-part animated film, starring 
Peter Weller (RoboCop) as the voice of an 
elderly Batman. 
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The centrepiece of Part 2 is an epic throw-down 
between Batman and Superman, with the Man 
of Steel being dispatched by President Ronald 
Reagan to put an end to Batman’s unchecked 
vigilante activity. Batman teams up with Oliver 
Queen a.k.a. Green Arrow, now missing an arm 
and sporting a full beard. Green Arrow fires 
Kryptonite arrows at Superman to weaken him, 
while Batman dons a powerful armoured exo-
suit to go mano a mano with Superman. 

The Dark Knight Returns is one of the main 
points of reference for Batman v. Superman: 
Dawn Of Justice. The grizzled, veteran Batman 
with a stockier frame draws from his depiction 
in The Dark Knight Returns, as does his use of 
a full suit of robotic armour to fight Superman. 
It will be interesting to see how Batman v. 
Superman re-fashions this into a story of the 
duo’s first encounter, seeing as they’ve already 
known each other for years at this point in the 
graphic novel. Star City 2046, the episode of DC 
TV show Legends Of Tomorrow, also draws on 
The Dark Knight Returns, with Oliver Queen 
sporting a scraggly beard and a robotic arm. 

Justice League: War 
(2014)

This animated movie is based on the Justice 
League: Origin storyline from the comics, that 
was the foundation for DC’s comprehensive 
New 52 reboot in 2011. The event storyline 
known as Flashpoint (adapted into animated 
movie Justice League: The Flashpoint Paradox) 
wiped the slate clean and, in this story, the 
heroes of the Justice League, including Batman 
and Superman, meet for the first time. 

The story takes place against an invasion of 
Parademons, Darkseid’s troops. When Batman 
and Green Lantern first meet Superman, 
Superman believes the two are working with the 
Parademons and engages in fierce battle with 
them. As far as first meetings between Batman 
and Superman go, this one’s definitely of the 
‘hit first, ask questions later’ variety. Eventually, 
Batman, Superman, Green Lantern, Wonder 
Woman, Flash, Cyborg and Shazam form the 
Justice League. 

While some viewers enjoyed the film for its 
depiction of the heroes not getting along, the 
drastic changes in the characters’ personalities 
as part of the reboot did not sit well with others. 
Several elements of the New 52 will be carried 
over into the DC Extended Universe, including 
Wonder Woman’s reworked origins, wherein she 
is a demigoddess and daughter of Zeus, instead 
of being carved out of clay by her mother 
Hippolyta. 
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By Jonathan Sung
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With movies inspired by Marvel 
and DC comics flooding into 
cinemas all year, there’s little doubt 
that 2016 will be the Year of the 
Superhero. But what about their 
Asian counterparts?
Is the world ready to welcome an extraordinary league of Asian 
superheroes? We take a look back over the decades at the evolution of the 
masked superheroes, mutants and vigilantes of the East. 

The Super InfraMan
(中国超人, 1975, Hong Kong)
Produced by Shaw Brothers Studio in 1975 and inspired by the huge 
success of Japanese tokusatsu shows like Ultraman and Kamen Rider, 
The Super Inframan was China’s first superhero movie. It was penned 
by science-fiction writer Ni Kuang, who’s best known for penning the 
popular Wisely sci-fi Chinese novel series. Prior to his Best Actor wins 

at the Golden Horse and Hong 
Kong Film Awards, Danny Lee 
stars as Lei Ma, a high-ranking 
Science Headquarters officer who 
is transformed into the titular 
bionic kungfu superhero. Equipped 
with deadly weapons such as 
the Thunderball Fists, the solar-
powered red-and-silver-armoured 
Inframan is said to be mankind’s 
only hope against Demon Princess 
Elzebub, who plots to conquer 
Earth with her army of skeleton 
ghosts and various ferocious 
mutated humanoids.



The Heroic Trio & Executioners
(东方三侠 & 现代豪侠传, 1992 & 1993, 
Hong Kong)
Two decades after Inframan made his debut as Hong Kong’s first 
superhero, girl power took centre stage in The Heroic Trio. The late music 
and film icon Anita Mui, multiple award-winner Maggie Cheung and 
Tan Sri Michelle Yeoh made film history as a crime-fighting vigilante trio, 
respectively playing: Tung the Wonder Woman (or Shadow Fox in the 
English-dubbed film version); Chan Chat the Thief Catcher (or Mercy, 
short for Mercenary, in the English-dubbed film version); and Ching the 
Invisible Girl. In the first film, Ching starts out on the wrong side of the 
law, compelled by the mysterious subterranean supernatural Evil Master 
to steal newborn babies who are destined to be emperors. Shown the light 
by her female comrades, Tung and Chat, she eventually accepts her true 
role as a hero and strives to atone for the evil deeds she committed while 

under the influence 
of her former master. 
Together, the three 
femme fatales strive to 
use their abilities for 
the good of society. 
The sequel reunites the 
Heroic Trio in a dark, 
post-apocalyptic story 
set in a world ravaged 
by war, torn by social 
and political strife, and 
desperately short of 
uncontaminated water.

Black Mask & 
Black Mask 2: City Of Masks
(黑侠1996 & 2002, Hong Kong)
Inspired by Kato of the Green Hornet 
series, the domino-mask and chauffeur-
cap-wearing Black Mask is next in Hong 
Kong’s line-up of masked superheroes. 
Based on the adapted version of the 1992 
comic series of the same name by Li 
Chi-Tak and produced by Tsui Hark, the 
film and its sequel follow the adventures 
of Tsui Chik or Simon (played by Jet 
Li in the first film and Andy On in the 

second), a librarian who was a former 
test subject for a highly secretive 
super-soldier project and the 
instructor of a special commando 
unit dubbed ‘701’. The first 

film relates the backstory of Tsui 
Chik, who becomes almost invulnerable 

after having lost the ability to feel pain due to the super-soldier 
experimental surgery (sounds familiar, Deadpool fans?). He 

sets out to stop his fellow ‘701’ squad members, who have 
been warped by the experimental procedures into leaving 
a trail of destruction that extends beyond the control of 
the local police. In a departure from the original storyline, 
the sequel follows Black Mask as he goes in search of a 

geneticist who might be able to rid him of his unwanted 
powers. Along the way, he stops a mutative DNA bomb as 

well as defends himself against a group of human-animal hybrid 
professional wrestlers who are out to kill him in order to avenge one 

of their own.
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Silver Hawk 
(飞鹰, 2004, Hong Kong)
Returning to Hong Kong, our next masked 
heroine is played by the aforementioned 
Michelle Yeoh. In her second superhero 
outing, she plays Lulu Wong or Silver 
Hawk, a silver-masked and cloaked 
vigilante who rides a motorcycle, saves 
kidnapped pandas and stands in the way 
of criminal mastermind Alexander Wolfe, 
who is intent on using artificial intelligence 
chips to take over the minds of mobile 
phone users through the transmission of 
subliminal messages. As the new head of the police department, Rich 
Man (Richie Ren), her love interest and ally in the film, struggles with 
his own internal conflict: should he bring her to justice for her vigilante 
actions, or let her off on account of his affections for her?

Koi... Mil Gaya, Krrish & Krrish 3
(2003, 2006 & 2013, India)
From Hong Kong to India, the next masked superhero actually doesn’t 
make his appearance until the second installment of this acclaimed 
Bollywood three-part film franchise. The trilogy charts the story of three 
generations of the Mehra family, beginning in Koi... Mil Gaya, wherein 
Dr Sanjay Mehra dies in a car crash while his pregnant wife, Sonia, 
survives with injuries. As a result of this car crash, their son, 
Rohit Mehra (played by hunky heartthrob Hrithik Roshan) is 
born with some mental deficiencies. Stumbling upon his dad’s 
old computer, Rohit and his best friend, Nisha (Preity Zinta), 
summon aliens by accident. In their haste, the visiting aliens 
end up leaving one of their own behind by accident. 
Nicknamed Jadoo, which means ‘magic’, the alien 
is befriended by Rohit, Nisha and their friends. In 
turn, the alien uses his special powers, derived from 
sunlight, to enhance Rohit’s mind. By the end of the 
first film, Rohit marries Nisha. In the second film, 
their son, Krishna Mehra (also played by Roshan), is 
born with supernatural powers that he uses to help 
people. Eventually, he creates his superhero alter 
ego, Krrish, whose secret identity is known only to 
his grandmother and his true love, Priya (Priyanka 
Chopra). Widely regarded as Bollywood’s very 
first sci-fi film (and later film franchise), the 
trilogy went on to score multiple wins and 
nominations at all the major award 
ceremonies in India, including the 
Filmfare Awards, IIFA Awards, 
Screen Awards, etc.



Cicak-Man 1,
Cicak-Man 2: Planet Hitam &
Cicak-Man 3
(2006, 2008 & 2015, Malaysia) 

Our next superhero hails from across the Causeway! Malaysia’s Cicak-
Man, adapted from the Cicak-Man comic book created by Malaysian 
pop group KRU, has spawned three films to date. Like many of his 
Western counterparts, the film’s protagonist, Hairi Yatim (Saiful Apek), 
a lab worker who lives in Metrofulus, starts out as a total loser. After 
accidentally drinking some coffee contaminated by a virus-infected 
gecko, Hairi soon finds himself imbued with hilarious supernatural 
powers, such as sticking to walls, making chirping cicak noises and even 
devouring bugs. Tapping into his newfound abilities, Hairi becomes the 
Cicak-Man. With his trusty sidekick and best friend Danny (Yusry Abdul 
Halim), Hairi must now outwit and outlast various villains in the form 
of megalomaniacal Professor Klon (Aznil Nawawi), the irksome Ginger 
Boys (played by Adlin Aman Ramlie and AC Mizal) and sadistic assassin 
Rrama (Tamara Bleszynski), all while trying to impress and romance his 
lab partner, Tania (Fasha Sandha). In a surprising turn of events, 
the third and latest installment completely deviates from the original 
plotline, setting the new story seven years after the events of the second 
film and focusing on the rise of Man (Zizan Razak), a brand-new 
successor to Hairi.

Mercury Man
(2006, Thailand)

Move over, Tony Jaa, you’re certainly 
no match for Mercury Man, our next 
masked superhero from Thailand! 
Choreographed by Panna Rittikrai, 
who was also responsible for the 
breathtakingly amazing stuntwork 
on Ong-Bak, Tom-Yum-Goong and 
Born To Fight, this crusader tale from 
the Land of the Smiles begins with 
Chan (Wasan Khantaau), a Bangkok 
firefighter who, after being stabbed with 
an ancient Tibetan amulet, transforms 
into a superhero with super strength, 
increased agility and the ability to 
make great leaps. Believe it or not, the 
antagonist in this film is none other 
than Afghan terrorist Osama bin Ali, 

who wants the power of the Tibetan amulet to destroy the United States 
of America. Aided by the young female guardian of the amulet, Chan 
sets out to rescue his mother and transsexual sister (played by famed 
transsexual Thai kickboxer Nong Toom, credited as Parinya 
Kiatbusaba), who have been kidnapped by Osama and brought to the 
Royal Thai Navy base, where he plans to launch a rocket at a 
US Navy chemical weapon ship, as well as trigger suicide 
bombers spread throughout Thailand. As if that isn’t troublesome 
enough, Chan must also face Osama’s henchwoman, Areena, 
who has stabbed herself with a companion amulet and thus 
acquired the powers of extreme cold and ice: the perfect foil to 
his superpowers.
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Ra.One
(2011, India)
Our next superhero outing 
leads us back to India, where 
none other than Shah Rukh 
Khan a.k.a ‘King Khan’, 
winner of 14 Filmfare Awards, 
takes on the role of Shekhar 
Subramanium, a geeky game 
designer who tries to bond 
with his son, Prateek, by 
creating a video-game with 
the ultimate evil villain. 
Things go catastrophically 
wrong when Ra.One comes 
to life in the real world, 
intent on destroying Prateek’s 
virtual avatar, Lucifer. It’s up 
to Prateek and the game’s 
hero, G.One – also played by Khan – to save the world. With its 
impressive use of visual effects and 3D conversion, the film was 
highly regarded as a technological breakthrough for the Indian 
film industry. It was also one of the most expensive Indian 
films ever made at the time of its release, with a production and 
publicity budget of US$22 million. The film went on to win a 
number of awards celebrating its technical achievements.

The Red Eagle
(2010, Thailand)

So what if the West has People 
Magazine’s Sexiest Men Alive in 
the likes of Hugh Jackman, Chris 
Hemsworth and Ryan Reynolds 
headlining their superhero films? 
Here in the East, we also have one of 
the sexiest ever male sex symbols in 
the dreamy Ananda Everingham – 
once CLEO Thailand’s Hot Guy of 
the Month, whose past films include 
Shutter, Pleasure Factory, The Leap 
Years and The Coffin – cast here as 
titular masked vigilante Red Eagle 
(‘Insee Daeng’), a role 
originated by former 
’70s action star 
Mitr Chaibancha, 
who fell to his 

death from a helicopter while performing a stunt for 
the finale scene of 1970’s Insee Thong. In this modern-day remake, 
Everingham’s Red Eagle is envisioned as a hybrid of Zorro and Batman, 
a drunken loser by day and a masked hero by night, who, after a 
traumatic experience in the special forces that left a bullet in his brain, is 
a morphine addict who decapitates or mutilates corrupt politicians and 
gangsters with no qualms. Every time he kills, he leaves a name card that 
simply states: ‘The Red Eagle’. Hot on his heels are Detective Chart and 
Sergeant Singh, formidable assassin Black Devil, and the Matulee (a secret 
society), all determined to bring him down, dead or alive. And what’s a 
superhero film without a sexy love interest? In this case, aiding Red Eagle 
in his quest is Vasan Tienpradap (Yarinda Bunnag), a Harvard-educated 
geology expert and ex-fiancee of power-hungry Liberal Party leader Direk 
Damrongprapa (Pornwut Sarasin). 



Zokkomon
(2011, India)
Whoever said only hunky hunks and bodacious babes can be 
superheroes? Released by Disney World Cinema and written 
and directed by Satyajit Bhatka, Zokkomon challenges the norm 
with its casting of Darsheel Safary in the lead role as Kunal, a 
nine-year-old orphan boy pitted against his heartless uncle. 
Said scheming uncle is a schoolmaster who holds sway over a 
village of mostly ignorant and highly superstitious adults. He 
deliberately abandons Kunal at an amusement park far away, and 
promptly declares him dead in order to steal the boy’s inheritance. 
But the resilient lad makes his way back to the village, where 
he is believed by the village folks to be a returning ghost. This 
misunderstanding inspires a mysterious reclusive scientist, also banished by the town elders, to use 
lasers, optical equipment, costumes, megaphones and all sorts of ‘magic’ tricks to transform Kunal 
into Zokkomon, an avenging spirit who takes on his villainous uncle and the corrupt charlatans 
and swamis running the village. Kunal affectionately nicknames the scientist ‘Magic Uncle’, and the 
young boy proceeds to give hope to the children of the village, who have suffered long and hard 
under the tyrannical rule of abusive teachers and frightened parents. Apart from Safary, who shines 

in the lead role, veteran actor Anapam 
Kher deserves high praise for his 
versatile portrayals of not just the evil 
uncle, but “Magic Uncle” as well.

Notable Mention: 
HK Forbidden Super Hero
(2013, Japan)

He might not be your typical crime-fighting 
superhero, but high-school student Kyosuke Shikijo 
(Ryohei Suzuki) definitely deserves a mention here in 
our list of masked misfits, as a very effective and 
inventively humorous spoof on the superhero genre. Based 
on Ando Keishu’s six-volume manga Ultimate!! Pervert Mask, 
the ‘HK’ in the title actually stands for ‘Hentai Kamen’, which 
literally translate in Japanese to ‘Pervert Mask’. Bizarre enough 
for you? Well, it makes total sense since Kyosuke, born to a 
masochistic, tough-as-nails detective father and crazed S&M 
dominatrix mother, is the most talented member of Koyu High 
School’s martial-arts club but hides a secret fetish for wearing 
female underwear – which he discovers unlocks his ancestral 
pervert blood and leads to his hilarious transformation 
into his alter ego, ‘Pervert Mask’. His transformation comes 
complete with pervy superpowers that can defeat any 
wrongdoer, most of which involves destroying villains by 

shoving their faces into his skimpily-clad bulge, a la Borat, leaving very little to the imagination. 
With his new powers unleashed by the wearing of only used – not new! –  panties, Kyosuke 
sets about fighting crime while struggling 
with his inner pervert and trying to win 
the affections of his female classmate, Aiko 
Himeno (Fumika Shimizu). Things get 
more complicated when an evil karate club, 
led by the bizarre Ogane Tamao (Muro 
Tsuyoshi), tries to take over the school by 
enlisting the help of lecherous and heinous 
teacher Towatari (Ken Yasuda). 
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LADY

TAKE
CHARGE

Michelle Yeoh talks Aung San Suu Kyi, 
making it in Hollywood, being a Bond girl and… 
road safety? 
 
By Jedd Jong
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Yeoh added to her list of accolades when 
she was selected as the recipient of the 
Cinema Legend Award at the 26th Singapore 
International Film Festival. F*** was at the 
Grand Theatre in Marina Bay Sands, Singapore, 
for Yeoh’s In Conversation panel, during which 
she discussed her life and work. 

Yeoh hails from Ipoh, Malaysia, 
and as a child, had her heart 
set on becoming a ballerina. “I 
was told that I started dancing 
before I could walk,” she said, 
describing ballet as “one of 
the most important things in 
my life”. While studying at the 
Royal Academy of Dance in 
England, Yeoh suffered a spinal 
injury that put the brakes on 
a promising career in dance, shattering her 
dream. “Ballet can be very brutal on the body, 
so I don’t know what I’m doing in an action 
career,” she laughed. Yeoh recounted that she 
had stage fright while taking drama classes, and 
was always more comfortable with expressing 
herself through movement. She remarked that 
her professors would have “fallen over and died 
laughing” had they been told that Yeoh would 
become a well-known actress. 

After being crowned Miss Malaysia in 1983, 
Yeoh embarked on an acting career, making 
her debut in The Owl vs Bombo, which starred 
Sammo Hung and George Lam. She described 
it as a “typical action comedy film where the 
boys were the ones who did all the action and 
the girls were the damsels in distress waiting to 
be rescued”. For Yeoh, entering the Hong Kong 
film industry was a “baptism of fire”, especially 
since she grew up speaking Bahasa Melayu and 
English and was not fluent in Cantonese. She 
revealed that, during that period of Hong Kong 
filmmaking, complete screenplays were almost 
unheard of and all the actors would be speaking 
dummy lines that were dubbed over with the 
actual dialogue after the fact. 

Yeoh decided that she would like to try taking 
on action-centric roles. “It’s so similar to dance 
– choreography, rhythm, learning, then fighting 
a partner who’s able to do the whole [routine] 
with you,” she observed. Yeoh convinced the 
producers that she had “nothing to lose” and, if 
the experiment was a failure, they could always 
“stick [her] into the same box: long hair, damsel 

in distress”. Yeoh’s 
career took off 
and she had 
starring roles 
in films such as 
Yes, Madam and 
The Magnificent 
Warriors. After 
marrying mogul 
Dickson Poon in 
1987, Yeoh took 

a hiatus from acting, returning to the screen 
following the couple’s divorce in 1992. “I was 
very, very blessed that I could still go back into 
acting again,” Yeoh said, crediting the Hong 
Kong and Taiwanese media for sustaining 
interest in her career. 

Yeoh was encouraged by producer Terence 
Chang to attempt breaking into Hollywood in 
the ’90s. Police Story 3: Supercop, starring Jackie 
Chan and Yeoh, had been picked up for stateside 
distribution by Miramax and that was Yeoh’s 
way in. She spoke about navigating through 
a degree of condescension and scepticism, 
especially since Hollywood had little interest in 
the Asian film-going public at the time. When 
her command of the English language was met 
with surprise, Yeoh would quip, “It’s a 13-hour 
flight, so I learnt on the way.” Many of the 
people she held meetings with were also under 
the impression that Malaysia was somewhere in 
Japan. “It was like going back to kindergarten,” 
Yeoh said of the arduous process of proving 
herself in Hollywood. “It was important as well, 
I came to realise,” she admitted. “I became too 
complacent in Asia and it was good to give me a 
kick in the butt and say, ‘There’s so many things 

Michelle Yeoh 
has done it all. 

Over a career spanning 
more than 30 years, 
the actress has been 

crowned Miss Malaysia, 
been a Bond girl, 

kicked ass alongside the 
likes of Jackie Chan 
and Chow Yun Fat, 

and portrayed Nobel 
Peace Prize winner 
Aung San Suu Kyi.



for you to learn out there and you should open 
your eyes, be more humble, go there and start 
from Square One’.” 

Getting typecast was one of Yeoh’s fears and 
she has made a conscious effort to prove her 
versatility. “I’m an actress. I’m not an action 
actress,” she stated in no uncertain terms. She 
recounted how her Crouching Tiger, Hidden 
Dragon director Ang Lee was particularly 
peeved when he heard Yeoh referred to as an 
“action actress”. She called 
Crouching Tiger “one of 
my best films, one of my 
most painful films and 
one of the films that has 
done the most for my 
career”. Yeoh was candid 
about being grateful for 
the advances in computer-
generated imagery, since 
she has sustained more 
than her fair share of 
injuries for her craft. She also gave credit to her 
stunt team, saying, “I have the biggest respect 
for all the stuntpeople, men and women, 
because you all make us look so good.” Yeoh 
starred in the film Stuntwoman: The Story Of Ah 
Kam to highlight the contributions that these 
unsung heroes make to the film industry. 

When it comes to raising one’s international 
profile, being a Bond girl usually does the 
trick. Yeoh played Chinese agent Wai Lin in 
1997’s Tomorrow Never Dies, opposite Pierce 
Brosnan as 007. While some actors who’ve 
been part of a huge franchise would prefer to 
distance themselves from it, Yeoh is perfectly 
comfortable being known as a Bond girl and 
was upfront about that fact. “You’re part of a 
legacy that’s been around for 53 years – what 
is there to be embarrassed about?” She fondly 
recalled working with Brosnan, saying that 
he had “no ego” and was not afraid that Bond 
would get upstaged by his highly skilled 
Chinese counterpart. “We had fun and it wasn’t 
a competition,” she said of the process. “We 
had such a great time in front of the camera 
[and] behind the camera, because he was the 
best father, great husband, a good man – so we 
became good friends.” 

Among the causes Yeoh champions is that of 
road safety. Yeoh’s partner, Jean Todt, is the 
president of the Fédération Internationale 
de l’Automobile (FIA) and Yeoh is the global 
ambassador of the FIA Foundation’s Make 
Roads Safe initiative. She is an ardent advocate 
of the use of safety helmets and seatbelts – a 
touch ironic considering the stunt sequence 

in Tomorrow Never Dies that saw Wai Lin 
and Bond handcuffed to each other astride a 
motorcycle, sans helmets. Yeoh proclaimed that 
it was a cause she was passionate about, despite 
protests from her friends that “road safety is 
not sexy”. 

One of Yeoh’s most 
notable roles in recent 
years is that of Nobel 
laureate Aung San Suu 
Kyi in Luc Besson’s 
biopic, The Lady. 
Yeoh was adamant 
about securing the 
part when she heard 
that a film about Suu 
Kyi was in the works. 
She issued her agent 

this ultimatum: “If you like your job, go out and 
find me this role; it’s mine!” Yeoh revealed that 
there were two separate camps developing a film 
about the same subject matter, and she opted 
to go with English producer Andrew Harries, 
who had just come off the success of The Queen. 
Harries’ wife, Rebecca Frayn, had been working 
on the screenplay for eight years. While Suu 
Kyi was uncontactable because she was still 
under house arrest in Burma at the time, Frayn 
was able to meet with Anthony Aris, the twin 
brother of Suu Kyi’s late husband, Michael Aris.  

“It wasn’t a political story,” Yeoh said of The 
Lady. “It was really a love story – it should have 
been called The Lady And The Gentleman.” 
Yeoh described Suu Kyi as a woman who “went 
from being the mother of two to the mother of 
thousands overnight”, and expressed a desire 
to convey Suu Kyi’s personal struggles, past 
the image of her with which audiences would 
already be familiar. Besson’s directive to Yeoh 
was: “When I see you, I don’t want to see 
Michelle Yeoh anymore. I only want to see Aung 
San Suu Kyi.” To fulfil that, Yeoh studied hours 
of footage of Suu Kyi and learnt Burmese for 
the role. Yeoh said she found the brief flashes of 
intense sadness that could be glimpsed beneath 
Suu Kyi’s serene exterior during interviews to be 
both heart-rending and inspirational. 

Yeoh has worked with various prolific directors, 
and this writer asked her thoughts on Ang Lee, 
Luc Besson and Danny Boyle. Yeoh called all 
three “masters of their craft”, saying, “They are 
perfectionists and they are relentless and, at 
the end of the day, you are exhausted, because 

they take you on the highs and lows.” She 
recounted how Sunshine director Boyle locked 
the cast away in a dormitory so they would 
be convincing as a crew on a long-term space 
mission. Yeoh was originally offered the part 
of the ship’s captain, Kaneda, which eventually 
went to Hiroyuki Sanada. It was the only role 
written for an Asian actor. “First of all, I don’t 
want to die so quickly,” she joked. Yeoh reasoned 
with Boyle that, in the future, the space race 
would be “open to all” and suggested that more 
than one Asian character be on the Icarus II 
crew. Boyle relayed her opinion to screenwriter 
Alex Garland, who rewrote the part of the 
ship’s biologist for Yeoh. “I love working with 
directors who have vision, but they’re not afraid 
to be corrected,” Yeoh noted. 

“Ang Lee is a detail maniac,” Yeoh proclaimed. 
She recalled how the director personally 
oversaw the casting of the extras, because he 
was conscious that the poor performance of a 
background actor could subconsciously pull 
the audience out of the movie. When she was 
having dinner with Lee and his wife Jane, the 
director would be talking to himself, running 
scenes in his head. “They can’t think of anything 
else,” Yeoh said of the best directors. 

Similarly, Besson was focused on the making 
of The Lady and instructed that nobody talk to 
him about anything else during the production 
period, even though he runs mega-production 
company EuropaCorp. Yeoh said that, because 
Besson’s concentration was so undivided, he was 
not preoccupied with anything peripheral to 
actually shooting the film, and the cast and crew 
ended up eating “exactly the same buffet every 
night”.

Yeoh has never been one to be confined to 
her comfort zone. “I think life should be 
challenging. Life is a learning process, it has to 
challenge you.” Yeoh has spent her entire career 
facing her fears. “It’s terrible – I get stage fright, 
I’m claustrophobic, I have a fear of heights, 
I’m no action hero!” she exclaimed candidly. 
Among the projects she undertook knowing 
that there would be hardship involved was Far 
North, which was filmed in the Arctic tundra. 
Yeoh also recently played a villainous role in the 
form of North Korean sleeper agent Mei Foster/
Li-Na in TV show Strike Back. “It’s something 
I haven’t played before and sometimes I have 
to do things like that,” she said. However, there 
is one thing Yeoh is adamant on never doing. 
“Nudity,” she answered immediately. “There are 
too many little ones out there, and my parents – 
I don’t think they want to see that. I don’t think I 
can handle it, that’s the short answer.”
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ET TU,
BROTHER?

Joel Coen and Ethan Coen take audiences 
back to 1950s Hollywood with HAIL, CAESAR!, 
their latest comedy that both sends up and 
celebrates the Golden Era of movie-making



68

Joel Coen (JC): About 15 years ago, around 
about the time we first started working with 
George Clooney, we had the idea for Hail, 
Caesar! and we mentioned it to him. He loved it 
even though, at that time, it was little more than 
a pitch about a knuckleheaded matinee idol 
who’s making a biblical epic with the tantalising 
working title, Hail, Caesar!.

He then started sort of announcing it as the next 
movie we were going to make together, even 
though, at that point, we didn’t really have any 
intention of making it. It was sort of a thought 
experiment. And then, we decided a couple of 
years ago: let’s sit down and try and write it.

You write this script with all of these 
different films within your film – biblical 
epic, a Western, a musical and you even have 
synchronised swimming – and then, all of a 
sudden, you’ve got to film it…

Ethan Coen (EC): [laughs] And then you’ve got 
to film it.

JC: That’s always the problem. [laughs] We write 
it and then we go, ‘Oh, God, now we have to 
film it.’ No, that’s true.

What was is like filming the different scenes?

JC: Filming the scenes for the films within the 
film was a huge logistical challenge. Every week, 
it was a different movie. Usually, what you can 
do is, with the art department or the wardrobe 
department or special effects, [they’re] all geared 
up to do the same thing over the course of one 
movie. 

If it’s a Western, you have to have wranglers 
and horses, and the crew and the production 
facilities are geared towards taking care of the 
problems you need for that kind of a movie. 
But, if you’re doing all of these different things 
– where one week it’s the Western and the next 
week it’s something else – then we don’t need 
the wranglers anymore, but we have to find a 
tank and synchronised swimmers and figure out 
how to light it.
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Which one of the films in Hail, Caesar! would 
you turn into a real film?

JC: Ethan was saying the singing cowboy flick.

EC: The singing cowboy. Definitely not the 
water ballet – we had enough of that. [laughs]

Did you write the film with specific actors in 
mind?

EC: George Clooney’s part was. Josh Brolin, 
even though we had done two movies with him, 
we weren’t particularly thinking of him until 
we finished and looked at that character and 
thought, ‘Okay, Josh could do this.’

JC: With Tilda Swinton, we had the idea for that 
character and then we thought, ‘Okay, Tilda 
could play that’, as opposed to thinking, ‘What 
do we write for Tilda?’ 

With Scarlett Johansson, no, but we do know 
Scarlett. Once we came up with the idea of 
doing the swimming thing, we very much 
wanted Scarlett to do it, because we thought 
she would be very funny in that. Same thing 
with Ralph Fiennes. Alden Ehrenreich, who is, I 
think, really fantastic in the movie, we just met 
in an audition. He came in and read that scene.

They all had to have pretty specific skills. How 
did you know Channing Tatum can dance like 
Gene Kelly?

JC: We knew Channing could dance; he hadn’t 
tap-danced before, that’s true. But he’s done a lot 
of dancing. He’s a good dancer. We were fairly 
confident he would be able to learn how to tap.

Did Alden do the lasso during the audition?

JC: No, he auditioned doing the scene that he 
does with Ralph Fiennes during the movie – the 
scene where he can’t get the line out.

Is Hail, Caesar! your love letter to classic 
movies from the 1950s?

When did you 
come up with 

the idea for
the film?



JC: Yeah, certainly Hail, Caesar! comes out of a 
love of movies that have come before. Part of the 
appeal of doing this story was being able to take 
little samples from bygone genres. It’s part of the 
fun of doing it.

Tell us about the kidnappers who happen to 
be writers and communists…

EC: It’s a story thing. They are idealists. 
They’re misguided, but they’re right – they 
are the ideal opposite, the polar ideal from 
the main character, yeah, but again it comes 
out of thinking about interesting characters 
that fit into a place in the story, as opposed to 
expressing a viewpoint of ours.

But is there some commentary running 
through there? You show the studio system 
and touch on the communist witch-hunt in 
Hollywood. Is that always an aim, even with 
comedy?

EC: Well, yes, in a way, it’s all a big stew of not 
entirely sorted-out ideas about different things. 
[laughs]

JC: Yeah, you may be crediting us with more 
logical and coherent calculation than actually 
goes into it.

EC: The political thing is not so much an 
interest in communism, per se. We established 
this premise: movie star kidnapped off a set 

for ransom, big studio that has a lot of money 
invested in it, so they’re on the hook for the 
ransom, and this guy who’s the sane person in 
this crazy studio world, who’s played by Josh 
Brolin, and okay, who are the bad guys? Who 
has kidnapped this person? It would naturally 
be the people with the ideology that’s totally 
opposed to this good, Catholic, capitalist 
person. In 1951, that would be commies, so it 
comes out of a story imperative, as opposed to a 
political or philosophical imperative.

Have you guys ever needed an Eddie Mannix-
style fixer on set?

JC: Not like Eddie Mannix is a fixer.

EC: Yeah, nothing that juicy. Nothing 
scandalous, no.

The studio system clearly had its drawbacks, 
especially for the actors under contract, but it 
was also a huge resource for filmmakers in the 
time this movie is set. Would you guys trade 
places with, say, Billy Wilder?

JC: That’s a good question! It is a weird trade-
off, yeah.

EC: These days we have more sophisticated 
technology; most obviously there’s computer-
generated stuff to solve production problems, 
but then they had the studio system. They 
had like an army of really skilled technicians 
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and craftsmen, which is beyond what you can 
muster now in a practical way, on most movies.

JC: There’s the technical part, and then the other 
part of it is, you think, ‘Would you have thrived 
in a system like that?’ It’s impossible to actually 
think yourself into that, because we’re a product 
of the age we grew up in, and to think whether 
or not you could thrive in an age when you 
didn’t, it’s hard to know, but there are seductive 
things about it. 

You know, the fact that there was this sort of 
beautiful machine to make movies, and also 
just the fact that these guys who were active 
then, directors that directed then, would make 
40 or 50 movies in a career. That never happens 
anymore. 

They’d go from one to the other to the other, 
so the amount of work you could do was 
always changing and stimulating. But, on the 
other hand, it was very different in terms of 
the control of the studios then, and what we’re 
sort of used to. I don’t know. It’s an impossible 
question, but it’s an interesting one.

Do you shy away from the studio system as it 
exists today?

EC: Well, we’re part of it, and we’re not. We 

don’t develop scripts at the studio, and we’re not 
subject to their input on basically pretty much 
anything. We present finished scripts and a 
budget and a cast to the studio, which is, for us, 
kind of a finance thing. Often, it is a studio that 
finances our movies, but that’s not unusual. A 
lot of people work that way with studios. And, 
sometimes, our movies are financed outside the 
studios.

Are you drawn to characters like Eddie 
Mannix who have to take the burden of 
everyone else’s problems? You often have a 
character like that in your films…

EC: Do we?

JC: Yeah, well we were thinking about it a 
little bit that way, but kind of unique to this 
movie. One of the things that made this sort 
of appealing to us was the fact that the movie 
studio is making a movie about Jesus Christ, 
and what did Jesus do? He took the sins of 
other people on his shoulders. That was sort 
of an amusing parallel to us. But I don’t think 
characters in our other movies are exactly the 
same thing. Michael Stuhlbarg had a lot of 
problems (in A Serious Man) but they were his 
problems. 



Is there a common thread running through all 
of your films?

EC: Not that we’re aware of. I mean, if we were 
aware of something we were repeating, we’d try 
to do something different. So, to the extent that 
there is something in common in our movies, 
it’s in spite of our efforts!

You’ve been nominated for an Oscar for 
Bridge Of Spies and you’ve given Clooney a 
script too. Does your writing process differ 
when writing for other directors?

JC: Yes.

EC: Very much! Though those are two different 
things. The script that Clooney is going to do is 
something that we wrote literally…

JC: … thirty years ago.

EC: Yeah, it was a long time ago.

So that was one of your first screenplays?

EC: Yes. And, with Bridge Of Spies, we were 
hired to re-write something that already existed, 
which is more the norm. We have actually done 
several writing jobs and, usually, they’re in that 
form. And the approach is that, when we’re 
hired to do something, you have a mandate to 
do it a certain way, usually for a certain director, 
and that’s what you do. You’re not doing it for 
yourself. We’re not thinking about how we 
would do it.

JC: You’re trying to figure out what the director 
is looking to do, what he’s looking to get in 
the script and what he wants you to sort of 
accomplish in the story or in the writing, and 
serve that, whatever those ideas are. I mean, it’s 
a lot of fun to sort of think about it that way, but 
it’s a little bit different.

How much fun did you have with the film 
references in Hail, Caesar!? Did all that take a 
lot of research?

EC: There were certain things we knew, 

not from research per se, but from a sort of 
acquaintance with Hollywood history like 
one has. But no, we didn’t do research. There 
was no research, not until the point when, 
having written the script, you want to do very 
specific research to kind of generally figure out 
production problems. You see how other movies 
did certain things, technically. On our part, 
research consisted of that.

How long did it take to research how to 
rebuild the ’50s film industry?

JC: There’s a lot of research done by every 
member of the department, in terms of the sort 
of texture of the movie, from an art department 
point of view and from all those different 
perspectives. You know, how do you create 
that world’s point of view on an actual movie 
set? That’s quite extensively done, but I think 
you were talking more about like, ‘What were 
Eddie Mannix’s problems?’ Like, there’s one in 
particular in the movie that is taken from real 
life that we just happened to know about, which 
is that Loretta Young did manage to engineer 
the adoption of her own daughter. That’s true. 
The rest of it is almost just kind of generic 
movie-star scandal stuff that he’s dealing with.

Does Hail, Caesar! show your nostalgia for 
that 1950s era in Hollywood?

JC:  Well, we didn’t live through that era so 
we can’t be nostalgic about it and the movie 
is, by design, a rather romanticised version of 
Hollywood in the 1950s but there’s an aspect 
of how movies were done there, the idea of a 
factory for making movies; the machine for 
making movies that was such a beautifully 
designed thing that there is an element of not 
nostalgia but affection and admiration for it, I 
think. I’m not quite sure how we would have 
functioned in that kind of environment but 
it’s kind of impossible to put yourself, with a 
modern sensibility, back years into that kind of 
context. But certainly it’s a very affectionate look 
at that kind of filmmaking – it’s not what we do, 
but it’s a very affectionate look at it.

Hail, Caesar! opens on 10 March 2016.
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THE SONGS WE SANG
It will bring a sentimental tear to the eyes of anyone who grew up 

listening to xinyao, and maybe even a few who didn’t…

GODS OF EGYPT

HAIL, CAESAR!

IN THE ROOM

KUNG FU PANDA 3

LONDON HAS FALLEN

RACE

RIDE ALONG 2

THE BROTHERS GRIMSBY

THE GIGOLO 2

THE KID FROM THE BIG APPLE

THE YOUNG MESSIAH

TRIPLE 9

TRUTH

ZOOLANDER 2

ZOOTOPIA

AND MORE...

R E V I E W S  A N O N Y M O U S
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If there’s one constant throughout most ancient 
deistic ancient mythologies, it’s that the gods 
have always got to drag poor mortals into their 
epic struggles. The god Osiris (Brown) is about 
to pass the crown to his son Horus (Coster-
Waldau), the god of the sky. Osiris’ jealous 
brother Set (Butler), the god of the desert, 
crashes the coronation and snatches the crown 
from himself, gouging out Horus’ eyes and 
stealing Horus’ companion Hathor (Yung), the 
goddess of love, for himself. Bek (Thwaites), 
a streetwise mortal, is hopelessly in love with 
Zaya (Eaton), who is forced to be a servant 
to chief architect Urshu (Sewell). Zaya gives 
Bek the plans to Set’s secret vault, and Bek sets 
about breaking in to steal Horus’ eye and return 
it to the god. Weakened and in exile, Horus 
reluctantly teams up with Bek, travelling to the 
domain of his grandfather Ra (Rush) the sun 
god to request that Horus’ powers be restored. 
Horus and Bek must call upon the expertise of 
Thoth (Boseman), the god of wisdom, to answer 
the riddle of the Sphinx and defeat the power-
mad Set. 

If you saw the trailers for Gods of Egypt and 
thought “gee, this looks ridiculous”, you aren’t 
alone and you aren’t wrong. This fantasy flick 
overflows with gratuitous and consistently-
unconvincing computer-generated imagery. 
The best thing that can be said about it is, well, 
it’s colourful. The plot point of gods falling 
from grace is faintly echoed by the way director 
Alex Proyas’ own career has tumbled. The 
once-promising helmer of The Crow and Dark 
City eventually went from that to I, Robot, to 
Knowing, to now this. Clash of the Titans but 
with ancient Egyptian deities is a fun premise 
on paper, but Gods of Egypt entirely lacks the 
resources to pull this off, even with a $140 
million budget. Screenwriting duo Matt Sazama 
and Buck Sharpless, whose less-than-inspiring 
credits comprise Dracula Untold and The Last 
Witch Hunter, spin a story that comes off as 
derivative. Despite referencing specific elements 
of ancient Egyptian mythology, the characters 
lack any defining identity of their own. 

GODS OF 
EGYPT

Genre: Action/Fantasy  Director: Alex Proyas  Cast: Nikolaj 
Coster-Waldau, Brenton Thwaites, Gerard Butler, Elodie Yung, 
Chadwick Boseman, Courtney Eaton, Bryan Brown, Rufus Sewell, 
Geoffrey Rush  Run Time: 126 mins  Rating: PG13 (Some 
Violence)  Opens: 25 February 2016

Gods of Egypt has come under fire for its 
whitewashed casting – this is a film drawing 
on African mythology that features a 
predominantly white cast. Both director Proyas 
and studio Lionsgate have issued apologies 
for not considering a diverse cast, while also 
trucking out the expected “but it’s a fantasy 
film” defence. Yes, this is a silly, ultimately 
inconsequential movie, but what it sadly 
demonstrates is that even in 2016, white actors 
who are B-listers at best are preferred over 
actors of other ethnicities. Boseman has said he 
is thankful that as someone of African descent, 
he gets to portray the god of wisdom Thoth, 
but also conceded in the same interview that 
“people don’t make $140 million movies starring 
black and brown people.” Thoth is assisted by 
an army of duplicates of himself, so there’s a sad 
joke about how that evens the scales somewhere 
in there. 

Coster-Waldau, best-known as Jamie Lannister 
on Game of Thrones, is a passable brooding 
hero. Thwaites, playing a character who’s 
essentially Disney’s version of Aladdin, is almost 
insufferably bland and frequently annoying. The 
stabs at buddy movie banter between Horus and 
Bek generally fall flat. Model/actress Eaton, who 
played Cheedo the Fragile in Mad Max: Fury 
Road, matches Thwaites in her woodenness. 
The relationship between Bek and Zaya is 
meant to be one worth charging the gates of the 
underworld for, but it really couldn’t be any less 
compelling. As the other main female character 
in the story, Yung fares only slightly better, 
Hathor serving primarily as further motivation 
for Horus to seek vengeance against Set. 
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Butler chomping the scenery as a snarling 
villain consumed with absolute domination is, 
at least, slightly more interesting than Butler 
playing a generic action hero, or trying his hand 
at romantic comedy. Rush’s appearance as Ra 
feels like a cut-rate version of Anthony Hopkins 
as Odin in the Thor movies, like a doctor-
ordered dosage of prestige. It is somewhat 
amusing to see the Oscar-winner battle what 
can only be described as, forgive our crassness, a 
gargantuan cosmic toothed anus. 

Gods of Egypt is quite the misguided 
enterprise, at once extravagant and hollow. 
Any inventiveness its visuals might possess is 
undercut by the phoniness of it all. For example, 
while it certainly sounds cool to have all the 
gods stand nine feet tall, this “reverse-Hobbit” 
effect makes it seem like they’re never actually 
occupying the same space as the mortals they’re 
interacting with. You’re tired of reading this 
comparison, we’re tired of writing it and it’s a 
disservice to video games, but this movie looks 
like a video game. While Gods of Egypt feels 
like it’s going to be so bad it’s good and there is 
a fair amount of unintentional hilarity to take 
in, everything eventually blurs together and it’s 
more effort to endure than it’s worth. 

Summary: Between the CGI mucilage, flat 
acting, uninspired story and a once-promising 
director just giving up, Gods of Egypt is an 
ungodly mess. 

Jedd Jong



The Coen Brothers peel back the curtain on 
the turning cogs of the ’50s Hollywood studio 
system machine in this comedy. Eddie Mannix 
(Brolin) is a fixer employed by Capitol Pictures, 
who has to ensure that celebrities’ dirty laundry 
remains in the hamper. When Baird Whitlock 
(Clooney), the star of blockbuster Biblical epic 
Hail, Caesar!, is abducted, it’s up to Mannix to 
procure the $100,000 ransom and rescue the 
actor. Hobie Doyle (Ehrenreich), another of 
Mannix’s clients, is a ‘singing cowboy’ actor who 
is cast in a period drama helmed by prestigious 
director Laurence Laurentz (Fiennes) in the 
studio’s attempt to push him as a big star. He is 
drawn into Mannix’s mission to find Whitlock. 
Other figures working on the Capitol Pictures 
soundstages include actress/synchronised 
swimmer DeeAnna Moran (Johansson) and 
song-and-dance man Burt Gurney (Tatum), 
who harbours a dark secret. 

At the time of writing, Hail, Caesar! has an 82% 
score from film critics but only a 45% audience 
score on review-aggregating site Rotten 
Tomatoes. The Coens’ tribute to ’50s Hollywood 
is certainly geared towards cinephiles and packs 
in plenty of nostalgic period detail, with many 
homages to the tropes and styles of that era’s 
movie-making business. There’s a freewheeling 
frivolity to the film that might alienate those 
unfamiliar with the historical context in which 
Hail, Caesar! is set. There are Easter Eggs and 
references galore, most of which were lost on 
this reviewer. In addition to drawing on the 
films of Old Hollywood, the Coens reference 
their own back catalogue: the fictional Capitol 
Pictures studio also featured in Barton Fink. 

The Coens have written and directed some 
startlingly bleak black comedies and, in 
contrast, Hail, Caesar! is a frothy and frolicsome 
enterprise. By having the main character be a 
studio fixer, whose job it is to keep everyone 
in line and on brand, the Coens have the 
opportunity to satirise the iron grip the Old 
Hollywood studio system had on its contract 
stars. We do get some of that, to be sure, but the 
film favours silliness over bite at every turn. 

HAIL, 
CAESAR!

Genre: Comedy  Director: Joel Coen, Ethan Coen  Cast: 
Josh Brolin, George Clooney, Alden Ehrenreich, Ralph Fiennes, 
Jonah Hill, Frances McDormand, Tilda Swinton, Scarlett 
Johansson, Channing Tatum  Run Time: 106 mins  Rating: PG  
Opens: 10 March 2016

Because of the clout the Coens have built up 
over their career, they have access to some big 
names and many of the cast members in Hail, 
Caesar! are returning Coen Brothers alumni. 
Eddie Mannix is a fictionalisation of the real-life 
Hollywood fixer-turned-producer of the same 
name. Brolin captures the character’s strong 
work ethic and is a reliable straight man of the 
‘comically serious’ variety, trudging through 
the over-the-top shenanigans that occur 
throughout the film. In O Brother, Where Art 
Thou?, Intolerable Cruelty and Hail, Caesar!, 
Clooney plays characters who aren’t too bright, 
forming the so-called ‘numbskull trilogy’. Here, 
Clooney’s Baird Whitlock is modelled after Kirk 
Douglas, his character in the film-within-a-film 
being a Roman centurion who is eventually 
moved by the power of Jesus Christ. Clooney’s 
lackadaisical charm shines through; he is clearly 
very comfortable working with the Coens. 

A selection of famous faces pop up in extended 
cameos that could be described as gratuitous 
if one wasn’t in a particularly charitable 
mood – but we’ll be darned if the casting isn’t 
spot-on. Swinton hams it up in a dual role 
as rival gossip columnists who happen to be 
twin sisters. Frequent collaborator Frances 
McDormand is a film editor who has a scarf-
related mishap and Jonah Hill shows up as 
a surety agent. Johansson plays an Esther 
Williams-esque actress and participates in a 
lavishly choreographed synchronised swimming 

sequence. Her character is perceived as sweet 
and elegant, when she’s actually a surly, irascible 
chain-smoker. Tatum is absolutely hilarious 
here, while also getting to show off some very 
fancy footwork in a tap number that’s a tribute 
to Gene Kelly. Ehrenreich may not be as well-
known as his co-stars, but he’s plenty likeable as 
the unrefined singing cowboy who has his life 
taken over by the studio.

Hail, Caesar! is plenty of very broadly played 
fun and is sure to appeal to viewers who have an 
affinity with the movies of ’50s Hollywood and 
the behind-the-scenes gossip that accompanied 
them. Alas, it’s far from the Coens’ sharpest 
material and there are instances when they 
seem to be caught up in the minutiae and get 
a little carried away with their elaborate odes 
to this bygone era of filmmaking. This can be 
viewed as something of a companion piece to 
Trumbo, set against the same political climate 
in Hollywood but played straight, natch. If it’s 
nostalgia, whimsy and a couple of intricately 
staged musical numbers that you’re after, the 
Coens have got you covered. 

Summary: A light-hearted romp through 
’50s Hollywood, Hail, Caesar! is packed with 
loving homages but does play a little too ‘inside 
baseball’ for non-initiates to get into. 

Jedd Jong
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Even though the film has been widely publicised 
as Singapore’s first erotic film, director Eric 
Khoo insists his latest directorial effort, In The 
Room, is not all about the sex, but is instead an 
ode to the national cultural trends, landmarks 
and pop music of Singapore. In his words, it’s 
“a look at Singapore through the decades, a 
homage to the country”. 

Dedicated to late horror writer Damien Sin, 
who wrote the bestselling Classic Singapore 
Horror Stories book series as well as Khoo’s 
career-launching Mee Pok Man, the film is an 
anthology of short stories, each set in a different 
era and centred on themes of love and lust. 
All the action takes place in Room 27 at the 
fictional Singapura Hotel.

In a nutshell, the six vignettes are: Rubber, a 
black-and-white short that focuses on a British 
expatriate (Daniel Jenkins) taking leave of his 
Chinese companion (Koh Boon Pin) on the 
eve of the Japanese invasion of Singapore in 
the 1940s; Pussy, a colourful, loud and campy 
comedic segment in which a mistress of the sex 
trade (Josie Ho) imparts advice to her buxom, 
ditzy ingénues on how to dominate men and 
reduces a virile triad leader to a pathetic mess; 
Listen, in which melancholic writer Sin (Ian 
Tan) navigates the rowdy, psychedelic chaos 
of a 1970s New Year’s Eve sex orgy and meets 
sweet, young chambermaid Imrah (Nadia AR) 
in a bittersweet love story that was just not 
meant to be; Change, which centres on Thai 
transgender woman Noi’s (Netnaphad Pulsavad) 
last intimate night with her lover (W. Leon 
Unaprom) before she goes under the knife to 
complete her transition;  Search, a final tryst in 
a torrid affair between married Japanese woman 
Mariko (Show Nishino) and her Singaporean 
lover Boon (Lawrence Wong), who yearns for 
more of an emotional commitment than she is 
prepared to offer; and lastly, First Time, a tale 
of unrequited love and lust between Seo Yun 
(Choi Woo Shik), a Korean nymphomaniac in 
search of her elusive orgasm, and Min Jun (Kim 
Kkobbi), her virgin male best buddy who has 

IN THE 
ROOM

Genre: Drama / Erotic  Director: Eric Khoo  Cast: Koh Boon 
Pin, Daniel Jenkins, Josie Ho, Ian Tan, Nadia AR, George, Young, 
Netnaphad Pulsavad, Wasurat Unaprom, Show Nishino, Lawrence 
Wong, Choi Woo Shik, Kkobbi Kim  Run Time: 104 mins  
Rating: R21 (Sexual Scenes)  Opens: 25 February 2016

been secretly nursing a crush on her for the 
longest time.

Despite Khoo’s best intentions to conceptualise 
the film as a poignant omnibus of interwoven 
tales of heartache and loss, doomed to repeat 
themselves in the confines of the same non-
descript hotel room over decades of our local 
history, the execution clearly falls short. The 
focuses more on style over substance, resulting 
in what can best be summed up as an artistically 
perfect take on soft-core erotica, which 
presumably is what Khoo intended it to be. 

While production designer Arthur Chua and 
costume designer Meredith Lee clearly shone 
in their stylistic approaches to the evolving sets 
and costumes that demarcate the film’s changing 
eras, the same cannot be said, sadly, for the rest 
of the production. 

Unlike his far more successful previous outings 
in the critically acclaimed 12 Storeys and even 
his short segment Cinema in 7 Letters, anything 
resembling cohesion between the six short 
stories in this film is severely lacking. To say
that they are strung together by a common 
theme of love and lust, and that they all 
happened within the same hotel room, feels 
flimsy at best, and contrived at worst. Had the 
six disjointed stories taken place in six different 
hotels spread across various countries, it would 
not have made any difference to the overarching 
storyline of the film. 

In fact, the addition of the superfluous subplot 
of Sin becoming a voyeur spirit after he dies 
– fleeting in and out of the latter half of the 
stories, pining for his missed chance at love with 
an ageing Imrah, leering at Noi mid-coitus with 
her lover, commiserating with the heartbroken 
Boon and coaxing Seo Yun into the throes of 
ecstasy – feels jarringly out of place, as if it was 
deliberately written in as an attempt to connect 
the latter three stories to the first half of the film. 
 
By the end of the film, the Singapura Hotel has 
deteriorated from its glorious heyday to become 
a dilapidated ruin – it serves, coincidentally, 
not only as Khoo’s metaphor for the festering 
and fading away of the many relationships 
that took place within the hotel’s walls, but 
also as a representation of the audience’s great 
expectations, which wane as the film progresses 
from story to story.

Summary: To use a sexual metaphor, In The 
Room could be described as a night with a 
gorgeous high-class social escort who – while 
remarkable in her beauty, oozes with alluring 
sensuality and knows just how to hit the right 
G-spots in the boudoir – unfortunately lacks 
in emotion and soul, leaving one empty and 
longing for more at the end. 

Jonathan Sung
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The rotund, ever-enthusiastic harbinger of 
awesomeness himself, Po (Black) the Dragon 
Warrior, has returned to deliver swift justice and 
wolf down dumplings in the third instalment 
of the Kung Fu Panda series. The fiendish spirit 
warrior Kai (Simmons), who formerly fought 
alongside Master Oogway (Kim), is intent on 
capturing the chi of all the kung fu masters 
throughout the land, imprisoning them within 
jade amulets. In the meantime, Master Shifu 
(Hoffman) announces his retirement and tasks 
Po with training the Furious Five, comprising 
Tigress (Jolie), Viper (Liu), Monkey (Chan), 
Mantis (Rogen) and Crane (Cross). While 
Po struggles with his new responsibilities, his 
biological father Li Shan (Cranston) arrives to 
take his long-lost son to a secret panda village. 
This incites the jealousy of Po’s adoptive father 
Mr. Ping (Hong). When Kai has his sights set 
on the panda village, Po must transform his 
ungainly kin into a fearsome army to defeat 
their powerful foe. 

It can be said that 2008’s Kung Fu Panda was 
something of a turning point for Dreamworks 
Animation, eschewing excessive popular culture 
references (but still keeping an all-star voice 
cast) in favour of something more character-
driven, drawing upon Chinese culture for 
design and story elements. Kung Fu Panda 
3 retains much of what made the first two 
films appealing: it’s breath-taking to look at, 
the characters are loveable and it’s heartfelt. 
However, true poignancy seems just out of 
the movie’s grasp, and the philosophy being 
dispensed doesn’t go much deeper than “believe 
in yourself ”. Also, even though the stakes seem 
pretty high, with an immortal villain going after 
all the kung fu masters in the land, the sense 
of devastation is insufficient. These films have 
to strike a balance between depicting battles 
against evil and kid-friendly goofing off. The 
scales are ever so slightly uneven here. 

What’s great about Po is there are still lessons for 
him to learn and challenges for him to conquer; 
he might have come a long way but there’s still 

KUNG FU 
PANDA 3

Genre: Animation  Director: Jennifer Yuh Nelson and 
Alessandro Carloni  Cast: Jack Black, Angelina Jolie, 
Dustin Hoffman, Kate Hudson, Jackie Chan, Seth Rogen, 
Lucy Liu, David Cross, James Hong, Randall Duk Kim, 
Bryan Cranston, J.K. Simmons  Run Time: 95 mins  Rating: G  
Opens: 10 March 2016 
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a distance to go yet. This film delves into Po’s 
crisis of identity: he’s been raised by a goose 
his whole life, but then his actual dad enters 
stage left and introduces him to a whole village 
of pandas he’s never known. What does this 
make Po? It’s roly-poly slapstick first and depth 
second, but it counts for something that the 
filmmakers have figured out a way to keep Po’s 
character from reaching a comfortable plateau. 
Black wears the role like a second skin and Po’s 
earnestness, fanboy attitude and moments of 
self-doubt are traits many viewers identify with. 

Kai has all the makings of a formidable villain, 
but something’s missing and this reviewer 
can’t quite pinpoint what. As the series’ first 
supernatural baddie, he’s easily the most 
powerful of the foes Po and company have faced 
off against. Simmons does a decent gruff bellow 
and the character design is physically imposing. 
In terms of impact, he is perhaps on par with 
Tai Lung from the first film but lacks the almost 
unsettling menace of Kung Fu Panda 2’s Lord 
Shen. His motivations are also significantly less 
developed than those of the afore-mentioned 
previous antagonists. 

Cranston contributes an affable warmth to 
the part of Li Shan, with a “dopey dad” vibe 
that brings to mind his role as Hal in Malcolm 
in the Middle. The conflict between Po’s two 
dads seems like a stronger driving force for 
the story than the oncoming threat of Kai’s 
attacks. Ping’s initial suspicion of Li Shan and 

how he comes to terms with the fact that Po’s 
biological father is back in his life is both funny 
and touching, giving Hong a little more to do 
than just be the fussbudget. Of the Furious Five, 
Jolie’s Tigress gets the most screen time and the 
team’s resident stoic gets to show a little bit of a 
soft side as she bonds with a little panda girl. It 
seems like Mei Mei, a panda who has amorous 
designs on Po, was originally given more to do 
in the story. As it stands, the character is largely 
inconsequential. Perhaps it stems from the re-
casting of the role, with Rebel Wilson replaced 
by Kate Hudson due to scheduling conflicts. 

The martial arts sequences choreographed by 
animator Randolph Guenoden continue to be 
outstanding and a portion of the film takes place 
in the Chinese spirit realm, which changes the 
look up a little. There are a number of specific 
lines and jokes that are direct call-backs to the 
first two movies, which should make watching 
all three back-to-back somewhat rewarding. As 
far as we’re concerned, the franchise has yet to 
outstay its welcome, but Kung Fu Panda 3 shows 
signs of why one might be worried. 

Summary: Kung Fu Panda 3 is spectacularly 
animated and gives Po more character 
development, but its underwhelming villain and 
emotional arcs that show promise but fall short 
of sublime are a bit of a disappointment. 

Jedd Jong
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The city of London: between being decimated 
by a tungsten rod fired from orbit in G.I. Joe: 
Retaliation and having Dubai’s Burj Khalifa 
plonked down on it by aliens in the upcoming 
Independence Day: Resurgence, it seems 
Hollywood’s been saying “screw Britannia!” 
Another round of U.K. landmark destruction 
is preceded by the untimely death of the British 
Prime Minister. World leaders, including U.S. 
President Benjamin Asher (Eckhart), arrive for 
the state funeral. In the lead-up to the funeral, 
a brutal, intricately-planned terrorist attack 
cripples London, and Secret Service agent Mike 
Banning (Butler) is the only thing keeping 
Asher alive. Back in Washington D.C., Vice 
President Alan Trumbull (Freeman) receives a 
video message from terrorist mastermind Aamir 
Barkawi (Aboutboul), claiming responsibility 
for the attacks. Asher and Banning have to 
rendezvous with MI6 agent Jacquelin Marshal 
(Riley) as the chaos escalates and terrorists 
overrun London. 

London Has Fallen is the sequel to Olympus 
Has Fallen, a film that was generally regarded 
as taking itself way too seriously, hilariously 
jingoistic, containing slipshod visual effects 
work but boasting a decent amount of brutal 
action. London Has Fallen contains all those 
traits and kicks them up to 11. There’s an 
increased sense of scale and the location 
shooting in London itself means the production 
values here are an improvement on those of its 
predecessor. However, in scenes including the 
destruction of Chelsea Bridge and a sequence in 
which the presidential helicopters Marines One, 
Two and Three are evading terrorists’ rockets, 
the visual effects work is nigh laughable.

The over-the-top bombast is supposed to be 
thrilling, but there will be many audiences who 
will have a difficult time deriving entertainment 
from seeing terrorists blow up a city, particularly 
given the tragic frequency with which such 
incidents occur in real life. Paris, Beirut, 
Tunis, Istanbul, San Bernadino and Jakarta 
amongst others were all recently attacked and 

LONDON 
HAS 
FALLEN

Genre: Action/Thriller  Director: Babak Najafi  Cast: Gerard 
Butler, Aaron Eckhart, Charlotte Riley, Morgan Freeman, Robert 
Forster, Melissa Leo, Alon Moni Aboutboul, Angela Bassett, Radha 
Mitchell  Run Time: 98 mins  Rating: NC-16 (Violence And 
Some Coarse Language)  Opens: 3 March 2016

furthermore, the trailer for London Has Fallen 
was released during the week of the tenth 
anniversary of the 2005 7/7 London bombings. 
We don’t mean to get all self-righteous and this 
reviewer is a big action movie junkie, but the 
way London Has Fallen presents itself as topical 
while revelling in dated action movie tropes, 
with a one-man army stabbing bad guys and 
dispensing one-liners, is a little uncomfortable.

It’s pretty funny that this flag-waving, chest-
thumping celebration of American jingoism 
is directed by a Swedish director of Iranian 
descent and stars an actor who is completely 
incapable of disguising his unmistakably 
Scottish brogue. As far as London Has Fallen 
is concerned, all world leaders are entirely 
expendable – ersatz versions of Angela Merkel, 
Silvio Berlusconi and François Hollande bite 
the dust in quick succession – all except for the 
American president, of course. The primary 
villain, a Middle-Eastern arms dealer, seems like 
a C-grade reject from the TV series Homeland. 
And yes, drone strikes are a plot point, because 
total predictability is the name of the game here. 
At the very least, the villainous scheme is an 
order of magnitude more plausible than that 
of the North Korean baddies in Olympus Has 
Fallen, though that’s still not saying much.

Butler and Eckhart lead a good number of 
actors who reprise their roles from Olympus Has 
Fallen. Sure, Butler is completely unbelievable 
as an American, but he and Eckhart develop a 
watchable buddy chemistry and Butler’s rough-
around-the-edges quality makes him easier to 
buy as an old-school action hero than other 
actors out there. Many attempts at badass quips 
simply come off as silly, but the guy looks like 
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he knows what he’s doing when he’s firing a gun. 
Bassett isn’t in much of the film and Freeman, 
Forster and Leo simply sit around the Situation 
Room back at the White House; their scenes 
looking like they were all filmed in one day. 
Jackie Earle Haley as the White House Deputy 
Chief of Staff is puzzling casting, since the actor 
isn’t allowed to display any of the quirky energy 
he’s known for. Riley’s MI6 agent could’ve been a 
scene stealing character, but God forbid anyone 
other than Butler kick a significant amount of 
ass.

Is London Has Fallen enjoyable at all? Yes. It’s 
fun to guffaw at the clunky lines of dialogue, 
to appreciate some of the action sequences for 
being well-executed and others for looking 
hilariously phony and to pretend that it’s still 
the 80s-90s, cheering on the clench-jawed hero 
who charges in guns a-blazing. The clichés are 
so on-the-nose – for example, Banning’s wife 
Leah (Mitchell) is pregnant with their first child, 
pining for the safe return of her husband – it’s 
impossible to assume the filmmakers didn’t go 
into this with at least the slightest modicum of 
self-awareness. Most of all, it’s enjoyable in its 
thunderous stupidity and those 99 minutes go 
by fairly quickly. 

Summary: This action thriller is often 
breathtakingly dumb and the “terrorist 
attacks in the name of entertainment” angle is 
problematic in this day and age, but the sheer 
lack of subtlety is enjoyable in its own right. 
U.S.A! U.S.A! U.S.A! 

Jedd Jong
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Rousing tales of athletes overcoming all odds 
in pursuit of ultimate triumph: audiences have 
seen them a hundred times, but we keep coming 
back for more. There certainly is competition 
for the title of “most powerful and inspiring” 
true story in sporting history, but that of Jesse 
Owens arguably leads the pack.

James Cleveland “Jesse” Owens is a promising 
track and field star enrolled in Ohio State 
University, where coach Lawrence Snyder 
(Sudeikis), a former Olympic hopeful, takes 
Owens under his wing. Training religiously 
in between his studies and working a part-
time job, Owens goes on to break three world 
records at the 1935 Big Ten track meet in Ann 
Arbor, Michigan and is poised to be part of 
the U.S. Olympic team. International Amateur 
Athletic Federation chairman Avery Brundage 
(Irons) fights a boycott of the 1936 Summer 
Olympics in Berlin, as Jeremiah Mahoney 
(Hurt), president of the Amateur Athletic 
Union, believes that American participation will 
indicate an endorsement of Nazi ideology. In the 
face of bigotry at home and the stoking of the 
fires of World War II in Europe, Owens must 
chase his dreams and bring home the gold.

While Owens was the subject of a 1984 made-
for-TV movie starring Dorian Harewood, it’s 
somewhat puzzling that there hasn’t been a 
theatrically-released biopic made about him 
until now. All the ingredients for a supremely 
compelling story are right there, and it seems 
like a natural awards contender project, so it’s 
also somewhat puzzling that it’s being released 
in March, right after the Oscars actually take 
place. The film’s title, Race, tells you most of 
what you need to know about its approach. 
While Owens’ identity as a black man in the 
30s definitely figured heavily into his career, 
the movie seems more concerned with being 
a political statement than actually shedding 
light on the person himself. Instead of the 
racial politics of the era being a backdrop to the 
biographical drama, it’s the other way around.

RACE

Genre: Biography/Drama/Sport  Director: Stephen Hopkins  
Cast: Stephan James, Jason Sudeikis, Jeremy Irons, Carice Van 
Houten, Barnaby Metschurat, William Hurt  Run Time: 135 mins  
Rating: PG  Opens: 3 March 2016

RATING     

For a film about one of the most famous runners 
of all time, Race is often flat-footed, its handling 
of the talking-point big issues earnest but 
clumsy. There’s a predictable formula to Owens’ 
journey but then again, this is a sports movie 
and said formula exists for a reason after all. 
While general audiences might be fuzzy on the 
minutiae of Owens’ life and times, they should 
have a rough idea of the basics: he represents the 
U.S. in the 1936 Summer Olympics in Berlin, 
clinches four gold medals and leaves Hitler and 
the Nazi regime with egg on its face, discrediting 
the notion of non-Aryan inferiority. At 135 
minutes, Race is definitely too long. Excessive 
time is dedicated to the subplot of whether or 
not the U.S. will boycott the Olympics, and the 
question of Owens’ participation in the Games 
is played for suspense, when we all know he did 
end up on the team. The establishing shots of 
Berlin are accompanied by almost-comically 
ominous music and there’s a lot of effort taken 
to demonstrate that the Nazis were evil. Well, 
duh.

Young Canadian actor James, who replaces the 
initially-cast John Boyega, ably carries the film 
with a steadfast portrayal of Owens. Owens 
is gifted but also disciplined, yet far from 
superhuman and infallible. There’s a nervous 
energy and a welcome lack of cockiness, since 
star athletes are often portrayed as hybrid 
underdog divas. While the film surrounding 
him can come off as rote, there is a freshness 
and honesty that James brings to the table. 
Unfortunately, as is often the case with films 
of this type, the romantic subplot with Ruth 
(Shanice Banton), the mother to Owens’ 
daughter, feels largely extraneous.

The role of coach Snyder is the first major 
dramatic part for Saturday Night Live alum 
Sudeikis, and it’s always a gamble when a 
comedic actor wants to convince audiences that 
he’s got range too. As characterised here, Snyder 
is like any number of coaches in inspirational 
sports flicks past: his glory days are behind him, 
he’s haunted by previous failures, he sees the 
potential in a young person and takes it upon 
himself to guide said young person towards 
success, and of course, he’s strict but ultimately 
well-meaning. It’s a competent performance 
but one that sometimes calls attention to itself, 
Sudeikis occasionally giving off “look at me, I’m 
a serious actor now!” vibes.

Irons is reliable as usual; the subplot of 
Brundage’s dealings with the Nazis in the 
lead-up to the Olympic games might seem 
off to the side of Owens’ personal journey 
and is sometimes boring, but Irons himself 
isn’t. German actor David Kross is supremely 
sympathetic as German long-jumper Luz 
Long, who defies the Nazis he represents by 
befriending Owens.

To this reviewer, the most interesting character 
by a long shot is Leni Riefenstahl (Van Houten), 
the director tasked with filming the Games for 
posterity. Nazi propaganda minister Joseph 
Goebbels (Metschurat) looks down on her, but 
Riefenstahl is undeterred by him and resolute 
in her artistic vision. Even though she has a 
relatively small role in this story, it’s fascinating 
to see how Riefenstahl presented Owens’ 
victories to the world against the wishes of her 
superiors. This is a pioneering filmmaker whose 
reputation was forever tarnished because of 
her close association with the Nazis and seeing 
her depicted in Race made this reviewer want 
to watch a full biopic centring on Riefenstahl. 
There have been several attempts at such a 
project but none have come to fruition.

Race did bring this reviewer to tears, but the 
heart of this remarkable true story about a 
real American hero does often get lost in the 
shuffle of racial politics, historical procedure 
and established sports drama tropes. Hopkins 
helmed the far more unconventional biopic The 
Life and Death of Peter Sellers, but his credits 
also include Predator 2, Lost in Space and A 
Nightmare on Elm Street 5: The Dream Child. 
There’s the sense that he’s going through the 
motions with Race, and while a Jesse Owens 
biopic that is less preachy yet more passionate 
is easier said than done, that’s the treatment the 
historical figure deserves.

Summary: The Jesse Owens story is too 
compelling to mess up entirely and Race does 
attempt to do its subject justice, but Stephan 
James’ excellent lead performance gets crowded 
out by heavy-handed preachiness; a certain 
spark missing in the storytelling. 

Jedd Jong
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It’s time to hop back in that Dodge Charger R/T 
with Ice Cube and Kevin Hart, because crime 
officially has a new enemy: The Brothers-in-
Law. It’s a week before the wedding between Ben 
Barber (Hart) and Angela Payton (Sumpter). 
When Angela’s brother James (Cube), an Atlanta 
police detective, travels to Miami to follow 
up on a lead, Ben convinces James to let him 
tag along, even though Ben is not up to the 
task. The duo team up with Miami homicide 
detective Maya Cruz (Munn) to track down A.J. 
(Jeong), a hacker who embezzled money from 
his former employer. Said former employer 
is Antonio Pope (Bratt), who appears to be a 
legitimate shipping tycoon and philanthropist 
but is secretly a treacherous, well-connected 
crime lord with the port commissioner in his 
pocket. James and Maya have to bring Antonio 
to justice while ensuring that Ben and A.J.’s 
tomfoolery doesn’t pull them down.

While 2014’s Ride Along was generally dismissed 
by critics, it was a surprise box office hit and a 
sequel was to be expected, even if there wasn’t 
a particularly high demand for it. In addition 
to stars Cube and Hart, director Tim Story and 
screenwriters Phil Hay and Matt Manfredi are 
back for the follow-up. Ride Along 2 comes off as 
even more of a cut-rate Bad Boys than the first 
film. The action sequences are nominally more 
elaborate than before and stunt coordinator/
second unit director Jack Gill of the last three 
Fast and Furious films stages competent if 
unmemorable pursuits and explosions. A scene 
in which Ben imagines he’s playing a Grand 
Theft Auto-style videogame to get through a car 
chase is a somewhat clever visual gag, if clumsily 
executed. In addition, Ben has a run-in with a 
downright embarrassing computer-generated 
alligator, which looks like it’s a second away 
from singing and dancing and teaching kids 
how to spell. The Miami setting means we get 
lingering shots of bikini-clad women in some 
attempt at PG-13-level titillation. It very much 
wants to be a Michael Bay film, but Ride Along 2 
doesn’t have the budget for it.

RIDE
ALONG 2

Genre: Comedy/Action  Director: Tim Story  Cast: Ice Cube, 
Kevin Hart, Olivia Munn, Ken Jeong, Benjamin Bratt, 
Tika Sumpter, Sherri Shepherd  Run Time: 102 mins  
Rating: PG13 (Violence and Brief Coarse Language)  
Opens: 25 February 2016

Hart may be extremely in demand as a comedic 
actor, but his shtick can be grating and the Ben 
Barber character is basically Scrappy-Doo, 
overeager and under-qualified. Hart is energetic 
and spontaneous but often obnoxious. He and 
Cube play off each other well enough, but it’s 
the tired “one’s silly, the other’s stoic” buddy 
cop routine without a new spin on the formula. 
Munn is the stock tough gal with little defining 
personality and since one shrill, diminutive 
comic apparently wasn’t enough, Jeong is on 
hand to shriek and squeal. Bratt’s Antonio Pope 
is as formulaic a villain as they come: the story’s 
set in Miami, so of course he’s a wealthy drug 
kingpin. He also possesses considerably less 
presence than Laurence Fishburne did as the big 
bad of the first Ride Along.

RATING     

If you enjoyed the first Ride Along movie, the 
sequel is more of the same with a touch more 
action. Neither Ben nor James have developed 
very much since the events of the first film and 
their dynamic remains essentially the same. It’s 
fitfully amusing but while this certainly isn’t 
the most unnecessary sequel out there, it still 
doesn’t justify its existence. It’s predictable, 
generic, feels like it was made on autopilot and 
is often quite irritating.

Summary: Delivering action and comedy that is 
equally uninspired, Ride Along 2 trundles along 
with a flat tire. 

Jedd Jong
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Sacha Baron Cohen asks the question: “What 
if James Bond had an idiot brother who kept 
getting in his way?” Baron Cohen plays Norman 
“Nobby” Butcher, a ne’er-do-well football 
hooligan from the English town of Grimsby 
with a wife (Wilson) and 11 children. Nobby 
has spent 28 years searching for his long-lost 
brother, Sebastian (Strong); they were separated 
as children when Sebastian was adopted by a 
wealthy family. Sebastian is now an elite secret 
agent with the Tiger’s Tail, an offshoot of MI6. 
The brothers finally reunite, but it’s under less-
than-ideal circumstances as Nobby bungles 
Sebastian’s latest mission. When Sebastian 
is accused of a crime he didn’t commit and 
branded a rogue agent, he can only count on 
analyst Jodie (Fisher) and is forced to trust 
his irresponsible, dim-witted brother Nobby. 
Crime syndicate Maelstrom is out to assassinate 
philanthropist Rhonda George (Cruz) and 
it’s up to the super-spy and his not-so-super 
brother to foil the plot. 

The film is released in the US as The Brothers 
Grimsby but was originally titled Grimsby. 
There’s a cultural specificity to a lot of the 
humour, and there are broad stereotypes of 
working-class English folk aplenty. Baron 
Cohen, never known for playing it safe, also 
revels in exceptionally crass gross-out humour, 
several comedic set-pieces boasting jaw-
dropping levels of wince-inducing crudeness. 
Baron Cohen’s subversive brand of comedy 
can often come off as mean, and the ‘Gotcha!’ 
humour of Borat or Brüno often comes at the 
expense of well-meaning bystanders. 

Weirdly enough, The Brothers Grimsby doesn’t 
feel as mean-spirited as other Baron Cohen 
works. It’s an assault on good taste in general, 
more than any demographic in particular. That 
said, the residents of the real-life Grimsby have 
understandably taken umbrage with the film’s 
portrayal of their town as violent and litter-
strewn. The jokes about sexual assault, AIDS 
and gun violence might be uncomfortable 
to more sensitive viewers, but it’s a Sacha 

THE 
BROTHERS 
GRIMSBY

Genre: Comedy  Director: Louis Letterier  Cast: Sacha Baron 
Cohen, Mark Strong, Isla Fisher, Penélope Cruz, Ian McShane, 
Scott Adkins, Annabelle Wallis, Gabourey Sidibe  Run Time: 82 
mins  Rating: R21 (Sexual Humour)  Opens: 10 March 2016

Baron Cohen enterprise after all and he’s all 
about stepping – nay, dancing – on toes. The 
sentimental through-line of a brotherly bond 
is meant to be sappy on purpose, but it works 
as a fine counterpoint to the over-the-top jokes 
and a tiny bit of genuine sweetness does come 
through. 

Louis Letterier, a graduate of Luc Besson’s stable 
of directors, has mostly helmed also-rans action 
flicks such as The Transporter, The Incredible 
Hulk and Clash Of The Titans. He brings a 
Hollywood slickness to The Brothers Grimsby 
and there’s even some globe-trotting involved, 
with our heroes travelling to South Africa and 
Chile. Letterier employs the gimmick of having 
the action scenes be viewed from a first-person 
perspective, by way of footage captured by 
Agent Sebastian Graves’ high-tech contact lens. 
Unfortunately, a lot of the fight sequences are 
choppy, with an excessive use of shaky-cam and 
quick cutting. 

Baron Cohen might be front-and-centre, and 
he’s believable as a dumb, uncouth football 
hooligan who really has a heart of gold. But 
the casting coup here is Strong. With his 
intimidating stature, intimidating voice, 
intimidating face, intimidating everything 
really, Strong is not typically known for his 
comedic chops. He very gamely throws himself 
into the role, which allows him to kick ass but 
also frequently requires that he doff all dignity 
and just let the humiliation wash over him. The 
main issue with the casting is that Sebastian 
is supposed to be Nobby’s younger brother – 
Strong is 52 and Baron Cohen is 44. 

This already looks like a vanity project, so it’s 
a good move on Baron Cohen’s part to not 
have his real-life wife, Isla Fisher, portray his 
onscreen wife; Fisher instead plays the helpful 
MI6 analyst who updates Sebastian over his 
earpiece. Wilson audibly struggles with the 
accent but, then again, Baron Cohen isn’t 
even aiming for the right accent, putting on 
a Yorkshire dialect instead of a North East 
Lincolnshire one. Cruz contributes a dash of 
class and Adkins busts a martial-arts move or 
two as the lead henchman. 

The Brothers Grimsby goes for all-out shock 
value, but it trades in tropes seen in numerous 
comedies in which unlikely, under-qualified 
regular guys are suddenly thrust into duty as 
secret agents. It’s not as charming or even as 
funny as last year’s Spy, and it’s certainly a whole 
lot more self-indulgent. There are multiple 
times when the film disappears up its own arse, 
so to speak, getting too carried away with the 
filthy jokes. However, it clocks in at a very brisk 
83 minutes and zips along with an irreverent 
energy that this reviewer found difficult to 
resist. If ‘Johnny English, but absolutely not for 
kids at all’; is what you’re after, The Brothers 
Grimsby does fit the bill. 

Summary: Gloriously, unabashedly crass and 
gross, The Brothers Grimsby is sufficiently fast-
paced and funny, with Mark Strong delivering 
one of his best performances yet. 

Jedd Jong
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We don’t really 
hear very much 
from our Chinese-
speaking friends 
across the Causeway, 
cinematically 
speaking. Sure, there’s 
Tsai Ming-Liang, but 
his directorial career 
only truly took off 
when he hopped over 
to Taiwan. And then 
there’s Michelle Yeoh, 
but more than half 
of the Western world 
probably has no clue 
nor any desire to 
gain a clue about her 
national origin. To the 
rescue comes The Kid 
From The Big Apple. A 
film that is undeniably 
Malaysian (despite 
two of its leading cast 
members hailing from 
Hong Kong), The Kid 

From The Big Apple is at times unpolished and 
contrived, but retains sufficient charm through 
inspired performances and oodles of sincerity. 

Sarah (Tan Qin Lin) is a 12-year-old girl from 
NYC who is dumped at her grandfather’s KL 
home after mum Sophia (Hsuan) issues her 
an ultimatum: stay with Grandpa (Ti Lung) 
for a few months, or go with Mummy to a 
garment factory in Chongqing where the only 

THE KID  
FROM THE 
BIG APPLE 
我来自纽约
Genre: Drama  Director: Jess Teong  Cast: Tommy Tam 
(Ti Lung), Jessica Hester Hsuan, Tan Qin Lin, Jason Tan, Ling 
Tang, Kelvin Leong, Lenna Lim  Rating: PG  Run Time: 121 
mins  Opens: 10 March 2016

thing she can do is watch Mummy work all 
day. The choice is obvious, even if Sarah isn’t 
exactly relishing the prospect of living in a 
strange country with a grandfather she’s never 
met before. Westernised, pampered Sarah 
immediately gets off on the wrong foot with her 
traditional and conservative grandfather but, as 
the duo work out their differences, they come 
to learn surprising things about each other 
and themselves, as well as the secret behind a 
decade-long estrangement.

The first thing that will strike you if you’re a 
purist for this sort of thing (like this reviewer) 
is that Sarah doesn’t speak with even a trace of 
an American accent, despite having lived in the 
US all her life. Tan Qin Lin delivers her English 
dialogue with as much verve as she can muster, 
but she still can’t help sounding like a local kid 
doing a recitation at school. It’s a small enough 
gripe, but is a stark reminder of play-acting in 
a film which presents itself as essentially realist. 
And even if you’re not a purist for accents, many 
of the initial gags involving translational hijinks 
(Grandpa pronounces ‘Sarah’ as ‘salah’) and 
cultural differences (Sarah can’t stop freaking 
out when Grandpa eats chicken feet) are just 
not very funny, giving the film a decidedly ham-
fisted vibe.

If you just let the film ease into top gear at 
its own pace, however, you’ll discover why 
director Jess Teong cast Tan Qin Lin in the role 
of Sarah instead of an actual ABC and, more 
importantly, how a lack of slickness and polish 
can sometimes work to a film’s advantage. For 
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all its comedic missteps, The Kid From The Big 
Apple is a sincere and heartfelt portrayal of 
familial dynamics across three generations. It 
may not offer up anything completely novel, but 
is so earnest and sincere in its presentation that 
one feels obliged to overlook some of the more 
cringe-worthy moments. And then there are the 
homages to Malaysian Chinese culture, from 
the authentic kaya-toast-and-egg breakfasts 
to the podunk grocery stores and old-school 
TCM clinics. If you didn’t already know, this is 
why so many local dramas hop over the border 
whenever they have to film scenes depicting 
Singapore from thirty or forty years ago.  

Lead actress Tan Qin Lin, English enunciation 
notwithstanding, is a rare find indeed and Jason 
Tan, who plays Sarah’s mischievous neighbour 
Jiabao, is irrepressibly at the centre of most of 
the film’s successful gags. Old-timers should 
get a kick out of watching Ti Lung demonstrate 
his martial-arts chops, even if he does sound 
a tad unnatural acting in Mandarin instead 
of his native Cantonese. Hsuan has no such 
issues, breezing through English, Mandarin and 
Cantonese dialogue with equal aplomb in one 
of her trademark high-quality performances. It’s 
hard not to be moved by her total immersion 
into the role of the resilient yet vulnerable 
Sophia.

Straddling the fine line between maudlin and 
sentimental, The Kid From The Big Apple is a 
credible effort from first-time director Teong, 
wherein the lack of polish actually adds to 
its overall appeal. In spite of the title, it’s not 

cosmopolitan New York that lends the film its 
flavour, but rather the more earthy charms of 
urban Malaysia.  

Summary: Starts off clumsily, but soon worms 
its way into your heart. 

Leslie Wong
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Older movie-goers may remember that the 
1990s were regarded as the golden era of 
Hong Kong’s Category III films i.e., films that, 
according to Hong Kong’s own film rating 
system, “no persons younger than 18 years of 
age are permitted to rent, purchase, or watch 
in the cinema”. What might have been thought 
of as cheap, sleazy films that are best hidden or 
forgotten actually spurred several Hong Kong 
directors to create memorable cult favourites 
like Sex And Zen, The Fruit Is Ripe, Raped By 
An Angel, Erotic Ghost Story, A Chinese Torture 
Chamber and Hong Kong Gigolo. Such films also 
successfully launched the careers of stars like 
Simon Yam, Mark Cheng, Elvis Tsui, Loletta 
Lee, Veronica Yip, Amy Yip and Shu Qi, some of 
whom have even gone on to garner nominations 
and wins at the prestigious Golden Horse 
Awards and Hong Kong Film Awards.

Predictably, given the tendency to remake films 
in recent years, it comes as no surprise that 
attempts are being made to recreate the success 
of these Category III films. First came 3D Sex 
And Zen: Extreme Ecstasy, then the Lan Kwai 
Fong film trilogy as well as The Gigolo. Now, the 
sequel to The Gigolo is hitting cinema screens. 

Picking up some time after the first film leaves 
off, Lan Kwai Fong alumnus Dominic Ho 
returns as the titular character, Ho Kui-Fung. 
Having tasted success as a singer, movie star and 
the King of Gigolos with a legendarily gigantic 
endowment, he now owns a successful nightclub 
in Lan Kwai Fong and enjoys life, having “semi-
retired” from showbiz and hustling. Having 
mastered the tricks of the trade, as seen in the 
previous film, he still occasionally serves as a sex 
consultant on a case-to-case basis. One of these 
cases involves Isabel (Leslie Lam), a sheltered 
socialite lawyer who needs Fung to guide her 
on how to achieve orgasm without breaking her 
extra-thick hymen, so as to prepare her for her 
soon-to-be husband when they get married. 
As if that were not challenging enough, Fung 
finds himself taking on the second challenge of 
mentoring greenhorn Monica (Connie Man), 

THE
GIGOLO 2
鸭王2
Genre: Comedy / Drama / Erotic  Director: Venus Keung  
Cast: Dominic Ho, Connie Man, Leslie Lam, Iris Chung, Alex 
Lam, Teresa Mak, Hazel Tong, Winnie Leung, Tony Ho, Samuel 
Leung  Run Time: 100 minutes  Rating: R21 (Sexual Content)  
Opens: 25 February 2016

who has reluctantly turned to prostitution to 
pay her mother’s medical bills but has been 
labelled a ‘dead fish’ due to her aversion towards 
sex. Trouble brews when both Isabel and 
Monica fall for Fung, with the former risking 
the wrath of her fiancé by going all the way in 
a final tryst with Fung and the latter getting 
embroiled in a potentially lethal S&M encounter 
with a reputable wealthy couple harbouring a 
dark and dangerous secret. 

Commendable as his efforts may be, Ho is no 
Simon Yam. Admittedly, his washboard abs 
may outshine those of Simon in his heyday 
but, simply put, Dominic lacks the soul and 
enigmatic charisma that Simon brings to every 
role he played. Yes, even those gigolo ones. And 
as buxom and alluring as they may be, Man, 
Lam and the rest of the hot babes in the film are 
merely walking and talking female eye candy, 
sorely lacking in any depth or dimension.

Fans of old Hong Kong movies might find it 
amusing that the film pays homage to previous 
Category III films such as Gigolo And Whore, in 
which Carina Lau, under the tutelage of Yam, 
proclaims that, if she has to be a prostitute, she 
would go all out to become the queen of all 
prostitutes – a statement repeated by Monica 
in this newer and more risqué version. Also 
recycled here are the hilarious sequences 
in which Fung coaches Monica on how to 
realistically moan in ecstasy, and the way in 
which Monica falls for Fung against all odds, 
much like Lau’s and Yam’s characters did in 
Gigolo And Whore.

Comedy aficionados may also find resonance 
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in the scene where Fung replicates the male 
anatomy with a cigar and two scoops of ice 
cream dangling in netted sacks underneath to 
teach Monica how to perform fellatio, tying it 
to the humorous scene in 1988’s The Greatest 
Lover, in which the late Anita Mui trains 
Chow Yuen Fatt to become the perfect lover 
by coaxing out the silver coin embedded in a 
radish by only using his lips and tongue. 

And then there’s the scene in which Monica 
publicly demonstrates to Fung in a fine dining 
restaurant what she has learned from him, by 
emitting an embarrassingly loud and orgasmic 
sensual moan a la Meg Ryan from the iconic 
When Harry Met Sally diner scene. 

While still a far cry from its more successful 
sex-worker themed predecessors like Hong Kong 
Gigolo, Girls Without Tomorrow, and Moon, Star 
And Sun, which effectively combine sex and 
soul in their execution, The Gigolo 2 still might 
scrape by as barely passable entertainment, 
purely for those frisky few who might be keen 
on its male and female eye candy, frivolous love 
scenes and a select few funny moments that 
may bring back memories of a better time in the 
golden era of Hong Kong’s Category III films.

Summary: True-blue fans of Hong Kong’s 
Category III films might be better off revisiting 
their old collection of memorable erotica cult 
favourites. But, if you are keen on fresh male 
and female eye candy getting frisky onscreen, go 
right ahead and find out what happens next to 
the King of Gigolos in this frivolous film sequel. 

Jonathan Sung



The Bible doesn’t give us many details about 
Jesus’ childhood. We jump from the Nativity to 
Jesus at age 12 speaking to the temple elders, 
before skipping to him at age 30. This Biblical 
drama attempts to offer a glimpse into the life of 
the Holy Family, with young Jesus at its centre. 

Our story finds Jesus (Greaves-Neal) at seven 
years of age. He has lived in Alexandria, Egypt, 
with his parents, Joseph (Walsh) and Mary 
(Lazzaro), since they fled Israel, when King 
Herod the Great decreed that all boys under the 
age of two be slaughtered. Acting on a vision 
he has received, Joseph takes Mary and Jesus 
back to Nazareth. The family unit also includes 
Jesus’ cousin/adopted brother, James (Finn 
Ireland); Joseph’s brother, Cleopas (McKay); 
and Cleopas’ wife, Miriam (Agni Scott). Herod 
Antipas (Bailey) – the new king and Herod 
the Great’s son – charges Roman centurion 
Severus (Bean) with tracking down and killing 
the young Jesus, after hearing rumours of a boy 
performing miracles. In treacherous times, the 
Young Messiah must come to grips with the 
truth about why He is on this earth. 

The Young Messiah is based on Anne Rice’s 
novel, Christ The Lord: Out Of Egypt. Rice, 
better known for her vampire novels, has had 
a fascinating spiritual journey: she was raised 
Roman Catholic but left the religion at age 18, 
only to return to Catholicism in 1998 – before 
distancing herself from Christianity at large in 
2010 and expressing her grievances with the 
state of organised Christianity. Unfortunately, 
The Young Messiah is not quite as interesting a 
story, and it’s easy to see why the filmmakers 
were boxed in. First, there’s the fact that the 
Holy Family is revered by large numbers, and 
their depiction cannot offend the sensibilities 
of the faithful. Second, there’s the ‘prequel 
trap’ – we already know where Jesus ends up, 
so it will take a fair bit to get us invested in this 
story set earlier in his life. Working within these 
boundaries, the tale can’t help but feel stifled 
and slow at times. 

THE YOUNG 
MESSIAH

Genre: Drama  Director: Cyrus Nowrasteh  Cast: Adam 
Greaves-Neal, Sara Lazzaro, Vincent Walsh, Christian McKay, 
Sean Bean, David Bradley, Jonathan Bailey, Rory Keenan  Run 
Time: 111 mins  Rating: PG (Some Violence)  Opens: 24 
March 2016

RATING     

The Young Messiah is directed by Cyrus 
Nowrasteh, an American filmmaker of 
Persian descent. He adapted Rice’s novel 
into a screenplay with his wife, Betsy Giffen 
Nowrasteh. Nowrasteh’s work has attracted 
controversy in the past; he wrote docu-drama 
miniseries The Path To 9/11 with his wife and 
also wrote and directed The Stoning Of Soraya 
M., about the human-rights crisis in Iran. 

Released around Easter and marketed to 
believers, The Young Messiah is very tame by 
comparison. There is a valiant effort made to 
humanise the Holy Family without committing 
blasphemy, and the anguish experienced by 
Joseph and Mary as they make sense of how 
to bring up God incarnate does have some 
emotional resonance. The family dynamics 
get fleshed out to a satisfactory degree, even if 
nothing quite riveting comes of it. Considerable 
stakes are established but, because we know it’s 
not Jesus’ time to die yet, none of them actually 
take hold. The way Mary and Joseph talk about 
Jesus’ abilities in hushed tones, it almost feels 
like a bald guy in a chrome wheelchair will show 
up at any moment to whisk Jesus off to a school 
for gifted youngsters. 

Portraying Jesus Christ, a widely-worshipped 
religious figure, is a challenge for any 
actor, seeing as how different theologians 
and believers at large view him differently. 
Portraying Jesus as a child has its own set of 
challenges on top of that. How human is too 
human? How “wise beyond his years” is too 
much? What should Jesus’ level of awareness 
of his divinity be exactly? Should the young 
Jesus be innocent and filled with hope, or 
already world-weary and burdened with his 
destiny? For Greaves-Neal, known to Sherlock 
fans as pageboy Archie from The Sign Of Three, 
it’s all too much to parse. He seems unable to 
eloquently package this into a performance and, 
as a result, Greaves-Neal unfortunately often 
comes off as awkwardly stilted. 

Walsh’s Joseph is as sturdy and reliable as 
the furniture he builds and Lazarro finds 
an adequate blend of maternal warmth and 
youthful vulnerability as Mary. McKay provides 
some much-needed levity as the comic-relief 
uncle without causing too jarring a tonal shift. 
Bean is the biggest name by far here, but he 
seems reluctant to be present, trundling through 
his part as the designated antagonist. When 
Herod Antipas is berating Severus for failing 
in his mission on the first try, Bean mutters, 
“Yes, my lord, I understand. It’s difficult”, with 
a laughable flatness. Bailey’s flamboyant, fey 
portrayal of Herod Antipas is silly rather than 
threatening. Keenan’s character, credited as 
‘the Demon’, can only be seen by Jesus, wears 
eyeliner and a black cloak and is first seen 
crunching on an apple. Subtle. 

The production values are passable – the film 
was shot on location in Matera, Italy, which has 
doubled for ancient Israel in numerous biblical 
movies before. By focusing on Jesus at age 
seven, The Young Messiah treads ground that 
has not been covered countless times in earlier 
biblical productions. It should play relatively 
well to faithful audiences, depending on one’s 
specific beliefs – for example, there are some 
who hold to the idea that Jesus did not perform 
miracles prior to turning water into wine at the 
wedding of Cana and, here, we see the young 
Jesus work wonders long before that incident. 
There is a ‘preaching to the choir’ quotient 
here, if not as overwhelmingly as in other faith-
based films, but it’s unlikely to result in mass 
conversions in the cinema. 

Summary: The Young Messiah has to play 
by established rules and thus cannot take 
any significant risks in its portrayal of Jesus’ 
childhood. It’s almost moving at times, but 
clunky at others. 

Jedd Jong
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Out on the streets, it’s 
never black and white 
– though, sometimes, 
it is red, owing to 
the dye packs that 
permanently stain 
stolen cash. Oh, the 
red is also often blood. 
Criminals Michael 
Atwood (Ejiofor), 
Russell Welch 
(Reedus) and his 
brother Gabe (Paul), 
alongside corrupt 
cops Marcus Belmont 
(Mackie) and Franco 
Rodriguez (Collins), 
have been committing 

armed bank robberies. The crew is working for 
Irina Vlaslov (Winslet), the wife of a powerful 
Russian mafioso. Michael has a son with Irina’s 
sister, Elena (Gadot), further complicating 
matters. To pull off another job, Marcus and 
Franco suggest calling in a code ‘999’ i.e., killing 
a cop to distract the rest of the police force so 
that the crew can break into a government office 
and steal data concerning Irina’s husband. Their 
target is Chris Allen (Affleck), Marcus’ new 
partner who has transferred from a different 
district. Chris’ uncle happens to be Sgt. Det. 
Jeffrey Allen (Harrelson), who is tracking down 
the bank robbers. The stage is set for all-out war 
on the streets of Atlanta, Georgia. 

First off, we would like to get that “Oh, this stars 
James Lye, Wong Li-Lin, Lim Yu Beng and Mark 
Richmond” joke out of the way. If you were 

TRIPLE 9

Genre: Action/Thriller  Director: John Hillcoat  Cast: Casey 
Affleck, Chiwetel Ejiofor, Anthony Mackie, Clifton Collins Jr., Aaron 
Paul, Norman Reedus, Kate Winslet, Woody Harrelson, Gal Gadot, 
Teresa Palmer  Run Time: 115 mins  Rating: M18 (Coarse 
Language, Nudity and Violence)  Opens: 17 March 2016

watching Singaporean television in the ’90s, you 
know what we’re talking about. Anyway, Triple 
9’s screenplay, written by Matt Cook, landed on 
the 2010 Black List of most-liked scripts making 
the rounds in Hollywood and has finally been 
produced. At the helm is John Hillcoat, who 
directed the revisionist Western The Proposition 
and the prohibition-era bootlegging drama 
Lawless. Triple 9 is a scuzzy, grimy crime thriller 
that liberally borrows from the likes of Training 
Day and Heat. The action sequences are messy 
and frenzied; our protagonists are mostly 
criminals who don’t get along; we deal with 
the theme of honour (or lack thereof) among 
thieves and there’s an abundance of street-level 
violence. 

There are many points at which Triple 9’s plot 
feels like it comes straight out of a direct-to-
DVD action flick starring 50 Cent and a pre-Mr. 
Robot Christian Slater. Hillcoat has managed to 
assemble an impressive cast and it’s impossible 
not to have high expectations looking the list, 
which comprises an Oscar winner, several 
Oscar nominees and dependable character 
actors. Sometimes, seeing a name actor covered 
in tattoos and scars, all sweaty and grimacing 
while toting a gun, can feel like we’re just 
watching a pampered star playing dress-up. For 
the most part, Triple 9 does feel fairly authentic, 
with the city of Atlanta actually getting to play 
itself instead of doubling for some other locale. 
Nothing feels prettied up, nothing’s slick and 
shiny, and the situations are overblown but not 
ludicrously so. 

As the straight-arrow rookie with a bit of a 

RATING     

F***  R(A) / MOVIE REVIEWS ISSUE 074 • APR 2016



chip on his shoulder, Affleck is well-cast, and 
a scene in which Chris threatens a local cartel 
bigwig without knowing what he’s getting into 
does demonstrate that the character is out of 
his element. Unfortunately, Ejiofor is harder 
to buy as a tough-talking thug. He has played 
sinister characters before, but he’s unable to fully 
shake off the innate nobility that has served him 
so well in other, very different roles. It comes 
with the territory of crime movies, but the 
members of the team are insufficiently distinct 
and can blur together after a while. Of the 
group, Collins is actually the most convincing 
as the unscrupulous, two-faced Rodriguez. 
Unfortunately, Paul and Reedus don’t bring too 
much to the table beyond “Hey, Jesse Pinkman 
and Daryl Dixon are brothers!” 

Winslet chomps the drab scenery as the main 
villain of the piece, a stereotypical mob wife 
who’s been handed the reins of underworld 
power while her husband sits it out in a Russian 
prison. It’s a character even more ridiculously 
evil than Jeanine Matthews in Divergent and 
Insurgent. Gadot and Palmer are there to strut 
about in abbreviated outfits, providing eye 
candy and doing little else. Harrelson also 
doesn’t get a chance to work his offbeat, quirky 
charm in a role that could have been played by 
pretty much anyone. 

Triple 9 is a disappointingly generic crime flick 
that is elevated ever so slightly by its formidable 
cast. Not too much of a spin is put on the crime-
thriller formula and the would-be shocking 
twists and turns in the last act fail to have much 
impact at all. Hillcoat keeps things moving 

along and consciously avoids stretches of 
exposition, but that has the side effect of making 
the connections between the characters a little 
confusing to keep track of. At 115 minutes, it’s 
also a mite too long and could do with some 
tightening up. But, if you have a taste for this 
sort of thing, you’ll probably find Triple 9 to be a 
competent thriller set on the mean, mean streets 
of Atlanta. 

Summary: It fails to live up to the expectations 
generated by that cast list, but Triple 9 has 
enough brutal thrills and cops-and-robbers 
intrigue to scrape by. 

Jedd Jong
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The Bible tells us that “the truth shall set you 
free”, but there are times when it can feel like the 
truth can hold you prisoner, as Cate Blanchett 
finds out in this drama. Blanchett plays Mary 
Mapes, the producer of CBS’ primetime news 
program 60 Minutes Wednesday. In the months 
leading up to the 2004 presidential election, 
60 Minutes airs a story about President George 
W. Bush receiving preferential treatment from 
his superiors at the Texas Air National Guard, 
with memos allegedly authored by Bush’s 
commander Lt. Col. Jerry Killian as proof. 
Mapes, her team and veteran news anchor and 
60 Minutes presenter Dan Rather (Redford) 
come under fire after the program is aired, 
with multiple viewers calling the veracity of 
the documents procured by 60 Minutes into 
question. Rather, hitherto a widely respected 
figure in broadcast news, finds his reputation 
threatened as Mapes scrambles to defend herself 
and prove that 60 Minutes did not lie to the 
American public.

Truth is based on Mapes’ 2005 memoir entitled 
“Truth and Duty: The Press, the President, and 
the Privilege of Power.” Writer/director James 
Vanderbilt adapted the book for the screen and 
he makes his directorial debut with this film. 
Because Mapes’ account of events is the primary 
source, it cannot be expected that Truth is an 
objective depiction of the Killian Documents 
controversy, which came to be colloquially 
known as “Memogate” and “Rathergate”. The 
60 Minutes story was one of the first pieces 
of investigative broadcast journalism to be 
dissected and torn apart online by bloggers 
and CBS was blasted for apparently exhibiting 
a liberal bias by running the anti-Bush story 
without thoroughly verifying these documents. 
Somewhere in there, there’s a gripping tale of 
the profound responsibility that journalists must 
uphold and Truth did get this reviewer invested 
in Mapes’ journey, but the film is pervaded with 
a sense of heavy-handed portentousness and 
turns out to be far less incisive than it thinks 
it is.

TRUTH

Genre: Biography/Drama  Director: James Vanderbilt  
Cast: Cate Blanchett, Robert Redford, Dennis Quaid, Topher 
Grace, Elizabeth Moss, Bruce Greenwood, Stacy Keach  Run 
Time: 126 mins  Rating: M18 (Some Nudity And Coarse 
Language)  Opens: 3 March 2016

Contrary to its title, Truth can’t help but 
feel phony at times. While this is a slicker, 
better-made film than many directorial 
debuts, Vanderbilt’s attempts to drum up the 
excitement and establish grave stakes feel 
slightly overblown. One of the culprits is 
Brian Tyler’s musical score, which heaves with 
bombast and sounds like something out of Air 
Force One. Quaid plays Col. Roger Charles, 
a member of Mapes’ investigative team, and 
it seems his primary function is to dispense 
exposition. There is a cringe-worthy scene set in 
a plane in which Charles explains to freelance 
reporter Mike Smith (Grace) that Mapes’ 
father physically abused her and that Mapes 
sees Rather as a father figure. There are also so 
many “what have I done?” moments in which 
realization dawns on Mapes that the scandal has 
taken another terrible turn, that it borders on 
self-parody.

Vanderbilt’s trump card is his cast, especially 
lead performers Blanchett and Redford who 
are expectedly excellent. In spite of how many 
times the story trips over itself, the duo carries 
it to the finish line in tandem. Blanchett’s 
Mapes is doggedly persistent and suffers no 
fools, someone who is dedicated to her job and 
witnesses her life’s work crumbling around 
her. Truth would very much obviously like us 
to take Mapes’ side, and Blanchett’s portrayal 
of her ensures that we do – at least up until 
the movie ends and we start reflecting on the 
proceedings in-depth. Redford bears little 
physical resemblance to the famous newsman, 
and when playing someone so recognisable, 
perhaps physical resemblance should count for 
something. However, he has no trouble at all 
creating a warm, trustworthy and respectable 
figure and the interaction between Redford and 
Blanchett does possess a degree of heart.
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The rest of the characters are disappointingly 
two-dimensional; propping up the story as it 
progresses – Grace is the comic relief, lying 
on the couch, tossing a baseball in the air and 
asking the rest of the people in the room “you 
guys feel like pizza?”  Quaid, as 
mentioned earlier, recaps things “as you know”-
style for the audience. Moss, as associate 
producer Lucy Scott, has precious little to do. 
The various CBS higher-ups grumble/yell at 
Mapes and her team, occasionally flinging 
objects across the room in frustration. It 
turns out that securing Blanchett and Redford 
is a casting coup not just because they’re 
talented actors but because there’s little else to 
recommend in the film beyond them.

Truth is made with polish but lacks finesse, 
an indignant cry that is far from altogether 
convincing in making us re-evaluate the events 
of over 10 years ago. The film desperately wants 
viewers to see Mapes and Rather as righteous 
martyrs laying their careers on the line and 
going down with their ship, a point of view that 
CBS has slammed. It’s not a case of “here are 
the facts; draw your own conclusions” because 
of the side the film takes, but the look behind 
the scenes at the politics of journalistic ethics, 
however flawed, is nonetheless fascinating. 
Perhaps Vanderbilt did as a good a job as 
possible with the stipulation that Mapes and 
Rather must be portrayed as the good guys, but 
then again, it feels like the title “Truth?” would 
be a better fit.

Summary: Truth is clumsy, preachy and 
Oscar-baity, not entirely successful in 
convincing viewers that its protagonists’ lapses 
in judgement were justifiable and forgivable. 
However, it’s impossible to overlook Blanchett 
and Redford’s stellar performances. 

Jedd Jong
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Cat Stevens told us “baby, baby it’s a wild world”, 
and the makers of this animated film have taken 
this to heart. In a world populated entirely by 
a variety of anthropomorphic mammals, Judy 
Hopps (Goodwin) is a principled, spirited 
young rabbit from Bunnyburrow. She has her 
heart set on becoming a police officer, even 
though her parents (Hunt and Lake) would 
prefer her to become a carrot farmer like them. 
Hopps gets inducted into the Zootopia Police 
Department, but Chief Bogo (Elba) has little 
faith in her abilities. While on the case of a 
missing otter, Judy crosses paths with Nick 
Wilde (Bateman), a red fox con artist. They 
have to overcome their natural animosity to 
work together in solving a spate of mysterious 
disappearances, as societal tensions between 
“prey” and “predators” bubble over.

Zootopia’s marketing campaign seemed to 
indicate a film that might be too cutesy for 
some audiences’ tastes, appearing like it would 
serve up an endless parade of anthropomorphic 
animals performing adorable, amusing antics. 
To this reviewer’s surprise, Zootopia ends up 
far deeper than it initially appears, gamely and 
sensitively tackling the themes of prejudice and 
tolerance in the context of an animated family 
film. Directors Howard, Moore and Bush tread 
very fragile ground and ensure that Zootopia 
doesn’t come off as preachy or painfully on-the-
nose in delivering its message to impressionable 
kids. At the same time, there’s plenty of wit and 
visual invention on display and the liveliness of 
the presentation helps ease the audience into 
the surprisingly mature allegory at the heart of 
the film.

Walt Disney Animation’s entirely computer-
animated films got off to rocky start with 
Chicken Little and Meet the Robinsons, the 
studio still firmly stuck in Pixar’s looming 
shadow. With the likes of Wreck-It Ralph, 
Frozen and Big Hero 6, suffice it to say that 
things have improved. The army of animators 
involved in breathing life into Zootopia have 
done a marvellous job, with impeccable fur 

ZOOTOPIA

Genre: Animation  Director: Byron Howard, Rich Moore  
Cast: Ginnifer Goodwin, Jason Bateman, Idris Elba, J.K. 
Simmons, Jenny Slate, J.K. Simmons, Octavia Spencer, Bonnie 
Hunt, Don Lake, Alan Tudyk  Run Time: 109 mins  Rating: PG  
Opens: 25 February 2016
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textures and environmental effects in every 
frame. The characters are expressive, with just 
the right blend of human and animal traits 
combined to sell the anthropomorphism. There 
is a thoroughness to the way the world has 
been conceived, with a distinct animism to the 
architecture and plenty of clever visual gags 
emphasizing how animals of drastically different 
scales and sizes co-exist in the same milieu. 
With the pop culture allusions that include 
winks at The Godfather and Breaking Bad for the 
parents in tow, there’s a degree of Dreamworks-
ness at work here, but it’s not necessarily a bad 
thing.

This is essentially a buddy cop movie, of the 
“one’s a cop and one’s not a cop” subset. It sticks 
very closely to established tropes: our hero is a 
kind-hearted but tough straight arrow, her foil is 
a charming rogue lacking in scruples, the police 
chief is unconvinced that the rookie has what it 
takes, colourful characters including organised 
crime elements show up and there’s a mystery to 
unravel. Even though Zootopia is comprised of 
familiar story components, the setting does lend 
it a freshness.

Goodwin, who has a connection to Disney in 
the form of starring as Snow White in the TV 
show Once Upon a Time, gives Judy an eagerness 
that never crosses over into being annoying. 
She’s literally wide-eyed and bushy-tailed. 
Bateman is a dab hand at the smooth talker 
shtick, but there’s more to Nick than his conman 
façade and Bateman and Goodwin deliver some 
moving emotional beats. Elba’s unmistakable 
baritone is always a joy to listen to, and this year, 

we’ll also get to hear his voice work in The Jungle 
Book and Finding Dory.

Veteran voice actor Maurice LaMarche turns 
in a side-splitting Marlon Brando impression 
as Mr. Big, the arctic shrew mafia don. This 
reviewer was worried that Shakira’s presence as 
the pop star Gazelle would be too gimmicky, 
but the character is used judiciously and her 
main appearance is in a musical number during 
the end credits. Some big laughs come courtesy 
of Raymond S. Persi, who voices the sloth 
Flash. Kristen Bell has a vocal cameo as Flash’s 
colleague Priscilla, a fun inside joke seeing as 
Bell is famously, endearingly obsessed with 
sloths.

There’s certainly more than meets the eye with 
Zootopia. While it’s perfectly enjoyable on 
the level of an animated adventure comedy 
with the jokes flying at a steady pace, it also 
eloquently and thoughtfully comments upon 
issues of race and diversity, without feeling 
like it’s merely hopping on some kind of social 
justice bandwagon. The self-aware comedy 
sometimes veers into Shrek territory, but pop 
culture references only account for a portion 
of the humour. While not on the same level 
as last year’s Inside Out, Zootopia does a 
commendable job of packaging challenging 
themes for younger audiences without being 
condescending or tripping up over itself. 

Summary: Entertaining, funny, visually 
engaging and thought-provoking, Zootopia is so 
much more than silly talking animals. 

Jedd Jong
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The local arts and culture scene doesn’t have 
many high points in its history worthy of 
commemoration. Probably due to the fact that 
culture can’t be manufactured like eager beaver 
investment banker wannabes or practical-to-
the-point-of-tedium career engineers. But for 
about two decades, Singapore had xinyao. Any 
Singaporean born between 1960 and 1980 
can probably hum a xinyao song or two (at 
least) from memory. Eva Tang’s The Songs We 
Sang is a faithful chronicle of one of our only 
indigenous arts movements through its halcyon 
days, though the same unfortunately cannot 
be said about the subsequent development of 
its most prominent figures. It’s a gaping hole in 
what is otherwise an informative and engaging 
documentary, leaving the film with a sense 
of incompleteness and disconnect from the 
present.

For those not in the know, xinyao refers to a 
musical movement which began in the early 
1970s at the then-Nanyang University, and 
which later spawned or directly influenced some 
of Singapore’s most recognisable musical talents. 
But why attempt to give a history lesson when 
the documentary already does that far better 
than any written account can? Coupling archive 
material with interviews with most of the key 
personalities involved, The Songs We Sang has 
come a long way from its humble beginnings as 
a 10-minute short screened at xinyao concerts. 
Tang leverages her journalistic background 
to maximum advantage, procuring sound 
recordings from 30-year-old radio programs 
and footage from kitschy 1980s variety shows, 
all in service of fleshing out the sociocultural 
context from which xinyao sprouted. It’s a 
laudable endeavour in its exhaustiveness, all the 
more so for shedding light on certain historical 
events, which haven’t exactly been given the 
SG50 fond memorializing treatment.  

The interviews are a mixed bag, with the 
weakness stemming more from the omissions 
rather than those that were actually included. 
The best ones are those of the Nanyang 

THE SONGS 
WE SANG
我们唱着的歌 

Genre: Documentary  Director: Eva Tang  Cast: Liang Wern-
Fook, Dawn Gan, Eric Moo, Billy Koh, Sam Lee 
 Rating: TBA/128 mins  Opens: 24 March 2016

University pioneers, one of whom breaks down 
when he recalls the climate of disparagement 
under which the first xinyao songs were 
composed. These old-timers set the foundation 
for the more recognisable faces who followed, 
and also imbue the documentary with a gravitas 
that extends beyond the mere appreciation of 
music. It’s also great fun to revisit the fresh-
faced days of Liang Wern-Fook, Dawn Gan and 
company alongside footage of their present-
day selves reflecting on their youthful exploits. 
What’s not so great, however, is the number 
of seminal figures who, lacking an interview 
segment, are barely mentioned. Surely Roy Loi 
(composer-producer extraordinaire who was 
last seen in Mr. Unbelievable), Maggie Teng 
(the first local singer to break into the Taiwan 
market) and the Lee brothers (mentors of Stef 
Sun, not the otah makers) deserve more than 
just a cursory mention even if they couldn’t be 
contacted for an interview?

Which brings us to the film’s only major 
problem: a blanket silence regarding the 
subsequent development of the xinyao greats. 
Eric Moo’s successful solo career is hinted at 
but not directly addressed. Liang Wern-Fook’s 
equally illustrious track record as a composer 
and lyricist following his days as a singer-
musician also receives short shrift. And apart 
from a brief interview with JJ Lin at the start 
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of the film, someone who wasn’t familiar with 
Billy Koh beforehand would have no clue of the 
integral role he played in launching the careers 
of Lin, A-Do and Kit Chan. With a running 
time of 128 minutes, no one can accuse Eva 
Tang of not including enough material in her 
documentary, but the glaring nature of the 
various omissions makes one wonder if the film 
would have benefited more by being turned 
into a multi-episode TV documentary instead. 
Perhaps then the xinyao greats’ contributions 
to and influence in the local music scene 
could have been given more attention, thereby 
illustrating the links between xinyao and our 
cultural contemporaneity.

On an affective level, The Songs We Sang works 
perfectly. It will bring a sentimental tear to the 
eyes of anyone who grew up listening to xinyao, 
and maybe even a few who didn’t. It is, however, 
ultimately crippled by a formal constraint, one 
which stipulates that films much longer than 
two hours will put potential viewers off. This 
results in an ending that, while moving, feels 
much too truncated to be entirely palatable.  

Summary: Like a sumptuous ten-course 
wedding dinner that ends abruptly after the 
sixth or seventh dish.

Leslie Wong
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It’s been 15 years since we last saw Derek 
Zoolander (Stiller) strut his male supermodel 
stuff. Does that Blue Steel still offer the same 
structural support? Personal tragedy has driven 
Zoolander (Stiller) into hiding. A terrible 
accident that claimed the life of Zoolander’s 
wife Matilda (Taylor) also damaged the face of 
Zoolander’s friend and fellow model Hansel 
McDonald, additionally damaging the pair’s 
friendship. Interpol Fashion agent Valencia 
Valentina (Cruz) is investigating a string of 
assassinations in which the pop star victims 
snap pre-death selfies that match Zoolander’s 
trademark “Blue Steel” expression. In Rome, she 
ropes in Derek and Hansel to assist her. The duo 
is in Italy as the guests of avant garde designer 
Alexanya Atoz (Wiig) and are hoping to make a 
comeback on the runway. Zoolander discovers 
that his estranged son Derek Jr. (Arnold), 
residing at an orphanage in Rome, is the target 
of an ancient conspiracy and that Zoolander’s 
long-time nemesis Jacobim Mugatu (Ferrell), 
now locked away in maximum security fashion 
prison, has a hand in this evil plot.

2001’s Zoolander has attained semi-cult status in 
that it’s too widely known among mainstream 
filmgoers to be an actual cult movie, but is still 
sufficiently oddball in its sensibilities. People 
still quote the catchphrases and attempt the 
Blue Steel pout. There has been demand for 
a sequel, but not “tear down the studio gates” 
levels of demand. As unlikely a comparison it 
may be, Zoolander 2 reminds this reviewer of 
300: Rise of an Empire and Sin City: A Dame to 
Kill For. To put things in perspective, the DVD 
of Zoolander has Stiller in character narrating 
how an interactive DVD menu works. With 
Zoolander 2, it’s more of the same, but ends up 
being too little too late. Most involved seem to 
be committed to the silliness, but the vibe that 
Stiller has switched on “autopilot” mode is hard 
to shake. It turns out that the flashy production 
values and a veritable conga line of celebrities 
making guest appearances serve to distract from 
the lack of any real invention or comic energy, 
which is a little sad to realise.

ZOOLANDER 2

Genre: Comedy  Director: Ben Stiller  Cast: Ben Stiller, 
Owen Wilson, Will Ferrell, Penélope Cruz, Kristen Wiig, Fred 
Armisen, Cyrus Arnold, Sting, Christine Taylor, Olivia Munn, 
Benedict Cumberbatch, Justin Bieber, Ariana Grande, Billy Zane  
Run Time: 102 mins  Rating: NC16 (Sexual References)  
Opens: 3 March 2016
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We have nothing against stupidity in general 
and if a comedy wants to go all-out, full-tilt 
dumb in the name of entertainment, we’re all 
for it. However, it’s been repeatedly proven that 
one gets more mileage with wit, rather than 
witlessness, as fuel in the comedy gas tank. 
Zoolander 2 is not completely unfunny and 
there are attempts, however half-hearted, at 
satire – a “completely biodegradable” boutique 
hotel boasting “farm to table wi-fi” pokes fun 
at hipster sensibilities. Benedict Cumberbatch’s 
cameo as the androgynous, unclassifiable 
modelling sensation known as “All” dares to step 
on a few toes and laugh in the face of political 
correctness, but it lacks the same impact that 
Robert Downey Jr. in blackface had in Stiller’s 
Tropic Thunder. Tropic Thunder had something 
to say about Hollywood’s excesses while being 
outrageous and funny. With Zoolander 2, it 
seems like “when unable to write joke, default 
to cameo” was the mandate carved on the 
production office wall.

Director/star/co-writer/co-producer Stiller 
has repeatedly made us wonder “is it still a 
vanity project if the person whose vanity it 
serves repeatedly makes a fool of himself?” 
Short answer: yes. Those who were charmed by 
Zoolander’s profound lack of intelligence the 
first go-round will likely be fine with Stiller’s 
reprisal of the role, seeing how he snaps back 
into it with such ease. Wilson’s performance 
lacks energy, but perhaps that can be explained 

away as Hansel’s more laid-back demeanour. 
The Oscar-winning Cruz is not exactly known 
for her slapstick comedy chops, but she gamely 
tackles the part of the eye candy cop on a 
mission, displaying sexy confidence in spades as 
she embraces the silliness. Ferrell has to share 
scenery-chewing duties with Wiig, who devises 
an unintelligible, non-specifically European 
accent for her character.

If you’re up for a game of “name the cameo” 
with a group of pals, Zoolander 2 will be a 
rewarding experience. Otherwise, it’s close 
enough to the original but too engineered and 
lacking in spontaneity to reach any heights of 
humour. When the jokes (zoo)land, they land, 
but when they don’t, they flop out of the screen 
with a deafening, awkward thud. This time, the 
Magnum’s chamber is half empty, and a couple 
of the remaining rounds are blanks. Still, when 
it comes to comedies running on unadulterated 
stupidity, we’ll take this over those painful 
Friedberg and Seltzer ‘parody’ movies (Epic 
Movie, Meet the Spartans, Disaster Movie et al) 
any day of the week. 

Summary: If it’s wanton shenanigans and 
famous faces you’re after, Zoolander 2 has got 
you covered. But when it comes to actually 
inspired humour, this sequel comes up 
disappointingly short. 

Jedd Jong
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Synopsis: Directed by Jon Favreau (“Iron Man”), based on Rudyard Kipling’s timeless stories and inspired by Disney’s classic animated film, 
“The Jungle Book” is an all-new live-action epic adventure about Mowgli (newcomer Neel Sethi), a man-cub who’s been raised by a family of 
wolves. But Mowgli finds he is no longer welcome in the jungle when fearsome tiger Shere Khan (voice of Idris Elba), who bears the scars of Man, 
promises to eliminate what he sees as a threat. Urged to abandon the only home he’s ever known, Mowgli embarks on a captivating journey of 
self- discovery, guided by panther-turned-stern mentor Bagheera (voice of Ben Kingsley), and the free-spirited bear Baloo (voice of Bill Murray). 
Along the way, Mowgli encounters jungle creatures who don’t exactly have his bestinterests at heart, including Kaa (voice of Scarlett Johansson), 
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