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Cameras tend to be the thing
that we arguably get the most
excited about as photographers,
but really it’s our lenses that are
at the heart of what we do. The
images you capture are far more
driven by the glass you’ve got
available than the camera itself,
so we’ve put together a guide to

getting better results, whether it’s a wide-angle zoom,
standard prime or long telephoto that you’re planning
to use. Turn to p26 to read the feature.

If you’re looking for ways to put your lens skills to
good use, our guide to professional compositions for
landscape photography is sure to be of interest. You’ll
find it on p36 of the magazine.

Fans of commercial photography meanwhile will
want to read the in-depth guide to framing, lighting and
editing better advertising and product images. Head to
p46 to read it in full.

As usual, we’ve got guides to help you further your
career in photography and editing tutorials revealing
tips and tricks for enhancing your images.

We’ve also got reviews of the latest cameras,
lenses and accessories to help you choose your
next purchase, including a group test of pan-and-tilt
tripod heads. We hope all of this will inspire your own
photography and we’d love to see your images on
dphotographer.co.uk, so head over there to upload
your work. Until next time, enjoy the issue!

Matt Bennett, Deputy Editor

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images and 
see them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Instagram:  
@dphotographermag 
Another way to follow us

Website: 
Share your images for free at 
www.dphotographer.co.uk 

WELCOME

“The images you capture are far more driven by the 
glass you’ve got available than the camera itself”
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www.blackmagicdesign.com/uk

Blow your clients away with URSA Mini 4.6K, the only camera that lets 

you shoot with the true digital fi lm quality of a high end Hollywood feature 

fi lm! You get a handheld, Super 35 digital fi lm camera that works with your 

existing Canon DSLR lenses, has a 4.6K image sensor with 15 stops of 

dynamic range. URSA Mini 4.6K records video as camera RAW and ProRes 

so you can edit, color correct and deliver results that are far superior and 

look better than anything you can shoot on a DSLR!

Dramatically better than DSLR Video
URSA Mini features a custom 4.6K digital fi lm sensor that shoots up to 

60 frames per second with 15 stops of super wide dynamic range! That 

means your images will retain shadow and highlight detail simultaneously 

without clipping. You’ll get clarity and textures that are impossible to 

capture with a DSLR or regular video cameras! Imagine shooting indoors 

with the correct exposure and still seeing every detail through the 

windows outside!

Lightweight and Portable
URSA Mini’s perfectly balanced body is rugged, yet lightweight and 

comfortable for all day shooting. There’s even an optional shoulder mount 

kit that lets you move from tripod to handheld in seconds! Everything you 

need is built in, so you don’t have to carry around extra equipment. You 

get a super bright 5” fold out touch screen for monitoring video, displaying 

timecode, histograms, audio meters, focus peaking and more!

Record in RAW, ProRes and more
You never have to stop recording because URSA Mini features two CFast 

2.0 recorders! When one card is full, recording continues on the next so 

you’ll never miss an important moment! Unlike DSLRs that heavily 

compress video, URSA Mini records 12-bit RAW fi les that preserve all the 

dynamic range and quality captured by the sensor. You can also record 

ProRes fi les that are easy to edit and use less storage!

Includes DaVinci Resolve
URSA Mini includes DaVinci Resolve 12.5 Studio, the same professional 

software used to edit and color correct Hollywood feature fi lms, television 

shows and commercials! With DaVinci Resolve 12.5 Studio you get the 

world’s best professional editor and color corrector, along with incredible 

new eff ects so you can edit, color correct, add eff ects and deliver projects 

from start to fi nish, all in one single software tool!

URSA Mini lets you shoot true digital fi lm quality 
that’s dramatically better than a DSLR!

Blackmagic URSA Mini From      £2,409*

All models include DaVinci Resolve 12.5

Studio for editing and color correction.

*SRP is Exclusive of VAT. Electronic Viewfi nder, 

lens and accessories sold separately.
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The team from
Bournemouth-based
Double Exposure 
Photographic 

cover a range of genres but they have 
particularly broad experience in the 
art of commercial and advertising 
photography. On p46 of this issue they 
reveal their professional secrets for 
lighting and editing creative images.

Architect, black
and white fine art
photographer, author
and highly sought-

after educator, Julia Anna Gospodarou
is the founder of (en)Visionography
(envisionography.com). On p54 she
demonstrates her techniques for
capturing and editing abstract fine art
images of architecture.

Website:
juliaannagospodarou.com

JULIA ANNA
GOSPODAROU

 
Mark Bauer is an 
internationally 
recognised 

professional landscape photographer 
who knows plenty about framing in 
the field. On p36 of the magazine he 
discusses the chief compositional 
considerations for stunning  
scenic photography.

Website:  
markbauer 
photography.com

MARK 
BAUER

Rebecca is in charge 
of all the reviews in 
the magazine, but 
she’s also taken a 

look at how to maximise the potential of 
lenses, starting on p26 of the magazine. 
Elsewhere, she’s considered how to 
produce better bounce flash on p60 
and answered your food photography 
questions on p64.

Website:  
dphotographer.co.uk

REBECCA
GREIG

Fashion photography
is a notoriously tricky 
field to break into, 

often requiring teams of make-up artists 
and stylists – and plenty of creative drive. 
In the revealing interview on p20, Rossella 
Vanon reveals how she’s developed her 
career in the industry and recalls how her 
love of photography first began.

ROSSELLA
VANON

James Abbott is
an award-winning
professional 
photographer and 

photography journalist. He specialises 
in portrait and landscape photography, 
and has photographed almost every 
conceivable subject during his career. On 
p74 of the magazine, he’s taken a look at 
improving your professionalism.

Website:
jamesaphoto.co.uk

JAMES
ABBOTT
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MARK SCADDING
& WILL PALTRIDGE
Website: 
dephotographic.com

Website: 
rvanon 
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YOUR  IMAGES

David Ball
DP Gallery address:
rambo_23
Image title:
Overflow 

Why did you convert this image  
to monochrome?
I converted it to monochrome for two 
reasons – the first being that it’s been 
my style with my seascape work for a 
while now, especially when doing long 
exposures. Second is because I think the 
scene just really lends itself to it [and I] 
thought converting it to monochrome 
would give it that striking look.

What do you like most about Overflow?
Well it has to be the strong composition 
and I think the lead in with the curve looks 
fantastic against the high tide, especially 
with the overflow of the water coming 
through the pipes.

Can you explain a bit more about the 
techniques you used to capture it?
I’ve wanted to try this shot for a while now, 
but the tide was never right until a recent 
trip that I went on last year, which had 
taken me to a stretch of coast not too far 
from here. So being able to stop off on the 
way home was a real bonus as I caught 
the tide just right. It turned out to also be 
a very high tide, creating some massive 
waves crashing up and causing the 
overflow, which made for some interesting 
shots and a great composition. When I got 
home there was only one way this shot 
was going, and that was monochrome!  

Because of the high tide it made  
it very hard to shoot anything over a 
minute long; because of sea spray and 
massive waves that were crashing up 
near me and my gear, I had to be clever 
and settle for 30 seconds, giving me less 
chance of water spots on my image. But 
in the end it was more than enough to 
smooth out the water and give me that 
dream-like effect.
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The Gallery
Some of the best images from our website
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WIN! SAMSUNG 32GB 
PRO PLUS SDHC  
MEMORY CARD

Every issue’s reader showcase entry wins 
a Samsung 32GB Pro Plus SDHC memory 
card worth £50.99, boasting write speeds  
of up to 90MB/s – perfect for 
DSLRs and 4K camcorders. To 
find out more information, visit 

samsung.com/memorycards. 
For your chance to win,  

share your photos  
with us online at  

dphotographer.co.uk!
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Daniel Hollister
DP Gallery 
address: 
Hollister_Photo
Image title:  
Julie

Julie and I decided to try and use 
the harbour in her hometown, 
and at the pier we found a row of 
red buildings that was great for 
this photo – adding depth and 
leading lines to it. It is all natural 
light and no reflectors were used.

Jo Vittorio
DP Gallery  
address: 
jovittorio
Image title:  
Völkermarkt Stausee

For a couple of years now I have 
devoted myself to the photography 
of architecture and landscapes, 
thanks to a job that allows me to 
travel to Europe. This beautiful 
river is located in the district of 
Völkermarkt in Carinthia, Austria. 
This small town is located in the 
stretch of the Drava Valley called 
Jauntal. The photograph was taken 
after sunset.
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Yuliy Vasilev
DP Gallery address: 
JV
Image title:  
Vertical Limit

This was taken in Luxembourg 
City, Luxembourg in October 2016. 
Luxembourg is such a diverse city; the 
old town and the modern part are just 
one bridge apart and the architecture 
turns from middle-age castles to modern 
futuristic buildings. Vertical Limit was 
taken in front of the building of the 
Philharmonie using a Sony NEX-C3 
camera with Sony E 18-55mm lens at 
55mm, f5.6, 1/320sec, ISO 200.
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YOUR  IMAGES

14

Caroline Julia Moore
DP Gallery address: 
CarolineJuliaMoore
Image title:  
Alice Lyons

A portrait of Alice Lyons taken at the Art 
Asylum, Brewers Quay in Weymouth. The 
lighting through the window in the derelict 
vat rooms was so gorgeous and served 
to highlight Alice’s natural grace and 
poise beautifully. I retouched the image 
in Photoshop and added an overlay of 
blurred particles.
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Photographer: Fauzan Maududdin
Website: www.500px.com/fauzan 

Location: Banjarbaru City, South Borneo
Type of commission: Personal work 

Shot details: Canon EOS 7D and Canon EF 100mm  
IS USM Macro lens at f6.3, 1/250s, ISO 2000
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About the shot: Freelance photographer Fauzan 
Maududdin captured this stunning macro shot in a small 
forest near Banjarbaru City, South Borneo. 

Shooting insects can be a complicated task because 
they are difficult to predict, but the framing and 
composition in this capture is spot on. Maududdin hadn’t 
planned his shoot, as it depended on how the situation 
unfolded once he was in the field, but he did have an 
idea to take a backlit shot and hoped that if he was very 
lucky he might be able to get a beautiful silhouette. He 
encountered a few difficulties when taking this image, 
mainly because of the lack of light and the fact that there 
were so many other creatures on the lower ground.

Although the image is incredibly striking the 
photographer employed a fairly simple approach. “I just 
used a common set of macro kit, [which I] handheld 
with manual focus,” explains Maududdin. “I took that 
shot because I really like the fluorescent colour of the 
caterpillar and its see-through skin.”

In terms of enhancing the photo, Maududdin worked 
with two applications. “I used post-processing in order to 
get a more beautiful image. I used Photoshop CS6 and 
Nik Color Efex Pro 4 to put a fill-in light on the caterpillar 
and I also dimmed the light around the object.”

Right  

Up close
Macro images like this take skill and patience to 
achieve, but the results can be truly remarkable

IN  FOCUS

16

STORY 
BEHIND  

THE STILL

 

KEY TIP
USE A MACRO LENS  
WITH BUILT-IN LIGHT
The Canon EF-M 28mm f3.5 Macro 
IS STM lens includes a built-in Macro
Lite, which will let you illuminate your
subject with ease. A great choice if 
you plan to shoot out in the field, as 
you’ll always have access to a source of
light without having to lug around extra kit.
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We got exclusive access to both
products at the launch and were
very impressed by their specs and

performance. The new Inspire 2 is being
pitched at high-end film and video creators
and the Phantom 4 Pro is geared towards
both professional and non-professional photo
and video makers.

On first glance, the Phantom 4 Pro looks
similar to the older Phantom 4, but the
manufacturer says that it has a better-quality
camera. It houses a one-inch, 20-megapixel
sensor and has a mechanical shutter, which is
brand-new for the Phantom 4 Pro and should
eliminate rolling shutter distortion in fast-
moving scenes. Other new features include an
HDMI port, an SD card slot as well as a 5.5-
inch built-in screen, which has been included

Two new drones from DJI
The aerial imaging specialists have just announced the release of the Inspire 2 and Phantom 4 Pro 

after customer feedback. DJI claims that the 
new Phantom 4 Pro also has an extended radio 
control distance of 4.3 miles, and it can travel 
up to 31mph with the safety features switched 
on, or 45mph in Sport mode. 

The Inspire 2 has a brand-new construction 
– it is lighter than the Inspire 1 and promises to 
be sturdy as well as more agile and responsive. 
The new magnesium-aluminium drone has 
a top speed of 67mph and has the ability to 
accelerate to 50mph in four seconds. At the 
launch we got to see both drones fl y and 
were impressed with their abilities, however 
we didn’t see them accelerate to full capacity. 
We are looking forward to spending some 
more one-on-one time with them to fi nd out 
if they really are as quick and agile as DJI has 
described them to be. 

Above-front
 Inspire 2

The redesigned propulsion system 
enables the Inspire 2 to climb at 

approximately 20 feet per second and 
descend at around 30 feet per second 

Above-back
 Phantom 4 Pro

The new camera can deliver almost 12 
stops of dynamic range, which should 

enhance the low-light performance

IN  FOCUS

The Inspire 2 features a new front-facing 
camera, and more sensors have been fi tted for 
extra safety. Stereo vision sensors can be found 
on the front and bottom to help with obstacle 
detection, and there are new upward-facing 
infrared sensors on the top for added protection 
in enclosed spaces. The new battery system 
means fl ight time is up to 27 minutes, and the 
new dual battery system will ensure it still lands 
safely if one battery should fail. As well as the 
increased safety features the Inspire 2 comes 
with intelligent fl ight modes that should make 
imaging easier, and it currently supports the 
new Zenmuse X4S and X5S cameras with plans 
to support others in the future.

Phantom 4 Pro’s RRP is £1,589/$1,499 with a 
standard controller, and the RRP of the Inspire 2 
aircraft will be £3,059/$2,999.

The manufacturer’s 
current lineup of 
interchangeable 
cameras has been 
extended to include 
the X4S and the X5S

DJI Zenmuse
range extended

The two new cameras are designed
specifi cally for aerial imaging and to 
communicate directly with the aircraft’s 
gimbal and fl ight controllers. The 
new Zenmuse X4S is promised to be 
better than the X3 – it has a one-inch, 
20-megapixel sensor and a f2.8 24mm- 
equivalent fi xed lens. The X5S has a 
larger Micro Four Thirds sensor with 20.8 
megapixels and it now also supports eight 
lenses from wide angles to zooms.



The Photography Show is back for another year
and it looks to be better than ever, with a whole
host of new attractions alongside many of the

old favourites. New feature areas have been confirmed,
including a dedicated video section, 360 imaging and
VR, as well as an enhanced drone zone, offering visitors
the chance to experience new advancing technologies
for themselves.

The Photography Show 2017 will also welcome new
exhibitors including Billingham, Paterson Photographic,
Unitary Studios, Martin Newman Photography and
more. A number of leading brands have confirmed their
presence, including Fujifilm, Hasselblad, Nikon, Olympus
and Sony, as well as the return of the Adobe Theatre.

Next year’s event will see the reappearance of the
Super Stage, which has been previously graced by the
likes of David Bailey, Don McCullin and Steve McCurry.
Visitors will also have the opportunity to attend the
Behind the Lens Theatre and Live Stage, plus the Video
Theatre and the Mobile & Social Stage.

Tickets for the 2017 event are available now from
www.photographyshow.com.

NEWS

The D5600 has been introduced to
replace the D5500, which was the first
Nikon DSLR to feature a touchscreen.

The new camera houses a 24.2-megapixel
sensor, which is complemented by the EXPEED
4 image processing engine that Nikon promises
will be able to capture fine textures and crisp
detail in both video and imaging. However, the
pixel count hasn’t been expanded from the
D5500 or even the D5300. In addition to the
touchscreen features that were introduced in
the D5500, the D5600 will enable the user to
scrub through photos in playback and crop
during playback zoom, and Auto ISO can also
be selected using a touch Fn function. However,
the most notable new feature in the D5600
is its SnapBridge capabilities, which enables
users to be constantly connected to the free
SnapBridge app for iOS and Android. Users will

The Photography 
Show ‘17 to boast 
new features

Nikon D5600 
launched

Europe’s biggest photography 
event will return to the NEC, 
Birmingham from 18-21 March

The new DSLR adds to the range of 
SnapBridge-enabled cameras

be able to automatically sync 
photos to their smart device as 
they shoot and it should also be 
possible to use the connected smart 
device to shoot remotely via the camera’s 
built-in Wi-Fi.

The D5600 is available for purchase now at 
£800/$998 (approx) with the 18-55mm VR 
lens and £990/$1,235 (approx) with the 18-
140mm VR lens.

More snippets of 
photo news from 
around the world

In other 
news…

TALES BY LIGHT
Canon Australia and Netflix have 
teamed up to launch a new series 
about adventure photographers 
and it is now available to a global 
audience. Shot in 4K, Tales by 
Light is a six-part series that 
follows five photographers on 
their quest to photograph little-
covered and little-understood 
corners of the Earth. Episode 
one sees Australian underwater 
and nature photographer Darren 
Jew capture a humpback whale 
mating chase in Tonga.

VIEWPOINT 3 
ANNOUNCED
DxO has recently launched a major 
update to DxO ViewPoint. The 
software offers quick perspective 
and horizon correction with a 
single click and will automatically 
crop images, eliminating 
keystoning while preserving the 
maximum information in the 
picture. It also introduces a new 
tool that will produce a miniature 
effect similar to what can be 
achieved with a tilt-shift lens. 

LEICA PRESENTS THE TL
The new Leica TL offers 
innovative features, improved 
functionality and a series of new 
design elements over the Leica T 
system. Developments include a 
doubled internal buffer memory 
of 32GB, improved autofocus and 
optimised lens capabilities. The 
new camera is available in three 
colours with an SRP of £1,450.

Above
Always 
connected
The biggest 
change in the 
new D5600 is 
its SnapBridge 
capabilities

STAY 
INFORMED 

For more news and 
updates, be sure to pay 

a visit to our website, www.
dphotographer.co.uk, and if 
you’ve got a story for us, you 

can email us at team@
dphotographer.co.uk.
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INTERVIEW

 HIGH 
FASHION

Professional photographer Rossella Vanon discusses how she got 
started in the industry and the techniques that make her stand out

Right
ELLE Romania

“I love shooting beauty and 
working with smaller teams. 
On this shoot, I had only  
five people on set, which is  
quite a small team for our 
industry standard!”

All images © Rossella Vanon
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INTERVIEW

O
riginally from Italy, 
Rossella Vanon 
(rvanonphotography.
com) is an award- 

winning fashion and beauty 
photographer based in London. 

After just eight years in the industry she has an 
extremely impressive client list that includes 
Dial watches, NYX Cosmetics, Profoto and 
many more. Vanon has had her work published 
in the likes of Elle India, Marie Claire Taiwan 
and Nylon and has even published her own 
book named Lighting People.

Have you always been interested  
in photography?
My passion for photography came about quite 
suddenly about ten years ago. My family has 
always been interested in art in one way or 
another, but I only came across photography 
when I was much older. 

When I was a baby, my dad had a beautiful 
and fairly expensive film camera kit that was 
unfortunately stolen one night as burglars 
broke into our apartment while we were out for 
dinner. He never got to show me or teach me 
how to take a picture, but funnily enough it was 
still him who, one summer ten years ago, gave 
me a small compact camera for the holidays 
that got me totally fascinated and in love with 
photography. It was destiny!

How did you get started?
When I started, I took pictures of everything, 
just for fun. I really enjoyed the process of 
taking a picture, even just holding a real  
reflex camera in my hands and zooming a 
lens in and out made me feel good. With time, 
I started to narrow down my subjects to what 
I really enjoyed, and for a long time that was 
nature (especially macro) and portraits. 

With time, I started networking with make-
up artists and stylists on websites like Model 
Mayhem, and soon my portraits became 
more styled and started showing a bit of a 
fashion flare. That was the beginning of my 
transition towards fashion photography.

Why did you choose fashion and  
beauty photography?
I didn’t exactly choose fashion and beauty 
photography at first, I just simply followed  
my instincts and photographed what I liked. 

Those first years into photography can 
be pretty special, as there tends to be less 
pressure on it to actually generate a proper 
income and there is much more room for 
freedom, experimentation and error –  
which is such an important part of the 
learning curve.

Once I realised that what I was 
photographing was fashion and that I  
actually loved it, I started to choose it day 
after day. I still do. I choose it because it is 

Above
Actress Aiysha Hart 

“This shoot kept me pretty 
busy as I decided to 

undertake the role of set 
designer as well”

Right
Nylon Mexico

“This was a story inspired 
by light pastel colours for 

a spring/summer editorial” 

Opposite
JFW UK

“We shot this in a hotel – 
we had very little space 
and lighting was tricky”
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Polish your skills
Discover how to shoot high-end 
professional captures with hands-
on advice from Vanon

“For the past six years I’ve been teaching 
photography workshops. The workshops 
I currently teach take place in London 
and range from fashion photography to 
studio lighting and retouching, with some 
photography business seminars every 
once in a while too,” explains Vanon.

“I created these courses so they would 
be a perfect balance of information and 
hands-on practice, creating an informal, 
fun environment for me to share my 
personal knowledge, techniques and 
experience in the industry, with no filters.

“In the Fashion Photography workshop, 
for example, we create fashion lighting 
setups and photograph agency-
represented models styled by my trusted 
team, and in the afternoon we move 
on to a seminar about the business 
side of fashion photography. In the 
Studio Lighting workshop, we first focus 
on individual modifiers, learning the 
difference between tools, angles and 
distance, and then create more complex 
and creative multiple-light setups; all the 
while photographing agency-represented 
models and taking beautiful portraits in 
different lighting scenarios. During the 
Retouching workshop, I demonstrate the 
retouching of a beauty/fashion image 
from beginning to end, using my personal 
favourite techniques that helped me to get 
my worked noticed over the years.”

More information on Vanon’s classes 
can be found at rvanonworkshops.com.

incredibly creative and sometimes difficult 
and stressful, but always extremely rewarding. 

What do you find most exciting about 
fashion photography?
Fashion photography is a world of  
possibilities. Models, locations, colours, 
backgrounds, light and styling – the 
photographer has a million ingredients and 
infinite combinations to play around with 
to create beautiful and unique imagery. It’s 
exciting to see the story unfold when each 
element comes into play. 

I truly enjoy taking care of the production 
of fashion and beauty shoots to ensure that 
each project is crafted with care and all the 
elements are in perfect harmony with one 
another. Fashion gives me the freedom to 
craft my shoots almost from scratch and 
create exactly what I want.
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What do you currently shoot with to produce 
your stunning high-end imagery?
I currently shoot with a Canon EOS 5D Mark 
II and own three lenses in total: Canon EF 
50mm f1.4, Canon EF 100mm f2.8 Macro and 
Canon EF 24-70mm f2.8L.

Do you have a favourite go-to lens?
I shoot all of my fashion work with the Canon 
EF 24-70mm f2.8L lens and my beauty work 
with the Canon EF 100mm f2.8 Macro.

The 24-70mm gives me the perfect range 
for fashion with the practicality of being a 
zoom lens. It’s very handy to use both on 
location, where it can be more difficult to 

physically move around, and in the studio, 
where I am sure I will never miss a shot or the
right composition. 

The 100mm is a really great lens for beauty
type of crop, and it lets me shoot macro 
beauty work too, which is a great plus. I first 
purchased this lens when I was still shooting 
my nature macro work several years ago and
it is still the sharpest lens I have ever used.

You say that your style is defined by an 
attentive use of light and colour. Can you 
explain more about this? 
I adore lighting and planning my lighting 
setups before the shoot based on the story, 

colours and mood of the project is one of 
my favourite things to do. My setups change 
from shoot to shoot, and can easily range 
from one light one day to six units with gels 
the following one, all depending on the mood 
and colours of the shoot. My assistants make 
fun of me because they know that, with me, 
starting with one light can easily lead to five 
more half an hour later.

Overall, I do tend to prefer soft lighting, 
as it’s flattering on my subjects and tends 
to perfectly match the feminine side of my 
photography work. In that case, a large 
octabox is my go-to modifier, and I often 
decide to fill in the shadows with reflectors  
or other light units with softboxes. 

What makes a good fashion/beauty shot?
For me, a good fashion/beauty shot is made 
by harmony and visual impact. All elements 
should work well with one another. Nothing 
should stand out too much apart from the 
subject, clothes or make-up (depending on if 
it’s fashion or beauty) and overall the picture 
should be something you just love to look at.

First of all, the composition and pose 
would need to go well together, creating 
pleasant shapes and lines in the frame that 
are pleasing to look at and flattering for the 
subject. The theme of the story would need  
to match the chosen colour scheme, and  
the lighting would need to match and  
enhance both. 

Do you have any plans or big jobs  
coming up?
I have some exciting projects coming up that 
I can’t wait to share! One is the publication of 
my first book, a photography lighting guide 
called Lighting People. It’s hard to try and sum 
up a project that took so much time and work; 
overall I would probably describe it as a very 
instructional and informative 101 on lighting. 
It will guide both amateurs and professionals 
into an all-round knowledge of lighting and 
into creating beautiful, effective and creative
lighting setups using either one or several
light units. DP

Top-left
SG Hair UK

“The client wanted me to 
get creative using colour 
gels, while maintaining a 
clear focus on the hair”

Above
Factice magazine

“I used several gelled lights 
to re-create a disco effect” 

Top-right
DNA magazine

“Photographing multiple 
subjects certainly comes 
with its own challenges, 
but I love the results” 
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Above
Create impact
The lens that you choose will determine 
the impact of your capture. Here pro 
photographer Trevor Cole used a short 
telephoto lens to compress the perspective 
and magnify the background objects, which 
has created a very striking image
© Trevor Cole

TECHNIQUES
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B
uying the best camera with the most 
impressive sensor will be a wasted 
endeavour if the lenses you use aren’t 
up to scratch, or if you don’t know 

how to get the best out of them. 
It is likely that you own a kit lens that came 

with your camera body, however, you will have 
quickly discovered the limitations that your 
standard zoom has once you have exhausted 
its uses. Lenses come in various sizes and 
qualities, so knowing what to go for is essential 

– focal length, maximum aperture and whether 
you choose a zoom or prime lens all have a 
huge impact on the quality of your captures.

Before we go any further, it is important 
that we cover a few of the essentials first. 
Lenses fall into different categories; wide-
angle, standard, zoom, prime and telephoto. 
A wide-angle lens has a focal length of less 
than 50mm and a telephoto lens has a focal 

length of more than 50mm. Focal length is 
the distance in millimetres from the camera’s 
sensor to the optical centre of the lens when 
it’s focused to infinity. Lenses are made up of 
multiple elements that are arranged in groups, 
so it isn’t always clear from the outside where 
the optical centre is – in general, longer focal 
length lenses will be physically longer than 
shorter focal length lenses. However, focal 
length does not exactly determine the physical 
length of the lens; for example, a 16mm lens 
could in fact be physically bigger than a 50mm.

It’s worth noting that the focal length of a 
lens will appear to be different when used on 
APS-C format cameras – a 50mm lens will 
have a narrower angle of view on an APS-C 
format camera than it would on a full frame, 
due to the smaller sensor and what is known 
as the crop factor. Here we’ll be discussing 
focal length in relation to full-frame sensors.

Discover how to get the most out of your optics 
with our top tips and tricks

MAXIMISE THE POTENTIAL OF

LENSES
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Wide-angle lenses are extremely versatile and 
can be applied to a large number of genres. 
They have a wider angle of view than the 
human eye, so scenes created with them are 
often quite striking and will capture more of 
the scene than our eyes can. One of their most 
distinctive characteristics is their tendency 
to skew and distort reality – although this 
distortion is frequently used for creative effect, 
it can also be undesirable if not used correctly.

 Landscape photographers often use wide-
angle lenses in order to emphasise the depth 
and distance in a scene. They exaggerate the 
linear perspective because of their wider angle 
of view – this exaggerated perspective appears 
to extend the distance between objects 
captured. The wider angle of view means that 
objects closer to the lens will look far bigger 
than they are in real life and will make distant 
objects appear much smaller. A wide-angle 
lens will enable you to capture far more of the 
foreground than you would be able to with a 
standard or telephoto lens, which is perfect for 
adding context and interest to your landscapes. 

Make the most of a scene and harness the power 
of a wider field of view

SHOOT SMARTER WITH

WIDE ANGLES

TECHNIQUES

In order to capture as much of the foreground 
as possible you should shoot low and close 
to the ground or first object. Professional 
photographer Trevor Cole (coleimages.com) 
says, “I predominantly use wide-angle lenses 
for my landscape photography, my favourite 
being the AF-S Nikkor 14-24mm f2.8G ED. This 
is especially good when there is foreground 
interest to lead the viewer into the backdrop 
or scene beyond. The wide-angle lens, used 
effectively, creates breadth and depth, both  
of which are integral to creating a good 
landscape shot.” 

To get the best out of your landscapes when 
shooting with a wide-angle lens, you should 
use a tripod so that you are able to use a low 
ISO and slow shutter speed, which will enable 
you to select a narrow aperture in order to 
ensure that the scene is as sharp as possible. 
You may want to avoid the narrowest aperture 
setting though – f11 should be sufficient for 
most landscapes. 

Shooting in the best light is obviously an 
important factor for getting the most out 

Get to know your 
wide-angle lens
Find out what you should look  
for and consider when selecting  
your next wide optic

 Aperture
The maximum aperture determines how 
bright or ‘fast’ the lens is. Wide-angle zoom 
lenses often have a maximum aperture 
of f4 or f2.8. A f2.8 lens offers a brighter 
viewfinder and aids the AF system, but is 
heavier and costs more, and you will not 
often need to open up to f2.8 on a wide lens.

 How wide is too wide?
It can be tempting to assume that a lens 
that offers 16mm as its widest focal length 
is preferable to, say, 24mm, but this isn’t 
automatically the case. It takes skill to make 
the most of more extreme focal lengths 
and it’s easy to end up with shots that look 
empty or confusing. Consider what you 
plan to shoot, too: you might find that the 
distortion caused by shooting at a wider 
angle negates the compositional benefits 
you’ve achieved. 

 Filter thread
If you plan to shoot with filters, check your 
wide-angle lens first. Some don’t have 
a filter thread, however this could be an 
advantage. Using filters with wide and ultra-
wide-angle lenses can result in unpleasant 
images. Circular polarisers, for example, will 
produce undesirable vignetting. 

SHOT AT 16MM

SHOT AT 24MM

Left
Shot at 16mm 
Although more of 
the scene has been 
captured here, the 
wider angle of view 
has caused the 
distance to appear 
far bigger than in 
reality. Interestingly, 
there isn’t actually 
any visible distortion 
at the edges of 
this scene and the 
horizon has remained 
relatively straight

Left
Shot at 24mm 
The slightly narrower 
angle of view has 
tightened the 
composition, which 
means that there is 
less foreground  
and dead space, 
creating a slightly 
stronger image
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Below-left
Amimated
trees
Shot using a 14mm
lens, Cole has
captured much
of the foreground,
emphasising
the depth and
distance captured

Bottom-left
Dessert
track
Cole has again
embraced the wide
angle of view from a
14mm lens in order
to lead the viewer
into the image with
the foreground

Below
Magical
travel
This is another
great example of
getting in close to
the foreground,
using lines and the
direction of water to
draw the viewer in

Get close Decrease the distance between your camera and your subject

Less impact
Shooting this scene with a wide-angle lens from
eye level has created a rather uninteresting
image with nothing to draw the viewer in.

More dramatic
Getting in low and close to the foreground leads 
the viewer into the image, creating a stronger 
link between the foreground and background.

of any lens and creating a quality image, 
however apart from that Cole says, “I think it 
is imperative to experiment and use your eye 
to see what might be a shot of worth. Depth of
field, a hyperfocal distance about a third of the
way into the image, seeking foreground interest
or leading lines all play a role. I tend to shoot at
f11 through to f16 to get what I think is a sharp
image throughout its depth and I use the full 
14mm on an FX body to maximise potential.”

Cole advises that you should “assess the 
lay of the landscape or seascape – look for 
perspective and shoot when the light is right. 
Getting down low is often a good ploy to get 
texture in close proximity and the big picture 
behind. As well as using a good lens, I think 
it is imperative to have a good filter system 
to complement the lens and ensure that the 
dynamic range is within the capacity of the 
camera. With digital cameras it is easy to 
learn from mistakes. Look at your screen, the 
histogram and experiment. The image should 
predominantly, I think, be created in camera.”

A 28mm lens is a popular choice for 
landscape and architectural imagery, however
wider lenses can also be used to add even 
more width and perceived depth to your scene.
Generally anything wider than around 20mm 
is classed as an ultra-wide lens. In ultra-wide 

lenses distortion is often even more apparent 
– particularly at the very edges of the frame, 
however, lenses with a shorter focal length also 
often have a bigger depth of field, which means 
that it is easier to get front-to-back sharpness 
in your imagery. So, the depth of field that you 
require and the perceived depth that you want 
to create in the scene will determine whether 
you choose a wide or ultra-wide lens.

MAXIMISE  THE  POTENTIAL  OF  LENSES
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Although we have explored the benefits of 
having a wide angle of view, embracing a more 
true-to-life outlook can enable you to capture a 
huge variety of subjects in a far more realistic 
way, free from distortion.

Prime lenses have a fixed focal
length and are usually the
favoured choice for professional
shooters – they are available
in a number of focal lengths
with 35mm, 50mm and
85mm being extremely
popular. They usually
produce a higher quality
of capture compared to
cheaper standard zoom
lenses. A prime lens consists
of less internal elements than
a zoom lens would, which means
the optical performance is often far more
superior. Prime lenses are also usually far
lighter than zoom lenses because of the fewer
elements. They often have a wider maximum
aperture than a zoom lens, which means they’ll

If you can only carry one optic with you, it should
probably be a standard 50mm – and here’s why

GET MORE FROM

PRIME LENSES
let in a higher quality of light and the shallow
depth of field can be used to isolate subjects,
framing them beautifully – particularly
desirable for portrait photographers.

Zoom lenses do have their uses though;
because of their varying focal lengths

they enable far more flexible
shooting than would be

possible with a prime. Some
have a focal length range
from wide-angle all the way
to the telephoto end, giving
the photographer complete
subject and perspective

flexibility. However, zoom
lenses don’t always have a

constant maximum aperture
throughout their range and

generally the maximum aperture isn’t
as wide as the aperture found in many prime

lenses. So, there will be a level of compromise
in image quality when it comes to zoom lenses

– the greater the zoom range, the greater the
compromise in quality.

X

STANDARD
A standard lens has a focal

length equal to the diagonal
measurement of the camera’s
sensor. Full-frame sensors are
approx 43mm. They are used

because the angle of view
is close to that of the

human eye.
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SHOT AT 50MM

SHOT AT 35MM

Left
Shot at 50mm 
The 50mm lens more 
closely represents 
the human angle of 
view, which is ideal for 
street photography. 
There is less 
distortion, however 
this angle of view can 
be a little limiting

Left
Shot at 35mm 
Although this is wider 
than the angle of 
view of the human 
eye, it enables you 
to see more of the 
world, creating an 
almost cinematic feel,
drawing the viewer 
into the scene more

A lens comparison
Pro photographer Matt Osborne 
on the difference between 50mm 
and 85mm lenses for portraits

“Here I took two similar photos with a 50mm 
lens and 85mm lens. Both look quite similar, 
yet you may expect more distortion with a 
50mm lens. Telephoto lenses such as 85-
200mm tend to compress facial features 
to give a rounder-looking face – a longer 
lens and closer distance will cause more 
compression. Portraits taken with a 50mm 
lens can result in distortion if you are close 
to the subject, but here at 0.7m, less so.”
matthewosbornephotography.co.uk

85mm Portrait of Bethanie taken in the
studio using a full-frame Nikon D800 DSLR
digital camera and Samyang 85mm f1.4
lens at f1.4, taken one metre away from
the model.

 50mm Portrait of Bethanie taken in the 
studio using a full-frame Nikon D800 DSLR 
digital camera and Nikkor 50mm f1.2 Ai-S 
lens at f1.4 at 0.7m distance.
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1Architecture A 50mm lens is
perfect for capturing buildings,

however to avoid converging
lines ensure you hold the camera
parallel to the building.

2Low light Choosing a 50mm
lens with a wide maximum

aperture will enable you to shoot
sharp captures in low light while
avoiding too much noise.

3Portrait If you don’t want
to include too much of the

background, get in close to your
subject for an engaging and
intimate portrait.

4Street scenes Street 
photographers often use a 50mm 

lens, as it enables them to maintain 
focus on their main subject while still 
including the scene around them.

21
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Choose a prime lens
The choice of a wide maximum aperture is one of the chief attractions of these optics

A 50mm prime lens can achieve an incredible range of images

 Shot at f1.4
Here we can see that the centre of the
front flower is in focus and the rest 
has been beautifully blown out. This 
image was shot at 1/60sec ISO 1000.

The main choice 
you have is between 
an f1.4 or f1.8 
version, with f1.2 
also on offer, if 
you can afford it. 
The cheapest, f1.8, 
still offers much 
better low light and 
shallow depth of 
field than the f2.8 
found on zooms, 
but f1.4 can actually 
gather four times as 
much light as f2.8.

 Shot at f2.8
In this third image there is less of 
a blur and we can make out more 
details in the blurred flowers. This 
image was shot at 1/15sec ISO 1000.

 Shot at f1.8
In this next image more of the scene 
is in focus with the blur a little less 
prominent. This image was shot at 
1/40sec ISO 1000.

One lens, many photos
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Longer lenses create challenges of their
own, but great results can be attained

SHOOTSHARPERWITHA

TELEPHOTO
In situations where you require more reach,
a telephoto lens might just be the perfect
choice. Telephoto lenses are generally lenses
that have a focal length longer than 50mm.
They have a far narrower angle of view than
lenses with a shorter focal length, and this
causes compression distortion in the images
captured. The narrow angle of view makes
further-away objects look bigger than they do
in real life causing a magnification effect, and
they also make objects look closer together,
compressing the scene. Both wildlife and

sports photographers often opt for telephoto
lenses in order to get closer to their subject
when it is not physically possible thanks to the
magnification effect.

Telephoto lenses between 70-200mm are
often very popular for portraiture and wildlife
imagery, as they enable photographers
to get in close, eliminating any unwanted
distractions in the environment around them.
Telephoto lenses are ideal for portraiture as
the compression effect is not only flattering,
but they mean that the photographer doesn’t

have to get too up close and personal with the
subject. Often quality telephoto lenses have a
wide maximum aperture, which enables you to
beautifully blur the background. In comparison
to wide-angle lenses, telephoto lenses have
a smaller depth of field, which means it is
far easier to create a beautifully blurred
background, perfect for isolating your subjects
in sports, wildlife and portraiture.

When you are using shorter telephoto lenses,
like 85mm, for portraiture you should use a
single AF point setting in order to ensure the
eyes remain sharp. Shorter telephoto lenses
see in a similar way to the human eye, so
are perfect for portrait photography – when
shooting close-ups of a subject’s face the
lenses won’t distort them in the same way that
a wide-angle lens would and will produce a far
more flattering image.

Landscape photographers often harness this
compression effect to enhance their captures
and to avoid unwanted distractions. “Using a
telephoto lens narrows the perspective, but is
very useful for excluding unwanted foreground
objects or to capture something a little more
distant,” explains Cole. “They are also superb
for compression of mountains, forest tracks
and to bring the viewer right into the picture,
whereas the wide-angle lens captures much
more of the foreground and has greater depth...
I often use a telephoto lenses to capture fading
ridges of mountain chains to give a sense of
darker into lighter, or to specifically focus on
a shot that is inaccessible by foot, such as a

Use a teleconverter
This is a great piece of kit that can extend the
reach of your lens without you having to buy
a new one. A 1.4x teleconverter, for example,
will increase the focal length by 40 per cent.
However, it will decrease the brightness of the
lens, meaning that the maximum aperture will
decrease and the increased focal length will
also magnify the camera shake and focusing
speed of your lens.

Above
Mountain
mists
The misty
mountainous
forest in this
striking capture
was shot at
200mm, which
has emphasised
the sheer drama
of the location

Stabilise your 
captures
Camera shake is often more 
obvious in captures shot with 
a telephoto lens. Telephoto 
lenses often feature an Image 
Stabilisation (Vibration 
Reduction) option on the 
lens in order to compensate 
for movement, with the 
goal of producing a sharper 
image. In many newer lenses 
you’ll find two options. The 
ordinary Image Stabilisation 
will stabilise both up and 
down movement as well as 
side to side. However, Mode 
2 stabilisation will stabilise 
vertical movements, but 
allow for a panning motion 
blur to occur – ideal for 
photographers who wish to 
capture moving subjects with 
a blurred background.

© Trevor Cole
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Specialist tripod heads make easy work of handling telephoto lenses
Support your
lens correctly
Alan Hewitt advises on attaching
a telephoto lens to your tripod

1Easy rotation Telephoto lenses can
make objects appear much closer than

they are in reality. The tripod collar and mount
should remain still as the lens and camera
rotates within.

2Removable tripod collar Some
tripod collars can be removed for move

comfortable handholding and practical packing
in camera bags.

3  A useful handhold As well as crucial for 
long, heavy lens support, a tripod collar is 

very useful for carrying safely too!
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MAXI ISE THE POTENTIAL OF LENSES

distant waterfall or swell of waves crashing on
rocks. There is an avenue of trees in Northern
Ireland known as the Dark Hedges, which
was recently used as a backdrop for Game of
Thrones. I almost always use a telephoto lens
because it compresses the trees, creating
a tunnel effect and enhancing the drama of
the location.”

Telephoto lenses are more prone to camera
shake because, like distant objects, the

APERTURE
Aperture is measured by 

the diameter of the opening 
in the lens that lets light in. The 

focal ratio is worked out by dividing 
the focal length by the aperture of 

the lens. If the focal length was 
50mm and the opening was 
25mm, then the f-number 

would be f2. 

Use a gimbal head

Gimbal tripod heads are 
ideal for wildlife, sports and 
aviation photographers. 
They can be moved 
effortlessly with one finger, 

yet also remain stationary 
when released. This flexibility 
offers rapid yet smooth 
movement for heavy lenses 
while tracking and panning

with a moving subject. When 
held still they are ideal for 
stationary subjects too, 
especially a subject like a bird 
that may take flight.

Mounting a camera on a tripod when using a 
heavy lens can put a catastrophic strain on 
the lens mount. Instead, a tripod collar is used 
which allows the lens to be mounted on the 
tripod, providing much safer support as well as 
a lot more balance. A well-designed tripod collar 
should also have the advantage of allowing the 
camera and lens to be quickly rotated between 
landscape and portrait formats.

movements are magnified. Longer focal
lengths also generally require shorter
exposure times to minimise blurring caused
by shaky hands. When shooting handheld, in
order to minimise blur, you should shoot with
a minimum exposure time equivalent to
the focal length – so when shooting with a
telephoto lens of 200mm, consider a minimum
shutter speed of 1/200sec in order to avoid
any blurring.

 Get set up
When set up correctly using 
an adjustable connecting 
plate, a gimbal head will allow
perfect balance at the centre
of gravity.

Get low
Gimbal heads take away the
strain from your elbows and
forearms, allowing more
freedom of movement when
shooting at ground level.

 Tracking and panning
A gimbal tripod allows the 
rapid movement necessary 
to keep up with some of our 
most photogenic but fast- 
flying birds (Atlantic puffin).

© Trevor Cole
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TECHNIQUES

Once you know what lens to use and when, it  
is important that you know how to always get 
the best from your lenses. It is essential that 
you spend time experimenting with your  
lenses and get to know when they work the 
best. Often lenses have an aperture sweet 
point, and this is not always at the maximum 
aperture like you might assume. A lens with 
a maximum aperture of f1.8 might actually 
perform far better and suffer from fewer 
aberrations when it is used one or two stops 
down from the maximum. This may mean
that even if you don’t plan to use your lens at
its maximum aperture, you might still benefit
in investing in a faster lens in order to ensure
that your images are free from flaws.

To get the absolute best from your lenses
you should embrace manual focusing,
especially when it comes to landscape

Ensure your captures are  
of the highest standard

MAXIMISE

OPTICAL 
QUALITY

TECHNIQUES
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photography. Although the autofocus on
many camera systems is fantastic and
continually improving, you should never
solely rely on it – take control of your
captures and use manual focus instead.
Furthermore, in order to ensure your shots
are sharp in the correct places, utilise
manual focus with Live View, as this will
make focusing far easier since it is often
hard to tell what areas are in focus while
using the viewfinder.

Keeping your lenses clean is a huge part
of producing high-quality captures – specs
of dust and dirt can easily be picked up by
the sensor and completely wreck your image.
Dirt on the lens and sensor will become
particularly noticeable when you shoot at
narrow apertures of around f16 to f22, and
this can easily ruin your image.

Ensuring your lens is calibrated correctly
is another important step in producing the
best possible imagery. This is especially
important when working at wide apertures,
as if the sharpest point of focus falls slightly
in front or behind where you want it to be,
you won’t have enough depth of field to
compensate for the discrepancy.

X

Below
Kafura
Lens calibration is important for
portrait photographers who need the
focus to be spot on at wide apertures

Sharpness issues

Calibrate your lens

Is it really necessary to use  
the narrowest aperture?

Avoid focusing issues by  
calibrating your lens

Selecting the narrowest aperture to achieve 
the biggest depth of field doesn’t always 
result in front-to-back sharpness. This is 
down to diffraction, which is the spreading of 
the waves of light as they pass through small 
openings. This causes unsharpness and is 
why lenses usually operate best at mid-range 
apertures from around f8 to f11.

A correctly calibrated lens is key, particularly 
on cameras with a large sensor. If the lens 
is not calibrated then you will encounter 
focusing issues, which become particularly 
apparent on high-resolution cameras. 
Physical calibration of the lens should only 
be done by a professional because it involves 
dismantling the lens, however, most cameras 
have an in-camera calibration setting. 

In your camera’s menu look for AF 
Microadjustment (Canon) or AF Fine-Tune 
(Nikon). This will compensate for when your 
focus has moved behind or in front of the 
focused area. Dial in a negative number to 
move the focus point closer to the camera, or 
a positive number to move it further away.

 Shot at f11
In this landscape we have achieved a good 
sharpness throughout the capture.

 Shot at f22
Although the differences are minimal there is 
a definite softening in this image, which has 
been caused by diffraction in the lens.

DP

© Trevor Cole





PRO LANDSCAPE
COMPOSITIONS
Hone your framing skills to help you shoot eye-catching images in the field

S
uccessful landscape photography 
comprises two key elements – 
light and composition. Of the 
two, composition is arguably the 

more important: for most people, a well-
composed shot in less-than-ideal lighting 
is more pleasing than a poorly composed 
shot taken in perfect light.

Photographers have very little 
control over lighting in the landscape. 
Photographing a chosen location in the 
right light is partly a matter of research  
to find out at what time of year or day the 

angle of the Sun will best suit it, partly 
persistence and partly luck. 

Composition, on the other hand, is very 
much within our control. Obviously, you 
have to work with what is in front of the 
camera, because apart from small objects, 
it is not possible to physically move the 
elements in a scene or introduce elements 
into it. However, changes in viewpoint, 
focal length, camera height and angle 
all have a significant impact on what 
elements are included in the frame and 
how they are rendered.

Composition in landscape photography 
is in many ways a problem-solving activity. 
The first problem is: how do you create a 
balanced and harmonious composition 
when the natural world is, on the whole, 
visually chaotic? Secondly, how do you 
best represent the three dimensions 
present in the natural world, using a two-
dimensional medium?

Right
Balanced composition 
Fantastic light alone isn’t enough for 
a successful image. You also need a 
composition in which the elements are 
arranged to create balance and harmony
All images © Mark Bauer
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ACHIEVE
BALANCEAND
HARMONY
Understand these basic 
principles to help produce 
appealing compositions
Composition is the art of creating order 
among the chaos of the natural world, 
achieved by careful selection of what we 
include in the frame and where we place 
those elements. 

Probably the best-known way of 
organising the frame is the rule of thirds. 
Imagine a grid dividing the frame into 
thirds both horizontally and vertically. The 
components can then be organised around 
these divisions, with key focal points placed on 
the intersection of horizontal and vertical lines.

The rule of thirds is a simplifi cation of a 
naturally harmonious proportion known as 
the golden section, which has been used in 
art and architecture for many centuries. 
Start by dividing the image frame into two 
rectangles, so that the ratio of the smaller one 
to the larger one is the same as the ratio of 
the larger one to the whole frame (this ratio 
is approximately 1:1.618). If you continue to 

subdivide the frame along these lines, you 
end up with something that looks like a 

‘squashed up’ rule of thirds grid and which 
can be organised in a similar way. 

The use of lines in the landscape – paths, 
roads, streams and so on – is another way to 
add structure. These leading lines are also 
very useful for highlighting the main subject 
in the composition. Diagonal and converging 
lines are especially dynamic.

There’s more to visual balance than the rule 
of thirds or golden section, however. Thinking 
of physical balance can help us to understand 
its principles. If you place two objects of equal 

weight on a seesaw, they will need to be 
equidistant from the fulcrum in order to be 
balanced. In visual terms, there is symmetry, 
often considered harmonious but somewhat 
static. With two objects of different weights, 
the lighter one has to be further away from 
the fulcrum to achieve balance, which in 
visual terms creates asymmetric balance – 
usually considered to be more dynamic.

We don’t consider the physical weight of 
objects in the frame, but rather the factors 
which contribute to their ‘visual weight’ – 
including size, brightness, contrast, complexity 
and texture – and place them accordingly.

Right
Rule of thirds
This peaceful river scene 
is organised according 
to the rule of thirds, in 
particular the church, 
trees and bed of reeds

Below
The golden section
This image’s harmony 
comes from the fact that 
the main focal point – the
chalk carving – is
placed precisely
on an 
intersection 
in the golden 
section
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RULE 
OF ODDS

One simple tip to increase 
harmony in compositions is to 

remember that odd numbers are 
more pleasing to the eye than even 
numbers. So, if including a group of 
objects, where possible make sure 

the group is an odd number. 
Three is often regarded as 

the magic number.



Direct the eye
Highlight your image’s focal point 
using an effective composition 

BALANCE
The horizon is placed on
a horizontal line of the
golden section

DEPTH
Strong foreground
interest creates linear
perspective, adding a
sense of depth

LEADING LINE
The line of rock leads the 
eye through the frame to 
the main subject

FOCAL POINT
The church is placed on 
the intersection of two 
lines in the golden section
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CREATE DEPTH
Use lines and foreground 
interest to convey a sense 
of distance
One of the main difficulties landscape 
photographers face is how to create a sense 
of depth using a two-dimensional medium. 
Exploiting the same visual cues that the brain 
uses to judge distance and depth can help.

The main way the eye judges distance is by 
linear perspective – the fact that objects of 
a similar size seem to get smaller the further 
away they are, and that parallel lines seem to 
converge in the distance. One easy technique, 
therefore, is to get in close to foreground 
objects with a wide-angle lens, making them 
loom large in the frame with the rest of the 
scene stretching out behind. Careful choice  
of foreground is necessary however, as it  
needs to complement rather than clash with 
the background.

Lines are an excellent way to lend depth to 
a scene. Converging lines are powerful depth 
cues as they create strong linear perspective, 
but any diagonal coming into the frame works 
well. Lines can also direct attention into the 
frame and highlight the main subject. Lines 

coming in from the corners of the frame 
are especially useful as ‘pointers’ for subtly 
directing the viewer’s attention, and S curves 
are excellent for taking the eye gently through 
the composition.

Above
Diagonal 
The strong diagonal line 
draws the eye in, but 
doesn’t highlight the 
focal point so effectively, 
as it curves away from it

Top
Converging lines 
The path in the foreground 
suggests depth as the lines 
appear to converge, and it 
directs the eye towards the 
copse on the hill
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BE PRECISE
Strong compositions 
come from identifying 
and only including the 
key elements of a scene
The best compositions are often the simplest. 
Too many elements in the frame can be 
visually confusing and dilute the impact of the 
image, so try to exclude anything that does not 
contribute to the composition.

The best way to start is by trying to identify 
what it was that drew you to the scene and, 
if possible, exclude anything else from the 
frame. Even small changes in position can 
have a huge impact on how things appear.  
For example, lowering the camera can often 
hide distracting elements, whereas a higher 
viewpoint can ensure proper separation 
between foreground and background planes.

Before pressing the shutter, have a good 
look around the entire frame to make sure 
that it is free from clutter, and fine-tune the 
composition if necessary by changing camera 
height, repositioning the camera or changing 
focal length. A careful check of the review 
image is also recommended.

1

2

3

1  First attempt The overall shape of this 
composition is pleasing, but the trees in the 
bottom left are distracting and hide the inlet – 
an important focal point.

2  A slight refinement Moving to the right 
removes the trees, but there is too much 
foreground and the rocks on the right edge of 
the frame are distracting.

3  Final version A change of focal length 
has refined the composition, providing better 
balance with less foreground and reducing the 
impact of the rocks on the right.

GEARED 
TRIPOD HEADS

Tripod heads with a geared 
movement – such as the Manfrotto 
410 Junior Geared Head – can really 
help composition. They enable you 

to make very smooth, precise 
adjustments and therefore let 

you fine-tune compositions 
with a high level of 

accuracy.



WORKWITH ASPECT RATIO ORIENTATION
Get creative by changing the camera orientation or image dimensions
The majority of photographs are taken with 
the camera in a horizontal or ‘landscape’ 
orientation. This is partly because this fits  
the human field of vision, but also because 
most cameras are more comfortable to 
operate this way. However, not all landscapes 
suit a horizontal framing and sometimes 
turning the camera on its side can  
dramatically improve a composition. 

A vertical or ‘portrait’ orientation is  
obviously more suited to vertical subjects,  
but also works well when there are strong 
diagonal lines in the scene, as this places 
emphasis on those lines and makes the 
composition more dynamic. It is also an 
effective way of placing more emphasis on  
a strong sky or foreground.

Landscape format is more effective when  
there is a predominance of horizontal lines  
in the scene or horizontal movement – real  
or implied. With minimalist compositions, 
where you place a small object in a large area 
of negative space, horizontal framings also 
tend to work best.

Another natural tendency when composing 
images is to stick with the native aspect ratio 
of the camera, even though this may not suit 
the scene. For most cameras this is 3:2, but 
micro four-thirds and medium-format  
cameras use 4:3.

The 3:2 ratio works well in many cases, but 
the squarer 4:3 ratio makes it easier to exploit 
foreground interest when working in landscape 
orientation, and is also more naturally suited 

to portrait format. A completely square format 
suits minimalist compositions, especially with 
the subject centred or placed boldly towards 
a corner. It also works extremely well with 
symmetrical scenes. Using a square ratio can 
really encourage creativity, as it encourages 
photographers to look beyond the traditional 

‘rules’ of composition.
Panoramic images have always been popular 

with photographers, and for scenes where the 
tendency is to scan across the image from left 
to right, or where there is minimal foreground 
interest, they are the natural choice. 

If you are struggling to ‘see’ a composition, 
try composing with a aspect ratio in mind – it 
may simply be that the scene doesn’t fit neatly 
into your camera’s native aspect ratio.

1 2

3
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CORRECT 
FRAMING

It’s not easy to frame shots with 
the intention of cropping later 

to an alternative aspect ratio, but 
luckily many cameras enable you 

to select a different aspect ratio in 
the electronic viewfinder. This 
allows experimentation with 

alternative framing 
possibilities.



Portrait or landscape?
How to choose the best orientation
for the scene you’re shooting

PORTRAIT FORMAT
Puts more emphasis on the foreground

and can therefore create more depth
Can emphasise diagonal lines in

the foreground, adding more drama to
a composition

Is a simple way of giving more emphasis
to a dramatic sky

Can look unnatural as our eyes are
inclined to scan across an image

If the horizon is very dominant, vertical
framing can clash with this

Is harder to show subjects in the context
of the surrounding landscape

LANDSCAPE FORMAT
Works well with scenes that have strong

horizontal lines or movement in them
Is good for single subjects in negative

space, as it suggests isolation
Feels more ‘natural’, as it is closer to our

field of vision
Places less emphasis on the foreground

and therefore can give less impression
of depth

Doesn’t allow you to place emphasis on
dramatic skies very effectively

Doesn’t let you create such dramatic
angles with diagonal lines

4

5

1 Native ratio Although this composition
works well in the native 3:2 aspect ratio, with
empty space to the sides attention wanders
slightly from the main subject.

2 Square format The square crop really
tightens up the composition, forcing attention
firmly on the main subject. The symmetry
works well in the square ratio.

4 Portrait orientation Shooting this scene
in portrait orientation allows emphasis to be
placed on the diagonal line in the foreground,
as well as the dramatic sky.

3 Panoramic format This scene also
works well in panoramic format, which places
emphasis on the strong horizontal line of hills
in the background.

5  Landscape orientation Shooting the 
same scene in landscape format creates a less 
dramatic angle on the foreground path and 
loses some interest in the sky.

MASTER  PRO  LANDSCAPE  COMPOSITIONS

43



CAMERAHEIGHT
ANDVIEWPOINT
The simplest perspective

adjustments can have
the biggest impact

When organising the elements in the frame, it
is vital to ensure that each part has the right
amount of space. Camera height and angle
play a major role in this, especially when
it comes to achieving visual separation
between objects.

Visual separation is closely linked to depth
perception; without separation, it is easy for
objects on different planes to merge into one
another. This can be exploited for comic

effect – with people apparently holding a
distant object in their hands, for example.
In landscape photography, however, the effect
of not separating the key elements in
a composition can be a lack of depth in
the image. Camera height significantly
influences visual separation: a high viewpoint
separates the planes and opens up the
middle distance, potentially creating a greater
impression of depth. A low viewpoint does

1 2 3

1 Tripod at head height There is a
strong, carefully placed focal point in this
image, but with the tripod legs fully extended,
there is not enough foreground to balance
it and too much emphasis is placed on the
empty middle distance.

2 Tripod at chest height Shooting slightly
lower – at chest height – is an improvement
as some bracken is now included in the
foreground. However, there is still too much
empty space between it and the tree, and the
shape of the foreground is rather untidy.

3  Tripod at ground level Shortening the 
tripod legs and setting the camera up just 
above ground level improves the shape of the 
foreground, so that it provides a lead-in to 
the focal point and reduces the impact of the 
empty space behind it.

Tripod height
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the opposite and can be a good choice when 
dealing with an empty middle distance, as this 
can reduce its impact. 

Low viewpoints can also add drama to 
a composition by placing emphasis on the 
foreground, making it loom large in the frame 
and creating dramatic perspective. Care must 
be taken to ensure foreground and background
elements don’t merge together and reduce 
perceived depth. The angle of the camera – 

4 5 6

4 Camera upright Keeping the sensor plane
level helps to prevent distortion, but doesn’t
create the most interesting composition in this
case. There is too much sky and no interesting
lines in the foreground to lead in and create
depth in the image.

5 Camera angled down Here the rocks
in the bottom-left corner point neatly into
the composition, generating interest in the
foreground and helping to produce depth.
However, the 50:50 division of foreground
and sky is a little static.

6  Camera angled down further This 
creates a more dynamic composition, with 
leading lines snaking in from the bottom-left 
corner, directing attention towards the rugged 
headland. Balance is achieved by placing the 
horizon on a golden section horizontal.

Camera angle
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LIVE VIEW
Very high or very low 

camera viewpoints make 
framing awkward. Fortunately, 

most cameras have Live View on 
the rear LCD, and articulated 
or tilting screens can make it 

easier to compose from 
difficult angles.

whether it is level, pointing up or down – can 
also influence composition, but it’s not simply 
a matter of pointing the camera up to include 
more sky or down to include more foreground. 
With wide-angle lenses, having the camera 
anything but level introduces distortion. This 
can be exploited to exaggerate the angles of 
objects in the corners of the frame; lines can
be generated to act as ‘pointers’ and direct
attention within the frame.

MASTER  PRO  LANDSCAPE  COMPOSITIONS
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Discover the skills you need to produce 
stunning advertising images

M
arketing a product or 
service can be very difficult. 
Campaigns live or die 
by how well the material 

communicates the message of that 
product or service. Photography is 
often an important element of this, 
and here we will look at the part that 
the photographer has to play.

Successful advertising or 
commercial photographs are 
achieved in three stages; planning, 
shooting and editing. The best 
photographer in the world will not 
achieve good images if there has 
been no preparation beforehand. 
Ideally, whether you’re working 
through an agency or directly with 
the client, you’ll have a detailed brief. 
This is so important, especially with 
creative projects where you may 

need to source backgrounds or props. 
Location shoots need more time to 
be put together, and a clear itinerary 
should be available for everyone 
involved before the shoot day. 

When the shoot rolls around you’ll 
need everything clean, charged and 
ready to go, then you can focus on 
the shots you need to get. Really 
great advertising photography 
takes time, so give yourself that 
time. Tethering to a good screen is 
invaluable in the studio and wherever 
possible on location, be critical – 
does what you’re looking at meet the 
brief? Is it technically sound, could 
the lighting be better, is the focus 
as good as it can be? Then it comes 
to editing – how can the results be 
enhanced? Over the next few pages, 
you will learn how the pros succeed.

Left
Electric Dreams lighting

Here we used a mix of hard and soft 
light. The creative brief also required 
the use of colour, so we used gels to 

pick up interesting edges
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CREATIVE
IMAGES
COMMERCIAL

 All images © Double Exposure Photographic

LIGHT & EDIT
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Large-scale studio shoots do need extra
consideration. It’s not something you should
panic about, in essence lighting a vehicle is no
different to lighting a lipstick. If anything you
should be excited by the chance to go further
with your lighting in order to bring out extra
shapes, textures, detail and so on. Again it’s
all in the planning; you need extra space and
extra lighting but it’s important that you have
the right people on hand. If you are shooting 
a machine and part of the brief is to highlight 
its functionality, then you need someone who 
knows how it works. If you’re shooting a car 
or anything large it may be that you simply 
need people to help move it! This all takes time 
so it’s important that you put things in place 
and go for the killer shots. Trying to cram lots 
of angles in isn’t as valuable as really nailing 
some key ones. 

Talking with the client pre-shoot is so 
important. If they’ve had photography done 
before they may want it to match, or they 
may be looking for a new look and you’ll need 
to pre-plan your lighting either way. Quickly 
sketching out a lighting plan can help you 
visualise the setup, and if you work with other 
photographers or assistants then this can help 
the shoot maintain a direction. 

Left
Ariel Nomad front elevation 
This was the main front elevation 

required on the brief. The camera was 
fixed securely in position so we could 
comp different parts of the car on or 

off in post-production

Below-inset
Teamwork 

These were two guys the client 
sent along to help with the car on 

the shoot. Here they are jacking 
the car up to change tyres – a job 

the photographer doesn’t have 
time for while managing a shoot

SHOOT TO FIT
When tethering you can set 
the aspect ratio of the frame  
you shoot to. You’re actually 

shooting to a crop and will retain 
the full image, but if your client 
needs a letter-box image, then 

you can design that shot  
to work in a  

specified space.

Tackle bigger shoots with 
a bit of extra planning and 
a few helping hands

WORK IN 
THE STUDIO



Perfect it in post
This image was made for a product launch
and is designed to excite. The products were
shot on a gold background to give it a sense
of reality (often white edges give the game
away), then the swirl was added in post.

 Above you can see our digital ‘swoosh’ 
behind the product set to Normal blend 
mode. On the right, the blend mode has been 
set to Screen, which completely changes it to 
integrate in with the gold background.

Optics are key
Get to know your lenses to make 
the most of a camera’s resolution
Some photographers swear 
by medium-format systems, 
others stand by the humble 
DSLRs. There are pros and 
cons for both; the main 
issues with medium format 
are the associated cost and 
versatility – specifically when 
it come to lenses and other 
accessories. DSLRs of course 
cannot capture the same 
level of detail, however at 36-
50 megapixels the top-end 
Nikon and Canon cameras 
are more than capable of 
delivering enough resolution 
for most advertising briefs. 
Whichever system you opt 
for though, try not to skimp 
on your lenses; your camera 
could have 300 megapixels, 
but if you use a soft lens 
then the sensor simply won’t 
resolve the image as you 
need it to.
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Deciding how to effectively light a scene is no
easy task, so be sure to come prepared

WORKONLOCATION

Lighting on location can be achieved in so
many ways, and each time you go out for a
shoot you’re likely to come across a unique
issue to overcome. Wherever
possible, studio flash can do the
same job and the extra power
is fantastic to have at your
disposal; you just need a
mains supply or generator.
If this isn’t possible, and
that is quite often the
case, then there are many
battery-based systems on
the market with Profoto
and Elinchrom offering some
very attractive, very portable
options. The humble flashgun
with a small softbox can offer good
options too, just remember that
you may lose TTL functionality without
the proper transmitter/receivers.

The goal is to keep location images
looking as natural as possible, while adding
light quality and excitement no matter what

lighting you use. If you’re in a house
it’s nice to have light streaming

through a window, as this mimics
the Sun and increases the

exposure of the whole room.
Rim light adds excitement;
you don’t need to overpower
your main light but on a
portrait it will look very
commercial and can help

a model stand out from a
background. Reviewing your

images is a very nice luxury to
allow yourself; where possible shoot

to a laptop, or if you need to be more
portable, you can wirelessly transit JPEGs to
an iPad using either a Tether Tools Case Air or
the CamRanger.

PLAN IN
ADVANCE

Shoots can stop dead because
you’ve forgotten to bring a small

connecting cable or a battery
for your wireless transmitter.
Buy spares of everything if

you can and charge
everything up the

night before.

Solve focusing issues
There’s no room for imperfect
sharpness in commercial work

One of the biggest problems facing
commercial photographers is balancing
resolution and depth of field. If you’re
shooting a product either in the studio or on
location then you have an immediate choice
when you frame up. Get as close as possible
to increase detail and resolution, or pull back
a little to extend your depth of field and get
more of the product in focus.

Lens distortion has to be considered too,
which is why it’s important you know your
lenses. Aperture isn’t always the solution
either; shooting a small item such as a ring
with an 85mm forces you to get very close
(within approximately 30cm), giving you
an extremely limited depth of field even at
f-stops such as 11 or 16. You can close down
but not all lenses are at their sweetest at f22
or higher. The two most common solutions
are focus stacking or tilt/shift lenses – or a
combination of the two!

Use tilt and shift
This image shows a good and fairly seamless
use of tilt/shift. By tilting the top of the
lens forward slightly we could put the focus
through both lines of the product.

 The back lines higher and further back, so 
the focus for the top of frame needs to be 
slightly further away, which this lens allows.

TECHNIQUES
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Emphasise a product
The brief for this was to show the product 
in context. In these cases it’s easy for the 
product to get lost, so we really ‘heroed’ it 
with the yoga model in the background. 

 We used the Sun to make up most of 
our exposure with the fl ashgun on full. This 
added more direction in the light. 

Re-create natural light
To capture this fun moment in the back of a 
dark car, we put as much light in through the 
windows as possible, keeping it diffused so it 
looked natural and balanced.

 It was a tight space to work in and diffi cult 
to light, but once those things were in place 
we could focus on getting some fun into the 
shot. We used battery-powered continuous 
lighting which gave us a lot of control.
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It’s the best solution to
get everything in focus,
so here’s how to do it

LEARNTOFOCUSSTACK

If the client needs their product sharp
throughout with no focus drop off, but you

1Load layers In Adobe Bridge select the files
you want to stack. In Tools select Load Files

into Photoshop Layers. This is a quick way of
getting them all onto one Photoshop file.

4Stack Out of the two available options,
select Stack Images. At the bottom are two

extra options that you can experiment with to
see what works for you.

2Select and align Once your shots are all
layered up, select them all in the Layers

palette, then go to Edit and select Auto-Align
Layers. Keep it on auto.

5Almost done Now you’ll see in the Layers
palette that all of the images have been

masked, and Photoshop has selected the bits
it wants. Go to Layer and select Flatten Image.

3Blend layers Next head to the Edit menu
again and select Auto-Blend Layers. The

excellent thing about focus stacking is that
Photoshop will do the hard work for you.

6  Quality control Have a final check. You 
may get soft areas, particularly around 

areas that overlap. Sometimes you’ll see small 
fracture lines that will disappear once flattened.

want to retain as much resolution as possible, 
then focus stacking is a really good way to 
achieve this. It’s as simple as placing the 
focus at different points along the item. The 
increments of focus shouldn’t be too big, 
otherwise the computer will render soft pixels, 
which won’t look good. Of course this can be 
fixed, but it’s best that you have as much focus

TECHNIQUES
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NOT STACKED STACKED & CLIPPEDSTACKED

for the software to use as possible. At the start 
of a shoot it’s often worth testing a stack if you 
have several similar products to shoot, then 
you’ll know how many images to shoot for 
each one. It’s also important that you lock your 
camera down well on a tripod or studio stand,
then try to be as smooth as possible with
your focus movements. DP



STACKED

UNSTACKED

Right
Single frame 
In this non-stacked version, 
the products on the far left 
and far right, which are 
further back, are not sharp

Bottom-right
With focus stacking 
Using the focus stacking 
technique described 
opposite, all four products 
are now in focus

Above
Focus stacking power 
Creating polished product 
photos like the image above 
places huge demands on 
the focusing process
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Most of the photography tutorials
you can find are about the technical
and processing aspects of photography,

but for fine-art photography this is often not
enough. Fine art is not only about gear and
software, or even about having a good eye for
the subject, but about how the photographer
interprets the world in an artistic way. This
is why, before even going out shooting, it is
important to define your intentions for the
image you will create, and work on your
personal vision that you want to be transmitted
through your image.

Of course, the way you shoot and process
your images is important because it is how

JuliaAnna Gospodarou on how to capture and edit a
monochrome architectural photograph that wins awards

Shoot stunning 
urban abstracts

Left
Equivalents I - Insidewards
This image is of the Pennzoil Place in Houston TX, a famous
building designed by Philip Johnson, and is a 252 seconds
long-exposure shot with a 16-stop neutral-density filter. The
series Equivalents is a homage to Alfred Stieglitz, the one
who used this term for the first time in the beginning of 20th
Century to create the first abstract photography series, with
the intention of communicating emotion.

The aim was to create a hierarchy in the importance of
the elements in the frame, so they culminate with the most
important point in the image: the subject. The split between
the two sides of the building separates them but also brings
them together. The meaning of the title is the idea of the
artist turning towards himself to find inspiration

What you’ll need
DSLR or mirrorless camera (or any
other camera with Bulb function – such
as medium format)
Wide-angle lens, regular or tilt-shift (the
24mm tilt-shift lens is recommended
for architecture)
A sturdy tripod
Neutral-density filter: 16-stop filter or
10+6-stop stacked filters
Cable release or remote control
Lightroom (alternatively DxO OpticsPro)
Photoshop + Topaz Labs plug-ins
Optionally: Wacom tablet and pen for
more accurate processing

SHOOT  STUNNING  URBAN  ABSTRACTS

BEFORE

you create the actual image, but what you say 
to the viewer has to do with your vision, so 
defining it is important. Start from the idea  
you want to convey, then find the right subject 
and the right way of processing that will 
transmit your idea. I am calling this process 
and the photography born from it (en)
Visionography (envisionography.com) and I 
see it as an evolution of photography that  
gives the photographer the chance to create 
more personal and original work. This is one  
of the qualities that can guarantee your work 
will win awards, and ensure your images stand 
out at competitions among thousands  
of other images. 

During the entire image-making process, 
always stay focused on what you aim to 
communicate with it. This will give your image 
authenticity and make it stand out. 

Keep in mind that architecture means first 
and foremost geometry, so when you create  
an architectural photograph you are dealing 
with lines, shapes, volumes and intersections. 

When you work in black and white you 
are also dealing with the nuances of light 
interacting with the volumes and shapes that 
you shoot. You are working with space and 
depth, revealed by light. For more information 
on Julia Anna Gospodarou and her work, please 
visit juliaannagospodarou.com.
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2Set up tripod and camera
Having a good sturdy tripod

when you shoot architecture, and
especially long exposure, will pay
off, so be generous when you invest
in your tripod. Make sure you place
the tripod on a steady surface and
double-check how securely the
camera is attached to it.

3  Change camera settings 
Switch to Bulb and keep your 

ISO as low as you can – 100 would 
be the best. Keep your aperture 
as close to the sweet spot of your 
lens as possible. An aperture 
between f8 and f13 will give you 
the best results for the clarity of 
your image; f16 and higher may 
create diffraction in your image.

4  Calculate the long exposure 
The best way to do this is to use 

a long exposure calculator on your 
smartphone. There are various apps 
to help with this; state the number 
of stops of your ND filter and the 
shutter speed you would use if you 
took a short exposure. The app will 
calculate the long exposure you need.

5  Apply the lens filter To avoid 
light leak during the exposure 

when shooting with a square filter, 
you can use a special holder designed 
to protect from light leak, like the 
Formatt-Hitech Firecrest holder. After 
the exposure time has ended be sure 
to check the result carefully so you 
know that the image is sharp. 

6  Attach the cable release Be 
sure to switch off the camera 

when you attach the cable release, 
otherwise it can interfere with the 
correct functioning of the camera 
during the exposure. Alternatively 
you can use a remote control with 
the same results.

Shooting 
steps

1

3

5

2

6

4

1  Choose the angle that best 
shows your vision Depending 

on your idea and the subject you’re 
shooting, you will find that a certain 
angle is better than others to convey 
your vision. Walk around the subject 
and choose the best angle while 
taking some test shots. 
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The setup

Use a tilt-shift lens
For professional results, be sure to invest 
in this key tool for shooting architecture

The tilt-shift lens is one of the best investments you  
can make if you want to shoot architecture at a 
high level of quality. This lens enables you to control 
perspective and correct the verticals so you can see 
parallel between them and perpendicular on the 
ground. The tilt-shift lens is first of all a prime lens, 
which will guarantee a high-quality image. This is due 
to their construction, and the tilt-shift lens follows this 
pattern. You will also have better quality on the edges 
of the photograph where most lenses are delivering a 
softer image, plus virtually no chromatic aberration. 
This means sharper images, which is important in 
architecture, so if you can, invest in the tilt-shift lens and 
you will get even more quality from your camera. One 
thing to keep in mind when you shoot with the tilt-shift 
lens is to focus and meter the light before you shift or 
tilt the lens so you get correct results, otherwise they 
may be altered. The tilt-shift lens may need a little bit of 
practice to handle well, but once you learn to use it it’s 
an invaluable tool for architectural photography.

USE STRONGER ND FILTERS FOR 
SOFTER CLOUDS 
Keep in mind that when shooting long exposure, 
the stronger the ND filter you use, the softer the 
clouds will be in the final image. If you want more 
dynamic clouds go with a shorter exposure, and  
a lower intensity filter, 13-stop ND or less.

STUDY THE LIGHT  
If you can, do not shoot in very contrasty 
conditions, with strong Sun creating dark 
shadows. Strong shadows and intense light are 
useful in black-and-white photography if you 
want to focus on the relation between light and 
shadow, and if you want to emphasize this or 
create patterns, silhouette-like images and so on. 
Otherwise, opt to shoot when the sky is partially 
overcast or when there are clouds in the sky. Even 
if you do not shoot a long exposure, this will give 
you a softer light so you will have more freedom  
in processing. If you do shoot long exposure, 
make sure the direction of the clouds works 
compositionally in your image.

CHOOSING LENSES 
When you shoot an architectural 
subject, think if you want your 
image to present the object from 
a frontal view or an eye-level view, 
or if you want to shoot it in a more 
abstract way. If you intend to shoot 
at eye level, try to compose it so the 
verticals of the object are straight 
and parallel to each other. A tilt-
shift lens will help you control this. 
Otherwise you can use software to 
straighten the vertical lines in post-
processing. If you want to approach 
the subject more abstractly you 
have the freedom of disregarding 
the parallelism of the verticals and 
using converging lines instead of 
verticals. This approach can give 
your image more dynamism.
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Editing
steps
1Make general adjustments

Start in Lightroom or
DxO OpticsPro with general
adjustments on white balance,
exposure and contrast. The main
sharpening will be done later, and
do not increase the contrast too
much as this will be done in a
more controlled way in Photoshop.

2Remove noise in Photoshop
A recommended solution

for this is to use the Topaz Labs
DeNoise plug-in. Use the Light
and Moderate presets, but where
you have increased noise use the
Strong preset. You may need to
apply different levels of denoising
in the sky, which has less texture
compared to the rest of the image.
You can do this by selectively
masking the areas in Photoshop.

3Sharpen with Topaz Labs
Detail plug-in This processing

method is based on working
selectively on different surfaces
and volumes, which is why it is
important to work with an image
that has well-defined shapes.
Sharpening tends to slightly
modify the outline of the objects
by applying contrast and this may
interfere with the initial selections
when done later.

4Convert to Black and White
with Topaz B&W Effects To

have more freedom in Photoshop
you need to create a black and
white conversion that covers as
many tonal ranges as possible
and that is not too contrasty. In
case the file you start with has
areas that contrast intensely to
each other you may need to make
more than one black and white
conversion and use different areas
from each of them. Do not try to
finish the image in this phase since
you have more tools to work with
in Photoshop.

3 4

21

Right 
Dimensions 
By enhancing the spatial qualities of the 
architectural object, you can guide the 
attention of the viewer towards the most 
important areas in the image

BEFORE AFTER





60

SHOOTING SKILLS

1Choose your location For your bounced
light to remain clean and crisp, it is best to

choose a white surface to bounce it off of, so
find a location with white/neutral walls or use a
large, white reflector.

2  Attach the triggers You can bounce flash 
with the speedlight attached to the camera, 

but for a little more control we opted to take 
it off camera. Attach the transmitter to your 
speedlight and the receiver to the camera.

3  Sync flash Although flash triggers can be 
a little temperamental, as long as you have 

set them to the correct channel they should 
work fine. We set our flash to quarter power 
then did a test to ensure they were synced up.

Bouncing flash is an essential
technique for portrait photographers
to master, because using direct

flash can often be too harsh and create very
unflattering shadows. Bouncing the flash off
another surface will diffuse it and create a
softer light, which is more desirable and far
more flattering for portrait photography. It’s
important that you are aware of the colour
properties of the surface that you bounce
the light from. If you opt for a surface with a
distinct colour to it then this can influence the
light that reaches your subject. Choosing to

Discover how to shoot a high-end portrait
using an off-camera speedlight indoors

Create better 
bounce flash

bounce the flash off a surface with a specific 
colour can be a great way to make your 
shot more creative, but this often requires 
experimentation. For a straightforward portrait 
it’s generally best to stick with a surface that 
has a more neutral white or off-white tone.

Think too about the direction the bounced 
light will come from. We positioned the flash 
off-camera for more control over this, enabling 
us to mould the shadows on the model’s face. 
However, the same basic principles of bounce 
flash apply when the flash is used on the 
camera’s hotshoe.

Professionally lit 
The simple act of bouncing the 
flash off the wall has beautifully 
diffused the light, creating a 
flattering professional portrait

FINAL IMAGE



CREATE  BETTER  BOUNCE  FLASH

4  Position the light stand Now attach the 
speedlight to the light stand and decide 

where to position it. We positioned the flash 
around the same height as our model and 
placed it to her right, slightly in front of her. 

5  Angle the flash This will determine how 
the light will be diffused and distributed 

in the image. Here we have angled it upwards 
and to the side, towards the white wall at 
around 45 degrees. 

6  Take the shot We set our camera to 
Manual mode at an aperture of around f4, 

ISO 200 and a shutter speed of 1/80sec. You 
might have to experiment with your positioning 
and the power of the flash.
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Wareham Forest in Dorset is
one of my favourite locations for
shooting landscapes, particularly
early in the morning when there is

a quiet stillness, mist hangs in the air and the
tranquillity and calm hasn’t been disturbed by
dog walkers and mountain bikers.

Wareham Forest is very accessible and
footpaths criss-cross the woodland from a
variety of car parks and pull-ins, giving easy
access to a wide choice of locations. This ease
of access allows you to perhaps carry a little
bit more kit than you would normally, as you
will not be walking far before you find shooting
opportunities. Carrying a large telephoto such
as my 200-400mm f4 or perhaps a 600mm
prime should not be too much of a problem;
you will not be walking far before you use

them, just tread carefully so that you do not
scare the deer.

Wareham is not just for the wildlife shooters
with Nikon’s fast and sharp long lenses though,
as there is plenty of opportunity for shooting
landscapes and woodland images with wide-
angle lenses such as the 14-24mm and 16-
35mm, and the slightly longer and incredibly
versatile 24-70mm f2.8 – my favourite! There
is also a wide variety of subject matter for
those whose interest is in the close-up and
macro world... I have frequently used my
105mm Micro Nikkor and more recently the
brilliant 45mm Tilt Shift, which has stunning
close focus abilities. Whatever your passion
and interest in landscape photography,
Wareham Forest is a great location to put
your kit through its paces.

NikonambassadorJeremyWalkerdiscussesthe
benefitshiskitoffersathisfavouriteshootingspot

Nikon on location

1Consider close-
up options

When visiting a 
location like this, take 
a macro lens along, 
such as the 105mm 
Micro Nikkor. There is 
plenty of opportunity 
for close-up images 
with fi ne details and 
textures, especially if 
everything has a fi ne 
coating of frost.

4Work with 
higher ISOs

If light levels are 
falling don’t be afraid 
to push the ISO 
setting higher. On 
cameras such as 
the D750, D810 and 
especially the D5 
you can go into the 
thousands of ISO 
and still have very 
little noise. 

2Use specialist
optics

The Nikon Tilt and 
Shift lenses are 
ideal for shooting in 
woodland, especially 
pineforest, as you 
can keep the uprights 
vertical in camera 
without having 
to resort to post- 
production to correct 
converging verticals.

5Take a zoom 
lens along

Don’t worry if you 
haven’t got access 
to super long 
telephotos, as a 
moderate range 
tele zoom such 
as the new Nikkor 
70-200mm f2.8 will 
be really useful for 
isolating part of the        
landscape or forest. 

3Trust your
camera

Make the most of 
the wide dynamic 
range that cameras 
such as the D810 
have. Do not be put 
off by dark shadows 
and contrasty back-
lit subjects, the 
sensor will record 
information barely 
visible to the eye.

6Think outside 
the box

Use an extreme wide 
angle, such as the 
14-24mm, to create 
perspectives different 
from the norm. 
Break the rules, go 
hand held, liberate 
yourself from the 
tripod and point the 
lens in directions you 
wouldn’t normally. 

Follow Jeremy Walker’s pro advice
Six tips for better woodland images

SHOOTING  SKILLS
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WAREHAM FOREST, 
DORSET, ENGLAND
Wareham Forest, an extensive 
open heathland area, can be 
found just outside the market 
town of Wareham, Dorset, in the 
south of England. 

24-70MM ZOOM
The three images on this page 

were all captured with the 
versatile and sharp Nikon 

AF-S Nikkor 24-70mm 
f2.8G ED lens. 
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IN  ASSOCIATION  WITH

Improve 
your skills

The Nikon School offers a 
wide range of courses to 
help you to get the very 
best from your camera, 
unlocking the settings and 
controls that will enable 
you to achieve incredible 
images. On February 6 
2017, Jeremy Walker will 
be leading a workshop in 
Iceland, explaining how to 
get stunning results from 
your Nikon kit in the field. 
For more information, please 
visit nikon.co.uk/training

Discover the pro 
secrets you need to 
capture images like this 
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The photo helpdesk
Our Reviews Editor Rebecca Greig gives you advice  
on producing appetising food photography

Create better compositions
I shoot a lot of food, but my images tend to 
come out looking quite similar with a horrible 
orange tinge. How can I vary my shots and 
add more interest to them?
Jack Rogers

If you want your food photography to stand out 
from the crowd, then nailing the composition 
is absolutely key. Although a minimalistic setup 
might often work, think about extra elements 
that you could add in order to create a more 
interesting composition. Consider adding in a 
few raw ingredients or props and position them
in an aesthetically pleasing way. You also need 
to think about the angle you shoot at; your 
first instinct might be to shoot from the side, 
however, shooting from above directly looking 
down on your arrangement can be far more 
striking. This will also enable you to create a 

more artistic layout without distracting too 
much from the main subject.

The orange tinge you are getting will likely 
be coming from your room lights, to fix this 
you will have to control the white balance. If 
switching them off completely isn’t an option, 
then you should use a grey card or filter to set 
a custom white balance in order to avoid an 
unnatural and unappetising colour. 

Inset  
White 
balance filter 
Set a custom 
white balance 
using a special 
filter to ensure  
the colours in  
your images  
are spot on

Right 
Cluttered
Although in 
this particular 
shot the white 
balance isn’t 
too bad, the 
composition is a 
bit cluttered and  
uninspiring

Top 
From above 
Shooting from 
an elevated 
position directly 
over the food has 
allowed for a far 
more creative 
and interesting 
composition 

POOR COMPOSITION

REFINED COMPOSITION
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Whenever I attempt food photography the
images always come out a little dull and the
food never looks as appetising as it does in
real life. How can I take bright and colourful
images that look good enough to eat?
Clare Nolan

Keeping things simple to begin with will
make things much easier, and once you have
perfected a few simple setups you’ll be able to
add to it if you want to. Remember that your
image is meant to be all about the food, so a
simple composition might actually be the most
striking anyway.

Simplify your setup completely: choose a
plain, bright, white background in order to
prevent unwanted colour casts and position
your subject in natural window light – try to
avoid mixing light sources as this can muddle
up the white balance. Using natural window
light is the easiest way to create a clean and
crisp image that looks good enough to eat.
Colours can be a challenge when it comes to
food photography, so you may find that you
need to adjust them slightly in post in order

Tell a story
I’ve tried a few times to take an artistic fine-art 
style food image, however I never quite achieve 
the impact that I am after. Apart from the 
traditional still life fruit bowl setup, how can I 
capture food as works of art?
Leon Cohen

Perfecting still life is tricky, so we asked Francesco 
Amorosino, the winner of the 2016 Sony World 
Photography Awards Still Life category, to answer 
this one. “Still life photography, and especially 
food, has a long tradition that has its roots in 
paintings,” explains Amorosino. “Food was not 
only meant as a simple object, but as a symbol, 
a metaphor for something else. I use objects 
to talk about social issues or questions that I 
feel are important to ask. For me the idea and 
the concept is what really matters. In my series 
Migrant Tomatoes people are initially interested 
because of the soft light and the dark background, 
but it’s only when they see on the surface the 
fingerprints of the labourers who harvested the 
tomatoes and they understand why I took those 
pictures that they are really amazed. Find a strong 
story to tell and your pictures will last in time!”
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Below 
A strong story 
Having a solid concept will make a 
huge difference to your food captures

to further enhance them. For the best results 
stick to a reasonably wide aperture – this will 
help you capture the most light possible, while 
blurring out the background to beautifully 
isolate your main focal point.

Once you have mastered a simple 
clean setup, try experimenting with dark 
backgrounds like black slate mixed together 
with bounced speedlights or studio lights. 
To experiment with your aperture and 
composition head to a food market and take 
some shots of the raw ingredients. There will 
usually be a large variety of produce at these 
markets, so it will save you having to spend a 
lot of money on interesting subjects.

Inset 
Dull 
There is no natural light in this shot, 
which has resulted in a very dull and 
unappetising image

Top  
Nice and bright 
Here the wide aperture used has helped 
to draw focus to the main subject while 
letting in plenty of light

Achieve brighter colour

3x
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DULL LIGHTING

BETTER EXPOSURE
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The bleach bypass effect has been
around ever since the darkroom era
of photography, taking its name from

the technique of ‘bypassing’ the bleaching
phase during colour film processing. This
creative discovery led to a desaturated, almost
monochromatic interpretation of the colour
original, and now it’s possible to imitate this
effect using the right image-editing software.

The bleach bypass effect is a technique that
gets reproduced very differently from one
photographer to the next. But at the end of the
day, so long as the effect works well with the
image it’s been applied to, then each variation
counts; essentially, that’s what happened in the
traditional darkroom. At least, using Lightroom

Learn how to reproduce this traditional darkroom
technique with Lightroom’s Develop module

1Brighten the exposure Load up your
image into Lightroom via File>Import

Photos and Video. Head to the Develop module
and begin by increasing the Exposure slider to
+0.83 to brighten the overall image slightly.

BEFORE

Above 
Portrait effects
Strong colour can work well in portraiture, but in this 
image the reds are a little too overpowering

2   Improve contrast Next up is the Contrast 
slider. Because we’ve brightened the image, 

we now need to darken the shadows. Boost 
the Contrast until you start to see a signifi cant 
difference. For this image, we used +17.

3  Reduce damage Control the highlights in 
the image by reducing the Highlights slider 

down to -25, or until you see a difference. This 
should help any overexposure in the image and 
bring detail back in the brighter regions.

4  Improve detail in shadows Lighten up 
the darker regions by sliding the Shadows 

up to around +45. This should improve the 
amount of detail in the darker regions without 
affecting the other areas.

5  Brighten whites and blacks Control 
the Whites and Blacks slider by increasing 

them both up to +15. These adjustments may 
not be needed if your image is bright enough 
after changing the Exposure slider in Step 1.

Create a bleach 
bypass effect 
in Lightroom

you can achieve a result that’s consistent, 
artistic and bespoke all at the same time.

© Pixabay.com (659352)
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CREATE  A  BLEACH  BYPASS  EFFECT  IN  LIGHTROOM

6  Boost up clarity To bring some crispness 
back into the details of the image, slide up 

the Clarity amount to +30 or further. Try to 
avoid going too high with this adjustment, as it 
can make the image look fake.

7  Desaturate the colour Key to this effect 
is a reduction of saturation. Reduce the 

Vibrance slider down to -40 to dampen the 
colours, and move the Saturation slider down 
to -24 to help create the bleach bypass effect.

8Dehaze and save Head to Effects and 
increase the Dehaze slider up to +20, to 

bring some more depth into the image without 
compromising the detail. Save the effect as a 
Preset (Develop>New Preset).

AFTER

Bleached colours
Desaturating the colours and 

creating an almost metallic-grey 
appearance is key to the bleach 

bypass appeal
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Clipping masks play a key role in
Photoshop’s ability to combine the
contents of two layers. They function

as a sort of visual image wrap. In this tutorial,
you will learn how to combine adjustment
layers with clipping masks to make sure
that the adjustment only alters the layer
underneath. This means you’re able to split
the image into layers, separate the objects
and apply independent adjustments non-
destructively to each one.

To illustrate the techniques, here you’ll learn
how to select one colour in an image and
make it the centre of attention by converting
the remainder of the image to monochrome.
This effect can be produced in many ways in
Photoshop using layers and adjustments, but

Learn how to this often overlooked function can aid
your retouching and editing work

1Make selection To create this effect with
clipping masks, we need the main object

in colour on a separate layer. Use the Quick
Selection Tool (W) to make a basic selection
around the object that’ll remain in colour.

BEFORE

Above
Colour clash
You may have an image with multiple colours that just
don’t work, or don’t have enough colour impact overall

2Apply layer mask With the selection
complete, drag the Background layer onto

the New Layer button in the Layers palette.
Then click the Layer Mask option to apply the
selection as a mask.

3  Convert to mono Click the Background 
layer (the bottom layer), then go to 

Layer>New Adjustment Layer>Black & White. 
In the pop-up box, tick the option ‘Use Previous 
Layer to Create Clipping Mask’ and hit OK.

4  Adapt mono effect Alter the colour 
sliders in the Black & White adjustment 

layer to create the desired look for the 
background. We can adapt the colour of the 
main object separately in the next step.

5  Clip an adjustment Click the topmost 
layer and go to Create New Fill/Adjustment 

Layer in the Layers palette. Add the Levels 
adjustment, hold Alt/Opt, then click the line 
between the adjustment and object layer.

AFTER

Clipped colour adjustments 
A selective colour effect is ideal for 
separating the strongest colour 
from the rest of the image using 
clipped adjustments

Edit with clipping 
masks in Photoshop

this is one straightforward example of how 
clipping masks can be applied with help from 
selections as well. 

© Pixabay.com (773021)
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6  Alter Levels adjustment With the Levels 
adjustment clipped to the layer below, we 

can edit the brightness and contrast of the 
main object without affecting the background 
or any other part of the image. 

7  Apply more adjustments Now add the 
Color Balance adjustment and clip it to the 

layer below (you can also go to Layer>Create 
Clipping Mask). Both adjustments should be 
stacked up with clipping masks applied to both.

8Edit colour balance Use the Color 
Balance adjustment to enhance and 

strengthen the colours of the main object so 
they stand out. Because it’s been clipped to 
the layer, it won’t change the background tone.
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Sharpening an image isn’t as simple as
applying a one-size-fits-all adjustment.
How much to sharpen an image will

depend upon your chosen output and resolution,
so whether for web or for print, 72ppi or 300dpi.
This helpful plug-in by Nik Collection, Sharpener
Pro, provides selective sharpening with lots
of options to pre-sharpen or go straight to
outputting a compressed format. There are also
options for adapting the softness, local contrast
and focus in certain areas of your image, so grab
an image, download this free software, and see
what a difference it can make to your captures.

This versatile application offers plenty of power for making details pop

1Choose output options Set Output
to Inkjet (if printing) or Display (if being

displayed on-screen). Set the Paper Type and
Resolution depending on your desired output.

BEFORE

Left
Detail is everything
A good macro, but unfortunately
the finer details are a little soft on
closer inspection

2    Control strength Set Output Sharpening 
Strength to 105%, lower Structure to 0% 

and gradually increase the slider. Set the 
Focus to a low amount to reduce noise. 

3  Add Control Points Use the Add Control
Point button to apply selective sharpening

to areas such as eyes, or facial features that
require specific enhancements. Hit OK to apply.

Add clarity in Nik Sharpener Pro

AFTER

Sharpened micro detail
Using the set of adjustments 
inside Nik Sharpener Pro, we 

could make the most out of the 
fi ner details in this macro shot
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To get the best results you need to profile your
monitor and your printer – here’s how to do it

PROFILE FOR
PERFECT PRINTS

Position your
monitor correctly
When profiling your monitor for the best
colour accuracy, the position of your screen
also plays a role. You want to position your
monitor so that it does not have direct
sunlight falling onto it, as this will cause
glare resulting in eye strain, as well as often
providing false readings on profiling devices.
Additionally you will not want your screen
to be at maximum brightness, as this also
affects colour accuracy.

EDIT  &  SHARE
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SPYDER5 ELITE 
MONITOR CALIBRATION
Offering fantastic calibration accuracy, the 
Spyder5 is an easy-to-use monitor-calibrating 
device. Simply plug in, install the software and 
calibrate your display for professional-level 
colour accuracy from screen to print.

01Monitor profi ling
To get perfect prints you fi rstly 
need to work from a colour- 

corrected monitor. Most displays have 
poor colour accuracy and need to be 
profi led for accurate representation. Use 
of a colour-calibrating device such as a 
Spyder5 will correct your screen to show 
accurate colours in your images.

02 Disable colour
Next up we’re moving onto our 
printer, but before we print a 

test chart we need to disable any colour- 
management software that is acting on the 
printer. Think of printers and monitors with 
two different languages. The profi les help 
them talk but we need to start at a base 0.

03 Print test sheet
With colour management 
disabled (via dialog box or using 

Adobe’s colour printer utility), you’ll then 

need to print a test chart, which is often 
provided with photo paper. After you’ve 
printed it, you’ll need to send it off to be 
scanned for your profi le to be built.
 

04 Install new profi le
With the new profi le created 
and in your inbox, you’ll want to 

go ahead and install this. Bring it into your 
profi les folder and then activate it within 
your chosen software. For this you can use 
Lightroom, and it’s simply on the right-hand 
panel in the Print module.

05 Perfection
Now that you have your 
monitor and printer profi led, 

it’s time to print. For the best results work 
with soft proofi ng, as this will give you a 
representation of the colours of certain 
papers. Be sure to remember that for each 
paper you want to use, you will need an 
additional profi le.
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GO  PRO

How to be a  
better professional

There’s more to being a professional photographer than just a bag 
full of the best kit – it’s all about the way you present yourself

T
here are few professions where
a business is as much about an
individual as it is presentation, as well
as of course the quality of the work

or product produced. But as a professional
photographer, you have to take all this on
board and much more. Creative, technical
expert, marketer, book keeper and employer
are just some of the hats a professional
photographer has to wear.

While digital photography and indeed the
internet have made the profession much more
accessible, great technique and a professional
camera are far from enough to make you a
successful pro in one of the most competitive
industries on the planet. We spoke to two
professional photographers – one with five
years professional experience, and another
who has run a successful studio for over 11
years – to discover how you can move beyond
the mere label of professional, to be the best
professional you possibly can.

Clients are one of the most important
aspects of your business. Whether you’re a
landscape photographer teaching workshops,
a sport photographer producing editorial
images or a wedding photographer working
with the public, ensuring you’re committed to
your client is a huge part of what you do.

Be committed
Hannah Couzens explains what she feels
professionalism means to her: “I believe that
being organised, efficient and consistent all
help to maintain a professional image. I will
always be on time and never leave my studio
earlier than my opening hours. I plan ahead
and let my clients know if I am taking time off,
and will work into the small hours to ensure I
meet deadlines and never leave clients waiting.”

Echoing these points, Vikki-Kate says: “For
me it’s a deep level of commitment to your
clients, your business and your cause. If you’re
not emotionally invested in what you’re doing,
that’s when work becomes a chore. Whereas
when it’s your passion, it naturally becomes
part and parcel of the service you provide.”

Opposite-top
Seaside shots 

“Creating some album artwork for  
singer ‘Ray’ we took a set of soft and 
surreal images shot by the sea on a  
misty morning”

Opposite-bottom
Boudoir 

“Hazel and Jake posed for a couple boudoir 
with me. I like to get up close with couple 
shoots as it pulls you into their space and 
allows me to reflect the atmosphere”

Hannah Couzens
Hannah Couzens is an 
award-winning portrait 
photographer based in St 
Albans. From babies to 
celebrities and everything 
in between, her high-

quality work is diverse. Couzens also 
teaches lighting and studio workshops. 
www.hcphotography.co.uk

Vikki-Kate
Vikki-Kate is a wedding 
and portrait photographer 
and owner of Tawny 
Photography based in 
Rutland. Her approach  
is friendly and laid-back,  

and she also shoots natural light  
femme photography.
www.tawnyphoto.com

The point about passion and the service you 
provide couldn’t ring truer, and comes back 
to the client being one of the most important 
aspects of a photographer’s work. But like 
Vikki-Kate says, it’s a passion for what you do 
that drives a business forward. So with all this 
in mind, how should you present yourself? 

The answer is simple; be yourself. Of course 
dressing appropriately for the work you do is 
important – you have to be comfortable, but 
if you’re a photographer with a public-facing 
business you have to combine practicality 
with a professional image. “Presentation is 
everything. Like it or not, we’re judged on 
first impressions. I always make sure that I’m 
presentable and dress in a smart-casual style. 
I need to be comfortable to do my job, but I’m 
also a business owner,” says Couzens.

Making an effort shows a certain level of 
respect, but maintaining your identity is just 
as important; if you’re confident in yourself 
this will always shine through. Vikki-Kate goes 
into more detail, “I chat to clients like I would a 
friend. I think it’s just best to be yourself.” She 
adds, “Your client is hiring you as a person as 
much as they are your professional skills, so 
sell them you!”

We’re all only human, and there are times 
when being yourself and looking professional 
don’t always instil the confidence you need. 
So what do you do when you have an off 
day? Couzens isn’t coy here – she says, “Fake 
it!” When she first started out she found 
preparation key, and also found it useful to 
have shot ideas and poses she could use if she 
drew a blank. While clients changed clothes 
she’d go and have a quick look at these to find 
inspiration. She explains, “The more prepared 
you are the more confident you’ll be, and if 
things aren’t going right don’t panic. Just keep 
smiling, keep chatting and your client will be 
oblivious while you get yourself together.”

Preparation is a mantra for Couzens, and 
although she says that experience plays 
an important role, she again emphasises 
the importance of not panicking. Having 
everything you need to hand should 
something go wrong, such as spare flash  
bulbs or speedlights for if there’s a power cut, 
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Top
Vinnie Jones 

“Strong publicity 
portraits were 
required to  
reflect Vinnie  
Jones’ character. 
This was the 
perfect brief for 
me as a portrait 
photographer”

Above
True to life 

“This image is why I 
prefer documentary- 
style newborn 
shoots over posed 
baby portraiture; 
capturing a split-
second intimate 
moment is 
incredibly special”

Left
Striking 

“Ana is a professional 
model who needed 
to update her 
portfolio. The  
purple scarf was 
used in order to 
compliment her 
green eyes and  
draw the viewer in”

Opposite
Private moment 

“This photo of  
Adam and Greg  
was taken during a  
quiet moment.  
It was really 
important to me to 
capture the intimacy 
and stillness 
between them”

GO  PRO

Protect your 
business

Protecting your kit is often the first 
insurance consideration, but providing 
creative services and working  
with other people, including other 
professionals and clients, means that you 
need to be covered in case something 
goes wrong. Accidents happen, and on rare 
occasions clients could be unhappy with 
the service and images you’ve provided. 
To protect against these, public liability 
and professional indemnity insurance are 
a must, and both Couzens and Vikki-Kate 
have these to protect their businesses. In 
the worst-case scenario, not having them 
could spell the end.

Public liability insurance protects you 
against claims if someone is injured at 
your studio or place of work, or when 
you’re working on their property. This 
covers legal costs and compensation.

Professional indemnity insurance  
covers you if your client claims you’ve 
provided advice, services or designs that 
cause them to lose money. This insurance 
covers legal expenses and damages if 
they’re awarded.

Being adequately insured is 
essential in this industry
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Employ other experts

Paperwork is the part of running a 
business that few photographers are  
fond of. For those just starting out,  
doing your own books may be a financial 
necessity, but having an expert take 
care of your tax return is a worthwhile 
investment. Mistakes could mean paying 
too much or too little tax; both of which 
are best avoided. Plus, an accountant or 
book keeper will know all the things you 
can claim for, and how to claim them –
something you could easily miss yourself.

Vikki-Kate’s dad does her books for
her, because he had a similar job in the
past and knows how to submit a tax
return correctly. To keep track of
incoming and outgoing expenses,
Vikki-Kate logs everything using the
iSpreadsheet app on her phone and
computer, and for contracts she uses a
website called Signable.

Couzens on the other hand has used
a book keeper/accountant since day
one. This has been to avoid mistakes,
and to be able to see how well her
business is performing on an ongoing
basis. She believes that delegating
important aspects of business admin to
experts is the best policy.

If you’re already spinning plates,  
a book keeper or an accountant 
can save you time and money

will always put your mind at ease. She even 
has a hairdryer to dry clients’ clothes if they 
arrive in the rain – nothing is left to chance.

Have a back-up plan
When it comes to shooting she takes a similar 
approach of getting everything she needs in 
terms of images, before taking risks with more 
creative approaches to portraiture. She says, 

“I always start a session by getting some fail- 
safe shots, so I know I have something sellable 
before I go into being more creative and risk 
children getting tired or bored.” 

This is an approach that will always 
guarantee images you can use, regardless 
of what type of photographer you are. 
For instance, if you’re an architecture 
photographer, get the ‘stock’ shots you know 
will work when shooting a building. Once these 
are in the bag you can then take creative risks, 
pushing yourself and your kit to the limit. Never 
settle for anything less, and you will often be 
rewarded with shots that are striking, new and 
show the subject in a fresh light.

While dealing with new clients, appearing 
confident and making sure you have the 
best possible images certainly isn’t the easy 
part of being a photographer. Dealing with 
difficult situations is the true test of your 
professionalism. Having a contingency plan 
is one thing, but difficult clients are another. 
With very different businesses, Vikki-Kate and 
Couzens have equally different approaches 
that suit their individual way of working.

“I have the world’s softest voice, and 
sometimes during group shots at weddings 
I can feel pretty overwhelmed. I tend to use 
humour, which works well when dealing with 
large groups of tipsy guests who want to do 
anything but have their photo taken,” says 

Vikki-Kate. “I say to them, ‘Okay, so I know I’m
basically a mouse, but if you guys could help
with out with this I would be super grateful; 
the quicker we do this the quicker you can go
get fat and drunk!’ Everyone has a laugh with
me, which in turn makes me relax and people
automatically want to co-operate as you’ve 
made a personal connection.” 

In Couzens’ work, she often has to deal with
requests for products or services that she 
doesn’t offer. In these situations she remains
polite, explaining the way she works and 
that she may not be the right photographer
for the client. Couzens explains: “I believe in
shooting what you love, otherwise it will show
in your work and you may let yourself and 
your client down. If I can recommend another
photographer who may cover the type of 
work they’re looking for, then I will. Thankfully,
problem clients don’t come around very often,
so much so that you can grit your teeth, smile
and just get the job done…then hope they don’t
book in again!”

Develop your skills
Running a successful business is a huge 
undertaking and hence developing your 
photographic skills can often take a back 
seat. When paid work is coming in it can be 
difficult to put time aside to test new ideas and
techniques. The thing is, your photographic 
style and technical skills are two of your main
commodities, so you have to invest in them –
just as you did when you first started out.

Couzens describes her take on professional
development: “It’s crucial to shoot personal 
work. I always stay in contact with models, 
make-up artists and stylists from previous 
jobs. This allows us to test shoot and explore
different techniques without any money- 

changing hands, so we can all push the
boundaries. Making time to try new things is
crucial for your creativity and progression.”

Vikki-Kate is equally enthusiastic about
progression, adding: “Make time for yourself to
shoot what you love, go on workshops, discover
new artists that inspire you and make friends
with other creatives; meeting and talking to
other photographers has done wonders for not
just my creativity, but my confidence as well.
If you’re only shooting for work and never for
pleasure, it’s easy to lose sight of why you
started your business in the first place.” DP

Above 
Employing someone to look after your books and 
taxes avoids mistakes and allows you to focus on 
running your business
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Find yourself overwhelmed with images after a shoot? Discover the most 
convenient ways to cull and store your images to speed up your workflow

I’ve spent a lot of time photographing bands 
and live music, which can be great fun
up until I get home. I’m finding the
process of going through every 
image and deciding which shots
cut the mustard really tedious, 
and I was wondering whether 
there’s any way to speed it up? 
Scott Laurence

One of the perks of shooting live 
music is the great fun you can have
and the creative possibilities that are
open to you – but with every high comes an 
unavoidable low, and sadly culling is the darker 
side of music photography. There’s no way to 
avoid it, but if you manage your workflow well 
you should be able to speed up the process. 

Culling gets boring quickly

What should I back up?
Should I be backing up all RAW and JPEG  
files that I shoot? I’ve recently started my own 
portrait business, but I don’t want to waste 
precious space on my computer with massive 
RAW files of all my images, especially those 
that have already been sent out to clients.
Darnell Anderson

It’s vital that you back up all your files, 
especially as it would be a catastrophe for 
your business if you suddenly lose images. It 
would be wise to invest in an external hard 
drive, as these are a fantastic solution for 
storing memory-heavy files and keeping your 

Career advice

Is it worth quickly editing images before 
going through the culling stage? What if I 
end up deleting something that appears 
average but has the potential to be great 
after going through Photoshop?
Mindy Chen

To make a shot exceptional in Photoshop, 
you’ll need a pretty good photo to begin 
with. Photoshop can’t transform a 
poorly shot image into a masterpiece, so 
whatever you’re shooting needs to be of 
a decent quality already. Editing images 
before culling them is usually thought 
to be a waste of time, but if you’re 
determined to see the potential of your 
images once they’re edited, try batch 
processing your shoot instead of editing 
one by one, as this will save you possibly 
hours of wasted time. 

In Adobe Bridge, open all your shots. 
Select your first image, Ctrl+right-click 
it and go to Open in Camera Raw. Make 
some global adjustments and save these 
when you’re happy. Select the edited 
thumbnail and Ctrl+right-click, then go 
to Develop Settings>Copy Settings. Next, 
select the remaining images in the Finder 
window in Bridge, Ctrl+right-click and go 
to Develop Settings>Paste Settings. The 
global adjustments for the first image will 
be pasted across the remaining shots, 
and you should get a fairly decent idea of 
how each image will look after editing.

Should I edit 
before deciding?

Above
Editing might help you see the potential of a shot, 
but don’t waste time on each image

Left
Be sure to back 
up your files on 
an external hard 
drive, as well  
as a cloud  
storage system

Inset
It’ll be easier to cull in specific genres, where each 
image is as unpredictable as the next

computer’s memory clutter-free. Decent 
external hard drives can be picked up relatively 
affordably, and it’s an investment that could 
ultimately save your company.

Saying that, it’s not essential that you back 
up absolutely everything that you’ve shot. Be 
sure to keep any RAW and JPEG files of images 
that you’ve shown to clients, as you never 
know when a client will request more copies. 
However, don’t worry about storing any RAW 
files of images that clients haven’t seen, or that 
you weren’t happy with. If they’re never going 
to be requested, then there’s simply no point 
keeping them. 

First off, try to take a day between the shoot 
and the culling process to detach yourself 

and to get a bit of perspective. 
Before you decide to open every 

image, take a few moments to 
o through the thumbnails to 

spot basic composition errors – 
chances are that if it looks poor 
as a thumbnail, it won’t look 

much better at full size.
When it comes to culling full-

size images, only take a moment 
to take in the shot – your instinctive 

reaction should be enough to tell you whether 
there’s potential there or not.



For photographer Nick Wall
(nickwall.com) his profession runs
along two tangents. He shoots
high-end film portraiture, but he
also works on shooting film sets

and admits that “the two have very different
workflow practices.” Here Wall explains how
he balances the demands of both, particularly
when it comes to storing and delivering his
final assets.

What’s your system for storing files and how
do you ensure that you don’t accidentally
lose all images from a shoot?
In studio shoots I work tethered to the
computer – pictures are transferred to the
computer and simultaneously backed up onto
a separate hard drive. At the end of the shoot
everything is backed up on two hard drives

Discover how high-end portrait and film set photographer  
Nick Wall manages his professional workflow

On-set shooting
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Far-left  
Bryan Cranston, 
photographed for 
The Infiltrator’s 
promotional poster

Above 
Wall often works 
on location, as in 
this shot of Liam 
Gallagher 

Left 
When snapping 
stars like Dustin 
Hoffman, storing 
images is vital
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for archiving. [When it comes to film work], at 
the end of the day everything is transferred 
onto the computer and then backed onto an 
external drive. I don’t worry about any card 
failure during the day; it’s only happened to 
me once and everything was recoverable with 
some recovery software.

How do you decide which images from a 
shoot make the cut?
For studio shoots the client often takes the 
RAW files away at the end of the day for the 
designers to play with, while a technical edit is 
done by the DIT operator during the shoot. For 
films I do an initial technical edit. Everything 
that is slightly soft, or [shots featuring] actors 
with strange expressions are deleted. Then I do 
a rough grade of all the pictures to match the 
film I’m working on. 

How much input do your clients have? 
There might be a designer with concepts 
to work with [in the studio], but generally 
everything is left up to me. The client might 
make suggestions, but mainly it’s just to say 
how happy they are. 

How do you share your initial, unedited  
work with clients?
On some shows – especially American ones – 
most of the work is uploaded onto their FTP 
site, and for general sharing of low-resolution 
images I use Hightail. For final delivery I prefer 
to deliver on hard drive, as the amount of RAW 
files are too time consuming for me to transfer. 
For the most part the client is responsible for 
finalising any images. Sometimes they will 
send me the list of actor-approved shots for 
me to edit and those will be the ones released.
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Beautiful, digitally-mastered photo books, created online in less than 5 minutes. Our
intuitive software intelligently chooses your best photos and lets you personalise your
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“I have no hesitation whatsoever in recommending this company to others and fully intend to keep
using this company now and in the future. They are very easy to deal with, knowledgeable and friendly. 
Excellent communication, service and quality. Long may it continue!” Malcolm M

www.point101.com 020 7241 1113

Photo books in 5 mins

Plus get 10% off our other products with every book order
9.7 out of 10 on Trustpilot





GLAMOUR AND ART NUDE - LOCATION WORKSHOPS - PHOTO SHOOTS
Join Paul’s Events on a glamour and art nude photo shoot at one of our exclusive locations. The events are perfect for beginners and experienced photographers,
free help and assistance is on hand, and optional tuition can also be arranged. We offer a choice of shooting and booking options, either working in small groups or
options for shared or exclusive one-to-one shoots. Our models are experienced professionals selected for their creative, fun and easy to work with personalities.

LIGHTING THE NUDE - NEW FOR 2017 - LEARN TO CREATE BEAUTIFUL BLACK, WHITE AND NUDE IMAGES - A PHOTOGRAPHIC WEEKEND FRI 14TH - SUN 16TH JULY

MANOR HOUSE EVENT
Spend the day in a beautiful Grade II listed Jacobean manor house, complete with

contemporary decorated rooms. The manor house is set in 25 acres of classical gardens
and parkland, including ornamental lake. Conveniently located in Berkshire close to M4
motorway and train stations.

Sat 4th March 2017 & Sat 11th November 2017

WALES WEEKEND
An elegant 18th century mansion house estate in Carmarthenshire is the setting for
this event. Includes diverse locations such as beautifully furnished interiors, walled
gardens, parkland, river and woodlands. Studio lighting will also be set up for use both
inside and out. Accommodation and home-cooked meals are included.

Fri 12th - Sun 14th May 2017
Fri 14th - Sun 16th July 2017
Fri 1st - Sun 3rd September 2017

PAULS EVENTS

FOR MORE INFORMATION CONTACT: 07930 462906 - WWW.PAULS-EVENTS.UK - EMAIL: INFO@PAULS-STUDIO.CO.UK
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easy.
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MARC ASPLAND HON.FRPS
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EXPERIENCE SOUTH INDIA
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workshop that’s relaxed and gives you the opportunity to get a feel
for the place and immerse yourself in the culture, this is it!’

(Ex

The right insurance
for YOU?

Imaging Insuranc ding name licensed to Vantage Insurance Services Limited (VISL) by Niche Insurance Services Limited.
VISL is authorised and regulated by the Financial Services Authority. VISL is registered in England, No 3441136.

VISL’s registered address is: 5th Floor, 41 Eastcheap, London, EC3M 1DT
Imaging Insurance can be contrac nd Floor, Juniper House, Warley Hill Business Park, Brentwood, CM13 3BE

Tel: 01277 243016, Fax: 0207 6558060, Email: info@imaginginsurance.co.uk

With a full rang ialist policies
for Photographers, Video-makers, Film

Processing Labs and everyone involved in
Image-makin ng makes insurance

simple, effective and hassle free.

Imaging str ive you excellent cover,
service, security and value for money.

For a quote or more information,

01277 243016
Or visit our website...

www.imaginginsurance.co.uk

call Imaging Insurance now on...

To advertise in

Contact us on
01202 586431

luke.biddiscombe@futurenet.com



88

REVIEWS



89

PAN-AND-TILT  
TRIPOD HEAD

Most tripod heads fit into one of two 
categories: ball-and-socket and pan-and- 
tilt. While each type has its pros and cons,  

it’s the latter option that’s perhaps the best choice  
for many when functionality, performance and price  
are considered. 

Pan-and-tilt heads typically enable a mounted  
camera to be tilted upwards, downwards and to the 
side, as well as for the head to pivoted around its centre. 
While this design means they can’t be adjusted with the 
same freedom as ball-and-socket heads, they make up 
for this with more precise control over positioning. 

Most pan-and-tilt heads are operated by two handles, 
although some come with three, and these can typically 
be removed for easy transportation. The majority are 
also fitted with a quick-release plate that allows a 
camera to be quickly mounted onto and removed  
from the head. 

The four options here are all intended as upgrades 
over more basic models, and each has been designed 
with a standard 3/8-inch female attachment that 
enables them to be mounted on a range of different 
legs. This is great as it means you can use a head from 
one brand and the legs from another if you prefer.

We’ll be looking at how the design of each affects 
control and ease of use, from the main body and the 
handles right down to the quick-release plate. We’ll 
also be paying attention to how sturdily each has been 
designed and what additional features are on hand to 
assist the photographer with their shooting.

Choosing between tripod heads 
can be difficult. We’ve reviewed four 
pan-and-tilt options to find out each 
model’s strengths and weaknesses

BUY THE RIGHT



This option from Vanguard has been crafted from magnesium alloy for
strength, and at 500g it’s the lightest option on test. The orange button 
next to the quick-release plate immediately makes it clear that this is a 
Vanguard product, although the remainder of the head has a relatively 
sober design and smooth matte fi nish.

Its base has a relatively small diameter, which no doubt is what helps 
in part to keep weight down, although some may prefer the panoramic 
markings at its base to show numerical degrees. Perhaps more 
signifi cantly, the pan lock knob doesn’t appear to lock the head in place 
very well, which is not only unhelpful, but also makes removing it from 
legs somewhat awkward.

There is, however, plenty to like elsewhere. The quick-release plate is 
broad, well rubbered and its screw is backed with a freely moving D-ring, 
and the simple design of the plate where it sits makes it very easy to 
remove and replace this at speed. The fact that you need to release it 
with two separate actions also bodes well for security. 

The handles are also well sized and large enough to provide a very 
good grip, and once they are released the head moves with a pleasing 
fl uidity and decent resistance. With a largely plastic construction 
they’re not quite as pleasing to the touch as rubbered alternatives – or 
potentially as hardwearing – although they are primed with small foam 
sleeves that provide additional comfort when used in colder conditions.

REVIEWS
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Above
Design 

While it feels sturdy and has a smooth 
matte fi nish, on close inspection it’s 

not quite as refi ned as the others

Below
 Bubble levels 

The bubble levels at the side of the 
plate base remain visible regardless 
of what kind of camera is mountedVanguard 

PH-32

SRP: £100/$120

It may have a magnesium-alloy build and broad 
quick-release plate, but is it too good to be true?



GROUP  TEST

With its clever, comfortable design, it’s diffi cult 
to argue against this option’s value for money
The cheapest option on test, the MH804-3W has a technopolymer 
construction that promises a solid build with a light weight. True, it’s not 
quite the lightest on test, but it feels well designed and the matte fi nish 
gives it a smart, professional look. 

At fi rst glance the handles appear too stubby for comfortable 
operation, although a clever retractable design means they can be 
extended by around an inch and pushed back in when not in use. You can 
also remove them, and by doing so it becomes very compact indeed.

The handles themselves are generously rubbered and are 
complemented by a knob that locks the head very effectively in place. 
Once unlocked, you can use markings to guide you when shooting 
panoramically, although their size and position inside the main body 
mean they are somewhat harder to read than the others. 

Lateral tilt down to 90 degrees enables the camera to face the ground, 
so it’s potentially well suited to certain macro work, and additional 
markings are provided here for precision. The 4kg payload isn’t quite as 
generous as the others, although this should still be suffi cient for most 
DSLR and lens combinations. 

The design of the quick-release mechanism makes it slightly more 
awkward to place the camera on the head than it is to take it off, The 
D-ring at the base of this plate does at least enable speedy removal 
and replacement.

Manfrotto 
MH804-3W

SRP: £80/$95
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Above
Quick-release plate levers

Dual levers next to the quick-release 
plate make it easy to quickly remove 

the camera from the head

Below
Markings

The degree markings are small, 
but they are at least numbered 

for precise positioning



Velbon PHD-64Q
With its high build quality, is the Velbon a
promising alternative to its rivals?
It may not be quite as keenly priced as some of the other options 
here, but the PHD-64Q has a solid spec sheet that does well to 
justify the premium.

With its quick-release plate attached the camera mounts very 
easily inside the head, and can be effortlessly released from it in just 
a single action – great from the perspective of speed, but less for 
security next to the other options here. The plate’s rubber could do 
with a little more grip, although the D-ring on the back of the screw is 
the chunkiest one here.

The bulbous handles have a ridged design that enables a fi ner grip, 
and each has a rubber-like smoothness to them that’s pleasing to the 
touch, although with a three-fi gure asking price some may expect an 
actual rubber fi nish that would provide better purchase. Together with 
the pan lock knob, however, they do keep the head fi rmly in position 
when locked; although a touch more resistance when released would 
help when using heavier setups, as the head becomes very slack as 
soon as it’s released. Lateral tilt is also considerably more awkward 
than on the others here.

On the plus side, each of the handles has a thick foam sleeve that’s 
soft to the touch, and build quality of the main unit gives little reason 
for concern; the head feels very solid and well put together. The smooth 
fi nish appears less refi ned than the alternatives elsewhere, although 
this is a personal preference rather than any fl aw. 

SRP: £160/$240

REVIEWS
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Above
Narrow base 

The 53mm base diameter keeps its 
footprint low, but this does make the 

panoramic markings tricky to see

Below
 Markings

Most markings are generally large 
and clear, and there are plenty of 

them available too



GROUP  TEST

By far the priciest head out of the quartet, 
but designed to uncompromising standards
It might seem crazy to spend this kind of money on a tripod head, but 
Gitzo provides ample reason to justify the investment. 

The head is, for example, specifi cally designed to have a low profi le 
in order to keep the centre of gravity as close to the middle of the 
tripod as possible, thus minimising the risk of imbalance. It’s also been 
constructed from magnesium for solidity – and once you see how few 
sections it comprises, you can appreciate its craftsmanship.

The base is marked with clear panoramic markings while bubble levels 
are located on the base and top. Each handle is different in length, but 
all have a main body that’s lined with tactile rubber and a three-sided 
design that provides excellent handling. Not only that, but once the head 
is unlocked, resistance appears to be inversely proportional to the extent 
to which you have released it.

Unlike the other models whose quick-release plates click into place, 
the plate here slides in and is manually locked with a lever to its side. 
Cleverly, the design prohibits the plate from sliding out again – even 
before it’s locked. 

The locking lever and the switch that release this from the head, 
however, are positioned very closely together and to the edge of the 
camera, which can make releasing and locking awkward. This is also the 
only model here that doesn’t have a D-ring around its quick-plate screw, 
which means you need to use a coin or another suitable object to screw 
and unscrew this.

Gitzo G2272M
SRP: £300/$400
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Above
Mottled fi nish 

The grey/black mottled fi nish separates 
this head from its more traditional rivals, 

and this feels pleasing to the touch

Below
Two bubble levels

The lower of two bubble levels remains 
visible wherever you have the camera, but 

the uppermost one is obstructed in use
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Value for money 
It’s expensive, yes,
but a head designed
to this standard will no 
doubt last

Handling
Excellent handles allow 
comfortable adjustment 
but controls around the 
head are cramped

Build quality
A reassuringly solid
build. The rubber
around the handles is
a nice touch too

Features
A great quick-release
mechanism, excellent
lateral tilt and those
handles make it a winner

Attachment

3/8-inch

female thread,

1/4-inch screw

attachment

Lateral tilt

-100 / +100°

Material

Magnesium

Panoramic

rotation

360°

Plate type

G2285M/14

quick-release

Safety payload

5kg

Weight

720g

Working height

9.3cm

Bubble levels

Two (bull’s eye)

Operation may not be ideal and 
you need deep pockets – but it’s 
clearly the hardiest option here.

Overall

Gitzo G2272M

Value for money
A great build and useful
features, but not quite
as impressive as the
other options

Handling
Bulbous handles are a
plus but lack of resistance 
is a minus where fine
control concerned

Build quality
The handles aren’t
quite as refined as
expected but the
main body is built well

Features
Plenty of markings and
three bubble levels,
but lateral tilt control is
somewhat awkward

Attachment

3/8-inch

female thread,

1/4-inch screw

attachment

Lateral tilt

-45 / +90°

Material

Mag. alloy

Panoramic

rotation

360°

Plate type

QB-635L quick-

release plate

Safety payload

5kg

Weight

850g

Working height

13.3cm

Bubble levels

Three (tubular)

A solid head with many merits, but 
a handful of unfortunate design 
issues too.

Overall

Velbon PHD-64Q

Value for money 
Manfrotto has priced 
this head aggressively – 
it’s hard to find more for 
this kind of money

Handling
Some may prefer the 
handles to extend
further, but this is a
minor point

Build quality
Not quite as refined
as the Gitzo, but great 
when you consider how 
much cheaper it is

Features
An effective pan
lock, smooth finish,
comfortable handles – 
there’s a lot to love

Attachment

3/8-inch

female thread,

1/4-inch screw

attachment

Lateral tilt

-30 / +90°

Material

Technopolymer

Panoramic

rotation

360°

Plate type

200LT-PL quick-

release plate

Safety payload

4kg

Weight

750g

Working height

12cm

Bubble levels

One (bull’s eye)

It falls down here and there, but for 
most people this is perhaps the 
best option nonetheless.

Overall

Manfrotto 
MH804-3W

Value for money 
Very good value 
when you consider its 
magnesium build, but 
corners have been cut

Handling 
The handles are a bit 
of a let down, but the 
quick-release system’s 
simplicity is great

Build quality 
The main body 
certainly feels solid, 
but a handful of plastic 
details disappoint

Features
With three levels, a 
well-thought-out design 
and light weight, this is a 
compelling proposition

Attachment

3/8-inch 

female thread, 

1/4-inch screw 

attachment

Lateral tilt

-60 / +90°

Material

Mag. alloy

Panoramic 

rotation

360 °

Plate type

QS-51 quick-

release plate

Safety payload

5kg

Weight

500g

Working height

12.1cm

Bubble levels

Three (tubular)

A light yet sturdy option, but the 
pan lock and plastic handles make 
it hard to recommend.

Overall

Vanguard PH-32
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Opposite  
Enhanced weather resistance

Canon claims to have enhanced weather 
resistance from the Mark III, with better 

body coatings and numerous seals

Above  
Solid yet light

Despite the excellent build quality, 
the camera is lighter than the 

EOS 5D Mark III



With a fresh, full-frame sensor and 4K video recording on board, the 
EOS 5D Mark IV builds on the huge success of its forebears in style

Canon’s EOS 5D line hardly needs any 
introduction, having long been the 
series of choice for many enthusiast 

and professional DSLR users. And now, four 
years since the launch of the still-popular EOS 
5D Mark III, Canon has rejuvenated the line 
with a Mark IV version.

This fourth iteration represents a serious 
step up from its predecessor, bringing with 
it a brand-new 30.4MP full-frame CMOS 
sensor together with 4K video recording and 
an updated DIGIC 6+ processor. This engine 
enables burst shooting to rise from 6fps to 
7fps, while Canon’s Dual Pixel CMOS AF also 
makes its fi rst appearance in the 5D line, 
providing smooth, continuous focus in Live 
View and for video. The model is also the fi rst 
to feature Canon’s Dual Pixel RAW mode.

The camera’s build quality is exemplary, with 
solid magnesium-alloy panelling completed 
with fi ne-textured rubber around the sides. The 
bulk of the controls are the same in design and 
placement as on the EOS 5D Mark III, although 
one thing larger-handed users may notice 
is the relatively narrow grip, which doesn’t 
provide as much purchase as rival Nikon or 
Pentax bodies. Handling itself, however, is still 
very good, with generous thumb space on the 
rear and an array of physical controls within 
easy reach of the index fi nger and thumb.

One thing you soon appreciate is just how 
responsive the camera is, whether you’re 
whizzing through the menus or zooming 
through a day’s worth of images. This 
continues to the camera’s 61-point autofocus 
system, which does an excellent job in good 
light and does very well to maintain its 

sensitivity when faced with darker conditions. 
It’s only when faced with low-contrast details 
in such conditions that you realise the 
inclusion of an AF assist lamp would speed 
things up here.

When using the Dual Pixel CMOS AF 
system for focusing in Live View or during 
video recording, the camera shifts discreetly 
between different areas as they are selected 
through the pleasingly responsive touchscreen, 
sticking with subjects well as they move 
around the scene. Post capture, you can also 
use the touchscreen to quickly identify key 
subjects and zoom in to check their sharpness, 
while the liberal assortment of touchscreen 
controls speeds up many aspects of the 
camera’s operation. 

The LCD has seen its resolution increase 
to 1.62million dots from the previous EOS 
5D Mark III. It does well to keep refl ections 
low outdoors, displaying images with vibrant 
colours and a fi ne contrast. The viewfi nder is 
also clear and free from any aberrations, with 
the camera’s focusing points displayed brightly

Canon EOS 5D Mark IV
SRP: £3,630 / $3,499 (body only)

“Build quality is 
exemplary, with 
solid magnesium-
alloy panelling 
completed with fine-
textured rubber” 
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FEATURES
4K VIDEO
The camera records DCI 4K video at up to 60p, with 
120p shooting at Full HD. You can extract 8.8MP 
frames from 4K footage and save them as JPEGs.

3.2-INCH TOUCHSCREEN
You can focus on subjects by pressing the camera’s 
touchscreen, and this also works even during 
movie recording.

WI-FI AND NFC
Say goodbye to external wireless units; the Mark 
IV sports Wi-Fi for both image sharing and remote 
control, bolstered with NFC technology.

61-POINT AF SYSTEM
The camera sports a 61-point AF system, with 41 
of these cross type for enhanced sensitivity. Five in 
the centre are dual-cross type with certain lenses.

GPS
Built-in GPS enables you to log latitude, longitude 
and elevation, embedding this into image metadata. 
You can even let this sync the camera with UTC.

ANTI-FLICKER TECHNOLOGY
This ensures the camera only captures images 
under peak illumination when shooting under 
artificial sources that are known to flicker.

4K VIDEO
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within it. Some of the notifications inside the 
viewing area can be difficult to read at times,  
as their visibility depends on what’s behind 
them in the scene, although in poor light these 
flash up to help out.

The silent shooting options for both  
single and continuous shooting are also  
very welcome, particularly for those shooting 
wildlife or weddings. They noticeably dampen 
the sound of the shutter, although they are 
far from silent and considerably less so 
than electronic shutters found inside many 
mirrorless cameras.

The camera makes use of a 150k-pixel 
RGB+IR metering sensor to assess exposure, 
and its accuracy in a range of conditions is 
commendable. Colours are very pleasing and 
the Auto White Balance system also generally 
behaves itself, doing well under often-
problematic artificial sources when the default 
Ambience Priority option is enabled, although 
it can render overcast scenes with a slight 
coolness, so you may want to reach for the 
Cloudy preset here.

The various lens aberration correction 
options are also very effective, straightening 
out distortion and removing the worst 
chromatic aberration from images, although 
the Digital Lens Optimizer option does add 
almost two seconds of processing time to each 
image, so it’s perhaps best not to leave on 
at all times. A wealth of post-capture options 
such as RAW processing and cropping enable 
images to be extensively adjusted to taste, 
although some way of being able to level 
horizons or adjust perspective post capture – 
features present on rival bodies – would also 
be welcome.

Video quality is strong overall, whether 
you’re recording in 4K or in Full HD. 4K footage 

TALKING POINT…
Dual Pixel RAW
The EOS 5D Mark IV has the honour of being the first 
EOS camera to sport Canon’s Dual Pixel RAW mode. This 
technology is made possible through the Dual Pixel CMOS 
AF system, which sees the sensor constructed with two 
photodiodes per pixel (usually there is only one per pixel). 
When processing images with Canon’s Digital Photo 
Professional software, you can adjust the point of best 
sharpness over ten levels and varying levels of strength. 
This happens quickly and you can zoom in to the image 
to between 100-400% for accuracy, and while the extent 
of shift is not significant it works very well if your focus is 
only slightly off (although you need to enable the feature 
in camera first, which doubles file size). You can also use 
this to shift out-of-focus highlights and reduce the effects 
of ghosting.

JOIN THE DEBATE ON OUR SOCIAL MEDIA NOW: @DPhotographer www.facebook.com/DigitalPhotographerUK

ISO 800 ISO 6400

ISO 
RESULTS

Noise control is very good 
throughout, with no visible traces 

up to ISO 1600. After this point 
it rises steadily, with images 

captured at ISO 6400 remaining 
strong, although even at ISO 

25600 colours maintain 
their saturation  

very well.
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shows excellent details and no obvious 
artefacts, and the camera responds 
fluidly when changing between brighter
and darker areas. The discretion of the 
Dual Pixel CMOS AF system is appreciated
while recording, and sounds from the lens as
it refocuses are minimal enough to be masked
by ambient noise (and not really an issue if
you use an external microphone).

Those using the camera for more considered
recording may be irked by the omission of
focus peaking or zebra options, although
these can be enabled with external displays
through the HDMI port. Furthermore, because
the camera records 4K footage with only the
central portion of its sensor, there’s a 1.74x
crop factor – potentially a bonus for some
applications, although it makes wide-angle
shooting more difficult. You also need to use
the fastest memory cards possible as anything
slower forces the camera to stop recording.

Above-inset  
Auto White Balance
Setting the camera’s AWB
system to the Cloudy preset
in overcast conditions often
produces richer colours

Right
Metering
It’s not often you’ll have to use
the exposure compensation
control as the metering system
performs as expected

100%

Features
Despite a few omissions from the
video specs, it offers a well-rounded 
feature set with welcome upgrades

Handling   
While some may prefer slightly 
more salient controls with greater 
travel, this is not a significant issue

Build quality   
A superb, robust body with  
excellent attention to detail and  
no areas of concern

Quality of results   
Reliable metering, great control over 
noise and pleasing colours make 
the EOS 5D Mark IV a winner

Value for money   
A far more refined camera than the 
Mark III, but it will take time for its 
price to drop to ‘good value’ territory

Megapixels
30.4

Max resolution
6720 x 4480

Sensor information
Full-frame CMOS 

Shutter speed
30-1/8,000sec, bulb 

ISO sensitivity
50-102400 
(expanded)

Exposure modes
P, A, S, M, Auto+, 

Custom (x3)
Metering options

E, CW, P, S
Flash modes

E-TTL, M, Multi
Connectivity

USB 3.0, HDMI
Weight

800g (body only) 
Dimensions

150.7 x 116.4 x 75.9mm 
Batteries

 Li-ion
Storage

CompactFlash, SD/
SDHC/SDXC  

(inc. UHS-I)
LCD

3.2in, 1.62million dots
Viewfinder

Pentaprism, 0.71x 
magnification and 

approx. 100% 
coverage

A superb update to an 
acclaimed series. It is 
built to last and produces 
excellent results, and 
should serve enthusiast 
and professional users for 
years to come.

Overall

Canon EOS 5D Mark IV
1

VIEWFINDER
The pentaprism viewfinder
offers approximately 100%
coverage and displays masses
of shooting information

4

LCD
The three-inch LCD screen is 
primed with both anti-smudge and 
anti-reflective coatings

2

Q BUTTON
Pressing this brings up the
camera’s Quick Menu that
contains commonly accessed (and
customisable) settings

3

AF AREA SELECTOR
A new addition to the EOS 5D line,  
this lets you alternate between  
AF areas

1

3

4

2



Above  
User options
Several function 

buttons provide a very 
customisable interface

Right  
Articulation

A fully mobile LCD 
screen makes 

shooting at awkward 
angles a breeze

CONTINUOUS  
VIDEO 

The G80 has abandoned the 
slightly limiting 29 minutes and 

59 seconds of continuous  
video that frustrated users of the 

G7. Instead, Panasonic  
claims that you can shoot  

up to 120 minutes 
continuously. 
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Features
There are a lot of creative and
functional features, plus several of 
Panasonic’s latest innovations

Handling  
The G80 echoes the design of a 
DSLR; it feels a little clunky and it’s 
not as pocket-friendly as its siblings

Build quality  
The G80 is built to endure, but it’s 
a shame that its dials and buttons 
are so easy to knock out of place

Quality of results  
There’s no denying that the quality 
of images and video produced on 
the G80 are of exceptional quality

Value for money  
Jam-packed with features and with 
quality weather sealing, the G80 
offers a lot of bang for your buck

Megapixels
16

Max resolution
4592 x 3448

Sensor information
17.3 x 13mm Live MOS

 Lens data
By lens

Focus/macro
By lens

Shutter speed
60-1/4000  

ISO sensitivity
100-25600

Exposure modes
Auto, P, A, S, M 

Metering options
CW, S, M

Flash modes
A, A+RE, Fon, Fon+RE, 

SS SS+RE Foff
Connectivity

Wi-Fi
Weight

505g with batteries 
and SD card
Dimensions

128.4 x 89 x 74.3mm
Batteries

Li-ion
Storage

SD, SDHC, SDXC
LCD

3in, 1.04million dots
Viewfinder

EVF, approx 100% 
field of view

The G80 might feel like 
a step back in terms 
of its design, but its 
high-quality results and 
premium features at such 
an accessible price make 
it a worthy contestant.

Overall

Panasonic Lumix 
G80/G85



With nearly 25 offerings in the
Lumix G-series range of cameras,
Panasonic’s latest addition, the G80

(also known as the G85) slots in at the high-
mid market – somewhere slightly above the
feted G7 in the G range, but a step below the
premium GH range. With so many of the same
specifications as the G7, however, you’d be
forgiven for questioning the point of the G80.

So what’s actually new? For a start, the
G80 has no anti-aliasing filter. For all intents
and purposes, this should mean that the G80
will deliver sharper, more detailed captures
than its older sibling. On top of this, the G80
boasts a brand-new five-axis stabilisation that
allegedly works in conjunction with the lens’
dual IS. On the flip side, the G80 has taken a
hit when it comes to size and weight, balancing
out heavier than the G7 by almost 100 grams,
while the shots per charge promised by the
battery has been reduced to 330 from 360.

There are some features that make it stand
out from the line-up, however. Built in the
image of the G7, the G80 actually features
dust and weather sealing, which combined
with its sturdy frame, makes it a good choice
of camera for unpredictable conditions. It’s
slightly larger than any of its fellow G-series
cameras, but its textured grip and well-placed
features make it comfortable in the hand.

The fully articulating LCD screen is a
pleasure to use, with its bright and ultra-clear
screen displaying the finest of details, while the

moveable nature of the screen means you’re
not limited in your shooting opportunities.
Similarly, the screen is touch-sensitive, which
is great news for on-the-fly shooting. If you
prefer to shoot more traditionally, the G80
features an electronic viewfinder, which can
be set to automatically switch on when you
raise the viewfinder to your eye.

So what of the actual image quality, then?
The 16MP MFT sensor combined with the
Venus Engine makes short work of capturing
the scenes in clarifying detail. High-contrast
scenes are rendered well, with colours and
tones true to life, while backlit environments
pose barely any problems for the G80. The
lack of an anti-aliasing filter provides
noticeably crisp details in captures too.

Panasonic has also pledged its allegiance
to videographers with the G80. It features
the exceptional 4K shooting abilities of the
G7, but without the frustrating limitations.
Another feature is the inclusion of real-time
HDMI output during video capture, as well
as a mode that enables time lapses and stop-
motion animations.

There is certainly plenty in the G80 to
appeal to both photographers and
videographers, but whether it’s worth the
upgrade from the G7 is very much open
to debate. Yes, there are several new and
upgraded features, but the bare essentials
for photography remain the same – just with
a heftier price tag.

Panasonic
Lumix G80/G85

SRP: £800 / $1,000 (with 12-60mm kit lens)

IsthelatestG-seriesreleaseworththeupgrade,or
will itbeoverlookedinacrowdedmarket?

FEATURES
KIT LENS
The 12-60mm kit lens provides a surprisingly wide 
range of shooting perspectives.

4K LIVE CROPPING
While shooting in 4K, users have the option to 
extract a still from the footage.

ARTICULATED TOUCHSCREEN
A fully articulating screen makes awkward shooting 
angles easy to handle, while the touchscreen 
provides fast and minute adjustments to focus.

SPLASH RESISTANT
Panasonic has been keen to emphasise the G80’s 
water resistance, and claims that the camera can 
withstand splashes. 

FIVE-AXIS STABILISATION
Very appealing to videographers is the in-built five-
axis stabilisation, which evens out shaky captures.

NO LOW-PASS FILTER
Like many premium releases, the G80 has 
eschewed the implementation of a low-pass filter, 
which ensures the tiniest of details are preserved.

Right
Balanced 
results
Colours are crisp 
and realistic, and 
the G80 handles 
high-contrast 
situations well
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Is the Leica classic high-speed standard for the digital M-seriesworththeprice tag?

SRP: £3,190 / $3,995 

Leica Summilux-M 
50mm f1.4 ASPH 

Leica’s M-series lenses are designed 
to the highest professional standards 
and have a reputation for their stellar 

image quality. It’s not surprisingly that this, 
plus their small size (to prevent intrusion in the 
viewfi nder), makes them rather expensive. This 
model is several years old now, but it still ranks 
as one of the best high-speed lenses you can 
buy. While small, it feels rather heavy, a fact 
reinforced by the glimpse of brass used for the 
helicoid from inside the mount. Still, the Leica 
M bodies are quite weighty in themselves, so 
it’s hardly an issue. 

Focusing is as silky smooth as always and the 
milled ring has a generous, but not overly long 
throw. The ring is supplemented with what’s 
claimed to be a plastic tab, but feels hard 
enough to be metal. You’ll either like it or not, 
much like the built-in hood. Like other M-series 
lenses it has a mechanical precision that’s 
rarely seen these days. 

There’s no faulting the optical quality either. 
Admittedly, it is not at its sharpest wide open, 
and you have to stop it down at least two 
stops for consistent sharpness across the 
frame, but no one is going to really care as it 
is still plenty sharp in the centre. Images are 
practically free of distracting fringing and it 
even resists veiling fl are pretty well. Best of all 
is the rendering – it is exceptional, even if at 
times it displays specular highlights with an 
unusual aperture shape. 

Technicalspecs
Manufacturer Leica   

Model Summilux-M 50mm f1.4 ASPH 

Web uk.leica-camera.com

Elements/construction 8 / 5

Angle of view 27 degrees (horizontal)

Max aperture f1.4

Min aperture                                                                                                                               f16

Min focus distance 0.7m 

Mount Sony E (Full Frame)

Filter size 46mm    

Length 52.5mm   

Diameter 53.5mm

Weight 470g

Summary
This well-known and highly regarded lens delivers 
near-perfect results, but it has some quirks and it’s 
not exactly cheap. Still, quality like this rarely is.

Bottom-left 
Maximum aperture
This lens a nice balance of properties 
with very low spherical aberration and 
practically no chromatic aberration

Left 
Optimum performance 
When stopped down, this lens has high 
and consistent sharpness across the 
frame while still managing to display 
that often talked about 3D look

www.filesilo.co.uk/digitalphotographer
DOWNLOAD THE TEST SHOTS
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A top-quality DSLR needs top-quality lenses; is this the perfect option?

SRP: £2,050 / $2,200

Nikon AF-S Nikkor 
105mm f1.4E ED

When Nikon introduced its fi rst 
ultra-high-speed 85mm f1.4 model, it 
launched an equivalently fast 105mm 

at the same time. It was a great lens, but 
somehow the 85mm got all the glory, perhaps 
because the 105mm was an f1.8. Now, six years 
after the maker’s fi rst AF 85mm f1.4, Nikon 
has introduced the world’s fi rst 105mm f1.4. At 
over £2,000, and weighing the better part of a 
kilo, it’s not for the faint-hearted! Naturally, it 
is a lot larger than the 85mm, but handles and 
balances well on the bigger Nikon bodies. 

Auto-focusing is fast given the size, and it’s 
both relatively quiet and smooth in operation. 
Unsurprisingly for an AF lens, manual focus 
has a short throw, around 90 degrees in total, 
but its gearing enables just enough precision 
should you feel the need to override the AF. 
Lenses like this can be diffi cult to focus; even 
after checking the calibration, this one is 
trickier than most on the D810. Still, sensors 
like that used in the D810 are very demanding 
on focus accuracy and ruthlessly show any 
optical defi ciencies. High-speed lenses like this 
can be optimised for only one distance, infi nity. 
However, at closer distances the new 105mm 
delivers crisp, clear pictures from the initial 
aperture with wonderfully soft transitions to 
out-of-focus areas. More importantly perhaps, 
it has far less chromatic aberration than the 
85mm – that model’s one shortcoming. Even 
stopping down doesn’t really improve things, 
other than increasing depth of fi eld. 

Technicalspecs
Manufacturer Nikon  

Model AF-S Nikkor 105mm f1.4E ED

Web www.nikon.co.uk

Elements/construction 14 / 9

Angle of view 19.5 degrees (horizontal)

Max aperture f1.4

Min aperture                                                                                                                   f16

Min focus distance 1m  

Mount F (E-type)

Filter size 82mm     

Length 106mm (minimum) 

Diameter 94.5mm

Weight 985g

Summary
It’s great to see Nikon hasn’t lost its touch, and 
this lens is one of the best in the line-up. Even 
that price isn’t out of step when compared with 
offerings of similar optical quality.

Left 
Defi nition and rendering 
Lenses like this are chosen for their 
rendering, which is excellent, but at f1.4 
depth of fi eld is very shallow up close

Bottom-left 
Sharp and clear
Wide open there’s some slight vignetting, 
but this lens is very sharp and almost clear 
of distracting chromatic aberration



DoesthisLastolitebyManfrottoreflectoroffervalue?

SRP: £330 / $370

Skylite Rapid
Being able to accurately control lighting
on location makes all the difference
to your shots, and this is exactly why

products like the Lastolite by Manfrotto Skylite
Rapid are important.

Designed as a multipurpose diffuser and
reflector, the Skylite is both easy to assemble
and highly portable. This is thanks in part to the
lightweight and durable frame, which comprises
of a rust-free aluminium tubing with elasticated
inner string to help keep the dismantled frame
segments together when collapsed, and to also
stop you attaching the wrong segments. As well
as the lightweight frame, the Skylite features
a silver-sided white reflector and a 1.25-stop
diffuser, which will reduce the Sun’s impact on
your subject without completely blocking them
off in a harsh shadow.

Unlike other systems such as the Sunbounce,
which requires a lot more tension and
stretching of the reflector fabric, the Skylite’s
diffuser and reflector sheets simply clip onto
the frame, which makes removing, replacing
and repositioning it easy.

Considering the unit’s rather high price, the
one main drawback is that there is no stand

Top
Build
The lightweight body with
its inner elastic string
makes constructing the
frame quick and painless

Above-right
The white reflector
Using the white side of the
reflector can result in a
more subtle shaping of the
model’s face

Summary
Ease of use
Value for money 
Features 
Quality of results 

Large and without a stand, but capable of yielding 
adequate cover in sunlight, the Skylight is a must 
for location work but not for those on a budget

Overall

included with it or even a grip. You can, however, 
purchase these separately for an additional 
cost, but it is an extra cost you could do 
without. In testing we asked two assistants to 
hold the Skylite in place, which worked well. 

When fully assembled, it is a relatively large-
sized item at two metres in width and height, 
so having an assistant to hand might be a 
necessity anyway, especially if there is a strong 
breeze. Despite any negative points on price, 
you really can’t argue with the results you can 
generate. The ability to take control of your light 
makes all the difference, as demonstrated in 
the images taken – the light is measured and 
controlled, allowing for a smoother and softer 
shaping around the model’s face when used 
to diffuse the light. The option to swap out for 
a gentle white reflection or a silver reflector 
simply adds to the ways you can sculpt the 
light around your model.
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BUY YOUR COPY TODAY
Print edition available at www.imagineshop.co.uk

Digital edition available at www.greatdigitalmags.com

Also available…

A world of content at your fi ngertips
Whether you love gaming, history, 

animals, photography, Photoshop,  
sci-fi  or anything in between, every 

magazine and bookazine from 
Imagine Publishing is packed with 

expert advice and fascinating facts.   

The Canon Camera Book is the ultimate guide to getting the 
most from your camera. From choosing the best model to 
mastering all the essential modes and functions, this new 

diti n will get you started.

From the makers of

CanonThe

Camera
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When the latest Olympus OM-D E-M1
was teased at Photokina, it piqued
our interest as a viable mirrorless

option for sports and wildlife photographers.
This camera is fast, and it has some serious
potential. We got the opportunity to head to
Reservatauro Ronda, a ranch near Malaga,
to try it out for ourselves through a series of
action scenarios, from running horses to high-
speed balloon bursts.

The OM-D E-M1 Mark II has been upgraded
to a 20.4MP micro four-thirds sensor from the
Mark I’s 16.3MP version. Alongside this, the
new TruePic VIII image processor is a quad-
core system that is the powerhouse behind
the speed of this camera, allowing it to shoot
and focus extremely quickly. In our testing
the AF seemed to be ultra-fast indeed, locking
onto subjects instantaneously with no
discernible lag. Its 121-point cross-type AF
system that covers almost the entire frame
also allowed it to be accurate, and it kept up
with moving subjects.

As well as being quick to focus, its frame
rate is impressive with an incredible 60fps

Couldthisbethelightweightcameraactionphotographersarelookingfor?

Below
Pro Capture in action
Using Pro Capture you get a range of frames of 
high-speed moments that you can choose from

Olympus OM-D E-M1 Mark II 

full RAW capability in single AF mode using
the electronic shutter. However, it can still
shoot 18fps while using continuous AF. This
allowed us to easily freeze the movement of a
stampede of bulls as they ran towards us at
the ranch.

One of the most exciting new features is
the Pro Capture mode. This starts shooting
at 60fps when you half-press the shutter to
focus and buffers 14 of these the moment you
fully press down, and it also captures 25 after
that point. This allows you to go in and pick
the exact frame you want from 39 captured
shots. It shoots in full-res and you can choose
to shoot in RAW. We tried this out on balloons
filled with water and managed to capture a
high-speed arrow bursting through it. This is a
great feature for split-second moments and it
works very well indeed. However, AF is turned 
off while you are recording so it works best 

when you are able to pre-focus on a fixed point.  
The image stabilisation is also impressive, 

providing up to 6.5 shutter speed steps of 
correction when using the new M.ZUIKO Digital 
ED 12-100mm 1:4.0 IS PRO lens. We were 
happy shooting at two seconds handheld and 
the images produced were still sharp. During 
this low-light section of the day we were also 
impressed with the noise control, as shots 
showed minimal noise up to 6400. We were 
also impressed with other aspects of the 
image quality too, such as its natural colour 
reproduction and accurate metering of scenes. 

In terms of design, the Mark II is very similar 
to the original, with some small but significant 
changes. The grip is now larger, meaning it’s 

Built for action

SILENT SHUTTER MODE 
In Silent Shutter mode you can 

turn off all sounds for a more 
stealthy shooting experience 

ACTION READY 
The EVF has the same 

resolution as the Mark I but 
now runs at 120fps with a 

reaction time of 6ms, which is 
an improvement for action

BATTERY POWER
The battery will last 
for 440 shots, or 950
when using Quick 
Sleep mode

HIGH RES  
SHOT MODE
This combines 
eight shots to 
create a single 
photo equal to a 
50MP image

SRP: £1,850 / $2,000 (body only)

Number of
effective pixels 20.4MP

Sensor
information 4/3-inch Live MOS sensor

Shutter speed 60-1/8000sec and Bulb up to
30 minutes

ISO sensitivity 64 to 25600

Connectivity
Wi-Fi, HDMI Micro connector,
USB 2.0 High Speed, USB 3
Type 3, 3.5mm mini-jack

Weight 498g (body only)

LCD 3-inch, 1037k-dot vari-angle
touchscreen

Viewfinder
Max 1.48x magnification,
approx 100% field of view,
2.360k

Key specifications:

FIRST LOOK 
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Bottom 
Keep stabilised
During low light the IS 
does an amazing job 
of keeping you steady 
while handholding

Left 
Freeze motion
The fast burst rate 
of this camera has 
allowed us to freeze 
this stampede of bulls, 
including the tiny 
particles of dirt they 
have unsettled

Above 
Image quality 
first thoughts
The OM-D E-M1 Mark 
II renders details well 
and colours appear 
true to life

WITHOUT STABILISATION WITH STABILISATION

more comfortable to hold with longer lenses 
and it also now has custom options on the 
mode dial like the Pen F. There’s now dual 
card slots, and the screen offers full vari-angle 
rather than merely tilting. This proved very 
useful when crouching down to photograph 
below the bullpen at the ranch and the Touch 
AF worked well when shooting birds in flight. 

The menu is pretty similar bar some small 
clean-ups, and the body is still splash, dust and 
freezeproof down to -10C. The weatherproofing 
certainly came to the test when we got caught 
in the rain on our shoot, and we were pleased 
with how robust the camera feels in general. 

We also got the chance to test out the video 
capabilities. The camera can shoot 4K video 
up to 30p – this combined with the excellent 
image stabilisation produced high-quality, 
stable footage when we recorded some horses 
while in a moving vehicle. 

The only concern with this camera right 
now is the price. This is currently £450 more 
than the Fujifilm X-T2 and £950 more than 
the Panasonic GX8. Our full review will reveal 
if it is worth the extra, so head back to Digital 
Photographer soon for our final verdict. 
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Protect your gear on the move with convenient and portable camera bags
Camera holsters

Manfrotto NX Camera Holster II 
SRP: £30 / $37 (approx)

Overall

This holster is the most basic on test, but we do love the simple and 
stylish black design. The strap doesn’t have any padding, so is the least 
comfortable out of the group. If it’s just basic and convenient protection 
for your DSLR that you need, then at £30 this is a worthwhile option. 

MindShift Multi-Mount Holster 20
SRP: £88 / $100

Overall

This stylish offering from MindShift is extremely versatile; it can be 
mounted in fi ve different ways, meaning that it will suit a range of 
shooting styles. For a holster, however, it is rather big and bulky, and we 
can’t imagine carrying it on our chest or on a belt. Plus, it’s far too pricey.

Vanguard 
14Z Zoom
SRP: £30 / $30

Overall

This is a very sensible 
size for a holster and its 
compact form means it 
is travel-friendly while 
still providing suffi cient 
protection. This holster 
will only fi t a small 
DSLR; it is advertised 
as being able to fi t a 
standard zoom, however 
we struggled to squeeze 
ours in. The rain cover is 
conveniently tethered in 
a back pocket.

Think Tank 
DIGITAL 

HOLSTER™ 
20 V2.0

SRP: £60 / $70

Overall

We love the little hidden 
extras in this Think Tank 
holster. The rain cover 
has been intelligently 
tethered to the bag, and 
the holster is extendable 
thanks to a convenient 
zipping mechanism. The 
strap clips are made of 
metal so feel very robust. 
It’s worth the extra price 
for the features on offer.
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Buy World of Animals at all go

An animal in crisis
In eastern Africa, poachers use
automatic weapons to slaughter
endangered rhinos. The animals
are shot and the horns are hacked
away, tearing deep into the rhinos’
fl esh with the rhino left to die.

Join World of Animals
World of Animals magazine tak
stand against these atrocities an
is proud to be in partnership with
the Ol Pejeta Conservancy – 10%
of our profits go towards saving
rhinos in the fight against poaching

Make a difference today
Ol Pejeta is a leading conservancy
fighting against this cruelty.
It needs more funds so more
rangers and surveillance can be
deployed on the ground to save
rhinos from this horrible treatment.

10% OF OUR PROFITS HELP FIGHT POACHING
SAVE RHINOS NOW 

BUY

ANDHELP
FIGHT

POACHING

TM

worldofanimalsmag @WorldAnimalsMag animalanswers.co.uk    justgiving.com/olpejeta@



It’s generally accepted that
photography is an expensive hobby.
On top of a quality camera, there’s

the lenses and additional accessories such as
tripods, lighting and even carry cases; that’s
without even getting started on how much a
really good software package will set you back.
Luckily for budgeting photographers, Zoner
Photo Studio X is completely free to try out
before you commit to paying, and even if
you do decide to pay, it’s on a subscription.
From there, you can explore the program in
its entirety. It feels like a cross between an
internet browser and a traditional editor in its
layout too, as you can create tabs at the top
of your page to avoid flicking back and forth
between various parts of the program. The
grey interface is good to look at, and it feels
easy to use.

Actually getting down to the management
and editing of your photos, Zoner Photo Studio

SRP: $96 / £77 (approx) a year OS: Windows 7 or later

Summary
Ease of use
Value for money
Features
Quality of results

doesn’t disappoint either. The sidebars are
adjustable, and once you’ve chosen a folder
on the left, you can view the photos in it along
the bottom. It’s a lot more straightforward
than many programs, which are a lot more
expensive – simply click on the picture you
wish to edit and use the tabs on the top right
to develop and edit your shots.

The actual editing functions are of good
quality – particularly the sharpening and
colouring tools, but where Zoner Photo Studio
X really sets itself apart from similar packages
is with the Create tab. There you can make
your own videos, set your pictures to print or
create collages, but perhaps most excitingly,
you can create products such as calendars
and canvas prints, with the option to buy them
from the program itself.

The Create tab adds a quirky extra, but in
reality it’s just a novelty aspect on top of what
is already a really strong software package.

A solid program with great features, Zoner has
created something that works for both beginners
and experienced photographers alike

Overall

Top-left
Create
Turn your photos into products that you can buy online
using the Create tab; you can even print your photos
from this section of Zoner Photo Studio

REVIEWS

Meet the software package that can not only edit 
your photos, but create products for you to buy

Zo
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It’s simple to use – the editing controls are 
good and the organising panel really makes 
life easy – but it is by no means merely a 
beginners’ program.

Right
Manager
Sort through your photos using the folders on 
the left-hand side and the metadata on the 
right. You can easily move between images 
across the bottom
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SOFTWARE

Presenting your photos in this day 
and age is a lot more exciting than 
it used to be. Days that would be 

occupied in the darkroom are now spent in 
front of a laptop, and though there are plenty 
of ways to print and share your photos, MAGIX 
Photostory Deluxe offers a completely different
take on how to display your work. 

Photostory does what the name suggests: 
it creates slideshows from your snaps. It’s set 
out with the preview window to the left of your 
window, the bank of photos to the right and 
the timeline for your video beneath the two, 
making it really easy to drag the images to 
your project. There are tabs too, for transitions,
effects and even titles; Photostory is user-
friendly for video-editing beginners, but it 
doesn’t scrimp on the cooler features that you 
may want to incorporate into your work. 

New to this version of Photostory, you can 
now Shot Match, which automatically joins

SRP: £55 / $70 OS: Windows 7 or later

Summary
Ease of use
Value for money 
Features 
Quality of results 

together photos of similar tone and colours; 
there are new blurring and ambient effects for 
you to try out too and the 4K resolution of the 
program means that none of the image quality 
will be lost in the video. You can confi gure 
eight tracks of music – rather ingeniously, 
Photostory can sync your photos to the beat 
of a song, and there are even more intros and 
outros with this new version.

Photostory isn’t just a fun program; it offers high-
quality effects and precise video-editing tools to 
create slideshows for online or mobile devices

Overall
Above
Select photos and videos
Add fi les from your computer ready to place in your slideshow. 
Hold Shift to add more before you click Continue

Top
Export
Not only can you export your videos to the highest possible 
quality, you can export them to your phone; simply select your 
device to do so

This software does exactly what it promises, creating 
professional slideshows to display your pictures

MAGIX Photostory 
Deluxe 2017

While many apps have a sleek,
minimal look and offer fl ashy 

effects, Filterstorm Neue is 
different in that it looks fantastic 
and offers genuine depth to 
your photos. As well as basic 
cropping and vibrance, there’s 
the ability to mask, sharpen 
and even export your photos 
into different formats. With a 

ten-step undo feature too, 
this is about as advanced 

as photo-editing gets on
your phone, and is well

worth a download.

App Focus
Filterstorm Neue
Price: £2.99 / $3.99
 OS: iOS 8.4 or later
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5   LumiQuest FX
Website: www.snapperstuff.com
Price: £32 / $10
This set is perfect for photographers looking to get 
creative with their captures without shelling out a 
fortune on kit. The LumiQuest FX kit comes with a 
fi lter holder that will fi t onto most fl ash models, and 
enables photographers to quickly change between 
the different colours for a range of special effects. 
The colours include red, orange, yellow, blue and 
green and the set conveniently folds fl at, and will slip 
into the included storage pouch. Its portable size, 
ease of use and price make it a worthwhile purchase.

4   LED softbox for LYKOS 
Website: www.manfrotto.co.uk 
Price: £40 / $50
Specifi cally designed for the LYKOS portable LED 
lights, this softbox will ensure that your lighting is 
beautifully diffused. It is made from diffuser fi lm 
specifi cally designed for LED lighting and the front 
panel easily detaches so you can quickly switch 
from a diffused light to non-diffused light. It is both 
compact and collapsible with an included fabric 
pouch for storing. The LYKOS light itself is quite 
pricey, but this extra piece of kit is certainly worth 
the extra £40.

2   StarTech dual-slot SD card reader 
USB 3.0

Website: www.startech.com/uk 
Price: £45 / $53
The StarTech card reader is a handy slimline device 
that will enable you to simultaneously access up to 
two SD, SDHC or SDXC cards. The reader provides 
quick USB 3.0 performance with impressive transfer 
speeds of up to 5Gbps. The StarTech device has an 
integrated USB Type-A cable, which slots comfortably 
into the casing for increased portability. It is a little 
expensive, but the convenience and quality of the 
product justify the price.

3   Rogue 3-in-1 flash grid 
stacking system

Website: www.rogueflash.com
Price: £35 / $40
Mould your off-camera fl ash with this three-in-one 
fl ash grid stacking system – the kit includes a carry 
pouch, grid snoot, 45-degree honeycomb grid, 
25-degree honeycomb grid and a grid bezel. The 
system will create three different grid spot patterns 
with the honeycomb inserts, as well as an additional 
one using just the snoot and bezel. The system easily 
attaches to most speedlights and it comes with a 
pouch to keep everything together. A bargain.

1   The Mara
Website: www.nhmshop.co.uk
Price: £25 / $40
This is a beautifully presented book called The Mara by 
Anup Shah. The images throughout are stunning 
monochrome masterpieces that are expertly shot with 
a real feeling of intimacy. It is a visual representation of 
Mara, the wild home of African big game, and shows off 
Shah’s distinctive style of photography that manages 
to capture the personalities of the wild animals and life 
in the Mara. The print quality is outstanding and this 
book will not only satisfy a wildlife enthusiast, but also a 
lover of black and white imagery.
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 Accessories
A collection of the best fun-yet-functional 

products out there for photographers 
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Professional sports photographer Mark Pain discusses the perils of 
switching to a new camera system

CHANGING THE GAME

P
rofessional photographers think 
long and hard before making any 
changes to their kitbag. I think sports 
photographers dislike change more 

than most. We need to keep right on top of our 
game literally 100 per cent of the time, or you 
are guaranteed to miss that vital shot. The last 
thing you need is to be worrying about what 
the camera’s doing. Sports photographers do 
like to use the very latest gear, but by far the 
most important consideration for us is that 
the equipment behaves exactly how we expect 
it to. We like evolution in our cameras, not 
revolution. But true revolution, when it comes 
along, cannot be ignored. 

It is now over eight years since I was 
faced with a daunting choice – to change 
camera systems completely from Canon 
EOS to Nikon’s ground-breaking D3. It was an 
Olympic year and the Beijing 2008 Games 
beckoned. The prospect of shooting the 
Games with a 10fps full-frame DSLR was just 
too exciting and tempting to ignore despite 
all of the upheaval, both professionally and 

financially, that would ensue. 
There were times where I was 
playing serious professional ‘catch 
up’ with my new kit. I remember 
photographing a Six Nations 
rugby match at the Millennium 
Stadium in Cardiff. I was following
the action perfectly on my shiny
new D3 and 400mm f2.8 lens. 
Everything was in focus. The 
Welsh players were getting really
near, more than filling the frame
on the 400mm, so I needed to 
quickly switch to my second body
with its 70-200mm f2.8 attached.

A Welsh winger received the 
ball near the touchline and made
the most amazing aerial dive 
straight towards me, head on, 
flying through the air as dramatically as is
humanly possible to score a try. It was the 
shot of the match – possibly the best picture 
of the entire Six Nations Championship. I 
switched to the D3 with 70-200mm as quickly 

as I could. But the Welsh winger 
was slightly small in my frame 
as he flew through the air, so I 
instinctively twisted the zoom ring 
to fill the frame. The rugby player 
became even smaller as I twisted 
in the wrong direction – the way I 
used to twist it on my Canon. He 
was too small and pretty much 
unusable. The picture had gone. A 
great image wasted. I was gutted. 
This was the learning curve I knew 
I would have to embark on when 
I changed from Canon to Nikon, 
and it was worth it. 

Fast-forward eight years to the 
summer of 2016. The Nikon D5 is 
launched. What a camera. And in 
the best possible Nikon tradition 

it’s an example of evolution not revolution. 
However, it has a trick up its sleeve which 
sports professionals love – it’s evolutionary 
in its handling, but revolutionary in its AF and 
overall performance. It is mind-boggling. 

All images © Mark Pain

PRO BIO
Mark Pain is a multi-

award-winning sports 
photographer with over 25 

years experience. He covers 
major events worldwide 

from the Olympic Games 
to the Ryder Cup. In 2011 

Mark successfully launched 
the first dedicated Sports 

Photography School in 
the UK.

markpain.com 
sportsphotographyschool.co.uk





A photographer faces many different challenges every day. 
It’s with that in mind we created the Profoto D2. It’s a break-
through, because it’s the world’s fastest monolight with TTL. 
So for the first time, no matter what the assignment, speed is 
always on your side.

You can freeze action with absolute sharpness, shoot in super 
quick bursts, sync with the fastest camera shutter speeds 
available, and shoot fast and easy with HSS and TTL. 

So whether you’re shooting sports, food or fashion: with the 
D2 you’re always up to speed.

Learn more: profoto.com/d2
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Always up to speed 
Profoto D2


