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Two brand names are catching the eye on the cover of this issue: 
Iwata and Harder & Steenbeck. Those two have been ruling the air-
brush industry in Europe at least for the last 20 years. If you flip the 
pages of our magazine and browse the material lists of the how to’s 
and the readers’ gallery, you will mainly find either Iwata or Harder 
& Steenbeck airbrushes being used to create the artworks. To put 
it bluntly: We as editors don’t have or take any influence on which 
materials the featured artists are using. So our magazine is in some 
way just a mirror of the artists’ studios all over the world. 

Sometimes, artists even make their device the main topic of their 
artwork, such as Spanish artist Rafa Garcia Cano. He created the 
cover artwork showing his working space and materials and he also 
painted on an Anest Iwata spraygun. Also, three more artists from 
this issue trusted an Iwata airbrush for creating their artworks: Erik 
Smeets rendered a ram skull with the characteristics of a candle hol-
der. Rob Foster from the US painted a photorealistic woman portrait 
featuring lots of hair and fabric textures. German artist Vera Sistig 
experimented to create a monkey portrait on a heater. 

Looking at the article about Tatjana Bösl’s custom painted car fea-
turing wolves and snowy landscapes, you’ll find that she used the 
Colani airbrush by Harder & Steenbeck. This extraordinary device 
combining the features of a spraygun with those of an airbrush was 
designed by Harder & Steenbeck owner Jens Matthiessen. The stun-
ning message: A few months ago, he has sold his company to the 
Anest Iwata group! What the hell --- you might think. This is exactly 
why the ASBS team approached Jens as well as the new general 
manager Will Naemura for an interview about the reasons and the 
aims of this historical acquisition. 

Whatever airbrush device is your favorite – just keep on creating 
amazing artworks! We wish you a wonderful holiday season and all 
the best for the new year.
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Rafa García-Cano created this artwork for 
“Motortec”, the famous international trade fair 
for the automotive industry which took place in 
Spain’s capital Madrid in March 2017. The art-
work was exhibited at the booth of the famous 
airbrush and spray gun manufacturer Anest Iwa-
ta and served as a stylish attachment for the 
painted spray gun model LS-400. The theme of 

the work was inspired by the very materials the 
artist uses for his spray paintings and the motor 
world, trying to capture the magic process of 
how to create a realistic image from the blank 
paper. In addition, the motive demonstrates the 
special connection between Iwata and Ferrari: 
The design Pininfarina.

EQUIPMENT – IWATA MEETS FERRARI

Airbrush: Iwata Custom Micron-B 0,18 mm

Paints: Acrylic two-layer body car paints to solvent, HS 2K 
matt varnish

Surface: Aluminum plate 37 x 45 cm prepared in monolay-
er white, Gun cup Iwata LS-400

Additional materials: P800 wet sandpapers, superfi ne 
sponge sandpaper, cutter and eraser, mobile paper 
templates, 3M body masking tape, 1.5 mm profi le tape, 
0.5 mm soft graphite type "HB" pencil

01 Preparing the surface
 I start by sanding the white surface of the support with wet 

P800 sandpaper. With this grit of sandpaper, we can tint the surface for 
a good grip of the paint without the streaks notice. Once sanded, it is 
important to clean the surface well from dust with a degreaser or sol-
vent. I usually use the same slow solvent I use to dilute the paint. Keep in 
mind that the white bottom of the plate is a monolayer paint that is not 
removed with solvent, which will allow us to remove lights and shines 
with eraser and blades afterwards. 

Drawing the main lines as a guide to start coloring with a 0.5 mm soft 
graphite type "HB" pencil, it is important not to mark the lines very 
strongly, so that they are soft and can be covered during the coloring 
process, just enough to be able to see them and delimit contours of the 
image.

02 First layers of color
 I'm starting to color. My way of wor-

king is to give color to the whole picture at a 
time, starting with the lighter colors such as 
yellow, ochres, oranges and reds, which I super-
impose layers and transparencies. For this I use 
the paint always very diluted with a slow sol-
vent. I do not use proportions with measures. I 
work by intuition - I add solvent in the cup of 
the airbrush and test on a paper to see the 
point of dilution and suitable transparency of 
the color. 
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03 Devices such as templates
 In general, I work with the Iwata Custom Micron 

with the needle cap for larger areas and without the protec-
tor that allows fi ne and precise lines for smaller details. In 
areas where there are cuts or more marked color boundari-
es, I use moving templates that I cut myself on paper accor-
ding to the curved or angular shapes that I need.

04 Saturated colors
 The fi rst layers of color are very transparent and 

diluted. Now more layers are added a little less diluted so 
that the paint covers more and the color becomes more sa-
turated to give volume to the shapes of each object. 

Only in some cases I use adhesive tapes as a masking tape - 
in this case to cover areas of light as in the body of the Fer-
rari, where the refl ection of the horizon is too large and 
complicated to be covered with a moving template, and 
where a sharp and clean edge is needed.

05 Remove the adhesive tape
 After blending the red in the body of 

the car to saturate the color, I remove the adhe-
sive tape so that I have a clean edge of refl ec-
ted light. Now I continue with softer blurs and 
begin to add colder colors like violets and 
blacks on the paint cans.

06 Details on the paint cans
 Let's add details of realism on the paint cans. I create the effect 

of spots and transparencies with the airbrush, working at a very short 
distance between 5 and 10 mm and at normal air pressure around 1.5 
bars. I paint freehand to create a splash effect. For splatter or little dry 
paint drops I use the airbrush further away from the surface and reduce 
the air pressure to less than 0.5 bars. On some of the paint cans I spot 
fi ngerprint stains with my own fi nger stained in paint and touching the 
paint can picture.

I began to create the chrome effect of the airbrush, adding much diluted 
black with transparent glazes and marking the dark stripes of the refl ec-
tion, helping us with a template of straight cut paper. In the areas where 
the edge of the refl ection is very clear, I place the paper glued to the 
support. In areas where I want it to be a bit more blurred, I separate on-
ly a little 0.5 – 1 mm.
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07 Chrome effects
 To enhance the chrome effect once 

the most intense areas of black and other co-
lors of the refl ection have been colored, such as 
red and violet, I proceed to take out shines and 
lights with the blade of a cutter to remove the 
support's white in the areas where there are 
thinner and sharper refl ections. In areas where 
the refl ection of light is more extensive and dif-
fuse, I use a sponge or eraser. 

Once this is done I re-diffuse very diluted black 
color, practically pure solvent only with a drop 
of paint, on some areas of white brightness to 
reduce intensity and adjust the levels of inter-
mediate gray tones.
 
To fi nish the chrome effect, I blur some violet 
and blue also much diluted, practically solvent 
only tinted with a little color, for some areas 
that enhance the cold tone of the chrome in 
the body of the airbrush.

08 Shadows
 I continue my work by adding black 

areas in the Ferrari just like before with much 
diluted freehand color and paper templates 
with curved shapes to delimit the shapes of the 
wheels. You can see how it contributes to the 
sense of realism and highlight the soft shadows 
that project the objects on its base, also made 
with much diluted black stained with a little vi-
olet, and with very soft contours.
 
To achieve this sensation it was important to 
take the original photo that serves as a model 
with the appropriate light projected from a sin-
gle point and diffuse. If you want to create a 
good work, the model or motive protagonist of 
the work is as important as its process and tech-
nique in performing it.



AIRBRUSH STEP BY STEP 01/18 E8

STEP BY STEP | Iwata meets Ferrari  

09 Details such as the pencil
 You can see how I added the pencil under the car as 

another tool of work. Starting from a base of ocher tone, I 
have superimposed the intense yellow. After covering it 
with a paper of cut straight, I have painted the black stripes. 
In the tip I created the effect of the wood with ocher, oran-
ges and browns, scraping with a blade for the wood texture.
 
On the detailed picture it can be best observed how I give 
realism by aging the pencil with effects of marks or blows of 
the use, adding small dots and brown spots with small shi-
nes of light scraping with the blade. You can also see how I 
created very fi ne shines to get the metallic effect on the 
car's rim and the tip of the airbrush, scratching with the bla-
de.

10 Details for the car body
 I continue to add small details to give more realism, 

as in the body of the Ferrari, enhancing the joints of the 
panels that make it, drawing the brightness of the thin 
edges with a blade and giving depth to the thin slot left in 
the middle. I am drawing with a 0.1 black marker. Later this 
line will be attenuated diffusing on her with much diluted 
red. 

In the caps of the paint cans I also take out shines with a 
blade where the shines are smaller and punctual as in the 
drops of dry paint and slots of the plug, and with my eraser 
pencil in fl atter areas as in the upper body of the container 
where the brightness is more diffuse I continue to add color 
to the air hose.



11 Finishing details on the airbrush
 I continue to bring shine through all the elements of the painting, 

but here I focus on fi nishing the airbrush air hose, to give that texture of 
fi lament braid dirty by use. On the ocher tones, I darken it with black, violet 
and reddish brown.

Then to remove those interlaced shines of the frame, I brush them with a 
brush moistened in solvent so it cleans some of the paint and the white co-
mes out from underneath. Then I re-blur with the airbrush to adjust levels 
with very diluted black.

I also give the last touches to the airbrush chrome, adding transparent sha-
des of violet and black in the grooves of the hose threads to be able to ob-
tain shines with a thinner blade and linear pencil, or even with a damp 
brush of solvent where they are more rounded or punctual.

12 Traces of use
 In order to fi nish those small details that give life to the chrome, 

you can see how the yellow, black, red and violet colors of the paint contai-
ners are refl ected in the upper part of the airbrush cup. I created the fi ne 
scratches of use on the chrome with a super fi ne sandpaper gently brushing 
the paint.
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13 Iwata Logo
 For the Anest Iwata brand I add the 

following detail: a piece of cardboard from the 
air gun case. To paint the logo, I use a hand-cut 
adhesive mask with cutter, and to get clean and 
sharp contours I use a turquoise blue, the cor-
porate color of the brand, thinly diluted and 
opaque for good coverage. Once the mask is 
removed, I give color to the torn cardboard, 
using a mixture of ocher, black and white, very 
diluted.

14 Broken edges of the cardboard
 To get the broken edges of the cardboard I use a torn paper as 

a moving template, which I will also use for the shadows with black that 
I add later to give volume on the white areas.

On the edges of the cardboard, using the torn paper as a template, I 
project the soft shadow on the base with much diluted black which gives 
relief. To fi nish giving more realism to the wrinkles, I give fi ne airbrush 
strokes with very transparent black on it. In addition, I scratch with the 
blade and eraser to create shine. 

15 The entire color process
 Here you can already see the entire color process, 

achieved by superimposing layers of light and warm colors 
fi rst and ending with the darkest and coldest afterwards. 
The objective of the painting is to represent the materials 
that I usually use, the process and technique of my work and 
the world of the engine. For this reason, the representation 
of the Ferrari is thus made purposely, from less to more so 
that it gives the impression that the airbrush that is directly 
ahead creates it with the projection of its pulverized.

I highlight the composition of the elements such as the air-
brush, the pencil and the paint cans. I create virtual lines of 
directions that point to the front wheel of the Ferrari, the 
starting point of the development of the painting. To all this 
I add a chromatic harmony, if you see the colors of the paint 
cans are those mainly used in the elements of the painting, 
red, yellow and black.
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16 Preparation of the Iwata pistol cup
 The fi nished picture tries to enhance the Iwata pis-

tol that is mounted and exposed in front of it. For this rea-
son I airbrushed the cup showing thus a whole process of 
painting from its beginnings to the end represented in the 
cup, where the sports car appears fi nished and fused with 
the Iwata brand logo. 

17 Painting process of the Iwata cup
 Once both the contour of the logo and the car have 

been masked with masking tape, we proceed to the spray 
painting using the same technique and process described in 
the table above. To be able to make very fi ne lines or small 
details on the tires of the car like the Ferrari horse, I use a 
black marker of 0.5 mm and a scratching cutter blade for 

The aluminum cup was prepared to paint sanded with P800 
grain. I added a primer for 2K epoxy metals. After drying 
and sanding is anchored in white monolayer body, once dry 
sanded with P800 to water, we can design and draw on it. I 
create the silhouette of the Iwata logo with 3M 1.5 mm tre-
admill, where the car is framed. To do this I helped myself 
with a very fi ne, very translucent paper of silk, to transport 
the main lines of the car to the surface, marking them with 
a soft HB 0.5 mm pencil.

blank lines. Once the Ferrari was fi nished, the logo contours 
a soft shadow with black to give the impression of depth, as 
if the sports car was inside the cup, and Iwata's own logo 
was cast in it.
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18 More details
 As a curious thing, the small emblem that carries the car on the 

side in front of the rear wheel is "Pininfarina", the designer of the body 
of this Ferrari 458. It is the same name that we can see on the gun, which 
it gives name to. 

19 Last steps
 Once I fi nished the sports car, I masked the interior 

of the logo with the car to make a black to white blur in the 
bottom of the cup, using another airbrush with thicker pass, 
0.5 mm. And so we enhance the depth of the gap of the 
Iwata logo.

After fi nishing the two elements of the work, they were var-
nished with a fi rst layer of HS 2K body car varnish in gloss. 
Once it is dry, I wet sanded with P800, and applied another 
layer of the same varnish but adding the additive to get a 
matt fi nish.
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20 The finished work of art
 Here you see the fi nished piece of work!

Rafa García-Cano got his Bachelor of Fine Arts from the Polytechnic Univer-
sity of Valencia. After graduating, Rafa completed his training as a restorer 
of works of art and worked as a graphic designer in various advertising 
agencies. In 1992, he entered fully into the world of airbrushing and mana-
ged to merge his two passions: artistic painting and the world of the engine. 
This would lead him to establish one of the fi rst studios of aerography and 
design of Spain that he would call Aerodiseño.

His main dedication since its beginnings is the customization of all types of 
helmets, vehicles, motorcycles, etc. and of any object capable of being per-
sonalized in a totally personal and unique way. In addition, Aerodiseño also 
performs all types of hyper realistic spray paintings in pictorial works, illust-
rations, portraits, murals, and so forth, performing both own works and 
personal orders. His clients are famous world-class riders in both Formula 1 
and motorcycling, such as Ralf Waldmann, Adrián Campos, Fernando Alon-

so, Carlos Sainz, or Héctor Barberá. At present, Rafa begins a new stage focused almost 100% to the artistic aerogra-
phy with the accomplishment of pictorial work and realistic illustration mainly with the motor world as a subject of 
inspiration.

 www.aerodiseno.com

 www.facebook.com/rafa.garciacano

 www.facebook.com/Aerodiseno

RAFA GARCÍA-CANO

Photo: Silvia Cantizano
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Wolves and their

     Environment

The dream of each and every car lover is to be 
able to paint his or her car in the design of his or 
her choice. Partial coatings on parts such as the 
car hood or the fuel tank cap have been popular 
and in demand for years. But that’s not enough 
for graduate airbrush designer Tatjana Boesl. In 

her opinion, we just don’t see enough completely 
“airbrushed“ cars out in the streets of Germany. 
Well, here’s hoping this circumstance will change 
with this step by step, in which the artist provi-
des us with a look at the work she’s done on her 
car as well as many other useful tips.
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EQUIPMENT – WOLVES AND THEIR ENVIROMENT

Airbrush: Spray gun (1.2 mm), Rich AB 300, Colani (0.6)  

Paints: Solvent-containing BC varnish, Candy glazes from 
House of Color and Zweihorn, pigments from Guardi 
Chameleon Blue. 1K-BC transparent varnish as well as 2K 
clear varnish from Sikkens LV Superior 

Surface: BMW

Additional materials: Wet-grind paper with various granu-
lations (600, 800, 1000, 2000, and 3000), silicon remover, 
abrasive fabric, air pressure compressor with air filter
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Sandpaper efforts and applying paint
Every part that we plan on painting has to be partially 
grounded/sanded right down to the last centimeter and 
cleaned with silicon remover. For this, I make use of P600 
wet-grind paper on a block of silicon and abrasive fabric for 
the bulges and corners. A car’s paint is not sealed with 2K 
clear varnish in every case. The metallic varnishes are funda-
mentally sealed with 2K clear varnish. In the case of my car, 
it’s just white 2K car lacquer. That’s why you shouldn’t get 
unsettled or worried if the water stains in white, as is the 
case with my car. When conducting the grinding work, al-
ways pay close attention to going easy on the corners, 

Preparation
Before I begin with the real work, I spent time thinking 
about it and have chosen the topic of “Wolves and their 
Environment“. I’m going to fundamentally shoot to keep 
the white color of the car. The motifs should end up being 
harmonious and fit with my car in look and concept. I perso-
nally don’t like when the chief motif – whether a face or an 
animal portrait – runs along a hard edge or over the crack of 
the door. Making a few drafts on a computer is more effici-
ent in this case and takes up less time. 

I’ve now gathered together enough work material and have 
rented a hall for my project. The hood of the car and other 
parts of the bodywork have been removed by a specialist 

(and then later built back in). The car hood can naturally be 
painted better in a perpendicular position.
 
For an even 2K clear varnish sealing, other parts of the bo-
dywork have been dismantled and separately varnished. If 
and when possible, things such as the door handles, mol-
dings, mirror valves, and bumpers should be removed. I’ve 
also folded up the rubber seals on the window and roof. 
This is how I avoid hard edges when completing the work 
with a clear varnish sealing. The surfaces that won’t be pain-
ted need to be carefully covered or taped up.
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Watercolor technique
For landscapes, I like to work ”from the back to the front“. 
I first work on the sky, then the mountain, etc. I like to paint 
with watercolors and apply transparent layers of paint. 
When you work with this technique, you get all sorts of co-
lor hues. 

Putting the wolf on the car
I apply the playful wolf onto the driver side door per free-
hand and without taking what will later be the chief motif 
into account. I don’t tape it up as the stencils leave a hard 
edge behind, which can have a real negative effect in the 
case of a fluffy fur. Using a beamer, I project the wolf onto 
the car. I remove the color of the fur sections with a BC thin-
ner on Q-tips. I work very, very carefully on these areas. Con-
trasts that are generated here usually grab the attention of 
the observer. I pay attention to the length of the fur and the 
direction. With a layer of 2K clear varnish, I seal the entire 
side of the car and sand it down again with P800 wet-grind 
paper after everything has dried.

edges, and any sections where there’s unevenness. You’ll 
get “through” with these sections quicker than you think. I 
personally recommend that you get yourself some of the 
same paint as is on the car ahead of time. 

The car should retain its white coloring. A mother-of-pearl 
with a blue gleam should be applied to give the white colo-
ring a noble character – a chameleon blue. With a 1.3 mm 
spray gun, I’ve sprayed the paint onto all visible bodywork 
parts and then sealed it with 2K clear varnish. Unfortunate-
ly, you don’t really see the effect on the photos, but maybe 
you’ll one day see the car in real life – then you’ll definitely 
see the effect! 
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Additional animals and the final steps
Proceeding with the same procedure, I apply the other ani-
mal motifs onto the car hood and the other side of the car 
as well. To seal up the painting work permanently, I then 

Adding detail to the wolf
Using sepia and gray hues, I create the wolf’s shadow in lar-
ge plots. While doing this, I make sure that the application 
of the paint is made in the direction of the fur’s growth. For 
this, we have the principle: From sharp to fuzzy. I work on 
the contrasts with cotton sticks and dilute. It is thoroughly 

possible to use the eraser tools or fi ne sandpaper, but that 
would probably take far too long. The transparent ochre 
hues come when all is said and done.

apply several layers of 2K clear varnish with UV protection 
auf. I wrap up the job with a mirror polish fi nish.
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The complete piece of artwork 
You can see the fi nal product in this picture. I hope that this little introduction 
into my style and work techniques has been fun for you to follow and perhaps 
emulate.  

Tatjana Boesl was born in 1971 in Feo-
dosia, the Ukraine. She has been ab-
solutely fascinated with art since her 
childhood. Back in the Ukraine, she 
went to the Aivazovsky Imperial Aca-
demy of Arts. She has been living and 
working back and forth between 
Germany and Spain since 1994. Her 
fi rst ever wall murals were created on 
the island of Mallorca, followed by a 
little exhibition in Costa de los Pinos. 
She learned how to airbrush in 2002. 
Her initial experiments with the air-
brush turned into a true passion for 
all the incredible possibilities the de-
vice brings with it. She then took the 
next step in her Airbrush Design edu-
cation at the IBKK in Bochum, Germa-
ny, where she was also taught by no-
ne other than Roland Kuck, among 
others. The graduate airbrush desig-
ner has been working almost entirely 
with the airbrush since 2006 and con-
ducts airbrush as well as pinstriping 
courses for beginners and advanced 
students in her very own atelier.

 www.airbrush-nuernberg.de 

TATJANA BOESL
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They don’t quite look as tender and graceful as a deer, but there certainly is a 
ton of “pressure” to be found in the particularly green compressors produced by 
Bambi. The model BB8 features a 9-liter tank and an air performance of 50 liters 
per minute. It also produces air pressure of up to 8 bars. Quietly efficient with 
only 40 dB working noise, it very well earns the title “Silent Compressor”. A mois-
ture separator, manometer, and automatic shut-off are each naturally on board. 
At 475 EUR, the device costs a lot less than is the case for comparable devices. The 
larger version, known as BB15V, which only costs 15 EUR more, is quite a deal in 
light of its 15-liter tank and the same air pressure performance. 

 www.lion-art.nl

 www.bambi-air.co.uk

Green Rambos: Compressors from Bambi

EQUIPMENT 

PAINTS 

Ideal for Christmas: Aero Color Professional Sets

An Aero Color Professional set under the Christmas tree? 
That’ll surely put a smile on the face of a whole lot of air-
brushers. That’s why the company Schmincke is currently 
offering two different sets at a special price. The Basic Set 
(81702) consists of 5 foundational paint hues from Aero Co-
lor Professional. This set is perfect for the basic introduction 
and explicit use for mixing, lightening up, and darkening 
colors. The 9-piece Set 81742 offers a great mix of standard 
colors and Total Cover paints for various usage purposes. 

For those who like to make use of a marker, there are four 
different Schmincke liners that can be refilled. They come 
in a transparent plastic tube (55700) and are available for a 
special price. The liners have various stroke widths and are 
super for outlines, signatures, details, and general drawing 
and sketches. All Aero color special sets are available in spe-
cialty shops.

 www.schmincke.de
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Chrome for spraying – at least the respective look – is availa-
ble immediately and being distributed by Createx. AutoAir 
Quicksilver Chrome is best sprayed straight (undiluted) and 
with app. 1.4 bars on a shiny black surface. The paint needs 
to be applied in a very thin layer to ensure that the black 
subsurface can be seen through it. Quicksilver Chrome is 
based on a 6061-T6 aluminum alloy, which is also made use 
of in air and space technology, and features a high level of 
ratiocination (reflexion). It is water-based and adheres very 
well on every surface, even on shiny, non-sanded varnished 
surfaces. For a bright anodized look, the chrome paint can 
also be mixed in a 1-to-1 ratio with Candy2O paints. Createx 
also features the product AutoAir Gloss Black to be used as 
a subsurface paint.

AutoAir Quicksilver Chrome is available in drums packages 
of 120, 240 or 480 ml for prices starting at 59.54 EUR (RRP). 
Gloss black is available in 120 ml bottles and costs 14.41 EUR 
(RRP).

www.createx.de

     www.autoaircolors.com

Not only for Bikes: AutoAir Quicksilver Chrome

FX stencils form Gerald Mendez. The 
artwork you’ll be creating is a typical 
Gerald Mendez fantasy illustration and 
comes with brash Candy color hues. 
The entire set is available at stores for 
a price of 183.91 EUR (RRP).

For those who are more into realis-
tic portraits and more opaque paints, 
there’s the portrait and skin tone set 
established by Cory St. Clair, which con-
sists of four Candy2O paints, 3 Createx 
Bloodline hues, 6 Wicked paints, 2 illus-
tration colors, reducer, and accessories 
such as a user manual with tips and no-
tes on the right color usage. The Cory 
St. Clair set costs 172.09 EUR (RRP).

 www.createx.de

 www.createxcolors.com

Airbrushing like pros: Createx Paint Sets from Gerald Mendez and Cory St. Clair

What is the secret of professional airbrushers? Maybe their paints? No, it can’t 
be that. Can it? But in order to find out what US artists Gerald Mendez and Cory 
St. Clair are all about, paint manufacturer Createx are now distributing paint sets 
with instructions, tips, and tricks from the luminaries.

The Gerald Mendez Art Studio Set contains 9 Candy2O color hues, 5 Createx Illus-
tration Colors, the respective reducer, and accessories as well as a Step by Step in-
struction manual, a pre-draft and a photo template as well as the Artool Texture 
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Known as part of the brand Silver Brush, there’s a large assortment of brushes for 
every wallet, from watercolor, acrylic and oil paint brushes to mixed technique 
sets, stencil technique brush, right on up to the finest mini-brushes and extrava-
gant trend brushes right here, and with that, just the right tool for everyone. The 
prices are approximately 3 EUR for a simple short shaft brush, 9.50 EUR for a sable 
brush, and 6 EUR for a four-brush set. There are no limits for moving upwards 
and thus, a brush set from the series created by well-known Youtube artist Art 
Sherpa Cinnamon Cooney can also end up costing over 100 EUR. There’s also some 
practical accessories such as brush pads, etuis, and storage bags. The Silver Brush 
products, which hail from the USA, are available to final customers and retailers 
in Europe via Frank Herterich (Airbrush4you.de).

 www.silverbrush.de

 www.silverbrush.com

 

Silver Brush: Brushes for every application

Illuminating Ideas with the GAOMON GB4 light table
The graphic tablet manufacturer Gaomon now features an 
LED light table in its collection with which sketches are ea-
sier to realize. The GB4 model is 359 x 259 mm, very light, 
and only 5 mm thick. It’s also clearly larger than an A4 piece 
of paper and is perfect for tracing. The device only has one 
switch for turning it on and off. If you hold your finger for 
a longer period of time on the switch, the brightness will 
enhance. The LED tablet notices the recently set lightness 
of the previous usage. The GAOMON GB4 features a bright-
ness of 651 cd/m² and color temperature of 8000-10000 K. 

The device is equipped with an accompanying 2 m long USB 
cable and can be connected for power supply to a suitable 
device such as a PC, Powerbank, Laptop or socket adapter, 
which you’ll have to acquire separately. The acrylic surface 
of the light table is hard and also has centimeter rulers prin-
ted on two sides. The LED board weighs only 740 grams and 
is available at AMAZON for ca. 35 EUR.

 www.gaomon.net

ACCESSORIES 
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Artograph Lightpad 930 LX: Light in Din A4 Format

A Din A4 sheet is Europe’s classic writing and painting for-
mat. And this makes the new Artograph Lightpad 930 LX 
absolutely perfect! The light box from Artograph disposes 
of a light area of 229 mm x 305 mm, thus a touch more 
than A4 format. The stable aluminum frame holds the flat 
milk glass surface, under which the powerful LED lamps are 
located. The improvement: The brightness of the lamps can 
be regulated between 500 and 5000 lux. The lamps radiate 

a cool white light of 6500 K color temperature and can last 
up to 50’000 hours. The light box is perfect for tracing photo 
templates or pictures from magazines or books. The product 
has started to be manufactured in the USA and is available 
at Airbrush specialty shops for 174,33  EUR (RRP).

 www.createx.de

 www.artograph.com

Finest Texture: Mini Wooden Structure Stencil from Artesania Latina

If you’ve always wanted to create a wooden look for your 
models or other small objects, then you know that this 
hasn’t been easy to do. The only thing possible was some 
very detailed and patient freehand work. But now, Spanish 
model construction manufacturer Artesania Latina has de-
veloped a metal stencil for that wooden look. The stencil is 
only 6.5 x 11 cm large and has an extremely fine structure. 
The stencil can be used completely or even just partially. 
Thanks to the thin metal, it is stable and can be pressed ex-
actly onto the desired surface – and it can be bent lightly. 
There isn´t any color instruction manual with the product, 
so it’s simply recommended that the user try it out as he/
she sees fit. The stencil is available at specialty model shops 
for a price of 14 EUR.

 www.artesanialatina.net
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If you’d like to quickly create your own professional tem-
plates and motif worlds, you’ll gain fast entry into digital 
painting techniques with the new book “Master the Art of 
Speed Painting - Digital Painting Techniques“ from 3DTotal 
Publishing. Over 250 pages provide you with 28 tutorials 
from various professional digital art artists for 2-hour pain-
ting, 1-hour paintings, and 30-minute draft sketches. This 
usually requires the use of Photoshop, but no special or 
particular version is required for it. The tutorials are exp-
lained in detail and illustrated with large motifs. Brushes 
and other materials can be downloaded at the stated web-
page and allow readers to easily create their own versions 
of the motifs. Especially when it comes to speed painting, 
one can get a good idea of painting parallels to acrylic and 
airbrush painting, which can naturally inspire an airbrush 
artist to new ways of presentation. A motif gallery and an 
introduction chapter on the topic of custom brushes and 
photo-bashing round out the book. 

“Master the Art of Speed Painting - Digital Painting Tech-
niques“ (ISBN: 978-1-909414-34-1) is available in English 
for 23.99 EUR and can be acquired right at 3DTotal or via 
Amazon.

 www.3dtotal.com

Where the Speed Counts: Master the Art of Speed Painting

A  yli  i ti g b k th t  g ves airbrushing its due: 
N f book “Complete Guide 
to Acrylics“, written and established by Dutch artist Lore-
na Kloosterboer, is now out with the second edition. The 
320-page piece of work begins with detailed background 
information on acrylic paints and then presents materials 
and equipment such as brush, pallets, knives, spatula, paper, 
canvases, stencils, and maskings – and in this case also the 
airbrush. The book also covers basics for color theory, mixing 

Dru Blair David Naylor and many more: Complete Guide to Acrylics

paint as well as for transferring templates. In addition to 
acrylic techniques, the book touches on glazing techniques, 
wet-in-wet, dry brush, stencil and masking techniques, 
sponge and impasto techniques as well as airbrushing. And 
when it comes to airbrushing, Kloosterboer makes special 
use of the works and techniques from not only Dru Blair, but 
also David Naylor and Johannes Wessmark. Not to be for-
gotten are Lorena Kloosterboer‘s own photorealistic works. 
The book generally deals with (photo)-realistic artwork and 
thus includes a chapter on textures, forms, and surfaces. 
Concluding tips for artists deal with neglected topics such 
as the naming of art, signing it, framing it, photographing, 
and packaging pictures as well as establishing artist resumés 
and portfolios as well as the self-marketing.

The book is currently only available in English. “Complete 
Guide to Acrylics“ by Lorena Klosterbooer is published by 
the British publishing house Searchpress, costs 15.99 GBP, 
and can be purchased at i.e. Amazon.

www.searchpress.com

BOOKS 
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The Trophy | STEP BY STEP

Skull and bones motifs are a dime a dozen. The ram skull created by Dutch-born 
artist Erik Smeets offers viewers something a little different, in that he redesigns 
the motif into a candle-holding trophy. Thanks to the cracked wall in the back-
ground, the picture tells us its own special story. The establishment of an au-
thentic horn structure, the cracked wall texture, and the extremely detailed mas-
king nonetheless provide a number of challenges for Erik.

The TropHy
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EQUIPMENT – THE TROPHY 

Airbrush: Iwata HP-C 0,3, HP-B 0,2, CM-B 0,8

Paints: Molotow one 4 all, Aero Color Schmincke

Surface: Fiberboard in white, 5 mm

Additional materials: Transparent paper, red/gray grin-
ding pad, ethyl alcohol, masking fi lm Regu Sign P 20, 
scalpel, paint brush, Racing 2K Felgen clear varnish, old 
bathroom towel, HB pencil, pen, Saral transfer paper, 
paper, paper towels 

01 Creating the motif 
 I always wanted to create a pi-

ece of work including a ram skull. With 
this motif, I’ve decided to design it as a 
wall trophy that serves as a candle hol-
der. I begin by looking for a couple of 
reference pictures online, namely the 
background, sheep skull, and candle. I 
then cut out a piece of transparent pa-
per in exactly the size and shape of my 
surface. Next, I print out the skull in 
the desired size, position it on the 
transparent paper, and draw it with a 
HB pencil. I do just the same with the 
candle and adjust it to match the horns 
wherever necessary. Now I have my 
completed motif on just the right spot 
for my masking fi lm. The skull and the 
horns are located on the transparent 
paper.

02  Surface
 I make use of a 5-mm thick, 

white fi berboard as my surface. I fi rst 
grind the white side with a red grin-
ding pad. I then degrease it with ethyl 
alcohol (dry-cleaning naphtha). I then 
adjust the size of the surface to match 
an old vintage frame, which fi ts well 
with the look. A fi berboard, the struc-
ture of which is similar to a canvas, is 
just perfect for this. 
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Further informations at

www.harder-airbrush.eu

Black & Light High quality aluminium body    Exclusive matte black fi nish 
Weight only 56 g    Completely solvent resistant

Models: 

• Evolution ALplus 0,2 
 with 0.2mm fi neline nozzle set and 2 ml colour cup

• Evolution ALplus Two in One 
 additionally with 0.4 mm fi neline nozzle set and 5 ml colour cup

04  Mixing colors and blen- 
 ding them   

I now conduct the same step with 10 
drops of white, 3 drops of green, and 
1 drop of umbra. Nonetheless, I leave 
a portion of my fi rst layer visible. I then 
use my Iwata HP to blend both layers 
of paint into each other and add a few 
paint sprinkles to it. I repeat this once 
again in exactly the same manner with 
a mixture of 5 drops of Brazil brown, 3 
drops of green, and 2 drops of sepia.

03 Background
 I design the background without masking the chief motif. Since I’m working 

with a diluted paint and a dabbing technique, I don’t need to worry about the paint 
getting underneath the masking fi lm. I only mask up a small area which will indicate 
where the plaster is broken off due to a crack. For this, I fi rst determine where the 
crack in the plaster should run in my picture. When doing this, please observe the po-
sition of the skull, which will later once again cover up a portion of the background. 
My reference photo serves as a paint pattern for my look (old, damp wall with a crack). 
Now I mix my fi rst color hue out of 10 drops of Molotow white, 2 drops of dark yellow, 
and 3 drops of umbra. I directly mix some more in, because I use this color hue in order 
to blend them together. I then place some paint in a bowl and dilute it with water. 
Using a piece of an old bathroom towel, I dab and wipe until I’ve achieved the desired 
look. 
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05  Cracks in the plaster
 In this step, I attach the negative masking of the plaster spot and remove the positive masking. I then fog up the 

spot with a gray mixture made from black and white and remove the negative masking. Using a diluted black, I now spray 
the main crack and another couple of fi ne hairline cracks. In addition, I add some structure to the plaster spot. I then go 
over the main cracks once again with pure sepia. I seal everything up with clear varnish and after letting it dry, I grind it 
lightly with a gray grinding pad for the next step.

06 Creating the shape of the skull
 To begin, I cut a piece of masking fi lm sized exactly like my surface. Now all I need is to place my template precise-

ly on top of it and to draw on the skull and candle using the Saral transfer paper. I then use the cutter to cut out the exte-
rior outline and attach the negative masking (I keep the positive masking for later). Since everything is as big as my back-
ground, I can lay everything right on top of it. Using my Iwata HP-C 0.3, I fog in some thin layers in order to prevent paint 
from leaking in. I brush Molotow white over the background until the wall structure is covered up. I then wipe up the 
overspray. I do this every time for each new layer of paint. I then once again place my transparent motif precisely on top of 
my surface and use Saral to draw my motif. After that, I take the color white to go over it lightly until the sketch drawing 
is just about visible. 
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08   Initial establishment of the horns and skull
 We continue by setting up the horns and skull. For this, 

I mix together 10 drops of neutral gray, 12 drops of white, 1 
drop of magenta, 1 drop of Brazil brown, and 5 drops of water 
to get a soft gray hue. Using my Iwata HP-B, I begin to brush the 
next color hue. In doing this, I make reference on my template. 
I do some lines, I do some points, I do some spraying… I do this 
all per freehand and according to my gut feeling. I create a light 
blue out of 3 drops of neutral gray, 20 drops of white, and 1 
drop of cyan blue and do all this again in the interior area of the 
skull. I’ve now completed the foundation of the skull. This is an 
important step and the details need to be right on, because just 
like with a house, if the foundation isn’t right, the rest of it isn’t 
going to be right either! Once I’ve got the characteristics that 
are the most important to me, I can develop everything appro-
priately step for step as of this point. 

07  Contouring horns
 I cut out the contours around the candle from my 

positive stencil and tape them up. Now I can start working on 
the horns. This motif is all about an old, petrifi ed skull fea-
turing a lot of details. That’s why I begin with a dark color. 
This serves as a map and helps me to position everything pro-
perly. It won’t be a photo-realistic picture, but I will more or 
less entirely stick to my template. I create a brown color with 
10 drops of Brazil brown, 1 drop of sepia, and 1 drop of water 
and use my Iwata CM-B 0.18 to brush on the initial layers. 

Info: Always use the masking fi lm as a test surface/spray pat-
tern. Since this is perhaps a bit confusing in a step by step, I’ll 
take a separate piece for this. 

09   Deepening the color
 I combine 10 drops of neutral gray, 10 drops of 

white, 1 drop of magenta, 1 drop of Brazil brown, 1 drop of 
sepia and 5 drops of water to give me a fi tting gray and 
work on the darkest spots of the horns and skull once again. 
The sketch drawing helps me with this. I’ve now got a good 
basis and can begin to elaborate on the details.
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10    Finishing the horns
 In this step, I begin to comple-

te the horns, starting once again with 
the darkest color. This helps me to 
maintain an overview for this motif 
where there are a lot of details. I now 
switch back to my CM-B and mix 5 
drops of Brazil brown, 5 drops of neut-
ral gray, 5 drops of sepia, and 3 drops 
of water to get a very dark brown and 
begin defi ning the details and darker 
areas. I then create a dirty brown by 
mixing 5 drops of Brazil brown, 5 drops 
of neutral gray, and 5 drops of water - 
then blend everything together with 
my HP-B.

11    Establishing depth
 Next, I mix together a fi tting gray consisting of 10 

drops of gray, 1 drop of magenta, 2 drops of white, 1 drop 
of Brazil brown, and 3 drops of water. I then deepen the 
grooved structure (where necessary) and the shadowy areas 
around the horns. With that, orient myself on my template 
and my sketch drawing. As of this point, I leave the horns 
alone and turn my full attention to the skull.

12    Completing the skull
 I start up again with a dark color, which once again 

serves as a map. I get a dark tone by mixing 5 drops of Brazil 
brown, 5 drops of sepia, and 3 drops of water. Throughout 
the entire picture, I always work in a tone lighter than the 
one I’d actually like to use. When I’m fi nished, I only need to 
darken things there where it’s necessary and as such, I’m ab-
le to retain a natural look. I create and add the details as 
carefully as possible. For this, I’ve taped up the nostrils in 
order to integrate them. 
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14         Candle
 The candle would be our next 

step, but I’m noticing that I’ve forgot-
ten the candle wax on the backside of 
the horns. Taking photos and notes 
kind of distracts me. However, this is 
corrected with just a few little move-
ments of the hand. I mask my existing 
work with the positive stencil. That’s 
why it’s important to wipe off the spray 
mist with every layer that’s added. In 
addition, I do a little operation with 
white to add a bit more candle wax to 
the rear area.
Now I demask my candle and start at it. 
To get my wax color, I mix together 1 
drop of Brazil brown, 5 drops of Sienna, 
1 drop of orange, 17 drops of white, 
and 3 drops of water. I then place my 
candle template in front of me. I make 
use of an extra drop or two of Brazil 
brown when it comes to darkening up 
the shadowy areas.

13    Skull depth
 Using the same color hue as in Step 12, I now begin 

to brush the dark areas. My template and sketch drawing 
help me with this endeavor. I repeat the same thing with the 
color hue from Step 9, this time with a little less white. I 
then slightly alter or touch up the darkest areas with the 
color hue from Step 12 plus 2 drops of Brazil brown. I do the 
same wherever necessary, even with the horns, until I’m 
happy with the result. I’ll wait to complete the fi nish until 
after I’ve demasked everything.

15   Hard shadows
 Now I proceed to the shadow. 

For this, I cut a loose stencil out of a 
random piece of paper. I mask my can-
dle and remove the negative masking 
surrounding it. To begin, I spray the 
dark areas with diluted sepia, then I 
fog in the lighter areas. To conclude, I 
go about adding some fur shade here 
and there, which is ultimately hardly 
visible. I’ve established the sharp edges 
with the stencil and the softer edges 
per freehand.
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16    Intermediate result and finishing the candle
 In this step, I demask my project completely and can see how the color from the skull harmonizes with the back-

ground. Since the background and the candle have another template, I’ve decided (as already mentioned) to brush with a 
color hue that’s one shade lighter than desired. This gives me the opportunity to blend everything together when fi nishing. 
I begin with the candle and mix together 1 drop of dark yellow, 5 drops of Sienna, 14 drops of white, 2 drops of Brazil 
brown, and 4 drops of water to adjust the color hue accordingly (goes well with the frame). I touch up the shadowy region 
with a mixture of 3 drops of Brazil brown, 3 drops of Sienna, and 3 drops of water.

17    Finish skull
 Now that I’ve removed all of 

the masking, I can see very well where I 
can embed the skull in the background. 
Remember not to destroy your previous 
work in this step. Take your time. I mix 5 
drops of Brazil brown, 5 drops of sepia, 5 
drops of black, and 3 drops of water. I 
then go about fi nishing the picture at its 
darkest most areas. At the end, I’ve ligh-
tened up the plaster a little bit, because 
this fi ts better in the overall picture.

18    Blending in the skull
 I take a Brazil brown and wa-

ter mix (thus, a 50/50 ratio) and spray it 
lightly over the spot that still requires 
some color. This is to set up the entire 
picture in a way that’s fi tting for the 
background. I do this in a very thin 
manner so that my previous work re-
mains visible. 
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20         Shadow
 Now I consider how I want to design the candle’s shadow and fl icker. I ad-

just it to match the shadow of the horns, which points to a central source of light. I 
make the shadow somewhat wider, because the candle is a bit further away from the 
wall than the horns are. I go without adding more drop shadow for the candle, be-
cause this will only become confusing and the horns disfi gure. After all, there‘s got 
to be some form of artistic freedom, right?:-)

19    Finish
 I adjust the shadowy area 

below the horns with sepia and proceed 
lightly over the nasal bone. I give the left 
candle a few minor extra details.

21   The finished work of art
 I wipe everything down really well and spray on 2 layers of clear varnish. 

I’ll add the frame at this point, once I’ve gotten the picture ready. There you have 
it – the fi nished work of art!

ERIK SMEETS

Erik Smeets is originally from Hol-
land and currently lives in Germa-
ny, where he works professionally 
as a concrete worker. He began 
brushing as a hobby in 2010 and 
took a beginner’s course at Lizard 
Design. He taught himself eve-
rything else via the Internet and 
with the aid of technical magazi-
nes such as Airbrush Step by Step. 
As such, it’s quite a joy and honor 
for him to be able to make a con-
tribution to this magazine.

Facebook: Dutch Brush 
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READERS’ GALLERY

Gottfried Borgmann: Caiman 
Airbrush: Iwata HP-C plus 
Paint: Createx Wicked Colors 
Base: Schoellershammer No. 4, 50 x 35 cm 

Sascha Martin: Wasp
Airbush: Infi nity
Paint: Pro-color
Base: HDF board, 60 x 80 cm

Simply send photos of your artworks – 
digital and at least 9 x 13 cm, with 
300 dpi resolution – to: info@airbrush-
magazin.de or mail (also min. 9 x 13 cm
prints) to: newart media & design, 
Hamburger Str. 26, 21493 Schwarzen-
bek, Germany. Photos sent by mail 
cannot be returned. 

Please make sure that you have the per-
sonal, as well as intellectual property 
rights at your disposal. 

Notice: Airbrush Step by Step does not 
take any responsibility for misuse of 
personal or intellectual property rights 
asso-ciated with the pictures and mo-
tifs presented. All of the published 
works have been sent into the maga-
zine voluntarily and the artists received 
no monetary compensation for them. 
Airbrush Step by Step decides on the 
choice of motifs based on purely aes-
thetic and publishing aspects. There 
is no guarantee of entries being pub-
lished.

 HOW DO I ENTER?

  Our 
Readers’ 
    Artworks
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Anthony Wolf (12 years old): Flag
Airbrush: Evolution 0,2 mm 
Paint: Schmincke Aero Color 
Base: Schoellershammer Airbrushpaper A4

Markus Stank: Jerry
Airbrush: Iwata HP-CH
Paint: Schmincke Aero Color
Base: Canvas, 50 x 70 cm

Silvia Jenniges-Kutzner: Leo
Airbrush: Iwata CM SB
Paint: Etac EFX and Createx Illustration Colors 
Base: Aluminum Dibond, 50 x 70 cm
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READERS’ GALLERY

Jens Metzner: Johnny Cash
Airbrush: Infinity 
Paint: Createx
Base: T-Shirt
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READERS’ GALLERY

Richard Odwarko: Brian´s Supra
Airbrush: Iwata Eclipse
Paint: Auto-Air Colors
Base: car model 1:18

Matthias Miethke: Sugar Skull Portrait
Airbrush: Iwata Micron CM-SB 2
Paint: Schmincke Aero Color Professional
Base: Schoellershammer No. 4 Airbrush paper 
50 cm x 35 cm

Frank Illner: Aries
Airbrush: Evolution 
Two in One (0,4)
Base: Car Hood
Paint: MIPA Varnish
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READERS’ GALLERY

Francisco Suarez: Shark
Daniele Marzocchi: Stefi
Airbrush: Infinity, Grafo, Evolution
Paint: Schmincke Aero Color, Schmincke Akademie
Base: Hahnemühle RZ 125 G
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READERS’ GALLERY

Michael-Thilo Wendt: Rick Crimes 
Airbrush: Infinity CR 0,15
Paint: Schmincke Aero Color 
Base: Yupo Synthetic paper A3
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READERS’ GALLERY

David Schellenberg: Silence (Interpretation of Victoria Francès)
Airbrush: Evolution 2 in 1
Paiint: Aero Color Professional
Base: MDF board, 60 x 80 cm 
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READERS’ GALLERY

Guido Hepp: Big Apple 2
Airbrushes: Iwata and Toricon 0,2 - 0,5

Paint: Aero Color
Base: Aludibond, 100 x 90 cm

Joao Victor Coiado: Flügel
Base: Housewall

Marc Schneider: A-10 Warthog 
Airbrushes: Iwata and Evolution, Paint: Createx, Base: Dru Blair Synthetic Paper, Motif from Dru Blair Workshop
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When choosing an image to paint, Rob Foster looks for something 
that is not only visually appealing, but will also be challenging 
and help him to improve his painting abilities. There are a few 
aspects of this photo that made him choose it. The depth of 
field is interesting, as well as the drape of the dress, which 
provides some nice folds and shadows. The facial features, 
shadows across the face, and the curly hair are unique and 
require techniques that the artist can always improve on. 
Rob Foster works with Dru Blair’s Color Buffer Method, 
which combines both opaque and transparent colors. 

Green Forest
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Green Forest | STEP BY STEP
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EQUIPMENT – IM GRÜNEN WALD 

Airbrush: Iwata CM-SB

Paints: Createx Illustration colors full assortment 
with 4012 Reducer
 
Surface: Crescent 9218 Board 23 ¼ by 15 ¼

Additional materials: #11 Hobby knife, cutting mat, eraser 
stick 7099, 3m post-it notes, 3/4 “ 3m tape, frisket, color 
reference print, black and white reference prints on plain 
copy paper, paper masks, 1 oz serving containers for paint 
mixing and storage

01 Important note
 For this painting I’ll be using both opaque and 

transparent colors. Each has its own characteristics that are 
beneficial depending on what you are trying to achieve. I 
use Dru Blair’s Color Buffer Method with the Createx Illust-
ration paints to mix opaque colors. Using the opaque white 
along with the transparent colors allows you to create the 
specific opaque color that is needed. As long as the color 
you mixed is sprayed to 100% opacity, it will always be the 
same. This is a key benefit of using opaque, as it prevents 
you from spraying too dark. 

02 Transferring the line drawing
 To transfer a line drawing of the image to the 

board, I rub a graphite stick on the back of a black and 
white reference print. I then tape that to the board, so it 
doesn’t move while I trace the image.

03 Main features and details
 This will transfer the graphite and leave a light 

image on the board. When doing this, I’m only concerned 
about getting main features in place and I’ll return to draw 
more detail as needed.

I’ll also be using transparent colors as needed. If I’m trying 
to darken an area or make a small color adjustment, using a 
transparent is faster for me than mixing another opaque. 
The transparent paints are also easier to manipulate with 
the blade or eraser, so they are more convenient to use in 
areas such as the hair. 

Throughout this project I refer to paper masks that I use. I 
cut these out of plain printer paper, using a razor blade or 
just tear them. They are convenient, cheap and can be cut to 
whatever shape you may need.
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04 Preventing Overspray
 Next I make a paper mask with one of the plain 

paper prints. To do this I cut the woman out and cut small 
squares along the border of the mask. Small pieces of mas-
king tape are then placed over the cutouts to hold the mask 
in place. Taking time to prevent overspray is much easier 
than trying to clean it up afterward.

05 Shaky Hands
 I start with the background, so I can cover the white 

of the board. This will help when I’m trying to match color 
and value on the main subject. I mixed a few opaque colors 
that are found in the background to get started. 

Holding the brush with a very loose and exaggerated shaky 
hand, I start making the shapes found in the background. 
This loose style helps to create the out of focus look I’m try-
ing to achieve.

06 Thumb as a mask
 Working from light to dark I move ac-

ross the board, spraying in the shapes. For the 
light circles that are found in the image I used 
my thumb as a mask.

07 Color adjustments
 Here you can see the light circles in the 

background that I used my thumb to mask. I 
had to return with some dark transparent co-
lors to adjust areas where the opaque colors 
were too light. After spraying the darkest sha-
dows in the background, I had some dark left in 
my brush. I used that to sketch in where dark 
areas are located in the foreground. 
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08 Create the foreground
 I use the same techniques as above for the 

foreground, but tighten up the grip on my brush 
and bring it closer to the board, as it gets more in 
focus. I don’t worry too much about the moss that 
comes up to the body, as I’ll have to repaint that 
after the skin and dress are painted.

09 Background with mask removed
 Here we see the background with the mask removed. Things 

are looking good, but final color adjustments will have to wait until 
I finish the rest of the painting.

10 Create the dress
 Next up is the dress. With the background already painted, 

I’ll use the post-it notes for a mask. With the high contrast of the 
background and the white board, it is easy to trace the contour of 
the edge to the post-it note and cut it with the razor blade. The area 
of the arm is free of paint, so I put my frisket down and carefully cut 
it out with the blade.

11 Edges in the dress
 To help create the edges found in the dress, I use 

paper masks similar to the ones shown in the beginning and 
also cut out sections of the reference. These are not needed 
for all edges, but are helpful when trying to create a hard 
line.

12 Folds and Shadows
 Having mixed four green colors, I start with the 

lightest and work up to a hard line in the dress. Spraying 
light on the first pass, I sketch in the location of the folds 
and shadows. I refine the features with each pass, but I 
don’t spray to 100% opacity. If I were to spray to 100%, I 
wouldn’t be able to see the features that are sketched in. I 
move to a darker color and continue to define and build 
the edges and shadows.
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13 Boost the saturation
 Using the same techniques, I finish up the lower section of 

the dress. Then I use transparent colors to darken the shadows and 
boost the saturation of some areas.

14 Eraser to reshape things
 For the next part of the dress I mixed up 

four more opaque greens. Again I start with the 
lightest to get some color down and also sketch in 
where lines and shapes will be. With such a light 
layer I’m able to use an eraser to reshape things 
without concern for creating too much contrast, 
because everything will be going darker.   

15 Soft edges
 Continuing on with the next darker green 

I refine the lines and shapes. I use a paper shield to 
assist in creating the small folds found at the top of 
the dress. For the folds with a softer edge I’ll raise 
the shield off the surface of the board. This allows 
some overspray to go under, resulting in a softer 
edge.  

16 Drape of the dress
 I establish the drape of the dress with the 

color used above and then move on to the next 
darker color. Using multiple passes to create a 
smooth fade, I continue to freehand the shadows 
of the dress. 

17 Color values
 By removing the mask off the background 

I can more accurately determine if the values are 
correct. I use the dark transparent I used in the lo-
wer part of the dress to adjust the darkest shadows 
and creases.
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18 Masking other parts
 Moving on to the arm and chest I had to 

mask quite a bit with the post it notes. Using the 
same method as before I cut out the contour of the 
mask edge. 

For the moss in the foreground I just tore them in 
the approximate shape. This helps to prevent a 
hard line from being made, so it will be easier to 
deal with later when the moss has to be painted.

19 Brushing different layers
 With the skin tones already mixed, I’ll start with the lightest 

first. I spray a light layer, and then use the eraser in small circular 
motions to create texture.
 
Then I spray another light layer to take away some contrast. This al-
lows for a subtle texture to be made. It is difficult to see in the photo, 
but would be noticeably different if I were to just spray in 100%.

20 Shapes in arm and shoulder   
 Moving along from light to dark I continue to put paint 

down, building shapes in the arm and shoulder. In the armpit area 
and crease in the elbow I use a torn paper shield to help create the 
lines and folds in the skin. 

21 Brushing the hand
 More noticeable now, at the wrist and edge of the palm, are 

the areas that I used the eraser to make texture. The lines in the hand 
and palm are subtle, but create the realism that I’m trying to achieve.
 
Using sepia with the 4012 reducer, I add paint to the palm edge and 
then use an eraser to create some texture without disturbing the 
opaque paint under it.



22 Small            
 corrections

With the mask removed it’s 
much easier to see if the co-
lors are off. The armpit is 
too light and the transition 
between the dress and skin 
is way too hard. To darken 
the dress I’ll use the dark 
green transparent I had 
used under the hand. I then 

mixed up a dark brown transparent to darken the skin.
 
Also in this photo you can see where the post-it note mask didn’t line up. No 
problem, I just use the left over background colors to fill that in.

23 Interim conclusion
 Taking a look with the mask removed, and things are coming along 

pretty good. The dress armpit area is looking better after adding the transpa-
rent to darken it, and the masking mistake blended in pretty good.

24 Masking the hair shadow
 Next I’m working on the hair shadow on the shoulder. I cut a post-it 

to the shape of the shadow to use it as a mask, because a hard edge is needed 
there. Then I put down some brown that I used on the armpit. It was a bit 
light, so I mixed up a transparent with sepia and red violet to adjust the sha-
dows. Then I used a blade and eraser to put some texture in the overspray 
that got into the hair.
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25 Neck area
 Spraying lightly and paying close atten-

tion to the reference, I start putting some paint 
down on the neck area. I am taking care not to 
make the highlights under the chin and at the top 
of the neck too dark. It’s always easy to make it 
darker than it is to make it lighter. I have also re-
drawn some features of the face and added more 
detail.

26 Create the eyes
 Here I’m starting to work on the eyes. I’m 

using frisket, because I can more accurately cut it 
to the lines of the eye that are drawn. It’s going 
over some paint, but I am not concerned of it lif-
ting paint, because it is going to be much darker 
later in the project.

I first paint the white area of the eye, then I repla-
ce the frisket and spray the iris.

27 Apply skin color
 I remove the outer frisket mask and leave the fris-

ket covering the eye to protect it from overspray. I’m conti-
nuing to spray with the lightest skin tone and sketching the 
location of shadows that will be sprayed darker as I go.

28 Designing the face
 Moving on I cut a paper mask to the shape of the 

nostril and sprayed some sepia down. This is just to establish 
the location and shape, because the pencil drawing will be 
covered by the opaque paint. I then spray from light to dark 
and establish the shadows along the side of the face, chin 
and around the nose.
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29 Details for the eye
 I start developing the eye, using a variety of techniques. 

Using a torn paper shield, I spray in the eyeliner on the upper lid. For 
the lid crease and the brow I use a cut paper shield that allows for a 
harder line to be made. A paper mask was also used to create the 
shapes on the lower lid. Using a blade, I scraped out the highlights 
around the bottom lid and the corner of the eye. You can also see the 
white line around the iris from the improper placement of the fris-
ket. Putting down some more iris color is an easy fix for that.

30 Creating the eyebrows
 Here I use a torn paper shield again to sha-

pe the eyebrows. The first pass of paint was light to 
establish the location of the brow. I use the blade to 
make the shapes and texture and then sprayed ano-
ther layer to knock the contrast down. This is repea-
ted multiple times. I keep moving forward and 
further darken the shadows around the eye.

31 Masking the lips
 Next I have to mask around the lips. Using 

post-it notes here, I cut the contour of both the top 
and bottom lip and place them in position. I also use 
a small scrape piece to cover the teeth. A paper 
shield is used to cover the upper or lower lip as nee-
ded when spraying.

32 Highlights for the lips
 For the lips I used a combination of opaque and transparent 

paint. Starting with the opaque I spray a light layer and establish the 
shapes and locations of highlights. For the hard edge highlights the 
blade is used and for softer edges the eraser. Transparent is then used 
for the darker colors. With the dark lip sprayed in here you can see the 
skin tones still need to go darker.
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33 Highlights on the teeth
 There is not much going on in the upper lip 

for highlights, but I have used the same technique 
with the blade to create the highlights on the teeth. 
There is also an interesting highlight above the up-
per lip that I scrape off with the blade. I also came in 
with a brown transparent to darken under the lip.

34 Creating the hair
 The facial features and the shadows are in place - 

now it is time to move on to the hair.

I start with opaque colors that I mixed to match the mid colors 

35 Details for the hair
 Moving on to other areas of the hair, I continue buil-

ding shapes and texture. I have also brought in a dark color to 
start putting in some of the dark shadow areas. I’m using the 
blade more here, as the individual hair is much more noticea-
ble in the center area.

36 Transitions
 I continue moving down the hair, establishing the 

shapes and flow of the hair. Here I’m switching between the 
lighter colors and the dark ones for the shadows. Utilizing a 
raised shield, I spray in the shadow to soften up the edge of 
the hair at the forehead.

of the hair. I put some color down, trying to get the basic 
shapes and flow of the hair started. Using the blade and 
eraser, I’ll reshape things as needed and pull out highlights, 
but at this point I’m not too concerned about the details. I 
use a paper shield to help with some of the curls in the hair.
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37 More highlights and structures
 Using some transparent colors, I start filling in the 

rest of the hair. I am spraying light layers, and then I am using 
the blade to bring out the highlights and texture. I repeat this 
multiple times, but scrape out fewer and fewer highlights 
with each pass.

I also used the blade here to make some of the stray hair that 
cross over her neck and shoulder area. This didn’t go as 
smoothly as expected, because the skin tones had been dry 
for days, making the paint harder to scrape. A fresh sharp 
blade and a light pass over with the skin tone made things 
come together.

38 Color values and last details
 I’m coming close to finishing the hair, so 

now I’m just making small adjustments to color va-
lues and adding some details. Using the blade again, 
I scrape out more stray hair found around the face 
and go across the hair. I also scrape out the shape of 
the moss that is found at the edge of the hair. Then, 
using a torn paper shield, I spray in the colors that 
were mixed earlier. 

39 The completed work of art
 Now that everything is in place and painted I take all the 

masks off and stand back to examine the painting. I am looking for any 
mistakes or areas that just don’t look right and make final adjustments. 

After that the painting is complete and ready to get framed.

ROB FOSTER

Rob Foster is an airbrush artist from Madison, Wisconsin. He started airbrushing in 2011 
after observing a demo at an automotive paint class. Witnessing what can be achieved 
with an airbrush, he chose to attend classes at Dru Blair’s School of Realism. He enjoys all 
styles of artwork, but primarily focuses on building skills needed for photorealism.

http://robsartwork.com
www.facebook.com/xrfosterx
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It was one of the biggest news in airbrush history that has 
appeared in social networks only a few weeks ago: The Anest 
Iwata Group from Japan acquired the traditional German 
manufacturer Harder & Steenbeck. Users and suppliers feel 
unsettled: What does that mean for Evo, Infinity and Co.? 
And how has this happened? These questions were also a 
burning issue to the editors of Airbrush Step by Step magazi-
ne. So we searched for answers with the former company 
owner Jens Matthiessen as well as the new General Manager 
Will Naemura who temporarily moved from the US to Ger-
many in order to pull the strings on behalf of the Japanese 
CEO Masato Suzuki.

Jens, the news that Anest Iwata has acquired Harder & 
Steenbeck was very surprising for the entire industry. How 
and why has this taken place?

Jens Matthiessen: Seeing as how my daughters don’t have 
any interest in taking over and running a precision company, 
yet we definitely wanted to see Harder & Steenbeck remain 
in business and continue its work, we turned to a group of 
business consultants. We didn’t want to end up like some 
other wonderful German or European airbrush manufactur-
ers in recent decades. We assumed that it would take a very 

long time to find a suitable successor. However, our business 
consultants were very successful and we discovered that the-
re was no lack of interested parties. Even if we initially didn’t 
like seeing Iwata as a possible purchaser, our negotiations 
with IWATA came to show that our business with them was 
the best thing for the future of Harder & Steenbeck.

What does this mean for the production site in Norderstedt, 
Germany and its employees?

Jens Matthiessen: As things are now, there are no relocation 
plans that I know of. All employees are to be retained and 
we’ve even had some new hirees. 

Will, you are the new General Manager of the company. 
How does the new management of Harder & Steenbeck look 
like now?

Will Naemura: Well, I’m here to build a team which can con-
tinue on the great work of Jens and Kerstin, and to begin I’m 
fortunate to have them with us for a little while longer. We 
already have some great talent here with Christian Steffens, 
who brings great continuity with his detailed knowledge of 
the business, and how the brand has become what it is today. 

Iwata acquired Harder & Steenbeck – When competitors become partners...
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WIth our plans for growth we need experience, prudence 
and a global mindset on our fi nancial side, and we now have 
that in Alice Travers. Finally, we needed someone who can 
translate Harder & Steenbeck’s heritage and brand values in-
to a global marketing and branding strategy, along with the 
ability to conceive and develop exciting new Harder & Steen-
beck products, and that’s what Warrick Smith brings for us.

Jens, does that mean that you will still be working as part of 
the Harder & Steenbeck team?

Jens Matthiessen: It’s currently planned that I’ll remain on 
board with the company until the start of 2019. We’ll then 
see how things stand and if my services will still be required 
in any way, shape or form after that.

Will, some of our readers might not know you yet. Could 
you tell a little about your personal career?

Will Naemura: Sure. I’ve been fortunate to have been invol-
ved in this industry since I left college. I understand the valu-
es of a family business such as Harder & Steenbeck, as I star-
ted in the industry working for my father in the Medea 
company. I bought it from him many years ago and with a lot 
of great people, built it into a company which current CEO 
Gary Glass and Iwata decided to purchase, thus creating what 
you now know as Iwata-Medea. For some years now I’ve 
stepped away from the day to day of that company, and be-
en able to focus on new product development, which is one 
of my passions within this industry. And of course, now, the 
opportunity to get involved with the Harder & Steenbeck 
company was too exciting to turn down.

What do you personally like most about the Harder & Steen-
beck products and the company?

Will Naemura: I think the products are incredibly well 
thought through in terms of their construction and enginee-

The new Harder & Steenbeck
management

From left to right:

William Naemura
H&S General Manager and
consultant to Anest Iwata-Medea

Masato Suzuki
H&S Managing Director and
COO of Anest Iwata Coating Division

Gary Glass
H&S Sr. consultat and CEO of Anest 
Iwata-Medea

The father of Infi nity, Evolution, Grafo and Colani: Jens Matthiessen Will Naemura already leaded Iwata-Medea on the road to success
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ring. As a product designer, I think the most attractive thing 
to me is how easy they are to work with - achieving simplicity 
through engineering is itself NOT a  simple task! As for the 
company – well it’s all about the people who work here. I’m 
sure anyone who has dealt with us will agree that we have a 
fantastic company culture here - great pride in our work, a 
caring atmosphere towards colleagues, and very focussed on 
providing a great customer experience.

Some Harder & Steenbeck customers might have reserva-
tions about the existence of the brand and the products in 
the future. Will the airbrush artists be able to still buy Evolu-
tion, Infi nity and Hansa devices under the brand of Harder & 
Steenbeck in the future, at a familiar price?

Will Naemura: It’s really important to address this question. 
There is absolutely no desire to change, or assimilate the Har-
der & Steenbeck brand. Iwata acquired it out of admiration 
and respect for the brand, and the goal is to continue to 
build upon it, retaining its heritage and identity, and indeed 
strengthening it! So, the answer to your question is absolute-
ly “yes”. We will to continue to offer these great products at 
familiar prices, and we will build upon the great foundations 
already laid by Jens and Kerstin with exciting new Harder & 
Steenbeck products by Harder & Steenbeck!

What is the strategy to develop the two brands Iwata and 
Harder & Steenbeck side by side? At least, they have been 
the biggest competitors on the market before. How can you 
argue for the one and the other brand?

Will Naemura: Competition is a wonderful thing. It pushes 
standards higher and drives innovation to greater creativity. 
The focus of the Anest Iwata Group is to always improve the 
user experience - make airbrushing more accessible, make it 
easier to achieve great results, bring creative pursuits into 
the lives of as many people as possible. With our two great 
brands working hard within this marketplace, competing 
with each other in a positive way - this is a great recipe for a 
win for our users, and a win for us, with both brands!

What are the concrete aims of Anest Iwata for the develop-
ment of the Harder & Steenbeck brand and its product sales?

Will Naemura: Harder & Steenbeck has a strong presence in 
certain parts of the world - particularly Europe, but it does 
not currently have a true global reach. We all know that the 
product is incredibly positively received wherever it goes, and 
as such we would like to present it to many more markets 
globally. We also appreciate greatly that ALL the products 
are made entirely under this one roof in Norderstedt. There-
fore, Anest Iwata sees Harder & Steenbeck as a fl exible and 
dynamic new addition to their ability to react to new trends, 
and emerging markets, as well as conceiving and innovating 
new products within the existing marketplaces.

Jens, you have been working at Harder & Steenbeck for 34 
years. You’ve been the company’s owner for the past 22 ye-
ars. Is it hard to let go?

Jens Matthiessen: Initially, the thought was unusual and un-
settling. We didn’t think that a sale would come so quickly. 
But the longer we entertained the thought of a sale, the qui-
cker I was able to let go. At the moment, I’m still active in the 
company and it’s not like I’ve had to leave all of the sudden. 
And since working with the new management has proven to 
be unproblematic, I’ll be able to step down from Harder & 
Steenbeck with no qualms and an easy conscience. 

Offi cially, it’s been said that you sold the company due to 
your age, but being in you early 50s means you’re still at a 
very good working age. What are you going to do now with 
all this free time?

Jens Matthiessen: Well, to be accurate, I‘m well into my mid-
50s and a lot of my hobbies have gone by the wayside in the 
past 20 years. I‘ve recently become active with sports and fi t-
ness, and I‘ve started up with model construction again. I‘m 
also going to spend some more time sailing. Let‘s just say 
there‘s no lack of ideas and activities at the moment.  

Jens Matthiessen showed his manufacturing to the ASBS team 2006.
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Is there anything else you’d like to share with Harder & 
Steenbeck customers?

Jens Matthiessen: There‘s not much I can pass along, but I 
would like to graciously thank all of our loyal Harder & 
Steenbeck users and customers. Thanks to their application 
and use of our airbrushes as well as the feedback they‘ve gi-
ven us over the years, we were always able to improve the 
products and with that, make the company what it is today. 

Will, could you give us a little foresight: Are there any plans 
for new Harder & Steenbeck products or product develop-
ment on existing models right now?

Will Naemura: Absolutely! We have recently invested in some 
new production technology which will enable us to create 
both new products, and pursue some new paths in develo-
ping our existing models which we know will be of great be-
nefi t to our users. We are looking forward to 2018 being a 
year of exciting Harder & Steenbeck announcements!

And so do we, Will, and we wish you and your team a suc-
cessful start at Harder & Steenbeck. 

Jens, we would like to say thank you to you and Kerstin for 
the creative and friendly cooperation throughout many ye-
ars. Also, we’d like to thank you on behalf of our readers 
and the many thousands of users of the Harder & Steenbeck 
products: Thanks, that you have enriched the airbrushing 
world with your inventions and developments. You have 
not only given new tools to many artists, but you have also 
given them inspiration and motivation. We are wishing the 
very best to you and your family and we surely hope that 
you won’t completely disappear from the airbrushing scene.

The two engineers August Harder and Wilhelm Steenbeck established 
the metal processing company Harder & Steenbeck in Hamburg.

After WW2, Harder & Steenbeck started manufactoring paintspraying 
devices.
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The “Infrared Monkey“ from Vera Sistig is among the most extraordinary works of art 
that we here in the editorial department have laid our eyes on. I mean, how often do 
you see a gray-shanked douc painted onto an – imagine this – infrared heater? Even 
if artist Vera Sistig isn’t quite so certain how long exactly the monkey’s paint will be 
able to survive the warmth of the radiator, it’s a great opportunity to pep up boring 
rooms and items. Grab yourself some inspiration from Vera and her little douc. After 
all, who knows what kind of surfaces you’ll be painting on…

I N F R A R E D  M O N K E Y
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EQUIPMENT – INFRARED MONKEY 

Airbrushes: Iwata Custom Micron 0,23 and Iwata HP-TH 0,5 

Paints: Neutral gray, Indian yellow, madder red (deep), 
gold ochre, cyan (glazing) and black (opaque) from 
Schmincke Aerocolor, Sahara beige and make-up (opaque) 
from Montana, opaque white from Createx, illustration 
color diluted with high performance reducer in a 5-to-1 
ratio

Surface: Infrared heater, 60 x 80 cm, paintable

Additional materials: Medium and matt fi nish from 
Schmincke, distilled water, silicon remover, emery pad, 
eraser pencil with a pink tip, watercolor pencil in light 
gray, long ruler, various soft paintbrushes, freehand 
stencil, photo as a reference and a DIN A4 photocopy of 
it. 

Additional terminology:
Strong dilution = 1 portion paint, 10 portions of distilled 
water; Dilution = 1 portion paint, 5 portions distilled 
water

01 Reference photo
 The idea was to take the customer’s 

photo, which was taken by her husband, and 
turn it into a piece of art on a radiator. The qua-
lity of the picture was more than suffi cient for 
getting a realistic result. In general, you simply 
cannot underestimate the required picture qua-
lity. When enlarging it considerably, a whole lot 
of details simply have to pop out and become 
visible.

02 Creating a grid
 Once I’ve grinded down the surface of 

the radiator with an emery pad, I get rid of any 
extra grease from the surface with silicone re-
mover and a lint-free cloth. Before painting, I 
give the solvent some time to evaporate. This 
would be the perfect time to enjoy a coffee.
Using a long ruler, I divide the entire surface in-
to 10 cm squares for the grid enlargement. I div-
vy up my copy of the photo into the equivalent 
number of squares. The aspect ratios need to 
match for the photo and painting surface, 
otherwise the result will be skewed. Thus, I se-
lect a corresponding picture section (the templa-
te can be seen on Picture 11). I then trace the 
most important lines onto the comparatively in-
dividual fi elds, all of which I’ll need for orienta-
tion. They go onto the radiator with watercolor 
pencil. In doing this, I leave out the branches and the rope that are lying around in the foreground, because they deviate from 
the motif. 

I remove the grid with a damp cloth, then spray the sketch drawing with the medium from Schmincke. I dilute this in a 2-to-1 
ratio with distilled water and make use of the HP-TH 0.5 for this task.

 Photo: H.J. Sowitzki
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06  Brushing different layers of fur
 I tape up the front face contours with a lightly adhe-

sive sticky tape. This allows me to spray the white fur that 
immediately borders it without worry. The rest of the fur gets 
a bit of white where necessary as well. This leads to a lot of 
layers of fur. The monkey slowly begins to acquire more rea-
listic forms.

03 Applying the initial colors
 Using a soft paintbrush and the Montana paints, I 

roughly create the background with quick paintbrush stro-
kes. I then paint the “bright“ areas in the fur and face of the 
monkey with make-up and Sahara beige. I do not dilute this 
paint. When I’m done, I wash up the paintbrush thoroughly 
with water.

04  Finishing the face  
 Using neutral gray, diluted in a 1-to-5 ratio with dis-

tilled water, I fi rst spray dark areas such as the eyes, nostrils, 
and mouth. I give the dark fur area a coarse direction. Until 
I’m ready to apply the sealant, I make use of an Iwata Custom 
Micron 0.23 for all of my airbrushing work.

05  Creating the fur structure
 Using the eraser, I erase individual hairs into the 

rough fur structure in a spirited manner to give the pelt a 
more precise defi nition. Using a strongly diluted dark yellow, 
I glaze a light brown hue over the face and ear. I glaze the 
animal’s reddish fur, the ear, the forehead, and the nasal 
bridge with a strongly diluted madder red deep. Using the 
eraser pencil, I add in some of the hair on the forehead. With 
the color white, I “fl atten“ the previous paintbrush strokes in 
the face. 

I work on the fur areas located to the rear using a diluted 
neutral gray and then darken them up. This is followed by 
erasing the hair structure again. These steps tend to test your 
patience. I love painting hair. I touch up the background with 
Sahara beige from Montana. The opaque paints are only di-
luted to the point that they fl ow well through the fi ne nozz-
le, thus in a 1-to-1 ratio of dilution. The previously visible 
paintbrush strokes have now disappeared.
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07  Flattening up individual   
 areas

We no longer need the tape and this is 
why I remove it at this juncture. I feel like 
the facial skin and the ear are a bit too 
irregular. I take the color white and fl at-
ten it up a bit.

08  Combination of two work   
 methods

Once I’ve concluded this, I spray it again 
with a strongly diluted Indian yellow and 
deep madder red. Am I starting to get re-
petitive?:-) I’m also going to give the ear, 
lower lip, and fur collar a bit of this paint. 
I’ll also make the outer ear and the darker 
areas on the temple a bit browner by 
spraying on some gold ochre.

Tip: The advantage of also working with 
opaque paint is that you can make correc-
tions. Painting in a “fear-free“ manner is 
very important to me. A combination of 
an opaque and glazing manner of wor-
king has proven to be absolutely ideal. I 
created a considerable portion of my 
work in this manner.
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12  Establishing additional details
 I work on the eyes, eye sockets, eyelids, and wrinkled 

areas with neutral gray that is – as so often has been the case 
– strongly diluted. I prefer to spray on several layers and mo-
ve step by step towards my desired result than to get all upset 
should I overshoot my targeted goal. Using white, I enhance 
the areas that are located in light in the picture. The hair lo-
cated on the upper edge of the forehead as well as the wild 
bushy cheek hair needs to be refi ned and touched up. I add 
in the eyelashes with a fi ne paintbrush and black. You can 
allow the odd eyelash to stray from the general direction he-
re as well. I use the paintbrush to add some stubble onto the 
forehead.

11  Details on the snout
 Now I move on to something completely different. 

The monkey’s snout needs to get some detail. Using neutral 
gray and a fi ne paintbrush, I dot in the pores. What’s important 
here is not distributing them in an all too wild manner, but 
rather using my reference photo as orientation. Otherwise 
you’re not going to like the fi nal result. I cut down the paint-
brush effect a bit using white and enhance the lighter areas a 
good bit. Using gray, I fog up the points a good bit. With that, 
we get the impression as if the pores are located pretty deep. I 
enhance the shadowy area of the upper lip and the chin while 
doing this. 

I spray the whiskers with white. I add in individual hairs with a 
fi ne paintbrush. The end result appears to be realistic. Since the 
douc hasn’t been visiting the hairdresser, you should add in a 
few stray hairs here and there. We tend to make things so or-
derly, painting everything in the same direction and BOOM, 
our douc has a blow-dried hairstyle … That isn’t a good trend, 
so break out of it!

09  Enhancing the depth effect of the picture
 Here’s a picture where you can see my template with 

the grid. Now it’s time to add the next layer of hair in neutral 
gray. (I know. Will that ever stop?) The color depth on the 
arm has now been achieved. I take a strongly diluted blue 
and paint in the lighter hairs on the rear arm and top of the 
head. I do this for the light hairs that are located behind the 
face. This enhances the depth effect of the picture once 
again.

10  Super tip
 I have another tip 

for you: The ability to be ab-
le to alter the airbrush’s air 
pressure is something I feel is 
a true relief. This allows me 
to react directly. I also don’t 
need to stop my movement 
and can work in a manner 
that allows me to vary things 
up whenever I want. With 
that, my working pressure 
sways from ”almost none whatsoever“ to “full steam ahead“. 
This is naturally also because I make use of such different 
paints. My pistols from Iwata have a pressure reducer right on 
the body of the airbrush. I usually make use of a pressure re-
ducer for other airbrushes, which I then attach to the end of 
the hose. In this picture, you can see a model from Harder & 
Steenbeck.
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13  Working with stencils
 I feel that the nostril is too spongy, so I make use of 

a fi tting freehand template and spray it a bit with a neutral 
gray. I’ve now achieved a clear depth without making the 
nostril seem too hard and thus, unnatural.

14   Enhancing edges with an eraser
 Now taking the eraser, I sharpen some edges on the 

eyes, nose, and ear. We also insert some fur structure in the 
frontal areas of the picture. It can be tough deciding when 
you’ve done enough of this portion of the work.

15   Final steps
 To conclude, I spray a mist over the shadowy areas of the cheek hair. This gives the area more depth. Some shadow 

needed to be added to the head as well. For this, I mix neutral gray with a touch of blue and a good portion of water. 

I felt our little friend was a bit pale around the nose, and thus 
I added a touch of Indian yellow onto the areas that were 
lacking color. I then sign the work and seal it up with matt 
lacquer from Schmincke. For this, I make use of the HP-TH 0.5. 
Finished! And I’ve required roughly 8 hours of work for the 
entire piece of art.

There’s no long-term test over the course of months or even 
years. Only time will tell just how fast the paint ages and 
whether it ages more quickly than normal. I am very optimis-
tic. Working on this material was excellent. I didn’t experi-
ence any adhesion problems and erasing ended up being ve-
ry easy to do. Wonderful! 

Do enjoy creating this picture! I mean, you love painting hair 
as well, right? 

Airbrushing has been part of Vera Sistig’s repertoire for a good 25 years now. A citizen 
of Mettmann, Germany, not far from Dusseldorf, her works are usually a result of a 
mixed techniques, namely acrylic paint with a brush, combinations with a watercolor 
pencil and markers, touched up with an airbrush and/or oil-based paints. She’s been 
primarily a freelancer since 2014 with a focus on painting people and animals on can-
vases as well as wall and ordered paintings. Vera Sistig has been a regular at exhibi-
tions and fairs for years now. She very much enjoys interacting with colleagues in the 
artist community as well as the general public, which serves as a welcome change of 
pace to the work that she usually conducts in the solitary confi nes of her atelier.

www.verartet.de

VERA SISTIG
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On October 6th, 2017, we got to see that airbrush artists 
don‘t just spread paint, but rather also pure joy! On this day, 
artists from around the planet were just going wild in light 
of the fi rst ever “Celebration Day” for their favorite creative 
hobby. Especially at Facebook, where for approximately 12 
hours, fans and followers could watch the airbrushing event 
around the globe. This included bodypainting, joint wall mu-
rals, a raffl e, and a whole bunch of pizza, all of which was 
celebrated by the  airbrush community in Mexico. Artists in 
Ecuador also celebrated with some tasty food and an ”Air-
brush Artist Day“ cake put together with airbrushing activi-
ties. Celebrations of a very similar nature were held in Co-
lumbia and Argentina. They all sent out cheers and well 
wishes via live Facebook video and shared their celebrations 
with the world. Greetings were also sent out by the co-foun-
der of the event, Gerald Mendez, but other personalities 
within the industry such as Coast Airbrush boss David Monnig 
or artist Jonathan Pantaleon joined in with written greetings 
or video announcements. Many artists posted their works, 
talked about their personal ”airbrush stories“ and wished 
everyone a ”Happy Airbrush Artist Day“. We here at Airbrush 
Step by Step also did some celebrating. The Northern Ger-
man Airbrushing Round Table made it a point to place its 

meeting on that very day and the ASBS chief editors could 
also be seen live per Facebook.

In honor of the event, many airbrush retailers provided a 
number of discounts and rebates for airbrush accessories that 
were purchased on October 6th. In addition to Airbrush Step 
by Step, the American magazine “Airbrush Action” published 
an advance report for the Airbrush Artist Day while the Bri-
tish Pinstriping and Kustom Graphics magazine surprised its 
customers with a digital issue that was available free of char-
ge. 

You can‘t really say more than that airbrushers are truly a 
crazy, but very passionate group of people. It all started as a 
passing idea somewhere in South America, which turned into 
a worldwide confl agration just months later. We‘re already 
looking forward to seeing what you all can think of on Octo-
ber 6th, 2018....

 Facebook: #airbrushartistday oder 
     „DIA DEL AEROGRAFISTA • Octubre 6 •“

Airbrush Artist Day 2017: A Worldwide Party

Party in Mexico

Greetings from Ecuador
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Also the US based Airbrush Action magazine featured the new celebration day.

Party at the ASBS Publishing house

The founder Gerald Mendez
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In 2016, Taiwanese airbrush manufacturer Sparmax made a 
call out to the world for participants in its airbrushing con-
test. Roughly 100 participants from 27 countries submitted 
their works. After the huge success of the contest, Sparmax is 
now ready to host round two. In honor of its 40th anniversa-
ry, the company has set the deadline date of February 28th, 
2018 for its new contest. Work can be begun immediately 
and artists can submit their works in four categories, namely 
Model Construction/Hobby, Automotive Art, Fine Art - Rea-
lism, and Fine Art - Fantasy. Their work can be airbrushed on 
the surface of their choice. Mixing techniques are permitted, 

but the airbrush must play the key role in developing the art-
work. There are money and product prizes donated by Spar-
max and other sponsors and supporters to be won. The win-
ners and their works will then be presented in international 
airbrush magazines including Airbrush Step by Step. 

More information can be found right at:

 www.sparmaxair.com/contest

Sparmax is calling for entries for the 2018 International Airbrush Contest



EINKAUFSFÜHRER

 

Airbrush-Pinstriping-Art
Mechelsesteenweg 119
2860 Sint-Katelijne-Waver, Belgium
Phone  0032(0) 15556197
Tuesday-Friday:
10.00 – 12.30 and 13.30 – 18.00
Saturday: 9.00 – 16.00
artobi@scarlet.be
www.artobi-airbrush.be

 

The no.1 in Belgium for all your 
Airbrush & Pinstriping materials.
Online shop in Dutch, French and English.
Toswos.be
Boekzitting 27B
9600 Ronse (Belgium)
Phone  +32 (0) 468 32 25 87
info@toswos.be
www.toswos.be

 

www.obeeliks.com
Airbrush and Art Materials
Obeeliks bvba
Tolstraat 73
2000 Antwerpen
Belgium
Tel / Fax +32 (0)3 289 00 56
info@obeeliks.com

Belgium 

Retailers

Sorting by postal code

 

The No.1 airbrush webshop in Denmark.
We supply the top products in Airbrush
and pinstriping products.
Iwata, Createx, One Shot, Kafka,
Harder & Steenbeck, Sparmax etc.
Møllebrovej 11, 9280 Storvorde DK
Phone: +45 42333367
Mail: Info@airbrush-shop.dk
www.airbrush-shop.dk

Denmark 

Retailers

Sorting by postal code

 

Established in 1978
Air Compressors and Airbrushes
4B-03 Taipei World Trade Center
No.5 Sec.5 HsinYi Rd, Taipei, 
Taiwan 11011
Phone +886.2.2345.1868
Fax  +886.2.2345.3162
Info@Sparmax.com.tw
www.Sparmaxair.com

Taiwan 

Producer

Sorting by postal code

Norway

Retailers

Sorting by postal code

 

Norwegian supplier of everything you 
need for airbrush, custompaint and 
carpaint.
Jaerveien 151,
4321 Sandnes, Norway
Phone +47 4010 6525
info@scs-norway.com
www.scs-norway.com

Netherlands

Retailers

Schools & Courses

Sorting by postal code

For all your Airbrush & Pinstripe products
Dealer of House of Kolor, Iwata, One Shot etc.
Store and online shop in Dutch and English
Airbrush & Pinstripe workshops
Smithweg 1.23, 4462HC Goes
Phone  +31 (0)11 3785147
Fax +31 (0)65 4797785
Lionart@zeelandnet.nl
www.Lion-Art.nl

Airbrush workshops, cursus en
meerjarige beroeps opleidingen
Wij doen airbrush voor
beginners, gevorderden,
custom paint, body-art,
muurschilderingen etc.
Kofschip 12, 8223 EZ Lelystad
Phone  +31(0)621470176
muurschilderingen etc.

United Kingdom 

Retailers

Sorting by postal code

 

The UK‘s Premier Supplier of Quality 
Airbrush Equipment. Stockists of Harder
& Steenbeck and Sparmax Products
Unit C5/C6, The Hailey Centre
Holton Heath, Poole
Dorset, UK, BH16 6LT
Phone 01202 622579
of� ce@everythingairbrush.com
www.everythingairbrush.com

Anest Iwata 
Strategic Center Srl

European Distributor of Iwata, 
Medea and Artool range of products, 
and painting spray equipments
C.so Vigevano 46
10155 Torino, Italy
Phone +39 (0)11 2274438
Fax +39 (0)11 851944
info@airbrush-iwata.com
www.airbrush-iwata.com

Producer

Italy
Sorting by postal code

Germany
Sorting by postal code

Producer

 

European Distributor for Createx 
Colors, Wicked Colors, Auto Air Colors, 
Airbrush supplies
Kirchhoffstr. 7
24568 Kaltenkirchen, Germany
Phone  +49 (0)4191 88277
Fax +49 (0)4191 85912
info@createx.de
www.createx.de

Germany 

Retailers

Sorting by postal code

 

Specialty store for all airbrushing products
Repair + service
Workshops and seminars
Kärntener Str. 30-32
45659 Recklinghausen
Phone +49 (0)2361 36035
info@crazy-scoot.de
www.crazy-scoot.de

Retailers

Austria
Sorting by postal code

The online shop in Austria
Unterfahrenbach 16
8451 Heimschuh, Austria
Phone  +49 (0)664 2387220
office@spritzwerk.at
www.spritzwerk.at

Store and Online Shop for air-
brush, spare parts, paints and 
fi ne arts. Autorized dealer for 
Iwata, Artool, Createx paints,...
Hagenlei 12,  B-2900 Schoten 
Phone: +32 (0) 496 98 68 71  
mouseketiers@pandora.be 
www.airbrushshop.be
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Look into the light 
Dutch man Ramon Kamerbeek uses the 
Flemish painting technique to render 
this classic style portrait. This technique 
has many similarities with transparent 
airbrushing techniques, so he com-
bined both of them.

Coming up in the next issue:
newart medien & design
Roger Hassler / Katja Hassler
Hamburger Str. 26
21493 Schwarzenbek
Germany
Phone +49 4151 8960920
Fax +49 4151 8960921
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ATTENTION!
The next issue will be available 

from March 29, 2018!

Exclusive download center: 
www.airbrush-magazine.net
Pass word: forest

Mickey Mouse 
Everyone loves the famous Disney co-
mic star – so does Adriano Ayerbe from 
Colombia. But he decided for a very 
special version, rendering a metallic 
robot style which he applied on an alu-
minum panel.

Jaguar Shirt
Brazilian Carlos Mourart specializes in 
airbrushing T-shirts. He knows a lot of 
tips and tricks, how the jaguar and also 
other motives can be rendered on fa-
brics.

Flowing
Cooking pots, mixers, strawberries, 
shoes and drilling machines – they are 
all melting on and blending with the 
heads of the portrait people. The ext-
raordinary large scale portraits by Ger-
man artist Sebastian Kaufhold draw the 
attention of the visitors at every exhi-
bition and make them think and philo-
sophize. 
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