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WELCOME TO

b y the time you get to Part 3 of a franchise, you don’t expect much 
deviation from the tried-and-tested formula. Well, Thor: Ragnarok 
clearly didn’t get that memo. The candy-coloured, gladiators-in-
space epic offers a hard left turn for the Norse god and pals, and  

we sent our intrepid news editor Jordan Farley on set in Australia to get the full 
story. Elsewhere, our acting features editor Jamie Graham went to New Mexico  
to stand on a scorching mountainside with Josh Brolin for our Only The Brave 
feature, while earlier this year I caught up with Elizabeth Olsen and Aubrey Plaza 
in snowy Sundance to talk Ingrid Goes West. Plus, we’ve also rounded up a very 
early look at possible Oscar 2018 contenders, including one Mr. Adam Sandler 
(I kid you not), and we’ve spoken to James Cameron and cast about industry-
redefining classic Terminator 2. And I haven’t even mentioned our huge career 
chat with Matt Damon. Head to page 94 to find out why he’ll be dominating this 
winter. All that, plus all the news, reviews and regulars you’ve come to expect.

Matt Maytum, Acting Editor

Who would you like to be your “friend from work”? Tell us yours @totalfilm #friendfromwork

Enjoy thE issuE!

Call Sheet 
THIS ISSUE’S EXTRAS

JoRdAn FARlEy
News editor

Best moment on the set 
of thor: ragnarok came 
when I witnessed Hulk 
leaning in for a kiss with 
Thor. Don’t expect it to 

make the final cut, mind.

JAMIE GRAHAM
ActiNg FeAtures editor

James Cameron called 
an hour early. I was out 

walking the dog. Nervously 
I called back. “Did your 
dog Gene have a good 

walk?” he laughed.

MATTHEw lEylAnd
reviews editor

Still geeking out over 
the Force Friday press 
launch. I need to calm 
down with a cuppa in  
my new bowling-ball- 

sized BB-8 mug.
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Mail, rants, theories etc.
Dialogue

07

TF’s cinemaTic agony 
uncle has your back.

Email totalfilm@futurenet.com  WritE Total Film, 1-10 Praed Mews, London W2 1QY 
gamesradar.com/totalfilm  twitter.com/totalfilm  facebook.com/totalfilm
Drop us a line totalfilm@futurenet.com

STAR LETTER 

★OK, those guys from The Lego 
Movie and the Jump Street series 

were an interesting choice for the  
new Han Solo movie, but Ron Howard 
seems to have caught some flak as their 
replacement. The suggestion being that 
he’s just a pair of uninspiring safe 
hands! Come on, this guy was the 
helmer of Apollo 13, Edtv, Cinderella Man, 
A Beautiful Mind, Frost/Nixon… I could  
go on. So I’ll simply quote Ron himself 
from happier days and tell them to  
“Sit on it,” as I’m sure he’ll soon  
have the Millennium Falcon doing the 
Kessel Run in 14 parsecs… sorry, 12!
ELEANOR PALMER, GILDERSOME

And lest we forget, Ron did 
Willow, which is essentially 
a Star Wars film in Tolkien 
cosplay. Speaking of 
replacements, as TF went  

to press Colin Trevorrow’s Episode IX 
departure broke. If the gap hasn’t 
already been filled, we’d like to draw 

Ms. Kennedy’s attention to the fan 
‘film’ Dialogue once made starring 
Snowbell the Cat as an oddly 
disinterested wampa. Eleanor and 
everyone with a letter printed here 
will receive Fast & Furious 8, available 
digitally on 2 October and on 4K UHD, 
Blu-ray, DVD and on demand from  
16 October via Universal Pictures 
Home Entertainment. Didn’t send  
an address? Email it! It’s a sub/Dom 
movie, but not like that.

FOLD SCHOOL

I am terribly vexed. Why, I hear you 
ask? Well, I will tell you. I hate 

unicorns. I hate Total Film for making 
me make a unicorn. I hate origami. 

DEAR WINGMAN
Am I the only one feeling 
that space-exploration films 
have become a little too 
predictable? I recently 
watched a double bill of  
Life and Alien: Covenant and 
found that the plots of both 
films could easily have been 
prophesied before they 
actually happened. Here’s 
hoping for a more original 
take on the final frontier in 
the not-so-distant future.
LUCY BARTLETT, GLENFIELD

Wingman sayS…
It’s not just you. Life couldn’t 
even be bothered to come  
up with a title that hasn’t 
already been used twice in 
the last 20 years. At least  
the likes of Interstellar,  
The Martian and Passengers 
resisted the urge to feed their 
casts to salivating xeno-
dorks. And surely one of the 
59 upcoming Avatar sequels 
will show us new things, in 
10K motion-sofa ticklevision. 
Have a question? Drop a line!

HoWard’s Way
ron? The movie’s 
over. can you let  
us out now? ron?!?

  reFlecTive inTeresT curve™
Thrilled

enTerTained

Flippin’ eck!

bad Times…

week 0 1 2 3 deadline

Jane’s 
sabbatical 

begins! 

Visiting 
Aardman

FrightFest

Porg 
Friday! 

To Toronto! 

Force 
Thursday

Missing 
Jane
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totalfilmonline
 @totalfilm

BlaDe RUnneR  
oRiGami UniCoRn GalleRY

I hate origami unicorns. Mine didn’t 
look like a unicorn from Blade Runner. 
More like a dog. Not sure where I went 
wrong but the blood coming from my 
fingers made it look like something 
from Cujo. Horrific, it was. Horrific. 
Hence, I am vexed. With kind regards 
and bloodied fingers.
MARTIN JACKSON, BLETCHLEY

For more tales of foil(ed)-folding,  
see the Blade Runner Unicorn Gallery 
column just over to the right. The 
reaction to our little ori-gift has  
had us wondering what to do next: 
revolving-shoebox Inception diorama? 
Cape Fear tattoo kit? The Great Wall 
part-work, every issue until 2094? 

THE SHEET IS ON

F ollowing the reference in your 
review [TF262], I watched the 

trailer for that new Scooby-Doo movie 
A Ghost Story and while Velma looks 
hotter than I remember, I’m concerned 
what has happened to the rest of the 
Mystery Incorporated gang. Have the 

Caveman, Creeper, Headless Phantom 
and the like finally finished off those 
pesky kids and nosy dog? Anyway, 
Velma was always the brains of the 
team, so I’m hoping for the usual 
frights and chases before the 
climactic unmasking. PS I suspect 
that the downtrodden Manchester  
By The Sea janitor did it.
DAW, VIA EMAIL

Zoinks, as no one in David Lowery’s 
indie says. We’re intrigued to know 
how many sheets the low-budget 
production went through. Was there 
an intern in the laundrette doing 
speed washes day and night? Or a 
mysterious wave of tablecloth thefts 
in the local area?

CON GAME

H aving seen your features  
on Comic-Con and D23 and  

the amazing line-ups/footage 
presentations at these events, I can’t 
help but grump at the fact that it’s only 
at American cons you get such treats. 

Game oF Thrones onesie
bit.ly/2f06Fc2
Nothing but nothing could  
console us the day after GOT 
Season 7 finished… except  

a House Targaryen onesie! With our own initials on it! 
We’ve already made arrangements to be buried in it. 

iT Goodies 
bit.ly/2vIpjzx
Our It gift package – Pennywise 
Funko, yellow mac, slightly saggy 
balloon – gave @bambooka13  

a mind to “snatch your arm off”, while @TriShhhha75 
kindly/unwisely offered to “scrub the TF loos”.

GoT spin-oFFs: Your ideas
goo.gl/gQZ2PJ
Facebooker David Keen has  
a vision: “The Three Stooges,  
but with actual consequences  

of slapstick,” while Clive Silvester advised “Forget 
spin-offs! Have someone who gives a shit re-do S7!”

In issue 263 we gave you the chance to make your own 
Blade Runner origami unicorn. The (overwhelming) 
social-media response was a mixture of elation and 
frustration. Turns out Gaff made it look easy… “[Mine] 
looks more like a giraffe, but Deckard would get the 
point,” tweeted @Chewrantula. “I won’t give up my day 
job,” sighed @Lulaforby. “It’s too bad she won’t live,” 
said @realandymack. “But then again, who does?” 

offiCe spaCeD
Chatter ‘gems’ overheard in the Total Film office this month...

ghosting larks are all well 
and good in A Ghost Story, 
but who does the laundry?

“I’m at the point I don’t like it if you can’t fit a whole burger 
in your mouth.” * “I always look like a total pig by 
midday.” * “Every fluid in Hulk’s body  
is green. Fact.” * “Not to be a  
twat, insofar as I can’t be a twat.”

Their FinesT biccies
bit.ly/2w3l0tP
Marking the home-ent release 
of World War 2 yarn Their Finest, 
a tin of very British biccies.  

Our concerns that the sugar content may been rationed 
were swiftly allayed by one gobful of Union flag icing. 
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I’m a cosplayer and am at tons of cons 
every year. But never do we in the UK 
get the entire cast of Avengers: Infinity 
War or Justice League. We barely get  
a single A-lister at these UK cons. 
Seriously, the highest calibre of 
‘celebrity’ at one of these was a bloke 
who was in the background of one 
scene in a Batman movie. Even his 
‘this is me in action’ poster behind him 
was just his arm, out of focus and way 
in the background. Yet the Yanks get 
EVERYONE. Granted last year’s Star 
Wars Celebration one was OK, but  
the Star Trek 50th-anniversary event  
was rubbish. Come on guys, sort it  
out – it costs us tons in tickets, 
parking, petrol and food for 
the day, so make an effort!
PAUL, VIA EMAIL

Dialogue’s saddest  
con memory is having 
its photo taken as  
a five-year-old with a 
stormtrooper, only to realise, 
when the picture came back from 
Boots half a decade later, that the 
trooper had his breastplate on the 
wrong way round! There’s Dialogue 
and Dialogue’s brother doing their 
best Rebel-scum sneers, next to some 
costumed goon who got dressed in 
the dark. Bah! Scarred us for life, that 
did, and turned us into the cynical 
gloom spewers that you know and 
love today. So it didn’t turn out too 
badly when we come to think of it.

BYE, GEORGE 

I liked your recent bookazine that 
honoured those whom you felt 

were the Top 100 Sci-Fi Characters Of 

All Time. However, I must take issue 
with something in the Batman entry. 
As with other characters, you listed the 
actors who played them, but chose 
to ignore Val Kilmer (Batman 
Forever) and George Clooney 
(Batman & Robin) with  
the line “they and Joel 
Schumacher know why”. 
REALLY? You included 
Adam West (RIP) who made 
Kilmer and Clooney both look 
like Paul Kersey in Death Wish. 
Shouldn’t he have been omitted for the 
same reason? Hell, I would’ve included 
Lewis Wilson (1943’s Batman) and 

Robert Lowery (1949’s Batman 
And Robin) before West!

WILLIE HOLMES, CHICAGO

To be fair, Clooney at 
least would probably 
thank us for leaving  

him off the list – and we 
should probably thank him 

and Schumacher for steering 
the Batmobile into a lamppost, 

leaving Nolan to show us the dark at 
the end of the tunnel. As for Adam 
West, he’ll always have a place in  
our too-tight-tights-wearing hearts, 

if for nothing other than cheering up 
our weekday after-school teatimes 
with his shiny batarang. 

MAKE IT BIG

L oved The Defenders 
feature in issue 262. 

Amazing small-screen 
series deserve more 
promotion and accessibility 

à la their big-screen 
counterparts. With Marvel’s 

Inhumans having recently 
premiered in IMAX, wouldn’t it be 
great to see more TV shows at the 
multiplex? I for one would pay top 
dollar to see Game Of Thrones in  
all its cinematic glory! Should we  
start a petition?
EMILY MATTHEWS, KENT

Yes – and on the other side, a petition 
to have certain big-screen titles 
extradited to the small screen. Sorry 
to make an example of you, Emoji 
Movie, not sorry, Baywatch. Show we’d 
most like to see in IMAX: Great British 
Bake Off. Show we’d least like to see: 
Embarrassing Bodies. That would be 
like early Peter Jackson without the 
singing puppets. 

figHt club
The Defenders 
would look great 
at the multiplex. 
but which other Tv 
adventures do you 
want to see step up 
to the big screen?

visit www.myfavouritemagazines.co.uk/ToFPoPs

*   Your own exclusive subscriber-only covers
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COLD CASE
ace in the hole
michael Fassbender 
as norwegian cop 
Harry Hole, in the  
Jo nesbø adap. 

EditEd by Jordan farlEy

11

When I mentioned this a couple of years ago when I came on the 
project, English people particularly said, ‘Oh, that’s great. It’s so 
cute,’” laughs director Tomas Alfredson. “And I was wondering 
what’s so cute about this? You could say many things, but ‘cute’ 

might not be the right word.” Make no mistake, this isn’t The Snowman you 
remember from your childhood. Forget the hand-drawn animation and Aled 
Jones warbling ‘Walking In The Air’. This is an entirely different beast. “Maybe 
we will have a very unexpected young audience for this,” grins Alfredson.

Let’s hope not. This Snowman is  
an adaptation of Norwegian author  
Jo Nesbø’s 2007 novel, which is the 
seventh in an 11-book series centred  
on maverick detective Harry Hole. 
Swede Alfredson – whose previous 
films include Let The Right One In and 

Tinker Tailor Soldier Spy – hadn’t read 
the book before the screenplay dropped 
on his desk, but he later devoured it.  
“It was a real page-turner,” confirms 
the director. Michael Fassbender stars 
as Hole (pronounced with two syllables, 
in the Norwegian way). To familiarise 

himself with the character he read all 
the books leading up to The Snowman, 
but skipped that one so that he could 
work purely from the script. “I felt it 
would be interesting for me to read who 
Harry Hole was before The Snowman,” 
Fassbender tells Teasers.

Hole is an officer with the Oslo 
Crime Squad, and – in keeping with the 
tradition of great fictional ’tecs – his 
methods are somewhat unorthodox. 
“He’s got a good track record of 
hunting down serial killers in Norway 
and abroad,” continues Fassbender. 
“That’s down to his training with the 
FBI.” Hole also suffers with alcoholism, 

the SnoWMan | Michael Fassbender and Tomas Alfredson team up 
for the Nordic noir adap that could be this year’s Dragon Tattoo…
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snow go
Director tomas 
alfredson with 
Fassbender (top).

støp tHe press
J.K. simmons (right) 
plays calculating media 
man arve støp, one  
of the chief suspects.

and is struggling to cling on to the 
wagon. Alfredson wanted Fassbender in 
the lead for his ability to “create strong 
personalities without exaggerating… 
without wigs or a false nose”. It was 
handy for the film that Hole doesn’t 
have an iconic look on the page.  
“The Harry Hole character is not 
super-specific, other than he looks 
Scandinavian,” explains Alfredson. 
“But it’s not that he’s very specifically 
described like Hercule Poirot or any 
other famous detectives, which is a nice 
thing for a filmmaker.” Fassbender 
might be German-Irish, but according 
to Alfredson, “It feels as if he 
understands the Scandinavian bluesy 
soul.” This particular story sees Hole 
teaming with Katrine Bratt (Rebecca 
Ferguson) to investigate a new flurry  
of killings that might be linked to a 
long-buried cold case. The murderer’s 
calling card? A snowman left at the 
scene of each crime.

The Scandinavian landscape and 
climate are paramount to this 
adaptation, with 
filming taking 
place in Norway 
(even going on 
location at an 
Oslo restaurant 
Hole frequents  
in the book). An 
earlier iteration 
of this movie 
version almost 
transposed the 
story to Detroit, 
an idea Alfredson scoffs at. “To create 
a universe such as this one, it’s very 
dependent on so many things of the 
culture,” he says. “If you live in a 
country that’s dark six months a year, 
and living in these low temperatures… 
I would say that I don’t think I could 
have done something as specific if it 
wasn’t set here, because this is my 
backyard.” Fassbender was untroubled 
by the Norwegian chill (“The weather 
didn’t bother me at all”), but it does 
present certain production problems. 
“It’s a tricky thing to be working in 
these temperatures, but it’s also a 
tricky thing to capture it,” explains 
Alfredson. “It’s very tricky, and I’m 
not that fond of using fake snow… 
I estimate we have 95 per cent real 
snow in the film.”

Given the theatrical nature of the 
killer’s violence, be warned: there will 
be blood. “With a very bloody story like 

this, you have to be aware of how  
early and how much you see graphic 
violence,” says Alfredson. “Because it 
works like a striptease. You can’t start 
by pulling off your pants. You have to 
do it quite methodically.” Despite the 
grim scenes that await audiences, 
Fassbender assures us that there will be 
some levity. Describing the character  
as “human” and “vulnerable”, he also 
says there’s a lot of comedy to him. 
“A lot of time he goes into a fight, he 
comes off worse for wear,” he laughs. 
“He gets an injury – a pretty nasty one 
– sustained in each book.” Alfredson  
is hesitant to describe the film as 
funny, but does admit, “I tried to be  
as humorous as the situation allows 
when you’re doing something as  
brutal and bloody as this.”

The comparisons with the Dragon 
Tattoo films are numerous (chilly 
Scandi setting, literary source material, 
a decades-old crime exhumed by  
an unconventional detective), but 
Alfredson isn’t so convinced on the 

similarities. 
“I’m not an 
expert, but 
I think the 
Stieg Larsson 
books are much 
more fantastic 
and unrealistic,” 
he says. “Lisbeth 
Salander is much 
more a comic 
character than 
Harry Hole.” 

Another similarity lies in the 
franchise potential. With 11 books 
to draw from, and the prospect of 
more, The Snowman could end up 
launching a series. Alfredson, however, 
only has his eyes on the finish line  
(“I do one thing at a time…  
let’s see when this is 
finalised,” he laughs). But 
Fassbender sounds ready 
to dive straight back in. 
“I loved playing this 
part,” he beams. “I 
would just enjoy every 
day being Harry Hole. If 
there’s an appetite for 
it, absolutely I would 
be interested.” MM

ETA | 13 OCTOBER / 
THE SNOWMAN 
OPENS NEXT  
MONTH.

‘a lot oF tHe time 
He goes into a 

FigHt, He Comes 
oFF worse  
For wear ’

MichAel FASSbeNDer
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ColD Call
Fassbender with 
rebecca Ferguson 
(top), who plays 
rookie detective 
Katrine Bratt.

sCanDi setting
oslo City Hall  
makes for a striking 
location (above), 
as does the snowy 
norwegian 
landscape (left).
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DANIEL CRAIG
…WILL RETURN.

Craig’s 00-status had seemed  
in doubt since the widely circulated 
remarks that he’d “rather slash  
[his] wrists” than play Bond again,  
and would only consider it “for the 
money”. Combine that with the 
neatly wrapped ending to SPECTRE, 
and it seemed like his tenure might 
be up. But those controversial 
comments were made just two days 
after SPECTRE finished filming, when 
returning was the last thing on his 
mind. “There is no point in making 
excuses about it,” Craig says, 
expressing regret over his flippancy. 

A pologies to Tom Hiddleston, Idris Elba, Aidan Turner and anyone 
else on the list of favourites for the next James Bond. You’re going 
to have to wait a little longer, as Daniel Craig finally confirmed 
that he’s donning 007’s tux once more. “We’ve just been trying 

to figure things out… I always wanted to [return], I needed a break,” he says.

“Instead of saying something with 
style and grace, I said something 
really stupid.”

But it seems that much-needed 
break has done the trick, and in the 
interim Craig has found time for a 
number of varied projects. As well as 
his recent turn as bottle-blond “in- 
car-ce-rated” crim Joe Bang in Steven 
Soderbergh’s Logan Lucky, he’s also 
wrapped on South Central riots 
drama Kings, and he’s set to return 
to the small screen in the upcoming 
miniseries adaptation of Jonathan 
Franzen’s novel, Purity.

Next to nothing is known about  
Bond 25 yet, besides Craig’s confirmed 
involvement and the release date.  
Will Christoph Waltz’s Blofeld be back 
to terrorise him? Is Léa Seydoux’s 
Madeleine Swann still on the scene?  
If Craig’s game, could Sam Mendes be 
convinced to return and complete a 
trilogy? Whatever happens, the untitled 
sequel will be Craig’s fifth Bond film, 
and come 2019, he’ll overtake Roger 
Moore as the series’ longest-serving 
007, having occupied the role for 13 
years by that point (though Moore and 
Sean Connery have appeared in more 
films). “I think this is it,” Craig muses 
of his run. “I just want to go out on  
a high note and I can’t wait.” MM

ETA | AuTumn 2019 / Bond 25 will opEn 
in Two yEArs. Gr
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This is really a love story beneath all  
the violence. How do you see Bradley’s 
feelings towards Lauren?
It felt like a good relationship. Not one 
that you see a lot in film. So I was really 
surprised by it and it moved me. That was 
terrific – it felt like a very high level of 
caring about someone and a high level of 
emotional IQ. I thought that was beautiful. 
It made me believe these characters. 

Were the fight scenes ever dangerous?
Well, somewhat dangerous in that you’re 
doing live, multiple takes, sometimes with 
multiple people, and everyone is jacked 

up and we’re getting it in one shot and 
these are real punches and real 

things being thrown.

How did that play out on set,  
using one take?
You’re going to shoot these things, 

you know there are not going to be 
cuts. So ultimately, you’d have to amp 
up and almost be in a little dangerous 

zone, the way we went about it,  
to sell the veracity of it. You 

couldn’t just be technical. 
At a certain point, you’d 
have to get to a place 
that was a little bit on 
the edge, and that’s 
when mistakes 
would happen. JM

VINCE 
VAUGHN
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y

A love story wrapped inside a prison 
movie, Brawl sees Vince Vaughn’s 
incarcerated, shaven-headed drug-
runner faced with a dilemma: kill a 
fellow inmate or his kidnapped wife 
Lauren (Jennifer Carpenter) will see 
their unborn child’s arms and legs 
removed by an abortionist. “The shit 
that came out of his mouth when 
I wrote it, I probably shouldn’t have 
written it,” admits Zahler. “And that’s 
exactly why it’s in there.”

Yet this predicament is exactly  
the motivation needed for Vaughn’s 
Bradley Thomas, “a man with a lot of 
violence inside him” who only returned 
to narcotics distribution to provide for 
his family-to-be. Worse still, Bradley 
is not even in the right jail to complete 
his mission. After beating on every 
guard in sight, he gets a transfer  
to Red Leaf maximum security,  
the prison from hell run by Don 
Johnson’s sadistic warden.

T hose who saw S. Craig Zahler’s western Bone Tomahawk will 
know that he’s a writer-director who understands the power 
of movie violence. From its very title, his latest film, Brawl In 
Cell Block 99, indicates that we’re in for a bruising encounter. 

“It’s just the story I want to tell,” Zahler shrugs. “My writing process is to 
surprise myself: when I get dark – and my imagination can get pretty damn 
dark – then I have to do something that I find darker.”

What really stands out are the 
electric fight scenes, as Bradley brawls 
his way into Block 99. The result makes 
even the finale of Bone Tomahawk seem 
timid. “I didn’t want to put my actors 
in a situation where they all get hurt,” 
says Zahler. “There was never the 
moment, ‘Are we going to need to  
stop shooting?’ But we needed to  
have people who were game.” 

The cast must have enjoyed the 
experience, as Zahler is now shooting 
cop drama Dragged Across Concrete  
with Vaughn, Carpenter and Johnson. 
But despite another brutal-sounding 
title, Zahler assures us it’s not 
all bloodshed. “I’m as invested  
in the dramatic portion as the 
violence.” Get the bandages  
ready just in case. JM

ETA | 20 OCTOBER / BRAWL IN CELL 
BLOCK 99 OPENS NEXT MONTH. 
REAd TF’S REvIEW ON P45.

Prison break
BRAWL IN CELL BLOCK 99 | A bald-
headed Vince Vaughn comes out swinging… 

HARd CELL 
Vince Vaughn  
as drug-running  
con Bradley, who 
must scrap his way 
through prison to 
save his unborn 
child’s limbs. Yes, 
you read that right.
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Inevitably, it fed into the 
development of Nick and Connie  
in Good Time, two deadbeats in their 
most desperate hours. Played by Josh’s 
brother and co-director Benny Safdie, 
Nick is hearing impaired and has a 
developmental disability, which leaves 
Connie (Robert Pattinson) thinking for 
both of them. After a bank robbery goes 
badly wrong, Connie needs to get his 
brother to safety and off the freezing 
streets of Queens. 

The Sweat-Matt story wasn’t the 
only inspiration, with Jon Alpert’s 1989 
documentary One Year In A Life In Crime, 
which filmed petty criminals with 
hidden cameras, also influential. In the 
case of Good Time, scored with Daniel 
Lopatin’s heart-pounding music, the 
Safdies compressed such adventures 
into one night-long nightmare – 
a journey that includes an illegal 
stop-off in an amusement park  
and a bottle of highly potent LSD. 

Court reports, docs, TV shows, novels… Good Time comes from 
“a handful of obsessions”, says Josh Safdie. A story of two 
brothers, Nick and Connie Nikas, Josh Safdie and his co-scribe 
Ronald Bronstein were writing the script when a real-life drama 

went down in June 2015, when convicted murderers Richard Matt and David 
Sweat broke out of prison in upstate New York. “These guys were terrible 
people. They killed cops. But everyone was rooting for them!”

With everything from TV doc Cops to 
Norman Mailer’s The Executioner’s Song 
and Jack Abbott’s In The Belly Of The 
Beast feeding the Safdies’ creativity, 
Pattinson unexpectedly reached out. 
“He said, ‘I want to make anything,’” 
says Benny. “He immediately made  
it clear he was willing to do whatever  
it takes,” adds Josh. “A lot of people 
say that, but he really did.”

With R-Pattz still shooting The Lost 
City Of Z, the characters of Nick and 
Connie began to evolve through email 
exchanges. “He had an annoying 
amount of questions,” laughs Josh, 
who then tried to befriend the 
re-apprehended David Sweat. “I tried 
to buy one of his paintings. I get like 
that. I want to be friends with these 
people,” he says. “I want to get to 
the primary source, always.” JM

ETA | 3 NOVEMBER / GOOD TIME 
OPENS LATER THIS YEAR.

Brotherly love
GOOD TIME  I  Robert Pattinson has a night  
from hell in the Safdie brothers’ crime yarn…

Did you already know the Safdie brothers’ 
work at all?
I didn’t. I saw the still of the poster of [2014’s] 
Heaven Knows What and I knew I would like 
their sensibility. I did a meeting with them, 
and by the time of that, I’d seen the trailer  
of Heaven Knows What. They just have an 
energy, which is quite rare. And of course  
I loved Heaven Knows What when I saw it. 

How was it being directed by two brothers?
They were arguing all the time! It was pretty 
chaotic and a fast-paced set, and when you 
have two people talking at you, it builds up 
your anxiety. You’re trying to listen to them, 
they’re arguing, and then, “Action!” So, yeah, 
definitely a very high level of intensity fed 
into the character. 

How would you describe the story? 
It’s pretty wild…
It’s ostensibly about brotherly love and 
family… but if that’s love, it’s a terrible, 
broken, toxic version of love. 

You seem to be going for some very 
non-mainstream movies?

I don’t even remember the last 
time I watched a mainstream 
movie where I was like, “Wow!” 

I don’t even know what a 
mainstream movie is other 
than superhero movies,  
which I sort of like! JM

ROBERT 
PATTINSON

SIblInG SInnErS 
An almost 
unrecognisable 
Robert Pattinson 
as Connie, one half 
of the desperate 
duo on the run; 
Taliah Webster 
(below) as Crystal, 
who comes to 
Connie’s aid. 

SubScribe at www.totalfilm.com/SubSToTal Film  |  november 2017

16

ExcluSIvE

ge
tt

y



The fightback mixes Armageddon’s 
man-on-a-mission adventure with an 
Earth-bound conspiracy thriller. While 
Gerard Butler’s NASA scientist Jake 
heads into orbit to fix the satellites, his 
brother Max (Jim Sturgess) uncovers a 
lethal plot with the help of his missus, 
Secret Service agent Sarah (Abbie 
Cornish). Ed Harris and Andy Garcia, 
as the president, add thespian heft.

For Butler, the big draw was working 
with Devlin. “Independence Day was 
such a blast, I absolutely loved it. Aliens 
blow up the White House!” He adds 
that Devlin’s films, “Get the primal 
part of your brain going. They give  
you the kernel of an idea and then say, 
‘Let’s go to town with this.’” Cornish, 
no stranger to blockbusters (RoboCop, 
Sucker Punch), is similarly full of praise 
for her director. “Dean can take on 
these big ideas with ease. He gets it  
on all levels,” she confirms.

As Independence Day’s writer/producer, Dean Devlin knows  
how to wreak havoc. With Geostorm, his directorial debut,  
he’s upped the stakes. The sci-fi spectacular imagines a near 
future in which a global shield of climate-controlling satellites 

goes haywire, threatening Earth with the mother of all storms.

Inevitably, the titular storm 
unleashes all kinds of CGI-assisted 
chaos. “There’s thousand-foot 
tsunamis and wild tornadoes and 
infernos bubbling up from beneath  
a city and knocking over skyscrapers,” 
promises Butler. Yet the stars were 
impressed by Devlin’s commitment 
to practical action, shooting where 
possible on elaborate sets or real 
streets. Cornish lost “10 pounds”  
in one night after shooting a scene  
that required her to sprint down a full 
block in two-inch heels, while Butler  
discovered the difficulties of pretending 
to be weightless while hanging from 
a wire. “You have to try to not just hold 
yourself straight, but hold yourself 
straight and look like there’s no effort 
whatsoever,” he laughs.

Originally shot in 2014, the release 
was held back for reshoots. But this 
belated arrival gives Geostorm an 

Storm Warning
Geostorm  | Dean Devlin sets the weather-dial 
to 11 for Gerard Butler and Abbie Cornish…

work the cloud 
Gerard Butler leads 
the rush to save  
the world from  
bad weather, as 
space boffin Jake.

unexpected topicality, with political 
tensions high and Hurricanes  
Harvey and Irma a sad reminder of 
environmental fragility. A reflective 
Cornish, fresh from attending a Harvey 
fundraiser, notes, “We all feel the 
impact of these events on a worldwide 
scale.” Butler agrees that the film’s 
message is a timely one. “It’s about 
working together, and not letting 
power, ego and control hold sway.”

Even so, for Cornish it remains  
“a really entertaining, epic film”. And 
anybody worried about Butler’s action- 
man cred should note: he describes  
Jake as, “A little bit of a wild man. 
Every now and again he has to punch 
somebody who doesn’t agree with 
him.” Take that, global warming. SKi

ETA | 20 OcTObEr / GEOsTOrm OpEns 
nExT mOnTh.

November 2017  |  ToTal Film   Gamesradar.com/totalfilm

17

exclusive



You talkin’ to me? 
I am. Sort of. Half of me is talking  
to you, but if I’m being totally honest,  
half of me is trying to figure what I’m 
going to have for lunch. 

Do you feel lucky punk? 
Oh yeah. I have nothing but gratitude 
that I’m able to work in a job that  
I love with people I dig. Also, I have a 
motorcycle jacket and I used to listen to 
The Smiths and Fugazi all the time, so 
I sort of had a punk phase when I was 
younger. I’m fingering an earring while 
I’m talking to you. Which sounds dirty. 

You talk the talk. Do you walk 
the walk? 
I wish I was as bold and shameless  
as Carla in Bad Moms, or as kind and 
selfless as Raquel in Transparent, but  
I feel like most of the parts I get to play 
are very aspirational! I also once had  
to do a job in the UK where I had to 
drive a car on the other side of the road, 
parallel park, and play a deaf woman  
all at the same time. Those are all skills 
that I definitely don’t have. 

You either surf or fight…
I’m not a creature of the beach at  
all. I’m of Irish German descent so 
everything freckles fast. I’m a really 
good fighter though. I’m not a clean 
fighter, but I do like to get it out. That 
said, I feel like my epitaph is going to 
read, “She picked the wrong battles.” 

What’s the last thing that you  
do remember?
I literally just finished a documentary 
called Get Me Roger Stone about this 
political operative in the Republican 
Party. It really got under my craw.  
I feel like it’s mandatory viewing 
though – it’s such an eye-opener  
for how far dirty politics has come. 

Have you ever danced with the  
devil in the pale moonlight? 
For sure. I dated some really bad  
boys back in high school…

When you can live forever,  
what do you live for? 
My kids, my hubby and my dog.  
I don’t know if I’d want to live forever 
though. When you’re in it, of course, 
you never want it to end, but then 
you’d never think that if there  
wasn’t an end coming at some point. 

Why so serious? 
I take what I do very seriously  
but I don’t take myself as seriously.  
It drives me crazy when actors do  
that, because I feel like there needs  
to be a bit of perspective about what 
we’re actually doing. That said, I have  
a really hard time making my children 
laugh. When I get a laugh out of my 
10-year-old son it feels really good! 
He’s a tough crowd. 

If you could change something  
in your life, anything at all,  
what would it be? 
It would be amazing if I could expand 
my mornings by about three more 
hours. It always feels like there’s  
a panic. I’d also love to have better 
skin! Is that all doable?

What would you do if you knew you 
had less than one minute to live? 
Oh God, this is horrible. I guess I’d just 
try to remember to say a quick prayer, 
or send a sweet text, maybe a picture, 
depending on what the scene was… 
because it could be something awful 
if I’m about to die right? 

What’s your favourite scary movie? 
Probably The Babadook. I just couldn’t 
stop thinking about that movie. I just 
loved the scale of it. I loved how tight it 
was. I loved Essie Davis’ performance, 
and I loved that it was a horror film 
about motherhood. Just amazing. 

Do you like what you do for a living? 
These things you see? 
Well if I wasn’t doing this for a living 
I’d probably be locked away in a  
cell somewhere going batshit crazy.  
It’s all I’ve ever wanted to do since  
I was a child. 

I’d rather go to Afghanistan  
than another one of my kids’  
baseball games…
Ha! That’s mine from Bad Moms right? 
My sweet son has a very cute Bad News 
Bears-style Little League team and their 
games, mercifully, have an hour-and-
a-half cap on them. His little sister 
would probably say that it’s the longest 
hour-and-a-half of her life, but for  
me it’s not so bad. PB

ETA | 3 NOVEMBER / A BAd MOMs 
ChRisTMAs OpENs iN TwO MONThs.
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you talkin’ to me?
Film quotes pose as questions. Film stars try to cope. 

In the crosshaIrs thIs month: KATHryN HAHN 

‘I’D proBABly Be loCKeD IN A 
Cell goINg BATSHIT CrAzy 
IF I wASN’T DoINg THIS JoB’
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bad santa
Hahn with Mila Kunis and Kristen 

Bell, in A Bad Moms Christmas. 
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“All the memoirs say that when  
he died, he was this little old man,” 
Armando Iannucci tells Teasers.  
The Death Of Stalin’s writer/director  
took the oddly inspired route of casting 
Londoner Adrian McLoughlin as 
Russia’s infamous autocrat, original 
accent and all. “Stalin bore no relation 
to the massive statues and portraits 
hanging all around him. I wanted a guy 
who could still freak you out, but was 
smaller than you were expecting.”

It’s no spoiler to say McLoughlin’s 
Stalin carks it early doors. Instead the 
film focuses on the power struggle that 
erupts between his inner circle in the 
wake of his death. Among the eclectic 
ranks: Steve Buscemi, Jeffrey Tambor, 
Paul Whitehouse and Michael Palin (the 
Python’s first on-camera film role in 

Picture Joseph Stalin and what do you see? The brutal Soviet 
dictator who purged millions of his perceived enemies?  
A disarmingly hot young man? (It’s a thing, google it.)  
What you don’t see is a diminutive east London geezer.

20 years). Like McLoughlin, they all 
retain their regional twangs. “The only 
thing they had in common was they 
were running the Soviet Union. It 
should feel like there’s a different 
dynamic behind each one of them.”

While the film’s satirical register 
will be familiar to anyone who’s seen 
Iannucci’s political comedies (The Thick 
Of It, In The Loop and Veep), The Death Of 
Stalin has been adapted from a French 
graphic novel. Iannucci immediately 
saw a parallel with his oeuvre, and  
an opportunity to push himself as a 
filmmaker. “I wanted to step out of  
my comfort zone,” Iannucci nods.  
“It’s the first time we’ve looked  
at actual historical characters. The 
first time we’ve done a period piece.  
I wanted it to feel more cinematic.” 

Power Play
THE DEATH OF STALIN | Armando Iannucci’s 
latest political satire topples a Soviet dictator…

rED ALErT 
Writer/director 
Armando Iannucci 
(below) has 
brought together 
an all-star cast, 
including Steve 
Buscemi, Jeffrey 
Tambor and   
Paul Whitehouse, 
for his satirical take 
on Soviet politics.

He also wanted it to feel less 
straightforwardly comedic, “something 
where you’re simultaneously laughing 
but also feeling a little bit nervous,” 
with the paranoid mania of Stalin’s 
Russia pushing the bounds of 
plausibility onscreen. “People told us 
families were so used to people being 
taken away in the middle of the night 
that they went to bed with three or  
four layers of clothes on,” Iannucci 
says. “Vasily, Stalin’s son, really did 
lose the entire national army hockey 
team in a plane crash and tried to  
cover it up. These are all true stories.”

No stranger to the unbelievable 
truth, having worked on Veep for  
four years, Iannucci was ready to leave 
Washington politics behind, but found 

his work more relevant than ever 
with the rise of Trump. “People 
talk about how current it feels  
in terms of the world of dictators 
and autocrats, and how they want 

to control the media, their image 
and the narrative,” Iannucci 

considers. “So I don’t suppose 
you can get away from it.” JF

ETA | 20 OCTOBER / THE 
DEATH OF STALIN OPENS 
NEXT MONTH.
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SMOKE AND 
MIRREN
WINCHESTER | 
Dame Helen builds 
a haunted house…

It’s been seven years since we last saw a Saw movie. Which seems like  
an eternity when you consider that between 2004 (the original Saw)  
and 2010 (Saw 3D), the horror saga pumped out a new episode annually  
(on Halloween, natch). “Not to take anything away from those films,”  

says director Peter Spierig diplomatically, “but they had a year between each  
one to come up with a story and get it made.” But with Jigsaw – co-helmed with 
Peter’s partner and identical twin Michael – time’s been taken piecing the series 
back together. “[Lionsgate] could’ve done another film five years ago, but they 
didn’t; they worked on it,” continues Peter.

“Helen Mirren’s never done a 
horror movie,” says Michael Spierig. 
“Well, unless you count The Cook,  
The Thief, His Wife & Her Lover!”  
Peter Greenaway’s cult culinary  
classic aside, then, the great dame  
will be popping her genre cherry  
with the Spierig brothers’ post-Jigsaw 
project Winchester. “It’s a really creepy 
haunted-house movie about the great 
legend of the Winchester Mystery 
House in San Jose,” continues Michael. 
Mirren plays Sarah Winchester,  
a super-wealthy 19th Century firearms 
heiress who, following the sudden 
deaths of her husband and child, 
consults a medium and proceeds  
to build and renovate a mammoth 
mansion… for the next 38 years.

The real-life Sarah believed herself 
haunted by the ghosts of all those 
killed by Winchester rifles; plenty  
of psychological – and possibly 
supernatural – meat for Mirren to 
chew on, then. “She’s so good. So 
good. And Jason Clarke [who plays  
a sceptical shrink] too – we’ve been 
very fortunate.” The cast also includes 
Sarah Snook, who stunned in the 
Spierigs’ sci-thriller Predestination. 
“Helen saw [our film] and said,  
‘I want that girl in Winchester!’ She’s 
wonderful,” raves Peter Spierig. And 
next for the bros? “A holiday!” laughs 
Peter. “We went straight from Jigsaw 
to Winchester, which was pretty tiring. 
But we’ll be back to work soon.” ML

ETA | 2 MARCH 2018 / WINCHESTER 
OPENS NEXT YEAR.

Though working for the first time as 
directors-for-hire – following the self-
scripted likes of Daybreakers (2009) and 
Predestination (2014) – the bros are keen to 
“do something a little different… we want 
it to be our own kind of thing”. They won’t 
use the r-word, mind. “It’s not a reboot,” 
states Michael, “because there’s still  
a continuing story. We haven’t ignored 
what’s happened in the past. It’s set 10 
years after Jigsaw’s death and there are 
a lot of new faces in the film.”

Plus one old voice: Jigsaw himself, Tobin 
Bell, who delivers a vocal performance from 
beyond his character’s grave. “We had a 
wonderful time with him,” says Michael. 

“He really cares about the character;  
he had a lot of thoughts, a lot of notes 
about staying true to Jigsaw’s philosophy.” 

As for the series-defining traps, viewers 
can expect “a broad spectrum of stuff… 
some quite elaborate, some very, very 
simple,” reveals Peter. “We’ve also got 
some completely new environments,”  
adds Michael. “[From the start] we wanted 
this movie to feel and look different. 
What’s the point of doing another one  
if we’re just doing basements and grungy 
green? It’s time to move on from that.” ML

ETA | 26 OCTOBER / JIGSAW OPENS 
NEXT MONTH.

BACK IN THE GAME
JIGSAW | The noughties’ biggest horror franchise 
re-opens its trap(s)…
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WEAkEST lINk 
Laura Vandervoort, 
Paul Braunstein 
and Brittany Allen 
find themselves in 
it up to their necks.



THE NEXT BIG THING

SUKI WATERHOUSE
IS BAD TO THE BONE…

With roles in Pusher and Insurgent, 
Suki Waterhouse, 25, is fast 
shaking off that ‘model who 
dated Bradley Cooper’ image. 

Now the British-born star is the lead in The  
Bad Batch, a dystopian cannibal yarn co-starring 
Keanu Reeves and Jason Momoa. Tough  
girl? “I love the action stuff,” she smiles,  
“because it gets you out of your head.”

What early talks did you have with 
writer‑director Ana Lily Amirpour about 
The Bad Batch?
She looked at me when I was cast and said, “This 
is going to be the hardest thing you’ve ever done.” 
And weirdly in my personal life, everything went 
to shit at the same time as I was shooting it. 
When I watched the film, I was like, “I’m so  
glad that I was going through all that shit  
because I think it helped me.”

Was it tough to film those early desert 
scenes, in which your character Arlen loses 
her arm and leg?
Yeah, it was brutal. I was also covered in [fake] 
excrement! I was like, “Oh my God, what  
are people going to think I’ve eaten? This  
is horrible!” It was such a weird colour!  
That was the first day of filming. 

Have you met a lot of prejudice crossing  
over from modelling to acting?
I think it changes a lot when I get in the room  
with people and I meet them. Lily didn’t know 
anything about me, and that meant a lot to me. 
You’re always valued on these weird standards  
and beliefs in the fashion industry. 

Your dad was a plastic surgeon.  
Was that strange?
It’s such a weird one. I have grown up  
around it all my life. I grew up with Botox  
in my fridge and these weird silicon things  
in my dad’s office, which I’d prod and try  
and burst. I did burst one once! JM

ETA | 22 SEPTEMBER / THE BAD BATCH  
IS ON NETFLIX FROM THIS MONTH.
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Shore Thing
BEACH RATS | Director Eliza Hittman talks sexual awakening…

exclusive

I like teen movies. I like good ones and I like the bad ones!” 
deadpans director Eliza Hittman. Luckily, hers is the former. 
A seductive and sensitive portrait of a Brooklyn teen struggling 
to come to terms with his sexuality, Beach Rats is at once 

tender, tortured and terrific as its protag’s chatroom hook-ups hint 
at a deep and difficult denial. In ‘teen movie’ parlance, this is more 
Mysterious Skin than Pretty In Pink.

things from the audience and  
the film deals a lot with shame,” 
Hittman muses. “Harris was very 
casual about it; he understood 
that it was part of the language 
of telling the story.”

And although Beach Rats 
stirred mild controversy at 
Sundance over the fact that  
a woman was directing a male 
‘coming out’ tale, Hittman 
reveals she drew from her own 
experiences to craft the story. 
“I grew up in an environment 
with somebody who was trying 
to navigate coming out and 
wasn’t able to do so completely,” 
she says. Next up, Hittman’s 
directing two episodes of 
13 Reasons Why Season 2,  
a perfect fit for a director with  
an affinity for troubled teens. JW

ETA | 3 NovEmbEr / bEAch rATs 
opENs This AuTumN.

“I’m interested in pivotal 
moments of transformation  
and the films about youth that 
explore that,” says Hittman, 
whose feature debut, It Felt Like 
Love, focused on a teenage girl’s 
fumbled sexcapades. With Beach 
Rats, she follows Frankie, who  
she describes as the “male 
counterpart” to the heroine  
of her debut. His sojourns with  
older gay men are at odds with  
his entirely hetero friendship 
group, and complicated by the  
fact that his father is critically ill.

“He’s at a pivotal moment of 
transformation where he knows 

he has these desires, but he’s not 
able to act upon them,” explains 
Hittman. “I was intrigued by that 
disconnect.” Shooting in Grave’s 
End and Coney Island, a stone’s 
throw away from her own 
neighbourhood, Hittman cast 
Brit newcomer Harris Dickinson 
as Frankie, having been impressed 
by “the vulnerability of his eyes 
paired with the deep voice that  
he hadn’t grown into yet”.

Dickinson also didn’t blush  
at the prospect of stripping off  
in a film that lays Frankie bare 
both emotionally and physically. 
“To me it’s important not to hide 

top 10
TF’s ever-evolving 2017 

movie league table…
01  dunkiRk   

02  MoonligHT   
Barry Jenkins’ Best Picture winner 
is a supremely affecting coming 
of ager that’s destined to stand 
the test of time.

03  lA lA lAnd                
04  WondER WoMAn  
05  THE BEguilEd    

06  MAnCHESTER                       
By THE SEA  
Easy to forget that Kenneth 
Lonergan’s study of grief and 
rehabilitation came out this year, 
but it’s still one of 2017’s best. 

07  Toni ERdMAnn    
08  THE loST CiTy of Z  
09  logAn  

                                 

10  Wind RivER              new  
Taylor Sheridan steps into the 
director’s chair for the third film 
in his “thematic trilogy”, and 
gifts Jeremy Renner the best 
role of his career.

coming ouT
Harris Dickinson as 

Brooklyn teen Frankie.



good thing
bad thing
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Falling 
Down

Hollywood movies have 
underperformed at  

the summer box office – 
attendance was down by  

14 per cent compared  
to last year.
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SOUND BYTES
Quotable dialogue from this 

month’s movies – and their stars

Ge
tt

y

ED 
First

Ed Skrein quit 
Hellboy after learning his 
character was of Asian 

heritage. He condemned 
the “tendency to obscure 

ethnic minority 
stories”.

“James 
Cameron’s 

inability to 
understand 

what Wonder 
Woman is to 

women all over 
the world is 
unsurprising  
as he is not  
a woman.”

Patty Jenkins pulled no punches 
when addressing James Cameron’s 

criticism of her movie.

12 
Number of screen 

wipes in Star Wars: The 
Last Jedi, according to 

Rian Johnson.

163 
Length in  

minutes of Blade 
RunneR 2049.

“She’S been a big part of 
my life; at crucial 
momentS, She 
waS like an angel 
when i waSn’t in  
a good place.”
Noomi Rapace is excited to 
potentially play her idol Amy Winehouse.

“Prison will give 
me Plenty of 
time to look at 
guys i don’t like.”
Bradley (Vince Vaughn) means  
business in Brawl In Cell Block 99.

“NiNety per 
ceNt of it 
was Not eveN 
true, aNd it 
just takes  
oN a life  
of its owN.” 

Jared Leto denies behind-the-
scenes japery on Suicide Squad.

“i found it interesting 
to talk about 
building walls 
and scaPegoating 
minorities… we 
forget that we’ve 
had this behaviour 
time and time and 
time again.”
George Clooney  
is getting political (again)  
with Suburbicon.



A t the end of the film, some people are comforted and some are creeped the 
fuck out!” jokes Jon Hamm. Talking to Teasers at the Sundance Film Festival 
in January, the one-time Mad Man understands why his new movie, Marjorie 
Prime, might divide audiences. After all, he plays a hologram of a dead man 

who’s able to interact with Marjorie (Lois Smith) in a devastatingly lifelike way.

Based on the play by Jordan Harrison  
(in which Smith also starred) and set in  
the not-too-distant future, the film sees 
Hamm playing a Prime version of Walter, 
Marjorie’s recently deceased husband.  
Like the best AI, Walter can learn through  
his interactions, but is he really helping  
or just interrupting Marjorie’s grieving? 
“We’ve all had moments where we’ve  
asked these questions about death and  
had these difficulties with parents and 
grandparents,” says director Michael 
Almereyda (Experimenter and the Ethan 
Hawke version of Hamlet).

Unsurprisingly, everybody reacts 
differently to Walter. Marjorie finds his 
presence a comfort, but her daughter  
(Geena Davis) is less receptive, branding  
the Prime creepy. “I don’t know if I would 

find it comforting or not,” muses Hamm. 
“But I’m an optimist. There’s the Black  
Mirror and Ex Machina darkness side of sci-fi, 
but I like being hopeful about the future.”

It’s not all doom and gloom. Almereyda 
stayed true to much of the play’s sly 
humour, including the conversation between 
Walter and Marjorie about a film they used  
to love watching together – romcom classic 
My Best Friend’s Wedding. “Jordan put in that 
movie, which I hadn’t seen,” Almereyda 
reveals. “I said, ‘Is this an important movie?’ 
He said, ‘No, it’s just a silly ’90s comedy, 
I wanted something light.’ Then I watched  
it and I was very moved by it. It’s about not 
getting what you want.” JW

ETA | 3 NovEmbEr / mArjoriE PrimE oPENs 
NExT moNTh.

You, robot
MARJORIE PRIME | Jon Hamm talks artificial 
intelligence in a sci-fi with real heart…
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John Hamm as  
back-from-the-dead  
husband Walter.

Crowd 
control
ACCESS ALL AREAS | 
Can you shoot a drama 
in the middle of a real 
music festival?

T here’s a good reason why no 
one has ever really tried to 
make a movie about a music 
festival that’s actually filmed  

at a real music festival before, as TF 
discovered on one of the most chaotic 
shoots ever (sort of) staged. 

Starring Georgie Henley (The Chronicles 
Of Narnia), Ella Purnell (Miss Peregrine’s 
Home For Peculiar Children) and Jordan 
Stephens (one half of Rizzle Kicks),  
Access All Areas sets a coming-of-age indie  
in the very real, very crowded, environs  
of Bestival, on the Isle of Wight. 

“Everyone keeps thinking we’re the 
news, so they want to be on TV!” screams 
Purnell to TF, visiting the “set” as director 
Bryn Higgins desperately tries to get  
a single take without someone waving  
at the camera in the background. 

“It’s sort of half life-experience,  
half fucking nightmare!” adds Stephens, 
barely audible over The Chemical Brothers 
on the main stage. The crew meanwhile –
forced to employ decoy cameras, secret hand 
signals and the kind of operational planning 
that wouldn’t look out of place in a war zone 
– look frazzled, dazed and deafened. 

“This is either going to be the weirdest 
movie of the year or the best!” Purnell yells. 
“Probably both!” PB

ETA | 13 oCTobEr / ACCEss All ArEAs oPENs 
NExT moNTh.

ON Set

eXCLUSIVe
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‘the mountain bench-pressed 
me above my head. then again, 
he’s a guy who can pull a plane’

What’s the first thing you do on set?
Get a cup of tea! I’m like, “Let’s get  
that in straight away!”

Hot or cold lunch?
I generally prefer hot. Depends on 
what’s there; I’ll take anything I can  
eat that’s healthy. I do take a lot of 
snacks with me, because I’m a vegan 
and I’ve got allergies.

Best on-set experience?
On Fast & Furious 7, there’s a scene where 
I have to jump from a moving bus onto 
the hood of a car… obviously I didn’t 
actually do that but I did have to jump 
into a big pile of foam, which was really 
fun. [Director] James Wan was like, 

asked, “So if this bra just wasn’t here 
anymore, what would happen?” And 
they’ve been like, “I don’t know what 
you’re talking about,” which means  
I can take it!

Any on-set superstitions?
I’m not particularly superstitious,  
but I do like to run my lines by myself,  
in my trailer, quite a few times. Usually 
in the mirror! [laughs]

Do you use your phone on set?
Yeah. I can pretend like I don’t, but I do. 
I’m totally a phone addict. Not during 
rehearsal or when the director’s talking, 
but if we’re waiting for them to change 
the lights, I’ll have a little gander.

Most embarrassing moment?
When I first started out, on Hollyoaks,  
I found it really, really hard to hit  
my marks without looking at them.  
We kept doing it, and I just wasn’t 
getting it. It got so bad that they literally 
put giant, fluorescent yellow arrows  
on the ground so I could see them out  
of my peripheral vision and would  
know when to stop walking… I was  
so embarrassed that it really worked!

How would you compare the Game  
Of Thrones and Fast & Furious sets?
They’re both huge sets with lots of 
moving parts, so similar in that sense 
but also very different – Fast & Furious  
is modern, but on Thrones you feel  
like you’re stepping into another  
era, another world. It’s always a bit 
“Whoa!” when you walk on set and 
there are hundreds of extras in 
armoured costume.

Best-ever wrap party?
The one in Seville for Game Of Thrones 
Season 7 was terrific. Everyone was 
dancing, having a great time; and  
Hafþór Júlíus Björnsson, who plays  
The Mountain, bench-pressed me above 
his head. That blew my mind. I didn’t 
think he could do it – then again, this  
is a guy who can actually pull a plane,  
so I shouldn’t have been surprised. 

Who’s the best dancer on  
Game Of Thrones?
Alfie Allen’s got some moves on him. 
I’ve seen him throw down. ML

ETA | 2 OCTOBER / FAST & FURIOUS 8 IS 
AVAILABLE On dIgITAL hd nExT mOnTh, 
And On Bd And dVd On 16 OCTOBER. 
REAd TOTAL FILm’S REVIEW On p106. 

NATHALIE EMMANUEL
The Fast & Furious star talks phones and foam…

“Nathalie, look scared! Not like you’re 
having the time of your life!” But it was 
really fun, and it was with Paul Walker 
as well – he was the one throwing me  
off the bus.

Worst on-set experience?
Probably on Fast & Furious 8. We had to 
shoot outside in Atlanta, Georgia, which 
is very, very hot – but be dressed like we 
were in Russia. Feeling so hot but having 
to look cold was really tough.

Have you ever stolen anything from  
a film set?
Well, often wardrobe departments have 
really great bras, which are hard to 
find… I haven’t stolen them but I’ve 

BETWEEN TAKES
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This monTh  the horror-movie marathon

We sense a difference, 
Jamie? have you done 
something with your hair?

‘as TWiTchy as any Japanese 
ghosT-girl, i’m ready To  
feed on The frisson of fear’

B
y the time you 
read this, I will 
be locked up in 
prison or rocking 
in a padded cell. 

Or maybe, if I’m not yet caught, 
cleaning my 12-inch blade in the 
spotlight of the bloated moon (the 
blood on my naked torso appears 
so very black in the waxen light), 
as I buzz like a chainsaw from  
my latest kill-spree.

Well, that’s what we were  
told would happen, when I was 
growing up in the ’80s, if we 
watched too many horror movies. 
And I don’t mean told by fretful 
parents (mine never found out  
I watched Friday The 13th Part 2 
when I was eight) – I mean  
by rabid social activist Mary 
Whitehouse, by prime minister 
Margaret Thatcher and her Tory 
government, and by then-
president of the BBFC James 
Ferman, as evidenced by his 
vigorous cutting and outright 
banning of movies for fear they 
would instigate societal sickness.

FEEDING FRENZY
Many, of course, still believe such 
a thing. I know this because every 
August, when I tell friends, family 
and colleagues that I’m this 
month viewing 60 to 70 horror 
movies to ensure I tick off every 
title showing at the UK’s premiere 
genre event, FrightFest, I’m met 
with looks of… well, horror. This 
from rational folks who would 
rather catch one of Cronenberg’s 
icky diseases than touch a copy  
of the Daily Mail, so you can be 
sure there are many out there who 
must think I’m a serial killer in the 
making. (Or, as I put it, in chrysalis 
– I will emerge radiant and potent, 
deserving of your awe.)

on each screen per day. So,  
to avoid overlap, I spend the  
two weeks prior to the festival 
watching online screeners for 
40-odd films. Curtains shut, 
lights off, volume up – the 
slaughter begins. By the time  
the festival kicks off, I arrive in 
Leicester Square as lank-haired 
and twitchy as any Japanese 
ghost-girl, ready to feed on the 
frisson of fear with my blood-
lusting brethren. Five days and  
30 more movies later, I emerge 
blinking into mundane reality,  
my eyeballs feeling like they’ve 
been punctured by Lucio Fulci  
in one of his signature assaults.

WHO WILL SURVIVE?
But here’s the thing: I also 
feel calm and content having 
confronted humankind’s deepest, 
darkest fears at a safe distance. 
A glut of gore and a surplus of 
suspense provides, to use that 
dreaded word, catharsis. And 
here’s another thing: while certain 
sub-genres and tropes pop up as 
surely as the body of the ‘dead’ 
killer at the end of a slasher movie, 
I never fail to be amazed by the 
creativity, diversity and deep 
vein of quality contained within 
this one genre, just as I’m always 
saddened that so many intriguing, 
innovative titles on display never 
gain a theatrical release, while  
no-brain, no-heart remakes  
and sequels get to consistently 

menace multiplexes. 
One last thing: watching 

65 horror movies in a month 
doesn’t satiate the hunger;  
it only sharpens the cravings. 

Come September, I return to my 
usual diet with a clenched gut and 
a heavy heart. A week, maybe two, 
and my taste buds will re-adapt, 
but those first few days without 
five horror movies a day to gorge 
on seem positively anaemic.

Jamie will return next issue…  
For more misadventures, follow:  
@jamie_graham9 on Twitter.

It Shouldn’t 
Happen  
To A Film 
Journalist
acting features ed Jamie graham 
lifts the lid on film journalism.

Well, I’m not about to trot out 
the standard counter-arguments. 
All I want to say is how August is 
for me, as I train my bloodshot 
eyes on a tidal wave of vampires, 
ghosts, zombies, werewolves, 
cannibals, aliens, slashers, 
doppelgängers, disease, mental 
breakdown, torture, Satanism, 
devil dolls, and, in the case 
of Attack Of The Adult Babies, 
a group of middle-aged 
men indulging in perverse 
whims while dressed only 
in nappies. It is, in short, 
bloody wonderful.

FrightFest runs over five days 
and five screens, with six movies 
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The FirsT Film  
i ever saw

The first film I have a memory  
of is when I was five. There was 
some Halloween activity day for 
kids at the local library and the 
adults, well meaning I’m sure, 
put on a little 8mm projector  
and showed us Murnau’s 
Nosferatu. It just fucked us  
up. So my first memory of film 
was a window opened into a 
nightmare and sometimes the 
nightmare looks up and looks 
directly at you. People forget Max 
Schreck looks right at the camera. 
For a little kid that was like,  
“He sees us, what do we do?”

The Film i love 
ThaT Nobody’s 
heard oF

Can it be a tie? There’s an indie 
film by Adam Goldstein called 
the sNake. It’s this very dark 
comedy that makes me laugh so 
fucking hard. It’s about a guy who 
dates a girl in a bulimia support 
group and he fakes having issues 
so that he can pursue her. It goes 
to some sweetly unexpected 
places. The other one is a 
Colombian film called the WiNd 
JourNeys. It’s about a guy who 
believes he’s in possession of the 
Devil’s accordion. It’s one of the 
most gorgeous films I’ve seen.

The Film ThaT 
always makes  
me Cry

I never cry when things are sad.  
I cry when someone decides to  
be nice and step up. I cry out  
of optimism and hopefulness,  
so for me it’s the scene in the 
Bad NeWs Bears with Coach 
Buttermaker. He’s the kind of 
coach that’s like, “What can I do 
with minimal effort?” and then 
he starts coaching these kids. 
That little line he has about this 
quitting business being a hard 
habit to break once you start – 
he’s talking about his own life. 
It’s just this beautiful moment. 

The Film ThaT 
sCares me  
The mosT

When I was nine or 10, a friend’s 
dad, again best intentions, took 
me and my friend to see Ralph 
Bakshi’s Lord Of The Rings. It was 
sold out, but they were also 
showing the Philip Kaufman 
iNvasioN of the Body 
sNatchers, the one with 
Donald Sutherland. God damn  
it, that movie fucked me up so 
hard. I had nightmares because  
at the end the bad guys win and 
there’s no fucking hope and no 
one to turn to. I saw it five years 
ago: still terrifying.

my deserT  
islaNd movie

Oh fuck… You know, I’m not 
gonna pick some multi-layered 
puzzle-box of a film like Stalker  
or Last Year At Marienbad that  
I can contemplate for decades. 
I’m gonna take a comfort film. 
While I’m dealing with the 
harshness of living on an island  
I would watch Sidney Lumet’s 
Murder oN the orieNt 
express because for someone 
who’s got crazy OCD like I do, 
that’s an OCD’s wet dream – just 
Hercule Poirot arranging chaos 
into order and then making a 
moral decision on it. It’s great.

The movie ThaT 
always makes  
me laugh

repo MaN. It’s a great lesson  
in how to do comedy right,  
which is to actually do it as if  
your character does not think 
that anything funny is going on.  
Also, Midnight Run. De Niro and 
Charles Grodin and everyone  
in that movie are just deadly 
serious and it makes everything 
they say just so much funnier.  
It just kills me. SB

ETA | 17 OcTObEr / pATTOn OswAlT: 
AnnihilATiOn sTrEAms On nETflix 
nExT mOnTh. al
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cuts

The latest happenings  
in movieland…

My Movie life
The films that enchant, petrify  
and comfort actor Patton Oswalt…

TrevOr-Off
Colin Trevorrow will no longer direct 
Star Wars: Episode IX. The Jurassic 
World filmmaker had been attached 
to the Star Wars trilogy finale since 
2015, but you didn’t need to be a Jedi 
to sense a disturbance in the Force 
when Jack Thorne was tapped to 
rewrite Trevorrow’s script. The news 
comes just three months after Phil 
Lord and Chris Miller were booted 
from the Han Solo standalone.

Hans UP
Paul Bettany has joined the cast of 
said untitled Han Solo standalone. 
The Brit actor is rumoured to be 
replacing Michael K. Williams, whose 
character was cut due to scheduling 
conflicts. Bettany previously starred 
in A Beautiful Mind and The Da Vinci 
Code for Ron Howard.

CHiP Off THe Ol’ BlOCk
Tim Story’s blaxploitation sequel,  
Son Of Shaft, has found its Samuel  
L. Jackson Jr. in Independence Day: 
Resurgence’s Jessie T. Usher. He will 
play the son of Jackson’s Shaft, while 
Richard Roundtree will return as  
the original Harlem PI.

QUiT JOkin’ arOUnd
Emboldened by the success of 
Wonder Woman, the DCEU will 
power forward… with two Joker 
spin-offs. Eh? The first will be a 
“criminal love story” starring Jared 
Leto’s Joker and Margot Robbie’s 
Harley Quinn, while the second will 
be a Joker origin story directed by 
Todd Phillips, (possibly) produced by 
Martin Scorsese and (maybe) starring 
Leonardo DiCaprio as the Clown 
Prince of Crime. Funny stuff.



Such camps really do, incredibly, 
exist, full of women whose families 
have cast them out due to matters of 
inheritance, jealousy or simply because 
they’re old and a burden. I Am Not A 
Witch captures the corruption, dogma 
and misogyny behind these camps,  
as well as the low-key rhythms of 
dirt-poor rural life. But it’s no slab of 
realist-miserabilism, instead playing 
more like a dystopian sci-fi, with any 
social comment leavened by deadpan 
humour, heightened imagery and a 
soundtrack that ranges from Vivaldi 
to Estelle’s ‘American Boy’.

I went to the palace of a chief who kept witches,” starts Zambian-
born Welsh director Rungano Nyoni of how she researched her 
strikingly original debut about a young girl, Shula (Maggie 
Mulubwa), who’s exiled to a witch camp. “He captures them and 

then they work for him; farm work.” That was in Zambia. “Then in Ghana 
they have the oldest witch camps. Hundreds of years old. They look like 
normal villages. The one I looked at was a bit off from the main town. 
It was just full of older women who have to work for their chief.”

“That was really important to me,” 
nods Nyoni. “I wanted people to 
engage with the characters rather than 
just feel sorry for them.” She grins. 
“I really love sci-fi! I didn’t want 
people to think it was real. If  
I picked a country, like Ghana, 
people would think: ‘Ghana 
is shit.’ That’s why I made it 
multiple tribes – so you can’t 
pinpoint it. I was trying to 
find a heightened visual 
representation of what 
happens in real life. 
I went by my gut.”

Sorcerer’s 
apprentice
i am not a witch  i  Singular satire explores 
Africa’s witch camps…

tourist trap 
Gloria Huwiler 
(above) plays a 
tourist visiting the 
witch camp where 
Maggie Mulubwa 
(below) is held.

Nyoni worked on I Am Not A Witch  
for three-and-a-half years, with five 
months of it spent in the Cannes  
Film Festival’s Résidence du Festival 
programme in Paris, where she was 
aided in bottling her starburst of ideas 
into a workable script. The actual 
shoot, in Zambia, lasted six weeks,  
but the first cut of the film stretched  
to three-and-a-half hours and it was  
a real race to fashion the 90-minute 
feature that played in the Directors’ 
Fortnight strand of this year’s Cannes.

Much of the film’s success is  
down to the casting of compelling 
non-professionals. They were plucked 
from fashion shows and photos,  
street casting and workshops, with 
nine-year-old lead Maggie Mulubwa 
picked from 900 girls.

“She was shy in the morning and 
then you couldn’t get her to shut up,” 
smiles Nyoni. “She was easy to direct. 
I just told her the scene, the situation, 

and said, ‘What would you do?’ And 
then we’d film it. Then I’d say, 

‘You’re talking too much’ or 
‘Don’t look at the camera’. 

But that was about it.” JG

ETA | 20 OCTOBER / I AM 
NOT A WITCH OPENS 

NEXT MONTH.
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T he flat is claustrophobic by design, for the claustrophobia of the film is 
the claustrophobia of Carl’s mind,” says writer/director Rupert Jones, 
walking Teasers around an apartment in east London. The block that 
contains it is many storeys high, at once brutalist and beautiful, while 

the spiral staircase leading to its floors is both elegant and reflective of the twisted 
psyche of Kaleidoscope’s protagonist.

Carl is played by Rupert’s brother, Toby. 
The two previously united on 2006 comic 
short The Sickie, but this first feature together 
is the dark, fractured tale of a loner who 
awakens to a dead woman in his bathroom. 
Matters aren’t helped when his domineering 
mother (Anne Reid) arrives to burrow deep 
into his damaged brain with her incessant, 
pointed yammering.

“The ingenuity of the script meant 
that Carl’s layering was dealt with by the 
structure, kaleidoscopically,” says Toby, 
discussing the psyche of a character who’s 
gentle and vulnerable, yet rather terrifying. 
There’s a hint of Norman Bates, but the 
similarities aren’t forced and much of Carl’s 
backstory is withheld. “Certain things I need 
to know and had to invent,” continues Toby. 
“Rupert was keen to preserve some of the 
mystery of what happened and when.”

Toby points out correlations with the work 
of Michael Powell (Peeping Tom) and Joseph 
Losey (The Servant). But this absorbing 
psychological thriller most recalls the 
oppressive mind-melters of Roman 
Polanski and the dark chills of Hitchcock.

“It’s extremely flattering that people 
recognise the influences,” smiles Rupert. 
“The Polanski film I’m most intrigued by 
is The Tenant – its atmosphere and imagery 
seared my imagination when I saw the film 
on TV, as a boy. It belonged to the adult 
world, about themes and concerns too  
dark and mysterious for my young psyche.”

You might say the shifting, constantly 
changing Kaleidoscope follows the very 
much same pattern. JG

ETA | 10 NOVEMBER / KALEIDOSCOPE OPENS 
LATER THIS YEAR.

Blood ties
KALEIDOSCOPE | Brothers Toby and Rupert Jones 
team up for a Hitchcockian nightmare in a damaged brain…
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Toby Jones’ Carl wrestles 
with his mum Aileen, 
played by Anne Reid.

deadly 
dating
DOUBLE DATE | Brit 
horror combines serial 
killers with a GSOH…

C omedy-horror is a notoriously 
difficult genre. For every 
Shaun Of The Dead, there are 
at least a dozen Lesbian Vampire 

Killers. Thankfully, Double Date leans closer 
to the former. And, like Shaun, Date had 
real-life inspiration. 

“I started writing it about five years ago, 
coming to the end of my twenties,” writer/
star Danny Morgan tells Teasers. “It came 
from a nervousness about women – it had 
become a bit of a phobia. I had this idea 
about a guy who’s extremely nervous talking 
to women, and the one night he gets over  
it, he just happens to meet a couple of serial 
killers trying to kill him.”

But, just because it took years to write, 
doesn’t mean Morgan made the cast  
stick to every word. “I don’t give a shit,” 
he laughs. “I basically say to people,  
‘Just do whatever you want.’” 

“A lot of the time we’re riffing and  
just making shit up,” co-lead Michael  
Socha confirms, heartily. 

“Once you get an actor comfortable,  
you get some great lines, and I get to take  
the credit for it afterwards,” Morgan grins.

So, Double Date’s one of the rare comedy-
horrors that works – maybe because director 
Benjamin Barfoot doesn’t think of it as one. 
“I don’t like the term. I just say it’s a really 
violent comedy.” SA

ETA | 13 OCTOBER / DOuBLE DATE OPENS 
NExT MONTH.

ON Set

eXCLUSIVe
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So, does director/co-writer 
Christopher Landon (Scouts Guide To The 
Zombie Apocalypse) get déjà vu? “I’ve 
seen the reaction and that is the truth!  
This is very much our horror homage to 
Groundhog Day. There’s a scene in the 
movie where we directly reference it.”

Ever since Tom Cruise lived and died 
repeatedly in Edge Of Tomorrow, it was 
inevitable that the slasher movie would 
be fed into a time loop. The challenge, 
Landon notes, is “the risk of running 
into monotony. It’s the repetition  
that can kill you – pun intended!”

To keep things fresh, Landon 
returned to Hollywood’s hottest horror 
studio – and his old Paranormal Activity 
colleagues – Blumhouse. “Jason Blum 
read the script and called me right 
away and said, ‘We’re making this, 

This year’s big Halloween horror, Happy Death Day, sees sorority 
girl Tree (Jessica Rothe) butchered on her birthday, only to relive 
the same 24 hours over and over until she’s solved her own 
murder. Ever since the trailer dropped, there’s only been one 

reaction – it’s Groundhog Day, but scary.

it’s done,’ Landon reveals. We literally 
went straight into production.”

The director is full of praise for how 
“Blumhouse really allow a filmmaker 
to make the movie that they want to 
make. They trust the filmmakers that 
they hire. That’s the ‘secret sauce’  
they have – trust.”

The recipe isn’t so hush-hush  
any more. Blumhouse’s commitment 
to smart, original scares has already 
paid off in 2017 with Get Out, and  
Split in 2016. But Happy Death  
Day has another secret weapon  
– Rothe, last seen as one of Emma 
Stone’s flatmates in La La Land.

“Jessica is in every scene of 
the movie and she’s wearing  
a lot of emotional hats. She  
has to be smart and clever, 

exclusive

Punxsutawney Kill
Happy DeatH Day  I  Let’s do the time loop 
agaaaaaaiiin! (And agaaaaiin…)

grounDHog slay 
Jessica Rothe plays 
multiple murder 
victim Tree, who 
keeps reliving her 
killing at the hands  
of ‘Babyface’.

terrified and vulnerable and funny. 
She’s a really fearless actor and I have 
no doubt in my mind she’s going to  
be a movie star,” gushes Landon. 

Beyond fellow time-loopers Cruise 
and Bill Murray, a key influence on 
Rothe’s performance is fellow birthday 
girl Molly Ringwald in Sixteen Candles. 
“The tone of the movie is Wes Craven 
meets John Hughes,” explains Landon. 
“To meld those sensibilities and put 
them into one film is really exciting 
and fun for me. 

With its masked killer, comparisons 
to Scream are also unavoidable, 
especially as Landon admits “the guy 
who created the Scream mask also 
helped create our mask”. The creepy/
funny ‘Babyface’ – actually the mascot 
for (fictional) Bayfield University – 
looks set to become a new horror icon. 

“I kept coming back to this idea  
of a big baby,” says Landon. “It felt 
unique and fun and would grab people 
right away. The first time I got the 
mask I put it on and snuck into our line 
producer’s office. He turned around 
and screamed and I was like, ‘OK, this 
works!’” Be ready to cry like a baby, 

again and again, this Halloween. SK

ETA | 20 OcTObEr  / HAppy DEATH DAy 
OpEns THis AuTumn.
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KANE HODDER
Horror’s most prolific slasher on killer form…

Victor Crowley was made on the sly. 
How did you keep it under wraps?
It was easy for me – I just didn’t tell 
anyone. [laughs] But we had a lot of new 
crew members who were less likely to 
hold the secret as they’re not part of the 
family. I was surprised it didn’t leak.

It must be hot, heavy work playing 
Victor under all those prosthetics…
I’ve had worse, though lugging 20lb  
on your head and shoulders for any 
length of time gets old.

As Jason, you always helped create 
the kills. Is it the same for Victor?
With Adam [Green, director of the 
Hatchet series], I need far less input 

because he’s really good at coming up 
with ridiculous, over-the-top kills. 

What’s your favourite on-screen kill?
Victor’s done one that I prefer to any of 
Jason’s kills. This one [motions gripping 
the upper and lower jaw and ripping a 
head apart – an infamous kill in Hatchet]. 

Did you feel pressure when you took 
on the iconic role of Jason?
It felt like an honour. I was a fan of the 

first six movies. I went to the theatre to 
watch part six when C.J. [Graham] was 
killing people, and the following year 
I’m the character – how bizarre is that? 

What did  you need to do to get 
yourself into Jason’s headspace?
I felt I could bring the rage pretty easily. 
I don’t know if that speaks well of my 
personality. [laughs]

You were viciously bullied as a kid, 
and badly burnt as a stuntman. Did 
you tap into those dark experiences?
I don’t want to sound too method-y, 
but yeah, I’m sure it’s a factor in being 
able to get so enraged so quickly.  
But it was never, “Let me think of  
that fucking guy beating me up again  
as I twist this person’s head off…”

New Line ditched you when they 
made Freddy Vs. Jason. How come?
I’ve never been given a reason. Whoever 
made the decision didn’t really think it 
mattered – “It’s a guy in a mask, who’s 
gonna know the difference?” So they 
went with somebody who lived where 
they were shooting. That was a bad 
point in my career. I put everything 
into that character, so to just be 
replaced and never told why… 

Did you see the movie?
Yeah, because I’m a fan. It was decent. 
I wish I could say the guy who played 
Jason was terrible, but he really wasn’t. 
The only Friday I haven’t seen is the 
remake. I saw the trailer and Jason was 
running and setting traps and building 
tunnels – that’s not Jason. 

Did you protect the role while 
playing it?
Yeah. The script of Jason Takes 
Manhattan said ‘Jason kicks a dog’.  
I went to the director and said, “Jason 
wouldn’t kick a dog. He’d do horrible 
things to people but he’s like an  
animal – he’d identify with the dog.”

More recently you’ve been praised for 
your performances without a mask…
When I started in the business, I just 
wanted to do stunts. Then I got the 
notoriety of playing Jason and Victor. 
Now I get dialogue-driven parts and  
I love it. I’ll play a killer, fine. But if you 
really want me to be interested, offer 
me something I haven’t done before. JG

ETA | TBC / ViCTor CrowlEy And To HEll 
And BACk: THE kAnE HoddEr STory 
plAyEd AT THiS yEAr’S FrigHTFEST.

‘that was a bad point in my 
career. i put everything 
into that character’

Astuntman who became a horror icon when he donned the hockey 
mask of Jason Voorhees in the seventh, eighth, ninth and 10th 
Friday The 13th movies, Kane Hodder also plays a fan-fave killer  
in the Hatchet films – a fourth of which, titled Victor Crowley after  

his nutjob, was shot in secret last year. Meanwhile, new doc To Hell And Back: 
The Kane Hodder Story digs into the actor’s traumatic past…

slash hits
(top to bottom)
as Friday The 13th’s 
Jason voorhees;  
with robert ‘Freddy 
Krueger’ englund 
and fans in To Hell 
And Back: The Kane 
Hodder Story; as 
victor crowley in 
2013’s Hatchet III.
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THE HERO

Killer thriller
explore Kane hodder’s 

troubled childhood in 
To Hell And Back.
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Big
PARTY TIME! JEST RIGHT JEST OK CRUSTY ON YER TINY BIKE

40
IT

Talk of the clown… 
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out now   
American Assassin HHH p45
Hellraiser HHHH p47
It HHHH p40
The Jungle Bunch HH p47
Kingsman: The Golden Circle HHH	 p43
mother!  HHHH p42
My Pure Land HHHH p46

22 SEPtEMBER
Borg/McEnroe HHHH p48
In Between HHHH p51
Lawrence Of Arabia HHHHH	 p50
On Body And Soul HHHH p51
Our Last Tango HHHH p45

27 SEPtEMBER 
Young Frankenstein HHHH p49

28 SEPtEMBER  
Black Sabbath: The End Of The End HHHH p51

29 SEPtEMBER 
Brimstone HHH p50
Daphne HHH p46
Goodbye Christopher Robin HHHH p44
Home Again HHH p50
Killing Ground HHH p51
Manolo: The Boy Who  
Made Shoes For Lizards HHH p49
The Marker HHH p49
On The Road HHHH	 p47
Pecking Order HHHH p50
The Road To Mandalay HHHH p49
Zoology HHH p51

4 oCtoBER 
The Night Is Short, Walk On Girl HHH p45

6 oCtoBER
Blood Simple: Director’s Cut HHHHH	 p50
The Glass Castle HHH p47
The Reagan Show HHH p45

13 oCtoBER 
Double Date HHHH p46
Loving Vincent HHHH p49
The Party HHHH p46
The Ritual HHHH p46
6 Below HH p47

20 oCtoBER 
Brawl In Cell Block 99 HHHH p45
 
alSo RElEaSEd
We couldn’t see them in time for this issue, so head to 
gamesradar.com/totalfilm for reviews of the following: 
TiTle Release daTe
Blade Runner 2049  6 October
Flatliners  29 September
The Lego Ninjago Movie  13 October
The Mountain Between Us  6 October
The Snowman  13 October 
For more reviews visit gamesradar.com/totalfilm
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CERTIFICATE 15 DIRECTOR Andrés Muschietti STARRING Bill Skarsgård, Jaeden Lieberher, Sophia Lillis, 
Finn Wolfhard, Jack Dylan Grazer SCREENPLAY Gary Dauberman, Chase Palmer, Cary Fukunaga 
DISTRIBUTOR Warner Bros RUNNING TIME 135 mins

Wisely opting to adapt just the half 
of the novel that focuses on the seven 
protagonists as kids – a planned sequel 
will revisit them 27 years later – this 
sees Bill (Jaeden Lieberher), Beverly 
(Sophia Lillis), Richie (Stranger Things’ 
Finn Wolfhard), Eddie (Jack Dylan 
Grazer), Ben (Jeremy Ray Taylor), Mike 
(Chosen Jacobs) and Stan (Wyatt Oleff) 
band together to form The Losers’ Club. 

DRAIN OF TERROR
The name fits: variously plagued by  
bad parents, poverty, illness, ethnicity, 
a stutter, grief, obesity and short-
sightedness, their misfit status attracts 
the attentions of a trio of bullies led  
by Henry Bowers (Nicholas Hamilton).  
But now a more urgent terror has 
invaded their lives: It, a nameless, 
ageless evil that rises from the sewers 
every 30 years or so to feast on the  
kids of the township of Derry, Maine.

All of the big decisions made by 
Muschietti and screenwriter Gary 
Dauberman work, from the choice to 
split the book, to updating the kids’ 
timeline from 1958 to 1989 (both 
holdovers from the script by Fukunaga 
and Chase Palmer), to returning It  
to the shape-shifter of the novel. 

Never mind the 1990 miniseries with its 
cardboard cut-out performances and wobbly 
spider seemingly fashioned from the BFG’s 
pipe cleaners. It’s taken 31 years for Stephen 

King’s doorstep magnum opus to reach the big screen, 
making It, good or bad, the horror event of the year.  
Well, the great news is – not least given there was  
a waft of the sewers during pre-production as True  
Detective director Cary Fukunaga walked to be replaced  
by Mama’s Andrés Muschietti – It is worth the wait.

The miniseries locked in on It’s 
go-to get-up of Pennywise the Dancing 
Clown, with Tim Curry capably filling 
the big shoes. Here, played by Bill 
Skarsgård, Pennywise once more plays 
a vital part, with the Swedish actor’s 
chilling turn reinterpreting the role as 
thoroughly as Heath Ledger roughed-
up Jack Nicholson’s iconic Joker. But 
there’s more, with some judiciously 
applied CGI allowing Pennywise to 
morph into each of the Losers’ greatest 
fears – which are not, thankfully,  
a cavalcade of ’80s screen monsters  
to offer a first-base update  
of the Universal monsters in the book.

That said, there is something of 
Freddy Krueger to the way It adapts  
his environment to mess with the kids’ 
heads. The house on Neibolt Street  
– a pause while fans of the book 
shudder – is to It what the boiler room 
is to Freddy, and when the Losers enter 
this lair, all rules of time and space are 
flushed down the toilet. And while 
we’re peering down the porcelain,  
let it also be said that It contains an  
icky set-piece that makes for the best 
bathroom scene in King-based cinema 
since the rotting woman lurched from 
the tub in Kubrick’s The Shining. 

But the real reason It works is 
because it takes time with the kids, 
revelling in their colourful lingo and 
comradeship as much as their fears. 
The young cast is excellent, with special 
call-outs for Lillis and Lieberher, and 
praise can’t get any higher than to say 
their chemistry recalls not just Stranger 
Things, but the banter and heartache  
in the daddy of all King adaptations, 
Stand By Me. Terrific. Jamie Graham

it 
Clown jewel… 

OUT NOW

See thiS 
if you 
liked… 
THE GOONIES 
1985
If Chunk and co 
sought not treasure 
but survival, it would 
be something like It.

STAND BY ME 1986
Four kids search for 
a corpse and lose 
their childhood in  
a note-perfect take 
on King’s The Body.

SUPER 8 2011
J.J. Abrams’  
tribute to the joys 
and terrors of 
Spielburbia. Great 
kids, so-so monster.
For More 
revIeWS vISIt 
GAMeSrADAr.
CoM/totALFILM

the VeRdiCt 
Thrilling and haunting, pitching the 
power of adventure and friendship 
against the day-to-day horrors of 
childhood and a chilling Pennywise. 
An absolute scream. 
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Dad’s announcement about 
booking a clown for the big 

birthday party didn’t get the 
reaction he’d hoped for…
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MOTHER!
Stranger danger…

Unnamed in the film, Lawrence and 
Javier Bardem – called ‘Mother’ and 
‘Him’, rather ominously, in the credits 
– play a couple living in a beautiful 
isolated house in the middle of an 
idyllic rural setting. He’s a writer 
and poet, she spends her days gently 
wishing she were pregnant while 
decorating a home that, we later  
learn, was previously gutted by a fire. 

I want to make a paradise,” says Jennifer 
Lawrence’s character in Darren Aronofsky’s 
incendiary psychological horror. The chances 
are slim, alas, especially with Aronofsky at the 

helm. After thoroughly tormenting Jennifer Connelly 
in Requiem For A Dream and Natalie Portman in Black Swan, 
it’s now J-Law’s turn in this brooding home-invasion 
tale with an apocalyptic edge. 

One day, a doctor (Ed Harris) comes 
to the door, looking for a room for the 
night. Invited to stay by Bardem’s 
blocked author, his presence leaves 
Lawrence’s character unsettled. The 
next morning, the stranger’s wife 
(Michelle Pfeiffer) turns up, and before 
long, these two are making themselves 
very comfortable. Aronofsky controls 
these early scenes masterfully, 
drip-feeding sounds and images that 
tantalise and unsettle in equal measure.  

Pfeiffer is particularly brilliant,  
a mischief-maker who arrives as  
the most unwelcome house guest  
ever, probing the proud and prudish 
Lawrence with questions about her 
fertility and sex life. Then come further 
uninvited arrivals (Domhnall Gleeson 
and his brother Brian Gleeson) in  
a scene that ramps the chaos up to  
a bloody crescendo. 

Who are these people? What do they 
want? Why do they have an old photo 
of Bardem in their luggage? Aronofsky 
doesn’t provide any literal answers 
here, rather turning mother! into an 

elaborate allegory about everything 
from fan worship to the birth of Christ 
to the horrors of eternal damnation. 

Lawrence is ideal as the innocent 
lady who sees her perfect (or maybe not 
so perfect?) life quite literally ripped 
apart. Bardem likewise is excellent, 
hovering on the edge of maniacal glee 
without ever letting it overtake his 
performance. Such OTT acting would  
be entirely unnecessary, of course, 
given how the final act is one twisted 
fruit-loop of absolute insanity. 

Some will undoubtedly find this 
repellent, others will marvel at 
Aronofsky’s audacious attempts 
to deliver a thriller every bit as 
disturbing as Roman Polanski’s 
obviously influential Rosemary’s  
Baby. After Aronofsky’s last film,  
the religious blockbuster Noah,  
this feels decidedly Satanic. 

Full of horror and hysteria, mother! 
never quite sustains the brilliance  
of its first half. But whatever your 
feelings, you won’t be able to stop 
watching for fear you might miss a 
second of its nuttiness.  James Mottram 

SEE THIS 
If yOu 
lIkEd... 
ROSEMARY’S 
BABY 1968
Polanski’s paranoid 
classic, with Mia 
Farrow at its 
black heart.

FUNNY GAMES
1997/2007
Michael Haneke’s 
home-invasion 
tale unnerves  
in either version. 

BLACK SWAN
2010
Aronofsky’s  
earlier nerve-
shredder feels like  
a mother! warm-up.
For More 
reviews visit 
gAMesrAdAr.
coM/totAlFilM

OUT nOw

CERtiFiCAtE 18 DiRECtOR darren 
Aronofsky StARRiNG Jennifer lawrence, 
Javier Bardem, Michelle Pfeiffer, ed Harris, 
Kristen wiig SCREENpLAY darren  
Aronofsky DiStRiBUtOR Paramount 
RUNNiNG tiME 121 mins

THE VERdICT 
Aronofsky’s maternal horror is the 
most out-there studio movie of the 
year. You won’t believe your eyes.

xxxxx
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“Why are you so cheery,” 
cried J-Law. “Have you not 

seen an Aronofsky film?”
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kINGSMAN: THE 
GOldEN CIRClE
Scrambled Eggsy…

It’s a shame then that it’s played  
so safe, lacking the edge that made  
the first film memorable. It starts well 
enough, with a deliriously OTT scrap 
inside a London cab, as Eggsy (Taron 
Egerton) fends off a familiar assailant. 
Inventively shot and breathlessly 
paced, it’s an energising opening that’s 

A sequel to 2014’s Kingsman: The Secret Service 
was an inevitable but welcome prospect. After 
all, that film did for spies what Kick-Ass did for 
comic-book superheroes, and raked in more 

than $400m worldwide. Director Matthew Vaughn and 
writer Jane Goldman adhered only loosely to Mark Millar’s 
comic source material first time out, and here they have 
free rein to go in whichever direction they want. 

brimming with Bond-turned-up-to-11 
gusto, swagger and gadgetry. There are 
a couple more brash set-pieces to enjoy 
later, but it’s a while before the pace 
picks up again, and the main plotline 
– our hero is forced to go rogue when 
a crime syndicate targets his fellow 
Kingsmen – is the well-trodden terrain 
of recent 007 and Ethan Hunt missions.

Teaming up with Kingsman’s tech 
support, Merlin (Mark Strong, ever-
reliable), Eggsy follows a clue that  
leads him to a whiskey distillery in  
the American South, a front for the 
US-equivalent of Kingsman. Led by Jeff 
Bridges’ Champ and Channing Tatum’s 
Tequila, the Statesmen are a welcome 
addition to the fold, though it’s hard 
not to mask the impression that 
Bridges and Tatum were only available 
for a couple of days’ shooting. It’s 
through the Statesmen that Eggsy 
discovers his presumed-dead former 
mentor, Harry Hart (Colin Firth), 
seemingly alive and well. The role fits 
Firth like a made-to-measure Oxford 
shoe, but the manner of his return is  

a bit of a letdown, given the secrecy 
that has surrounded it. It’s another  
‘too safe’ moment in a film that  
should have taken more risks.

Julianne Moore is great fun as 
Poppy, a drug kingpin – Vaughn 
describes her as “Martha Stewart on 
crack” – holed up in an Americana-
styled lair in the Cambodian jungle.  
But her masterplan stretches credulity 
in this comic-book world’s internal 
logic. Nabbing the biggest laughs of  
all is a very well-deployed Elton John. 
Mercifully, this is one sequel that 
hasn’t gone darker. The cast uniformly 
emit full-beam charm, so it’s never  
a chore to be in their company.

More problematic is the lack of any 
real arc this time around. The lad-to-
lord transition of the first film is sorely 
missed, as is the contrast between 
Eggsy’s working-class background  
and the highfalutin Secret Service.  
The Transatlantic team-up just doesn’t 
offer the same zing. As a result,  
The Golden Circle often feels precisely 
tailored when it should’ve been cut 
a little looser. Matt Maytum

SEE THIS 
If yOu 
lIkEd... 
QUANtUM OF 
SOLACE 2008
craig’s second  
Bond disappoints  
in comparison to 
Casino Royale.

KiCK-ASS 2 2013
the street-level 
superheroes lack 
edge second 
time around.

KiNGSMAN: thE 
SECREt SERviCE 
2014
vaughn reinvigorates 
the superspy genre, 
before rehashing  
for the sequel.
For More 
reviews visit 
gAMesrAdAr.
coM/totAlFilM

OUT nOw

CERTIFICATE 15 DIRECTOR Matthew 
vaughn STARRING taron egerton, colin Firth, 
Julianne Moore, channing tatum, Halle Berry, 
Jeff Bridges SCREENPLAY Jane goldman, 
Matthew vaughn DISTRIBUTOR 20th 
century Fox RUNNING TIME 141 mins

THE VERdICT 
Fun, fleeting entertainment if you’re 
after more of the same, but fails to 
carve out any fresh ground.
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GOODBYE 
CHRISTOPHER 
ROBIN
Brings a Heffalump to your throat…

Scripted by Simon Vaughan and 
Frank Cottrell Boyce – the latter’s past 
biopics include the out-there Tony 
Wilson story 24 Hour Party People and 
the more conventional Jacqueline du 
Pré tale Hilary And Jackie – Goodbye 

O ne of the most famous children’s characters 
of all time, the honey-stealing bear Winnie-
the-Pooh is beloved the world over. Far less  
is known about his creator, A.A. Milne,  

whose life was shaped by trauma in the trenches and 
drama on the home front: Milne had difficult relationships 
with his wife, Daphne, and son Christopher Robin,  
the inspiration for Pooh’s boyhood friend. 

Christopher Robin begins with Milne 
(Domhnall Gleeson) returning from 
World War 1 to London high society  
to join his spirited spouse, Daphne 
(Margot Robbie).

Soon pregnant, Daphne endures a 
difficult birth with Christopher Robin, 
whom they nickname Billy Moon. As 
Billy (Will Tilston) gets older, his father 
– in search of tranquillity – moves the 
family to the Sussex countryside. While 
Billy settles in nicely with the help of 
family nanny Olive (Kelly Macdonald), 
Daphne’s adjustment to this rural 
retreat is anything but smooth. 

Not that Milne notices: still shell- 
shocked by his wartime experiences, he 
resolves to write an anti-war piece. But 
with Daphne taking an extended trip to 
London, abandoning her duties to party 
with whomever she can, the frustrated 
author is left to bond with Billy, whose 
strongest emotional ties are to Olive. 

Amid this, the toy bear given to Billy 
by his parents – not forgetting the 
donkey Eeyore, the tiger named Tigger 

and others – become inspirations  
for Milne to create his 1926 collection  
of short stories Winnie-The-Pooh, 
featuring illustrations by his friend 
Ernest Shepard (Stephen Campbell 
Moore), which becomes a bestseller. 

Directed by Simon Curtis (My Week 
With Marilyn), the film’s emotional grist 
arrives as Billy becomes an unwitting 
celebrity. With the boy who inspired 
Christopher Robin now an unfortunate 
PR tool, Billy’s search for his own 
identity is confused with that of Pooh’s 
fictional friend. Only as he becomes  
a young man (Alex Lawther) does  
this childhood trauma become clear.

Curtis’ work isn’t perfect. Milne’s 
PTSD is poorly represented, notably in 
the scene where he and Billy are in the 
woods and buzzing insects bring back 
memories of bombs. But a restrained 
Gleeson does his best playing a man 
who isn’t easy to like. Robbie, with  
a faultless English accent, and the 
ever-reliable Macdonald, are also 
credible, helping build towards a 
moving final chapter. James Mottram

SEE THIS 
If YOu 
lIkED… 
MISS POTTER 
2006
Renée Zellweger 
plays lovelorn 
Bridget… sorry, 
Beatrix Potter, Peter 
Rabbit’s creator. 

FINDING 
NEVERLAND 2004
Johnny Depp is 
author J.M. Barrie  
in Marc Forster’s  
tale of the origins  
of Peter Pan. 

PADDINGTON 2014
The world’s other 
most famous bear, 
brilliantly realised  
in Paul King’s  
family charmer. 
FoR MoRe 
Reviews visiT 
gaMesRaDaR.
coM/ToTalFilM

29 september

CERTIFICATE Pg DIRECTOR simon curtis 
STARRING Domhnall gleeson, Margot 
Robbie, Kelly Macdonald, Phoebe waller-
Bridge, will Tilston, alex lawther 
SCREENPLAY Frank cottrell Boyce, simon 
vaughan DISTRIBUTOR Fox searchlight 
RUNNING TIME 107 mins

THE VERDICT 
An engrossing biopic. More than just 
another author/creation story, Curtis’ 
film has things to say about celebrity, 
wartime and family.

A.A. Milne and Christopher Robin 
doing a little Pooh in the woods.
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THE NIGHT IS 
SHORT, Walk  
ON GIRl

out 4 october
Propelled by a fizzing, free-form 
animation style, Masaaki Yuasa’s 
film follows a young woman (Kana 
Hanazawa) on a surrealist romp 
through Kyoto’s streets. Drinking, 
dancing, perverts, a book god, 
guerrilla theatre and a man who 
won’t change his pants until he 
finds true love all feature. The 
farce is infectiously fun and 
visually joyous. Stephen Kelly

THE REaGaN SHOW

out 6 october
Composed of archival footage,  
this irony-laden documentary 
looks back at the image-obsessed 
presidency of ex-movie star 
Ronald Reagan, specifically his 
mediated encounters with Russian 
counterpart Mikhail Gorbachev. 
The film’s analysis is somewhat 
superficial, but comparisons to 
current White House incumbent 
Donald Trump’s vows to “make 
America great again” are 
inevitable. Tom Dawson

amERICaN 
aSSaSSIN

out NoW
Dylan O’Brien is the vigilante 
tracking Muslim extremists after 
his fiancée was gunned down. 
Michael Keaton is the hard-assed 
veteran who trains him for the 
CIA in the war on terror. From the 
generic title to the formulaic plot 
(stolen plutonium, highest bidder 
etc.), you can imagine the rest. 
But director Michael Cuesta (Kill 
The Messenger) injects vitality 
where it’s needed. James Mottram 

OuR laST TaNGO

out 22 september
German Kral directs a thrilling 
docu-musical about Argentine 
tango stars María Nieves Rego and 
Juan Carlos Copes, who waltzed to 
global fame over almost 50 years 
together even as their marriage 
fell apart. Interviews are entwined 
with dance numbers dramatising 
key moments in the couple’s life: 
the result is giddy, meta and 
soulful, even if the melancholic 
beats get a little repetitive in  
the final act. Tim Coleman

THE VERDICT 
Aided by an astounding Vaughn, Zahler’s ultra-violent 
genre mash-up is bloody terrific. 

BRaWl IN 
CEll BlOCk 99
Hardcore Vaughn… 

CERTIFICATE TBc DIRECTOR s. craig Zahler STARRING vince  
vaughn, Jennifer carpenter, Don Johnson, Marc Blucas SCREENPLAY  
s. craig Zahler DISTRIBUTOR Universal RUNNING TIME 132 mins

out 20 october

H ot off cult western Bone Tomahawk, writer-
director S. Craig Zahler hits the bullseye again 
with his sophomore effort. At its core is a 

powerhouse performance from Vince Vaughn as Bradley 
Thomas, a drug-running family man with more anger 
management problems than the Hulk. But he’s also 
fiercely loyal, even when a narcotics run goes wrong 
and he’s left facing seven years in jail.

Once inside, he’s put in a further bind: either he kills  
a fellow prisoner, or a doctor will mutilate the unborn child 
growing inside Bradley’s kidnapped wife (Jennifer Carpenter). 
Trouble is, the inmate in question is in a separate maximum 
security jail – run by Don Johnson’s cigarillo-chewing warden 
– and holed up in Cell Block 99, “the prison within the 
prison” where the real lowlifes reside. 

Tarantino, Peckinpah and Siegel-inspired, Zahler sends 
Bradley on a Dante-like journey through the Circles of Hell 
– a hopeless and horrifying descent. Full of skull-crunching, 
arm-snapping, face-scraping moments, the violence is 
cartoon-sick. But Vaughn, shaven bald to reveal a huge cross 
tattoo, utterly convinces. Scored with stomping soul (by 
Zahler and Jeff Herriott), it electrifies. James Mottram

Vince Vaughn:  
a chameleonic actor.
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The key to crossover horror is that you care  
enough about the characters to follow them 
anywhere. And that’s where The Ritual really  

works. Recalling The Descent in its keen grasp of group 
dynamics, this wilderness chiller from David Bruckner 
(The Signal, VHS), adapted by Joe Barton from Adam 
Nevill’s novel, simply doesn’t put a foot wrong. 

Too old for Ibiza and too young – just – for brunch, 
former uni friends Rafe Spall, Robert James-Collier and 
gang are planning a lads’ holiday when tragedy strikes.  
In penance, they end up hiking in northern Sweden. “This is 
awful in every conceivable way,” complains Sam Troughton. 
But they don’t know the half of it. Soon they’re lost in the 
woods, with gutted animals hanging from the trees. When 
they stumble upon a deserted hut, Phil (Arsher Ali) pipes  
up, “Well, this is clearly the house we get murdered in.” 

While the film’s fantastic elements are painstakingly 
established (with some pretty beautiful SFX), the characters’ 
simmering relationships are just as compelling. The cast  
are great, particularly James-Collier and the haunted Spall. 
And, as with all the best horror films, you could lose the 
horror element and still be hooked. But then, why would  
you want to do a thing like that? Matt Glasby

The RiTual
Let the rite one in…

Double DaTe

Out 13 OctOber
Comedy and horror don’t always 
get past first base, but debut 
director Benjamin Barfoot and 
actor/writer Danny Morgan are 
capable match-makers in this 
hilarious skewering of lads-on-
the-pull culture. Morgan plays 
virgin Jim, set up by Alex (Michael 
Socha) with sexy sisters – but 
when Lulu (Georgia Groome) and 
Kitty’s (Kelly Wenham) intentions 
become clear, the dream becomes 
a ’mare. Simon Kinnear

My PuRe lanD

Out nOw
Launching into a tense 
confrontation from the first 
scene, this powerful thriller 
highlights the injustice of 
Pakistan’s patriarchal society. 
With her father in prison, 
18-year-old Nazo (Suhaee Abro) 
leads her family in defending their 
home against an uncle trying to 
take the land as his own. Despite 
pacing issues, this is a captivating 
true story with important 
implications. Matt Looker

The VeRDiCT 
Entertaining, engrossing and at times genuinely unnerving, 
Bruckner’s bad trip is one for horror fans to relish.

That ’80s Weekender at Butlins 
suddenly seemed the better  

option after all. Aga-bloody-doo.

CerTifiCATe 15 DireCTor David Bruckner STArring Rafe Spall, 
Arsher Ali, Robert James-Collier, Sam Troughton SCreenplAy Joe 
Barton DiSTriBuTor Entertainment One running Time 94 mins

Out 13 OctOber

DaPhne

Out 29 September
Emily Beecham stars in Peter 
Mackie Burns’ intriguing tale  
of a London waitress adrift in  
an unforgiving city. Boozing, 
taking drugs and sleeping around, 
Daphne isn’t far removed from 
most aimless youngsters until  
she witnesses a violent crime  
and gradually goes off the rails. 
The results aren’t startlingly 
original but Beecham is terrific:  
a real human portrait of a woman 
on the verge. James Mottram

The PaRTy

Out 13 OctOber
Filmed in just 14 days, British 
writer-director Sally Potter’s spry 
comedy of manners unfolds over 
the course of a farcical evening at 
the home of a politician (Kristin 
Scott Thomas), who’s celebrating 
her ministerial promotion with 
her husband (Timothy Spall) 
and friends. Enjoyably acted by 
a fine ensemble cast, it crisply 
skewers the hypocrisies of its 
left-liberal, middle-class 
characters. Tom Dawson
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Room won Brie Larson her Oscar, catapulting her  
to Kong: Skull Island and Captain Marvel. But it was 
2013 indie Short Term 12 that first turned heads: 

under Destin Daniel Cretton’s empathetic direction, Larson 
is terrific as a troubled counsellor of troubled teenagers.

Which makes this director-star reunion hugely exciting.  
A biopic of gossip columnist Jeannette Walls, The Glass Castle 
seesaws between its subject’s dirt-poor upbringing (Ella 
Anderson plays the young Jeannette) at the hands of her 
free-spirit parents (Woody Harrelson, Naomi Watts) and her 
efforts to disown her off-the-grid childhood as she becomes 
a writer in ’80s New York. Not easy when your folks squat  
on the Lower East Side to keep tabs on your career…

If the flip-flopping structure feels a little writerly, it can 
be excused given its subject’s profession. Larson summons 
great emotion with one brush of her coiffure, while the 
fracturing of bonds between Walls and her larger-than-life 
father is played with ebb-and-flow complexity by Harrelson 
and Larson. The Glass Castle perhaps brings too much 
discipline to Walls’ messy life, but it makes for a compelling, 
adult-orientated drama, the likes of which are too seldom 
seen in today’s American mainstream cinema. Jamie Graham

The Glass 
CasTle
Brie Larson shows her wild side…

Out 6 OctOber

CerTifiCATe 12A DireCTor Destin Daniel Cretton STArring  
Brie Larson, Woody Harrelson SCreenplAy Destin Daniel Cretton, 
Andrew Lanham DiSTriBuTor Lionsgate running Time 127 mins

hellRaiseR:  
30Th anniVeRsaRy

Out nOw
Clive Barker’s feature debut gets 
a digital restoration and will also 
tour in an original 35mm print. 
Beneath the spectacular gore 
unleashed by Pinhead (Doug 
Bradley) and his Cenobite chums 
is real meat: moral ambiguity, 
S&M fetish play, heaven and hell. 
Some of the FX haven’t aged well, 
and nine more Hellraiser movies 
flayed the franchise, but this is  
a key ’80s horror. Jamie Graham

6 below 
 

Out 13 OctOber 
Scott Waugh’s (Need For Speed) 
survival film/faith flick stars Josh 
Hartnett as real-life Olympian 
Eric LeMarque, who in 2004 spent 
eight days lost in the frozen 
Californian wilds. Despite some 
appealing lensing and an edgier 
tone than a lot of Christian 
dramas (nudity, swearing,  
and in one memorable moment, 
self-cannibalism), this is a movie 
with zero subtext and even less 
subtlety. Tim Coleman

The JunGle bunCh

Out nOw
This colourful but disjointed tale 
of two rival bands of jungle heroes 
– penguin Maurice versus his tiger 
mother – has glossy, high-class 
animation that belies its French 
TV series roots. But its attempt  
to cram in both origin story and 
follow-up adventure makes it  
a long haul for the target tinies. 
Still, evil koala Kevin, threatening 
the animal kingdom with crisp 
put-downs and exploding 
mushrooms, is a blast. Kate Stables

The VeRDiCT 
Well-acted, well-made and well-intentioned, but not quite 
strong enough to gain the awards traction it would desire.

She worried the artist wouldn’t capture 
the magnificence of her belt buckle… 

on The RoaD

Out 29 September
Released in time for indie-
rockers’ Wolf Alice’s second 
album, prolific Brit helmer 
Michael Winterbottom’s latest 
fact/fiction rock ’n’ roll hybrid 
works better as a tour-bus 
doc-rocker than a semi-improv 
romance. The blistering live Wolf 
footage offers a thrilling snapshot 
of a ripping group’s rocket-fired 
blast-off, uniting band and  
fans in tight, sweaty moshpit 
communion. Kevin Harley

The world’s mosT TrusTed reviews 

47

november 2017  |  ToTal Film   gamesradar.com/totalfilm



BORG/
MCENROE
A song of ice and fire…

C alling Borg/McEnroe the first truly great tennis 
movie may seem like damning with faint praise 
considering the competition – Paul Bettany/
Kirsten Dunst romcom Wimbledon (2004) and… 

er, that’s about it. But it’s a statement meant at face value.

and on course to win a record  
fifth consecutive Wimbledon title.  
But behind the sweat bands it was a 
different story. Pre-match superstitions 
increasingly alienate his nearest and 
dearest, while suppressed childhood 
anger issues threaten to derail Borg’s 
dominance of the sport he’s dedicated 
his life to. In contrast, McEnroe (Shia 
LaBeouf) is a firecracker. Wearing  
his heart on his sleeve, his explosive 
tantrums make him an easy target for 
the controversy-hungry media and 
public, who delight in openly booing 
him. The pair are perfectly matched 
combatants – the baseline player  
and the net rusher, the hot-headed 
American and nitrogen-cool Swede,  
the Ice Borg and the Super Brat.

Director Janus Metz (Armadillo) has 
previous form with the all-time-great 
tennis rivalry: he helmed an episode  
of ’90s documentary series Clash Of  
The Titans on Borg and McEnroe, and 
reunites with writer Ronnie Sandahl for 
a film that lasers in on the moments 
that made the men. The movie jumps 

back and forth between the 1980 
Wimbledon championship and the pair 
in their youth: Borg is seen learning  
to keep his career-threatening temper 
under control, while the source  
of McEnroe’s rage is left to fester.  
The thesis: maybe the famous rivals 
aren’t so different after all.

It’s a compelling case study, and 
effectively burrows under the skin of 
Borg in particular. Methodically paced 
and shot, it perfectly straddles a line 
between arthouse sensibility and 
mainstream subject matter, with  
the match of the century providing  
a racket-string-tense climax. 

But there’s a reason why Borg 
comes first in that dichotomous title. 
Sandahl and Metz are enamoured  
with their Scandi cousin at McEnroe’s 
expense, dedicating a much meatier 
chunk of screentime to the Swede.  
And sops to the tennis-oblivious  
can come across as patronising. 

Not quite a Grand Slam then,  
but ace nonetheless. Jordan Farley

SEE thiS 
if yOu 
likEd… 
The WresTler 
2008
Aronofsky’s 
wrassler-pic 
spotlights the 
psychology behind 
the superstar.

Creed 2015
The best sports 
movie in years  
also features 
Stallone’s best-ever 
performance.

AmeriCAn 
honey 2016
Shia LaBeouf has 
charisma to spare  
in Andrea Arnold’s 
beguiling road movie.
For more 
reviewS viSiT 
gAmeSrAdAr.
com/ToTALFiLm

OUT 22 sepTember

CertifiCate 15tbc DireCtor Janus metz 
Starring Shia LaBeouf, Sverrir gudnason, 
Stellan Skarsgård SCreenplay ronnie 
Sandahl DiStributor curzon Artificial eye 
running time 107 mins

thE VERdiCt 
A superior sports biopic with a 
never-better LaBeouf? You cannot  
be serious! But it only fully gets  
to grips with the ice-cool Swede.

they were both still 
stunned that paul 

bettany hadn’t 
made the final…
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Exploring the rivalry between 
imperturbable world number one 
Björn Borg and volatile contender, 
John McEnroe, in the lead-up to  
their legendary 1980 Wimbledon  
final, it’s a clash of the tennis titans 
that’s infatuated with the formative 
psychology of sporting icons off the 
court. In 1980, Björn Borg (Sverrir 
Gudnason) was at the top of his game, 
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yOuNG 
fRaNkENStEiN

OUT 27 sepTember 
Mel Brooks has Gene Wilder to 
thank for this loving homage to 
Universal’s horror cycle, the actor 
having pitched the project during 
a break in shooting on Blazing 
Saddles. Only Brooks, though, 
could have infused it with such 
unchecked anarchy or conceived 
such an unhinged notion as Peter 
Boyle’s Monster ‘Puttin’ On The 
Ritz’ in top hat and tails. Well 
worth a watch. Neil Smith

MaNOlO: thE BOy 
WhO MadE ShOES 
fOR lizaRdS

OUT 29 sepTember 
Fashion veteran Michael Roberts’ 
portrait of shoe-designer Manolo 
Blahnik is a visual feast but a 
banquet of clichés. Ravishing  
shoe close-ups and endless praise 
for the celebrity cobbler get 
repetitive. However, the playful 
use of archive, animation and 
dramatised snippets of Blahnik’s 
hard-partying past give the film 
a fun, fizzy feel. Kate Stables

thE MaRkER

OUT Tbc sepTember 
A criminal tormented by the ghost 
of the woman he killed sets out to 
protect the daughter he orphaned 
in a sombre British noir with 
more on its mind than the usual 
gangster clichés. Writer-director 
Justin Edgar establishes a bleak 
mood from the off, while the Tom 
Hardy-like Frederick Schmidt 
brings a brooding purposefulness 
to his role as the redemption-
seeking Marley. (Yes, as in 
Marley’s ghost.) Neil Smith

thE ROad 
tO MaNdalay

OUT 29 sepTember 
Taiwanese director Midi Z pins 
docu-style heft to a resonant 
character drama about Burmese 
migrants in Bangkok. Lianqing 
(Wu Ke-Xi) is ambitious, Guo (Kai 
Ko) isn’t: but evocative images  
– looming cranes, webbed silk 
– show them equally entrapped in 
a potent tale of desperation and 
exploitation, steered to a stinging 
climax with taut emotional 
purpose. Kevin Harley

thE VERdiCt 
Despite dialogue and accent issues, this is a breathtaking 
homage to van Gogh. There has never been a film like it. 

lOViNG 
ViNCENt
Oil’s well that ends well…

CertifiCate 12 DireCtor dorota Kobiela, Hugh welchman 
Starring douglas Booth SCreenplay Hugh welchman, dorota 
Kobiela, Jacek dehnel DiStributor Altitude running time 91 mins

OUT 13 OcTOber

an animated film like no other, Loving Vincent is a 
staggering visual achievement. Directed by Hugh 
Welchman and Dorota Kobiela, this unique project 

cunningly weaves a story about Dutch artist Vincent van 
Gogh using some 130 of his paintings and the characters 
within them as inspirations. Its 65,000 frames were 
rendered with oil paints by more than 100 artists to create 
a living, breathing canvas. 

Set a year after his death, the story is a murder-mystery 
as Armand Roulin (Douglas Booth), a regular sitter for van 
Gogh, investigates the final days of the painter. Travelling  
to Auvers-sur-Oise in France, where van Gogh died of a 
(possibly) self-inflicted gunshot, Roulin talks to characters 
famed from his paintings – including Dr. Gachet (Jerome 
Flynn) and his daughter (Saoirse Ronan). 

Keeping van Gogh (Robert Gulaczyk) in the shadows  
as Roulin questions why the artist would take his own  
life, the conspiracy theories are interesting only to  
a point. Likewise, the contemporary flashes of dialogue  
and incongruous accents grate. But as you’re immersed  
in van Gogh’s tortured existence, the cumulative effect is 
melancholic and moving. Hugely impressive. James Mottram

He was no oil painting.  
oh, hang on…
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Seems like you’ve got it all,” Alice Kinney’s envious 
best friend tells her, “child care, tech support and 
sex.” Alice (Reese Witherspoon), recently separated 

from her NY husband (Michael Sheen), has moved back to 
her native LA with her two young daughters and is trying 
to launch her career as a designer. Out celebrating her 
fortieth with two girlfriends, she encounters three young, 
aspiring filmmakers newly arrived in the city – and soon, 
with a little nudging from her mum (Candice Bergen),  
all three are installed in her summerhouse.

It doesn’t hurt that the actor Teddy is an IT whiz, the 
writer George is great with kids and the would-be director 
Harry – well, the age difference between him and Alice 
doesn’t seem to worry either too much. So, it’s all hunky-
dory until her husband shows up, suitcase in hand…

This debut feature from Hallie Meyers-Shyer (daughter 
of It’s Complicated writer/director Nancy Meyers, producing) 
showcases a neatly gauged performance from Witherspoon, 
not least in her sparring with Bergen. Sheen is excellent  
as always, while there’s fine support from the younger  
guys – especially Jon Rudnitsky as George. The only 
disappointment is the glib ending, which wraps things 
up rather too neatly. Philip Kemp

Home AgAin
Designs for life after 40…

Pecking order

Out 29 September
Power, politics and poultry drive 
Slavko Martinov’s eye-opening 
doc about competitive chicken 
pageantry in New Zealand. As 
eccentric breeders compare their 
hobby to alcoholism, it feels like a 
real-life Best In Show, with crazier 
characters and more quotable 
lines than most 2017 comedies. 
Yet, as feathers are ruffled by ego 
and envy, the film doubles as  
a surprisingly affecting fable of 
fun turning fowl. Simon Kinnear

BrimStone

Out 29 September
With more hellfire, bloodshed  
and damnation than a Nick Cave 
album, Martin Koolhoven’s gothic 
western is closer in tone to Se7en 
than The Magnificent Seven. At its 
centre is the epic battle between 
mute ex-prostitute Dakota 
Fanning and creepy preacher Guy 
Pearce. With slaughtered lambs, 
dead babies and prostituted 
children, it’s Old Testament to the 
core and handsomely, if heavy-
handedly, executed. Matt Glasby

tHe Verdict 
A diverting social comedy with a hint of depth from debut 
director Meyers-Shyer, with Witherspoon on top form.

Reese had just heard Big 
Little Lies 2 was a goer…

CeRtifiCate 12A DiReCtoR Hallie Meyers-Shyer StaRRing Reese 
Witherspoon, Michael Sheen, Candice Bergen SCReenplay Hallie 
Meyers-Shyer DiStRibutoR STX Entertainment Running time 97 mins

Out 29 September

LAwrence 
of ArABiA

Out 22 September
From Freddie Young’s epic 70mm 
cinematography and Maurice 
Jarre’s majestic score to Robert 
Bolt’s brilliant script and Peter 
O’Toole’s complex lead 
performance, this stirring 
recreation of T.E. Lawrence’s WW1 
desert exploits is a ravishing tour 
de force. It combines an astute 
character study with some of  
the most jaw-dropping images 
captured on film. Neil Smith

BLood SimPLe: 
directorS’ cut

Out 6 OctOber
With their 1984 directorial debut, 
the Coen brothers showed the 
surefootedness with which they 
would ease themselves into one 
genre after another, reworking 
each to fit their deadpan vision. 
Blood Simple (re-released in Coen- 
approved 4K) gave devotees of 
ruthless black comedy cause  
to cheer, and offered M. Emmet 
Walsh, as its ultra-sleazy PI,  
the role of a lifetime. Philip Kemp
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more about sweetbreads than sweet nothings,  
this offbeat but absorbing Hungarian love story 
(the Golden Bear winner at this year’s Berlin 

Film Festival) nimbly combines arthouse dreaminess  
with brutal everyday realities. Possibly the only cinema 
romance featuring unflinching abattoir action, its tale  
of lonely Budapest slaughterhouse managers discovering  
a mystic connection is weirdly compelling. 

Veteran director Ildikó Enyedi’s slow-burn dramedy  
is languorously paced but full of emotional suspense. 
Heavyweight themes such as loneliness, human-animal 
bonds and longing are explored with a lightness of touch. 
Mixing in unexpected elements including a police search  
for stolen cattle Viagra, a menacing love rival and heart-in-
mouth tragi-comedy, Enyedi keeps things unpredictable  
and deploys an austere, unassumingly beautiful visual style 
to ensure the genre-mix meshes neatly. 

Moody middle-aged exec Endre (a deliciously deadpan 
Géza Morcsányi) and newcomer Alexandra Borbély’s shy 
meat inspector are touchingly understated, torn between 
desire and despair at their daytime awkwardness together. 
Get your chops around this. Kate Stables

on Body 
And SouL
Slaughterhouse two…

Out 22 September

CeRtifiCate 18 DiReCtoR Ildikó Enyedi StaRRing Géza 
Morcsányi, Alexandra Borbély, Zoltán Schneider SCReenplay  
Ildikó Enyedi DiStRibutoR MUBI Running time 116 mins

kiLLing ground

Out 29 September
Australian Outback horrors are so 
effective because, well, everything 
there will kill you. So it proves  
for smug couple Harriet Dyer and 
Ian Meadows, who encounter an 
ominously empty campsite and 
hunters Aaron Pedersen and 
Aaron Glenane. It’s familiar 
territory – and no Wolf Creek – but 
tensions run high as it crosscuts 
between different timelines, 
creating scenes of sometimes 
breathtaking cruelty. Matt Glasby

BLAck SABBAtH: 
tHe end of  
tHe end

28 September
Black-metal progenitors Black 
Sabbath return to Birmingham  
for a farewell gig in this devilishly 
disarming doc. Between Ozzy 
Osbourne’s cracked clown persona 
and the bluff address of some 
genuinely moving material, the 
veterans present winningly earthy 
faces. Yet it’s on-stage where they 
shine, as the gig honours the 
Sabs’ looming legacy. Kevin Harley

in Between

Out 22 September
The personal is the political in 
Maysaloun Hamoud’s vibrant, 
taboo-breaking debut feature, 
tracking the lives of three young 
Palestinian-Israeli women  
– hard-partying lawyer Laila 
(Mouna Hawa), lesbian DJ Salma 
(Sana Jammelieh) and devout 
student Nour (Shaden Kanboura). 
The film reveals how patriarchal 
values clash with the desires of  
its female characters to lead more 
emancipated lives. Tom Dawson

tHe Verdict 
This offally appealing arthouse tale of elusive love in 
an abattoir is a prime-cut, for the strong-of-stomach.

it was an especially awkward 
episode of First Dates…

ZooLogy

Out 29 September
Move over Catwoman: the frumpy 
cat lady in this Russian fable has 
an actual tail. Natasha (Natalia 
Pavlenkova) is a bullied office 
worker who inexplicably sprouts  
a dangler, prompting a makeover 
of the body and soul as she rebels 
against her dowdy existence. 
Pavlenkova mesmerises as the 
unorthodox creature of the night, 
but the story is just a little too 
scatter-brained to become a true 
body-horror classic. Josh Winning
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Us top 10

Pos Film
this  
month

since  
release

Weeks 
out

1 Annabelle: Creation HHH $89m $89m 4

2 The Hitman’s Bodyguard HH $54.9m $54.9m 3

3 Dunkirk HHHHH $45.2m $178.8m 7

4 The Emoji Movie H $30.8m $80.3m 6

5 Spider-Man: Homecoming HHHH $29.2m $324.1m 9

6 The Dark Tower HH £28.2m $47.4m 5

7 Girls Trip HHH $26.2m $111.6m 6

8 The Nut Job 2: Nutty By Nature N/A $25.9m $29.5m 4

9 Logan Lucky HHHH $21.5m $21.5m 3

10 Kidnap N/A $19.3m $29.3m 5

Pos Film
this  
month

since  
release

Weeks 
out

1 Dunkirk HHHHH £15.5m £53.7m 7

2 The Emoji Movie H £9.6m £12.3m 5

3 Annabelle: Creation HHH £7.6m £7.6m 4

4 Despicable Me 3 HHH £6.3m £45.6m 10

5 The Hitman’s Bodyguard HH £5.6m £5.6m 3

6 Girls Trip HHH £4.5m £8.3m 6

7 Spider-Man: Homecoming HHHH £3.3m £30.1m 6

8 American Made HHHH £3m £3m 2

9 Captain Underpants HHH £3m £3m 6

10 The Dark Tower HH £2.5m £2.5m 3

Box offiCE CHArTS 07.08.17 – 03.09.17

STiLL oUT, STiLL GooD... our Pick oF the movies out noW

WIND RIVER  

“Smart, tense and soulful, this is a superb thriller with a 
powerful chill that gets in your bones… Jeremy Renner’s 
on his best form since The Hurt Locker.”

PATTI CAKE$ 

“A heartfelt crowd-pleaser, driven by a towering turn 
from Danielle Macdonald, this hip-hop tale is an indie 
gem that rarely puts a foot wrong. Dope.”

DETROIT  

“Expect Kathryn Bigelow’s deep-cutting drama, packed with 
powerful performances, to be part of the conversation come 
awards season. Harrowing and heartbreaking.” 

THE LIMEHOUSE GOLEM  

“Weird, twisted, deliciously unique, Juan Carlos Medina’s 
horror taps a dynamic vein in feminism and Giallo-esque 
gore. One of the finest – if oddest – genre films of ’17.”

ANNABELLE: CrEATioN
The Conjuring franchise seems to be  
all about the prequels; but how far back 
in time can they go? Will the upcoming 
The Nun be followed by The Nan? The 
Early Man? Annabelle: Creationism? 

THE DArK ToWEr 
At least it honours the idea of a Stephen 
King shared universe, with critics going 
into maximum overdrive and viewers 
leaving in misery, saying they’d rather  
pay to visit a pet sematary… 

AMEriCAN MADE
A critical/commercial comeback for 
Cruise post-Mummy. Maybe the Dark 
Universe could go the pharmaceutical 
route? Jekyll And High, anyone? The 
Creature From The Crack Lagoon? 

THE HiTMAN’S BoDYGUArD
Topped the US charts, but in what 
pundits declared an “historically low 
weekend”, a phrase Big Screen can  
often be heard muttering into a pail  
of black coffee on Monday morning. 

LoGAN LUCKY
Happy to have Soderbergh back, sad 
this isn’t a Wolverine film where he never 
loses a coin toss and wins repeated 
Lottery rollovers after falling into a 
radioactive field of four-leaf clovers.

THE NUT JoB 2: NUTTY BY NATUrE 
Critics – presumably from Faint  
Praise Today – are calling it “a slight 
improvement over its predecessor”. 
Curiously, all of ours fell prey to a bizarre 
nut allergy when asked to cover it… 
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CoMiNG SooN the big hitters on the cards For next month…

K enneth Branagh directs, stars and 
rocks the wickedest ’tache since The 
Lorax in this adap of Agatha Christie’s 
evergreen mystery. It’s not the first 

take, obvs, but it is the starriest. The combined 
length of the cast’s trailers must have rivalled  
the titular choo-choo, where murder most plot-
catalysing occurs. Whodunit? Captain Jack Sparrow? 
Rey? Olaf? Nineties Catwoman? Branagh has 
helmed more ensemblers than you can shake a 
spear at, so expect him to ramp up the well-dressed 
tension without any minor delays. For full first-
class access, see feature next issue. 

MURDER ON THE 
ORIENT EXPRESS
OUT 3 nOvember 

JiGSAW
OUT 26 OCTOber
Soon as they called Saw 3D 
(2010) The Final Chapter, 
you knew the franchise 
would be back. This time the 
gamesmasters are the Spierig 
brothers, who made the smart, 
twisty Predestination. Expect 
something more fiendish than 
one of those double-sided 
Baked Bean puzzles. See p22. 

A BAD MoMS 
CHriSTMAS
OUT 3 nOvember
A year after the first BM did  
big business at the BO, Kunis, 
Bell and Hahn are back, facing 
their greatest challenge yet: 
hosting/trying not to kill their 
own parents over Christmas.  
It’s a situation we can pretty 
much all identify with. Put 
yourself in Hahn’s way on p18. 

THor: rAGNAroK 
OUT 24 OCTOber
The Hems. The Hidds. The Hulk. 
Plus baddie Cate Blanchett, 
sporting eyeliner so dark she 
looks even more of a raccoon 
than Rocket. We’re saying Hela 
yes to the most fun-looking 
intergalactic superhero 
bromance of the year.  
For mighty, not to mention 
incredible, access, turn to p56. 
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thor: ragnarok

Marvel’s mighty threequel isn’t just taking the God of Thunder to bold new worlds:  
it’s the wackiest entry in the MCU to date. Total Film visits the Australian set of  
Thor: Ragnarok to see how Taika Waititi and his friends from work are putting  
a fresh spin on superhero cinema. Words Jordan Farley



however, it’s Marvel Land. And never 
more so than on Ragnarok, the 
intergalactic Thor-quel that’s leaving 
Earth behind (mostly) in favour of  
a cosmic road trip so far out that it 
makes Guardians Of The Galaxy look  
like a kitchen-sink drama.

In a cavernous, brightly lit 
soundstage, Waititi gestures towards  
a ginormous section of the Bifröst 
Bridge, built to scale along the back wall. 
“Today, we’re filming a big scene where 
Thor and Loki and Hulk and Valkyrie  
are trying to battle the villain, Hela,” 
Waititi says, with a mix of enthusiasm 
and exhaustion. Describing it as “the 
most exciting part of the film”, the 
climactic battle took 10 days to shoot, 
and involved 300 extras – civilians 
fleeing in the Asgardian equivalent of  
a Megabus as gods and monsters brawl. 
At one end of the rainbow bridge,  
Thor (Chris Hemsworth), Loki (Tom 
Hiddleston), Valkyrie (Creed’s Tessa 
Thompson) and the Hulk (Waititi, filling 
in for Mark Ruffalo, wearing a green fist 
the size of a beach ball) stand shoulder-

good trailer is a blessing, but a great 
trailer? That can be a curse. Just ask 
Taika Waititi, who’s spent the last six 
months working towards a singular goal: 
delivering on the promise of the year’s 
best teaser. “It was so cool I remember 
thinking, ‘OK, how do I make this movie 
like that trailer?’” Waititi chuckles.  
The director of last year’s comic gem 
Hunt For The Wilderpeople needn’t have 
worried. “I thought, ‘I hope that’s the 
movie we’ve got.’ And luckily, it is.”

But let’s skip back to September 2016, 
a time before shattered hammers, glam 
Goldblum and friends from work. Total 
Film is on the sunny Queensland set of 
Thor: Ragnarok, the first Marvel movie 
to shoot in the southern hemisphere. 
Production on ‘Creature Report’ (the 
film’s working title) has taken over 
Village Roadshow Studios, a nine-stage 
backlot adjacent to a DC theme park, 
where a red-and-blue Superman 
rollercoaster peeks over the top of a 
towering wall (“People were screaming 
every four or five minutes,” Waititi 
grumbles). On this side of the enclosure, 

to-shoulder and face-to-face with Cate 
Blanchett’s Goddess of Death. Team 
Thor, it seems, won’t go down without  
a fight. “If we do our jobs right,” teases 
producer Brad Winderbaum, “we’ve got 
a giant, epic, Ragnarok-scaled finale that 
is one of the biggest climactic set-pieces 
we’ve done at the studio.”

 R agnarok may be named  
for the Norse apocalypse, 
but you don’t hire a director 
like Waititi if punch-ups are 
the priority. Winderbaum 

approached the Kiwi filmmaker after 
being bowled over by his mock-doc 
What We Do In The Shadows, sensing an 
opportunity to reinvigorate a hero at his 
lowest ebb following feeble showings in 
Thor: The Dark World and Avengers: Age Of 
Ultron. But it was far from the obvious 
next step for a director of singularly 
idiosyncratic indie comedies. “Initially 
I thought, ‘Hmmm. I’m probably not 
the right person,’” Waititi admits.  
“But that’s what attracted me to it  
– not knowing how comfortable I’d feel 
doing it.” The answer, it turns out, was 
very comfortable. “I made it in a similar 
way that I made my other films. There 
was a lot of improvising. It allows you  
to be very malleable and organic.”

Waititi estimates as much as 80  
per cent of the film’s dialogue wasn’t 
scripted, as evidenced by today’s scene 
with Hemsworth, Hiddleston and 
Thompson all going off page, across 

gang of four
The Hulk (Mark 
Ruffalo), Thor (Chris 
Hemsworth), Valkyrie 
(Tessa Thompson) 
and Loki (Tom 
Hiddleston) build a 
few bridges (main); 
Cate Blanchett is  
on Big Bad duties as 
Hela (middle); Jeff 
Goldblum as The 
Grandmaster (right). 
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multiple takes. But this heavy reliance 
on improvisation comes with an unusual 
consequence – speak to most of the cast 
and they have no idea what the finished 
film will be like. “I honestly am not quite 
sure what to expect from this film,” says 
Karl Urban, who plays Hela’s right-hand 
skinhead Skurge. “We’ve shot so much 
on so many different levels, you could 
make a bunch of films out of the 
material they’ve got.” Describing it as 
“probably the most relaxed set I’ve ever 
worked on”, Urban isn’t the only one 
with kind words for the atmosphere 
Waititi cultivates. Music plays; Waititi’s 
video village is full of bean bags; at one 
point a man merrily delivers Valkyrie’s 
sword to Thompson on a pedal bike. 
“It’s the happiest set I’ve ever been  
on,” Blanchett says, definitively.

Everyone may be having a giggle 
behind the scenes, but the stakes  
have never been more serious for Thor 
Odinson. Picking up two years after  
Age Of Ultron, the thunder god’s quest to 
track down the remaining Infinity Stones 
has sent him across the nine realms, 

leaving him “road-worn and hardened” 
according to Winderbaum. But Thor’s 
mission has been complicated by events 
on Asgard, where Loki’s clandestine 
coup has caused chaos in the absence  
of Anthony Hopkins’ Odin, leaving  
their home vulnerable to attack by Hela. 
In the ensuing assault, Blanchett’s 
destroyer of worlds strands the adoptive 
brothers on Sakaar, a remote planet that 
marks a major change for the series.

The first thing that strikes you about 
Sakaar are the colours. Turquoise blues, 
mustard yellows and pastel pinks cover 
the walls in patchwork fashion. It’s like 
stepping into the cover of a pulp sci-fi 
novel. Or more accurately, stepping into 

‘at fiRst i thought  
i wasn't the Right 
peRson, but that's 
what attRacted me’ 
Taika WaiTiTi

all hail 
the king
Your 60-second guide to 
comics titan and Ragnarok 
influence Jack Kirby…

name Jack Kirby (1917-1994)

also known as: He was born Jacob 
Kurtzberg; he later became known  
as The King of Comics.

Whoa! How did he earn that title? Did 
he keep all his pencils in a crown? Not 
as far as we know. But he did spearhead 
the Marvel revolution, co-creating with 
Stan Lee the Fantastic Four, Iron Man, 
the X-Men, The Avengers, Thor, Hulk…

What about Spidey? He drew the 
first-ever Spider-Man story for Amazing 
Fantasy issue 15 (1962), but Lee asked 
Steve Ditko to re-do it.

How come? Did Jack get slack when 
it came to all those frickin’ webs?  
No – he drew the wall-crawler too 
big and muscly. Kirby’s art was all  
about POWER.

give us an example. How about 
three? The three-parter known as 
The Galactus Trilogy (Fantastic Four 
issues 48-50, 1966) is Peak Kirby. It 
intros not only planet-scoffing giant 
Galactus, but his herald the Silver 
Surfer. The sense of cosmic majesty  
is simply sublime. And the mind can 
only boggle at the thought of the box 
Galactus’ hat must have come in.

far out. Did he dial it down after that?
Hardly. The '70s saw Kirby swap Marvel 
for DC, where he created his own Kirby-
verse, The Fourth World, which saw him 
properly let rip with the epic myth-
spinning. DC big bad Darkseid was  
but one big-jawed fruit of his labour.

Whoa, this is a Thor feature, less of the 
DC! Sorry. Well, in the mid-’70s, Kirby 
briefly returned to Marvel, drawing 
Captain America – whom he co-created 
in the ’40s – and new title The Eternals, 
starring alien deities The Celestials,  
who became Thor semi-regulars.

any chance of a movie? They’ve 
already been name-checked in the 
Guardians movies – Kurt Russell’s 
Ego is a Celestial – and Taika Waititi 
is a Kirby fanboy so it wouldn’t 
surprise us to see a nod in Thor: 
Ragnarok, not least because 2017 
marks the artist’s centenary… ML
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Hela of a man
Karl Urban's on 
henchman duty  
as Hela's heavy, 
Skurge (top).

flying TonigHT
Valkyrie proves to  
be a master of flying 
horseplay, while Hulk 
is just, well, Hulk.

a Jack Kirby illustration (see p59). “The 
first day Taika brought out this piece of 
Jack Kirby art, a painting of a face and 
helmet, and said, ‘This is Sakaar,’” 
recalls production designer Dan Hennah, 
no stranger to Kiwi directors having 
worked with Peter Jackson on all six 
Middle-earth movies. “It was a great 
opportunity to take a Marvel legend  
and bring him into the 21st Century.”

A revered artist from Marvel’s  
silver age, Kirby created Thor alongside 
Stan Lee in 1962. By embracing his 
staggeringly detailed and vibrant art, 
Waititi saw a way to honour Thor’s past 
and separate his film from the similarly 
cosmic Guardians movies. Sakaar, 
however, is literally a trash planet. With 
no natural resources, everything from 
building materials to food falls through 
wormholes that dominate the skyline. 
Wander around the bewilderingly dense 
marketplace set and you can’t help but 
notice that each stall is stocked with 

scrap – machine parts, empty 
McDonald’s bags and even a stripped 
quinjet in the back (Bruce Banner’s, 
perhaps?). Though empty today, the 
streets will be filled with a Mos Eisley-
esque mix of surreal alien races. Put 
simply, it’s a comic book come to life.

Visiting strange new worlds was at 
the top of the agenda for the incumbent 
prince of Asgard. “I was talking with the 
guys at Marvel, even before Taika came 
on, about: ‘How can we show something 
out of this world that people haven’t 
seen?’” Hemsworth recalls, sitting down 
with TF between takes in full Asgardian 
gear, Sakaarian pauldrons and greaves 
evidence of his time away from home. 
“Sakaar in particular was just a wacky, 
insane, far-off, futuristic place, which 
was the biggest shift for the film and 
these characters.” Another major shift: 
Thor has been drastically affected by his 
time on Earth, picking up the snark and 
sarcasm of his fellow Avengers. Though 

Tom Hiddleston has another theory for 
Thor’s enlarged funny bone – character 
and actor are becoming one. “Chris  
has always been hilarious,” Hiddleston 
intones, sat next to his brother from 
another mother in distinctive olive-green 
leather armour and slick black hair.  
“But finally everyone’s catching up.”

He may have gained a wicked sense 
of humour, but Thor suffers two major 
losses early doors – his hammer and  
his hair: Mjölnir obliterated by Hela,  
his luscious locks snipped on Sakaar 
after he’s captured and brought before 
The Grandmaster (Jeff Goldblum). The 
brother of Benicio Del Toro’s Collector, 
The Grandmaster is an ancient being 
whose word is law on the world he built. 
The one thing he values above all else  
is prowess in combat, which he puts  
to the test in his own coliseum. 

“Like anybody who’s really powerful 
– Vito Corleone or somebody who runs 
a film studio – he doesn’t have to prove 
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it,” Goldblum says, with distinctive 
cadence. But having seen it all, the 
immortal Grandmaster is fascinated 
more by the simple things than galactic 
domination. “He’s very present  
and interested in the pleasures and 
annoyances of moment-to-moment 
life.” Goldblum was a fan of Waititi’s 
work, and immediately hit it off with the 
director, who wanted The Grandmaster 
“to not be so theatrical, in contrast to 
The Collector”. Instead, Waititi asked 
Goldblum to put himself into a character 
that already read curiously close to 
Goldblum on the page. “Taika didn’t 
want anything cartoony,” Goldblum 
confirms. “He wanted qualities that 
were in some of my behaviour in 
contemporary life.”

The Grandmaster is rarely seen 
without his ill-tempered right-hand 
woman, Topaz (Waititi’s good luck 
charm, Rachel House) and Valkyrie – 
the “scrapper” responsible for Thor’s 
capture. Valkyrie is much more than  
a mere scavenger, however. She’s part  
of an ancient race of warrior women 
whom Thor and Loki idolised as children, 

before her entire species was (almost) 
wiped out by Hela. But when we meet 
her in Ragnarok, Valkyrie is not the hero  
she used to be. “Much like Thor, she’s 
trying to figure out what to do, having 
left Asgard behind,” Thompson says, 
in dazzling silver armour, blue cloak 
hanging off her shoulder. “Her 
experience with Thor and with Hulk 
and eventually with Loki gives her 
a new purpose.”

 t hompson is keen to 
emphasise how vital the 
need is for female heroes 
in a genre that’s all-but-
dominated by men, stating: 

“For a young girl to see a strong woman, 
especially one that looks like me, it’s 
paramount.” Blanchett agrees: “It’s just 
a whole world of potential that stupidly 
doesn’t seem to have been mined,” she 
says, bluntly. “I think the powers that be 
are finally realising that.” As for whether 
we’ll see Valkyrie in future Marvel 
movies, “Who knows?” laughs 
Thompson. “I definitely find myself 
suiting up and daydreaming in my trailer 

about all my superheroine friends who 
I’m bound to meet eventually.” She 
knocks on wood. “Come on, Marvel!”

As for Ragnarok’s headline 
superfriends, Thor and the Hulk may 
buddy up eventually, but their first 
encounter in Ragnarok is in combat.  
Last seen blasting off in a quinjet at  
Age Of Ultron’s conclusion, the Hulk is  
a celebrity on Sakaar, the undefeated 
champion of the planet’s most popular 
pastime. “Hulk has loved his time on 
Sakaar,” Ruffalo smiles. “And why 
wouldn’t he? He is adored and admired. 
He has a hot tub in his apartment!” 
Satisfying deep soaks aside, there’s 
another reason the Hulk hasn’t 
transformed back into Bruce Banner 
in the two years he’s been off-world 
– getting there was so traumatic his 
body defaulted to the Hulk position. 
And now, turning back into Banner 
is the one thing that scares him.

With Universal currently holding  
the rights to a solo Ruffa-Hulk movie, 
Ragnarok may be the closest Marvel ever 
gets to a Hulk standalone and, in part, 
adapts the grumpy giant’s celebrated 

Planet Hulk comic arc. “It’s Marvel’s  
way of letting Hulk have his own movie 
without pissing Universal off!” laughs 
Ruffalo, who embraced Waititi’s fresh 
take on the MCU. “Marvel does a great 
job of letting directors bring their ideas, 
vision and style to these movies so  
they can be wildly creative and unique. 
No two are the same, and for Banner  
and Hulk I feel like we have been able  
to cover a lot of ground to make them 
feel alive and fresh.”

Hemsworth teases “a whole new 
dynamic” between Thor and the Hulk, 
pointing out that Thor and Banner have 
yet to speak, one-on-one, on screen. 
“There’s a whole new dynamic between 
Loki and Hulk as well,” Hiddleston adds. 
“They didn’t really have a conversation 
in Avengers. They had… a different kind 
of interaction.”

Later in the day, Total Film is 
reminded again of the Hulk’s previous 
encounters with the Brothers Asgard in 
The Avengers. Back on the Bifröst Bridge, 
Thor and the Hulk (Waititi still standing 
in for Ruffalo, cardboard cutout of the 
Hulk’s head suspended two feet over his 

‘hemswoRth has always 
been hilaRious; finally 
eveRyone's catching up’ 
Tom hiddlesTon
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own) are stood side-by-side. As Loki 
stumbles backwards into frame, the 
puny god bumps into the Hulk. Startled, 
he quickly backs away before taking  
his place in formation. The Hulk, 
meanwhile, grunts, rolls his shoulders 
and pauses for a beat… before landing 
a perfectly timed sucker punch, 
Hiddleston yanked sideways onto a crash 
mat some five feet away. The delightful 
grace note: a Thor/Hulk fist bump.

Some things never change, then,  
but the Hulk has taken an evolutionary 
leap forward in Ragnarok. The once 
monosyllabic smasher can speak 
rudimentary English now, with Ruffalo 
providing voice work in place of Lou 
Ferrigno. “Almost everything about  
the Hulk starts with who the Hulk is to 
me,” Ruffalo says of finding the Hulk’s 
guttural vocals. “His size, his weight  
and mass, make me feel like he sounds  
a certain way.” The Hulk will “talk quite 
a bit” according to Winderbaum, and 
though he only has the vocabulary of an 

adolescent, “he does a few clever things 
that are unexpected and really fun.”

‘Clever’ and ‘unexpected’ could also 
apply to another character: Loki. Tom 
Hiddleston’s trickster was last seen  
on the throne of Asgard, impersonating 
the Allfather, but is busted after his 
deception puts the nine worlds in 
jeopardy, leaving him with another 
moral quandary. “Loki always likes to 
dance on the fault line between good and 
bad,” Hiddleston teases, with a smile. 
“The stakes are high, and Loki has  
to choose where to be.” But for once,  
it sounds like the brothers may put their 
sibling rivalry behind them. “So much 
that happens in Ragnarok for Thor and 
Loki is bigger than their brotherly rift. 
It’s huge fun for me because I don’t 
have to be the villain, I can be the 
unpredictable firework.”

The ‘villain’ Hiddleston is referring 
to, of course, is Hela – the biggest threat 
yet in a series that has gifted Marvel its 
best villain (Loki) and stunk up the joint 

heavy hitteRs
The most titanic smackdowns 
in cinematic history…

Frankenstein Meets The Wolf Man 
(1943)
Larry Talbot (Lon Chaney Jr.) chips Frankenstein’s 
Monster (Bela Lugosi) out of a block of ice… then 
turns into the Wolf Man and fights his discovery. 
Cue lots of rolling on floors.

King Kong Vs. Godzilla (1962)
Transported to Japan, Kong goes ape, stomping a 
giant octopus, trashing Tokyo and scaling Mount 
Fuji to take on Godzilla. A rematch between 
Kong and the Big G is scheduled for 2020. 

Freddy Vs. Jason (2003)
The seminal slashers of the Nightmare On  
Elm Street and Friday The 13th franchises go 
toe-to-toe (or rather claw-to-machete) in a dumb, 
fun movie drenched in blood and wisecracks. 
 

Alien Vs. Predator (2004)
Scientists, adventurers and archaeologists head to 
Antarctica to discover Predators fighting Aliens 
amid so much slime, goo and slo-mo FX it's 
impossible to tell, or care, who’s winning. 

Kramer Vs. Kramer (1979)
Or Meryl Streep versus Dustin Hoffman, 
the thespian titans playing a divorced couple 
who engage in a ding-dong custody battle over 
their young son. Both actors were victorious, 
nabbing Oscars. JG
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with its worst (Malekith the Accursed).  
If Hiddleston is to be believed, Hela could 
steal Loki’s sinister crown. “Samuel L. 
Jackson said to me: ‘These movies are 
only as good as their bad guys,’” Hidds 
remembers. “And I think Taika is very 
aware of that. He is very proud of Hela, 
and Cate should be as well, because she 
is absolutely formidable.” Blanchett 
wasn’t familiar with the character before 
getting the call from Marvel, but was 
drawn to the idea of playing a punk-
styled Goddess of Death. “I always 
gravitate towards the baddies,”  
she smiles. “When I was growing  

up I watched Batman, and Catwoman 
was always pretty important to me. So  
I was extremely excited they were going 
to finally have a female villainess. And 
Hela’s not widely known, so there was a 
lot of opportunity to invent something.”

Hela has a henchman in the shape of 
Karl Urban’s axe-wielding Skurge. But 
when we first encounter The Executioner 
he’s one of the good guys. “Heimdall 
[Idris Elba] has basically become an 
enemy of the state, and Skurge has 
inherited Heimdall’s job,” Urban  
says. Though introduced in quite an 
“affable, comedic way”, things quickly 
turn serious for Skurge when Hela 
arrives on the scene. “He realises very 
quickly that he either joins her or dies. 

But the interesting thing about that is, 
when you make a pact with the devil,  
it comes with a cost.”

Quite how Waititi is going to wrangle 
such a staggeringly large cast of colourful 
characters (and we haven’t even 
mentioned fire demon Sutur, or Waititi’s 
adorably soft-spoken mo-cap rock 
creature Korg yet), remains to be seen. 
But Ragnarok’s mad mix of faces, 
creatures and out-there ideas proved 
ideal for a director with Waititi’s 
exuberance. “There are spaceships,  
there are laser guns, there’s a woman 
with antlers on her head, there’s a giant 

wolf – it’s actually perfect for me, 
because it makes no sense,” Waititi 
laughs. “It really does feel like kids in  
a sandpit just throwing stuff around.”

Another thing being thrown around 
Waititi’s sandpit: sorcerer supreme 
Doctor Strange, who will cameo during  
a brief sojourn to New York. But don’t 
expect Ragnarok to go to town with  
MCU crossovers and Infinity War teases. 
“I have to put it out of my mind, because 
it’s too complicated for me,” he says. 
“I mean, who’s got which stone? I don’t 
know! But we’re definitely sending Thor 
off to Infinity War completely different  
to how he was in Age Of Ultron.”

Thor: ragnarok opens on 24 ocTober.

looking Trim 
Thor gets his 
signature flowing 
locks shorn off; 
director Taika Waititi 
on set (above left).

‘marvel does a great  
job of letting directors 
be wildly creative’  
mark ruffalo
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LOOKBACK
ANGER

IN

If the Hulk is a problem child for Marvel, why bother with a solo 
movie? Because, as his history tells us, the big lug is worth it… 
Words KEVIN HARLEY



thing rings clear: like many problem 
kids, the Hulk’s massive potential needs 
nurturing more carefully than most.

Bruce cannon
“Is he man or monster or… is he both?” 
The words that screamed from the cover 
of the first Hulk comic planted the seeds 
of future Hulk conflicts, though the 
impetus behind his creation was 
simpler: to split open the spandex. 
“I was getting tired of the normal 
superheroes,” Lee explained.

Lee’s answer was to forge a character 
in a crossfire of Cold War anxieties, 
nuclear fear, psycho-dramatic trauma 
and soulful monsters. Initially, Banner 
became the Hulk at sunset, not when 
he got angry, like the Wolf Man under 
the Moon. On page, a visual resemblance 
to Boris Karloff in Frankenstein rang  
out sharper than lime juice.

Characterisation proved murkier. 
The thinking behind Hulk’s colouring 
was loose: he only became green because 
grey caused printing problems for the 
comics, which only lasted for six issues 
before cancellation. Plus, “The Hulk 
was like a new character in each of 
those six issues,” Marvel veteran Roy 
Thomas remarked. “Stan was trying 
whatever worked.”

Despite the stumbles, Lee saw how 
the green meanie could be a useful 
team-player. The Avengers helped 
relaunch the Hulk in 1963 and he helped 
them in return. “Having the Hulk in  
it made it easier to write the issues, 
because you never know, is he gonna  
be good? Is he gonna be bad? Is he gonna 
cooperate, or will he be against the 
Avengers?” Lee capitalised on these 
ambiguities. Though the Hulk’s own 
rogues gallery included the Leader,  
the Abomination, Nightmare and more, 
his relationships with the Avengers  
were also beset with trust issues.  
When the Hulk battled the Avengers  
and Fantastic Four, Marvel hit its 
event-mode stride. Turned out the 
problem kid had splash-page power.

Paint and gain
In the mid-’60s, Banner’s impulse-
driven antihero gained traction  
among students. By 1971, he even made 
the cover of Rolling Stone magazine.

Seven years on, the Hulk spoke to a 
generation (without many words) loudly 
in TV’s The Incredible Hulk. As ever with 
the Hulk, the run was fraught but fertile. 
Not a comics fan, exec producer Kenneth 

s night creeps in,  
top scientist Dr. Bruce 
Banner feels stirrings. 
Something happened 
when he was hit with 
gamma rays in that 
experi-bomb test. 
What, though? As he 
waits to find out with 

Rick Jones, the kid Banner saved from 
the bomb blast, a Geiger counter 
flutters ominously. Suddenly, Banner 
becomes beast, skin a dirty shade of… 
wait, is that grey?

In the Hulk’s 1962 debut, his skin 
colour reminds us that even his 
co-creators, Stan Lee and Jack Kirby, 
didn’t quite know where to go with the 
not-yet-jade giant. Hell, the big fella 
didn’t say “Hulk smash” for five years. 
The emerald icon-to-be was, it seems, 
a tricky bugger to nail down.

Fifty-five years on, the Marvel 
Cinematic Universe knows it. After 
the Hulk flew away in Age Of Ultron’s 
climax, Hulk-watchers speculated 
about possible future destinations. 
Would a standalone adaptation of 
Greg Pak’s Planet Hulk comic follow? 
Yes but no: Hulk will don space-
gladiator duds for Thor: Ragnarok,  
not for his own headline film.

Between rights issues and failed  
Hulk movies, reasons for the lack of  
a solo Hulk film are mixed. But one  

HuLK 
BustERs
Five essential Hulk  
comic-book stories…

John Byrne’s Hulk
Byrne fell out with 
Marvel over his too-short 
six-issue run, but it’s a 
belter. Banner is happy 
(and married) now that 
he and the Hulk are 

separate entities, but his alter-ego’s loss 
of his human anchoring element has 
unfortunate side-effects.

Tempest Fugit
In Peter David’s story, 
the Hulk battles freaky 
manifestations of his 
inner demons on a 
trippy island. Would be 
great on the big screen 

if some of the continuity was fixed. Just 
be sure to keep all the bits where he 
scraps with giant squid and sharks.

Future Imperfect
Also by Peter David,  
this post-apocalyptic 
fable sees the Hulk 
confronting a deadly 
opponent: an alterna-
version of himself. 

Presiding over a dystopian future, the 
Maestro is despotic and despicable: a 
Hulk parable for the Trump era, perhaps?

Return Of 
The Monster
Some fans called for 
more action but Bruce 
Jones’ creepy, deep-noir 
run offered a fresh take 
on the Hulk. In this tale, 

Banner goes on the run after the Hulk is 
supposedly semi-responsible for a child’s 
unfortunate death, and he’s tailed by 
supernatural agents.

World War Hulk
How do you follow a 
monster like Greg Pak’s 
Planet Hulk arc? Go 
bigger. In Pak’s sequel  
to his epic intergalactic 
brawler, Hulk blames the 

Avengers for the tragic climactic events  
of Planet… and gets his battle-face on.
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Johnson wanted a raging-red Hulk  
(Stan Lee resisted). Thinking Lee’s 
alliterative naming childish, Johnson 
changed ‘Bruce’ to ‘David’. He envisaged 
an adult drama pitched between Dr. Jekyll 
And Mr. Hyde and Les Misérables, focused 
on Bill Bixby’s Banner being a fugitive 
from the US Army. A melancholy 
makeover emerged, hinged on Johnson’s 
interest in the beasts within us all.

Teething troubles occurred in 
casting, with Arnold Schwarzenegger 
and Richard Kiel (James Bond nemesis 
Jaws) considered for the Hulk role. Arnie 
recommended Lou Ferrigno. Johnson 
thought the former metalworker 
wasn’t actor enough. True, Ferrigno 
had problems with the greenery when, 
in one inadvertently camp episode,  
the Hulk smeared body paint on the  
bear he was fighting. Yet the show  
ran for 82 episodes and five TV movies, 
cementing Ferrigno as the Hulk in 
fans’ eyes for decades.

Green screen
Ferrigno’s expressive voice again roared 
in The Incredible Hulk (1996-7), the 
culmination of appearances in animated 
titles including Marvel Action Hour 
(1994-96). He also cameoed in Ang Lee’s 
2003 reboot, the path to which exposed 
the challenges of a headline Hulk movie. 
Producers Avi Arad and Gale Anne Hurd 
spent years trying to crack the problem. 
Jonathan Hensleigh (The Punisher) and 
Joe Johnston (Jumanji) were mooted 
helmers. Potential villains included 
insectoid ex-cons and terrorists,  

besides vintage Hulk bad ’uns General 
Ross, The Leader and Bruce’s dad.

Writer Michael France claimed 
Universal didn’t know whether to  
pitch the project as sci-fi or comedy,  
a tonal issue that lingered in Lee’s 
movie. With ambition and affection,  
Lee revelled in the superpowers and 
psychodrama of the Hulk’s story:  
but the serious/smash-y balance  
was off and the middling effects  
drew Shrek comparisons.

Yet Lee’s film had more distinction 
than the MCU’s leaner The Incredible  
Hulk (2008), which struggled with lame 
plotting and a miscast Ed Norton. Louis 
Leterrier’s box-office flop joined Lee’s 
Hulk in smashing hopes of standalone 
Hulk movies: its $263.4m haul hardly 
tempted repeat visits.

Norton’s messy time as the Hulk 
grew messier post-film, when 
radioactive rumours of star/studio 
conflicts climaxed in his departure. Yet 
just when the Hulk seemed a lost cause, 
Joss Whedon stepped in. Answering Stan 
Lee’s complaint that the two movies had 
made the Hulk too powerful, Whedon’s 
The Avengers used mo-cap to keep the 
innately human Mark Ruffalo in focus: 
for the first time, one actor played 
Banner and the Hulk throughout. While 
Whedon’s script deployed the Hulk with 
sparing care, Ruffalo unified his man/
monster extremities. Yet even Whedon 
struggled. “The Hulk is the most difficult 
Marvel property. Is he a monster? Is  
he a hero? Are you going to root for  
a protagonist who spends all his time 
trying to stop the reason you came  
to the movie from happening?”

Back to the future
Beyond these creative challenges, rights 
issues stand in the way of headline Hulk 
movies. Although Marvel can make 
them, Universal has the first right of 
refusal on distribution. But a similar 
problem was resolved between Marvel 
and Sony for Spider-Man: Homecoming,  
so such issues could perhaps be 
overcome, given the right story.

Shirt-shreddingly good ideas are 
abundant on page. The Hulk has 
undergone many overhauls in the 
comics, from Professor Hulk to Savage 
Hulk to Guilt Hulk and beyond. Bill 
Mantlo’s comics dug deep into Banner’s 
childhood traumas. Peter David’s 
ridiculously full-bodied 12-year comics 
run ranged vigorously from journeys  
into the Hulk’s fractured psyche to 
Aids-themed storylines and psychedelic 
fantasies. Banner’s doomed love for 
Betty Ross is a constant.

Elsewhere, at opposing extremes, 
an outsized Hulk ate Wolverine in 
Mark Millar’s Old Man Logan and a 
micro-world Hulk featured in a vintage 
Roy Thomas story. Greg Pak’s Planet/
World War Hulk tapped into Hulk’s 
grand-scale potential; meanwhile,  
Mark Waid’s The Indestructible Hulk  
gave the Hulk new imaginative reach. 
And dinosaurs to fight.

Don’t rule out Grey Hulk, either.  
He appeared in Peter David’s comics  
as Vegas heavy Joe Fixit. Whedon also 
almost used him in Ultron. You can’t 
keep a good Hulk down, much less pin 
him to one interpretation. As for the 
future, Ruffalo promises “a lot of 
changes for Banner and Hulk” from 
Ragnarok to Infinity War. Fifty-five years 
after that grey day, there’s still plenty 
stirring under Banner’s skin.

sMAsH HAPPY 
Eric Bana goes large 
in Ang Lee’s 2003 
Hulk (above); Bill 
Bixby becomes Lou 
Ferrigno in TV’s  
The Incredible Hulk 
(below); Hulk graces 
Rolling Stone‘s cover 
in 1971 (opposite).
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Andy Serkis’ directorial debut Breathe tells the life-affirming story of revolutionary 
‘responaut’ Robin Cavendish, who overcame tremendous odds to cheat death.  
Total Film talks choosing life and changing the world with Andrew Garfield, Claire Foy  
and filmmakers with a personal connection to the material… Words JoRdAn FARley

Pioneer spirit
AwArds  

contender 
1
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Cavendish spent two decades 
developing Breathe. The lightbulb 
moment came during a West End 
performance of Nicholson’s acclaimed 
C.S. Lewis biopic Shadowlands, which 
possessed exactly the right “emotional, 
witty tone” Cavendish sought for  
his father’s story. Years later the pair  
would work together on regal sequel 
Elizabeth: The Golden Age, providing 
Cavendish with the perfect opportunity 
to court Nicholson over lunch. “I told 
Bill the story, and he agreed very 
enthusiastically to write it,” says 
Cavendish, pointing out that such was 
the double Oscar-nominated writer’s 
belief in Robin’s story that he waived 
any upfront fee. “What we developed 
was very much a love story, a triumph 
of the human spirit over adversity.”

Opening in 1959, and shot with 
sun-kissed elegance by Scorsese  
and Tarantino vet Robert Richardson, 

A great story is the unifying factor 
behind everyone’s involvement in 
Breathe. Andrew Garfield, who stars as 
the wheelchair-using pioneer Robin 
Cavendish, tells us “there’s something 
magical in the writing”, while The 
Crown’s Claire Foy, who plays Robin’s 
devoted wife Diana, is similarly effusive 
about Bill Nicholson’s “amazing” 
script. But it all started with Jonathan 
Cavendish – the producer behind Bridget 
Jones’s Diary and co-founder (with 
Serkis) of performance-capture studio 
The Imaginarium. Breathe has a unique 
resonance for Cavendish: it’s the  
story of his own parents.

“As a film producer, your life is all 
about trying to find stories,” Cavendish 
reflects, pulling TF to one side as Foy 
and Garfield inhabit his mother and 
father on the other side of the camera. 
“If you realise that you’re sitting on 
one, you feel you have to tell it.”

the whirlwind romance between  
Robin and Diana is torn apart  
in a heartbeat. During a trip to  
Nairobi, Robin contracts polio and  
is permanently paralysed from  
the neck down practically overnight. 
The most debilitating aspect of his 
paralysis is that he can’t even breathe 
under his own strength, forced to rely 
on a cumbersome, mains-powered 
mechanical respirator to stay alive.

“It’s all of our worst nightmares, 
I think,” Cavendish winces.
While the film doesn’t shy away  
from the horror of Robin’s situation, 
it favours a distinctly British sensibility, 
with pitch-black humour peppered 
throughout even the darkest moments.

“These people are incredibly 
unsentimental,” Serkis says. “Humour 
is the first line of defence.” Indeed, the 
wit, warmth and lack of Oscar-baiting 
agony-porn was precisely what 
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attracted Garfield to the role. “There’s 
that British gallows humour that gets 
us through the darkest of times,” he 
says. “It’s evident in Jonathan. It’s 
evident in his family. There’s a real 
appreciation of every breath of life.”

Rather than wait for death in a 
hospital ward, where the clockwork 
wheezing of half-a-dozen iron lungs 
counts down to oblivion, Robin plans a 
breakout, defying doctors who assumed 
no responaut (a person reliant on a 
respirator to live) could survive more 
than two weeks without round-the-
clock medical attention. “He says,  
‘Get me out of hospital.’ Which is 
basically like saying, ‘Put me on the 
Moon,’” laughs Serkis, who was 
inspired by the “heist” element of Man 
On Wire when it came to his own film’s 
great escape. “That rang true for me,  
in terms of what this extraordinary, 
diverse bunch of people who surround 
Robin do to enable him to survive,  
and the adventures that they go on.  
You almost forget it’s a story about 
disability, and it becomes a caper.”

Chief among Robin’s besties are 
Ed Speleers’ Colin Campbell and Tom 
Hollander, who plays Diana’s identical 

of severely disabled people. Garfield saw 
much to admire in a man who “kept 
reaching beyond what culture tells us 
we can do”, something Serkis, whose 
pioneering work alongside digital 
artists in the performance space,  
could innately relate to.

“I knew Jonathan’s father was part  
of a lineage of pioneers,” Serkis nods. 
“His grandfather was one of the first 
people to fly a plane over Everest. We’ve 
always connected in that way. I wanted 
to celebrate the triumph of the human 
spirit over such adversity, but go back 
to the pioneering aspect of living with 
such a disability.”

Serkis also had first-hand experience 
with debilitating illness. As well as 
playing polio-sufferer Ian Dury in Sex & 
Drugs & Rock & Roll, his mother taught 
disabled children, while his sister was 
diagnosed with multiple sclerosis in 
the ’90s. “I knew how difficult it was 

scene setters
Director Andy Serkis 
and Andrew Garfield, 
starring as Robin 
Cavendish, on set. 

good doctor
Stephen Mangan’s  
Dr. Aitken leads  
the celebrations  
as Robin and his 
fellow patients  
make it out of the 
hospital (below).

twin brothers David and Bloggs  
(the film’s only visual effect). On set, 
TF witnesses the camaraderie Robin 
instils in those around him. Stopping  
at a hotel on the way to a disability 
convention in Germany, Robin, Diana, 
Bloggs and Dr. Clement Aitken 
(Stephen Mangan) reach an impasse. 
Robin’s bedroom door frame is too 
narrow for his chair to fit through.  
Cue (largely improvised) fumbling  
until Aitken eventually takes a hammer 
and chisel to the door frame, much to 
Robin’s delight. “This is our homage  
to Fawlty Towers,” jokes Serkis.

But the sphere of Robin’s influence 
extends well beyond his circle of 
friends. Alongside brilliant Oxford 
professor Teddy Hall (an exuberant 
Hugh Bonneville), he developed the 
groundbreaking Cavendish Chair – a 
wheelchair housing a battery-powered 
respirator that forever changed the lives 

‘I wanted to celebrate the 
triumph of the human
spirit over such adversity’  
AnDy SeRkiS 
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for kids of that age to exist outside 
the hospital, even then,” he says 
solemnly. “I look around and think 
how difficult it is still for disabled 
people to get around. What must  
it have been like when this story was 
set in the 1950s through to the ’80s?”

escape to vIctory
Back on set, Robin’s triumph over 
extraordinary adversity culminates 
when he emerges from the hospital 
he was once expected to die in 
alongside six fellow paralytics, all in 
Mk II Cavendish Chairs. Appearing 
before members of the press, Robin, 
in brown blazer and distinctive 
tracheotomy-covering cravat, is 
flanked by his ever-present wife 
Diana and Dr. Aitken, who deploys 
a carefully prepared soundbite for the 
baying journos: “If you want out, give 
us a shout!” As Mangan repeatedly 
bellows the line, Jonathan Cavendish 
looks on before beckoning TF into 
nearby church grounds.

For Cavendish, Breathe is much more 
than a film. A young version of himself 
appears throughout, and he admits  
it was “emotionally a little wearing” 
watching his parents’ often fraught 
lives play out on screen. But he proved 
an invaluable resource for Garfield and 
Foy, who signed on to the film with less 
than two months’ notice – all the more 
impressive considering Garfield’s 

true love
Robin with his 
ever-supportive 
wife, Diana, played 
by Claire Foy; the 
battling Cavendish 
couple in simpler 
times (below).

taking the helm
Breathe marks  
Andy Serkis’ (top) 
debut as director.

physical transformation. “Robin was 
an incredibly athletic person who  
was turned into a ragdoll, basically,” 
Serkis says. “All his energy went 
into his intellect and his facial 
muscles, so he had a lot of quite 
extreme facial expressions. Andrew’s 
really embraced all that and researched 
it incredibly thoroughly.”

Garfield found it useful to stay  
in character for the duration of 
emotionally challenging days. “Some 
days, it would serve me – and everyone 
around me – to stay in the chair, and 
stay in the mode of the scene,” he 
recalls. Indeed, he surprised even 
Cavendish with the depth of his 
preparation. “When he turned up on 
the first day, he’d met people my 
father had been in the army with 
and had been at school with. 
He’d brushed up on his 
cricket and his tennis.  
He’d learned how to 
breathe and talk like he 
did. And he’d spent a lot 
of time lying in bed and 
in wheelchairs. He’s  
a transformative actor 
in the best sense.”

And yet, Robin was 
only able to achieve all he 
did with the help of his 
loving wife Diana. The 
responsibility of playing 
such an extraordinary 

person was not lost on Foy. “It’s a real 
life, and they were just exceptional 
people, so it’s a real privilege to play 
her,” she smiles, in full period attire. 
“I met Diana quite a few times. But 
actually it’s very simple: if you love 
someone, you want to make them 
happy. That was the main way in, 
for me. It’s too simple to say she’s 
strong and that’s it. She’s afraid  
of a lot of things as well.”

Fear isn’t a word in Serkis’ 
vocabulary, however. Though 
technically his directorial debut, he 
brings years of behind-the-camera 
experience to Breathe, including a credit 
as second unit director on The Hobbit 
trilogy. “There’s a real motor and 
propulsion behind everything that 
he does,” says Garfield, who also 
acted alongside Serkis. Sort of.  
“There were a lot of scenes where 
he would play my young son off camera. 
Even without motion capture, Andy 
became my three-year-old son, with 
his face and his voice and his being. 
It was really remarkable.”

Serkis may have some major 
performance-capture projects on the 
horizon in The Jungle Book (where he 
also plays Baloo) and as the shadowy 
Supreme Leader Snoke in Star Wars:  
The Last Jedi, but Breathe is proof that 
even filmmakers at the forefront of the 
technological vanguard aren’t ready 
to leave traditional filmmaking behind 
just yet. “I see myself as an actor,  

and a filmmaker, and a director of 
performance capture and whatever. 
In the same way I wouldn’t choose 

to play a performance-capture role 
unless it was great script, I wouldn’t 
direct a film unless it was a subject 
matter I was really passionate 
about, because there are such 
good stories to be told.”

Breathe opens on 27 octoBer.
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Sensual, sweltering and sexy, Luca Guadagnino’s 
coming-of-age drama Call Me By Your Name is one 
of the year’s best-reviewed movies, a dark horse in 
the forthcoming awards race and features a career-
redefining turn from Armie Hammer. Total Film   
takes a bite out of this peach of a film…
 Words James mottram

AwArds  
contender 
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ver since its unveiling at this year’s Sundance Film 
Festival, the buzz has been building for Call Me By 
Your Name. The latest project from Italian director 
Luca Guadagnino, this rite-of-passage romance 
tale set in rural Italy across a long hot 1983 

summer, sent critics into raptures. It currently holds a 100  
per cent rating on Rotten Tomatoes, making the decision by 
US distributor Sony Picture Classics to acquire the film before 
Sundance a canny move. Now, as the awards season cranks 
into gear, it might just be this year’s Moonlight.

The comparisons to Barry Jenkins’ film aren’t just simply 
because Call Me… is a low-budget indie that might yet pull the 
Oscar rug from under the studio behemoths. Like Moonlight, 
it’s a same-sex love story that transcends the definitions that 
society frequently places on such tales. Never mind that this 
tells of a teenage boy and his attraction to the 24-year-old 
male intern who comes to stay in his home. “It’s not 
necessarily a gay movie at all,” wrote trade paper Variety  
in its glowing review.

Star Armie Hammer certainly concurs. “I’m so hesitant  
to put labels on it,” he explains, when Total Film catches up 
with him in Berlin’s Adlon Hotel on the day of the film’s 
European premiere. “It doesn’t feel like these guys would 
label themselves as anything other than open to this 
experience.” Hammer plays Oliver, the older of the two,  
who arrives at a 17th Century country palazzo in northern 
Italy to work for one Professor Perlman (Michael Stuhlbarg), 
who specialises in Greco-Roman sculpture.

The handsome Oliver soon catches the attention of 
Perlman’s son, 17-year-old Elio (Timothée Chalamet). 
Vacating his room for Oliver for the summer, at first Elio 
keeps his distance, quietly observing this older presence  
who has parachuted into his life. But gradually these two 
come together, taking bike rides, sipping coffee, playing 
sports. Even their separate dalliances with local girls are  
not enough to stave off a curious, even confusing, attraction.

If we get the sense Oliver may have dabbled in same-sex 
affairs before, he’s not preying on the innocence of Elio,  
says Hammer. “Nothing about the relationship to us was 
predatory in nature. It was always something that was a 
feeling, this spark, this unexplainable desire between these 
two characters that seemed to grow. It didn’t feel to us at  
any point – and hopefully it doesn’t feel at any point to the 
audience – like Oliver is this lascivious character going after 
Elio. It’s this mutual attraction and acceptance of what they 
feel for each other that is the beauty of this.”

Pure and simple
Compared to Guadagnino’s breakout film, the stylised marital 
drama I Am Love (2009), or his garish remake A Bigger Splash 
(2015), Call Me… is a much gentler piece. “I wanted to be 
simple and the art of simplicity is very difficult,” the effusive, 
bearded director notes. “I have a passion in my life which  
is porcelain. I studied and the greatest act of a manufacturer 
in porcelain is to make the artefact look as if it’s created by 
itself without any effort. Yet the artistry that is needed to 
create it is so deep. And I tried [that] all the time.”

Based on the award-winning 2007 book by André Aciman, 
the project came together with Guadagnino and producer 
Peter Spears collaborating with James Ivory, the veteran 
filmmaker behind The Remains Of The Day and Howards End. 
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Guadagnino first met him during the production of Ivory’s 
The White Countess, when he was living in Rome. Originally 
Ivory intended to direct Call Me… himself, with Shia LaBeouf 
and Greta Scacchi starring.

LaBeouf didn’t remain attached to the project, just as the 
notion of Ivory co-directing with Guadagnino was also later 
nixed. Eventually, with editor Walter Fasano also contributing 
to the script, Guadagnino graduated to megaphone duties. 
“We did it, not like a job. We just did it through a year of 
meetings – in New York and in Crema [where Guadagnino 
lives] and Pantelleria where I was shooting A Bigger Splash. 
Only as a sort of game.” He pauses. “It was like eating 
cherries. One cherry led to another until we made a movie.”

Cherries? What about peaches? The film’s most-talked 
about scene sees Elio and Oliver find stimulation with  
a very ripe fruit (in Sundance, audience members were 
tweeting reactions to the film with peach emojis soon  
after the screening ended). While Guadagnino toned down 
the sexual content of the book, the peach interlude still  
leads to an explicit love-making scene – not that Chalamet 
was concerned.

“I watched A Bigger Splash and I Am Love, and knew I’d  
be fine,” says the curly-haired 21-year-old, previously best 
known for his roles in Homeland and Christopher Nolan’s 
Interstellar. “There’s nothing salacious or gratuitous about  
it. It’s all in service to the love story. It’s not there for the 
shock-value like you see in other stories. It’s all in service  
to the celebration of love. It’s only to accentuate the 
sensuality and the visceral physicality of those moments.  
For me, it was almost an out-of-body experience.”

As for Hammer – who has played gay characters in Final 
Portrait and J. Edgar and believes Hollywood is long-since 
“past” any prejudices when it comes to straight actors in 
same-sex scenes – he was more “apprehensive” with the 

sequence in which Elio glimpses him dancing in the town 
square on a hot summer night. “Here’s the deal: being 6ft 5in 
on a dancefloor is never to your advantage because it always 
feels like you’re bumping into somebody, or that everyone  
is looking at you because you’re so tall.”

Curiously, it’s the second male dance scene in a row for 
Guadagnino, after Ralph Fiennes in A Bigger Splash. “I would 
in no way compare my scene to Ralph’s amazing dance scene 
in that movie,” chuckles Hammer. “That’s one of the best 
things I’ve seen in my life!” Guadagnino explains. “I think  
a woman who dances is the most striking image… but a man 
that dances for me is the most erotic thing. So every time  
I can make a man dance on screen, I make it happen.”

Peaches and Crema
Guadagnino calls Call Me… the final part of his loosely framed 
‘desire’ trilogy, after the similarly summer-set I Am Love and 
A Bigger Splash. “It’s not something where I said, ‘Now I’m 
going to do a trilogy on desire.’ I happened to have made 
three movies about characters that choose to follow their own 
desires, and the outcome of desire for each of these movies  
is very different. One is a tragedy, the other is a farce and  
the third one is an idyll. And I wanted to try to sound the  
note of an idyll in this case.”

Shot in Guadagnino’s hometown of Crema, in Lombardy  
(a change from the Ligurian seaside setting of the book),  
the director encouraged his actors to arrive early. A method 
he also practised on A Bigger Splash, it’s a way of ensuring his 
cast feel integral to the production. “I like family. They have 
to be part of it,” he says. Is it a way for his cast to soak up the 

state of the art
Professor Perlman 
(Michael Stuhlbarg) 
looks on as his son 
Elio (Timothée 
Chalamet) and intern 
Oliver (Armie 
Hammer) study an 
antiquity together. 

‘There’s nothing salacious;  
it’s all in service to the love
story. It was almost an out-of-
body experience’  TiMOTHÉE CHAlAMET 

SubScribe at www.totalfilm.com/SubS
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rhythms of the region, too? “Possibly,” he nods. “That’s  
one of the avenues, to become part of it, to put roots down.”

For Chalamet, he landed in Italy several weeks before  
the shoot began, enough time to absorb the culture, the 
language and take piano and guitar lessons. Then there  
was his friendship with Hammer. “It wasn’t so much about 
building a relationship so much as getting there naturally,” 
says Chalamet. “We just spent a lot of time with one another, 
whether that was [watching] Mike Tyson documentaries  
or just getting an espresso in the morning together.”

Come again? Mike Tyson? “I’m a big boxing and Mike 
Tyson fan,” explains Hammer, “so we started talking about 
boxing and I was like, ‘Dude, you’re too young to have seen 
all this! You have to watch these fights!’ So we went back  
and pretty much watched a whole bunch of old boxing fights, 
as you do.” Taking in some of Iron Mike’s legendary bouts 
may not be the type of male bonding practised by Oliver  
and Elio, but it evidently worked.

When it comes to the story, Guadagnino claims there is 
“zero” comparison to his own youth. “I’m not someone who 
got into action. I’m a voyeur. I stay in the corner and would 
stare at those beautiful bodies. I think I am more like Annella 
[Elio’s mother, played by Amira Casar] or the maid. I like to cook 
and I like to observe.” So this isn’t a wishful fantasy? “No,  
I would have never slept with anybody in my mother’s house. 
Ever! It was nothing to do with my biography. Honestly.”

That said, Guadagnino’s sublime use of music in the  
film – from The Psychedelic Furs’ ‘Love My Way’ to songs  
by Sufjan Stevens and classics by Debussy and Ravel – plugs 
straight into his past. “I couldn’t help but think of who I was 
when I was there in the ’80s, and what music I was listening 
to. The soundtrack of our life is the soundtrack of any radio 
station when we are 15.” Alongside the film’s sun-dappled 
cinematography by Thailand-born Sayombhu Mukdeeprom, 
the sounds immediately immerse you into this halcyon 
Italian paradise.

Another inspiration was Maurice Pialat’s “massive”  
À Nos Amours, a coming-of-age tale starring Sandrine 
Bonnaire released in 1983, the very year Call Me… is set.  
Like Pialat, Guadagnino could lay claim to making a 
generation-defining film about adolescent love – a tactile 
work so alive you can practically feel the rays of light on your 

face. Did he always want to celebrate sensuality? “I don’t 
know,” he shrugs. “Maybe I am a bit of a sensualist 

intuitively.” He smiles, wryly. “Maybe one day I will 
make a movie about nuns! Ninety-year-old nuns!”

CALL ME BY YOUR NAME OPENS ON 27 OCTOBER.

YouNg love
Elio flirts with 
his friend Marzia 
(Esther Garrel,  
left) as his feelings  
for Oliver  
grow stronger.
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  I 
do hear about Punch-Drunk [Love] a lot when  
I walk around,” shrugs Adam Sandler, offering 
Total Film a grape. “People talk to me about it 
and I’m proud of that movie, but I know PTA 
did all of that one. Just like this one: I’m proud 
to be in it, but any compliment I get, I say, 
‘Noah told me to do that.’” Pausing, he 
smooths down his rather natty moustache  

and tosses another grape into his mouth. “I love being in  
this movie, it’s a good feeling, but I can’t count this will  
come my way every day.”

 Sandler is sitting in the Carlton Hotel in Cannes, bathing 
in the sunlight streaming through the open windows and  
the critical plaudits that have met his awards-worthy (yes, 
you read that correctly) performance in Noah Baumbach’s 
comedy-drama of familial dysfunction, The Meyerowitz Stories 
(New And Selected). Plonked in the seat next to him is co-star 
Ben Stiller, a man who can count on these kind of movies 
coming his way, given The Meyerowitz Stories marks his third 
collaboration with indie darling Baumbach, after 2010’s 
Greenberg and 2014’s While We’re Young. “I’m just grateful that 
Noah hires me,” he grins, sapphire eyes fixed in a Blue-Steel 
gaze. “Seriously – to get a call from a director like that, 
someone you really admire… He said, ‘Look, I really see 
Matthew in a certain way and there’s a reason I want you to 
play him.’ And it had to do with a lot of personal stuff. Then 
it made sense to me. Making it, it made sense to me more.”

 In The Meyerowitz Stories, Stiller’s Matthew and Sandler’s 
Danny are rival half-brothers. The former is a wealthy LA 
accountant, the latter divorced and out of work but a great 
dad to his 18-year-old daughter Eliza (star-in-the-making 
Grace Van Patten). Both, however, shrink in the shadow of 
their passive-aggressive father Harold (Dustin Hoffman),  

a retired professor and sculptor of minor reputation. And yet 
they must allow his darkness to once more blot their lives 
when they return home to organise a retrospective of his 
work, only for Harold’s health to take a turn for the worse.

 If that sounds like a downer, it’s not. Baumbach’s gift, 
evidenced throughout his 22-year career, is to study themes 
of family angst, inter-generational conflict, ageing, artistic 
endeavour and notions of success with oodles of levity 
shuffled into the agony. The Meyerowitz Stories is Baumbach’s 
best since 2005’s The Squid And The Whale. It’s also his most 
accessible film to date. And it all started with his knowing  
he just had to cast Sandler and Stiller as brothers.

 “I had lunch with them. I didn’t know what I was going to 
write, but we talked about how it would be exciting for them 
to play brothers,” says Baumbach later that day, his tailored 
dark suit and crisp white shirt offset by foppish hair. “The 
only thing I came away from that lunch with, besides that,  
is they should fight physically at some point. It’s just funny.” 
He pauses – one of many – to arrange his thoughts, then 
voices them at a furious clip. “So I wrote it with Ben and 
Adam in mind, but the father I was forming, inventing,  
was almost like an imaginary guy. He was inspired by people  
I know and different aspects of different people. But as soon 
as I finished, I thought, ‘I gotta get Dustin Hoffman.’”

 No surprise there – the two-time Best Actor-winner is not 
only one of our finest living thesps, but many of his movies 
take place in Baumbach’s home city of New York, meaning 
he’s always been a favourite of the writer/director. Today, as 
ever, the diminutive dynamo is in spirited form. Eighty years 
young, he enters the room having grown two inches courtesy 
of his grey-white spiked hair, sits, rises, changes chairs, sits, 
gets up to close the window, sits, grins. “In some respects,  
it is about Noah’s father, and he felt I should be playing the 

Funny, 
How?

Adam Sandler is seriously good again in The Meyerowitz Stories (New And Selected). 
Director Noah Baumbach and stars Sandler, Ben Stiller, Dustin Hoffman and  

Emma Thompson tell Total Film how they turned personal anguish into a warm,  
witty and wonderful Netflix original that’s attracting awards buzz…

 Words JAMIE GRAHAM
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Baumbach’s movies, though, is that  
he guards every word of his dense script 
(the 110-minute The Meyerowitz Stories 
ran to 165 pages – as much dialogue  
as you’d normally find in a three-hour 
film), refusing to let his actors alter a 
single syllable to fit more comfortably 
in their mouths. It would seem to 
undercut Baumbach’s quest to overlap 
reality and fiction – Stiller says it 
means, “You can’t make the character 
more like yourself” – but then goes  
on to explain just why it works so well. 
“You have to become more like the 
character. And then you have to figure 
out what parts of you relate to what 
you’re saying. That causes you to dig  
a little deeper.”

 “Some of the speeches were pretty 
big,” remembers Sandler. “And I was 
like, ‘Oh God, I don’t want to let this 

part,” he begins. “I wasn’t sure why 
until we met. We told stories about our 
fathers, saying that’s my father, and 
that’s my father, so it’s a combination  
of the two of us. Because yes, both our 
fathers were failures. It was painful  
to be a part of it.”

 T
his is the thing about 
Baumbach’s movies:  
they often ransack his own 
life. His studies at Vassar 

College were the subject of his first film, 
Kicking And Screaming, while his parents’ 
separation formed the basis of The Squid 
And The Whale. His mother and his 
father, Georgia Brown and Jonathan 
Baumbach, were writers and film critics, 
so it’s hard not to conclude that the 
mixture of (exasperated) love and veiled 
toxicity that informs the father-son 
relationships in The Meyerowitz  
Stories isn’t art imitating life.

“We’re all in the shadow of our 
parents in one way or another,”  
says Baumbach. “Even if  
it’s benign rule, they’re the 
authorities, and that’s another 
thing the movie is about.”  
He does point out that his 
father “has been incredibly 
supportive and loves that  
I make movies, because he 
loves movies”, but there’s no 
doubting just how personal 
this tale is. Emotional 

authenticity, in fact, is so important  
to Baumbach that he expects it of his 
cast, too. He didn’t just want Sandler 
and Stiller because they’re two of 
Hollywood’s premier funnymen, but 
because they’ve both also been through 

the father-in-hospital experience.
 “We talked about our parents 

getting older, and losing our 
parents,” says Stiller. “And about 

having kids. It’s not necessarily 
literal, but I grew up in a 

showbiz family [his parents 
are actors/comedians Jerry 
Stiller and Anne Meara], so, 
in a way, the work was the 
religion, the commitment. 
My dad was not Harold, 
but some version of it.”

What’s especially 
fascinating about 

family politics
(above) Dustin 
Hoffman as 
father-figure Harold, 
with Emma Thompson 
as his second wife, 
Maureen; (below)  
Ben Stiller and  
Adam Sandler play  
his sons Matthew  
and Danny.
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guy down – I gotta learn this.’  
And I couldn’t remember them for  
a while.” Rather than learn his chunks 
of dialogue by a day, or even a week,  
at a time, he went all-in and learned 
the entire script before shooting  
began. “I had to,” he laughs. “That  
was being scared.”

 A
sked if he’s perhaps  
a little, shall we say, 
precious, over his creation 
on the page, Baumbach is 

unapologetic. “There’s a rhythm in the 
dialogue and it almost doesn’t work  
if they don’t do it exactly,” he says.  
“It doesn’t mean they don’t bring so 
much life in themselves to it; I mean, 
that’s what you hire them for. But it is 
almost like music, and if you play a note 
wrong, you hear it. And there’s a lot of 
choreography – long takes and moving 
shots. I’m often shooting four pages  
in one shot, so it’s not only getting the 
right dialogue but getting it at the right 
time. I do a lot of takes. With Dustin,  
I rehearsed for months. He was very 
interested in the musicality of it,  

and he’d like me to say it to him. Not 
every actor is like that, but he wanted  
a line reading. It gave him the notes.”

Later in the afternoon, Total Film  
sits down with Emma Thompson,  
who plays Harold’s second wife 
Maureen. The topic of the script comes 
up immediately, as well it might given 
Thompson herself is an Oscar-winning 
screenwriter. “Language is very 
important to me because I was 
brought up by my dad who was 
self-taught, so language, words, 
putting them together, was really, 
really important. You listen to  
Harold, the way he talks about 
those boys and the passive-
aggression of all those words 
he uses: ‘Matthew used to 
do this…’ and  ‘You tried 
that…’ Lots and lots of 
words but the effect is 
talking about the children 
without lifting them  
in any way.”

 Such are the 
rib-tickles and gut-
punches delivered by  

The Meyerowitz Stories that you can  
be sure it will speak the language of  
the Academy come Oscar-ballot time. 
Unless, that is, the industry revolts 
because the finished film was picked  
up by Netflix, still viewed by many  
as the enemy. 

Let’s hope not. Its limited theatrical 
run should help smooth any ruffled 
feathers, and it would be an act of 
cruelty to rob Sandler, Stiller and 
Hoffman (in his best role for 20 years) 
of their deserved acting nods. Likewise 
Baumbach for blending his signature 
particularity with a newfound populism. 
Not that he seems to care…

 “Netflix is incredibly supportive 
and, I know, wants all those things,”  
he says. “But… look, it always feels 
good if someone gives you a pat – it 
can’t not, really – but I’m not making 
movies for any kind of award except  

to keep making them the way I’m 
making them. I do really feel  

lucky to be able to do exactly 
that, the way I want it.  
I’ve got to make movies 
that are personal to  
me, uncompromised. 
That’s remarkable.”

The MeyerowiTz STorieS 
airS on neTflix and will 
play in cerTain cineMaS 
froM 13 ocTober. read 

Tf’S review on p118.

sibling rivalry
(below) Elizabeth 
Marvel plays sister  
to the brothers  
Stiller and Sandler;  
(left) Hoffman  
preps a scene with 
writer/director  
Noah Baumbach.

‘i knew the brothers 
should fight physically,  
it’s just funny’ NoAH BAuMBAcH
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he New Mexico desert, to the south of Santa Fe. 
It’s a blazing hot day and things are about to  
get a whole lot hotter as Total Film traipses over 
scrubland towards four acres of, as production 
designer Kevin Kavanaugh puts it, “imported 
forest”. Juniper pines, boulders, bushes… 
everything was brought in over a 16-week period 
to create the biggest outdoor set Kavanaugh has 

ever constructed – and he worked on The Dark Knight Rises.
Dotted among the pines are 14 fire trees, each one made  

of metal, standing 22ft high, and plumbed with propane fuel. 
Look closely at the forest floor and you’ll see cables snaking 
among the gnarled roots and scattered leaves; climb to the 
top of a 50ft dirt slope littered with scree and you’ll look  
down on several tanks. “It’s like lighting a gas stove,”  
grins Kavanaugh, and suddenly one of the mock-pines  
bursts into flame. He turns it up, then down, then off.

While Total Film has been oohing and aahing at the foot of 
this giant Bunsen burner, 20 actors, led by Josh Brolin, Miles 
Teller and Taylor Kitsch, have filed into the faux-forest. They 
are kitted sweltering head to sweating toe in heavy-duty fire 
uniforms, and hoist 40lb backpacks, axes, shovels, chainsaws. 
“Action!” The forest turns into a wall of flame. The guys hack 
at the ground as they try to clear away the foliage, creating a 
long blank line in the forest to rob the fire of fuel and halt its 
path of destruction before it sweeps down to engulf a town. 
Yells suddenly ring out and the men dive hither and thither 
as a 10-tonne boulder hurtles down the slope. It hits a fire 
service truck containing 100 gallons of fuel. BOOM! The 
flames shoot 80ft high to char the merciless white sky.

Only the boulder isn’t real – yet. In a film that favours 
practical effects, it will be added in post-production. 
Everything else plays out exactly as written: the men  
dive, the rigged truck explodes, the flames leap.

Full of human drama and astonishing spectacle, 
Only The Brave tells the true story of the  
Granite Mountain Hotshots, the fearless fire  
crew that put their lives on the line to battle  
a wildfire in 2013. Total Film steps into the inferno  
of the New Mexico set to talk to stars Josh Brolin, 
Miles Teller and Taylor Kitsch about the forging  
of American heroes. WOrds Jamie graham

81

gamesradar.com/totalfilm

81

november 2017  |  ToTal Film   

only the brave



“I love being out here, man,” grins a sweat-drenched, 
blackened Brolin when he wanders over. He’s ill, coughing 
and sniffing, but he’s not about to moan about battling the 
almost 40-degree heat in an outfit that makes his make-up 
as Thanos and Cable seem lightweight, while suffering from 
man-flu. He is, in fact, in full alpha-male mode… “The last 
movie I did I was 40lb heavier. I panicked because I knew 
I’d be around a bunch of guys who were between 25 and 35. 
I had to train hard to get down the weight. Because of my 
ego, I wanted to be one step ahead of those guys, always. 
When you’re 48, to do that is not easy. So I was working 
out and working out and working out… Finally it started 
to happen, and by the time I got here I was in better shape 
than 95 per cent of the guys.”

As much as ego, it’s professionalism, for Brolin needs 
to convince as a leader of men’s men in order to play  
Eric Marsh, the captain of an elite crew of firemen from 
Prescott, Arizona, who battled a wildfire in Yarnell, on 30 
June, 2013. It was one of many such blazes that these 
men had fought – such was their experience and aptitude, 
they were the only municipal fire crew in America to be 
awarded elite Hotshot status – but the events of this 
particular day would dominate the national news and 
etch these heroes’ names in American history.

T his is a superhero movie, they just don’t wear 
capes and masks,” says producer Mike Menchel, 
who watched the events unfurl live on CNN. 
Knowing there was a human story that “people 

would want to know about”, he flew to Prescott to talk to 
the wary families and convince them that any film he made 
would not be exploitative. Then he called power-producer 
Lorenzo di Bonaventura, who, it transpired, was already 
lining up his own recreation of events having read Sean 
Flynn’s long-form article, ‘No Exit: The True Story Of The 
Granite Mountain Hotshots,’ in American GQ. Rather than  
butt heads or race rival productions, di Bonaventura and 
Menchel opted to work together.

“You’re asking people to go outside their comfort zone,” 
di Bonaventura says, admitting it’s tough to raise a budget 
for a large-scale drama that “despite the scale, is able to 
keep that six-foot human at the centre”. Unusually frank 
for a Hollywood suit, he also confesses to not at first being 
sold on Joseph Kosinski (Tron: Legacy, Oblivion, the pipelined 
Top Gun: Maverick) to direct: “I wasn’t sure he had the heart 
for a movie like this,” he shrugs, though a series of meetings 
changed his mind, as Kosinski stressed the importance of 
grounded storytelling and practical action.

“My approach is to get as much in-camera as possible, 
try to shoot real fire, and shoot on location,” Kosinski says. 
“There’s very little stage work and almost no blue screen 
in this movie.”

So rare is a script like this in today’s Hollywood – 
an adventure epic built on character beats, its spectacle 
freighted with genuine peril and emotion – that a raft of 
quality actors rushed to sign. The supporting cast boasts 
such luminaries as Jeff Bridges, Jennifer Connelly and 
Andie MacDowell, while the heavyweight roles went to 
the aforementioned Brolin and, playing newbie Hotshot 
Brendan ‘Donut’ McDonough, Miles Teller.

“You’d have to be numb to not feel anything when you 
hear a story like this,” says the Whiplash star. He runs a 
hand through his dyed-blond hair. “These are real people 
you’re portraying. It’s the first time this profession – 
Hotshots – has been put on screen, and I’m very proud of it.”
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So did he fly to Prescott to meet Brendan? “I flew down 
about two weeks before we started filming,” he nods. 
“I didn’t have a plan. I wasn’t trying to steal mannerisms 
from him or be overly actorly. I just wanted to hang out at  
the spots these guys hung out at.” Teller squints at the white 
sun. “This incident happened three years ago. It’s very fresh, 
and Brendan was only 21 years old – still a kid. There’s still 
a lot of grieving, a lot of healing.”

When McDonough first signed up for the Granite 
Mountain Hotshots, he was a heroin addict. He found a 
saviour in Marsh. “The story is driven by Eric and Brendan,” 
explains Brolin. “You have two guys who are on opposite 
ends of the spectrum but really very similar. Eric is sober 
and Brendan is a drug addict. The town sees Brendan as  
a loser. But Miles sees himself in Brendan. He wants to  
give him a break. The chief, who Jeff plays, once gave  
Eric a chance and taught him to be a proper leader.  
Now Eric wants to give Brendan a chance.”

A chance, but not a free ticket – Brendan had to  
undergo Hotshot training, brutal at the best of times, 
while withdrawing from heroin. And while a bunch 
of Hollywood actors could never replicate such 
physical and mental torment, they did go  
to boot camp, put through their paces by 
ex-Hotshot Pat McCarty. Well, McCarty  
and Brolin, whose alpha-male tendencies 
again surged to the fore…

“We did Shelter Deployments [where the 
guys have 30 seconds to hit the dirt and huddle 
under their fireproof blankets],” coughs Brolin. 
“When we were hiking up mountains, 100 

degrees, on our fifth mile with a 40lb pack and 25lb saws,  
in these awful boots, with blisters all over our feet, I would 
say at, 10,400 feet, “Deploy, deploy, deploy!”

Kitsch, playing Chris MacKenzie, a 10-year veteran 
Hotshot, stresses that the life of these guys is a mix of 
bravery, bromance and brewskis… and busting balls. “Mack 
is a Southern Cal guy, kind of the jokester of the crew – as 
you can tell with this moustache,” he says, seeming to have 
finally found a character worthy of the talent he showcased in 
NBC’s Friday Night Lights before boarding bloated blockbusters 
John Carter and Battleship. “He has a sleeve of tattoos, he’s a 
snowboarder… just a cool cat, y’know? Loved chasing women. 
They called him the gatekeeper of the crew, and the guys 
coming in had to go through Mack to get into the group.  
He would put them through hell. He may come across as  
an asshole but it is life and death and he’d seen friends pass 
before. If you let in that weak link, it’s not gonna end well.” 
Presumably Brendan, with his history, gets it worse than 
most? “Sure, but that relationship goes 180. They become 
best friends, roommates.”

Everyone involved in Only The Brave cares for it deeply. 
Producers, director, department heads… all consider it their 
best work to date, while Teller insists that playing Brendan 
has been as challenging and rewarding as playing Whiplash’s 
bullied-’n’-bloodied jazz drummer Andrew: “Whiplash was 
very physical and intense, but Brendan was at the Hotshot 
boot camp going through withdrawals, his dad wasn’t 
around, he was directionless. What’s interesting is his 
transformation. It’s not like he became the best Hotshot, 
but he went from being so down and messed-up to being 

one of the guys.”
The highest praise, though, comes from Brolin, who 

names it as one of the three best movies in his 32-year 
career. “I’m very emotional about this story, about 

these guys,” he says. “It’s a special movie. There’s 
The Goonies, No Country For Old Men and this. I’ve 
done movies where it’s, ‘What the fuck is 
happening? This is gonna suck.’ But this movie 
feels like it’s on the right psychic, spiritual and 
emotional track. It’s really something.”

Only The Brave Opens On 10 nOvemBer.

HOT sTuff
Josh Brolin, 
Jeff Bridges  
and their legion  
of hard- living 
Hotshots, including 
Miles Teller’s 
rookie (below); 
Jennifer Connelly 
plays Amanda, 
Brolin’s wife 
(bottom left).
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P
ark City, January 2017. Total Film’s 
in town for the Sundance Film 
Festival, where Ingrid Goes West  
has just gone down a storm.  
The scalpel-sharp comedy follows 
Ingrid (Aubrey Plaza), a young 
woman with mental health issues, 

who takes an obsessive shine to Instagram 
influencer Taylor Sloane (Elizabeth Olsen). 
Heading to LA to stalk/befriend the object 
of her affection, Ingrid inveigles her way 
into Taylor’s heavily filtered life, and also 
befriends Batman-obsessed Dan (O’Shea 
Jackson Jr.). It’s very much a film for right 
now, smartly dissecting social media 
culture, examining the dark and funny  
side beyond the likes, emojis and hashtags. 
It’s certain to make you re-examine your 
own habits next time you log in.

Taking a break from the snow outside, 
we’ve hunkered down in a studio on 
Main Street to get to know the people 
behind the on-screen cyphers. “It’s weird 
that it’s a challenge to be real,” debut 
director Matt Spicer muses of social media. 
“You think it’d be super-easy, but it’s 
actually hard, because I think we’re kind  
of programmed to project this version of 
ourselves, this other identity that we’ve 
created for ourselves.”

In terms of public perception, both  
Plaza and Olsen explore new territory in 
IGW. Plaza (who also produces) has earned 
raves, with some comparing her turn to 
something from De Niro’s heyday, and 
vapid Insta-icon Taylor gives Olsen a chance 
to do a complete 180 from the intense 
screen persona she’s been cultivating  
since 2011’s Martha Marcy May Marlene.

In person, the pair make for easy 
company, talking candidly about their 
relationships to fame and social media 
(Olsen’s official Instagram account has 
become more active since our chat). They 
have an easy rapport that is worlds away 
from their characters’ artificial friendship, 
which we discover when the parkas come 
off and the conversation begins…

The Instagram Movie? Sort of. 
Aubrey Plaza and Elizabeth 
Olsen star in pitch-black 
dramedy Ingrid Goes West, 
the zeitgeisty tale of a social 
media superstar and an 
obsessive follower. Total Film 
gets facetime with the stars  
to talk about fame, followers 
and fangirling. 
Words Matt MaytuM
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How active are each of you on  
social media?
ELIZABETH OLSEN: I don’t have  
social media. So I’m not active at all.

And why is that?
EO: I think it’d probably be a good idea 
for different aspects of this job, but 
I don’t want to be preoccupied by it,  
and I don’t want to feel the pressure  
of creating an image of myself and 
understanding what I would want  
people to see my life as. I’d just rather  
do whatever it is that I do, privately.
AUBREY PLAZA: My relationship with 
it always… I struggle with it. I don’t 
really like it. It kind of goes against a lot 
of my instincts. But sometimes I have 
fun with it, but I haven’t been on 
Facebook in a really, really long time. 
I do it very minimally.

Aubrey, can you talk about your role  
as a producer on Ingrid Goes West?  
Both of you have done remarkable 
things to shape your own careers.

AP: Yeah. I really enjoy collaboration. 
I don’t like having that pressure of like: 
“Oh, every actor has to write their dream 
role for themselves, and that’s the only 
way it’ll happen.” Which I think… 
sometimes, that does work, and that’s 
great, too, but this movie was a very 
organic process. I read the script. I loved 
it. I met Matt [Spicer], and he assembled 
all of these people I’ve been wanting to 
work with. So I think, for me, it’s all about 
that collaboration and just having that 
organic thing leading the way.
EO: I just started working six years ago,  
so I think I’ve just started in the last 
couple of years to find my groove and how 
I want to make choices. And I’m enjoying 
what I’ve been doing the last couple  
of years, which is the balance between 
having time off Marvel – which I love 
doing – and finding passion projects  
like this one and Wind River.

Like Aubrey, I’m just starting to 
develop projects and be a part of things 
from the beginning, and pitching. That 
world, to me, is really fascinating, because 
I think there are holes in storytelling,  
that I think the things I’m creating help 
fill. And that’s exciting to me.

How did you develop the on-screen 
chemistry between the two of you?

EO: Well, I fell in love with Aubrey.  
[starts laughing]
AP: You were actually my stalker on set. 
We kind of decided to do a role reversal 
when we were in our trailers.
EO: Yeah. I think it’s because I was 
initially intimidated by you, so then  
I just decided to be weirder than you.
AP: And I think you succeeded. [laughs] 
I would just take sneaky pictures of her 
getting her make-up done and then…
EO: …and then it was the screensaver 
on her phone for the entirety of filming.
AP: That’s right. It’s the little things 
that add up.
EO: Yeah. It’s also just nice to work with 
a female of a similar generation. I don’t 
really get that opportunity that often,  
so that felt novel to me.
AP: And it’s nice to work with cool women 
that are fun, and like, we are actually 
friends. So it’s really… it’s the best.

When you’re making a dark comedy 
like this, how do you know when  
you’re riding that line properly?

EO: I think we all understood the tone 
inherently in some weird way, right?
AP: I think for any comedy…
EO: You play it sincerely.
AP: Yeah. You just commit to your 
character, and the comedy will come  
out of the truth of that. People that  
don’t understand that and go for the joke 
– that’s when the tone starts to get weird.
EO: But we also understood what it was 
that we were trying to comment on.  
Like, the overuse of hyperbole,  
for example. That kind of stuff was 
consistent. We knew those kinds of 
things, as themes almost, I guess.

How do you think wider audiences 
are going to react to Ingrid Goes West? 
Are people going to quit Instagram?
EO: No, because I think it’s more about 
sharing the most extreme version of a 
relationship to it, as opposed to shaming.
AP: Yeah, I don’t think the message of  
the movie is “Instagram is bad”. I think 
it’s more complicated than that.
EO: Because at the same time, what it 
ends up showing is that your character 
eventually has to be the most honest,  
raw version of yourself, and then she  
gets what she always wanted out of it.  
So it’s actually got some weird, positive, 
twisted message at the end.

Elizabeth olsen 

‘ I don’t have social media. 
I don’t want to feel the pressure 
of creating an image of myself.’
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You’ve played so many characters in 
the public eye that people think they 
know who you are and what you’re like.
AP: Yeah. I think being on a television 
show [Parks And Recreation] for so long, 
for seven years, and being in people’s 
living rooms and playing a character like 
that, of course they’re going to associate  
it with me, and I am that character.  
I mean, I’m not that character, but I play 
that character with my body and my 
experiences and my sense of humour. I’m 
sure it feels like, you know, people think 
they know who I am, but they probably 
don’t. I don’t really know. [laughs]

Have you guys ever fangirled about 
anything? Was there anything you 
were obsessed with?
EO: Michelle Pfeiffer, as a little girl.

Batman Returns Michelle Pfeiffer? 
Or everything?
EO: Everything. I watched almost all  
of her movies before the age of 13, and 
dressed up as her as Grease 2, but like… 
I think it started with Batman.…
AP: One Fine Day.
EO: One Fine Day. Everything. Anything. 

Tequila Sunrise. Just name it. [laughs] 
Because I was obsessed with her.
AP: The Fabulous Baker Boys?
EO: Oh, God, don’t even get me started.
AP: [deadpan voice] Oh, don’t get me 
started, girl.
EO: That is the sexiest way a dress has 
ever been unzipped.
AP: I was really obsessed with Judy 
Garland growing up, since I was, like, 11. 
So I have a lot of Wizard Of Oz stuff in my 
room. But I wasn’t even that obsessed 
with The Wizard Of Oz, but that was just  
the easiest thing that people associated 
me with, so I had a lot of that going on.

Does it irritate you that a lot of current 
social media stars can be famous 
without having any real talent?
EO: No, because it’s not about fame. If you 
have something that is a craft, I guess, 
then it’s different. Because I don’t think 
[Aubrey] and I are trying to get millions  
of followers for no reason. [laughs]
AP: No, and I hate it when people follow 
me. It freaks me out.

ingrid goes West opens on 
17 november.

sharing’s caring 
Elizabeth Olsen  
as social media  
star Taylor Sloane, 
with Aubrey Plaza’s 
fangirl Ingrid; O’Shea 
Jackson Jr. as Ingrid’s 
landlord Dan Pinto 
(bottom left).

What would you say is the biggest 
disconnect between how your fans 
see you and how you actually live?
EO: I don’t know what fans think of me.
AP: I have a slight idea… [laughs] I have 
a slight idea of what they think of me.
EO: I guess there’s one comment that 
I made a joke about with a friend 
when I was having some dark, dark 
moment in my googling of myself  
– as you just fucking do. And it sucks, 
but you do it, and it’s honest. But  
I remember, someone said a comment 
that I was a bitch because I waltzed 
through a door that someone was 
holding or something.

I was like, “What? When was that?!” 
[laughs] And then I was really upset that 
someone thought I was rude! I really try 
to treat everybody the way you want to 
be treated. But I was like, “Fuck that. 
That sucks! Why is that out there on a 
comment?” No one else read it but me.
AP: It’s not even real. It’s just stupid.
EO: I know. But that’s when you read 
it, and for half a second, you are upset, 
and then you’re like, “Lizzie – stop.  
It’s so weird that you’re even thinking  
like that. Just stop.”
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As the 3D conversion of terminAtor 2: JuDgment DAy blAsts onto the smAll screen, totAl film chAses Down 
Director JAmes cAmeron AnD stArs ArnolD schwArzenegger, robert PAtrick AnD eDwArD furlong to revisit 
the shAPing of A seminAl mAsterPiece. come with us if you wAnt to re-live… WORDS JAMIE GRAHAM



lean and mean
James Cameron 
threw a curveball  
by casting Robert 
Patrick as a smaller, 
more agile 
Terminator than 
Schwarzenegger.

fter six years of the property rights 
to any Terminator sequel being so 
entangled as to render it a pipedream, 
Mario Kassar of Carolco Pictures finally 
cut through the knots, emerging to 
dangle the enticing prospect before 
director James Cameron. He initially 
wasn’t interested, intent on pursuing 
other ideas. Then he was offered $6m to 
direct – the entire budget of his classic 
1984 original, The Terminator – and said, 
simply, “OK!”

With a release date immediately  
set for 3 July, 1991, Cameron had just  
20 months to come up with an idea, 
treatment and script, and then to shoot 
the damn thing and race through 
post-production. Being Cameron,  
he didn’t make it easy on himself, 
envisioning 52 computer-generated 
special effects that were literally ahead 
of the curve: effects-house Industrial 
Light & Magic would each week achieve 
something that the previous week 
hadn’t been possible. The plot, 
meanwhile, would focus on the first 
movie’s mythic resistance leader John 

Connor, not as a fully fledged fighter but 
rather as a kid, forced on the run with 
his mum, Sarah, when an advanced, 
liquid metal Terminator – the T-1000 
– is sent back from the future to kill 
him before he becomes guerrilla 
godhead. Fortunately for him, his mum 
is no longer a poodle-haired waitress 
but a pumped-up warrior having spent 
seven years working out in a padded 
room, raving about killer robots. Better 
still, the T-800 of the first film also 
arrives from the future to protect him 
against this seemingly unstoppable foe.

The script, by Cameron and his old 
college buddy William Wisher, who had 
a dialogue credit on the first movie, 
explored traditional themes of good 
versus evil, sacrifice, mistrust of 
authority, and the dehumanising effect 
of technology. But the 186-day shoot 
pushed action cinema to new, 

vertiginous heights, and ILM, afforded 
a then-astronomical $5m budget, 
fashioned avant-garde images that 
defied comprehension. Everybody was 
working seven-day weeks, sometimes 
18-hour days, with Cameron sleeping  
in the cutting room. Final prints were 
delivered just three days before the 
cut-off date for reaching cinemas in 
time. The final cost of Judgment Day  
was $102m – the most expensive  
movie ever made at that point.

Opening on its ear-marked date of 
3 July, 1991, T2 attracted queues around 
the block and was the highest grossing 
film of the year, taking $521m. It went 
on to secure its reputation as one of the 
greatest blockbusters, science-fiction 
movies and sequels of all-time, and  
was this year re-released into cinemas 
in a 4K 3D conversion (overseen by 
Cameron, naturally) that highlighted 
just how remarkably well it has 
weathered the 26 years since it initially 
wowed viewers.

To celebrate its home entertainment 
release, Total Film revisits T2 with James 

‘Terminator 2 was so 
far ahead of its time, 
it’s mind-blowing’ 
Arnold Schwarzenegger
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Ready eddie
edward Furlong was 
plucked from the 
street to play John 
Connor, as Cameron 
wanted someone 
without an acting 
background.

dance-like and with purpose and always 
in motion, and I think that’s why the 
audience accepted it. If I’d had a whole 
monologue, they might not have.  
Less was best. Still waters run deep.
AS: It was brilliant that Jim decided not to 
have a guy who was bigger, or a stronger 
machine. Robert was brilliant at locking  
in that Terminator look.
JC: I got lucky with Robert, who 
completely fulfilled on his promise  
of what he showed me in the audition.  
He was so fast he could catch the 
motorbike when he was running!
RP: I wasn’t in the best shape when 
I turned up to audition. I was an ex-
athlete but a heavy smoker at the time, 
and I was doing a play on stage where 
I was playing a junkie and… I was not that 
healthy. I was very gaunt and lean. But 
when I got the role and started working 
out, my muscle memory kicked in, and 
I started building up. But they didn’t want 
me built up, so I had to cut it back. They 
wanted what they had seen initially but  
in better shape. So I worked out incredibly 
hard for four months. The cigarettes  
went on day one. I was like, “Oh fuck”  
– I turned green at the first workout.  
So I stopped drinking, I stopped… 
anything I was doing recreational that  
I shouldn’t have been doing. It was a sober 
experience. I worked out four times a 
day. By the time I got through with the 
training, I was in the best shape of my life. 
My trainer treated me like an AI and only 

& Magic and I was trying to wrap my  
head around everything they were doing.  
I had seen The Abyss. I understood the 
liquid thing. I was encouraged to really  
get an understanding of the fluidness  
of the character and the fact it was an 
artificial intelligence.
Arnold Schwarzenegger: Terminator 2 
was so far ahead of its time, it’s mind-
blowing. It is one of those movies 
that people still talk about as if it  
came out yesterday.

SIZE DOESN’T MATTER
Casting the slender Robert Patrick  
as the updated Terminator was a bold 
move, with Cameron favouring agility 
and speed over brute strength…

RP: Physically, I matched what they  
were looking for, and what I did in  

the improvisational audition was 
exactly what you see in the film. 

Jim was very encouraging.  
We stayed in the animal 
kingdom and thought  
about insects and 
predators. I didn’t have  
a lot of dialogue but I had 
an incredible presence,  
and that’s the gift of the 
moviemaking: the people  
I was working with,  
the way I was lit, 
costumed, the way we 
moved. I felt elegant and 

Cameron, Arnold Schwarzenegger, 
Robert Patrick and Edward Furlong, 
talking through both its production  
and its lasting impact…

RISE OF THE MACHINES
Cameron had experimented with 
computer effects in The Abyss, and ILM 
had been in existence for 15 years,  
but T2 was the CGI showcase that 
shaped modern cinema…

James Cameron: We knew at the time 
that we were on a curve of willing 
something into existence. I can’t take 
credit for CG animation – the 
tool sets were being created  
by a whole bunch of people 
all over the place – but like 
any good surfer who sees  
the wave coming and knows 
when it’s time to take the ride, 
I knew it was time to take the 
ride. There was the feeling that 
we could get to something 
extraordinary within the cycle 
of a single film production. 
We did that on The Abyss and 
then we did it on T2, and then 
the same people at ILM who 
were working on T2 went on 
to do Jurassic Park. It was such 
a fertile time. Everyone  
was so excited by it.
Robert Patrick: I was 
aware of Industrial Light  
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called me T-1000. He convinced me  
that I was the baddest thing walking  
the Earth. I lived in Hollywood at the time 
and I would practise stalking. I’d pick 
someone out of the mass of humanity 
and follow them. They were the only 
thing I focused on. It was fun.

YOUNG GUN
Cameron recognised that John Connor 
was the heart of the story in a road 
movie focusing on a “warped nuclear 
family”. The casting of Edward 
Furlong was vital…

JC: The most daunting thing I faced was 
finding the right kid. I saw all the young 
actors and it didn’t work. They’d done  
too many TV shows and commercials  
and they weren’t genuine. There had  
to be an authenticity to John’s pain and  
his dissatisfaction with his family and 
society and so on. Mali Finn, my casting 
director, found young Eddie Furlong 

leaning against a chainlink fence at  
a club, with his eyes hooded and looking 
out through his hair. She went up to him 
and said, “Hey kid, you wanna be in a 
movie?” And his response, as conveyed  
to me by Mali, was, “Get lost, frog face.” 
[laughs] She lit up like a pinball machine, 
thinking, ‘This is the kid.’ She said, “No, 
I’m serious. Have you ever been in front  
of a camera?” He said, “Well, my dad 
shoots my birthday parties… but I’m  
not with my dad anymore.” He was  
from a broken home, he’d never acted,  
his diction was terrible, he couldn’t 
remember the lines, he had no training… 
but there was something.
Edward Furlong: I was in a place called  
the Pasadena Boys’ Club. She said,  
“Can I have you come and audition  
for a movie? I can’t tell you what it is,  
but take my number down and call me.” 
The first time I auditioned I had no  
script. I was supposed to be yelling  
at Mali, as my mum. The second 

audition, not so good – they gave me 
lines. Mali came to my house and said, 
“Jim almost wrote you off the list,  
but you’re gonna get another chance.”  
I took it very seriously and went balls  
to the wall. After I did my last audition, 
Jim said, “Don’t tell anyone this, but  
you got the movie.” That was awesome.
AS: We had this wonderful relationship. 
He had this really great time looking at 
me as this big guy he could have fun with. 
We really became buddies. I hung out 
with him not just on the set but off the 
set. That was extremely important.
JC: Arnold took him under his wing.  
He is very canny. He will do whatever is 
necessary to make whatever he’s set his 
mind to a success. For T2 to be successful, 
the kid had to bring his best game.  
So Arnold was a father figure to Eddie.
EF: I looked up to Arnold a lot. You  

can’t be this little boy and not be 
impressed. He had this presence.

WARRIOR WOMAN
Hamilton, returning as Sarah 
Connor, not only pumped  
up but was given fighting  
and weapons training by a 
former Israeli commando…

JC: I challenged her to become 
a warrior. But she also 
challenged me. When 
I called to ask if she’d be 
interested in doing another 

‘I was in the best 
shape of my life. My 
trainer treated me 
like an AI and only 
called me T-1000’ 
Robert Patrick

new woman
linda Hamilton 
wanted Sarah 
Connor to be a very 
different character 
to her poodle-haired 
self from the original 
movie. So she put 
herself into training.
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IT WILL NOT STOP…
Twenty-six years on, T2 is regarded a 
classic. But did its perfectionist writer/
director feel it still stood up in today’s 
VFX-drenched market when he 
returned to it for the 3D conversion?

JC: I cringed a bit at the thought that  
it might be very dated, even thematically, 
because society had moved on. I was 
surprised to see that despite the 
limitations of that time, in terms of what 
we could do with computer animation,  
it actually held up rather well. And I think 
the reason for that is because we used  
CG so sparingly. We did a lot of practical 
effects and a lot of prosthetic effects to 
surround the CG. That’s a tribute to Stan 
Winston and his team. I think it still 
stands up. Thematically it stands up more 
than ever, if you think about predator 
drones and things like that. We’re now 
actually having serious discussions at high 
levels about the ethics of autonomous  
kill vehicles, segueing seamlessly from 
science-fiction into a daily reality of 
robotics and artificial intelligence. I’ve 
been involved in serious discussions with 
top AI people who assure us repeatedly 
that such things as the Terminator could 
never happen. But they can’t say exactly 
how they would prevent it. Because if  
you talk to any top AI researcher they say 
that their goal is to create a sentience,  
a consciousness. To essentially create  
a person. And once a machine is a person, 
what does that mean – can you then 
constrain it and make it do only what 
you tell it? I think we call that slavery.
RP: I was just amazed at how young  
and beautiful we all were!

TerminaTor 2: JudgmenT day is released 
on dVd, 2d Blu-ray, 3d Blu-ray and  
4K uHd on 30 ocToBer.

GOOD ROBOT
The T-800 was already appearing high 
on polls of the movies’ greatest ever 
villains, so turning him into the good 
guy in T2 was an audacious tactic…

AS: My first thought was, “Bullshit – 
this isn’t going to work.” Then James 
Cameron explained to me that for the 
kid, I was the good guy. But for everyone 
else trying to get to the kid, I was a bad, 
bad guy. I thought, “Wow, that is a really 
new twist.”
JC: The key to making a good sequel  
is not throwing more of the same at it. 
You have to swerve, surprise the audience, 
yet not pull the rug out from under them. 
You have to pay off on the things that 
they do want. So part of it is you have to 
analyse what did work. It wasn’t hard for 
me to do that on Alien because I was a 
fanboy. [laughs] When you’re working 
with your own stuff, you have to apply 
a bit of objective analysis and not get 
high on your own supply – not convincing 
yourself what people responded to,  
but going out and really talking to  
people. The surprise factor: well,  
now the Terminator is a good guy.  
It was a leap forward and something fresh.
RP: I’m the bad guy and when we reveal 
how bad I am, it’s the Guns N’ Roses song, 
where I come around with the Baretta and 
I mean business. Well, what happens?  
He fires on me, I take the hits, I fire on 
him, he takes the hits. The hits knock  
me off my feet but I get up and regroup. 
Now we’re in a clench and he realises, 
“Whoa, hold on, he’s as strong as I am 
– how can this be?” And then we bang 
each other into walls and I grab him and 
spin him around and throw him out the 
fucking window. That’s badass. Arnold 
gave me a pat on the back. He really 
appreciated how I was moving.

film, she said, “I’ll do it, but I want to  
be crazy.” I said, “Alright, you wanna  
be crazy, I’ll put you in a mental hospital.” 
And I started writing it, and it just flowed. 
It made so much sense. Sarah knew,  
with absolute certainty, that four-fifths  
of the human population was going to  
die, so she’s living like a ghost in a 
material world – or maybe vice versa,  
the only real person in an immaterial 
world. So you see, seven years on, the 
impact of that psychologically. It just  
all made sense and allowed me to drive  
to the core of the apocalyptic angst.  
She had this really profound effect  
on the female audience. She was one  
of the first truly empowered female 
characters. She’s physically strong, 
mentally strong, psychologically  
strong. And there’s no sexuality about  
her character. You can say the same  
thing about Sigourney Weaver in Alien 
right up until the last scene where she’s  
in her nice little tight panties, and you  
say, “OK, OK, at the very last second  
they snatched defeat from the jaws  
of victory.” Because before that she’s  
a brass-ball bitch.
AS: Linda not only changed her attitude, 
she changed her look. It was not like  
she had five years to get ready for this  
– it was a few months. I come from the 
physical fitness world where you re-shape 
and re-sculpt your body. But what I saw 
there was extraordinary. I said “Look at 
how ripped you are!”

i’ll be dad
Schwarzenegger 
became something 
of a father figure to 
Furlong, mentoring 
him through the 
production of T2.
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From winning an Oscar for Good Will Hunting to changing 
action movies with Jason Bourne, Matt Damon has spent  
20 years at Hollywood’s top table. But as he takes on the  

darkest character of his career in George Clooney’s  
Suburbicon, it’s no more Mr. Nice Guy.

matt  
damon

I’m less anxIous 
than I was… I’ve 

fInally accepted 
I can take a year 
off and my world 

won’t collapse.

Words  j a me s mo t t r a m por tr a i t s  Chr i s t op her pat e y
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oom 226, in Venice’s Excelsior Hotel, has 
for the past four days been home to Matt 
Damon. The actor-writer-producer has 
been holed up in the semi-gloom 
promoting not one but two major movies 
that have dominated the headlines at this 
year’s Venice Film Festival. Both were 
conceived years ago, both feel utterly 
relevant today, both are enhanced by 
Damon’s deceptively skilful presence.

When Total Film meets with Damon, 
dressed casually in jeans and a striped 
t-shirt, revealing an impressive set of  
biceps, he’s showing no signs of  
flagging. He’s delighted, he says, to be  
“a part of these two movies that got  
made in Hollywood right now” – two  
films that studios increasingly shy away 
from green-lighting. First up is Suburbicon, 
a sly Coen-scripted, coal-black comedy  
that George Clooney and his regular  
writer Grant Heslov have relocated to 
1950s America and infused with post-
Trump racial divisions.

While Damon, 46, is known as the 
Hollywood good guy, Suburbicon gives him 
the chance to explore his dark side, playing 
Gardner Lodge, a family man with 
murderous intentions. But just as 
Gardner’s plotting spirals out of control, 
the perfect community he lives in 
implodes as a respectable African-
American family moves in next door. 
Certainly the most troubling character 
he’s played since his playboy killer in The 
Talented Mr. Ripley, it’s heartening to see 
Damon expand his repertoire: the good 
seed gone very, very bad.

In person, he lives up to that Nice Guy 
image. Married for 11 years and a father of 
four, this Boston-born son of a 
stockbroker has skirted the perils of fame 
in the way Ben Affleck, his childhood 
friend, never quite managed. The two 
came to the fore co-scripting and starring 
in 1997’s Good Will Hunting, winning an 
Oscar for their screenplay, but it was 
Damon that became the ‘serious one’. 
Steven Spielberg (Saving Private Ryan), 
Clint Eastwood (Invictus), Martin Scorsese 
(The Departed) and Ridley Scott (The 
Martian) all came calling. But although it 
was Steven Soderbergh who rang the most 
– three Ocean’s movies, plus The Informant!, 
Contagion, Behind The Candelabra and a 
cameo in Che – Damon’s most famous role 
came via Doug Liman and Paul Greengrass 
in the shape of the memory-addled agent 
Jason Bourne. A trilogy of films, followed 
by last year’s reprise Jason Bourne, 
reignited the spy genre. “He’s quite an 
actor,” remarks Alexander Payne, 
referencing his transition from Bourne to 

his other upcoming role, as Downsizing’s 
Paul Safranek, a middle American who 
shrinks himself to help save the planet.

Beyond that, from co-scripting 
Promised Land to co-producing the Oscar-
heavy Manchester By The Sea, Damon has 
quietly proved himself as adept as fellow 
Ocean’s stars Clooney and Brad Pitt when it 
comes to work behind the camera. He’ll 
even do you a cameo – be it Coppola’s 
Youth Without Youth, teen cult Eurotrip or 
Chris Nolan’s Interstellar – if you ask nicely. 
“I’ve been extraordinarily lucky to work 
with all these people,” he says, with 
typical aw-shucks modesty. Or maybe 
they’re the lucky ones.

Suburbicon is set in a classic 1950s 
American community. Do you recognise 
that world from your upbringing?
No, I think that’s how my dad grew up.  
I grew up in a community house. A hippie-
dippy environment in Massachusetts, so it 
was very different from that white picket 
fence world. I grew up in the ’70s. By that 
time that myth had been deconstructed, so 
it was known that the ’50s weren’t really 
the ’50s that we say they were. We were 
told that by our parents. They really came 
of age in the ’60s. They were the ones that 
disabused the notion that everything in 
the ’50s was perfect.

Is it important to make films about race 
and white privilege?
Looking at what’s going on in the country 
right now, it needs to be something that 
everyone is talking about. Talk about  
white privilege… we have in Suburbicon  
a guy who is killing people, covered in 
blood and driving around the 
neighbourhood and nobody is paying 
attention to him because they’re all 
worried about this perfectly respectable 
black family that moved in. They’re all 
completely consumed by that. If that’s not 
white privilege, I don’t know what is.

Suburbicon was originally a Coen 
Brothers script. You worked with them 
on True Grit. Did you talk to them about 
it to prepare for the role?
I didn’t. I talked to them after to say the 
shoot had gone really well. I saw Joel 
somewhere and he was asking how it 
went. But you could feel their presence 
in the script. What’s interesting is they 
wrote this right after Blood Simple, so… the 
two bumbling killers that later appear in 
Fargo, you can see they were working 
through this stuff. And a protagonist 
whose situation gets beyond his own 
control, and he keeps trying to regain 
control and he can’t, ever.

R

SMALL tALK
Damon on set with 

Downsizing director 
Alexander Payne.
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I’ve been 
extraordInarIly 
lucky to work 

wIth these people

Is Gardner Lodge the darkest character 
you’ve ever played?
Definitely. I loved that. And that excited 
George too. He said, “This is darker than 
anything you’ve ever had a chance to do.” 
That was one of the appeals. The truth is, 
it’s George – and I would’ve played 
anything he asked me to. It’s just such a 
great work environment.

What were your 
early impressions  
of George Clooney  
on Ocean’s Eleven?
I think my biggest 
impression of him 
was that his public 
image completely 
missed how he was. 
At the time he was 
known as the handsome hunk from ER 
and that’s it. Yet he was partnered with 
Steven Soderbergh, and so people would 
ask me before I went to work with him, 
“Why did Steven Soderbergh partner with 
the guy from ER?” I said, “I don’t know, I’ll 
find out, I’m going to go work with him 
right now.” And then in talking to him, I 
instantly realised, “Oh, he’s not the hunky 
guy from ER.” George’s public perception 
now is much more in line with who he 

really is. He’s a producer, a director,  
a writer and an actor. I saw the same thing 
happen with Ben Affleck. Despite the fact 
that he’s the youngest person to ever  
win an Original Screenplay Oscar [for Good 
Will Hunting], people thought he was  
this popcorn guy. It wasn’t until he got put 
in actor jail in 2003 and couldn’t get a job 
that he then turned around and wrote Gone 
Baby Gone, and eventually it culminated 

with Argo and 
winning an Oscar 
for Best Picture. 
And now people  
go, “Oh wait, he’s 
really smart. He’s  
a great director.”

It’s been 20 years 
since Good Will 

Hunting. Does it really feel that long?
In some ways it feels like yesterday. I can 
remember so much about that experience 
because it had such a big influence on my 
life. I feel like I can remember every day of 
that shoot. So, yeah, it’s amazing to think 
it’s been 20 years. And it has. In the movie 
business, things turn over so quickly… 
when Ben was doing The Town, he was 
doing ADR [additional dialogue recording] 
with Blake Lively and they were driving up 

town and passed my apartment in New 
York and Ben goes, “Oh my friend Matt 
Damon lives there.” And Blake turned to 
him and went, “You know Jason Bourne?” 
Ben started laughing… not only did she 
not know we were friends, but the amount 
of publicity we did when Good Will Hunting 
came out, with the Oscars and 
everything… it felt like everybody knew 
we were friends. But she was, like, five 
when it came out!

When did you last watch it?
It’s been a long time. But we read it at this 
New York Times event. Ben and I did  
a reading of it and that was the first time 
we’d read it in 20 years. I haven’t seen it  
in a long time. I’m going to show it to my  
11-year-old. Maybe this year. So I will 
watch it again. Someone just told me it 
holds up. I hope so.

Is it strange to you what separate paths 
you and Ben took after that film?
Yeah, it was just an accident. I remember 
being in Harvey Weinstein’s office. Good 
Will Hunting hadn’t come out. Ben was 
begging Harvey to call Michael Bay and put 
in a good word for him for Armageddon.  
He said, “I have a chance at this movie.”  
I was thinking, “Wow, yeah, Harvey please 

nIGht rIDer
Damon plumbs previously 
untapped darkness in the 

Coens-devised Suburbicon.
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call Michael Bay.” I would’ve done 
Armageddon – in a second I would’ve done 
that movie. And Ben would’ve done Saving 
Private Ryan. But suddenly those movies 
came out, and people go, “I get it. They 
wrote Good Will Hunting together but Matt 
is the more serious one.” I think it goes 
back to the fact the character I played was 
smarter. [laughs] People were like, “Well 
he’s a genius and the other guy is kinda  
a lunkhead…” Nothing could have been 
further from the truth. I think people just 
want to label you as soon as they can.  
I think you have to look back at a person’s 
body of work to get a sense of them.

Even before Good Will Hunting, you were 
acting. Do you have strong memories of 
those early roles?
Definitely, yeah. Courage Under Fire was  
a big one because of what I put my body 
through for that film. When the movie 
came out, and I wasn’t mentioned in most 
reviews, that really devastated me.  
I realised later I don’t think they put me in 
the press kit. I was number five on the call 
sheet! People talked about Denzel 
[Washington] and Meg [Ryan], who were 
great in the movie, 
and they were the 
leads. And then it  
was Lou Diamond 
Phillips, who was the 
next known actor, 
and the rest of  
us were unknowns.  
I remember being 
heartbroken. I almost 
killed myself physically and nobody’s even 
mentioning I was in the movie! But I do 
remember the San Francisco Chronicle 
singled me out and it meant the world to 
me. I kept that review because it was so 
meaningful to me: at least somebody 
noticed! So when Francis [Coppola] gave 
me the part in The Rainmaker, one of the 
big reasons was Courage Under Fire.

But unlike Affleck, you’ve largely 
avoided actor jail, right?
I have. I was almost in it when The Legend 
Of Bagger Vance and All The Pretty Horses 
came out, before The Bourne Identity was 
released. I remember going, “Well I’m in 
trouble.” Really. The Bourne Identity at that 
point had got delayed for a year. And the 
word in town was that it was a turkey.  
It looked like that was it for me.

You must’ve been relieved when  
Bourne came out and was acclaimed…
Incredibly relieved. But I was always 
relaxed about it. We got to where we did by 
writing. I always knew that I could go back 

to that and write another movie, and do 
what Ben did. Ben had to do it twice. He 
went all the way up, all the way down, and 
all the way up again. I went all the way up, 
halfway down, and then hung around.

You’ve worked with some remarkable 
directors, including Spielberg, Scott and 
Eastwood. Do you still pinch yourself?
Yeah. My only regrets are… Spielberg [on 
Saving Private Ryan] I worked with so early 
in my career. I remember telling myself 
literally, “Try to remember everything that 
he says.” I didn’t know what questions to 
ask but I asked a lot of questions. He was 
really great with me. But I knew it was too 
early in my career to fully appreciate the 
breadth of his knowledge. I’d love to work 
with him again, now.

Similarly, you’re not afraid to take on 
small roles, as you did on Christopher 
Nolan’s Interstellar…
Yeah, but I did it to work with Chris.  
A hundred per cent. And I had a ball 
working with him. I loved every minute of 
it. We were on a glacier in Iceland, and 
watching him work was just so fun. Any of 

these people. I felt 
that way about 
Ridley [Scott, on The 
Martian]. He shoots 
four cameras at a 
time. I remember  
in pre-production 
telling him, “That’s 
impossible.” And 
he said, “Bullshit, 

it’s impossible.” It’s incredible.  
I remember going into his tent, where he 
has the four monitors set up, and I’m 
looking and they’re setting up these shots, 
and I finally said, “Jesus, Ridley, each of 
these shots are perfect.” And he looked at 
me and said, “They’ve been fucking 
perfect for a long time!”

Of all your Soderbergh collaborations, 
which one sticks out for you?
The Informant!. Clooney wasn’t there 
muckin’ it up! Behind The Candelabra was 
great to work on, too. They’re all great to 
work on. Steven is really wonderful to 
work for. Like all these other master 
directors, Steven has achieved a level.  
He sees the matrix at this point. There’s 
nothing he can’t do. His interest truly  
lies in form. When critics knock him, they 
say, “It’s like you don’t care about  
your audience.” But I think Steven was 
quoted as saying, “It’s like sex – if the 
other person has fun, I’m fine with  
that!” But he really is interested in 
pushing boundaries… with this last one 

I went all the 
way up, halfway 
down, and then 

hung around
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GOOD WILL HUNTING 1997
this tale of a genius janitor saw Damon  
write and star with Ben Affleck, and he  
soon became hollywood’s It Boy. “I don’t 
want to be a flash in the pan,” he said.  
“I want to be here in 50 years’ time.”

THE TALENTED MR. RIPLEY 1999
Damon excels as Patricia highsmith’s  
identity thief tom ripley. “he’s a monster,  
but we want him to get away with it,”  
wrote über-critic roger ebert.

THE BOURNE IDENTITY 2002
A year after Damon splashed in Soderbergh’s 
Ocean’s Eleven, he kicked Bond’s saggy  
ass as robert Ludlum’s amnesiac superspy.  
A hero was Bourne…

THE DEPARTED 2006
Damon’s crim goes undercover as a cop  
and DiCaprio’s cop joins the mob in 
Scorsese’s twisty-turny remake of Infernal 
Affairs. “All bets are off,” laughs Damon.

THE MARTIAN 2015
Stranded on Mars, Damon’s astronaut relies 
on humour, optimism and his skill at growing 
poo-tatoes to survive. “he represents the 
best of all of us,” says Damon. JG

five  
star turns

re
x



[Logan Lucky], it was pushing the 
distribution model. He’s always ahead  
of the curve.

What about the Ocean’s trilogy? It looked 
like you all had a blast…
Yeah, yeah. The Ocean’s movies were hard 
work for Steven. To keep us all in line and 
keep the storylines in his head and keep 
the shape of that whole thing. It’s a very 
big ship he was steering. Jerry Weintraub 
had to produce that and pull that all 
together. They were the ones that were 
working hard. The actors, we were all used 
to headlining movies and suddenly we 
were working two or three days a week.  
So it was a really fun job for us.

Did you all gamble in Vegas?
Most of us didn’t really gamble that much. 
Steven didn’t gamble at all. He used to say, 
“I have one bet and it’s for $100 million!” 
And that came off. He nailed it.

You’ve frequently had to stay in 
remarkable shape for your roles. How 
hard has that been?
It’s actually a job at that point, so it 
becomes easy. It’s like a switch going off.  
I was 45 when I did Jason Bourne and guys 
my age would say, “What did you do?”  
I said, “It’s not worth it! I’m not even 
going to tell you… it’s no way for any of us 
to live!” Unless it’s your job, three hours  
a day in the gym, or two hours and then  
a long run later… or a long hike with  
a weight vest on… it just sucks. And then 
it’s the diet where you’re not really eating 
anything you want to eat. You’re not 
having that glass of wine at the end of the 
day… it’s pretty lame.

Did you feel the need to beef up  
for Bourne?
Well, with that particular movie, Paul 
Greengrass and I had this conversation. 
Paul said, “Most of the work of 
establishing the credibility of this whole 
movie is going to be the first time the 
camera sees you. If you look like somebody 
who has not had an easy life, if you look 
like you’ve suffered, then the whole movie 
has credibility. He has to look like he’s 
suffered, and the only way to look like 
you’ve suffered is to suffer. I’m sorry but 
that’s the deal.” He was really right and  
I knew he was right, on a thematic level.  
I went, “If I’m going to do it, then I really 
have to do that.” It just wasn’t really  
a question. I’m not working right now,  
but I’ve been working out every day this 
summer because I enjoy working out now. 
But I’m not killing myself on a diet…  
it’s like, “Who cares?”
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DaMon 
in numbers

1

Combined box office  
of Damon’s four  
Bourne movies.

Credit as an editor  
– on Gus Van  
sant’s Gerry.

63
Feature film credits 

 to his name.

5

$1.36bn

Oscar nominations  
to date.

times he’s worked as 
an actor for steven 

soderbergh.

7 
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Have you given thought to Jason Bourne 
teaming up with Aaron Cross, Jeremy 
Renner’s character from The Bourne 
Legacy, in a future film?
If somebody could figure that out… I’ve 
never seen a script. The characters are by 
nature loners, so it never felt organic.  
It felt like we might be pushing it too hard 
to do something like that. The whole 
nature of those characters is that they’re 
supposed to work alone. So how and why 
would they come together? I don’t know. 
Maybe someone could crack it. I love 
Jeremy. He’s just a brilliant actor. I’d love 
to do something with him.

Along with Suburbicon, you’re also in 
Venice with Alexander Payne’s 
Downsizing, another film written years 
ago that feels remarkably prescient…
It’s incredible that these movies are so 
different, and yet they really do speak to 
the times we’re living in. Making an $80 
million movie that doesn’t have a car 
chase and is a social satire… I’m just really 
happy to be able to be in a movie like that.

The special effects, with your character 
miniaturised, are amazing. Was it 
technically a difficult film?
No – most of the stuff was practical and in 
front of us. Particularly coming off The 
Great Wall, which was green screen as far as 
your eye could see, 360 degrees, or Jason 
Bourne, which had a lot of effects in it. This 
was pretty straightforward. It was hard for 
Alexander because he had never done 
anything like that before. Plus we didn’t 
have the money you normally have. There 
is no slush fund! You have to really be 
focused and know exactly what’s 
happening in each one of your effects 
shots and have it all mapped out. So a lot of 
that work was done before I got there.

You were also nominated this year for 
Best Picture for co-producing Kenneth 
Lonergan’s Manchester By The Sea. How 
was that experience?
It was pretty awesome. All the things we 
hoped would happen – this great premiere 
in Sundance, then Amazon bought it  
– happened, so one domino fell after 
another and it ended up with Casey 
[Affleck] holding a statue, which was  
pretty amazing.

You could have directed that film, as 
you could have directed Promised Land. 
Is it still something you want to do?
I hope so. I don’t have anything right now 
but that’s really the plan. I would love to.  
I should’ve just jumped off the cliff and 
done it. But Promised Land didn’t work for 
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BOurne SLIPPy 
Damon as Jason Bourne, the role 

that refreshed both his own career, 
and the entire spy movie genre.
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family reasons, and Gus [Van Sant] did it, 
and Manchester By The Sea… I read the 
script and just said, “Kenny, you have to do 
it.” And on both of those – one which  
I co-wrote and one I commissioned Kenny 
to write – the movies got vastly better 
because I fired myself as the director! I’m 
really happy with what both those guys did 
on those movies.

What about writing?
I’d like to write again. If an idea occurs  
to me that I really want to make. But  
I don’t have any plans to right now. When 
we wrote Good Will Hunting, I was an 
unemployed actor working without a 
deadline. Now I would really need to 
structure the time. If I wrote with Ben,  
for instance, it would have to be at a  
time when neither of us were working  
on something else. It would have to fit in 
with our schedules, with our children and 
just life in general. Life has just gotten so 
much more busy.

What about box office? Does it matter 
to you how well a film does?
Definitely. They have a bearing on your 
own career and your future work 
possibilities, and we’re all aware of what 
the movies are doing because it really 
matters. These days, it’s tweeted out and 
you all know by Sunday. When we were 
kids nobody talked 
about the box office.

How do you deal 
with box-office 
disappointments?
It’s hard. I think the 
toughest thing is 
when you’re on a movie and you know it’s 
not going to work. That to me is the 
definition of a professional actor. You 
work the same hours, you’re still putting 
in 15 hours a day. But you’re doing it for a 
cause that is essentially lost. And you’re 
working to make it the best version of it 
that it can be. That’s really difficult. It’s 
like this disappointment is spread out over 

all these months, and then the movie 
comes out and then you have to promote 
it. And people are coming and telling you 
it’s no good, like it’s a surprise to you. You 
knew it was no good long before they did. 
That’s hard to do. You can’t throw anyone 
under the bus. Once you make your 
decision, that’s your horse and you have to 
ride your horse to the finish line.  

I remember Ben 
saying it to me 15 
years ago. He said, 
“Even when you 
know the movie is 
not good, you still 
have to put in the 
hours. It’s still a 

hundred hours a week.” It’s just dispiriting 
over that amount of time. That’s why I’ve 
tried to work with the best directors 
possible. Even if the movie doesn’t totally 
cohere, I get so much out of the experience.

Has your attitude to fame changed?
Yeah, I’m less invested. I think because 
I’m still here, I’m less anxious than  

I was. Being an unemployed actor at  
the beginning of your career is so fraught 
with anxiety and fear. And then when  
you start working, you have this feeling 
that the faucet is going to get turned off  
at some point. I think Ben and I both 
worked too much at the beginning of  
our careers. You take everything. You  
feel just intuitively like it’s got to stop.  
So 20 years later, I’ve finally accepted  
I can take a year off and my world  
won’t collapse. I finished Suburbicon in 
November and I don’t know what I’m 
doing next.

That sounds nice…
Yeah, I can recharge and focus on my  
kids’ lives for a while. Also, I find taking 
time off and coming back to work really 
refreshing. I can sustain a pace for a couple 
of years but that’s all. I did these five 
movies in a row, but after that, you’re 
completely wiped out.

Suburbicon openS on 24 november. 
DownSizing openS in January 2018.

they got better 
because I fIred 

myself as dIrector 

Matt DaMon Fan Club

“The greatest 
actor I’ve ever 
worked with.”

George Clooney

“Matt wants to expand 
his experiences as an 

actor. He’s kind  
of fearless.”

Steven Soderbergh

“Matt and I are close 
friends. He’s my 

brother. We see the 
world the same way.”

Paul Greengrass
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So Diana Prince bagging her first 
solo big-screen adventure is no small 
matter, especially as Wonder Woman 
taps into a wider debate about studios 
giving big-budget projects to female 
directors. There were insinuations of 
tokenism in the hiring of Patty Jenkins, 
no matter the quality of her first  
film (the Oscar-winning Monster),  

the strength of her TV work, nor her 
previous form with superheroes (she 
almost directed Thor: The Dark World).  
To most, Jenkins is an artistically wise, 
long-overdue and very exciting choice.

 None of the hot takes would matter, 
though, if Wonder Woman wasn’t one  
of the sharpest superhero movies in 
years. What’s interesting is how much 

it shuns the baggage of extended 
universes, wearing its connection to  
its DC stablemates lightly. That grants 
the space for a satisfying standalone 
story that avoids the clutter of Batman  
V Superman: Dawn Of Justice or Suicide 
Squad (both of which it beat at the  
US box office).

 
PARADISE FOUND
Admittedly, Wonder Woman shares  
DNA with many of its peers. The theme 
of a god making their way in the real 
world recalls Thor’s fish-out-of-water 
comedy. The wartime origin story is  
a straight lift from Captain America:  
The First Avenger, while the copious 
experiments with frame rate and CGI 
betray the influence of producer and  
de facto DC showrunner Zack Snyder.

 Yet Jenkins brings a fresh eye. And 
yes, being female helps, because the 
film itself is a meta-commentary on 
bringing a woman to the fore. Diana’s 
cameo in Dawn Of Justice provided a 

Y
ou’ve got to feel sorry for Black Widow. For all the storytelling 
innovations that extended universes have delivered, it’s galling 
that it’s been such a boys’ club until now, with no solo female 
superhero movies in the last decade. You have to head back  

to the less-than-stellar likes of Catwoman (2004) and Elektra (2005) to see  
a woman headliner, all the crazier when Moana, Rogue One and Beauty And  
The Beast (to name just three recent Hollywood hits) are putting ladies first.
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ladies’ might
The comic-book movie in a league of iTs own…

See thiS 
if you 
liked... 
MAD MAx:  
FURy ROAD
2015
Charlize Theron 
brings feminist fire  
to the action epic.
StAR WARS: thE 
FORcE AWAkENS
2015
Bye Han, hello Rey, 
bringing gender 
balance to the Force.
BVS: DAWN   
OF jUStIcE
2016
Gadot brings light  
to a lot of gloom.

WONDER WOMAN 12

film extras
OUt 25 SEPtEMBER Digital HD 4 OctOBER DVD, BD, 3D BD, 4K ExtRAS Featurettes,  
Deleted/Extended scenes, Blooper reel



Bremner has always 
been fiercely proud  

of his right knee.

sardonic antidote to Bats and Supes’ 
butting of heads. Wonder Woman 
reinforces that she’s a badass without 
brute force, right from the first act’s 
empowering vision of female paradise. 

 Jenkins’ camera doesn’t leer so 
much as swoon in the presence of 
Themyscira’s Amazonians, a feminist 
utopia that chimes with the mind-and-
body positivity of Instagram’s gym-fit 
stars. It’s all the more remarkable  
for being played straight, avoiding 
Marvel-style wisecracks for an 
old-school swagger. That unironic 
simplicity lets Themyscira carry  
plenty of subtextual weight. Is this  
a refuge from the evil that men do  
– or, possibly, the metaphorical box  
in which Hollywood has been hiding 
the women warriors all this time?
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MIghty AMAzON 
(Top) Themyscira is  
an island paradise… 
unless Wonder 
Woman (Gal Gadot) 
and her mum 
(Connie Nielsen) are 
on opposing beach 
football sides. 
(Above) Steve ‘love 
interest’ Trevor 
(Chris Pine) dutifully 
follows Diana’s lead.

Ironically, it takes a man to really  
hit home the difference. Allied spy 
Steve Trevor (Chris Pine) is smart, 
funny, matinee handsome – yet he’s 
very much the ‘love interest’ figure,  
in an unforced reversal of decades  
of screenwriting lore.  

PRINcE AMONg MEN
Far more than the Snyder-inflected 
action sequences, it’s the quieter 
moments that register. The wry disdain 
with which Diana reacts to women’s 
fashions and gentlemen-only meetings 
is eclipsed only by her passionate 
morality in response to the pragmatism 
that permits casualties in war. 

 With so many superheroes shaping 
their characterisation over several 
films, we’ve almost lost that sensation 

of seeing one arrive fully formed. Not 
so Wonder Woman. As Diana steps  
over the trench into No Man’s Land, 
Jenkins creates a single image that 
unites form and content, and reminds 
us why we love superheroes in the  
first place – because it takes someone 
special to stand up for what’s right.

 It’s here that Gadot becomes a star. 
While her charisma was clear as Gisele 
in the Fast & Furious films, and the 
potential palpable in Dawn Of Justice, 
directors have tended to focus more on 
Gadot’s looks than her acting talents. 
Here, given the centre of the film,  
she delivers a beautifully modulated 
performance, full of winsome charm 
and quiet determination. 

 It’s no mean feat to stand out when 
Jenkins has seemingly cast Gadot’s 
gang by watching the great films  
of the 1990s and hiring their most 
live-wire performers – Ewen Bremner 
(Trainspotting), Saïd Taghmaoui (La 
Haine) and David Thewlis (Naked). Yet 
even in this company, Gadot nails the 
laughs, the romance and the heroics. 
Maybe it’s the period setting, but Gadot 
has an old-school vibe that would be 
equally at home playing film noir or 
screwball comedy. Yet her casting 
speaks to 2017, too, with Gadot’s Israeli 
heritage reinforcing the sense of a film 
looking beyond America’s horizons. 
And all without a mask. C’mon guys, 
what are you hiding from? Extras-wise, 
the lack of a Jenkins/Gadot chat-track 
disappoints, but there’s a good flock of 
featurettes, plus a neat tease for Justice 
League in the form of ‘Etta’s Epilogue’, 
a short sequence that catches up with 
Lucy Davis’ scene-stealer and drops  
an Easter egg or two. Simon Kinnear

‘it’s here that gadot becomes a star. she 
nails the laughs, romance and heroics’



MY LIFE AS  
A COURGETTE PG
film extras
OUT 18 SEPTEMBER DVD, BD, Digital HD 
EXTRAS Making Of, Intro, Featurettes

S ubverting movie-orphanage 
clichés, this French-Swiss tale 

about a boy sent to a home after his 
alcoholic mum’s death enlivens a 
gloomy setting with bright primary 
hues and quaint, quirky flourishes.  
The stop-motion animation brings  
a tactile reality to characters, who are 
as colourful figuratively as they are 
literally. The result is a parable about 
society’s marginalised that’s hopeful 
without shirking life’s harsh realities. 
Extras include an intro from Aardman’s 
Peter Lord. Stephen Puddicombe

PIRATES OF THE CARIBBEAN: 
SALAZAR’S REVENGE 12
film extras
OUT nOw Digital HD 2 OcTOBER DVD, BD EXTRAS Making Of, 
Deleted scenes, Photo diary, Bloopers

N ot an (eye)patch on the original but leagues ahead of 
the sequels, Cap’n Jack’s fifth high-seas brouhaha 

opens with a barnstorming heist and doesn’t let up for the 
next spectacle-crammed two hours. Poseidon’s trident is the 
MacGuffin here, but it’s Javier Bardem’s grotesque undead 
pirate who keeps entertainment levels at ‘timber-shivering’. 
New kids Kaya Scodelario and Brenton Thwaites are non-
events, but Johnny Depp’s on top form. Familiar waters,  
aye, but they haven’t been this fun for a while. Josh Winning

ALIEN: COVENANT 15
film extras
OUT nOw DVD, BD, 4K Ultra HD, Digital HD 
EXTRAS Commentary, Making Of (BD), 
Deleted/Extended scenes, Production gallery

P oor old xenomorph. He finally 
gets the chance to work  

with Ridley Scott again, only to be 
overshadowed not only by some pasty 
upstart called a neomorph, but by a  
pair of Michael Fassbenders (both ace). 
Story-wise, this is Alien: Cover Version, 
enlivened by a waterpark’s worth of 
blood sloshing about. Extras include 
Scott commentary, hour-long Making 
Of, lots of lovely/disturbing artwork  
and deleted scenes – some that flesh 
backstories, some that’ve been on 
YouTube for yonks. Matthew Leyland 

FAST & FURIOUS 8 12
film extras
OUT 2 OcTOBER Digital HD 16 OcTOBER DVD, BD, 4K EXTRAS Extended cut (Digital HD), 
Commentary, Featurettes

Charlize Theron drips camp menace 
as hacker Cipher, though restricting her 
to spouting script-ese (“Hack ’em all!”) 
seems oddly wasteful. Dom’s rogue 
conversion channels Captain America: 
Civil War, weakly, while the groaning, 
vehicle tug-of-war looks car-thritic 
besides Baby Driver’s slinky moves. 

Redemption arrives when director  
F. Gary Gray (Straight Outta Compton) 
embraces the ridiculous. The set-up is 
pure Swordfish, but the ‘zombie cars’ 
sequence revels in joyful absurdity. 

Dwayne Johnson and Jason Statham 
spar with camp-macho winks, their 
willy-waving banter only bettered by  
a scene involving Statham, a skull-
busting scrap and a baby. “Where’s  
that smile?” Stath coos at the nipper. 

Even if the cars-vs-sub climax 
exhausts all ways of screeching over the 
top, F&F8 banks a reprieve by gamely 
attacking its popcorn mission: to leave 
you grinning. Well-stocked extras gush 
loudly about cars, stunts, Cuba and – 
no, do you think? – family. Kevin Harley

E
ight films in, is blockbuster action cinema’s goofiest ride at risk  
of being outrun by smarter vehicles? The prologue implies as much, 
with Vin Diesel’s Dom almost out-raced. Until, at the last minute,  
he slams into reverse and wins by a whisker, wheels on fire. 

Likewise, Fast & Furious 8 works at its silliest, but spends too long dawdling 
behind competitors on a bungled plot.

goofball rally
Nobody does it dafter…

Family? Nothing  
else matters…

The home enTerTainmenT bible

SubScribe at www.totalfilm.com/SubS

106

ToTal Film  |  november 2017  



BAYWATCH 15
film extras
OUT 21 SEPTEMBER Digital HD 25 
SEPTEMBER DVD, BD, 4K EXTRAS Deleted 
scenes, Extended edition, Featurettes

The show made famous by Pamela 
Anderson’s undulating boobs 

returns with two even bigger ones in 
the form of Dwayne Johnson and Zac 
Efron, veteran and newbie respectively 
in this needless retread of the ’90s TV 
favourite about daredevil lifeguards. 
Sadly, what charm and playfulness  
the original had has been replaced by 
feeble banter, dick jokes and an R-rated 
morgue visit, which we get to see  
even more of in the deleted/extended 
scenes, along with some self-
congratulatory featurettes. Neil Smith

THE RED TURTLE PG
film extras
OUT 25 SEPTEMBER DVD, Dual Format, 
Digital HD EXTRAS Featurette

T his Studio Ghibli co-production 
tells the dialogue-free story of  

a nameless Robinson Crusoe type, 
whose attempts to escape his desert 
island prison are foiled by the titular 
reptile. The Hergé-like simplicity of  
the animation doesn’t prevent the 
island from coming to vivid, dangerous 
life, and while the allegory’s open-
ended nature will frustrate some,  
this is a moving, visually delightful 
treat. A single featurette gives a brief 
but fascinating look at writer/director 
Michaël Dudok de Wit’s sketching 
process. Matt Maytum

THE EVIL WITHIN 15
film extras
OUT nOw DVD, BD EXTRAS None 

A young man with learning difficulties (Death Race’s 
Frederick Koehler) becomes possessed by a dream 

demon that he sees in the mirror. For a $6 million vanity 
project made, piecemeal, over 15 long years by American  
oil heir Andrew Getty (who died in 2015), this twitchy,  
glitchy horror was always going to be a bit of a mess.  
The surprise is that it actually contains some genuinely 
freaky moments, most of which come courtesy of Wes 
Craven’s ageless bogeyman, the genre veteran Michael 
Berryman (Pluto in 1977’s The Hills Have Eyes). Still,  
a little goes a long way. Matt Glasby

WHITNEY: CAN I BE ME 15
film extras
OUT nOw DVD, BD, Digital HD EXTRAS Q&A

N ick Broomfield’s latest delves into the troubled life  
and tragic death of singing sensation Whitney Houston, 

from her gospel-infused childhood to her desperate 
drug-fuelled demise. As you’d expect from the director  
of 1998’s Kurt & Courtney, it’s scrupulously researched  
and assembled, boasting some real lump-in-the-throat 
archive material. Yet with no fresh access to, say, Houston’s 
controversial ex-partner Bobby Brown, and Broomfield  
(here sharing directing duties with Rudi Dolezal) more 
behind the camera than ever, it misses his trademark 
bumbling doorstepping. James Mottram

COLOSSAL 15
film extras
OUT nOw DVD, BD, Digital HD  
EXTRAS None

R eturning to her hometown to 
weigh up her relationship with 

Tim (Dan Stevens) and generally take 
stock of her booze-soaked life, Gloria 
(Anne Hathaway) hooks up with old pal 
Oscar (Jason Sudeikis) and discovers her 
inner turmoil is somehow connected to 
the 300ft monster that nightly appears 
to trample Seoul… Nacho Vigalondo’s 
best since the gloriously loopy 
Timecrimes (2007), Colossal splices 
tropes of the character-driven US indie 
with Kaiju thrills, while beneath the 
screwy humour lie pointed insights into 
controlling/abusive men. Jamie Graham

VOICE FROM  
THE STONE 15
film extras
OUT nOw DVD, VOD EXTRAS Interviews, 
Music video 

L iteral of title and stately of pace, 
debut director (and former 

stuntman) Eric D. Howell’s soft-focus 
ghost story is set in tourist board-
friendly 1950s Tuscany. Emilia Clarke 
stars as a nurse sent to a mist-
shrouded palazzo to help grieving 
widower Klaus (Marton Csokas) and his 
mute son Jakob (Edward George Dring), 
who hears – you guessed it – voices 
from the stone (wall). It’s undeniably 
handsome, but the film’s complete  
lack of jeopardy risks boring the bum 
off most horror fans. Matt Glasby
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THE TEXAS 
CHAINSAW 
MASSACRE 2 18
film extras
1986 Out nOw BD Extras 
Commentaries, Documentary, Interview, 
Deleted scenes

T obe Hooper returns to Leatherface 
and his cannibalistic kin to find 

them living under an abandoned theme 
park and hunted down by a former 
Texas Ranger (Dennis Hopper) who’s as 
crazy as they are. Perhaps realising he 
could never match the rancid terror and 
subversive bite of the original, Hooper 
here amplifies the midnight humour 
and uncorks the hitherto absent blood 
and sexuality. It was banned in the  
UK for 15 years. Jamie Graham

THE DAY OF THE JACKAL 15
film extras
1973 Out nOw BD Extras Featurettes, Video essay

H igh Noon veteran Fred Zinnemann proved he could  
still harness clock-ticking tension with his engrossing 

adaptation of Frederick Forsyth’s hit novel. Edward Fox  
plays the Jackal, the amoral assassin hired to bump off 
President Charles de Gaulle in early-’60s France, as 007’s  
evil twin – a suave Brit killer abroad. Zinnemann’s downbeat, 
docudrama approach, inspired by 1966’s The Battle Of Algiers, 
is a masterclass in meticulous detail, intercutting the  
Jackal’s calm planning with the procedural panic of  
Michael Lonsdale’s cop, Lebel. Without it, David Fincher’s 
Zodiac would be unthinkable. Simon Kinnear

SHOCK  
TREATMENT PG
film extras
1981 Out nOw BD Extras  
Commentaries, Making Of, Featurettes, 
Cards, Poster, Booklet

F ailing to capitalise on The Rocky 
Horror Picture Show’s cult fandom, 

this pseudo-sequel features many  
of the same cast, some of the same 
characters and none of the original’s 
audacious allure. Richard O’Brien swaps 
horror films for reality TV as a recast 
Brad and Janet confront their own 
marital woes via a series of gameshow 
manipulations. New extras sit alongside 
archived materials, all of which point  
to a film that survives purely on the 
goodwill of its predecessor. Matt Looker

MY BEAUTIFUL 
LAUNDRETTE 15
film extras
1985 Out nOw Dual Format  Extras Documentary, Short film, Interviews, Booklet

Set in a recognisably scuzzy south 
London, My Beautiful Laundrette’s 
everyman hero is British Pakistani 
Omar (Gordon Warnecke) who, with  
the help of his bitta-ruff lover (Daniel 
Day-Lewis), transforms his uncle’s 
rundown laundrette into a neon palace 
worthy of Priscilla, Queen Of The Desert.

That’s just one segment of Stephen 
Frears’ patchwork film, though, which 
ricochets between high camp and 
occasional dodgy acting as it tackles 

immigration, poverty and intolerance. 
“This damn country has done us in,” 
gripes Omar’s papa (Roshan Seth)  
in just one of his prescient tirades.

The politics are engaging, the 
street-level visions of ’80s London 
fascinating, but in an age when gay 
cinema is happily thriving, Laundrette 
does creak. Still, Hanif Kureishi’s 
Oscar-nommed dialogue is a treat,  
and Day-Lewis is on top form in a cult 
classic awash with insight. Josh Winning

H
ave things really changed that much since 1985? The 
overwhelming sense of familiarity that accompanies My Beautiful 
Laundrette more than 30 years after its release suggests not.  
A country split by racial tension, a granite-jawed Tory PM,  

even the underplayed gay love story… If it weren’t for the odd dodgy dip  
dye, this could be Brexit Britain.

full service
IconIc BrIt-pIc stIll holds water… 

Day-Lewis hopes the new 
laundrette works out better 
than the hairdressers did.

The home enTerTainmenT bible

SubScribe at www.totalfilm.com/SubS

108

ToTal Film  |  november 2017  



WHO’S AFRAID OF 
VIRGINIA WOOLF? 12
film extras
1966 Out nOw Dual Format Extras 
Commentaries, Art cards, Lobby cards 

You’ve won every abomination 
award.” “I swear if you existed,  

I’d divorce you.” Before Abigail’s Party 
there was Edward Albee’s excoriating, 
blackly funny play about the drinks’ 
party from hell, brought shatteringly  
to life by Mike Nichols in his directorial 
debut. A Medusa-like Elizabeth Taylor 
and a withering Richard Burton trade 
verbal volleys as the self-loathing 
couple whose toxic games (‘Hump  
the Hostess’ and ‘Get the Guests’) 
serve to work through and conceal  
a deeper heartbreak. Ali Catterall 

LORD OF  
THE FLIES PG
film extras
1963 Out nOw BD Extras Commentary, 
Deleted scenes, Featurettes, Essay

Forget the 1990 version – Peter 
Brooks’ adaptation of William 

Golding’s classic novel is definitive. 
Shot semi-documentary style, this 
allegorical tale of schoolboys reverting 
to barbarism on a desert island has lost 
none of its dark power – particularly 
where poor, doomed Piggy (Hugh 
Edwards) is concerned. This typically 
polished Criterion package features  
a restored transfer, and more extras 
than you can shake a spear at,  
including footage shot by the child 
thesps during production. Ali Catterall

JOE ORTON FILMS 15
films extras
1970 Out nOw DVD, BD Extras Featurettes, Stills

In 1970, three years after his untimely death, aged 34,  
Joe Orton’s hit plays Loot and Entertaining Mr. Sloane  

got the big-screen treatment. The Silvio Narizzano-directed 
Loot, a farcical tale of two friends (Hywel Bennett, Roy 
Holder) stashing stolen cash in a coffin, feels sub-Carry  
On. The Douglas Hickox-helmed Entertaining Mr. Sloane, 
meanwhile, is more competently staged, with Beryl Reid  
on form as the middle-aged landlady trying to seduce  
her new lodger. But from the fashions to the score, both  
feel dusty and dated. Extras include an intriguing Orton 
chat-show appearance. James Mottram 

THE BIG KNIFE PG
film extras
1955 Out nOw DVD, BD Extras Commentary, Featurette, Booklet

Robert Aldrich’s (Kiss Me Deadly) first independent 
production, adapted from Clifford Odets’ equally  

caustic play of the same name, mounts a scathing attack  
on the Hollywood studio system. Jack Palance plays top  
movie star Charles Castle, who wants out of his gilded cage, 
and whose marriage to Ida Lupino’s Marion is on the skids. 
Rod Steiger’s the ruthless studio boss (a cross between 
real-life studio honchos Louis B. Mayer, MGM co-founder, 
and Harry Cohn, Columbia co-founder), who’ll use every  
dirty trick, from tears to blackmail, to hold on to him.  
Dated, but it still packs a snarl. Philip Kemp

A STREETCAR 
NAMED DESIRE 15
film extras
1951 Out nOw Dual Format Extras 
Commentary, Featurettes, Screen test, 
Outtakes, Booklet

Streetcar picked up acting Oscars  
for Vivien Leigh, Karl Malden and 

Kim Hunter – but none, amazingly,  
for Marlon Brando. Yet his Stanley 
Kowalski – feral, sweaty, rampantly 
sexual – is the Brando performance. 
Director Elia Kazan’s on top form too, 
having already directed Tennessee 
Williams’ play on stage. Three minutes 
cut to pacify the Legion of Decency are 
restored in this release. Lavish extras 
include Malden chat-track, Kazan doc 
and Brando screen test. Philip Kemp

RONIN 15
film extras
1998 Out nOw BD Extras Commentary, 
Featurettes, Alternate ending

John Frankenheimer’s top-gear 
crime thriller gets a 4K restoration  

a whole year before its 20th 
anniversary. Blending tense realism 
with high-stakes action, Ronin sees  
a group of ex-special operatives (Robert 
De Niro, Jean Reno, Sean Bean) hired  
to pilfer a well-guarded briefcase.  
This release adds a new interview  
with cinematographer Robert Fraisse  
to the exhaustive mix of previously 
released special features, with a  
detailed and insightful chat-track  
from Frankenheimer being the  
most interesting. Matt Looker
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porgs for your money
The LasT jedi speciaL!

POP! FUNKOS 
COLLECTIBLES OUT NOW 

Chewie cupping a porg! Gold-pyjamaed 
Snoke! Lampshade-headed evil guard! 

Luke with what appears to be egg in his beard! 
The Episode VIII range of Pop! Funkos is pure 
shelf candy. Collectors will be intrigued to  
know there’s a limited-edition porg variant 
that’s bearing its teeth, like a guinea pig 
impersonating the Jaws poster. 
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LEGO 
TOYS OUT NOW

Mini-figures and plot-spoilering playsets  
are under wraps for now, but there’s  

a shelf-load of Last Jedi vehicles on the block:  
on the goodies’ side a Resistance Bomber and 
Resistance Transport Pod, while the First Order 
stomp in with a Heavy Assault Walker, Heavy 
Scout Walker and Kylo Ren’s knife-winged TIE 
silencer. Plus a maxi-figure BB-8 (that, yes, 
comes with pop-out thumbs-up blow torch)  
and advent calender with Santa-hatted droids 
and fairy-light-bedecked Millennium Falcon. 
She’s the fastest hunk of jolly in the galaxy!

extras

SPHERO DROIDS 
TECH OUT NOW

BB-8 got the ball rolling in 2015; now 
Sphero has two new app-enabled 

tech-toys for The Last Jedi: R2-D2 and First 
Order bad robot BB-9E. Point your device  
at each droid and you can explore different 
holographic environments: take a trip 
through a souped-up Star Destroyer with 
BB-9E or go on an R2-guided tour round 
Obi-Wan’s house, and literally see if he’s 
got any skeletons in his closet. And if you 
whack a Star Wars movie on the tellybox, 
the droids’ll bleep and bloop through it. 

PHILIPS SHAVERS
GROOMING TOOLS OUT TBC 

Proving there’s literally nothing that can’t  
be turned into Star Wars merch, this new 

range of face-mowers offers five designs: Dark 
Side (First Order logo power button!); Light  
Side (light-up Jedi symbol!); X-wing Fighter 
(‘scratched’ metal finish!); R2-D2 (blinking 
on-off light!) and BB-8 (um, orange and  
white!). This will be a shave long remembered… 

HASBRO 
ELECTRONIC PORG 
TOYS OUT NOW

Already the breakout stars of The 
Last Jedi before anyone’s even 

seen it, the porgs are the 
most plush-ready Star 
Wars characters since the 
ewoks. Give the space-
puffin’s tummy a squeeze and  
it does an adorable waddle while 
emitting the cutest sounds this side 
of a maternity ward. Can’t wait to 
see them get on Chewie’s tits. ML
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back to frontier
On set with pre-KirK series star treK: DiscOvery…

Later, we ask the actor himself for 
some tips. “As much as I can, I stand 
and engage with the enemy through 
the screen,” Isaacs says. “In 400 
years’ time, material won’t wrinkle, 
but material that looks like it’s from 
400 years’ time does! That’s one of the 
reasons I stand up all the time – because 
it was causing such stress! But also,  
the special forces guys I’ve met like  
to be at the tip of the spear.”

Some things never change in the 
world of Star Trek; Patrick Stewart had 
similar tunic troubles 30 years ago. 
But in key respects, Netflix’s prequel 
show is a break from the past. The 
militaristic Lorca is not the only captain 
– there’s also Michelle Yeoh’s Philippa 

Georgiou, of the USS Shenzhou. And 
neither of them is the central character: 
that’s Sonequa Martin-Green’s 
xenoanthropologist Michael Burnham 
(the male name is a trademark touch  
of Bryan Fuller, who devised her). 

First conFlict
Starting off as first officer on the 
Shenzhou, Burnham later comes under 
the command of Lorca – described as 
“a risk-taker” and “loose cannon”. 
Attempts to tease out the exact 
connection between the two ships get 
short shrift – producer Ted Sullivan 
cutting off questioning with, “It’s part of 
the mystery of the series.” But the cast 
can discuss their contrasting captains. 

“You definitely have different 
leadership styles,” says Martin-Green. 
“You do see women in positions of 
leadership having to embrace only  
their masculine traits to garner the 
respect they deserve. In our story  
you can fully embrace the power  
of femininity, and lead in that way.  
There’s also an aspect of recognising 
both sides of every human being.  
It’s the embracing of the feminine  
and the masculine within each person 
that opens you up.”

Perhaps the biggest difference about 
Discovery, however, is that it’s no ‘planet 
of the week’ show, with its 15 episodes 
together forming one continuous arc. 
Though co-showrunner Aaron Harberts 
is keen to stress that each one can be 
enjoyed alone.

“What’s fun is that they’re easily 
summed up in a logline,” Harberts 
explains. “This is the episode where we 
do blank; this is the episode where such 
a thing happens to this character – so 
they do feel unique. With serialised 

E
ver found the perfect chair? Small Screen has. Not too big. Not too 
small. Comfortably padded. On the bridge of a Federation starship. 
While warming it up for Jason Isaacs – aka Gabriel Lorca, captain  
of Star Trek: Discovery’s titular vessel – we consider pressing one  

of three silver buttons on the armrest… then picture photon torpedoes firing,  
and decide to concentrate instead on perfecting a seating stance. Slightly side 
on, one knee thrusting forward, determined expression? 

See thiS 
if you 
liked… 
stAr trEK
1966-1969
Original series 
characters Sarek 
(Spock’s dad) and 
con artist Harry 
Mudd both return.
stAr trEK: DEEP 
sPAcE ninE
1993-1999
The third Trek TV 
show was more 
serialised, with 
later seasons 
focusing on war.
tHE WAlKinG  
DEAD 2010- 
present
Don’t expect 
Discovery to go 
as dark; do expect 
TWD vet Sonequa 
Martin-Green 
to shine. 
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shows, sometimes the episodes can 
blend together. Here I feel every 
episode is distinct, but still able  
to serve a longer arc.” 

Unfolding 10 years before James 
T. Kirk’s mission, that arc centres on 
war with the klingons, who will look 
more varied than ever before. That’s 
partly because Discovery introduces 
a previously unknown klingon 
chapter: the House of T’Kuvma, 
whose 200-year-old vessel is  
basically a flying cathedral. 

This religious sect look very 
distinctive: bald-headed, they’re clad 
in bejewelled armour that screams 
samurai – and whose rigidity explains 
a row of unusual constructions 

standing between the sets. Consisting 
of bicycle seats mounted to an angled 
wooden frame about eight feet high, 
with arm rests on either side, they’re 
designed for the klingon actors to perch  
on between takes – because, we’re told, 
klingon armour can make sitting down 
as tricky as it was for a 19th Century 
woman in a corset. Naturally, we try  
one out. Hmm… can we revoke that 
vote for the perfect chair?

A nEW HoPE
Harberts says they were keen to make  
it possible for viewers to empathise 
with the klingon viewpoint.

“The approach was: if it’s a war story, 
how can you look at both sides and 

examine what they are fighting  
for? I mean, the klingons do 

some really horrible things, 
but you’ll see how war  
affects them as well.”

By the sound of it, it’s 
a war story that will also 
have echoes of the news 

headlines, as Discovery grapples with hot-
button issues like how best to resolve 
conflicts between different cultures.

“We’re trying to do a Star Trek  
that represents modern-day society,” 
Sullivan explains, “which means we 
have to find a way to interact and learn 
and co-exist, and the more everyone 
– whether it be the Federation or the 
klingons – digs in and says, ‘Not in my 
backyard,’ that’s a problem, because in 
the end it’s everyone’s backyard. Our 
hope is that this story represents where 
we are and where we can go in a hopeful 
way – because Star Trek, at its core, is 
a very hopeful series. The positive of 
doing a Star Trek that’s set 10 years in 
the past from what people know is that 
we know they end up in the universe 
where they have evolved a little bit 
more. So there may be war, but it’ll be 
a war that will lead to the Star Trek that 
we know.” Ian Berriman

Star trek: DiScovery airS weekly  
on netflix from 25 September.

‘We’re trying 
to do a star 
trek that 
represents 
modern-day 
society’
TeD SulliVan

truE bluE
Jason isaacs (above 
left), Sonequa 
Martin-Green 
(above right) and 
Michelle Yeoh 
(below) don the 
Starfleet uniform.
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rough justice
On set with the Punisher’s standalOne series…

Who could have made this rancid  
pit their home? Turn around. There’s  
a clue on the wall. A rack bristling with 
weaponry. Handguns. Automatic rifles. 
It’s either the well-oiled wet dream of 
a Guns & Ammo subscriber or enough 
firepower for a one-man crusade 
against crime… “There’s a little bit 
of this guy in everybody,” asserts Jon 
Bernthal, star of The Punisher, the latest 
shot of street-level superheroics from 
Marvel and Netflix. “The world we live 
in right now 100 per cent feels like  
we’re spiralling out of control.

“I think there’s a reason why we’re 
drawn to superheroes,” he continues, 
muscly, corded forearms exposed by 

a black tee. “Whether or not they can 
control the uncontrollable, at least 
they’re making a stand against it,  
and they’re doing it their way. This  
guy speaks to a very basic human desire. 
It’s primal and I do believe that it’s  
in all of us. We all sometimes wish  
we could say ‘I don’t like what you did, 
so…’ [forms barrel shape with fingers, 
makes gunshot noise]. What I’m trying  
to do with this character is take as deep 
a dive as possible.”

Marvel’s über-vigilante debuted in 
1974, a steroidal, skull-chested badass 
who graduated from Spider-Man bit-
player to anti-hero icon in his own 
right. Bernthal played him in Season 2 

of Daredevil, bringing genuine soul  
to the tortured Frank Castle, a former 
elite marine seeking vengeance for  
the murder of his family.

WAR ON EVERYONE
“Pretty early in the season Frank finds 
out that the conspiracy that got his 
family killed is way bigger than he 
thought and reaches beyond criminals 
into the government,” teases Steve 
Lightfoot, showrunner of this 
13-episode solo series. 

“Our villains come out of that. 
One thing we talked about early on 
was that there’s a little bit of a Jason 
Bourne thing to Frank in that he’s 
this ex-operative who now has to 
hide the fact he’s still alive. There are 
big forces that wish him dead. We’re 
playing in that territory. What New 
York gives you, which is great if you’re 
playing with the conspiracy thriller 
element, is it’s a huge city for someone 
to lose themselves in. It’s a fantastic 
playground for that kind of story.”

O
utside, Brooklyn is all sullen, smudgy skies, January snow dusting 
sidewalks and car roofs. Inside is darkness, squalor and paranoia. 
Small Screen is standing in what looks like the ultimate urban 
crazy’s lair, an industrial rathole decorated in pure Unabomber 

chic. Rusted pipes snake overhead while broken glass clings to the bars that 
encircle a central living area – if this is any kind of life. There’s a diseased 
mattress in the corner, while a toothbrush and a family photo add an 
improbably domestic touch beneath a grimy high voltage sign.

See thiS 
if you 
liked… 
TAXI DRIVER
1976
Scorsese’s 
masterpiece  
is a sobering 
deconstruction of 
vigilante fantasy.
HANNIBAL
2013-15
Another morally 
skewed anti-hero 
dissected by 
Punisher showrunner 
Steve Lightfoot.
DAREDEVIL: 
SEASON 2
2016
Bernthal’s wounded, 
all-too-human killing 
machine steals every 
one of his scenes.
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Frank’s not alone in the city. As 
well as tech-head sidekick Micro (Ebon 
Moss-Bachrach), whose subterranean 
nerve centre we’re currently skulking 
in, the show reunites him with 
Daredevil’s Deborah Ann Woll as Karen 
Page, who’s now an investigative 
journalist. “Karen is always going to be 
there as a conscience for Frank,” says 
Woll. “She’s also one of his only allies, 
one of the only people he can come to. 
Indeed, she’s one of the only people 
who knows that he’s alive.” 

Is she conflicted about Frank’s  
brutal methods? “There’s no conflict 
about his methods,” shares Woll. 
“They’re wrong. The conflict is,  

‘Does that make him a monster, make 
him someone we shouldn’t empathise 
with?’ That’s the view I’ve latched onto. 
Not so much, ‘It’s good that he’s killing 
people,’ more, ‘It doesn’t necessarily 
make him someone we shouldn’t  
care for or believe in.’”

Viewers can expect The 
Punisher to be unflinching in its 
depiction of Frank’s private 
war. But while it won’t 
spare us the headshots, 
exit wounds and knee-
cappings, showrunner 
Lightfoot maintains, 
“Action works best 
when it’s part of 

the story, when it’s not just a fight 
for a fight’s sake. Something we’ve 
endeavoured very hard to do is make 
each action sequence different and  
very much serve the arc of its episode.”

TOugH TALk
Bernthal, like Frank, wants to take it 
to the edge. “There is always a pedal 
that we should press harder,” he 
tells Total Film. “We should always go 
further. It’s an unbelievably educated, 
mature audience, a smart audience, 
the comic-book audience. I have never 
met anybody who’s said, ‘Hey, I wish 
you guys would step off the gas, I wish 
you would pull back, I wish you would 
be a little less violent, a little less real.’ 

I’ve only felt encouragement and 
people begging me to push harder, 

go stronger. All I try to do here 
is say ‘Can we do this more, 

more, more?’” Nick Setchfield

The punisher will be on 
neTflix from  13 ocTober.

OLD fRIENDS
Castle reunites 
with Karen Page 
(Deborah Ann Woll, 
top left) and Ebon 
Moss-Bachrach’s 
Micro (top right). 

Jon Bernthal returns as vengeful 
vigilante/skull fan Frank Castle.

‘there’s always a pedal that we 
should press harder. we should 
always go further, do more’
Jon BErnthAL
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TOP OF THE LAKE: 
CHINA GIRL 15

show extras

2017 OUT NOW DVD, BD, Digital HD  
ExTras Making Of, Featurettes

Returning to her native Sydney, 
Det. Robin Griffin (Elisabeth 

Moss) navigates a murder case that 
takes in illegal immigration and 
prostitution, while forging relationships 
with the daughter, Mary (Alice Englert), 
she gave up 17 years ago, and new 
partner Miranda (Gwendoline Christie). 
Director/co-writer Jane Campion  
makes up for contrivances in plot with 
complex feminist themes and mastery 
of mood, while Moss and Nicole 
Kidman, as Mary’s adoptive mother, 
continue to own 2017. Jamie Graham

SUPERGIRL SEASON 2 12
show extras  
2016-17 OUT NOW DVD, BD, Digital HD 
ExTras Commentary, Featurettes

I’ve dreamt of this moment,” breathes Supergirl  
(Melissa Benoist) in the first episode of her world-

expanding second season, having finally teamed up with 
Superman (Tyler Hoechlin). Us too, Kara! The family reunion 
kickstarts a superior if switcheroo-heavy second year that 
suffers from losing snippy Cat Grant (Calista Flockhart,  
who only appears in the finale), but continues to place  
the emphasis on strong female characters good, evil and 
undecided. It could have done without the groan-inducing 
Guardian subplot, though. Josh Winning

DESIGNATED 
SURVIVOR 15

show extras

2016 25 sEPTEMBEr DVD 
ExTras Featurettes

Wouldn’t it be cool if Jack Bauer 
was president? That’s the core 

idea behind ABC’s political thriller,  
in which Kiefer Sutherland’s secretary 
of housing, Tom Kirkman, is sworn  
in after an explosion kills POTUS and 
everyone in the line of succession. 
Before you can mutter “goddammit”, 
this sincere liberal is fighting terrorists 
without and machinations within.  
It’s hammy but riveting, and the 
overlaps with Trump’s reign (man of  
no experience presiding over red-alert 
times) add juice. Jamie Graham

LEGION SEASON 1 15
show extras
2017 OUT 2 OCTOBEr DVD, BD, Digital HD ExTras Featurettes, Deleted scenes

A suitably strung-out Dan Stevens 
stars as David Haller – aka the son  
of Professor Xavier. But Hawley keeps 
the X-verse crossovers to the bare 
essentials, focusing instead on the 
misadventures of a mutant who  
learns his schizophrenia has more  
than mental illness at its roots.

Experimental and wildly ambitious 
in a way that bombastic, mainstream 
superhero cinema can never be, 
Legion’s secret ingredient is its 
unreliable narrator. What’s fantasy and 
what’s reality is never clear, as David 

evades capture from anti-mutant task 
force Division 3 while battling his  
own metaphorical and literal demons. 
Remarkably, it has more in common 
with Jacob’s Ladder than Iron Man.

Thoroughly stylish, the show’s  
vivid retro aesthetic is akin to watching 
TV through a lava lamp. The cast  
also impress – Stevens is superb at 
conveying vulnerability, while Aubrey 
Plaza has a riot as loopy BFF Lenny.  
No one should be in two minds about 
catching up before Legion returns  
next year. Jordan Farley

W
hile Netflix and DC strive to mirror Marvel’s shared-universe 
success with an expansive roster of interconnected super-series, 
Fargo creator Noah Hawley has gone it alone with the avant-
garde Legion – an X-Men spin-off that stands apart from its 

cinematic siblings. The trippy tale of a telepath told from the perspective of  
its protagonist’s fractured mind, Legion dazzles and baffles in equal measure.

mad world
X-Men spin-off walks its own telepath…

Dan Stevens’ powers 
include the ability to 

transform into a creepy 
Liam Gallagher.

The home enTerTainmenT bible
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fresh 
spins
TF scores the  
latest soundtracks…

 
Dunkirk 

After the sky-wide 
emotions of 
Interstellar, Hans 
Zimmer maxes  
a dread-basted 
intensity of focus  
for Chris Nolan’s  
war movie. Less a 
conventional score 
than a weaponised 
soundscape study  
in tight-clustered 
suspense, Dunkirk 
sidelines symphonic 
emotion for 
juddering  
string ballistics 
(‘Supermarine’) and 
dive-bombing synths 
(‘Home’). Along the 
way, judicious lifts 
from Edward Elgar’s 
‘Nimrod’ offer  
gasps of air.

 
Detroit 

Kathryn Bigelow’s 
dissection of racial 
oppression in 1967 
gets an on-point 
selection of 
smouldering vintage 
and modern cuts. 
Motown classics (The 
Dramatics, Martha & 
The Vandellas) and 
rarities merge well 
with fresh rethinks: 
The Roots’ (feat. Bilal) 
‘It Ain’t Fair’ scorches, 
while star Algee 
Smith’s duet with 
Larry Reed on ‘Grow’ 
rises to the urgent, 
emotive occasion 
beautifully.

In the film, three dim-bulb escaped 
cons score an unlikely recording hit  
as The Soggy Bottom Boys. For an 
album of antique American bluegrass, 
folk and gospel, the soundtrack’s 
success was equally, gloriously unlikely. 
It shifted nine million copies, reaching 
beyond banjo connoisseurs to 
mainstream listeners. At 2002’s 
Grammy Awards, it beat U2 and 
OutKast to album of the year. And it 
birthed its own film in Down From The 
Mountain, a concert movie starring 
many of the album’s old-time 
archivists and revivalists.

Even in a year that boasted 
top-drawer soundtracks for Almost 
Famous and High Fidelity, Burnett’s 

curation stood tall. Vintage recordings 
from James Carter & The Prisoners 
(chain-gang blues lament ‘Po Lazarus’) 
and Harry McClintock (frisky heel-
kicker ‘Big Rock Candy Mountain’)  
set the mood beautifully. Elsewhere, 
veterans Ralph Stanley, Norman Blake, 
the Fairfield Four and John Hartford  
sit seamlessly besides younger voices 
including Alison Krauss, Gillian Welch, 
Emmylou Harris and Dan Tyminski.

And what voices they are. Krauss’ 
vocal is as pure as spring water on the 
gospel goodness of ‘Down To The River 
To Pray’, while Krauss, Welch and 
Harris harmonise to hair-raising effect 
on siren-song ‘Didn’t Leave Nobody 
But The Baby’. Lip-synched to by 

I
f a film usually shapes its soundtrack, the music to the Coen brothers’ 
Depression-era fable broke with convention in many ways. Joel Coen 
wanted to register the deep significance of music to the ’30s South;  
in response, music producer T Bone Burnett laid down 60 to 70 pieces 

for the 2000 film before shooting began. As surely as good-quality pomade 
shapes wayward hair, the music shaped the movie’s capricious moods.

o brother, where art thou?
Various / island def Jam

George Clooney on-screen, Tyminski 
leads whooping variations on The 
Soggy Bottom Boys’ ‘I Am A Man Of 
Constant Sorrow’, the song that holds 
everything together like the Dude’s  
rug in The Big Lebowski. And, on a 
darker note, Stanley’s vocal imbues 
rural spiritual ‘O Death’ with a 
bone-stark gravitas.

If the soundtrack’s success helped 
predict the rise of faux-bumpkins  
such as Mumford & Sons, don’t hold 
that against it. Besides ushering 
Stanley to a late-career revival,  
Burnett helped introduce Welch and 
Krauss’ voices to grateful ears. Another 
happy twist is the case of James Carter, 
who earned royalties running into 
– apparently – the six-figure range 
when tracked down following the 
album’s release. Carter barely 
remembered recording ‘Po Lazarus’.  
“I sang that a long time back,”  
he remarked. Good thing Burnett 
remembered for him. Kevin Harley

classic 
soundtrack

The Soggy Bottom Boys 
struggle to hide their emotions, 
backstage at the Mumford gig.
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SPECTRE 12

NOW | NETFLIX 
It struggles to fill 
Skyfall’s ample shoes, 
but Bond 24 is still 
an accomplished 
mission, from 
top-and-tail 
helicopter set-pieces 
to the best c-word 
gag ever featured  
in a 12A. Old-school 
vibes all round, not 
least the crater-
based villain’s lair.

XXX: RETURN OF 
XANDER CAGE 12

29 SEPT | SKY
If you only watch  
one OTT Vin Diesel 
actioner, make it 
F&F8 (see p106). 
This super-spy 
threequel has its 
moments – or rather 
Donnie Yen does – 
but not enough to 
save it. Or stop you 
wondering what 
happened to the ‘The’.

MOONLIGHT 15

29 SEPT | AMAZON 
This year’s (eventual) 
Best Picture  
winner also won a 
well-deserved Oscar 
for Mahershala Ali 
as Juan, yet it’s the 
film’s final-third 
two-hander 
between Trevante 
Rhodes and André 
Holland that 
cements it as a 
coming-of-age classic. 

MANCHESTER  
BY THE SEA 15

NOW | AMAZON
A guilt- and 
grief-stricken Casey 
Affleck becomes 
reluctant guardian to 
his dead brother’s 
nephew in Kenneth 
Lonergan’s award- 
botherer. No phony 
redemption arcs in 
sight – and a little 
Michelle Williams 
goes a long, long way. 

T2: 
TRAINSPOTTING 
18

6 OCT | SKY 
Fully aware it can’t 
recapture the 
freshness of the  
’96 original, Danny 
Boyle’s sequel  
instead captures  
the sourness of 
middle age, albeit to 
a(nother) cracking 
soundtrack and 
plenty of laughs.

SING U

21 OCT | SKY
It’s The Secret 
Talents Of Pets  
as Illumination 
Entertainment puts 
a crowd-pleasing 
formula – A-list-
voiced animals belt 
out hit songs – into 
heavy rotation. 
Punk-upine Scarlett 
Johansson in 
particular absolutely 
quills, um, kills it. 

SPLIT 15

13 OCT | SKY
Both captor 
(multi-personality 
James McAvoy) and 
captives (not least 
Anya Taylor-Joy) are, 
er, captivating in 
M. Night Shyamalan’s 
return-to-form 
psycho-drama. 
Icing on the cake: 
the sly set-up for 
an expanded 
Shyamalan-iverse. 

The latest auteur to join the 
Netflix revolution, Noah 
Baumbach (While We’re Young) 

serves up an erudite familial comedy. 
Tackling well-trodden terrain, this New 
York story sits comfortably alongside 
Wes Anderson’s The Royal Tenenbaums 
or mid-period Woody Allen.

A study of the ties that bind (or 
maybe chafe?), Baumbach’s episodic 

saga introduces us to the Meyerowitz 
clan, led by Dustin Hoffman’s grouchy 
patriarch Harold. A father of three 
who’s now on at least his third marriage 
(to Emma Thompson’s boozy hippie), 
Harold has left his kids festering with 
resentments and anxieties. 

Adam Sandler’s Danny is on the verge 
of divorce and moving back in with  
his parents. Ben Stiller’s financial wiz 

Matthew is guilt-ridden after escaping 
to LA. And then there’s the dowdy Jean 
(Elizabeth Marvel), overlooked and 
underappreciated. The only ray of hope 
in this fractured family is Danny’s 
free-spirited daughter Eliza (Grace  
Van Patten), a budding filmmaker.

The script is fiercely intelligent. 
Spitting out his lines, Hoffman 
dominates as the irascible Harold,  
but it’s Sandler who truly stands out, 
delivering his best performance since 
Punch-Drunk Love. Stiller slightly 
underwhelms and the chapter-like 
structure drags; but with cameos from 
Sigourney Weaver, Adam Driver and 
Rebecca Miller, there’s enough here  
to keep you hooked. James Mottram

Wild CardS
Ben Stiller, Adam 
Sandler and 
Elizabeth Marvel 
as the dysfunctional 
Meyerowitz siblings.

THE MEYEROWITZ 
STORIES (NEW AND SELECTED) TBC

aVailaBlE 13 OCTOBEr | NETFLIX

on 
demand

FILM

SubScribe at www.totalfilm.com/SubSToTal Film  |  november 2017   

118



Uncharted:  
the Lost Legacy
game
Out nOw | PS4

heLLbLade:  
senUa’s sacrifice 
game
Out nOw | PS4

aPict warrior suffering from 
psychosis is plunged into a  

grisly hellscape in this vividly realised 
adventure, informed by the input  
of mental health experts. Newcomer 
Melina Juergens delivers a haunting 
performance, and it’s a technical and 
artistic triumph, but this bracingly 
singular vision is undercut by tedious 
puzzles, long-winded fight sequences 
and an overwrought, overwritten script 
that undercuts its message with a trite, 
sequel-baiting ending. CS 

sonic Mania 
game
Out nOw | PC, PS4, Switch, Xbox One

sega’s speedy mascot has had a 
rough time of it in recent years.  

As such, Mania sensibly attempts to 
rejuvenate his fortunes by returning  
to his 16-bit prime in both look and 
design. Old zones are rejigged, while 
new ones slot in among them without 
looking out of place. It does, however, 
mean that moments of archaic design 
are left intact, and for a hero who’s 
always been defined by speed, it’s odd 
how often stages contrive to slow you 
down. Still, this is a promising first  
step on Sonic’s road to recovery. CS

yakUza kiwaMi
game
Out nOw | PS4

huge in Japan and a cult favourite 
here, the Yakuza series hasn’t 

changed much since its 2005 debut, 
revisited here. The story follows the 
events of January’s ’80s-set prequel,  
as well-tailored gangster-with-a-
conscience Kazuma Kiryu returns from 
prison to find Tokyo’s Tojo Clan in 
disarray, and a former friend at the 
heart of it. Blending tragedy with 
violence, comedy with sentimentality, 
it’s an odd but distinctive mix. Battling 
lippy thugs in rain-lashed alleys has 
rarely been so guiltily satisfying. CS

Nidhogg 2

This cartoonishly 
brutal one-on-one 
hybrid of fencing  
and tug-of-war sees 
two goofy-looking 
warriors fight and 
sprint across several 
screens to be eaten 
by the mythical  
worm of the title.  
It’s a silly punchline  
to a hilarious and 
frighteningly moreish 
fighting game, with 
simple two-button 
controls belying 
combat of  
surprising depth. 

Matterfall

An old-fashioned 
arcade run-and-
gunner with a twist: 
you have a weapon 
that generates its 
own platforms, and 
triggers explosives 
left behind by  
beaten enemies.  
It’s challenging and 
intense, spoiled 
slightly by a visual 
style that’s slick but 
sterile, and one-note 
pacing. Developer 
Housemarque’s  
Nex Machina is a 
much better bet.

two 
more
Recent releases 
saucering our eyes…

strengths of a story that otherwise hits 
familiar beats, their uneasy alliance 
gradually becoming a firmer bond. 

Yes, it’s mostly Uncharted by 
numbers: a hero with daddy issues, an 
anaemic villain, handholds giving way 
and ancient mechanisms rumbling to 
life. But developer Naughty Dog again 
finds a playful charm in its Indy-aping 
tone, and the set-pieces are expertly 
choreographed – particularly a rousing 
climactic chase that trumps 4’s finale.

As an expansion that’s been fleshed 
out into a standalone adventure, the 
joins can be a little too apparent. Still, 
this is smartly paced and consistently 
entertaining – the kind of matinee 
thrill-ride that’ll have you gasping and 
grinning throughout. Chris Schilling

w
ith its lead having retired at the end of Uncharted 4, Sony’s breezy 
blockbuster series takes a break from Drake. Protagonist duties 
are handed to the third point of Uncharted 2’s love triangle,  
fellow artefact enthusiast Chloe Frazer, whose half-Indian 

heritage means she’s doubly invested in beating a local warlord to Lost  
Legacy’s MacGuffin, the Tusk of Ganesh. 

Farscape’s Claudia Black lends Frazer 
an easygoing charisma, and she gets 
the lion’s share of the best gags. Laura 
Bailey has the more difficult job as 

mercenary Nadine Ross, though her 
harder edges have been softened from 
her antagonist role in Uncharted 4. The 
rapport between the two is one of the 
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À BIENTôT
book
ROGER MOORE WITH GARETH OWEN | Michael Mara

BOLLYWOOD 

rocking 2017’s 
glitziest cover, this 
celebration of hindi 
cinema is a romp 
through, as the 
sub-title hollers,  
‘The films! The  
songs! The stars!’  
has a foreword by 
Bollywood legend 
amitabh Bachchan.

HOW COMICS 
WORK

a tricks-of-the-trade 
tutorial and a career 
retrospective from 
Watchmen and 
Kingsman artist Dave 
Gibbons, who shares 
insights, influences 
and a glut of archive 
material covering 
every stage of the 
creative process. 

DOCTOR WHO 
BOOKS

Now We Are Six 
Hundred is ‘a 
collection of Time 
lord verse’, the USP 
being the illustrations 
by former exec-prod 
russell T. Davies. 
Paper Dolls gives you 
the chance to stick 
Tom Baker’s head on 
colin Baker’s body, 
should you so wish. 

WARNER BROS:  
THE MAKING OF  
AN AMERICAN  
MOVIE STUDIO 
book
DAVID THOMSON | Yale

An entry in Yale University Press’ 
‘Jewish Lives’ project, Thomson’s 

book is much more about randy studio 
head Jack Warner than about his more 
respectable siblings Harry, Albert and 
Sam; and as much about Cagney, 
Bogart, Bette Davis and the other WB 
stars as it is about Jack. But it’s told 
with all Thomson’s style and brio, and 
it paints an irresistible portrait of the 
studio during its glory days. Philip Kemp

SPINAL TAP: THE 
BIG BLACK BOOK 
book
WALLACE FAIRFAX | carlTon

Presented in a none-more-black 
hard cover and case, this 

compendium is the ultimate reference 
guide for every Tap fan looking to  
dial their collection up to 11. There’s not 
much new material, but an in-universe 
approach to band members, albums, 
fans and more, plus pull-out 
reproductions of posters, gig flyers  
and, yes, Stonehenge-model napkin 
designs, make for an unparalleled 
resource that straddles the line  
between stupid and clever. Matt Looker

STAR WARS: 
THE VISUAL 
ENCYCLOPEDIA 
book
TRICIA BARR, ADAM BRAY,  
COLE HORTON | DK

A hardback tome that’s less about 
the folks of Star Wars than the 

stuff that surrounds them; there’s no 
entry for ‘Luke’ but there is one for 
‘Luggage’ (Rey’s satchel, Chewie’s 
man-bag). If the annotations are 
restrained by DK’s standards, the 
picture count is off the chart; it’s a 
virtual tour of Lucasfilm’s prop shop,  
as eye-bogglingly comprehensive as 
any fan could wish for. Matthew Leyland

three more
From Hindi flicks  
to Who dolls… 

T he late Sir Roger’s post-Bond 
screen credits weren’t 
anything to write home  

about, the likes of Spice World, Bullseye! 
and the abysmal Boat Trip showing  
a penchant for self-parody that  
was decidedly hit and miss. 

Yet Moore’s winter years saw  
him enjoy far greater success as a 
raconteur and memoirist, a gift this 
posthumously published monograph 

illustrates to heart-warming, engaging 
and occasionally moving effect.

True, some of his musings on airport 
security, mobile phones and other 
modern bugbears do plunge his last 
tome deep into grumpy old men 
territory. (“Would Q have come up with 
something as deeply frustrating as the 
self-service till?” begins one typical 
tirade.) Reminiscences on his mother’s 
home cooking, swimming in the 

Thames and getting felt up at the 
pictures, meanwhile, are couched in  
a manner that suggests his bifocals 
may have been a little rose-tinted  
at the time of co-writing. That being 
said, his reflections on Brexit – “More 
good than bad has come out of the  
UK being a[n EU] member state”  
– are refreshingly broad-minded. 

If you’re after titbits on Moore’s 
movie career, you are better off reading 
2008 autobiography My Word Is My 
Bond. Yet A Bientôt does earn kudos for 
box-outs on the films he didn’t get to 
make: an intriguing list of might-have-
beens that includes Home Alone 2, 
Escape To Victory and a Frankenstein 
spin-off called Victor. Neil Smith

The home enTerTainmenT bible
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is it boLLocks?
Film Buff investigates the facts behind  

outlandish movie plots. 

This monTh Kingsman: The secreT 
service’s mobile mind-conTrol

q  In Kingsman: The Secret Service, Samuel L. Jackson’s villain 
commits a mass hypnotism by sending out a mobile phone 
signal that turns users ultraviolent. Is that remotely possible?

alternative  
box office
The BiggesT BlockBusTer movies…  
FeaTUring poo

on Location
reel spoTs Behind The camera

1. JURAssiC PARK (1993) ��������������������������������������������$1.03bn
2. ThE mARTiAn (2015) ��������������������������������������������� $630.2m
3. sLUmDoG miLLionAiRE (2008) ����������������������$377.9m
4. bRiDEsmAiDs (2011) ������������������������������������������������$288.4m
5. boRAT (2006) �������������������������������������������������������������$261.6m
6. DUmb AnD DUmbER (1994) ����������������������������������$247.3m
7. AmERiCAn PiE  (1999) �������������������������������������������� $235.5m 
8. AmERiCAn WEDDinG (2003) ���������������������������� $231.4m
9.  AUsTin PoWERs:  

ThE sPY Who shAGGED mE (1999) ������������������$206m 
10. JACKAss 3D (2010) ����������������������������������������������������$171.7m 

WhaT? In Steven Spielberg’s dino-classic Jurassic Park, 
the action takes place on the fictional Isla Nublar,  
a remote and rugged paradise, supposedly off the coast  
of Costa Rica, that’s owned by John Hammond.
Where? Nã Pali Coast, Kauai, Hawaii.
go? The dramatic Hawaiian coastline isn’t the most 
accessible tourist hotspot, but boat and helicopter tours 
are available, plus there’s a hiking trail. Just watch out  
for compys nipping at your ankles. Thanks to Jane Farrell.

verdicT complete bollocks

I think it’s complete bollocks. [laughs] Basically, the answer is: it is 
nonsense. Is it at any stretch of the imagination? I suppose brain-
washing… If someone has got a mental health issue and they’re  
quite vulnerable and you keep ringing them up and saying, “You 
should do this, you should do this…” because of their mental health 
vulnerability, you might be able to persuade them to do something. 

Can you hypnotise someone on the phone? No, not really. If you’re 
sitting in front of a hypnotist and they have a deep, repetitive voice, 
that could come over a phone. But again, you’ve got to be in the right 
atmosphere and the right mood. You couldn’t just ring someone up out 
of the blue and do it. So basically, the quick answer is no, it’s nonsense. 
What they’re portraying in the film is never going to happen. 

The cliché that does bug me, that’s very, very common in TV 
programmes, is the comatose patient who’s been in a coma for weeks. 
They wake up and within an hour they’re back to normal, talking  
and chatting, and going to solve the crime. That never ever happens.

proFessor michael barnes, neurologisT and 
rehaBiliTaTion specialisT, proFmichaelBarnes.co.uka

Want us to investigate if a movie scenario is bollocks? Ask us at totalfilm@futurenet.com
Snapped yourself at a film location? Send us the details  
at totalfilm@futurenet.com

film 
buff
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TRACKING SHOTS
Poetry in motion…

top 10

THE PLAYER
Robert Altman opens his 
Hollywood satire with an 
eight-minute tracking shot 
around a studio lot. “The 
pictures they make these days 
are all MTV – cut, cut, cut, cut,” 
says one character before 
name-checking some of the 
greatest one-shot wonders.

CHILDREN OF MEN
An orange, a ping pong ball,  
a roadblock, a mob, a backed-
up car, a bullet to the head  
and a double cop killing…  
This set-up took 10 days to 
prep and two days to shoot. 
Director Alfonso Cuarón  
would bring a similarly  
singular vision to Gravity.

THE SHINING
“Here were fabulous sets  
for a moving camera,” said 
Steadicam operator Garrett 
Brown, and Kubrick sent him 
scampering after little Danny 
(Danny Lloyd) as he trundles 
his tricycle down the Overlook’s 
corridors. Carpet, wood, carpet, 
wood, carpet… GHOST TWINS!

VICTORIA
Hitchcock’s Rope and Sokurov’s 
Russian Ark have played with 
shooting a whole film in one 
take, but Sebastian Schipper’s 
heist movie is the daddy. Shot 
in Berlin between 4.20am  
and 7am, it’s full of touching 
character beats and pounding 
action. A cut above. JG 

CARRIE
De Palma’s coiling Snake Eyes 
opener wows, but you can’t 
beat Carrie (Sissy Spacek) and 
Tommy (William Katt) wending 
their way onto the dancefloor, 
the camera rising into the 
dangling, spangling stars and 
then swooping down to orbit 
them as they giddily swirl.

KILL BILL: VOL. 1
The camera tracks The Bride 
(Uma Thurman) through a 
bustling nightclub and into  
the bathroom before exiting  
for another circuit, upstairs, 
downstairs. It required 17 takes, 
with Steadicam operator Larry 
McConkey saying, “I got 
bounced around pretty good.”

TOUCH OF EVIL
The opening shot of Orson 
Welles’ 1958 noir masterpiece is 
a three-minute trawl through a 
Mexican border town, the spell 
shattered when a car bomb 
explodes. Walter Murch’s 1998 
re-edit removes the studio-
imposed credits and score  
to unclutter Welles’ vision.

I AM CUBA
Look, no drones! Released in 
1964, this hymn to the Cuban 
Revolution contains a how-did-
they-do-that shot, the camera 
tracking a coffin at a funeral, 
rising several floors, gliding 
through a cigar factory and 
then floating along the  
street above the mourners.

GOODFELLAS
What a first date: Henry (Ray 
Liotta) and Karen (Lorraine 
Bracco) are whisked through 
the kitchens of the Copacabana 
nightclub and across the 
packed floor to a table front 
and centre. This Steadicam 
stunner was blocked, lit and 
shot in half a day.

BOOGIE NIGHTS
PTA’s affectionate nod to 
another of I Am Cuba’s visual 
flourishes is an unbroken  
shot at a garden party, taking 
in squabbling, snorting and 
swimming as the lens follows  
a bikini-clad beauty into the 
pool and tails her underwater. 
Talk about splashy technique.
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TOBE HOOPER
1943-2017

Ge
tt

y

Hooper, who cut his teeth making 
documentaries, would never again fashion such  
a shattering movie, though he made several genre 
offerings of worth in the ’70s and ’80s – horrors 
Eaten Alive, The Funhouse and grand guignol sequel 
The Texas Chainsaw Massacre 2; campy sci-fis 
Lifeforce and Invaders From Mars – along with a 
creepy miniseries of Stephen King’s vampire novel, 
Salem’s Lot. His success with 1982’s Poltergeist was 
sullied when the LA Times suggested that producer 
Steven Spielberg took over directing duties.  
It was a claim that Hooper calmly dismissed  
when appearing as Total Film’s guest at genre 
festival FrightFest in 2010.

From the late ’80s, the Austin director worked 
primarily in TV, including two entries to the 
Masters Of Horror series. Sporadic features such as 
Spontaneous Combustion, Crocodile and The Mangler 
were poorly received, and his final film, 2013’s 
Djinn, was of note only for being the first horror 
feature in the United Arab Emirate’s burgeoning 
film industry. Hooper’s best film in the twilight 
of his career was 2004’s Toolbox Murders, an 
effective remake of the infamous 1978 chiller. 
Trade magazine Variety wrote: “The chills and 
kills prove Hooper, when armed with the right 
script, can still tighten the fright screws.”

But it was that other power-tool movie that 
irrevocably changed the horror genre, tapping into 
the terror of the times – Vietnam, the oil crisis,  
civil rights, the Watergate scandal – to become one 
of the defining films, horror or otherwise, of its era.

Hooper died of natural causes, aged 74. He was 
married and divorced twice. He is survived by two 
sons, William and Tony. JG

Born and raised in Austin, Texas,  
a young William Tobe Hooper was 
scared by his Wisconsin relatives’ 
tales of skin-flaying serial killer 

Ed Gein. This, married to ogling a wall of 
chainsaws in a local hardware shop, fantasising 
about revving one up to part the crowds,  
birthed 1974 horror masterpiece The Texas  
Chain Saw Massacre. Banned by the BBFC for  
its “pornography of terror”, this DIY ($60,000, 
16mm) tale of Leatherface’s cannibalistic clan 
offing trespassing teens actually features next  
to no graphic violence, and instead cuts deep 
via grainy lensing, discordant sound design  
and dread-drenched atmosphere.

film 
buff
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A t this year’s Cannes  
Film Festival, a war was 
waged for cinema’s soul. 
In the red corner, Netflix: 

delighted to have two films (Okja and 
The Meyerowitz Stories) in competition. 
In the blue corner, French cinemas: 
irate that, because they were made  
for streaming, these films weren’t 
really films at all.

Uh-oh. The threat led organisers  
to hash together a new rule committing 
future Palme d’Or contenders to  
a big-screen berth. Meanwhile,  
across town, David Lynch insisted his 
triumphant return to Twin Peaks wasn’t 
a TV series, but an “18-hour film”.

What does ‘film’ mean in 2017? 
Online distribution and digital tech  
have radically changed how stories  
are produced, marketed and viewed.  

TV shows have blockbuster budgets, 
while movies feel more like TV: the 
Marvel Cinematic Universe is as 
bingeable a boxset as Game Of Thrones.

Historically, it was simple. A film  
was shot – and projected – on film, in 
cinemas. Today, as The Clash presciently 
(sort of) sang about same-day 
streaming, audiences can now stay (at 
home) or go (to the cinema). Yet film 
culture still revolves around the latter, 
with weird asymmetry. Macon Blair’s 
acclaimed Netflix Original, I Don’t Feel  
At Home In This World Anymore, wasn’t 
guaranteed a review in UK newspapers. 
In contrast, Shia LaBeouf drama Man 
Down got the reviews… but reportedly 
made just £7 on opening weekend after 
screening in a single British cinema. 

Is it worth the effort to get the 
coveted ‘film’ badge? Maybe we 

shouldn’t call them films anymore,  
but what’s the alternative? ‘Movie’ still 
comes with multiplex connotations. 
‘Content’ covers everything, but hardly 
inspires passion. (Ditto, that other 
horrible piece of marketing-speak, 
‘product’.) Technically, we’re living  
in the ‘post-film’ age, but who would 
recommend the latest ‘post-film’?

Or we accept that ‘film’ continues to 
change, and move on. Audiences don’t 
care about the name, after all; they just 
want to know is if it’s any good. Despite 
Christopher Nolan’s best intentions,  
a lot of people didn’t see Dunkirk in his 
preferred 70mm IMAX format. It’s time 
that cinemas, critics and awards bodies 
all learned to lighten up and feel at 
home in this new world. Or is it just me?
Share your reaction at www.gamesradar.
com/totalfilm or on Facebook and Twitter. 

Ahn Seo-hyun and her porcine 
pal in Netflix ‘post-film’ Okja.

Or shOuld we embrace the  
changing nature Of film? 

is it just me…

Clive Neal
What are you smoking  
in that office?

JordaN Coles
Not the best film, but the 
best Simon Pegg character. 

ChristiaN haywood
It’s a great movie poorly 
pitched. I think it has 
more depth and heart 
than the other two.  
But it’s nowhere near  
as funny or memorable. 

aNdrew James
For me it’s the least of the 
trilogy, as the standard of 
the others was SO high.  
It still fizzes with energy 
that never undercuts the 
more mature themes. 

J.m. marshall
The trilogy should have 
been Shaun Of The Dead, 
Hot Fuzz and Paul. 

martiN Golder
Not even close.

Barry dalGarNo
It’s a far better film than  

many give it credit for. 
Andy’s realisation of how 

broken Gary is at the 
end is absolutely 
heartbreaking.  

last month Is The World’s end The besT of The CorneTTo TrIlogy?
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the big shot

Rick and ilsa’s 
goodbye in 
casablanca

As it happens, the final scene in which Rick nobly 
sacrifices his own happy ending in favour of saving Ilsa’s 
Czech resistance fighter husband by putting both him  
and her on a plane bound for Lisbon has become an  
all-time classic, with now iconic quotes.

Noir in lensing and desperately romantic, it sees Ilsa 
gazing lovingly at Rick – eyes brimming – as he tells her  
their problems do not amount to a hill of beans amid 
enigmatic swirling fog. Not geographically correct of course 
(Casablanca isn’t known for its pea-soupers), but with  
Pearl Harbor having recently happened and filming at 
physical airfields prohibited for security reasons, the 
production was forced to complete this key scene on sound 
stages. A full-size plane wouldn’t fit on set so the crew 
devised a small-scale cardboard cut-out of a Lockheed Model 
12 Electra Junior aeroplane and created a forced perspective  
to make it look like the bird was waiting on the tarmac.  
The billowing fake fog was a necessity to veil this trick  
– as well as the small people brought in to look like  
distant mechanics tinkering with the plane.

Not that romantic? Neither was the box that Bogart,  
5cm shorter than Bergman, was standing on during their 
airside clinch. Or the insistence of cinematographer Arthur 
Edeson on shooting Bergman from her preferential left  
side, using a gauze filter and catch lights, to give her an 
“ineffably sad and tender and nostalgic” look. 

The result of all this cinematic subterfuge is a scene of 
timeless romanticism and aching longing, made all the more 
devastating by the fact that Rick and Ilsa cannot embrace, 
their love is transmitted only through those immortal lines, 
the duo’s yearning eye contact and sorrowful cross-cut 
close-ups. An evocative, emotional feast for the eyes and 
heart. As Bogey says, “Here’s looking at you, kid.” JC

F ilmed in 1942, Casablanca was rushed into 
production to capitalise on interest in the 
WW2 campaigns in North Africa and, as such, 
didn’t have a completed script when filming 

started. Stars Humphrey Bogart and Ingrid Bergman 
weren’t especially thrilled with the project and had no 
idea of how their on-screen romance would end as they 
began shooting (sequentially) the tale of a gin joint 
owner, Rick (Bogart), in the Vichy-controlled titular 
Moroccan town, who awakens his patriotism and heroism 
when his ex, Ilsa (Bergman), walks through his door. 
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SFX CALLING RED DWARF...

oN SALE NoW!

PLUS!
FREE STAR TREK: 

THE NEXT GENERATIoN 
MAGAZINE*

*StarTrek
magazineUK
newsstandonlyw w w. m y f a v o u r i t e m a g a z i n e s . c o . u k / s f x

THE FoUR STARS ANSWER YOUR qUESTIoNS!



the tf quiz

Roll film
If you’ve watched as many movies as TF, you’ll know studio and production company  
pre-feature logos as pre-cursors to cinematic escapism. But how many can you ID?

01 02 03 04

05 06 07 08

09 10 11 12

13 14 15 16

Answers
1) Bad Robot Productions 2) Castle Rock Entertainment 3) Focus Pictures 4) Icon Productions 5) Jerry Bruckheimer Films 6) Legendary Pictures 7) Mandalay Pictures 8) New Line Cinema 9) Orion 
Pictures 10) The Rank Organisation 11) Scott Free Productions 12) Summit Entertainment 13) TSG Entertainment 14) Universal Pictures 15) Warner Bros Communications 16) The Weinstein Company
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60 Second Screenplay

FADE IN:

INT: 28TH CENTURY SPACE STATION
Amazing aliens! David Bowie! No sign 
of any inane dialogue! 

WORLD PRESIDENT RUTGER HAUER
Yeeeeah, it’s all downhill from here. 

Hey, welcome to the future, Luc 
Besson-style: skinny supermodels, 
impractical clothing, 50 shades of 

fluoro orange. 

EXT: THE PLANET MUL
A scene that could be Avatar Goes  
To The Beach. Visionary vistas. 
Uncommonly creatures. Then a hedgehog 
thing shits pearls everywhere.

ALIEN 1
What the actual?! I told you to go 

easy on those oysters!

ALIEN 2
Um, anyone wanna play smelly marbles?

Everything explodes, awakening  
MISCAST SPACE SOLDIER DANE DEHAAN.

DANE DEHAAN
Whoa… I just had the most incredible 
dream about a film that’s better when 

I’m not on screen!

CARA DELEVINGNE 
Did you say something? I’m struggling 
a bit with your sub-Keanu whisper.

DANE DEHAAN
You and the audience both, babe!  
Hey, marry me. It’s not like our 
chemistry can get any worse!

INT: INTERGALACTIC MARKET
DANE and CARA dash about a vast 
virtual market, get into a virtual 
firefight and trade virtual banter.

CARA DELEVINGNE
MacGuffin – check! Star Wars-y 
desertscape – check! Viewers  
already flicking through their  

phones – check!

INT: ALPHA, AKA CITY OF A THOUSAND 
EXPOSITIONAL BRIEFINGS

COMMANDER CLIVE OWEN
SO FOR THE NEXT FIVE MINUTES I WILL 
LOUDLY SNARL OUT A PLOT SYNOPSIS. 
SPREADING INFECTION! DEAD TROOPS! 
BLATANTLY OBVIOUS BRITISH BADDIE!  
Oh wait, that’s me. Surprise!

DANE DEHAAN
Well, time to go explore this  

giant greenscreen abyss…  
I mean, exotic megalopolis!

COMMANDER CLIVE OWEN
Hey, you know what this goofy, 

brightly coloured comic-book romp 
needs? A big ol’ torture scene! 

DANE dashes off through a warren of 
soundstages, each one as lime-coloured 
as the last, ending up by the bogs.

CARA DELEVINGNE
How will I find Dane?!? Oh look, three 
aliens that look like Howard the Duck 
cross-bred with a ballsack. They’re 

sure to be a ton of help.

CARA locates DANE via the tried and 
tested method of sticking her head  
up a jellyfish’s bum. The duo meet  
the movie’s most outlandish beings, 
ETHAN HAWKE and RIHANNA, who uniquely 
appear not to be made of wood.

RIHANNA
Shall I just do a show for the  
next 10 minutes? This movie’s  

not going to pad itself!

RIHANNA briefly shape-shifts into  
a myriad different guises. The film 
briefly shape-shifts into something 
that resembles entertainment. 

DANE and CARA get into a scrap with  
a ruthless tribe who force CARA to 
wear a sombrero the size of a paddling 
pool. RIHANNA is wounded and dies with 
dignity. Looking like a giant wodge  
of CGI bubblegum. 

INT: CAVERNOUS ALIEN HALL

CARA DELEVINGNE
Hey, where’d all the special effects 
go? Are we in the middle of a software 

update or something?

ELIZABETH DEBICKI
Hey, you know those big robot death 
troopers you’ve been waiting to go 
apeshit the whole film? Guess what, 
they’re just going to stand outside 
while we talk for HOURS AND HOURS.

CLIVE OWEN
Hey, why don’t we have some 

frustrating flashback glimpses of  
a really cool-looking space battle 
while I do some more snarling!

DANE DEHAAN
Off to prison, Clive! Home you go, 

nice aliens! Whoa, so I was possessed 
by one of them all this time? Hey,  
is that some attempt to retcon my 

to-put-it-kindly dreamy performance?

CARA DELEVINGNE
Well, it was either that or rename  

the film The Stiff Element…  

FIN

NEXT ISSUE:  
THE DARK TOWER

TF SAVES YOU A NIGHT OUT EVERY MONTH. THIS ISSUE, WE DOWNSIZE vaLERIaN aND THE CITY OF a THOUSaND PLaNETS…

SPOILER 
aLERT!

nexT 
issue
ON SaLE 20/10 

A VERY SPECIAL, 
CHARACTER-FUL 
COUNTDOWN… AS 
VOTED FOR BY YOU!

WE’RE ALL ABOARD  
A STAR-STUDDED 
SUSPENSE 
SPECTACULAR…

AND THE TV EVENT 
OF THE AUTUMN 
THAT’LL TURN YOU 
UPSIDE DOWN!

PLUS! ALL THE LATEST 
NEWS, REVIEWS  
AND (PROBABLY) 
PORG MERCH! 

DON’T RISk  
MISSING IT!  
SUBSCRIBE NOW AT
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