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JOIN THE CLUB...
Welcome to the world’s  
No.1 weekly digital 
photography magazine. 
If you’re already a 

reader, thanks for your continued 
support and involvement; if you’re 
new to Photography Week, you’ve 
come to the right place! In addition 
to expert advice, brilliant tips and 
step-by-step tutorials, every issue 
features interactive galleries of the 
best new photos, how-to videos on 

essential shooting and editing 
techniques, and in-depth video 
reviews of the latest cameras. 

But that’s not the whole story. 
Photography Week is more than 
a magazine – it’s a community 
of like-minded people who are 
passionate about photography. 
To get involved, just follow any 
of the links below and share your 
shots and comments – your photo 
might even appear on our cover!

W e l c o m e

We’re more than just a magazine – read on and discover the many  
ways you can interact with and enjoy Photography Week

JOIN THE PHOTOgraPHy WEEk 
COmmUNIT y aNd sTarT sHarINg! 
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w h at ’ s  h o t
The week’s Top headlines in phoTography

sn e w

With better image stabilization, viewfinder and AF, the E-M10 II ticks all the boxes

Will this neW Olympus leave i ts 
rivals shaking in their bOOts?

t
he original e-M10 sold by the 

bucketload thanks to its 

combination of small size, low 

cost and feature-packed specifications. 

Many criticize the Micro Four thirds 

format for using a slightly smaller sensor 

than regular mirrorless cameras and 

sLRs, but the tiny e-M10 and its equally 

compact Micro Four thirds lenses 

provide quite a convincing case for the 

smaller format.

the old e-M10 will still continue for 

the time being, but the e-M10 Mark II 

improves on it in so many ways that only 

the most penny-pinching photographers 

would opt for its older sibling.

Perhaps the biggest update is to the 

camera’s image-stabilization system. 

the old e-M10 has a basic but 

acceptable three-axis stabilization 

system, but the e-M10 II has the 

five-axis system found in the more 

expensive e-M5 II and e-M1. olympus 

says its shutter speed advantage has 

gone up from 3.5 stops to four. that 

doesn’t sound much on its own, but the 

extra axes of movement cope with a 

wider range of subjects and shooting 

conditions, including video.

olympus has also upgraded the 

electronic viewfinder, replacing the 

original camera’s 1,440K-dot display 

with a sharper 2,360K-dot screen. the 

viewfinder has set the e-M10 apart from 

its low-end rivals, most of which rely 

solely on the rear screen for composing 

images and don’t offer a viewfinder at all.

olympus says the continuous focusing 

performance has been improved, and 

the continuous shooting speed has been 

increased from eight frames per second 

to 8.5fps. olympus has added multiple 

frame rates to the movie mode and 

there’s now a 4K timelapse mode.

the e-M10 might be the base model 

in olympus’s sLR-like oM-D range,  

but that doesn’t mean it’s a dumbed-

down model for novices. we like it 

because it’s actually a pretty powerful 

camera, and the e-M10 II just takes  

this a step further.

the e-M10 II combines a sturdy metal 

body with the kind of twin-dial control 

layout you normally expect to see 

only on mid-range enthusiast cameras 

and above. olympus has changed the 

layout to put the power switch on the 

top and the mode dial and control dials 

on the right-hand side of the top plate. 

otherwise, it’s barely larger than the 

e-M10. the olympus oM-D e-M10 II 

goes on sale in mid-september 2015. 

Body-only, it will cost around £550 / 

$650. If you get it with the super-

compact 14-42mm eZ lens, it will cost 

around £650 / $1,024. there will also be 

a 14-150mm superzoom lens option at 

around £800 / $1,260.

DOn’t miss Our full revieW Of the e-m10 mark i i On page 26



See the world and hone your craft as Ben Brain and James 
Paterson show you how to plan a photographic expedition

t ime for adventure

W
e all love a holiday, but many of 
us have experienced the ‘oh no, 
not again’ look on a family 

member’s face as we pull out the tripod 
for yet another landscape shot. Perhaps 
it’s time to stop disrupting the family 
hols and get serious about travel 
photography?

Imagine spending a few exquisite 
days with just your camera and a like-
minded friend. A dedicated trip offers a 

chance to devote your time entirely to 
taking photos and honing your craft in 
some of the most stunning locations on 
Earth. There are plenty of photographic 
touring companies out there, but 
organizing your own adventure can be 
just as rewarding (and probably costs 
a good deal less).

We’ll show you how to plan the 
perfect photo trip. Find out what to take, 
how to maximize your time, and more…

uT R EF E A



Plan carefully so you take what you need – and nothing more

Ben & James’s k it Bag essent ials

uT R EF E A

1
Cameras

It’s a good idea 
to take a spare 
camera body. 

We used a Nikon 
D810 for the main 
body and a D700 
as backup. Keep 
the spare body 

in the hotel room 
to save on weight 

while shooting.

lenses
Which lenses 
to take is a big 
dilemma. Ben 
took a classic 

landscape 
24mm f/1.4, an 

80-200mm f/2.8 
and a 50mm f/1.4 
standard prime. 
James packed 
superzooms. 

filters
We packed 

Lee Filters’ Big 
Stopper and Little 
Stopper (six stops)  
ND filters, a basic 

set of grads, 
a B+W circular 

polarizer, a Hoya 
R72 infrared 
and a body 
cap pinhole.

lens Cloths
The most useful 
accessory by far 
was a lens cloth 

and a cheap 
microfiber cloth 

(from a hardware 
store) to wipe 

away water, spray 
and droplets from 
the camera, lens 

and filters.

Computer
To download, 
back up and 

assess images 
on the go, we took 

an Apple Mac 
Book Pro and a 
LaCie Rugged 
Mini hard drive, 
along with the 

cables, charger 
and adaptors.

note-
taking kit
A smartphone 

and note book are 
useful. With built-

in GPS, a quick 
smartphone shot 
will help pinpoint 

your location, 
and note-taking 
is always a good 

discipline.

2 3 4 5 6
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Follow our advice for a hassle-free photographic adventure

get more from Your trip

1  
Wake up earlY 
in the morning

The best light is usually first 
thing. Strike a compromise 

between late-night fun 
and getting up early to 

catch the sunrise.

2
hire an 

automoBile
Mobility is vital for getting to 
the best spots at the ideal 
times of day. And in bad 

weather, the hired automobile 
becomes a shelter and an 
airing cupboard in one. A 

four-wheel drive model will be 
useful in rugged landscapes.

3
alWaYs do Your 

homeWork
Know how many hours’ drive 

that waterfall is from your 
hotel? Where is the nearest 
restaurant? Are the roads 

good? Find out. 

4
plan eaCh daY 

in detail
Time is limited on a trip, so 

maximize it by planning your 
itinerary beforehand, and don’t 

try to fit too much in or you’ll 
spend the entire trip in the 

automobile.

5
paCk Well and 
travel light

Carrying heavy gear all day will 
leave your back aching, and 
may hinder you the next day. 
Make sensible choices about 
the lenses you’ll need for a 

lighter kit bag.

6
rememBer to 
paCk spares

Think about the most essential 
items you’ll need, and which 

of them you should bring 
backups for. A misplaced 
tripod plate nearly spelled 

disaster on our trip.

7
don’t trY to fit 

in too much
There’s always a temptation to 
do and see everything. But it 

takes time to hone a shot, and 
a scatter gun approach will 

show in your photos, so allow 
plenty of time at each location.

8
get loCal 

knoWledge
If you know anyone who’s 
been before, quiz them on 
everything from the best 

shooting spots to the nicest 
eateries. And chat to hotel staff 
or any friendly faces for handy 

local tips.

9
data roaming

It may cost more, but it’s worth 
enabling data roaming on your 
smartphone to help maximize 
your time. You’ll be able to use 
sat-nav, scout locations, and 
look for restaurants or petrol.

10
don’t forget 

to eat!
Sunsets often coincide with 

evening meals, so if you want 
to shoot the golden hour, be 

sure to check the last ordering 
time at your hotel or restaurant.
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Extreme climates are much easier when dressed suitably

the Well-dressed adventurer

T
he old Scandinavian 
adage, “There’s no 
such thing as bad 

weather, only the wrong 
clothing,” couldn’t be more 

true when it comes to 
shooting in Iceland.

Being cold and wet can 
make even the most epic 
photographic location an 

utter misery. But thanks to a 
wardrobe of Keela clothing, 
we were able to spend hours 
in the rain, snow, spray and 
wind on a north Atlantic 

beach, feeling toasty warm. 
The trick is not to skimp on 
layers. Each plays a role in 
keeping you warm and dry. 
Don’t risk it.

Base laYer
ADS Long Sleeve Zip Top 

and Series 300 socks from 
Keela. Jeans from TK Maxx

mid-laYer
Munro Salopettes, Pulse 

Micro Fleece Top, and 
Neck Fleece Gaiter, all 

from Keela.

thermal  laYer
Sherpa Jacket from Keela. 

Boots, model’s own. (Turned 
out not to be as waterproof 

as he thought.)

shell laYer
Munro Jacket and 

Polacap from Keela. 
Winter Gloves 
from Sealskinz.

Bag
The Manfrotto Off road 

is great for the outdoors. 
Look for a bag that’s 

well protected from the 
elements, is comfy to wear 
for long periods, and has 

areas for non-photographic 
kit and spare clothing.

tripod
A sturdy tripod is vital for the 
intrepid landscape shooter. 
We took a lightweight Gitzo 
Mountaineer and a simple 

Manfrotto three-way head. It had 
to go in the hold rather than hand 
luggage, but thankfully it made it 

through unscathed.

What to 
carry
take accessories 
that can stand up 
to the elements



Visit iconic scenes in a variety of conditions

plan Your shoots

T
he time of day, the light quality 
and the weather all play a huge 
part in the look of your scene. 

Over the space of our four-day trip, we 
encountered snow, driving rain and 
warm sunshine. If there’s a particular 

shot you want to perfect, plan several 
visits to the location. Going back 
repeatedly gives you the chance to 
hone your composition and try out new 
angles until you get the result you 
hoped for. Patience pays off.

uT R EF E A

Day 1 Day 2

Day 3 Day 4



W
ith a long exposure, a crashing wave 
can become a dream-like mist that 
drifts between the rocks on the shore. 

To reach the kind of shutter speed you need 
for this, an ND filter is essential.

It’s also about waiting for the right moment. 
As the waves crash in, they are a mass of 
shapeless churning white water. They often 
look better as they draw back, weaving in 
and out of rocks, forming little pools and 
swirling lines. Experiment by timing your long 
exposure. The best angle might mean getting 
close to the waves, particularly if you’re using 
a wide-angle lens – but be ready to run if you 
spot a big one!

The motion of the ocean makes for great shots, 
but like surfing, it’s all about the perfect wave

Choose Your moment
uT R EF E A



set up 
the filter

Focus on your subject and switch 
the lens to manual focus before you 
attach the ND filter. Once it’s on, your 

viewfinder will be useless, but it can still 
leak light, so keep it covered. If there’s 

direct sunlight on the lens, block it.

frame With 
live vieW

Although you can’t see through a 10-
stop filter, Live View probably can. Turn 
it on and temporarily flick the mode dial 
to P. You should get a decent (if noisy) 
view of your scene – enough to fine-
tune composition or tweak the focus.

Work out 
Your exposure

Every stop added by your filter doubles 
the shutter speed. To work it out, switch 

to manual mode and take an initial 
test shot without the filter. Once you’re 
happy, simply double it the number of 

stops your filter is rated for.

3 4 5

staBilize Your tripod
Extend the thicker legs first, then the 
thinner sections. Framing vertically? 

Screw the tripod plate in tight.

prevent shake
Engage your SLR’s mirror lock-up 
or use Live View, and use a cable 

release to take the shot. 

2

1

uT R EF E A

set up 
a long 

exposure
follow these five 

steps for slow 
shutter speed shots
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get a  
filter!

Why you need neutral 
density filters to 

take long exposures

vieWfinder 
open
Light hitting the 
sensor through 
the eyepiece 
can cause flare.

the effect of an nD filter
how an nd filter and closing your viewfinder can help

vieWfinder 
Closed
Simply close 
the viewfinder 
shutter and 
banish sensor 
flare.

Without an 
nd filter
Some scenes 
can look dull 
at fast shutter 
speeds. This is 
1/125 sec.

With an 
nd filter
A slower 
shutter speed  
will instantly 
improve your 
scenes.

u
nless you’re shooting at night, 
your camera will struggle to 
reach the kind of long 

exposures you need to blur motion. 
Neutral-density (ND) filters enable you 
to stem the flow of light into your 
camera, unlocking the door to longer 
exposures and beautiful photos.
ND filters come in varying strengths. 
At the extreme end of the scale are 
10-stop ND filters that multiply shutter 
speeds by a thousand. using one 
requires patience, the right kit, and a 
good dose of trial and error.

The right filter strength will vary 
depending on the speed of the clouds 
or water. In strong winds you might 
only need a second or two for a good 

blur, which can usually be achieved 
with a three- or four-stop ND 

filter. Build up a collection to 
broaden your choices.

No matter which ND 
filters you have, you’ll 
need to keep them clean 
in various weather 
conditions. Pack lens 

cloths in your bag and 
keep an eye on your 

camera to keep it 
pristine.
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t ime Your 
shot

The right filter can take 
your landscapes to the 

next level, but which 
type is best for you? 

And what’s the easiest 
way to calculate your 

exposure time?

F
ilters come in different 
strengths up to 10 stops. 
Confusingly, you’ll often find 

manufacturers differ in how they 
label the strength of their ND filters. 
Some will just quote the number of 
stops. Others measure the density in 
units: 0.3 (equivalent to one stop), 0.6 
(two stops), 0.9 (three stops) and so 
on. And others still will refer to the 
equivalent multiplication of shutter 
speed: 2x (one stop), 16x (four stops) 
and so on.  

You’ll also get different results 
in your shot depending on the 
length of your shutter speed. A one-
second exposure will blur motion 
but still retain some shape to the 
wave, while a 10-second exposure 
is more likely to result in a hazy 
mist-like shoreline or streaky clouds. 
Experience and reference guides 
help you get close to the right result 
faster, but you should expect some 
trial and error before you achieve 
the perfect shot.

FILTER STOPS EXPLAINED

1/125 sec 1/60 sec 1/30 sec 1/15 sec 1/8 sec 1/4 sec 1/2 sec 1 sec 2 sec 4 sec 8 sec

For every stop of light blocked by a neutral-density filter, you double your exposure length. For a typical daylight shutter speed 
such as 1/125 sec, a six-stop filter will extend it to ½ sec, while a 10-stop filter will take it to a blur-inducing eight seconds.

6-STOP FILTER

10-STOP FILTER



available on your device now!

To find out how you can get Photography Week delivered straight  
to your device every week for just a few pennies, simply search  

for Photography Week on any of the platforms below

SubScribe today and enjoy 
PhotograPhy week For 
juSt 39c/39P an iSSue*  

s u b s c r i b e

http://tiny.cc/6x3xkxhttp://tiny.cc/613xkx http://tiny.cc/bz3xkx

*available for a limited time only. Standard subscription offer varies across platforms/devices – please refer to specific store for the most up-to-date offer



X P O S U R E
The week’s mosT inspiring reader phoTos

EL R yG A L

Manji 
rohan reilly 

This atmospheric scene is made haunting and 
mysterious by Rohan’s clever use of black and white

http://tiny.cc/4eai2x

http://www.rohanreilly.com/


The week’s mosT inspiring reader phoTos

EL R yG A L

new foliage 
Bernard Palate 
we love the delicate lighting and soft 
hues of green in this fresh image
http://tiny.cc/ufai2x

PanoVolgaRiVeR 
aleksandr Matveev 

The fiery drama of these stunning 
clouds offers an interesting contrast 

to the serene scene below
http://tiny.cc/lgai2x

https://www.flickr.com/photos/130252311@N02\
http://czdistagon.com/


The week’s mosT inspiring reader phoTos

EL R yG A L

The neT 
Michael elliott 
Michael’s eye-catching 
architectural shot is 
simple but effective
http://tiny.cc/2wai2x

PulPiT Rock SunSeT  
Gary clark 

The subtle hint of reflected sunlight 
on the cliffs to the left adds depth 

to gary’s long-exposure sunset
http://tiny.cc/6ebi2x

http://www.michaelelliottphotography.com/
https://www.flickr.com/photos/clevedon-clarks/


The week’s mosT inspiring reader phoTos

EL R yG A L

The golden 
lighT PaRadiSe 
aGriPPino salerno 
agrippino has captured beautiful 
golden shades and soft textures in 
this gorgeous landscape shot
http://tiny.cc/7dbi2x

elizabeTh 
stanislav Moyiseyev

The dark background and 
spot lighting effects make the 

captivating subject stand out in 
this striking portrait
http://tiny.cc/u9ai2x

http://agrippinosalerno.weebly.com/
https://www.flickr.com/photos/115848138@N06/


The week’s mosT inspiring reader phoTos

EL R yG A L

PhoTogRaPhy week wanTS youR PhoToS!  
Taken a portrait you’re particularly proud of? Shot a sensational sunset you’d like to 
show off? Then join the Photography Week facebook community and share your best 
photos today! you’ll get feedback from fellow readers and the Photography Week 
team, plus the chance to appear in Xposure, or even on our cover!

faceBook
http://tiny.cc/bljpjx

flickr 
http://tiny.cc/8kgpjx

coRnfloweR 
steve PalMer

The dreamy green bokeh creates 
the ideal backdrop for Steve’s 

delicate floral macro 
http://tiny.cc/g8ai2x

https://www.flickr.com/photos/sillypigsplay/
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T
here are many things that digital 
cameras can do, but even the 
most advanced SLR will 

struggle to convincingly recreate the 
unique look of wet-plate collodion 
photography. This 19th century 
technique, invented by Frederick Scott 
Archer in 1851, involves lots of 
chemicals, fragile plates and darkroom 
skills, but the wonderfully toned images 
it produces are well worth the hassle. 
This process has come back into vogue, 
thanks partly to Sally Mann and other 

If you think outdoor portraits with an SLR is a faff, try adding 19th century 
wet-plate collodion techniques, a ballet dancer and a fake swan!

fine-art photographers. Recently, Dutch 
photographer Alex Timmermans used 
the technique to get some atmospheric 
shots of Swan Lake ballet dancers in 
water, as part of his ‘Story Telling’ project. 

Alex placed the dancer on a platform 
in a pond, and shot on a cloudy day to 
keep more control over the exposure. 
He ended up having to use five umbrella 
stands to prop up his subjects (four on 
the platform, one on the fake swan), to 
produce a 26.5×26.5cm shot with a 
Dallmeyer 5D Petzval lens at f/7. 

I T ’ S  C O O L ,  T H AT
The besT Thing we’ve seen This week

I N S P TI R A OI N

On the waterfrOnt

watch the v ideO
ht tp: // t iny.cc / l jue2x



c r a s h  c o u r s e 
ESSENTIAL PHOTO SKILLS MADE EASY

s K I L   L   s

Get out your cardboard and tape – Chris Rutter shows you how to build 
your own softbox to get better results from your flashgun for next to no cash

Box up your flash
one of the biggest 
drawbacks of using flash 
is that it produces harsh, 
high-contrast light. strong 

shadows and highlights aren’t ideal 
for subjects like portraits and some 
still lifes. You can soften the light from 
your flash by bouncing it off a wall 
or ceiling, but these aren’t always 
available, or convenient to use. What 
you need is a way to soften the light 
your flash produces.

30
min

There are loads of commercially 
available diffusers, bounce cards and 
softboxes. But you can make a softbox 
at almost no cost from items you’ve got 
around your house. all you need is a 
suitably-sized cardboard box (flattened, 
but with the top and base flaps intact 
because you’ll make use of the folds), 
some tin foil, some baking parchment (or 
greaseproof paper) and some tape.

apart from saving you a fair bit of 
money, the other advantage of a DIY 

softbox is that you can make it as 
large or small as you like. The larger 
the softbox, the softer the light will 
be, but it will also reduce the light 
that reaches your subject from the 
flash. Planning your design and 
marking it carefully before cutting will 
make your softbox easier to construct 
and a much better fit to your flash. 
The design we’ve come up with is 
pretty simple to follow, and only 
takes around 30 minutes to make.



STEP bY STEP: MAKE A DIY LIgHTbOx

s K I L   L   s

Measure it
Measure the flashgun head. Mark its position on one end 

of the box – it needs to be in the center of the finished softbox 
– going right up to the flap fold. Leaving a 2-3cm gap from the 
fold at the opposite end, draw a diagonal line to meet the line 
marking the position of the flash.

1 2

3 4

tOP tiP Make a diY reflectOr tOO!
For small-scale still life subjects you’ll find that reflectors are handy for 
lighting the shadows. The folding models from manufacturers such as 
Lastolite are often circular, so they can be difficult to hold in position. It’s 
often easier and more convenient to make your own from white or silver 
card, which you can simply prop in position.

cut the cardbOard 
Once you’re happy with the design, cut away the excess 

cardboard. Next, trim the flaps at the opposite end of the box to 
make an opening for the diffuser material. The sides should fit 
together to make a pyramid shape with a rectangular opening 
for the head of the flashgun.

add sOMe fOil
Before you finish the softbox you need to cut out some tin 

foil to match the shape of the interior. Glue it in position using a 
glue stick-type adhesive. The foil will ensure that you don’t lose 
too much of the power of the flash from using the softbox. 

final asseMblY 
Now tape the softbox together using gaffer tape. Tape 

both inside and outside of the openings to make it as solid  
as possible. Finally, cut out a piece of greaseproof paper the  
same size as the opening at the front of the softbox, and  
tape it in place.



Have your subjects look 
their best by removing 
imperfections and 
improving key details

HOW TO... Make THe 
besT Of yOur 
pOrTraiTs

l i g h t r o o m
LEARN ESSENTIAL EDITING SKILLS FAST!

E d i t i N g

he art of retouching a portrait 
is sometimes a contentious 
subject, especially if you alter 

the subject’s appearance too radically. 
however, people are happy to alter their 
own look before a shoot by applying 
make-up to cover spots or improve the 
appearance of their skin. Photographers 
are also free to put filters over their 
camera’s lens to add a glow to the 
subject’s skin and give it a smoother, 
more flattering complexion.

despite the best efforts of the 
subject and the photographer during 
the shoot, some retouching is almost 
always required to create a perfect 
portrait. Fortunately, lightroom has all 
the tools you need to help get your 
portrait subjects looking their best 
without altering their appearance.

in this tutorial we’ll demonstrate how 
to spruce up a portrait by removing 
blemishes and using brush strokes to 
create a smoother complexion. We’ll 
also demonstrate how to counteract 
in-camera problems with white balance 
settings, so that skin looks natural. 
A key tool in the struggle for the perfect 
portrait is the Adjustment brush. this 
tool is packed full of portrait-retouching 
presets that enable you to selectively 
lighten under-exposed eyes and tease 
out fine colors and textures.

t

WANT TO LeArN hOW TO use LighTrOOm fAsTer? geT The WhOLe cOurse NOW!
if you don’t want to wait a whole year to learn how to use Lightroom, you can download our whole course 
from the photography Week app for just $19.99/£11.99. We’ll be including one part of the course every week 
until the end of the year in the magazine, so the choice is yours: wait and take the course for free, or buy it 
now and learn faster, with all the videos in one place!
http://tiny.cc/0bxaqx

WaTCH THe V iDeO 
ht tp : // t iny. cc /n6pe2x

DOWnLOaD THe 
prOjeC T f iLes 
ht tp : // t iny. cc /uvq j2x

On a p C Or M aC



http://gb.zinio.com/www/browse/product.jsp?rf=sch&productId=500920770
http://www.myfavouritemagazines.co.uk/photography-guides-and-specials/Teach-Yourself-Lightroom.html
https://itunes.apple.com/gb/app/teach-yourself-lightroom/id849654900?mt=8


ather than being a complete 
overhaul of the existing model, 
the new Olympus OM-D E-M10 

Mark II builds on the success of the 
original version. The Mark I found favor 
with enthusiasts, and makes for an 
excellent carry-around camera thanks 
to its small size. In fact, it’s been so 
popular that it has outsold the other 

Olympus’s update for the budget-friendly OM-D E-M10 
arrives in style. Angela Nicholson puts it through its paces

sensor 16.1-megapixel Live MOS AF system 81-area Contrast AF video H.264 QuickTime MOV 
1080/30p @ 77Mbps; 1080/60p @ 52Mbps iso rAnge 100-25,600 mAx shutter speed 1/16,000 

sec burst rAte 4fps screen Three-inch, 1.04m-dot tilting LCD Wi-Fi Yes memory 1x SDXC vieWFinder EVF 100% coverage 
2.36M dots 1.08-1.23X/0.59-0.63X Weight 390g

OM-D E-M10 MkII 

“rATHEr THAn An 
OVErHAuL, THE E-M10 II 
buILDS On THE SuCCESS 
OF THE OrIgInAL”

OM-D models, and will continue to be 
on sale for now.

As before, there’s a 16-million pixel 
Four Thirds type sensor, which is joined 
by a TruePic VII processing engine. 
Olympus has not confirmed whether 
the sensors in both cameras are the 
same, but it stands a good chance.

A key improvement comes in the 
shape of image stabilization, which is 
now five-axis, compared with 
three-axis, which is said to offer four 

stops of shutter speed compensation, 
rather than 3.5. While another upgrade 
has been made to the electronic 
viewfinder, jumping to a 2,360,000-dot 
OLED finder. Find out how it performs in 
our exclusive first review of the camera.

T h E  b I g  r E V I E W
ExpErt opinion on thE latEst kit

r

£550 / $650 http://www.olympus.com

wATCH THE V IDEO 
ht tp : // t iny. cc /sg5h2x



http://tiny.cc/1e4hox http://tiny.cc/k3jcqx

Digital Camera 
WorlD

A monthly magazine 
that aims to improve 

your photography with 
an inspirational mix of 

amazing images and 
how-to articles.

PhotoPlus
PhotoPlus is a monthly 
magazine for Canon 
photographers that 
features expert advice, 
tips and video tutorials 
on all things Canon.

PraCtiCal 
PhotoshoP
Improve your Photoshop 
skills with the monthly 
guide to creating 
stunning images.  
Each issue comes with 
expert video lessons.  

teaCh yourself 
PhotoshoP 
Transform your 
images with the 

expert tips and advice in 50 
Photoshop video tutorials. 
Discover the power of layers, 
blending modes, raw file 
editing and more with this 
easy-to-follow course.

Check out these other fantastic photography apps for iPad & iPhone

teaCh yourself 
lightroom  
Unleash the 
creative power 

of the Lightroom digital 
darkroom with this 50-part 
video course. Enhance 
landscapes, master black 
and white, make gorgeous 
portraits and more.

teaCh yourself 
raW in 
PhotoshoP 
Learn how to 

use Adobe’s professional-
level raw file editor to make 
amazing prints from your 
photos. Every important tool 
in Camera Raw explained in 
detail by our experts.

Creative  
slr skills 
Learn a 
range of 

new photography skills 
with this 30-part video 
training course designed 
to stimulate your 
creativity and boost your 
photographic confidence.

MORE GREAT MAGAZINES FROM  
THE MAKERS OF PHOTOGRAPHy wEEK

sA P P

n-Photo
N-Photo is a monthly 

magazine for Nikon 
photographers, and is 
packed with technique 

and Photoshop video 
lessons every month. 

new in-depth tests

Fixed-focal-length lenses 
for perfect portraits

prime time!
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pOp-Up VideOs pLUs BUYeRs’ GUidesView the VideO

 free!
222-page ebook
b&w techniques 
worth £7.99
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a birD’s 
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Aerial photography ace 
Vincent Laforet on his  
sky-high city shots

the pros (and cons) of Canon’s big-sensor dsLR 
revealed in our essential eight-page lab test
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mARVeL

issue 103 • August 2015

eXpeRt CAnOn skiLLs

brilliant 
 b&w shots
12-page guide to creating 

dramatic mono images

the world’s toughest tests
    Canon’s new 5ds    LeiCa M MonoChroM 

The definitive guide 
to SLR photography

free! 
With  
this 
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AnAlog Projects 
effects softWAre
8 free shooting 
cArds to Print
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heNRi caRTieR
BRessON

13-page guide to improving your photography

Master new 
D-sLr skiLLs!

Learn from the legends

 FRee!  
aNalOG 

PROJecTs
Download this complete 

software for Windows 
or Mac OS X 
see page 6
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Learn PhotoshoP cc & Lightroom the easy way!

44
EnhancE your photos with EssEntial Edits & hiddEn tricks
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http://tiny.cc/r9krjx

http://tiny.cc/halrjx

http://tiny.cc/u4krjx

http://tiny.cc/r5krjx

http://tiny.cc/cllrjx

http://tiny.cc/97krjx

http://tiny.cc/1e4hoxhttp://tiny.cc/553hoxhttp://tiny.cc/vd4hox

http://tiny.cc/pri0qx

http://tiny.cc/gblrjx

http://tiny.cc/k3jcqx



C R E D I T S

    

  

 
 

Future is an award-winning international media group and 
leading digital business. We reach more than 49 million 
international consumers a month and create world-class 
content and advertising solutions for passionate  
consumers online, on tablet & smartphone and in print.

SENIOR CREATIVE TEAM
Group Editor-in-Chief 

Chris George
Group Art Director 

Rodney Dive 

DIGITAL EDITIONS
Head of Digital  
App Production  

Bessie Wedgwood
App Release Manager

Shaun Sawyer
Acquisition Campaign Manager

Daniel Mead

IT DEVELOPMENT
Director - Future Folio 

Paul Hudson
App Developer
Elizabeth Wilson

Product & Technology Director
Emma Harvey

THE TEAM
Editor Jeff Meyer 

jeff.meyer@futurenet.com
Art Editor Justin Webb

Production Editor 
Isobel Raynes

 

TESTING TEAM
Head of Testing 

Angela Nicholson
Imaging Lab Manager  

Alastair Jennings 

REGULAR CONTRIBUTORS
Ben Brain, George Cairns,  
Claire Gillo, Rod Lawton,  

James Paterson, Chris Rutter

MULTIMEDIA
Producer
Peter Gray

Videographer 
Adam Lee

ADVERTISING      

Account Director 
Matt Bailey 

matt.bailey@futurenet.com

MARKETING
Direct Marketing Executive

Charlotte Lloyd-Williams

LICENSING
International Director      

Regina Erak
regina.erak@futurenet.com

SENIOR MANAGEMENT
Head of Content & Marketing, 

Photography & Design 
Matthew Pierce 

Director of Content  
& Marketing  

Nial Ferguson

www.digitalcameraworld.com

Chief executive Zillah Byng-Thorne Non-executive chairman Peter Allen Chief Financial Officer Penny Ladkin-Brand Tel+ (0)2070424000 (London) Tel+ 44(0)1225 442 244 (Bath)

photographyweek@futurenet.com

fACEBOOK
http://tiny.cc/bljpjx

TwITTER 
http://tiny.cc/hmgpjx

fLICKR 
http://tiny.cc/8kgpjx

90
00


