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For Canon, Nikon and Sony mounts

(Sony mount model without VC)

Di: For APS-C format and

full-frame DSLR cameras

BUILT TO IMPRESS 

www.tamron.co.uk

SP 85mm
F/1.8 VC

SP 90mm
F/2.8 MACRO VC

SP 45mm
F/1.8 VC

SP 35mm
F/1.8 VC

Focal length: 90mm

Exposure: F/5.6  1/60sec

 Perfectly balanced, lightweight design for sharpest images

 and a beautiful bokeh even at maximum aperture

  The VC-System (Vibration Compensation) makes it 

 possible to take photographs handheld in dim light 

 and to make optimal use of slower shutter speeds

A new range of prime lenses with advanced features 

and craftmanship for the next generation



WELCOME
FROM THE 
EDITOR

Ready to see the 
world in a new way? 
Don’t miss our 
16-page landscapes 
special on page 24.

ON OUR 

COVER W
This month’s cover 

was captured by 

travel shooter, 

Evgeny Vasenev. 

The location, 

Wanaka Tree, is one 

of New Zealand’s 

most famous views. 

For more, visit 

vasenev.com
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SUBSCRIBEAND RECEIVE A LOWEPRO NOVA BAG JOIN US ON

FACEBOOK!

www.facebook.com/digitalphotouk

LISTEN TO OUR

PODCAST

Find our new free weekly podcast  
– search ‘Digital Photo’ on iTunes

Choose from print and digital 

combo deals with free delivery

See p22 for more details 

“A well-designed and weather-proof 
DSLR shoulder bag that’s packed 

with premium features”

“A well-designed and weather-proof
DSLR shoulder bag that’s packed

with premium features”

hen was the last time you 

had a real adventure with 

your camera? For me, it was 

a recent trip to Glencoe. By 

4am, every tent in the campsite was 

either flattened by the stormy wind or 

well on its way. I’d slept (if you can call 

it that) on the edge of a rocky riverbed 

and I’d endured this discomfort for 

one reason – to capture the splendour 

of the Highlands. Landscape 

photography is about taking a great 

adventure with your camera, but we’re 

all guilty of shooting the same 

locations in the same way, time and 

again. This month’s landscapes feature 

(p24) will challenge you to seek out 

new places and try fresh techniques. 

We can’t promise you good weather, or 

even a decent night’s sleep, but believe 

us, your photography will improve! 

The adventure theme continues into 

our Photoshop Genius section, where 

we’ll walk you through expert 

tutorials so you can enhance shots 

you’ve already taken, or really push 

your skills and build jaw-dropping new 

creations such as an explorer’s journal, 

personalising it with your very own 

images. To complete your preparations 

for your next adventure we’ll also run 

the rule over three third-party 

wide-angle lenses.

Enjoy the issue.

Matty Graham, 

Assistant Editor

matty.graham@bauermedia.co.uk

wide-angle lenses.

matty.graham@bauermedia.co.uk
Roughing it in Scotland for my landscape 
adventure. Worth every ache... just about!
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24 New adventures in landscapes 
Landscape photography is a journey and once in 

a while it pays to step off the well-beaten path. Try 

our fresh techniques and you’ll soon be capturing 

stunning scenic shots.

40 Master your camera
Capture maximum tonal detail in your images by 

knowing how to deal with contrast.

46 Bucketlist locations
Discover the UK’s best spots to take stunning shots, 

and then share them! This month, we head south to 

Brighton’s skeletal West Pier. 

48 Shoot it now  
Capture a bright, beach-front reflection in the puddle 

of a summer rain shower.

52 Out of the ordinary 
The team are challenged to shoot a creative image of 

an ordinary item – this month, it’s glasses. Take 

inspiration from their ideas, and have a go yourself!

8 Planet photo 
Fuel your passion with our gallery of pics and 

stories from the world’s best photographers.

16 Your pictures  
Constructive critique of readers’ images 

from our expert duo.

22 Subscribe today!  
Get a Lowepro Nova camera bag when you sign 

up for a year’s supply of your favourite mag!

50 Why this shot works  
Expert insight on the creativity used to capture 

a woodland wildlife masterpiece.

56 How did they do that?
Photoshop supremo Felix Hernandez 

Rodriguez shares his amazing ability to 

make conceptual visions a reality.

88 It works for me
Readers share the images they’ve created 

after being inspired by Digital Photo projects. 

Inspiring Ideas Camera Techniques

50 56

24 8

50 Learn how this woodland wildlife 
masterpiece was captured 56 Read the secrets of the Photoshop master 

bringing conceptual visions to reality

24 Take a new adventure in landscapes 
for your best ever scenic shots 8 Some of the world’s best 

photographers show off their images

52
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92 Photo answers
Expert advice on shooting dynamic landscapes, 

adding copyright details in Lightroom, choosing 

the best focal length for portrait photography, 

and much more! 

99 Next month  
A quick look at what’s coming up in the next great 

issue of the UK’s best photo magazine.



64 Tidy up holiday pics 
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idyllic beach image by boosting colours  
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expedition diary with our free template.
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in Lightroom
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colours in an underexposed scene to get  
the best possible finish for any image. 

130 Photoshop 60 second fix
Improve pet portraits in under a minute by 
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With its functional design and 
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Your fresh fix of inspiration from  
the world’s best photographers
Your fresh fix of inspiration from

PLANET
PHOTO

A fast shutter speed 
of 1/800sec captured 
the action as the 
yacht cut through  
the choppy waves.
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Capturing a great 

image is hard 

enough on dry 

land, so you can 

appreciate the skill Kurt Arrigo

needed to show when lining up 

this shot as the yacht rolled around 

on choppy waves. “The idea was 

to capture the spirit of the yacht, 

which had been built over the last 

seven years,” explains Kurt, who is 

based on the island of Malta.

The pro shooter wanted to show 

the feeling and flow of the boat 

close to the water and, as it was a 

rough sea, this meant protecting 

his camera in an Aquatec housing. 

“As a sailor, these conditions are 

second nature to me so I had 

anticipated the challenges.” 

Camera Nikon D3x &14-24mm lens  

Exposure 1/800sec @ f/4, ISO 200 

Visit www.kurtarrigo.com

ADVENTURES 

Time  
and tide

GET THIS SHOT
Waterproof housing for DSLRs

costs more than £1000. A cheaper 
option is to purchase an action 
camera, such as a GoPro, that 
comes complete with housing.



A low viewpoint adds a 
new twist to a 
much-photographed 
location such  
as St Paul’s Cathedral.
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PLANET
PHOTO
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Revisiting locations 

gives you a second 

chance to find a 

more interesting 

composition and this was the 

case for Mark Cornick when 

he returned to shoot near St 

Paul’s. “Shooting from a low 

angle worked well and the only 

challenge was waiting for people 

to leave the frame,” he explains. 

Back at the computer, Mark used 

a VSCO filter as a base and then 

played with split toning to create  

a look he was happy with.  
Camera Canon 6D & 17-40mm lens 

Exposure 1/125sec @ f/8, ISO 100 

Software Photoshop

Visit www.markcornickphotography.co.uk

URBAN SCENES 

 City slicker

GET THIS SHOT
Mark’s advice to those looking to 

shoot street scenes is not to worry 
about being challenged by security 
guards. “The worst that can happen 
is they ask you to move on.”



Although it looks
like natural light,
Deyan used a
flashgun to
illuminate the
classic car.

DIGITAL PHOTO 11

How did this image come about?  

I was commissioned by the Bulgarian 

VW Club to shoot a 1966 Beetle. 

I was given the task to find a suitable 

location and I came up with the idea to 

shoot the car in the mountains. 

I found a place near our capital, Sofia, 

which had a quite remarkable view. 

I wanted to capture the spirit, charm 

and essence of driving such a classic 

vehicle on a beautiful road.

What techniques did you use?  

This is a composite image and the car 

was lit from different angles using 

a flashgun. The car was static and I 

used the specialised VirtualRig Studio 

software to add the motion to the 

road. The wheels were blurred using 

Photoshop’s Radial Blur filter.

What challenges did you encounter? 

We were able to find a great road to 

shoot the car on, but I still wasn’t 

happy with the background. Instead 

I used a stock shot for the mountains. 

The biggest challenge was to 

match the colour between car and 

background, and to make the whole 

image look like it was taken with a 

simple click of my camera.

Camera Canon 60DI & 11-16mm lens

Software Photoshop

Visit www.didoriginal.com

Bulgarian photographer Deyan Yordanov shares the story behind this high-octane automotive capture...

       I wanted to capture the spirit, 
charm and essence of driving!

STORY BEHIND THE SHOTD
E
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O
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O
V

GET THIS SHOT
While you can use the

blurblur features in Photoshop features in Photoshop
to add motion to your 
car image, Deyan used  
dedicated software (www.
virtualrig-studio.com), 
which allows for the motion 
to be edited precisely for 
more professional results.
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Stefan Holm is a 

photographer who 

can think on his 

feet. The Swedish 

shooter was enjoying a summer 

walk in the fading evening sun 

when he found a photogenic Fly 

Agaric toadstool. “Under the 

tree canopy light levels were low 

and I had not brought along my 

tripod so I leaned on a tree trunk,” 

explains Stefan, whose wise move 

allowed him to capture a sharp 

shot at 1/5sec. 
Camera Nikon D800E & 105mm lens 

Exposure 1/5sec @ f/4.5, ISO 100 

Visit stefanholm.photography

You don’t need 

to head to the 

countryside 

to shoot floral 

portraits. Russian photographer 

Cristina Dmitrieva captured 

this striking portrait close to 

the big city of St Petersburg. To 

enhance the foliage around the 

edges of the frame, Cristina used 

Photoshop to add in extra leaves. 

The flowers’ hue matches the 

model’s eyes perfectly, adding a 

fine-art feel to the frame.
Camera Canon 70D & 50mm lens 

Exposure 1/125sec @ f/1.8, ISO 100 

Visit 500px.com/cremilynda

MACRO MARVELS 

The magic 
mushroom

FLORAL PORTRAIT 

The power 
of flowers

GET THIS SHOT
With flora and fauna shots, it often 
pays to take up a low shooting 
position. Tilting LCD screens can 
make shooting at these awkward 
angles much more comfortable.

GET THIS SHOT
Christina used a 50mm f/1.8 

lens for her portrait. These prime 
lenses are popular thanks to their 
low cost and great image quality. 
Secondhand lenses cost from £50.

Stefan used
a shallow
depth-of-field
to throw the
background out
of focus.

Cristina’s image proves 
dynamic portraits can 
be created with 
minimal props.
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Combining the 
right location with 
dramatic lighting 
has created a 
serene landscape.

PLANET
PHOTO
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Faliraki may be 

better known for 

its holiday night-

life, but Dimitris 

Koskinas is a Greek photographer 

who captures the natural beauty  

of the island of Rhodes. This  

image is filled with mood and 

atmosphere. Dimitris took care  

to avoid excessive lens flare, 

caused from shooting directly  

into the light, by partially hiding  

the rising sun behind a branch. 

The image has already been 

viewed over 12,000 times on  

image sharing website 500px. 

Camera Canon D7100 & 50mm lens  

Exposure 1/200secs @ f/1.8, ISO 1250

Software Photoshop

Visit 500px.com/dimitriskoskinas

ADVENTURES 

The stillness 
of morning

GET THIS SHOT
Lens flare can add a creative 

twist to your shot, but best results 
happen when it’s used sparingly. 
A lens hood can help to control 
flare – you can make one by cutting 
off the bottom of a cardboard coffee 
cup and placing it around your lens. 



Before

Muting the black 
tones in the portrait 
and selectively 
sharpening the facial 
features has given a 
contemporary finish.

After

16 DIGITAL PHOTO

YOUR
PICTURES
Get some friendly, constructive advice from our experts! 
We pay for every pic published, so send your best shots 
to dpimages@bauermedia.co.uk

This is a portrait of Dave Jakes, 

lead vocalist of Cambridge band 

‘Lonely The Brave’. As part of 

some promo images, we shot 

in a derelict building using an old staircase 

beside an open door – a great spot for natural 

light. I had to crank up my ISO to compensate 

for the fading daylight, but the wide aperture 

made for a compelling portrait. I made a 

few adjustments in Lightroom to enhance 

the saturation, and White Balance, and 

added grain. I then exported the image to 

Photoshop to making a subtle Curves 

adjustment to enhance the contrast and give 

a slight matte effect. 

l Matt says This portrait has bags of 

atmosphere. It’s has that music promo look 

– part of that comes from the natural light, 

which suggests authenticity, and partly it’s 

thanks to the tight focus on the subject’s eyes 

and stubble. I’m sure it’d be right at home in 

the pages of the NME. It’s also great to see a 

good old 50mm wielded with such success – 

sometimes I feel like a stuck record telling 

budding photographers that the ‘nifty 50’ is 

the lens that’ll give them some of their most 

creative results, but you only have to look at 

 Dave Jakes by Daniel Ackerley
What was used

Camera Nikon D750 & Nikkor 50mm f1.8G lens Exposure 1/160sec @ f/2.5, ISO 1600 Software: Photoshop & Nik Efex

Daniel’s shot to see the power it has, and all 

for very little outlay. Note that Daniel also 

stopped down a little from the maximum 

f/1.8 to get the best results as, like most 

lenses, the 50mm f/1.8G is better used 

slightly off wide open.

If I’m being overly critical, there could be 

some room for improvement in the posing. 

Sure, there’s a refreshing honesty to Dave’s 

position, which doesn’t go unnoticed and 

probably adds to that authenticity, but he’s 

Digital Photo’s technical editor Matt and assistant editor 
Matty are on hand to help with insightful shootingMatty

and editing tips. To have your work shown and 
assessed in Your Pictures, email a selection of 
no more than five images to the address above, 
and put Your Pictures in the subject box.es

YOUR EXPERTS



“  THIS PORTRAIT HAS  
BAGS OF ATMOSPHERE 
AND THAT MUSIC  
PROMO LOOK”

DIGITAL PHOTO 17

quite square on, looks a bit frozen and I’d 

like to see something a little more 

emotive, with him slightly turned away 

and the eyes off-camera. Of course, it 

could be that similar shots are already 

part of Daniel’s set. 

I would also try pushing the matte 

look and the warmth a little more, 

concentrating the latter on the highlights. 

And I would want to sharpen up the 

eyes a bit, too, which will lock in the 

viewer even more. All that said, Daniel 

has done exceptionally well and he 

obviously has the makings of a successful 

pro portrait shooter.

A look that’s quite popular in these kinds of 

promo shots and contemporary portraits is a 

washed out or ‘matte’ finish to the blacks. You 

can get this with Levels or els Curves by shifting es

the black point. In Curves, move the bottom of 

the diagonal line up a little from the base and, in 

Levels, push the Black Output Level to the right.el

If you do this with an Adjustment Layer you can bring back the blacks in certain 

areas like the eyes, or wherever you focused. Here I also added some more 

warmth to the highlights, again using Curves, set to the Red channel and pushing 

the curve up slightly just at the top end. Finally, I sharpened just the eyes and 

Dave’s stubble using a High Pass layer set to s Overlay.

EXPERT ADVICE Create 
a washed-out finish
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Chryston Farm is only about ten 

minutes from my house and I 

rushed over with my camera and 

tripod one evening when I saw 

how good the light was. I composed the shot 

and set my camera to f/16 in Manual mode 

before deciding to shoot an HDR in order to 

get more texture in the hay bales. Using 

Lightroom I merged the three exposures 

together to create the final image.

l Matty says Wow, what a great image John 

has captured. You can almost feel the heat of 

the evening and the tranquility of the scene so 

I can understand why John was so keen to 

head out clutching his tripod and camera. 

Along with capturing the atmosphere of the 

scene, John has also found a sparkling 

composition. The scene is multi-layered, with 

the strong focal points of the hay bales 

following the Rule of Thirds, giving the image 

a sense of balance. But there’s more to this 

picture with the undulation of the field rising 

towards the right of the frame and the hazy 

evening light hanging lazily in the background 

of the frame. John’s choice to shoot three 

separate images and merge them into an HDR 

using Lightroom has really paid off – the rich 

saturation and enhanced clarity suit this 

setting perfectly. If I was to suggest 

improvements to this image, there really 

wouldn’t be much as, technically, it’s a 

superbly strong effort. The left of the frame is 

a little overexposed, and this problem could 

have been corrected in-camera using an ND 

graduated filter. In Photoshop, the 

Render�Lens Flare command filled this 

empty space with a replica sun. One technique 

John could have tried though was 

experimenting with the tones in the image via 

a Curves Adjustment Layer (see panel). By 

increasing the reds in the frame, John could 

have really ramped up the warmth of the 

frame and given the picture a classic, timeless 

feel. Make no mistake though, this is a top 

effort and I expect John will be ordering a 

print to hang over the mantelpiece.

 Chryston Farm by John Hutton
What was used 

Camera Nikon D3200 & 17-50mm lens Exposure 1/15sec @ f/16, ISO 100 Software Lightroom

“  YOU CAN ALMOST FEEL THE 
HEAT OF THE EVENING AND THEHEAT OF THE EVENING AND THEHEA
TRANQUILITY IN THE FRAME”

After
John’s summer 
scene has been 
given extra warmth 
by adjusting  
the Curves.

Before

A Curves Adjustment Layer, which is 

available in Photoshop but not Elements, 

can change the intensity of the tones in an 

image. Go to the Layers panel and click on 

the Create New Fill or Adjustment Layer

option, which is identified by a half-black, 

half-white icon. In the Adjustments panel, 

you’ll see a histogram. Change the Channel 

from RGB to Red and draw out a shallow ‘S’ 

curve to warm the scene. 

EXPERT ADVICE
Adjust tones in Curves
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This anemone was growing in a 

planter, hanging over the edge 

with the light falling on it just 

right, so I quickly shot it 

handheld with my 60mm macro lens. Loading 

the pic into Photoshop I gave it a boost in 

colour via a Nik Efex filter and also felt the 

background needed to be smoother, so I 

selected the flower, feathered slightly and 

used Photoshop’s Surface Blur filter to soften 

it. I also used Nik Efex Dfine to reduce noise 

and to get the maximum detail, I used the 

Structure element of Viveza to sharpen only 

the centre of the flower.

l Matt says For what sounds like a spur of 

the moment shot, Leo has captured a lovely 

floral here, and while there are a couple of 

suggestions I’d make to improve it, there’s 

plenty to like about his image. Let’s tick those 

plus points off first. It’s well focused, and 

through a combination of good camera 

technique and effective sharpening in 

post-production he’s made the centre of the 

flower the focal point, just as it should be. The 

depth-of-field is good too, giving the flower 

lots of separation from the background, so its 

shape stands out very nicely. There’s also 

some great colour, and the rich reds and 

purples of the anemone create a nice contrast 

with the muted natural tones behind. 

Less successful, here, is the framing and the 

strong vignette that’s sitting around the 

subject. It feels at odds with the simple beauty 

of the flower itself – it’s too dark and it looks 

unnatural, and there’s no need for it in terms 

of drawing the eye into the centre, because 

that’s already happening thanks to the 

excellent sharpness and colour work Leo 

has done. Second, the framing. There’s too 

much space behind the flower here, and it’s 

making the picture look unbalanced. This 

shot is basically a floral portrait and, just like 

a regular portrait, you don’t want to leave 

too much dead space on the side away from 

where the subject is facing. For that reason, 

it makes sense to grab the Crop tool and 

recompose – see the panel on the right.

Anemone by Leo FranklynAnemone
What was used

Camera Nikon D7100 & Nikkor 60mm f/2.8G Micro lens Exposure 1/160sec @ f/8, ISO 500 Software Photoshop & Nik Efex

“  IT’S WELL FOCUSED, THE 
DEPTH-OF-FIELD IS GOOD & 
THERE’S SOME GREAT COLOUR”

YOUR PICTURES

After

The colour, shape and 
detail of this flower 
becomes the main focus 
when the background is 
cropped away.

Before

Cropping is often the first thing you should 

do when editing a picture, and that’s to make 

sure that you’ve got the composition spot 

on before you tackle anything else. After all, 

there’s no point editing parts that you’ll later 

lose. Here, the image needs reframing, so 

that the flower has some space to face into. 

Don’t worry if that means going over the 

edges of the image – you can easily use the 

Clone Stamp tool to fill up those areas after 

cropping as I’ve done in the main image. 

EXPERT ADVICE Crop to 
improve composition

op t
improve composition

op t
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I do quite a bit of architectural 

photography in central London 

and tend to favour contemporary 

buildings. Spotting this relatively 

new construction near Fenchurch Street 

Station I thought it would make an 

interesting study. Initially I was waiting for a 

blue sky so I could convert it to monochrome 

and darken that part, but conditions stayed 

stubbornly white. In the end, I was satisfied 

with the contrast between the dark greys of 

the concrete structure and the almost pure 

white of the sky. I cropped the image in 

Lightroom and increased Contrast and Clarity.

l Matty says It’s clear from the off that Mike 

has a good eye for an abstract composition, 

and on one hand, the lack of sky detail really 

makes this image – you don’t quite know what 

you’re looking at and the lack of recognisable 

elements for the eye to lock onto leaves your 

mind groping for answers, which is exactly 

what an abstract should do. This is furthered 

by the horizontal framing creating the 

monoliths of the title and the monotone look 

– it’s quite surprising that this is actually a full 

colour shot. On that level, it works well. 

As a purely architectural shot, though, I 

think the lack of sky is a problem and I’d have 

been tempted to either bracket the exposures 

(there’s usually something there if you 

underexpose enough), or come back another 

day and reshoot. Mike should be commended 

for looking up to find this angle when most 

people don’t raise their chins above the 

horizon but, for me, the building would be 

perfect for a long exposure under some 

moving clouds, which I’ve simulated in the 

finished shot above. That is, assuming you’re 

allowed to set up a tripod there, of course. 

The zigzagging lines are a superb lead-in and 

they need to go somewhere, a stream of 

motion blurred clouds being the best option. 

Normally I’d also suggest angling the crop so 

the lines of the building work more 

aggressively on the diagonal, but here that 

would lessen the ‘monolith’ look. Trying 

square framing never hurts on shots of this 

kind though. 

YOUR PICTURES

 Monoliths by Mike Townsend
What was used Camera Nikon D3200 & Nikkor 50mm f/1.8G lens Exposure 1/200sec @ f/10, ISO 800 Software Lightroom

“  IT’S QUITE SURPRISING  
THAT THIS IS ACTUALLY T
A FULL COLOUR SHOT”

Before

In this shot you can see how introducing 

a sky balances the frame for a more 

photographic finish. To borrow the look 

of a long exposure, I first copied in a sky 

from another image, then blurred it with 

Filter�Blur�Motion Blur, using about 

150px for the Distance setting. Next, using 

the original, blank sky as a guide, I selected 

it with a click of the Magic Wand tool with 

a very small 0.5px of feather to avoid a 

hard edge. Finally, back on the sky Layer, 

I added a Layer Mask, seating it in behind 

the building. 

EXPERT ADVICE
Add a new sky

A new sky with 
showing cloud 

movement stands 
out against the 
mono effect of 

the building.

After
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Matt Higgs, Technical Editor
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The world is full of amazing views, but when greeted with a  
scene that’s as wide as the eye can see, if can be difficult to 
capture the full location in one frame. One solution is to shoot  
a panorama, but what other options are there? Introducing a 
crystal ball to the scene provides a quirky element of foreground 
interest and, because of its convex shape, it acts in the same way 
as a wide-angle lens, capturing a vast view of the location in the  
glass. You can pick these crystal balls up for around a tenner 
from internet auction sites. 

Our expert tips will 
help you capture 
well-known locations 
in a whole new way.

VIEW THROUGH 
A CRYSTAL BALL
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Landscape photography is a journey and once in a while it pays to step off the 

well-beaten path. Try these fresh techniques for stunning scenic shots…
WORDS BY MATTY GRAHAM

LANDSCAPES



 Before

This shot of Hamnoy in Norway is 
technically good, but it would benefit 
from a boost in atmosphere.
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Adding a vintage 
effect infuses the 
frame with feeling.
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hat could be more of an adventure 

than time-travelling? By giving 

your landscape scene a retro 

makeover, you can introduce a 

heightened sense of mood and atmosphere 

to the scene. We’ve included a bundle of 20 

free Lightroom Presets free with this issue 

of Digital Photo, and among those you’ll 

find effects that’ll help you achieve a retro 

look with just one click. Or, if you’d rather 

take control yourself in Photoshop, then 

here’s how to create the effect...

Fill the frame with nostalgia by giving 
your landscape a vintage makeover  

Give your landscape images a retro makeover...

1 Open your image
Open the image and go to the Layers panel – if 

you can’t see this, click Window�Layers. Click 

on the Create New fill or Adjustment Layer

icon, which is identified by a half-black/half-

white icon. When the drop-down menu appears, 

select the Curves option and an adjustment 

panel will appear. If it doesn’t, simply click 

Window�Adjustments.

2 Adjust the Curves
Once the adjustment panel appears, change 

the Channel from RGB to Red. Use the mouse 

to drag the diagonal line and create a shallow, 

S-shaped curve and then repeat the step 

with the Green Channel. Then, switch to 

the Blue Channel, but this time create an 

inverted ‘S’ shape.

3 Increase Saturation 
Head back to the Layers panel and add another 

Adjustment Layer, but this time select Hue/

Saturation from the list. When the adjustment 

panel appears, you’ll see three sliders (Hue, 

Saturation and Lightness). Drag the Saturation

slider to the right to increase the intensity of the 

colours until you’re happy with the results to 

complete the retro effect.

W

ADD A RETRO
FILM EFFECT   
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ON 
YOUR 
FREE 

CD

Pop your free CD into your computer. 

When the CD icon appears on the screen, 

use the mouse to double-click on it. 

Your exclusive pre-programmed actions 

are located in a folder called Lightroom 

Landscape Presets so, using the mouse 

once again, double click on this folder.

Start up Adobe Lightroom on your computer. 

If you’re on a PC, go to Edit�Preferences.  

On a Mac that’s Lightroom�Preferences. 

In the Preferences dialogue box, click on the 

Presets tab at the top then, under Location, 

click on Show Lightroom Presets Folder.  

A finder window will appear. Drag the 

Lightroom Landscape Presets folder straight 

into the Develop Presets folder.

Once imported, your landscape images will 

appear in the Library module. To use the ary

Presets you need to switch to the Develop

Module. The Presets are visible at the left of 

the interface. Locate the one you’d like to use, 

click on it and the shot will be transformed.

3
steps to using 
your FREE CD 
Lightroom Presets  
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SHIFT THE  
FOCUS  
FOR IMPACT
Control depth-of-field to make 
more of a landscape subject...

A
quirky way to take your landscapes 

further is to experiment with the 

depth-of-field in the frame. The human 

eye sees a vast vista in full focus but, by 

changing the aperture of your lens, you can 

create a shallow depth-of-field and guide the 

viewer’s eye to one sharp focal point in the 

landscape, while the rest of the frame is thrown 

out of focus. To get the most from this 

technique a lens with a wide aperture (f/2.8 or 

greater) gives the best result. These optics are 

often referred to as ‘fast’ lenses and cost more 

than variable aperture lenses such as 18-55mm 

f/3.5-5.6 kit optics. The easiest mode to use to 

control depth-of-field when shooting is 

Aperture priority (A or Av on the dial). In this 

semi-automatic mode, you select the aperture 

and the camera selects the right shutter speed to 

deliver a balanced exposure.

 T I P  3
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T
IP Fill in shadows

If you’ve taken an image with a large depth-of-field, you can
use Photoshop to recreate the wide aperture effect. Simple
duplicate the Layer (Ctrl+J), then add some Gaussian Blur

(Filter�Blur�Gaussian Blur). Next, add a Layer Mask and
then select a black Brush. Use the mouse to draw over the
point of focus as this will hide the blurred pixel Layer.

Set-up to capture a shallow depth-of-field... 

1 Line up your 
composition
Place your camera 

onto a tripod and 

compose the 

scene either using 

the viewfinder 

or by switching 

to Live View and watching the LCD screen. 

Remember to keep horizons straight as this 

will save editing work later on.

2 Dial in 
settings
Switch to 

Aperture priority 

mode and select 

the lowest 

f-number the lens will allow (f/2.8 for example). 

If you would prefer to use Manual mode, dial in 

the low f-number as before and then adjust the 

shutter speed until the Metering bar is in the 

centre. This will give a balanced exposure.

3 Switch to 
Manual Focus 
then shoot
If you want to 

shoot a subject 

that’s off-centre 

in your composition, line it up, half-press the 

shutter to focus and then switch to Manual Focus 

(MF) as this will stop the autofocus changing the 

point of focus in the scene. Recompose and then 

take your shot.



An aperture of f/2.8 
produces an image 
with a shallow 
depth-of-field.

T
IP Get insurance, get protected...

When you head out with your

camera to shoot landscapes,

portraits, sports or anything

else, there’s always a chance

that you could have a mishap.

The DSLR slipping off the

tripod, the lens getting dented

or scratched – in the real

world sometimes the worst

can happen. Taking out

insurance will give you peace

of mind so you can focus on

enjoying the experience of

shooting. Policy prices will

depend on the value of your

kit. You can choose to add

extra protection that will cover

you for losses in case gear is

stolen from your car, and you

can get extra protection to

insure your kit during trips

abroad. Interested? Names

to investigate include Aaduki

and PhotoGuard.and PhotoGuard.d.and PhotoGuar

Covering your kit 
with an appropriate 
level of insurance 
will offer you peace 
of mind on location.
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“ WITH A SHALLOW DEPTH-OF-FIELD 
YOU CAN DRAW THE VIEWER’S  
EYE TO ONE SHARP FOCAL  
POINT IN THE SCENE”



 Before

TIME STACK
FOR DRAMA
Bring landscapes to life by 
capturing the passing of time...

Start time stacking with the help of Photoshop... 

1 Capture 
your images
With the camera 

locked on a 

tripod, select your 

exposure settings 

for the scene. Now half-press the shutter to find 

focus, before switching your lens to manual to 

lock its distance. Take a shot, and then capture 

an additional image every 30 seconds for at 

least 30 minutes. 

2 Load up 
the images 
Download the 

images to your 

computer, open 

the first image of 

the sequence in Photoshop and then open the 

second. With the second pic on screen, click 

Ctrl+A to select the entire frame. Click Ctrl+A Ctrl+C

to copy it and then go back to the first image in 

the sequence before clicking Ctrl+V to paste.Ctrl+V

3 Change the 
Blending Mode 
Change the 

Blending Mode of 

the new Layer that 

you have created 

to Lighten, this will overlay only the parts of the 

second image that are brighter than the original 

on top of it. Repeat these actions for every photo 

that’s in the sequence you captured to complete 

the eye-catching time stack effect.

T
ime stacking is a technique where multiple 

images are taken to capture the motion 

created during the passing of time, and that 

sequence of shots is merged together during 

the editing process. This is one of the newest 

techniques in the world of photography and is 

perfect for landscapes as you can create a dynamic 

frame filled with the movement of passing cloud. 

The same technique can also be used to produce 

images that show movement in water, traffic, 

people and stars. Better still, it’s surprisingly easy 

to achieve without any specialist equipment.

 T I P  4

Try to shoot around dawn and dusk as there will be more 
colour and texture in the clouds. M
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Once the time stack 
files have been 
merged together, 
the scene is 
transformed.

Time stacks create 
abstract movement 
in the skies.
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T
IPStop your tripod swaying

A strong gust of wind can cause

vibration, even to the sturdiest of

tripods, and this can lead to blur in

your exposures. A pro trick is to hang

ballast from the centre column to

make the tripod more stable. Out in

the field, the solution is to hang your

camera bag from the tripod’s centre

column securely by its strap. If

necessary, stuff some rocks into the

outer pockets to give it more weight,

and therefore more stability.



TURN LESS 
INTO MORE 
Take a minimalist approach and 
strip back a scene to unlock its 
true photographic potential...

T
he art of minimalist landscape photography 

demands a keen eye for composition. By 

stripping the scene of focal points and 

clutter, whatever is left in the frame is 

amplified and concentrated. There’s nowhere to 

hide! Minimalist landscape photography isn’t 

just down to the amount of subjects in the 

scene, you can also strip away the range of 

colours in the image, or remove colour 

completely for a minimalist mono. Mastering 

the art of composition takes practice, but 

keeping in mind compositional aids, such as the 

Rule of Thirds (see panel), will help you deliver a 

balanced and thoughtful composition. 

Remember though, rules are made to be broken 

and this is where your keen eye will come into 

play. Fields and expanses of water are a great 

start for practising the minimalist approach. 

Experiment with brave, bold compositions and 

you’ll find that less is most definitely more.

 T I P  5

“ BY STRIPPING THE 
SCENE OF FOCAL 
POINTS, WHAT’S 
LEFT BEHIND IS 
POINTS, WHA

BEHIND IS
POINTS, WHA

AMPLIFIED AND 
CONCENTRATED” 
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T
IP

The Rule of Thirds
This compositional aid is favoured by landscape photographers to help
them capture balanced frames. Imagine the frame is split into nine
squares with evenly spaced intersecting thirds. The aim is to place
points of interest where theses lines intersect. What’s more, placing the
horizon on either the top or bottom horizontal line will ensure there will
be two thirds sky/one third foreground or one third sky/two thirds
foreground, resulting in a balanced composition. Most cameras have an
option that will overlay the Rule of Thirds grid on the viewfinder or LCD
screen to help you line up your composition.

Going minimalist can 
prove to be a fresh 
change from cluttered, 
loud scenes.
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CAPTURE THE 
PERFECT STORM  
Your landscape photography journey doesn’t  
have to stop when the rain starts to fall...

Y
ou won’t have to wait long to find 

some stormy weather when 

shooting landscapes in the UK. 

While these conditions may not 

be the most comfortable for you, 

there’s no denying they can help you 

capture some jaw-dropping imagery. 

From angry dark clouds to colour-

saturated rainbows, tooling up and 

heading out when you’d rather stay at 

home will always net you great results. 

Many cameras, such as Pentax’s DSLR 

range and a selection of Canon and 

Nikons, boast good levels of 

weatherproofing. While this doesn’t 

mean you can dunk the camera 

underwater, it does mean you can 

keep shooting in showers, so the  

rain doesn’t have to stop play. If your 

DSLR isn’t weatherproof, don’t put  

it at risk of damage. There are 

accessories you can buy to protect 

your camera from the elements. A 

pack of two rain covers can be bought 

for a tenner, and it’s always wise to 

pack at least one microfibre cloth to 

towel off any droplets that accidental 

fall onto your kit. 

Stormy scenes will usually benefit 

from tweaks during editing, making 

skies even more brooding and 

balancing light across the scene.

 T I P  6

Brooding clouds
on the horizon
add atmosphere
to a scene.
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T
IPBeen out in the rain?

Remember to clean and dry 

off your tripod. Failure to do so 

can lead to rust and could 

shorten the operational life of 

your set of sticks.

T
IPWhat makes a great 

storm shot?
Rainbows Add a burst of colour 

to a dark scene by including a 

rainbow in your composition. 

Try placing the bottom of the 

rainbow in a corner so it acts as 

a lead in line.

Angry clouds Enhance the 

mood and presence of clouds by 

darkening them with the use of 

an ND grad filter.

Rain Capturing rain can be 

tricky. Pushing up the Clarity 

slider in Lightroom helps reveal 

detail in the water drops.

“ IF YOU’RE SHOOTING IN THE 
UK, YOU WON’T HAVE TO WAIT 
TOO LONG TO ENCOUNTER 
STORMY CONDITIONS”

New adventures in 

LANDSCAPES
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Lightroom 

can be used 

for enhancing 

stormy scenes, 

so try the one-

click Presets in 

our Landscape 

Presets bundle.

ON 
YOUR 
FREE 

CD



T
IP Heading on adventure to shoot landscapes? Here’s the kit that will make a difference….

When given the
infrared treatment,
the frame takes on
a whole new feel.

Sturdy tripod If

you’re shooting in low

light or trying to capture

a long exposure, you’ll

need a tripod to keep the

camera steady. Brands

like Manfrotto, Vanguard

and Benro all make

travel tripods that fold

down small enough to fit

in your bag or be

comfortably carried.

Wide-angle lens While your standard kit lens

will take great landscape images, to move onto the

next level you should invest in a dedicated wide-angle

lens. Read our round-up of the best wide optics on

the market on page 104.

Remote Release
Most normal exposure

modes on cameras

are limited to a longest

shutter speed of 30

seconds. To go longer,

you’ll need to switch to

Bulb mode and use a

remote release cable to

keep the shutter open

as doing this with your

finger will cause shake.

“ INFRARED WAS BIG IN THE 
DAYS OF FILM AND YOU CAN 
GET THE SAME LOOK WITH
ONE CLICK OF THE MOUSE”
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USE INFRARED  
TO PUSH YOUR 
BOUNDARIES 
Give well-known locations a new 
feel by replicating the infrared look... 

 T I P  7

T
o really push the boundaries of landscape photography, 

why not capture an image that changes the way the 

human eye views a scene? Infrared photography was big 

in the days of film, but to replicate the genre with digital 

cameras, the sensor must be adapted – a process that costs 

£80-£100 but means you can no longer take ‘normal’ colour 

photos. If you have a spare DSLR, this becomes a viable option, 

but there are ways to replicate the effect in post-processing. 

The benefit of infrared imagery is that it can show a much-

photographed location in a new light, quite literally. In our 

Lightroom Landscape Presets bundle, you can find Presets that 

will give your image the infrared look with just one click!

 Before
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Camping seat
With landscape

photography, you

often have to wait

around until the

light is right. A

lightweight camping

seat will take the

weight off your feet

while you hang

around for the

Golden Hour.

Extra batteries 
Using the camera

for an extended

period of time will

drain the battery.

Make sure to pack

spares – there’s

nothing worse than

discovering a great

scene when your

camera has run

out of juice.

ND Grad filter
These filter sit in front

of the lens and help

balance the exposure in

a landscape between

the bright sky and the

darker foreground.

Made of glass they

have a graduated tint.

Brands to look

out for are Lee

Filters and Cokin.

Durdle Door is a stunning location, but photographers struggle to get 
a fresh shot of the view. Going infrared presents one solution.

have a graduated tint.
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Balance exposure
with a Levels
Adjustment Layer

With the image open in Photoshop, the first job
is to balance the exposure levels. This image is
underexposed, so it’s too dark, but this can be
easily fixed with a Levels Adjustment Layer.
Head to the Layers panel and click on the
Create New Fill or Adjustment Layer icon,Create New Fill or Adjustment Layer

identified by a half-black/half-white icon. Select
Levels from the dropdown list and when thenLevels

adjust panel appears you’ll see a histogram.
Use the mouse to
drag the triangle
on the far right
of the histogram
(the white point)
towards the centre.
The image will
lighten as you go
so stop before it
overexposes and
gets too bright.

Crop to level the horizon
The Crop tool can be used both to
recompose the scene by trimming down

unwanted areas of the frame, and to level off a
wonky horizon. To fix the horizon, click on the
Background Layer and select the Crop tool fromCrop tool

the Tool bar – a bounding box will surround the
frame. Hover the mouse outside the image and
you will be able to rotate the frame to level off the
horizon. Once you’re happy with the adjustment,
hit the Return key to commit to the changes.

1 2

Although the location is beautiful, the image is underexposed and the horizon is wonky – 
these are common problems you may experience when shooting landscapes.

 T I P  8
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Wherever your adventure takes you, use the 
power of Photoshop to enhance the image 
in a matter of minutes...

FOUR STEPS TO 

IMPROVE 
LANDSCAPES 
USING PHOTOSHOP

 Before

In a matter of 
minutes, the 
landscape has 
been dramatically 
improved.



Boost Saturation with a Hue/
Saturation Adjustment Layer
You can boost colour in your landscape using a Hue/

Saturation Adjustment Layer. As before in Step 1, head to the

Layers panel and click on the Create New Fill or Adjustment LayerCreate New Fill or Adjustment

icon. However, this time select Hue/Saturation from the dropdown

list. When the adjustment panel appears, you’ll see three sliders

for Hue, Saturation and Lightness.

Dragging the Saturation slider to the

right will increase Saturation and you

can choose to do this to all the colours

in the image or to be more precise with

the effect by changing the Channel

from Master to an individual colourMaster

from the dropdown list.

Clone out any
distractions
The last step is to clean up any clutter in

the frame that may distract the viewer’s eye.

Select the Clone tool from the Tool bar and

hover the mouse over a clean area of pixels

near to the area you wish to clone out. Hold

the Alt key and click the mouse button beforeAlt

releasing the Alt key. Now move the mouseAlt

over the distracting area of clutter and click

to clone out the offending pixels. If you make

a mistake, just click Ctrl+Z. You can now

flatten the layers with Layer�Flatten Image

and save the file.

3 4

Share your best 
shots with the UK 
Ready to shoot amazing

landscapes? Remember

to share your images on

Twitter and Instagram

using the hashtag

#shareyourshotsUK

and your image could

feature in the magazine!

Find out how at

www.dpmag.co.uk
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“PHOTOSHOP CAN ENHANCE SCENES
AND FIX COMMON MISHAPS
CREATED AT CAPTURE”

in the image or to be more precise with
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You only need to be concerned 
about contrast and the 
Dynamic Range of your camera 
when there is a big difference 
between the bright parts and 
dark parts of the scene. 

With any kind of direct 
sunlight – particularly at 
midday when the sun is directly 
overhead and the light is the 
least diffused – the contrast 
between the highlights and 
shadows may be greater  
than what your camera’s 
sensor can capture. 

For images that are backlit, 
where the sun is behind your 
subject, you’ll encounter a 
very high contrast ratio and 
your camera may struggle to 
cope. You’ll need to decide if it’s 
better to capture detail in the 

highlights or the shadows, and 
set the exposure accordingly, 
or shoot multiple exposures 
and blend them together in 
specialist post-processing 
software like Photoshop.

You can even come up 
against challenging contrast 
when shooting indoors, as 
strong directional spotlights 
create ‘hotspots’ in your scene 
which may result in detail ‘burn 
out’. To check which parts of 
the image are losing detail in 
the highlights, you can enable 
the highlights warning function 
from the camera menu. When 
you view your image on screen 
any areas in which detail is 
being lost will flash, and you 
can then decide if you need to 
remedy the exposure. 

ne of the greatest challenges 
photographers face is shooting scenes 
containing high contrast. All too often 
you can end up with blown-out, 

overexposed highlights and dark shadows 
lacking any discernible detail. Under most 
circumstances, the aim is to set the exposure 
so your camera captures a wide range of detail, 
with no areas too bright or too dark. 
Sometimes though, you’ll need to do more 
than just ensuring you’ve set a balanced 
exposure, as the breadth of tones expands 
beyond the Dynamic Range of your camera. 

What is Dynamic Range?
Consider the span of tones in a scene, from 
the bright white of the clouds down to the 

darkest shadows underneath the trees. These 
different light intensities are referred to as the 
Dynamic Range, and they vary from scene to 
scene. Our cameras have a fixed Dynamic 
Range, and this is the extent of light values 
the camera can record between the black 
point and the white point in a single exposure. 
At either of these two extremities, any detail 
is lost and the image suffers. In the real world, 
you never encounter pure black or pure white 

in a scene as our eyes are much more adept at 
receiving light than any camera, however, not 
all cameras have the same Dynamic Range. 

Larger sensors – in full-frame cameras – can 
record a greater extent of tones than a camera 
with a smaller sensor, such as a compact. This 
is because the individual photosites are larger 
and are able to absorb more light. Think of the 
sensor’s photosites as buckets, and the light as 
water. Bigger photosites can ‘hold’ more light 
until it ‘overflows’, and this is when burn out 
occurs and highlight detail is lost. Sometimes 
it just isn’t possible to capture a scene in a 
single exposure without losing detail in the 
highlights or shadows, as the contrast 
between light and dark surges beyond what 
the camera is capable of recording.

“ A CAMERA’S DYNAMIC RANGE 
IS THE EXTENT OF TONES 
BETWEEN THE BLACK POINT 
AND THE WHITE POINT”

O

MASTER   
 YOUR  
CAMERA UNDERSTAND  

& USE YOUR
 CAMERA’S KEY 

FEATURES 

Improve your photography by capturing more tonal detail
TECHNIQUE & PICS BY BEN DAVIS  

COPING WITH CONTRAST

When do I need to worry about contrast in my images?

Shooting in direct 
sunlight often 

produces a strong 
contrast and makes 

capturing detail 
more challenging.

40 DIGITAL PHOTO



B
E

N
 D

A
V

IS

Capturing good tonal detail in both the highlights and shadows 
will deliver a more balanced and pleasing image.

When you’re shooting, you can 

approximate the contrast in a scene by 

closing one eye and squinting through the 

other. This method draws to your attention 

the limited contrast range, so you can begin 

taking steps to ensure your exposure records 

as much detail as possible.    

Which metering mode should I use?

Your camera determines what settings will 

make a balanced exposure by reading the 

tones in the scene. You can adjust how your 

camera measures the light, so you can be 

sure to capture a good range of tones. Under

most circumstances, it’s best to use your 

camera’s Matrix (Nikon) or Evaluative 

(Canon) metering mode. This mode 

instructs the camera to measure the entire 

scene and average out the reading to set a 

balanced exposure. Sometimes, in scenes 

with particularly tricky lighting you’ll need 

to use the Spot metering mode to set the 

exposure from a specific tone measured 

from the scene.

COPING WITH CONTRAST

 Use lens filters to restrict the contrast

Shoot RAW to keep 
control of the tones

eep
control of the tones

Some photographers prefer to control the 
contrast using lens filters. These are plates 
of glass or resin that attach in front of your 
lens and modify the light passing through to 
the sensor. Circular filters attach by screwing 
them in to the thread on the lens, whereas 
square filters require an adapter to hold them 
in place. Generally square filters are more 
versatile as long as you opt for the large 
ones, they will work with any lens, whereas 
circular filters will only attach to lenses of the 
same diameter. 
The most useful filter for combatting contrast

is an ND Grad filter, which is generally used 
when shooting a bright sky with a dark 
foreground. ND Grads are darkened at the top 
of the filter, and the strength is feathered out 
towards neutral as it nears the middle. This 
allows less light to pass through the top half 
of the frame, keeping the sky area darker so 
you can expose for the foreground and capture 
detail in both. They’re available in different 
strengths or ‘stops’, and prices start from 

around £40. ND Grad filters do have their 
limitations though and are really only suited 
to landscapes with a flat horizon without 
objects or structures poking up into the sky. 
Anything that enters the area affected by the 
ND Grad will also be darkened, resulting in an 
unnatural looking image. The effects of these 
filters are also easy to replicate digitally when 
shooting RAW.

One way you can maximise the range of 
tonal detail in your image is to set your 
camera to shoot RAW files rather than 
JPEGs. Essentially, RAW files are made 
up of uncompressed sensor data, and 
they can undergo much higher levels of 
processing than their JPEG counterparts, 
allowing you to reveal more detail 
and make more adjustments without 
compromising image quality. JPEGs on 
the other hand undergo compression 
when they are saved, and data is ditched 
in order to create a smaller file. So were 
you to try and restore detail in the highlight 
or shadow areas of a JPEG, there’s not as 
much pixel information to work with.

There are a range of software 
options for when it comes to 
processing RAW files, but 
Lightroom is the most popular 
programme on the market, and 
is available from Adobe as part of 
the Photography Plan for £8.57 per month, 
and Photoshop is also included in the deal. 

Within the software it’s easy to restore 
detail to the highlights and the shadows, 
maximising the Dynamic Range of your 
image. There are also a number of tools 
that let you adjust the contrast, 
including the Tone Curve which 
lets you manually set how 
bright or dark different tones 
are. You also get tools to alter 
specific areas of the scene, such 
as the Graduated filter to darken 
bright skies or the Adjustment brush to lift 
detail in dark shadow areas.

The most useful filter for combatting contrast

DIGITAL PHOTO 41
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Sometimes the range of tones in a scene 

extends way beyond the Dynamic Range of 

your camera, and it simply isn’t possible to 

capture detail in both the highlights and the 

shadows simultaneously in a single exposure. 

There is a fairly simple solution though, and 

that’s to set your camera up to shoot a 

bracketed sequence, and then blend the 

images together in Photoshop.

All DSLRs and CSCs offer a Bracketing 

function, and when this is enabled the camera 

will shift the exposure between consecutive 

shots in order to expose separately for the 

highlights, midtones and shadows. You can 

choose how many shots are in the bracketed 

sequence – usually 3, 5 or 7 – and you decide on 

Shooting portraits in bright sunlight can be a 

real challenge due to the strong shadows and 

contrast created by the sun. For more

flattering results, it’s best to place the sun 

behind your subject so you don’t create any 

harsh shadows under the eyes or nose, and 

your model isn’t forced to squint. There is, 

however, a problem – there is a big difference 

in exposure between your subject and the 

background. If you were to set the exposure 

so your subject was lit correctly, then the 

background would be overly bright and 

highlight detail burnt out. You can use your 

camera’s flash unit to illuminate your subject, 

and balance up the exposure between the 

dark foreground and bright background. It 

might seem counter-intuitive to use flash in 

bright daylight, but this is one of the most 

useful applications for your camera’s flash! 

You may need to use the flash exposure 

controls to adjust the brightness of the flash 

to get the perfect exposure. 

Shoot a bracketed sequence and blend your imagese

Use fill-in flash for backlit high-contrast portraits

the exposure value of each bracketed shot. For 

example, you may decide a 3 shot sequence is 

required to span the dynamic range of the 

scene. The first image would be underexposed 

by 2-stops to capture highlight detail, the 

second shot would be exposed correctly, and 

the final shot would be overexposed by 2-stops 

to record detail in the shadows.

To do this it’s best to use a tripod, so then 

when you ‘stack’ your images as separate 

layers in Photoshop, they automatically align.

For the same reason, this technique is really 

only appropriate for static subjects, like 

landscapes or architecture.

You need to open your files in Photoshop and 

paste the three bracketed images into a single 

document as separate layers. Use the Layer 

Mask tool and with the Brush set to Black 

with a low Opacity and low Flow value, 

gradually paint over areas to reveal the detail 

of the lighter and darker exposed frames 

underneath, creating a blended exposure. 

Try out the HDR look!

Embrace the contrast and shoot a silhouette or high-key image

You can also use a bracketed sequence to 

create a HDR (High Dynamic Range) image. 

This uses software to merge two or more 

images together, taking the best detail from 

the highlights, shadows and midtones. HDR 

images are often characterised by bright 

colours and an almost hyper-real level of 

detail, and they certainly stand out next to 

a ‘normal’ photograph. Some people love 

the look, others find the results somewhat 

overcooked, but it’s a sure-fire way to 

combat the contrast in a scene and capture 

as much tonal detail as possible. You can 

create HDR images in Photoshop, and also 

in the more recent versions of Lightroom. 

There’s plenty of specialist software options 

too, such as Photomatix or HDR Efex Pro. 

You can also turn a strong contrast to your 
creative advantage by shooting a 
silhouette or high-key image. 
This is a fantastic way to give a 
different twist to a subject, and 
create a more eye-catching 
and simplified aesthetic. 

A silhouette is created when 
very little detail is captured in 
the shadows – rendering them 

as black – limiting the subject’s appearance to 
an outline against the brighter background.

A high-key image is created when 
detail is lost in the highlights, 

creating a very bright image with 
an overexposed background, but 
good detail in the shadows. 

When you’re shooting a backlit 
subject with a strong contrast, 
you can decide whether to record 

it as a silhouette or a high-key image, and all 
you need to do is select your camera’s Spot 
Metering mode. To shoot a silhouette, point 
your active AF point at a bright part of the sky 
and lock in the exposure before reframing and 
pressing the shutter button. This will render the 
sky as a midtone, and not enough detail will be 
captured in the shadows. For a high-key image, 
simply do the same, but this time meter the 
exposure from an area in the shadows.

“  BRACKETING SHIFTS THE 
EXPOSURE BETWEEN FRAMES EXPOSURE
TO CAPTURE MORE DETAIL ”

Set up your camera to shoot a bracketed sequence 
to expose for the highlights, midtones and shadows.

Using fill-in flash will ensure your subject and 
background are exposed correctly in bright sunlight.

42 DIGITAL PHOTO
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BP 450 AW .............................£286

Photo Sport BP:

200 AW ...............................£118

300 AW ...............................£147

Mountaineer Carbon eXact Tripod:

GT0532 ......................................£269

GT1532 ......................................£499

GT2542 ......................................£599

GT3542L ....................................£699

 Gorillapod:

Compact ....................................... £17

Hybrid (Integral Head) .................. £29

SLR Zoom .................................... £39

Focus GP-8 .................................. £79

Ball Heads:

494RC2 ..................................£45

498RC2 ..................................£74

324RC2 ..................................£85

327RC2 ..................................£129

Anvil:

Anvil Slim................................. £139

Anvil Super .............................. £139

Anvil Pro .................................. £149

 Hadley: Canvas/Leather: Khaki/Tan, 

Black/Tan, Black/Black. 

FibreNyte/Leather: Khaki/Tan, Sage/

Tan, Black/Black.

Digital .................................. £109

Small ................................... £139

Large ................................... £154

  Pro Original ......................... £169

Tripod Strap Black or Tan     .... £19

 RuggedWear:

F-5XB ................................. £72

F-6 ...................................... £99

F-803 .................................. £139

F-2 ...................................... £149

 Canon Lenses 

 Photo Bags & Rucksacks

 Tripods & Tripod Heads

 Nikon Lenses 

 24.3 
  megapixels

 24.2 
  megapixels

 24.3 
  megapixels

 20.8 
  megapixels

 20.9 
  megapixels

 36.3 
  megapixels

 Full Frame
Sensor

 Full Frame
Sensor

 Full Frame
Sensor

 Full Frame
Sensor

     1080p 
  movie mode

     1080p 
  movie mode

5DS Body  £2699

5DS R Body  £2899

EOS 5DS

5DS       From £2699

5D Mk III Body £2299

5D Mark III

5D Mk III £2299

  22.3 
  megapixels

 Full Frame
Sensor

 6.0 fps

50.6 
  megapixels

 Full Frame
Sensor

 5.0 fps

 6.0 fps 6.0 fps 6.5 fps

12.0 fps 10.0 fps7.0 fps

Photo Sport BP 

200 AW Black

Perfect for

carrying a DSLR 

with lens attached, 

an additional lens, 

fl ash, accessories, 

a 2-litre hydration 

reservoir (not 

included), plus 

extra gear such 

as a bike helmet, 

jacket, snacks and 

a compact tripod.

 GT3542L
• 178cm Max Height 
• 16cm Min Height 

SLR Zoom
• Flexi-Tripod legs
• 25cm Closed Length 
• 3Kg Max Load

327RC2 
Joystick 
Head

 Hadley Pro 

Original

Canvas Khaki/Tan 

 F-803

RuggedWear

Perfect for

carrying a pro 

DSLR with 

lens attached, 

4-6 ad-

ditional lenses, 

a fl ashgun and 

accessories. 

 We sell tripod accessories including plates and spiked feet on our website!

3N1-25..................................£159

Manfrott o 
Pro Light 3N1 
Backpacks
Designed to hold 

a digital SLR with 

battery grip and 

mid-range zoom 

lens attached, 3-4 

additional lenses, a 

fl ashgun and iPad/

tablet.

G7 X Mk II

 G7 X Mk II        £549

D3300 Body £248

D3300 + 18-55mm AF-P £319

 D3300 

Black, Red
or Grey

 D3300      From £248

 24.2 
  megapixels

  5.0 fps

 Lighti ng & Accessories

 430EX III £219
£199 inc. 

£20 Cashback*

 SB5000
£429

3m Heavy Duty 
Background 

Stand
£89

Lumimuse LED 
Lights

From £44.95
 Ezybox Speed-Lite 2  

£49.95
 L308s
£149

Plus III Set
£199

Gemini Pulsar

Tx 500R Kit £949

Tx 500 Pro Kit £1199
D-Lite RX 4/4 

Softbox Set £699
Urban Collapsible 
Background £165

   18.0 
  megapixels

5.0 fps

700D Body £399

£359 inc. £40 Cashback*

700D + 18-55mm IS STM £399
£359 inc. £40 Cashback*

 EOS 700D

700D         From £399

   24.7 
  megapixels

5.0 fps

760D Body £549
£499 inc. £50 Cashback*
750D Body £479

£429 inc. £50 Cashback*

 EOS 760D

760D From £549 D7100 Body  £569

D7100 +18-105mm VR £799

 D7100

 D7100       From £569

24.1 
  megapixels

6.0 fps

7D Mark II Body  £1179

 EOS 7D Mk II

7D Mk II           £1179 

20.2 
  megapixels

     1080p 
  movie mode

10.0 fps

6D Body £1299

 EOS 6D

 6D £1299

D5500 Body            £499

D5500 + 18-55mm AF-P £569

D5500 + 18-140mm VR £749

D5500

D5500      From £499

24.2 
  megapixels

5.0 fps

 Black
or Red

MT190XPRO3
• 160cm
Max Height 
• 9cm
Min Height 

NEW 1D X Mk II Body £5199

 EOS 1D X Mk II

1D X MK II      £5199

20.2 
  megapixels

20.1 
  megapixels

4.2x 
optical zoom

 16.0 fps

 Full Frame
Sensor

   20.2 
  megapixels

4.5 fps

 Full Frame
Sensor

 NEW

MT055XPRO3 ...................£139
MK055XPRO3
+ X-Pro 3-Way Head .........£209
MK055XPRO3
+ 498RC2 Ball Head ..........£169
MT055CXPRO3
Carbon Fibre......................£269
MT055CXPRO4
Carbon Fibre......................£269
MT190 Series:
MT190XPRO3 ...................£129

THE WEX PROMISE: Over 17,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy† | Part-Exchange Available | Used items come with a 12-month warranty††

NEW 80D Body £999

NEW 80D + 18-55mm  £1089

NEW 80D + 18-135mm £1329

 EOS 80D

 NEW 80D          £999

 24.2 
  megapixels

7.0 fps

NEW G7 X Mk II £549 

G5 X Body £579

24mm f1.8 G ED AF-S .......................................£629

85mm f1.8 G AF-S .............................................£399 

105mm f2.8 G AF-S VR IF ED Micro .................£659

10-24mm f3.5-4.5 G AF-S DX ............................£669

16-80mm f2.8-4 G AF-S VR ED DX ..................£769

18-200mm f3.5-5.6 G ED AF-S DX VR II ..........£549

18-300mm f3.5-5.6 AF-S ED VR .......................£749 

18-300mm f3.5-6.3 G ED VR AF-S DX .............£549

24-70mm f2.8 E AF-S ED VR ............................£1849

24-70mm f2.8 G AF-S ED ..................................£1399

55-300mm f4.5-5.6 G AF-S DX VR ...................£269

70-200mm f2.8 G AF-S ED VR II ...................... £1799

70-300mm f4.5-5.6 G AF-S IF ED VR ...............£449

80-400mm AF-S Nikkor f4.5-5.6 G ED VR ....... £1859

200-500mm f5.6 E ED VR AF-S ........................£1179

58mm f1.4 G AF-S .............................................£1349

14-24mm f2.8 G AF-S ED ..................................£1459

16-35mm f4 G AF-S ED VR ...............................£899

24-120mm f4 G AF-S ED VR .............................£849

EP 35mm f1.4 L II USM  ............................... £1799

EF 16-35mm f2.8L Mk II USM ........................ £1060

£985 inc. £75 Cashback*

EF 70-300mm f4-5.6L IS USM........................ £1029 

£919 inc. £110 Cashback*

EF 24mm f1.4L II USM .................................... £1159

EF 50mm f1.4 USM ......................................... £269

EF 100mm f2.8 L IS USM Macro .................... £619

EF-S 10-22mm  f3.5-4.5 USM ......................... £399

£354 inc. £45 Cashback*      

EF 16-35mm f4 L IS USM . ............................. £682

EF 11-24mm  f4L USM .................................... £2799 

EF 24-70mm  f4.0 L IS USM   ............................ £675

EF 70-200mm  f4.0 L IS USM  ........................... £899

£824 inc. £75 Cashback*

EF 100-400mm f4.5-5.6 L IS II USM ................ £1799

EF 70-200mm f2.8 L IS II USM ......................... £1599

EF 24-105mm f4.0 L IS USM ............................ £735

EF 24-70mm f2.8L II USM ................................ £1459

EF 50mm f1.2L USM ......... ............................... £995

EF-S 10-18mm f4.5-5.6 IS STM ....................... £185

£165 inc. £20 Cashback*

EF 180mm f3.5 L USM Macro  ......................... £1099

EF 85mm f1.8 USM  .......... ............................... £279

MT190XPRO4 ...................£139
MT190CXPRO3
Carbon Fibre......................£229
MT190CXPRO4
Carbon Fibre......................£235
MT190XPRO3
+ 496RC2 Ball Head ..........£139
MT190XPRO4
+ 496RC2 Ball Head ..........£189

Quality used 

cameras, 

lenses and 

accessories

with 12 months 

warranty*

www.wex.co.uk/
pre-loved

Pre-Loved
cameras

*Excludes items marked as incomplete 
or for spares

Anvil Slim 

Professional 

Backpack

 NEW  NEW
 NEW

 NEW

From £549

£50
Cashback*

From £399

£40
Cashback*

Canon Cashback* off er ends 31.08.16

430EX III £219

£20
Cashback*

Canon Cashback* off er ends 31.08.16
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3 steps to keep in control of the contrast
Maximise the amount of tonal detail in your images by shooting and processing correctly to 
avoid your high-contrast scenes suffering from blown highlights and dark shadows...

B
E

N
 D

A
V

IS

Reveal hidden detail 
by post-processing 
Open up your file in RAW editing 

software like Lightroom or Adobe Camera 
Raw. To extract the most amount of detail in 
your image, pull the Highlights slider to -100 
to bring back detail in these areas. To reveal 
detail in the darker tones, push the Shadows 
slider to +100. You can control the contrast 
further by setting the Whites slider to -100 and 
the Blacks slider to +100: this shifts the range 
of tones further from the white and black point 
of the camera’s dynamic range, so you’re less 
likely to clip detail. If the image looks a little 
‘washed out’, adjust the Contrast slider to suit.

Set up your camera to 
shoot RAW files
No matter the subject, it’s always best to 

set your camera to shoot RAW if you want to 
capture as much tonal detail as possible. Just 
navigate through your camera’s menu to the 
Image Quality control and select RAW. As these 
uncompressed files are much bigger than 
JPEGs, be aware that you won’t fit as many on 
a memory card, but a 32GB SD card should 
still hold a thousand or more! Now select your 
preferred exposure mode – usually Aperture 
priority is the simplest – and dial in your chosen 
f/number. To maximise your camera’s Dynamic 
Range and limit Noise (grain), set the ISO to 100.

Check you’re not 
losing highlight detail
Take a test shot and look at the results. 

Make sure you’ve also enabled the Highlights 
and RGB histogram within your camera’s 
Playback display options. You can view this info 
by scrolling through the display modes when 
looking at your shot. Check the histogram to 
see a graph of the tones; if it’s heavily built 
up at the far right of the histogram you’re 
losing highlight detail. Switch to the Highlight 
view, and any areas in which detail is being 
lost will flash in black. If you need to protect 
your highlights, dial in -1EV of exposure 
compensation, shoot and check again. 

2 3

It’s easy to ensure 
you don’t lose detail 
in the highlights and 
shadows when 
shooting high 
contrast scenes.

44 DIGITAL PHOTO

MASTER
YOURCAMERA



Manfrotto Tripods & Heads

MT190XPRO3 Tripod £129.00
MT055XPRO3 Tripod £139.00£139.00
190GO Tripod190GO Tripod £149.00£149.00
XPRO Ball HeadXPRO Ball Head £114.00£114.00
XPRO3W 3 Way Geared HeadXPRO3W 3 Way Geared Head £149.00£149.00
MT190XPRO4 TripodMT190XPRO4 Tripod £139.00£139.00
MT190CXPRO3 Carbon Fibre Tripod £229.00MT190CXPRO3 Carbon Fibre Tripod £229.00
MT190CXPRO4 Carbon Fibre Tripod £235.00MT190CXPRO4 Carbon Fibre Tripod £235.00
MT055CXPRO3 Carbon Fibre Tripod £279.00MT055CXPRO3 Carbon Fibre Tripod £279.00
XPRO 3 Way HeadXPRO 3 Way Head £99.00£99.00

Befree  
Aluminum  

Travel Tripod 

£119.00

Befree  
Carbon Fibre  
Travel Tripod 

£248.00

Profoto B2 250
AirTTL To-Go Kit

£1,495.00

Bowens Gemini
400/400Rx Umbrella Kit

£569.00

Profoto D1 Studio
Kit 250/250 Air

£1,999.00

*Befree Aluminum  
Travel Tripod

Studio Lighting

Bowens Gemini
500/500R Twin Head Kit

£949.00

EF 50mm F1.4 USM £269.00
EF 50mm F1.8 STM £97.00£97.00
EF-S 60mm F2.8 USM MacroEF-S 60mm F2.8 USM Macro £349.00£349.00
EF 85mm F1.2L II USMEF 85mm F1.2L II USM £1,499.00£1,499.00
EF 100mm F2.8L IS USM MacroEF 100mm F2.8L IS USM Macro £619.00£619.00
EF 8-15mm F4.0L USM FisheyeEF 8-15mm F4.0L USM Fisheye £939.00£939.00
EF 16-35mm F2.8L USM IIEF 16-35mm F2.8L USM II £1,060.00£1,060.00
EF 17-40mm F4.0L USMEF 17-40mm F4.0L USM £498.00£498.00
EF 24-70mm F4L ISEF 24-70mm F4L IS £675.00£675.00
EF 24-70mm F2.8L II USMEF 24-70mm F2.8L II USM £1,459.00£1,459.00
EF 24-105mm F4.0L IS USMEF 24-105mm F4.0L IS USM £735.00£735.00
EF 24-105mm F3.5-5.6 IS STMEF 24-105mm F3.5-5.6 IS STM £375.00£375.00
EF 70-200mm F2.8L IS USM IIEF 70-200mm F2.8L IS USM II £1,599.00£1,599.00
EF 70-200mm F4.0L IS USMEF 70-200mm F4.0L IS USM £899.00£899.00
EF 70-300mm F4.0-5.6 IS USMEF 70-300mm F4.0-5.6 IS USM £356.00£356.00
EF 70-300mm F4.0-5.6L IS USMEF 70-300mm F4.0-5.6L IS USM £894.00£894.00
EF 100-400mm F4.5-5.6L IS USM II £1,799.00EF 100-400mm F4.5-5.6L IS USM II £1,799.00

Canon Lenses Fujifilm LensesNikon Lenses Sony Lenses

14-24mm F2.8G AF-S ED £1,459.00
16-35mm F4G AF-S ED VR £899.00£899.00
18-35mm F3.5-4.5G AF-S ED18-35mm F3.5-4.5G AF-S ED £549.00£549.00
18-200mm F3.5-5.6G AF-S VR II18-200mm F3.5-5.6G AF-S VR II £519.00£519.00
18-300mm F3.5-5.6G AF-S ED VR18-300mm F3.5-5.6G AF-S ED VR £699.00£699.00
24-70mm F2.8G AF-S ED24-70mm F2.8G AF-S ED £1,299.00£1,299.00
28-300mm F3.5-5.6G AF-S VR28-300mm F3.5-5.6G AF-S VR £729.00£729.00
70-200mm F2.8G AF-S VR II70-200mm F2.8G AF-S VR II £1,799.00£1,799.00
70-200mm F4G AF-S ED VR70-200mm F4G AF-S ED VR £999.00£999.00
80-400mm F4.5-5.6G ED VR80-400mm F4.5-5.6G ED VR £1,895.00£1,895.00

Fujifilm XF  
16-55mm F2.8WR

£849.00 Sony FE  
24-240mm  

F3.5-6.3 OSS 

£749.00

D750 BODY £1,389.00
D750 BODY
+ 24-85MM+ 24-85MM £1,716.00£1,716.00

D5300 BODY £373.00
D5300 BODY
+ 18-55MM+ 18-55MM £459.00£459.00

ALPHAA7II £1,179.00
ALPHAA7II
+28-70MM+28-70MM £1,549.00£1,549.00

CYBER-SHOT
RX100 IV £759.00

ALPHA
A7R II BODY £2,599.00

X-100T
BLACK/SILVER £776.00 X-T10 BLACK/

SILVER BODY £449.00

D610 BODY £1,099.00
D610 BODY
+ 24-85MM+ 24-85MM £1,499.00£1,499.00

D7200 BODY £779.00
D7200 BODY
+ 18-105MM+ 18-105MM £949.00£949.00

X-T2 BLACK £1,399.00X-PRO 2 £1,349.00 ALPHA
A7S II BODY £2,499.00

Nikon 300mm  
F4E PF ED VR

£1,470.00

24-70mm F4 ZA
OSS Vario-Tessar T* FE

£799.00

35mm F2.8 ZA Sonnar T* FE35mm F2.8 ZA Sonnar T* FE £513.00£513.00
55mm F1.8 ZA Sonnar T* FE55mm F1.8 ZA Sonnar T* FE £618.00£618.00
70-200mm F4 G OSS FE70-200mm F4 G OSS FE £919.00£919.00
90mm F2.8 Macro G OSS FE90mm F2.8 Macro G OSS FE £899.00£899.00
16-35mm F4 ZA16-35mm F4 ZA
OSS Vario-Tessar T* FEOSS Vario-Tessar T* FE

£1,079.00£1,079.00

14mm F2.8 XF £639.00
18mm F2R XF £429.00£429.00
23mm F1.4 XF23mm F1.4 XF £669.00£669.00
27mm F2.8 Black or Silver XF27mm F2.8 Black or Silver XF £329.00£329.00
35mm F1.4R XF35mm F1.4R XF £429.00£429.00
56mm F1.2 XF56mm F1.2 XF £679.00£679.00
56mm F1.2R XF APD56mm F1.2R XF APD £1,069.00£1,069.00
60mm F2.4R Macro XF60mm F2.4R Macro XF £499.00£499.00
10-24mm F4 R XF10-24mm F4 R XF £719.00£719.00
18-135mm F3.5-5.6 WR18-135mm F3.5-5.6 WR £619.00£619.00
50-140mm F2.8 WR OIS50-140mm F2.8 WR OIS £1,159.00£1,159.00
50-230mm F4.5-6.7 OIS Black or50-230mm F4.5-6.7 OIS Black or
Silver XCSilver XC £289.00£289.00

55-200mm F3.5-4.8 R LM OIS XF55-200mm F3.5-4.8 R LM OIS XF £499.00£499.00

EOS 6D £1,119.00
EOS 6D
+ 24-105MM+ 24-105MM £1,579.00£1,579.00

EOS 80D £999.00
EOS 80D +
18-55MM18-55MM £1,089.00£1,089.00

EOS 7D
MARK II £1,179.00EOS 5D

MARK III £2,299.00
PRE-ORDER NOW

Nikon D500 Body

£1,729.00

Nikon D810 Body

£2,139.00

Nikon D5 Body

£5,199.00

D500D810D5

Canon EOS 5DS R Body

£2,899.00

Canon EOS 5DS Body

£2,699.00

Canon EOS-1D X Mark II Body

£5,199.00

EOS 5DS R EOS 5DSEOS-1D X Mark II

All prices include VAT at 20%. Prices correct at time of going to press. E&OE. *T&Cs apply. 0876-0615

PRICE PROMISE
If you find an identical product available at a lower price at 
a UK based retailer simply tell us who the competitor is and 
their price and we’ll match it*. Even if you find it cheaper up 
to 7 days after purchasing!

NATIONWIDE  
STORES
Visit us in store at any of our  
locations for expert and advice  
from our specialist team.

TRADE IN.. TRADE UP...
Looking to upgrade your equipment?  
Why not part exchange your old kit towards the latest model?  
Visit www.calphoto.co.uk or for further information on our 
trade in process.

Call: 0333 003 5000 Click: www.calphoto.co.ukCONTACT US

MORE THAN JUST A 

PHOTOGRAPHIC SHOP…

NEW NEW NEW

NEW

NEW NEW
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This month we’ve handed 
over the Bucketlist reins 
to reader Tom Hard, 

who captured this image for our 
Share Your Shots campaign
WORDS BY MATTY GRAHAM

WEST PIER, BRIGHTON  
EAST SUSSEX

Why it’s a gem
The West Pier closed to the public in 1975, and its 
subsequent decline and fire damage from blazes in 
2003 have ensured only the skeleton remains as an 
attraction for visitors to the south coast. The structure 
is shot from the beach facing south, so stunning 
images can be captured at sunrise and sunset.

How to get there
Head into Brighton along either the A27 or the 
A26. Follow signs to the seafront and the West Pier 
is opposite Regency Square, which has a handy 
carpark (charges apply) underneath its lush green 
lawn. There is also parking along the seafront, but 
this is often very limited.

When to shoot
The pier is lovely to shoot as the sun sets in the 
west. The low light casts the skeleton of the pier into 
silhouette. Alternatively, you could choose to shoot 
during the day and include people in the frame for a 
more reportage feel to the picture.

Local Knowledge
With a fish & chip shop over the road and the city 
centre a short walk away, you’re sorted for sustenance. 
The beach is shingle, so make sure your tripod doesn’t 
slip or sink if you’re shooting a long exposure. A moving 
observation tower close to the West Pier has just 
opened to the public, so if you time your visit right you 
could get an aerial view from 450ft up.



DIGITAL PHOTO 47

“ THE STRUCTURE IS SHOT FROM THE 
BEACH FACING SOUTH, SO STUNNING 
IMAGES CAN BE CAPTURED AT  
SUNRISE AND SUNSET”

SHARE  
YOUR SHOTS!

Browse our pick of the UK’s  
best landscape locations at  

www.dpmag.co.uk

To join in, upload your pics to 
Twitter or Instagram & add 

#ShareYourShotsUK



TECHNIQUE & PIC BY MATTY GRAHAM

I
t’s fair to say the British summer has lived up to 

its reputation this year. In fact, for those looking 

to make the most of a ‘staycation’ it’s been 

somewhat hit and miss – or should that be mist? 

But even with the odd downpour sending beach-

goers running for cover, there’s no reason you can’t 

continue to enjoy capturing creative images. If you’re 

unlucky enough to be greeted with showers instead 

of sun when you head to the beach, why not try 

making the most of the elements around you? 

SHOOT
IT NOW

REFLECT ON A WET 
SUMMER SHOT
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EXPERT TIP Focus on form with anEXPERT TIP
in-camera black & white image
Many people think black & white images can only be achieved by converting the file 
in Photoshop, Elements or Lightroom. 
While it’s true that converting using 
software offers more control over the 
final image, you can still capture a 
mono image in-camera. The key is to 
explore the camera’s Picture Styles, 
also called Art Filters. By shooting 
the image in mono, it’s easier to 
focus on the shapes and form of the 
subjects in the reflection, rather than 
get distracted by any bright colours 
in the scene.

Dial in settings
To ensure the reflection in the 
foreground and the objects in the 

background are both in focus, a large 
depth-of-field zone is needed. Switch 
the camera to Aperture priority mode 
(A or Av) and select a small aperture, 
such as f/16. A smaller aperture will 
increase the length of the shutter 
speed needed to deliver a balanced 
exposure, so use a tripod or, if you 
are handholding, increase the ISO 
until you get a shutter speed of at 
least 1/100sec.

Take up a low 
viewpoint
To make the most of the 

reflection, get low and close to the 
puddle. Composition at these angles 
can be awkward and uncomfortable, 
so if your camera has the function, 
make your life easier by flipping 
out or tilting up your camera’s LCD 
and activating the Live View mode. 
This will provide a real-time preview 
of the scene, helping you line up 
the composition.

Take a shot 
and review  
When you’re ready, half-press 

the shutter to achieve focus. When 
you hear the beep, press the shutter 
all the way to capture the image. 
Review the image on the back of 
the camera and then experiment 
with your composition. Adding a 
‘Dutch Tilt’ to the frame by tilting the 
camera slightly to one side can add 
more energy to the scene. 

3

1

2

How to capture a wet weather reflection image...

Making a feature of 
the puddles will fill 
the frame with quirky 
foreground interest.

This technique takes advantage of something you’ll 

often find around British seaside towns… puddles. By 

using the puddle to create a reflection of the scene, 

you can add an extra layer of interest to the frame 

and introduce some dynamic foreground interest. No 

fancy kit is needed to create this image, just a keen 

eye, your camera and, of course, some water – which 

unfortunately is something we’re seeing plenty of this 

summer. So don’t let Mother Nature curtail your photo 

opportunities – use the elements to your advantage...
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WHY  
THIS SHOT
WORKWORKW SORKSORK

Learn what makes 
Michel Schamp’s 
woodland capture such 
a wildlife masterpiece...
WORDS BY MATTY GRAHAM

Use of lead-in lines 
With the ducks in the centre of the frame, the well-worn tracks 

act as inviting lead-in lines. Starting at the bottom corners of the 
frame, they lead the viewer’s eyes upwards to the centre of the image 
and finish at the ducks’ probable destination, the gate in the distance.
What’s more, thanks to Michel’s composition, these lines add a sense 
of symmetry to the frame.

Shallow depth-of-field
If everything in this magical scene were in focus, it would certainly 

have lost some appeal and atmosphere. By using a large aperture and 
focusing on the ducks, Michel has created a shallow depth-of-field that 
not only keeps his subjects sharp, but also blurs the background to help 
the ducks stand out further in the frame.

Delicate lighting
One of the strongest elements in Michel’s image is the light. By 

shooting under the tree canopy, he’s managed to find a shard of soft, 
dappled light that doesn’t bathe the subjects in harsh sunlight that 
could cause ugly shadows. This adds a fine-art feel to the frame and 
enhances the mood of the photo.

Superior timing
On top of spotting a great photo opportunity, Michel has obviously 

been patient for his moment to press the shutter. Capturing all the 
ducks looking in one direction helps tell a story within the image as the 
ducklings stride out in front of their mother.

C

B

A

D

What was used

Camera Nikon D610 & 70-200mm lens

Exposure 1/100sec @ f/3.5, ISO 400 

Software Photoshop Visit www.oxovisuals.comVisit
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PHOTO INSIGHT

The expert use of 
lead-in lines helps 
guide the viewer’s 
eye through the 
frame and adds to 
the shot’s narrative.

 D
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OUTOFTHE 
ORDINARY

3 EXPERTS

 1  EVERYDAY SUBJECT

 FOCUS ON 
GLASSES 
Take our creative challenge today

t’s fun to take a walk with your camera 

and snap interesting things as you go, 

but there’s another type of 

photography that involves planning 

every element of the shot from start to 

finish. This approach exercises your 

creativity as well as your technical skills, 

forcing you to think outside the box, so 

the team here at Digital Photo decided to 

set ourselves a challenge. 

The rules are simple: every month, 

three members of the DP team are taskedDP

with creating beautiful, memorable or 

thought-provoking images from everyday 

objects – the more mundane the better! 

Using the most powerful tool in every 

photographer’s arsenal – imagination – 

each must attempt to make an image 

that inspires and delights. In doing so, 

the chosen trio demonstrates how you 

too can make creative thinking part of 

your photography toolkit. Processing 

negatives has always been a vital part of 

the creative process – this was as true in 

the analogue era as it is today – so the 

participants are free to post-process their 

shots if they like. All that’s important is 

to make a great picture.

With our experts’ images fresh in your 

mind, it’s then over to you to put your 

own spin on the ideas they’ve used and 

create your own image. Working within 

limitations will force you to shoot things 

in a way you’d never considered before.

I

Shot 3 

Matty takes 
inspiration from 
an album cover

Shot 1  

Matt takes
inspiration from 
his love of film

Shot 2

Andy focuses
on getting back 
to nature

Matt creates a 
THE SUBJECT
Pick a pair of glasses...    

OUR THREE PHOTOGRAPHERS
The team share their creative approach to making pics

I’m a huge fan of the movies and 

have really enjoyed the rise of 3D 

films. While at home pondering this 

month’s theme, I spotted some old-fashioned 

3D glasses that I realised would fit the bill nicely. 

While the ones used at most cinemas now 

look like a standard pair of shades, the old red 

and blue 3D glasses have a more iconic look. I 

decided to produce a fun portrait of one of my 

movie-watching buddies surrounded by falling 

popcorn, with these glasses as the focal point. 

Trying to get the perfect facial expression 

and distribution of popcorn in one shot seemed 

like an almost impossible task, so I quickly 

decided that the final image would need to be 

a composite. I first took the portrait, getting my 

friend to cram a load of popcorn in his mouth, 

and throwing a bit towards him just as the photo 

was captured. Then I took a second image, this 

time of some falling popcorn on its own set 

SHOT

1
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against the same background. I enhanced 

my portrait in Lightroom and then synced 

the adjustments with the popcorn photo so 

that they would blend perfectly later on.

Opening both shots in Photoshop, I 

realised that the light-coloured popcorn was 

hard to see against a white background. To 

create some contrast and make them stand 

out, I selected the outline of my friend using 

the Magic Wand tool set to a low tolerance, 

feathered its edge in the Refine menu, 

and deleted the background, replacing it 

with a light blue that nicely complemented 

his red shirt. The popcorn was now much 

more visible. I then selected the popcorn in 

the second image using the same method, 

and copied it onto a new Layer 

above my portrait image. 

Using Free Transform 

I resized and repositioned 

the popcorn until it 

looked just right. I also 

duplicated the popcorn 

Layer a few times 

until the density was 

just right. The final 

image is a light-

hearted portrait

 of a fellow film 

fan, with the old-

school 3D glasses as 

its focal point.

portrait that pops!

A blue background
was chosen to
complement the
model’s red shirt.

“ TRYING TO GET THE 
PERFECT EXPRESSION  
& DISTRIBUTION OF 
POPCORN IN ONE SHOT 
SEEMED IMPOSSIBLE”

Lessons learned
A few pieces of popcorn had partly fallen out of the 

frame in the photo I was overlaying. When rotating the 

new layer, these harsh edges became more apparent, 

and were a giveaway to my Photoshop work. I removed 

them from the image for a more natural look.

Compositing 
multiple images 
was the most 
effective way  
to produce a 
dramatic image, 
but maintain total 
control over  
the placement  
of popcorn.

PERFECT EXPRESSION
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This month’s challenge was 

fortuitous from my point of view, 

because I’d already been toying with 

the idea of shooting a scene through a pair of 

glasses so that part of the scene was in focus 

and part was blurred. My original idea was 

to have some sharp raindrops on the lenses 

of the glasses and then blurred raindrops 

falling all around. I wanted to have a dark city 

background to contrast with the raindrops, 

which would shine with the reflections of 

neon signs and traffic lights. 

I did a few test shots to get the effect right, 

but eventually decided that it didn’t feel 

right to have such a dour atmosphere in the 

middle of summer, so I dispensed with the 

rain idea and decided to focus (puns always 

intended) on a simpler proposition: a vibrant 

landscape being brought into focus by a pair 

of spectacles that are being held a few feet in 

front of the camera. Rather than limit myself 

to one landscape, I decided to shoot the 

glasses in a studio under controlled lighting. 

This meant there was less of a margin for 

error when it came to proper exposure, focus, 

etc. Trying to hold a pair of glasses perfectly 

level, the right distance from the lens, without 

moving them, on location, on a windy day can 

be extremely challenging. Much easier, 

I thought, to get that element nailed down 

first and shoot the landscape image later on.

Once I had my glasses shot, I scoured 

the country for the right location to shoot 

to complete the image. It needed to have 

some interesting details roughly 

in the centre of the frame for me 

to isolate in the lenses. It also 

needed to be surrounded by a 

large expanse that would be 

easily recognisable to the 

viewer, even when blurred. 

I found that shooting Bolton 

Abbey from several hundred 

metres away gave me 

just the image I needed. 

All that remained was to 

blend them together 

in Photoshop.

Andy looks at life through a lens... or three

Andy added the blur 
effect in Photoshop, 
then masked out 
the in-focus parts  
of the frame.

OUTOF THE 
ORDINARY

SHOT

2

Lessons learned
I found the best way to create the effect was to 

duplicate the background Layer in Photoshop, blur the 

upper Layer, then add a Layer Mask and paint black 

into the parts of the image visible through the lenses. 

The glasses were then cut out and placed on top.

Andy shot the 
glasses and 
background 
separately so he 
could control the 
lighting and focus 
of each element.

“ ONCE I HAD MY GLASSES 
SHOT, I SCOURED THE 
COUNTRY FOR THEY
RIGHT LOCATION 
TO SHOOT”
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Lessons learned
My initial light set-up had the light pointing down at 

a 45-degree angle and while this lit the scene, it 

created bad glare on the lenses. By pointing the flash 

at the ceiling and bouncing the light down, this 

completely solved the issue.

Glasses... the bane of my life. They 

cost me a fortune, I’m forever losing 

them and I never feel comfortable 

wearing them. Without them, though, the 

world would forever be out of focus. So, as a 

photographer, I know I should (begrudgingly) 

be happy someone had the foresight (get it?) 

to invent them. It was the idea that spectacles 

help me see the world in its truest colours 

that helped shape my approach to this 

month’s challenge. Leaning heavily on an 

album cover from the early seventies – yes, 

that one! – I figured that while I can see 

without my glasses, it’s the magic 

of the lenses that reveal the 

true beauty of a scene. This 

may look like a simple set-up, 

but it actually needed some 

thought. I created a plain black 

background using a curved sheet of card, but 

when I laid the glasses down on a surface, 

the arms tipped the specs downwards. The 

solution was to set up my tripod with the 

centre column at 90 degrees, which allowed 

me to attach some strimmer cable and lift the 

glasses to the right angle. One flashgun lit the 

scene, but I was careful to bounce light from 

the ceiling to avoid reflections on the optics.

With the image loaded up into Photoshop, 

the first job was to remove the strimmer cable 

using the Clone tool. Once that was sorted, it 

was time to add the streams of light. 

I used the Polygonal Marquee 

tool to draw out a triangle 

shape and added a ‘White to 

Transparent’ Gradient before 

switching the Blending Mode to 

Soft Light. I repeated this for 

the light ‘coming out’ of the 

specs but this time selected 

the Transparent Rainbow 

Gradient option. All that was 

left to do was to add a little lens 

flare where the two light streams 

met. It’s a simple interpretation 

of our spectacles theme, but one 

prog rock fans will appreciate.

The tripod was the 
perfect prop to 
help support the 
glasses and 
Photoshop’s 
Clone tool 
enabled Matty to 
quickly remove 
the strimmer 
cable from  
the frame.

Matty bends light in Photoshop

With the help of the 
Gradient tool, Matty 
introduced a prism 
effect to the frame.

SEND US  
YOUR PICTURES!

Now you’ve seen what the team has 
produced, have a go yourself. Send 

us your shots and they could appear 
in the UK’s top photo mag!  

Email pics to: dpimages 
@bauermedia.co.uk

“ SPECTACLES HELP  
ME SEE THE WORLD  
IN ITS TRUEST COLOURS
& THIS SHAPED THE 
CONCEPT FOR MY IMAGE”

SHOT

3
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“The crow and the dove”
This image is part of a personal project that I’m working on to 

develop a more complex and finished story. Like most of my 

scale model projects, I tried to achieve the majority of the work 

in-camera, but with this shot I gave it a twist, combining a real 

life model  – the boy – with a scale model – the boat. Both boy 

and boat were shot with the same light set-up, at the same 

angle and the same focal length, but a different distance. The 

fog effect was created with dry ice which was applied around 

the model boat as well as the boy. When working with people 

you have to be cautious as the dry ice is so cold that it burns 

the skin within seconds of any contact.

A DIY approach to 
special effects 
helped created this 
stunning image. 

HOW DID THEY  
DOTHAT?

SECRETS
BEHIND  
THE SHOT
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he technical side of Photoshop is easy, the hard 
part is staying childish, foolish and dreaming up 
new ideas,” explains Felix, a pro photographer 
and digital artist based in Cancun, Mexico. The 
Photoshop expert creates conceptual 

masterpieces that mix scale model props with real 
people and real-life locations. Felix’s skill lies firmly – 
and impressively – in finding inspiration in everyday 
objects as well as his dreams. Combined with a talent 
at turning ordinary household products (you’ll be 
amazed what he can do with flour) into Hollywood-
style special effects, it’s no surprise Felix’s portfolio 
site has been viewed over a million times! We asked 
the creative compositer to share the secrets behind  
his most famous images...  

T

Felix Hernandez  
Rodriguez has an amazing 
ability to make conceptual 
visions a reality
WORDS BY MATTY GRAHAM

For the base shot of the boat Felix used a focus stacking 
technique. This involves shooting multiple images and 
merging them together to achieve maximum depth-of-field.

By combining three or four frames of the dry ice, it gave 
a layered effect to the fog, which looks more natural.
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A scale model Stormtrooper was 
positioned on a small rock and 
merged into the final frame.

Felix travelled
for miles to find
the perfect rock
for this frame.

‘Myth mountain’ was one of my first projects 
combining real scenarios with studio shots.
I went out to scout some rocks that could give 
me the sense they were actually big mountains, 
but I also needed them to be located in water, 
surrounded by waves. The reason for this 
was to capture a foggy effect coming out of 
the ‘mountains’ achieved in-camera with long 
exposure. Finding the perfect spot took me 
some time and a lot of miles, literally crossing 
the country and finally finding them at Los 
Cabos, Mexico. The scale model Stormtrooper 
was photographed at the studio after the 
location trip because it’s easier to mimic the 
light at the studio than at a real-life location.

“Myth mountain”

SECRETS
BEHIND  
THE SHOT

HOW DID THEY
DOTHAT?
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Felix added the fish, 
water and bubbles to 
the studio shot of his 
dive-bombing girl.

c ncvbn cvbn cvbn 
cvbn cvbn cvbn cvb 
ncvbn cv ncvb ncvn  
cxvbxcvb cvbxcv 
bxcvb xcb

SECRETS
BEHIND  
THE SHOT

These two images are part of a 

commission for an adventure 

park. The goal was to represent 

their activities in a more 

conceptual way through action 

shots. So our approach took 

the models off the ground to 

give a sense of endless thrills 

and adventure. We posed the 

models over benches emulating 

different action movements 

and used a three-flash studio 

lighting set-up. The models 

were photographed in front of 

a white background to help me 

cut them out in Photoshop. To 

give a more natural feel to the 

shots, I used a fan to achieve a 

windy hair effect. I produced two 

versions of each image – one 

with the composite background 

and the second with a solid 

background colour.

“Adventure 
images”

Felix shot his subjects in a studio
using professional lighting gear
and large softboxes.
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Felix focused stacked 
50 individual images to 
create the desired 
depth of field. He then 
blew wheat powder to 
create the clouds.

Felix’s attention to 
detail is incredible 
– he added the 
muzzle flash from 
the plane’s machine 
guns in Photoshop.

Since I was a child, I created 
environments for my toys to play in 
and, now that I’ve grown up, I realise 
I never stopped playing – the only 
difference is I have a camera in my 
hands to bring those scenes to life. 
‘War wings’ was just one of my fun 
personal projects. Scale is one of 
the most important elements to give 
the scene a sense of realism – you 
have to get close. With a macro or 
even with a normal lens the goal is 
to achieve, in most cases, a great 
depth-of-field, which for small 
models is not possible to achieve 
even using the smallest aperture of 
the lens (f/32). 

So the way to go is with a 
technique called focus stacking that 
consists of taking multiple shots 
at different focal planes before 
merging them using Photoshop.

“War wings”

SECRETS
BEHIND  
THE SHOT

HOW DID THEY  
DOTHAT?
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Felix showcased his
creative skills
building the whole
set for this image.

The Wardrobe
concept came to
Felix in a dream.

Dreams are a powerful source 
of inspiration. ‘Wardrobe’ is one 
of those images that appeared 
repeatedly in my dreams. For this 
project I wanted to find new ways 
to create an image and not depend 
so much on the post-production. 
Don’t get me wrong, I often use 
Photoshop to accomplish my 
goals, but it’s always refreshing 
to try new techniques. That said, 
this shot is still a composite. I took 
several images that were later 
merged together, but the actual 
effects were captured in-camera. 
For this, I needed a cloudy 
background, so I shot on location 
at a beach. The ancient ruin 
was actually built myself using 
polystyrene and the extra fog was 
created with my old friend, the 
dry ice. The ‘wardrobe’ keeps in it 
mysteries for all of you to discover. 
I have opened the wardrobe doors 
and discovered mine.

“Wardrobe”

SECRETS
BEHIND  
THE SHOT
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PHOTOSHOP

IMPROVE 

EVERY SHOT IN 

PHOTOSHOP

Sharpen shots using the 
tools in the free Nik 
Collection software p76

Restore lost detail and 
selectively adjust colours for 
travel shots in Lightroom p84

Improve a pet portrait in two 
easy steps by adding a spotlight 
effect in Photoshop p130

Transform your travel shots into pages from the expedition diary of an 
intrepid explorer by adding them to our free adventure journal template68

Focus attention on a subject Focus attention on a subject
by adding a natural frame80

Enhance a portrait with Enhance a portrait with
Photoshop CC’s tools72

Clone out distractions to Clone out distractions to
create idyllic beach shots64

On your exclusive 

PhotoSkills CD

you’ll find video 
lessons on all the 
projects. Watch 
them come to 
life on your 
computer screen! 

Inspiring 
projects 
that really
work!
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PHOTOSHOP GENIUS

Transform the shoreline
Click on the Rectangular Marquee tool from the Toolbox and makeool

a selection of the foreground, stopping at the horizon. Hit Ctrl+J to 
duplicate the selected area and Ctrl+T to put it into Free Transform mode. 
Now hold down the Ctrl key on your keyboard and drag one of the bottomCtrl

corners outwards to stretch the foreground out to the left. This creates a 
better lead-in line. You can simultaneously hold the Ctrl and Ctrl Shift keys down Shift

when pulling the corner handles in Free Transform mode to keep the bottom 
edge horizontal as you pull one of the corners out. When the shoreline looks 
right, press Enter to apply your changes.er

Open and straighten your shot
In Photoshop or Elements head up to File�Open and navigate through 
your computer’s hard drive to a beach photo you’d like to enhance. 

The first thing to do with any landscape, beachscapes included, is to level 
the horizon. To do so in Elements click on the Straighten tool from the ool

Toolbox (keyboard shortcut P), or in Photoshop click on the Crop tool, and 
then choose the Straighten tool from the Options bar. Now zoom in a little ool

with Ctrl+Plus, then hold the Spacebar down to bring up the ebar Hand tool andool

drag the horizon into view. Now click and drag the Straighten tool along the 
horizon and when done hit the Enter key to level the shot.er

1 2

CLONE OUT DISTRACTIONS
TO BOOST HOLIDAY PICS

Summer holidays can be photographic 
treasure troves, if you know how to turn 
seasonal snaps into idyllic beach getaways   
TECHNIQUE & PICS BY DAN MOLD

f you’re heading off to the coast for a 

holiday this summer, don’t forget to take 

your camera with you. Relaxing with your 

family is the first order of business, but if 

you can take a 5-minute photography break, 

even a quick, underexposed snap of an untidy 

shoreline can be transformed into an inviting 

paradise with the right Photoshop knowledge. 

You’ll probably be carrying a beach bag in 

one hand and an ice cream in the other, so you 

won’t have your tripod with you. Fear not, 

though – it’s quick and easy to fix a wonky 

horizon line in Photoshop or Elements. Twigs, 

seaweed and maybe even litter spoiling your 

idyllic beach scene? Not a problem, we’ll show 

you how to clone out distractions seamlessly.  

What about the exposure? Are your holiday 

snaps looking a bit underexposed and, well... 

flat? Happens to the best of us! Again, nothing 

to worry about. Just open your holiday snaps 

in Photoshop or Elements and follow along 

with this tutorial for frame-worthy pics, fast.

I

Before

The original pic is tonally flat with 
distracting debris along the shoreline.

• Software Photoshop or Elements • Image type A holiday snap that needs a tidy up and an exposure boostpe

D
A

N
 M

O
L

D



 DIGITAL PHOTO 65

The foreground has 
been extended, the 
distractions removed 
and the colours 
boosted to 
rejuvenate the shot. 

After

PHOTOSHOP MASTERCLASS VIDEO LESSON 

ON THE CD
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Clone out litter and other distractions
Pieces of debris such as twigs and plastic bottles can be huge 
distractions in beach scenes. But luckily it’s easy to remove them 

with the Spot Healing Brush tool. Click on the Spot Healing Brush tool

from the Toolbox and zoom in with Ctrl+Plus. In the Tool Options bar set 
the Brush Size to 50px and then brush over the blemish. Resize with the 50px

[ and [ ] keys if necessary. If the removal doesn’t look perfect first time, try 
brushing over it again until it looks seamless. When you’re done tidying, 
go up to File�Save As and save your new and improved beach shot undere As

a new filename. Use the JPEG format for sharing your shots online or 
emailing to friends and family. 

Selectively boost colours
Go up to Layer�Flatten Image then hit Ctrl+U to adjust the 
Hue/Saturation. Set the Saturation to +30. The yellow sand and 

the blue sky could do with further enhancement. Click on the box that 
says Master and choose er Yellows from the list. Now you’re affecting justws

the yellows in the image. Set the Yellow Saturation to +10 to make the sand 
more colourful. Now click on the box that says Yellows and change it to 
Blues. Set the Saturation to +20 to make the sky and water more vibrant. 
When you’ve tweaked the sky and sand to your liking, hit OK to close OK

the dialogue box. 

3
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Boost the tones using Levels
In the Layers panel (Window�Layers) click on the 
Create New Adjustment Layer icon and choose er

Levels from the list. To add contrast and drama pull theels

Shadows and ws Highlights sliders in towards the middle a Highlights

little and adjust the midtones of the image with the middle 
slider. In the example picture, the Shadows were set to ws 20, 
the Highlights to Highlights 210 and the Midtones to ones 1.60 – but these 
values will need to be tweaked a little from image to image. 
If bright areas become blown out, click on the Brush tool, 
choose a soft, black brush with a low Opacity of around Opacity

5% and paint over the clipped highlight. As you’re painting 
onto the Levels Layer Mask you’re hiding the adjustment, 
restoring the original image. Hit OK, or the small cross in 
Elements to close the Levels dialogue box when you’re done.

Soften the transition area 
between the Layers
Click on the Eraser tool and make sure it’s set to a soft ool

brush with an Opacity of Opacity 20%. A size of about 50px is a good50px

starting point but you can adjust the size later with the [ and 
] keys. Zoom in with Ctrl+Plus and hold the Ctrl+Plus Spacebar down ebar

to bring up the Hand tool – you can now reposition the shot to 
clearly see the horizon. Brush over the horizon line to erase 
the hard edge. This will help blend the two Layers into one 
another. The low opacity, soft-edged brush creates a gradual 
transition between the Layers. When you’re done, go to 
Layer�Flatten Image.

4

 TIP

Paint black 
into a Layer 
Mask to 
selectively 
hide the Layer 
you’re working 
on and  
reveal the 
Layers below



EXCLUSIVE SCREENINGS
With 36 special screenings including previews of 

new releases, blockbusters, cult classics, comedies, 

thrillers and documentaries including… 
EXTENDED CUTS

Including The Martian     

ADVANCE SCREENINGS
Including War On Everyone 

LIVE COMMENTARIES
 Including The Raid 

Q&AS
Including Labyrinth 

Immerse yourself in the world of 

cinema with events and activities 

such as exclusive film screenings, 

Q&As, workshops, live events and 

much, much more! 

23-25 SEPTEMBER, 2016.
THE 02, LONDON

www.empirelive.com

TICKET PACKAGES ON SALE NOW!

MEET THE MOVIE MAKERS!
Your chance to meet the people who make the movies 

and those who star in them! Enjoy Q&As, director 

commentaries, live script reads, film introductions and 

more. 

PLUS!
Join other movie fans and get involved in quizzes, live 

recordings, parties, previews and events all weekend. Keep 

the whole family entertained too with our programme packed 

with films and activities for all ages.

MORE  
ANNOUNCEMENTS 

COMING SOON!

BIG SCREEN CLASSICS
The Criterion Collection

& more
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Create ripped edges
To make the edges of the photo look aged and ragged Ð like a photo 
that has accompanied a windswept hero on many a globe-trotting 

escapade Ð youÕll need to create a Layer Mask. To do that, click on the Add 

Layer Mask icon at the bottom of the Layers panel in Photoshop or the toper Mask

of the panel in Elements. Activate the Brush tool (ool B) and select a hard, round 
brush. Make sure the Hardness is set to s 90% in the options. Make your 
foreground colour black (D) then paint a wiggly line around the edge of the 
photo. Keep the brush small to ensure the edge looks like torn paper.

Open your shots
In Photoshop or Elements, go to 
File�Open and navigate to the Start Images folder. Double-click 

on Adventure Journal.psd to open it. Make sure the Layers panel is visiblee Journal.psd

(Window Layers). Select the bottom Layer by clicking on it in the Layers 
Panel. Go to File�Place (thatÕs File�Place Embedded in Photoshop CC) 
and double-click on your travel shot. When it appears on screen the Free 

Transform handles will be visible. Hold down the Ctrl key (thatÕs Ctrl Command

on a Mac) and drag the corner handles around until the photo looks like itÕs 
lying on the journal, then hit Enter.

1 2

TURN PHOTO EDITING 
INTO AN ADVENTURE

Transform your travel shots into pages from 
the expedition diary of an intrepid explorer 
with our free adventure journal template!   
TECHNIQUE BY ANDY HEATHER

or my money, one of the most fun things 

to do after returning from a period of 

globe trotting is to boot up the computer 

and start sifting through all those exotic 

shots taken on the journey.

If you’re planning to commemorate an epic 

trip with a photobook, album or video 

slideshow of some kind, it really helps to have 

an eye-catching opening image to set the tone 

– and what better way to introduce the visual 

story of your intrepid exploits than with a 

classic adventure journal? In the Saturday 

morning serial-inspired movies of your 

childhood, the intrepid archaeologist would 

record his or her finds in a small, leather-

bound diary. Well now you can turn your own 

photos into one of those exciting records 

using the template that’s free with this 

month’s issue of the mag! We’ll even walk you 

through ageing the shot to make it fit in with 

the theme. You provide the shot and we’ll 

supply the Photoshop skills.

F

• Software Photoshop CS6/CC or Elements
• Image type A travel shot that has a sense of exotic mystery to itpe



DIGITAL PHOTO 69

Our multi-Layer 
adventure journal 
template will make 
your travel shots look 
far more exciting. 

Burn the edges 
To make the edges of the image look
a little darker and more worn, create

a new Layer (Shift+Ctrl+Alt+N) and clip it 
to the photo Layer by holding down the Alt

key and clicking on the line that separates 
these two Layers in the Layers panel. Now 
anything we do to Layer 1 will only appear 
on the travel photo Layer and won’t affect the journal itself. With a large, soft, 
black Brush (B) paint around the edges of the photo to darken them. Set the 
Layer’s Blending Mode to Overlay and the erlay Opacity to Opacity 50%. 

Adjust the contrast and 
colour cast of the photo
A true adventurer’s journal wouldn’t 

have bright, crisp digital photos in it – the shots 
would have some vintage charm. To achieve 
that, click on the Adjustment Layer icon (the er

half-dark/half-light circle in the Layers panel) 
and select Gradient Map. Alt-click again on theAlt-click

line between the Gradient Map Layer and the 
previous Layer to clip both to the photo Layer. 
In the Properties panel, click on the coloured 
gradient to edit the colours. In the Color Picker 
that appears double click the Color Stop (the little square) under the gradient 
on the left. Next to the # enter the Hex code 3a1b04 and click 3a1b04 OK. Now 
double-click the right one, enter ffc484 and click c484 OK.

3
4

MAKE AN EXPLORER’S JOURNAL VIDEO LESSON 
ON THE CD

To make the edges of the image look 
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Add a shadow 
under the photo
Adding a subtle shadow under 

the photo will give it a 3D look and make 
it appear to sit on top of the journal. If 
you’re an Elements user, skip ahead to 
the next step to find out how that’s done. 
If you’re a Photoshop user, double-click

on a blank part of the photo Layer to 
open the Layer Style dialogue box. Click 
on Drop Shadow to activate the effect w

and see the options. Set the Blend Mode

to Multiply, the Opacity to Opacity 60%, the 
Angle to 125 degrees, the Distance to 
20px, the Spread to 3% then click OK.

5

7
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Add a blotchy effect to further 
age the photo in the journal
To make the photo look even more battered and 

enhance the overall look of the technique, create a new 
Layer (Shift+Ctrl+Alt+N) and clip it to the Layer beneath. 
Fill it with neutral grey as you did in the last step. Go to 
Filter� Render�Clouds. Set the Layer’s Blending Mode 
to Overlay and erlay Opacity to Opacity 20%. 

Add some noise to the photo
Create another new Layer (Shift+Ctrl+Alt+N) and fill 
it with neutral grey (Edit�Fill in Photoshop, Fill Edit�Fill 

Layer in Elements, then set er Use: to 50% Gray and click OK). 
Clip it to the Layer beneath as you did in the previous steps. 
Go to Filter�Noise�Add Noise. Set the amount to 40% and 
the Distribution to Uniform. Keep Monochromatic ticked omatic

and click OK. Change the Blending Mode to Overlay and the erlay

Opacity to Opacity 50%.

6

 TIP

Add noise to a 
neutral grey 
Layer and 
change the 
Blending 
Mode to 
Overlay to 
create texture 
without 
affecting the 
tones

ELEMENTS VERSION 

The last step – adding a drop shadow – works differently in Photoshop 
and Elements. If you’re an Elements user, you’ll need to select your 
photo Layer, then click on Effects. Select the Styles tab and from the es

drop-down menu, select Drop Shadows. Double-click on the last one, 
called Soft Edge, to apply a drop shadow to your photo. The default 
settings are, luckily enough, just right for our purposes!

Creating drop shadows in Elements works a little bit differently, but it
can be done – you just need to click the Effects button.



Add colour
to your palette

Add colour to your Profoto flash with the new OCF Gels.

Use them to balance your flash light with ambient light,Use them to balance your flash light with ambient light,

or boost your creativity with our set of colour effect gels.or boost your creativity with our set of colour effect gels.

Learn more: profoto.com/offcameraflashLearn more: profoto.com/offcameraflash

OCF Gels
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Find out how one of Photoshop
CC’s newest features can help
to enhance your portraits
TECHNIQUE & PICS BY ANDY HEATHER

The before shot is a portrait image that isn’t in need of fixing or rescuing, but
further enhancement is always possible thanks to the power of Photoshop CC’s
new Face-Aware Liquify feature.new Face-Aware Liquify feature.

PHOTOSHOP GENIUS

ew features are being added

to Photoshop CC at such a

rate nowadays that it’s

getting hard to keep up! We

check out each new tool as it arrives

and bring you easy-to-follow guides.

This month, we’ll be taking a look

at the brand-new Face-Aware

Liquify tool in Photoshop CC.

Face-Aware Liquify automatically

detects all the faces in your shot

and allows you easily to change the

size of the eyes, nose, mouth and

jaw, as well as to reshape the face

with simple sliders.

Face-Aware Liquify can be used

for subtle portrait enhancements or

wild and wacky caricature-style

images. For this tutorial, we’ll be

focusing on the former, so dig out a

portrait image and turn the page to

find out more.

N

• Software Adobe Photoshop CC

• Image type A portrait, shot head-on, of a single subjectImage type

Before

IMPROVE
PORTRAITS
INPHOTOSHOPCC

What’s included in the Adobe Creative 
For the subscription fee of £8.57/month you’ll get access to the following:

• Adobe Photoshop CC
• Adobe Photoshop Lightroom CC
• Adobe Photoshop Fix (mobile)
• Adobe Lightroom for mobile
• Adobe Photoshop Mix (mobile)

• Adobe Premiere Clip (mobile)
• Spark Page (web and mobile)
• Spark Post (web and mobile)
• Spark Video (web and mobile)
• Adobe Portfolio (web)
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USING FACE-AWARE LIQUIFY VIDEO LESSON  

ON THE CD

The enhanced 
image is flattering, 

but the changes 
aren’t distracting 

or unrealistic.

After
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Make the eyes 
slightly bigger still 
with Eye Width

As you would imagine, moving the Eye 
Width slider to the right makes the eyes 
wider and left makes them narrower. 
This effect, if not used in moderation, 
can make the model look like a different 
person. If that’s not the effect you’re 
going for, use this in moderation. For this 
technique, set the Eye Width slider to 10

and take a look at the Eye Tilt.

Enlarge the model’s 
eyes with the Eye 
Size slider

Experiment with the Eye Size slider. 
Notice that as you slide it to the right, the 
model looks more excited and engaged. 
As you slide it to the left, she looks more 
suspicious and withdrawn. There are a 
range of effects you can achieve with this 
feature (perhaps turn someone in a suave 
super-spy for a movie-style effect), but for 
this tutorial, we’re aiming for something understated and flattering. Slide the 
Eye Size up to 10 and move on to the next slider. 

Open the model’s 
eyes a little wider
Next, test out the Eye Height slider. 

Notice that as you drag it to the right, the 
eyes enlarge along a vertical axis but don’t 
get any wider. This is useful for making 
it appear that the eyes are wide open 
and that the model is happy. Set the 
Eye Height slider to e Height 12 and move on 
the Eye Width slider.

Open a portrait image and navigate to 
Face-Aware Liquify
Find a portrait shot you’d like to enhance and open it in Photoshop CC. 

Duplicate the Background Layer (Ctrl+J) so you’ve got an untouched copy 
of your image to which you can return at any stage. Go to Filter�Liquify. 
In the dialogue box that pops up, make sure that Face Tool (A) is selected. 
On the right side of the dialogue box you’ll see a section called Face-Aware 

Liquify. If you can’t see all the sliders, click on the little arrow to open the 
dropdown menu. Hover over the face to see the guides that Photoshop 
has automatically created. If necessary click and drag the control points to 
reposition the guides so they’re correctly located.

1 2
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Enhance the face 
shape and save 
your work

The first slider, Forehead, can be used to extend or contract the forehead by 

moving the hairline up or down. In most cases, a lower hairline is considered 

preferable, so set Forehead to -10. The Chin Height and Jawline values will 

depend on your model. For a feminine look, sometimes smaller is more 

flattering. For a strong, masculine look, it can help to enlarge the jaw slightly. 

For our model, we set the Chin Height to Chin Height 3 and the Jawline to -3. The Face 

Width slider changes the width of the face without affecting the distance 

between the eyes. In most cases a slimming effect is flattering, so use a 

value of -20. With that, you’re done! Click on OK to close the dialogue box, OK

then go to File�Save As and save your shot as a e As JPEG with a new name.

Adjust the 
eye distance
The Eye Distance slider 

increases or decreases the 

distance between the eyes 

using the bridge of the nose 

as a central point, without changing the shape of the face. 

To make someone look a little otherworldly, you could slide 

this all the way to the right. On the other hand, to make 

someone look more comedic, slide this all the way to the 

left. We’re not going to change this setting, so leave the Eye 

Distance at O and move on to the Nose section.

Shrink the 
nose slightly
The Nose Height and Nose Width 

sliders can be used to shorten the bridge of 

the nose and make it nose look slimmer, respectively. In most cases, it can 

looking flattering to make the nose look subtly smaller. To do that, drag the 

Nose Height to Nose Height 10 and the Nose Width to -20. The Mouth section allows 

you to change the curl of a grin or the broadness of a smile. We’re going to 

create a stylish, sophisticated smile with a hint of reservation to it, rather 

than a big, broad grin. Set the Smile to -35 for an enigmatic quality, then 

the Upper Lip to 20 and the Lower Lip to -25. This is to make the lips look 

relaxed, rather than pursed. Finally, set the Mouth Width to -15 and the 

Mouth Height to Mouth Height -30. Move on to the Face Shape section.

Add a littlAdd a little 
eye tilt to 
create a sense of excitement

Dragging the Eye Tilt slider slightly to the right can make 

your model look happier and can even make him or her look 

a little more youthful. Doing so to excess will cause them 

to become unrecognisable, so, as always, use this effect in 

moderation. Dragging the slider to the left will make your 

model look forlorn, so bear this in mind if you’re going for a 

more sombre effect. For a flattering look, create a moderately 

excited look by sliding the Eye Tilt up to e Tilt 10 and proceed to the 

Eye Distance slider.

5 6
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 TIP

Keep all  
of your 
adjustments 
small and 
subtle to 
avoid making 
your model 
look like a 
different 
person 
altogether



76 DIGITAL PHOTO

PHOTOSHOP GENIUS

Grab a free copy of the Nik 
Collection & find out how you can 
use it to enhance your macro shots 
TECHNIQUE BY ANDY HEATHER

• Software Sharpener Pro 3, available free in the Google Nik Collection

• Image type You’ll need an in-focus macro shot with some details to sharpen

SHARPEN 
SHOTS USING 
NIK SOFTWARE 

n essential part of mastering

Photoshop is getting to grips

with plugins. One of the most

fully-featured and capable

collections of plugins available is

called the Google Nik Collection,

and the best part is that Google has

made it free to download! To claim

your copy, type the following into

your web browser’s address bar:  1

www.google.com/nikcollection/

On that page, click the Download

button  2 and then double-click the

installer to install the software and

follow the on-screen instructions. It

can be used as a Photoshop plugin or

as a standalone app. The following

tutorial assumes you have

Photoshop installed and takes you

through an image enhancement

using Sharpener Pro 3 and Viveza 2

in just a few steps!

A
 1

2
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How to download and install the FREE software

Before

The Nik Collection provided a quick and easy path to presharpening this macro shot,
boosting colour and contrast with Viveza 2, and then sharpening again at the ‘output’ stage.
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USING NIK COLLECTION SOFTWARE VIDEO LESSON  

ON THE CD

Using a combination of 
global and selective 
sharpening, the 
details in the shot look 
far better than before.

After
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Boost the 
colours and 
contrast

Any other exposure or contrast 
edits should be done between the 
RAW presharpening and output 
sharpening stages. Let’s do that by going to Filter�Nik Collection�Viveza 
2. Once the plugin opens, look at the sliders on the right-hand side of the 
interface. Leave the Brightness slider on s 0%, set the Contrast slider to t 15%, 
the Saturation to 15% and leave the Structure on 0%. We don’t want to add 
structure across the entire frame. Instead, we’ll add some to a specific area 
of the shot later on. 

Apply presharpening 
On the right side of the interface 
you’ll see a slider that says Adaptive 

Sharpening. This controls the amount of 
sharpening applied to the whole image. 
Drag it all the way to the left and notice how it makes your image look 
surprisingly soft without any Adaptive Sharpening applied. Now drag it all 
the way to the right and you’ll see the image start to look a little ‘crunchy’ 
and unnatural. Set the Adaptive Sharpening to 60% so the details start to 
become clearer, but the image doesn’t look over-sharpened. 

Sharpen edges & 
set image quality
The Edge Balance will control 

where the sharpening is applied. Moving the slider towards Sharpen Areas 
will sharpen surfaces more than the edges, while adjusting the slider 
towards Sharpen Edges will sharpen the edges more than surfaces. In the 
middle, the sharpening is applied equally to surfaces and edges. Unless the 
shot is of a highly-detailed fabric or similar, it’s usually better not to sharpen 
flat surfaces. For example, sharpening the sky adds lots of noise and doesn’t 
benefit the shot. Set the Sharpen Areas/Edges slider just to the eas/Edges right of 
centre, using the screenshot above as a guide. Our original shot isn’t very 
noisy, so we’ll leave the Image Quality set to Image Quality Normal and click Normal OK.

Open your shot and apply a filter
Find a shot that is in focus and free from motion blur (it’s best not 
to try to sharpen a blurred shot). Open your shot into Photoshop 

or Elements so that each time you use a plugin a new Layer will 
automatically be created for you. If you don’t have either of these, you 
can open it directly in Sharpener Pro 3: (1) RAW Presharpener. Once your 
shot is on screen, go to Filter�Nik Collection�Sharpener Pro 3: (1) 
RAW Presharpener to launch the plugin. Drag the red rectangle in the esharpener
Navigator so you can see the focal point of the image. This is the area in 
which to focus most of your sharpening efforts, as this is where you want 
to draw the viewer’s eye. 

1 2
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Check the strength of 
the effect and save
Now you’re back in Photoshop you’ll see 

that each app in the Nik Collection creates 

a new Layer in your Photoshop document and each is named after the 

software in which it was created. Zoom in using Ctrl+Plus so you can see theCtrl+Plus
details clearly, then Alt-click on the eye icon next to the Background Layer toAlt-click
see the original shot. Alt-click it again to see the finished image. If you thinkAlt-click
any of the effects are too strong, reduce their strength by selecting the Layer 

in question and reducing the Opacity slightly. If you’re happy with the effect,Opacity
go to File�Save As and give your image a new name. Use the e As JPEG format 

for a compressed file that can be easily shared online. Use the PSD format to 

keep your Layers intact. This will result in a larger file size because PSD is a 

lossless format which doesn’t reduce image quality. 

Create a Control Point and 
refine its area of effect
Go to Filter�Nik Collection�Sharpener Pro 3: (2) 

Output Sharpener Set the Adaptive Sharpening to 0% then 

scroll down to Selective Sharpening. Click on the button next 

to Add Control Point, then click on the image in the area you 

want to sharpen. Resize the control point by dragging the 

top slider until it covers the area. Click on the tickbox next to x
the percentage size to see where the effect is being applied. 

Reposition and resize the Control Point until the areas you 

want to sharpen are white and the areas you want to leave 

alone are black. When you’re happy, untick that box to hide 

the selection and move on to the next step.

Selectively 
sharpen 
Move your mouse back to the 

Control Point and hover over the 

square-shaped icon. You’ll see the 

words Output Sharpening Strength 

appear. Set the Output Sharpening 
Strength to 104%. Hit the little triangle under this to open a dropdown 

menu. Below that you’ll see three more sliders appear. Set the Structure
to 4%, the Local Contrast to t 11% and the Focus to ocus 32%. This will sharpen 

the select area. Click OK to go back to Photoshop.OK

Adjust curves
If you’re an Elements user, you won’t normally have 

access to the Curves feature that Photoshop users 

enjoy. However, Curves is available to Elements users inside 

of Viveza 2, free of charge! Scroll down to the Levels and 

Curves section. Click once near the top right of the diagonal 

line to create a control point. Drag it up around half a grid 

square. Next click near the bottom of the line to create 
another control point and drag this one down half a grid 

square. The top-right part of the line controls highlights, the 

lower-left part controls shadows. By raising the highlights 

and reducing the shadows we have, in effect, further boosted 

the contrast. Click OK to go back to Photoshop.OK

5 6
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USING NIK COLLECTION SOFTWARE VIDEO LESSON  
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 TIP

As a general 
rule, try to add 
sharpening 
and structure 
to specific 
focal points, 
rather than 
across the 
entire frame
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 ADD NATURAL 
FRAMES FOR 
IMPACT

Focus a viewer’s attention by 
using selective duplication to 
create a frame that’s in context   
TECHNIQUE BY MATT HIGGS

ometimes you take a photo 

that you love, but the 

background doesn’t 

complement the subject in 

quite the way you’d like. In this 

portrait a wild flowerbed was the 

ideal summer backdrop but, on 

review, it wasn’t dense enough to 

give the burst of colour originally 

envisioned. Thankfully with the 

magic of Photoshop, we can 

make the border more 

flourishing using selective 

duplication to mutiply its 

flowers. In fact, we can go even 

further, and use the careful 

positioning of these new flowers 

to frame the subject perfectly,  

drawing the viewer into the 

image and adding context. The 

same simple-to-follow technique 

could be used to increase the 

number of birds in a sky, or 

perhaps the amount of bokeh in 

points of out-of-focus light, 

instantly increasing the sense of 

drama and impact in the final 

image. Here’s how it’s done...

S

Before

The flowers behind the subject made an interesting backdrop, but were too 
few and far between to make the portrait really stand out.

• Software Photoshop or Elements

•  Image type Ype ou’ll need a portrait with a subject that’s set  You’ll need a portrait with a subject that’s set Y

against a natural background
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With the wild flowers 
now duplicated and the 
photo brightened, the 
final image is much 
bolder and far more 
summery in its feel. 

After

ADD A NATURAL FRAME VIDEO LESSON  

ON THE CD
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Brighten the image 
Once you’re happy with your final 
composite, select all of your layers in the 

palette by clicking on the top layer, holding Shift, and clicking on the bottom 
layer. Now right-click and select Merge Layers. To add a more summery feel 
to the image, brighten the frame by clicking Create New Fill or Adjustment 

Layer icon, the half-black/half-white circle found underneath the layerser

palette and select Levels. In the Adjustment panel, drag the Midtones slider 
(circled) underneath the histogram to the left to lighten the image. 

Adjust selection, 
and stack up 
multiple layers

Press Ctrl+T to activate Ctrl+T Free Transform. 
Adjustment handles will appear around 
your copied selection. You can resize it 
proportionately by holding Shift and dragging its corner in or outwards, and Shift

rotate it freely by clicking the mouse pointer outside the box and dragging. 
Once you’re happy with the adjustment, press Return. Click in the centre of 
this copied area and drag it to the desired position in the image. Press Ctrl+V 

to copy your selection again onto another layer, and change its orientation, 
size and position. Repeat until the subject is surrounded.

1

4
3

PHOTOSHOP GENIUS

Soften the 
edges of your 
selection

If you copy your current selection 
onto a new layer, its hard edges will make it stand out from 
the surrounding image. For a more natural look, we need 
to feather them. With your selection still active, click on the 
Refine Edge button in the Lasso Tool’s menu. In the window 
that opens, set the Feather of the selection to 10px for aeather

more gradual edge. This will help it to blend convincingly 
when copied. Click OK to apply this adjustment to yourOK

selection. Press Ctrl+C to copy your selection, and Ctrl+C Ctrl+V to 
paste it onto a new layer. 

Select the area of the image 
that you wish to duplicate 
Open your file in Photoshop or Elements. Choose the

Lasso Tool from the toolbox, or activate it by pressing itsool

keyboard shortcut L. Navigate to the area of the background 
that you’d like to copy. You can zoom into your photo by 
pressing Ctrl+Plus, and zoom out by tapping Ctrl+Minus.  
Holding spacebar will allow you to click and drag your view 
around the frame. Now left-click to start your selection at 
the edge of the area that you wish to duplicate, and without 
releasing your click, draw around it in one smooth motion. 
Close the loop to complete the selection. If you make an error 
press Ctrl+ Z to undo this selection, or hold Alt and draw 
another loop to remove its contents from the selection. 

2

 TIP

For the most 
natural looking 
results, ensure 
that your 
cloned areas 
are placed at a 
variety of sizes 
and rotations
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ENHANCETRAVEL
SHOTS IN
LIGHTROOM

Learn how to make the 
most of your pictures by 
restoring lost detail and 
selectively adjusting colours 

TECHNIQUE & PICS BY BEN DAVIS

PHOTOSHOP GENIUS

This image of the waves breaking on the beach at Manzanillo, a village on 
the Caribbean coast of Costa Rica, is underexposed, poorly framed and 
lacking in detail. Despite these problems, it’s easy to transform the shot 
into a keeper thanks to Adobe Lightroom.

ne of the great things about travelling the world is that it 

really makes you pay attention to your surroundings. 

There’s something about holding a camera in your hands 

that makes every fibre of your being intensely alive to the 

mystery and beauty of it all. Of course, capturing travel shots is 

always fun, but there’s no reason to stop there. Thanks to the 

power of RAW, and with a little help from Lightroom, you can 

push your photos even further. RAW files contain lots of hidden 

image data, so there’s any image captured in camera can be 

improved with the right Lightroom know-how.

In this tutorial we’ll show you how to boost each colour 

individually, restore detail, and improve contrast to make sure 

your travel shots come as close as possible to conveying the 

majesty of the experience itself. 

O

• Software Lightroom

• Image type A coastal landscape in need of some colour adjustmentspe

The Effect
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A beautiful location 
provided the perfect raw 

material to be molded 
into a inviting travel 

photo using Lightroom.

After

LEARNING LIGHTROOM VIDEO LESSON 

ON THE CD
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Adjust each colour 
individually
Scroll down to the HSL/Color/B&W

panel and select the Color tab, then click

All. Under Orange, set the Hue to +20, 

Saturation to -30 and Luminance to +50. 

For Yellow, pull Hue to -20, Saturation

to +30 and Luminance to +50. Move to 

the Green and set Hue to +20, Saturation

to +10 and Luminance to -20. For Aqua

set Hue to -100, Saturation to +100

and Luminance to +100. For Blue, set 

Saturation to +30 and Luminance to -15.

Set the tones, 
contrast and clarity 
in the Basic tab

Open the Basic panel, and set the Basic Exposure

slider to +1.20 to brighten the tones overall, 

and push Contrast to t +50. The shadows will 

look too dark, but we’ll fix that shortly. Pull 

Highlights to Highlights -100 and push Shadows to ws

+100 to reveal hidden detail in these areas. 

In this image, we set the Whites slider to es

-100 to prevent any clipping of the brighter tones, and pushed Blacks to Blacks +100

to do the same for the darkest tones. The image may appear to lack dynamic 

range at the moment, but there’s no need to panic! We’ll rectify that in a 

forthcoming step. Increase Clarity to Clarity +40 to give your shot extra definition.

Control the contrast 
with the Tone Curve
Open the Tone Curve tab and click 

the diagonal line icon at the bottom right 

of the panel. This allows you to edit the 

curve. Click on the icon at the top left of 

the Tone Curve panel. This allows you to 

pick tones to edit by clicking and dragging 

on the photo. Click on a bright area – such 

as the surf – and drag upwards with your mouse to see the lighter tones get 

brighter. Now select an area of the shadows, click and pull down to make 

these tones darker and complete your contrast control.

Import your RAW 
file and apply the 
Lens Corrections

First, you’ll need to import a RAW file into your Lightroom Catalog, or use 

Manzanillo.dng found in the o.dng Start Images folder. Click the art Images Import buttonImport

at the bottom left of the Library module and navigate to your file, tick the 

box in the thumbnail corner to select it, and click Import to add it to your Import

Lightroom Catalog. Click on Develop at the top to enter the editing module. 

Scroll down to the Lens Corrections panel, and within ections Basic tick Basic Enable 

Profile Corrections and ections Remove Chromatic Aberration. Click on Profile and 

check that Lightroom has automatically detected the correct lens from the 

drop down menu. The start image was shot with the Nikon 24-70mm f2.8 G 

ED lens. Click back into Basic and selectBasic  Level from the l Upright controls to Upright

automatically straighten the wonky horizon.

1 2
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Add a vignette 
and Export
Scroll to the Effects panelects

and under Post-Crop Vignetting, 
set Amount to Amount -10, Roundness
to +100, Feather to eather 100 and 
Highlights to Highlights 100 to darken the 
edges of the frame. To finish you 
need to Export your file, so go to 
File�Export and begin by setting Export Export To: Specific folder and selecting aolder
location; we set ours to the Desktop. Select a Custom Name in File Naming
and type in a memorable new name. Under File Settings, set Image Format
to JPEG and set Quality to Quality 85, rather than 100, to save disk space. Click 
Export to create your finished version as a new JPEG on your Desktop.Export

Use the Adjustment 
Brush to make detail 
more eye-catching

Select the Adjustment Brush (the keyboard 
shortcut is K) and double-click Effect to return ect
the tool sliders to neutral. Push Shadows to ws
100, set Clarity to Clarity 50 and Sharpness to s 20. 
This will bring out detail wherever the brush is applied. Adjust the Size to 
suit, but set Feather toeather  60 and Flow to w 30. With the Flow set to a low value, 
you can paint each area a few times to build up the effect to your liking. This 
gives you more control over the adjustment and helps to feather the effect. 
Paint over the green foliage. Once you’re finished, hit Done to exit the tool.

Control Noise 
and Sharpening 
In the Detail panel, underail

Sharpening, set Amount to  Amount 100, leave 
Radius at Radius 1.0 and Detail at ail 25. Hold 
down Alt as you adjust the MaskingAlt
slider to see a preview of the effect. 
White areas are sharpened, black areas 
are not. Adjust the slider so that only 
the strongest edges are white. For this 
image, Masking was set to 75. Below 
are the Noise Reduction sliders, set 
Luminance to 12, Detail to 50, Contrast to 0, Color to 25, Detail to 50 and
Smoothness to 50 to smooth out some of the noise in the shot.

Boost the tonal range 
with a Radial filter
The sky is rather flat, but it’s easy to 

create a sunlight type effect in Lightroom. Select the Radial filter tool (press er
Shift+M) and double-click Effect to reset all the sliders. Set the ect Temp slider 
to 25 and the Exposure slider to 0.50. At the bottom, set Feather toeather  50 and 
tick Invert Masktick . Click and drag a fairly small Radial filter at the upper left 
of the frame to begin creating a bright sun effect. Right-click on the Right-click pin and 
select Duplicate to double up the effect. Click and drag another much larger 
Radial filter over the upper left third of the frame, positioned roughly where 
the other pins are. To see the extent of the effects from the Radial filter, 
toggle O on your keyboard to see an Overlay Mask. Click Done to exit the tool.

5 6
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IT WORKS 
FOR ME!
Show us what you’ve been doing with 
Digital Photo’s creative techniques & win 
great Lexar prizes! Send your best shots 
to us at dpimages@bauermedia.co.uk

From

Stevenston, 
North Ayrshire
Tell us about 

your image I’ve taken the 
Smoke Brush kit from the 
August 2016 issue of the 
mag and used it to turn a 
standard shot into a smoking 
strawberry. I’d captured the 
original shot with my Nikon 
D7100 and 17-70mm before 
opening it in Photoshop and 
painting wisps of smoke with 
the brushes on a new Layer.  
I then used the Liquify tool to 
shape the smoke as though 
it were emanating from the 
top of the strawberry. To 
enhance the effect, I added 
some shadow to the base  
of the fruit and a glow to  
the top.

Smokin’ 
strawberry
by Brian Mcdonnell

Original pic

Brian’s innovative use of 
the smoke brushes has 

created a striking 
surrealist image.
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“ IT REMINDED ME OF A MODERN 
CITY SKYLINE AND THE 
REFLECTION LOOKED LIKE 
SURROUNDING WATER”

From Weymouth, Dorset
Tellusaboutyourimage

My husband was repairing
a computer and had lined

up the nuts, bolts and screws along the
windowsill. It reminded me of a modern
city skyline and the reflection created
from the bright window light looked like
surrounding water. I arranged the screws
carefully on Blu-Tack so that the ‘buildings’
stood straight. Once I was happy with the
setup, I took the shot with my Sony RX100
fixed to a tripod. In Photoshop, I spent a
few hours making a Selection around the
screws and nails and placed them against
a sky shot. I then added the reflection and
ripples. I had taken this shot six months
ago, so imagine my surprise when I
opened the July issue of the magazine
and saw a similar miniature screw skyline
image in the ‘Set up a studio anywhere’
macro feature! Great minds!

Nutbolt City skyline
by Chris Eaves

Original pic

Chris’ cityscape was
created from nuts,

bolts, screws and
nails, plus some

Photoshop magic.
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From Bussage, 
Gloucestershire
Tell us about  

your image The 
water droplet image in the 
‘Why we love macro... and you 
will too!’ feature in the July 
issue of Digital Photo was all 
the inspiration I needed to  
use the macro lens I bought 
last year. I’d been looking for 
macro subjects other than 
flowers and insects, so water 
caught my eye. With some 
practice, and many out-takes,  
I managed to capture this  
exact moment with my Canon 
50D and 105mm macro lens. 
The timing of the drip collision 
and flash triggering was a 
welcome challenge!

From Scunthorpe, 
North Lincolnshire
Tell us about your image

The ‘Transform shots 
with a brand new sky’ tutorial in the 
July 2016 issue was just what I needed 
to improve a shot I’d taken at Oxford’s 
Botanic Gardens on a bitterly cold March 
morning. I worked through the steps, 
starting with a Levels Adjustment Layer, 
followed by Curves, Vibrance and Hue/
Saturation Layers. When I was happy 
with the exposure and colours, I placed 
the new sky, and applied similar colours 
adjustments to match the warm hues.

Splash!
by Paul Tuffin

Botanic gardens 
by Dave Deegan

Original pic

A new sky and some colour 
toning has transformed 
Dave’s image.

Split-second timing was 
required to capture 
Paul’s water droplet 
macro shot.
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From St. Asaph, 
Denbighshire Tell us 

about your image This 
is a happy combination 

of two techniques – ‘Control light 
& shade to rescue your pictures’ in 
the June issue and ‘Use Photoshop 
to create a stunning long exposure’ 
from August. Initially I was 
disappointed with the shot – the 
foreground was underexposed and 
the sky was flat. I applied a mono 
conversion in Lightroom and then 
added Motion Blur to the clouds.

Tryfan trek 
by Steve Morris

IT WORKS FOR ME

LEXAR KIT
UP FOR GRABS

Send in 
your best 
shots now!
There’s a superb Lexar Professional 

memory card and a Lexar Professional 

25-in-1 USB 3.0 Card Reader for everyd Reader

reader featured in It Works For Me, so 

make sure you send your pics in to us at 

dpimages@bauermedia.co.uk At £101.99, 

the 16GB Lexar Professional 1066x 

CompactFlash memory card delivers read 

speeds of up to 160MB/s. Alternatively, at 

£41.99, the 16GB 633x SDHC UHS-I card 

gives a massive 95MB/sec read/write 

speed. Each winner also scoops a Lexar 

Professional USB 3.0 25-in-1 Card Reader 

– a professional-level, portable USB 

reader providing high-speed file transfer, 

worth £30.99. 

 See more at www.lexar.comSee more at www.lexar.com

PRIZES
WORTH  
UP TO

£132

See more at www.lexar.com

From Birmingham, West Midlands
Tell us about your image Inspired 
by the ‘Shoot abstract architecture’ 
idea in the July 2016 issue, I went 

out with my Nikon D80, kit lens and polarising 
filter and looked at the buildings around me in 
a new light. I walk past this one every day on 
my way to and from work, and it’s popular with 
photographers. Most shots I see of this building 
include the entire structure from ground level, 
so a detailed close-up was a fresh perspective, 
removing contextual elements to make it look like 
an abstract artwork.

The Free Transform tool in Elements allowed 
me to tweak the horizontals and verticals in the 
shot until I was happy with the lines, making sure 
any distortions in the cube shapes were corrected 
to give this striking abstract image.

Cube in close-up
by Richard Williams

Original pic

Original pic

Steve’s blurred sky has 
given a long exposure 
effect and added 
movement to a flat image.
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PHOTOOTOOT
ANSWERS
Your problems solved by our expert team

If you’d like to benefit from our expert advice email your query to 

dp@bauermedia.co.uk and put o.uk PhotoAnswers in the subject box

MATT HIGGS With his TT HIGGS

in-depth knowledge of all 
the latest gear, Tech Ed Matt 
can advise on all aspects of 
camera kit.

MATTY GRAHAM Assistant 
Editor Matty is never seen 
without his DSLR, and is 
brimming with shooting tips.

ANDY HEATHER Andy THER

worked as a commercial 
photographer in Japan, and 
is overflowing with advice.

YOUR PHOTO EXPERTS

Frame up the scene
Once you’ve found a scene that could work 
for your long-exposure image, secure your 

camera to a tripod and compose your shot. Find 
focus and switch to manual MF to lock it at the 
selected distance. Set your camera to its manual 
shooting mode, and choose your desired aperture. 
Set ISO to 100 and image quality to RAW.

Calculate exposure
Adjust your camera’s shutter speed for the 
metered exposure and record its setting. 

Using either a 10-stop conversion sheet, or 
an exposure calculating app like LEE Filters – 
Stopper Exposure Guide (available for free for 
smartphones), calculate the new exposure time 
that will be required, then attach your filter.

Capture the image
Set your camera’s shutter speed to its 
bulb setting and plug-in a shutter release 

cable. Start your exposure and use a stopwatch 
to time it. When the shutter has been open for 
the calculated time, stop the exposure and review 
your image. If your image is under or overexposed 
adjust your exposure time accordingly. 

1 2 3

CREATIVE SHOOTING ADVICE

How can I make flat landscapes more dynamic?
I’m fairly new to photography but have 

found a real love for landscape images. 

Steadily, I’m building a portfolio, but 

sometimes feel that my shots seem a little 

flat and static. I live in a pretty, rural area, 

but it’s not got much in the way of hills, 

mountains or coastline. Slowly, I’m 

starting to feel stumped for inspiration. Do 

you have any advice that could help me to 

produce something more creative?   

Samuel Blair 

l Matt says Making flat terrain look 

spectacular can often seem a challenge, but 

there are a few techniques that can help any 

landscape shot to turn heads. Firstly, try to 

embrace proven compositional techniques 

like lead-in lines whenever possible. Areas of 

ploughed earth and rows of crops can be used 

to draw a viewer’s eyes into an image, look out 

for them when picking your chosen vista. 

You can also try experimenting with 

unusual and unexpected shooting angles and 

depths-of-field. Getting down low to even the 

smallest rock can make it seem much larger in 

the frame, while an in-focus foreground that 

drops quickly off into blur will make a 

featureless horizon seem less apathetic.  

Finally, incorporating some movement into 

your photo will stop it from feeling static. 

With a narrow aperture and a low ISO 

selected, slow shutter speeds will often be 

required for a well-exposed photo on dull days. 

With a camera tripod-mounted for stability, 

the movement of clouds and crops will all 

become a dynamic blur set against the 

stillness of the terrain. Invest in a 10-stop ND 

filter and, even on bright days, you’ll be able 

restrict enough light entering the lens to 

achieve this creative effect. Read below for our 

quick walkthrough on how to use these filters 

for landscapes that incorporate movement...

Q
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L

A
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Y

A How to use a 10-stop filter for images with energy 

VIDEO  
LESSON
ON THE CD
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YOUR PROBLEMS SOLVED

While this landscape 

is featureless, the 

movement of the 

wind-buffeted crops 

has given the scene 

energy and interest.
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SOFTWARE

Can I add my 
copyright details 
in Lightroom?
I have found myself using Lightroom more 

and more for editing recently, barely 

processing any of my shots in Photoshop 

unless they need stronger manipulation. 

However, one thing that I do still enter the 

program for is to add copyright details to 

files. Is there a way to do this in Lightroom? 

It would really speed up my workflow.

Trevor Noble

l Andy says Attaching copyright information 

to files is a great habit to get into during your 

editing process, particularly in an age when 

photos are so easily discoverable and shareable 

online. There are several ways to add this 

information and other metadata to images in 

Lightroom, but the simplest is to have it 

automatically attached to a file upon its 

import into the software. To enable this, first 

click File�Import Photos and Video in the  

program’s top menu. In the window that 

opens select the Apply During Import 

drop-down box, then the Metadata option 

and choose New. You can now create a Preset 

for the information that you want to attach to 

a file during every import. Enter a name for 

this Preset and tick the IPTC (International 

Press Telecommunications Council) 

Copyright box. Here you can type 

information about who owns the copyright, 

its status, any usage terms, and a website URL 

that people should visit for more information 

about its owner. The IPTC Creator box below or

this allows you to enter even more contact 

information if needed. Hit Create to save the 

Preset, it will now be selectable as an option in 

the Metadata box whenever you import files 

in the future. You can make any changes to 

your preset by clicking the Edit Presets

option in the Metadata box. You could also 

consider adding a watermark to your images in 

Lightroom. Just follow the steps below... 

Create watermark
Select Edit�Edit Watermarks (Windows) 
or LightrLightroom�Edit Watermarks (Mac ermarks

OS). In the Watermark Editor dialogue box that 
opens, choose either Text or t Graphic. For a Text 
watermark, type what you want to appear under 
the preview area and set the desired font, color, 
shadow etc. For a Graphic watermark, click 
Choose in the Image Options pane, and thenChoose
select the PNG or JPEG that you want to overlay. 
The size, transparency and positioning of both can 
be set, before saving these settings as a preset. 

Export file  
Once you have completed the rest of your 
image editing in Lightroom, select the 

files to be exported with watermarks, right click 
on them, and choose Export�Export... . In the 
dialogue box that now opens, navigate to the 
Watermark option and tick its box to activate it. ermark
Select the watermark preset that you wish to 
apply from the drop-down menu. Choose the rest 
of your desired export settings as normal, and 
click Export to process all of your selected imageExport
files with the watermark overlaid. 

Expert advice Add a watermark in Lightroome

1 21 2

One of the options my Canon 

5D MkIII gives me in its menu 

is ‘Mirror lock-up’. What does it do? 

Simone Thatcher

lMatty says One of the biggestMatty says

risks to sharpness in an image is 

camera-shake. One cause of this 

shake on DSLRs is the vibration 

created in flipping up the viewfinder 

mirror, something that’s needed to 

reveal the sensor for an exposure. 

After selecting the mirror lock-up 

option, the camera will lift the mirror 

well before the sensor’s shutter is 

opened. This allows any vibrations 

from the movement to dissipate 

before an exposure begins. The 

downside is that while the mirror is 

up, the viewfinder will remain 

blacked out.

What is ‘Mirror 
lock-up’ used for?

Lightroom gives you the option to automatically attach your contact information to an image on import. 

Q

Q

YOUR PROBLEMS SOLVED



With a focal 
length of 80mm, 
features appear 
much more 
natural. 

At 16mm the 
model’s facial 
features have been 
unflatteringly 
distorted. 
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PHOTO
ANSWERS

KNOW-HOW

What’s the best focal length to use 
for portrait photography?

 I’m a big fan of portraiture and 

own a variety of lenses for my 

Nikon D610. My favourite to use 

is a 35mm prime, as I love in-situ style 

shots, but I’m often told it isn’t a ‘true’ 

portrait lens. Why is this?

Tony Stimpson

l Matt says There’s no right or wrong focal 

length for portraiture, correct lens choice 

really does depend on the type of image that 

you wish to create. With that in mind, a 

35mm prime is ideal for the wider in-situ 

shots that you enjoy. However, for a classic 

head and shoulders composition, most 

professional photographers would 

recommend investing in a full-frame focal 

length of between 80-135mm for natural 

looking results. The reason for this is that in 

order to achieve this composition, wider and 

more telephoto lenses would force shooting 

distances that create something known as 

‘perspective distortion’. It’s not the focal 

length of these lenses themselves that have 

this effect, but the distance between the 

photographer and the subject they require in 

order to attain the composition. For instance, 

to get the same head and shoulders framing as 

a 90mm optic using a 16mm prime, you’d 

have to get substantially closer to the subject.

This new shooting perspective would 

unattractively stretch and accentuate the 

model’s facial features, and so should be 

avoided unless a slightly comical look is 

what you’re after. In contrast, a 600mm 

telephoto lens would force the photographer 

to move backwards away from the subject 

in order to contain them in the frame. 

This greater shooting distance makes 

communication with a subject more difficult, 

and results in a portrait where facial features 

appear more compressed – a look that can 

seem just as unnatural.

Whatever focal length you decide to use for your people pictures, a 

prime lens will help you to get the best results. Generally offering 

wider maximum apertures than zoom lenses, they enable you to 

create the shallow depth-of-field that many associate with professional 

portrait photography. Not only that, but as they are optimised for a fixed 

focal length, these optics tend to capture much more impressive levels 

of sharpness than zooms that cover the same focal length. OK, so they 

aren’t as flexible in their use, forcing the photographer to move closer 

or further away from a subject in order to ‘zoom’ in or out, but for static 

subjects like models, this shouldn’t be an issue for most.

Expert advice Invest in a primeExpert advice
lens for perfect portraits
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Trigger systems make it 
possible to capture 
amazing blink-and-miss-
it moments in images.  

DSLR SKILLS

Can I trigger a shutter by sound?
I’ve recently been trying out some 

high-speed photography with fast 

subjects, capturing several shots that 

I’m really proud of. However, when it comes to 

‘balloon burst’ images, I’ve hit a wall. No matter 

what I do, I just can’t time my shot with the 

moment it pops. Do you have any tips?

Louise Neilson

l Matt says Even with the best reactions in the 

world, manually activating a camera’s shutter for the 

moment a balloon bursts is almost impossible. 

Thankfully there are devices called triggers that can 

automate the process for the perfect high-speed 

frame. Sending a signal to the camera to start an 

exposure when their sensors are tripped, they can be 

set to monitor a range of different stimuli. One of 

the most useful and commonly found sensors built 

into these units is a sound monitor. Usually 

customisable in terms of its sensitivity, this sensor is 

ideal for capturing the pop of a balloon or the 

breaking of glass. Adjust the shutter’s delay in 

milliseconds on the trigger, and you can even specify 

how quickly your photo is taken for total control of 

the final shot. 

Two other factors that can also commonly be 

monitored on these devices are light, for stunning 

shots of lightning strikes, and motion for impressive 

wildlife and splash photos. Available from prices 

starting at £30, two of the most popular systems 

available are the affordable ‘Triggertrap’, and 

MIOPS’s powerful ‘Smart Trigger’.

KNOW-HOW

Can I adjust a camera for my eyesight?
 I wear glasses most of 

the time, but find that 

they frequently get in 

the way while shooting. A 

friend told me that I should just 

alter my camera’s dioptre, but 

I’m unsure as to what this is... 

George Harris 

l Matty says Many cameras have 

a little dial with plus and minus 

symbols that sits alongside the 

viewfinder – this is a dioptre and 

it adjusts the viewfinder’s focus. 

This feature allows photographers 

with less than 20:20 vision to see 

a sharp image through the 

viewfinder without any aids. It 

should be one of the first things 

that you customise on any new 

camera. Adjusting the dioptre 

does not affect the focusing of the 

camera itself, just the image that’s 

displayed through the viewfinder. 

For this reason it’s best to tailor it 

to your needs by looking at how 

sharp any setting information 

displayed appears, rather than the 

scene that’s in front of you. 

If your camera’s autofocus 

appears to be accurate, but your 

viewfinder seems blurry, it’s 

usually the dioptre that needs a 

tweak. Different cameras allow 

different degrees of correction, 

while extra lenses are also sold for 

the viewfinders of some cameras 

for even greater vision correction.  

I recently took some 

macros using window light 

and a desk lamp for illumination. 

However, during editing I noticed 

that one side of the image looked 

a bit orange. Why is this?

Barbara Jones

lAndy says This sounds likeAndy says

‘colour cast’ due to the different 

light sources used. While you 

may not always notice it with the 

human eye, natural light and 

incandescent light from a lamp 

will have different colour 

temperatures. If your camera’s 

White Balance is set for daylight, 

areas that were illuminated by it 

will appear to have natural 

colours, but those parts lit by the 

bulb will have an orange look. 

It’s easier to avoid this problem 

than to rectify it, wherever 

possible try to use light sources 

that have the same colour 

temperature. Flashguns and 

LED panels designed for 

photographers are ‘daylight 

balanced’, allowing you to use 

them for extra illumination 

alongside natural light without 

creating colour casts.    

Love hearing about 

photography tips and 

techniques and the latest new 

gear? Listen to our new FREE 

podcast, which comes out 

every Thursday. Head over to 

the iTunes store and search for 

‘Digital Photo’. Click ‘Subscribe’ 

and you won’t miss an episode.

What is a colour 
cast in images?

Q

Q

Q

YOUR PROBLEMS SOLVED
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Join us on
our podcast 
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Why you can trust 
our reviews & 
verdicts
Technical editor Matt Higgs 

oversees rigorous tests in 

the field and the studio. An 

experienced journalist and 

expert photographer, he 

has an in-depth knowledge 

of what users really want to 

see in the latest products. 

All reviews are thorough, 

unbiased and objective.

Quality assured 
tests & awards – 
since 1997
Our tests are recognised by 

TIPA (the Technical Image 

Press Association), a highly 

respected international 

body of 28 technical photo 

publications, so you can 

be sure only the very 

best products receive the 

coveted Digital Photo Gold 

and Silver awards. We’ve 

been providing the best 

tests in photography

since 1997.

Expert verdicts you can trust
on the latest cameras & kitNews, tests 

& reviews 
on the kit
you need
to know 
about

The latest
gear news
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Sony announces FE 50mm f/1.4
Designed for the brand’s E-mount 

mirrorless system that includes 

the popular A7 line of cameras, 

Sony has released the 50mm f/1.4 

Carl Zeiss Planar T* ZA. Full-

frame, this optic’s wide maximum 

aperture of f/1.4 makes it perfect 

for the creation of shallow 

depths-of-field in images and 

low-light shooting. It features both 

AA (Advanced Aspherical) and 

ED (Extra-low Dispersion) glass 

elements that are designed to 

reduce spherical and chromatic 

aberration for optimum image 

quality. The lens also has a 

ZEISS® T* coating to minimise 

the presence of flare and ghosting. 

This optic has an aperture ring 

with an ON/OFF switch, allowing 

users to switch to Aperture 

priority mode and change 

aperture in a single movement. 

Powering its focussing is 

an SSM (Super Sonic wave 

Motor). This provides quiet 

focus operation, which should 

make it particularly attractive 

for video shooters. Its housing 

is resistant to dust and moisture, 

making it durable. The lens is 

available in the UK now, priced 

at £1099. 

www.sony.co.uk

CAMERAS

Fuji launch
the X-T2

F

LENSES

ujifilm has pulled the covers off the latest 

camera in the brand’s X-series range – the 

X-T2. A Compact System Camera with an 

24.3 X-Trans CMOS III APS-C sensor, the 

X-T2 replaces the X-T1 and shares flagship status 

with Fujifilm’s X-Pro 2. Big improvements see 

the autofocus system upgraded to feature 325 

AF points (91 zone focus points). These AF points 

cover 85% of the imaging area and accurate 

focusing can be obtained in low-light conditions 

of -3EV. Fujifilm claims the algorithm used for the 

X-T2’s AF-C focusing mode has been significantly 

improved and that five tracking ‘Presets’ are 

available to fine tune the focusing for specific 

types of movement. The other big headline about 

the X-T2 is the availability of an optional handgrip 

that holds two batteries to extend the number of 

images that can be captured between charges. 

The handgrip also increases the amount of 

images that can be shot in burst mode – jumping 

from eight to 14 frames per second. This makes 

the X-T2 faster than professional-spec APS-C 

DSLRs such as the Canon 7D MkII, Pentax K3 II 

or the Nikon D500. 

Videographers will be pleased to hear the X-T2 

is the first Fujifilm camera to offer 4K (3840 x 

2160) video recording. What’s more, you can apply 

Fujifilm’s excellent Film Simulation modes to 

the footage to give it a stylised feel. A mic port is 

With robust build 
quality and fast 
focusing and burst 
rates, the X-T2 is 
suitable for sports and 
wildlife photography.

Sony’s new 50mm f/1.4 Carl Zeiss Planar T* ZA is sure to become a firm Sony’s new 50mm f/1.4 Carl Zeiss Planar T* ZA is sure to become a firm
favorite with fans of fast aperture primes.  favorite with fans of fast aperture primes.

included on the body and a headphone port can 

be found on the optional battery grip, which also 

extends the duration 4K footage can be recorded 

to up to 30 minutes. The camera body features 

63 weather sealed points and is resistant to dust 

and moisture. The X-T2 can be used in conditions 

as low as -10 degrees and weighs in at 507g, 

just marginally heavier than the X-T1 (440g). 

Compatible with Fujifilm’s expanding range of 

optics, it’s priced at £1399 (body only), with the 

vertical handgrip priced at £299.

www.fujifilm.eu/uk
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ith the Zenmuse Z3, DJI has produced its 

first ever aerial camera to carry a zoom 

lens. Optimised for stills, it has a 22-77mm 

equivalent focal range, comprising a 3.5x 

optical and a 2x digital zoom, offering a total combined 

zoom of 7x and a variable aperture of f/2.8 (wide) to 

f/5.2 (tele). As the smallest of shaky movements are 

magnified at longer focal lengths, an additional layer of 

stability has also been added in the shape of a custom 

designed reaction wheel. This works in tandem with 

the normal yaw motor to allow for refined movement. 

Featuring the same Sony 1/2.3 inch sensor as found 

on the DJI Inspire 1 2.0 and DJI Phantom 4, image 

quality is highly respectable. Photos are captured at a 

resolution of 12 megapixels, while Adobe DNG RAW 

support allows for advanced image editing. Available 

stills shooting modes include Single shot, Burst 

shooting, Auto Exposure bracketing and Time-lapse. 

Video footage can be captured at up to 30 frames per 

second in crisp 4K. Weighing in at just 262g, it measures 

only 105x115x85mm. Currently compatible with the DJI 

Inspire 1, Matrice 100 or Matrice 600, it’s available in the 

UK now, priced at £799. www.dji.com

LENSES

Nikon replaces its 105mm prime 
Succeeding the 105mm f/2.5, 

Nikon has launched the AF-S 

Nikkor 105mm f/1.4E ED FX-

Format prime. This lens will be 

the only 105mm AF optic currently 

available on the market to tout 

a fast f/1.4 aperture, enabling 

exceptional aesthetic control 

for fashion and portraiture 

photography. With a minimum 

focus distance of 1m, frame-

filling headshots can be captured 

without any need to crop with 

this lens. Nikon claim that the 

105mm’s “all-new optical 

construction delivers 

unrivalled edge-to-edge 

sharpness and exquisite 

bokeh”. In its design, 

Nikon’s engineers 

have paid special 

attention to resolution 

at the outer edges of 

the frame, in order 

to ensure optimum 

performance when 

shooting in portrait 

orientation. Thanks 

to the unique 

optical design, the 

intensity of image 

blur transitions 

smoothly for 

bokeh with no 

rough edges. 

Nikon’s fluorine 

coat protects the front and rear 

lens elements, and makes them 

easier to clean. The optic is fitted 

with the brands Silent Wave Motor 

(SWM), for smooth, quiet and 

accurate focusing, and a rounded 

diaphragm with nine blades 

that minimises diffraction, for a 

faithful reproduction of a scene.  

A distance window and an AF/MF 

switch sit on its side.

Available from 25th August, the 

lens is priced at £2049.99.

www.nikon.co.uk

DRONES

DJI reveals zoom cam

W

Food photo comp 
opens for entries 
The Pink Lady Food 
Photographer of the Year 
competition recognises the 
depiction of food in society. 
With a prize pool worth 
more than £10,000, its 2017 
awards cover a varied range of 
approaches and subjects. It’s 

accepting entries now.  

bit.ly/1AHa69h

Updates for iOS 
Lightroom app

Users of 
Adobe’s 
Lightroom for 
Mobile app on 
Apple devices 
will now be 

able to import and edit images 
in RAW. This means that 
photographers will no longer 
have to transfer JPEG files to a 
device in order to process their 
images on the go. In addition 
to this, Adobe has also added 
the ability to perform local 
adjustments with linear and 
radial selections, two of the 
most requested features. 

www.adobe.com

New Manfrotto 
backdrops
Manfrotto has launched two 
new collapsible and reversible 
backgrounds, designed to be 
portable and fast to set up. 
The first features a golden 
diamond pattern on one side 
and a mosaic pattern on the 
other. The second features 
coloured wooden fence panels 
and a graffiti stained wall. 
Their RRP is £118.95. 

www.manfrotto.co.uk

NEWSBYTES

while in the air creates  
new opportunities for stills 
and video shooters.

LIGHTING

 NanGuang 
Portable LEDs
Utilising high efficiency LEDs, 

NanGuang’s latest range of 

continuous lighting for stills and 

video use is now available in the 

UK. With seven different models, it 

includes portable on-camera units  

like the Luxpad 22 that provides 

diffused light with stepless colour 

temperatures of 3200- 5600K 

priced at £45, and LED lighting 

cases for shadowless illumination 

of smaller subjects, including 

the NGT4730 that has a power 

output of 20 Watts and is priced 

at £149.

www.kenro.co.uk

bit.ly/1AHa69h

DJIrevealszoomcam

The ability to zoom
while in the air creates
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GO ULTRA-WIDE!

W

Want to capture more of a scene than ever before? Check out one of 
these three fantastic full-frame compatible wide-angle lenses… 
TEST BY MATT HIGGS

 ith their short focal lengths that 

produce expansive angles of view, 

ultra-wide lenses are the perfect tool 

for dramatic imagery. From sweeping 

landscape vistas to immersive in-situ 

portraiture, they open up opportunities for 

shots that simply couldn’t be captured in any 

other way. Helping to increase the impression 

of both depth and scale, their distinctive 

distortion gives photos a stylish edge that sets 

them apart from images taken at longer focal 

lengths. While some may see them as a 

specialist piece of equipment, there are very 

few genres of photography where the creative 

use of wide-angles hasn’t led to some of its 

most popular creations. With that in mind, 

everyone should consider investing in a 

wide-angle optic for their kitbag.

We reviewed three of the best third-party 

models available to discover which offered 

the best combination of performance, 

features and value. All three of our chosen 

optics are designed for full-frame sensors, but 

could be used with compatible APS-C bodies 

(albeit with the effect of sensor-crop which 

reduces their angle of view), making them a 

solid investment. Read on to find out which 

lens took our coveted gold award...   

How we did the test

All three lenses were attached to a full-frame 

camera body and taken out on location to 

capture a variety of real-life scenes, during 

which time we assessed their handling. The 

RAW files produced on location were then 

imported into Lightroom, where they were 

assessed side by side at 100%, with all lens 

correction and sharpening options turned off. 

The optics were then tested once more at a 

range of apertures and focal lengths in our 

dedicated lab using specialist charts. This 

second batch of images was then also 

compared, before conclusions were reached.
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ULTRA-WIDE GROUP TEST

WHAT TO 
LOOK FOR

Aperture range 
Wider apertures produce 

shallower depths-of-field in shots 

and allow faster shutter speeds. 

Fit
These lenses are all available in 

a variety of mounts. Make sure 

that one of those available will 

fit your camera.

Focal length
Shorter lengths mean 

a wider angle of view can 

be captured.

Stabilisation
In-built vibration compensationIn-built vibration compensation

makes shake-free handheld 

shots easier to achieve. 



HUNDREDS OF PLACES WHERE YOU
CAN SELL YOUR PHOTOS FOR CASH!

OUT NOW! The 2016 edition of 
The Freelance Photographer’s
Market Handbook

Described as the photographer’s bible, this
224-page BFP Handbook has hundreds of
markets where you can sell your pictures for
£££s. It includes magazines, greetings card
and calendar publishers, picture libraries,
newspapers, book publishers etc.

Now in its 32nd year, The Freelance
Photographer’s Market Handbook 2016
gives full details of the type of photos – 
subject matter etc – being sought, fees paid,
and exactly where to send your pictures.

Price: £14.95 + £2.00 P&P

SPECIAL OFFER: Join the Bureau of
Freelance Photographers (BFP) and 
get 14 months membership for the 
price of 12!

For almost 50 years, the BFP has been helping
photographers like you to sell their photos. 

As well as getting the annual 224-page
Freelance Photographer’s Market Handbook
with hundreds of markets for photos, you’ll also
receive our monthly Market Newsletter keeping
you up to date with current picture needs. 

You may also take advantage of our Advisory
Service offering personal help on any aspect of
selling photos.

All for just £54 per annum. Join now and get
14 months membership for the price of 12!

NEW! The BFP Freelance
Photography Course

While the BFP Handbook (above) will show
you WHERE to sell your photos, this lavishly
illustrated manual will show you HOW to
sell them.
It’s a practical course with 16 lessons 
covering everything you need to know to
sell your pictures to magazines, greetings
cards, calendars, newspapers, books etc. 
When ordered from the BFP, it comes with 
a set of tutorials to guide you through 

the lessons.

Price: £25.00 + £2.00 P&P

To join the BFP ■ To order BFP books 
Go to www.thebfp.com 

Phone 01707 651450 
Or send a cheque to: 

Bureau of Freelance Photographers
Freepost 

Vision House PO Box 474 
Hatfield AL10 1FY

Your favourite
photo mag is now
available as an
interactive app -
all of the video
lessons are embedded 
in the app so you don’t 
miss a thing!

SEE DIGITAL 
PHOTO 
COME TO 
LIFE ON 
YOUR IPAD!

SEE DIGITAL

YOUR IPAD!

NEW 
iPAD APP!

ON SALE 
NOW
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ULTRA-WIDE GROUP TEST

SIGMA

12-24mm f/4.5-5.6 II DG HSM £529
With the shortest focal length 

available in the trio of lenses on 

test, the Sigma 12-24mm f/4.5-5.6 

allows images to be captured with 

an extremely wide 122°-84.1° 

angle-of-view. Available in Sigma, 

Nikon, Canon and Sony fits, on 

an APS-C size body it offers an 

effective length of 18-36mm, which 

is still pleasingly wide. At £20 

cheaper than the Tokina 16-28mm, 

it’s also the most affordable lens, 

but with aperture range it loses 

some ground on its rivals. While 

the other optics featured both have 

a constant maximum aperture of 

f/2.8, the Sigma only manages f/4.5 

at a focal length of 12mm, which 

narrows down further to f/5.6 by 

24mm. While this is less likely to 

concern landscape fans, those 

users looking to take advantage 

of faster shutter speeds, or who 

sometimes shoot in low light, may 

be left disappointed.

Fitted with Sigma’s Hyper Sonic 

Motor (HSM), focusing is silent, 

and while not blisteringly quick, 

it’s responsive enough to avoid 

frustration. With a minimum focus 

distance of 28cm, the currently 

selected focus distance is displayed 

in a window on the lens’ barrel. 

Full-time manual override of 

focusing is possible for total control, 

while an AF/MF switch is also 

present. Attached with its metal 

mount, the lens is manufactured 

from a mixture of quality feeling 

metal and plastic parts. Weighing 

670g and measuring 87x120mm 

(diameter x length), it’s the most 

portable lens of the three. The lens’ 

focus and zoom rings sit either 

side of the distance window and, 

while not the smoothest to operate, 

they do allow precise control. A 

fixed lens hood helps to protect 

the bulbous front element, and is 

complemented by a two-part cap. 

The front part of this cap can be 

removed to allow 82mm filters to 

be used with the base. It’s of limited 

use, though, as doing so causes 

heavy vignetting throughout a big 

part of the zoom range. The optic is 

shipped in a soft carrying case.

Constructed from 17 elements 

in 13 groups, the 12-24mm has six 

diaphragm blades which control 

its aperture. During our testing 

barrel distortion was unsurprisingly 

apparent at 12mm, but fairly well 

controlled for a lens of its type. 

A reasonable level of chromatic 

aberration was present too, but 

this could be quickly removed 

during processing. Strong 

vignetting was visible wide open, 

not disappearing entirely until the 

lens had been stopped down to 

around f/8. At f/4.5 the lens put on 

a very good performance in terms 

of sharpness, particularly in the 

corners of the frame. Sharpness 

continued to improve as apertures 

become narrower, reaching its 

sweet spot between f/8-11 where 

it hit impressive levels, before 

starting to soften up once more 

at its narrowest apertures. At 

16mm distortion had improved 

dramatically, while levels of 

chromatic aberration had been 

maintained. The lens captured good 

levels of sharpness, giving its best 

results at f/8-11. Set to 24mm, mild 

pincushion distortion had become 

visible but could be corrected, while 

chromatic aberration had been 

notably reduced. At this focal length 

the lens was slightly softer across 

the frame at all apertures, but still 

produced respectable sharpness. 

A great value offering capable of 

very good image quality, it would 

be perfect for those looking for 

the widest angles possible. Only 

in terms of aperture and image 

stabilisation may this well-built 

lens leave some users wanting. 

“ THE SIGMA IS A GREAT-VALUE OFFERING 
CAPABLE OF PRODUCING SHOTS WITH 
VERY HIGH IMAGE QUALITY”

FEATURES ✪ ✪ ✪ ✪ ✪
PERFORMANCE ✪ ✪ ✪ ✪ ✪
IMAGE QUALITYGE QUALITY ✪ ✪ ✪ ✪ ✪
VALUE FOR MONEY ✪ ✪ ✪ ✪ ✪
OVERALL SCORE  ✪ ✪ ✪ ✪ ✪

PROS Widest focal length in 
test, most portable option

CONS Narrow maximum 
aperture, AF could be faster 

Verdict

The Sigma 12-24mm can 
capture images with a 

wider angle of view than 
either of its rivals.  

Sharpness at the edges of 
the frame was surprisingly 
good with this lens, while 
centre sharpness was also 
very respectable.

Taken at 12mm
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TOKINA

16-28mm f/2.8 AT-X PRO FX £549
With a fast constant aperture of 

f/2.8, the Tokina 16-28mm AT-X Pro 

FX makes stylishly shallow depths-

of-field and faster low-light shutter 

speeds possible at a price that 

goes head-to-head with the Sigma 

12-24mm. Its focal length is not 

quite as wide as the competition, 

but it still offers a dramatic 107.11°-

76.87° angle-of-view that’s perfect 

for landscapes. However, with an 

effective focal length of 24-42mm 

when mounted on an APS-C body, 

crop-sensor shooters may be 

better off looking elsewhere for 

their choice of ultra-wide. 

Focusing is achieved via a ‘Silent 

DC Motor with GMR sensor’. This 

system, despite its name, has a 

quiet but clearly audible whir that 

will draw more attention to the user 

than the other lenses reviewed. 

Like the Sigma, during our testing 

this lens found focus accurately, but 

not quite as quickly as some optics. 

Uniquely, switching between MF/

AF is achieved through a one-touch 

focus clutch mechanism, controlled 

by snapping the focusing ring up 

and down. While this operation is 

simple, it doesn’t seem as refined 

as the focus mode switches found 

on the Sigma and Tamron. Beneath 

this ring is a window that displays 

the currently selected focus 

distance, and a wide zoom ring that 

provides slightly stiff control of focal 

length. Manual override of focus is 

not possible with this lens set to AF.  

Minimum focus distance is 28cm. 

The mount of the Tokina is 

pleasingly metal, but the rest of 

its build feels somewhat more 

plasticky than the other two optics 

featured. While durable enough 

to take a few knocks, its finish is 

less refined. Weighing 950g and 

measuring 90x133mm (diameter x 

length), it’s both heavier and larger 

than the Sigma, but remains more 

portable than the Tamron. Like all 

of the lenses featured it has a fixed 

hood that helps to protect the front 

element, but this one has no thread 

for attaching a filter. The lens is 

available in Canon and Nikon fits.

The Tokina 16-28mm has 

a 15-element in 13-group 

construction, multi-Layer lens 

coatings, and nine aperture blades 

for attractive bokeh. Set to 16mm 

the lens had some reasonably 

strong barrel distortion that’s more 

noticeable than on the Sigma at the 

same length. Chromatic aberration 

is present, but very well controlled. 

With an aperture of f/2.8 there 

was softness across the frame, 

but the centre still offered a good 

level of sharpness. Vignetting was 

apparent, but subsided at narrower 

apertures. Hitting its sweet spot 

between f/5.6-8, centre sharpness 

improved to a very good level, 

although in the corners it remained 

poor. Beyond f/16 sharpness 

took a slight knock once more as 

diffraction set in. 

At a length of 24mm control of 

distortion was much better – hardly 

visible at all. Chromatic aberration 

increased, but remained fairly 

mild. Wide-open at this length 

centre sharpness was good, but in 

the corners struggled. However, 

beyond f/5.6, this sharpness vastly 

improved, reaching impressive 

levels in the centre of the frame, 

and a good one at the edges.

At 28mm the lens’ performance 

started poorly with sharpness 

across the image leaving much to 

be desired, and its corners almost 

unusable. But by f/5.6 this had been 

turned around again – the entire 

frame improving dramatically to 

offer very good levels of sharpness, 

maintained at narrower apertures. 

Disappointingly, this lens doesn’t 

put in its best performance until its 

longer focal lengths and apertures 

beyond f/4, limiting the appeal of its 

two main selling points. 

“DURING TESTING THE TOKINA FOUND 
FOCUS ACCURATELY, BUT NOT QUITE  
AS QUICKLY AS THE OTHER RIVALS”

FEATURES ✪ ✪ ✪ ✪ ✪
PERFORMANCE ✪ ✪ ✪ ✪ ✪
IMAGE QUALITYGE QUALITY ✪ ✪ ✪ ✪ ✪
VALUE FOR MONEY ✪ ✪ ✪ ✪ ✪
OVERALL SCORE  ✪ ✪ ✪ ✪ ✪

PROS Great sharpness at 
narrower apertures 

CONS Not as wide as rivals, 
poor performance at f/2.8

Verdict

While distortion is visible at 
16mm, at longer lengths 
it’s controlled brilliantly. 

Throughout its focal range the 
Tokina struggles with corner 
softness until its apertures are 
stopped down.

Taken at 16mm
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TAMRON

15-30mm f/2.8 SP Di VC USD £849
Offering more than double the 

light gathering ability of the Sigma 

with its constant f/2.8 aperture, 

and a 15-30mm focal length that 

betters the Tokina at both ends 

of its range, this Tamron provides 

a 110°-71° angle-of-view. On an 

APS-C body this focal length is 

roughly equivalent to 23-45mm. 

It’s also the only lens featured to 

offer image stabilisation, which 

during our testing allowed shutter 

speeds around 3-stops slower than 

would otherwise be required to be 

used without camera shake. While 

this feature is arguably more useful 

on telephoto lenses, for handheld 

shooting it will still be a highly 

welcome addition. This feature is 

turned on and off via a switch on the 

barrel. Available in Canon, Nikon 

and Sony mounts, the Tamron 

15-30mm f/2.8 carries a £300 

premium over its rivals.

Powering this lens’ focusing is an 

Ultra Sonic Silent Drive (USD), 

that lives up to its name with quiet 

operation, finding accurate focus 

faster than anything else in the 

group. AF/MF operation is selected 

via a switch on the side of the 

lens, while above it sits a distance 

window, and a smoothly rotating 

focusing ring. Manual-override of 

focusing is possible at any time, 

while the minimum focus distance 

of the optic is 28cm.

Larger and heavier than the other 

two lenses on test at 1.1kg and at 

98x145mm (diameter x length), 

the Tamron 15-30mm f/2.8 would 

be better suited for use on larger 

DSLRs, rather than entry-level 

bodies. Constructed mainly from 

high quality plastics, it feels more 

rugged than the Tokina, and not 

dissimilar in terms of its build 

quality to the Sigma. It has a metal 

mount and a fixed lens hood that 

lacks a thread for filters. 

Comprising 18 elements in 

13 groups, the lens has nine 

diaphragm blades that control 

aperture, and features Tamron’s 

BBAR (Broad-Band Anti-

Reflection) and eBAND (Extended 

Bandwidth & Angular-Dependency) 

coatings to suppress reflections, 

ghosting and flare. 

At 15mm the Tamron offers 

better quality images than either 

of the other two optics, capturing 

excellent levels of sharpness in 

the centre of the frame at f/2.8, 

and good levels at the edges. This 

gets even better at f/5.6-8 where

sharpness is fantastic throughout 

the image, and remains impressive 

at narrower apertures. The lens 

displays reasonable signs of barrel 

distortion, as all the optics did at 

their shortest focal lengths, and 

some strong levels of chromatic 

aberration, although this could be 

removed. Vignetting is reasonable 

and reduces quickly as the lens is 

stopped down. Set to 24mm the 

lens continues to outperform its 

competition, with excellent levels of 

sharpness wide-open once more in 

the centre of the frame. From f/4-8 

this sharpness gets even better, 

hitting pleasing levels across the 

entire image. At this focal length, 

distortion is much better controlled 

and, while chromatic aberration is 

still present, it can be corrected.

The otherwise fantastic 

sharpness of the lens takes a bit 

of a knock at 28mm, softer across 

its aperture range than at other 

lengths, and more on par with the 

Tokina. Starting off usable and 

becoming good across the frame at 

f/5.6, it’s a reasonable performance. 

At this length distortion is again 

controlled well, while chromatic 

aberration is at a similar level to 

shorter lengths. This lens carries a 

heftier pricetag, but it outperforms 

its test rivals in features and image 

quality, making it a fantastic choice 

if it’s within your budget.  

ULTRA-WIDE GROUP TEST

“POWERING THIS LENS’ FOCUSING IS A 
ULTRA SONIC SILENT DRIVE ULTRA SONIC SILENT DRIVEUL THAT LIVES UP 
TO ITS NAME WITH QUIET OPERATION”

FEATURES ✪ ✪ ✪ ✪ ✪
PERFORMANCE ✪ ✪ ✪ ✪ ✪
IMAGE QUALITYGE QUALITY ✪ ✪ ✪ ✪ ✪
VALUE FOR MONEY ✪ ✪ ✪ ✪ ✪
OVERALL SCORE  ✪ ✪ ✪ ✪ ✪

PROS Image stabilisation, 
excellent image quality

CONS More expensive than 
rivals, large and heavy

Verdict

Even at f/2.8 the Tamron 
captures excellent 

sharpness at 15mm. 

The Tamron outperformed its 
rivals at shorter focal lengths,  
only becoming less impressive  
at lengths beyond 24mm.

gets even better at f/5.6-8 where

The Tamron outperformed its
rivals at shorter focal lengths,
only becoming less impressive
at lengths beyond 24mm.

Taken at 15mm
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hink that buying a 

compact means having to 

make a sacrifice to image 

quality? It might be time 

to think again. There are now a 

whole host of premium options 

available that fit large sensors and 

quality optics into surprisingly 

portable packages. The X70 slots 

just under the popular X100T in 

Fuji’s range, adopting the range’s 

standard retro styling and 16.3Mp 

APS-C size sensor, but 

exchanging its lens for a wider 

28mm full-frame equivalent 

offering. Priced at £499, it’s also 

just over £250 cheaper, bringing 

it in-line with its main rival the 

Ricoh GR II, but at the cost of the 

Advanced Hybrid viewfinder that 

was found on the X100T.

Will this new combination of 

features make it a winner with 

the masses, or will the changes 

that have been made see it fall 

short of the high standards that 

have previously been set by the 

brand’s compacts?

Features & Build

At the heart of the X70 is a 

16.3Mp X-Trans CMOS II, this is 

the same APS-C size sensor that’s 

found in the X100T, and the same 

physical size as those found in 

most entry and enthusiast level 

DSLRs. Outputting RAWs and 

JPEGs at 4896x3264px, it’s 

paired with Fuji’s EXR Processor 

II. Native ISO range is a reserved 

200-6400, with extended 

settings offering a low of ISO 100 

and a high of ISO 51,200. 

A maximum burst shooting speed 

of 8fps is possible with this 

device, but its buffer only 

manages a limited number of 

shots before it starts to slow (see 

Performance). The X70 has a 

mechanical shutter that offers 

speeds of between 30secs-1/4000 

sec, and an electronic shutter that 

can shoot at 1sec-1/32000sec. 

While the X100T’s fixed lens 

was a 35mm full-frame 

equivalent optic with an f/2 

aperture, the X70 is fitted with a 

wider 28mm equivalent focal 

length lens that has a narrower 

f/2.8 aperture. This makes it 

slightly better suited to shooting 

landscapes and group portraits, 

but less suited for subjects that 

require longer focal lengths and 

low light shooting. 

Full HD (1080p) video capture 

is possible at 60fps, with a 

maximum continuous recording 

time of 14mins. While there are 

inputs on the camera’s side for an 

external microphone, there is no 

headphone port present for 

monitoring audio levels.

One of the major changes 

between this compact and the 

X100T is the removal of its 

Advanced Hybrid viewfinder, 

something that has helped to 

allow the X70’s much smaller 

form. Instead a new 3in 

1040k-dot tilt and touchscreen is 

used for composition, touch 

focus/shutter and menu 

operation. This display is bright 

and responsive, but it’s a bit of a 

shame that a smaller EVF, 

perhaps akin to that found on 

Sony’s RX100 III, hasn’t been 

added in its place. 

T

Is Fuji’s latest large sensor compact is its 
most competitive model yet, or has the 
brand gone too far in a bid for portability?  
BY MATT HIGGS

“ AT THE HEART OF 
THE X70 IS AN APS-C  
16-MP X-TRANS, THE 
SAME SIZE THAT’S 
FOUND IN BIGGER 
DSLR CAMERAS”

Dual I.S OFF

FUJI X70 / PREMIUM COMPACT / £549 

POCKET SIZED POWER

New feature DigitalNew feature
teleconverter

 Digit
teleconverter
The X70’s lens has a fixed 28mm (full-frame equivalent) focal 

length, but is also the first X-series camera to offer a digital 

teleconverter. This feature allows users to select a 35mm or 

50mm equivalent setting for greater reach, achieved through the 

interpolation of JPEG files. While image quality does take a knock 

in the process, the full resolution JPEGs it outputs are of a good 

enough standard for small prints and uploading to social media. 

Once activated, it’s controlled via a ring on the lens’ barrel.

DxcvbFF50mm setting
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FUJI X70

Key features of the Fuji X70

Tilt & touch monitor
For the first time on an X-series camera, the X70 has a tilt and touch display that 
can be flipped 180° for selfie taking. This monitor allows touch focus and shutter 
during shooting, as well as pinch zoom and swipe navigation during playback. 

HotshoeHotshoeHotshoe
Thanks to the hotshoe found on its top, Thanks to the hotshoe found on its top,
the X70 can be used with a range of 
external accessories, such as a flashgun 
or external viewfinder.

Quickspec
Street price £499 

Resolution 16.3Mp (4896x3264px)

Format RAW & JPEG

Sensor APS-C X-Trans CMOS II 

with primary color filter

ISO 200-6400 (100 low and 51,200 

extended maximums)

Shutter 30secs to 1/4000sec and 

Bulb mode.

AF system Intelligent Hybrid AF

Metering Multi, Spot, Average

Burst rate 8fps

Monitor 3in 1,040K-dot tilt-LCD

Viewfinder No, external optical 

viewfinder available at £149

Flash Yes

Hotshoe Yes

Video Full HD 1920x1080 @ 60fps

Connectivity Wi-Fi

Storage SD, SDHC, SDXC

Weight 337g

Dimensions (WxHxD) 

113x64x44mm 

Visit www.fujifilm.eu/uk/

Dials
By turning the 
camera’s shutter 
dial and/or aperturdial and/or aperture
ring away from its 
Automatic positionAutomatic position
(A), all standard 
A/S/M shooting 
modes can be used.modes can be used.

Auto switch
The X70 has a 
lever for Advancedlever for Advanced
SR Auto mode 
positioned on 
the top. When 
this is turned 
on the camera 
automatically 
chooses the 
settings needed 
to expose a scene 
from one of 54 
preset modes.
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Lens quality 18.5mm f/2.8Lens quality
The camera’s 18.5mm lens offers a very good level of 

sharpness. At its peak performance, between f/4-8, 

it rivals the optical quality of the average DSLR zoom 

with ease. Unsurprisingly for a relatively wide-angle 

lens, its sharpness in the centre is notably better 

than at the softer edges of the frame. Some very 

mild chromatic aberration is present in images, 

while distortion is well controlled. A wide-angle 

conversion lens is available separately for £149 – 

this attachment converts the X70’s focal length to 

a full-frame equivalent of 21mm. 
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Via Wi-Fi this camera can be 

used with Fuji’s Camera Remote 

App for wireless image transfer 

and remote shooting. There’s an 

inbuilt flash with a guide number 

of 5.5m (ISO 100), and a hot shoe 

for use with external accessories. 

Performance
Available in both black and silver 

finishes, the X70 is the lightest of 

any X-series camera fitted with 

APS-C size sensor. With an 

all-metal construction and milled 

aluminium dials it maintains the 

premium finish of other models 

in the line, but at 340g, weighs 

100g less than the X100T. Notably 

smaller in all dimensions, it’s also 

far more pocketable – size being 

one of the few things that its 

bigger brother was occasionally 

criticised for. 

A substantial raised grip on the 

camera’s front makes one-handed 

use comfortable when required, 

while through its numerous 

dedicated dials, all manual, 

semi-manual, and automatic 

shooting modes and exposure 

settings are kept close to hand. 

A large ring on the barrel of the 

lens controls aperture, while the 

focussing ring can also double up 

as a control for a range of 

customisable functions. At the 

rear there’s a D-Pad for menu 

navigation, several buttons 

including a quick menu option, 

and a command control. 

With a minimum focus 

distance of just 10cm, the X70 is 

far better suited to taking 

close-up images than much of its 

competition. However, while its 

Intelligent Hybrid autofocus 

system with 49 selectable points 

is able to cope with most 

day-to-day subjects easily, it did 

on occasion hunt a little more 

than other compacts we’ve 

tested. Available focus modes 

include Single Point AF, Zone AF, 

and Wide/Tracking and Manual.

During testing single RAW files 

took just 1.2secs to write to a 

90Mb/s SD card, while Fine 

JPEGS took 0.9secs. The camera’s 

buffer filled after capturing seven 

RAWs in burst, taking 5secs to 

clear it, while JPEGS filled the 

buffer after 10 shots taking 

3.8secs to write. 

Value for money
With the X70, Fuji has a camera 

that answers the critics of the 

X30’s smaller sensor, and the 

X100T’s physical size. At the 

current retail price, it gives 

Ricoh’s popular APS-C packing 

GR II a real run for its money, 

offering a similar focal length, but 

with arguably better handling and 

a touch and tilt display. Those 

who see a viewfinder and strong 

video features as critical, may still 

be tempted to look towards 

Sony’s RX100 line, but this will 

come at the expense of the X70’s 

larger APS-C size sensor and the 

fantastic stills quality it produces.

FUJI X70

“WITH THE X70, FUJI HAS A CAMERA THAT S A CAMERA THATS A C
ANSWERS THE CRITICS OF THE X30’S SMALLER 
SENSOR AND THE X100T’S PHYSICAL SIZE”

The Fuji VF-X21 is an external optical 
viewfinder that attaches to the 
camera’s hotshoe and sits above the 
lens. It’s sold separately for £149.99.

Offering image quality that can 

rival entry-level DSLRs, the X70 

is a compact that performs with 

confidence. For those who want a 

portable device that can handle street 

and landscape shooting with ease, it 

will be a very attractive option indeed. 

Its retro styling and solid build is 

refined to a level that’s only really 

bettered by much more expensive 

prestige models, while its handling is 

a joy to use. With a wide-angle prime 

lens and limited burst shooting 

capabilities it’s not particularly well 

suited for wildlife or sports, but then 

that’s typical of a camera of its type. 

The lack of a viewfinder is also a 

little disappointing, but not every 

photographer will find it an essential 

feature. For those who were tempted 

by its big brother the X100T, but were 

put off by its price and size, it could 

make a great value purchase at £499.  

Features & build ✪ ✪ ✪ ✪ ✪
Performance ✪ ✪ ✪ ✪ ✪
Image quality     Image quality ✪ ✪ ✪ ✪ ✪
Value for moneyy ✪ ✪ ✪ ✪ ✪
Overall score ✪ ✪ ✪ ✪ ✪

Verdict

ISO 200

ISO 400

ISO 1600 ISO 6400ISO 3200

Image quality ISOImagequality
The X70 controls noise in images excellently up to 

ISO 1250, producing very high quality files. Past this 

level grain and colour noise does slowly increase, but 

shots remain of a very good standard until ISO 3200. 

Noise starts to become damaging at ISO 4000, with 

its presence getting stronger and images softer and 

grainier, albeit still usable with some reduction applied 

during processing. A very respectable performance for 

an APS-C size sensor. 
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ver the last few years, the CSC market 

has seen a flow of new models hit the 

shelves. Photographers have been spoilt 

for choice, and while brands like Fuji 

and Olympus have opted for retro styling and 

charm with their lines, Sony has stuck to a 

more modern approach for its releases, high 

on megapixels and features. Making its entry 

to the market with the NEX range, Sony 

released the popular a6000 in 2014, a spec 

heavy APS-C model to sit alongside its A7 

series of full-frame CSCs. Two years down the 

line, the a6300 replaces its forebear with a 

series of updates. It’s a camera that impresses 

in terms of features offered, but carries a 

£999 body-only price-tag. So is it worth it? 

Let’s find out...

Features & Build 
The a6300 boasts a number of impressive 

features for both stills and video. At the heart 

of the camera is a 24.2-Mp APS-C sensor – a 

high count for a mid-range CSC, but a similar 

number of pixels to the a6000 that it replaces. 

This sensor is powered by Sony’s Bionz-X 

processor which aims to produce quality 

imagery, particularly when shooting at mid to 

high ISO levels. Where the a6300 sees a 

greater leap forward is in its autofocus system. 

The phase detection points present have 

jumped from 179 to 425, placed across the 

whole sensor, and achieving focus in just 

0.05sec. When paired with the camera’s 11 

frames per second burst rate (which was also 

available on the a6000), this tiny package 

starts to have serious appeal with sports and 

wildlife photographers. Video features also 

impress – along with recording high definition 

4K footage at 30fps, the a6300 can film Full 

HD movies at a high 120p frame rate, which 

allows smooth slow motion footage to be 

created. What’s more, there is now an external 

mic port, something that was missing from 

the a6000. Although most people will buy the 

Sony because of its impressive stills capture, 

the a6300 will be sure to have a secondary 

audience, keen to utilise its solid range of 

movie functions.

There are more practical features to be noted 

on the a6300, and one of these includes the 

improved build quality over its predecessor. 

The body is made from robust magnesium 

alloy and there is weather proofing to protect 

the camera from both dust and moisture. 

The camera can be connected to a portable 

battery via its USB connection so that you 

can recharge it in the field. All these extra 

features haven’t forced the a6300 to pile 

on the weight though, as it tips the scales at 

just 404g. The a6300 uses Sony’s E-Mount, 

which means there are plenty of optics to 

choose from, made by both Sony and 

third-party manufacturers including Zeiss, 

Sigma and Samyang.

Performance
The a6300 is a very capable camera in the 

right hands. There’s no mistaking that the 

autofocus system has taken a huge leap 

forward. Photographers can lock onto subjects 

at lightning fast speeds, while the continuous 

focus mode is exceptional at tracking subjects 

as they move around the frame. This enhanced 

O

The design is functional. The features are plentiful. So could 
Sony’s a6300 be the best CSC on the market?
TEST BY MATTY GRAHAM

 SONY A6300 / COMPACT SYSTEM CAMERA / £999 BODY-ONLY

SPEED MACHINE

Quickspec
Street price £999 

Resolution 24.2Mp (6000x4000px)

Format RAW & JPEG

Sensor APS-C Exmor CMOS

ISO 100-51,200

Shutter 30sec to 1/4000sec & Bulb

AF system 425-point hybrid AF

Focusing modes Single Point AF, 

Continuous AF, Manual 

Burst rate 11fps

Monitor 3-inch, 921,600-dot 

Viewfinder 1cm, 2.4K-dot

Flash Yes Hotshoe Yes

Video Full HD 4K @ 25-120fps

Storage SD, SDHC, SDXC

Weight 404g with battery/SD card

Dimensions (WxHxD) 113x64x44mm 

Visit www.fujifilm.eu/uk/

“ ITS AUTOFOCUS SYSTEM AND 
BURST RATE HAVE SERIOUS 
APPEAL WITH SPORTS AND 
WILDLIFE PHOTOGRAPHERS”

Image quality
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Key features 
of the a6300

Tilting 
screen 
The a6300 has 
almost double the 
LCD resolution 
compared to the 
a6000, and tilts to 
help with awkward 
compositions. 

Advanced video 
features
Along with recording 
high-quality 4K footage, 
the a6300 has ports for 
HDMI connection and 
for an external mic. 

Weather-sealing 
The a6300 boasts weather 
sealing to protect the 
camera from dust 
and moisture.

Frames per second 
The a6300 can fire off 
an impressive 11 frames 
per second.

DIGITAL PHOTO 115

SONY A6300

The a6300 pushes the boundaries of what is 

achieveable by a Compact System Camera and 

its features are more impressive than a good 

few DSLRs in the same price bracket. Menu 

navigation issues aside, it shoots great stills, 

high-quality video and will attract landscapers 

and sports shooters alike.

Features ✪ ✪ ✪ ✪ ✪ 
Build ✪ ✪ ✪ ✪ ✪ 
Image quality     Image quality ✪ ✪ ✪ ✪ ✪
Value for moneyy ✪ ✪ ✪ ✪ ✪
Overall score ✪ ✪ ✪ ✪ ✪

Verdictsystem comes into its own when shooting 

action photography as the hit rate (how many 

images are sharp compared to out of focus) is 

high – it’s actually pretty hard to get any 

action image out of focus so long as the 

appropriate shutter speed settings have been 

selected. The improved 2359K-dot viewfinder 

works impressively well without a hint of 

delay. There are a few niggles to point out 

about the a6300 though. The Menu is not as 

intuitively laid out as other CSCs and you 

have to scroll through multiple tabs to adjust 

basics such as Metering or White Balance. 

The a6300 took 1.17secs to write a RAW file 

and 0.95sec to write a JPEG. Impressively, 

it could fire off 51 JPEGs, or 22 RAWs, before 

the buffer filled. Image quality from our 

test images was outstanding with a high 

amount of dynamic range captured in RAW 

files. Images were sharp and evenly saturated, 

and the 24Mp sensor means photos can 

be cropped substantially without any 

significant drop in quality. No colour casts 

were visible in any of the test shots and the 

a6300 handled digital noise well, with images 

still usable at ISO 3200.
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GADGETS &GIZMOS
We review the latest photo accessories to hit the shelves 
TESTS BY MATT HIGGS,  ANDY HEATHER AND MATTY GRAHAM

estern Digital’s My Passport 

Wireless Pro hard-drive is designed 

for photographers and videographers 

and offers an ingenious approach to 

portable storage. The big innovation is that it 

contains a battery and is Wi-Fi enabled, so you 

can easily back-up your memory cards while in 

the field. It also works seamlessly with 

smartphones and tablets, allowing you to 

show off your entire photography portfolio on 

an iPad screen without having to plug it in. 

If your camera doesn’t have Wi-Fi, there’s an 

SD card reader built in, so you can shoot a 

wedding until your cards are all full and then 

dump the files onto your Wireless Pro –

without having to search for a power outlet –

and get straight back to shooting. The card 

reader supports SD 3.0 for faster transfers and 

the wired connection is USB 3.0, which has a 

maximum speed that’s around 10 times faster 

than USB 2. There is no CF card slot, but the 

device has a USB 2.0 port for added 

compatibility, so you can plug in a CF card 

reader or other adapter if required. These kinds 

live concert shooter, travel photographer or 

a photojournalist who has traditionally been 

restricted to backing up wherever there’s a 

power outlet. 

The drive is useful for entertainment too. 

Packed into the diminutive housing is the 

latest wireless 802.11ac technology, which 

means the Passport Wireless Pro is capable of 

streaming HD video smoothly to any 

connected tablet, smartphone or computer. 

Western Digital has tested the internal battery 

for up to 10 hours of continuous 720p video 

streaming to a single device using Wi-Fi 

2.4GHz single band. In our tests the battery 

devices connected, temperature and a variety 

of other factors, but the 10-hour claim is a 

pretty good guide. 

As well as providing you with entertainment, 

the Wireless Pro can also charge your 

smartphone, DSLR, or any other device that 

can be charged via USB, thanks to an 

integrated 6400 mAh power bank. 

 The Wireless Pro lets you keep shooting long 

after you would previously have been packing 

your camera bags to head back to your desk. Be 

it an all-day photo shoot, or entertainment on 

a road trip to Glencoe with the kids, the My 

Passport Wireless Pro is capable of enhancing 

e experience.

W

HARD DRIVE / £180-200 

Western Digital 
Wireless Pro

“ THE BIG INNOVATION IS THAT 
IT CONTAINS A BATTERY & IS 
WI-FI ENABLED, SO YOU CAN 
BACK-UP CARDS ANYWHERE”

Features SD card slot, Wi-Fi built in, long-life es

battery, hard-drive Visit www.wdc.com/enVisit

Rating ✪ ✪ ✪ ✪ ✪

The Wireless Pro is a multi-talented device that 
an charge your phone, backup your memory 

ds, stream your photos to an iPad and 
vide entertainment on a long journey. 

Verdict

of options make it a compelling solution for a life depended on bitrate, format, number of the experience.

Rating

The Wireless Pro is a multi-talented device that
can charge your phone, backup your memory
cards, stream your photos to an iPad and
provide entertainment on a long journey.

The Wireless Pro is
more than a hard-drive

– it can charge your
phone and more.

The drive features
USB 2.0 and
3.0 ports.
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omprising a carbon fibre travel tripod 

and an ‘AirHed Light’ ball head, this 

pro-aimed kit extends to a maximum 

height of 1.31m, and collapses down to a 

mere 35cm for easy transportation. With its 

furnishings made from aircraft-grade 

aluminium it weighs just 1.44kg in total, but 

can safely support loads of up to 20kg, making 

it suitable for most gear setups. It’s five-

section parallel lock system legs feature three 

selectable angle positions, while one of the 

legs can be detached for use as a monopod or 

microphone boom. Taking Arca Swiss 

compatible quick release plates, its head 

features one locking knob and one head 

release knob for smooth ball movement. 

Despite only weighing 236g detached, this 

head also has a bubble level built in, helping to 

make straight horizons a breeze to achieve. 

While

it’s n

quick

tripod t

do

sections do feel a little thin, it’s a

stylish, well-built and truly portable option 

with some good specifications. It comes 

shipped with its own soft carrying bag.

s ball heads go, the Novo LGH-55 can 

only be described as a beast! 

Beautifully crafted from lightweight 

aluminium with an anodised finish, 

this ball head has the feel of a luxury 

product. Featuring an Arca Swiss-style 

quick release plate, the camera can be 

secured tightly, so there is zero chance of 

movement or slipping when locked down. 

This should give users confidence to 

attempt long exposures, safe in the 

knowledge there will be no camera 

shake. The ball head boasts an oversized 

lock knob and two further knobs to 

control pan movement and the friction of 

the ball head when unlocked. The latter of 

these knobs allows for more precise 

adjustments in composition. While it 

weighs in at a respectable 862g, it can hold 

a whopping 25kg of gear – surely more than 

you’d ever need to rest on a tripod. The 

Novo comes in its own travel pouch, which 

can be worn on the belt for transport. 

C

A

CARBON TRIPOD / £299  

3 Legged Thing 
Leo tripod kit

TRIPOD HEAD / £175

Novo LGH-55 Ball Head

Features Folds to just 35cm, detachable leg for monopod 

or microphone boom use Visit www.3leggedthing.comVisit

Features 25kg load capacity, Arca Swiss style plate es Visit www.novo-photo.comVisit

Rating ✪ ✪ ✪ ✪ ✪

A solid travel tripod that has some great 
features at a reasonable price.

Verdict

Rating ✪ ✪ ✪ ✪ ✪

It’s not the cheapest ball head on the market at 
£175, but it is a well-made and quality offering.

Verdict

Manfrotto TwistGrip 
phone clamp £39
Andy says If you’re a fan of smartphoneAndy says

photography, this universal holder will 
really open up the potential of your 
device. Featuring a 1/4in thread for 
use with stands and tripods, and a cold 
shoe connection to support lighting 
accessories, it helps you ensure the 
best results from any complex shoots. 
www.manfrotto.co.uk

ColorMunki Display 
Calibrator £119
Matty says So screen calibratorsMatty says

aren’t the sexiest gadget available, but 
upon using the ColorMunki display, I 
was shocked just how inaccurate the 
monitor I’ve been using for years really 
is. No wonder I was sometimes left 
disappointed with the colour accuracy of 
my prints – I should have used this thing 
years ago! www.xrite.com

Samsung EVO+ 256GB 
Micro SDXC £179
Matt says My first PC had a 30GB hardMatt says

drive, this Micro SD has 256GB and is 
no larger than my little finger nail! But 
just because it’s small, that doesn’t 
mean that it can’t perform. It offers a 
blisteringly fast write speed of 90MB/s, 
and a read speed of 95MB/s. It’s not 
cheap, but does come complete with an 
SD adaptor. www.samsung.com

Used. Abused. Rated

TRIED&TESTED

While

it’s not the

quickest

tripod to set up and take

down, and its end leg

sections do feel a little thin, it’s a

Manfrotto TwistGrip
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of our customers

*Say 90%
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First month FREEIf you feel like you spend your life 
working or trying to unwind, it can 
seem like there’s never a right time 
to think about life cover.

We get it. That’s why we created the SunLife 
Guaranteed Over 50 Plan. If you’re aged 50, 
you could leave a fi xed cash sum of over 
£5,000 for just £14 a month, with our 
no-nonsense life cover. This could help pay 
for your funeral, or you can simply leave it 
as a cash gift.

Trust the UK’s No.1 #

More than 880,000** people have a 
Guaranteed Over 50 Plan, with a new plan 
taken out every fi ve minutes. †

Your guaranteed cash sum is payable on 
death, provided you’ve paid into the plan 

continuously, and for at least two years. 

If you stop paying, your plan ends and you 

get nothing back. Also, remember you 

could pay more in than the plan pays out, 

depending on how long you live. And, as 

the cash sum is fi xed, infl ation will reduce its 

value over time.

Take a minute to apply online

The Guaranteed Over 50 Plan is so 

straightforward and affordable, we like to 

call it straightfordable.  Getting a quote 

online is simple, and takes less than 60 

seconds, so you can check whether it’s the 

plan for you right away – whether you’re at 

home, at work or on the go.

If you’re over 50, visit sunlife.co.uk/press

now for your free quote.

Here’s why we’re the 
nation’s favourite#

You choose how much 
you want to leave

Fixed monthly premiums  
never pay a penny more

Over 9 out of 10 new 
customers say we‘re 
good value for money^

Fantastically 
fuss-free
life cover
that could leave thousands

Cover provided by AXA Wealth Ltd.
*SunLife Continuous Research Program 2015, based on a sample of 752 new policyholders. **As at 25.02.2016. #Most popular whole of life guaranteed acceptance plan bought directly. ABI statistics – 12 months 
up to 31.12.2015. †12 months to 31st January 2016. ^New customer research, Mar 2016, customers were asked ‘Do you think SunLife represents good value for money?’ ‡Amazon.co.uk is not a sponsor of this 
Programme. For complete Gift Card terms and conditions, see amazon.co.uk/gc-legal. All Amazon ®, ™ & © are IP of Amazon.com, Inc. or its affi liates.

AXA Wealth Services Ltd, trading as SunLife, distributes fi nancial products and services. AXA Wealth Services Ltd is authorised and regulated by the Financial Conduct Authority and is entered on the Financial Services 
Register (registration no. 465753). Registered offi ce: 5 Old Broad Street, London EC2N 1AD. As part of SunLife’s commitment to quality service and security, telephone calls may be recorded.
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ADDRESS

PLEASE TICK FULL NAME

The Guaranteed Over 50 Plan is only available to UK residents aged 50-85

POSTCODE
TEL. NUMBER 

INC. AREA CODE

DATE OF BIRTH

We may use this to send you marketing information

EMAIL

Prefer the post? Fill in this coupon to request your information pack
Complete and send in a sealed envelope to FREEPOST SUNLIFE. You don‘t need to add a stamp, address or postcode.

Use of your personal information: AXA Wealth Ltd and AXA Wealth Services Ltd will use the information you provide to respond to your enquiry. For information about how AXA Wealth Ltd and AXA Wealth 
Services Ltd use and share your personal information you can fi nd a copy of SunLife’s Privacy Policy at www.sunlifedirect.co.uk/privacy-policy. If you don’t have internet access call us and we’ll post you a copy. 
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Choose a gift card◊ worth £75
when you take out a plan:

THE GUARANTEED OVER 50 PLAN

 Free 
pen
(RRP £9.99)

◊Terms and conditions apply. 
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HOLIDAYS & COURSES

STUDIO HIRE

Photographic 
Backgrounds
Hard wearing l low crease l Washable

01457 764140
for a FREE colour brochure or visit...

www.colourscape.co.uk

Plain
8’ x 8’ ..... £15 plus P&P

8’ x 12’ ... £24 plus P&P

8’ x 16’ ... £29 plus P&P

cloudEd
8’ x 8’ .....  £27 plus P&P

8’ x 12’ ... £44 plus P&P

sPEcial oFFER:
8 x 12 cloudEds 

2 FoR £80 oR 3 FoR £115

10 colouRs inc 
black, WHitE 
& cHRoma 
colouRs

20 colouRs

For people who want to fi nd their ‘own subject’ and ‘a personal 
approach’. Explore the rich repertoire of photography from the real 
world, the universe of human imagination, or simply discover what 
touches you, each day.

Learn on Project Photography, in a variety of Mediterranean 
locations in abundant light & tranquillity, among legends and ruins - 
from Antiquité to the Medieval. Work in landscapes from fresh water 
mountain streams to the salt lagoons of the Camargue, dawn, dusk or 
High Noon.The Roman city of Arles, village cafés and on the streets.

Learn to seize ‘Chance’, strategies for making Series, Pictures that 
tell stories. Portraits that go beyond the surface, Image treatment, 
and editing.

Andrew Squires - 

Tel: 0033 681731222
www.photography-provence.com

International Summer Workshops 

en Provence

Wildlife Hide 
PHotograPHy

for details visit

www.davidplummerimages.co.uk

with Sussex Wildlife trust 
photographer david Plummer

Owl, Raptor, Kingfisher Hides 
plus off-road Safaris

Join Paul’s Studio on a glamour and nude shoot in an exclusive 
location. The events are perfect for beginners and experienced 
photographers; free help and assistance is on hand. We offer 
various shooting options, working in small groups, including 
opportunities for one-to-one. Optional tuition is also available. 
Our models are experienced professionals, with a creative and 
fun outlook.

MANOR HOUSE DAY EVENT
Spend the day in a beautiful Grade 2 listed Jacobean manor house, 
complete with splendidly furnished rooms and set in 25 acres of 
classical gardens and parkland in Berkshire. Natural light fl oods the 
rooms, and we’ll also set 
up studio lighting.

Saturday 16th April 2016, Friday 3rd June 2016

Friday 12th August 2016, Friday 7th October 2016

WALES WEEKEND
An elegant 18th century mansion house estate in Carmarthenshire 
is the setting for this event. Includes locations diverse as beautifully 
furnished interiors, walled gardens and parkland. Studio lighting will 
be available, both indoors and out.

Friday 13th-15th May 2016
Friday 1st-3rd July 2016

Friday 2nd-4th September 2016

GLAMOUR & NUDE 
SHOOTS/WORKSHOPS

KEEP UP TO DATE WITH ALL THE 
EVENTS AT PAUL’S STUDIO 

ON THE WEBSITE

FOR MORE INFORMATION CONTACT: 
07930 462906

WWW.PAULS-STUDIO.CO.UK 
EMAIL INFO@PAULS-STUDIO.CO.UK

HOLIDAYS & 

COURSES

To  

advertise 

in 

call  

Zaher on 

01733 

366404



Finance example: 12mths, 0% APR: Cash Price £1475, 10% Deposit £147.50, Monthly Payment £110.62, Total Amount Payable £1475. • 24mths, 9.9% APR: Cash Price £1475, 10% Deposit £147.50, Monthly Payment £60.93, Total Amount Payable £1608.82Finance example: 12mths, 0% APR: Cash Price £1475, 10% Deposit £147.50, Monthly Payment £110.62, Total Amount Payable £1475. • 24mths, 9.9% APR: Cash Price £1475, 10% Deposit £147.50, Monthly Payment £60.93, Total Amount Payable £1608.82
36mths, 19.5% APR: Cash Price £1475, 10% Deposit £147.50, Monthly Payment £47.95, Total Amount Payable £1873.70 See website for details: www.uttings.co.uk/Information/Finance. Finance is subject to status, terms & conditions apply.*

*Consumer credit service provided by Pay4Later in association with Close Brothers Retail Finance. Pay4Later is licensed by the Financial Conduct Authority (Consumer Credit Licence: 0616240) Finance provided by Close Brothers Retail Finance is a trading name of Close Brothers Limited10 Crown Place, London EC2A 4FT.
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See website for Remotes, Batteries &   Chargers

See website for more lenses

See our website for full details & specifications



www.premier-ink.co.uk    Telephone: 01926 339977 or 0800 1077 211    Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB

We are a small, family owned and run company, specialising in photographic 
consumables – and proud winners of multiple Good Service Awards. 

We are located in Leamington Spa, in the heart of Warwickshire. 
If you’re passing, please pop into our shop and meet Cooper – our office dog!

Lowering the cost of printing...

01926 339977   www.premier-ink.co.uk

E&EO. Prices may be subject to change, but hopefully not!

We carry one of the largest ranges of printer ink cartridges 
in the UK, with cartridges in stock for practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manufacturer, and in many cases we also 
offer Compatible cartridges, which are usually made by a UK 
company called Jet Tec. Using Jet Tec Compatibles is a way 
of saving money, without compromising on the quality of 
your prints. 

Here are the results 
from two independent 
ink tests that agree...

Ink Cartridges Albums & Frames
We now stock a comprehensive range of frames, mounts, albums 
and accessories. The full range can be viewed on our website, 
with detailed close-up images of each product to help you 
choose the perfect way to display your printed photographs. 
Below is just a tiny sample of what we offer:

Memo Style Albums:
Grace 6x4 100 photos £5.99
Grace 6x4 200 photos £9.99
Grace 6x4 300 photos £14.99
Grace 7x5 100 photos £7.99
Grace 7x5 200 photos £13.99
Grace A4 100 photos £15.99
Grafton 6x4 200 photos £9.99
Grafton 7x5 200 photos £13.99
Baby 6x4 200 photos £9.99
Travel 6x4 200 photos £8.99
Traditional Style Albums:
Grace 29x32cm 100 pages £14.99
Grafton 29x32cm 100 pgs £14.99
Baby 29x32cm 100 pages £12.99
Accessories:
Photo Corners Pack of 250 £2.99
Photo Stickers Pack of 500 £1.99

Plastic Bevel, Glass Front:
Frisco 6x4 seven colours £1.99
Frisco 7x5 seven colours £2.29
Frisco 8x6 seven colours £2.79
Frisco 9x6 seven colours £3.49
Frisco 10x8 seven colours £3.79
Frisco 12x8 seven colours £4.59
Frisco A4 seven colours £3.99
Frisco A3 seven colours £8.99
Wood Bevel, Glass Front:
Emilia 6x4 two colours £4.99
Emilia 7x5 two colours £5.99
Emilia 8x6 two colours £6.99
Emilia 10x8 two colours £7.99
Emilia 12x8 two colours £8.99
Rio 6x4 four colours £5.99
Rio 7x5 four colours £6.99
Rio 8x6 four colours £7.99
Rio 10x8 four colours £8.99
Rio 12x8 four colours £9.99

More Ink Cartridges...

Photo Glossy 160gsm:
6x4 50 sheets +50 FREE £3.99
A4 100 sheets £12.99
Photo Satin 200gsm:
6x4 100 sheets +100 FREE £9.99
A4 100 sheets +100 FREE £19.99
Photo Glossy 200gsm:
6x4 100 sheets +100 FREE £9.99
A4 20 sheets £6.99
Premium Pearl 270gsm:
6x4 50 sheets +50 FREE £6.99
A4 20 sheets +20 FREE £8.99
Premium Gloss 270gsm:
A4 25 sheets OFFER £8.99
A3 25 sheets OFFER £15.99
A3+ 25 sheets OFFER £19.99
Smooth Pearl 310gsm:
6x4 100 sheets £14.99
7x5 100 sheets £17.99
A4 25 sheets £12.99
A4 100 sheets £39.99
A4 250 sheets £84.99
A3 25 sheets £25.99
A3+ 25 sheets £35.99
17Ó Roll 30 metres £69.99
24Ó Roll 30 metres £96.99
Smooth Gloss 310gsm:
6x4 100 sheets £14.99
7x5 100 sheets £17.99
A4 25 sheets £12.99
A4 100 sheets £39.99
A3 25 sheets £25.99
A3+ 25 sheets £35.99
Premium Matt Duo 200 gsm:
A4 50 sheets £12.99
A3+ 50 sheets £34.99
Heavy Duo Matt 310gsm:
A4 50 sheets £17.99
A3+ 50 sheets £44.99
Gold Fibre Silk 310gsm:
A4 50 sheets £37.99
A3+ 50 sheets £89.99
Gold Mono Silk 270gsm:
A4 25 sheets £16.99
A3+ 25 sheets £42.99

Smooth Pearl 290gsm:
6x4 100 sheets £12.99
7x5 100 sheets £16.99
A4 50 sheets £17.99
A3 50 sheets £34.99
A3+ 25 sheets £25.99
Panoramic 25 sheets £26.99
17Ó Roll 30 metres £68.99
24Ó Roll 30 metres £85.99
PF Lustre 275gsm:
6x4 100 sheets £12.99
7x5 100 sheets £16.99
A4 50 sheets £17.99
A3 25 sheets £35.99
A3+ 50 sheets £47.99
Panoramic 25 sheets £26.99
17Ó Roll 30 metres £69.99
24Ó Roll 30 metres £86.99
PF Gloss 270gsm:
A4 50 sheets £17.99
A3 50 sheets £35.99
A3+ 50 sheets £47.99
Panoramic 25 sheets £26.99
Matt Ultra 240gsm:
A4 50 sheets £12.99
A3 50 sheets £26.99
A3+ 50 sheets £35.99
Fine Art / Fibre Base Papers:
Baryta A4 20 sheets £21.99
Bartya A3 20 sheets £42.99
Etching A4 25 sheets £19.99
Etching A3 25 sheets £34.99
Smooth Cotton A4 25 sh £24.99
Smooth Cotton A3 25 sh £51.99

PP-201 Plus Glossy II 275gsm:
6x4 50 sheets £9.99
7x5 20 sheets £11.99
A4 20 sheets £11.99
A3 20 sheets £27.99
A3+ 20 sheets £36.99
PT-101 Pro Platinum 300gsm:
6x4 20 sheets £7.99
A4 20 sheets £16.99
A3 20 sheets £37.99
A3+ 10 sheets £24.99
SG-201 Semi-Gloss 260gsm:
6x4 50 sheets £9.99
A4 20 sheets £11.99
A3 20 sheets £27.99
A3+ 20 sheets £42.99
LU-101 Pro Lustre 260gsm:
A4 50 sheets £14.99
A3 50 sheets £32.99
A3+ 50 sheets £49.99

Smooth Pearl 280gsm:
6x4 100 sheets £12.99
7x5 100 sheets £18.99
A4 50 sheets £18.99
A4 50 sheets £18.99
A3 50 sheets £35.99
A3+ 25 sheets £28.99
17Ó Roll 30 metres £64.99
24Ó Roll 30 metres £89.99
Ultra Pearl 295gsm:
6x4 100 sheets £14.99
7x5 100 sheets £20.99
A4 25 sheets £12.99
A3 25 sheets £22.99
A3+ 25 sheets £30.99
13Ó Roll 10 metres £21.99
17Ó Roll 30 metres £68.99
24Ó Roll 30 metres £92.99
Titanium Lustre 280gsm:
A4 25 sheets £22.99
A3 25 sheets £44.99
A3+ 25 sheets £62.99
Oyster 271gsm:
6x4 100 sheets £12.99
7x5 100 sheets £18.99
A4 50 sheets £18.99
A3 25 sheets £22.99
A3+ 25 sheets £28.99
13Ó Roll 10 metres £26.99
17Ó Roll 30 metres £64.99
24Ó Roll 30 metres £89.99
Gloss 271gsm:
6x4 100 sheets £12.99
7x5 100 sheets £18.99
A4 50 sheets £18.99
A3 25 sheets £22.99
A3+ 25 sheets £28.99
13Ó Roll 10 metres £26.99
17Ó Roll 30 metres £64.99
24Ó Roll 30 metres £89.99
Matt Plus 240gsm:
6x4 100 sheets £10.99
7x5 100 sheets £13.99
A4 50 sheets £13.99
A3 25 sheets £17.99
A3+ 25 sheets £22.99
13Ó Roll 10 metres £24.99
17Ó Roll 30 metres £42.99
24Ó Roll 30 metres £58.99
Matt Proofing 160gsm:
A4 150 sheets £18.99
A3 75 sheets £22.99
17Ó Roll 30 metres £26.99
24Ó Roll 30 metres £36.99
Double Sided Matt 250gsm:
A4 100 sheets £24.99
A3 50 sheets £27.99
Fine Art / Fibre Base Papers:
FB Gold Silk A4 25 sh £23.99
FB Gold Silk A3 25 sh £47.99
FB Distinction A4 25 sh £25.99
FB Distinction A3 25 sh £48.99
FB Royal A4 25 sheets £28.99
FB Royal A3 25 sheets £56.99
FB Gloss A4 25 sheets £26.99
FB Gloss A3 25 sheets £51.99
FB Matt A4 25 sheets £19.99
FB Matt A3 25 sheets £38.99
Artist A4 25 sheets £22.99
Artist A3 25 sheets £39.99
Museum A4 25 sheets £25.99
Museum A3 25 sheets £48.99
Parchment A4 25 sheets £22.99
Parchment A3 25 sheets £39.99
Omega A4 25 sheets £24.99
Omega A3 25 sheets £46.99
Portrait A4 25 sheets £26.99
Portrait A3 25 sheets £53.99
Portrait White A4 25 sh £26.99
Portrait White A3 25 sh £49.99

Premium Gloss 255gsm:
6x4 40 sheets +40 FREE £9.99
7x5 30 sheets £9.99
A4 15 sheets +15 FREE £9.99
A3 20 sheets £29.99
A3+ 20 sheets OFFER £24.99
Ultra Gloss 300gsm:
6x4 50 sheets £9.99
7x5 50 sheets £12.99
A4 15 sheets £11.99
Premium Semi-Gloss 251gsm:
6x4 50 sheets £8.99
A4 20 sheets £14.99
A3 20 sheets £29.99
A3+ 20 sheets OFFER £24.99
Archival Matte 192gsm:
A4 50 sheets £14.99
A3 50 sheets £33.99
A3+ 50 sheets £44.99
Heavyweight Matte 167gsm:
A4 50 sheets £11.99
A3 50 sheets £34.99
A3+ 50 sheets £44.99

Originals:
No.38 Colours 27ml each £26.99
No.62XL Black 12ml £21.99
No.62XL Colour 11.5ml £23.99
No.300 Black 4ml £10.99
No.300 Colour 4ml £12.99
No.301 Black 3ml £9.99
No.301 Colour 3ml £11.99
No.301XL Black 8ml £18.99
No.301XL Colour 6ml £18.99
No.350 Black 4.5ml £11.99
No.351 Colour 3.5ml £14.99
No.363 Black 6ml £13.99
No.363 C/M/Y/PC/PM each £9.99
No.363 SET OF 6 £39.99
No.364 Black 6ml £7.99
No.364 PB/C/M/Y 3ml each £6.99
No.364 SET OF 4 £21.99
No.364XL Black 14ml £13.99
No.364XL PB/C/M/Y 6ml each£12.99
No.364XL SET OF 4 £49.99
No.920XL SET OF 4 £46.99
No.932XL SET OF 4 £43.99
No.950XL SET OF 4 £69.99

Compatibles:
No.15 Black 46ml £4.99
No.21 Black 10ml £7.99
No.22 Colour 21ml £11.99
No.45 Black 45ml £4.99
No.56 Black 24ml £9.99
No.57 Colour 24ml £12.99
No.78 Colour 36ml £9.99
No.110 Colour 12ml £10.99
No.300XL Black 18ml £14.99
No.300XL Colour 18ml £16.99
No.301XL Black 15ml £14.99
No.301XL Colour 18ml £16.99
No.337 Black 21ml £10.99
No.338 Black 21ml £10.99
No.339 Black 34ml £12.99
No.343 Colour 21ml £12.99
No.344 Colour 21ml £14.99
No.348 Photo 21ml £12.99
No.350XL Black 30ml £14.99
No.351XL Colour 20ml £16.99
No.363 Black 20ml £6.99
No.363 Colours 6ml each £4.99
No.363 SET OF 6 £24.99
No.364 Black 10ml £4.99
No.364 Colours 5ml each £3.99
No.364 SET OF 4 £15.99
No.364XL Black 18ml £8.99
No.364XL Colours 11ml each £7.99
No.364XL SET OF 4 £31.99
No.920XL SET OF 4 £19.99
No.932XL SET OF 4 £29.99
No.940XL SET OF 4 £29.99
No.950XL SET OF 4 £29.99

T0711-T0714
Cheetah Inks
Originals:
Set of 4 £32.99
Black 7.4ml £8.99
Colours 5.5ml each £8.99
Compatibles:
Set of 4 £14.99
Black 7.4ml £4.99
Colours 5.5ml each £3.99

T0791-T0796
Owl Inks
Originals:
Set of 6 £72.99
Colours 11.1ml each £12.99
Compatibles:
Set of 6 £19.99
Colours 11.1ml each £3.99

T0801-T0806
Hummingbird Inks
Originals:
Set of 6 £49.99
Colours 7.4ml each £8.99
Compatibles:
Set of 6 £19.99
Colours 7.4ml each £3.99

T0871-T0879
Flamingo Inks
Originals:
Set of 8 £66.99
Colours 11.4ml each £9.99
Compatibles:
Set of 8 £27.99
Colours 11.4ml each £3.99

T0961-T0969
Husky Inks
Originals:
Set of 8 £69.99
Colours 11.4ml each £8.99
Compatibles:
Set of 8 £27.99
Colours 11.4ml each £3.99

T1571-T1579
Turtle Inks
Originals:
Set of 8 £149.99
Colours 25.9ml each £18.99

T7601-T7609
Killer Whale
Originals:
Set of 9 £169.99
Colours 25.9ml each £18.99

Photo Papers
We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 

Grace Albums
Available in 

Burgundy 
or Blue.

Travel 
Albums
Over a dozen 
designs in stock.

Grafton
Albums

Available in 
Burgundy 

or Blue.

Emilia Frames
Distressed wood 
shabby chic 
effect. 
Blue or White.

Rio Frames
Handcrafted solid wood with 

30mm wide profile, in four 
colours.

Baby
Albums
Multiple 
different 
designs 
available.

Frisco Frames
Simple, 
basic design 
available in a 
huge range 
of sizes & 
colours. 

“Jet Tec’s colours were superb, with 
single greys and blacks very close to 

Epson... so Jet Tec wins!”
- Total Digital Photography Magazine

“What we’re looking at here is not only 
the best choice of ink for the R300 

printer, but also the best choice of ink 
in this group test, period. There’s just 

no getting away from the superb com-
bination of performance and pricing.”

- Computer Upgrade Magazine

Ink Test 
Winner

PGi29
Pixma Pro 1
Originals:
Set of 12 £229.99
Colours 36ml each £19.99

PGi72
Pixma Pro 10
Originals:
Set of 10 £94.99
Colours 14ml each £9.99

CLi42
Pixma Pro 100
Originals:
Set of 8 £74.99
Colours 13ml each £9.99
Compatibles:
Set of 8 £27.99
Colours 14ml each £3.99

CLi8
Pixma Pro 9000
Originals:
Set of 8 £74.99
Colours 14ml each £9.99
Compatibles:
Set of 8 £27.99
Colours 14ml each £3.99

PGi9
Pixma Pro 9500
Originals:
Set of 10 £84.99
Colours 14ml each £8.99
Compatibles:
Set of 10 £44.99
Colours 14ml each £4.99

More Canon Inks...
Originals:
PGi520/CLi521 Set of 5 £42.99
PGi520 Black 19ml £9.99
CLi521 Colours 9ml £8.99
PGi525/CLi526 Set of 5 £42.99
PGi525 Black 19ml £9.99
CLi526 Colours 9ml £8.99
PGi550/CLi551 Set of 5 £37.99
PGi550 Black 15ml £9.99
CLi551 Colours 7ml £7.99
PGi550/CLi551XL Set of 5 £54.99
PGi550XL Black 22ml £11.99
CLi551XL Colours 11ml £10.99
PG540 Black 8ml £10.99
PG540XL Black 21ml £15.99
CL541 Colour 8ml £13.99
CL541XL Colour 15ml £15.99
PG545XL Black 15ml £13.99
CL546XL Colour 13ml £15.99
Compatibles:
PGi5 Black 27ml £4.99
CLi8 Colours 13ml £3.99
PGi5/CLi8 Set of 5 £19.99
PGi520 Black 19ml £4.99
CLi521 Colours 9ml £3.99
PGi520/CLi521 Set of 5 £19.99
PGi525 Black 19ml £4.99
CLi526 Colours 9ml £3.99
PGi525/CLi526 Set of 5 £19.99
PGi550XL Black 25ml £4.99
CLi551XL Colours 12ml £3.99
PGi550/CLi551XL Set of 5 £19.99
BCi6 Colours 15ml £2.99
PG40 Black 28ml £12.99
CL41 Colour 24ml £16.99
PG50 Black 28ml £12.99
CL51 Colour 24ml £14.99
PG510 Black 11ml £13.99
CL511 Colour 11ml £15.99
PG512 Black 18ml £13.99
CL513 Colour 15ml £15.99
PG540XL Black 21ml £13.99
CL541XL Colour 15ml £14.99
PG545XL Black 15ml £11.99
PG546XL Black 21ml £12.99

Many more in stock! Many more in stock!More Epson inks >>>

No.16
Fountain Pen Inks
Originals:
No.16 Set of 4 £22.99
No.16 Black 5.4ml £7.99
No.16 Colours 3.1ml each £5.99
No.16XL Set of 4 £42.99
No.16XL Black 12.9ml £14.99
No.16XL Colours 6.5ml each £11.99
Compatibles:
No.16 Set of 4 £14.99
No.16 Black 12ml £3.99
No.16 Colours 12ml each £3.99

No.18
Daisy Inks
Originals:
No.18 Set of 4 £22.99
No.18 Black 5.2ml £7.99
No.18 Colours 3.3ml each £5.99
No.18XL Set of 4 £42.99
No.18XL Black 11.5ml £14.99
No.18XL Colours 6.6ml each £11.99
Compatibles:
No.18 Set of 4 £14.99
No.18 Black 12ml £3.99
No.18 Colours 12ml each £3.99

No.24
Elephant Inks
Originals:
No.24 Set of 6 £41.99
No.24 Colours 4.6ml each £7.99
No.24XL Set of 6 £64.99
No.24XL Colours 8.7ml each £11.99
Compatibles:
No.24 Set of 6 £22.99
No.24 Black 7ml £3.99
No.24 Colours 7ml each £3.99

No.26
Polar Bear Inks
Originals:
No.26 Set of 4 £29.99
No.26 Black 6.2ml £8.99
No.26 Colours 4.5ml each £7.99
No.26XL Set of 4 £49.99
No.26XL Black 12.1ml £14.99
No.26XL Colours 9.7ml each £13.99
Compatibles:
No.26 Set of 4 £14.99
No.26 Black 10ml £3.99
No.26 Colours 7ml each £3.99

T0481-T0486
Seahorse Inks
Originals:
Set of 6 £69.99
Colours 13ml each £16.99
Compatibles:
Set of 6 £19.99
Colours 13ml each £3.99

T0541-T0549
Frog Inks
Originals:
Set of 8 £105.99
Colours 13ml each £14.99
Compatibles:
Set of 8 £27.99
Colours 13ml each £3.99

T0591-T0599
Lily Inks
Originals:
Set of 8 £89.99
Colours 13ml each £11.99
Compatibles:
Set of 8 £27.99
Colours 13ml each £3.99



Orders are shipped promptly by Royal Mail 1st class post, for which we charge just £1.99 per 
order. All prices include VAT, and a full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, Longfield Road, Sydenham Ind Estate, Leamington Spa CV31 1XB.

Lowering the cost of photography

01926 339977   www.premier-ink.co.uk

www.premier-ink.co.uk    Telephone: 01926 339977 or 0800 1077 211    Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB E&EO. Prices may be subject to change, but hopefully not!

Straps & Accessories

Tripods & Monopods

The ingenious 
Peak Design 
Clutch, Slide, 
Leash, Cuff & 
Capture Clip 

System. Entire 
range in stock. 

Sling Straps 
from £29.99

Manfrotto
Carbon Fibre Monopod

Only £59

Action Cameras

A massive range of GoPro 
Cameras, Batteries, Memory 

Cards and Accessories in stock 
at competitive prices!

Genuine GoPro
Hero £CALL US
Hero+ £CALL US
Hero3+ Black £CALL US
Hero4 Silver £CALL US
Hero4 Black £CALL US
Hero4 Session £CALL US
Battery Hero3+ £14
Battery Hero4 £14
Dual Charger Hero3+ £25
Dual Charger Hero4 £39
Battery BacPac £39
LCD Touch BacPac £59
Blackout Housing £39
Tripod Mounts £7
Chest Harness £29
Head Strap £14
Helmet Strap £12
Handlebar Mount £14
The Handler £21

Camera Bags

™

Entire range of 
ThinkTank bags 
in stock, from 

just £25.99

Mind Shift bags 
from £27

A big range of Billingham bags 
starting at £109

NEW Manfrotto 
190 & 055 tripods 

from just £149

Triad 30 
Tripod with 

BH30 
Ball Head 
Only £39

Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 

NB-2L/LH for Canon £9.99
NB-4L for Canon £9.99
NB-5L for Canon £9.99
NB-6L for Canon £9.99
NB-7L for Canon £9.99
NB-9L for Canon £9.99
NB-10L for Canon £12.99
NB-11L for Canon £12.99
BP-511 for Canon £12.99
LP-E5 for Canon £9.99
LP-E6 for Canon £16.99
LP-E8 for Canon £12.99
LP-E10 for Canon £12.99
LP-E12 for Canon £12.99
NP45 for Fuji £9.99
NP50 for Fuji £9.99
NP95 for Fuji £9.99
NPW126 for Fuji £12.99
NP400 for Fuji £12.99
EN-EL3E for Nikon £14.99
EN-EL5 for Nikon £9.99
EN-EL9 for Nikon £12.99
EN-EL10 for Nikon £9.99
EN-EL11 for Nikon £9.99
EN-EL12 for Nikon £9.99
EN-EL14 for Nikon £19.99
EN-EL15 for Nikon £24.99
EN-EL19 for Nikon £12.99
EN-EL20 for Nikon £12.99
EN-EL21 for Nikon £12.99
Li10B/12B for Olympus £9.99
Li40B/42B for Olympus £9.99
Li50B for Olympus £9.99
BLM-1 for Olympus £12.99
BLN-1 for Olympus £24.99
BLS-1 for Olympus £12.99
BLS-5 for Olympus £15.99
CGR-S006 for Panasonic £9.99
CGA-S007 for Panasonic £9.99
DMW-BCG10 Panasonic £19.99
DMW-BCM13 Panasonic £19.99
DMW-BLB13 Panasonic £27.99
DMW-BLC12 Panasonic £23.99
DMW-BLD10 Panasonic £23.99
DMW-BLG10 Panasonic £22.99
DMW-BMB9 Panasonic £22.99
D-Li90 for Pentax £12.99
D-Li109 for Pentax £12.99
SLB-1137D for Samsung £9.99
SLB-1674 for Samsung £12.99
BG-1 for Sony £19.99
BX-1 for Sony £14.99
BY-1 for Sony £12.99
NP-FM500H for Sony £19.99
NP-FH50 for Sony £19.99
NP-FW50 for Sony £24.99

Battery Chargers
Universal Chargers
Unipal ORIGINAL £19.99
Unipal PLUS £24.99
Unipal EXTRA £29.99

AA & AAA Chargers
Hahnel TC Novo inc. 4xAA £8.99
Energizer Pro inc. 4xAA £14.99
Energizer 1 Hr inc. 4xAA £22.99

Other Batteries
Pre-Charged Rechargables
AA GP Recyko 3+1 FREE £5.24
AAA GP Recyko 3+1 FREE £5.24
AA Energizer Extreme (4) £8.99
AAA Energizer Extreme (4) £6.99

Standard Rechargeables
AA GP 2600mAh (4) £9.99
AA Lloytron 1300mAh (4) £3.99
AA Lloytron 2700mAh (4) £6.99
AAA Lloytron 1100mAh (4) £3.99

Lithium Batteries
AA Energizer Ultimate (4) £5.99
AAA Energizer Ultimate (4) £5.99
CR123A Energizer (1) £1.99
CR2 Energizer (1) £1.99
2CR5 Energizer (1) £3.99
CRP2 Energizer (1) £3.99
CRV3 Energizer (1) £5.99
A544 Energizer Alkaline (1) £1.99
A23 Energizer Alkaline (1) £1.99
LR44 Energizer Alkaline (2) £1.99
CR2025, CR2032 etc £1.99

Batteries

Battery Grips
Professional battery 
grips, made by 
Hahnel.
5DMkII for Canon £84.99
5DMkIII for Canon £84.99
6D for Canon £84.99
7D for Canon £84.99
70D for Canon £84.99
650D/700D for Canon £84.99
D600 for Nikon £84.99
D800/D810 for Nikon £84.99
D3300/D5300 for Nikon £74.99
D7100 for Nikon £84.99

Compact Flash
Lexar Professional
800X (120MB/s)
8GB £19.99
16GB £27.99
32GB £36.99
64GB £56.99

1066X (160MB/s)
16GB £33.99
32GB £56.99
64GB £99.99
128GB £192.99

Sandisk Ultra
333X (50MB/s)
8GB £11.99
16GB £15.99
32GB £24.99

Sandisk Extreme
800X (120MB/s)
16GB £26.99
32GB £32.99
64GB £47.99
128GB £94.99

Sandisk Extreme Pro
1066X (160MB/s)
16GB £33.99
32GB £47.99
64GB £82.99
128GB £149.99

XQD Cards
Lexar Professional
1333X (200MB/s)
32GB £69.99
64GB £99.99

MicroSDHC & SDXC
Lexar Professional
633X (95MB/s)
32GB £21.99
64GB £43.99

Delkin Professional
375X (56MB/s)
32GB £16.99
64GB £32.99

Sandisk Ultra
320X (48MB/s)
16GB £6.99
32GB £12.99
64GB £24.99

The full range of Sandisk and 
Lexar memory cards at very 
competitive prices.

SDHC & SDXC
Lexar Professional
633X (95MB/s)
16GB £8.99
32GB £15.99
64GB £27.99
128GB £54.99

1000X (150MB/s)
16GB £14.99
32GB £22.99
64GB £35.99
128GB £63.99

2000X (300MB/s)
32GB £51.99
64GB £95.99

Sandisk Blue
33X (5MB/s)
4GB £3.49
8GB £3.99
16GB £5.99

Sandisk Ultra
266X (40MB/s)
8GB £4.99
16GB £6.99
32GB £12.99
64GB £24.99

Sandisk Extreme
400X (60MB/s)
16GB £10.99
32GB £17.99
64GB £34.99

Sandisk Extreme Pro
633X (95MB/s)
16GB £17.99
32GB £23.99
64GB £42.99
128GB £82.99

1866X (280MB/s)
16GB £49.99
32GB £79.99
64GB £129.99

Readers & Cases
Lexar USB3 Card Reader £22.99
Lexar HR1 Workflow Hub £49.99
Delkin USB2 Card Reader £9.99
Delkin USB3 Card Reader £19.99
Delkin SD Card (x8) Case £6.99
Delkin CF Card (x4) Case £6.99

Memory

EVO3
IS HERE

Vyv £149
Rick £199
Brian £349

KOOD Slim Frame
UV Filters
37mm £4.99
40.5mm £4.99
46mm £4.99
49mm £4.99
52mm £4.99
55mm £5.99
58mm £6.99
62mm £7.99
67mm £8.99
72mm £9.99
77mm £11.99
82mm £14.99
86mm £19.99

KOOD Slim Frame
Circular Polarisers
37mm £12.99
40.5mm £12.99
46mm £12.99
49mm £12.99
52mm £14.99
55mm £15.99
58mm £17.99
62mm £19.99
67mm £22.99
72mm £26.99
77mm £29.99
82mm £34.99
86mm £39.99

KOOD
ND4 & ND8 Filters
52mm £26.99
58mm £34.99

Marumi DHG Slim 
Frame Multi-coated
Clear Protectors
37mm £10.99
43mm £10.99
46mm £10.99
49mm £10.99
52mm £10.99
55mm £11.99
58mm £12.99
62mm £14.99
67mm £15.99
72mm £17.99
77mm £19.99
82mm £22.99

Marumi DHG Slim 
Frame Multi-coated
UV Filters
52mm £13.99
58mm £15.99
62mm £17.99
67mm £19.99
72mm £21.99
77mm £24.99

Marumi DHG Slim 
Frame Multi-coated
Circular Polarisers
52mm £31.99
58mm £35.99
62mm £39.99
67mm £44.99
72mm £49.99
77mm £54.99
82mm £69.99

Hoya HMC 
Slim Frame
UV Filters
37mm £12.99
40.5mm £12.99
46mm £12.99
49mm £11.99
52mm £11.99
58mm £14.99
62mm £16.99
67mm £18.99
72mm £21.99
77mm £25.99
82mm £29.99

HOYA Pro-1D Slim 
Frame Multi-coated
Clear Protectors
52mm SPECIAL £16.99
58mm £28.99
62mm £31.99
67mm £35.99
72mm £39.99
77mm SPECIAL £29.99
82mm £49.99

HOYA Pro-1D Slim 
Frame Multi-coated
Circular Polarisers
52mm £52.99
58mm £60.99
62mm £67.99
67mm £75.99
72mm £90.99
77mm SPECIAL £79.99
82mm £120.99

Filters
One of the largest ranges of screw-in threaded 
filters in the UK, from Hoya, Kood and Marumi. 
We carry sizes from 24mm, up to 105mm, and offer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, ND1000s, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a few examples...

Square Filters
We stock three widths of square filters: 
A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square filters 
are optically flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating from Digital 
Camera Magazine.

P-Type: 84mm wide filters

Standard Holder £5.99
Wide Angle Holder £6.99
Filter Wallet for 8 filters £9.99
Adapter Rings 49-82mm £4.99
Circular Polariser £27.99
ND2 Solid £12.99
ND2 Soft Graduated £13.99
ND2 Hard Graduated £13.99
ND4 Solid £12.99
ND4 Soft Graduated £13.99
ND4 Hard Graduated £13.99
ND8 Solid £14.99
ND8 Soft Graduated £15.99
ND8 Hard Graduated £15.99
Light Blue Graduated £12.99
Dark Blue Graduated £12.99
Light Tobacco Graduated £12.99
Dark Tobacco Graduated £12.99
Light Sunset Graduated £14.99
Dark Sunset Graduated £14.99
Starbursts x4, x6, x8 £17.99
Red/Green/Yellow each £14.99
Six-piece ND Filter Kit £59.99
A popular kit containing an ND2, ND2 
Soft Grad, ND4, ND4 Soft Grad, Filter 
Holder, plus Adapter Ring of your 
choice (49-82mm).

Z-Type: 100mm wide filters

Pro Holder £24.99
Adapter Rings 52-95mm £8.99
ND2 Solid £16.99
ND2 Soft Graduated £17.99
ND2 Hard Graduated £17.99
ND4 Solid £16.99
ND4 Soft Graduated £17.99
ND4 Hard Graduated £17.99
ND8 Solid £18.99
ND8 Soft Graduated £19.99
ND8 Hard Graduated £19.99
Light Blue Graduated £17.99
Dark Blue Graduated £17.99
Light Tobacco Graduated £17.99
Dark Tobacco Graduated £17.99
Light Sunset Graduated £18.99
Dark Sunset Graduated £18.99

A-Type: 67mm wide filters
Standard Holder £4.99
Adapter Rings 37-62mm £8.99
ND2 Solid £10.99
ND2 Graduated £11.99
ND4 Solid £10.99
ND4 Graduated £11.99
ND8 Solid £11.99
ND8 Graduated £12.99

Bayonet-Fit Lens Hoods
ES-62 Canon 50/1.8 £9.99
ES-71II Canon 50/1.4 £9.99
ET-60 Canon 75-300/4-5.6 £9.99
ET-65B Canon 70-300/4-5.6 £9.99
ET-67 Canon 100/2.8 Macro £9.99
ET-67B Canon 60/2.8 £9.99
EW-60C Canon 18-55 IS £7.99
EW-63C Canon 18-55 IS STM £9.99
EW-73B Canon 18-55 IS £9.99
EW-78BII Canon 28-135 IS £9.99
EW-78D Canon 18-200 IS £9.99
EW-78E Canon 15-85 IS £12.99
EW-83E Canon 17-40/4.0 £12.99
HB-32 Nikon 18-105 VR £7.99
HB-45 Nikon 18-55 VR £7.99

Stepping Rings
25mm to 105mm
160 different sizes           £4.99-5.99

Reversing Rings
52mm to 77mm
Canon, Nikon, Sony, Olympus 
and Pentax                       £9.99-19.99

Coupling Rings
49mm-77mm         £9.99-£11.99

Screw-Fit Lens Hoods
37mm Rubber Hood £3.99
40.5mm Rubber Hood £3.99
43mm Metal Hood £5.99
46mm Rubber Hood £3.99
46mm Metal Hood £5.99
49mm Rubber Hood £3.99
49mm Shaped Petal Hood £6.99
52mm Rubber Hood £3.99
52mm Shaped Petal Hood £6.99
55mm Rubber Hood £3.99
55mm Shaped Petal Hood £6.99
58mm Rubber Hood £3.99
58mm Shaped Petal Hood £6.99
62mm Rubber Hood £4.99
62mm Shaped Petal Hood £7.99
67mm Rubber Hood £4.99
67mm Shaped Petal Hood £7.99
72mm Rubber Hood £5.99
72mm Shaped Petal Hood £9.99
77mm Rubber Hood £5.99
77mm Shaped Petal Hood £9.99

Lens Caps
Lens Caps Centre-Pinch £2.99
Body & Rear Lens Caps £3.99

Lens Accessories

From 
£15.99

Neoprene 
Straps 

from £11.99

Manfrotto 
XPRO 
3 Way 
Head £99



FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only)
Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week.  Prices inc VAT - correct 19/07/2016.  P&P Extra. E&OE.

PART-EXCHANGE WELCOME
WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE
FAIR PRICES OFFERED ~ QUOTED QUICKLY ~ COLLECTION CAN BE ARRANGED

For speediest response please email your equipment details to... info@mifsuds.com

Mail Order :

01803 852400
Email - info@mifsuds.com
www.mifsuds.com

Mifsuds Photographic Limited
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ.

PHONE LINES OPEN  

MON -FRI 8am - 5pm,
SAT 9am - 4pm, 

SUN 10am - 1pm.
SHOP OPEN  

MON -SAT 9am - 4pm, 
SUN 10am - 1pm.

U.K. Stock
Only

Canon EOS 5Ds R
Full Frame

Body
only

£2888

Canon EOS 5D MKIII
Full Frame

Body only

£2298

BG-E11 Grip £215

Canon EOS 5Ds
Full Frame

Body
only

£2697

Body only

£1298
Plus 24-105 f3.5/5.6 IS £1578
BG-E13 Grip £129

Canon EOS 6D
Full Frame

Body only

£548

Canon EOS 760D
APS-C

Nikon D810
Full Frame

Body only
£2144

MBD-12 Grip (D810/800/E) £279

MBD-17 Grip £427

Body only £1388

Plus 24-120 f4 VR £1946
MBD-16 Grip £228

Nikon D750
Full Frame

BG-E16 Grip £198

Canon EOS 7D MKII
APS-C

Body only

£1177

Plus 18-55 STM £578
Plus 18-135 STM £718

Canon EOS 750D
APS-C

Body only £478

NEW FROM CANON

Plus 18-55 VRII £555
Plus 18-140 VR £699

Nikon D5500
APS-C

Body only £489

Plus 18-105 VR £885
MBD-15 Grip £198

Nikon D7200
APS-C

Body only £746

NEW FROM NIKON
Nikon D5
Full Frame

Body only 
price

£5198

Nikon D500
APS-C

Body only 
price

£1728

CANON EF-S 
NON FULL FRAME  LENSES 
10-18 F4.5/5.6 IS STM . . . . . . . . . . . . £198
18-55 F3.5/5.6 IS STM no box . . . . . .£139
18-135 F3.5/5.6 IS U Nano . . . . . . . . .£448
18-135 F3.5/5.6 IS STM no box. . . . . . .£27918-135 F3.5/5.6 IS STM no box. . . . . . .£279
24 F2.8 STM . . . . . . . . . . . . . . . . . . . . . .£12824 F2.8 STM . . . . . . . . . . . . . . . . . . . . . .£128

CANON EF 
FULL FRAME LENSES
11-24 F4 L USM . . . . . . . . . . . . . . . . . £2789
16-35 F4 L IS USM . . . . . . . . . . . . . . . . .£698
17-40 F4 L USM . . . . . . . . . . . . . . . . . . .£548
20 F2.8 USM . . . . . . . . . . . . . . . . . . . . . .£38920 F2.8 USM . . . . . . . . . . . . . . . . . . . . . .£389
24 F1.4 L II USM . . . . . . . . . . . . . . . . . £115824 F1.4 L II USM . . . . . . . . . . . . . . . . . £1158
24 F2.8 IS USM . . . . . . . . . . . . . . . . . . . .£44924 F2.8 IS USM . . . . . . . . . . . . . . . . . . . .£449
24-70 F2.8 L II USM. . . . . . . . . . . . . . £145824-70 F2.8 L II USM. . . . . . . . . . . . . . £1458
24-70 F4 L IS USM . . . . . . . . . . . . . . . . .£67424-70 F4 L IS USM . . . . . . . . . . . . . . . . .£674
24-105 F3.5/5.6 IS STM . . . . . . . . . . . .£36924-105 F3.5/5.6 IS STM . . . . . . . . . . . .£369
24-105 F4 L IS USM no box . . . . . . . .£69924-105 F4 L IS USM no box . . . . . . . .£699
28 F2.8 IS USM . . . . . . . . . . . . . . . . . . . .£38828 F2.8 IS USM . . . . . . . . . . . . . . . . . . . .£388
35 F1.4 USM LII . . . . . . . . . . . . . . . . . £179835 F1.4 USM LII . . . . . . . . . . . . . . . . . £1798
35 F2 IS USM. . . . . . . . . . . . . . . . . . . . . .£37735 F2 IS USM. . . . . . . . . . . . . . . . . . . . . .£377
40 F2.8 STM . . . . . . . . . . . . . . . . . . . . . .£14840 F2.8 STM . . . . . . . . . . . . . . . . . . . . . .£148
50 F1.2 L USM . . . . . . . . . . . . . . . . . . £109750 F1.2 L USM . . . . . . . . . . . . . . . . . . £1097
50 F1.4 USM . . . . . . . . . . . . . . . . . . . . . .£26850 F1.4 USM . . . . . . . . . . . . . . . . . . . . . .£268
50 F1.8 STM . . . . . . . . . . . . . . . . . . . . . . . £9650 F1.8 STM . . . . . . . . . . . . . . . . . . . . . . . £96
70-200 F2.8 IS LII USM. . . . . . . . . . . £159870-200 F2.8 IS LII USM. . . . . . . . . . . £1598

70-200 F2.8 non IS L USM. . . . . . . . . .£94470-200 F2.8 non IS L USM. . . . . . . . . .£944
70-200 F4 L IS USM. . . . . . . . . . . . . . . .£89870-200 F4 L IS USM. . . . . . . . . . . . . . . .£898
70-200 F4 L USM . . . . . . . . . . . . . . . . . .£49870-200 F4 L USM . . . . . . . . . . . . . . . . . .£498
70-300 F4/5.6 L IS USM . . . . . . . . . . £102870-300 F4/5.6 L IS USM . . . . . . . . . . £1028
85 F1.2 USM L II . . . . . . . . . . . . . . . . . £149885 F1.2 USM L II . . . . . . . . . . . . . . . . . £1498
85 F1.8 USM . . . . . . . . . . . . . . . . . . . . . .£27885 F1.8 USM . . . . . . . . . . . . . . . . . . . . . .£278
100 F2.8 IS L USM macro . . . . . . . . . .£698100 F2.8 IS L USM macro . . . . . . . . . .£698
100 F2.8 Macro USM . . . . . . . . . . . . . .£398100 F2.8 Macro USM . . . . . . . . . . . . . .£398
100-400 F4.5/5.6 IS LII U . . . . . . . . . £1798100-400 F4.5/5.6 IS LII U . . . . . . . . . £1798
200-400 F4 IS L USM . . . . . . . . . . . . £8597200-400 F4 IS L USM . . . . . . . . . . . . £8597
200 F2.8 II L USM . . . . . . . . . . . . . . . . .£578200 F2.8 II L USM . . . . . . . . . . . . . . . . .£578
300 F2.8 IS L USM II . . . . . . . . . . . . . £4797300 F2.8 IS L USM II . . . . . . . . . . . . . £4797
300 F4 L IS USM. . . . . . . . . . . . . . . . . . .£998300 F4 L IS USM. . . . . . . . . . . . . . . . . . .£998
400 F2.8 IS L USM II . . . . . . . . . . . . . £7666400 F2.8 IS L USM II . . . . . . . . . . . . . £7666
400 F4 DO II IS USM . . . . . . . . . . . . . £6997400 F4 DO II IS USM . . . . . . . . . . . . . £6997
400 F5.6 L USM . . . . . . . . . . . . . . . . . . .£958400 F5.6 L USM . . . . . . . . . . . . . . . . . . .£958
500 F4 IS L U II . . . . . . . . . . . . . . . . . . £6997500 F4 IS L U II . . . . . . . . . . . . . . . . . . £6997

600 F4 IS L USM II . . . . . . . . . . . . . . . £8894600 F4 IS L USM II . . . . . . . . . . . . . . . £8894
1.4x III converter . . . . . . . . . . . . . . . . . .£3281.4x III converter . . . . . . . . . . . . . . . . . .£328
2x III converter. . . . . . . . . . . . . . . . . . . .£3282x III converter. . . . . . . . . . . . . . . . . . . .£328
12mm EF MKII ext tube. . . . . . . . . . . . . £6412mm EF MKII ext tube. . . . . . . . . . . . . £64
25mm EF MKII ext tube. . . . . . . . . . . .£11925mm EF MKII ext tube. . . . . . . . . . . .£119
MR-14EX MKII Ringflash . . . . . . . . . . £449MR-14EX MKII Ringflash . . . . . . . . . . £449
430EX III RT Speedlight . . . . . . . . . . . .£217430EX III RT Speedlight . . . . . . . . . . . .£217
600EX-RT Speedlight . . . . . . . . . . . . . .£428600EX-RT Speedlight . . . . . . . . . . . . . .£428

NIKON DX  
NON FULL FRAME LENSES
10.5 F2.8 DX Fisheye . . . . . . . . . . . . . .£548
10-24 F3.5/4.5 AFS G . . . . . . . . . . . . . .£638
16-80 F2.8/4 AFS ED VR. . . . . . . . . . . .£766
16-85 F3.5/5.6 AFS VR . . . . . . . . . . . . .£49816-85 F3.5/5.6 AFS VR . . . . . . . . . . . . .£498
18-55 F3.5/5.6 AFS VR . . . . . . . . . . . . . . £9918-55 F3.5/5.6 AFS VR . . . . . . . . . . . . . . £99
18-105 F3.5/5.6 AFS G no box . . . . . .£19918-105 F3.5/5.6 AFS G no box . . . . . .£199
18-140 F3.5/5.6 AFS VR . . . . . . . . . . . .£39918-140 F3.5/5.6 AFS VR . . . . . . . . . . . .£399
18-300 F3.5/6.3 AFS VR . . . . . . . . . . . .£54818-300 F3.5/6.3 AFS VR . . . . . . . . . . . .£548
35 F1.8 AFS G . . . . . . . . . . . . . . . . . . . . .£16935 F1.8 AFS G . . . . . . . . . . . . . . . . . . . . .£169
40 F2.8 AFS G macro . . . . . . . . . . . . . .£20940 F2.8 AFS G macro . . . . . . . . . . . . . .£209
55-300 F4.5/5.6 AFS VR . . . . . . . . . . . .£26855-300 F4.5/5.6 AFS VR . . . . . . . . . . . .£268
NIKON FX 
FULL FRAME LENSES
14-24 F2.8 AFS G ED. . . . . . . . . . . . . £1459
16 F2.8 AFD Fisheye . . . . . . . . . . . . . . . .£624

16-35 F4 AFS VR . . . . . . . . . . . . . . . . . .£899
18-35 F3.5/4.5 AFS G . . . . . . . . . . . . . .£54918-35 F3.5/4.5 AFS G . . . . . . . . . . . . . .£549
20 F1.8 AFS G ED. . . . . . . . . . . . . . . . . .£57920 F1.8 AFS G ED. . . . . . . . . . . . . . . . . .£579
24 F1.4 AFS . . . . . . . . . . . . . . . . . . . . . £159924 F1.4 AFS . . . . . . . . . . . . . . . . . . . . . £1599
24 F1.8 AFS G ED. . . . . . . . . . . . . . . . . .£62924 F1.8 AFS G ED. . . . . . . . . . . . . . . . . .£629
24 F3.5 PCE . . . . . . . . . . . . . . . . . . . . . £146424 F3.5 PCE . . . . . . . . . . . . . . . . . . . . . £1464
24-70 F2.8 AFS G ED VR. . . . . . . . . . £174724-70 F2.8 AFS G ED VR. . . . . . . . . . £1747
24-70 F2.8 AFS G ED. . . . . . . . . . . . . £118924-70 F2.8 AFS G ED. . . . . . . . . . . . . £1189
24-85 F3.5/4.5 AFS VR . . . . . . . . . . . . .£39924-85 F3.5/4.5 AFS VR . . . . . . . . . . . . .£399
24-120 F4 AFS G ED VR . . . . . . . . . . . .£84924-120 F4 AFS G ED VR . . . . . . . . . . . .£849
28 F1.8 AFS . . . . . . . . . . . . . . . . . . . . . . .£49428 F1.8 AFS . . . . . . . . . . . . . . . . . . . . . . .£494

28-300 F3.5/5.6 AFS VR . . . . . . . . . . . .£72928-300 F3.5/5.6 AFS VR . . . . . . . . . . . .£729
35 F1.4 AFS G . . . . . . . . . . . . . . . . . . . £139935 F1.4 AFS G . . . . . . . . . . . . . . . . . . . £1399
35 F1.8 AFS G . . . . . . . . . . . . . . . . . . . . .£15435 F1.8 AFS G . . . . . . . . . . . . . . . . . . . . .£154
35 F2 AF-D. . . . . . . . . . . . . . . . . . . . . . . .£25435 F2 AF-D. . . . . . . . . . . . . . . . . . . . . . . .£254
50 F1.4 AFS G . . . . . . . . . . . . . . . . . . . . .£34950 F1.4 AFS G . . . . . . . . . . . . . . . . . . . . .£349
50 F1.8 AFS G . . . . . . . . . . . . . . . . . . . . .£17950 F1.8 AFS G . . . . . . . . . . . . . . . . . . . . .£179
58 F1.4 AFS G . . . . . . . . . . . . . . . . . . . £129958 F1.4 AFS G . . . . . . . . . . . . . . . . . . . £1299
60 F2.8 AFS . . . . . . . . . . . . . . . . . . . . . . .£43960 F2.8 AFS . . . . . . . . . . . . . . . . . . . . . . .£439
70-200 F2.8 AFS VRII . . . . . . . . . . . . £179870-200 F2.8 AFS VRII . . . . . . . . . . . . £1798
70-200 F4 AFS G ED VR . . . . . . . . . . £107970-200 F4 AFS G ED VR . . . . . . . . . . £1079
70-300 F4.5/5.6 AFS VR . . . . . . . . . . . .£43970-300 F4.5/5.6 AFS VR . . . . . . . . . . . .£439
80-400 F4.5/5.6 AFS G VR . . . . . . . . £179880-400 F4.5/5.6 AFS G VR . . . . . . . . £1798
85 F1.4 AFS G . . . . . . . . . . . . . . . . . . . £119885 F1.4 AFS G . . . . . . . . . . . . . . . . . . . £1198
85 F1.8 AFS G . . . . . . . . . . . . . . . . . . . . .£39985 F1.8 AFS G . . . . . . . . . . . . . . . . . . . . .£399
105 F2.8 AFS VR macro . . . . . . . . . . . .£659105 F2.8 AFS VR macro . . . . . . . . . . . .£659
200 F2 AFS ED VRII . . . . . . . . . . . . . . £4199200 F2 AFS ED VRII . . . . . . . . . . . . . . £4199
200-500 F5.6 AFS E ED VR. . . . . . . . £1169200-500 F5.6 AFS E ED VR. . . . . . . . £1169
300 F2.8 AFS ED VRII . . . . . . . . . . . . £3998300 F2.8 AFS ED VRII . . . . . . . . . . . . £3998
300 F4 AFS E PF ED VR. . . . . . . . . . . £1497300 F4 AFS E PF ED VR. . . . . . . . . . . £1497
400 F2.8 G E FL ED VR . . . . . . . . . . . £8888400 F2.8 G E FL ED VR . . . . . . . . . . . £8888
500 F4 E AFS FL ED VR . . . . . . . . . . . £8099500 F4 E AFS FL ED VR . . . . . . . . . . . £8099
600 F4 E AFS FL ED VR . . . . . . . . . . . £9494600 F4 E AFS FL ED VR . . . . . . . . . . . £9494
TC14EIII converter. . . . . . . . . . . . . . . . .£428TC14EIII converter. . . . . . . . . . . . . . . . .£428
TC17EII converter . . . . . . . . . . . . . . . . .£307TC17EII converter . . . . . . . . . . . . . . . . .£307
TC20EIII converter. . . . . . . . . . . . . . . . .£349TC20EIII converter. . . . . . . . . . . . . . . . .£349
SB500 flash . . . . . . . . . . . . . . . . . . . . . . .£189SB500 flash . . . . . . . . . . . . . . . . . . . . . . .£189
SB700 flash . . . . . . . . . . . . . . . . . . . . . . .£228SB700 flash . . . . . . . . . . . . . . . . . . . . . . .£228
SB5000 flash. . . . . . . . . . . . . . . . . . . . . .£428SB5000 flash. . . . . . . . . . . . . . . . . . . . . .£428

Nikon 500mm
f4 AFS FL

ED VR

£8099

Nikon 200-500mm
f5.6 AFS E

ED VR

£1169

£8888

Nikon 400mm
f2.8 G E FL

ED VR

16-300 f3.5/6.3 Di
II VC PZD £398

150-600 f5/6.3

SP VC USD £737

18-200 f3.5/6.3 Di II VC......... £16918-200 f3.5/6.3 Di II VC......... £169
Kenko ConvertersKenko Converters
1.4x Pro 300 converter......... £1491.4x Pro 300 converter......... £149
2x Pro 300 converter ............ £1492x Pro 300 converter ............ £149
Auto ext tube set ..................... .£99Auto ext tube set ..................... .£99

X-T2 blk + 18-55mm ........... £1649
X-T2 body Black.................... £1399

Above items pre-order
X-Pro 2 body.......................... £1348X-Pro 2 body.......................... £1348
X-T1 blk + 18-135mm......... £1079X-T1 blk + 18-135mm......... £1079
X-T1 blk + 18-55mm ........... £1049X-T1 blk + 18-55mm ........... £1049
X-T1 body Black.......................£799X-T1 body Black.......................£799
X-T10 + 18-55mm...................£715X-T10 + 18-55mm...................£715
X-T10 body Blk/silv.................£449X-T10 body Blk/silv.................£449
X-E2S + 18-55mm...................£729X-E2S + 18-55mm...................£729
X-E2S body................................£548X-E2S body................................£548
10-24mm F4 XF .......................£76810-24mm F4 XF .......................£768
14mm F2.8 XF R .....................£66814mm F2.8 XF R .....................£668

16mm F1.4 XF ..........................£76816mm F1.4 XF ..........................£768
16-55mm F2.8..........................£84816-55mm F2.8..........................£848
18mm F2 XF..............................£37918mm F2 XF..............................£379
18-55mm F2.8/4 OIS .............£46818-55mm F2.8/4 OIS .............£468
18-135mm F3.5/5.6 XF..........£61818-135mm F3.5/5.6 XF..........£618
23mm F1.4 XF ..........................£68823mm F1.4 XF ..........................£688
27mm F2.8 XF ..........................£27827mm F2.8 XF ..........................£278
35mm F1.4 XF ..........................£42835mm F1.4 XF ..........................£428
35mm F2 R WR.........................£29935mm F2 R WR.........................£299
50-140mm F2.8 R OIS......... £115850-140mm F2.8 R OIS......... £1158
50-230 F4.5/6.7 OIS................£24750-230 F4.5/6.7 OIS................£247
55-200mm F3.5/4.855-200mm F3.5/4.8
OIS XF..........................................£528OIS XF..........................................£528

56mm F1.2 R APD................ £107856mm F1.2 R APD................ £1078
56mm F1.2 XF ..........................£76856mm F1.2 XF ..........................£768
60mm F2.4 XF ..........................£45960mm F2.4 XF ..........................£459
90 F2 R LM WR .........................£68890 F2 R LM WR .........................£688
100-400 F4/5.6 OIS WR ..........£1448100-400 F4/5.6 OIS WR ..........£1448
1.4x XF TC WR...........................£3281.4x XF TC WR...........................£328
2x XF TC WR ..............................£3492x XF TC WR ..............................£349
11mm Ext tube...........................£6411mm Ext tube...........................£64
16mm Ext tube...........................£6416mm Ext tube...........................£64
EF-20 flash....................................£98EF-20 flash....................................£98
EF-X20 flash ..............................£168EF-X20 flash ..............................£168
EF-42 flash.................................£168EF-42 flash.................................£168
EF-X500 flash............................£449EF-X500 flash............................£449

X-Pro 2

X-E2S

100-400 f4/5.6

An excellent range

of new books

dealing with all

aspects ofaspects of

equipment andequipment and

photography arephotography are

available eitheravailable either

in-store or via ourin-store or via our

websitewebsite

6<67(06<67(0

Canon EOS 1300D
APS-C

Plus 18-55

IS II

£348

BG-E18 Grip £115

BG-E18 Grip £115

Nikon 24-70mm
f2.8 AFS

G ED VR

£1747

500mm

F4 IS L UII

10-20 F3.5 EX DC HSM . . . £329
18-35 F1.8 DC HSM Art . . £54918-35 F1.8 DC HSM Art . . £549
20 F1.4 DG HSM Art . . . . . £62920 F1.4 DG HSM Art . . . . . £629
24 F1.4 DG HSM Art . . . . . £59924 F1.4 DG HSM Art . . . . . £599
24-35 F2 DG HSM Art . . . . £69924-35 F2 DG HSM Art . . . . £699
35 F1.4 DG HSM Art . . . . . £59835 F1.4 DG HSM Art . . . . . £598
50 F1.4 EX DG HSM Art . . £56950 F1.4 EX DG HSM Art . . £569

50-100 F1.8 DC HSM Art . £82950-100 F1.8 DC HSM Art . £829

105 F2.8 EX DG OS HSM . £329105 F2.8 EX DG OS HSM . £329
150-600 F5/6.3150-600 F5/6.3
OS Contemporary . . . . . . . £739OS Contemporary . . . . . . . £739
150-600 F5/6.3 OS Sport£1199150-600 F5/6.3 OS Sport£1199

More Sigma on website

Body only 
price

£998

Canon EOS 80D
APS-C

Body only 
price

£5198

Canon EOS 1DX MKII
Full Frame

Plus 18-55mm £1088
Plus 18-135mm £1328



BRONICA ETRS 645 USED
ETRSi + 75 F2.8 PE + RFH ...£399
40 F4 MC.................................£149.................................£149
50 F2.8 E50 F2.8 E..................................£149..................................£149
105 F3.5105 F3.5......................................£99......................................£99
135 F4 PE M- box135 F4 PE M- box.................£249.................£249
150 F3.5 E150 F3.5 E ..................................£99..................................£99
150 F3.5 PE M- Box..............£149150 F3.5 PE M- Box..............£149
200 F4.5 PE200 F4.5 PE.............................£199.............................£199
E14 ext tubeE14 ext tube .............................£49.............................£49
120 RFH120 RFH......................................£69......................................£69
Polaroid BackPolaroid Back ...........................£39...........................£39
Plain prismPlain prism ................................£59................................£59
Rotary prismRotary prism.............................£99.............................£99
Angle viewfinder EAngle viewfinder E..............£129..............£129
Winder earlyWinder early .............................£79.............................£79
Speed Grip ESpeed Grip E.............................£39.............................£39
Tripod adapter ETripod adapter E .....................£39.....................£39
Winder earlyWinder early .............................£49.............................£49
Metz SCA 386Metz SCA 386...........................£49...........................£49
BRONICA SQ 6x6 USED
SQAi complete......................£499
SQA + 80 + back + prism ....£249....£249
SQB completeSQB complete.......................£399.......................£399
40 F4 S40 F4 S .....................................£299.....................................£299
50 F3.5 PS50 F3.5 PS ...............................£299...............................£299
50 F3.5 S50 F3.5 S..................................£149..................................£149
110 F4.5 PS macro110 F4.5 PS macro...............£399...............£399
135 F4 PS M-135 F4 PS M-..........................£229..........................£229
150 F3.5 S150 F3.5 S ..................................£79..................................£79
150 F4 PS150 F4 PS .......................£149/199.......................£149/199
180 F4.5 PS180 F4.5 PS.............................£399.............................£399
200 F4.5 PS M- box200 F4.5 PS M- box .............£199.............£199
2x PS converter M-2x PS converter M-..............£179..............£179
S18 ext tubeS18 ext tube .............................£79.............................£79
S36 ext tubeS36 ext tube .............................£79.............................£79
135N back135N back ..............................£119..............................£119
SQA Polaroid backSQA Polaroid back..................£59..................£59
SQAi 120 RFHSQAi 120 RFH...........................£79...........................£79
SQA 120 RFHSQA 120 RFH ............................£49............................£49
SQAi prism lateSQAi prism late.....................£299.....................£299
45° Prism box45° Prism box ........................£129........................£129
Plain Prism S BoxedPlain Prism S Boxed ...............£69...............£69
AE Prism EarlyAE Prism Early ..........................£79..........................£79
ME Prism FinderME Prism Finder ......................£69......................£69
Metz SCA 386Metz SCA 386...........................£49...........................£49
Pro shade SPro shade S ...............................£59...............................£59
Lens Hood 65-80.....................£20Lens Hood 65-80.....................£20
SQAi MotorwinderSQAi Motorwinder ..............£149..............£149
Speed grip SSpeed grip S .............................£69.............................£69
CANON DIGITAL AF USED
1DX body box.....................£3399
1D MKIV body box ............£1699............£1699
1D MKIII body box...............£4991D MKIII body box...............£499
1Ds MKIII body box1Ds MKIII body box...........£1199...........£1199
1Ds MKII body box1Ds MKII body box..............£699..............£699
7D MKII body7D MKII body ........................£899........................£899
7D body7D body ..................................£399..................................£399
6D body box6D body box..........................£949..........................£949
5D MKIII b/o box5D MKIII b/o box....£1399/1599....£1399/1599
5D MKII body5D MKII body ..................£599/899..................£599/899
5D MKI body box5D MKI body box ..........£399/499..........£399/499
700D body M- box................. £349700D body M- box................. £349
550D body550D body ................................ £199................................ £199
450D body box450D body box ....................... £149....................... £149
400D body400D body ...................................£99...................................£99
350D body350D body ...................................£99...................................£99
300D body300D body ...................................£79...................................£79
70D body box70D body box.......................... £549.......................... £549
60D body60D body................................... £399................................... £399
50D body50D body................................... £299................................... £299
40D body40D body................................... £169................................... £169
20D body20D body......................................£99......................................£99
1200D body1200D body.............................. £199.............................. £199
1100D body1100D body.............................. £149.............................. £149
BG-E2BG-E2..............................................£39..............................................£39
BG-ED3...........................................£39BG-ED3...........................................£39
BG-E4 boxBG-E4 box.....................................£79.....................................£79
BG-E6BG-E6..............................................£89..............................................£89
BG-E7BG-E7..............................................£89..............................................£89
BG-E8BG-E8..............................................£69..............................................£69
BG-E13BG-E13 ........................................ £119........................................ £119
BG-E16BG-E16 ........................................ £159........................................ £159
EOS M + 22 F2 + 18-55EOS M + 22 F2 + 18-55........ £199........ £199
CANON AF USED
EOS 650/600 body each.......£39
EOS 50E/300V body each....£29....£29
EOS 500N/1000 b/o eachEOS 500N/1000 b/o each ....£29....£29
10-22 F3.5/4.5 U10-22 F3.5/4.5 U...................£299...................£299
11-24 F4 L USM M- box11-24 F4 L USM M- box...£2299...£2299
16-35 F2.8 USM LII...............£84916-35 F2.8 USM LII...............£849
17 F4 TSE box17 F4 TSE box......................£1299......................£1299
17-40 F4 L17-40 F4 L...............................£399...............................£399
17-55 F2.8 EFS IS USM17-55 F2.8 EFS IS USM .......£399.......£399
17-85 F4/5.617-85 F4/5.6...........................£179...........................£179
18-55 F3.5/5.6 IS EFS18-55 F3.5/5.6 IS EFS .............£89.............£89
18-55 F3.5/5.6 IS STM18-55 F3.5/5.6 IS STM................ £99................ £99
18-55 F3.5/5.6 EFS18-55 F3.5/5.6 EFS ...................... £59...................... £59
18-135 F3.5/5.6 IS......................£21918-135 F3.5/5.6 IS......................£219
20-35 F3.5/4.5 USM20-35 F3.5/4.5 USM..................£179..................£179
24 F2.8 IS USM24 F2.8 IS USM............................£369............................£369
24 F3.5 TSE box24 F3.5 TSE box.......................£1199.......................£1199
24-70 F2.8 L USM box24-70 F2.8 L USM box.............£599.............£599
24-85 F3.5/4.5 USM24-85 F3.5/4.5 USM..................£149..................£149
24-105 F4 L24-105 F4 L...................................£549...................................£549
28 F1.8 USM box28 F1.8 USM box..................£259..................£259
28-90 F3.5/5.628-90 F3.5/5.6 ..........................£79..........................£79
28-135 F3.5/5.6 IS USM28-135 F3.5/5.6 IS USM .....£219.....£219
28-200 F3.5/5.6 USM28-200 F3.5/5.6 USM ..........£169..........£169
35 F1.4 L USM35 F1.4 L USM .......................£799.......................£799

35 F2 USM35 F2 USM ..............................£329..............................£329
35-135 F3.5/4.535-135 F3.5/4.5........................£99........................£99
50 F1.4 USM50 F1.4 USM...........................£219...........................£219
50 F1.8 MKII50 F1.8 MKII ..............................£49..............................£49
70-200 F2.8 IS USM LI.........£89970-200 F2.8 IS USM LI.........£899
70-200 F4 IS U L70-200 F4 IS U L ...................£499...................£499
70-200 F4 U L70-200 F4 U L........................£299........................£299
70-300 F4.5/5.6 IS USM70-300 F4.5/5.6 IS USM .....£279.....£279
75-300 F4/5.6 MKII75-300 F4/5.6 MKII .................£99.................£99
85 F1.8 M-85 F1.8 M-...............................£199...............................£199
100 F2.8 USM box................£319100 F2.8 USM box................£319
100-400 F4.5/5.6 L IS U100-400 F4.5/5.6 L IS U....... £799....... £799
135 F2 M- box135 F2 M- box.......................£549.......................£549
200 F2.8 LII U200 F2.8 LII U............................£399............................£399
300 F2.8 LI IS U..................... £2799300 F2.8 LI IS U..................... £2799
300 F4 L IS USM box300 F4 L IS USM box.............£649.............£649
400 F2.8 IS USM LII box400 F2.8 IS USM LII box.... £6499.... £6499
400 F5.6 L box400 F5.6 L box.........................£699.........................£699
500 F4 LI IS USM.................. £4499500 F4 LI IS USM.................. £4499
1.4x extender MKII1.4x extender MKII ................£199................£199
2x extender MKII2x extender MKII....................£199....................£199
2x extender MKI2x extender MKI...................£169...................£169
Teleplus 2x DG convTeleplus 2x DG conv..............£89..............£89
Kenko ext tube set DGKenko ext tube set DG............. £89............. £89
LC-5 wireless kit boxLC-5 wireless kit box...........£149...........£149
LC-4 wireless kitLC-4 wireless kit ......................£89......................£89
PB-E2 drive fits EOS1/3PB-E2 drive fits EOS1/3......£149......£149
SIGMA CAF USED
10-20 F4/5.6 HSM box .....£219
12-24 F4.5/5.6 EX DG ..............£399..............£399
17-70 F2.8/4 DC17-70 F2.8/4 DC.........................£129.........................£129
24-35 F2 DG Art M- box24-35 F2 DG Art M- box.......£599.......£599
24-70 F2.8 HSM24-70 F2.8 HSM........................£469........................£469
24-70 F2.8 EX.............................£24924-70 F2.8 EX.............................£249
50 F1.4 EX DC50 F1.4 EX DC............................£249............................£249
70-200 F2.8 EX DG HSM.......£42970-200 F2.8 EX DG HSM.......£429
70-200 F2.8 EX DG mac........£34970-200 F2.8 EX DG mac........£349
70-300 F4/5.6 DG70-300 F4/5.6 DG....................£79....................£79
105 F2.8 EX DG OS105 F2.8 EX DG OS ..............£269..............£269
105 F2.8 EX DG105 F2.8 EX DG.....................£199.....................£199
120-300 F2.8 EX DG120-300 F2.8 EX DG............£699............£699
120-400 F4/5.6 DG120-400 F4/5.6 DG ..............£399..............£399
150 F2.8 EX DG HSM mao150 F2.8 EX DG HSM mao.....£399.....£399
180 F3.5 EX DG HSM mac180 F3.5 EX DG HSM mac.....£399.....£399
1.4x EX conv1.4x EX conv .................................. £99.................................. £99
2x EX conv2x EX conv...................................... £99...................................... £99
Kenko Pro 300 1.4x convKenko Pro 300 1.4x conv......... £99......... £99
OTHER CAF USED
TAM 18-200 F3.5/6.3 XR ....£119
TAM 28-300 box...................£149...................£149
TAM 45 F1.8 Di VCTAM 45 F1.8 Di VC...................£379...................£379
TAM 70-300 F4/5.6TAM 70-300 F4/5.6 ...................£99...................£99
TAM 90 F2.8 Di VCTAM 90 F2.8 Di VC...................£279...................£279
TAM 90 F2.8 Di................£179/249TAM 90 F2.8 Di................£179/249
CANON FLASH USED
CP-E3 batt pack.......................£49
ST-E2 transmitter ....................£79....................£79
430EXII430EXII.....................................£149.....................................£149
430EZ non digital430EZ non digital ...................£39...................£39
580EX box580EX box ..............................£179..............................£179
600EX RT box600EX RT box ........................£279........................£279
CANON FD USED
A-1 body ....................................£99
28 F2.8 ........................................£49........................................£49
35-70 F3.5/4.535-70 F3.5/4.5 ..........................£49..........................£49
35-105 F3.535-105 F3.5 ............................£129............................£129
50 F1.450 F1.4 .......................................£99.......................................£99
70-200 F470-200 F4...................................£79...................................£79
100-300 F5.6100-300 F5.6.............................£79.............................£79
135 F2135 F2 ......................................£399......................................£399
500 F8500 F8 ......................................£199......................................£199
2x extender B2x extender B...........................£49...........................£49
299T or 300TL flash ea299T or 300TL flash ea..........£25..........£25
CONTAX AF USED
G1 body ..................................£149
45 F2.........................................£399.........................................£399
90 F2.890 F2.8 .....................................£299.....................................£299
CONTAX MF USED
28-70 F3.5/4.5 MM ..............£199
40-80 F3.5 AE ........................£149........................£149
FUJI DIGITAL USED
S5 Pro body box...................£229
X-T1 body graphite box ....£699....£699
X-T1 body black....................£599X-T1 body black....................£599
X-T10 bodyX-T10 body.............................£299.............................£299
X-E1 body silverX-E1 body silver ...................£179...................£179
X-M1 body blk box..............£149X-M1 body blk box..............£149
14 F2.8 R XF box......................£52914 F2.8 R XF box......................£529
16-50 F3.5/5.6 XC M-16-50 F3.5/5.6 XC M-........................ £139£139
23 F1.4 R XF box...................£49923 F1.4 R XF box...................£499
27 F2.8 XF box27 F2.8 XF box ......................£199......................£199
Samyang 8 F2.8Samyang 8 F2.8....................£149....................£149
X100s silver boxX100s silver box ...................£399...................£399
X100 silver boxX100 silver box .....................£349.....................£349
X-T1 vertical gripX-T1 vertical grip..................£129..................£129
FUJI MED FORMAT USED
GSW690 III ..............................£599
HASSELBLAD XPAN USED

Centre filter 49mm.....................£129
HASSELBLAD 6x6 USED
503CW chr + 80 F2.8 CF
+A12.......................................£1699
501C + 80 F2.8 CB501C + 80 F2.8 CB
+ A12+ A12......................................£1199......................................£1199
PM5 prism 45°.......................£149PM5 prism 45°.......................£149
PME prism box......................£149PME prism box......................£149
45° Prism late45° Prism late ........................£149........................£149
45° Prism early45° Prism early.........................£69.........................£69
NC1 prism..................................£69NC1 prism..................................£69
WLF lateWLF late ..................................£110..................................£110

WLF chrome lateWLF chrome late.....................£99.....................£99
WLF earlyWLF early...................................£49...................................£49
Sports viewfinderSports viewfinder ...................£69...................£69
Chimney.....................................£89Chimney.....................................£89
A12 chrome latestA12 chrome latest...............£299...............£299
A12 late blk/chrA12 late blk/chr....................£129....................£129
Polaroid backPolaroid back ...........................£79...........................£79
Winder CwWinder Cw..............................£229..............................£229
40 F4 CF FLE40 F4 CF FLE ..........................£899..........................£899
50 F4 CF FLE50 F4 CF FLE ..........................£849..........................£849
50 F4 CF50 F4 CF ..................................£599..................................£599
50 F4 blk T*50 F4 blk T* ............................£349............................£349
60 chrome60 chrome..............................£349..............................£349
80 F2.8 CF80 F2.8 CF...............................£479...............................£479
100 F3.5 CF100 F3.5 CF ............................£549............................£549
100 F3.5 Black T*100 F3.5 Black T*..................£399..................£399
120 F4 macro CF120 F4 macro CF..................£799..................£799
140-280 F5.6 CF....................£899140-280 F5.6 CF....................£899
150 F4 chrome150 F4 chrome......................£199......................£199
250 F5.6 CF250 F5.6 CF ............................£399............................£399
250 F5.6 chrome250 F5.6 chrome ..................£199..................£199
Vivitar 2x convVivitar 2x conv .........................£49.........................£49
Pro shade 6093Pro shade 6093........................£99........................£99
Lens hoods variousLens hoods various.........£20/50.........£20/50
LEICA M COMPACT USED
IIIg body chrome .................£849
5cm F3.5 .................................£299.................................£299
35 F2 M- box (M39)35 F2 M- box (M39)...........£1499...........£1499
50 F1.4 6 bit50 F1.4 6 bit.........................£1199.........................£1199
CF flashCF flash.......................................£49.......................................£49
LEICA SLR USED
R7 body black .......................£399
R5 body black .......................£199.......................£199
LEICA BINOCULARS USED
Trinovid 10x42......................£799
Ultravid 8x32 HD ................£POA................£POA
Ultravid 10x50 HDUltravid 10x50 HD...............£999...............£999
LIGHTMETERS USED
Minolta Flashmeter V.........£199
Minolta Spotmeter M.........£199
MAMIYA 645 MF USED
Plain prism (645 Super)........£39
Polariod Back HP401 .............£29.............£29
Polaroid backPolaroid back ...........................£29...........................£29
120 Insert...................................£20120 Insert...................................£20
HA401 120 RFH BoxHA401 120 RFH Box...............£49...............£49
120 Back120 Back.....................................£39.....................................£39
WinderWinder........................................£79........................................£79
50 F4 shift50 F4 shift...............................£299...............................£299
55-110 F4.5 box....................£29955-110 F4.5 box....................£299
120 F4 macro120 F4 macro ........................£269........................£269
150 F2.8 A150 F2.8 A...............................£199...............................£199
150 F3.5 N150 F3.5 N .................................£79.................................£79
210 F4 N M-210 F4 N M- ..............................£79..............................£79
Ext Tube 1, 2, 3S eachExt Tube 1, 2, 3S each ...........£29...........£29
Teleplus 2x converterTeleplus 2x converter............£49............£49
Vivitar 2x converter................£39Vivitar 2x converter................£39
MAMIYA TLR 6x6 USED
C330 F Body + WLF .............£149
55 F4.5 .....................................£199.....................................£199
65 F3.5 box late65 F3.5 box late ....................£199....................£199
65 F3.5 serviced65 F3.5 serviced....................£149....................£149
80 F2.8 late serviced80 F2.8 late serviced...........£139...........£139
180 F4.5180 F4.5...................................£149...................................£149
250 f4.5 late serviced..........£249250 f4.5 late serviced..........£249
250 f4.5 early serviced250 f4.5 early serviced ....£179....£179
PrismPrism ...........................................£99...........................................£99
ParamenderParamender ..............................£49..............................£49
PorrofinderPorrofinder................................£59................................£59
MAMIYA 7 RF 6x7 USED
50 F4.5 L + VF........................£699
80 F4.5 L M- box...................£699
150 F4.5 M-150 F4.5 M- ............................£399............................£399
Panoramic kitPanoramic kit ...........................£49...........................£49
MAMIYA RB 6x7 USED
Pro S + 90 + RFH + WLF ....£449
Pro SD comp M-...................£649...................£649
Pro S bodyPro S body..............................£149..............................£149
Pro S body scruffyPro S body scruffy ..................£99..................£99
WLFWLF..............................................£79..............................................£79
Chimney..................................£179Chimney..................................£179
120 645V back120 645V back .........................£99.........................£99
90 F3.5 KL90 F3.5 KL ...............................£249...............................£249
127 F3.5 KL127 F3.5 KL.............................£299.............................£299
Ext tube 2Ext tube 2........................................ £49........................................ £49
MAMIYA RZ 6x7 USED
RZ ProII + 90 + WLF
+ 120 RFH...............................£499
RZRZ Pro bodyPro body ...........................£149...........................£149
120 RFH Pro II120 RFH Pro II...........................£99...........................£99
120 RFH Pro I120 RFH Pro I............................£49............................£49
WLFWLF..............................................£79..............................................£79
Winder IIWinder II.....................................£69.....................................£69
50 F4.5 W50 F4.5 W ................................£199................................£199
65 F4 box M-65 F4 box M- .........................£399.........................£399
90 F3.5 W M- box90 F3.5 W M- box.................£299.................£299
127 F3.5 box127 F3.5 box..........................£299..........................£299
180 F4.5 W box180 F4.5 W box.....................£199.....................£199
Pro shadePro shade...................................£49...................................£49
MINOLTA/SONY DIGITAL USED
Sony A7R body.......................£749
Sony A700 body.....................£199.....................£199
Sony A350 bodySony A350 body.....................£149.....................£149
Sony VGB30AMSony VGB30AM ........................ £79........................ £79
Sony VGC70AMSony VGC70AM ......................£139......................£139
Sony HVL-F58AMSony HVL-F58AM...................£169...................£169
Sony HV56AMSony HV56AM.........................£169.........................£169
Sony F42AMSony F42AM.............................£129.............................£129
SONY NEX USED 
NEX 5 body..................................£129

FE 50 F1.8 OSS E........................£169........................£169
FE 70-200 F4 GSSFE 70-200 F4 GSS ......................£749......................£749
Samyang 100 F2.8 macroSamyang 100 F2.8 macro.....£229.....£229
Sigma 60 F2.8 boxSigma 60 F2.8 box...................... £99...................... £99
MINOLTA/SONY AF USED
9000 body .................................£79
800Si body ................................£69................................£69
600Si body600Si body ................................£69................................£69
7xi body7xi body .....................................£49.....................................£49
7000i body7000i body................................£39................................£39
Dynax 5 bodyDynax 5 body...........................£39...........................£39
300Si body300Si body ................................£19................................£19
SPXi bodySPXi body ..................................£19..................................£19
20 F2.820 F2.8 .....................................£199.....................................£199
20-35 F3.5/4.5 M- box20-35 F3.5/4.5 M- box........£249........£249
24-50 F424-50 F4 .....................................£99.....................................£99
28 F2.828 F2.8 ........................................£99........................................£99
28-80 F4/5.628-80 F4/5.6..............................£39..............................£39
28-85 F3.5/4.528-85 F3.5/4.5 ..........................£99..........................£99
28-100 F3.5/5.6 D28-100 F3.5/5.6 D ...................£49...................£49
35-70 F435-70 F4 .....................................£39.....................................£39
35-70 F3.5/4.535-70 F3.5/4.5............................... £25............................... £25
35-80 f4/5.635-80 f4/5.6.................................... £25.................................... £25
35-105 F3.5/4.535-105 F3.5/4.5 ............................ £99............................ £99
50 F2.8 macro50 F2.8 macro.............................£149.............................£149
75-300 F4.5/5.675-300 F4.5/5.6 ............................ £99............................ £99
100-300 F4.5/5.6 APO100-300 F4.5/5.6 APO.............£149.............£149
500 F8 mirror500 F8 mirror...............................£349...............................£349
VC700 gripVC700 grip...................................... £39...................................... £39
RC1000S/L cordRC1000S/L cord ........................... £15........................... £15
AW90AW90................................................. £49................................................. £49
MD90 + BP90-MMD90 + BP90-M.......................... £79.......................... £79
Angle finder VN............................ £79Angle finder VN............................ £79
SONY LENSES USED
16-50 F2.8 DT SSM....................£279
18-55 F3.5/5.6 SAM.................... £59
18-200 F3.5/6.3 DT18-200 F3.5/6.3 DT ...................£199...................£199
55-200 F4/5.6 DT SSM55-200 F4/5.6 DT SSM .............. £69.............. £69
70-400 F4/5.6 G70-400 F4/5.6 G
SSMII boxSSMII box ...................................£1299...................................£1299
85 F1.4 ZA85 F1.4 ZA.....................................£799.....................................£799
SIGMA MIN/SONY AF USED
28-135 F3.8/5.6......................... £79
28-300 F3.5/6.3 macro.........£149.........£149
50 F1.450 F1.4........................................£149........................................£149
50 F2.8 EX DG macro50 F2.8 EX DG macro ...........£169...........£169
55-200 F4/5.655-200 F4/5.6 ............................ £69............................ £69
70-300 F4/5.6 DG OS70-300 F4/5.6 DG OS ..........£169..........£169
70-300 F4/5.6 APO DG70-300 F4/5.6 APO DG..........£99..........£99
150-500 F5./6.3 DG150-500 F5./6.3 DG .............£499.............£499
170-500 F5/6.3170-500 F5/6.3......................£299......................£299
1.4x EX conv1.4x EX conv .............................£99.............................£99
TAM 10-24 F3.5/4.5 DiIITAM 10-24 F3.5/4.5 DiII .....£239.....£239
TAM 70-300 F4.5/5.6TAM 70-300 F4.5/5.6
Di box..........................................£79Di box..........................................£79
TAM 90 F2.8TAM 90 F2.8 ..................£179/249..................£179/249
Teleplus 1.4x convTeleplus 1.4x conv..................£69..................£69
Teleplus 2x convTeleplus 2x conv .....................£79.....................£79
Kenko 1.4x Pro 300DGKenko 1.4x Pro 300DG.......£149.......£149
Min 5200iMin 5200i...................................£29...................................£29
Min 3600HSDMin 3600HSD...........................£39...........................£39
Min 5400HSMin 5400HS ..............................£39..............................£39
Min 5600HSD M-.....................£99Min 5600HSD M-.....................£99
NIKON DIGITAL AF USED
D4s body box......................£3399
D4 body box........................£2499........................£2499
D3X body boxD3X body box.....................£1999.....................£1999
D3 body boxD3 body box.............. £999/1199.............. £999/1199
D2Xs body boxD2Xs body box.....................£349.....................£349
D750 body boxD750 body box...................£1199...................£1199
D700 body boxD700 body box.....................£599.....................£599
D610 bodyD610 body .............................£799.............................£799
D300 body boxD300 body box.....................£299.....................£299
D200 body boxD200 body box.....................£199.....................£199
D7100 bodyD7100 body...........................£449...........................£449
D7000 bodyD7000 body..................£299/349..................£299/349
D5100 bodyD5100 body...........................£249...........................£249
D5000 bodyD5000 body...........................£169...........................£169
D3200 body black boxD3200 body black box ......£199......£199
D90 bodyD90 body................................£169................................£169
D80 bodyD80 body................................£149................................£149
MBD-15 gripMBD-15 grip ..........................£149..........................£149
MBD-14 grip boxMBD-14 grip box .................£149.................£149
MBD-12 gripMBD-12 grip ..........................£229..........................£229
MBD-10 grip M- boxMBD-10 grip M- box...........£149...........£149
MBD-10 gripMBD-10 grip .............................£89.............................£89
MBD-200 boxMBD-200 box ...........................£69...........................£69
MBD-100MBD-100....................................£39....................................£39
NIKON AF USED
F4 body ...................................£349
F4E body.................................£299.................................£299
F801 bodyF801 body ..........................£29/59..........................£29/59
F100 body + MB-15F100 body + MB-15 ............£199............£199
F601 bodyF601 body .................................£29.................................£29
F55 bodyF55 body....................................£25....................................£25
10.5 F2.8 AFS DX10.5 F2.8 AFS DX..................£419..................£419
10-24 F3.5/4.5 AFS DX10-24 F3.5/4.5 AFS DX .......£529.......£529
12-24 F4 DX12-24 F4 DX ...........................£399...........................£399
14-24 F2.8 AFS14-24 F2.8 AFS ....................£999....................£999
16-85 F3.5/5.6 AFS VR16-85 F3.5/5.6 AFS VR .......£299.......£299
17-35 F2.8 AFS17-35 F2.8 AFS ..........................£699..........................£699
17-55 F2.8 AFS17-55 F2.8 AFS ..........................£499..........................£499
18-35 F3.5/4.5 AFS18-35 F3.5/4.5 AFS ..................£449..................£449
18-35 F3.5/4.5 AFD18-35 F3.5/4.5 AFD .................£269.................£269
18-55 F3.5/5.6 VRII18-55 F3.5/5.6 VRII......................£99......................£99
18-70 F3.5/4.5 AFS18-70 F3.5/4.5 AFS ..................£119..................£119
18-135 F3.5/5.6 DX..................£14918-135 F3.5/5.6 DX..................£149
18-140 F3.5/5.6 VR DX M-18-140 F3.5/5.6 VR DX M-....£229....£229
18-200 F3.5/5.6 AFS VRI18-200 F3.5/5.6 AFS VRI........£199........£199
20 F2.8 AF20 F2.8 AF....................................£279....................................£279

24 F2.8 AFD24 F2.8 AFD................................£299................................£299
24-70 F2.8 AFS box24-70 F2.8 AFS box.................£849.................£849
24-120 f4 AFS VR24-120 f4 AFS VR.......................£699.......................£699
28 F1.8 AFS G28 F1.8 AFS G..............................£399..............................£399
28 F2.8 AFD28 F2.8 AFD..................................£129..................................£129
28-80 F3.3/5.6 G28-80 F3.3/5.6 G........................... £69........................... £69
28-100 F3.5/5.6 AF G28-100 F3.5/5.6 AF G................. £69................. £69
28-300 F3.5/5.6 AFS VR28-300 F3.5/5.6 AFS VR..........£649..........£649
35 F1.4 AFS35 F1.4 AFS...................................£899...................................£899
35 F1.8 AFS DX box35 F1.8 AFS DX box.................£129.................£129
35-70 F3.3/4.5 AF35-70 F3.3/4.5 AF........................ £59........................ £59
40 F2.8 AFS DX M- box40 F2.8 AFS DX M- box...........£149...........£149
50 F1.8 AFD...............................£9950 F1.8 AFD...............................£99
50 F1.8 AF50 F1.8 AF..................................£79..................................£79
55-200 F4/5.6 AFS VR55-200 F4/5.6 AFS VR............£99............£99
55-300 F4.5/5.6 AFS VR55-300 F4.5/5.6 AFS VR......£199......£199
60 F2.8 AFD............................£24960 F2.8 AFD............................£249
60 F2.8 AF60 F2.8 AF...............................£199...............................£199
70-200 F2.8 AFS VRII70-200 F2.8 AFS VRII.........£1299.........£1299
70-300 F4/5.6 AFD70-300 F4/5.6 AFD ..............£129..............£129
70-300 F4 G...............................£7970-300 F4 G...............................£79
80-200 F2.8 AFD80-200 F2.8 AFD...................£299...................£299
85 F1.4 AFS M- box85 F1.4 AFS M- box .............£949.............£949
85 F1.4 AFD............................£49985 F1.4 AFD............................£499
85 F1.8 AFD............................£24985 F1.8 AFD............................£249
85 F3.5 DX M- box85 F3.5 DX M- box...............£269...............£269
105 F2.8 AFS VR105 F2.8 AFS VR....................£549....................£549
105 F2.8 AFD105 F2.8 AFD.........................£369.........................£369
180 F2.8 AFD M- box180 F2.8 AFD M- box..........£449..........£449
200-400 F4 AFS VRII200-400 F4 AFS VRII..........£3799..........£3799
300 F2.8 AFS VRII M-300 F2.8 AFS VRII M-.........£3299.........£3299
300 F2.8 AFS VRI300 F2.8 AFS VRI ................£2699................£2699
300 F2.8 AFS300 F2.8 AFS........................£1699........................£1699
300 F4 AFS E PF300 F4 AFS E PF
ED VR boxED VR box.............................£1249.............................£1249
300 F4 AFS M- box300 F4 AFS M- box ..............£699..............£699
300 F4 AFS box300 F4 AFS box.....................£599.....................£599
500 F4 AFS VR500 F4 AFS VR .....................£4699.....................£4699
600 F4 AFS VR600 F4 AFS VR .....................£5999.....................£5999
600 F4 AFS II non VR.........£3999600 F4 AFS II non VR.........£3999
TC17EIITC17EII.....................................£249.....................................£249
TC20EIII M- boxTC20EIII M- box ....................£249....................£249
TC20EIITC20EII.....................................£199.....................................£199
TC20ETC20E .......................................£149.......................................£149
SIGMA NAF USED
12-24 F4.5/5.6 EX DG ..............£379
18-50 F2.8 EX DC Mac.............£199
18-200 F3.5/6.3 DC OS18-200 F3.5/6.3 DC OS..........£199..........£199
28-300 F3.5/6.3 early..............£12928-300 F3.5/6.3 early..............£129
50 F1.4 DG Mint50 F1.4 DG Mint ............. £199/239............. £199/239
50-500 F4/6.3 DG50-500 F4/6.3 DG.................£399.................£399
70-300 F4/5.6 APO DG70-300 F4/5.6 APO DG..........£99..........£99
105 F2.8 EX OS105 F2.8 EX OS......................£269......................£269
120-300 F2.8 OS Sport120-300 F2.8 OS Sport.....£1799.....£1799
135-400 F4.5/5.6135-400 F4.5/5.6........................£299........................£299
150-500 F5/6.3 DG OS150-500 F5/6.3 DG OS............£499............£499
150-600 F5/6.3 OS Sport150-600 F5/6.3 OS Sport.......£999.......£999
500 F4 EX DG500 F4 EX DG ...........................£1999...........................£1999
1.4x EX DG M-1.4x EX DG M-.............................£119.............................£119
2x EX DG box2x EX DG box ..............................£149..............................£149
TAMRON NAF USED
10-24 F3.5/4.5 DiII.....................£239
11-18 F4.5/5.6.............................£219.............................£219
16-300 F3.5/6.3 VC PZD16-300 F3.5/6.3 VC PZD .........£319.........£319
17-50 F2.8 XR Di.........................£19917-50 F2.8 XR Di.........................£199
18-250 F3.5/6.318-250 F3.5/6.3 ..........................£149..........................£149
70-300 F4/5.670-300 F4/5.6................................ £79................................ £79
OTHER NAF USED
TOK 10-17 F3.5/4.5 ATX.....£249
TOK 11-18 F2.8 ATX Pro.....£329.....£329
TOK 12-24 F4 ATX proTOK 12-24 F4 ATX pro........£299........£299
TOK 12-28 F4 ATX DXTOK 12-28 F4 ATX DX.........£399.........£399
Kenko Pro 300 1.4xKenko Pro 300 1.4x .............£119.............£119
FLASH / ACCESSORIES USED
SB-24...................................................£49
SB-25...................................................£49...................................................£49
SB-26SB-26................................................. £69................................................. £69
SB-28SB-28................................................. £69................................................. £69
SB-80DXSB-80DX........................................... £79........................................... £79
SB-500 boxSB-500 box...................................£149...................................£149
SB-610.............................................£269SB-610.............................................£269
SB-900.............................................£269SB-900.............................................£269
SD-8 batt packSD-8 batt pack.............................. £49.............................. £49
DR-3 angle finderDR-3 angle finder........................ £59........................ £59
MB-10 (fits F90)MB-10 (fits F90)............................ £29............................ £29
MB-16 M- boxMB-16 M- box............................... £89............................... £89
MB-23 (fits F4)MB-23 (fits F4)............................... £69............................... £69
MC-36A remoteMC-36A remote........................... £89........................... £89
MC-30 remoteMC-30 remote .............................. £39.............................. £39
MF-23 (date back F4)MF-23 (date back F4) ................ £79................ £79
Coolscan LS-50 boxCoolscan LS-50 box .................£349.................£349
NIKON MF USED
F3 body ...................................£199
FM2n body chr box.............£349
FM2n body chrFM2n body chr .....................£249.....................£249
15 F3.5 AIS..............................£79915 F3.5 AIS..............................£799
28 F3.5 AIS.................................£9928 F3.5 AIS.................................£99
28 F2.8 E box28 F2.8 E box............................£69............................£69
28-85 F3.5/4.5 AIS................£19928-85 F3.5/4.5 AIS................£199
35-70 F3.3/4.5 AIS................£12935-70 F3.3/4.5 AIS................£129
35-70 F3.5 AIS35-70 F3.5 AIS ..........................£99..........................£99
35-105 F3.5/4.5 AIS35-105 F3.5/4.5 AIS................£79................£79
50 F1.8 AIS pancake............£13950 F1.8 AIS pancake............£139
50 F1.8 E50 F1.8 E.....................................£59.....................................£59
105 F2.8 AIS macro105 F2.8 AIS macro .............£249.............£249
180 F2.8 AIS ED scruffy180 F2.8 AIS ED scruffy......£179......£179
200 F4 AI200 F4 AI.................................£149.................................£149
500 F4 AIS.............................£1499500 F4 AIS.............................£1499
500 F8 early500 F8 early ...........................£279...........................£279
TC200TC200..........................................£49..........................................£49

TC301TC301.......................................£149.......................................£149
SC-17 TTL leadSC-17 TTL lead.........................£25.........................£25
DW-3 WLF find fit F3DW-3 WLF find fit F3 .............£99.............£99
DW-4 6x mag find fit F3DW-4 6x mag find fit F3.......£99.......£99
DW-21 fits F4DW-21 fits F4.........................£149.........................£149
Nikon bellows II boxNikon bellows II box..............£89..............£89
OLYMPUS DIGITAL USED
E3 body box...........................£329
11-22 F2.8/3.5 M-.................£379
12-60 F2.8/4 SWD12-60 F2.8/4 SWD................£379................£379
14-42 F3.5/5.614-42 F3.5/5.6 ..........................£49..........................£49
14-45 F3.5/5.614-45 F3.5/5.6 ..........................£79..........................£79
14-50 F3.8/5.614-50 F3.8/5.6 .......................£199.......................£199
14-54 F2.8/3.514-54 F2.8/3.5 .......................£149.......................£149
35 F3.535 F3.5 ........................................£99........................................£99
35-100 F2 box35-100 F2 box.....................£1099.....................£1099
40-150 F4/5.640-150 F4/5.6 ...........................£49...........................£49
50 F2 macro50 F2 macro...........................£279...........................£279
25mm ext tube........................£7925mm ext tube........................£79
OLYMPUS PEN USED
OMD-EM1 body M- box ....£499
OMD E-M5 body box..........£299
OMD-EM10 bodyOMD-EM10 body.................£299.................£299
Pen E-PM1 + 14-42 M-Pen E-PM1 + 14-42 M- .......£129.......£129
Pen E-PM1 bodyPen E-PM1 body......................£99......................£99
12-40 F2.8 Pro12-40 F2.8 Pro.......................£549.......................£549
40-150 F2.8 Pro40-150 F2.8 Pro ....................£799....................£799
40-150 F4/5.640-150 F4/5.6 ........................£119........................£119
300 F4 IS Pro300 F4 IS Pro........................£1749........................£1749
HLD-7 grip boxHLD-7 grip box.....................£119.....................£119
OLYMPUS OM USED
OM-4Ti body .........................£249
OM-1n body chr...................£169...................£169
OM-2SP bodyOM-2SP body........................£149........................£149
OM-2n bodyOM-2n body ..........................£149..........................£149
OM-1n bodyOM-1n body ..........................£149..........................£149
24 F2.824 F2.8 .....................................£169.....................................£169
28 F3.528 F3.5 ........................................£49........................................£49
35-70 F3.5/4.535-70 F3.5/4.5 ..........................£79..........................£79
35-105 F3.5/4.535-105 F3.5/4.5........................£79........................£79
50 F3.5 macro50 F3.5 macro ..........................£79..........................£79
200 F4200 F4 .........................................£79.........................................£79
300 F4300 F4 ......................................£169......................................£169
PANASONIC DIGITAL USED
G6 body black.......................£199
G3 body box..........................£129..........................£129
G1 body boxG1 body box.............................£99.............................£99
GX1 body boxGX1 body box.......................£149.......................£149
GF3 body blackGF3 body black .......................£99.......................£99
GF1 bodyGF1 body ..................................... £79..................................... £79
14 F2.514 F2.5 .....................................£199.....................................£199
14-42 F3.5/5.614-42 F3.5/5.6 ..........................£79..........................£79
14-45 F3.5/5.614-45 F3.5/5.6 .......................£149.......................£149
14-140 F4.5/5.814-140 F4.5/5.8.....................£299.....................£299
25 F1.425 F1.4 .....................................£329.....................................£329
45-200 F4/5.6 box45-200 F4/5.6 box ...............£199...............£199
LVF2 boxLVF2 box .................................£149.................................£149
LVF1LVF1.............................................£89.............................................£89
BG-GH3 gripBG-GH3 grip .............................£99.............................£99
PENTAX 35mm AF USED
MZ5N body...............................£69
10-17 F3.5/4.5 ED ................£239................£239
16-45 F416-45 F4 ..................................£199..................................£199
16-50 F2.816-50 F2.8...............................£379...............................£379
17-70 F4 SDM M- box17-70 F4 SDM M- box ........£299........£299
18-55 F3.5/5.618-55 F3.5/5.6 ..........................£29..........................£29
28-80 F3.5/5.628-80 F3.5/5.6 ..........................£49..........................£49
50-135 F2.8 SDM50-135 F2.8 SDM..................£379..................£379
50-200 F4/5.650-200 F4/5.6 ...........................£99...........................£99
55 F1.4 SDM M-55 F1.4 SDM M-....................£469....................£469
55-300 F4/5.8 ED box55-300 F4/5.8 ED box.........£229.........£229
70 F2.8 Limited70 F2.8 Limited.....................£349.....................£349
70-300 F4/5.670-300 F4/5.6 ...........................£79...........................£79
100-300 F4.5/5.6100-300 F4.5/5.6 .....................£89.....................£89
SIGMA PKAF USED
24-70 F2.8 EX DG mac .......£249
28-300 F3.5/6.3 DG ................£99................£99
PENTAX 645AF USED
645N body .............................£399
45 F2.8 FA ...............................£399...............................£399
75 F2.875 F2.8 .....................................£169.....................................£169
AF500FTZ flashAF500FTZ flash........................£99........................£99
PENTAX 645MF USED
645 + 75 F2.8.........................£249
645 body + insert ................£199................£199
35 F3.535 F3.5 .....................................£299.....................................£299
55 F2.855 F2.8 .....................................£249.....................................£249
150 F3.5 EX++150 F3.5 EX++.......................£149.......................£149
200 F4200 F4 .....................................£149.....................................£149
120 Insert M- box120 Insert M- box....................£49....................£49
PENTAX 67 USED
200 F4 latest ..........................£169
200 F4 early................................ £99................................ £99
300 F4 early scruffy300 F4 early scruffy................ £99................ £99
Pentax rear conv 1.4xPentax rear conv 1.4x............£249............£249
2x rear converter2x rear converter..................£179..................£179
Auto ext tubesAuto ext tubes .........................£49.........................£49
Vivitar 2x convVivitar 2x conv .........................£49.........................£49
SAMSUNG USED
50-200 F4/5.6 III M- box........£99
TAMRON ADII USED
90 F2.5 SP ...............................£149
500 F8 ......................................£169......................................£169
VOIGTLANDER USED
15 F4.5 + VF M- box............£269
ZEISS USED
Victory Diascope 85 T* FL
+ 20x60 box.........................£1799

Although we are the best stocked dealer in the West Country,  
we cannot always have every item listed in stock at all times, so 
we are happy to reserve new & used items for customers 
planning to visit. Prices correct 19/07/2016 but subject to 
change without notice. See website for up to date prices. E&OE.

ITEM YOU REQUIRE NOT LISTED? PLEASE GIVE US DETAILS OF WHAT YOU ARE LOOKING FOR AND WE WILL CONTACT YOU WHEN THAT  ITEM BECOMES AVAILABLE.
Mail order used items sold on 10 day approval. Return in ‘as received’ condition for refund if not satisfied (postage not included - mail order only). E&OE.

MORE ON WEBSITE
WWW.MIFSUDS.COM

QUALITY USED EQUIPMENT. See website for full list. Call us to check condition. 6 Month warranty on most secondhand.

Website altered daily inc. manufacturers cashback & promotions

www.mifsuds.com
Subscribe to our newsletter -  send your email address to info@mifsuds.com.

Item not 
listed? 
Try our 
website 
for full 

list

Item not 
listed? 
Try our 
website 
for full 

list

Used Fuji X
X-T1 body Graphite
box

£699

Used Sony
70-400 F4/5.6 G

SSMII

box

£1299

Used Canon
EOS 1DX
body
box

£3399

Used Canon
35mm

f1.4 L

USM

£799

Used Canon
300mm f2.8 L IS USM

£2799

Used Canon
300mm f4 L IS USM
box

£649

Used Canon
11-24mm f4 L U M- box

£2299

Used Canon
1D MKIV
body
box

£1699

Used Canon
EOS 5D

MKIII

body

£1399/1599

Used Canon

24-70mm

f2.8 L USM

box

£599

Used Sony

A7R
body

£749

Used Canon
100-400mm f4.5/5.6 L
IS USM

£799

Used Canon
400mm f2.8 IS USM

LII box

£6499

Used Canon
24-70mm

f2.8 L USM

box

£599

Used Canon
500mm f4 LI IS USM

£4499

Used Canon

16-35 f2.8

USM

LII

£849

Used Canon
EOS 7D

MKII

body

£899

Used Hasselblad
40mm f4

CF FLE

£899

Used Nikon
300mm f2.8 AFS VRII M-

£3299

Used Nikon
D4s

body

box

£3399

Used Nikon
D3X

body

box

£1999

Used Leica
IIIg body chrome

£849

Used Nikon
14-24mm f2.8 AFS

£999

Used Nikon
300mm f4 AFS E PF

ED VR box

£1249

Used Nikon
85mm f1.4 AFS M- box

£949

Used Nikon
300mm f2.8 AFS VRI

£2699

Used Nikon
300mm f4 AFS

£599/699

Used Nikon
D3

body

box

£999/1199

Used Nikon
600mm f4 AFS VR

£5999

Used Leica
35mm f2

M39

M- box

£1499

Used Nikon
200-400mm f4 AFS VRII

£3799

Used Leica
Ultravid

10x50 HD

Binoculars

£999

Used Nikon
300mm f2.8 AFS

£1699

Used Nikon
600mm f4 AFSII non VR

£3999

Used Hasselblad
50mm f4 CF FLE

£849

Used Nikon
D4

body

box

£2499



20 EXTRA 

PAGES - FREE

Purchase a hdbook from Park 
Cameras and receive 20 pages free!

Visit www.parkcameras.com/hdbook
& use voucher PARK20PAGESFREE

Visit our state of the art 
stores in Burgess Hill (West Sussex)

and Central London

Visit our website for directions 
and opening times for both stores

Experts in photography     Unbeatable stock availability     Competitive low pricing     UK stock                      UK’

All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/DPHOTO. All products are UK stock.  E&OE. * = Please mention “Digital Photo” for this special price

Prices correct at time of going to press; Prices subject to change; check website for latest prices.

Sony a7S II

12.2
MEGA

P I X E L S

Add a Metabones Canon EF to 
E-mount T IV Adaptor for only £200

IS

Body only

£2,499.00
Add a Sony F43M 

fl ash for £260

Sony a6000

24.3
MEGA

P I X E L S

Protect your screen with Sony 
PCK-LM17 LCD protectors for £13.00

Body only

£439.00

+ 16-50mm

£499.00

Sony a6300

24.2
MEGA

P I X E L S

Add a Sony NP-FW50 spare battery 
for £64.95

Body only

£999.00

+ 16-50mm

£1,099.00

4K

AF-G 10.5mm f/2.8G ED DX  £549.00
AF-D 14mm f/2.8D £1,199.00
AF-D 16mm f/2.8D Fisheye  £625.00 
AF-S 20mm f/1.8G ED £579.00 
AF-D 20mm f/2.8  £463.00 
AF-D 24mm f/2.8D  £369.00
AF-S Nikkor 24mm f/1.4G  £1,379.00
AF-D 28mm f/2.8  £245.00
AF-S 28mm f/1.8G  £495.00 
35mm f/2 AF Nikkor D  £255.00 
AF-S 35mm f/1.8G ED  £399.00 
AF-S 35mm f1.8G DX  £151.00 
AF-S 40mm f/2.8G ED  £199.00 
AF 50mm f/1.4D  £244.00 
AF-S 50mm f/1.4G £349.00 
AF-D 50mm f/1.8  £109.00
AF-S 50mm f/1.8G  £169.00 

AF-D 60mm f/2.8 Micro  £368.00 
AF-S 60mm f/2.8G Micro ED  £439.00 
AF-S 85mm f/3.5G DX  £389.00 
AF-S 85mm f/1.8G  £399.00 
AF-S 105mm f/2.8G VR  £659.00 
AF-DC 105mm f/2 Nikkor £805.00 
AF-D 135mm f/2.0D £1,029.00 
AF-D 180mm f/2.8 IF ED  £695.00 
AF-D 200mm f/4D IF ED  £1,179.00 
AF-S 200mm f/2G ED VR II  £4,099.00 
AF-S 300mm f/2.8G ED VR II  £3,999.00 
AF-S 300mm f/4 D IF-ED £999.00
AF-S 300mm f/4E PF ED VR  £1,499.00
AF-S 400mm f/2.8 FL ED VR £8,999.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 500mm f/4E FL ED VR  £8,149.00 
AF-S 600mm f/4E FL ED VR £9,649.00 

AF-S 800mm f/5.6E FL ED VR £12,990.00 
AF-S 10-24mm f/3.5-4.5G  £639.00 
AF-S 16-80mm f/2.8-4E ED VR £769.00 
AF-S 16-85mm f/3.5-5.6G  £499.00 
AF-S 17-35mm f/2.8 IF ED  £1,347.00 
AF-S 17-55mm f/2.8G DX  £979.00 
AF-S 18-35mm f/3.5-4.5G  £519.00 
AF-S 18-105mm VR  £204.00 
AF-S 18-140mm ED VR DX  £429.00
AF-S 18-200mm ED DX VR II  £534.00
AF-S 18-300mm f/3.5-6.3 VR  £549.00 
AF-S 24-85mm VR £359.00 
AF-S 28-300mm ED VR  £699.00 
AF-S 55-200mm f/4-5.6G VR II  £229.00
AF-S 70-200mm f/2.8 VR II £1,679.00 
AF-S 70-300mm IF ED VR  £429.00 
AF-S 200-400mm VR II £5,199.00

NIKON LENSES
Prices updated DAILY! Visit us in store, online at 

parkcameras.com or call our expert team on 01444 23 70 55

Nikon D5

20.8
MEGA

P I X E L S

See website for latest 
information on availability!

Receive a FREE 32GB XQD Card & 
USB 3 Card Reader when pre-ordering

Body SRP
£5,199.00 NEW!

153
AF

P O I N T S

Nikon D500

20.9
MEGA

P I X E L S

See website for latest 
information on availability!

Eligible for 12 months interest free 
credit. Call 01444 23 70 60 for details

Body SRP
£1,729.00 NEW!

10 FPS

Nikon D750

24.3
MEGA

P I X E L S

Body only

£1,390.00

+ 24-120mm VR

£1,949.00

Add a Nikon MB-D16 battery grip
for only £229.00!

Nikon D610

24.3
MEGA

P I X E L S 6 FPS

Body only

£999.00

+ 24-85 VR

£1,499.00

Visit www.parkcameras.com/used
for pre-loved D610 bodies

Nikon D7200

24.2
MEGA

P I X E L S 6 FPS

Body only

£714.00

+ 18-105 VR

£888.00

Add a Nikon MB-D15 battery grip
for only £229.00!

Nikon D5500

24.2
MEGA

P I X E L S

Body only

£499.00

+ AF-P 18-55 VR

£569.00

Add a Panasonic EN-EL14a spare 
battery for only £40.00!

36.3
MEGA

P I X E L S 7 FPS
3.2” 1080p

Create your new masterpiece with the exquisite Nikon D810. 
From delicate textures to high-speed movement, this all-versatile 
36.3-megapixel camera is ready for anything.

£2,139.00
Body only

£2,868.00
+24 -120 VR

£3,793.00
+70-200 f/2.8 VR II

For up to £150 cashback on selected Nikon lenses, see in store or visit 
www.parkcameras.com/nikon-lens-cashback

14mm f/2.8L II USM £1,529.00
20mm f/2.8 USM £385.00
24mm f/1.4L Mk II USM £1,080.00 
24mm f/2.8 IS USM £455.00
EF-S 24mm f/2.8 STM £127.00
28mm f/1.8 USM £379.00
28mm f/2.8 IS USM £389.00
35mm f/1.4L USM £959.00 
35mm f/1.4L II USM £1,799.00
35mm f/2.0 IS USM £379.00  
40mm f/2.8 STM £149.00
50mm f/1.2 L USM £1,099.00 
50mm f/1.4 USM £245.00 
50mm f/1.8 STM £97.00
EF-S 60mm f/2.8 Macro £349.00 
MP-E 65mm f/2.8 £779.00
85mm f/1.2L II USM £1,499.00 
85mm f/1.8 USM £279.00 
100mm f/2 USM £359.00
100mm f/2.8 USM Macro £373.00
100mm f/2.8L Macro IS £699.00
135mm f/2.0L USM £769.00  
180mm f/3.5L USM £1,049.00

200mm f/2.0L IS USM £4,350.00
200mm f/2.8L USM/2 £549.00
300mm f/2.8L USM IS II £4,799.00
300mm f/4.0L USM IS £959.00 
400mm f/2.8L USM IS II £7,698.00
400mm f/4.0 DO IS II £6,999.00
400mm f/5.6L USM £959.00
500mm f/4.0L IS MK II £7,299.00
600mm f/4.0L IS MK II £8,895.00 
800mm f/5.6L IS USM £9,899.00
TSE 17mm f/4.0L £1,589.00  
TSE 24mm f/3.5L  II £1,479.00
TSE 45mm f/2.8 £1,099.00 
TSE 90mm f/2.8 £1,124.00
8-15mm f/4L Fisheye USM £939.00 
EF-S 10-18mm IS STM £185.00 
EF-S 10-22mm f/3.5-4.5 £399.00
EF 11-24mm f/4L USM £2,249.00*
EF-S 15-85mm f/3.5-5.6 IS  £539.00
16-35mm f/2.8L II USM £1,060.00
16-35mm f/4.0L IS USM £799.00
17-40mm f/4.0L USM £549.00
EF-S 17-55mm f/2.8 IS USM £599.00

EF-S 18-135mm IS STM £329.00 
EF-S 18-200mm f/3.5-5.6 £385.00 
24-70mm f/2.8L II USM £1,459.00
24-70mm f/4.0L IS USM £675.00
24-105mm f/4.0L IS USM £727.00
24-105mm f/3.5-5.6 IS STM £375.00
28-300mm f/3.5-5.6L IS £1,879.00
EF-S 55-250mm f/4-5.6 IS STM £199.00
70-200mm f/2.8L IS II USM £1,599.00 
70-200mm f/2.8L USM £945.00 
70-200mm f/4.0L IS USM £899.00 
70-200mm f/4.0L USM £499.00 
70-300mm f/4.0-5.6 IS £369.00
70-300mm f/4.0-5.6L IS USM £1,029.00 
70-300mm DO IS USM  £899.00*
75-300mm f/4.0-5.6 III £188.00 
75-300mm f/4.0-5.6 III £219.00
100-400mm L IS USM II £1,799.00
200-400mm f/4.0L USM £8,598.00
1.4x III Extender £314.00
2x III Extender £339.00
EF 12II Extension Tube £79.99
EF 25II Extension Tube  £139.99

Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on or call our expert team on 01444 23 70 55CANON LENSES

Canon EOS 750DCanon EOS 750D

24.2
MEGA

P I X E L S 5 FPS

Body only

£409.00*

+ 18-55 IS STM

£529.00*

*Prices include £50 cashback from 
Canon. Ends 31.08.16.

Canon EOS 760D

24.2
MEGA

P I X E L S 5 FPS

Body only

£499.00*
See website for low 

prices on lenses

*Prices include £50 cashback from 
Canon. Ends 31.08.16.

Canon EOS 70D

20.2
MEGA

P I X E L S 7 FPS

Body only

£697.00

+ 18-55 IS STM

£799.00

Add a Canon BG-E14 battery grip
for only £149.00!

Canon EOS 6DCanon EOS 6D

20.2
MEGA

P I X E L S

Body only

£1,299.00

+ 24-105 IS STM

See web
Add a Canon BG-E13 battery grip

for only £174.00!

Canon EOS 5Ds

50.6
MEGA

P I X E L S

Body only

£2,699.00
See website for low 

prices on lenses

Add a Canon BG-E11 battery grip
for only £225.00!

Canon EOS 5Ds r

50.6
MEGA

P I X E L S

Body only

£2,899.00
See website for low 

prices on lenses

Add a Canon WFT-E7 wireless fi le 
transmitter for only £599.00!

£50
cashback

£50
cashback

E-Series
16mm f/2.8 Pancake £169.00
24mm f/1.8 ZA Carl Zeiss £679.00
24mm f/2.0 Carl Zeiss T*  £949.00
50mm f/1.8 OSS £199.00
55mm f/1.8 FE Sonnar T* ZA  £618.00
90mm F2.8 Macro G FE OSS £969.00 
10-18mm f/4 OSS £629.00
16-50mm f/3.5-5.6 OSS £259.00

16-70mm f/4G ZA OSS £725.00
18-200mm f/3.5-6.3 P. Zoom  £849.00
24-70mm f/4 FE Vario-Tessar T* £805.00
24-240mm f/3.5-6.3 FE OSS  £749.00
28-70mm f/3.5-5.6 FE OSS £449.00
28-135mm f/4 G FE PZ OSS  £1,899.00
55-210mm f/4.5-6.3 OSS £239.00 
70-200mm f/4 G FE OSS £999.00

Alpha-Series
30mm f/2.8 SAM 1:1 Macro DT  £150.00
35mm f/1.8 DT  £149.00
50mm f/1.4 Carl Zeiss £1,099.00
11-18mm f4.5-5.6 DT £509.00
16-35mm f/2.8 Carl Zeiss T*  £1,399.00
24-70mm f/2.8 II Carl Zeiss T* £1,799.00
55-200mm f4.0-5.6 SAM DT £179.00
70-200mm f/2.8 G SSM II  £2,199.00

Sony RX100 IV

20.1
MEGA

P I X E L S

Add a Sony NP-BX1 spare battery 
for only £39.99

In stock at only

£759.00
See website for 
RX100 IV cases

2.9x

CF & 
SD card 

slots

Sony a7 II 

24.3
MEGA

P I X E L S

Add a Sigma mount converter MC-11 
(Sony E  Canon EF) for only £189

IS

Body only

£1,179.00
Add a VG-C2EM 

grip for £289

20.2
MEGA

P I X E L S 10 FPS
3.0” 1080p

Built for those with a love of speed. 
Be the fi rst to capture the extraordinary, and grab the moments 
that other photographers miss. Whether it’s stills or movies, 
express your creative side like never before.

Canon EOS 80DCanon EOS 80D

24.2
MEGA

P I X E L S 7 FPS

Body only

£999.00

+ 18-55 IS STM

£1,089.00

Add the Canon CS100 media station
for only £124.00! Ends 31.08.16.

Up to £590 cashback available when purchasing
selected lenses with selected Canon DSLRs
Up to £590 cashback available when purchasing
selected lenses with selected Canon DSLRs

Terms and conditions apply. Products can be purchased separately at any time during promo period.
Offer available 23.03.2016 - 31.01.2017. See www.parkcameras.com for details.

Sony a7R II 

42.4
MEGA

P I X E L S

Limited numbers back in stock! 
See website for availability

IS

Body only

£2,599.00
Add a Sony 

NP-FW50 for £56

£1,179.00
Body only

£2,749.00
+ 100-400mm L IS II USM 24 months interest free credit available!

See in store or online for details

Canon EOS 5D Mark III

22.3
MEGA

P I X E L S

Body only

£2,299.00*

+ 11-24mm f/4 L

See web
Visit us in store or online to see how 
you can claim Canon lens rewards!

All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/DPHOTO. All products are UK stock. E&OE. * = Please mention “Digital Photo” for this special price

E-Series
16mm f/2.8 Pancake
24mm f/1.8 ZA Carl Zeiss
24mm f/2.0 Carl Zeiss T*
50mm f/1.8 OSS
55mm f/1.8 FE Sonnar T* ZA
90mm F2.8 Macro G FE OSS
10-18mm f/4 OSS
16-50mm f/3.5-5.6 OSS

Add a Sigma mount converter MC-11
(Sony E(Sony E

See in store for details or visit www.parkcameras.com
Sale available 28.07.16 - 31.08.16 inclusive. Selected items available only whilst stock last!

SUMMER SALE
Savings available on selected Cameras, Lenses, 

Tripods, Bags, Photography books and more!



£100 trade-in bonus!

20.3
MEGA

P I X E L S 10 FPS
3.0”

IS 1080p
£899.00*
Body only

£1,099.00*
+17mm f/1.8

*Prices include an extra £100 discount when you trade in 
any working digital camera. Offer ends 30.09.2016.

20.1
MEGA

P I X E L S
3.0” IS

Explore freedom capturing every moment with a camera that 
moves as you do. 

At home in fast-paced city break or out in nature, the powerful 
10x optical zoom and high-performance 1-inch sensor makes 
travel moments unmissable.  

Panasonic 
LUMIX TZ100

10x
Available in 

black or silver
4K

OLYMPUS LENSES
12mm f/2.0 £549.00
17mm f/1.8 M. ZUIKO  £349.00
25mm f/1.8 M. ZUIKO  £279.00
45mm f/1.8  £179.00 
60mm f/2.8 Macro  £349.00 
7-14mm f/2.8 PRO  £837.50
12-40mm f/2.8 PRO   £719.00
14-42mm f/3.5-5.6 II R MFT  £239.00
40-150mm f/4-5.6 R M. ZUIKO  £149.00
40-150mm f/2.8 PRO + 1.4x £1,249.00 
75-300mm f/4.8-6.7 ED II £349.00

See website for even more Olympus lenses!

Olympus E-M1

16.3
MEGA

P I X E L S

Body only

£849.00

+ 12-40mm

£1,233.00

Claim a FREE Olympus HLD-7 batt. 
grip from Olympus! Ends 30.09.16

FREE
GRIP

Olympus E-M5 Olympus E-M5 Mark II

16.1
MEGA

P I X E L S
IS

Body only

£749.00

+ 12-50mm

£849.00

Add the Olympus HLD-8 battery grip 
for the E-M5 II for £194.00

Olympus E-M10 Olympus E-M10Olympus E-M10 Mark II

16.2
MEGA

P I X E L S 8 FPS

Body only

£449.00

+14-42mm

£549.00

See website for the limited edition 
Fox Brown version!

Olympus 9-18mm
f/4-5.6 Micro Four Thirdsf/4-5.6 Micro Four Thirds

Learn more about this lens in store
or at www.parkcameras.com/ap

SRP
£529.99

Olympus TOlympus TG-4

16
MEGA

P I X E L S

In stock at only

£264.00
Available in 
red, or black

Add an Olympus CSCH-122 Silicone 
Case for £24.99

The stylish Olympus PEN-F is the 
most powerful PEN to date, with a 
new Creative Dial for advanced fi lter 
options. Its boasts a 20.3MP sensor, 
and category-leading 5-axis image 
stabilisation and response time.

In stock at only

£362.00

Panasonic LX100

12.8
MEGA

P I X E L S

In stock at only

£499.00
Add the MS2E 
mic for £279

Add a Panasonic DMW-BLG10 spare 
battery for £59.99

PANASONIC LENSES
14mm f/2.5 II Pancake £299.00
20mm f/1.7 II ASPH £269.00
45mm f/2.8 Macro  £498.00
42.5mm f/1.2 O.I.S  £1,099.00
7-14mm f/4.0 ASPH  £739.00 
12-60mm f/3.5-5.6 ASPH £359.00
14-140mm f/3.5-5.6  £405.00
35-100mm f/2.8 O.I.S £799.00
45-175mm f/4.0-5.6 O.I.S  £279.00
100-300mm f/4-5.6 O.I.S  £378.00
100-400mm f/4.0-6.3 £1,349.00

See website for even more lenses!

Panasonic FZ330

In stock at only

£449.00
Add the BLC12 

batt for £49

Add a Lexar 32GB 1000x UHS-II 
Pro SD card for only £25

24x

Panasonic GH4R

16.0
MEGA

P I X E L S

Body only

£949.00*

+ 14-140mm

£1,299.00*

*Prices include £50 cashback from 
Panasonic. Ends 05.09.16.

Panasonic GX8

20.3
MEGA

P I X E L S

Body only

£769.00

+ 12-60mm

£819.00*

*Price includes £50 cashback from 
Panasonic. Ends 05.09.16.

£50
cashback

£50
cashback

£549.00
In stock at

4x

Panasonic GX80

16.0
MEGA

P I X E L S

GX80 + 12-32mm

£549.00*

Twin lens kit

£679.00*

*Price includes £50 cashback from 
Panasonic. Ends 05.09.16.

£50
cashback

Epson SureColor 
SC-P600

FREE G-Technology 2TB G-Drive Mobile USB 3.0 Hard 
Drive when purchased with this printer! Offer ends 31.08.2016.

In stock at only

£570.00
Epson SurEpson SureColor
SC-P800SC-P800

FREE G-Technology 2TB G-Drive Mobile USB 3.0 Hard 
Drive when purchased with this printer! Offer ends 31.08.2016.

In stock at only

£949.00

A2+A3+

Sign up to our free newsletter for the 
chance to win a Canon EOS 1300D kit! 

Visit www.parkcameras.com to sign up.

WIN!!Visit our website - updated daily

www.parkcameras.com/dphoto

or e-mail us for sales advice using

sales@parkcameras.com

Phone one of our knowledgeable sales advisors 

Monday - Saturday (9:00am - 5:30pm) or Sunday (9:30am - 4:00pm)

01444 23 70 55

                    UK’s largest independent photo store     Award winning customer service     Family owned & Run

Follow us for the latest news, offers & competitions

Visit our website for full details on all the Sigma lenses, as well as special deals on fi lters!

4.5mm f/2.8 Fisheye EX DC £599.00
8mm f/3.5 Circ. Fish EX DG   £599.00
15mm f/2.8 Diag F/eye EX DG  £499.00 
19mm f/2.8 DN   £119.00
20mm f/1.4 DG HSM  £629.00
24mm f/1.4 DG HSM   £599.00
30mm f/1.4 DC HSM £299.00
30mm f/2.8 DN  £119.00
35mm f/1.4 DG HSM  £599.00
50mm f/1.4 DG HSM (Art)   £579.00
60mm f/2.8 DN  £119.00
85mm f/1.4 EX DG HSM  £619.00
105mm f/2.8 EX DG OS HSM  £329.00 
150mm f/2.8 OS Macro  £649.00
180mm f/2.8 EX DG OS HSM £1,099.00

300mm f/2.8 APO EX DG   £2,199.00
500mm f/4.5 APO EX DG  £3,599.00
8-16mm f/4.5-5.6 DC HSM   £499.00
10-20mm f/3.5 EX DC HSM   £329.00
12-24mm f/4.5-5.6 II DG HSM  £529.00
17-50mm f/2.8 DC OS HSM  £279.00
17-70mm f/2.8-4 DC OS  £319.00
18-35mm f/1.8 DC HSM £549.00
18-200mm f/3.5-6.3 DC OS HSM  £249.00
18-250mm DC Macro OS HSM  £279.00
18-300mm f/3.5-6.3 DC Macro   £349.00
24-35mm f/2 DG HSM Art  £699.00
24-70mm f/2.8 IF EX DG  £549.00 
24-105mm f/4 DG OS HSM £599.00
50-500mm f/4.5-6.3 OS HSM £849.00

70-200mm f/2.8 OS  £729.00
70-300mm f/4.0-5.6 DG Macro  £99.00
70-300mm f/4.0-5.6 APO Macro  £149.00
120-300mm f/2.8 DG OS HSM  £2,499.00
150-500mm f/5.0-6.3 DG OS   £494.99
150-600mm f/5-6.3 DG | C £739.00
150-600mm Cont. + 1.4x £849.00
150-600mm f/5-6.3 DG | S £1,199.00
150-600mm Sport + 1.4x £1,299.00
300-800mm f/5.6 EX DG HSM £5,499.00
1.4x Teleconverter APO EX DG £179.00
1.4x Teleconverter TC1401  £229.00
2.0x Teleconverter APO EX DG  £199.00
2.0x Teleconverter TC2001  £269.00
USB Dock   £39.99

Sigma MC-11
Mount ConverterMount Converter

Limited stock now available!

£199.00

Use your Canon / Sigma lenses 
with a Sony E-mount camera

NEW!

Sigma 50-100mm
f/1.8 DC HSM | ARTf/1.8 DC HSM | ART

Limited stock now available!

£829.00

Available in Canon, Nikon or Sigma 
fi ts. See website for details.

NEW!

(£1,428 when bought separately)

£1,299.00

Available in Canon, Nikon or Sigma 
fi ts. See website for details.

SIGMA LENSES
Prices updated DAILY! Visit us in store, online at 

parkcameras.com or call our expert team on or call our expert team on 01444 23 70 60

Can’t see what you’re after? See our website for thousands more products!

Sigma 150-600mm
f/5-6.3 Sports + TC-1401 Kit

Visit our website for full details on all the Tamron lenses, as well as our latest LOW PRICES!

TAMRON LENSES
Prices updated DAILY! Visit us in store, online at 

parkcameras.com or call our expert team on 01444 23 70 55

Tamron SP 10-24mm
f/3.5-4.5 Di II LD Asph. [IF]f/3.5-4.5 Di II LD Asph. [IF]

See website to see our 
latest low price!

Add a Hoya Hoya 77mm REVO UV 
fi lter for £50 on mention of this advert

Tamron 16-300mm
f/3.5-6.3 Di II VC PZDf/3.5-6.3 Di II VC PZD MACROMACRO

See website to see our 
latest low price!

Add a Hoya 67mm UV(C) HMC
fi lter for £15 on mention of this advert

Tamron SP 15-30mm
f/2.8 Di VC USD

See website to see our 
latest low price!

Velbon CX-888Velbon CX-888
Tripod

CamRanger 
Wireless Camera ControlWireless Camera Control

DJI Phantom 3DJI Phantom 3
[Standar[Standard]

In stock at only

£449.00

Add a spare set of propellers
 for only £6.00

DJI Phantom 3DJI Phantom 3
[Advanced][Advanced]

In stock at only

£699.00

Add a spare DJI Phantom 3 battery
 for only £124.00

DJI Phantom 4DJI Phantom 4

In stock at only

£1,229.00

Read our hands on review at 
blog.parkcameras.com

NEW!

£99

Off Road 
Hiker 30LHiker 30L

£44

PIXIE
EVO 2

BeFree 
MKBFRA-BHMKBFRA-BH

£99*

Active Sling 
Bag 1
Active Sling
Bag 1

£44
See the range of Tripods, 

Heads, Bags & accessories Heads, Bags & accessories
in store or online

For even more LEE fi lters, 
see in store or online

Big Stopper
10 stop ND
100x100

£99.99

Super Stopper
15 stop ND
100x100

£99.99

Linear Polariser 
100x100

£129.00

Landscape 
Photography
Expanded Guide

£14.99

The Landscape 
Photography 
Workshop
by Ross Hoddinott
& Mark Bauer£16.99

Composition in 
the Landscape
by Peter Watson

£16.99

Improve your Landscape Photography techniques:

Tamrac Anvil Tamrac Anvil
27
Backpack
was £269.00

£199.00NEW LOW PRICE! £34.00In stock at only £239.99In stock at only

Optech Neoprene 
Super Clas StrapSuper Clas Strap
Black

£499.00£18.00In stock at only

Tamrac Aero 
Zoom 20
Toploader case
Black

£499.00£6.97In stock at only

Steiner Observer 
Binoculars 8x42Binoculars 8x42

£499.00£239.99In stock at only





Olivon DCA84
Attaches your SLR
camera to the Olivon
T650 and many other
scopes.

£59.99
Including FREE T2
camera mount of  
your choice.

DIGISCOPING
Olivon UDCHC
Attaches almost any
compact digital camera
to the T650 (and most
other telescopes)

£79.99
Any camera-any scope  
(almost). Large range of 
camera adaptors in stock.

OLIVON SPOTTING SCOPES
Olivon T-60 (60mm, water resistant) with 20-60 zoom eyepiece .......................................£129
Olivon T-800 (80mm, waterproof) Body only.............................................................................£299
Olivon T-800 (80mm, waterproof) with 20-60x HR zoom eyepiece.....................................£349
Olivon T-900 (90mm, waterproof) Body only.............................................................................£399
Olivon T-900 (90mm, waterproof) with 20-60x HR zoom eyepiece.....................................£449
Olivon T-800ED (80mm, waterproof) Body only.............................................................................£699
Olivon T-800ED (80mm, waterproof) with 20-60x HR zoom eyepiece.....................................£799
Olivon T-800ED (80mm, waterproof) with 20-60x SHR zoom eyepiece ..................................£879
Olivon T-900ED (90mm, waterproof) Body only.............................................................................£799
Olivon T-900ED (90mm, waterproof) with 20-60x HR zoom eyepiece.....................................£899
Olivon T-900ED (90mm, waterproof) with 20-60x SHR zoom eyepiece ..................................£979
Olivon T-84EDo (84mm, waterproof) Body only.............................................................................£799

Eyepieces (for body only scopes)

27x ............................................ £89
40x ............................................ £94
96x ............................................ £99
HR 20-60x .............................. £129
S-HR 20-60x ........................... £199

84mm UV filter with drop off coating ..... £59

T2 mounts step rings and 
adaptors in stock

M735 WPC Built in compass .......... £80.00

Visionary HD
Very high quality optics at a great price.  
Traditional styled binoculars featuring  
BAK4 prisms, fully coated lenses,  
Long eye relief, rubber armour body.

HD 8x42 ......£69.99
HD 8x56 ......£99.99
HD 7x50 ......£79.99
HD 10x50 ....£79.99
HD 12x60 ....£89.99
HD 15x70 ....£99.99

HD 20x80 .£149.99
HD 20x80T .£249.99

Visionary  
HD 15x70 
only £ 99.99

www.far-sighted.co.uk

Clearview Binoculars: Four Square Chapel, Mapplewell. S75 6GG. Tel 01226 383736.

www.clearviewbinoculars.co.uk Callers very welcome, please check website for opening times.

Binocular Outlet: 01162 430 967, Check our website and visit us on shows and events throughout the UK:

www.binocularoutlet.co.uk

The Army Surplus Store: 01297 23867, High Street, Totnes, Devon, TQ9 5NN

www.thearmysurplusstore.co.ukARMY
SURPLUS STORE

J M Optics: Denby Dale Road, Durkar, Wakefield. Tel 01924 763056 E: info@jmoptics.co.uk
Callers very welcome - by appontmet only, call to arrange your visit.

Eyeshields
Available for most 

binoculars and telescopes

from £14.99

Objective Optics / D & E Hughes: Tel: 01758 613 291, 24 Penlan Street, Pwllheli, Gwynedd LL53 5DE

www.objectiveoptics.co.uk
Objective Optics
Binoculars, Telescopes,  Astronomy

The Far-Sighted binocular company is a group of  

independent specialist optical goods suppliers.  

For more information please visit www.far-sighted.co.uk. 

Offers are subject to availability and at participating 

outlets only. Prices and specifications are subject to 

change without notice.
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PEP UP A 
PET PIC

Change the Blending 
Mode & reduce the 
Opacity of the Layer 
The pet image is being 

obscured by the white-to-black 
gradient, so change the Blending 

Mode to Overlay. The vignette is 
too dark and the centre too bright, 
so tone down the effect a little by 
reducing the Layer’s Opacity to Opacity

70%. The centre of the gradient 
provides a spotlight and its edges 
a vignette. Your shot has been 
enhanced in two simple steps! To 
finish up, go to File�Save As and 
give your shot a new name.

Open your image 
& create a 
Radial Gradient
Open your pet photo into 

Photoshop or Elements. Make 
the Layers panel visible by going 
to Window�Layers and making s

sure it’s ticked. Create a new 
Layer (Ctrl+N on Windows or 
Command+N on a Mac) and 
activate the Gradient tool (G). Select 
the Black, White option, Radial and Radial

Reversed. Drag from the area you’d 
like to highlight to the edge of the 
frame to create a gradient.

If you want to improve 
your pooch portraits, 
we’ve got a simple, 
two-step Photoshop 
tutorial that’ll flatter 
your furry friends’ features 
and frame their faces 
in under a minute!

The Radial Gradient
Layer creates a
vignette around the
edge of the shot and
spotlights the
animals’ faces.

INSIDER
KNOWLEDGE



Printing and framing as good as being 

there yourself - guaranteed!

A 

20x16” 

framed print

from £26! 

Quick and easy online ordering with gallery grade, 
archival quality printing - make that memory last a 
lifetime but not cost the earth. 

www.onevisionimaging.com
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70 awards and recommendations. Made in Germany. Gallery quality trusted

by 21,500 professional photographers. Discover us at WhiteWall.com

DoníW MXVW WDNH SKRWRV� VKRZ WKHP R�
,Q JDOOHU\ TXDOLW\�,Q JDOOHU\ TXDOLW\�

WhiteWall.com

20%
Voucher

Code: WW16DPH8

Valid until 11.11.2016
Only for first-time customers

Single use only. Cannot be combined.Single use only. Cannot be combined.

Awarded by the editors of 28 leading international photo magazinesAwarded by the editors of 28 leading international photo magazines

ìBest Photo Lab WorldwideîìBest Photo Lab Worldwideî

Winner of the TIPA AwardWinner of the TIPA Award


