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Single use only. Cannot be combined.WhiteWall.com



3

Photography is all about 
presenting a vision of the world 
that represents either how you 
literally saw a scene, or how you 
felt about it on an emotional level. 
Generally, as photographers 
we want to avoid the overly 
familiar, instead seeking fleeting 
moments of magic or a different 

perspective – and this issue we’ve taken a closer look 
at exactly that. On p28 of the magazine, you’ll find our 
guide to the power of perspective, exploring the many 
ways that you can present a more dynamic point of 
view in your images.

For well over the first one hundred years of its 
existence, photography meant black and white – and 

colour photography is still the new kid on the block, in 
relative terms. It’s tempting to think of black and white 
as a fail-safe option when our colour images don’t quite 
work out the way we intended, but truly stunning mono 
requires skill and a well-trained eye. Lee Frost’s expert 
guide, starting on p38 of the magazine, will show you 
how to capture beautiful black and white, while our 
feature on wildlife photography reveals that you needn’t 
travel far and wide to create captivating images. Turn to 
p48 to read our advice.

Of course, there’s a great selection of shooting and 
editing tutorials throughout the magazine. We’d love to 
see what you’re photographing, so please upload your 
work to dphotographer.co.uk. Enjoy the issue!

Matt Bennett, Deputy Editor

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images and 
see them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Website: 
Share your images for free at 
www.dphotographer.co.uk 

WELCOME

“We want to avoid the overly familiar, instead seeking 
fleeting moments of magic or a different perspective”
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Focal length: 90mm
Exposure: F/5.6  1/2000sec

For Canon, Nikon and Sony mounts
(Sony mount model without VC)
 
Di: For APS-C format and
full-frame DSLR cameras

BUILT TO IMPRESS 

www.tamron.co.uk

SP 85mm
F/1.8 VC

SP 90mm
F/2.8 MACRO VC

SP 45mm
F/1.8 VC

SP 35mm
F/1.8 VC

 Perfectly balanced, lightweight design for sharpest images
 and a beautiful bokeh even at maximum aperture

  The VC-System (Vibration Compensation) makes it 
 possible to take photographs handheld in dim light 
 and to make optimal use of slower shutter speeds

A new range of prime lenses with advanced features 
and craftmanship for the next generation
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SHOOT  REPORTAGE

If you’re stuck for 
inspiration or an idea 
for a photo essay, 
Chris Forsyth’s 

interview with Digital Photographer 
magazine, starting on p22, will be of 
interest to you. He’s created a striking 
series of images based around the 
bold architecture and vivid colours of 
Montreal’s metro stations.

The Double Exposure 
Photographic team 
of Mark Scadding 
and Will Paltridge are 

capable of creating incredible images for 
their top clients, and on p56 they reveal 
how to capture a professional product 
image based around an incredible glass 
explosion. Their step-by-step guide 
covers both shooting and editing skills.

Website: 
dephotographic.com

MARK SCADDING 
& WILL PALTRIDGE

 
Peter Eastway is a 
much-respected 
photographer and 
writer, known in 

particular for his stunning landscape 
images. On p66, he reveals some of his 
high-end retouching techniques in a four-
page editing special and also discusses 
the essentials of printing your images 
on p72.

Website: 
petereastway.com

PETER 
EASTWAY

Much of Rebecca’s 
time is taken up 
with her duties as 
the magazine’s 

Reviews Editor, but for this issue she’s 
also written a guide to the power of 
perspective in photography. Turn to p28 
to read it. Elsewhere, she’s taken a look 
at panoramic tripod heads on p104 and 
camera straps on p106.

Website:  
dphotographer.co.uk

REBECCA 
GREIG

There are few forms 
of photography that 
Lee Frost is not well-
versed in, but black 

and white is undoubtedly especially close 
to his heart. It’s a subject he knows very 
well, and on p38 he’s put together the 
five most important ingredients for great 
images. Elsewhere, he reveals how to 
shoot an autumnal scene – turn to p62.

LEE 
FROST

Freelance writer 
and photographer 
Lauren Scott is a 
regular contributor to 

Digital Photographer magazine, tackling 
a diverse range of subjects. This issue, 
she’s been looking at how to produce 
the best possible images of local wildlife. 
Turn to p48 to read her in-depth guide to 
the kit, settings and skills required.

Website:  
laurenscott.info

LAUREN 
SCOTT
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Website: 
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Website: 
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Each and every issue, we do our best to 

create a magazine that you love to read, 

and we’re always looking for ways to make 

it even better. Once again, we’d like your 

help in improving Digital Photographer, and 

all you need to do is answer some very 

quick questions about yourself – we’re really 

looking forward to hearing from you.looking forward to hearing from you.

Matt Bennett
Deputy Editor

Each and every issue, we do our best to 

create a magazine that you love to read, 

and we’re always looking for ways to make 

it even better. Once again, we’d like your 

Digital Photographer, and 

all you need to do is answer some very 

quick questions about yourself – we’re really 

looking forward to hearing from you.

Reader Survey

✓ Get 10% off our books and magazines
✓ Get access to an exclusive monthly subscription offer
✓ Become eligible for exclusive competitions & free gifts

Take our three-minute survey and…

Have 
your
say!

Join our team today!



It’s quick and easy to take the survey on any device
Last year we used your input 
to make some fantastic 
improvements, including…

Four changes 
you asked for 
in 2015…

Complete our survey & join the team today
www.dphotographer.co.uk/survey2016

Complete
 survey

Step 1
Get 

involved

Step 2
Earn 

rewards

Step 3

1 More Lightroom
Many of you requested a 

greater amount of Lightroom 
content, to which we’ve recently 
devoted an entire feature

2 More about lenses
92% of you expressed 

particular interest in lenses, so we 
now have more lens group tests as 
well as our recent lenses feature

3More techniques
You told us that shooting skills 

and techniques were important to 
you, so we’ve made this even more 
of a focus in the magazine

4 Actions and presets
With your feedback in mind, 

we’re making sure we give you 
plenty of free Photoshop actions 
and Lightroom presets on FileSilo

s quick and easy to take the survey 
s quick and easy to take the survey 
s quick and easy 
on any device

to take the survey on any device
to take the survey 
It’It’It s quick and easy ’s quick and easy ’to take the survey 

s quick and easy to take the survey 
s quick and easy 
on any device

to take the survey on any device
to take the survey 

Exclusive discount subscription to the magazine
Incredible savings for new and existing subscribers. 

Plus Free delivery direct to your door.

Exclusive savings on mags and books
Get a 10% discount code to use at our online shop

Competitions
Get the chance 

to enter exclusive 
competitions for 

money-can’t-buy prizes

Free gifts
Become eligible for 
free gifts including 
digital editions for 

phones and tablets

Have your say
Gain a place on our 
reader panel, giving 
you regular input on 

the magazine

Take part in our 2016 reader survey and you 
can enjoy these fantastic benefi ts

content, to which we’ve recently 
devoted an entire feature

2 More about lenses
Take part in our 2016 reader survey and you 

Reader Survey

Only 
takes 3 
mins!
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YOUR  IMAGES:  SHOWCASE

Photographer Kerry Moore showcases her stunning images and 
discusses the importance of femininity in her work

Alluring 
portraits

WIN! SAMSUNG 32GB 
PRO PLUS SDHC  
MEMORY CARD

Every issue’s reader showcase entry wins 
a Samsung 32GB Pro Plus SDHC memory 
card worth £50.99, boasting write speeds  
of up to 90MB/s – perfect for 
DSLRs and 4K camcorders. To 
find out more information, visit 

samsung.com/memorycards. 
For your chance to win,  

share your photos  
with us online at  

dphotographer.co.uk!
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Natalia
The tight crop and the model’s glowing, fiery hair 

really captures the attention of the viewer, while 
the strong eye contact draws them in further

All images © Kerry Moore



YOUR  IMAGES:  SHOWCASE
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DP Gallery name: 
 Karina

Website address: 
www.500px.com/
kerrymoore
Day job:  

Photographer and retoucher

What’s in your kit bag?
The Nikon D90 and Nikkor 50mm  
f1.4G lens.

What’s the most important thing to 
consider when taking portraits?
For me, emotions are important. So first 
of all I build a relationship with the model. 
We’ll talk about a variety of topics, as  
well as of course photography. It’s 
important to set the mood and be on  
the same wavelength.

What makes a good portrait?
A portrait should transmit feelings and 
emotions to the viewer.

How important is eye contact  
in portraits? 
They are the mirror of the soul. I always 
use them to try to show the character and 
inner personality of the model. 

What makes your images unique? 
My images are gracefully feminine, 
colourful compositions with emotional 
appeal. I shoot with a desire to get a 
beautiful picture and show a sense of the 
model – I aim to create a unique display of 
feminine beauty.

What advice would you give to any 
aspiring photographers?
Take a lot of pictures, be inspired and never 
rest on your laurels – always learn new 
things. You can always do better.

What editing tricks do you use in  
your shots?
I work exclusively in Adobe Photoshop. 
I love doing vibrance and contrast 
adjustments, as well as [adjusting  
the] sharpness.

Kerry Moore

Top 
Oksana
Moore’s stunning portraits aim to 
capture the unique beauty of the 
model perfectly 

Opposite-bottom 
Vortex
This image is a good example of 
Moore’s belief in the use of strong eye 
contact in portrait photography

Opposite-top 
Alexandra
The use of bright red lipstick and bright 
eye make-up draws the viewer’s eye 
into this shot 

Left 
Nadya
The use of colours in this shot is 
compelling, with the warm tones of the 
model standing out

Middle 
Jane
This image is extremely striking, 
especially due to the dark eye make-up 
and rich black-and-white presentation



13



Purple
Photographer: antonyz 
Our comments: This striking 
shot fits the colourful landscapes 
brief perfectly. The stunningly 
simple composition draws all 
of the attention to the beautiful 
colours that fill the frame. The 
viewer’s eye is immediately led up 

the skilfully placed lead-in lines of 
lavender straight to the fiery yellow 
glow of the sky. The central lone 
tree forms the focal point of the 
image, while the top band of sky 
mirrors the rich purple hues of the 
lavender. We love the vibrance and 
mood of this creative capture.

THE BEST OF 
COLOURFUL 
LANDSCAPES The winners of our sixth contest with 

Photocrowd and Lowepro have been revealed

In issue 177 we challenged you to 
submit your most colourful landscapes 
and after looking through over 1,300 

amazing images, the winners have been 
selected. Our selection for first place and 
the crowd-voted winner will receive a 
Photo Hatchback BP 250 AW II backpack. 
The standard of submitted images was 
very high, which made picking a winner 
extremely difficult. Congratulations to all 
of the winners!

1ST PLACE WINNER

14

PHOTOCROWD  COMPETITION
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An ancient vista
Photographer: Trevor Cole 
Our comments: 
This minimalist artistic capture is wildly different in comparison to the 
top two images in our selection, but it is equally striking. Even though the 
colours are less vibrant we really love the pastel tones. The bare trees 
pop out from the colourful background and form a simple focal point to 
lead the viewer in. The whole image looks like it could have been painted. 

Carpathian Mountains
Photographer: Szekely Janos 
Our comments:  
Almost rainbow-like in appearance, this stunning landscape, taken on 
the Carpathian mountain in Romania just before sunset, is beautifully 
colourful. The pinks, blues and yellows blend perfectly in with the blue 
tones of the mountain range, which then transitions seamlessly with 
the greens and oranges in the grass.

 2ND PLACE 3RD PLACE

1ST PLACE CROWD VOTED

THE  BEST  OF  COLOURFUL  LANDSCAPES

Cypresses... Photographer: Krzysztof Browko
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ONE PERFECT SHOT
COMPETITION

How to enter
Send your one perfect shot to team@
dphotographer.co.uk with the subject 
line One Perfect Shot, remembering to 
include your name, address and 
contact phone number, before 
20/10/16 00.00am BST.

Terms and conditions
• This competition is open to all ages and 
all nationalities.
• All imagery MUST be the total and exclusive 
work of the submitting photographer and may 
not include any element that is the copyright 
of another.
• You maintain copyright to your images but 
by entering the competition you hereby grant 
Imagine Publishing and Vanguard World UK a 
non-exclusive, irrevocable licence to use your 
photograph for any purpose connected with 
the competition, including (but not limited to) 
promoting the competition within printed and 
online media. High-resolution versions may be 
requested from you.
• Employees of Imagine Publishing (including 
freelancers), Vanguard, their relatives or any 
agents are not eligible to enter. Prizes cannot be 
exchanged for cash and Imagine Publishing has 
the right to substitute the prize with an item of 
equal or higher value. 
• The editor’s decision is fi nal and no 
correspondence will be entered into. From time to 
time, Imagine Publishing or its agents may send 
you related material or special offers. If you do 
not wish to receive this, please state clearly on 
your entry.
• Full terms and conditions are available 
on request.

Most photographers, irrespective 
of how experienced they are and 
no matter whether they are an 

amateur or a professional, have a photo of 
which they are most proud – one perfect 
shot that they feel best represents what 
their photography is all about.

Well, we want you to send us your one 
perfect shot, and we’ve got £1,035 worth of 
great prizes to be won, thanks to Vanguard. 
The competition winner will receive the 
top prize bundle comprising the Alta Pro 
284CB 100 tripod with SBH-100 ball head 
(RRP £330), the new Alta Rise 48 Bag (RRP 
£150), the VEO AM-264TR monopod (RRP 
£80) and 13 issues of Digital Photographer 
magazine (RRP £65). 

Alongside the winner, there will be 
two runners-up who will both receive the 
VEO 235AB tripod with TBH-50 ball head 
(RRP £135) and the VEO 37 camera bag 
(RRP £70). 

£1,035 worth of prizes to be won £1,035 worth of prizes to be won £1,035 worth of prizes to be won £1,035 worth of prizes to be won 

remembering to 

• All imagery MUST be the total and exclusive 
work of the submitting photographer and may 
not include any element that is the copyright 

• You maintain copyright to your images but 
by entering the competition you hereby grant 
Imagine Publishing and Vanguard World UK a 
non-exclusive, irrevocable licence to use your 
photograph for any purpose connected with 
the competition, including (but not limited to) 
promoting the competition within printed and 
online media. High-resolution versions may be 

• Employees of Imagine Publishing (including 
freelancers), Vanguard, their relatives or any 
agents are not eligible to enter. Prizes cannot be 
exchanged for cash and Imagine Publishing has 
the right to substitute the prize with an item of 

correspondence will be entered into. From time to 
time, Imagine Publishing or its agents may send 
you related material or special offers. If you do 
not wish to receive this, please state clearly on 

TOP 
PRIZE!
VALUED AT 

£625

TWO RUNNERS-UP WILL WIN 
THIS TRIPOD AND CAMERA BAG

VALUED 
AT £205
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IN  ASSOCIATION  WITH

Though he likes all kinds 
of photography and will 
try his hand at anything, 
Carver says his main 
interest is in capturing the 
beautiful scenery around 

him in the stunning Scottish Highlands.
He also loves to photograph people 

and fi nds shooting weddings and 
portraits in the Highlands allows him to 
mix his love of both genres.

A fan of the great outdoors, during 
the summer months he will often camp 
in the mountains over in the West 
Highlands to make the most of the 
sunsets and sunrises. He is often found 
by the side of a Scottish loch waiting for 
the right light.

He likes to work with beginners 
who are starting on their photography 
journey and often mentors 
photographers new to their hobby. 
Please visit the professionals page 
at www.vanguardworld.co.uk for 
more information.

Meet Michael Carver

BE INSPIRED  Follow these tips from Vanguard Pro photographer Michael Carver

 KEEP A DIARY
Whenever you visit a location, take notes on 
when the best time of year might be to return 
to the same scene and record this in a diary at 
the appropriate date. You can use websites like 
suncalc.net or The Photographer’s Ephemeris 
to check the direction of light and the times 
when the Sun is likely to be in the best position. 
When you have some time to go out shooting, 
refer to your diary of notes and check where the 
best place to visit might be at that particular 
time of year.

 EXPLORE THE LOCATION
When you fi rst arrive at a location, don’t just set 
up and start shooting. Move around with your 

camera in your hand to fi nd the best 
vantage point. You are less likely to move 
into the perfect spot once you have your 
camera mounted on a tripod, so fi nd the best 
angle before you mount your camera. 

 SHOOT LESS AND THINK MORE
You should always take some time to step 
back and really think about your image. 
Think about the most important considerations, 
including the composition, what will be 
included in your shot and what won’t, the use of 
leading lines, the focal points and so on. It’s far 
better to come home with one fantastic photo 
that you have taken your time to capture than a 
few mediocre ones.

 GIVE YOUR SUBJECT CONTEXT
For example, if you are shooting something 
huge then include something in the frame 
that gives the viewer an idea of scale – maybe 
a person, anything that gives the viewer a 
reference. Having a journalistic approach to 
your composition will go a long way to making 
it a more engaging shot for the viewer. 

 MAKE USE OF ALL YOUR LENSES
Don’t be tempted to go for a wide-angle shot 
every time. Longer focal lengths are often 
overlooked by landscape photographers but 
they can be utilised to pick out interesting 
compositions in what might otherwise be a 
pretty uninteresting scene.

4x
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Photographer: George Stoyle
Website: www.georgestoyle.com 

Location: Boreray, St Kilda, Scotland
Type of commission: Personal work 

Shot details: Nikon D700 with Sigma 15mm fisheye lens 
at f10, 1/200sec, ISO 200
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About the shot: This striking image was selected as the 
overall winner of the British Wildlife Photography Awards 
2016, and talented photographer George Stoyle says, 
“It’s a great achievement and quite an honour to have 
this image selected above all the other incredible images 
entered into the competition. I’ve entered BWPA every 
year for the past four to five years and have had a few 
commended, but I never really thought I’d ever win it.

“Visibility is often the main issue when shooting 
underwater, particularly for wide-angle shots such as 
this,” explains Stoyle. “Although, even in relatively clear 
water you have to be careful to avoid backscatter (light 
reflecting off particles in the water).

“I use a Nauticam aluminium housing with two Inon 
Z240 strobes. I also have a magnified viewfinder, which 
really helps with accurate focus… I was shooting with a 
15mm fisheye lens and, very often, if your strobes are 
positioned incorrectly, backscatter can cause problems 
when shooting this wide. The angle at which you shoot 
can make a big difference – most wide-angle underwater 
shots work better if you shoot towards the surface. It’s 
all a little different from photography on land, but it just 
takes a bit of practice.”

Left  

Hitchhikers
“I’ve seen plenty of lion’s mane jellyfish, but 

never one quite so large and never with a 
shoal of juvenile fish taking refuge in the 

tentacles. It’s really these little fish that are 
the stand-out feature of the image”

KEY TIP
“When shooting underwater, you either choose to go wide 
or macro and this obviously dictates the kind of subjects 
you look to photograph. It’s generally preferable to shoot 
fully manual so you have full control over every aspect 
of the camera and lighting. Strobe positioning is crucial 
for both these types of photography – different lighting 
angles can produce wildly different results”
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OTHER NEWS 
FROM CANON

Based on customer feedback, Canon 
has announced a new firmware update 
for the EOS-1D X Mark II. Adding IPTC 

support and LCD colour tone, the 
update also improves the network 

and GPS functionality,  
and will be available  

this month.
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IN  FOCUS

Immensely popular with 
photographers, the EOS 5D series 
has become a frequent first choice 

among amateurs and professionals alike. This 
much-anticipated new model is packed with 
a range of new and improved features, and 
Canon hopes that it will be the most versatile 
EOS camera yet.

It’s certainly a step up from the popular 
EOS 5D Mark III, with a 36 x 24mm CMOS 
sensor that has been booted to an impressive 
30.4MP from 22.3MP in the Mark III. The 
manufacturer claims that the new full-frame 
sensor will deliver images that are packed 
with detail – even in the brightest highlights 
and darkest shadows. With an ISO range 
of 100 to 32000 (expandable from 50 to 
102400) photographers should be able to 
capture images in an array of different lighting 
scenarios, and the enhanced noise-processing 
algorithm should further 
improve low-light shooting 
for flexibility. During our 
brief hands-on time 

Hands-on first look: 
Canon EOS 5D Mark IV
A new incarnation of Canon’s highly successful EOS 5D series

with a beta version of the new camera, we  
were able to test it in both bright sunlight  
and a dark indoor environment and were  
very impressed with the ISO performance. 

The new model houses both a Digic 6 and 
a Digic 6+ processor, which makes it the 
first Canon camera of this level to have two 
processors. The new camera can shoot 7fps 
full-resolution images with full AF/AE tracking, 
and it can also capture up to 21 RAW files in 
one burst or an unlimited number of JPEGS. 
The 61-point, wide-area reticular AF system 
should make tracking subjects easy – when 
we had some time with a beta sample we were 
really impressed with the AF when we took 
images in relatively low light. The EOS 5D Mark 
IV is also the first EOS camera to have the 
innovative Dual Pixel RAW file format, which 
should enable photographers to fine-tune 
images in post-production by adjusting or 
correcting the point of sharpness, shifting the 
foreground bokeh or reducing image ghosting.

It’s quite similar in appearance to the EOS 
5D Mark III, with just a few adjustments that 

Above
A step up
The EOS 5D Mark IV replaces the older 
Mark III and the improved features make 
it appear like a worthwhile move. The 
new camera even conveniently uses the 
same LP-6 batteries as its predecessor

Right
Improved handling
During our short time with a beta 
sample we were really impressed by 
the design adjustments and noticed a 
real improvement in handling

should make using the new camera even 
more comfortable – they include a deeper 
grip as well as a lighter weight thanks to a 
redesigned mirror box. As well as the design 
differences, the EOS Mark IV has improved 
weatherproofing and durability. Another new 
function is the touch LCD screen that is active 
all of the time across all menus, and can be 
used for quick and easy AF point selection.

The Mark IV boasts enhanced connectivity 
with built-in Wi-Fi, enabling remote operation 
and secure file transfer via smart devices 
using the Canon Camera Connect app. Newly 
included GPS will geotag each image and 
update time automatically. For the first time, 
photographers will be able to enter IPTC 
metadata in-camera that will be automatically 
embedded into their images; this should 
greatly improve the workflow of many 
photographers, particularly photojournalists 
sending images to newsrooms.

The next generation of the EOS 5D series will 
go on sale with an RRP of £3,629 / $3,499 and 
will be available from September 2016.

EOS 5D Mark III EOS 5D Mark IV

Number of 
effective pixels

22.3 megapixels 30.4 megapixels

Image sensor 36 x 24mm CMOS 36 x 24mm CMOS

Processor DIGIC 5+ DIGIC 6+ and DIGIC 6

Max resolution 5760 x 3840 6720 x 4480

ISO sensitivity 100-25600 (expandable from 
50 to 102400

100-32000 (expandable from 
50 to 102400)

Connectivity N/A Wi-Fi, NFC, GPS

Viewfinder Pentaprism approx 100% Pentaprism approx 100%

Monitor 3.2-inch Clear View II TFT, 
approx. 1,040K dots

3.2-inch Clear View II 
TFT, approx. 1,620K dots. 
Touchscreen

Weight 950g body only 800g body only

What’s different?

*These images were shot with a beta sample



NEWS

The Fujifilm X-A3 is the newest 
addition to the manufacturers’ line-
up of X-series cameras. The new 

camera has been designed with the younger 
generation in mind – it is perfectly suited to 
taking self-portraits thanks to an LCD screen 
that is not blocked by the camera body when 
tilted 180 degrees. Additionally, the integrated 
Eye Detection AF and Portrait Enhancer mode 
should further improve self-portrait taking.

The X-A3 combines a newly developed 24.2 
megapixel APS-C sensor, which combined with 
the supplied XC16-50mm f3.5-5.6 OIS II Fujinon 
lens should enable photographers to take high-
quality captures. The new camera has a stylish 
retro design with the inclusion of touchscreen 
technology for using the Touch AF, Touch Shoot 
and Touch Zoom functions. The A-X3 will be 
available exclusively from Jessops at the end of 
September at a retail price of £599 / $794  

At just 236g, the new Sony FE 50mm f2.8 
Macro lens promises to be a lightweight 
and compact macro companion ideal for 

everyday shooting. 
Sony suggests that the f2.8 maximum 

aperture will offer outstanding image quality and 
bokeh, and the 1:1 macro capability combined 
with a minimum focusing distance of 0.16m 
should let photographers get close to their 
subjects. At 50mm, the lens boasts the ability to 
capture a wider frame when compared to other 
macro lenses on the market that have longer 
focal lengths. The wider frame should enable 
photographers to fit more into their compositions, 
potentially increasing creativity.

The Sony FE 50mm f2.8 lens will be available in 
Europe in October at approximately £500 / $500.

Sony FE 50mm f2.8 
Macro lens launched
This full-frame lens promises macro shots with a wider view

with the XC16-50mm  
f3.5-5.6 OIS II lens.

As well as the X-A3, 
Fujifilm has also recently 
introduced the Fujinon XF 
23mm f2 R WR wide-angle lens 
for the popular X-series. It’s compact and 
lightweight, weighing just 180g, and features 
fast AF. The new lens will join the X-series range 
of interchangeable lenses in late September 
with a suggested retail price of £419 / $450. It 
has a versatile focal length equivalent to 35mm 
(in the 35mm film format), which should be 
perfect for shooting a wide range of subjects. 
The lens is also weather and dust resistant 
and can operate at temperatures as low as -10 
degrees, which should make it an ideal choice 
for outdoor photography.

Above
A younger 
generation
The X-A3 includes 
an articulating 
touchscreen 
that enables 
photographers to 
take selfies with 
ease, as well as 
offering Touch 
Shoot, Touch AF 
and Touch Zoom

Below
Get closer
Sony suggests that this 50mm macro lens will enable 
photographers to capture close-up shots of their 
subjects with outstanding image quality

   

More snippets of 
photo news from 
around the world

In other 
news…

BPOTY IS OPEN  
FOR ENTRIES
After the success of the first  
Bird Photographer of the Year 
contest, it is open once again for 
entries. Enter your best avian 
captures to be in with the  
chance of bagging the £5,000 
top prize. The competition  
closes on 30 November 2016.  
For more information visit  
www.birdpoty.co.uk.

STRENGTH FOR  
LIFE EXHIBITION
Age International will be hosting 
an exhibition with The Guardian 
to coincide with the International 
Day of Older Persons on 1 
October, and it will showcase 
some of the winning images 
from their recent photography 
contest. The Strength For Life 
photography exhibition will be 
held at St Martin-in-the-Fields, 
Trafalgar Square, London from 29 
September to 31 October.

STREET PHOTOGRAPHY 
WITH DEMOLDER
Panasonic will be hosting a series 
of street photography workshops 
with pro photographer Damien 
Demolder for photographers 
of all levels. The workshops will 
run at various locations starting 
on 10 September through 
until 18 February. To register 
for the workshops head to bit.
ly/2bCcnfE.

KEEP 
INFORMED 

For more news and 
updates, be sure to pay 

a visit to our website, www.
dphotographer.co.uk, and 

if you’ve got a story for 
us, you can email us at 
team@dphotographer.

co.uk.
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A new self-portrait-friendly 
camera and X-series lens 
have been launched

Fujifilm X-A3 
announced

© David Levene / The Guardian

© Sam Hobson
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THE 
METRO 
PROJECT
Photographer Chris Forsyth discusses his passion  
for the architectural wonders of public transport 

Below
Montreal metro

A blurred figure crosses 
a Mario Merola mural at 

Sherbrooke station, Montreal
All images © Chris Forsyth 
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INTERVIEW

C
hris Forsyth 
(chrismforsyth.
com) is a Montreal-
based architectural 

photographer inspired by 
the striking world of public 

transport. Since late 2014 he has been 
developing a photographic series exploring 
Montreal’s metro system, recently expanding 
his remit to also cover Munich, Berlin and 
Stockholm. Forsyth’s images are bold and 
graphic, presenting the often-missed beauty of 
what can appear to be mundane locations.

Why did you get started in photography?
I’ve always enjoyed playing around with 
cameras and experimenting, but I only began 
taking photos seriously three years ago. I really 
got into photographing cityscapes in Montreal. 
Exploring more and more of my city, my 
interest became more and more focused on 
architecture, where I discovered the beauty of 
Montreal’s metro stations. 

Have you always been interested in 
architectural photography?
Architecture and design have always been 
passions of mine. When I really got into taking 
photos, I began researching architecture 

Above 
Westfriedhof station
Looking up into the 3.8m wide 
pendant lights at Westfriedhof 
station, Munich

Below 
De L’Église station
A blurred escalator 
descends into De L’Église 
station, Montreal



CHRIS  FORSYTH
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Best results
Forsyth discusses his favourite three images from The Metro Project

RICHARD-
WAGNER-PLATZ, 
BERLIN 

  The colourful 
palette and funky 
ceiling lights really 
encapsulate Berlin’s 
metro system for 
me. The stillness 
of the architecture 
contrasted with the 
motion of the train 
come together, 
making for a nice 
graphic image.

MARIENPLATZ, 
MUNICH

  The tunnels of 
Marienplatz station 
are [an] iconic 
[aspect] of Munich’s 
metro system... with 
everything lined up 
just right, and a train 
passing through the 
side corridor, the 
photo is so simple 
and graphic. 

JEAN-TALON, 
MONTREAL

  Jean-Talon was the 
first station in which 
I chose to include a 
person. Even with the 
longer exposure time 
of roughly a second, 
the person stood so 
perfectly still that 
they remained sharp 
while the passing 
metro was blurred. 
Standing off- 
centre, they add  
dynamism to an  
otherwise simple  
symmetrical image. 

photography out of instinct. I soon discovered 
the mid-century modern movement in 
architecture, and the photographs of Julius 
Shulman. He quickly became my photography 
hero, and the reason why I began taking 
photos of architecture.

What’s in your kit bag?
My Montreal metro photos were taken with  
a Canon EOS 70D using a Tokina 11-16mm  
f2.8 and Canon EF 24-70mm f4. I recently 
upgraded to a Sony a7R II and a Zeiss 
16-35mm f4, which is what I used for my 
European metro photos. I take all my photos 
using a sturdy yet portable tripod (an Induro 
AT114) and a wired shutter release. Other than 
that, I carry a handful of extra memory cards, 
and five extra batteries. 

Why did you start The Metro Project?
I began The Metro Project as a school 
assignment back in October of 2014. The 
assignment was to create a small photo  
series on a subject of your choice. Seeing as  
I was interested in architecture photography, 
it was an obvious choice. I had always wanted 
to work on a project in Montreal’s metros and 
it was a perfect opportunity to finally do it! 
Following the class assignment, I continued  
the series as a passion project.

Is there a specific story that the series of 
images aims to convey? 
With my images, I hope to encourage others  
to appreciate their surroundings a little bit 
more. Beautiful architecture, art and design  
is all around us even if we choose to ignore it. 

Which country’s metro system was your 
favourite to photograph? 
Choosing my favourite metro system is  
difficult. They all have such a unique 
atmosphere. Montreal’s metro system has a  
lot of character with its mix of harsh cement 
and bright bursts of colour. In contrast, 
Munich’s system is beautifully modern with 
bright open stations. Berlin’s metro, with its 
vibrant yellow trains and colourful tile art,  
feels like a time capsule. Stockholm’s cave- 
like stations are simply awe-inspiring to be in.  
They all have their strengths.

Most of the images don’t include people – 
was this an important factor?
I often photograph the stations free of  
people as a mean to put more emphasis  
on the architecture. As well, out of politeness,  
I prefer to avoid photographing people so that 
I don’t disturb anyone’s commute. With that 
said, I do occasionally include a single person 
in my photos to give a sense of scale or to 
simply add some humanity to the scenes. 
 



INTERVIEW

How did you go about getting all of  
the shots?
When I arrive at a station I often take out 
my phone and try to find a nice composition 
with that camera. It’s less of a hassle to take 
out and less intimidating for those around 
me. Once I find a shot I’d like, I take out my 
camera, take a few test shots handheld, and 
then put it on my tripod. From there I’ll dial 
in my exposure, which is usually upwards of 
one second, then get everything lined up in 
the shot. Once that’s all ready to go, it’s just 
a waiting game for that perfect opportunity 
where the scene is all quiet. As well, I often 
do a bit of exposure bracketing just in case 
my first shot isn’t as good in post as it was 
in camera. If ever the station is too busy, I’ll 
photograph a series of empty sections and 
stitch them all together later for the final image.

Over your career so far, what have you 
learned about photography that you didn’t 
know when you first started?
Over the past few years, I’ve learned how 
important it can be to work in series and 
explore your subject completely as opposed to 
simply taking a single photo. I’ve learned how 
much time and effort can go into a single shot, 
no matter how simple it may look. 

What advice would you give to an aspiring 
architectural photographer?
An architect designs buildings and a 
photographer designs images. Take the time to 
make sure everything in your photo is lined up 
just right. It’s not only what’s in the shot that 
matters, but what you choose to leave out of 
the frame as well. 

What’s next for you?
From here on, I plan on photographing more 
metro systems. As well, I’d like to explore more 
niches of architecture and design in general. 
There’s just so much out there to learn 
about and photograph.

Top 
Sherbrooke station 
A metro train passes through 
Sherbrooke station, Montreal

Opposite-top 
LaSalle station 
A weathered aluminium bench framed against the 
vibrant red walls of LaSalle station, Montreal

Right 
Solna Centrum 
The fiery red cave-like architecture of Stockholm’s 
Solna Centrum makes it a station like no other

Opposite-right 
Stadion station 
A large wooden hand points to the way out at 
Stadion station in Stockholm
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A 
perspective is a particular way of 
considering something – whether 
it’s an opinion or just simply the 
way that you look at an object or 

scene. In photography, perspective refers to 
the relationship between the objects within 
the frame – primarily their position, size and 
spacing in relation to each other. Learning 
how perspective affects the elements in an 
image is one of the most important skills for 
photographers to master. 

The human brain will establish the scale 
and depth of the objects in a scene by 
determining their relationship to each other – 

so photographers use perspective to not 
only demonstrate the sense of scale in a 
scene, but also to distort and emphasise 
it. When thinking about perspective you 
must fi rst understand the principle of 
linear perspective, which is how the human 
eye judges the distance and depth of a scene 
by the way that the elements reduce in size 
the further away they are – objects close 
to the viewer are bigger than those that are 
further away. Linear perspective can be 
distorted and affected by a number of 
factors, including the distance between the 
camera and subject, the focal length of the 

lens used and the physical positioning of 
the camera.

Over the next few pages you’ll discover 
the role that the lens you choose plays in 
an image’s perspective, the importance that 
positioning as well as framing can have on 
perspective, and how to control it in order to 
produce fl attering portraits.

Use perspective to your advantage and further enhance your imagery

P E RS P ECT I V E
THE POWER OF

Above
Enhanced depth
The perspective in a scene can be enhanced and 
distorted depending on the lens you are using and the 
position you are shooting from
© Peter Stewart
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Much like learning about how the various 
settings and functions work on your camera, 
understanding exactly how the lens you 
choose will affect the perspective in your final 
image is essential. 

With the correct combination of lens-
to-subject distance and focal length, the 
photographer can easily control and change 
the perspective in a scene. It is sometimes 
believed that simply changing the focal length 
that you are shooting with will change an 
image’s perspective, however this isn’t the 
case. An image’s perspective will change when 
the camera position or viewpoint shifts. When 
both the camera-to-subject distance and the 
focal length is modified, then the relationship 
between the objects in the scene will be 
altered, thus causing the perspective to change. 

Different focal lengths present different 
types of image distortion, which is an 
important component of how perspective is 
altered. Optical distortion, in terms of barrel 
distortion on wide-angle lenses and pincushion 
distortion on telephoto optics, is generally 
considered an unavoidable side effect of the 
interplay between the field of view of the lens 
and the sensor, but perspective distortion is 
rather useful to photographers.

Extension distortion is caused by lenses 
with a wide angle of view. Objects close to the 
lens will have the appearance of being larger 
than they truly are relative to objects further 
in the distance, which will in turn look to be 
smaller – the sense of distance in the shot 
will appear to have been extended, creating 
a greater sense of depth and an exaggerated 
perspective. Compression distortion, on the 
other hand, is caused by telephoto lenses with 
a narrow angle of view; images shot from a 
distance using a long focal length will cause 
close objects to look unnaturally small and 
distant objects to look normal size – the sense 
of depth in the image is flattened, compressing 
the perceived distance between the objects. 
At narrow angles of view, with a large camera-
to-subject distance, the light rays coming into 
the lens become almost parallel, which is what 
flattens the image.

Architectural photographers can struggle 
with distortion, as vertical lines will converge 
when photographing buildings, but you can 
control this using a tilt-shift lens – also known 
as a perspective control lens.

Discover how your  
lens can alter the 
perspective of a scene

Consider 
your lens

TECHNIQUES
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 Wide-angle lens 
These tend to exaggerate the linear 
perspective in images due to their wider angle 
of view. Wide-angle lenses appear to extend 
the distance in a scene, adding depth. Use for 
both close subject-to-camera proximity and at 
a distance for different effects.

Above
From up above 
This image captured with a 14mm lens is a great 
example of the depth and scale that a wide-angle 
lens is able to capture

 Tilt-shift lens
When shooting buildings from ground level, 
the shift movements keep the lens parallel 
to the sensor, which stops the lines of the 
building converging. The tilt function can be 
used when shooting from an elevated position 
to create a distorted miniature effect.

Left
Controlled 
perspective 
The shift movement 
has been employed 
here to ensure  
that the vertical  
lines of the building 
are straight and  
not distorted

 Telephoto lens
These have a far narrower angle of view, which 
will compress the linear perspective in a 
image and make the distance between far 
and near objects appear to be less than it is in 
reality. These longer lenses are used to bring 
the subject and background closer together.

Above
Compressed perspective 
This was taken at 175mm, which compressed the 
linear perspective – the people in the wheel look 
close to the same size as the people on the ground

Opposite
Lead-in lines

With the right choice 
of focal length 

and composition, 
you can draw the 
viewer’s eye into 

the image and even, 
where appropriate, 

emphasise repetition

Right
Extended 

perspective 
The use of a wide-

angle lens appears 
to have extended the 

distance captured

POSITIONING
Perspective needs to be 

combined with the changing 
of position. It’s not just about 

moving closer or further away, but 
also moving in the vertical plane 
– shooting from above or from 

down low can enhance 
perspective more 

effectively.
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FINAL IMAGE

Miniature people
The combination of the elevated shooting 

position, the tilt-shift lens and the wider 
aperture has warped the perspective, 

making the figures look like miniature toys

A great way to work with the perspective in 
your imagery is to shoot from an angle or 
position that would not normally be seen, 
particularly an elevated position.

Shooting very high up with a wide-angle lens 
will extend the perceived distance between 
objects, which will add more depth and 
exaggerate the scale. “I like photographing 
cities from above and pointing the lens straight 
down to get an unusual perspective on a city,” 
explains professional photographer Navid 
Baraty (navidbaraty.com). “I feel like most 
people walking around cities spend their time 
looking up at the giant skyscrapers, but very 
few get the chance to see a city from above 
from so many different vantage points.

“Most of my aerial images were shot with 
my Nikon 14-24mm f2.8 wide-angle lens,” says 
Baraty. “I really like to use a wide angle for 
these because it makes the image that much 
more dramatic.” Baraty really accentuates the 
perspective in his images by using the side of 
the building he is shooting from as a lead-in 
line – this way of composing aerial shots 
emphasises the height Baraty is shooting from 
and really gives the viewer a sense of vertigo.

Landscapes are most commonly captured 
using a wide-angle lens from fairly low vantage 
points, with the intention of creating a powerful, 
sweeping sense of depth in the image. However, 
many dedicated landscape photographers 
will also explore the possibilities presented 
by shooting from an elevated position with a 
telephoto lens. This will compress the elements 
within the scene, bringing the subject and 
background closer together and flattening  
the linear perspective. This is particularly 
effective with scenes that feature repeating 
patterns or layers, such as hills and valleys 
with low-lying mist.

Looking at an aerial shot can sometimes 
make the viewer feel quite large compared to 
the tiny distant objects in the scene, and the 
diorama effect takes this idea further. This is 
when a scene is captured from an elevated 
position using a tilt-shift lens to make the 
objects look like miniature toys. By tilting the 
lens upwards, the plane of focus moves in the 
opposite direction to the way that the subject 
is positioned, producing an extremely shallow 
area of sharp focus that really distorts the 
perspective and confuses the brain.

Change your  
shooting position for  
an alternative view

Shoot from 
an elevated 
perspective

Create a miniature effect
Use a tilt-shift lens to warp the perspective from an elevated position

1  Set up Get yourself into 
an elevated position and 

set up your camera so it is 
pointing downwards. It’s best 
to use a tripod to ensure that 
your camera is stable.

2  Choose your settings  
Make sure that you 

 select a wide aperture of 
around f3.5 for the most 
striking miniature effect, and 
tilt your lens. 

3  Frame and focus Tilt-
shift lenses need to be 

manually focused, so you are 
probably best to compose in 
Live View. Once the desired 
area is in focus, take the shot.

AERIAL 
SHOOTING

Navid Baraty has shown  
that striking aerial images  

are possible to capture from 
buildings. “Many people think 
I take these in a helicopter or 

via drone, but it’s actually 
just me on the edge of 

skyscrapers,” he 
explains.

Above
Straight down

“After seeing countless skyline photos of NYC, I found that the real life of the 
city can be best captured by pointing the lens straight down from high above,” 
explains Baraty. “You feel the energy and flow of the city – the constant stream 
of yellow taxis, the waves of pedestrians crossing at the change of traffic 
signals, little figures disappearing into the subway stations… It’s all so rhythmic”
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1  Use a sturdy tripod Camera shake is more 
pronounced with a telephoto lens, so use a 

tripod if you can, especially if there is a breeze. 
Mount with a lens collar.

2  Find composition and focal length 
Consider zooming in to make backgrounds 

more dominant. Shoot overlapping images to 
stitch together if you require a panoramic view.

3  Check focus Use a shutter speed of 
double the focal length and a cable release 

to avoid camera shake. Check images at 100 
per cent on the screen to ensure they’re sharp.

Compress perspective Use a telephoto lens to bring the subject and background closer together  

Product perspective
Professional photographer Jim Golden discusses his approach to product 
photography and shows that the top-down method isn’t just for aerial landscapes

Why do you shoot from an  
elevated perspective?
I think it’s an interesting way to  
show a broad survey of objects. It’s  
also very engaging – the viewer often  
spends some time with the image,  
and upon revisiting it will often find  
new surprises.
 
Can you explain your technique?
I work on a 10’x 8’ canvas on the floor, 
with the ‘film’ plane at about 12 feet from 
the floor. I generally start with the largest 
objects first and place them so they have 
a good rhythm in the image, then fill in 
around the larger objects. The camera 
collection is an excellent example of this. 
Sometimes there is a colour story and 
sometimes it’s more about shape. Ninety 
per cent of these images are made 

in-camera on the floor as a group, and 
about ten per cent are shot as individual 
pieces and then assembled in Photoshop.

What lens, camera and other kit do 
you use?
All these images are made on H-series 
Hasselblad cameras and lenses tethered 
to an iMac. The camera is supported by 
a Foba Asaba camera stand. The images 
are lit with a Profoto Acute/D4 head 
using a Profoto D4 generator. 

www.jimgoldenstudio.com

Right
Camera collection 

“This was an artwork commission from Nike, for their 
in-house photo studio at their world headquarters… 
There are roughly 200 objects in the image and it took 14 
hours to make”

FINAL IMAGE

Compressed perspective
By shooting this photo at 124mm, the 

distance captured appears to be much less 
than it is in reality, bringing the subject and 

background closer together in the image

THE  POWER  OF  PERSPECTIVE
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Shoot low and close
Get in close to foreground objects to make them appear larger than life

1  Find your vantage point 
Using a low elevation is 

useful for reducing large 
expanses of middle distance, 
such as sea or fields that may 
add little to the composition.

2  Set depth of field When 
foreground elements 

are close to the camera, pay 
attention to the depth of field 
and focus point if you wish to 
retain front-to-back focus.

3  Use a slow shutter 
speed Water retreating 

from the camera or rushing 
towards it can be effective. 
Slow shutter speeds in this 
instance often work very well.

FINAL IMAGE

Include the foreground
You can create a very dramatic 
landscape by positioning the 
camera low to the ground so 
that your composition includes a 
foreground element

Similar to capturing images from  
above, picking a lower shooting angle  
can be a great way to enhance and  
exaggerate perspective. Usually  
when you are photographing a 
building you’ll probably try to 
avoid distortion, and you  
don’t want the lines in the 
structure to converge, 
however tall modern 
buildings tend to work well 
from a distorted perspective. 

When taking images from 
low down, it is best to stick 
to a wide-angle lens as you 
probably want to accentuate 
depth rather than compress it, and 
because the parallel lines will converge more 
due to the wider angle of view. You’ll also 
want to get as close as you can to the subject, 
because the more you tilt your camera and 

lens the more distortion you’ll get. It usually 
works better to err on the side of extreme 
distortion in this case, as it might just look like 

you made a mistake if it’s only slight.
“By positioning myself mostly 

at ground level, it allows for a 
perspective that plays with 

the geometry and individual 
patterns of these buildings, 
generating a sense of 
scale while also showing 
the beauty in what might 

otherwise be overlooked by 
most,” explains professional 

shooter Peter Stewart 
(peterstewartphotography.com). 

“The 14mm has been the perfect 
choice for these types of shots, allowing for a 
very wide field of view to show off the scale of 
these buildings. To ensure sharpness across 
the entire frame, I use an aperture of f11,  

which provides ample depth of field for both 
near and far detail.”

Professional photographer Daniel Osorio 
shoots some of his architecture shots from 
very close to the building, in order to mix 
the sky with the structure to give a sense of 
greatness of the buildings. He says, “For me it 
works because I get this feeling of being small 
and tiny, and am amazed by the greatness of 
the building that I’m photographing.”

It is easy to see why photographing tall 
buildings works so well from below, however 
street photographer Willem Jonkers employs 
a similar technique for shooting striking 
street portraits. He uses both a fisheye lens 
and a 14mm wide-angle lens to take these 
portraits from a unique perspective. “With 
this perspective the subjects come out more 
strong as opposed to their surroundings; my 
subjects appear ‘super human’ and all fill up 
the frame completely,” explains Jonkers.

Warp the perspective by shooting from low down with a wide-angle lens
Get low

ARTICULATING 
SCREENS

When you have to get very 
close to the ground, a camera 
that features a tiltable screen 

will help you to easily 
compose your shot 

using Live View. 
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Left
Careful 
positioning 

“Something that I enjoy 
experimenting with in 
photography is finding 
a way to turn busy 
overcrowded scenes 
into workable pictures 
that grab the attention 
of viewers,” explains 
Stewart. “With a lot of 
these locations, it can 
be somewhat of a visual 
overload, nothing clear 
for the eye to focus on or 
be drawn towards. This 
is where the importance 
of careful positioning 
comes into play in order 
to best showcase the 
building’s features”

TECHNIQUES
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 Interesting shapes Modern buildings 
tend to create particularly striking 
images, especially when shot from an 
alternative perspective.

 Alternative portraits “The low-angle shots are all 
taken when I’ve bent over very close to the ground 
beside someone’s feet. Compose the surroundings 
first and keep that in your head,” says Jonkers.

 Tilt your lens The closer you are 
to the building and the more you tilt 
your lens, the more distorted the 
perspective will be.

 Get as low as possible The important thing to 
remember when taking street shots like this is to 
get as low as possible and try to compose the shot 
before your subject enters the frame.

THE  POWER  OF  PERSPECTIVE



Features of a portrait lens
Why are some optics referred to in this way?
Ideally a portrait lens will 
have a focal length of 
around 85 to 105mm and 
be bright and fast with a 
wide aperture. The wide 
aperture will let in a lot of 
light and also mean that 
you can isolate your subject 
from the background. “I 
use a Nikon D750 with the 
85mm f1.4 G lens,” explains 

Prior. “The 85mm has 
barely any distortion, which 
helps with the production 
of fl attering portraits as the 
subject’s head and body 
isn’t distorted out of shape.”

Right
Bright and fast
A telephoto lens with 
a wide aperture is the 
best choice for portraits 
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Once you have mastered the basic rules of 
perspective and how to manipulate it in order 
to create striking compositions, learning how 
to control perspective is the next important 
step. As we have discussed across the 
previous pages, perspective can be altered 
and warped in order to emphasise depth and 
scale, however this approach isn’t ideal when it 
comes to portrait photography. 

When considering portraits, the 
photographer’s goal will usually involve 
presenting the most fl attering angle and best 
depiction of their subject as possible – so 
avoiding distortion is imperative. Professional 
photographer David J Prior says, “The word 

Discover how to capture portraits that will fl atter your subject
Portrait perspective

fl attering to me means enhancing someone’s 
appearance. Besides posing the subject in a 
certain way to bring out the best in the subject, 
[you must] understand what you, as the 
photographer, and the client want to achieve. 
I’ve been asked by actors for their headshots 
to capture a moody side to them, so they 
can put those images forward for casting bad 
guy roles… Angles play a huge role in how the 
subject is perceived by the viewer.” 

The best position for the camera to be when 
shooting a fl attering portrait would be slightly 
above the subject’s eyeline, “so as to reduce 
the amount of skin under the chin seen by the 
camera,” explains Prior. “I fi nd for most people, 

asking them to angle the head and body away 
from the camera but keeping the eyes facing 
forward is very fl attering. It slims the body and 
face and can be done very quickly.”

When shooting portraits you must be 
aware of the perspective distortion that is 
caused by the lens. If you are too close to your 
subject, the closest part of their body, usually 
their nose, can appear enlarged due to the 
principles of linear perspective. If you are too 
far away from your subject their features can 
become compressed, however this effect is 
often far more fl attering than a big nose. This is 
why a slightly longer focal length of around 
85mm is favoured for portrait photography.

Left
At an angle
Positioning the model so 
that their body and face are 
at an angle will help to slim 
both their face and body

TECHNIQUES
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essential ingredients for 5essential ingredients for5essential ingredients for
BLACK & WHITE
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P
artly because it’s always been there, it’s easy to take black 
and white photography for granted. As a result, we sometimes 
don’t give it the respect it truly deserves. The overwhelming 
majority of digital cameras capture in colour, so converting to 

mono is, for most people, an afterthought, something to be left to the 
editing stage of the process when they are looking through their photos 
in Lightroom or Photoshop. Worse still, black and white is routinely 
used by photographers as a means of rescuing images that they aren’t 
completely happy with in colour, as stripping a photo back to mono 
often solves problems with unpleasant colour casts or visual clutter. 

But all of this does black and white something of a disservice. The 
very best black and white images are captured when the photographer 
has attuned their approach specifically to a world without colour; a 
world in which shape, form and texture are the key considerations. If 

these elements weren’t at the forefront of your mind when you pressed 
the shutter button, a successful black and white image is likely to be 
more a case of chance than design. Photographers who specialise in 
black and white consciously and deliberately seek subject matter that 
they know from experience will work well without the binding ingredient 
of colour, but this of course takes time to get to grips with.

To help you along your way, we’ve asked pro photographer and 
black and white expert Lee Frost to put together his expert advice for 
capturing better mono images, distilling his years of experience into the 
five essential ingredients that you need to seek if you want to capture 
better black and white. 

From seeking simple compositions to working in the ideal lighting 
conditions, the next few pages will have you shooting your best ever 
black and white photos.

Left
Have a vision 

Setting out to produce successful black 
and white photos is a much better 

approach than simply converting colour 
images to mono and hoping for the best

All images © Lee Frost

Discover how to capture stunning mono masterpieces with 
this pro guide to the most important elements to look for
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Frame your subject
Use repetition to focus 
attention on an event or person
Patterns add power to a composition 
because we can help but notice them, so 
if you’re clever you can use that to your 
advantage. Echoing arches in architecture, 
lines created by columns, trees or shadows, 
the stripes created by weather-boarding on 
the side of a building – all these things will 
add a sense of depth and perspective to 
your images and can also act as a frame for 
your main subject by directing the viewer’s 
eye towards it.

Man thrives on repetition, so we follow set 
patterns in our daily lives and include it in the 
architecture we construct. Patterns make great 
monochrome images because they attract 
attention and hold it. Repetition is reassuring, 
and with colour removed from the scenario, it’s 
simplifi ed and magnifi ed.

The urban landscape is a great place to 
go pattern hunting. Climb to the highest 
viewpoint in your town and you’ll see large-
scale patterns in the layout of buildings and 
streets. Look down on the rooftops far below, 
or across tower blocks on the skyline. Now 
home in on part of the scene. Can you see the 
pattern created by those tables and chairs in 
the square below? What about the repetitious 
design in any one of the buildings – the 
hundreds of windows in an offi ce block? 

Patterns abound in nature, too. You could go 
to the same beach every day and return home 
with different pattern shots, simply because 
sand ripples change with every tide. But don’t 
forget the patterns created by pebbles, or the 
patterns found on sea-worn rocks.

Whether natural, man-made, 
big or small, patterns make 
great black and white images

Compose 
around repetition

TECHNIQUES
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Above
On refl ection
This old wooden bridge refl ecting in the calm water 
of a lake not only creates a striking pattern, but also 
acts as a perfect frame for the passing cyclist

Above
Spiralling to infi nity
This is the Tulip Stairs in 
the Queen’s House, 
Greenwich, London. Spirals 
make great subjects 
because the eye can’t help 
but follow them round and 
round to the very end

Left
Circles and curves
An arrangement of oriental 
umbrellas, photographed 
in a hotel foyer, reveals 
patterns within patterns 
and holds the attention 
for ages! 



Double vision
Use Photoshop to create a  
strong mirror image effect

When shooting patterns, you’re not  
really dependent on a particular type of  
light. Dull days can work because low-  
contrast light adds uniformity, so patterns  
are revealed in their true form. Stronger  
light is also useful. Low light glancing over  
a sandy beach or desert dune will reveal an 
intricate pattern of delicate ripples that you 
wouldn’t see in softer light. Shadows can  
also make a pattern more obvious by  
providing tonal separation between the 
elements that form it. 

1   A straight 
conversion 

This shot was 
taken in a subway 
in the Spanish city 
of Valencia. The 
pattern created 
by the struts and 
shadows looks 
great, but it would 
be even better with 
perfect symmetry.

2   Copy and 
flip Crop the 

image vertically 
down the middle 
then make a copy 
of it. Extend the 
canvas for one half, 
then flip the other 
half horizontally 
(Image>Image 
Rotation>Flip 
Canvas Horizontal).

3   Drag and 
drop Using  

the Move tool,  
drag and drop  
the flipped half 
onto the canvas, 
align the two 
halves, flatten the 
layers then make 
any final tweaks to 
the image.

A telezoom lens is ideal for isolating patterns 
and compressing perspective to emphasise 
them. Where patterns are smaller, move in 
close and fill the frame using a standard zoom 
or, if necessary, a macro lens. Compose tightly 
to exclude periphery details that dilute the 
strength of the pattern.

Above
The final shot 
 Copying one half of the image then flipping and merging it 
down the central line has created a much stronger pattern 
with perfect symmetry – a simple but effective edit

CONVERTING TO 
BLACK & WHITE

You can emphasise the pattern 
more when you convert your images 
by boosting contrast and structure 

so tonal difference is intensified. 
Software such as Nik Silver Efex 

Pro is ideal for this – try 
the High Structure 

presets.

BEFORE

AFTER
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Cluttered compositions send out mixed 
messages rather than getting straight to the 
point. They lead to sensory overload, and 
instead of holding the attention they lose 
it, because the viewer can’t quite make out 
what’s going on. But once you start stripping 
away unnecessary details and getting right 
back to the bare bones of a subject or scene, 
you’ll quickly realise how little is really required 
to create a strong image. 

Removing colour is the fi rst step, but you 
can do much more than that. When you 
compose a shot, take a look around the frame 

This is a great way to create 
bold and striking monochrome images

Simplify your 
compositions2Simplify your 2Simplify your 
compositions2compositions
Simplify your 
compositions
Simplify your 2Simplify your 
compositions
Simplify your 

and ask yourself if you really need everything 
you’ve included. If the answer is ‘no’, remove 
it. Adjust the focal length of your zoom to 
crop out any unwanted elements, or pick 
up your tripod and take a few steps forward. 
If that doesn’t work, start over and fi nd a 
better viewpoint.

You can also simplify an image during 
post-processing by cropping it to change the 
composition. It’s always better to crop in-
camera, but one of the many benefi ts of digital 
imaging is that you get a second bite of the 
cherry, so why not take advantage of that fact?

BEFORE

AFTER

TECHNIQUES
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Above
Trees and dunes 
This telephoto shot of 
Deadvlei in Namibia’s Namib 
Desert makes a strong 
image, but the composition is 
perhaps too complicated

Below
Simply perfect
By changing position 
and isolating one tree, 
the composition is 
made much simpler 
and more graphic



Add a sense of depth and 
realism to your black and 
white images

Consider 
texture3Consider 3Consider 
texture3texture

PORTRAIT 
POWER

Side-lit portraits look dramatic 
because they reveal texture in the 
subject’s skin – which is great for 

character portraits. Posing your subject 
next to a window works well, or in the 

studio a single light with a brolly 
or softbox attached and placed 

to the side will produce 
great results.

When you remove colour from an image, it 
becomes reliant on other elements for its 
appeal. Texture is one of the most important, 
because it helps to create the impression of 
a third dimension.

Lighting is the key. Flat, overcast days 
aren’t so useful because the light is too soft 

– you need strong light that glances over the 
surface of whatever you’re shooting. Early 
morning and late afternoon on a sunny day 
are generally the best times, because the 
Sun is low in the sky and the light rakes 
across everything, casting long shadows 
that help to reveal the fi nest of textures. 

But don’t discount the middle of the day 
either. When light from the overhead Sun 
glances down walls it has the same effect 
on vertical surfaces as the low Sun does on 
horizontal ones, so you can shoot textures at 
any time of day. 

Alternatively, create your own texture shots 
by lighting objects artifi cially. A digital projector 
or powerful torch is ideal because you can 
place it next to your subject, then use the light 
to reveal texture. Try this with dried leaves, 
dead fl owers, seashells and anything else you 
can think of to create textured still-life images.

Top-left
Frontal lighting
You can see from the 
way shadows are 
falling that this scene 
was lit almost from 
the front. The effect 
is bold, but a sense of 
depth is lacking

Top-middle
Into the light
When shooting 
towards the Sun, 
contrast is sky high, 
with blown highlights 
and black shadows, 
but the combined 
effect can be fantastic

Top-right & Above
From the side
The best way to 
reveal texture in a 
scene is by lighting it 
from the side. These 
delicate sand ripples 
were highlighted by 
the low evening Sun
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There are countless benefi ts to digital imaging, 
but one area where it fails, from an artistic 
perspective, is that it’s too clinical for its 
own good. The resolution of digital cameras 
is getting higher, optical quality in lenses is 
improving and the technical attributes of an 
image have arguably become as important 
than its creative content. 

Sharpness is important, obviously, but it’s 
not the be-all and end-all and should never 
be given priority over mood, atmosphere and 
character. So why not purposely set out to 
reduce image clarity, and see what happens? 

Mist and fog reduce visibility and obscure 
detail naturally, transforming complicated 
scenes into simple monochrome studies. You 
can create a similar effect by breathing on 
your lens, or shooting through some kind of 
diffusing fi lter. Make your own by smearing a 
little Vaseline on an old skylight fi lter, or place 
a sheet of frosted glass in front of your lens – 
shower screens and dirty windows also work.

Shooting with your lens set to its widest 
aperture will minimise depth of fi eld so only a 
narrow band of sharp focus is recorded. Long 
telephoto lenses are ideal as depth of fi eld is 
very shallow when you use them wide open. 
Fast prime lenses are good too – try a 50mm 
standard lens at f1.8 or f1.4 from close range. 
Even better, a 100mm or 105mm macro lens 
at maximum aperture – depth of fi eld will be 
reduced to millimetres.

Another option is to replace your super-
sharp lenses with something else. A Lensbaby 
(lensbaby.com) enables you to vary the 
degree of blur in your shots and control 
where the sharp ‘sweet’ spot is. On a more 
basic level, buy a Holga or Diana ‘toy 
camera’ lens for your DSLR (lomography

.com), or a pinhole bodycap so you can 
shoot pinhole images with your DSLR 
(pinholesolutions.co.uk). Alternatively, try 

‘freelensing’; remove the lens from your camera, 
then hold it just in front of the body mount
and adjust its position to achieve similar 
effects to a Lensbaby.

Finally, you can add blur to your images 
either by intentionally moving the camera 
while shooting with a slow shutter speed, or 
by keeping the camera steady and allowing a 
moving subject to blur.

You don’t have to present a 
completely literal version of 
the world around you

Distort your 
subject4Distort your 4Distort your 
subject4subject
Distort your 
subject
Distort your 4Distort your 
subject
Distort your 

Create custom fi lters An effective in-camera technique

1  Choose your subject You’ll fi nd that 
fl owers and plants offer great potential 

for creating fi ne art black and white images. 
This shrub was growing in a pot in the 
photographer’s garden.

2  Soften the image A white mesh sheet 
was wrapped around the lens to diffuse 

the image and obscure detail. The mesh was 
folded, scrunched and held in different ways to 
achieve the desired look.

TECHNIQUES
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3  Add soft focus effect This is how  
the mesh sheet over the lens affected  

the image, adding a pleasant diffusion and 
some ghostly areas where light has reflected 
off the mesh.

4  Make final 
edits To 

enhance the 
effect, the 
diffused colour 
image was 
converted to 
black and  
white using Nik 
Analog Efex Pro 
2 and a Dirt & 
Scratches filter 
was applied.

USE PHOTOSHOP 
FILTERS

There’s a whole collection of blur 
filters in Photoshop to experiment 

with in post-production. Field  
Blur, Lens Blur, Gaussian Blur,  

Tilt-Shift Blur, Motion Blur and 
others can all produce 

interesting effects.

Left
Softness is a strength 
A Lensbaby was used to take 
this shot. The sharp ‘sweet spot’ 
was adjusted so it fell over part 
of the bass while everything else 
blurred nicely

Top
Fade to grey 
Fog is a powerful filter, reducing 
visibility and masking detail. 
Roads, piers, railways lines and 
avenues of trees are all great 
subjects in foggy weather

Above
Digital pinhole 
This landscape was captured 
using a drilled pinhole bodycap 
on a digital SLR. The pinhole acts 
as both lens and aperture, hence 
the softness of the image



Artists refer to it as ‘chiaroscuro’; a term 
that originated during the Renaissance era in 
reference to the use of bold contrasts between 
light and dark to reveal modelling in three-
dimensional objects. This technique works 
brilliantly in black and white photography, 
producing dramatic, high-contrast images. 
Light shining through smoke, dust and mist 
creates ideal conditions, as does sunlight 
beaming into dark interiors through small 
windows, or low sunlight casting long, dark 

Strong shadows and bright 
highlights, with few 
midtones, looks dramatic

Look for
high contrast5Look for5Look for
high contrast5high contrast

shadows. Shoot into the light to exploit the 
contrast between highlights and shadows, 
and don’t worry if the main elements in the 
composition record as silhouettes or if the 
highlights blow out – contrast will be so high 
that it’s almost impossible not to clip the 
darker shadows or blow the brighter highlights, 
but it doesn’t matter because you can have 
true blacks and pure whites in an image. If 
contrast isn’t high enough naturally, boost it 
when you convert the image to mono.

Enhance in RAW Use post-processing techniques to make the most of extreme lighting situations

1  Exposure adjustment The initial shot 
was underexposed due to the intense 

brightness of sunlight. To remedy this, the 
exposure was increased by +1 stop using the 
camera’s exposure compensation.

2  RAW edits After opening the RAW fi le in 
Adobe Camera Raw, the image was edited 

to enhance the lighting and contrast using 
basic ACR tools such Tone Curve adjustment, 
Clarity and Fill Light.

3  Black and white conversion The colour 
image was converted to black and white in 

Photoshop using Image>Adjustments>Black 
& White, then the contrast and tonality was 
adjusted using Curves. 

FINAL IMAGE

The fi nal shot
And here’s the fi nal result, cropped to 
tighten the composition. The drama of the 
contrasty lighting has been captured well – 
you can almost taste that wood smoke!

TECHNIQUES
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Our PCs come recommended,
ready & with next day delivery!

Chillblast Fusion Core i7
Custom Video / Photo Editing PC

BEST FOR: Photo and video editing,
power users, gaming after hours!

£1599.99 INC VAT
Monthly Payment Options Available

For full specs visit:
www.chillblast.com/FusionCorei7

Next Day 
Delivery!

Fusion Photo OC VII
Photo Editing PC
- Intel Core i7-6800K Processor
- 32GB DDR4 Memory
- NVIDIA GeForce GTX 1070
- 256GB M.2 PCIe Solid State Drive
- Windows 10 Home
 
£2139.99

Fusion Photo OC VII

INC VAT

For full specs visit:
www.chillblast.com/photooc7

Fusion Photo OC Lite II
Photo Editing PC

£1299.99 INC VAT

For full specs visit:
www.chillblast.com/photooclite2

Chillblast Photo OC Mobile 3
Laptop

£1099.99 INC VAT

For full specs visit:
www.chillblast.com/ocmobile3

Chillblast
The UK’s most awarded PC manufacturer

www.chillblast.com
01202 057 275

Prices are correct at time of going to print (26-08-16) E&OE

- Intel Core i7-6700K Processor
- 16GB DDR4 Memory
- NVIDIA GeForce GTX 750Ti
- 128GB M.2 PCIe Solid State Drive
- Windows 10 Home
 

Fusion Photo OC Lite II Chillblast Photo OC Mobile 3
Laptop
- Intel Core i7-6700HQ Processor
- 16GB DDR3 Memory
- NVIDIA GeForce GTX 950M
- 128GB M.2 PCIe Solid State Drive
- Windows 10 Home
 



Above
Long-term projects 
You don’t always have to travel far 
to capture stunning wildlife shots. 
Starting close to home can force you 
to be imaginative and inventive, and 
you’ll learn much more about the 
subjects and their environment
All images © Damian Kuzdak
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Learn to create stunning and natural photos of the 
animals that are right on your doorstep

A
lthough wildlife photography 
generally conjures up images of 
exotic safaris and majestic mammals, 
local subjects can prove just as 

exciting to capture. Shooting closer to home 
enables you to get to know the local creatures 
much more intimately, not to mention the 
advantage of cutting down costs in time and 
travel. This doesn’t necessarily make it the 
easy option though and the genre still poses 
plenty of challenges, particularly in learning to 
capture your subjects without scaring them 
away in the process.

The good news is that this feature is packed 
with tips designed to help you make the most 
of your backyard wildlife. Over the next few 
pages, you will discover the ideal kit choices for 
the job, including how to use a motion sensor 

for shy subjects. As well as camera techniques, 
the feature will also explore how to attract 
subjects, and how to set up a feeding table to 
get closer with your DSLR. To increase your 
chances of seeing particularly elusive animals 
and maximise your shooting opportunities, 
there’s also some simple lighting suggestions 
to explore.

If you’ve got a passion for wildlife but always 
felt like the genre was just out of reach, then 
read on. Your own garden is the best place to 
start, but if you haven’t got one, local parks, 
reserves and even streets are also home to 
countless species of fascinating mammals  
and birds.

You might be surprised just how much 
wildlife is on your doorstep, and once you start 
looking, you’ll be hooked. 
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Pack the right kit
Wildlife photography is a challenge and opportunities are fleeting, so prepare with care
A DSLR is really essential for shooting fast-
moving targets and you’ll benefit from a 
model with a fast continuous burst rate and 
autofocus system. It’s an added bonus if 
your body is fairly rugged, so you 
can leave it outdoors without 
worry of weather damage.

In terms of glass, a zoom 
lens such as a 70-200mm 
can be a versatile starting 
option, depending on 
the size and distance of 
the subject in question. 
Smaller creatures such 
as birds will require much 
greater reach, but as prime 
telephotos can cost thousands, 
a teleconverter such as a 1.4x can 
be a versatile accessory to invest in, 
increasing the effective focal length of your 
existing lens without a substantial loss of light 
or image quality.

Just because you’re staying close to home, 
that doesn’t mean you shouldn’t be prepared 
with spare batteries and memory cards. You 

won’t want to disrupt or miss any wildlife 
experiences, so select high-speed 

memory cards that can keep  
up with fast bursts of 

continuous shooting.
You’ll also need to give 

some practical thought 
to your clothing choices 
before you head outside. 
Wear materials that don’t 
rustle and opt for muted 

colours so you blend in. 
Jackets with a multitude of 

pockets are helpful in providing 
easy access to spare memory or 

food, particularly when you might want 
to avoid unzipping a noisy camera bag.

Once equipped, it’s tempting to head 
straight outside in the hope of stumbling 

across a subject. In reality however, you’ll still 
need to plan, research and hone your fieldcraft 
skills to have any chance of success. In your 
own garden, attract the species you want to 
photograph by providing a suitable food source. 
Ascertain when they’re most active and keep 
an eye out for their presence. 

Alternatively, it’s worth getting in contact 
with local wildlife groups to find out 
what’s been recently sighted in your local 
neighbourhood. Spend as much time in the 
field as possible to become familiar with 
wildlife habits, and always get the permission 
of landowners beforehand if you suspect a 
location is private.

Kit essentials
Take a look at our recommended list of equipment for success in the field

 DSLR with quiet shutter 
The Canon EOS 7D Mark II 
has a silent shooting mode 
to avoid startling subjects. Its 
65 focus points and a 10fps 
burst rate make it ideal for 
tracking fast-moving targets.

 Zoom lens A versatile 
telephoto such as Nikon’s 
80-400mm f4.5-5.6G will 
suit a range of subjects. For a 
premium price, a prime lens 
such as a 300mm can also 
offer wider apertures.

 Sturdy support Choose a 
tripod with a ball or gimbal 
head that can handle the load 
of your specific camera and 
lens combination. A beanbag 
also provides stability in 
awkward positions.

Use a hide
A well-placed cover can make a big 
difference in getting you closer to nature
Portable canvas hides are quick to 
deploy, and will blend you into your 
surrounding environment effectively, 
however positioning and patience 
is key to success. Choose a spot 
where your intended subject visits 
regularly, surveying your patch 
beforehand to determine this. When 
setting up, take into account the 
direction of the light throughout 
the day and avoid any distracting 
backgrounds. Generally, the longer 
you spend in the hide, the more 
you’re likely to see.

Above
Have patience 
After you’ve erected the tent or hide, leave it in 
position for as long as possible to allow wildlife 
to become accustomed to its presence

WEATHER-
PROOF KIT

Don’t just head inside when the 
rain starts pouring, as inclement 

conditions can really inject drama 
and mood into your images. Invest 

in a decent rain cover to protect 
your camera body, choosing one 

that retains full access to 
change settings.

Top-right
Supplementary 
food
Introduce or stop 
providing food gradually, 
and tailor your choice 
for the species at hand. 
Peanut butter is a good 
way to attract badgers,  
for example

Right
Urban opportunities 
Be observant and you’ll 
find plenty of wildlife 
on your doorstop, even 
without a garden. This 
wood mouse was captured 
on Wimbledon Common, 
London, against road 
lights behind

TECHNIQUES
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Utilise your 
own garden
Attract wildlife into your 
outside space with these 
simple suggestions
Providing regular food is one of the 
most obvious incentives to encourage 
garden visitors. You can easily attract 
birds by providing feeders and tables, 
but water is also used by many 
animals for drinking and bathing. 

The best approach is to keep your 
garden as natural and varied as 
possible, which means staying away 
from pesticides and chemicals, and 
providing a variety of habitats such  
as log piles, fallen leaves, old walls  
and sheds.
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Above
Develop your feeder

Once a feeding station has regular visitors, 
try introducing perches or branches for  

a more natural result

Suitable settings for wildlife
Consider the camera techniques needed for effective results

Once you’ve gathered your gear and sussed 
out the best places to photograph the native 
fauna, the next step is to get practical and start 
shooting. Of course, specific camera settings 
vary widely between subject and time of day, 
but the same basic principles apply. 

Semi-automatic shooting modes enable you 
to adapt quickly while retaining some control. 
Choose Shutter Priority for subjects on the 
move, or Aperture Priority for those that are 
grazing or immobile. Exposure compensation is 
useful in overcoming tricky lighting situations, 
such as backlit birds against a bright sky, but 

you can also intentionally underexpose to 
generate creative silhouettes.

If you know where your subject will appear, 
such as with bird feeders, you can pre-focus 
manually on the target spot. Continuous/
AI Servo mode will track moving subjects 
through the frame. If you have time to do so, 
practice selecting a single Active AF point, and 
recompose so that this point is positioned 
across the subjects’ eye, ensuring it is the 
sharpest point in the frame. 

Feeding wildlife is one way to predict its 
appearance, but remember there’s a fine 

line between producing natural and staged 
shots. If you’re using bird feeders, for example, 
determine where the birds are flying in from, 
and aim to capture them on these intermediate 
perches, rather than the feeder itself. In a 
similar way, you’ll notice larger mammals often 
use the same pathways to and from a location.

As well as mastering the technical aspects 
of a shoot, fieldcraft is equally important. The 
more time you can spend outside observing 
the wildlife, the more you’ll understand its 
patterns, and the greater your chance of being 
rewarded with the perfect shot. 

1  Prepare the setup Position the table and 
lay out food to suit the particular species 

you want to attract. Mount the camera on a 
tripod facing the setup.

2  Alter camera settings Manually focus 
on the feeder and set the shooting mode 

to continuous. Attach the cable release, and 
lead it to a window or hide.

3  Use Aperture Priority Start with your 
lens’ widest aperture and an ISO of 

around 400, depending on the light. When a 
subject appears in the frame, fire the shutter.

Set up a feeding table Attract birds, position your DSLR close and fire the shutter remotely

TECHNIQUES
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Work with an 
infrared detector
Take high-quality camera-trap 
images with the Camtraptions 
PIR Motion Sensor

1  Adjust the trigger Set the light 
sensitivity inside the unit depending 

on the species’ behaviours. D/N means 
it will fire during both day and night.

2  Position the sensor Use an area 
with signs of regular movement 

such as tracks and trails. Mount the unit 
facing where wildlife should appear.

3  Set the perspective Tripod-mount 
a DSLR and connect it to the sensor. 

Compose the shot, paying attention to 
the height of the camera and viewpoint.

4  Choose camera settings Set 
Aperture Priority mode with an 

aperture of f8. Use an ISO of around 
640 or 800. Manually focus the frame.

5  Use off-camera flash Set the flash 
to TTL mode and connect it to your 

DSLR. Direct it towards your subject, 
apart from the camera to avoid red eye.

6  Check the setup Turn on the 
sensor and wait 30 seconds for it  

to initialise. Test the device by moving  
in front of it.

Top
Think seasonally
Photographing nearby 
enables you to follow the 
cycles of animals overtime. 
Create a series to tell a 
story about a particular 
habitat or subject

Above
Animal behaviour
Capturing activity will 
make your images more 
engaging. Try to anticipate 
interesting behaviour 
and experiment with the 
shutter speed to suit

WHAT 
IS GOOD 

FIELDCRAFT?
Keen wildlife watchers often 

use this term. It means knowing 
what to do, where to go and how 

to behave to maximise your 
chances of enjoying a particular 

species or experience. It also 
covers elements such as 

timing and weather 
conditions.
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Use flash
Master off-camera setups and 
keep photographing wildlife 
when the Sun has gone down
Some of the most characteristic animals wake 
up just after twilight, and though this is a 
magical time to photograph, the lack of light 
poses a difficulty. Artificial lighting isn’t intrinsic 
to the genre, but some added illumination is 
necessary to record the activities of nocturnal 
mammals such as badgers or foxes.

At dusk, one solution is to crank up the ISO, 
but as the light levels fall further the use of 
flash becomes unavoidable. A setup of two 
wireless speedlights positioned off-camera 
can be effective, with one used to light the 
background and the other the subject itself. 
Once you’ve mastered the initial exposure, 
you’ll then be able to manipulate the balance of 
light to add dimension. Always avoid using the 
on-camera flash where you can, as it causes 
harsh results and can result in red eye.

Position two units a few metres apart at 
around a 45-degree angle to your point of 
focus. By setting the second flash or fill light 
to a wider beam, it’ll cover a wider area and 
generate a more even spread of light across 
the background. 

Any lighting system takes time to perfect, 
but approach your arrangement methodically. 
Tweak both the camera settings and flash 
power and spread against the ambient light 
conditions, as well as the position of flash 
units themselves. DP

1  Take your position Be sure 
to set up early; use either an 

established or portable hide, or a 
long cable release leading into the 
house. Focus manually while it’s 
still light.

2  Prep the lighting Attach  
one flash on the camera as  

a key light. Mount the second 
unit on a tree or stand to the 
side of the camera to illuminate 
the shadows.

3  Set the camera Initiate the 
silent shutter. Use manual 

exposure mode, an aperture of 
f11, shutter of around 1/200sec 
and ISO 400. Check the system 
is synced together correctly.

4  Tweak to experiment Set 
both units on 1/8 power. Take 

test shots and check the balance 
of light between the flashguns. 
Tweak the outputs if necessary, 
then wait for your subject.

Freeze mammals with flash Larger nocturnal animals can be photographed with two speedlights 
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Top
Simple solutions
Consider how external light 
sources such as those from 
inside your house, streetlights 
and security lights also affect 
the outcome of your images

Right
Backyard encounters
Using a speedlight not  
only opens up a wealth 
of creative options, but 
also enables you to shoot 
nocturnal animals





SAFETY 
FIRST

Always be very careful when 
working with shattered glass – 
there’s an obvious potential for 
harm both to yourself and your 
camera kit. Consider wearing 

safety goggles and sweep 
up any debris.
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In this tutorial you will discover how 
to drop an aftershave bottle through a 
pane of glass and freeze the motion just 

after it hits with some high-speed flash.  
The most important thing when making an 
image like this is imagination – don’t even touch 
your camera until you have a clear idea in your 
head of how you want your image to look. After 
that, it’s all in the setup. If you’re going to make 
a mess, start with a clear studio, then put some 
things in place in order to protect your floor, 
walls, camera kit and so on. You’ll be grateful 
you did later, and if you are going to break glass 
do take it seriously and be careful not to injure 
yourself. This tutorial demonstrates the use of 
speedlights to show that you can achieve high-
speed shots using fairly everyday kit.

In terms of studio lighting, there are lots 
of options on the market that are capable of 
freezing motion and PocketWizard can help  
you sync to older, slightly slower lights, too. 
There are lots of options and a bit of research 
online will help you to understand flash duration 
and high-speed sync. 

Capture product images 
using the TriggerSmart  
and speedlights

Creative 
high-speed 
photography

Right  
Aftershave glass smash 
Shot using speedlights. The rear light accentuates 
the opacity of the bottle and there’s a cool white 
balance to complement the glass and liquid

What you’ll need
 Camera
 Lens
  Tripod or  
studio stand
 3x speedlights
  Wireless 
transmitter 

  Wireless receivers 
for the flashes

 TriggerSmart unit
  Diffusion panel, 
paper or Perspex

 Lots of stands
 Glass panes
 Bottle of aftershave
  Plastic sheets  
for floor

 Stepladder 
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2  Get your lights in place Set up 
and take a test shot. From here 

you can turn the lights up or down in 
power, change their position and sort 
out any syncing issues. You’ll notice 
the two off-camera flashes are being 
triggered with wireless receivers.

3  Time it right The TriggerSmart 
will fire your camera or an 

auxiliary device (a flash, for example). 
It can do this in three different ways: 
using a sensor for light intensity, a 
sensor for sound intensity or using 
both sensors to create an infrared 
beam which triggers when the  
beam is broken.

4  Measure twice, cut once! 
Here is the sound sensor 

connected to the TriggerSmart.  
This is close to the action and will  
be really sensitive to the sound of 
the smashing glass, which will trigger  
the flashes. Make sure you know 
what setting you have dialled into  
the TriggerSmart and your camera.

5   Get smashing Your studio 
needs to be pitch black so that 

when your shutter is open nothing 
will expose. We fired our camera and 
quickly dropped our bottle. Once the 
sensor picked up the sound it sent 
a signal to the TriggerSmart, which 
sent a signal to the PocketWizard 
that fired the speedlights.

6  Clean up in the studio This is 
where that early prep really pays 

off! The cleaning up is really quick if 
you can simply whip it up. You can 
also see we laid down some fabric 
and polystyrene – this was to soften 
the blow for the bottle, which did still 
take a few knocks but not nearly the 
damage a concrete floor would have!

Shooting 
steps

1

3

5

2

6

4

1  Roughly frame your shot 
Although the image you want to 

make will happen in a split second, 
you will roughly know where the 
action is going to take place. Clamp 
up a sheet of glass and put the 
product on it. After choosing our 
camera and lens combo, we could 
frame the shot up and move the 
background and lights into place.



59

The setup

The TriggerSmart
Time it right and get the shot 
you want every time

Timing is always important when it comes 
to photography, but when you’re dropping 
an aftershave bottle from a metre and a 
half onto a pane of glass, the bottle and 
the newly formed glass fragments aren’t 
hanging around waiting for you to press 
the shutter! Once you’re set up you can 
play with the sensitivity of the sensors and 
the delay of the trigger whether you’re 
fi ring a camera or fl ash. When your happy 
with the settings the unit is really reliable, 
but test it and be sure you’re happy before 
breaking anything. 

CAMERA, LENS 
AND FIRST FLASH
We have a Nikon D810 
with a Nikon 85mm t/s 
lens, which is a staple 
for product work in 
our studio. We have a 
Nikon flash on top of 
that, which enabled us to 
push a little light into the 
front of the image.

FLASH 2, FLASH 3, POCKETWIZARDS 
AND PERSPEX
Here we have two stands with super clamps to hold a 
pane of glass, and above that is our main light. It’s just 
behind where we were anticipating the bottle to drop, 
so it was out of the way but also added contrast. A 
PocketWizard receiver is attached to that. At the back 
we have clamped up a large Perspex sheet that has 
another speedlight behind it, creating backlight in a 
nicely controlled spot.

TRIGGERSMART, 
LADDER, PROTECTION
Next to the glass there’s a 
stepladder to enable sufficient 
height on the drop to smash 
the glass. On the white table 
you can see the TriggerSmart 
unit, which will trigger the 
lights once the bottle hits the 
glass. On the left side you’ll 
notice that there is a large 
diffuser panel. There’s no light 
behind it but it’s doing two 
jobs: firstly, it’s bouncing some 
light back in and cleaning up 
some reflections in the glass, 
and secondly it’s acting as a 
shield and preventing some 
glass spreading into the studio. 
You can see that there is some 
plastic and cushioning down, 
but after just a few test drops 
the glass is spreading out.
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Editing 
steps
1  Edit levels and white balance 

In Capture One, start by 
tweaking the contrast, clarity and 
white balance. This image really 
lends itself to a contrasty feel, 
and we’re also running the white 
balance around 1,000 Kelvin cooler 
than white to create a modern, 
sophisticated look.

2  Tidy up the product The 
aftershave needs to be the star 

of the show. Spot retouch anything 
off of the bottle that detracts – 
dust, glass, fi ngerprints and so 
on. If the glass is fl ying over it 
and looks purposeful then leave it 
there; it’s nice to keep some reality, 
which is why the air bubbles inside 
the bottle have been kept. 

3  Add more shards Adding a 
few extra pieces of glass to 

enhance the shape of the break 
can be nice. You can’t infl uence 
how the pane will break, but you 
can use the Pen tool to clip a few 
shards and move them around.

4  Sharpen the glass Some extra 
sharpening was added to the 

glass to give it a bit more presence. 
Photoshop has lots of sharpening 
options to experiment with, but the 
Unsharp Mask did the trick here.

BEFORE AFTER

1 2

3 4
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This is one of those images that 
photographers dream of creating.  
We see similar shots in books, 

calendars or magazines and wish that we could 
be lucky enough to encounter such amazing 
conditions. Well the good news is, you can, 
because they’re not as rare as you’d imagine. 
All you need is a damp day followed by a clear, 
cool night so moisture rises through the trees 

and is trapped by cool air to form mist, then 
a sunny morning. Autumn is the best season 
to shoot woodland sunbursts as you have the 
added benefit of beautiful foliage colour, but 
you can also get the right conditions during 
winter and spring, too.

The key is to locate suitable woodland. Ideally, 
choose a location close to where you live – the 
image here was shot just two minute’s  

away from the photographer’s home – so  
you can get to it quickly, then keep an eye  
on the weather. If you wake to misty  
conditions, head to the woods with your 
camera. Technically, shots like this are easy  
to take because everything’s there. You  
don’t need to use filters or employ fancy 
techniques – simply mount your camera  
and start shooting. It’s as easy as that!

Head for the woods on a misty day and shoot into 
the Sun for truly atmospheric results

1  Set up your equipment Once you reach 
your location, find a suitable spot to shoot 

from. Next, mount your camera on a tripod, 
attach a wide-angle zoom and fit a lens hood 
to reduce the risk of flare.

2    Alter camera settings Set your DSLR 
to multi-pattern metering and Aperture 

Priority mode. Stop the lens down to f8 or 
f11 to give you sufficient depth of field, then 
compose your shot and focus using AF.

3  Take the shot You’re now ready to shoot. 
Use a remote release to trip the shutter 

or, as here, set the self-timer to a ten-second 
delay and press the shutter release. Check the 
preview image and histogram.

4 Get the exposure right This shot is 
underexposed due to the bright area in 

the centre of the frame fooling the camera’s 
metering. Increase the exposure by +1 1/3 
stops using Exposure Compensation mode.

5  Re-take the shot With the exposure 
adjusted, re-take. Once you’ve got the first 

image spot-on, shoot some alternatives by 
varying your viewpoint, lens focal length and 
camera format.

6  Do some post-processing Increase 
Clarity a little to emphasise the sunbeams 

and Vibrance to boost the colours. If any areas 
are too dark, use the Lasso tool to select them 
then Levels or Curves to brighten them.

Create a 
woodland sunburst
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Backlit beauty
With the Sun fairly low in the sky 
and partially hidden by the trees, 
shooting directly into the light 
produced this stunning photo
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This incredibly bold wildlife image was not, unsurprisingly, 
captured purely by chance. In order to get this 
photograph, David Yarrow had to put in plenty of 

preparation – it was vital, therefore, that the camera kit he was 
intending to use was 100 per cent reliable and completely capable 
of delivering precisely the desired results when it mattered most. 

“This was a shot that I had been working towards for two years,” 
Yarrow explains. “I placed the D810 on the bank of the river with the 
adult bear about 30 yards away. Crucially, I don’t use autofocus on 
these remote control shots, as too much is left to chance.” 

Instead, Yarrow adopted a pre-focusing approach that he was 
certain would produce success. “My approach is to pre-select a 
focal plane about four feet from the lens and remember exactly 
the point. In other words, I manually set the focus point. I think four 
feet with a 35mm lens is the perfect combination, and I have been 
tweaking this methodology for four years. Two feet and there is 
little chance of the animal hitting that focal plane and looking in the 
right direction, while at six feet the image is too loose. The 35mm 
lens is fantastic at three feet: it’s so crisp, as seen in this shot. I 
waited 90 minutes for the bear to walk right towards the camera 
with me hiding in the bushes 50 yards away.”

Nikon UK ambassador David Yarrow 
on how his Nikon kit helped him 
capture a long-planned image

Right 
Funnel Creek

David Yarrow was very 
reliant on his Nikon kit 

in order to capture this 
photo of a bear

Shoot like a pro

1    Superb resolution I would say that I 
prioritise resolution over frames per second 

– even with wildlife – so the D810 wins over the 
D5 if a picture is being printed the size of a 
table tennis table.

2  Fast 35mm lens This was set to f5.6, 
which is a great aperture for a great lens 

such as this. Using this aperture on the 35mm 
lens gave me around eight inches of depth of 
focus at four feet.

Meet the pro

David Yarrow has built an 
unrivalled reputation for 
capturing the beauty of the 
planet’s remote landscapes, 
cultures and endangered
animals. Born in Glasgow, 

Scotland in 1966, he is now an
internationally acclaimed fine art 
photographer and Europe’s best-selling 
wildlife photographer. David puts his 
understanding of key environmental and 
geopolitical issues to practical use in his 
long-term commitment to Tusk Trust 
Charity as their affiliated photographer, 
and Tusk receive a percentage of sales of 
David’s prints and books.

As a lifelong user of Nikon equipment, 
David is proud to have been named as a 
Nikon Ambassador. He has put
the brand’s products through some of the 
most gruelling situations imaginable in 
search of the most transcendent
images. To see more of his work, please 
visit davidyarrow.photography.

Get to know Nikon 
ambassador David Yarrow

© David Yarrow

SHOOTING  SKILLS
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IN  ASSOCIATION  WITH

 
GET CLOSE 

I like to be close – it allows 
for immersive and visceral 

photography. Wide-angle lenses 
are the best wildlife lenses, not 
telephotos. Look at the work of 

Oscar-winning cinematographer 
Emmanuel Lubezki (The 
Revenant). It’s all about 

finding the minimal 
focal distance.

Improve your skills

The Nikon School offers a wide range 
of courses to help you to get the very 
best from your camera, unlocking the 
settings and controls that will enable you 
to get the very best results from your 
DSLR. On 2 November 2016 you can join 
wildlife photographer Chris Gomersall at 
Gigrin Farm in Wales to discover how to 
photograph red kites. For more details, 
please visit nikon.co.uk/training.

Discover the pro secrets you 
need to capture images like this 

3    1/1600 sec When you are photographing 
wildlife such as this, never compromise 

on shutter speed and freezing the subject, as 
you need to be certain that the results will be 
perfectly sharp.

4    ISO 640 There’s no need to avoid using 
higher ISOs on a camera such as the Nikon 

D810. With a fairly fast shutter speed being 
employed, I needed ISO 640 to allow f5.6 in 
order to have reasonable depth of field.



66

IMAGE  EDITING

 How often do you arrive at an 
amazing location, only to find the 
atmosphere and mood isn’t what you 

wanted? Perhaps the Sun is too high or the 
sky is just clear and bland – should you put up 
with this, or is there another option?

Adding a cloudy or moody sky in post-
production is a great way to introduce more 
drama into your scene, but there are a few 
tricks to keep in mind.

First, start collecting cloud and sky 
photographs as soon as possible. Keep 
a camera with you at all times. Many 
photographers build a library of potentially 
helpful skies, ready to make use of them in 
post-production when the need arises.

If you want the sky to look natural, as though 
it were really there at the time of capture, use 
the same lens and approximately the same 
camera angle to photograph the sky as you 
did for the landscape. When you’re building 
your cloud and sky library, consider the focal 
lengths and shooting angles that you most 
commonly use.

Photographs with complex horizon lines and 
fine detail are more challenging to edit, unlike a 
photograph such as the one shown here, which 
has a relatively simple horizon line.

Give your landscapes  
atmosphere with moody 
storm clouds

Add a  
sky with 
more drama

Right  
Ani, eastern Turkey 
The Church of the Holy Redeemer was 
photographed on a blue-sky day, but this isn’t the 
mood that the photographer wanted to convey. 
The solution: add in a more impressive sky

BEFORE
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1

3

5

2

4

1  Open both fi les in Photoshop 
There are many ways you can 

combine two photographs into a 
single fi le. If you’re new to layers, 
begin by opening both the fi les so 
you can see them on the screen.

2  Copy sky fi le Click on the 
image of the sky, select all of it 

(Select>Select All or Ctrl/Cmd+A). 
Copy it (Edit>Copy or Ctrl/Cmd+ 
C). At this stage you can close the 
photograph of the sky if you wish. 

3   Paste in the sky Open the 
Layers panel (Window>Layers) 

and ensure the landscape layer is 
active (click on it). Paste the sky on 
top (Edit>Paste or Ctrl/Cmd+V). You 
now have two layers. Hide the sky 
layer by clicking on the eye icon.

4   Select the sky to remove 
Click the landscape layer in the 

Layers panel and make a selection of 
the sky. With a blue sky like this, the 
Quick Selection Tool worked well. It is 
important to make this selection 
as accurate as possible.

5  Add a mask In the Layers panel 
turn on the sky layer (click the 

eye icon) and make it active. Now 
click the Add Mask icon at the 
bottom of the Layers panel or Layer> 
Layer Mask>From Transparency.

PICK A GOOD SKY
Try to match your new sky 
to the landscape below, both 
in terms of light, colour and 
lens angle.

WATCH FOR FINE DETAILS
It can be easy to miss little areas 
like windows when dropping in a 
sky – but avoid doing so or you 
will give the game away.

MATCH THE 
HORIZON TONES
If you look at real landscapes, 
the sky is often (but not always) 
lighter towards the horizon. You 
may wish to lighten the sky just 
above the horizon to complete 
your edit.
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ADD  A  SKY  WITH  MORE  DRAMA

6

8 10

9

76  Refine the mask Enlarge your 
image view up to 100 or 200% 

and look carefully along the edges 
where the sky meets your landscape. 
For a perfect result, you may need 
to adjust the mask by painting on it 
with a small white or black brush.

7  Add interest below Use 
adjustment layers to add colour, 

contrast and interest to the landscape 
below. Place the adjustment 
layers below the sky layer and the 
adjustments will not affect the sky.

8   Add interest above To add 
colour, contrast and interest to 

the sky, add your adjustment layers 
above the sky layer, but then create 
a Clipping Mask (Layer>Create 
Clipping Mask) so it only affects the 
image layer directly below.

9   Refine the edit To edit the 
image as a whole (both the sky 

and the landscape below), just add 
in adjustment layers at the top of the 
Layers panel as normal, and don’t 
create a Clipping Mask. 

10  No limit with layers The final 
image uses a total of 27 layers 

and adjustments layers, but each layer 
is just a small adjustment, refining 
and perfecting the rendition. How 
many layers you add is up to you!

AFTER

An atmospheric improvement 
While not ideal for a travel brochure, 

the final rendition is much closer 
to the feeling and atmosphere the 

photographer had in mind
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Analog Efex Pro is a free plug-in 
software that comes as part of the Nik 
Collection. Inside you’ll find a bunch 

of presets to create a variety of vintage effects, 
including Classic Camera, Motion Camera, 
Multi-lens, Subtle Bokeh and more. All of these 
mix and blend together the options under 
Camera Kit, which encompass lens distortion, 
motion blur, light leaks, film types and photo 
plate, to name a few. So using these, you can 
build your own unique effects using as many 
as you like, which is exactly what you will see 
demonstrated in the steps below.

Create bespoke retro film effects in mere minutes

1  Select your tool Pick either Tools or Tool 
Combinations from within Camera Kit. 

Select Film Type, for example, from the Tools 
list to start creating your own unique effect. 

BEFORE

Left 
Plenty of potential
Analog Efex Pro gives 
you the chance to apply 
interesting effects to any 
type of image

2    Build your effect Adapt the settings for 
Film Type using the adjustments on the 

right. To add another tool to the effect, click 
the ‘+’ next to the tool on the left side.

3  Tweak and customise Add to this by 
clicking the ‘+’ next to additional tools. Each 

tool can be tweaked for bespoke effects. Once 
finished, click Custom to save it for later.

Work with Nik Analog Efex Pro
©

 https://pixabay.com
/en/bridge-

lighthouse-sunset-sea-lake-1929
86/

AFTER

Detail and texture  
Scratches, textures, vignettes 

and light leaks have been applied 
quickly and effectively, with full 
creative control in the process
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Introducing a new regular series in the magazine, we 
look at the key considerations for optimum output

5 PRINTING 
ESSENTIALS

01 Good capture, good print
Many people can make photographs 
look good on a phone screen, but 

the real craft and art of photography is 
creating an image that looks great on-screen 
and even better still as a print. To do this, you 
need to start with a good-quality capture – 
correct exposure, focus and composition.

02 Edit on a calibrated monitor
Very few photographs look their 
best straight out of the camera. 

Most photos can be improved with some 
simple editing, but you need to be able to 
see what you are doing to your picture fi les. 
This is why a good-quality monitor, correctly 
calibrated, is absolutely essential to the print-
making process.

03 Choose a high-quality printer
Standard offi ce-quality printers and 
papers will not produce great prints. 

A dedicated photo printer has extra ink colours 

and accepts a range of quality photo papers. 
If you have the room, opt for an A3+ or larger 
printer, because from time to time you will 
want to produce something bigger.
 

04 Download a printer profi le
The secret behind great prints is 
the printer profi le. A profi le is a 

little piece of computer code that tells the 
printer how to produce optimum colours and 
contrast. Download a profi le for your printer 
and paper combination and use it when you 
print from Photoshop, Elements or Lightroom.

05 Printer drivers need attention
Printer drivers (the small apps that 
connect computers to printers) 

are accessed from the print dialog and should 
be set to ‘No Colour Adjustment’ (Epson 
printers) or something similar. Don’t let the 
printer make its own adjustments as this will 
not help, especially because you are setting 
the printer profi le.

TOP TIP
Small adjustments make huge 
differences to the fi nal print
The way to become a profi cient printer is to 
make lots of prints. Print the same image 
several times, once a little lighter, another a 
little darker. Be critical of your work and be 
careful where you’re viewing it. Your prints 
will look quite different in daylight compared 
to a tungsten light indoors. Also, experiment 
with different paper surfaces – does your 
image suit a gloss fi nish, or perhaps a 
textured surface is better? 

PRINT  &  SHARE
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SURECOLOR 
SC-P600 PRINTER
The Epson SureColor SC-P600 is a great 
printer for photographers. Capable of printing 
up to A3+, it uses Epson’s UltraChrome HD 
pigment inks and is capable of printing on a 
wide range of different media, including high 
gloss and arty matte surfaces.

A
ll 

im
ag

es
 ©

 P
et

er
 E

as
tw

ay



Available 
from all good 

newsagents and 
supermarkets

facebook.com/PhotoshopCreative twitter.com/PshopCreative

CREATE THE IMPOSSIBLE
www. p h o t o s h o p c r e a t i v e . c o . u k

BUY YOUR ISSUE TODAY
Print edition available at www.imagineshop.co.uk

Digital edition available at  www.greatdigitalmags.com

newsagents and 

PHOTO EDITING DIGITAL PAINTING  BEGINNER TIPS  TOOL GUIDES  PHOTO ART  

 Striking imagery  Step-by-step guides  Essential tutorials
ON SALE NOW

Available on the following platforms



GO  PRO

10 key topics 
for stock photos

Follow our guide to the latest visual trends and tap into the most 
popular themes to sell more imagery online

There’s no doubt that the digital age has 
brought about a huge shift in the way images 
are used and purchased, and even if today’s 
market is more saturated than ever, selling 
stock is still a lucrative career provided you 
know what buyers are looking for. 

As with any photographic endeavour, it’s 
vital to constantly evolve and adapt the style 
of your image-making to stay afloat. Whether 
you’re just starting out or a seasoned pro, it 
pays, quite literally, to research which images 
are most downloaded and get a feel for what’s 
selling. Once you’ve determined what’s hot, 
you then also need to find a way to make your 
work stand out against the competition.

Over the next few pages we’ll cover the most 
common and sought-after stock subjects, as 
well as useful insights from both professional 
photographers and industry insiders on how to 
stay up to date with new trends.

Whether you focus on one of these themes 
or spread your practice to shoot a variety of 
styles, you’ll need more than just a technically 
good image. Read on to discover the best ways 
to shoot stock imagery that’s in high demand, 
and help your work to sell itself.

01 Lifestyle
You’ll find that lifestyle photography 
is almost synonymous with stock, 

and the rise of social media means more 
brands than ever need photos that reach out 
to everyday people. Whether you capture 
people cooking or exercising, remember that 
this category differs from simple portraits by 
being ultimately aspirational.

Use lighting, casting and styling choices to 
create an idealised image, and tap into the 
rise of ‘authentic life’ stock agencies such 
as ImageBrief (imagebrief.com) to sell your 
frames. The site itself has live briefs that 
photographers can pitch for, so you know 
exactly what buyers want and that you’ll get a 
return on your shoot.

Dan Burch from Monkey Business 
Images (monkeybusinessimages.com) also 
recognises that “over the past few years there 
has been more demand for authentic content. 

Opposite-top
Tag images thoughtfully 
Photos often fit several categories, such as  
portraits and lifestyle. In these instances, bear in 
mind the content, context, concept and subject 
when adding keywords

Left
No missed opportunities 

“Even on vacation, I always try to take advantage of 
the locations and shoot everything that may have 
some commercial value”, says Caetano

Opposite-bottom
Don’t lose personality
 If you shoot one genre in particular, do your 
research to find a niche and an identifiable personal 
style that remains attractive to photo buyers

Ask the professional

Do you shoot according to the latest 
visual trends?
Seasonal themes are always in demand 
and we must deliver two or three months 
ahead. Although I try to keep this in mind 
and respond, I shoot all sorts of subjects. 

If we talk about the actual editing 
trends like the filtered Instagram style, I 
think it’s important to be aware of them 
and experiment, but also to understand 
that sooner or later they’ll be obsolete 
and replaced with something else. 
[For] our images to survive in time, we 
should keep to timeless, simple editing 
techniques and let the buyers decide 
what ‘treatment’ they want to give them.

What’s the benefit of shooting several 
different styles?
The advantage is to reach broader 
markets with different needs for stock 
imagery, from textured backgrounds that 
can be used in many ways, to thematic 
images that illustrate a relevant article.

www.carlos-caetano.com

Versatile stock 
shooter Carlos 
Caetano shares  
his insights into  
the industry

As you plan for new shoots, it is important 
to know what was successful,” he advises. 
Lifestyle images need constant updating to 
reflect changes in fashion and technology, 
and Burch uses a tool called Stock Performer 
(stockperformer.com) to keep an intuitive  
eye on sales data.

02 Backgrounds
Abstract textures and patterns 
have enduring appeal and can 

arguably be shot whenever inspiration strikes, 
as professional Carlos Caetano explains. “I just 
keep my camera with me at all times when 
I’m out in the street, with my eyes and mind 
open to any potential opportunity. If I have the 
chance to get some suitable props, I take them 
to the studio and compose the shots.”

It’s hard to consistently find new material, 
but this is one category where editing is less 
frowned upon to create originality. Some of 
Caetano’s composite images keep selling 
everyday. “Curiously, some CGI background 
images have great success as well,” he shares.

03 Architecture
Striking buildings make for dynamic 
stock subjects, but buyers are 

always hunting for photos of architecture from 
new angles, particularly when it comes to 
famous landmarks. Aim to shoot the structure 
in question from as many different heights, 
focal lengths and conditions as possible, 
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Keep up with the trends

Do you see stock trends 
changing regularly or over 
the long term?
Visual trends are impossible 
to predict [and] sometimes 
spring from nowhere, but 

they largely follow trends in fashion,  
culture and society.

We provide a lot of info via blogs, and 
photographers have a live feed on all 
searches being done on the site so they 
can see what customers are asking for. 
Document what you see, take shots of 
things that catch your eye, and over time 
the trends will become apparent. There 

are entire websites dedicated to looking 
at, discussing and predicting trends, for 
example trendhunter.com.
 
What elements of an image give it 
greater commercial appeal?
Uniqueness on the one hand, but don’t shy 
away from tried and tested formulas. Shoot 
The Shard against the London skyline, but 
maybe get shots from the Thames from a 
higher vantage point or from the base. Good 
light will always be important, and that can 
be subdued lighting if that’s what’s going to 
help the shot. If an image has a multitude of 
end uses, you already have greater appeal.

Alamy’s head of content Alan Capel on how to find best-selling subject ideas

revisiting at different times of day if possible. 
A tilt-shift lens might be the accepted tool 
for this genre, but swapping to a telephoto or 
extreme wide-angle lens offers yet another new 
perspective on any well-documented spaces.

While it might feel wrong submitting so 
many images of the same subject, by providing 
buyers with choice you’re much more likely to 
have an image that fits their criteria.

04 Flowers
Photos of flowers are enduringly 
popular, but because of this, the 

quality needs to be stunning for them to stand 
out. Ensure your images look good when 
viewed at thumbnail size in order to attract 
buyers on the search page.

Bear in mind that images of floral displays 
vary in usage, from greetings cards to garden 
centre advertisements. Have an end goal 
in mind when creating your arrangements 
and upload the final results only to the most 
relevant avenues, considering microstock 
sites. Although these pay a lower price to their 
premium counterparts, they’re the best route 
for selling very common subjects that take less 
effort to shoot.

05 Business
This has long been a standard 
category in the stock landscape, 

but the conventional image of a handshake 
has had its day. Customers look for current 
portfolios that reflect the modern workplace, 
so aim to represent employees of all ages, 
ethnicities and genders. Traditional offices 
are also changing shape, so don’t neglect 
freelancers working from home, entrepreneurs 
and small business owners you might find in 
your local neighbourhood.

06 Technology
The buzz around modern 
technology is ingrained in everyday 

life. This means bountiful stock opportunities, 
but as gadgets can become quickly outdated 
you’ll really need to be familiar with the latest 
devices. Start by scouring the blogs of big-
name stock agencies, as they often produce 
predictions for the year ahead. You can also 
look towards technology manufacturer’s press 
sites, alongside more generalised trend sites 
such as trendwatching.com to explore what’s 
upcoming and therefore plan future shoots. If 
you get hold of new tech, be wary of limiting 
yourself just to shots of a product itself. Aim to 
document people interacting with devices and 
cover different age ranges for greater appeal. 

07 Food
Sharing photos of dining is a hot 
topic, yet appealing food shots have 

always been needed to accompany recipes, 
magazines and adverts. Imagery of edibles can 

get lost in larger stock sites, so look out for 
genre-specific platforms such as Stock Food 
(stockfood.co.uk), where buyers can search by 
recipe, country of origin and ingredient.

Always consider the end use of your photos 
when framing; for example, recipe cards 
generally show close-up representations 
of food, whereas magazine articles require 
negative space in the composition for copy. 
Timing also plays a big part in whether your 
images are both used and seen; Christmas 
images will have little interest in January. Think 
seasonally and update your profile with new 
work steadily, rather than all at once.

08 Travel
The life of a travel photographer 
seems exotic from the outside,  

but plenty of dedication is required to make  
it a full-time occupation. Reaching destinations 
can be costly, so you should extensively 
research existing guidebooks and put together 
a thorough shot list before you go away. 
Identify the most popular locations on stock 
sites, and consider how you could approach 
these sites or landmarks differently, perhaps 
through an alternative time of day, angle or 
focal point.

At each location, take photos from a variety 
of distances, crops and orientations, as this 
will give potential picture editors more options 
to work with when designing layouts. Buyers 
in this genre often need to know the exact 
location a photo was taken; opt for high-end 
camera models equipped with built-in GPS, so 
that you can pinpoint the whereabouts of each 
frame and save yourself time at the editing and 
keywording stages.

09 Nature
This theme encompasses wildlife, 
landscapes, parks and the great 

outdoors. There are numerous benefits to your 
images appearing through a specialist agency 
such as Nature Picture Library (naturepl.com), 
as professional buyers often look here first for 
quality, relevant imagery. Even if you meet the 
technical requirements however, there’s no 
guarantee your work will be included, and NPL 

“will only take on a new contributor if work adds 
a new dimension to our collection”.

Always check the want lists of such libraries 
and focus on in-demand subjects to see if 
you could provide new coverage. You don’t 
have to spend a fortune seeking new subjects; 
working regularly with wildlife close to home, 
for example, gives you the opportunity to come 
up with a unique and intimate perspective on 
their habits. 

10 People
A broad but lucrative category, 
photographs of people are greatly 

influenced by the latest visual trends, which 
impacts everything from clothing to gestures. 
Aim to portray emotions and situations in  
your photos, rather than just documenting 
simple portraits.

Viktor Solomin (shutterstock.com/g/
solominviktor) believes the best path to 
natural results is “to shoot your friends or 
family, people who you know. If your model 
knows [and] trusts you, everything will play 
in your favour.” It’s also important that the 
facial expression and body posture work with 
one another, or else shots can look staged. 

“Your challenge is to make the model feel 
relaxed and comfortable,” he agrees. Social 
interactions between families, children and 
lovers sell well on stock sites, so aim to 
incorporate relationships in the frame. Whether 
you work with family members or hired models, 
always ensure that model release forms 
are signed before the end of the shoot. DP
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Left
Quality considerations 
Although most agencies 
prefer images with minimal 
post-processing, you should 
still check images at full size 
before submitting them. 
Eliminate dust spots and 
correct distortion if necessary 

Top
Quantity counts 
More images means more 
potential for sales. If a buyer 
uses your work successfully 
once, they’re likely to 
check again on subsequent 
projects to see if you’ve 
added anything new

Above
Keep it simple 

“People look natural when 
they do what they like to do. 
Sometimes models have 
access to interesting locations 
or rare and weird accessories 
and props. Just ask them,” 
Solomin suggests
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Freelance photographer Lauren Scott explores the ways you can 
increase profit margin without compromising on quality

My commercial photography business is 
usually fully booked for several months in 
advance. I’m considering increasing the 
rate I charge for shoots, to cover the rent of 
my studio and also generally increase my 
revenue, but I’m worried this will put off both 
existing and prospective clients. Won’t they 
look elsewhere for another photographer 
that’s cheaper? 
Callum Hardy

Being wary about charging more for your 
services is understandable, but often it’s  
the only way to make a sufficient profit  
when you can’t cut costs elsewhere. You 
do indeed need to exercise caution when it 
comes to raising the prices you charge long-
standing or regular clients for the  
same services, so be certain that any  
changes to your fees are demonstrably 
reasonable and fair.  

Be aware that there is always the chance 
that a client will decide to shop around if you 
change your prices, so avoid inflating prices 
for existing clients purely for the sake of it; 
instead, only raise the fees if you absolutely 
must in order to sustain your business. 

Dramatic changes to prices should be  
very rare indeed and only made in exceptional 
circumstances. Always test the waters by 
introducing changes gradually, as this way  
you can raise your rates again if you remain 
busy. Set yourself tangible goals to remain 
focused, for example trying another subtle 
increase once you’ve managed to fill your 
diary for three months.

Offering shoots at different costs appeals to 
a wider range of prospective clients, provided 
your price list is simple. Stick to around three 
or four packages, and keep your preferred 
choice as the second most expensive option 
to encourage buyers to pick it.

Raise your prices

Cut your costs
As a commercial and portrait photographer, I want to 
streamline my business to make a greater turnover 
overall. I really don’t want to raise my prices, because 
this would make me lose out on competition in the local 
area. I did recently stop renting out a studio to save 
money, and now shoot entirely on location. What else 
should I consider when cutting down on my expenses?
Leo Harvey

In any business cutting down on overheads can increase 
profit margins, but as a photographer some investment 
is always necessary to help your career grow. First, 
identify every single thing you spend money on, then 
decide if any of these outlays can be removed or reduced.

Kit is usually top of the list, but hiring rather than 
buying specialist pieces can be more cost-effective in the 
long run. This approach enables you to keep up to date 
with the latest equipment, and you can build the charge 
into the commission at hand.

Have you considered the less-tangible costs of running 
a business, such as your website and marketing efforts? 
Simple measures such as printing less, or switching to a 
cheaper online provider, can make all the difference. This 
economical approach might seem insignificant, but even 
the smallest savings add up over time.

Career advice
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How can diversifying 
your skills increase 
profi t potential?
When you are able to 
provide more than one 
skill, you can increase the 
price of your services and 
up-sell every session with 

added extras. It’s also very useful to have 
something to do in your downtime, if your 
particular niche of photography is seasonal 
or has busy periods.

Can free methods of marketing work just 
as well as paid ones?
Absolutely. Social media is incredibly 
powerful nowadays and is worth spending 
time on. The better your posts and calls to 
action, the more results you will see, and 
that doesn’t cost anything at all but time.

How can actively seeking new work 
increase profi t?
When you have regular work, you can 
also start to think about raising your prices 
and therefore your profi t. If you don’t bother 
to seek new work at the same time, you 
could end up with a lot of blank spaces in 
your diary and you’ll never attract higher-
paying clients.

What should you bear in mind before 
raising your prices?
There are always clients out there at every 
price point. So long as your ideal client falls 
within a demographic that can afford to pay 
more, you’ll make it work. Be confi dent in 
your choices and you will attract clients who 
trust in that confi dence.

www.pcistudio.co.uk

Rhiannon D’Averc shares her know-how for saving 
money, expanding your skills and raising prices

As a relatively new wedding photographer, I 
currently just provide couples with digital 
copies of their fi les after the big day, leaving 
them to arrange physical prints themselves 
if they want to. Could I earn more by offering 
to put together wedding albums, for example, 
and delivering these to clients myself?
Genevieve Price

A simple approach is key when setting up 
any photography business, although once 
established you might be ready to explore 
new areas of revenue. Offering physical 
products such as luxury albums and archival 
prints is one defi nite way to increase your 
income, and won’t require much extra effort.

Start by researching and testing several 
printing companies so that you fi nd a price 
point and end product that suits your brand. 
To keep your wedding packages consistent, it 
can be a good idea to offer standard printing 
options, for example by including the same 
paper quality and amount of images.

If you offer these products as optional extras, 
determine their cost by calculating how much 
of your time it takes to put them together, 
the hard outlay to produce and print them 
and a mark-up factored in for your business 
profi t. Remember that because couples don’t 
generally have the know-how to create their 
own keepsakes, they’re often willing to pay a 
premium for your expertise.

Turn photos 
into products

Pro advice
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Opposite-top
Purchasing endless amounts of gear 
will eat into your profi ts and won’t 
guarantee more work in the long run

Opposite
Effective pricing means being competitive 
enough to entice customers, yet making 
the fees worth your time and effort

Above
Let customers know clearly in advance how 
much your products will cost and what they’ll 
get. Make sure you test plenty of printers fi rst

Left 
“Think about 

how much you 
want to earn, not 
how much your 
competitors are 
earning. It’s all 
about how much 
you value your 
own work”
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Standard zoom 
shoot-out
Is it time you upgraded your kit lens to something with a wider aperture and 
better performance? Take a look at these four potential candidates
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GROUP  TEST

Most of us buy a new camera with a standard 
zoom lens, and as our experience grows we 
discover the other optics that we need and 

invest accordingly. Many photographers recognise that a 
dedicated macro lens is a good investment, for example, 
and that a medium telephoto with a wide aperture makes 
a great choice for shooting portraits. 

Eventually there comes a time when most of us realise 
that we need to upgrade our standard zoom to match 
the quality of the other lenses. Kit lenses aren’t always 
the best, because they’re intended to enable you to get 
started without having to fork out a huge amount of extra 
money when you’re buying the camera. 

One common compromise is usually the maximum 
aperture. The Canon EOS 6D, for example, is frequently 
sold with the EF 24-105mm f3.5-5.6 IS STM, while the 
Nikon D750 is regularly bundled with the 24-85mm 
f3.5-4.5 AF-SG ED VR – both are decent lenses, but the 
maximum aperture is fairly small and it varies between 
focal lengths. This group test takes a look at four 
alternatives, two in Canon fit and two in Nikon. Each has 
a focal length range of 24-70mm and a fixed maximum 
aperture of f2.8. They are designed for use on full-frame 
SLRs, but they can also be used on APS-C format 
cameras where they have a focal length equivalence of 
38–112mm on Canon cameras or 36-105mm on Nikon.
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Built to last
This is a solid-feeling lens 
with smooth-action focus and 
zoom rings. It’s also backed by 
Tamron’s fi ve-year warranty, 
which is reassuring

Tamron SP 
24-70mm f2.8 
Di VC USD
Reduce image blur with the excellent 
Vibration Compensation system
Constructed with three low dispersion (LD) elements and two extra 
refractive index (XR) lenses, this lens is designed to compete with Canon 
and Nikon’s high-end offerings. It uses Tamron’s Ultrasonic Silent Drive 
(USD) for autofocusing, which impressed during our testing, coming 
close in performance to that of the Nikon and Canon lenses and being 
faster and more decisive than the Sigma AF system.

It also produces sharp images, especially when the aperture is closed 
down a little. At f8 image corners are just a little softer than they are 
in images from the Nikon lens, and there’s very little real difference at 
the centre. The corner shading is actually a little better controlled than 
with the Canon and Sigma lenses, and although technically a fl aw it can 
enhance an image. Chromatic aberration is controlled very well, and the 
Vibration Compensation system also gave a 50% hit rate in the same 
test as the Nikon lens when images were examined at 100%.

However, barrel distortion is more noticeable at the 24mm end of 
the zoom than it is from the other lenses, which could be a problem if 
you’re shooting close to a subject with strong linear elements. The level 
of distortion drops by the time you’ve zoomed to 35mm so that it’s not 
noticeable, with only a hint of pin-cushion distortion at the 70mm end.

SRP: £679 / $1,299

Below
Vibration compensated
Our tests found the Tamron VC 

system more reliable than Nikon 
VR for shake-busting

REVIEWS

90
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It may be the cheapest lens offering here, but 
can it match the performance of Canon’s optic?
Two extraordinary low dispersion (ELD) glass elements, two special low 
dispersion (SLD) glass elements and three aspherical lenses go into 
the construction of this lens to help correct aberrations. Like the other 
lenses in this group, the aperture has nine blades to create a rounded 
hole for good bokeh (out-of-focus areas).

There’s also Sigma’s Hyper Sonic Motor (HSM) to drive autofocusing, 
but when mounted on the Canon EOS 5DS we found it slower and 
less decisive than the focusing of the other lenses. It’s usable for most 
situations, but it’s not the ideal optic for shooting moving subjects in low-
contrast situations. Sharpness levels are good at the centre, but they fall 
off dramatically towards the corners – especially at the wide-angle end.

Distortion at 24mm is similar to the Canon lens, with horizontal lines 
bowing outwards in the typical barrel shape. It’s effectively gone by 
35mm and pin-cushion distortion is just apparent at the telephoto end of 
the zoom. Although not terrible, this lens produces the worst chromatic 
aberrations of the group, with coloured fringing being just visible along 
some high-contrast edges at normal viewing sizes. Zoom in to 100% and 
it’s fairly obvious in some areas. Thankfully it’s often possible to remove 
it when processing the images.

Below
A trusty travel companion
Sharpness levels are good, but you 

may need to process out chromatic 
aberration along high-contrast edges

Sigma 
24-70mm f2.8 
IF EX DG HSM

SRP: £526 / $749

Compact and effective
Impressively small for its focal length 
and maximum aperture, this lens 
delivers high-quality images but lacks 
a little speed on the autofocusing front

91
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Below
Great all-rounder

A great lens, but keep an eye 
out for barrel distortion and 

vignetting at 24mm

SRP: £1,999 / $2,400

A steady shooter
The most widely used focal 
length range in the Nikon 
line-up, this updated lens has 
Nikon’s excellent VR system 
for steadier hand-holding

Use Nikon’s Vibration Reduction system to 
help achieve sharp images in low light
Compared with the diminutive Sigma lens, this is a monster optic 
from Nikon. But it’s what’s on the inside that counts and of the 20 
elements arranged in 16 groups, two are made from extra-low
dispersion (ED) glass and one from aspherical ED glass. There are 
also three aspherical elements and one high refractive index (HRI) 
element. These and Nikon’s Nano Crystal Coatings combine to 
keep distortion, chromatic aberration, fl are and ghosting down. 
Autofocusing comes via the Silent Wave Motor (SWM), which 
proved to be the fastest of the bunch in our test.

Despite the difference in pixel count, when mounted on the 
36MP Nikon D810 this lens resolves a level of detail close to that 
from the Canon and Sigma lenses on the 50MP 5DS, which is 
impressive. Furthermore, it maintains sharpness into the corners 
well and a little better than the Tamron in the Nikon mount.

Shooting at the 70mm end with the camera hand-held and VR 
activated with a shutter speed of 1/8 second (little more than 3EV 
under what most would consider as safe speed), we were able to get
a hit rate of around 33% when checking images at 100%. The majority 
of the images also passed muster at more standard viewing sizes.

Nikon AF-S 
NIKKOR 24–70mm 
f2.8E ED VR

REVIEWS
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Canon EF 24-
70mm f2.8L II

SRP: £1,459 / $1,749

It commands a hefty price, but you’ll fi nd this 
lens in many pro photographers’ kit bags
Canon introduced this lens in February 2012 as an update to the 
popular Mark I version that was regarded by many professional 
photographers as the go-to general-purpose lens. It enhanced the 
optical build with a second ultra-low dispersion (UD) element and the 
addition of a Super UD element to combat aberrations, along with a 
third aspherical element to reduce distortion.

As a Canon L-series lens it has weatherproof seals so, provided you 
have a weatherproof camera, you can carry on using it if the weather 
takes a turn for the worse. It’s the second lightest lens in this group, 
but it’s still a hefty 805g.

The broad zoom ring is nearest to the camera body and rotates 
smoothly with a nice level of friction, but the manual focus ring feels a 
little loose by comparison. Paired with a Canon 5DS this lens has good, 
positive ring-type autofocusing, but it appears to lag behind the Nikon 
optic just a tiny fraction for speed in some situations. 

Images look sharp across the frame, with the corners looking pretty 
good even when the aperture is wide open. If you really look for it at 
100% you may be able to fi nd a little chromatic aberration in images 
captured at 24mm, and there’s just the slightest hint of it at 70mm.

Below
Bags the detail

There are impressive levels 
of detail across the frame in 

images from this lens

GROUP  TEST

Dependable workhorse
As one of Canon’s ‘Luxury’ lenses, 
this comes complete with weather-
sealing and a fl uorine-coated front 
element to keep water and dirt at bay

93
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Value for money 
A very attractive 
price, which makes 
the compromises 
seem worthwhile

Handling 
The smallest, lightest 
lens of the bunch, 
making it excellent 
for travel

Quality of results 
Chromatic aberration 
can be an issue and 
the autofocus system 
is lacklustre

Build quality 
Though it lacks the 
weight of the Nikon lens, 
the barrel feels solid and 
the lens well made

Features 
A host of quality glass 
impresses, but like the 
Canon this optic lacks a 
stabilisation system

Manufacturer

Sigma

Model

24-70mm f2.8 IF 

EX DG HSM 

Elements/

construction

14/12

Angle of view

84.1°-34.3° 

Max aperture

f2.8

Min aperture

f22

Min focus 

distance

38cm

Mount

Canon, Nikon, 

Pentax, Sigma, 

Sony A

Filter size

82mm

Length

94.7mm

Diameter

88.6mm

Weight

790g

Let down by a dated focusing 
system and some chromatic 
aberration, but the corner softness 
can result in attractive images.

Overall

Sigma 24-70mm f2.8 
IF EX DG HSM

Quality of results 
This lens puts in a solid 
performance, with 
corner sharpness 
particularly impressing

Value for money 
More than twice the price 
of the Sigma and Tamron, 
but it beats both for all-
round performance

Handling 
The zoom and focus 
rings are perfectly 
placed for use, but the 
focus ring is a bit loose

Build quality 
It doesn’t look as solid as 
the original version, but 
it’s smaller and lighter as 
well as weatherproof

Features 
A good optical 
construction, the 
only thing missing is 
image stabilisation

Manufacturer

Canon

Model

EF 24-70mm 

f2.8L II 

Elements/

construction

18/13

Angle of view

74°-29°

Max aperture

f2.8

Min aperture

f22

Min focus 

distance

38cm

Mount

Canon

Filter size

82mm

Length

113mm

Diameter

88.5mm

Weight

805g

If you want the lens that offers the 
best autofocusing and image 
quality for your Canon camera 
then this is the optic to go for.

Overall

Canon EF 24-70mm 
f2.8L II

Quality of results 
Chromatic aberration is 
well controlled and detail 
levels are maintained well 
into the corners

Value for money 
The most expensive lens 
on test, but it gives the 
best performance of the 
two Nikon-mount optics

Handling 
This lens feels right 
on an FX camera and 
the rings also rotate 
very smoothly

Build quality 
This lens has a high-
quality, robust feel, even 
if it is a bit longer and 
heavier than the others

Features 
A well-specified lens with 
a wealth of high-tech 
elements and a superb 
stabilisation system

Manufacturer

Nikon

Model

AF-S NIKKOR 

24–70mm f2.8E 

ED VR 

Elements/

construction

20/16

Angle of view

84°-34°20’

Max aperture

f2.8

Min aperture

f22

Min focus 

distance

38cm

Mount

Nikon

Filter size

82mm

Length

154.5mm

Diameter

88mm

Weight

1,070g

A good choice for general 
photography if you have the cash, 
the VR system proves its worth, 
especially at the telephoto end.

Overall

Nikon AF-S NIKKOR 
24–70mm f2.8E 

ED VR

Quality of results 
Distortion is a little worse 
than from the other lenses, 
but the sharpness is good 
if you close down a bit

Value for money 
The inclusion of VC 
tech and the quality of 
the results make this 
lens excellent value

Handling 
Unusually the zoom ring 
is furthest from the body, 
which can take a while to 
get used to

Build quality 
This lens feels weighty 
and is drip-proof so you 
don’t need to worry 
about a bit of rain

Features 
There’s no shortage 
of high-quality glass 
along with an excellent 
stabilisation system

Manufacturer

Tamron

Model

SP 24-70mm f2.8 

Di VC USD 

Elements/

construction

17/12

Angle of view

84°-34°

Max aperture

f2.8

Min aperture

f22

Min focus 

distance

38cm

Mount

Canon, Nikon, 

Sony A

Filter size

82mm

Length

116.9mm

Diameter

88.2mm

Weight

825g

An affordable alternative to the 
Canon and Nikon lenses, offering 
something that the Canon doesn’t 
along with cracking image quality.

Overall

Tamron SP 
24-70mm f2.8 

Di VC USD

REVIEWS
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Opposite  
K-style

The K-1 is styled much like 
other models in the Pentax 

line, notably the K3-II

Left  
Sturdy build

As you’d expect at this level, 
the camera makes use of 

magnesium alloy for sturdiness



The fi rst full-frame DSLR from Pentax arrives with 
many clever features – but is it too late to the party?

Any new camera equipped with a full-
frame sensor receives considerable 
interest, but you could argue that the 

K-1 deserves particular attention. As the fi rst 
full-frame model in the Pentax DSLR stable, 
it adds another dimension to a sector 
dominated by Canon and Nikon, and follows 
the tradition set out by previous Pentax 
models of delivering a wealth of functionality 
at a very reasonable price.                

The new arrival is furnished with a 36.4MP 
full-frame CMOS sensor without an optical 
low-pass fi lter. This is similar to the much 
pricier Nikon D810, although it has the distinct 
advantage of being partnered with a new, 
second-generation Shake Reduction system 
that works over fi ve axes with all Pentax lenses 
(even older ones with adapters). It’s likely that 
Pentax users drawn to the K-1 may already 
own a fair few APS-C-format lenses, so it’s 
nice to fi nd the camera also supports these 
at a 15MP setting.

The spec sheet goes on to list many other 
niceties, such as HDR shooting, Full HD video 
and two SDHC/SDXC card slots, and there’s 
also a brand-new 33-point AF system, with 
25 cross-type points for enhanced sensitivity. 
These saturate the centre of the frame, which 
means that against most subjects the camera 
has no problem acquiring focus speedily. In 

low light it continues to pick up trickier details 
with good speed, although it doesn’t seem 
as willing to deploy its AF assist light in such 
conditions as others, which would no doubt 
speed things up further.

Focusing speeds continue to be good when 
using Live View, and this is particularly useful 
when shooting from ground level with the 
screen tilted upwards. There is typically a little 
hesitation here, with the system lacking the 
snappiness of Canon’s Dual Pixel CMOS AF 
system, but for static subjects it’s more than 
usable. The way in which the screen tilts and 
adjusts around a set of arms makes it more 
fl exible than the similar screens on any other 
camera, and this also works brilliantly when 
shooting in a portrait orientation at ground 
level, making creative compositions simple. 

The sculpted grip and hump on the rear 
ensure the camera sits nicely and securely in 
the hand, and the body is laden with physical 
controls to the extent that it’s diffi cult to 
imagine where any additional ones could sit. 
Despite this abundance, it’s clear Ricoh has 
sought to make them no less usable, with 
most sitting proud from the body and clicking 
positively upon being pressed, and all clearly 
marked. The two command dials turn freely, as 
do the Mode and Function dials, although the 
Setting dial is a little stiffer than expected. 

Pentax K-1
SRP: £1,599 / $1,800

“The body is laden with physical controls 
to the extent that it’s difficult to imagine 
where any additional ones could sit ”
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FEATURES
LED ASSIST LIGHTING
Located on the back of the display, in the card slots, 
above the lens mount and inside the remote port, 
these lights help the user see in darker conditions.  

TOP-PLATE LCD
This LCD is smaller than those on similar models, 
although it still manages to display all key info and 
can be illuminated in dark environments.

HORIZON CORRECTION
The Shake Reduction II system is also behind an 
auto Horizon Correction option, which rotates the 
sensor slightly to compensate for horizontal tilting.

FUNCTION DIAL
This handy dial enables you to instantly call on a 
number of options such as Wi-Fi, bracketing and 
exposure compensation.

GPS AND ASTROTRACER
The built-in GPS system also works with the Shake 
Reduction II system to trace celestial bodies, so 
that stars end up as stars rather than trails.

WI-FI
When used in conjunction with the Image Sync app, 
the camera can send images wirelessly to tablets 
and smartphones or be remotely controlled by them.

LED ASSIST LIGHTING
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 Although the viewfinder’s eyepoint is fine, 
the viewfinder sits fairly flush against the 
camera’s back plate. This means that to view it 
as clearly as possible you’ll likely be smudging 
the rear display with your face, while your 
nose is also likely to be at least partly in the 
way of the rear command dial and AF point-
moving directional pad buttons. The viewfinder 
appears clear enough in day-to-day shooting, 
although a side-by-side comparison with a rival 
body shows it to have a slight green/yellow tint 
to it. The LCD, however, performs admirably, 
with good contrast and visibility, and the option 
to boost brightness when shooting in harsh 
light makes a useful difference. 

 Images straight out of the camera are 
very pleasing, with the default Bright setting 
producing accurate but punchy colours, but 
you can opt for a Natural setting if you want 
something more faithful. Incidentally, when 
shooting at higher sensitivities, the Bright 
option has the benefit of keeping colours nicely 
saturated in the face of high-sensitivity noise. 

 The Shake Reduction system also proves 
to be very effective. During testing, images 
captured at the wide end of the HD Pentax-D 
FA 28-105mm f3.5-5.6 ED DC WR kit lens 
retained very good sharpness at just 0.6sec, 
which represents around four stops of 
compensation. No doubt being very careful 
you could possibly achieve the claimed five-
stop advantage, although this would require 
impeccable technique. One thing to bear in 
mind is that as it’s located at the sensor rather 
than the lens, you can’t see its stabilising 
effect through the viewfinder, so you may find 
yourself needing to capture a few extra safety 
shots when framing with particular precision.

 The aforementioned kit lens offers a 
useful focal range, although it can be soft at 

TALKING  POINT…
Pixel Shift Resolution System
Most cameras capture images by obtaining red, green or blue 
information at each pixel, before interpolating the values of the 
missing two colours based on information from surrounding 
pixels. This is an efficient way of doing things but it can lead to 
false colour patterning, loss of detail and noise. The Pixel Shift 
Resolution System, which first surfaced on the Pentax K3-II, 
was designed to counter this. It works by capturing four images 
of the same scene, with the Shake Reduction II system shifting 
the sensor by a single pixel between images so that full colour 
information can be gathered for each pixel, before making a 
single composite from all four. This technology has made the 
cut on the K-1, although Pentax has now augmented it with the 
ability to notice anything moving in the scene as the images are 
captured, taking this into account as the images are combined 
to minimise any negative effects. 

JOIN THE DEBATE ON OUR SOCIAL MEDIA NOW: @DPhotographer www.facebook.com/DigitalPhotographerUK

ISO 3200

ISO 204800

ISO 
RESULTS

RAW files captured up  
to ISO 3200 show very little  

noise. By ISO 16000 it’s more 
prevalent across shadows and 
midtones, and at ISO 102400 

images are noticeably noisy 
but a good level of  

detail remains.



PENTAX  K-1

its 105mm setting and it’s a 
good idea to keep the various 
in-camera lens corrections 
activated – distortion, vignetting 
and lateral chromatic aberrations 
all make themselves known without 
them. As far as kit lenses go it’s  
an okay performer, but a camera with  
such a capable sensor really deserves to  
be used with far superior glass.

 The Pixel Shift Resolution System  
impresses once again here, with images 
captured using the technology showing 
noticeably better definition than those 
without. Although this will please landscape 
photographers, it’s a good feature to activate 
whenever you’re using a tripod, and it’s an 
effortless way to boost the sharpness in 
images that are potentially compromised by  
a less-than-ideal lens.

Right  
Pleasant colour
The default Bright colour 
option delivers images with 
pleasantly punchy colours, 
although a more faithful 
Natural mode is also on hand

Below  
Pentax metering
The K-1 follows previous 
Pentax DSLRs in leaning 
more towards underexposure 
in certain scenes, although 
only by half a stop or so

100%

Features   
The absence of 4K video may make 
it less future-proof, but there is 
plenty elsewhere to make up for it

Handling   
Not much to fault here, with a 
pleasingly contoured grip and many 
controls falling to the thumb or finger

Build quality   
The K-1 feels sturdy and has its ports 
well sealed against dust and rain. It’s 
clearly built to last

Quality of results   
Slight underexposure at times, but 
the camera is capable of excellent 
detail and dynamic results 

Value for money   
It delivers an awful lot for its price 
and contains many useful features 
missing from rival models

Megapixels
36.4

Max resolution
7360 x 4912

Sensor information
Full-frame CMOS, 

no AA filter
Shutter speed

30-1/8,000sec, bulb
ISO sensitivity

100-204800
Exposure modes

P, A, S, M, TAv, Sv, Auto
Metering options

M, CW, S
Flash modes

N/A
Connectivity

USB 2.0, HDMI
Weight

925g body only
Dimensions

136.5 × 110 × 85.5mm
Batteries

Lithium-ion 
Storage

SD, SDHC, SDXC 
(inc UHS-I) 

LCD
3.2-inch, 1.037 million 

dots, tiltable
Viewfinder

100% coverage

The K-1 may not be 
perfect, but it’s loaded 
with useful functionality 
and is constructed 
around a cracking sensor 
that delivers great results. 
The wait was worth it.

Overall

Pentax K-1

VIEWFINDER 
The pentaprism 
viewfinder offers 
approximately 100% 
coverage and shows 
plenty of shooting info

1

INFO BUTTON 
Pressing this brings up 
20 shooting options, 
such as file format, 
noise reduction and 
Shake Reduction

3

OUTDOOR VIEW
This button enables 
you to give the display’s 
brightness an instant 
boost – useful when 
shooting outdoors

2

CROSS-TILT  
LCD SCREEN 
The LCD can be pulled 
upwards and downwards, 
tilted from side to side and 
even rotated

4

3

1

4

2



Above 
Lens options
Photographers can 
experiment with focal 
lengths thanks to the 
EF-S lens mount

Left 
Image review
The average-sized 
3-inch LCD presents 
a rich and clear 
920K resolution

MOVIE 
MAGIC 

The camera offers the same 
manual controls in Movie mode 
as it does in stills, so as well as 
capturing professional-looking 

footage in Full HD, videographers 
can focus attention on the drama 

by ensuring subjects are sharp 
while distractions in the 

background can 
be blurred.
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Features 
Integrated Wi-Fi with NFC and the 
920K LCD are perfectly adequate 
for a camera of this price

Handling 
Accessible on-body controls, self-
explanatory modes and intuitive 
menus – overall, very easy to use

Build quality  
It feels tough, sturdy and well 
manufactured, while also being 
light and compact

Quality of results 
Before ISO 3200 colours are 
reproduced accurately and with 
vigour, while details are kept sharp

Value for money 
It has all a beginner could need, just 
without the bells and whistles of 
more expensive entry-level DSLRs

Megapixels
18MP

Max resolution
5184 x 3456

Sensor information
APS-C 22.3mm x 

14.9mm CMOS
 Lens data

By lens
Focus/macro

By lens
Shutter speed

30-1/4,000 sec 
ISO sensitivity

A, 100-6400 
(expandable to 12800)

Exposure modes
Auto, P, A, S, M 

Metering options
E, CW, P

Flash modes
A, Fon, Foff, RE

Connectivity
USB, HDMI

Weight
485g (with battery 

and memory cards)
Dimensions

129 x 101.3 x 77.6mm
Batteries

Li-ion
Storage

SD, SDHC, SDXC
LCD

3-inch, 920k dots
Viewfi nder

Optical

Cheap, reliable, practical, 
easy to use and capable 
of strong image quality, 
the EOS 1300D makes 
an ideal fi rst or back-up 
DSLR, but it lacks 
anything cutting edge.

Overall

Canon EOS 1300D



Getting DSLR newcomers hooked 
at entry-level is the key to brand 
loyalty, which could be why Canon’s 

latest beginner DSLR plays it relatively 
safe – delivering only an evolved version of 
the popular EOS 1200D rather than taking a 
gamble with something more revolutionary. 
For instance, the same 18MP APS-C sensor 
teamed with the same, now relatively old Digic 
4+ processor (Canon’s latest was the Digic 
7) is here, as is the 1200D’s nine AF points, 
ISO sensitivity range of 100-12800, 3fps top 
continuous shooting speed, Full HD movie 
recording at 30p (albeit marginally increased 
to 25fps instead of 24fps) and expected 
battery life of 500 shots. But as with every 
new release, the 1300D does attempt to 
raise the bar on its predecessor, manifesting 
improvement in two areas; it features built-in 
Wi-Fi with NFC pairing and the LCD’s resolution 
has doubled to 920K dot, but at this affordable 
price point the LCD is fi xed and doesn’t host 
touchscreen technology.

As well as resembling its older brother’s spec 
sheet, the 1300D also borrows many of its 
aesthetics, sporting a similar look, size, shape 
and weight, which isn’t necessarily a bad thing 
as the carbon fi bre polycarbonate shell feels as 
though it’s built to last. However, it does lack 
weather sealing. Internally the camera’s menu 
systems fail to throw up anything a beginner 
couldn’t cope with, and likewise externally we 
see the usual array of commonly favoured 
controls, including the arrival of dedicated ISO 
and White Balance buttons. 

What the Canon EOS 1300D lacks in 
originality it appears to make up for in ease 
of handling, offering a largely comfortable 

shooting experience with only two noticeable 
niggles. First of all, focusing with the EF-S 18-
55mm kit lens is adequately fast, smooth and 
quiet thanks to the nine AF points generously 
spread across the frame. The only issue arises 
when shooting with Live View, which noticeably 
slows things down. Additionally, when it 
comes to composing with the viewfi nder, 
photographers are treated to a stunted 95 
per cent fi eld of view, which means unwanted 
people or objects are likely to pop up on the 
periphery. The good news is that the 1300D 
hosts Wi-Fi and NFC technology, which has 
been around a while but nevertheless makes 
a big difference when uploading and sharing 
images. When used in conjunction with the app, 
photographers can shoot remotely and access 
functions like ISO and drive mode. 

The EOS 1300D is capable of relatively 
impressive image quality. The 63-zone 
exposure metering is accurate in the majority 
of lighting scenarios, but there were occasions 
when the dynamic range showed itself to be 
limited, especially in high-contrast situations 
where colours become muddied by shadows 
and the need to use exposure compensation 
becomes essential. Another area where the 
Canon shows its class is its performance 
at high sensitivities, and by that we mean 
anything above ISO 3200 where colours lose 
their vivacity and detail resolution softens, but 
the ability to shoot in RAW means all is not lost. 

Sensible, reliable, dependable and practical 
are all words that describe the Canon EOS 
1300D. It’s not stacked with state-of-the-art 
features and you won’t be bowled over by the 
results, but it will enable you to take a good 
image with no fuss.

Canon EOS 1300D
SRP: £303 (body only) / $550 (with EF-S 18-55mm IS II)

Does this model have enough to impress the 
demanding market of feature-hungry newcomers?

FEATURES
MANY APPLICATIONS
Exposure modes range from 
Scene Intelligent Auto for 
beginners to full manual control.

ACTION SHOOTER
Responsive and accurate, capture 
action moments thanks to full-
resolution 3fps shooting.

LOW-LIGHT LOVE
With a sensitivity range of ISO 
100-6400, capture subjects in a 
modest natural ambience. 

VIDEO SNAPSHOT
This feature in Movie mode records 
a series of short clips that can be 
automatically stitched together. 

CUNNING CONNECTIVITY 
Compatible Android/iOS devices 
can utilise the Integrated NFC 
technology and Wi-Fi respectively.

LARGE RESOLUTION
The 1300D stacks an impressive 
18MP APS-C sensor that lets users 
print their shots up to A2 size.

Top 
Rich results
When using low sensitivities the 
camera is capable of capturing colours 
that are bold, bright and punchy
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MANY APPLICATIONS

Above 
Accurate metering
For the majority of lighting 
situations photographers 
will fi nd the camera’s 
63-zone exposure 
metering on-point, 
with only high- 
contrast scenarios 
causing problems

Rich results
When using low sensitivities the 
camera is capable of capturing colours 
that are bold, bright and punchy

Above 
Accurate metering
For the majority of lighting 
situations photographers 
will fi nd the camera’s 
63-zone exposure 
metering on-point, 
with only high- 
contrast scenarios 
causing problems
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Get accurate colours from your 
desktop display, iPad or projector 

SRP: £119 / $155

ColorMunki Display
Monitor calibration is an often 
overlooked and sometimes 
overcomplicated task – many just 

don’t view it as being a necessity within their 
workflow or simply don’t understand it. Colour 
can be confusing, but the technology you use 
shouldn’t have to be. As with all technology, 
there are various different calibrators available, 
from the basic quick calibration units such 
as the ColorMunki Smile to the in-depth and 
customisable ColorMunki Design, but there 
needs to be a sturdy midground.

The ColorMunki Display is an ideal option for 
any calibration enthusiast, or a newcomer with 
aspirations for better colour. It has multiple 

Above
Calibrate your 
iPad or projector
Thanks to its 
lightweight body and 
counterweight, the 
ColorMunki device 
will comfortably sit 
on your monitor

Left
Optimise your  
working environment 
The ambient light hatch is 
designed to read the light 
intensity and temperature 
around you that may affect your 
interpretation of the colours you 
are looking to achieve on-screen

Summary
Ease of use
Value for money 
Features 
Quality of results 

The ColorMunki does what it says on the box – it 
will calibrate your monitor easily. The only limit or 
boundary you will face is with your own monitor

Overall

applications for calibrating various devices, 
boasting ease of use through ergonomic 
design as well as its ability to measure not just 
the colour from your screen, but the ambient 
colour temperature of the room you are 
working in. 

The ColorMunki’s accompanying software 
takes both the pain and confusion out of 
calibration. You are given the choice of a 
straightforward calibration with minimal 
interference from the user, or a more in-depth 
approach which will enable you to adjust the 
RGB values manually.

It is here you can also select whether you 
want to calibrate your monitor, a projector or 
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mobile device. The ability to calibrate a varied 
selection of hardware is perfect for any viewing 
room or editing suite, as it will maintain your 
colour consistency across the board from edit 
to presentation to print.

The actual unit itself is a lightweight, simple 
plug-and-play device that will position on the 
front of your monitor. Once attached, the 
device reads the colour information from your 
screen as well as the contrast and lightness. 
When you take into account the fact that the 
unit has an adjustable hood that will enable the 
device to measure the ambient light, as well as 
record data from any flare or bright reflection 
bouncing off of your monitor, it is clear to 
see that this device is very well-suited to any 
serious photographer or studio selling imagery.



BUY YOUR COPY TODAY
Print edition available at www.imagineshop.co.uk

Digital edition available at www.greatdigitalmags.com

Also available…

A world of content at your � ngertips
Whether you love gaming, history, 
animals, photography, Photoshop,  
sci-�  or anything in between, every 
magazine and bookazine from 
Imagine Publishing is packed with 
expert advice and fascinating facts.   

The Canon Camera Book is the ultimate guide to getting the 
most from your camera. From choosing the best model to 
mastering all the essential modes and functions, this new 
edition will get you started. 

From the makers of 

edition will get you started. edition will get you started. edition will get you started. 

CanonThe

Camera



TURN OFF 
AUTOFOCUS

When using a panoramic head 
you should use autofocus to 

initially focus on your scene, then 
turn it off before you start shooting 

the sequence. The panorama 
won’t work if every shot has a 

slightly different focus.
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KIT  FOCUS

Creating panoramic images without 
a specialist head is certainly possible, 
but a dedicated model is an essential 

piece of kit for those photographers who want 
to shoot panoramas free from distortion with 
complete precision. A panoramic head enables 
the photographer to shoot a sequence of 
images around the entrance pupil of the lens 
that can then be seamlessly stitched together 
in post-production to create a panorama. 
It enables you to set a point of rotation 
specifi cally for the lens you are using, in order 
to eliminate parallax error in the fi nal stitched 
image. This effect can be replicated by holding 
a fi nger up in front of you, closing one eye 
and rotating your head from left to right. Your 
fi nger seems to change its position relative to 
whatever is beyond it – and this is bad news 
when it comes to shooting panoramas.

“Basically, a panoramic head must consist 
of two perpendicular rails that can slide in 
order to place the nodal point of the lens just 
above the axis of rotation,” explains panorama 
pro Arnaud Frich. A good panoramic head will 
support your camera well and enable you to 
position it at the exact angle for the perfect 
fi nal shot.

Frich explains that when you are choosing 
a panoramic head you need to have an idea 
of what camera you’ll be using and also the 
purpose you’ll be using it for. There are many 
different models on the market; some that are 
more bulky and more stable than others, some 
without a notched base and some with a motor 
to automate shooting for things like gigapixel 
panoramas that are made up of thousands of 
photos. Some heads even have a vertical arm 
for those who want to make panoramas in 
several rows, which would be employed when 
shooting 360-degree images for example.

The notched system on some pano heads 
means that every time you turn the camera 
on the axis, the head clicks at the correct 
location for the next image to be taken – 
ensuring suffi cient overlap so that stitching 
the picture later in post will be accurate. Frich 
recommends that your sequence should have 
around 30 per cent of overlap in each image to 
ensure that your edit is seamless.

A tripod head dedicated to 
stitching can be very useful 
when capturing wide vistas

Perfect 
panoramas

SLIDING PLATES 
The Manfrotto has sliding plates that 
should be used to locate the camera 
over the panoramic axis of rotation, 
plus one that rotates around the front/
back tilt axis. This enables the camera 
to be rotated on both horizontal 
and vertical axes around the nodal 
point, so multi-row panoramic photo 
sequences can be taken

SHOOT VERTICALLY
It might sound strange because you 
are shooting a wide image, but it is 
ideal to position your camera vertically. 
Although this means that you will have 
to take more images, the final stitched 
panorama will have a higher resolution 
because the longer horizontal edge 
has been used as the vertical

KEEP IT LEVEL
It is essential to ensure that 
your camera is completely 
level when shooting a 
panorama, otherwise you’ll 
end up having to crop out 
large parts of the image in 
order to stitch it together. 
Either use a special level or 
the electronic level built into 
some cameras

MARKINGS
All plates and rotation 
index guides have 
markings to enable 
easy repositioning of 
the camera once the 
nodal point position 
has been identified

CHOOSE A NORMAL LENS
Although the aim is to create an ultra- 
wide image, you should avoid using 
an ultra-wide angle lens, as it will often 
distort the edges of the image and 
can cause objects to look quite small. 
Instead, use a 50mm lens, or longer if 
you want to get closer to your subject

Manfrotto 303SPH 
multi-row panoramic head
Shoot both ordinary panoramas as well as 
sequences across more than one row
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Above
A 360-
degree view
To shoot a full 360- 
degree image like this, 
panoramic heads are 
essential in order to 
ensure that there is no 
parallax error in the 
fi nal composition

Below
Paris
Panoramas can be 
diffi cult when they 
feature moving 
objects, so set your 
shutter speed slow 
enough so as to render 
the moving objects 
into a series of blurs

Top
Bourges 
Cathedral
Panoramic heads 
are extremely versatile 
and can be used 
both inside and 
outside – you just 
need to make sure the 
composition works

Left
The Louvre
Detailed skies can 
often become 
problematic when 
creating a panorama 

– it is best to work as 
quickly as possible to 
avoid having to do a lot 
of editing in post
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A comfy camera strap is essential for every photographer
Sling straps

Kaiser Action Strap
SRP: £40 / $53 (approx)

Overall

The offering from Kaiser is sleek, black and 
has a nice leather panel down the middle of 
the padded section adding a stylish fl air. The 
quick-release clasp isn’t as quick to release 
as we’d have liked, but once you master the 
motion, it does improve. The tether strap along 
with the anti-slip coating helps keep it in place.

Peak Design SLIDE
SRP: £50 / $60

Overall

The most obvious thing to note about this 
strap is that it has no form of padding at all. 
The stylish blue sling strap resembles a car 
seatbelt, which is what makes it so durable 
– the material and stitching feel incredibly 
strong. However, our camera didn’t feel as 
secure as it did on the BlackRapid.

BlackRapid Sport Breathe
SRP: £90 / $117 (approx)

Overall

This BlackRapid strap feels similar to the 
Kaiser. It has a handy underarm stabilising 
strap that ensures stability when shooting, 
which is really easy to completely remove. The 
mechanism to release the camera from the 
strap is quite fi ddly, however the camera felt 
extremely secure when fi xed to the strap.

Optech Utility Strap
SRP: £22 (approx) / $30

Overall

This strap features a different camera 
fastening to the others on test – it attaches 
to the strap connection points on the camera 
body, and the option to fi x one or two tethers 
to the camera offers some fl exibility. The 
clips were a little stiff to operate, however the 
padding does make this strap comfy to wear.



Buy World of Animals at all good shops now

An animal in crisis
In eastern Africa, poachers use 
automatic weapons to slaughter 
endangered rhinos. The animals 
are shot and the horns are hacked 
away, tearing deep into the rhinos’ 
fl esh with the rhino left to die. 

Join World of Animals 
World of Animals magazine takes a 
stand against these atrocities and 
is proud to be in partnership with 
the Ol Pejeta Conservancy – 10% 
of our profi ts go towards saving 
rhinos in the fi ght against poaching

Make a difference today
Ol Pejeta is a leading conservancy 
fi ghting against this cruelty. 
It needs more funds so more 
rangers and surveillance can be 
deployed on the ground to save 
rhinos from this horrible treatment. 

Buy World of Animals at all good shops now

World of Animals magazine takes a 
stand against these atrocities and 
is proud to be in partnership with 

rhinos in the fi ght against poaching

10% OF OUR PROFITS HELP FIGHT POACHING
SAVE RHINOS NOW 

BUY 

AND HELP 
FIGHT 

POACHING

TM

worldofanimalsmag @WorldAnimalsMag animalanswers.co.uk    justgiving.com/olpejeta@



Retouching is a stage within the 
editing process of a photograph; 
it’s an art in itself. Learning how to 

professionally retouch takes hours and hours 
of practice, and above all else, the attention to 
detail to be able to spot exactly what needs to 
be altered in your photos. 

 LandscapePro is a fantastic tool for taking 
the hard work out of retouching, leaving you 
with the fun part of actually editing your 
landscapes. Its sister program, PortraitPro, 
is one of the most powerful portrait-fi xing 
packages on the market, so LandscapePro 
aims to incorporate similar tools to make all 
kinds of transformations to your images, such 
as replacing a sky, adding more colour to water 
or fi xing the lighting on rocks and mountains. 

 For such a sophisticated program though, 
LandscapePro is rather easy to work with. 
Pop-up instructions guide you through the 
process the fi rst time round; you simply place 
labels onto your picture to tell the program 
what kind of terrain or object is in that 

SRP: £60 / $80 (approx)  OS: Windows XP or later, OS X 10.7 or later

Summary
Ease of use
Value for money 
Features 
Quality of results 

specifi c part of the photo, and then edit 
with sliders or presets. Although it is a 
simple process to add labels and edit 
where the specifi c groups of terrain actually 
are, the boundaries can at times get blurred 
(unlike setting the editing areas of a face 
in PortraitPro, for example). For this reason, 
LandscapePro works best with simpler scenes, 
as opposed to complex vistas.

 When it comes to actually editing the 
landscapes, LandscapePro doesn’t disappoint. 
Simply add the labels and there are a range 
of options depending on what you want to 
edit, listed along the left-hand side of the 
menu. As well as a range of sliders to increase 
the contrast, brightness or exposure, there 
are numerous realistic touches that you can 
give to your pictures, such as placing in a 
completely new sky. Something else that 
makes LandscapePro so great is that 
it can recognise people in your pictures, so 
you can easily edit around them without 
too much of a problem.

A strong piece of software with a superb range of 
options for all kinds of landscapes, LandscapePro 
is a must for any outdoor photographer

Overall

Top-left
Use sliders
Change everything about any part of your picture, 
from the contrast to the colour; a small image of the 
selected area appears at the top of the sliders, too

Above
Touch-up sections

Decide on which sections start and 
end where, and be certain before you 

thoroughly edit the image

REVIEWS

Touch-up sections
Decide on which sections start and 

end where, and be certain before you 
thoroughly edit the image

Touch-up sections
Decide on which sections start and 

end where, and be certain before you 
thoroughly edit the image

REVIEWS

Perfect your nature images with software from the team behind PortraitPro
LandscapePro
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Although essentially similar to PortraitPro, 
there are naturally big differences between the 
two programs, and for outdoor photographers 
this is an attractive piece of software; it offers 
unique editing tools and it can edit your 
landscapes with real precision and power.



SOFTWARE

Serif’s PhotoPlus software has long 
been seen as an affordable alternative 
to competitor packages, thanks to 

the wealth of features offered in one program 
– such as photo fi lters, non-destructive editing 
and even a Camera RAW processor. While it’s 
always had a range of great tools for editing 
though, it hasn’t always felt like the most 
advanced software on the market; PhotoPlus 
X8 however aims to improve on the tools 
already implemented in the program and add a 
few new features to the package.

 The Makeover Studio in PhotoPlus X8 is the 
best way to start editing portraits, and with 
this new edition of the software, Surface Blur 
has been added. This means that you can now 
smooth the skin in your pictures, and it’s a 
tool that also works remarkably well on skies 
or rough objects that you want to touch up 
too. The Crop tool has also had a makeover, 
meaning that it now works in real-time when 
you want to fi nish up your pictures.

 The new Hue/Saturation/Lightness 
adjustment is perhaps the most exciting 
addition to this new update. It can boost your 

SRP: £80 / $100  OS: Windows XP or later

Summary
Ease of use
Value for money 
Features 
Quality of results 

shades or change them completely, and the 
best part about it is that you can tweak the 
range of colours that you’re editing. It might 
seem like a simple update, but it can help with 
almost any kind of photo.

 Overall, Serif PhotoPlus X8 still feels like it 
can’t compete with the bigger programs on the 
market, but for its price it’s extremely useful 
at making basic edits. It might struggle a little 
when you try and take on a more sophisticated 
project, but this is a solid piece of software for 
anyone who just wants to make simple, non-
destructive tweaks to their pictures.

A useful piece of software for anyone new to photo 
editing, Serif PhotoPlus X8 has some useful tools 
to make tweaking your shots more fun

Overall
Above
Brushing
PhotoPlus X8 can be used for simple digital art projects, but 
the brushes can also be used for photo editing

Top
The basic layout
PhotoPlus X8 is laid out in a user-friendly way, and is simple 
to navigate with the layers in the bottom right, adjustments 
just above and tools located on the left

The latest update in this accessible and affordable range
Serif PhotoPlus X8

meaning that it now works in real-time when 
you want to fi nish up your pictures.

 The new Hue/Saturation/Lightness 
adjustment is perhaps the most exciting 
addition to this new update. It can boost your 

A useful piece of software for anyone new to photo 
editing, Serif PhotoPlus X8 has some useful tools 
to make tweaking your shots more fun

Overall
Above
Brushing
PhotoPlus X8 can be used for simple digital art projects, but 
the brushes can also be used for photo editing

to navigate with the layers in the bottom right, adjustments 
just above and tools located on the left

Being able to take amazing photos is 
one thing, but knowing what the conditions 

are likely to be at a specifi c time 
and place is vital. GoldenHour.One 
aims to help in that department, 
delivering the latest updates on 
golden hour, blue hour and sky 
index, and it even comes with 
a compass to help you gauge 
where to shoot as well as when. 
This is an essential app for 

landscape photographers in 
particular who are looking 

to improve or enhance 
their imagery.

App Focus
GoldenHour.One
Price: £2.99/$3.99 
 OS: iOS 9 or later



 Accessories
A collection of the best fun-yet-functional 

products out there for photographers 
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ACCESSORIES

5   Case Logic DSLR compact backpack 
Website: www.caselogic.com
Price: £35 / $40
The Case Logic DSLR bag is small and compact 
with a neat array of pockets to keep all of your gear 
organised. The top pouch will comfortably fi t your 
belongings and the padded front pull-out pocket with 
removable dividers will easily fi t a DSLR with a lens 
attached. Unfortunately there isn’t really any room 
for additional lenses, so it won’t suit everyone. The 
straps feel slightly thin and fl imsy so we’d be a little 
concerned when the bag is full – but it’s not bad for 
the price.

4  Fujifilm instax SHARE SP-2
Website: www.fujifilm.com
Price: £155 / $200
This small smartphone printer is the ideal companion 
for photographers looking for instant print-outs with 
the benefi t of having a digital copy at their disposal. 
Once the instax SHARE app has been installed on 
your smartphone the printer will sync up quickly with 
little fuss. You can then choose the images you’d like 
to print from pictures that are saved to your phone, 
images from social media or even capture an image 
in the app. Colours in the pictures can appear a little 
softer than they look on-screen, though. 

2   Lenspen DSLR cleaning kit
Website: www.lenspen.com
Price: £38 / $35
This cleaning kit is ideal for photographers wanting 
to maintain their kit and ensure dirt and smudges 
don’t spoil their captures. It comes with three pens 
of various sizes, each containing an invisible carbon 
cleaning compound for removing any smudges and 
dirt on the lens surface. The pens all have a long-life 
cleaning tip at one end and a retractable brush at the 
other for cleaning off any particles. One pen is for 
cleaning lenses, another is for cleaning fi lters and the 
smallest has been designed to clean viewfi nders.

3   Transcend TS-RDF9K card reader
Website: www.transcend-info.com
Price: £15 / $30
A handy little device for connecting memory cards 
to your laptop or computer with a convenient USB 
connection. This product is perfect for photographers 
shooting with multiple kinds of memory cards – there 
is a slot for a micro SD card, UHS-II SD card and a 
CompactFlash card. The RDF9 card reader includes a 
free download of RecoveRx software that will enable 
you to search for and recover any mistakenly erased 
data. This is a defi nite must-have for professional 
photographers and is well worth the price.

1  Cullmann Alpha 380 Flexi-pod
Website: www.intro2020.co.uk
Price: £22 / $30 (approx)
This Alpha mini tripod is a versatile, compact and 
sturdy addition to any kit bag. At just 30cm tall it is 
perfect as a tabletop support, and perhaps the most 
useful function is that the legs can be bent and twisted 
to grip around various objects. The fl exible support can 
take a max payload of 1.5kg, so it will support entry-
level DSLRs, CSCs and bridge cameras as well as action 
cameras compatible with a 1/4-inch mounting screw. A 
downside is that once the legs have been twisted, it is 
incredibly diffi cult to straighten them out again. 
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Free with 
your magazine

Register to get instant access 
to this pack of must-have 
creative resources, how-to 
videos and tutorial assets

Photoshop and 
Lightroom assets
Apply free actions and 
presets to your imagery

Exclusive
video tutorials
Improve your skills with 
in-depth editing videos

Tutorial files and 
test shots
Follow our tutorials and 
analyse review results

•      Over 100 minutes of in-depth editing 
video tutorials including creative 
Photoshop projects and       
Lightroom tips

•      56 Lightroom presets
•    74 Photoshop actions
•      Our test shots from the               

reviews section
•    Image files so you can follow along 

with our tutorials

All of this 
is yours…

Instant access to these incredible free gifts…

Log in to www.filesilo.co.uk/digitalphotographer
Free 

for digital 
readers too!

Read on your tablet, 
download on your 

computer
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01 Follow the instructions 
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account with our secure FileSilo 
system. Log in and unlock the 
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02 You can access FileSilo 
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computer to download content, 
as you may not be able to 
download files to other devices.

03 If you have any 
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accessing content on FileSilo, 
take a look at the FAQs online 
or email our team at the 
address below.
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An incredible gift 
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Unlock the entire Digital Photographer FileSilo library with your 
unique Web ID – the eight-digit alphanumeric code that is 
printed above your address details on the mailing label of your 
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access, from anywhere
Free access for every 
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you want, when you want
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Adobe Lightroom

1,500+ editing
actions 

 Quickly enhance your 
images in Photoshop

Subscribe today & unlock the free 
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subscription to the magazine – that’s more than 2,000 free resources

Unlock 
every 
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More than 
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to subscribe

More 
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every 
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Head to page 80 to subscribe now
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PRO  COLUMN

Professional photographer Andrew Parsons discusses his career 
capturing the split-second world of politics

LIFE IN THE FAST LANE 

E
ighty per cent of my work is covering 
politics, so 2016 was like the 
Olympic year for me. I covered three 
campaigns… working non-stop since 

January, around London with Zac Goldsmith 
and around the country with the Prime 
Minister and Boris Johnson. On top of this I’ve 
had to dash to Egypt to cover the EgyptAir 
crash and Prince Harry’s tour of Nepal. I co-
own i-Images picture agency so we have also 
had other regular commissions coming in. 

You only have one chance to get the shot – 
anything can happen at a moment’s notice. 
A politician can go off-piste, an egg can be 
thrown. There are lot of obstacles in the way... 
I’m very lucky as I get unrestricted access. On 
the campaigns it’s not uncommon for us to do 
ten to twelve jobs per day, wiring our images 
to newspapers/magazines as we go along. 
I can send direct from my cameras. This 
enables my images to be around the world 
within seconds of shooting them. They also 
get sent to the politician so they can tweet it 
straight away, too. In the old days when I first 
started, our deadline used to be at 4pm for 

the next day paper. Now with the 
internet it’s every minute of your 
working day. This means that 
everything has to be spot on when 
you shoot, as no work will be 
done to the image. This can be a 
challenge. We don’t carry lights or 
have assistants with us. We carry 
the cameras and laptops and 
rely on God’s light, with maybe 
occasionally a strobe flash. The 
situation isn’t in our hands. This 
is all against the clock. There 
have been times when I have shot 
a news photograph, and had it 
on our wire and delivered to the 
picture desk quicker than they have been able 
to do a screen grab from the news channels. 

Another side to my job is shooting behind- 
the-scenes images... with this I need to do the 
reverse: take my time, blend in, be a fly on 
the wall. If you achieve this you will have great 
pictures, as the subject will forget you are 
there and relax in front of you. I’m very lucky 
as a Leica ambassador to use Leica cameras 

for all the behind-the-scenes 
images. This is of great value to 
the shoot. They let me be discreet. 
I can move quick. They make 
your brain think harder; you have 
to be one step ahead... everyone 
loves the Leicas. David Cameron 
used to say, “It must be a big job, 
the Leicas are out”, and George 
Osborne used to pick the Leica up 
and start photographing me.

You also have to be trusted. I 
get to see and hear a lot. All the 
people I photograph either know 
me or I’ve been recommended 

to them as a photographer they 
can trust. This can be the most important 
thing that opens all the doors for you. I have 
photographed Prime Ministers when they 
have been on the phone to President Obama. 
You and the Prime Minister are the only two 
people in the Prime Minister’s office in 10 
Downing Street. You can hear the whole 
conversation – a conversation that you can 
never repeat.

All images © Andrew Parsons / i-Images Picture Agency 

PRO BIO
Andrew Parsons is 
an award-winning 

photojournalist. He is 
currently documenting 
Prime Minister Theresa 

May and regularly 
photographs the Royal 

Family as part of the Royal 
Rota of photographers.

www.i-images.co





Add colour 
to your palette

Add colour to your Profoto flash with the new OCF Gels. 
Use them to balance your flash light with ambient light, 
or boost your creativity with our set of colour e� ect gels.

Learn more: profoto.com/o� cameraflash

OCF Gels
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