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WHODUNIT
to a special edition 
celebrating a Belgian detective who’s 
bigger than ever. While David Suchet 
may have hung up his moustache, 
Hercule Poirot is back in Sophie 
Hannah’s novel closed casket 
(Sophie writes for us about this brand 
new case) and Sir Kenneth Branagh’s 
taking on the role in a Hollywood 
movie of Murder on the 

orient express. But we haven’t forgotten the 
woman who invented Poirot – our fifth edition is also 
dedicated to the genius of Agatha Christie. Elsewhere 
in this issue we’ve hung out with dci Banks, cross-
examined Steven Avery’s lawyer from Making a 
Murderer and had an encounter with the chilling 
mafia don from goMorrah. Talking of monsters, 
criMe scene has a new sister magazine – 
horrorville. So the team and I have chosen our 
favourite scary crime thriller character. I’ve gone for 
Hannibal Lecter, a man who also had a liking for the 
little grey cells. Enjoy the issue!

Welcome, mes amis, 

Editor
Andre PAine

Art Editor
Bruce Mytton

SPECiALS Editor
Will SAlMon

ProdUCtioN Editor
Alex SuMMerSBy
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Dexter Morgan fights 
crime the only way 
he knows how — 
stalking, snatching, 
then slicing up victims 
and dumping them 
at sea. Jeff Lindsay’s 
creepy yet darkly 
humorous novels 
about a sociopathic 
vigilante snuffing out 
serial killers made for 
a gripping and grisly 
TV adaptation. 

We’ve just launched a 
new mag, Horrorville 
(in shops now!). 
There’s a lot of 
crossover between 
crime and horror, but 
my favourite examples 
of novels that straddle 
the two are Brett 
Easton Ellis’ American 
Psycho and, of course, 
Conan Doyle’s 
peerless The Hound 
Of The Baskervilles.

Rebecca, by Daphne 
du Maurier, still 
creeps me out. It has 
the feel of a ghost 
story, but the scariest 
presences are the 
living ones – the 
monstrous Maxim 
de Winter and the 
utterly chilling Mrs 
Danvers, especially 
as portrayed by 
Diana Rigg in the 
ITV mini-series.
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THE 
NIGHT OF
A varied cast and an acclaimed 
crime novelist portray American 
justice and the brutal prison system 
in an HBO drama based on the 2008 
BBC legal series by Peter Moffat.

Created by: RICHARD PRICE AND STEVEN ZAILLIAN

Starring:  JOHN TURTURRO, RIZ AHMED, MICHAEL KENNETH WILLIAMS 

(SKy atLantiC) 2016

I think it is about the system and I think it’s about the cost 
of committing a crime, or being accused of a crime, and 
how that can affect someone and change someone,” says 
John Turturro. “Once you’re incarcerated, you know, you 

come out a different person, because you have to survive.” 
The star of movies including Miller’s Crossing and Clockers 

is describing his new HBO series The Night Of, a brooding 
crime drama that explores race and the US justice system in the 
context of a New York City murder case. Turturro plays a lawyer, 
Jack Stone, who is drawn into its increasingly complex legal 
machinations. He’s a weary, eccentric character with a bad case 
of eczema, which flares up as the stress intensifies. 

“I’ve spoken to lots of cops and lots of lawyers and sometimes 
you can get very involved,” says Turturro. “I thought what was 
interesting is that all the characters are so well written and 
they’re also very human and flawed. They all have their strengths 
and weaknesses, and someone like Stone is a person who’s a very 
smart guy, and he can really read people, but he’s got all these 
maladies and he’s got problems with his family and with money 
and his body. He probably could be a wonderful trial lawyer but 
he doesn’t have the stomach – and there are people who can be 
really fantastic at something but they just don’t want to hold 
someone’s life in their hands – and I understand that.”

The subtly intriguing title is a clue that The Night Of is slow-
burning HBO drama rather than high-octane TV. “It’s novelistic 
in its approach, which is always an advantage,” says Turturro. 

“

The eight-part series was written by the acclaimed crime 
novelist and screenwriter Richard Price (Clockers, The Wire, 
Child 44) alongside Steven Zaillian (The Girl With The Dragon 
Tattoo, Gangs Of New York), who also directed The Night Of. 

Although it’s strong on US talent and locations, there’s also 
a British presence. Riz Ahmed (Nightcrawler, Jason Bourne) 
stars as Nasir, the unassuming Pakistani-American student 
who borrows his dad’s cab to go to a party and ends up 
embroiled in a murder case and held in the hellish New York 
jail Rikers Island, where the accused who can’t make bail await 
trial. Ahmed has spoken of being haunted by his experience of 
visiting the prison for research. 

The other significant British element in The Night Of is 
Criminal Justice, the 2008 BBC drama by Peter Moffat on 
which the HBO show is based. Although much has changed, 
they did keep the eczema condition of Stone (Con O’Neill) 
from the British version.



Above:�John�Turturro�and�riz�
Ahmed�are�lawyer�and�jailed�client.�
This�image:�Turturro�as�Jack�Stone.
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THE NIGHT OF

“Once you’re incarcerated, 
you know, you come out a 
different person, because 

you have to survive”

Turturro seems made for the role of Nasir’s embattled defence 
attorney, though it was originally meant for James Gandolfini, 
who played Stone in an unaired pilot of The Night Of before his 
sudden death in 2013. “James was a very good friend of mine,” 
says Turturro. “I knew him since the ’90s before he did The 
Sopranos – we went to his wedding, we went to funerals together 
of both of our parents. Because he was my friend and I really, 
really loved the guy, [taking the role] was a little strange.” 

While how Gandolfini would have interpreted the role will 
be one of the great what-ifs of US television, Turturro turned 
out to be the best possible replacement. As it arrives in the UK, 
The Night Of has already captivated US viewers over eight hours. 
“I can’t tell you what happens, all I can tell you is that the last 
episode won’t let you down,” promises Turturro.

By Andre PAine Additional Reporting JennY COOneY

The Night Of  is airing on Sky Atlantic now.



12� crime�scene

she plots a post-Downton career. Good 
Behavior will certainly shock some of 
her fans with its sex and violence – 
and her American accent – but it 
wasn’t a deliberate plan. “I loved the 
complexity of the character, and for 
me it wasn’t a conscious decision to 
do something so totally different from 
Lady Mary, so it was very fortunate for 
me that this came along,” she says.

Dockery’s performance is described 
by the network as “no-holds-barred” 

in the role of a complicated woman 
trying to regain her life, following her 
release from jail. Based on the Letty 
Dobesh books by Blake Crouch, Good 
Behavior is about a thief, con artist 
and master of disguise who attempts 
to intervene in a hitman’s assignment. 
“I think with Letty her coping 
mechanism in the past is to be self-
destructive or to dress up as a 
completely different character, 
because it gives her that high that she 
is looking for,” explains Dockery, who 
has four different wigs on the show.

Her co-star, Argentinean Juan Diego 
Botto, plays an equally intriguing 
character. “Javier is a killer, but he has 
some very good qualities as a person,” 
says Dockery. “You find out so many 
things about him, and sometimes you 
forget that he is this trained killer, 
because he is this good person.” 

Dockery says the central premise is 
to ask questions about “what is good 
and what is bad, and what is good 
behaviour and how do we define that,” 
which sets up an intriguing first series. 
UK broadcast plans are not confirmed, 
but with Dockery starring it’s surely 
only a matter of time. 

              “Chad and Blake really did 
their homework and researched 

other things that I had done. One 
performance, one role I played a long, 
long time ago when I was in my early 
20s, was in a show called Waking The 
Dead, where I played a rape victim 
who avenges her attackers,” says 
Michelle Dockery. “I was just stunned 
that they had seen that. And actually 
that character was very much the kind 
of loose basis of this character.”

BBC procedural Waking The Dead 
might seem an unlikely TV inspiration 
for the creator (Hodge) and author 
(Crouch) of sci-fi like Wayward Pines, 
but it’s clearly working for Dockery as 

Downton Abbey’s Lady Mary goes bad
Good Behavior

Created by CHAD HODGE, BLAKE CROUCH

Starring MICHELLE DOCKERY, JUAN DIEGO BOTTO

(tnt) 15 nOVeMber (US air date)
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       Netflix has made an 
impact with its original 

series including House Of 
Cards, Bloodline and Narcos, 
an ambitious drama based 
on the exploits of Colombian 
drug lord Pablo Escobar and 
the DEA agents on his trail. 
While leading man Wagner 
Moura describes the first 
season as an epic portrayal of 
the drugs trade, he says there’s 
a shift in tone for Season 2. 
“It’s more focused on the 
characters and how a guy 
like Pablo, that we are used to 
seeing so powerful in the first 
season, what is the breaking 
point of a guy like that?” says 
Moura. “So we’re going to see 
him in situations that we 
never saw him in – emotional 
situations. It’s basically about 
Pablo on the run, but not only 
focused on Pablo’s journey.” 
With 10 new episodes ready to 
go, it’s a crime series designed 
for binge viewing. 

  With Thorne out of the 
picture for contractual 

reasons, the BBC’s turned to 
Mark Billingham’s other 
detective Helen Weeks for a 
series with MyAnna Buring. 
“She’s fantastic,” he says. “I 
went to the producers early 
on and said I wanted her. I’ve 
seen a lot of her performance 
and it’s astounding – she’s 
absolutely the centre of the 
show and mesmerising.” 
Billingham says writer Danny 
Brocklehurst has adapted two 
novels: “In The Dark, which 
is very urban, and Time Of 
Death, which is very rural. It’s 
going make a very interesting 
four-part series.” 

              From the production 
company behind Happy 

Valley, Paranoid is an eight-
part series that lives up to its 
name. From the opening 
episode, in which a female 
GP is knifed in a Cheshire 
playground in front of her 
child, Paranoid plunges us into 
a twisty and terrifying thriller. 
The detectives on the case 

think it’s a straightforward 
murder investigation, but the 
mystery grows darker and 
deeper and ultimately has the 
cops pursuing leads across 
Europe. An impressive cast 
includes Kevin Doyle (familiar 
from Happy Valley), Indira 
Varma, Robert Glenister, 
Neil Stuke and Lesley Sharp. 
Written by Bill Gallagher 
(Conviction, Blackout) and 
directed by Mark Tonderai 
(The Five), the series was 
shot in Cheshire, Cologne and 
Dusseldorf. Describing her 
show as “edgy, suspenseful 
and hugely ambitious”, Nicola 
Shindler of Red Production 
says it’s a “conspiracy thriller 
the audience won’t be able to 
look away from”. 

        “Bad things come at 
night,” says a character 

in the terrifying trailer for 
Season 2 of Fortitude. Two 
years after the first series, the 

big, scary Sky thriller created 
by Simon Donald is back, and 
there’s a shake-up for the 
ensemble cast. Dennis Quaid 
(D.O.A., Traffic) is on board for 
the snowbound series set in a 
town in the Arctic wilderness, 
with new cast members 
Parminder Nagra, Michelle 
Fairley and Robert Sheehan. 
The good news: Sofie Grabol 
(Sarah Lund in The Killing) is 
back as the small town is hit 
by another murder. Prepared 
to be chilled this winter… 

Escobar on the run When MyAnna 
met Mark

Conspiracy thriller

Chilling sequel

Narcos S2 In The Dark

Paranoid

Fortitude S2

Created by CHRIS BRANCATO,  
CARLO BERNARD, DOUG MIRO

Starring WAGNER MOURA,  
BOYD HOLBROOK, PEDRO PASCAL

(netflix) SepteMber

Created by DANNY BROCKLEHURST

Starring MYANNA BURING, BEN BATT

(bbC) OCtOber 2016

Created by BILL GALLAGHER

Starring ROBERT GLENISTER, 
LESLEY SHARP, KEVIN DOYLE

(itV) aUtUMn

Created by SIMON DONALD

Starring SOFIE GRABOL, DENNIS QUAID, 
PARMINDER NAGRA

(Sky atlantiC) Winter

AUTUMN PREVIEW
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ClassiC shows, broken down by formula.

This issue:
By MARK BEAUMONT

EVERY EPISODE EVER
AUCTION ROOM, DAY
Lovejoy is studying antiques when he’s 
approached by his Rich Slimy Landlord

RICH SLIMY LANDLORD:
You’re paying a lot of attention to that 
innocuous antique that won’t play a large 
role in the episode, Lovejoy. I just hope you 
make a lot of money on it because, despite 
making healthy four-figure profits on dodgy 
deals every week since 1986, you still owe 
me four months’ rent, and look, here comes 
another of your happy customers.
[Angry Man Waving A Plate arrives]

ANGRY MAN WAVING A PLATE:
Lovejoy! You sold me this plate as a 
priceless Jacobean piece then, after I’d 
mindlessly paid a handsome sum for it, 
I turned it over and it has a picture of 
Charles and Diana. I’m gonna flatten you!

LOVEJOY:
Look, look, both of you, as you know I’m a 
prize divvy – a phrase in the antique world 
for someone who can almost supernaturally 
sense valuable antiques, not the pre-
watershed insult – and this vase here is 
worth five times what I owe you both, so 
how about I cut you in on the deal?

RICH SLIMY LANDLORD:
Despite being conned in this same way 
every week, Lovejoy, you’re on. We’ll go 
away for precisely 47 minutes.

LOVEJOY: 
[To camera] I’ll just break the fourth wall 
now to fill in all the crumpet-bloated Sunday 
night nans who aren’t concentrating. See, 
the vase isn’t the valuable thing here, it’s 
that worthless-looking tramp’s sandal over 
there, which was actually worn by Herod 
and is worth £17 million. But that posh 
slimy stranger we’ve never seen before 
is looking interested.

POSH SLIMY STRANGER:
Greetings, I’m a stranger in this charming 
Suffolk market town looking to complete 
my collection of tramp’s sandals. This is 
a particularly interesting specimen…

LOVEJOY:
[To camera] This calls for the help of my 
comedy assistants and the posh woman I 
never get to snog, despite being Suffolk’s 
most renowned womaniser.

DRUNK OLD COMEDY ASSISTANT:
I’ll distract them with my drunken antics, 
dear boy.

YOUNG ROCK COMEDY ASSISTANT:
I’ll do air guitar to put them off.

POSH WOMAN HE NEVER 
GETS TO SNOG:
I’ll pretend to be your wife again.
[Lovejoy’s assistants get drunk, do air guitar 
and pretend to be his wife again, distracting 
the stranger from the auction]

AUCTIONEER:
This worthless tramp’s sandal that no one’s 
interested in, sold to Lovejoy for 12 pence!
[The stranger follows Lovejoy to his rubbish 
car, looking slimy]

LOVEJOY’S WORKSHOP, DAY
LOVEJOY:
Damn, I got it wrong, this is just a tramp’s 
sandal! How will I pay everyone back? 
Now to sleep in my workshop, since I’m 
inexplicably poor for an antiques genius.
[He throws the sandal across the room, and 
a piece of paper falls out of the lining]

LOVEJOY’S WORKSHOP, NIGHT
A shadowy figure with a torch breaks in 
through a window and hunts around the 
workshop. Lovejoy wakes up and chases 
them away while brandishing a knocked-off 
Edwardian candlestick.

LOVEJOY:
Damn burglars again! Why do they only 
ever take the curious but worthless items? 
Look, this time they’ve left everything  
apart from the tramp’s sandal. Hang on, 
what’s this?
[Lovejoy picks up the piece of paper]

LOVEJOY:
This is a map to the location of the mythical 
antique known as The Pompously Titled 
Artefact. This was what the stranger was 
after all along! We must track it down at 
once! Right after I’ve spoken to some 
more posh people about selling them The 
Pompously Titled Artefact for 10 minutes, 
in order to pad out the episode.

LONDON AUCTION HOUSE, DAY
Lovejoy meets a posh antique dealer

LOVEJOY:
If I can find The Pompously Titled  
Artefact, would you buy it from me  
at gargantuan cost?

POSH ANTIQUE DEALER:
Yes. You see, Lovejoy, this bit of the 
programme could really be a lot quicker.

LOVEJOY:
Hmmm, okay, I’m just off to do a bit of 
sub-plot double-dealing with a shady old 
acquaintance from my prison days, to 
bolster my lovable rogue reputation, then 
I’ll be right back for the action finale.

A DESERTED SUFFOLK  
FARMHOUSE, DAY
Lovejoy is comically getting his comedy 
assistants to dig up the farmyard

LOVEJOY:
Lucky the map led us to a nearby location 
within budget.

YOUNG ROCK COMEDY ASSISTANT:
Any more of this menial work and I swear 
I’ll leave to start directing EastEnders.

DRUNK OLD COMEDY ASSISTANT:
Dear boy, could you get me a part as 
conman Wilfred Atkins? Hic!

LOVEJOY:
A-ha! Let’s see what we have here!
[Lovejoy unwraps The Pompously Titled 
Artefact his assistants have dug up. 
Everyone crowds around in awe, like when 
they open the suitcase in Pulp Fiction]

POSH SLIMY STRANGER:
[Waving a gun] I’ll take that! It was 
supposed to have been my inheritance 
but some complicated criminal family 
matters meant it was instead buried in 
a ditch in Suffolk.

LOVEJOY:
[To camera] Isn’t it amazing that I never 
actually look bothered whenever my life 
is in immediate danger?
[Posh Woman He Never Gets To Snog 
appears behind the Posh Slimy Stranger 
and wallops him unconscious with the 
Angry Man’s Charles and Diana plate]

LOVEJOY:
Excellent work! Now let’s sell this 
Pompously Titled Artefact for an inordinate 
sum, and then somehow manage to lose it 
all in vague off-screen circumstances.  
Fancy a snog?

POSH WOMAN HE NEVER  
GETS TO SNOG:
Maybe next week.

RICH SLIMY LANDLORD  
AND ANGRY MAN:
Lovejoy!
[Lovejoy legs it]

Spot�the�antique...�
(cheap�jibe�no.�4�in�a�
series.�collect�’em�all!)

Lovejoy



Sherlock’S 
Sidekick
It’s been a long three-year wait 

between series – not including 
Christmas special “The Abominable 

Bride” – but Sherlock will return in early 
2017. Benedict Cumberbatch is back for 
a fourth series – and there’s already 
speculation based on this early image of 
the detective and a new canine friend. 

One credible theory is that Sherlock’s 
companion is Toby, a dog who appeared 

Benedict Cumberbatch is  
set to return with a dark  
storyline and new friend…

SHERLOCK
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in the Conan Doyle novel Sign Of The 
Four to help Holmes track the villains. 
“I would rather have Toby’s help than 
that of the whole detective force of 
London,” as Sherlock says in the book. 
The title has already inspired “The Sign 
Of Three” from the TV show’s previous 
season, but that doesn’t mean Sherlock’s 
writers haven’t revisited the novel. The 
cast, producers and co-creators Mark 
Gatiss and Steven Moffat made an 
appearance at San Diego Comic Con, 
though fans were still kept guessing. 

The trailer does reveal a major new 
villain, played by Toby Jones, who’s 
on a run of crime drama including The 

Secret Agent and The Witness For The 
Prosecution. “He’s the darkest villain 
we’ve had,” said Moffat during Comic 
Con. “There was always something 
charming and engaging about Moriarty. 
There was something fascinating and 
actually amoral, rather than immoral, 
about Charles Augustus Magnussen. This 
guy is the purest evil. Sherlock is actually 
appalled by him. He’s the most evil villain 
we’ve had. I don’t think that when you 
see it, you will disagree. He’s horrific.”

By ANDRE PAINE

Sherlock Series 4 will air on BBC One 
in January 2017.

“ He’s the darkest  
villain we’ve had ”
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in the signing tent. When they weren’t 
basking in the Yorkshire sun, festival-
goers could attend panels featuring 
authors including Martina Cole, Tess 
Gerritsen, Paula Hawkins, Jeffery 
Deaver, Val McDermid and Peter 
Robinson. There were rising stars 
on the New Blood panel, a French 
contingent including Pierre Lemaitre, 
and a focus on African crime fiction. 

Crime Scene catches up with Peter 
James as he’s taking a quick break from 
his responsibilities as programming 
chair. “It’s been a huge amount of 

T 
he festival is our big annual 
social meeting, it’s our trade 
fair, it’s the place you have to 
be if you write crime fiction 
for a living,” Mark Billingham 

tells Crime Scene. “And it seems to 
get better every year – it’s a cracking 
festival.” He’s been a mainstay of the 
Theakston Old Peculier Crime Writing 
Festival for years – and he’s a former 
winner of its prize for best novel. 

This year was a sell-out, with over 
14,000 individual tickets shifted over 
the four-day festival – and big queues 

For readers and authors, Harrogate is the main 
event in the literary calendar. Crime Scene  
finds out why it’s the genre’s biggest festival.

“It’s the place to be 
if you write crime”

Are you enjoying 
Harrogate?

 I go to a lot of 
festivals around the 
world and the thing 
that strikes me about 
Harrogate is, it’s the 
perfect size, it’s very accessible 
– I really like the ability to be 
accessible to my readers.

You mentioned a TV version 
of The October List... 

 ITV has purchased it, so 
good luck to the TV people 
– I’m looking forward to it. I 
myself enjoy writing books; 
I’ve never interpreted one of 
my books or anyone else’s as 
a theatrical presentation.

Was that book an 
experiment for you?

 Yeah, it’s a book that goes 
backwards – it opens with 
chapter 36 on Sunday evening 
and then goes backward in 
time to Friday. I wanted to 
create a book that had a 
surprise beginning rather than 
a surprise ending, which is what 
all of my books have. I didn’t 
know that I could pull it off, 
but I think it worked out. 

How will it be adapted?
 Ideally, it will be six parts. 

Making it too extended 
wouldn’t work – and it’s also the 
kind of thing they can’t repeat. 
It’s going to be one [series]  
and that’s it.

What’s the next book?
 Another Lincoln 

Rhyme, which is set in 
Italy. I’ll also be setting 
a portion of a Lincoln 
Rhyme in the UK – that 
will be in the future. 

The Steel Kiss (Hodder 
& Stoughton) is out now.

JEFFERY  
DEAVER 
The US author talks to  
Crime Scene about his 
Harrogate experience

Peter�James�discusses�the�
role�of�real-life�cases�with�his�
friend�and�advisor,�former�Chief�
Superintendent�Graham�Bartlett.�
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work, but I’m really loving it,” he says. “I 
think as authors we tend to spend a lot of 
our year in our caves and are occasionally let 
out. I’ve been to pretty well every literary 
and crime writing festival in the world over 
the last 15 years and this is the best. You’re 
actually going to mingle with fans, have a 
drink with them. It all takes place under 
one roof, plus there’s only one panel at a 
time, so everyone goes to it.” 

There was special recognition this year 
for McDermid, who received the award for 
outstanding contribution to crime fiction. 
“She’s done so much for the genre,” says 
James. “I think she’s done a lot to change 
the perception of crime fiction.” James 
also admits to being a little jealous of Clare 
Mackintosh’s debut, I Let You Go, which 
won the Theakston award for crime novel 

of the year. “It’s probably about once in five 
years you get a book where you go ‘Fuck, I 
wish I’d written that’,” says James.

While he has to prepare for his panel 
interview with Martina Cole, Billingham is 
busy enjoying the social side of Harrogate. 
Having won the secret poker game and 
hosted the quiz, he’s getting ready for the 
annual crime writers’ football match. “As 
long as you have those events alongside the 
serious discussions about violence or cosy 
crime or Scandinavian crime, I 
think that’s the secret to a 
successful festival,” he says.

Tickets are already selling 
fast for Harrogate’s 
2017 festival, which 
takes place on 20 to 
23 July. 

Was there a lot of 
pressure writing 
the follow-up to  
I Let You Go?

 The pressure was 
enormous. No one was 
saying “You must write a 
better book,” but it was very 
obvious I needed to do that. I 
had a bit of a false start with a 
story I realised just wasn’t going 
to be strong enough.

You were a police officer. Did 
that help with authenticity?

 I feel authenticity is 
something I really notice 
when I’m reading books, 
and so I suppose a priority 
for my books is that I wanted 
people to really immerse 
themselves in them and feel 
as though they absolutely 
could have happened.

Did you have to do much 
research?

 With I See You, I had to do 
quite a lot of research because 
I’ve never worked in the British 
Transport Police or the Met. But 
it’s easy when you’re from that 
world – I had access to serving 
officers in the flying squad.

Is I See You very different?
 The twist in I Let You Go 

can’t be replicated. I think what 
probably sets the two books 
apart is I See You has a much 
faster pace and it has this very 
clear single premise: we 
all do the same thing 
every day, and imagine 
if someone was to use 
that against us. And I’ve 
always been fascinated 
by the daily commute.

I See You (Sphere)  
is out now.

CLARE 
MACKINTOSH 
The Theakston prize  
winner on her new novel  
and police connections

HARROGATE

“My wife has been asked, ‘How  
could you possibly marry a man who  
could write such horrible things?’”  

PIerre LemaITre

“I think I could  
probably cope in prison”  

marTIna CoLe

“I’ve worked in the  
City for 20 years, so 
I’ve spent my time 

wondering how I could 
kill my colleagues” 

abIr muKherjee

mark�Billingham�
(left)�and�martina�
Cole�(right).

CRIME QUIPS MeMORABLe qUOTeS FROM  
THe HARROGATe FeSTIVAL 

Peter�James�at�the�Dead�
Good�reader�Awards.



Stranger  
than fiction

A Good Month For 
Murder is a true 
crime account of 
a homicide squad 
investigating a spate 
of killings. But what 
was it like shadowing 
the detectives as the 
bodies piled up? 

I ’ve really always been intrigued 
by homicide detectives and how 
they do their jobs,” Del Quentin 

Wilber tells Crime Scene. “I wanted to 
write a book that peeled back the veil 
on how they did their work, why they 
did it and I wrote it in the honest way 
of what I saw.”

A Good Month For Murder: The Inside 
Story Of A Homicide Squad is a hard-
hitting and unvarnished account of 
the detectives in the suburbs of Prince 

George’s County, Maryland. “I watched 
how they did it, and I wrote about what 
was going on in their heads, and I leave it 
to the reader to figure out why they do 
what they do,” says Wilber. 

By ANDRE PAINE
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“i think they are nuts in their 
own way, a lot of them”

Although Wilber has covered crime as 
a newspaper reporter (he currently works 
for the LA Times), nothing quite prepared 
him for this: “I’d be getting a call at 3am to 
go to a homicide scene and I wouldn’t be 
home for 24 hours. I was always after the 
fact, so I was never scared. But by the end 
I was pretty burned out and had some 
PTSD issues. I saw like 27 corpses and 
went on some death notifications.”

Having been granted unparalleled 
access, Wilber shadowed the detectives 
for a time including a particularly brutal 
month in February 2013. His account 
follows 12 homicides, three police-
involved shootings and the hunt for a 
killer across the border in Washington 
DC. The book has been greeted with 
rave reviews for its insight into the work 
of a murder squad, including praise from 
Peter James and Lee Child. “That was 
awesome, I love Lee Child, I’ve read every 
single one of his novels,” says Wilber.

As for the detectives’ reaction, they 
were apparently untroubled by some 
of their gallows humour and banter 
appearing in print. “I think they are nuts 
in their own way, a lot of them,” says 
Wilber. “It takes a special person, and 
they’re a little different. That made them 
really compelling characters to me. They 
really did seem to care about doing the 
right thing for the right reasons. I love 

the chase and I love the 
puzzle, and these guys 
really do agonise over 
solving things.”

Despite their logical 
investigative approach, 

the book’s title came from one of the 
prophecies from the cops following a 
lull in the killings. “They are very 
superstitious,” says Wilber. “How could 
you not be superstitious? It is really crazy 
standing next to a lump of flesh that had 
been a person an hour earlier.”

In the afterword to A Good Month For 
Murder, Wilber credits the influence of 
true crime classic Homicide by David 
Simon, who covered the police for the 
Baltimore Sun. It was a job Wilber later 
did himself. “He gave me 
some of the best advice 
I’ve ever had in the 
news business,” he says. 
“There’s one David 
Simon – he’s a genius.”

A Good Month 
For Murder (Pan 
Macmillan) is out now. 

real�detectives�on�the�

job�on�an�investigation�

in�maryland.
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BLUE MOVIE
THE BLUE ROOM | Former Bond villain Mathieu 
Amalric tells Crime Scene about his steamy thriller  
based on a novel by Simenon. By ANDRE PAINE

I   t’s a long way from Maigret. The Blue 
Room, one of Georges Simenon’s 
“roman durs” (psychological novels), 

is a sexually charged, disquieting account 
of a family man, Julien, whose affair results 
in a police investigation. Fifty years after 
it was published, French actor Mathieu 
Amalric (Quantum Of Solace, Wolf Hall) 
has directed a seductive film adaptation. 

The movie opens with a sex scene in 
a hotel room featuring adulterous lovers 
played by Amalric and his co-writer and 
real-life partner Stéphanie Cléau. “In those 
moments, you weren’t even conscious of 
the craziness or the danger of the project,” 
Amalric tells Crime Scene. “Once it was 
done, I thought ‘How did we dare to do 
that?’ It was because in the novel the 

description of the character is very close to 
Stephanie: taller than him, like a statue – 
somebody that you can’t read. The silence, 
the coldness and heat that can drive men 
crazy, it was like I had it in my life and it 
was like a joke between us – ‘Let’s not be 
married, let’s be lovers’.”

The Blue Room keeps you spellbound 
with two timeframes: the affair takes place 
in parallel to glimpses of Julien being 
questioned, the crime being only gradually 
revealed. “I had the feeling we could have 
fun with the movie playing on those double 
times – the recollection of memories and 
the present,” says Amalric. “It’s like it was 
a struggle between the image and the 
sound, like two dogs biting themselves.”

In her first screen role, Cléau is a 
mysterious presence as Esther, 
who may or may not be a femme 
fatale. “The actress who plays 
my wife, Lea Drucker, is very 
famous in France, and people 
know my face,” says Amalric. 
“On set we would call Stéphanie 
the threat of the unknown, and 

maybe the fact that she is a virgin on screen 
creates this sort of ‘Who is she?’” 

The Blue Room’s mood is established by 
its bold use of the Academy ratio screen 
format. “It creates a sort of distance and a 
sort of languor – like a slow poison,” says 
Amalric. Yet the shoot took just weeks. “As 
Simenon wrote quickly, we had to shoot 
quickly,” he explains.

The film 
coincided with 
Penguin’s reissue 
of dozens of newly 
translated Simenon 
novels. “We all 
have our favourite 
Simenon,” Amalric 
tells Crime Scene. 
“Very few people 
have read all of 
them. Usually you 
just fall on one that 
you find in the toilet of a grandmother or 
a friend’s shelf, [and] just read it on a train. 
What I think is particularly overwhelming 
is how he grasps what is absolutely 
common to all of us – and, of course, it has 
to do with sexuality. I think that’s why it 
continues to be so sharp even today.” 

The Blue Room is in cinemas from 9 
September and MUBI 21 September.

“What is overwhelming 
is how he grasps what 
is common to all of us’” A
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COLD CASE
TRAPPED | Author Yrsa Sigurdardottir  
talks Series 2 of the Icelandic crime hit.

W ith her new novel Why 
Did You Lie? featuring a 
group of people confined 

to an isolated lighthouse in a storm, Yrsa 
Sigurdardottir was the obvious candidate 
to devise a story for Series 2 of Trapped. 
The author from Reykjavik tells Crime 
Scene about working on the second 
season of the Icelandic show, which 
was a hit on BBC Four this year.

“I was involved in the storyline 
development – I loved it,” says 
Sigurdardottir of her work alongside 
two screenwriters. “We worked the 
storyline through from beginning to 
end – the whole thing. It was really 
great fun. As a writer, it’s kind of 
lonely – you’re always on your own 
– but this was throwing ideas back 
and forth. It was really fun to do.”

As well as being a local author who 
knows Iceland, Sigurdardottir was 
brought on because of her track record 
writing Nordic Noir bestsellers. “I know 
crime, and it worked out really well,” she 
says. “If I manage to finish the book I’m 
writing at present, they have offered me 

to come and write one of the episodes, 
which I’d love.”

Although it’s early days, there’s talk of a 
subtle shift in the dynamic between 
officers Andri (Ólafur Darri Ólafsson) and 
Hinrika (Ilmur Kristjánsdóttir). “I like 
Hinrika, and one of the things discussed 
was that she needed a more prominent 
position,” says Sigurdardottir. She 
confirms that both characters will be 

coming back for a new story, along with 
fellow cop Asgeir (Ingvar Eggert 
Sigurðsson). “It’s Trapped in a bit of a 
different way this time – it’s not like the 
first one, where they’re all stuck in the 
environment of the town,” she adds. “But 
of course it’s in the winter. It will use the 
Icelandic location, the weather and the 

actors in a very powerful way.” 
It’s been a busy time for the author, who 
also works as a civil engineer. She’s been 
writing her next novel and will release a 
newly translated book in March – The 
Legacy is the start of a new crime series. 
Sigurdardottir is also involved in putting 
on the Iceland Noir crime festival in 
Reykjavik on 17-20 November.

She’s also looking forward to the first 
feature film based on one of her 
books, although production on the 
Icelandic movie has been delayed 
because of leading man Jóhannes 
Haukur Jóhannesson’s Game Of 
Thrones commitments. I Remember 
You, the novel being filmed, is one of 
her scariest, so expect frights when it 
is finally released. “It’s not a monster 

movie, it’s creepy,” she says. “Mostly it’s a 
build-up of tension and creepiness, which 
I prefer when I watch horror movies – 
when you see the monster or a ghost it’s 
always a disappointment.” AP

Why Did You Lie? (Hodder & Stoughton) 
is out now. Trapped is on DVD.

“It’s not like the first one, 
where they’re all stuck in 
town, but it is in winter”
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10 Of The Best 
Top reads from DeaDGooDBooks.co.uk, exclusively for crime scene

This issue

NeW 
Heroes

1. captain sam 
WynDham 
By ABir Mukherjee

 Former Scotland 
Yard Detective Sam 
Wyndham embarks on 
a journey to Calcutta to 
take up a post in the local 
police force. Mukherjee 
blends historical detail, 
political unrest and 
adept characterisation 
to create a fantastic new 
series lead.

6. mia krüGer 
By SAMuel Bjork

 This is perfect for 
fans of Jo Nesbo’s Harry 
Hole series and Danish 
crime drama The Bridge. 
Bjork has created a 
formidable twosome 
in Detective Kruger 
and Police Investigator 
Holger Munch. Their 
first outing, I’m 
Travelling Alone, is 
a tense and complex, 
puzzling whodunit.

3. ari thór arason 
By rAgnAr jonASSon 

 Need someone to fill 
the Wallander-shaped 
hole in your life? 
Scandi-princeling 
Jonasson is right on the 
money with his Arason 
series – bleak, dark and 
beautiful. Travel to 
Iceland in the first book, 
Snowblind, where the 
24-hour darkness will 
give you the chills.

8. ian BraDshaW 
By howArd linSkey

 This series, set in 
the North East, sees 
Detective Bradshaw 
team up with journalists 
Tom Carney and Helen 
Norton to solve dark, 
complex cases. Linskey 
creates strong, three-
dimensional characters 
– and these, combined 
with brilliant plotting 
and twists, will have you 
hooked from the start.

2. Di marnie rome 
By SArAh hilAry

 A strong and troubled 
female lead is just one 
of the elements that 
make Sarah Hilary’s 
Marnie Rome series so 
readable. Faced with 
the complexities of 
modern social issues 
in the capital, her latest, 
Tastes Like Fear, travels 
deep into the heart of 
family networks.

7. cormoran strike 
By roBert gAlBrAith

 This author needs 
no introduction. Private 
detective Cormoran 
Strike goes from 
strength to strength 
in these very British 
thrillers, ably backed up 
by Robin Ellacott – their 
relationship proving just 
as interesting as the plots 
themselves. The latest, 
Career of Evil, is packed 
full of clever twists.

4. hercule poirot 
By Sophie hAnnAh

 Not a “new” detective 
by any stretch but an 
author breathing life into 
those “little grey cells”. 
Closed Casket, Sophie 
Hannah’s second Poirot 
novel, is a welcome 
return for a character 
who’s won the hearts of 
millions – and they said 
you couldn’t teach an 
old dog new tricks.

9. nick Belsey 
By oliver hArriS

 Definitely a contender 
for coolest cop, Nick 
Belsey of Hampstead 
CID is contemporary 
London’s most intriguing 
detective. He’s cunning, 
audacious, freewheeling 
and – like his exploits 
– unpredictable. A new 
look at our capital city. 

5. carter Blake 
By MASon CroSS

 Blake is a US 
manhunter-cum-
investigator-cum-fixer 
who’s called on by the 
powers that be when 
they have high-profile 
problems. These action 
thrillers are fast-paced, 
adrenaline-filled and 
read like your favourite 
box set. The Time To Kill 
is the third in the series.

10. GeorGina mckenzie 
By MArnie riCheS

 Criminologist 
Georgina McKenzie 
has been dusting for 
fingerprints around the 
picturesque streets of 
Amsterdam for three 
books and now has a 
dedicated army of fans. 
Complex investigations 
for this feisty heroine 
are the calling cards for 
these books, which are 
pacy and captivating.  
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Win the lot! 
Head on over to 

deadgoodbooks.co.uk/crimescene 
to be in with a chance of 

winning all 10 books*
*competition run by Dead Good Books. see deadgoodbooks.co.uk/crimescene for all details and T&cs 
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Novelist and screenwriter Cath Staincliffe on Blue Murder, Scott & Bailey  
and her tense thriller about terrorism on a train.

I suppose I write about 
things that frighten 
me – all my books 

explore situations that I hope 
I never ever find myself in but 
give me nightmares. That’s 
where this idea came from, 
just being aware of how this 
could happen at any moment 
to any one of us. I think about 
death a lot every day. It fascinates me 
when you hear those stories of people 
who missed the aeroplane that crashed 
into the sea.

Although it’s not a whodunit, the 
train gives you that closed circle of 
people who are trapped in a situation. 
I did think about both a plane and a 
ferry as settings. But for me that train 
from Manchester is a journey I make 
sometimes when I go down to see my 
publishers or agent in London. Bringing 
the horrific into the familiar, bringing 
terror into everyday life – which is how 
terrorism operates – was an interesting 
way of doing it. 

Writing the novelisations 
of Scott & Bailey was great. 
I met with Sally Wainwright 
and Diane Taylor, who created 
the series. I had already 
watched it as a fan and then 
I watched it again once I was 
being commissioned to write 
a prequel. It was a show I 
loved so much, I really wanted 

to do it credit. I was initially asked to do 
the prequel, about how Janet and Rachel 
first met, and then the publishers 
commissioned two further books.
 
With Blue Murder I wanted it to have 
a warmth and a humour that wasn’t 
there in some cop shows. If you think 
of Prime Suspect or Silent Witness, there 
weren’t really many jokes or light 
moments, or feelings of people rooting 
for each other and connection and 
humour. I didn’t want my show to be 
everybody with long faces and furrowed 
brows and whisky in the drawer. There’s 
banter because that’s how people cope 
in these situations.

I had to learn very fast on the job, 
because I’d not written for television 
before they commissioned the Blue 
Murder series that I pitched. With 
TV, the whole storyline has to be written 
and agreed with everyone involved. 
That is counter-intuitive to how I would 
normally write a novel. Rewriting is the 
other huge difference in television. On 
the pilot, I think I got to draft 11 and then 
I stopped counting. 

I definitely start with character – 
that’s the key for me. I’ll generally 
have an idea but it tends to be what if 
this happened, or how would you cope 
if that happened, rather than here’s a 
wonderful twist I can get in a book. It’s 
more about exploring people under 
great duress, and looking at how crime 
impacts on people, particularly in the 
more recent novels. 

Sal Kilkenny, my private detective 
character, she’s my first love. She’s a 
sort of a dogged private investigator and 
single parent who’s hardly managing to 
make a living doing what she’s doing, 
living in a slightly alternative way in ’90s 
Manchester. I think her flaw probably 
is that she gets too 
emotionally involved in 
some of the cases that 
she takes on – and that 
means she takes risks.

The Silence Between 
Breaths (Constable) is 
out on 22 September.

“I start with  
character – that’s  
  the key for me”

Police�procedure�and�
private�lives:�Suranne�

Jones�and�Lesley�Sharp�
in�Scott & Bailey.



Crime scene  23

SUSPECTS

Channel 5’s Suspects is the improvised cop show that feels like real life. 
Executive producer Paul Marquess talks Crime Scene through the fifth 
series, new cast and spontaneous scenes.

Suspects Series 5 is available to watch on demand via My5.tv

MARTHA’S MURDER
 Fay [Ripley] was announced as going to 

Cold Feet. Then we had the idea of killing 
Martha [Ripley’s character]. We kept coming 
back to that because it means you hit the 
ground running – it’s really clear what the 
stakes are for Jack and Charlie. And it allows 
you to introduce the new characters in a 
really economical way. They are all after the 
same thing: to find out who killed Martha.

CHILD WITNESS
 Lenora Crichlow will have talked to police 

advisors about how to handle that scene, but 
we don’t rehearse the show. James Murray, 
Perry Fitzpatrick and Lenora all started on 
the same day. They spent a week with our 
advisor, learned how to arrest people, the 
caution; they did some physical stuff and 
improvisation. It’s very much structured 
around learning how to be a police officer.

NEW TEAM 
 It was a big challenge going from three 

police officers to five, just in terms of 
microphones and where people were going 
to be in the scene. But they very quickly 
got into the rhythm of that. The way the 
process works is, they’ve got a breakdown 
of the scenes, but they each approach it 
from their own point of view. That takes 
us as close to real life as you are able to get.

CHASING SUSPECTS
 Obviously there are health and safety 

concerns that have to be approached, but 
we want it to feel as real as possible. They’ll 
have talked about where he’s going to run 
but they won’t have rehearsed it. We’ve 
had moments where members of the public 
have just walked right through what we’re 
doing – and we just go with it. So you’ve 
always got that edge with Suspects.

INTERVIEW SCENES
 There are two sorts of camera: mostly 

it’s shot on GoPros, and the other camera is 
called a Q-Ball, which is what they used on 
Big Brother – that’s the one you can operate. 
The combination of that and then clever 
actors constructing their own interviews – 
I just don’t think I’ve seen anything like 
that on the telly. There’s a gem in every 
scene. I’m in love with it. 

CONFRONTATION
 Something like a slap is planned for – it 

will say in the document that she slaps him. 
Actors know you can’t just hit somebody, 
that’s crossing the line. In every edit we 
spend a lot of time taking out lots of 
swearing, particularly with Damien Molony. 
These days, with digital editing, it’s very 
easy to take swear words out. We leave what 
we think is appropriate for a 10 o’clock show.

Whose line is it anyway?
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He’s the Melbourne-born actor who played a drug dealer in Australian film 
Animal Kingdom and an ex-US commando in TV thriller Strike Back, as well as 
appearing in Gangster Squad. Now Sullivan Stapleton is starring as FBI agent 

Kurt Weller in Blindspot, a hit US series about a mysterious tattooed woman…

What did you make of Blindspot’s 
opening scene, where a naked, 
tattooed amnesiac woman (Jaimie 
Alexander) climbs out of duffel bag 
in Times Square?
It drew me into the series instantly. 
To see them shut down Times Square 
and her climb out of that bag, it was 
phenomenal, dude. I couldn’t imagine 
anything like that – they went to Times 
Square and it was awesome. They had 
the square locked off for a little bit, but 
New Yorkers, they’re tough people. 
We went back to Times Square again 
during the series and that was awesome 
because people knew about it. It was 
nice to see that excitement and that 
happiness in people.

What did you think when it was 
revealed the Jane Doe character had 
Kurt’s name tattooed on her back?
Yeah, I don’t know. That’s what I still 

want to know, because obviously we 
find out at the end of this season that 
she’s not who she said she was.

How much did you know about the 
storyline during filming?
Nothing. So that’s the answer to your 
next question – I don’t know what’s 
going to happen in the second season. 
No, and I don’t want to know. 

Was it liberating playing opposite 
a female character who’s as tough 
as you – and even saves your life?
It’s awesome, dude. It’s great that 
throughout the team we fight together. 
I love what they come up with in the 
fighting scenes, and obviously Jaimie 
kicks ass. She had to flip me once – I’m 
90 kilos. Audrey [Esparza, Special 
Agent Zapata], she’s tough as nails, 
she’s running around with us in heels. 
They made Ashley [Johnson, Special 

Agent Patterson] run through snow for 
two days – she had to escape, she’d 
been kidnapped – and she did it 
barefoot. They are tough girls.

You suffered an off-set injury during 
Strike Back in Thailand in 2014. 
Yeah, that was after filming, I bumped 
my head quite seriously.

Are you still doing stunts?
Yeah, definitely, I think I’d struggle if I 
couldn’t. Well, I wouldn’t take the role 
if I couldn’t. I kind of look forward to 
doing some roles that don’t have stunts 
or fighting, but if you sat me down and 
said “You can sit on the bench while the 
stuntman does all the fun stuff,” that 
wouldn’t be a good day out.

Do you like the conspiracy angle in 
Blindspot – plotlines about genetic 
engineering or surveillance drones?
Yeah, I like the fact that I guess [the 
writers] are watching the news and 
they’re putting that stuff into the show. 
We see that stuff on the news every day, 
so why not put it in the show?

Do you have any tattoos?
Yeah. [Shows Thai letters on right inner 
arm.] It says Animal Kingdom.

“I love what they come up with  
in  the fighting scenes, and 
obviously Jaimie kicks ass”

SULLIVAN 
STAPLETON

By ANDRE PAINE
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Have you seen the US TV series based 
on the Australian film?
No. I’m interested to see how it is. It’s 
surprising they did it. I want to know 
what crimes the family are doing – and 
more to the point, who’s playing me. I 
want to see that.

Do you think we’ll find out the identity 
of Jane Doe in Series 2 of Blindspot?
I don’t know. That’s the great thing about 
this show – you can draw that out. That 
will keep the audience [watching], but it 
will frustrate the shit out of me because I 
want to know. That’s where we ended the 
first season so far, so now: what happened? 
Where is she? Why did she do this? I sort 
of want to find out as the audience finds 
out. I don’t want to sit there and know 
about it too soon.

What’s the chemistry like on set?
I think we get along like it is on screen, we 
have a lot of fun and they’re a great team, 
so it makes going to work enjoyable every 
day. Because they’re gruelling days – 
they’re really long. We have a lot of fun 
doing it. Sometimes someone cracks us up 
on the set. You know, you’re trying to do 
these intense scenes and someone’s being 
an idiot or mucking around.

Blindspot also touches on James Bond 
territory with international terrorists. 
Would you like to be the second 
Australian James Bond?
[Laughs] Umm, I don’t know if I’d think 
about it and go to plan it. But you’d have 
to be a fucking dumbass actor if they said 
“Would you like to play James Bond?” 
and you said “No, I don’t really want to 
do that”. I think I’m more suited to Jason 
Bourne than James Bond. But you know, 
I look good in a suit, dude. 

Blindspot Series 1 is out on DVD and 
Blu-ray on 3 October.  Series 2 airs on 
Sky Living later this year.

BLINDSPOT



not novelisations. They sought to make 
the most of the literary medium, not 
photocopy what was on screen. 

I was a journalist before moving into 
fiction and one of the jobs I did from 
time to time was being the “fireman” 
– someone with ready access to a 
passport, able to fly to a foreign location 
at a moment’s notice. A good fireman 
had to be able to go to somewhere new 
and file copy from there within a day 
that sounded as if he’d known the place 
all his life. Excellent training for what 
I do now, but to be honest, research 
aside, most of the skills of journalism 
don’t help in fiction at all. Novels are 
big, bold lies pretending to be the truth. 
All the things that get reporters fired. 

I cut my teeth in the field in Italy, 
purely by accident. I was covering a 
boring press conference in Venice for 

the language. I read, makes notes, take 
photos, talk to people. 

With the Pieter Vos books I’m 
fortunate in that they’re published 
almost simultaneously in Dutch, so I 
have a great editor in Amsterdam who’s 
a source of advice and correction when 
needed. I always want my stories to feel 
real to the locals, which often isn’t the 
case with foreign writers. So I try to 
avoid the obvious traps of standard 
tourist colour and head for the areas 
most visitors never find. It seems to 
work; the first Vos book The House 
Of Dolls was picked up for Dutch TV 
before it was published and should be 
on screen by the end of 2017.

Lots of Dutch readers have told me 
they assumed the books were the work 
of a Dutch author, which is just what I 
want to hear. The Killing books were a 
bit different because the Copenhagen 
portrayed on TV — dreary, dark, forever 
raining and full of conflicted, miserable 
people — really doesn’t match up to 
the city I landed up in when I was 
commissioned to bring those stories 
to the page. It’s as fictional a portrayal 
as Happy Valley is of Yorkshire. Which 
is easier to do on TV. For The Killing 
books I needed to make my Sarah Lund 
a bit more nuanced, a touch lighter, 
even funny at times, or she’d have been 
hopelessly unsympathetic. That’s 
why those books were adaptations, 

T hose “how to write a 
bestseller” books, so 
often the work of people 
who’ve never written 
one, frequently advise 

authors to “write about what you 
know.” I grew up in chilly Bridlington 
on the east coast of Yorkshire. No one 
ever asked me for the Great Bridlington 
Novel, so I made the key decision early 
to choose locations elsewhere. My first 
book, now republished as Death In 
Seville, was set in Andalucia and turned 
into a film. After that I visited the US 
and Spain again before setting up in 
Italy for a decade, mostly with the Nic 
Costa series set in Rome. Then came 
Copenhagen with The Killing and now 
Amsterdam with the Pieter Vos series. 

Why write books set in places you 
don’t know? Simple: for the challenge. 
If I chose a location I’m familiar with — 
say London — I’d be taking so much for 
granted. Part of the writing process is 
the creation of a narrative world. When 
you start out as an author you think you 
do this by visual description. But we 
discover and judge places through a lot 
more than our eyes. There’s smell and 
temperature, the feel of the streets, the 
character and culture of the locals. 
When I work as an outsider I have to 
find out all those things for myself. I go 
and live in these places for a while. For 
my Italian books I did my best to learn 

FOREIGN 
BODIES
Author DaviD Hewson on the art  
of writing crime in foreign locations,  
featuring local detectives like Sarah Lund.

After nine books set in Italy featuring 
Roman cop Nic Costa, David Hewson 
wrote three adaptations of The Killing 

series in Copenhagen, and his latest 
series is based in Amsterdam.
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“I want to remain an 
outsider looking in. 

If I turned insider I’d 
feel a duty to be kind”

the Sunday Times and added a couple 
of days onto the trip to explore the city. 
I had one book left to deliver on my 
existing publishing contract and every 
reason to believe it would be the last of 
my career in fiction. So I threw caution 
to the wind, spent a long summer in 
Venice and produced a twin-era story, 
partly modern day, partly in the time 
of Vivaldi, now known as The Cemetery 
Of Secrets. Then, out of contract and 
without a clue as to whether anyone 
would want it, I moved to Rome and 
produced the first Nic Costa book, 
renting a flat and enrolling at a 
language school. That was essential. 
You can’t see Italy through Italian 
eyes unless you can speak a little of 
the language. Happily the Danes and 
Dutch are so fluent in English I didn’t 
need to go to such lengths there. 

My characters speak plain English 
too. I don’t like speed bumps in novels 
— habits and modes of speech that 
throw the reader into thinking “What 
was that for?” So I use foreign words 
sparingly, and hopefully in a context in 
which they can be understood without 
reaching for a dictionary. I don’t think 
you make someone Italian by having 
him say per favore now and again, any 
more than an actor playing a foreign 
character becomes more convincing by 
adopting a “foreign” inflection. Imagine 
Kenneth Branagh putting on a fake 
accent to play Wallander. Local colour, 
character, detail and a convincing 
world are what make stories “real”.

That said, I’m not like Donna Leon, 
who lives in Venice, or Michael Dibdin, 
who worked as a teacher in Italy for a 
long time. I want to remain an outsider 
looking in for as long as possible. 
Lovely as it would have been to move 
to Rome during my decade-long stint 
writing about the place, I was always 
aware that to do so would probably 
break the spell. If I turned insider 
I’d feel a duty to be kind to the place. 
Which I don’t want. My job is to visit 
beautiful places and concoct some 
darkness amidst the glorious light. 
Someone has to do it. 

Little Sister (Pan) is out now.
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MURDER, 
THEY WROTE
Because sometimes 
you need a crime 
writer to solve an  
on-screen mystery…
 By ANDRE PAINE

TRUMAN CAPOTE
In Cold Blood is a true crime classic 

that has the power of a great novel. 

The story behind Truman Capote’s 

bestselling account of the infamous 

1959 murders on a Kansas farm is just 

as compelling in Capote (2005), for 

which Philip Seymour Hoffman won 

the Oscar. He also had a screen rival 

as Capote – Toby Jones played the 

author in Infamous (2006).

SIR ARTHUR CONAN DOYLE
If ITV were hoping Martin Clunes would 

be a match for Benedict Cumberbatch, 

they were sadly mistaken. Starring as 

Sherlock Holmes’ creator Sir Arthur 

Conan Doyle, the Doc Martin star 

donned a drab cloth cap rather than 

deerstalker for this adaptation of Julian 

Barnes’ novel Arthur & George, which 

was based on a real-life investigation.

DAPHNE DU MAURIER
Famous for atmospheric novels and 

film adaptations by Alfred Hitchcock, 

the author who paved the way for 

modern domestic suspense was 

portrayed by Geraldine Somerville in 

the 2007 TV movie Daphne. It was 

billed as the “secret life” of du Maurier, 

but it could have done with some killer 

birds to liven up proceedings.

EDGAR ALLAN POE
With his fondness for gambling and 

alcohol, the inventor of the detective 

story had some of the characteristics 

of a modern-day troubled investigator. 

It was still quite a leap, though, to 

have him as a Gothic action hero in 

The Raven (2012). John Cusack plays 

the author hunting a serial killer 

copying his stories.
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AGATHA CHRISTIE
Filmmakers have been fascinated by 

the mystery of the author who went 

missing for 11 days in 1926. Vanessa 

Redgrave portrayed a version of events 

in Agatha (1979), while emma Stone 

and Alicia Vikander are in the frame 

for separate biopics. But it will be hard 

to beat the sci-fi take on Christie’s 

disappearance in Doctor Who.

ELLERY QUEEN
ellery Queen was the pseudonym 

of a hugely popular US writing duo 

who churned out books at the rate of 

James Patterson. They obviously liked 

the pen name because they gave it to 

their mystery author hero, too. There 

were various adaptations, including 

the 1975 TV series (recently given a 

DVD release) starring Jim Hutton.

JONATHAN AMES
As he explains in this issue (page 31), 

author Jonathan Ames is obsessed 

with crime fiction and created a 

character who fantasises about 

being a gumshoe. Bored To Death 

was a uniquely quirky HBO comedy 

in which Jason Schwartzman plays a 

new York writer called Jonathan Ames 

moonlighting as a detective.

WILKIE COLLINS
As the author of The Moonstone 

in 1868, Collins is credited with the 

first modern english detective novel. 

Unfortunately, ill health resulted in a 

regrettable addiction to opium. Collins 

was friends with Charles Dickens, and 

the pair are portrayed in The Invisible 
Woman (2013) – Tom Hollander plays 

the gout-ridden author.

DASHIELL HAMMETT
He was the originator of hardboiled 

crime, as well as being a communist 

and veteran of two world wars. 

Jason Robards won an Oscar for 

playing the author in Julia (1979). The 

more intriguing portrayal is Frederic 

Forrest in Hammett (1982), a troubled 

production directed by Wim Wenders.

RICHARD CASTLE
Some might argue that Richard 

Castle is no more a writer than 

the similarly fictional Jessica 

Fletcher of Murder, She Wrote. 

But Nathan Fillion’s crime-fighter 

in Castle certainly seems like a 

living, breathing author. Not only 

does he have famous literary 

chums (Michael Connelly, James 

Patterson), but his Nikki Heat 

novels are real-life bestsellers. 

The latest, High Heat (Titan), 

is out on 25 October.

CRIME SCENE LIST
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HISTORICAL FICTION
I spent over a year researching this 
particular case, London in the 19th 
century and women in the criminal 
justice system, but then I had to step 
away from that and come up with my 
own story. So although a lot of the 
real aspects of the case are 
still there – all of the 
newspaper extracts that 
I use are real and there 
are also some quotes from 
the actual trial – some 
parts of it are fictional. 
Part of the reason that 
one of the main themes of 
The Unseeing is truth and 
deception is that I myself 
struggled with having to 
move away from the truth 
to tell a good story.

Edmund Fleetwood is a fictional 
character. He is the lawyer who the Home 
Secretary appoints to investigate Sarah 
Gale’s petition for mercy. Because 
Edmund is my own creation, that kind of 
gave me a freedom to make it into more of 
a story, and to build on the relationship 
between them. I obviously tried to use 
some of the realities of the criminal 
justice system of the time, so what it 
would have been like in the Old Bailey, 
what it would have been like in Newgate 
Prison, which was pretty horrific. The 
whole justice system was completely 

different and was much more brutal than 
it is today. People could be sentenced to 
death within a matter of minutes, and 
there was no criminal appeals court at 
that stage. 

 Although I was telling of a true case, 
I was telling it as fiction. It was an 

interesting process but it 
did make it very difficult in 
some ways, because I am a 
solicitor – I’m used to 
dealing with facts and to 
facts being all-important. I 
had to move away from 
that and make it into a 
really good story. 

MODERN REALITY
I’m a civil solicitor but I do 
cases arising mainly out of 

the criminal justice system. So I often 
work on behalf of victims of crime 
challenging failures within the justice 
system, so failure to prosecute 
particularly in cases of rape and domestic 
violence. I also act in cases of death in 
custody, but also more general public law 
and human rights cases on behalf of 
people who have been mistreated by 
various parts of the state. My role is to 
try and make sure that the case is 
properly opened up and properly 
investigated by others.

I think my job is important because 
it’s about helping people who have been 

mistreated. A great part of the job is when 
you can get some reparation for a client, 
and when you can get justice for them or 
get answers for questions that they have. 
That makes it worthwhile. 

There are a few crime dramas I’ve 
seen that unfortunately have rather 
misrepresented what actually happens in 
court. Line Of Duty I thought was pretty 

accurate, though: it gave a good view of 
what does sometimes happen – and it was 
a brilliant programme. Most of the crime 
writers I know are pretty diligent about 
getting their facts straight, and I think 
go to great lengths to make sure what 
they’re doing is accurate, particularly 
Mari Hannah (who was a probation 
officer), Claire McGowan, Alice Clark-
Platts (unsurprising, as 
she’s a lawyer) and 
Sarah Hilary. Generally, 
the crime community 
seems to be very 
well informed.

The Unseeing (Tinder 
Press) is out now.

“Most crime writers are 
pretty diligent in getting 

their facts straight”
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I DO THIS FOR A LIVING
THE TRUTH BEHIND JOBS IN CRIME

ANNA MAZZOLA, who lives in south London, qualified as a solicitor in 2004 and 
specialises in cases relating to criminal justice. The Unseeing, her debut historical crime 
novel, is based on a real woman convicted of aiding the Edgware Road murderer in 1837. 

By ANDRE PAINE

Anna Mazzola 
CRIMINAL JUSTICE SOLICITOR
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AMES HIGH
By ANDRE PAINE

As the creator of HBO series Bored To Death, Jonathan 
Ames combined comedy with a nod to detective fiction. 
Venturing into thriller territory for his novella You Were 
Never Really Here, he discusses his damaged hero and  
the movie adaptation directed by Lynne Ramsay. 

What drew you to write a relentless 
thriller with no obvious humour?

 I specifically wanted to write something 
that wasn’t funny. So much of what I’ve 
done has been entirely comedic, so I 
wanted to see if I could do something 
with a different tonality. 

How do you find writing violence 
compared to writing comedy?

 I had some misgivings about adding 
violence to the world, but justified it, I 
guess, by thinking that I’ve enjoyed genre 
books and violence is a staple of such 
writing. Not sure which one is easier. The 
challenge was the same – to write in such 
a way that the reader is not bored, that you 
provide enough description for the reader 
to create pictures in their mind.

Do you read thriller authors? Lee Child?
 Yes, I’m a fan of Lee Child. Sometimes 

I get frustrated with the Reacher novels – 
the plotting, Reacher’s utter infallibility, 
certain repeated tropes – but I rapidly 
consume them nevertheless. You Were 
Never Really Here was very much inspired 
by the Reacher books and also by Richard 

Stark’s Parker books. I primarily only read 
genre fiction. I love page-turners. I love 
series about a single protagonist. I love the 
efficiency of the prose, the storytelling… 
the fantasy of being a capable man. 

So is Joe a classic hero or a broken man?
 How about we merge the two – he’s a 

classic and broken hero. 

Where did you get the idea of making 
a hammer his weapon of choice?

 I don’t recall where this idea came from. 
Perhaps I’ve always been scared 
by hammers. 

How involved are you with 
the movie adaptation?

 Lynne Ramsay and I have 
corresponded for two years and 

I read many drafts of her scripts and would 
tell her my thoughts. Recently we met in 
person and we talked more about the 
script and the original story, some of my 
motivations. So my involvement is kind of 
like a sounding board. I’ve loved all her 
movies. She’s a great filmmaker, a great 
artist, and she’ll make Joe’s story her own.

How do you feel about the casting of 
Joaquin Phoenix? 

 I’m thrilled – what an extraordinary 
actor. I’ve been mesmerised by him in 
every movie of his that I’ve seen. 

Readers will want more of Joe – are 
you writing another book?

 Yes, I’d like to write more about Joe, 
maybe another novella. I’d also like to 
write more crime/thriller fiction.

Bored To Death also had a detective 
element. Are you inspired by the genre?

 It was very much inspired by my love 
of Raymond Chandler (and also Dashiell 
Hammett). Every few years, I reread all 
or most of Chandler’s books. I’ve probably 
done this five times over the last 25 years. 
So it was kind of a Don Quixote story – it’s 
about someone reading too much detective 
fiction and as a result sort of losing their 
mind and coming to think that they are 

a private detective, in much the 
same way that Don Quixote read 
too many books of chivalry and 
came to think he was a knight. 

You Were Never Really Here 
(Pushkin Press) is out now.

 

JONATHAN AMES
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Bored To Death focused 
on frustrated writer 

“Jonathan Ames”.

Joaquin Phoenix 
in Inherent Vice.

“I specifically wanted 
to write something 
that was not funny”



What’s the very first crime novel 
you ever remember reading?

 James M. Cain was a huge influence. 
I took Mildred Pierce on a 24-hour bus 
ride to my first job interview. It doesn’t 
have a murder and the crime is really 
secondary to the story of maternal love 
gone wrong, but it is a very dark book. 

What’s your favourite crime novel 
ever and why?

 I could say Lolita, which is my 
favourite novel. The best literary 
writers respect crime fiction. Kate 
Atkinson’s Jackson Brodie novels show 
her to be extremely respectful of the 
crime novel, while enlarging it and 
playing with it.

Who has been your greatest 
role model?

 I really like the writers who don’t do 
the same thing over and over again. One 
of my role models is Megan Abbott. She 
started off with historicals that were 
deeply inspired by her knowledge of 
Chandler and the ’30s and the ’40s, and 
then she segued effortlessly into these 
books about female adolescent life. 

Who or what most inspires you? 
 I’ve been inspired by real-life 

events. But then without me even 
noticing, my work wandered into 
this area where it was more about 
other works of literature. 
The last Tess Monaghan 
novel, Hush Hush, was 
very much influenced by 
Medea. In Wilde Lake, I 
was working on To Kill 
A Mockingbird.

What would you be doing now if you 
weren’t an author?

 I always wanted to be a novelist, 
and I became a reporter so I could be a 
writer. In an ideal world where there’s 
time enough for me to go back for 
another degree, and where it’s possible 
to conceive of anyone wanting to hire 
a woman of my age to do anything, I 
think I’d be a really good social worker.

What advice would you give to your 
14-year-old self?

 Read better. I really feel like the 
reading you do as a teenager is the 
reading that you’re going to have inside 
you for the rest of your life. It’s sort of 
like your primary language. 

What’s your favourite TV crime 
show? (We’ll allow you to choose 
your husband David Simon’s work.)

 No one’s going to believe this, but 
The Wire really is my number one 
crime show. People think I have no 
objectivity, but I’m a thoughtful and 
no-holds-barred critic of my husband’s 
work – I once wrote an essay “The 
Women Of The Wire (No, Seriously)”.

As an established writer, who do you 
now most admire among your peers?

 I mentioned Megan Abbott. I’m a 
big admirer of Alex Marwood. George 
Pelecanos is a friend and influence. 

Alison Gaylin. I adore the 
work of Mark Billingham. 
I’m a huge fan of Belinda 
Bauer – what she does is 
so original. Dennis Lehane 
is a friend, and I teach in a 
workshop that he founded.

What’s the best crime novel you’ve 
read this year? 

 Ron Rash’s Above The Waterfall is 
one of those wonderful smaller-than-
life books. A sheriff in North Carolina, 
soon to retire, is looking into such a 
small case, it’s about a fish kill – 
someone has poisoned a bunch of fish. 
And I have to say Mark Billingham’s 
Die Of Shame, and You Will Know Me 
by Megan Abbott.

Which fictional character do you 
wish you’d created?

 I’m really crazy about Sam Jones, 
who was in Lauren Henderson’s series 
of books that came out in the ’90s. She 
was described as the punk Miss 
Marple. Too Many Blondes, Freeze My 
Margarita... Yeah, I loved Sam Jones.

What’s the craziest letter you’ve 
ever had from a fan?

 It was a really disturbing letter that 
suggested a plot that centred on body 
parts being buried all over this park in 
Baltimore. What’s crazier still is that it 
was left at the coffee house where I’m 
known to work. I don’t work there as 
much as I used to.

If you could commit a perfect 
murder, how would it be done?

 Look no further than the wisdom 
of the book Homicide by David Simon. 
Here’s how you commit the perfect 
murder in Baltimore: shoot someone 
(without witnesses), get rid of the gun, 
tell no one. 

Wilde Lake (Faber & Faber) is 
out now.
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 I really like the 
writers who don’t do 

the same thing over 
and over again 
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THE GENIUS OF
AGATHA CHRISTIE

Elegant murder mysteries, beloved TV series and a 
Belgian sleuth who relied on his “little grey cells”…  

One hundred years after she created Poirot, 
Agatha Christie is more popular than ever, with new 

novels, BBC adaptations and a Hollywood movie based 
on her work. Come with us as we enter the world of the 
crime writer who set the template for detective fiction…
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THE QUEEN OF CRIME
A century on from the creation of Hercule Poirot, Agatha Christie is more popular than ever, with 

new books, TV adaptations and a Hollywood movie of Murder On The Orient Express. Crime Scene 
celebrates the author’s literary legacy with her grandson and the CEO of the Christie estate. 

By Andre Paine

F
ollowing her first Poirot novel, 
The Mysterious Affair At Styles, 
written in 1916 and published 
four years later, Agatha Christie 
went on to write more than 100 
books over the next 60 years. 
While acknowledging the 

influence of characters like Sherlock 
Holmes (he’s mentioned in Styles), she set 
the template for the 20th century murder 
mystery. Crime writers today are still 
indebted to Christie, and there are regular 
TV and film adaptations around the world, 
including a new Hollywood movie of 
Murder On The Orient Express, starring 
Sir Kenneth Branagh (as Hercule Poirot) 
and set for release next year. 

“It’s actually really important because 
it is a global release movie,” says Strong. 
“We have the amazing Kenneth Branagh 
directing – it’s a huge privilege to be 
working with him.” The film’s casting 
remains under wraps, though Charlize 
Theron is reportedly in the frame. “The 
cast that we’re looking at will appeal both 
to people who have always enjoyed Agatha 
Christie’s work, but will also pique the 
interest of new viewers and bring a wider 
audience in to see the film and hopefully 
bring her stories to them,” adds Strong.

Strong took over as CEO at a key point 
as Poirot was coming to an end on TV. 
“We’re very proud of the work that we did 
for ITV and David Suchet’s extraordinary 

A g At h A  C h r i s t i e 
s p e C i A l

“I have got one of the best jobs in the world, haven’t I?”  
says Hilary Strong, who’s surrounded in her office by the 

works of Agatha Christie. She took over as CEO of the 
author’s estate four years ago and has almost completed 

reading the entire body of work. “The biggest challenge is  
the biggest joy – it’s reading an awful lot of books,” Strong 

tells Crime Scene of her role at Agatha Christie Ltd.

christie�was�at�the�height�of�her�
renown�in�the�1940s,�with�many�

classic�works�still�to�come.

Hilary�Strong,�ceO,�
Agatha�christie�Ltd.
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24 years of work as Poirot,” she says. 
“But it was also an opportunity to take this 
canon and open it up to new markets and 
to a new generation of people who may 
not have found her work before. And Then 
There Were None was really the first of the 
new Agatha Christie stories.” 

The much-praised BBC One adaptation 
by Sarah Phelps (see page 44) had a darker 
tone than earlier TV versions, though felt 
faithful to the book. “I feel it’s the most 
true adaptation of And Then There Were 
None that’s ever been done,” says Strong. 
It bodes well for Phelps’ next adaptation, 
The Witness For The Prosecution. 

In recent years, Strong says, the estate 
decided to “take back the creative control” 
for adaptations to ensure that Christie’s 
books were done properly, although that 
doesn’t mean “sticking absolutely slavishly 
to everything she wrote”. Strong singles 
out the long-running French series Les 
Petits Meurtres d’Agatha Christie as one 
international success. Partners In Crime, 
starring David Walliams and Jessica Raine, 
got a more mixed reception and was not 
renewed for a second series by the BBC. 
As for future adaptations, nothing has 
been decided. “I think we’ve all got our 
favourites – I’d love to try and do [The 
Murder of Roger] Ackroyd because I just 
think it’s such a brilliant book that’s so 
hard to do audio-visually,” says Strong.

While the TV and film adaptations are 
crucial to reaching a new audience – and 
there has even been a recent video game 
of  The ABC Murders – the books are 
central to the work of the estate. Christie’s 
novels – particularly the Poirots and Miss 
Marples, as well as several standalones – 
remain hugely popular across generations 
and continents. Mathew Prichard, 
Christie’s grandson and the recently 
retired chairman of Agatha Christie Ltd, 
has a few theories about why her work 
is so enduring. 

“Well, I suppose two marvellous 
characters helped, and two very different 
characters – one a man, one a woman, 
one English, one not,” he tells Crime Scene. 
“But I think more than anything else, the 
dialogue of her books is very natural. It 
seems to translate very easily into foreign 
languages, and it adapts very well into film 
and television. The stories themselves are 
usually very simple – still very ingenious, 

of course – and they’re perfect for train 
journeys and bouts of sickness.”

Christie’s achievement in the genre is 
extraordinary, from the fully formed talent 
already on show in Styles to the startling 
The Murder Of Roger Ackroyd (voted best 
crime novel ever by the Crime Writers’ 
Association) to the sheer terror of And 
Then There Were None, the best selling 
crime novel of all time. Christie combined 
her precise plots with a keen insight into 
human nature and characters integral 
to her narrative. “I suppose it’s just like 
making a sauce,” she once said. “Sometimes 
you get all the ingredients just right.”

Christie’s success is all the more 
surprising because she was destined to be a 
society lady, not a career woman. “She was 
doing what young women of her age and 
class didn’t really do,” says Strong. “People 
forget that when she invented Poirot, she 
was 26. They think of those photographs 

and pictures of her when she was a very 
famous and eminent woman. But when 
she was creating these extraordinary 
stories, she was a young woman.”

In fact, she had to become a career 
woman following a painful marriage 
break-up that left her a single parent to her 
daughter, Rosalind (Mathew Prichard’s 
mother). Her failing marriage led to a 
very public episode when she went missing 
for 11 days in 1926. She was later found in 
Harrogate; the official explanation was 
amnesia. The mysterious disappearance 
of the 36-year-old author was a media 
sensation, which left her wary of the press 
and publicity for the rest of her life. 

Christie recovered, married again – to 
an archaeologist, regularly joining him on 
Middle Eastern digs – and focused on her 
novels. Fortunately, she was able to write 
anywhere – even in a tent in the desert. 
While her plots didn’t always come easily, 

A g At h A  C h r i s t i e 
s p e C i A l

She was doing what young 
women of her age and class 

didn’t really do 
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writing was clearly an innate talent for 
a woman who had had little formal 
schooling. “I think a lot of it came from 
her extraordinary imagination,” Strong 
tells Crime Scene. “I think that was 
something she was just born with. You 
kind of get the feeling it’s always there, 
even in those very early books. Then she 
kind of fed that imagination by being this 
incredible adventurer. When you read 
things like Murder On The Orient Express, 
Murder In Mesopotamia and Death On 
The Nile, they’re stories that are clearly 
written out of experience.”

All those novels were written in the 
1930s, when Christie was at the height 
of her powers. “She had a very clear view 
of good and evil, she had strong moral 
principles, and that certainly came through 
in her books,” says Prichard. “I think 
justice was an issue that was tremendously 
important to her.” By the 1950s, Christie 
was just as prolific as ever, and Prichard 
was often treated to a preview of the 
latest novel. “She used to read a couple 
of chapters after supper in the evening,” 
he says. “The one I remember best was a 
Miss Marple called A Pocket Full Of Rye.”

Even in her later years, Christie was 
still capable of writing captivating novels 
– the standalone Endless Night (1967) is 

one of her best. “It seemed to me 
remarkable that somebody in their late 
70s could write such a meaningful book 
about people who were well over 50 years 
younger than she was,” says Prichard. “I 
thought it was a huge achievement. That 
would be my favourite.”

Since her death in 1976, Prichard has 
been involved in the adaptations of his 
grandmother’s work and has always 
tried to ensure that the TV shows 
offer an “Agatha Christie experience”. 
Three years ago, he visited her holiday 
home Greenway – a familiar scene 
from childhood – for the filming of 
David Suchet’s final scenes for Poirot. 
“I don’t know who wept more, me or 
David,” he says.

On 15 September, Prichard will mark 
his grandmother’s birthday at a public 
event in Torquay. The Royal Mail will be 
commemorating the centenary of Poirot 
with a set of stamps, while Sophie 
Hannah’s novel Closed Casket featuring 
the Belgian detective is published. “We do 
take the writing of these books extremely 
seriously, and her family are personally 
involved to make sure that Christie 
experience comes through,” says Strong. 
Given the success of Hannah’s Poirot, it 
raises the question of more cases in print 
for Miss Marple. “We are looking at 
Marple at the moment,” confirms Strong.

On the screen, the new Murder On 
The Orient Express and The Witness 
For The Prosecution are hugely 
anticipated adaptations. Given the 
success of Sherlock, might there be 
an opportunity in the long term for 
a modern TV series reboot for 
Christie? “We are always open to 
brilliant creative ideas,” says Strong. “If 
Steven Moffat walked through the door, 
I would definitely listen to him – he’s an 
amazing writer. There would have to be 
a reason for doing it – would the viewer at 
the end of it feel that they’d had an Agatha 
Christie experience? I don’t think that’s 
about setting it in a particular period or 
sticking to a character’s particular age. 
We are very open to change, provided 
that authenticity is still there.” 

For details of the celebrations marking 
100 years since Christie’s creation of 
Poirot, visit agathachristiefestival.com

A g At h A  C h r i s t i e 
s p e C i A l

CLASSIC CHRISTIE
Writers inspired by the 

Golden Age of crime pick 
their ultimate Agatha

THE MYSTERIOUS  
AFFAIR AT STYLES

It’s just so clever. She got so 
much right from the start, a bit 
like Conan Doyle got so much 
right from the start. I suppose 
it kind of sprang out of nothing 
– there was Poirot. It was a 
remarkable leap to the fully 

formed whodunit. Just her skill at 
plotting is amazing. Simon Brett

THE ABC MURDERS
It’s so original and one of the 
most ingenious whodunits of all 
time. It’s the sheer cleverness and 
the fact it’s quintessential Poirot, 
the twists, the false ending – you 
think you know who it is and it 
turns out to be somebody else. 
It’s very well done – of its kind, it 
doesn’t get much better than that. 
Martin Edwards

ENDLESS NIGHT
You have a young a man who 
really is quite evil, and it’s quite 
shocking because it takes a little 
while to discover what he’s 
actually up to. That sticks in my 
mind for its atmosphere. It was 
the build-up and how people are 

taken in by him. I just found something 
quite chilling about it. Frances Brody 

THE MOVING FINGER
It’s one of the Christies that really puts 
the lie to the idea that she was gentle 
and cosy, because it’s very dark 
and there’s a seam of such pure 
nastiness running through the 
main plot. All my favourites are 
Miss Marples – and that’s my 
absolute favourite. None of us 
would be doing what we do 
without her. Catriona McPherson

Les Petits 
Meurtres:�a�
long-running�
success.

mathew�Prichard,�
Agatha’s�grandson.
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MAJESTIC MARPLE
Hercule Poirot may be Agatha Christie’s most famous detective, but was the 
egotistical Belgian bested by an elderly English lady with a sharp mind and  

a pessimistic streak? Crime Scene makes the case for Miss Marple.

M
arple or Poirot? For Agatha 
Christie fans it’s the classic 
first-date “Beatles or Stones” 
question. Are you a Miss 
Marple head or a Hercule 
Poirot nut? Christie herself 
never expressed a preference 

for one or the other, although Poirot lovers 
are always keen to point towards the 
heftier literary legacy (33 novels compared 
to Marple’s 12) as proof that she favoured 
the squat Belgian sleuth with the 
manicured moustache.

Yet Miss Marple was a creation 
taken direct from the life of the 
young Agatha Christie. She’d never 
known a real Hercule Poirot. He 
was a wholly fictional concoction, 
a character inspired by her 
absorption in the male-heavy 
detective fiction of the era. 
Marple, on the other hand, 
was inspired by Christie’s own 
grandmother and the wizened 
Victorian dames that populated 
her childhood. “Though a 
cheerful person,” Christie said of her 
grandmother, “she always expected the 
worst of everyone and everything, and 
was, with almost frightening accuracy, 
usually proved right.” It could be Marple 
she’s talking about there.

Miss Marple is a watcher, not a doer. 
From her thatched crib in St Mary Mead – 
impossibly idyllic on the surface, rife with 
every human flaw and foible underneath 
– Jane Marple peruses the world around 
her through a blur of knitting needles. Her 
sleuthing talents come from observing, 
listening, picking clues up from the 
foolishly off-guard. “I am afraid I am not 
clever myself,” Marple said, “but living all 

By Steve O’Brien

these years in St Mary Mead does give one 
an insight into human nature.”

Poirot doesn’t have that acute people-
watching power. He’s a professional 
detective, a Sherlockian brainbox 
concerned more with methodology and 
detail than with the complexities of the 
human mind. Unlike Marple he has access 
to the local police, to Scotland Yard, to the 
Sûreté. Well travelled, he dines with blue 
bloods and mixes with the powerful and 

the influential. Miss Marple, in contrast, is 
a lady untroubled by the racier pulse of the 
city and certainly isn’t permitted to comb 
through Scotland Yard’s files. The police 
to her are almost blundering amateurs.

In her decades-long career, Christie 
always resisted partnering up the two 
detectives. “Hercule Poirot, the complete 
egoist, would not like being taught his 
business by an elderly spinster lady,” she 
said. The nearest we ever got was Margaret 
Rutherford and Tony Randall crossing 
paths in The Alphabet Murders (1965).

While we’ve seen various small screen 
Marples since, it’s Joan Hickson who 
remains the definitive model, who best 

captured the quiet steeliness and detached 
compassion of St Mary Mead’s gossipy 
spinster. (Famously, Christie herself 
earmarked a young Hickson for the role, 
telling her in the 1940s, “I hope one day 
you will play my dear Miss Marple.”) 
Margaret Rutherford’s portrayal barely 
counts – her thigh-slapping take was a 
million and one miles from the literary 
Marple – and Christie never warmed to 
the Marple movies made in the 1960s.

The more recent Marple 
adaptations, first with Geraldine 
McEwan and then with Julia 
McKenzie, irked the Christie 
purists. Plots were spiked, 
characters expunged, even killers 
were changed. And Jane herself 
was given a needlessly tragic 
backstory, having had a doomed 
love affair with a married soldier 
killed in the First World War. 
The Miss Marple of the books, by 
contrast, lived a life of – occasional 
murder aside – thundering 
ordinariness. Knitting, gardening 

and studying the lives of her fellow 
villagers is what fills her days. If she was 
alive today she’d be a soap opera junkie.

Miss Marple is Christie’s greatest 
creation because she’s us, sat in an 
armchair watching and listening to 
these people buzzing about, looking 
for that little detail that doesn’t make 
sense, that hubristic slip-up that gives 
everything away. “It really is very 
dangerous to believe people,” she said 
in the final Marple novel, Sleeping Murder. 
“I never have for years.” 

The Miss Marple Collection starring 
Joan Hickson is available on DVD.

M A r p l e



PARTNERS IN CRIME

“Are you going to write another 
Poirot novel?” a man asked me recently 
at a party.

“Yes, I already have,” I told him.  “It’s 
called Closed Casket. It’s published on 
6 September this year.”

“No, I mean another one after that,” 
he said. “Because I’ve got an idea – 
why don’t you kill off Catchpool 
halfway through? That would be 
bold! And unexpected!”

I
nspector Edward Catchpool of Scotland 
Yard is the sidekick I invented for 
Poirot when I wrote my first Christie 
continuation novel, The Monogram 
Murders. Though I love Christie’s 
Hastings, I decided I couldn’t have him 
in my story. Hastings is the narrator – 

the voice and tone – of the novels in which 
he appears, and I didn’t want to risk trying 

to narrate in his voice. I 
don’t believe any writer 
should copy or imitate 
another’s style, and so my 
Hastings, had I attempted 
him, would inevitably have 
been quite different from 
Christie’s, which wouldn’t 
have made sense. Hastings 
needs to speak like 
Hastings, or not at all.            

I got around the problem 
of who should both narrate my Poirot 
novels and be Poirot’s helper within them 
by inventing Edward Catchpool. Unlike 
most sidekicks in detective fiction, 
Catchpool is not entirely dense and lacking 
in conundrum-solving ability; he doesn’t 
only help Poirot by unwittingly saying 
something totally irrelevant that causes 
Poirot to make the vital connection that 
has eluded him so far. On the contrary, 
he’s a clever and promising detective, just 
not quite as brilliant as Poirot (but then 
who is?). In contrast to Poirot’s supreme 
confidence, Catchpool is endlessly unsure 
of himself and suffers from what we 
would now call Imposter Syndrome. 
Some readers of The Monogram Murders 
found Catchpool to be 
endearingly fallible and 
full of self doubt; others 
thought him uninspiring 
and indecisive. This 
disagreement pleased 
me no end and convinced 
me that he was the 

interesting character 
I wanted him to be.

I think of Poirot as 

occupying a sort of 
mentor role in relation 
to Catchpool. He sees 
potential in him and 
wants to improve him 
and turn him into a better 
detective. In Closed Casket, 
it’s clear that Catchpool has 
benefited from working 
with Poirot once. He is less 
neurotic and spineless, 
takes more initiative, and is 

generally more impressive. Poirot criticises 
him far less than he did in The Monogram 
Murders. If I write a third book with the 
same characters, Catchpool will develop 
still further.  The conventions of traditional 
crime fiction seem to dictate that both the 
star detective and the less talented sidekick 
must be carved in stone as characters and 
never change. Personally, I think this is 
too much tradition, even for something 
labelled “traditional”. I firmly believe that 
Poirot should remain the same, exactly 
as Christie created him – timeless and 
legendary – but these aspects of him 
stand out more, I think, if his right-hand 
man is, like most of us ordinary people, 
changed and affected by his experiences 

and the world around 
him. So if I were to write 
a third Poirot novel, I 
certainly would not murder 
Catchpool. He still has so 
much to learn from his 
mustachioed mentor! 

Closed Casket 
(HarperCollins) is 
out now.

A g At h A  C h r i s t i e 
s p e C i A l

As her new Poirot novel Closed Casket is published, author Sophie Hannah 
writes exclusively for Crime Scene (below) on creating a convincing sidekick 

for Agatha Christie’s Belgian detective. And star of the ITV series Hugh Fraser 
(opposite) shares his Captain Hastings highlights. 
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HASTINGS’ HIGHLIGHTS

s i D e K i C K s

THE MYSTERIOUS AFFAIR  
AT STYLES (SERIES 3)
“Hastings is staying in Styles Court because 
he’s been wounded in the first war. The 
lady of the house gets murdered and 
Hastings just happens to bump into Poirot 
at the post office, because he’s there as a 
refugee. Hastings asks him to get involved 
and he does – he solves the case.”

MURDER IN MESOPOTAMIA  
(SERIES 8)
“We filmed in Tunisia in August and the 
temperature reached 45 degrees on some 
days. I felt very sorry for David, who really 
suffered from the heat, under the padding 
that he wore for the role. The weather was 
beautiful for [previous episode] ‘Evil Under 
the Sun’, filmed on Burgh Island in Devon.”

THE ABC MURDERS (SERIES 4)
“We’re discussing the case in the kitchen. 
I’m washing the dishes and handing them 
to him to dry, and subtly – every second or 
third dish – he looks at it and puts it back 
into the washing basin for me to do again 
without me noticing. It’s a nice comment 
on Poirot’s obsessive compulsive disorder 
and Hastings’ more laid-back attitude.”

CURTAIN (SERIES 13)
“The very last scene between Hastings and 
Poirot, where Poirot’s fading fast, feeling he 
hasn’t done things right, having his bit of 
self-reproach. Hastings reassures him – he 
says ‘No, you’re a good man’. I found that 
very moving to play. David played it so well 
and so convincingly, and not only while the 
camera was turning. A very moving day.”

MURDER ON THE LINKS (SERIES 6)
“They’re in Deauville in the hotel and this 
singer appears – Hastings gets completely 
starstruck by her. Hastings frequently fell 
in love at first sight and then was rejected 
or made a mess of it in one way or another, 
but on this occasion he ends up getting the 
girl and marrying her. Poirot is actually 
quite helpful to them getting together.”

THE BIG FOUR (SERIES 13)
“We filmed ‘Curtain’ first; ‘The Big Four’ 
was my final episode. It was very emotional 
finishing it. David gave a speech at the very 
end, and it was really quite something. 
Right from the beginning, Clive Exton 
and Anthony Horowitz gave us – Hastings, 
Japp and Miss Lemon – rather more 
personality than was in the books actually.”

DiD you like playing 
Hastings?

 Yes, it was very enjoyable. 
It happened over a period 
of 25 years, though I had a 
break in the middle when 
they were filming books in 
which Hastings didn’t appear. 
We really were immersed in 
Christie over that period.

How was it working 
witH DaviD sucHet?

 I don’t think I ever heard 
him drop a line. The summing-
up scenes at the end of the 
episodes, very often they’d be 
a 20-page monologue. He set 
an amazing standard. We had 
a very good relationship, and 
it wasn’t serious all the time.

tell us about your 
novel, ThreaT

 It’s an awfully long way 
from the genteel world of 
Agatha Christie, as it features 
a lesbian contract killer in the 
post-war London slums. David 
was a little taken aback by it, 
but I think he enjoyed it.
Threat (Urbane) is out now.

DiD tHe Final series 
Feel DiFFerent?

 Yes, Hastings is a very 
different character in 
“Curtain”, because time had 
elapsed, Bella his wife had 
died, and his relationship 
with his daughter was quite 
difficult, so he was a more 
serious and troubled figure.

Do you Feel close  
to cHristie’s work?

 When filming it’s easy to 
focus on what you’re doing 
and lose track of the story – 
and my character never knew 
what was going on anyway. 
When I did the audiobooks, 
I realised just how skilfully her 
plots are constructed.

HUGH FRASER ON CAPTAIN HASTINGS
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BEING POIROT
David Suchet made the role of Hercule Poirot his own over 70 ITV 
episodes – the entire Poirot canon. In this unpublished interview 

from 2013, the veteran actor discusses his intimate connection with 
the Belgian detective over 25 years and his farewell appearance.

W
hen Crime Scene meets 
David Suchet at ITV 
HQ in central London, 
he’s as genial and polite 
as ever but there’s an air 
of melancholy about him, 
as if he had said his last 

farewell to an old, dear friend. Yet there 
was to be one more reunion, of sorts, that 
very afternoon, with the man who had 
consumed so much of his life. “Over there,” 
he smiles, pointing to the corner of the 
room, “is Poirot’s cane, and in my briefcase 
here I have his moustache. 

“This afternoon I am putting my voice 
to bits of film for ‘Dead Man’s Folly’,” he 
explains, following the filming at National 
Trust property Greenway, formerly Agatha 
Christie’s Devon holiday home. “I’ll just 
be in the studio but I will be wearing the 
moustache because I can’t speak as him 
without it. And I need to hold the stick 
as well, because I’m a perfectionist!” He 
laughs once more as we shake hands and 
sit down to talk about Poirot’s last case and 
his long association with the character he 
has grown to love.

 

Congratulations on getting through all 
the stories after all this time.

 Thank you. Quite a long run, wasn’t it?

Were there moments over the years 
when you thought they would stop 
making the films and you wouldn’t 
complete them all?

 Well, it wasn’t ever on the cards until 
about four seasons ago, but I do remember 
speaking to the former executive producer, 

By Jim Maloney

Brian Eastman, in 2002, and thinking 
then, “Wow. This could be a possibility.” 
Because at that time I had already done 
about 50 stories. And there were only 20 
more to go. Have I done 70? It’s hard to 
believe. But I did see a possibility of an 
end. And as long as I was doing lots of 
other theatre, television and film jobs in 
between, it meant that I would be able to 
play Poirot without it limiting whatever 
else I was doing. 

So you never worried about being 
typecast as Poirot?

 I knew I wasn’t typecast. I started 
acting in 1969, and that makes me feel 
very old! So, by the time I became Poirot 
in 1988 I had already established myself as 
an English classical actor with the Royal 
Shakespeare Company in the theatre 
world, having played Shylock and Iago 
with Ben Kingsley, and all that. And in 
television I had already established myself 
with Blott On The Landscape. And playing 
Poirot raised my profile. I mean, I would 
never have got to do Oleanna, and All My 
Sons, and I would never have got to play 
George in Who’s Afraid Of Virginia Woolf?. 
But I was able to bring what we call 
“bums on seats”. 

The final Poirot film, Curtain: Poirot’s 
Last Case, wasn’t actually the last one 
you filmed, was it?

 No, it was done before the others in the 
final season because there is a scene in it 
where he turns round in his wheelchair 
and you see a wizened little, thin old man. 
I had to lose two and a half stone for that 
and I couldn’t have done that if I had been 

playing Poirot as he normally is and then 
filmed him right at the very end, because to 
play him I deliberately became overweight 
and wore padding. 

So, what did you do to lose two and 
a half stone?

 What anybody does when they want 
to lose weight – don’t eat so much! It was 
tough. I think dieting is the hardest thing 
in the world, which is probably why people 
who write diet books are wealthier than 
anybody else! Those books are the biggest 
sellers, aren’t they?

Was it strange when you were filming, 
not to have padding on?

 Very strange. But seeing him like that 
in a wheelchair needed to be a shock for 
viewers, as it was a shock for Christie’s 
readers. She had written the book in the 
early 1940s and locked it away before it 
was published in 1975. It’s the first time in 
all her books that she has Poirot physically 
different. She never changed Poirot 
physically in all the years that she wrote 
him. She even has him wearing his wing 
collar and suits and spats well into the ’50s 
and ’60s. Poirot knows it’s his last case and 
what he’s going to have to do. He knows 
that he is the murderer. He has killed and 
as a very orthodox Catholic he knows that 
a murderer cannot go unpunished. So he 
lets himself go. He doesn’t take the pills to 
stop his heart. He just picks up his rosary 
and asks for forgiveness.

Was it moving filming the scene?
 Very moving. It was the hardest day’s 

filming of my career because I said 

A g At h A  C h r i s t i e 
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goodbye to a very dear friend. I was quite 
emotional on the day.

So what was your actual final scene 
as Poirot?

 My final scene of all was in “Dead Man’s 
Folly”, where I was down at the quayside 
and I think I had one line to say Zoe 
Wanamaker, who was Madame [Ariadne] 
Oliver, and it was, “Is he the owner of the 
house?” And she replied, “Yes.” And that 
was my last line as Poirot! I mean, what 
an anti-climax after 25 years!

And how was it taking off the suit and 
moustache for the final time?

 That last day of shooting was very, 
very hard. Afterwards there was a party 
at which I stayed for a very short while 
and then I just went to the hotel where 
we were staying, in Devon, and left the 
next day. And that was it. But you do end 
up in this business with huge highs and 
then feet firmly hitting the ground. It 
rather reminded me of when I was playing 
Iago in 1986 with Ben Kingsley as Othello. 

It was a tremendously successful 
production and, on the last night at the 
Barbican, the audience was standing and 
cheering and shouting and autograph 
hunters were outside the stage door. And I 
walked off and got on the Tube to go home. 
I had all this going around in my head with 
someone saying, “Tickets please.” You 
land very solidly and it was the same with 
Poirot. The last day of shooting you’ve said 
your speeches, your goodbyes, the party 
has played and you go home and go to visit 
your family wherever they are. I went to 
Bath, where my son lives, and spent the 
weekend with him.

Do you think Poirot will remain in  
your head?

 I can’t lose him. I mean, it’s marriage, 
isn’t it? A silver wedding. It’s 25 years of 
friendship that I’ve developed with this 
man. I know him as well as I know 
anybody – possibly better. I know what 
he would do at every single moment, 
what he would choose to eat, drink and 
who he would choose to be with. 

Does that make the wrench of losing 
him all the greater?

 Well... yes, but, to a certain extent, I’ve 
being doing that with every character I’ve 
ever played. It’s just that he has gone on for 
so long. It’s harder to say goodbye to him. 
But the fact that I will remember him with 
great fondness and gratitude means I will 
remember him kindly and very happily.

You’ve travelled to some amazing places 
as Poirot. What were your favourites?

 The highlight for me has to be Egypt for 
“Death On The Nile”. Luxor and seeing the 
mummies and tombs… What a gift. 

Which Poirot novel is your favourite? 
 Curtain is right up there with the best 

but the most tantalising story of all, for me, 
was The ABC Murders. How Christie got 
into the mind of that particular murderer 
will stay with me forever. I love going back 
and watching it, actually. 

Agatha Christie’s Poirot airs on 
ITV Encore. 

p o i r o t

I can’t lose him.  
It’s marriage, isn’t it?  
A silver wedding. It’s  
25 years of friendship 
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JUDGEMENT DAY
With the brutal justice of And Then There Were None, screenwriter 

Sarah Phelps killed off any cosy image of Agatha Christie on TV. 
Crime Scene finds out what she’s got planned next for courtroom 

drama The Witness For The Prosecution.

F
or all the longevity of TV’s Poirot, 
the appeal of Miss Marple in her 
various versions, and the ’70s 
extravaganza of Murder On The 
Orient Express, perhaps the single 
most successful Agatha Christie 
adaptation was And Then There 

Were None on BBC One last Christmas. 
It was beautifully shot, featured a strong 
ensemble cast (Aidan Turner, Charles 
Dance, Miranda Richardson) and – most 
importantly – it was 
absolutely terrifying.

“I was thrilled by 
how people reacted 
to it,” Sarah Phelps 
tells Crime Scene. The 
screenwriter known 
for EastEnders and 
The Casual Vacancy 
admits that she came 
to Christie cold. “If 
I can be honest, I’d 
never read an Agatha 
Christie book before 
I got sent And Then 
There Were None,” 
she confesses. “But I 
thought I knew what 
Agatha Christie was; I 
thought it’s murder but 
there’s a kind of cosiness because 
somebody’s going to turn up and solve it.” 
When Phelps read the novel about a group 
of people summoned to an isolated island, 
those preconceptions were shattered. 
“The thing that staggered me about it was 
how brutal it was,” she says. “Here was a 
story of revenge, of justice, but of a justice 
that is so cold. It was absolutely terrifying 

By Andre Paine

because there was no escape – and it 
absolutely thrilled me.”

It was a good starting point for a writer 
given the far from simple task of launching 
a new generation of adaptations without 
alienating existing fans. Set on the eve of 
World War II, And Then There Were None 
featured sex, drugs and swearing and yet 
still felt true to the spirit of Christie. “I get 
very aggrieved when people say ‘Why is 
there sex and swearing and drugs?’ – that’s 

what people did back 
then,” says Phelps. “And 
I’d be letting loose volleys 
of Anglo-Saxon if I was 
stuck on an island and 
some lunatic was killing 
you all one by one.”

A conversation with 
Phelps soon becomes 
a dizzying masterclass 
in TV scriptwriting, 
including plenty of 
insights into Christie’s 
famous novel. “It really 
is a forensic disquisition 
on the nature of guilt,” 
Phelps tells Crime 
Scene. “It’s a study of 
a psychopath and it’s 
also a book that I felt 

was very much about its time. You have 
10 strangers, in the summer of 1939, on 
an island where it feels like 
they’re on the edge of the 
world and something terrible 
and ominous is heading their 
way. I thought: my God, if 
there was ever a book about 
its time, it’s this book.”

Although the characters have done 
terrible things, an unapologetic man like 
Philip Lombard (Aidan Turner) has an 
appealing honesty. “You want them to be 
attractive characters, [and] I absolutely 
fell in love them,” says Phelps. “Perhaps it’s 
that shamelessness of knowing yourself 
and admitting it that makes somebody very 
attractive.” Of course, having “the most 
amazing cast” helped make Christie’s line-
up of archetypes captivating on the screen.

There are also big names for Phelps’ next 
Christie adaptation, The Witness For The 
Prosecution, a two-part BBC One drama 
set in 1920s London which has started 
filming in Liverpool. Kim Cattrall plays an 
heiress who’s the victim of a brutal murder 
in her townhouse. Leonard Vole (Billy 
Howle), a young chancer who’s been left 
her fortune, is the suspect – but he insists 
enigmatic chorus girl Romaine (Andrea 
Riseborough) can prove his innocence. It 
sets up a courtroom drama in which Toby 
Jones (The Secret Agent) plays the solicitor 
on the case. “We’ve got an amazing team 
again and it’s a real buzz,” says Phelps, 
who’s an executive producer.

Originally a short story with a killer 
final sentence, The Witness For The 
Prosecution was also a hugely successful 
play and 1957 movie starring Marlene 
Dietrich as a femme fatale. Phelps has 
described Romaine as a “noir heroine” 

– she has clearly enjoyed 
writing her. “I find her kind of 
fascinating. She is absolutely an 
outsider,” says Phelps. “There 
was a detail in the story which 
is all these rumours and how 
intrigued people are about her. 

A g At h A  C h r i s t i e 
s p e C i A l
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Ultimately, she’s an actress, so you’re 
never quite sure what performance you’re 
being given.” Christie’s Romaine runs rings 
around the solicitor – but Phelps is shaking 
that up. “You’ve got to try and change that 
a little bit because in the story you’re 

heading very much towards the twist 
– and the twist is brilliant – 

but in a TV version you’ve 
got to go beyond that 
twist,” she explains. 

While And Then 
There Were None was a 
warped take on justice, 

Witness is about the legal process and 
atmosphere. “The language of The 
Witness For The Prosecution is really 
the language of the law and the 
language of the court – and it’s about 
twisting that up,” Phelps tells Crime Scene. 
“The tone of it serves that story. I slightly 
shock myself sometimes and go: ‘Is there 
something wrong with me? What am I 
doing here?’ It’s so dark.”

As well as having its sinister side, this 
BBC show will also have compelling 
courtroom drama. “You’ve got huge 
set-pieces in the courtroom; the barristers 

are performing, the judge is performing, 
everybody is performing to get the result 
that they need for the law,” says Phelps. 

“It’s quite gladiatorial, and you start to 
forget that there’s somebody in the dock 
who could be innocent or guilty.”

Following the success of And 
Then There Were None, there is going to 
be a lot of expectation for Phelps’ next 
adaptation. The screenwriter says she’s 
been “blown away” by the Christie estate’s 
encouragement for her full-blooded take 
on the author. “For me there is something 
rather wild, subversive and dark in her 
books, and I very much like the fact they’re 
letting me chase it,” she says. Hopefully, 
when Witness finally airs it will be another 
unanimous verdict. 

And Then There Were None is out on 
DVD. The Witness For The Prosecution 
is in production.

s A r A h 
p h e l p s

In a TV version you’ve got 
to go beyond the twist 

The�BBc’s�And Then 
There Were None�is�a�

darker�take�on�christie.

The�ensemble�cast�
day�trip�started�well.
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MAKING A 
MURDER MYSTERY
Having already adapted classic Poirot stories for TV, bestselling author 

Anthony Horowitz has now penned his playful homage to Agatha 
Christie – Magpie Murders. Writing exclusively for Crime Scene,  

he explores our enduring obsession with the whodunit...

W
here would we be without 
murder? It’s said that in 
America, children have 
witnessed 8,000 murders 
on television before they 
leave elementary school. 
Personally, I’ve lost count 

of the number of people I’ve killed in books 
and on TV: Foyle’s War, Poirot, New Blood, 
Midsomer Murders and so on. People often 
joke that nobody in their right mind would 
want to live in Midsomer, given the high 
mortality rate – but even the London-based 
soaps are crammed with violent deaths. 
We’ve had 23 of them in EastEnders alone.

Great literature too – from Macbeth to 
Crime And Punishment – has used murder 
as a pivot. It’s often said that Edgar Allan 
Poe created the first detective novel with 
The Murders In The Rue Morgue, but 
Dickens and Wilkie Collins have also been 
associated with the genre. Even Sophocles’ 
Oedipus Rex, which begins with the death 
of King Laius, has been described as a 
murder mystery – one with a nasty twist.

When I was a teenager, I was drawn to 
Jacobean drama, which leaves the stage 
strewn with corpses and used some of the 
most arcane murder weapons ever devised 
– kissing a poisoned skull, wearing a 
poisoned tunic or, more famously, having a 
red hot poker inserted in an uncomfortable 
place. “I know death hath ten thousand 
several doors, For men to take their exits,” 
said John Webster’s Duchess of Malfi, 

before being strangled herself. We seem 
to have examined them all.

What is it about violent death that so 
appeals to us, and why does the whodunit 
continue to dominate? Agatha Christie is 
– with Shakespeare – the most successful 
writer of all time, and 40 years after her 
death she still sells about five million books 
a year. Sherlock Holmes is everywhere. It’s 
the question I asked myself before I wrote 
Magpie Murders, a whodunit that attempts 
to prod and unravel the entire genre. These 
are some of the answers I came up with. 

First of all, in a murder mystery, our 
attention is seized very quickly and easily. 

If I spend several pages describing a 
married man who owns a pizza restaurant, 
you may not be interested and you may 
choose to read something else. But if I start 
by telling you that his wife has been found 
with her head in the pizza oven, everything 
changes. You start asking questions. What 
was their relationship? Who else was he 
seeing? What did she know? It’s only 
human to want to find out more.

This may also explain, incidentally, why 
the British have always been so good at 
this particular type of writing. As a nation, 
we tend to be quite reserved. It’s the “stiff 
upper lip” of wartime, the lace curtains 
that hang over many a domestic drama. 
A crime novel allows us to rip all that apart, 
to go for what P.D. James (again sourcing 
John Webster) cheerfully entitled The Skull 
Beneath The Skin. When I was adapting 
Caroline Graham’s very entertaining books 
for Midsomer Murders, I loved the way she 
managed to find all sorts of madness and 
perversions seething behind the façades 
of seemingly respectable folk.

It’s interesting that in whodunits, more 
than in any other sort of book, the reader 
and the main character – by which I mean 
the detective – stand shoulder to shoulder. 
We travel together. We have the same goal. 
Who committed the murder and why? 
Part of the genius of Conan Doyle was to 
recognise this and to reflect it in his work. 
Sherlock Holmes may be difficult and even 
unlikeable. He’s certainly very hard to pin 

A g At h A  C h r i s t i e 
s p e C i A l



crime  scene  47

A
d

A
m

 s
c

o
u

r
f

ie
l

d
/i

T
V

down. But then there’s Dr Watson, who 
is humane, puzzled, just waiting to be 
surprised. He is very much on the reader’s 
side and for this reason alone more than 
earns his place inside 221B Baker Street.

And what other sort of book provides 
such a satisfying conclusion? Part of the 
reason we read is to make sense of the 
world around us but it’s only in a whodunit 
where, finally, everything is 
explained, everything is laid out 
clearly. If only life were the 
same. It is the most comforting 
and comfortable of genres. 
When you set out, you 
know exactly where you 
are going and (with the 
possible exception of 
Edwin Drood, of course, 

where the writer died before the end), 
satisfaction is guaranteed.

Ultimately, whodunits revolve around 
the very simplest of formulas, which I have 
characterised as A + B = C. A is me. B is 
you. C is the reason why I want to kill you. 
And when you think about it, how many 
reasons actually are there? I can only think 
of three: greed, hatred and fear. But what’s 
fascinating about the genre is just how 

many variations there are. 
If you look at the work of 
Agatha Christie you’ll see 
that over 66 novels she 
explored pretty much 
every possibility… although 
part of the fun, for the 
writer, is thinking up new 
ones. (I’ve just read Sophie 

Hannah’s new Poirot novel, Closed Casket, 
and she’s come up with a delightfully 
original reason for wanting someone dead.)

My favourite whodunits? From Agatha 
Christie it would have to be And Then 
There Were None – brilliantly adapted 
recently by the BBC. For atmosphere, the 
sheer sense of mystery, it’s hard to beat 
The Hound Of The Baskervilles. Recently I 
very much enjoyed The Truth About Harry 
Quebert, a literary teaser by Joël Dicker. 

But my real favourite hasn’t yet been 
written. Alfred Hitchcock described it in 
his conversations with François Truffaut. 
It’s the opening of a film. You’re in an 
automated car assembly plant and you see 
the entire process of a car being built. It’s 
assembled piece by piece, bolted together 
by machines, spray-painted, rolled off the 
production line. There are no cut-aways. 
Finally, the car is finished. Someone opens 
the driver’s door and a dead body falls out. 
Now, that’s one mystery I’d love to solve. 

Magpie Murders (Orion) is out on 
6 October.

A N t h O N Y 
h O r O W i t Z

What is it about violent 
death that so appeals to us? 

The�Poirot�episode�“Dead�
man’s�mirror”�is�one�of�11��
scripted�by�Anthony�Horowitz.
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UNDER THE
Two rising stars of the genre are embracing the 

meets the next big Nordic Noir writer and the author

W
hen Ruth Ware published 
her 2015 debut In A Dark, 
Dark Wood, it became a 
bestseller bracketed with 
other so-called grip-lit 
sensations Gone Girl and 
The Girl On The Train. The 

psychological thriller was soon optioned 
for a movie by Reese Witherspoon. 

The novel about a hen party that goes 
very wrong had a contemporary feel, yet 
the comparisons to Agatha Christie were 
hard to ignore. “I was a huge Christie fan 
as a teenager, and obviously that was in the 
back of my mind when I wrote In A Dark, 
Dark Wood,” says the author from north 
London. “I gave it to my agent, and literally 
the first thing she said was that it 
reads like an updated Agatha 
Christie. As soon as she said it, 
I realised that she was right.”

As Ware was still editing the 
book, she decided to put in a 
reference to Christie’s And Then 
There Were None as a “kind of 
thank-you really”. The remote 
location of the hen party has an 
echo of one of Christie’s greatest 
– and most sinister – novels. “I just realised 
what a debt I owed to her in terms of how I 
plotted In A Dark, Dark Wood, and the title 
is from a nursery rhyme, which Christie 
did so well with things like One, Two, 
Buckle My Shoe,” says Ware.

When it came to writing a follow-up, 
Ware embraced the classic murder mystery 
approach for The Woman In Cabin 10, 
which hooks the reader with a seemingly 
impossible crime. A journalist on a luxury 

cruise wakes up in the night when she 
hears screams from the neighbouring 
cabin, rushes to the balcony and sees 
what appears to be a body in the sea. 
Security are called and break into the cabin 
only to discover that it is not only empty 
but never had a passenger on board. “I was 
thinking of all those things Christie did so 
well in terms of the locked-room mystery, 
and Death On The Nile and Murder On 
The Orient Express, where you have these 
ostensibly very luxurious surroundings and 
yet there’s an undercurrent of nastiness,” 

Ware explains, adding that it 
touches on “the fear of not 
being believed”.

When Crime Scene meets 
Ware at the Theakston Old 
Peculier Crime Writing Festival 
in Harrogate, she’s just appeared 
on a panel discussing the Golden 
Age of crime fiction, so the 
continued relevance of Christie is 
on her mind. “Most people who 

label her as a cosy writer, I think, haven’t 
actually read her,” says Ware. “They’ve 
usually seen the television adaptations, 
which are very different and are wonderful 
but they focus on the period 
setting and the maids in starched 
uniforms. Actually if you read 
something like And Then There 
Were None or some of her other 
standalones, they are blood scary 
– they’ve got a really chilly insight 

into psychology and the human capacity 
for evil that she doesn’t shy away from.”

Asked for her favourite Christie, Ware 
mentions And Then There Were None 
because it is “fantastically well plotted, and 
I really love the recent BBC adaptation”, 
but ultimately she opts for another work. 
“In terms of the book that I wish people 
would read, it might be Endless Night,” 
says Ware. “Because it’s so cold and the 
characterisation is so well done, I think 
maybe people would re-assess her if more 
people knew about that book.”

When it comes to the series characters, 
Ware loves Poirot but opts for Marple. 
“There are not many books where old 
women get to kick ass, and Miss Marple 
does that with style,” she says. Would she 
like to follow Sophie Hannah’s Poirot 
example and write a continuation novel for 
Marple? “Bloody hell, yeah! I don’t know if 
I could do her justice, but yeah.”

Ware is also conscious that while she 
has welcomed the comparison, she’s not 
sure Christie would be a fan of her books. 
“I think Christie would probably hugely 
disapprove of my very wayward characters, 
hard-drinking and hard-partying women,” 

she admits. “I think she would 
probably think they were 
absolutely reprehensible.” 

In A Dark, Dark Wood and The 
Woman In Cabin 10 (Harvill 
Secker) are out now.

A g At h A  C h r i s t i e 
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iNFlUENCE
mystery tradition of Agatha Christie. Crime Scene
of a bestselling debut set to become a Hollywood movie.

P
lenty of crime writers can claim 
Agatha Christie as an influence, 
but for Ragnar Jonasson the 
connection goes deeper. The 
Icelandic author in effect became 
a Christie collaborator when, as 
a teenager, he was employed as 

her translator. “I started reading Christie, 
translating her and subsequently writing 
books,” he tells Crime Scene, “so you could 
say she’s had an impact. Evil 
Under The Sun was the first one 
I read, and I was just hooked.”

Fans of his debut, Snowblind, 
recognised a Christie connection 
in his story about rookie cop 
Ari Thor investigating a murder 
in the idyllic, isolated small 
town of Siglufjordur in northern 
Iceland (where the author spent 
childhood summers). When the 
town is cut off by an avalanche during 24-
hour winter darkness, this claustrophobic 
mystery feels like a Golden Age detective 
story given a contemporary Nordic twist. 

Peter James, Ann Cleeves and Ian 
Rankin have praised Jonasson’s debut, 
which became a bestseller. The follow-
up, Nightblind, won a Dead Good Reader 
Award, and the books have been optioned 
by a British TV company. “The fact that 
it gets this reaction in the UK is brilliant, 
especially because I’m a big fan of the 
British crime tradition from the time of 
Agatha Christie and beyond,” Jonasson 
says. “They were books I grew up reading 
and probably influenced me quite a lot.” 

Christie had a specific influence on Ari 
Thor: Jonasson deliberately made his hero 

young because of Christie’s regret over 
introducing Poirot as an ageing, retired 
detective in 1920. “At the back of my mind I 
thought this is maybe a lesson Christie can 
give me,” says Jonasson. There have since 
been three books in his Dark Iceland series, 

and at least two more on the way. 
When Crime Scene meets him 

in London ahead of a bookshop 
event, he admits he’s seen The 
Mousetrap several times on his 
UK trips. He reckons The Murder 
Of Roger Ackroyd is Christie’s 
best (“such a brilliant book”) 
and prefers Poirot to Marple. 

His friends thought his teenage 
Christie obsession was “strange”, 

but it paid off. “I had the confidence at 16 
or 17 to go to the publisher,” he says. “My 
mum drove me because I didn’t have a 
driver’s licence. I just asked them if they 
needed someone to do the next translation. 
I didn’t really think they would call me 
because I was just a kid, but a few days 
later they actually did.”

His first job was translating Endless 
Night, which had not previously appeared 
in Icelandic. He eventually translated 14 
Christie novels including The Body In The 
Library, Appointment With Death and Five 
Little Pigs. He soon realised that although 
Christie’s prose was not difficult, the 
plotting could be challenging. “The clues 
are sometimes even hidden in words,” he 
says. “The most challenging one was Lord 

Edgware Dies, because that has a major 
clue at the end of the novel which is 
basically an English word, and when you 
translate that word into Icelandic it doesn’t 
work. So, some things you can’t really 
translate perfectly, but I did my best.”

When it came to writing his own novels, 
Jonasson cites the influence of Christie in 
terms of playing fair with the reader and 
creating an atmospheric setting: “She was 
very strong when it came to making the 
setting almost like a character in the books, 
whether it was the Nile or the Orient 
Express or a country cottage in snow. I love 
describing the Icelandic weather, because 
it’s an important factor and hopefully adds 
colour and gives you a sense of place.”

Jonasson is also promising 
a festive feel later in the series. 
“Breathless, the fifth one, is 
my Christmas story – Christie 
had Hercule Poirot’s Christmas 
and I love reading crime 
fiction set at Christmas, 
there’s something cosy about 
that,” he says. “It’s an isolated 
house in the middle of winter 
and there are a limited number 
of suspects, so I would say there are 
some nods to Christie in that book.” For 
Jonasson, it seems Agatha Christie is the 
gift that keeps on giving. 

Snowblind, Nightblind and Blackout 
(Orenda Books) are out now.

r i s i N g  
s tA r s

RAGNAR JONASSON CHRiSTiE wiTH A NORDiC TwiST

By Andre Paine
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A TWIST IN THE TALE
As popular as ever in London’s West End, The Mousetrap is also on its first 
nationwide tour. Sixty-four years after it first opened, Crime Scene finally 

gets around to experiencing Agatha Christie’s classic murder mystery.

S
ir Stephen Waley-Cohen, 
producer of the world’s longest-
running play, is affable but 
incredulous following a Friday 
night performance of The 
Mousetrap. According to the 
wooden sign in the foyer it 

was show number 26,538 for the famous 
production of Agatha Christie’s murder 
mystery – but for Crime Scene it really 
was the first time. Maybe not the last, 
though. “People do go back, they take 
their children or grandchildren,” says 
Waley-Cohen. The Mousetrap is something 
you can plan your life around.  

If you’re a crime reader – and especially 
if you’re an Agatha Christie fan – it’s a play 
you really have to get around to seeing 
eventually. You don’t even have to go to 
London – The Mousetrap has recently 
been filling theatres around the 
country on its first nationwide tour. 
“It’s terrific,” says Mathew Prichard, 
who was famously gifted the rights 
to the play on his ninth birthday by 
his grandmother, Agatha Christie. 
“I would hardly have believed that 
there were enough people who hadn’t 
seen it in London to go and see it in 
the provinces – but I would have been 
proved spectacularly wrong.”

While there are always hot tickets in 
the West End, such as Harry Potter And 
The Cursed Child, there’s nothing that 
comes close to the staying power of 
The Mousetrap. When it reached 25,000 
performances and 60 years, an Agatha 

By Andre Paine

Christie memorial in the shape 
of a giant book was erected 
nearby. Her play actually broke 
the record for performances 
way back in 1958, by which 
point it had been at the 
Ambassadors Theatre for five-
and-a-half years. Following its 
move – without missing a 
performance – next door to 
the St Martin’s Theatre in 1974, 
The Mousetrap has now been 
running for almost 64 years. 

“It’s a long time, isn’t it?” 
says Waley-Cohen, who took over as 
producer in 1994 and has seen it about 
40 times. “To have become the world’s 
longest-running show in 1958, it means 
that every performance since then has 
been a world 

record. So we break the world record 
eight times a week.” 

Millions of people may have seen the 
show, but entering the world of The 
Mousetrap feels like you’re finally being 
let in on a theatrical secret (assuming you 
avoided the one big spoiler). To preserve 
the mystery, at the end of the performance, 
the audience is told: “Now you have seen 
The Mousetrap you are our partners in 
crime, and we ask you to preserve the 
tradition by keeping the secret of 
whodunit locked in your hearts.”

Waley-Cohen declines to discuss the 
identity of the killer, and Prichard once 
protested at the prominence of the solution 
on Wikipedia (it’s since been moved 
further down the online encyclopaedia’s 
entry). But like many Christie novels, The 
Mousetrap is probably almost as enjoyable 
second time around, when you already 
know the ending. What the play shares 
with her books is that period atmosphere 

A g At h A  C h r i s t i e 
s p e C i A l

“Had you really never seen it?”

The�christie�magic�

works�on�stage�as�well�

as�it�does�on�the�page.

The�play�continues�in�
the�West�end�while�it�

is�also�on�tour.
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– in this case, a country house in the 
midst of snowstorm, a few years after 
the Second World War. For the many 
tourists who flock to the show, the Agatha 
Christie setting is probably as alluring as 
the fogbound London streets of Sherlock 
Holmes stories. “She’s a big name in 
China,” says Waley-Cohen, who took the 
London production to Shanghai in 2010. 

Any fears the play might have become 
hoary tourist fodder are soon dispatched 
by the freshness of the production and 
the engaging performances. The story’s 
upmarket guesthouse is impressively 
staged: there’s a sense of scale from 
staircases and a cellar even though the 
set is essentially one room, while a snow 
machine sets the chilly winter scene 
outside the window. But while The 
Mousetrap may be the archetypal English 
murder mystery – a dead body and a 
houseful of suspects, each of them with a 
secret – Christie’s sinister stories are never 
cosy. There’s a true crime case behind The 
Mousetrap, as well as a sense of the post-
war social order being shaken up.

The longevity of the play is partly 
explained by its family 
appeal. It’s entry-level 
crime that shouldn’t 
give you nightmares, 
though it has a few 
gentle frights as well 
as a hint of farce in the 

hyperactive guest Christopher Wren. The 
bad-tempered Mrs Boyle is a wonderful 
creation – she could have been one of Basil 
Fawlty’s troublesome guests. Following 
the sly humour of the first act, the play 
becomes more menacing after the interval, 
and the final revelation is clever if not 

quite Christie at her most ingenious. As 
a theatrical finale, though, it works a treat.

Christie’s plot is the attraction rather 
than any big names, though the play did 
originally open with Richard Attenborough 
and Sheila Sim – a pairing that set it off to 
a flying start at the box office. It has also 

had a few celebrity guests in the 
audience, including Quentin 

Tarantino, whose The 
Hateful Eight is a nod 
to Christie. Yet in some 
ways the enduring 
success is surprising 

because it’s probably not Christie’s finest 
play. Waley-Cohen admits that Witness For 
The Prosecution is better, though he notes 
that it is “very difficult to do successfully 
as a play because it has a very large cast”.

Perhaps its success is also down to the 
fact that The Mousetrap is an exclusively 

theatrical event. The film contract has a 
clause that allows a movie to be made only 
after the end of the West End run – and 
there’s no sign of that. “I think it endures 
because of its own history now,” says 
Waley-Cohen. “I’ve said it before and I say 
it every time I’m asked: I don’t see why the 
show should ever come to an end.” 

The Mousetrap is on a nationwide tour 
until 10 December (for details, visit 
mousetrapontour.com) and taking 
bookings at London’s St Martin’s 
Theatre up to 2018.

t h e  
M O U s e t r A p

I think it endures because 
of its own history now 

“Well,�yes,�i�have�been�

sitting�here�since�1958.”

“No,�i’ve�got�no�idea�
what�the�chinese�
word�for�‘murder’�is.”

every�performance�now�
sets�a�new�record.
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F E A T U R E

It’s the last dance for detectIve stella GIbson 
and serIal kIller Paul sPector In chIllInG 
PsycholoGIcal thrIller The Fall. crIme scene  
talks serIes 3, star castInG and clIffhanGers 
wIth the show’s creator, allan cubItt.
By aNDRe PaINe
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he Fall’s creator/writer/
director is describing 
the process of devising 
his psychological 
procedural thriller for 
BBC Two. The landmark 
series about a senior 
female cop hunting a 

serial killer who turns the tables, the 
hunter becoming the hunted, is a ratings 
hit and has a global following on Netflix. 

DSI Stella Gibson (Gillian Anderson) and 
Paul Spector (Jamie Dornan) are one of the 
great TV pairings, though they don’t share 
any screen time for the first 10 hours. Yet 
there was a creepy proximity – a near 
meeting in a corridor, a telephone call that 
concluded Series 1, and a scene in which 
Gibson was feet away from her quarry – 
so that their first electrifying confrontation 
was loaded with shared history.

When Crime Scene speaks to Cubitt 
ahead of Series 3, he’s understandably 
protective about his story. “At the moment, 
I’m trying not to give away whether 
Spector lives or dies at the end of Season 
2, so it’s a tricky one,” he says. “I’d love 
for people to be unsure what’s going to 

“Gibson is my hero, she’s my leading character, the heart of 
the drama,” Allan Cubitt tells Crime Scene. “The way I kind 
of conceived of the show was by making it the opposite of 
a whodunit. By identifying the antagonist right from the 
beginning, it meant that there was a sort of dance going 
on between them even before they meet, because I was 
dividing my screen time fairly 50-50 between them. So 
his presence in the drama has always been incredibly 
central and important.”



piece that together little by little,” explains 
Cubitt. “My thing was always to make sure 
that she was enigmatic, inscrutable and 
complex. I think she’s a sort of goddess to 
me, really.”  

It’s a spellbinding, less-is-more 
performance from Anderson, who slowly 
reveals the character of Gibson: she’s 
sexually confident, supportive of junior 
female colleague Dani Ferrington (Niamh 
McGrady) and a dedicated detective who 
sleeps on a camp bed in her office at the 
investigation’s most intense period. “By the 
end of the second season you don’t know 
whether she’s got a family,” adds Cubitt. 
“It would not be very Fall -like for her to go 

back somewhere, open the door and 
her husband and children are there. 
You get the idea that she’s a loner, and 
she has to be a loner to do what she 
does. She’s so dedicated to protecting 
the vulnerable, and putting paid to 
Spector’s heinous actions, that you 
feel as though there’s not anything 
else in her life. I think there’s still a 
way to go to uncover more about her.”

F E A T U R E

makes entries in her dream diary, as well 
as the revelation that she has a sexual 
history with her boss in Northern Ireland, 
Assistant Chief Constable Jim Burns (John 
Lynch). “He has an alcohol problem, he’s 
compromised and his biggest flaw is his 
overriding obsession for Stella, which he 
can’t see past or see around,” Lynch tells 
Crime Scene. 

Gibson, perhaps like Anderson herself, 
does have a beguiling quality – and she’s 
steely with it. A journalist who confronts 
Gibson in her hotel in the first ever episode 
is calmly sent packing. “My conception of 
her character was that she wouldn’t come 
with a lot of baggage, you would have to 
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happen.” However, the BBC has released 
new images of Spector that suggest the 
in-demand Dornan’s filming involved more 
than a death scene and a few flashbacks. 
Spector lives, at least that much is clear. 

In a season the BBC describes as an “end 
game” and “last act” for this screen pairing, 
it’s clear Cubitt can go deeper into these 
complex characters for the conclusion to 
this case. “That’s what I’ve attempted to 
do in Series 3 – to explore their psychology 
more,” he says. Spector’s past started to 
unfold in the previous series as it emerged 
that his mother committed suicide and he 
grew up in a children’s home, where some 
boys were preyed upon by a paedophile 
priest. His fantasy life became increasingly 
disturbing, though he managed to raise a 
family and forge a career as – ironically for 
a killer – a bereavement counsellor.

Watching the goddess
It seems this series will involve going 
deeper into Spector’s mind, perhaps with 
the help of several new cast members, 
including Aidan McArdle, Ruth Bradley, 
Aisling Bea, Richard Coyle and Kurt 
Wallander himself – or rather the much 
loved actor from the Swedish version of 
the show. “We have the fantastic Krister 
Henriksson making an appearance, which 
was a real honour. He’s a wonderful man, 
a wonderful actor,” says Cubitt. “It was not 
for Nordic Noir reasons, it was just because 
we thought he was right for the part. I 
don’t think he’s done anything else 
like this before, so it’ll be interesting 
to see what people make of him.”  

While more has been revealed 
about Spector, the ice-cool Gibson 
is almost as much of a mystery as 
when she first arrived in Belfast 
from London’s Metropolitan Police to 
review the investigation. There have 
been glimpses into her psyche as she 

John�Lynch�
plays�Gibson’s�
troubled�boss.

Will�we�learn�more�about�
icy�DSi�Stella�Gibson�(Gillian�
Anderson)�in�Series�3?
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Dornan was capable of inhabiting the 
twisted fantasy world of Spector as well as 
portraying a killer who’s physically strong 
– a genuinely threatening presence as he 
prowls his victims’ homes in a balaclava. 
Crucially, though, Dornan combines 
seriously creepy with Spector’s other 
side: caring father. As well as giving his 
young daughter one of his kill trophies (a 
necklace), he’s the psychopath hiding in 
plain sight, stalking one woman during a 
family outing to Belfast’s Botanic Gardens. 
“Even a multiple murderer can have his 
share of good qualities – or a pretty face,” 
as Gibson muses early in the investigation. 

While rooting for Gibson, we’re also 
compelled by Spector; Dornan has even 
suggested the audience has to be on his 
side to a certain extent. “One of the key 
things that happened in the audition 
was we tried people talking to their son 
when he comes home, and a lot of people 
couldn’t hide their sense that the man was 
a monster,” says Cubitt. “Whereas Jamie 

Cubitt always wanted to bring back both 
characters for the third season, but that 
was a challenge since the Northern Irish 
actor’s career went stratospheric with Fifty 
Shades Of Grey. He’s currently starring in 
Anthropoid alongside Cillian Murphy. 
Having originally cast Dornan when the 
actor was largely unknown, Cubitt was 
faced with trying to accommodate the 
schedules of two big stars for Series 3. 
The solution was to intensively film all 
Spector’s scenes by the mid-way point 
of the shoot – already a “tougher shoot” 
because it was winter – to allow Dornan to 
head to Vancouver for Fifty Shades Darker. 

“Jamie’s career has changed so 
dramatically,” says Cubitt. “He was, as 
everyone acknowledged at the time, a 
risky piece of casting. I was convinced 
the moment I saw him that he was a really 
superb actor and a great Spector as well, 
and I’d like to think that’s been borne out 
by what he’s done – and by what you’re 
about to see as well.”

was immediately so 
completely plausible in that 
moment – even though he’s 
manipulating his child and 
lying to that child, he 
managed to do it in a way 
that made you think people 
on the receiving end of his 
psychopathic utterances 
would believe him.”

Cubitt reveals that he 
initially brought Dornan 
in to read for the part of 
James Olson (the cop who 
has a one-night stand with 
Gibson) but soon realised 
he had found his Spector. 
“I was looking for someone 
I thought could share the 
screen equally with Gillian 
and that’s a really tall order, 
because of her gifts as an 
actress, because she’s so 
incredible on camera,” 
says Cubitt. “Ultimately, 
you want the casting to 
feel as though it couldn’t 

be anybody else, in the way that with 
James Gandolfini no one else could be 
Tony Soprano. That’s how I feel about 
Jamie and Spector: the part could not be 
played better by anyone else.”

troubled background
Dornan is a native of Northern Ireland, a 
setting that feels just as right for The Fall as 
its lead actors. When Burns meets Gibson 
from her flight, she notes the armoured car 
(“Welcome to Belfast,” he says) and learns 
that the first victim has connections to a 
prominent Unionist family. Like Gibson 
and Spector, Belfast is a key character in 
The Fall – and the show draws on local 
talent for its crew and cast. “I’m a Catholic 
who grew up in Northern Ireland, and I’m 
Assistant Chief Constable of the Northern 
Irish police force, which would never have 
happened 30 years ago,” says Lynch.

The location allows Cubitt to create a 
multi-layered drama featuring characters 
from different worlds, from the sectarian 
thug James Tyler (Brian Milligan) to 
police officers haunted by the bad old days. 
“It certainly informs certain of the older 
characters particularly, so it’s part of my 
conception of Jim Burns that he’s been 
through a great deal that has had a major 
impact on him,” adds Cubitt. “When you 
talk to people – certainly people who 

T H E  F A L L

 Even a multiple murderer 
can have good qualities 

Does�Paul�Spector�
(Jamie�Dornan)�return�

in�Series�3?�This�promo�
shot�suggests...�maybe.



“Hopefully the audience will still have 
an appetite for it,” says Cubitt. Judging 
by the anticipation for Series 3, he can be 
confident of another ratings hit. There are 
intriguing international developments too. 
“The French are trying to get a version of 
The Fall off the ground. I met with Virginie 
Brac, who’s a very experienced writer, one 
of the Spiral writers,” he reveals. 

Before helming his own series, Cubitt 
wrote for Prime Suspect (“Gibson doesn’t 
wear her heart on her sleeve like Jane 
Tennison”) and worked on adaptations 
ranging from Martina Cole’s The Runaway 
to Sherlock Holmes. “I enjoyed doing The 
Hound Of The Baskervilles, but I think I’m 
in a position where I can probably either 
do more of The Fall or a new idea,” he says.

So what about a fourth season of The Fall 
– or even a film? “I don’t have a story that 
I want to tell this minute, but I’m thinking 
all the time,” says Cubitt. “I think the 
nature of the story will dictate the form it 
takes. I’m fascinated by her as a character. 
But you know, I’m pushing Gibson to the 
edge, so I wouldn’t want to say that she’s 
still standing by the end of this season.” 
As they look forward to Series 3, perhaps 
The Fall’s fans should prepare themselves 
for another cliffhanger. 

The Fall series 3 airs on BBC Two 
in September.

F E A T U R E

disturbing. I didn’t know how disturbing 
it would be when I started.”

The Fall’s creator stresses that he is “very 
squeamish” about violence against women 
in TV drama and insists his show is “full of 
humanity” in its portrayal of victims. “I 
could name any number of shows that 
start with a dead victim, often female as it 
happens, about whom you know nothing,” 
he says. “But I was at pains to do 
something different, and to try to bring the 

character of Sarah Kay alive for the 
audience.” It’s also worth noting 
that the body count in The Fall is 
lower than in many crime shows 
– and more of those bodies are 
actually male. “What’s one more 

man to you… Let men perish,” 
as Spector says to Stella.

The Fall is also 
unusual for 
extending its 
sinister storyline 
over three 
seasons. 

policed during the Troubles – then you do 
realise that they’ve lived through a lot, as 
indeed have lots of people of the right age 
out here. So that sort of darkness in the 
background seems to work well for The 
Fall – it adds a dimension to the drama.” 

Gibson may bristle at Spector’s 
suggestion that they are alike, but they are 
both outsiders – in her case a cop from 
London who’s placed under intense 
scrutiny in Belfast. The sexual intrigue 
surrounding Gibson, as well as the 
shocking assaults on women, provoked 
claims of misogyny and sexism from 
some quarters. “I was disappointed by 
some of the reactions just because I 
contextualised what happened so 
carefully, I didn’t think there could 
be any doubt that it was fundamentally 
a feminist piece,” says Cubitt. 
“Obviously, it was always 
going to be transgressive and 
challenging. Because you’re 
invited to spend so much 
time with Spector, it’s really 
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DSi�Stella�Gibson:�
feminist�role�model�
or�just�plain�scary?

 I didn’t know how 
disturbing it would be 

Dornan:�shades�
of�grey�indeed...
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T H E  F A L L

SerieS 1 / epiSode 1
 Having arrived in Belfast to review the 

murder investigation, Stella soon makes a 
connection with other attacks and presses 
her boss to link the crimes. Her role in the 
case draws the attention of the media. 
One enterprising reporter from the Belfast 
Chronicle tracks her down to her hotel 
restaurant for an off-the-record comment. 
When he persists, you see the steely side of 
Stella. “Really and truly, you should fuck off 
now,” she says, while sipping her wine.

SerieS 2 / epiSode 1
 She’s a cool presence but Stella – along 

with the unsuspecting viewer – gets a fright 
in this season opener when she visits the 
crime scene at Annie Brawley’s house. 
While she’s poking around looking for 
clues in the sealed-off property, a man 
suddenly appears. Stella is briefly shocked 
until she realises it’s her boss Jim Burns, 
incongruously attired in evening dress for an 
event. She soon regains her composure and 
even faces down sectarian thugs by her car.

SerieS 1 / epiSode 3
 Stella has to conduct the first big press 

conference of the investigation, when she 
has a minor wardrobe malfunction on the 
buttons on her blouse. She coolly shrugs it 
off, though it’s a moment that isn’t forgotten 
as Spector later describes it as an act of 
provocation. Stella just stays focused on 
the job. “The media lives to divide women 
into virgins and vamps, angels and whores. 
Let’s not encourage them,” she says of the 
investigation into Spector’s victims.

SerieS 2 / epiSode 3
 Although it’s about a serial killer, The Fall 

has its humorous moments. Anderson 
shows her gift for comedy when she 
humiliates a lecherous solicitor in a bar by 
snogging the female pathologist (Archie 
Panjabi) he was hitting on. Job done, Gibson 
follows up with a genuine sexual advance. 
Professor Reed Smith – married with kids 
– almost goes along with it, but then backs 
out of the sexual adventure. “I can’t… I was 
brought up in Croydon,” she explains.

SerieS 1 / epiSode 5
 Spector and Stella don’t actually meet 

for the first series – though they come 
close. She’s closing in on him but Spector 
is confident enough to call her up and tell 
her the chance of capture has gone. “I called 
to say goodbye – watch me walk away,” he 
says. But the coldly furious Stella points out 
that he can’t escape from what he is. “It’s 
just misogyny, age-old violence against 
women,” she says. “You fucked up and 
we’re on to you.”

SerieS 2 / epiSode 6 
 Stella and Spector finally meet in an 

interview room – he’s made it clear he won’t 
speak to anyone else. Over 17 electrifying 
minutes, she conducts the interrogation as 
coolly as you might expect. “When did all 
this begin for you, do you think?” she asks 
like his confessor. “Take me back to the 
beginning, to your childhood, your family.” 
She even breaks the fourth wall with a 
reference to “people who like to read and 
watch programmes about people like you”.

she’s the detectIve that the creator of The Fall descrIbes as a “Goddess”. CRIme SCeNe 
looks back at some of GIllIan anderson’s best screen moments as stella GIbson.
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F E A T U R E

Back for a fifth series, DCI Banks is the 
Yorkshire-based cop who just gets on 
with the job. Crime Scene meets Stephen 
Tompkinson to discover how his no-
nonsense detective became a global hit.
By ANDRE PAINE

 DETECTIVE
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D C I  B A N K S

HILE crime drama has its roll call 
of quirky cops and dysfunctional 
detectives – from anti-social Saga 
Norén in The Bridge to out-of-
control John Luther – the real-life 
harassed detective is someone like 

DCI Alan Banks. Professional, unshowy 
and with a bit of a temper, the Yorkshire-
based copper created by author Peter 
Robinson is hugely popular on the page 
and screen. Returning for a fifth series of 
DCI Banks on ITV1, Stephen Tompkinson 
agrees that his detective’s appeal is largely 
down to that everyman quality.

“You know, Peter Robinson said [that] 
what makes him extraordinary is his 
ordinariness, and every policeman that 
Peter spoke to, he said there’s a real 
mundane quality to what they do,” 
Tompkinson tells Crime Scene. “Banks, 
unlike most of the TV cops, doesn’t have 
frills and quirks, he just gets on with his 
job, and it’s almost like it takes a little piece 
of him away every time. But he does that 
because he has this faith in justice, and 
when a crime has been committed he 
wants to get it solved for the ramifications 
of all the other people involved.” 

Driven, unlucky in love and a little dour, 
Banks is very different from the man who 
plays him. Under office lights at the police 
station in Leeds, Banks has a pouchy, pasty 
appearance and dresses in a drab suit that 
screams overworked, divorced detective. 
But Tompkinson is an animated and 
easygoing 50-year-old in a flowery shirt, 
partly unbuttoned for the summer. As 
Crime Scene takes in the view from the 
14th floor of ITV’s London TV Centre, 
the actor makes small talk about opting 
for family life outside of the capital in 
Surrey. “People acknowledge each other 
in the street,” he says, approvingly, in his 
familiar Lancashire accent. 

He is affable and relaxed, his chunky, 
expensive watch perhaps the only obvious 
hint of his star power and bankability for 
ITV. His performance as Banks has been 
a consistent ratings hit since it launched IT
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get together, it would be disastrous,” laughs 
Tompkinson. The latest series introduces 
DC Vince Grady (Samuel Anderson), a 
cocksure detective who manages to rub 
Banks up the wrong way. DI Helen Morton 
(Caroline Catz), his scarily efficient 
colleague, is probably the closest the 
show comes to a quirky cop. “She’s never 
knowingly under-prepared and is going for 
DCI herself this year,” says Tompkinson. 

New Nemesis
A major villain has also been cast as Banks’ 
nemesis for a story arc that will run across 
all six episodes – a first for the series. 
Yorkshireman Shaun Dooley (Broadchurch) 
stars as Steve Richards, a dodgy property 
developer who has somehow avoided jail 
for murder – an affront to a copper like 
Banks. “That’s been wonderful and it’s 
much more personal to Banks that there’s 
been a sort of ‘Teflon Don’ figure that 
they’ve never been able to pin anything 
on,” Tompkinson tells Crime Scene.  
“To the public he’s a very philanthropic 

F E A T U R E

 People identify with his 
ordinariness and flaws 

in 2010. “People have responded to Banks 
very well – they can identify with his 
ordinariness and his flaws,” suggests 
Tompkinson. “It’s difficult for critics and 
reviewers to get a handle on it, because 
it’s hard to celebrate ordinariness.”

There’s a weary authenticity to Alan 
Banks that means the series has sometimes 
been too easily written off as a sort of 
sub-Prime Suspect. But while buzzy shows 
such as True Detective and Broadchurch 
stumbled with second season plotlines 
that confounded some viewers, DCI Banks 
stuck to solidly authentic stories given 
breathing space over two episodes. 
“You’re always very aware that he’s got 
a uniformed boss as well as budget 
restraints, so it’s very much the modern 
police procedural,” explains Tompkinson. 
“A lot of his team are very strong females, 
so there’s a really nice dynamic in that.”

That gender mix of detectives makes for 
an effective unit, despite the simmering 
romance between Banks and DS Annie 
Cabbot (Andrea Lowe). “If they ever did 

How involved are you in the TV series?

They send me the scripts and see if I have 

any thoughts. It’s usually small things like 

“Banks wouldn’t say this, he wouldn’t do 

this,” and quite often they will change it. 

sometimes I wish the third series they did 

based on the novels hadn’t happened, 

because I don’t think they did a particularly 

good adaptation job. They’re doing a 

decent job of writing their own stories. 

What didn’t work with those adaptations?

Well, they were difficult books to adapt. 

Wednesday’s Child was unrecognisable 

from the original, which may have been 

because the story was a little dated. The 

strangest was Piece Of My Heart, because 

that was about a murder at a 1969 rock 

concert along with a present-day case. 

But they changed it to ’80s music. Well, 

Banks wouldn’t listen to ’80s music. 

The new novel is about historical abuse. 

Are you inspired by news headlines?

Yeah, with this one it’s almost straight from 

the front pages of the papers. With the last 

one, Abattoir Blues, I became interested 

in rural crime, which is not a subject that 

most crime writers covered, and of course 

it couldn’t just stop at stealing tractors or 

sheep – it had to move on to murder. 

Why does Banks have global appeal?

He does have excellent abilities as a 

detective. His life is relatively ordinary, 

he worries about the same things most 

people worry about. so I think he has 

that international appeal because of that 

everyman aspect to his character.  

When The Music’s Over (Hodder & 

Stoughton) is out now.

B A N K s ’  m A N A G e R

Author Peter Robinson  
on tricky TV adaptations  
and his 23rd Banks book

62� crime  scene

And�this�one’s�our�last�
holiday�in�Scarborough.
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the detective is also capable of a more 
considered approach thanks to the 
characterisation and concepts from 
Robinson’s original novels. “Peter has 
always created these sort of morally 
grey areas where you can end up having 
sympathy for the perpetrators, because 
more often than not they’re people that 
never thought they would be involved in 
crime – it’s a survival instinct to protect 
their family,” says Tompkinson. This series 
opens with the brutal murder of a drug 
dealer in a creepy woodland clearing, 
followed by a disturbing case of 
self-harm and a kidnapping 
within the Chinese 
community in Leeds.

While the cases are 
undoubtedly gritty 
– DCI Banks has 
previously featured child 
abduction, a middle-class 
parent who rapes his son’s 
girlfriend, and a live 
burial – it’s the 

property developer, who creates a lot of 
jobs in the area and mixes on the golf 
circuit with judges. But Banks knows that 
he was guilty of a double murder a long 
time ago. They couldn’t prove that he 
tampered with the jury and they’ve never 
been able to get him near a courtroom 
since, so Banks is in danger of it almost 
clouding his judgement.”

Banks is a detective with no time 
for spivvy businessmen (“You got all 
this through hard graft?” sneers the 
incredulous cop). Tompkinson and Dooley 
make a compelling screen pairing in scenes 
that crackle with tension. “I’ve known 
Shaun for ages and we’ve never worked 
together before, so it was lovely,” says 
Tompkinson. “The interview scenes are 
always my favourite – they’re like mini 
games of chess. By the end, the audience is 
really gunning for a showdown between 
them. Hopefully we don’t disappoint.”

Richards is a villain who “brings out 
the worst” in Banks – including his famous 
angry face – according to the actor, though 

Yorkshire landscape of bleakly beautiful 
moorland, rocky ravines and wind turbines 
that affords the DCI Banks directors a 
location to rival Scandinavian crime shows. 
“Oh, it’s gorgeous, and we’re spoilt for 
choice being in Leeds, where you can do 
very metropolitan stories, but then within 
half an hour you’re practically in the 
middle of nowhere,” says Tompkinson. “It’s 
where Banks goes to do his thinking time.”

Nordic Noir has been making an impact 
since the launch of DCI Banks, but it’s 
worth noting the appeal of Tompkinson’s 
detective in places like Sweden, the US 
and Holland. “There’s a beautiful art deco 
cinema in Amsterdam, and about 800 
people turned up to watch the first in last 
year’s series,” says Tompkinson, “It was 
only a few days before it came on their TV 
anyway and the place was packed – it was 
lovely to find out how celebrated it is.”

No mAN is AN islANd
Of course, it doesn’t hurt that the Banks 
books are already a global success. Peter 
Robinson has continued as a consultant on 
the series since he was first persuaded that 
Tompkinson was right for the role. “I just 
read everything there was and tried to 
convince Peter that although I’m too tall 
and have the wrong colour eyes, I was 
going to get as close to the spirit of the 
character that he created,” he says.

The actor’s method extends to keeping 
the character’s favourite piece of poetry in 
his drawer and wearing a scar by his eye, as 
described in the books. “I put the scar on 
every day,” he explains. “When Banks gets 
a breakthrough, it’s a bit like Harry Potter 
– there’s something about the scar. People 
might see it or might miss it, but I know it’s 
there. And the quote that Banks keeps in 
his drawer by the poet John Donne: ‘Any 
man’s death diminishes me, because I am 
involved in mankind’. It should be a t-shirt 
for every detective out there.”

And as for a sixth series? Well, you can 
almost bank on it. “As long as there’s an 
audience there that are still enjoying it, 
I really enjoy playing the character and 
I think there’s a lot more mileage [in 
Banks],” Tompkinson tells Crime Scene. 
“The way I look at it is that Banks is 15 
years from retirement, Peter’s still writing 
the books, so I would like to keep going 

for as long as I can.” 

DCI Banks is on ITV1 
in September.

D C I  B A N K S

The�fell-walking�club�
could�barely�contain�
their�excitement.

Oh,�just�give�him�
the�piece�of�paper.

Few�actors�do�grumpy�
Yorkshireman�so�well.
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With Netflix hit Making A Murderer set to return and 
Steven Avery still fighting for freedom, Crime Scene cross-
examines his defence attorney Dean Strang with the help of 
lawyers and thriller writers Neil White and Steve Cavanagh.

As one of the stars of Making A 
Murderer, Strang has also been lining up 
his own documentary series, Dean Strang: 
Road To Justice, which is currently in 
development. “That series will entail 
contemporary cases where there may or 
may not have been a miscarriage of justice,” 
says Strang. “It may have been a wrongful 
conviction or it may have been a wrongful 
acquittal. And there will be some historical 
cases of well established miscarriages of 
justice in the United States, so that the 
viewer will have the counterpoint to 
assess how far we’ve progressed, or not 
progressed, from a past day when there 
were explicit or undeniable failings in 
the justice system.”

Strang recently welcomed the 
overturning of the Brendan Dassey 
conviction. He’s hopeful that Avery will 
eventually go free too. “I hope for Steven 
Avery and obviously for his lawyer that 
they discover new evidence that would 
warrant at least a new trial, if not establish 
exoneration in the first instance,” he tells 
Crime Scene. Although his own TV series 
won’t revisit the case, the speaking tour 
will cover the Avery case and the justice 
system. So the UK dates are the best way 
to get your Making A Murderer fix ahead 
of Series 2.

T
rue crime documentary 
Making A Murderer was the 
must-see show that everyone 
was talking about this year. 
Now it’s coming back for a 

second series and will continue to focus 
on the potential miscarriage of justice of 
Steven Avery, who’s serving a life sentence 
for murder. Avery denies killing Teresa 
Halbach, whose remains were found close 
to his home in 2005. The first series raised 
questions about Avery’s conviction and 
the role of law officials from Manitowoc 
County, Wisconsin, who faced financial 
penalties over a civil case for Avery’s 
wrongful imprisonment for 18 years in 
a previous case. 

“There is a ton of info that wasn’t 
explored just in the confines of the 
episodes we’ve already done,” says 
Netflix’s Ted Sarandos. “There’s a lot of 
new information coming up.” A second 
series of Making A Murderer suggests there 
may be vital fresh evidence – and it’s being 
produced amid huge developments in the 
case. Brendan Dassey, who was sentenced 
to life alongside his uncle Steven Avery, 
had his murder conviction overturned 
by a US federal judge in August. Dassey, 
who also featured in the documentary, 
was just 16 when he was convicted. 

Crime Scene has been playing its part 
in the debate by putting the TV show on 
trial in issue 3 with the expert analysis of 
lawyers and crime writers Neil White and 
Steve Cavanagh. The duo turned that into 
a courtroom drama (staged by Crime Scene 
and publishers Orion) that was the hit of 
Bristol’s CrimeFest, with the authors going 
head to head as prosecution and defence 
concerning Avery’s guilt in front of a judge 
(author Sophie Hannah), jury and a packed 
audience. In the event, there was a hung 
jury. “One of the best things at a crime 
festival yet,” said crime writer Sarah Hilary.

This issue Neil and Steve are reunited 
(overleaf ) to quiz Dean Strang, Avery’s 
former defence lawyer, who’s still getting 
used to the celebrity resulting from Making 
A Murderer. Strang and fellow defence 
attorney Jerry Buting are on a speaking 
tour in the UK this autumn that includes 
a date at the London Palladium. “I was very 
pleasantly surprised,” Strang tells Crime 
Scene of the British dates. “But I think 
many of the systemic failings that a broad 
audience have seen in Making A Murderer, 
or The Jinx or other recent popular true 
crime documentaries, transcend national 
boundaries. So it’s really flattering and 
delightful to be able to try to carry that 
conversation outside US borders.”

Dean Strang and Jerry Buting will be on tour at Belfast Mandela Hall (27 September), 
Manchester RNCM Concert Hall (22 October), London Palladium (23 October) and  

Glasgow Academy (24 October). Making A Murderer Series 2 is in production.
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Neil�White�and�Steve�
Cavanagh�put�their�
cases�at�CrimeFest.

The�CrimeFest�audience�
listen�to�the�arguments.

The�verdict�
is�delivered.

The�Netflix�show�
cast�doubt�on�Steve�
Avery’s�conviction.
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Neil White, an author who served as Senior Crown Prosecutor for 17 years, made 
the case for the prosecution at the Making A Murderer mock trial at CrimeFest.  

Neil quizzes Steven Avery’s defence lawyer Dean Strang on the US justice system.

 In the dynamic of the trial, I thought it 
was the judge allowing the FBI to testify 
about the EDTA testing results at that 
juncture of the trial [the defence argued 
EDTA-preserved blood had been planted]. 
That’s what I thought it was when I looked 
back at the dynamic of the trial, and how 
you feel momentum shift during a trial. I 
didn’t think the blood was a knockout blow 
for us, I just thought that the FBI being 
allowed to come and us not having much 
of a response to that, because it was mid-
trial, just shifted momentum generally. 
You know we’re talking about the sort of 
the seat-of-the-pants feel, which I think 
is what your question asked.
Even as a prosecutor, I watched how 
Brendan Dassey was treated and I was 
quite staggered that a young person 
could have so little protection when 
being dealt with as a suspect. Do you 
think there is public appetite to provide 
more protection for suspects?

 I think that people are generally 
happy in this country with the protections 
that exist, or at least they don’t think that 
more protection should be afforded to 
the arrestee or the accused, with this 
significant caveat: I think we’re in a 
moment in this country where many 
people would be happy to see the punitive 
quality of juvenile justice ratcheted back 
at least a little bit, and where many people 
think that juveniles in custody or in police 
contact perhaps should be afforded some 
additional protection. Brendan Dassey’s 
experience – now that millions of people 
have seen it – has amplified that public 
sentiment in the US. 
Finally, how do you cope with being a 
criminal lawyer and a sex symbol?

 I ignore the “sex symbol” because it’s 
preposterous – it’s just untrue and silly 
and that’s a momentary bubble of popular 
culture that popped very quickly. 

You were concerned about the impact 
in the jury room of the early press 
conference that the prosecutor gave 
in the case. In the States free speech is 
obviously important, but do you think 
there should be some kind of sub judice 
rule like we have here?

 I like the US system of putting the 
restraints on speakers, who appropriately 
can be restrained, rather than putting the 
restraint on the media. In the UK you have 
a long tradition of things like the Official 
Secrets Act, where it’s punishable for the 
press to print an official secret. In the US, 
we instead look at who provided the 
official secret to the media – 
and it’s the speaker who is 
punished, not the media 
outlet that happened to come 
into possession of the secret. 
Lawyers are officers of the 
court; they legitimately can 
be restrained in some regards 
in what they say. That, I 
think, is my preferred method 
for addressing what we all 
agree is a problem, which 
is inappropriate prejudicial 
pre-trial publicity that 
seriously threatens the 
right to a fair trial. 
So you’d like to keep the free speech, 
but  manage it?

 Yeah, and I also concede that our system 
of ethical discipline of lawyers for their 
extrajudicial statements failed here in my 
view – and it has failed many, many times. 
Do you think that despite the fact juries 
sometimes get it wrong, the jury system 
should remain?

 Yes, I do. I will cast my lot if I’m forced 
to choose with citizens with the purpose 
of pursuing justice, rather than with judges 
– especially in a country like mine, where 
judges are elected at the state level in 

most states. I think judges often become 
overly habituated to the courthouse 
culture, and habituated to the police 
officers, prosecutors and public 
defenders, and can lose sight of the 
freshness and the zeal for pursuing 
justice that ordinary citizens bring.
Even a prosecutorial observer might 
well say there are still a lot of questions 
that need to be answered in the Avery 
case, and yet he was still convicted. Do 
you think there is a fault line in the 
justice system in America?

 In many regards, Americans have a 
high baseline confidence in the day-to-

day functioning of their law 
enforcement agencies and 
government functionaries. 
Now race can play into that – 
you know if you’re a member 
of a minority group I’m not 
sure you have the same level 
of confidence about your 
encounter with a police officer 
on a minor infraction. But, 
overall, Americans tend to 
believe that if the police have 
arrested you, you probably did 
it; if the prosecutors charged 
you, you probably did it. So 

Americans really apply a presumption of 
guilt for people charged with a crime, not 
a presumption of innocence. And that’s 
the fault line. That can be dangerous when 
the media then cement that presumption 
of guilt with pre-trial publicity or the 
lawyers do it through the media, and it 
turns out to be a case where guilt really 
might be very contestable.
As a prosecutor, I usually know what 
the knockout blow is – or if I were to 
lose the case, I usually knew what the 
blow was coming my way. Could you 
pinpoint what you think caused the 
guilty verdict?

Neil White is the author of nine novels, including the number one ebook bestseller Cold Kill and the 
Parker Brothers series. The Domino Killer (Sphere) is out in paperback on 1 December. From The 
Shadows (Zaffre), a new series featuring defence lawyer Dan Grant, is out in ebook in February.

Dean�Strang,�Avery’s�
defence�lawyer.
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Steve Cavanagh, a practising lawyer with a certificate in Advanced Advocacy, made 
the case for the defence at the CrimeFest trial inspired by Making A Murderer. 

Steve questions Dean Strang about the evidence in the Avery case.

Fairgrieve, who appears very briefly in the 
film – and the most important part of his 
testimony was not included there on that 
issue, on the bungling of the investigation. 
But he also opined that a human body 
wouldn’t have been rendered to that level 
of calcination or charring in a shallow, 
open pit with uneven fuel sources. It was 
his opinion that the sustained and high 
temperatures necessary to render a human 
body to that state probably would have 
required an enclosed space for burning, 
and probably with consistent fuel sources.
We have an “abuse of process” point 
in the UK, which is basically saying 

that the police made 
such a disaster of 
the collection of this 
evidence that it 
should be excluded. 
Is there such a thing 
in the US?

 There is no similar 
doctrine in the US; the 
remedy is viewed as 

cross-examination revealing the potential 
shortfalls in the police work, and therefore 
undermining the credibility of the police 
inferences. But it’s simply left to cross-
examination or defence evidence. 
Both Neil and I are mystery authors. I 
wonder, do you read mystery fiction – 
and do you have any favourite authors?

 I almost never do, and the only crime 
mystery fiction I’ve read in recent years 
was the Stieg Larsson series – you know, 
The Girl With The Dragon Tattoo, the first 
three before Stieg Larsson’s untimely 
death. They are the only crime mysteries 
I’ve read in recent decades.
If there was ever to be a movie made 
of Making A Murderer, Dustin Hoffman 
playing you and Kevin Spacey playing 
Jerry Buting – what do you think?

 I’d love it! I’d be enormously flattered. 

What do you feel now about the EDTA 
evidence and the strength of it?

 It was utterly without peer review at the 
time; there was no established protocol, 
let alone work that had been validated by 
outside researchers. I think had there been 
a more rigorous judicial gate-keeping role 
for expert opinion testimony in Wisconsin 
at the time, this evidence probably would 
not have been allowed. Basically our 
standard of admissibility at the time was 
just relevance. Four years after this trial, 
the Wisconsin legislature changed that 
and strengthened the judicial gate-keeping 
role on such evidence. But at the time 
almost anything could come in as putative 
expert opinion.
Is that a strong point for the appeal?

 No, it failed on appeal because that 
was the standard of admissibility at the 
time, and the new standard won’t be 
applied retroactively.
Officer Colburn’s call, when he called in 
the licence plate check, was one of the 
most extraordinary moments in the 
documentary, and you were handling 
that cross-examination. What was your 
theory about where he was or what he 
did with that information?

 Well, my view was that there was a 
reasonable inference that he was looking 
at the licence plate [of Theresa Halbach’s 
car] when he made that call. I didn’t know 
where he might have been, where he might 
have seen that licence plate, where the car 
might have gone at that time, and I didn’t 
care. Because if in fact he was looking at 
the licence plate two days before the car 
was supposedly discovered in the Avery 
salvage lot, then there was a lot of false 
evidence given by the police and perhaps 
by citizen witnesses in the case. Now, to be 
fair, his explanation never changed, and it 
was “I was not looking at the licence plate, 
I was looking at my notes”. So I tried to 

undermine the reasonableness of his 
explanation and support the opposing 
inference that he in fact was looking at 
the licence plate at the time. 
Another thing I wanted to ask you about 
is the bones. There wasn’t a lot on this 
– and I know the documentary had to 
cover so much – but I was fascinated 
about the lack of the forensic collection 
of that evidence, particularly in the 
quarry. It seemed that there was a clear 
inference that the body was perhaps 
burned somewhere else, and because 
there wasn’t a forensic anthropologist 
who looked at each site, that evidence 
was largely destroyed.

 You are exactly right 
in your conclusions 
about what the 
evidence was, and 
about what the film 
did not include, so I 
can fill in some detail 
for you. There were 
no pictures of the bones 
in situ at any of the three places at which 
burnt bones were found…
Wow.

 No photographs taken of them in place, 
you know, unmoved, untouched. No 
photographs from any of those three sites 
while the bones were in place, and when 
bones were retrieved no effort to either 
photographically document that or to plot 
with a grid or any other system which 
fragment came from where. So the ability 
to draw an inference that the body was 
burned there, or the opposing inference 
that it was burned somewhere else and 
dumped there, was destroyed by the 
manner in which the police conducted that 
investigation and recovered that evidence. 
There was a fair amount of testimony 
about that from a defence expert, a 
Canadian forensic anthropologist, Scott 

Belfast-born Steve Cavanagh writes fast-paced legal thrillers set in New York City featuring series 
character Eddie Flynn. The Defence (Orion), his debut novel, was longlisted for the Crime Writers’ 
Association Ian Fleming Steel Dagger.  A follow-up, The Plea, is out now.

The�trial�in�
progress.
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R E C T I F Y

rime fiction and drama 
is defined by a sense of 
closure: an exploration 
of a murder ultimately 
reaches a solution that 
allows the characters – 

and viewers – to move on. But Rectify, one 
of the most acclaimed US mysteries of 
recent years, does things differently. 

In the first episode, Daniel Holden 
(Aden Young) leaves jail on a technicality 
after 19 years on death row for the rape and 
murder of his teenage girlfriend, Hanna 
Dean. As it reaches its fourth and final 
season, the dreamy, meditative drama has 
loyal fans hooked but perhaps not holding 
out for a clear-cut resolution from writer, 
producer and director Ray McKinnon. His 
show isn’t a typical whodunit, which may 
explain why its audience is loyal but small. 

“The murder mystery, certainly it’s 
the backdrop of the story,” says Clayne 
Crawford, who plays Daniel’s stepbrother, 
Teddy Talbot. “I don’t know if, when this 

thing is all said and done, we’ll have any 
more clarity on the murder of Hanna 
Dean. I think the story is more about the 
flaws of the judicial process: regardless of 
[whether] he was innocent or guilty when 
he went into the system, he’s certainly 
broken when he leaves. The fact that in 
this country there’s just zero rehabilitation, 
I think Ray kind of wanted to shine a light 
on that aspect of the process.”

Crawford has compared Rectify to Twin 
Peaks, which also shifted the whodunit 
element into the background in favour of 
exploring family secrets in a small town. 
David Lynch famously regretted answering 
the question of who killed Laura Palmer in 
Twin Peaks. Rectify has – so far – shown 
the confidence to hold out on us.

Although it spurns obvious TV twists, 
Rectify is gripping and suspenseful in its 
portrayal of a man who was sentenced to 
death at 18 and is now trying to adjust to 
re-entry into his life. Inevitably, he is not 
welcomed back by everyone in the town s
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A captivating mystery about a man 
released from death row but still suspected 
of murder, Rectify may be the greatest 
show you’ve never seen. With the final 
series set to air this autumn, Crime Scene 
explores this unique drama’s TV legacy.

s en ce nt e
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By ANDRE PAINE



There are some echoes of the true-
crime case in Making A Murderer in the 
way that Daniel is freed after a lengthy 
sentence but then becomes a target of the 
cops in another case. When Daniel goes on 
a road trip to Florida in Series 2 to talk to 
an eyewitness in the Hanna Dean case, the 
repercussions could be fatal. Sheriff Carl 
Daggett (J.D. Evermore) considers Daniel 
a suspect over the suspicious death of that 
witness. However, McKinnon manipulates 
the viewer’s sense of justice by putting 
someone who’s innocent of this crime in 
the frame. Because you’re rooting for 
Daniel, you find yourself willing another 
potential miscarriage of justice to take 
place. Rectify may be breaking the rules of 
crime drama, but it works magnificently.

While Daniel is fragile and troubled 
following his release – he goes off on 
benders and is prone to self-sabotage – the 
impact is just as momentous on the wider 
family. In particular, his arrival exposes 
cracks in Teddy’s marriage to Tawney 
(Adelaide Clemens), who forms a spiritual 
connection with Daniel. “I think it’s a 
unique family drama,” Crawford tells 

S P O T L I G H T

struggles to leave the confines of his cell 
behind when he finally finds freedom. 

If Daniel is innocent, he’s never vocal 
in his own defence – his sister Amantha 
(Abigail Spencer) and lawyer Jon Stern 

(Luke Kirby) did all the 
heavy lifting in the appeals 
process. “You’re the most 
reluctant innocent man I’ve 
ever seen,” says the fellow 
inmate. Despite his fragile 
state, there’s a quiet dignity 
and a courtly Southern 
charm to Daniel, though 
that doesn’t mean he didn’t 
kill his girlfriend. “I truly 
don’t think he knows,” his 
lawyer admits in Series 3. 

It’s a lingering mystery 
in a poetic crime drama 
that resists easy answers. 

“There’s that issue and hopefully by the 
end of this season, how we deal with that 
will leave you, in a Rectify way, satisfied,” 
McKinnon said recently. “Maybe some 
people it will, some people it won’t. 
Something’s going to be revealed for sure.”
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of Paulie, Georgia, particularly the 
unapologetic former prosecutor, Senator 
Foulkes (Michael O’Neill), who wants to 
send Daniel straight back to jail. DNA 
evidence has freed him, but he’s not been 
formally cleared of the crime – and that 
uncertainty never goes away. “It wasn’t 
ever really my focus to look at his pure 
guilt or his innocence,” Young said at a US 
launch for Season 4 of the cult drama. “It 
was my focus to look at how this man’s life 
has impacted this town and his family.”

It’s a heartbreaking role for Young as 
Daniel, who struggles to cope with life 
on the outside. “I think that Aden Young’s 
performance as Daniel is exquisite and, if 
more people had seen the show, would 
have been Emmy worthy,” executive 
producer Mark Johnson 
tells Crime Scene. As well 
as portraying the trauma 
resulting from his years 
of solitary confinement, 
Young has to get into the 
head of a man who’s 
repeatedly come close to 
death: Daniel received a 
stay of execution on five 
separate occasions while 
on death row. 

During flashback and 
fantasy sequences in 
the jail, Daniel is seen 
anticipating his execution 
as he’s strapped to a gurney, as well as 
sharing hopes and fears with his 
neighbouring prisoner. Although it’s 
a minor part of the show, the flashbacks 
ensure that Rectify is one of the great 
prison dramas, not least because Daniel 

 It wasn’t ever 
really my focus to 

look at his pure guilt 
or innocence 

Teddy’s�wife�Tawney�
(Adelaide�clemens).

Daniel�and�the�
series�never�really�
leave�jail�behind.
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jocks, athletes – everything had to 
be perfect for them, their hair, their 
clothes, but truly they were just 
broken on the inside.”

As well as the script, Crawford 
was drawn to working with 

McKinnon, a showrunner 
who’s also an established 
actor. “The work that he did on 
Deadwood for HBO was just so 
incredible,” he says. “It’s been 
such a joy as an actor to have 
a man like that who’s there 
helping you.”

Compared to his new role on 
Lethal Weapon, Crawford says 
Rectify is “quiet, peaceful, it’s like 
a monastery” during filming. 
“Between takes it’s quite a 

Crime Scene in his rich Alabama accent. 
“It’s really how these family members are 
navigating life and one another with this 
new element. And once you’ve been in 
contact with Daniel, it’s difficult to kind of 
go back to this life that you once knew.”

While Young has been praised for 
his performance, Crawford is also 
a revelation as he’s forced to 
confront his own demons. “The 
fight between Tawney and Teddy 
at the end of Season 2 was gut-
wrenching,” says Crawford. 
“You know, you have to 
immerse yourself into these 
situations or it would just never 
work, because so much of it is 
what’s not being said. I grew up 
with guys like Teddy, who were 

delicate process, it’s unlike anything 
else that I’ve ever worked on,” he adds. 
“So we keep the set extremely quiet. The 
crew could not be more respectful and 
understanding of the actors and the work 
that’s going on there. It’s a lot like working 
on an independent film.”

Rectify is a low-key, slow-burning 
series made by SundanceTV, though it 
has the involvement of some big hitters. 
Johnson and fellow exec producer Melissa 
Bernstein also worked on Better Call Saul 
and Breaking Bad. “I was drawn to the 

pilot script of Rectify by the 
affection Ray McKinnon had for 
all of his characters,” explains 
Johnson. “Even the so-called 
‘villains’ were redeemable and 
completely understandable.”

While Johnson believes Rectify 
deserved more in the way of 
awards recognition, he does 
concede that the show is “not for 
everyone”. Crawford claims there 
are “more people in Europe and 
the UK who are watching this 
show than in the States – nobody 
gives a shit out here – so I really 
appreciate all the support that 
we have over there.”

Nevertheless, Rectify has been 
a critics’ favourite on both sides 
of the Atlantic – and there’s a 
sense of anticipation for the 
final series. “Without giving 
too much away, with Season 4 
I think you’re going to see who 
we were before Daniel’s release,” 
says Crawford. This final season 
also involves a major change for 

Daniel, who is leaving behind a 
town divided over the question of 
his guilt. McKinnon has said that 
“part of the tension and part of the 
mystery and part of the suspense 
of this season will be ‘Can Daniel 
become himself?’”

“I will miss Rectify in a very 
profound way but recognise that this is 
where it should probably end,” adds 
Johnson. “I think it is a show that will be 
discovered over the years and may have 
a very strong afterlife.” It may be the end 
for this beloved show, but the enduring 
TV mystery of Rectify will continue to 
captivate viewers new and old. 

Rectify series 3 is out now on DVD. 
Series 4 airs on AMC UK later this year.

R E C T I F Y

clayne�crawford�plays�
Daniel’s�stepbrother�
Teddy,�who�is�forced�to�
face�his�own�demons.

Daniel’s�return�has�an�
impact�on�the�town�

and�family�around�him.
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F E A T U R E

A classic story of vengeance and tragedy within a feuding 
criminal clan, the second series of Italian gangster drama 

Gomorrah was even more bloody and brutal than the 
first. Crime Scene is granted an audience with the show’s 

menacing mafia don with the Machiavellian touch. 

By ANDRE PAINE

aving just watched 12 
disturbing episodes of Italian 
gangster drama Gomorrah, 
perhaps Crime Scene can be 
forgiven for feeling 
apprehensive about an 
encounter with Fortunato 

Cerlino. The actor immersed himself in the 
role of Don Pietro Savastano, the mobster 
from Naples who’s the dark heart of Season 
2. He’s a man who inspires unwavering 
loyalty as the head of a Camorra clan, 
though his distance from power in this 
series only intensifies the clinical savagery 
of his command. 

During our hour-long interview, Cerlino 
is animated and friendly and seems a 
decade younger than the brooding mob 
boss. He even shares a long and funny 
anecdote about once working as a singing 
waiter in Harrods, where he entertained 
diners including Rod Stewart and Luciano 
Pavarotti. But then Cerlino provides a 
glimpse of the Gomorrah gangster when 
he produces a key part of his costume – 
Pietro’s neat, round spectacles. When the 
actor puts on the glasses and blasts Crime 
Scene with that baleful gaze, the sudden 
transformation is chilling. “It’s like a ritual 
for me. Before shooting, the last thing I do 

is put the glasses on in front of the mirror,” 
says Cerlino. “When I put the glasses on, 
I become Pietro.”

Becoming Pietro has been a demanding 
role over 24 intrigue-filled episodes. When 
the first series began, Don Pietro was all-
powerful and could afford to spend his 
time fretting over selecting an expensive 
new couch (shades of Tony Soprano’s 
domestic duties). He was a king who ruled 
amid the gaudy glamour of his family home 
in Naples. But then it all began to fall apart. 
Having spent Series 1 in prison, in the 
second season Don Pietro is exiled in 
Germany and then holed up in a Naples 
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his human relationship 
with his son, and he 
cannot love his son. This 
was devastating to me at 
times because of the 
methods I use as an actor – I let emotions 
reach down deep. What had been love was 
turning into hate.”

When Pietro sneaks back into Naples, he 
remains isolated but does form a bond with 
Patrizia, the messenger who visits him in 
his sealed-off, secret location. Cerlino and 
Cristiana Dell’Anna, who was cast for 
Season 2, were almost in their own show. 
“It was very intense,” Dell’Anna tells 

Crime Scene. “Fortunato is so talented, 
it’s unbelievable. He’s very good at 
characterising with body language, to the 
point that he looks much older [as Pietro] 
than his age. What’s beautiful about 
working with him is that he is someone 
you can build things with – it’s the sort of 
relationship you’d have with a director.”

Dell’Anna had to pass through a hidden 
hatch as her character gave information to 

F E A T U R E

 Pietro loses his 
human relationship 

with his son 

apartment. It turns out such isolation is 
not unusual for the real criminals.

“I come from Naples, so I know the 
difference between a Camorra boss and 
the corner boys,” Cerlino tells Crime Scene. 
“What I had to learn a bit more about were 
the new Camorra bosses. They are isolated 
because they are prisoners of their own 
wealth and they can be killed at any time. 
Their homes are fortified so that they look 
like military locations – and we filmed in 
locations like that.”

The urban estates of Scampìa in the 
north of Naples are the shabby, concrete 
backdrop to the show, whose producers 
scouted for authentic locations and cast 
local actors, including Cerlino. “In Naples, 
you don’t have fans, you have family, so 
there is a familiar environment and the 
reaction is very warm,” says Cerlino. 
His career includes the original 2008 
Gomorrah film based on Roberto Saviano’s 
book about the southern crime clans, as 
well as Hannibal, in which he plays a 
detective in Florence hunting Mads 
Mikkelsen’s Hannibal Lecter.

Don Pietro is also a monster and – 
thanks to Cerlino’s performance – a 
magnetic screen presence. He’s suffered 
family tragedy as well as incarceration, 
during which time he incited a riot. 
Following a prison breakout at the end 
of Series 1, he flees to Germany. Pietro 
wants to rule Naples again – and he’s 

vowed to take revenge on his enemies. 
When he’s reunited with his heir Genny 
(Salvatore Esposito), father and son 
engage in a psychological battle over 
control of the family business.

“In Series 2, one of the main themes 
is precisely the father-son relationship, 
and it’s been really interesting working 
on that,” says Cerlino. “I realised how 
belonging to the Camorra dehumanises 
these people, because Genny is not only 
Pietro’s son, he is also a future king, and 
Pietro really has no faith in Genny as a 
leader. On the other hand, Genny can 
also become a competitor. Pietro loses 
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Pietro�confronts�his�son�
Genny�(Salvatore�esposito).

Pietro�fights�for�control�
of�his�organisation.
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“Something not many 
people know is that the 
Camorra bosses don’t 
usually carry weapons 
themselves. It’s their 
lower soldiers that carry 
weapons, because if the 
bosses get caught by the 

police, their hands are clean,” says Cerlino. 
The actor believes the depiction of evil 

has been fascinating audiences for 
centuries, and that it can even have a 
“cathartic” effect for viewers. But 
when Pietro orders the killing 
of an innocent, it seems to cross 
a line even for him. “Basically, 
while playing this character, 
I came to understand the 
difference between violence 
and evil,” says Cerlino. 
“Violence is something that 
could be due to a momentary 
rage, something that is beyond 
our rational control, so it’s 

Pietro, to enable him to formulate his next 
move in seizing back control of the crime 
network in Naples. “I used it as a sort of 
passage from not only the outside world 
through the hatch to his hiding place, but 
also as a metaphor – it was a way into his 
psychology, to the very complicated, 
darker space of his mind,” she says. “So 
yeah, at times it was very depressing, 
very claustrophobic – but that helps.”

From his bunker, the mafia boss is 
plotting a Machiavellian plan to divide and 
rule. Pietro himself very rarely kills, but 
there’s something even more sinister about 
entrusting lieutenants to enact his death 
sentences – sometimes while he watches.  

a passion. Whereas evil is something you 
plan – it’s cold-blooded.” He stresses that 
there’s a “fundamental guarantee” that 
Gomorrah is based on facts.

When Dell’Anna left Naples a decade ago 
to train in London, it was partly a reaction 
to the reality of life in proximity to the 
clans. “Even though I was never involved 
in any of the organised crime in any way, 
I did feel the presence of the Camorra, and 
that does affect your everyday life,” she 
says. “Being a woman and wanting to be 
an actress as well, I felt that the best way 
to achieve that was to leave my homeland.”

In contrast, Patrizia is drawn to Pietro 
as a way of escaping her life. “She falls in 
love with the dark side – I’m speaking a 
little bit like Star Wars – but that’s what 
happens,” says Dell’Anna. It also means 
she got some action scenes, and she’s 
hoping to get to fire a gun in Series 3. 
“I think I’m the only one in the cast who 
can actually shoot,” she laughs. 

Two more seasons have already been 
confirmed, with filming to commence 
this autumn. Gomorrah is bigger than 
Game Of Thrones in Italy, as well as having 
a devoted following on Sky in the UK. 
Ricky Gervais says it “could be the TV 
series of the decade.” 

“We knew that we were working on 
something good because you immediately 
feel it when you are on an inspired set,” 
Cerlino tells Crime Scene. “But the reaction 
we got from abroad was really beyond our 
expectations.” Under the direction of 
Stefano Sollima, Gomorrah was a global 
success simply because it was as good as 
The Wire and The Sopranos. “Italy in the 
past was a model for film – we inspired 
many other filmmakers in the world,” says 
Cerlino. “So we kind of exported a good 
Italian product abroad again.”

Cerlino’s powerful performance has 
increased his international profile. In the 
summer he started filming Britannia, a 
Sky series shot in Prague, Wales and 
Iceland about the Roman invasion of 
Britain. “There are druids and an element 
of magic, as well as battles,” he says, 
comparing it to Game Of Thrones. “It’s a 

very ambitious project.” Cerlino stars 
as a general who ends up being a 

Roman emperor. Having ruled 
Naples as a mafia don, now he’s 
ready to conquer to Britain. 

Gomorrah Series 2 is out now on 
DVD and Blu-ray.

G o m o R R A h

Patrizia�(cristiana�
Dell’Anna)�is�a�
lifeline�for�Pietro.

The�ruthless�Pietro�is�
a�powerful�presence.
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F e a t u r e

Based�on�the�Lee�child�

bestseller�that�has�his�hero�

accused�of�a�homicide,�

Jack Reacher: Never Go 

Back�is�the�long-awaited�

second�movie�in�the�

series.�Crime Scene�meets�

director�edward�Zwick�to�

talk�Tom�cruise,�literary�

thrillers�and�filming�his�

first-ever�sequel.

By�JameS mottRam



J a C K  r e a C H e r

A 
 
 
s Edward Zwick arrives at 
the plush screening room at 
the Beverly Hills Four Seasons 
Hotel, a hush descends. 
Dressed in a black shirt and 

jeans, the bearded director of Glory and 
Blood Diamond is here to present footage 
from the first sequel of his career, Jack 
Reacher: Never Go Back. Except “sequel” 
doesn’t quite fit – the idea being that this 
franchise, based on Lee Child’s series of 
novels and starring Tom Cruise in the title 
role, is “a little bit more of an anthology”.

The first clip – which can also be 
glimpsed in the trailer – sees a small-town 
sheriff enter a diner where Reacher is 
sitting alone, having taken out a posse of 
guys. “Two things are going to happen in 
the next 90 seconds,” Reacher says, when 
he’s arrested and cuffed. “First that phone 
over there is going to ring. Second, you’re 
going to be wearing these cuffs on the way 
to prison.” It’s a neat re-introduction to this 
ex-Major in the US Army Military Police 
Corps turned troubleshooting drifter.

Echoing Child’s standalone approach 
to his novels, Zwick warns you shouldn’t 
expect a direct follow-on from Christopher 
McQuarrie’s 2012 film Jack Reacher. The 
“anthology” idea is a liberating one, he 
explains, when we reconvene upstairs. 
“That provides an opportunity, I think, 
because the settings are different, the 
situations are different, the characters 
are different… A lot of superhero sequel 
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arrives, she has been arrested and Reacher 
is accused of a 16-year-old homicide. And 
then there’s the possibility that he may – or 
may not – have fathered a daughter (played 
by Heroes Reborn star Danika Yarosh). 

Some may be surprised that Paramount 
Studios are bankrolling the project. The 
first Jack Reacher film – based on One 
Shot, the ninth book in the series – cost 
around $57 million to make and grossed 
$218 million. Like the reviews, the figures 
were good but not mind-blowing; and 
these days a blockbuster needs to smash 
it before a studio will consider a sequel. 
If the original film was rather overlooked, 
producing a follow-up might be considered 
a pretty bold move in today’s risk-averse 

Hollywood. Never go back? 
Not this time…

For the 63-year-
old Zwick, it was the 
chance to realise an 
unrealised cinematic 
dream. If much of 
his film work has a 
masculine feel, he’s 
never yet worked on 
a crime movie – which 
seems strange, given his 

 It harkens back to some of  
his best work. [Cruise] wants  
to act as well as entertain 

78� crime  scene

movies, they resemble each other greatly. 
I think it might be nice if this resembles 
the previous one a little bit less.”

In many ways, the ambitions for Jack 
Reacher: Never Go Back recall what Cruise 
has so artfully managed across the Mission: 
Impossible franchise, bringing in a different 
director – including McQuarrie – for each 
of the five episodes to date. “The thing 
about Tom, if you look back at all the 
directors he has chosen, he tends to want 
to have a director bring their own spin, 
or their own vision, to these things that 
he does,” says Zwick, who previously 
collaborated with the actor on the 2003 
drama The Last Samurai. 

While that film was a project Zwick 
initiated, this time it was Cruise who 
called the director out of the blue with 
a “vision… that he invited me into”. It 
had been a dozen years since they had 
worked together. “He said, ‘Would you 
be interested?’ My first instinct was, ‘I 

don’t know. I’ve never done anything like 
that – a sequel.’ He said, ‘Read the book.’ 
And I read the book – and the movie is 
not the book. The movie partakes of the 
book, and takes some very good parts of 
the book, but also becomes itself.”

Scripted initially by Richard Wenk, 
whose credits include action staples The 
Expendables 2, The Mechanic and The 
Equalizer, the film adapts Never Go Back, 
the 18th Reacher novel in Child’s series, 
which was published to much acclaim 
back in 2013. (The 21st, Night School, is 
due in November.) “This was one of his 
best-reviewed books,” says Zwick, who 
was  immediately hooked when he took 
Cruise’s advice and got reading. 

The director dubs Reacher 
“a very archetypal American 
character”. The story sees 
Reacher head back from 
South Dakota to his old 
military base in Virginia 
to wine and dine his 
replacement, Major 
Susan Turner (played 
by Cobie Smulders), 
now his commanding 
officer. But when he 

F e a t u r e

Zwick�directing�
The Last Samurai.
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taste in books. “I’ve read the literature 
of the genre for many years, starting with 
Dashiell Hammett and Raymond Chandler, 
all the way up to George Pelecanos and 
some of the great Danish and Swedish 
authors,” he reveals. “So it was fun to 
work in the genre.”

Zwick took a strictly analytical approach. 
“Long before this movie or this book series, 
there are certain things that are obligatory 
to a genre – certain kinds of tropes that 
have to do with who the antagonist is and 
what the jeopardy is and what the threats 
are. I look upon that the same way I would 
look upon trying to write a sonnet that had 
a certain rhyme scheme and metre and 
scansion. Believe me, I’m not saying this 
movie is poetry! But you know what I 
mean, don’t you?”

What he means is adhering to the 
form of the crime yarn, then seeking out 
originality from within. With the film 
not yet finished at the time of going to 
press, it’s difficult to assess just how Jack 
Reacher: Never Go Back breaks the rules. 
Early footage sees Reacher punching out a 
bad guy (and a car window). “Who the hell 
are you?” he’s asked. “The guy you didn’t 
count on,” he replies. So is this just Cruise 

playing the indestructible 
hero again? “That’s not 
entirely how it happens,” 
says Zwick, cagily. So he’s 
fallible? “A little bit.” 

The way Zwick sees it, 
this is not the Cruise that 
we’ve become used to 
seeing in films like Knight 

And Day or Oblivion. “This is a very 
internal performance by him,” says Zwick. 
“I think it harkens back to some of his best 
work in a way – and you’ll see that. I do 
admire him going with the flow of what 
studio movies have become, but I think 
he has real nostalgia and yearning for 
some of the performances and movies he 
was able to make in his career.” Citing 
everything from Magnolia to Born On The 
Fourth Of July, Zwick adds: “He wants to 
act as well as entertain.”

While there is nothing here akin to 
Cruise’s daredevil antics on the Mission 
films, Zwick caught the actor at full blast. 
“He’s definitely intense! But I’m intense. 
Most people in this business are intense. 
I’ve made three movies with Denzel 
Washington and he’s intense; Leonardo 
DiCaprio is intense. That’s what you sign 
up for; you engage with someone. There’s 
a struggle but it’s a creative struggle. And 
it’s a struggle of ambition and vision.”

When Cruise was first cast, Reacher 
fans lamented that the physically imposing 
6ft 5in character created by Child was 
being played by the 5ft 7in star. “Which 
actor does match Reacher physically?” 
quipped Child, who seemed at ease with 

the casting – and, according to Zwick, 
was delighted with the 2012 movie. 
“He’s a very generous, good guy,” reports 
the director, who had a similarly good 
experience with the author on Never Go 
Back. The book can be considered part of 
a loose quartet – following 61 Hours, Worth 
Dying For and A Wanted Man – but there 
was never any consideration that these 
had to be adapted first.

“The sophisticated authors of books 
understand that movies aren’t books,” 
says Zwick. “He was very interested in 
watching the process by which this became 
a movie. He read the script, several drafts, 
and came when we did a table-read, and 
actually heard it.” Otherwise, he kept his 
distance. “He’s busy writing,” Zwick 
shrugs. “He just wants to sit in his room 
and write another one. He starts and 
then he finishes, and then it sells a billion 
copies and then he does it again.”

One question leaps to mind. While Jack 
Reacher benefited from a fantastic villain 
played by a menacing Werner Herzog, 
it’s going to be rather difficult to top the 
German film director. “We do something 
different,” hints Zwick. “Although there is 
a good villain in it. Patrick Heusinger plays 
a very interesting part. He’s sort of a… not 
quite a doppelganger of Tom. He’s younger 
but is a reflection of him, a mirror of a 
kind.” With Heusinger playing a character 
named only The Hunter, maybe Jack 
Reacher will have finally met his match. 

Jack Reacher: Never Go Back opens on  
21 October.

J a C K  r e a C H e r

Tom�cruise�captured�the�intensity�
of�the�title�character,�if�not�his�

imposing�stature,�in�Jack Reacher.

Lee�child�makes�a�cameo�
appearance�in�the�first�film.

child�was�“delighted”�with�
the�first�movie,�Zwick�says.
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O n E  O F  U s

ith a closed circle of suspects 
and isolated location, One Of 

Us seems perfectly timed for 
Crime Scene’s Agatha Christie special. But 
as brothers Jack and Harry Williams talk to 
us about the series following a screening of 
the opening episode at a hotel in London’s 
Soho, it turns out there’s more to it. “There 
is the big country house mystery in the 
middle of nowhere during a massive storm 
– people have said Agatha Christie to us,” 
says older brother Jack Williams. “So it felt 
quite fun to have those elements – it makes 
it more enjoyable over the next three hours 
to completely subvert the expectation of 
what would happen in that kind of show.”

As viewers of 2014 series The Missing 
will know, the writing duo like to play with 
thriller conventions: The Missing, which 
followed a father’s search for his young son 
who vanished on holiday in France, had a 
split timeframe and an ambiguous ending. 
(A second season will air later in the year.) 
True to form, One Of Us grabs you from the 
start with some cunning misdirection. A 
touching wedding scene of a young couple 
plays out, but just as you anticipate a slow 
build-up to the crime, the camera pulls 
back to reveal that the marital speeches are 
on a TV screen. The couple in the wedding 
footage have been slaughtered in their 
living room – and a suspicious character 
is standing over them with a knife. 

The horrific double murder sets up a 
bravura opening from director William 
McGregor (Poldark), as the action shifts to 
the Highlands and the dead couple’s two 

BBC drama One Of Us is a whodunit based around a  
moral dilemma that poses the question: what would you do? 

Crime Scene meets writing duo the Williams brothers and the 
cast of a murder mystery that’s set to get the nation talking.

By ANDRE PAINE

MORALITY TALE
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“when I slept with his wife”. Younger by 
a couple of years, Harry is the slightly 
scruffier sibling who works more on 
character, while his brother attends to the 
structure. “You’re more of a big picture guy, 
I’m more of a details man,” Jack tells him.

It’s obviously a winning partnership 
and, as the brothers finish one another’s 
sentences, they reveal the depth of their 
ambition for their atmospheric drama. 
The plot takes a twist when the drug 
addict suspected of the double murder 
crashes a car in the village where the 
victims’ families live. During a raging 
storm, they find him badly injured and 
face a dilemma. The weather conditions 
mean they are completely cut off from the 
emergency services. One Of Us raises the 
question: if you could take revenge for the 
murder of a loved one, would you do it? 

Of course, it’s bound to get people 
talking about the idea of taking the law into 

families. With sweeping shots of the 
rural landscape (actually filmed in the 
Scottish Borders), it’s in marked contrast 
to the murky, downbeat feel of The Missing. 
“Isolation’s important both logistically 
to the story and emotionally, because 
psychologically they’re isolated and 
what they’re going through is something 
no-one else can understand and relate to,” 
says Jack. “I think our director Will did 
an amazing job – it looks amazing, it’s got 
a very cinematic quality.”

When word of the shocking killing of 
Adam Elliot and Grace Douglas reaches 
their remote Highlands village, One Of Us 
explores the grief of the neighbouring 
families, followed by an act of vengeance. 
As Adam’s mother Louise, Juliet Stevenson 
(Place Of Execution, Accused) gives the sort 
of powerful performance you would expect 
from such a celebrated actor. The TV 
thriller’s focus on the victims’ families 
“has a human emotional connection to it 
that an audience can hopefully relate to,” 
Harry tells Crime Scene.

Although it’s a bleak and disturbing 
opening, hinting at family secrets and 
hidden trauma, it soon becomes clear that 
the Williams brothers take the writing 
seriously but not themselves. At one point, 
Harry jokes that their partnership soured 
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J O H N  LY N C H   
I S  B I L L  D O U G L A S 

What role does Bill play in 
this story?

 He’s a farmer. It’s a hard life. I just 
think he’s a man who’s emotionally 
amputated. There are issues within 
his family, within his marriage, which 
become more and more evident. I 
think he’s just somebody who’s drifted 
away, but has tremendous strength 
and tremendous anger, buried rage 
and pain.

How does the plot progress?
 There’s a double murder and 

both families are suffering, and then 
suspicion begins to encircle them. It 
gets more intense and the stakes get 
higher, and the suspicion gets more 
pointed and people start behaving 
more outrageously because they’re 
threatened for various reasons. each 
of the characters has a bomb of some 
kind inside them – a secret or an issue 
or a problem. 

How important was the location?
 The world of it is really strongly 

realised – the world of the farm was 
all that existed for me. It was very well 
orchestrated, very well directed by 
William McGregor. It was very sensitive 
to the landscape – and the inner 
landscape of the characters.

When did you know who the 
killer was?

 I had a feeling after I read episode 3. 
I didn’t know exactly but I knew why 
that person would have been forced 
to do that in that moment. 

J O E  D E M P S I E   
I S  R O B  E L L I O T 

How’s filming in Peebles?
 It’s a very picturesque, 

very quaint town in the scottish 
Borders that’s quite a tourist hot spot 
if you’re over 70. It was just gorgeous 
to wake up to every morning – you’d 
look out your window at rolling hills 
and a lovely river running through.

How was it filming the storm scene?
 For the entire shoot that night, eight 

hours or so, we were just wet the 
whole time. It was november, 2am, 
ridiculously cold. It served the scene 
really well. It’s one of the very rare 
times when I felt I earned the money.

What do you make of your character?
 He was interesting to play in that 

he’s sort of a perfect storm of a lot 
of things that have happened to him 
from his adolescence onwards. He was 
used as an emotional crutch by his 
mother and felt a lot of responsibility 
thrust on him at a young age. He had 
to deal with her alcoholism as well. 
He’s a man who already carried a lot 
of emotional baggage.

Did you enjoy acting alongside 
Juliet Stevenson?

 It was great. When I found out that 
Juliet was in it, I was both ecstatic and 
terrified because you know there’s 
going to be a high bar set. I learnt a 
lot from her – and she’s just a laugh.
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Georgina Campbell, who plays the partner 
of Rob Elliot (Joe Dempsie), is actually 
filming the new season of Broadchurch 
(she’s sworn to secrecy). “I think it’s 
interesting in this that Harry and Jack 
have taken a genre and they’ve twisted 
it,” she says of One Of Us. “The murder 
mystery genre is kind of timeless; it’s just 
interesting seeing a new adaptation of it.”

The brothers’ thriller incorporates other 
strands that “explore morality and what 
people are capable of”, says Harry. Claire 
Elliot (Joanna Vanderham) is asked to 
help with an assisted suicide, while Laura 

Fraser plays a cop who’s selling 
drugs to pay for her daughter’s 
medical treatment. Fraser has 
form when it comes to crime 
drama: the Scottish actor had 
a role in the final season of 
Breaking Bad. “We liked her so 
much she’s also in The Missing 
2,” says Jack.

The return of The Missing is 
set to be an international TV 
event. “We wanted to bring the 
French detective [played by 
Tcheky Karyo] back – that just 

your own hands. “What if the worst person 
in the world turns up at your door and you 
could get away with it?” ask the brothers 
in unison. Harry is hoping that it “sparks 
a conversation” among the audience. 
The four-part series is a mystery within 
a mystery that will certainly get viewers 
hooked. “I always like finishing an episode 
and thinking ‘I can’t wait to watch the next 
one’,” says Jack. “And if we don’t have that 
feeling then no one else is going to.” 

As the series progresses, viewers will be 
coming up with theories as they await the 
next episode – it’s easily as addictive as 
Broadchurch. 

seemed too good an opportunity to miss 
to tell a new story with him,” says Jack. 
However, the brothers insist that One Of Us 
is a one-off, so they need to come up with 
something special for the finale to match 
the opening. “Hopefully it’s a great hook,” 
says Harry. “But there’s more stuff going on 
emotionally for our characters, so for the 
ending we were much more concerned 
with the complexity of it psychologically 
than we were about who and why.”

“I think you’ve got to be upfront and fair 
with people, and always assume they’re 
smarter than you,” adds Jack. “We knew 
where we were going and we’re really 
excited about episode 4. We genuinely 
can’t wait.” Millions of One Of Us viewers 
can’t wait either. 

One Of Us is on BBC One, available to 
download from bbcstore.com and out 
on DVD on 3 October. B
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 If you could take 
revenge, would you?

J O A N N A 
V A N D E R H A M   
I S  C L A I R E  E L L I O T

What is Claire’s role in the story?
 My character is dealing with the idea 

of euthanasia, which is quite unique to 
her storyline. she’s witnessing all this 
death around her and then someone 
asks her to take [their life] away. so 
that’s a big theme that I’m dealing with 
along with the family dynamic of my 
parents having been divorced. 

What are the moral issues behind 
One Of Us?

 each person has a set of moral 
guidelines and in this extreme situation 
they’re tested and pushed, and you’re 
asked: how would I react? Hopefully, it 
will be a big talking point for people.

How atmospheric was the location?
 They did a great job making it feel 

very remote – the locations they found 
are incredible. Also the way they made 
the Douglas house look so ominous 
and sort of in disrepair compared to 
the other house, which was supposed 
to be filled with family and life. 

When did you know who the killer is?
 I didn’t know until I was given 

episode 4. I thought it could be 
anyone – myself included. You had 
to be very sure who your character 
thought it was, so you knew who you 
were protecting and why you behaved 
the way that you did.

The�shocks�keep�coming�–�for�
the�characters�and�viewers�

alike�–�from�episode�1�on.

Harry�Williams�and�

brother�Jack�(back�

to�camera)�on�set.
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Based on a Brutal novel By former career 
criminal and PulP Fiction guest star  
EddiE BunkEr, dog Eat dog is a literary 
adaptation like no other. hollywood legend 
paul schrader and co-stars nicolas cage  
and willem dafoe talk crimE ScEnE  
through their colourful caper movie.
By JamES mottram
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Above:�Nic�cage,�Willem�
Dafoe�and�some�other�

guys�have�fun�as�violent�
but�bungling�hoodlums.�

right:�ex-con�author�
eddie�Bunker�was�

the�real�deal.

hen Paul Schrader 
took to the stage in 
Cannes earlier this 
year to present his 
new film, Dog Eat Dog, 
he urged the audience 
to have “fun”. It’s not a 
word usually associated 
with the work of this 
brilliant American – 

the screenwriter of Martin Scorsese’s 
legendary Taxi Driver, the writer-director 
of Light Sleeper, Affliction and Auto Focus. 
“He’s a little light on the comedies!” laughs 
actor Willem Dafoe, who chalks up his 
sixth Schrader collaboration with Dog Eat 
Dog. “He was raised Calvinist.”

Still, Dog Eat Dog is a brazenly funny 
crime caper, with Schrader injecting some 
much-needed freshness into this age-old 
tale of ex-cons looking for one final score. 
This may come as a surprise for those who 
know the source novel, written by the late 
jailbird-turned-screenwriter/actor Eddie 
Bunker. Published in 1995, just three years 
after he popped up as Mr. Blue in Quentin 
Tarantino’s debut Reservoir Dogs, Bunker’s 
fourth novel was a dark, violent tale set in 
the Los Angeles underworld.

Eddie Bunker was born in 1933, and his 
hardboiled prose grew from his early-years 
experiences: juvenile hall at 14, LA County 
Jail at 16, San Quentin – the youngest ever 



films: finding originality in the wake 
of what’s gone before. “There was a 
generation that made gangster 
rules. Then there was a generation 
that broke the rules, like the 
Nouvelle Vague. Then there was a 
generation that laughed at the rules, 
and that was Quentin Tarantino’s 
generation. And now we have a new 
generation that doesn’t even know 
there were rules. That’s who you’re 
making this for.”

Switching the action (and the 
shoot) from LA to Cleveland, Schrader’s 
anarchic approach was a necessity, he 
estimates. Take the opening scene where 
Dafoe’s loose-cannon criminal Mad Dog 
is sitting in a pink colour-schemed house 
watching TV and snorting narcotics, before 

he murders a mother and her 
daughter in cold blood. While 
it mirrors the opening scene 
of Bunker’s book, there’s 
something shocking – and 
funny – about seeing these 
pink home furnishings 
splattered with blood. 

Cage takes up the idea. 
“Paul’s been experimenting 
with that for a long time,” he 

argues. “Like Mishima [Schrader’s 1985 
biopic of the Japanese author] – there’s a 
still shot of a guy in an oxygen mask. And 
these things are subliminal suggestions. 
Paul works with colour or black-and-white, 
or using heightened colour – like the pink. 
But he did say to me that he thought Dog 
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inmate – at 17. Nor was this just an 
adolescent phase: Bunker spent 
the next 24 years in and out of 
prison, convicted of bank robbery, 
drug-dealing, extortion and armed 
robbery. It was behind bars that he 
took to the typewriter, eventually 
crafting his 1973 debut novel No 
Beast So Fierce. 

No Beast was adapted for the 
1978 film Straight Time starring 
Dustin Hoffman; Bunker’s second 
book The Animal Factory eventually 
became a movie directed by Steve Buscemi 
in 2000, again marking out the author’s 
penchant for lowlife authenticity. For Dog 
Eat Dog, screenwriter Matthew Wilder 
(Your Name Here) followed suit, penning 
what he called “a fairly straight-ahead, 
gritty ’70s-style crime thriller”. 
But then the script arrived on 
Schrader’s desk.

The writer-director was 
coming off the back of a 
particularly galling experience 
on his last film, 2014’s Dying 
Of The Light, which was taken 
away from him and re-cut 
during the editing process. “I 
lost that battle,” he sighs, as he 
recalls a conversation with its star Nicolas 
Cage, whom he’d first met on the Scorsese-
directed Bringing Out The Dead, which 
Schrader scripted. “I said, ‘If we live long 
enough, we should work together again. 
We should get final cut and we should 
make this right.’” Cage agreed.

When Wilder’s script arrived, it was the 
perfect vehicle to make such amends – 
though Schrader was convinced a straight 
adaptation wouldn’t work. “To be faithful 
to Edward Bunker would be essentially to 
make a ’70s movie, to make Straight Time. 

They made that movie, Dustin Hoffman 
essentially playing Ed Bunker. But we’re in 
a different time now. We’ve had Scorsese 
and we’ve had Tarantino and we’ve had 
Guy Ritchie and you can’t ignore that.”

Indeed, Schrader pinpoints the difficulty 
directors now have when it comes to crime 

F e a t u r e

To be faithful would 
be to make a ’70s film. 
It’s a different time 

Dafoe’s�character�is�called�
mad�Dog�for�a�reason.

Dafoe�has�history�
with�both�Bunker�

and�Schrader.



crime  scene  87

Eat Dog was going to be funny and when 
I read the script I didn’t see how it could 
be funny! But I knew when he said that, 
he had some trick up his sleeve.”

Doubtless Cage is right; the visual gags 
don’t immediately leap off the page. 
Mining the same black humour as Oliver 
Stone’s Tarantino-scripted killers-on-
the-lam tale Natural Born Killers, Schrader 
has taken Bunker’s lurid violence and 
amped it up for a post-modern crowd. 
“The book was not as absurdist or as 
transgressive as this is,” he says. “But then 
Edward Bunker’s sensibility was forged 
in the ’70s, the book was set in the ’90s, 
and now here we are in the Twenty-Teens. 
So it’s a different world.”

If Bunker’s criminals were dangerous 
felons, Schrader’s characters are trapped 
by their own fallibility. The plot sees Mad 
Dog team up with old buddies Troy (Cage) 
and Diesel (Christopher Matthew Cook) to 
perpetrate what should be a simple baby 
kidnapping, taking the infant belonging 
to a local gangster who has crossed a 
Cleveland mobster known as Grecco The 
Greek (played by Schrader himself, in 
what is his first ever credited acting role; 
he’d previously considered Rupert Everett 
for the part).

For all the stylistic lunacy, switching 
between colour and black-and-white, 
Dafoe believes Dog Eat Dog is still true to 
the spirit of Bunker’s work (and he should 
know: he featured, alongside the author, in 
Buscemi’s Animal Factory). “Once they’re 
in that world, once they get dirty, it’s 
almost impossible to get clean. And once 
they go deep enough, getting dirty, you 
know they’re going to have a tragic death. 
It’s basically what Eddie Bunker talks 
about – he talks about this world that 
you enter and it’s 
hard to get out.”

Dafoe and Cage 
last acted together 
on David Lynch’s 
Cannes-winning 
1990 film Wild At 
Heart, though they 
since collaborated 
on the Cage-
produced Shadow 
Of The Vampire, 
which gained 
Dafoe an Oscar 
nomination for 
his role as Max 
Schreck. “I’ve 

followed Nic’s work all through his career,” 
says Dafoe. “I get in a room with him, we 
know each other, we can get right down to 
work. There’s not a lot of game-playing or 
ego-stuff or even trying to find a common 
language – we’re there.”

Curiously, Cage was offered Dafoe’s 
role initially – but decided he wanted to 
play the (relatively) straight man, Troy. 
For an actor who has his own YouTube 
compilation entitled “Nicolas Cage Losing 
His Shit”, dedicated to all his crazy 
characters, this was something of a 
turnaround. But the reason was simple: 
Cage had just starred in the upcoming 
Army Of One, a comedy about real-life 
Colorado construction worker Gary 
Faulkner, who set out to find Osama Bin 
Laden. “I didn’t have the energy to play 
another maniac,” he says.

Still, rather in line 
with Schrader’s 
directorial mandate 
– “don’t be boring” 
– the 52-year-old 
Cage has plenty to 
chew on, not least 
channelling 
Humphrey Bogart 
in one scene. 
“That’s part of 
his particular 
fantasy,” says 
Schrader. “Troy 
thinks he’s a 
sharp dresser. 
He thinks he’s 

attractive to women. We play that little 
joke at the beginning – you see him in that 
cool suit, looking like Humphrey Bogart, at 
the bar [all shot in black-and-white]. Then 
you go to colour and you realise it’s a god-
awful turquoise suit.”

So could these two veteran actors 
reverse their roles and play the parts 
Schrader originally intended for each? 
Cage, looking dazzling in a pair of sparkly 
shoes, chuckles at this idea. “This [could 
be] an interesting experiment,” he says. 
“I would advocate that we do Dog Eat Dog 
Deux and have Willem play Troy and I’ll 
do Mad Dog this time!” Dafoe, 61, is less 
certain. “He could easily play Mad Dog. 
I’m not sure I could play Troy!” he notes, 
humbly – though having played Jesus in 
Scorsese’s The Last Temptation Of Christ, 
he could probably play anything. 

If anything, Dog Eat Dog plays so fast 
and loose – with Bunker, with genre, 
with style – it would be no surprise if the 
actors changed roles part-way through. 
With no studio to answer to, anything 
went. Schrader recalls one moment where 
he and Cage decided on the spot to kill off 
a female character. “That came from [John 
Boorman’s] Point Blank, where Lee Marvin 
says, ‘Lady, I don’t have the time…’ Boom! 
We didn’t have to pass it through anybody.” 
A renegade like Eddie Bunker would 
doubtless approve. 

Dog Eat Dog is released as Premium 
VOD (Video On Demand) from 11 
November and on DVD on 2 January.
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“It’s a tough time to be a cop and I hate to say it,  
but that only bodes well for us,” he tells Crime Scene. 

“If it was an easy time to be a cop, why would we 
make a show about that?”

He’s the former crime reporter turned author who created the driven 
and damaged LAPD detective Harry BoscH. Almost 25 years  

on from a debut that led to critical acclaim, multiple awards and  
60 million book sales – as well as adaptations starring Clint Eastwood 

and Matthew McConaughey – he’s now got a TV hit with BoscH.

MICHAEL CONNELLY

THE 
INTErrOgATION

BY JONATHAN WrIgHT

M I C H a e L  C O N N e L LY



years before. He had a girlfriend who got 
pregnant and then she disappeared, and he 
wants Harry to find out what happened to 
her and his child, if he had one. This is a 
man who’s facing the end of his life. He has 
no known heirs, no family, and [the past is] 
weighing on his conscience.

How long can Harry continue to be 
a cop? 
I have said in the books at least two or 
three times that he was born in 1950, so 
that’s what I’m stuck with. It is a question 
of how long can you do it? But the town of 
San Fernando opened doors to me when 
the chief of police and officers showed me 
around [when it was used as a location for 
Bosch], and they said, “If we could have 
someone like Harry Bosch and we don’t 
even have to pay him, why would we not 
keep him no matter how old he is?” That 
to me opens a door to Harry doing this for 
at least a few more years. 

But I have to be realistic about it, and I 
am in this book. At one point he has to run 
up an incline to try to rescue somebody 
and it totally winds him. He is a 65-year-
old. I enjoy that when he crouches and 
looks at a victim of a murder, when he 
stands up his knees pop. I’m just a few 
years behind him [Connelly is 60] and 
so I can use my own decrepitude as a 
research vehicle on this. I feel like I have 
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T
he publisher imposes a strict 
deadline. At 8.15am Pacific Time, 
Crime Scene’s call to Los Angeles 
with Michael Connelly has to 
be finished. That’s because 
the writer has to head off for a 
production meeting about Season 

3 of Bosch, the Amazon Prime series based 
on Connelly’s novels following the work of 
an obsessive LAPD murder detective.

Considering that many production 
companies are suspicious of novelists 
taking even the slightest interest in 
adaptations, worried that writers can 
get too precious about deviations from 
the source material, Connelly’s close 
involvement with the show is a reminder 
of his sheer clout. Since his debut The 
Black Echo (1992), Connelly has sold more 
than 60 million books worldwide. As to 
why he’s so successful, it’s at least in part 
because Hieronymus “Harry” Bosch is 
such a compelling creation. Named for the 
Northern Renaissance artist (c1450-1516), 
whose paintings were macabre and, 
tellingly, as full of detail as a diligent 
detective’s knowledge of his cases, Harry 
is an essentially solitary figure. He’s also 
a man with a deeply troubled backstory – 
traumatic military service, a beloved 
prostitute mother who was murdered – 
who moves through an LA that can be 
every bit as horrifying in its way as the 
graphic depictions of hell dreamt up by 
his namesake. Harry’s world is rooted in 
Connelly’s own knowledge of the crime 
beat – also reflected in the journalist 
character Jack McEvoy – including a spell 
on the Los Angeles Times. But Connelly has 
also created other successful characters, 
most notably defence attorney 
Mickey Haller, Harry’s half-brother 
and star of his own series of legal 
thrillers. Nevertheless, it’s Harry 
to whom Connelly most regularly 
returns. And no wonder: haunted 
by the past yet constantly in 
the vivid present of his 
investigations, driven 
by a deeply moral 
personal credo that 
“everybody counts 
or nobody counts”, 
Harry is one of 
the most complex 
and compelling 
characters in 
modern crime 
fiction. 

Can you tell us about the new Harry 
Bosch book?
Maybe it’s the influence of working on 
television of late, but in The Wrong Side Of 
Goodbye I have two arcs of story that wind 
around each other. I call it a double helix 
pattern – two different cases that are not 
really connected, but Harry works them 
both at the same time and they sort of 
intermingle. One is a private case and one 
is public. In the last book [The Crossing], 
Harry retired from the LAPD, but he got 
an offer he couldn’t refuse. There’s actually 
a small town located in the centre of 

incorporated Los Angeles, an island 
town, and they have their own police 
department. So he’s working as a 
volunteer detective at this town 
called San Fernando, and he identifies 
a string of rapes, a serial rapist. For 
that case, he’s carrying a badge and 

working with police detectives.
On the other, when he 

retired from the LAPD 
he got his private 
investigator’s licence 
renewed. He’s hired by a 
very wealthy man who’s 
in his mid-80s and frail, 
and he wants to find out 
if by chance he had sired 
an heir when he was in 
college more than 60 
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tells�the�tale�of�a�city.

Titus�Welliver�plays�
Harry�Bosch.
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an opportunity with this new turn in the 
series to at least go a couple more books 
with him. 

Turning to the TV series, it feels like 
authentic Bosch, but it’s like a remix 
because it alters the books’ timelines 
and Bosch is younger.
“Remix” is a good way of describing it. 
It’s not like we’re stuck with one book 
to adapt. There are almost 20 books and 
they’re all out there – take what you need. 
And so there are one or two big books 
we’re adapting for a season, but we take 
from everything. It does create this 
amalgamation of different things, like 
a daughter [Maddie] who is older than 
she was in the books we’re adapting. If 
we were just religiously adapting a book, 
I’d find it boring. I like the reinvention. 
Then, on the other hand, this guy in the 
TV show is 12 years younger than the guy 
I’m writing about in the books and so in 
some strange way they seem to feed off 

each other. Several aspects about the 
character of Bosch in this new book 
come up in the series.

Tell us about putting the deal for the 
TV show together, after you had to get 
the rights to the books back.
I’m very lucky. When I [first sold the 
rights], I really needed Hollywood. I 
was working two jobs: I was writing late 
through the night and I had a daytime job 
as well, and I wanted to concentrate on 
books. I knew I could get better if I could 
give it my full focus. Twenty or so years 
later, I didn’t need Hollywood at all. I told 
my lawyer and my agent, just because I 
have the rights to the books back, it doesn’t 
mean I’m going to turn around and make 
the next deal. I’m going to be very much 
in control of the deal, I’m going to be very 
much involved. They’re not just getting 
Harry Bosch, they’re getting me, and it’s 
not going to be a lip service thing, it’s not 
going to be that I sit in a room and people 

 If we were just religiously 
adapting a book, I’d find it   

   boring. I like the reinvention.

M I C H a e L  C O N N e L LY

5 GRIPPING 
Reads

1 The Black echo 
(1992)

connelly’s debut introduces 
us to Harry Bosch, an laPD 
detective with a sceptical 
outsider’s perspective on 
authority. The earlier novels 
tend to be darker and denser 
than later ones, this one thanks 
to its subterranean environs.

2 The lasT coyoTe 
(1995) 

The fourth Bosch novel is key 
to understanding his character: 
it concerns his investigation of 
the murder of his own mother, 
a prostitute strangled when 
he was a boy. it also shows 
connelly’s growing confidence 
with complex plotting.

3The Poet (1996) 
connelly’s first non-Bosch 

book introduces the recurring 
characters of Jack Mcevoy 
(a partly autobiographical 
journalist, who says “Death 
is my beat”) and FBi agent 
rachel Walling, and details the 
hunt for a paedophile serial 
killer. Brutal, powerful, bleak.

4 The lincoln lawyer 
(2005)

a first outing for Mickey Haller, 
Bosch’s half-brother, a defence 
attorney who works out of the 
back of a lincoln limo. The 
tone is lighter, but a recurring 
connelly theme, the corruption 
of those in authority, runs 
through the Haller books.

5 Nine Dragons (2009)
another thematically 

important Bosch novel in its 
exploration of his relationship 
with his daughter, Maddie. By 
now, the prose is far sparser 
than in earlier novels, which 
somehow only makes the 
tragedy detailed here even 
more of a punch in the gut.

michael�connelly�has�the�
perspective�of�a�former�

LA�crime�reporter.
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but that only bodes well for 
us. If it was an easy time to 
be a cop, why would we 
make a show about that?

You’ve said that LA is a 
character in the books. 
Is jazz also a character, 
especially in the TV series? 
I always say I’m not a jazz 
expert. When I first put the 
music into the first book, it 
was for two reasons: one is, 

jazz has a solitary feel to me and it would 
reinforce what I was trying to do with the 
character. It was also the music my father 
listened to when he happened to be 
terminally ill when I was writing that 
book, so it was a kind of a nod to him. So 
these were functions of Bosch, it didn’t 
come from my musical soul if you will. I 
was more of a reporter. I was finding out 
what he should listen to.
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nod when I say something and then 
don’t listen to me. I was going to call 
shots. I’d invested too many years in 
Harry Bosch and written too many 
books to just hand them off. 

When we made the deal with Amazon, it 
was a breath of fresh air: they only wanted 
to make the deal if I was involved, whereas 
just about 90 per cent of other companies 
did not want me involved. It all worked 
out well. I’m not the boss of the show, but 
the boss of the show [exec producer Eric 
Overmyer] realises the value I bring to it, 
and has had me deeply involved since 
day one, and it’s been great. I think it 
re-energised me as a book writer, so I 
think it’s paid off in many different ways. 

You’ve said that Titus Welliver, who 
plays Bosch, conveys the character’s 
internal conflict. 
There’s something I see that’s behind the 
eyes when I think about Harry Bosch in 
the books. I really think he has that 
baggage, that damage, and that’s what 
I was mostly going for. We looked at all 
kinds of actors in all kinds of sizes and 
dimensions and colours, but to me none 
of that mattered as much as what was 
behind the eyes, and I think that’s what 
Titus brings to it. 

For Season 3, which of the books are 
you drawing on?
It’s the third season but we’re using the 
first book, The Black Echo. That was the 
book that really delved into Bosch’s 
military history [as a “tunnel rat” in 
Vietnam]. And then we’re winding that 
story around a novel called A Darkness 
More Than Night, which is a very 
introspective story for Bosch because he’s 
framed for a murder, and part of the frame 
is to dig details out of his dark character, 
make it believable that he might have gone 
to the dark side of revenge over justice. 
And then we have a smaller aspect: in 
Season 2 we touched on The Last Coyote, 

the murder of Bosch’s 
mother, in just one episode. 
It appeared that story was 
over, but it’s really not.

What we can reflect in 
books and the TV show is 
the issue of how we police 
ourselves, how we deal  
with citizens. Harry Bosch  
is perfect for it because, 
since book one, he’s had this 
code that everybody counts 
or nobody counts, and that is 
the key to how police should act and 
how they’re not necessarily acting in all 
situations that have occurred in the last 
year or so. It’s interesting to try to create 
television that is very contemporary and 
very accurate, talking about the issues of 
the day that are very much focused on 
police, and very much focused on how the 
community is either supportive or not. It’s 
a tough time to be a cop and I hate to say it, 

TIM
eL

INe 21 JUl 1956
Michael connelly 
born in the city of 
Philadelphia. Family 
move to Florida 
when he is 12. His 
mother introduces 
him to crime fiction.

1987
Becomes a crime 
reporter at the LA 
Times, moves to 
california with his 
wife. lives in the 
building in the film of 
The Long Goodbye.

21 JaN 1992
Debut novel The 
Black Echo, about 
laPD detective and 
Vietnam vet Harry 
Bosch. it wins the 
edgar award for 
best first novel.

9 aUG 2002
release of Blood 
Work, clint eastwood 
starring and directing. 
connelly’s 1998 novel 
was inspired by a 
friend who had a 
heart transplant.

F e a t u r e

 My goal was not to be a 
novelist but a crime novelist 

connelly�with�matthew�
mcconaughey�(The 
Lincoln Lawyer).
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Were you drawn to the crime beat 
when you first became a journalist?
Yeah, I definitely was because I knew it 
would be of great value if I was to be a 
crime novelist. That was my goal: not 
“I want to be a novelist,” [but] “I want to 
be a crime novelist in particular.” Being 
on the crime beat was an obvious move 
toward research. And my interest in the 
crime beat, crime news, was there before 
I wanted to be a writer.

Was that because you were a witness 
to a crime yourself when you were 16? 
Can you tell us what happened?
It was kind of post-crime. I saw a guy 
running and hiding a gun, and then I 
followed him from a safe distance to 
see where he went after he hid this gun. 
When I saw him go into a bar, I circled 
back and there were police cars descending 
on the area. I waved somebody down, led 
them to the gun and told them that the 
guy who had hidden the gun was in the 
bar. There was a shooting, an attempted 
robbery, a car-jacking type of thing that 
happened a few blocks in the other 
direction and had gone awry, and the 
perpetrator had shot the guy. I didn’t see 
any of that, I saw the attempted getaway. 

That led to riding to the police station 
with detectives and looking at line-ups 
of suspects. Basically I just started 
reading the crime pages for days after 
that to see if they had caught the guy, 
because they didn’t catch him that night. 
That led to a wider interest in reading 
about crime. It was still about four years 
later before I went, “Well, wait a minute, 
maybe I could write about crime and I 
could be a novelist”.

Was crime reporting a shocking job? 
The first murder I covered was a killing 
by someone it was later determined 
was a serial killer, and was caught and 
executed in Florida. At the time, when I 
went out on the case, there was just the 
body of a woman found in the woods and 
she’d been in there a long time, so there 
was decomposition. I was probably 40 
yards away, but I could see the body from 
a distance and it was a shock. I’d been 
reading about this kind of stuff in books 
and watching on TV shows, but this is real, 
that’s really a young woman who’s dead. 

And then I think the next thing I saw 
was a guy who was working on a big oil 
tanker, a ship, and had flipped and fallen 
into the hold of the ship, which was about 

a four-storey drop, and was killed. They 
couldn’t tell whether he had drowned in 
the oil or broke his neck. When they 
recovered him, there was this body, and 
I was actually pretty close to this one, 
covered in oil. The medical examiner, the 
way he was manipulating his neck to see if 
it was broken was just so off-putting to me, 
so clinical, it was just really weird to see. I 
know I saw that in 1980 and that’s 36 years 
ago. I have a video in my head of that, the 
way they were manipulating that body.

Bosch isn’t very fond of journalists. 
Was the job a battle sometimes?
My first job was at a small paper where two 
detectives worked out of the fire station 
that covered this rural area for the sheriff’s 
department. This was in Florida. I would 
be able to go to the fire station and go into 
their offices, and have lunch with them and 
talk. And my next job was at a middle-sized 
paper and I still had access to the police 
department, but you had to be buzzed in. 
And then my next job was in LA with a 
huge police department that was very 
media-savvy and media-centric. It was 
very much like an armed camp at times. 
It took a lot of time to develop sources.

A final question: do you like the two 
movies made from your books, Blood 
Work and The Lincoln Lawyer?
There are aspects of both of them I really 
like. I really think that The Lincoln Lawyer 
was the closest to catching the essence of 
the character [Mickey Haller]. Matthew 
McConaughey and the director, Brad 
Furman, and the scriptwriter, I just think 
they nailed it. It’s hard to distil a book into 
less than two hours, it’s very difficult. I’m 
lucky with Bosch where I have many hours 
to delineate this character. 

The Wrong Side Of Goodbye (Orion) is 
out on 18 October. Michael Connelly 
will be appearing at the Crown Hotel, 
Harrogate, on publication day.

21 seP 2009
connelly makes 
the first of his guest 
appearances in Castle, 
as one of mystery 
writer richard castle’s 
fellow authors and 
poker buddies. 

18 MaR 2011
release of The 
Lincoln Lawyer, 
starring Matthew 
Mcconaughey. it is 
based on connelly’s 
first legal thriller, 
published in 2005.

6 FeB 2014
The amazon Bosch 
TV pilot starring Titus 
Welliver as connelly’s 
detective debuts 
online. show is later 
renewed for a second 
and third season.  

18 ocT 2016
Publication of The 
Wrong Side Of 
Goodbye, a Bosch 
novel also featuring 
Mickey Haller. The 
audiobook is narrated 
by Titus Welliver.
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connelly�guests�in�
Season�2�of�Castle�
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FIRST READ
 PROMOTION AN EXCLUSIVE EXTRACT FROM A NEW CRIME NOVEL
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The benefit is a relatively small one. Only two hundred or 
so people and it’s not a formal sit-down dinner, but a simple 
cocktail hour with a rotating array of hors d’oeuvres, all 
chosen to reflect in some way the enchanted forest theme 
of the party: wild mushroom ragout, spring pea purée on 
crostini, diver scallops with foie gras butter, bison tartare. 

My mouth waters, but my stomach flips in 
nervous protest.

“Simply stunning, darling.” Henry, my husband, 
hovers next to the three-piece orchestra, a flute 
of champagne in each hand. He hands one to me 
and gives me one of his rare but dazzling smiles. 

Proud. At this moment, he is proud.
The evening turns with unstoppable speed. 

As organiser, I am shuttled from one table to the 
next, a conveyor belt for mingling. I stay mostly 
quiet, nod and smile. I recognize a few people, 
but Henry knows everyone, his hand snaked 
protectively around my shoulders. It’s my event, 
yet somehow, Henry still runs the show. I’m 
appraised always, the unasked question why 
hovers on their lips. With every charm, every 
joke, every time the crowd rumbles with laughter 
at my husband, the women, especially the women, 
look at me, heads slightly cocked, a small flick 
of their eyes. Why you? The question is never 
outright verbalized. 

The men are more accepting, now that I’ve 
assimilated. Tonight, they’re stunning in dark 
tuxedos, their faces clean-shaven and shiny, and 
their dates breathtaking in long draping gowns, 
their designers referred to only as Carolina, Vera, 
Donna and Oscar. My own strapless gown, blue 
and adorned with white crystals, was bought off 
the rack at Bergdorf’s. I swing wildly between 

my independence and my desire to be preened by Henry. 
His power and his money and his affection. He pretends 
not to notice, and I pretend I’m not in over my head here 
in this world. At the moment, we both find this silent 
agreement charming.

A reporter from the New York Post circulates. His ticket 
was a gift, but I’ve asked in return for a front page spread of 
the Society Pages. He has strict instructions: Photograph the 
event. The guests. The décor. Do not under any circumstances 
photograph me. He laughed at that, mistakenly believing my 
adamancy derived from a woman’s insecurity and I waved 
off his protests with a light flick of my hand. He spends the 

evening quietly snapping photographs, and I 
can’t be certain, but I feel as though the camera is 
frequently aimed at me. I skim the shadows, avoid 
the spotlight, but too often, I catch the reporter’s 
eye. Skirting the spotlight has become a way of 
life, and not all that long ago, a necessity. Maybe 
even still a necessity, but I avoid thinking about it.

I seek Henry. In public, I always seek Henry. 
I can’t help it. He is only moderately tall, but his 
glossy hair is a beacon. 

In a crowd, he is charming, erudite. His 
comments are thoughtful and he is well versed 
in current events and politics. His opinions are 
generally heavily considered and almost never 
debated. Something about the tone of his voice, 
floating above the din of the crowd. I find him in 
a circle, men nodding along with him as he waxes 
about tax benefits. 

A redhead leans toward him, whispering in 
his ear and he laughs. When he sees me, he 
reaches back, pulls me into the circle, against his 
side, between him and the redhead and she gives 
me a sly smile. There’s that why. She relocates 
to his left, continues to lean toward him. She 
whispers clever commentary out of the side of 
her mouth, words I can’t make out, bits of gossip 
I don’t understand. She and Henry know the 
same people. Eventually, she wanders away.

The charity has never been featured in the 

From New York Times bestselling author Kate Moretti:  
a psychological thriller of secrets, obsession and revenge  

that will keep you on the edge of your seat. 

Kate Moretti is the New 
York Times bestselling 

author of Thought I 
Knew You, While You 
Were Gone and Binds 

That Tie. she has 
worked in the 

pharmaceutical 
industry for ten years, 
and has been an avid 

fiction reader her 
entire life. she enjoys 

travelling and cooking, 
although with two kids, 
a day job, and writing, 
she doesn’t get to do 
those things as much 
as she’d like. she lives 

in eastern Pennsylvania 
with her family. Her 

dream is to buy an old 
house with a secret 

passageway. 

THE AUTHOR

Manhattan socialite Zoe Whittaker 
has spent five years hiding her true 
identity, but tonight her past will 
collide with her present…

THE VANISHING YEAR    
By KATE MORETTI



Society section, but my goal this year was to bring it up to 
the celebrity level. Not for the glitz and the glamour of it, 
that’s more of a liability than anything to me, but for the fact 
I am deeply attached to the cause of helping adopted and 
orphaned children. 

Then again, I am one.
The evening is ending, the number of guests leaving tipsy 

and laughing is a sign of success, I think. I have spoken with 
ninety percent of the people there and I am worn. Tired. I 
lean against Henry’s shoulder.

“I’m sorry, we’ve been watching you all night and I have 
to ask,” says a voice from behind me. I turn and stare. The 
woman continues as though my face has not drained of all 
color. “But you’re Hilary Lawlor, aren’t you? You are! We’d 
know you anywhere.” The woman is round and soft and 
friendly, and her husband is almost a mirror image of her 
– two Weebles standing side by side. I concentrate on 
breathing, but I’d know them anywhere, their happy laughter, 
their identical snub noses, hers freckled, his not. Her round 
bright blue eyes, framed with black spidery lashes. She’s 
gained about twenty pounds in the past five years and not 
surprisingly, so has her husband. I am hot and cold at once, 
my head is buzzing.

I’m overly aware of Henry’s arm brushing mine, and I 
sense him straighten up, take interest. 

“I’m sorry, you must have the wrong person. My name is 
Zoe Whittaker.” I turn then, and grasp Henry’s arm, too hard, 
and loosen my grip. Henry says nothing but wrinkles his 
brow, my back turned to the couple. 

“Hilary, I can’t believe this. Do you know everyone thinks 
you’re dead!” Her voice is shrill and she’s excited, inching 
around to face me again and I realize she’s not going to let 
it go. Who would? I stare at a large, pink cubic zirconia 
pendant wobbling in her ample cleavage, a bead of sweat 
glistens there. She’s about to hug me, I can tell. I want to tell 
her, Hilary is dead, you see? But I can’t. I open and close my 
mouth and then, because I don’t know what else to do, I 
cover my lips with my hand and murmur to Henry, “I’ve had 
too much champagne, I think. I feel sick.”

Quickly, he grabs my elbow and leads me outside. The air is 
crisp, the way an April night should be, and the wind slaps my 
cheeks, bringing some of the blood back. The car is waiting. 
I don’t know when he called it but it idles out front and we 
rush into it, a tumble of silk swooshing against the leather 
seats. After we pile in, he pinches my chin, turns my head to 
him. Studies me. I involuntarily jerk my head away. He asks, 
“Are you okay? Are you going to faint?” I shake my head no.

“That was the oddest thing,” Henry says, looking out  
the window, his fingers absently tracing circles on the  
back of my hand. “They thought you were someone else,  
Hannah something?”

“I know. I have no idea who she was.” I laugh but it  
sounds forced. 

“But did you know them?” Henry watches me now, his eyes 
narrowed. It’s not like Henry to press an issue. He’s generally 

too dismissive for that. His sharp, eagle eyes narrow and 
blink, fastened now on the idea, a field mouse in his sights.

I pause, weighing my options. I stare out the back window 
at the receding steps of the library and I can see them at the 
top, watching us, their mouths agape and the man shaking 
his head, pointing with a thick index finger at the car as it 
pulls away. They must have followed us out. I have no 
options, I still protect my secret as though my life depends 
on it. “No, I didn’t.” 

But I’m lying. Molly McKay was my roommate in college. 
Five years ago, in the throes of finals week, I left our small 
one-bedroom apartment on Williard Street in the middle of 
the night and never came back.

To find out what happens next, pick up your copy of The 
Vanishing Year. Out on 27 September from Titan Books. 
Also available as an ebook.
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“I STILL pROTECT My SECRET AS 
ThOUgh My LIFE dEpENdS ON IT”
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W ith its ferocious 
and forbidding 
second series, 

Gomorrah stakes its claim to be 
one of the great TV gangster 
dramas over the course 
of 12 cinematic 
episodes from 
director Stefano 
Sollima. Set in Italy, 
South America and 
Germany, it has 
delivered on the 
anticipation of the 
Series 1 finale: a 
bloodbath that made 
the scruffy estates of 
Naples feel like the 
lawless Wild West. 

The Italian crime 
drama picks up the 
story with order 
being restored by an alliance 
of drug gangs – headed by pious 
mummy’s boy and elegant 

mobster Salvatore Conte 
(Marco Palvetti) – who have 
ousted the ruling Savastano 
family. But this feared and 
respected Camorra clan still 

has its true believers 
looking to their king 

across the water. 
Following an 
audacious prison 
escape, Don 
Pietro Savastano 
(Fortunato Cerlino) 
is exiled in Germany 
(“This shit country’s 
never seen the 
sun”). His son Genny 
(Salvatore Esposito), 
scarred after a 
shootout with 
friend-turned-
traitor Ciro (Marco 

D’Amore), is looking after the 
drugs business in Honduras and 
forging alliances in Rome. But 

old feuds are not forgotten and 
war is brewing in the south.

When Don Pietro is smuggled 
back into Naples, he has to hide 
out in a sealed-off room in the 
apartment of an elderly couple. 
Brooding over his former 
empire from this high-rise, he’s 
a cold, calculating leader biding 
his time. His only companion 
is trusted messenger Patrizia 
(Cristiana Dell’Anna), who 
enters via a glorified cat flap. 

Don Pietro’s main rival 
is former protégé Ciro, the 
shaven-headed assassin with 

GOMORRAH s2
Arrow Films  Out NOw

“All�i’m�saying�is,�i�kinda�
expected�a�top�crime�family�
to�have�nicer�furniture...”

a habit for casual treachery. 
Having failed to completely kill 
off the Savastano threat, Ciro is 
increasingly harried as well as 
being haunted by a pitiless act 
of violence he commits in the 
opening episode. He also needs 
money to buy into the new 
organisation: a life of crime 
has not been as lucrative as 
you might think. Ciro fixes that 
with a ruthless armed robbery, a 
showcase for Sollima’s talent for 
stylish and shocking set-pieces.

Of course, it’s not difficult 
to make screen gangsters 
diverting; Gomorrah has its 
guns, machismo and bling. 
As well as Ferraris in several 
colours, the top man at cutting 
drugs buys a pet panther. But 
at its heart this is a gritty urban 
tragedy with a plot as timeless 

Italian director 
stefano sollima 
has been signed 
up to direct Josh 
Brolin and Benico 

Del Toro in 
Soldado, a loose 
sequel to Sicario 

(emily Blunt won’t 
be back, though).

D I D  Y o U 
K N o W? 

“At its heArt A gritty urbAn 
trAgedy with A plot As 
timeless As it is gripping”
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K e Y  s C e N e
In episode 5, Genny and ciro 
are to air their differences at a 

summit in Trieste. Genny forces 
the issue with a surprise visit to 
his rival’s hotel room. “There’s 
no peace or forgiveness for 

you,” he tells ciro, who reveals 
the extent of his self-loathing 
and even seems to welcome 

the prospect of death.

“i�know�you’ve�always�liked�
wearing�black,�but�isn’t�becoming�
a�priest�a�bit�of�a�career�change?”

The�romanticised�view�
of�italian�mobsters�
meets�brutal�reality.

2016’s�must-have�
fashion�accessory.

there’s a constant reminder of 
the collateral damage involving 
ordinary Neapolitans.

The real pleasure is the 
sensation of entering a sinister 
and codified criminal world. Of 
course, the Italian urchins on 
scooters are not familiar actors 
to an international audience – 
with their surly expressions and 
automatic weapons, they seem 
genuinely threatening. There’s 
also a female mob boss, “Lady” 
Annalisa (“among hyenas, 
females rule”), a brassy blonde 

as it is gripping: feuds, adultery, 
interfamilial murder, political 
machinations, vengeance with 
a ceremonial flourish. 

It would be difficult to argue 
that Gomorrah glamorises these 
gangsters when their lives are 
so precarious; the bullet might 
come from friend or foe. And 
because of the richer character 
studies in this second series, it 
feels like there’s more at stake. 
Sollima is also a master of 
suspense: part of the fun is 
trying to work out who’s going 
to get offed next. 

However, Gomorrah also has 
a serious intent, as you might 
expect from a drama based on 
a searing expose of Camorra 
criminality. The book – also 
the basis of a brilliant 2008 film 
– forced journalist Roberto 
Saviano into hiding under the 
threat of death. The TV series 
is principally entertainment, but 

W At C HN o W

The mafia action takes place 
in rome in Romanzo 

Criminale, stefano sollima’s 
series about organised crime 
in the Italian capital from the 

’70s to the ’90s. 

who terrorises her daughter-in-
law and, in one scene, plays on 
her phone while a henchman 
tortures a miscreant. As with 
The Wire, you soon become 
immersed in the routine of 
drug dealing and beatings to the 
point where it starts to feel 
worrying normal.

However, Sollima is too 
good a director to let you 
become entirely inured to 
the brutality. One memorable 
standoff in church follows 
Conte in a self-flagellating 
religious parade, his bloodied 
garments a prelude to the 
violence to come. The final 
episode involves the killing of 
an innocent that is horrifying 
and yet entirely logical in terms 
of plot and character. It’s this 
relentless quality that keeps you 
watching Gomorrah even when 
you might want to look away. 

By ANDRE PAINE
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B e s t  L I N e
“That scum still believes  

in democracy. Democracy  
can’t work. Dogs devour each 

other if there’s no whip”  
— Don Pietro reveals his 

management style
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D etective fiction is 
frequently the playing 
field of dicks so 

weathered they might as well 
cart round the epithet “craggy” 
on their slumped shoulders. 
Anthony Horowitz’s serio-
comic, London-set buddy 
crimer attempts the youth-
slanted, none-less-Nordic 
alternative, promising 
a freshness on which 
it almost delivers 
across a seven-
episode, three-
story opening run.

Much of the 
running comes 
from its lead duo, 
who meet in a race 
and make winning 
company. Ben 
Tavassoli does a nice 
line in exasperation 
as Rash, a copper 

turned detective. Sharing the 
frontline is Mark Strepan’s 
cheeky charmer Stefan, an 

investigator at the 
Serious Fraud Office.

A show starring 
newcomers as 
British-Iranian/
British-Polish leads 
already stands out, 
but Horowitz goes 
further. This pair 
aren’t fraught by 
marital or midlife 
crises: their 
concerns range from 
paying the rent to 

Stefan’s hopes of romance 
with Rash’s sister Leila (Aiysha 
Hart), a medical trainee who 
could use more development. 
As for the cases, the oh-so-now 
stuff of drugs trials, pharma 
wars, new skyscrapers and 
dodgy charities dominate.

Issues of plausibility and 
awkward dialogue aside, the 
main problem is that the 
headline-fresh themes require 
more urgent and persuasive 
plotting. Episodes 1-3 dawdle 
in establishing the chafing 
dynamic between serious 
Rash and impetuous Stefan; 
only the gleefully goofy episode 
3 finale – complete with hairy 
leap from a high-rise hotel 
roof into a swimming pool – 
galvanises proceedings. 

Refreshingly, New Blood 
doesn’t take itself too seriously. 
Horowitz plays loose with 

of-the-moment material, 
gamely chucking in car 
crashes, Terminator-style 
female assassins and bath-house 
rucks. But it might have been 
more fun with a faster, sharper 
handling: underpowered pace 
aside, too many comic set-pieces 
(our dynamic duo drunk on a 
stake-out, say) groan with 
over-familiarity. 

But if you put these down to 
teething troubles, there’s much 
to enjoy from the leads, and 
from the seasoned supports on 
hand to help ease the transition 
to the perky new breed. Anna 
Chancellor is nicely withering, 
while Mark Addy swears well 
as an old-school dick who’s 
quite happy to give Rash the 
nod to do the running in chase 
situations. If Horowitz can pick 
up the pace for series 2, New 
Blood might yet pull off its 
generational handover bid. 

By KEVIN HARLEY

NEW BLOOD s1 
2entertain  Out NOw

W At C HN o W

Leila�wasn’t�convinced�
about�Stefan’s�idea�for�his�
boy�band’s�new�costumes.

nice to see 
Aiysha Hart and 
Mark Addy on a 

semi-realist urban 
beat, after both 

were seen 
spluttering for 

air in BBc 
myth-mashing 
misfire Atlantis.

D I D  Y o U 
s p o t ? 

Douglas Henshall’s DI 
investigates a major car crash 

in Horowitz’s Collision, a 
five-parter (“stripped” over 

consecutive nights) that was 
heavy on coincidence yet rich 

in character intrigue.
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This highly popular French 
series (Disparue) doesn’t skirt 
the clichés. Léa’s father Julien 
(Pierre-François Martin-
Laval) is a short-
fused hothead who 
blunders into every 
conceivable danger. 
Molina is brusque, 
emotionally blocked, 
tussling with the 
fallout of a failed 
marriage.  At one 
point he stares at the 
evidence board and 
mutters, “I feel we’re 
missing something” 
(a line so corny it’s 
even shown up in 

a Specsavers ad). And at 
eight episodes it feels a little 
overstretched: six might have 

done it comfortably. 
Even so, The 

Disappearance piles 
on the atmosphere 
and tension, makes 
great use of its Lyon 
locations, and 
boasts some fine 
performances, 
especially Alix 
Poisson as Léa’s 
anguished mother 
Florence. And the 
final episode pulls 
a wicked twist. 

By PHILIP KEMP  

British authorities on 
anarchist exiles in 
London. As well as 
being a double 
agent under Chief 
Inspector Heat 
(Stephen Graham, 
sporting heavy 
sideburns), Verloc’s 
trying to conceal his 
haphazard career in 
subterfuge from wife 
Winnie (Vicky 
McClure). He also 
falls under the spell 
of a maniacal 
extremist known as 
The Professor (Ian Hart), who 
wanders the city in a makeshift 
suicide vest. But the bigger bang 

High midsummer in 
Lyon, the Fête de la 
Musique, and pretty 

young Léa Morel (Camille 
Razat) goes out to celebrate her 
17th birthday with her friends. 

When she doesn’t come 
home, her parents start to 
worry, then to panic. Soon 

Commandant Molina 
(François-Xavier 
Demaison), a 
Paris cop newly 
transferred to Lyon, 
is on the case. But the 
more he investigates 
this seemingly normal 
family, the more guilty 
secrets emerge…

T his three-part BBC 
adaptation of Joseph 
Conrad’s 1907 novel 

The Secret Agent is more murky 
thriller than traditional period 
drama. Tony Marchant’s script 
is a tense and timely portrayal 
of terrorists being hunted on the 
streets of Victorian London. 

The seedy Verloc 
(Toby Jones) is the 
titular agent, though 
far from heroic. Paid 
by the Russians to 
act as an undercover 
informer on political 
agitators, he’s forced 
to stage an atrocity 
that will prompt a 
crackdown by the 

THE DISAPPEARANCE 

THE SECRET AGENT

arrow Films  Out NOw

spirit  Out  NOw

The Disappearance 
is a French remake 

of the 2007 
spanish series 

Desaparecida, set 
in Madrid. A 

spin-off sequel, 
U.C.O. – Unidad 

Central Operativa, 
was also aired.

D I D  Y o U 
K N o W? 

conrad’s novel was 
adapted by Alfred 
Hitchcock in 1936 

(Sabotage), as 
well as for a 1992 

BBc series starring 
David suchet 
and a 1996 

film featuring 
Bob Hoskins.

D I D  Y o U 
K N o W? 

it�was�proving�a�bit�of�
a�stretch�to�find�a�new�
suspect�every�episode...

will come from a bomb 
intended to blow up 

the Greenwich 
Observatory. 

With iconic 
London landmarks 
as a backdrop to the 
pursuit across the 
city, The Secret 
Agent is classy 
Sunday night TV. 
Perhaps the 
chemistry between 
Jones and McClure 
is lacking a little, 
though the domestic 
drama of the final 

episode is as explosive as any 
incendiary device. 

By ANDRE PAINE

For�no�discernible�reason,�
Verloc�runs�the�Victorian�
equivalent�of�a�porn�site.
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A s Season 3 of the BBC’s 
atmospheric period 
crime series opens, 

two years have passed since we 
last met Tommy Shelby (Cillian 
Murphy). He’s now 
married to the lovely 
Grace (Annabelle 
Wallis), living the 
high life in a plush 
Warwickshire 
country house, and 
they have a little son, 
Charlie. All seems 
serene, with the 
grime and danger 
of  ’20s industrial 
Birmingham far 
away. Tommy even 
promises Grace 
he’ll go legit 
from now on.

But this being the Shelby 
clan, things can’t stay tranquil 
for long. A group of White 

Russian aristos, looking for 
help in their struggle against the 
Soviet government, are offering 
a fortune in Romanov jewellery. 
Meanwhile John (Joe Cole), 

Tommy’s volatile younger 
brother, resents the 

Shelbys’ secretary 
Lizzie Stark 
(Natasha O’Keeffe) 
stepping out with 
one of the rival 
Italian Changretta 
family – and takes 
drastic action to 
make his feelings 
known. The 
consequences will 
be horrendous.

Third seasons 
frequently suffer 
something of a 

falling-off – but Steven Knight’s 
drama goes from strength to 
strength. The darkness grows 

darker, the psychological twists 
ever more labyrinthine. The 
choice of music – Queens Of 
The Stone Age, Radiohead, and 
of course Nick Cave’s “Red 
Right Hand,” played over the 
end credits – is spot on. 

There’s also a formidable 
cast in this series: the peerless 
Paddy Considine is a creepily 
menacing priest and Gaite 
Jansen plays a seductively 
amoral Russian princess, 
while Tom Hardy, acting up 
a storm, makes a welcome 
return as Jewish gang boss 
Alfie Solomons. Helen 
McCrory finds new depths 
in her portrayal of formidable 
matriarch Aunt Polly. As for 
Murphy, his Tommy Shelby – 
those hooded eyes dark-blue 
pools of banked suffering and 
fury – now surely qualifies as 
one of the finest small-screen 

PEAKY BLINDERS s3
2entertain  Out NOw

The�look�of�Peaky Blinders�
has�the�intensity�of�childhood�

recollections...�of�awful�events.

performances of the decade.
The sixth and last episode 

rises to a nail-biting triple 
climax, the three-way action 
skilfully intercut to maximise 
tension, before quietening down 
to what seems like a valedictory 
finale. But Knight has a last 
devious trick up his sleeve – 
the cruellest and most 
unexpected betrayal of all. 
The repercussions can only be 
guessed at. Two more seasons of 
Peaky Blinders are promised; it’s 
an irresistible prospect.  

By PHILIP KEMP

W At C HN o W

HBO mob drama Boardwalk 
Empire stars the inimitable 
steve Buscemi as a corrupt 
politician and bootlegger 

making a killing from 
Prohibition in 1920s  

Atlantic city. 

Joe cole, who 
plays John shelby, 
and Finn cole, who 

plays his cousin 
Michael Gray – and 
is currently starring 
in Us crime series 
Animal Kingdom 
– are brothers in 

real life. 

D I D  Y o U 
s p o t ? 
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Mark Callaghan (Mark 
Womack) has useful 
connections in the city’s 
criminal underworld. With 

In the crush of British TV 
crime shows, there is a 
danger of some really 

interesting material getting 
lost. For a time, it looked as 
if this gritty, idiosyncratic 
northern-set series from the 
’90s would only be appreciated 
by a small coterie (mostly those 
who discovered it on its first 
run), but the reputation of 
Liverpool 1 grew, and it has 
now been given a DVD release. 

The central character is 
DC Isobel de Pauli (Samantha 
Janus), recently transferred 
from the Met to work in 
Liverpool CID. Her colleague 

LIVERPOOL 1 s1–2
Simply media  Out NOw

sacrifices that show’s dark 
humour for docu-style realism 
and cliffhanger intensity. 
Maggie Civantos plays 
Macarena Ferreiro, Locked 
Up’s luckless lead, a former 
accountant sentenced to seven  

years after being framed by 
her wealthy boss/

boyfriend for 
corporate fraud.

Naturally, 
this middle-
class newbie 
is terrified on 
the inside, not 
least after her 
bunkmate is 
murdered 
(death by 
steaming – 

gruesome) and she’s accosted 
by the prison’s bigwig inmate, 
Zulema (Najwa Nimri). True, 
it lapses into women-in-prison 
cliché at times, but Civantos’ 
innocence-to-experience arc 
across the season is adeptly 
played. Lock it in. 

L ocked Up is a female 
prison melodrama that, 
if it were a book, would 

be the sort of page-turner you’d 
keep in the bathroom for light 
reading. A huge hit in its native 
Spain, where it’s known as Vis 
a Vis, it’s gritty and grim – 
about the only thing 
bright about it are 
the yellow overalls 
worn by the women 
in the gun-metal 
colours of Cruz 
del Sur prison.  

Of course, Orange 
Is The New Black 
is the obvious 
comparison, but 
Season 1 of this 
Spanish potboiler 

LOCKED UP s1
Spirit   Out 14 NOvember 

The prison scenes 
are all shot in a 
factory building 

previously used to 
manufacture 

telescopic sights 
in colmenar Viejo, 
30 minutes north 

of Madrid. 

D I D  Y o U 
K N o W? 

Liverpool 1 was a 
success nipped in 
the bud. Despite 
viewing figures 
approaching 

seven million, ITV 
opted not to 

recommission it for 
a third series.

D I D  Y o U 
K N o W ? 

its plot lines involving a variety 
of edgy issues, from paedophilia 
to drugs and murder, the series 
cleverly balances its 
persuasive 
performances 
(Janus and 
Womack both 
exemplary) with 
strikingly shot 
Merseyside 
locations. 

Liverpool 
Council might 
not like the image 
of a criminal city 
presented here – 
that’s a reputation 
it has managed to 
shake off since the 
city’s regeneration. But this is 
drama, after all, and, let’s face 
it, most audiences like strong, 
unvarnished stuff. 

By BARRY FORSHAW 

The�team�patiently�wait�for�
computers�to�be�invented.

There�wasn’t�very�
much�of�a�choice�in�
the�prison�pet�shop.

By JAME S MOTTRAM
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Debuting on Channel 4 
only a few nights prior 
to the EU Referendum, 

the arrival of Polish drama The 
Border could certainly be 
described as well timed. 
Not that either the 
Leave or the Remain 
camp could have 
seen it as a ringing 
endorsement of 
their position. Set on   
the border between 
Poland and Ukraine, 
it’s an unsentimental 
look at the grim and 
sometimes brutal 
reality of people-
trafficking between 
the two countries.

This six-part serial 
begins with an explosion in a 
remote mountain hut. A group 
of border guards are killed. The 
lone survivor is Captain Wiktor 

Rebrow (Leszek Lichota), who, 
despite his partner appearing to 
have perished in the blast, finds 
himself under suspicion from 
the dogged and laser-targeted 

Iga Dobosz (Aleksandra 
Poplawska) from the 

District Prosecutor’s 
Office. Is he guilty 
or innocent? The 
last text message on 
his phone, received 
moments before the 
explosion, seems to 
suggest he was 
warned, but is he 
being framed? 

Like Homeland 
in the matter of 
Nicholas Brody’s 
guilt or innocence 

in its first season, The Border is 
in no hurry to confirm or deny. 
And what at first appears to be 
a simple murder investigation 

soon swells into something a lot 
deeper and more sinister.

What The Border has on its 
side, to British eyes at least, is 
novelty. The first Polish drama 
to make it to British terrestrial 
TV, it’s a fascinating glimpse 
into the lives of the nail-tough 
border guards, as well as the 
mercenary traders who deal in 
faceless human cargo. There’s 
also the misty magic of the 
Bieszczady Mountains, where 
much of the drama takes place. 

Like the men and women of 
the Border Guard unit, the hard-
boiled series may prove a bit too 
dour and flinty for some. While 
its story ambitions are liberal (it 
explores issues of xenophobia 
and misogyny without being 
too brow-beating), the series’ 
macho stylings and joyless tone 
(with barely a smile or a joke in 
the entire thing) can become as 

THE BORDER s1
NORDIC NOIR & BEYOND  Out NOw

Well,�that’s�one�illegal�
immigrant�who�didn’t�
get�over�the�border.

There’s�no�shortage�
of�coloured�thread�
in�eastern�europe.

oppressive as the fog-blanketed 
atmosphere of the mountains.

The spare, unflinching script 
moves at a pleasingly unhurried 
pace, and it certainly looks good, 
with Tomasz Augustynek’s 
earthy cinematography giving it 
a bleak, almost post-apocalyptic 
ambience. It’s another triumph 
for Walter Presents, which has 
given us access to crime stories 
we wouldn’t otherwise have 
stumbled across. 

By STEVE O’BRIEN

W At C HN o W

Sex Traffic. Written by 
Suffragette’s Abi Morgan and 

directed by Harry Potter’s 
David Yates, this taut 

political thriller explores the 
disturbing subject of sex 

trafficking in europe.

The original title 
of The Border in 
its native Poland 

was Wataha, which 
translates as “The 

Pack” or “Wolf 
Pack”. HBO Poland 

is making a 
second series.

D I D  Y o U 
K N o W? 
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DNA is found at a crime scene. 
His guilt-wracked friends – cop, 
social worker, lawyer, doctor – 
swiftly re-investigate Jesse’s 

Can a twist save a series? 
The question pops to 
mind on viewing Harlan 

Coben’s 10-part thriller, which 
sets up a heart-rending mystery 
and delivers a mostly satisfying 
finale but stretches plausibility 
and patience in between. After 
Thirteen and The Disappearance, 
Coben and co-writer Danny 
Brocklehurst offer another lost-
child mystery, with twists. 

In the mid-’90s, four friends 
are in the woods with a five-
year-old, Jesse, who they send 
home for being annoying. When 
Jesse disappears, his family are 
shattered; then, 20 years on, his 

THE FIVE
StuDIOCaNal  Out NOw

friends and family, and the 
character of Dicte herself 
(well played by Iben Hjejle, 
refreshingly unglamorous) is a 

fully rounded individual. 
After a traumatic 
divorce, Dicte 
Svendsen retires 
from Copenhagen 
with her teenage 
daughter to lick 
her wounds in 
their hometown of 
Aarhus. Her two 
principal confidants 
are her drinking 
buddies Anne (Larke 
Winther Andersen) 
and Ida-Marie (Lene 

Maria Christensen). But she is 
soon in the thick of a scandal 
involving surrogate parenting 
after a young illegal immigrant 
bleeds to death. 

In fact, the theme of 
mothering is central 
here, with Dicte’s 
own motherhood 
blighted by pressure 
from her religious 
fundamentalist parents. 
But Dicte’s chaotic 
life and the show’s 
involving central 
mysteries make it a 
winning (if still largely 
conventional) entry. 

By BARRY FORSHAW

T he journalist as 
protagonist in a crime 
drama is hardly a new 

concept, so a fresh entry in 
the “crime-solving hack” 
genre has to attempt 
something original. 
And that is largely 
what the Danish 
Dicte: Crime 
Reporter does. 
Admittedly it has 
a familiar female 
journo heroine with 
a messy private life, 
but the series spends 
a lot of its time 
(fruitfully) on the 
central character’s 

DICTE: cRIMe 
RePORTeR s1
aCORN  Out NOw

Dicte was aired 
and shown online 

as part of the 
Walter Presents 

strand, a collection 
of foreign-

language drama 
from around the 
world, picked by 
the enterprising 
Walter Iuzzolino.  

D I D  Y o U 
K N o W? 

Mark Tonderai 
made a promising 
movie debut with 
2009’s trucks ’n’ 

terror thriller 
Hush, a missing-

character mystery 
that made M1 

service stations 
look even grimmer 

than usual.

D I D  Y o U 
K N o W ? 

mystery, which seems to involve 
prostitution, human captivity, 
sleazy record producers… 
Except it doesn’t, since 
many plot strands are 
red herrings and 
others strain belief. 
Cops are assigned 
to cases they’re too 
close to; characters 
get away with 
murder. Coben too, 
surprisingly, almost 
gets away with it: 
Mark Tonderai’s 
direction is solidly 
stylish, the cast are 
decent (especially 
O.T. Fagbenle) 
and the resolution 
surprises. But this 
intermittently engaging little 
number needed tighter plotting 
to fully add up.  

By KEVIN HARLEY

Doctor,�lawyer,�indian�
chief...�No,�hold�on...

The�reporters�are�
shocked�how�short�
their�deadline�is.
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I n Times Square, a duffel 
bag is left abandoned. But 
it doesn’t, as you might 

expect at the beginning of a 
new crime drama centred on 

a specialist FBI unit, 
contain anything 

so mundane 
or predictable 
as a bomb. 
Instead, a 
naked woman 
emerges. But 
why is she 
there? Why is 
she covered in 
tattoos? And 
what do the 
tattoos, which 
include the 
name of 
special 
agent Kurt 
Weller 
(Sullivan 

Stapleton) written across her 
back, represent?

Suffering from drug-induced 
amnesia, “Jane Doe” (Jaimie 
Alexander) herself isn’t much 
help. The mystery only deepens 
when Jane reveals the kind of 
combat skills associated with 
a Navy SEAL, and her tattoos 
prove to be a kind of elaborate 
treasure map offering clues 
about crimes.

If the premise for 
writer and producer 
Martin Gero’s 
action series 

seems to be stretching credulity 
beyond breaking point, the 
result is actually considerably 
better than you might expect. In 
part, that’s because Blindspot 
never rests too heavily on its 
high-concept origins, but 
instead gets its leads out and 
about investigating new cases, 
all keyed off by Jane’s ink, every 
week. Gun battles, conspiracies 

and disreputable people 
doing dastardly things 
abound, which is fun.

Meanwhile, a story 
arc revolving around 

Jane recovering fragments 
of her memory presses on, 
taking plenty of twists and 
turns. Throw in strong 
supporting performances 

– notably the 
presence of 

Marianne Jean-
Baptiste (lately 

seen in Broadchurch) as Weller’s 
forceful boss, FBI assistant 
director Bethany Mayfair – and 
there’s much here to admire.

Which isn’t to say the series is 
anywhere near perfect. At times, 
notably in the early episodes, 
there’s the sense of a show too 
obviously still finding its feet, 
of writers working out how it 
should be paced, especially in 
the development of the central, 
and sometimes difficult, 
relationship between Jane 
and Weller. Slightly ickily, the 
camera sometimes lingers a 
little too voyeuristically on 
Jane’s tattooed body.

More subtly, you might find 
yourself asking if this would 
be a better show if it had been 
made for HBO or another pay 
channel, where it could take 
more creative risks, rather 
than NBC. Not a series that 
leaves an indelible impression, 
then, but a polished and – 
ahead of its second season 
this year – promising 
mainstream offering. 

By JONATHAN WRIGHT

BLINDSPOT s1 
Warner  Out 3 OctOber

W A t C HN o W

The�seaside�date�went�OK,�but�
it�was�time�to�leave�while�the�

bodies�distracted�everyone.

Former bratpacker 
Lou Diamond 
Phillips takes a 

guest turn as crime 
boss saúl Guerrero 

in two episodes 
of Blindspot. He 

previously worked 
with Martin Gero 

as one of the leads 
in the science 
fiction series 

Stargate Universe.

D I D  Y o U 
s p o t ? 

Marianne Jean-Baptiste 
previously starred as Vivian 
Johnson opposite Anthony 
LaPaglia’s Jack Malone in 

Without A Trace (2002-09), 
which followed the work of an 

FBI missing persons unit.

Jane�covers�her�tattoos�if�a�
plot�doesn’t�require�them.
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path of one small town 
murderer after another. 

The mysteries themselves 
are well plotted, though 

the nature of the 
show means you can 
generally spot the 
killer by looking 
at which new 
characters have been 
introduced in each 
episode. And some 
of the crimes are 
pretty absurd – 
there is some 
competition, but 
the season’s silliest 
death involves an 
amateur gardener 

who gets buried headfirst in an 
ornamental plant pot. 

It’s not exactly hard-hitting 
stuff – this is cosy crime at its 
snuggliest. As challenging as a 
king-size Galaxy bar, Agatha 
Raisin is colourful, quirky, 
and oddly comforting. It’s 
a show in which killers 
always get caught and 
love saves the day. 
Don’t go in 
expecting 
Wallander 
and you’ll 
find plenty 
to savour. 
By SARAH 

DOBBS  

but Falck’s 
investigations 
– a tad more 
muted than those 
encountered by 
that other writer-
turned-detective 
Jessica Fletcher 
(Murder She Wrote) 
– are nevertheless 
big on atmosphere. 
Not the gloom and 
darkness of typical 
Nordic Noir, though; 
directors Marcus 
Olsson, Richard 
Holm and Rickard Petrelius 
take full advantage of 
Fjällbacka’s vibrant scenery, 
using the available colour 

The casting of Ashley 
Jensen as M.C. Beaton’s 
prickly PR-turned-

detective caused many 
fans of the Agatha 
Raisin books to 
swear they would 
never watch the TV 
adaptation. But if 
they stuck to their 
guns, they missed 
out. Yes, the series 
smooths away 
Agatha’s rougher 
edges, but Jensen’s 
comedic charm 
proves irresistible 
as she throws 
herself into the 

Following the death of 
her parents in a car 
accident, author Erica 

Falck (Claudia Galli) and her 
policeman husband inherit the 
parental home in the Swedish 
coastal town of Fjällbacka, 
described by their lawyer as 
“Paradise on Earth” but – as 

this first series of 
TV films based on 
Camilla Läckberg’s 
novels proves – 
essentially Sweden’s 
answer to the county 
of Midsomer when 
it comes to murders 
and dark secrets.

It is seldom the 
speediest of dramas, 

AGATHA RAISIN s1

THE FJÄLLBACKA MURDERS

acorn  Out NOw

arroW Films  Out  NOw

Library statistics 
reveal that 

Agatha’s creator, 
M.c. Beaton, has 
been the most 

commonly 
borrowed British 
author of adult 

fiction for the last 
six years.

D I D  Y o U 
K N o W? 

Real-life tragedy 
struck the series 
when director 

Daniel Lind 
Lagerlöf 

disappeared while 
scouting remote 
locations for the 

episode “The 
coast Rider”. He 
was eventually 

presumed dead.

D I D  Y o U 
K N o W? 

Quick,�hide�this!�it’s�
the�novel�on�which�this�
episode�is�based!

palettes wisely to 
clearly define place 
and time across 
each story.

In terms of plot 
twists and ideas, 
there’s arguably 
not very much here 
that’s genuinely 
groundbreaking or 
surprising, but the 
stories’ principal 
theme – that past 
events and actions 
always impact on 
the present 

– certainly lingers in the 
memory well after the end 
titles have rolled. 

By PAUL F.  COCKBURN

Visit�Fjällbacka�
–�lovely�scenery,�

high�body�count.
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P lata o plomo – silver or 
lead. That was the stark 
choice Pablo Escobar 

gave those who stood in his 
way as he rose to become 
one of the wealthiest 
criminals in history. 
The makers of 
this drama about 
the notorious 
Colombian drug 
lord can’t use bribes 
or bullets to keep the 
viewer hooked. With 
a story as addictive 
as this one, though, 
they really don’t 
need them.

Visceral in 
detail, novelistic 
in structure and 
accompanied 
throughout by a Goodfellas-style 
voiceover, Narcos juxtaposes 
the inexorable ascent of the 

“king of cocaine” with the 
dogged attempts of two DEA 
agents to cut him down to size. 
But it also tells of the other 

members of Escobar’s 
Medellin cartel, a mean 

alliance of hombres 
who, when not 
seeking to execute 
and undermine 
each other, were 
responsible at one 
point for 80 per cent 
of the yayo smuggled 
into the US.

With Pablo having 
a similar percentage 
of his 
country’s 
lawmen, 
judges  
and 

politicians in 
his pocket, the 
DEA agents, 

Steve Murphy (Boyd Holbrook) 
and his partner Javier Pena 
(Pedro Pascal), have their 
work cut out for them. Yet 
they have an unlikely ally in 
Escobar himself (Wagner 
Moura) – a man whose craving 
for respectability and influence 
all too often sees him working 
against his own self-interests.

Artfully blending new and 
archive footage, Narcos skilfully 
recreates some of Escobar’s 
most outrageous exploits – 
the storming of Colombia’s 
Supreme Court in 1985, for 
example, or the downing of 

a commercial 
airplane in 1989 
that left 107 dead 

(but not the 
presidential 
hopeful it 
was meant 
to kill). It 

NARCOS s1
Arrow Films  Out NOw

right�from�the�start,�
you�just�know�this�is�
not�going�to�end�well.

also has him terrorising his 
homeland with a campaign of 
kidnappings and assassinations, 
crimes that didn’t stop him 
negotiating a truce that saw him 
“imprisoned” in a palatial gaol 
that he himself designed.

Through it all, however, 
Moura remains strangely, 
scarily likeable, his goofy smile 
and Santa paunch suggesting 
a cheery affability that’s 
continually undercut by his 
character’s dead-eyed 
ruthlessness. Like Scarface 
before him, Escobar is a bad 
guy we can’t help being 
drawn to – a dangerous 
attraction that ensures we’re 
with him right to the end of 
this debut 10-episode run. 

By NEIL SMITH

W At C HN o W

Narcos season 2, which comes 
to netflix in september and 
should be out on DVD next 

year. Documentary Cartel Land 
is also worth a look.

escobar’s 
nefarious activities 

also inspired 
Medellin, one of 

the “films” to cast 
Entourage 

character Vinnie 
chase. Benicio Del 
Toro also played 
him in Escobar: 
Paradise Lost.

D I D  Y o U 
K N o W? 

The�violence�is�
pretty�relentless.

mustache�wars�
had�broken�out.
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Man 3. Ryan Gosling and Russell Crowe 
swap blows and barbs as – respectively – 
dim/dangerous dicks investigating a 
missing girl in ’70s LA. Ranging from 
mobsters to mermaids, porn to politicians, 
the plot makes Inherent Vice look clear. But 
Gosling and Crowe summon real chemistry 

as they’re royally 
(and, it seems, 
willingly) 
upstaged by 
Angourie Rice.

Back in vogue 
after The Night 
Manager, John 
le Carré gets a 
taut makeover 
in OuR Kind 
Of TRAiTOR 

(out 12 September). The Cold War blows 
again as Ewan McGregor and naomie 
Harris play Brits abroad entangled in 
Russian mafia trouble. Both do a decent 

job but the 
film belongs 
to Stellan 
Skarsgard as a 
Russian money 
launderer on 
two missions: 
to defect, and to 
drain the world’s 
vodka supplies.

From globe-
trotting to head-

spinning, Omer fast delivers opaque 
pleasures in psycho-thriller REMAindER 
(out 17 October), adapted from Tom 
McCarthy’s novel. Like Memento’s Guy 

Pearce without 
the tats, Tom 
Sturridge’s 
moneyed 
amnesiac 
expensively 
re-stages past 
events to help 
reconstruct 
frayed memories. 
Fast risks self-
indulgence but 

W ith Romanzo Criminale and 
Gomorrah, director Stefano 
Sollima crafted top-drawer 

TV from blistering crime movies. With 
SubuRRA he reverses the process. Part 
gangster epic, part Netflix pilot, it sets a 
heady sprawl of sleazy politicians, pimps, 

gangsters, junkies 
and mad dogs 
on a backdrop 
of fiscal, 
religious and 
meteorological 
upheavals, then 
makes it all lock 
together with 
sheer force of 
style. Luxurious 
scoring (by 

M83) and lashing rainfall maximise the 
sumptuously doomy atmospherics.

For a starrier, sillier take on monetary 
crime, try the thriller-comedy MOnEy 

MOnSTER 
(out 3 October), 
where director 
Jodie foster 
draws satiri-
capital from post-
credit-crunch 
pique. Foster 
struggles to 
square comedy 
with the rage of 
a man whose 

stock tip flopped. But she gets watchable 
turns from Jack O’Connell as a blue-collar 
time bomb and George Clooney as the 
TV host he takes hostage.

More A-list 
comic chemistry 
energises THE 
niCE GuyS (out 
26 September), 
a crime-caper 
homecoming for 
Lethal Weapon 
writer/Kiss Kiss 
Bang Bang 
director Shane 
black after Iron 

crIMe scene  109

weaves striking images and art-noir 
intrigues into his study in fragmentation.

A master at mind-mangling meta-cinema, 
brian de Palma gets this issue’s top reissue 
slot with 1992’s loopy RAiSinG CAin, 
starring John Lithgow as a child 
psychologist with multiple murderous 

personalities. 
Staged with 
luridly self-
referential 
abandon, Cain 
is pretentious 
trash in a 
good way: a 
dizzying wind-
up, with De 
Palma hitting 
pulp-

Hitchcock overdrive.
Pick of the vintage cuts is Stuart 

Heisler’s 1942 Dashiell Hammett 
adaptation THE GLASS KEy (out 19 

September), 
where Alan 
Ladd takes an 
epic beating 
from William 
bendix’s 
hard-boiled 
gangster. 
Heisler’s 
bracingly 
sharp 
whodunit 

hinges on political sleaze, dodgy gambling 
dens and erotic conflict, where civic 
corruption is a given, Veronica Lake 
serves a mean slap and shadows loom. 

The same stars feature in George 
Marshall’s 1946 noir classic THE bLuE 
dAHLiA (out 19 September), where 
Ladd plays a dogged war vet pursuing his 
faithless wife’s murderer through rain-
lashed LA. While Lake provides a sensitive 
cameo, Bendix brings the muscle as a 
battle-damaged veteran making short 
work of Raymond Chandler’s hard-nosed 
dialogue and his drinks orders: “Bourbon 
straight – with a bourbon chaser.” Hard-
boiled and half-cut.  

Film round-up crime discs dissected
 By KEVIN HARLEy
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Among that exclusive 
club of authors 
reinterpreting 

literary detectives, 
perhaps Sophie 
Hannah has the 
toughest challenge 
in attempting 
Agatha Christie’s 
geometrically 
precise plots. In her 
second Poirot novel 
commissioned by 
the Christie estate, 
she’s pulled it off 
in some style.

The set-up is 
classic Christie: 
a country house 

gathering in County Cork in 
1929, during which celebrated 

author Lady Athelinda 
Playford spoils dinner 

with a baffling 
announcement 
about her will. 
The beneficiary is 
to be her secretary, 
although he has a 
fatal illness and 
would presumably 
never inherit. 

Lady Playford, 
a writer used to 
orchestrating 
surprise plot 
developments, lives 
for her characters 

– to the consternation of 
her sharp-tongued daughter 
Claudia. Shrimp Seddon is the 
fictional author’s child sleuth, 
who frequently shows up the 
police, much like Hercule Poirot 
himself. Inspector Edward 
Catchpool of Scotland Yard 
– our narrator – is still smarting 
over the events of the previous 
novel, The Monogram Murders.

Hannah has established an 
appealing chemistry between 
Catchpool (her creation) and 
Poirot, so that their sudden 
reunion in the second chapter 
makes you want to applaud her 
for not keeping us waiting. 

Having assumed he was invited 
to Lillieoak mansion simply 
because he is “famous and 
acclaimed”, the immodest 
Belgian detective becomes 
excited by the unexpected 
arrival of Catchpool. Poirot 
realises they are both there 
to prevent a murder.

Fortunately for the reader, 
that murder still takes place – 
and it’s a scene more blood-
soaked than in a Christie novel. 
For all her fidelity to Poirot’s 
creator, Hannah’s not afraid to 
bring a modern sensibility, 
which even extends to a fart 
gag. Closed Casket also delves 
into the psychology of obsession 
and has a self-aware touch in 
the authorial insights of Lady 
Athelinda. When a character 
gives away spoilers to one of her 
novels, he’s clearly a wrong ’un.

Poirot, as intuitive and finicky 
as ever, comes easily to Hannah, 
while Catchpool is a rounded, 

resourceful character rather 
than a bumbling detective. The 
pair alight on the connection 
several guests have to death, 
including a taxidermist and a 
pathologist given to quoting 
Shakespeare’s King John. 
Language is key to the solution 
of this ingenious novel, which 
takes you into darker territory 
than you might expect for a 
1920s-set detective story.

Closed Casket is a gleaming 
gem of a murder mystery. Like 
the best Agatha Christies, it’s a 
whodunit so perfectly executed 
you’ll want to read it again. 

By ANDRE PAINE

CLOSED CASKET
BY SOPHIE HANNAH
Harper Collins  out now

“Poirot is as intuitive and 
finicky as ever; catchPool is 
rounded and resourceful”

r e A DN o W

Hamlet, Revenge! (1937)  
by Michael Innes also has 
shakespeare as part of its 
audacious plot. Inspector 
Appleby was a fictional 
contemporary of Poirot  

for 40 years.

sophie Hannah 
tends towards 

“complex, 
labyrinthine plots,” 
so she surprised 
herself with the 
simple concept 
behind Closed 

Casket and 
believes Agatha 
christie would 
have found the 

idea “irresistible”.

D I D  Y o U 
K N o W? 
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W hen Megan Abbott 
watched a viral 
video showing 

Olympic gymnast Aly 
Raisman’s parents’ 
intense and 
expressive reactions 
to their daughter’s 
qualifying routine, 
inspiration struck. 
What would it be 
like to live in that 
world, so invested 
in your daughter’s 
hobby that you twist 
and grimace in your 
seat at every small 
move she makes? 

How can you kill a 
dead man? That’s 
the conundrum for 

the police in the small 
Derbyshire town of 
Bampton, as a corpse 
found in a disused 
mortuary is 
identified as 
Andrew Fisher – 
murdered by his 
wife Lena 12 years 
previously. Lena, 
who has recently 
been released from 
prison, promptly 
disappears, and 
her sister Kat is 
dragged into the 
investigation. As 

YOU WILL KNOW ME

A DEADLY THAW

BY MEGAN ABBOTT
piCador  out 8 september

BY SARAH WARD
Faber & Faber  out now

entirely from the perspective 
of Katie, mother of gifted 
gymnast Devon, as she grows 
increasingly worried about her 
daughter’s lack of reaction to 
the death of a handsome boy 
in her peer group. 

After seeing that viral, 
Abbott quickly became 
fascinated with the world 
of competitive gymnastics, 
surrounding herself with 
sports memoirs and 
interviewing former 
gymnasts. That research 
shows, with Devon’s 
world as focused, 
detailed and intricate 
as her routines. But 
it’s the family 
dynamics that makes 
this such an addictive 
read – so real, you’ll end up 
feeling like a voyeur. 

By SAM ASHURST

Just how far would a similar 
family go to see their child 
become an Olympian?

From that seed grew 
You Will Know Me, a 

book that will bring 
out your own inner 
obsessive, as 
you abandon all 
responsibilities, 
shifting in your 
seat at every plot 
turn until you land 
on the last page, 
exhilarated and 
exhausted in equal 
measures. The novel 
is told almost 

Megan Abbott is 
adapting her 

previous book, 
Dare Me, into an 
HBO series. set 

in a similar world, 
it follows a 

cheerleading 
group tarnished  

by an ambiguous 
death.

D I D  Y o U 
K N o W? 

sarah Ward 
wrote the first 

Bampton book in 
the series, In Bitter 
Chill, while living 
and working in 

Greece and feeling 
homesick for 
Derbyshire.

D I D  Y o U 
K N o W? 

detectives Connie Childs and 
Damian Palmer – who, in the 
best crime fiction tradition, 

have an ambiguous, 
flirtatious relationship 

– investigate the 
case, they uncover 
the mystery’s long-
buried roots.

Small towns are 
fertile ground for 
cover-ups, and the 
claustrophobic 
nature of a place 
where the residents 
have only a few 
degrees of 
separation between 
them – police and 
victims included – 

makes the novel’s sinister 
revelations have a greater 
impact. Equally well rendered 
is the detail of the sometimes 
mundane, sometimes draining 
day-to-day life of police work 
that can quickly segue into 
violence and danger. 

Connie in particular is a 
brilliantly convincing character, 

and the town of Bampton feels 
so authentic that, as you turn 
the final pages of this elegant 
thriller, you could swear you’ve 
walked its streets. This assured 
follow-up shows that Sarah 
Ward’s acclaimed debut, In 
Bitter Chill, was no one-off. 

By DEIRDRE O’BRIEN
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I don’t usually 
look as rough 
as this. It’s been 

a tough week and 
somebody tried to 
kill me last night.” 
So says Detective 
Chief Inspector 
Karen Pirie, head 
of Police Scotland’s 
Historic Cases Unit, 
in the latter quarter 
of Val McDermid’s 
30th novel. It’s a 
line that tells us a 
lot about a character 
and about a book 
that conclusively proves 
McDermid has lost none of 

her skills in creating 
a gripping and 
entertaining page-
turner, which is 
also a genuine 
contemplation about 
how past actions and 
events continue to 
influence who we 
are today.

Out Of Bounds – 
the fourth DCI 
Karen Pirie book 
in a series that also 
includes The Distant 
Echo, A Darker 
Domain and The 

Skeleton Road – begins when a 
teenage joyrider crashes a stolen 

car, and a routine DNA test 
reveals a surprising connection 
to an unsolved murder 22 years 
previously. Pirie and her 
colleague DC Jason “the Mint” 
Murray briefly believe that 
this case should be a relatively 
simple one, but naturally soon 
discover that, both physically 
and legally, it’s as convoluted 
as a strand of DNA.

An additional complication 
is that Pirie – still grieving the 
murder of her former colleague 
and partner, and openly hated 
by some of her fellow “polis” – 
is irresistibly drawn to another 
case that, for numerous 

professional and personal 
reasons, she really has no 
business thinking about at all.

McDermid’s plotting of these 
overlapping cases is, of course, 
assured. Admittedly, she’s not 
the warmest of writers; seldom 
does McDermid come up with 
a phrase memorable in its own 
right. Also, while the novel’s 
strongest character thread is 
Pirie’s grieving process – and 
we do spend much of the novel 
inside Pirie’s head – there’s a 
certain emotional detachment, 
thanks in part to McDermid’s 
habit of shifting the narrative’s 
point-of-view character 
whenever it suits her. 

In addition, McDermid has a 
tendency to take the old writer’s 
mantra of “show, don’t tell” too 
far on occasions – for example, 
do we really need to know the 
backstory of an early morning 
cyclist when the important story 
point – the discovery of a body – 

is adequately covered later in 
a couple of lines of dialogue?

On the plus side, McDermid’s 
writing isn’t without humour: 
at one point, she deliberately 
draws attention to the fact 
that her Historic Cases Unit is 
exactly like a TV cop show – 
“One grumpy inspector and a 
sergeant like a sheep solving all 
the crimes two-handed”.

Most importantly, in Out 
Of Bounds McDermid provides 
her readers with a conclusion 
that’s emotionally satisfying 
without breaking the realms 
of believability. 

By PAUL F.  COCKBURN

OUT OF BOUNDS
BY VAL McDERMID  
LITTLE, BROWN  OUT NOW

“She’S loSt none of her Skill 
in creating a gripping and 
entertaining page-turner”

r e A DN o W

The 20th Rebus novel by 
fellow Fifer Ian Rankin, 
Even Dogs In The Wild 

equally twists together past 
and present criminality to 

page-turning effect.

Kirkcaldy-born 
McDermid has 

lifelong links with 
the Fife town’s 
football team, 

Raith Rovers; she’s 
now one of the 
club’s directors 

and main  
sponsors.

D I D  Y o U 
K N o W? 



BOOKS

Crime�scene � 113

The Axeman’s Jazz, 
a historical novel 
featuring music 

and the mob in New 
Orleans in 1919, 
was one of the best 
debuts of recent 
years. The follow-
up, which takes 
place almost a 
decade later and 
shifts the action to 
Chicago, is even 
better. Once again, 
Ray Celestin has 
drawn real-life 

Like her first two 
psychological thrillers, 
Under Your Skin and 

Remember Me This Way, 
Sabine Durrant’s Lie 
With Me has a first-
person narrator. 
This time, though, 
it’s a man – and a 
fairly dislikeable 
specimen at that. 
Paul Morris, a 
once-promising 
novelist whose 
career is on the 
skids, is a habitual 
liar and a sponger 
with an inflated 
sense of his own 
superiority. When 

DEAD MAN’S BLUES

LIE WITH ME

BY RAY CELESTIN
MANTLE  OUT NOW

BY SABINE DURRANT
MULhOLLANd  OUT NOW

Michael Talbot and Ida Davis, 
both hugely likeable heroes 
from the first novel, are 
investigating the mystery of a 
missing heiress and agonising 
over an off-the-books bonus 
that would change their lives. 
Celestin also introduces a police 
photographer, who records 
grisly Chicago murder scenes 
(“the eyeballs… lay atop the 
greasy asphalt like a pair of 
peeled lychees”), and a 
heroin-addicted bootlegger 
with a tragic backstory 
connected to tainted booze 
during Prohibition.

As well as these compelling 
characters, Celestin creates a 
heady narrative – seeded with 
historical facts – that captures 
the era’s racial prejudice, mob 
violence and rise of jazz. In 

characters into his audacious 
fictional narrative: Louis 

Armstrong is back, and 
the author also has 
the confidence to 
portray the erratic, 
cocaine-addled 
Al Capone in 
this sequel.

At almost 500 
pages, the book 
gives supporting 
characters room 
to shine alongside 
the protagonists. 
Pinkerton detectives 

celestin is planning 
two more novels 

in his series 
chronicling jazz 
and the mafia in 
the 20th century 
– book three will 
be set in 1940s 

new York.

D I D  Y o U 
K N o W? 

sabine Durrant 
also writes for 

young adults. Her 
connie Pickles 
novels feature a 
14-year-old girl 

with a highly active 
imagination. 

D I D  Y o U 
K N o W? 

he meets Alice, an attractive 
but vulnerable woman, he talks 
his way into her bed – and then 
into an invitation to her villa 

on a Greek island. Which is 
where the strands 
of a web of guilt start 
to twine themselves 
insidiously around 
him…

The writing is 
taut and compelling, 
pulling us in. 
Durrant skilfully 
establishes character 
and atmosphere, 
imperceptibly 
building up the 
tension and quietly 
dropping in small 

details and 
seemingly random 
events that only later reveal 
their significance. Yet more 
cunningly, she succeeds by the 
end – especially after the final 
chilling revelation – in making 
us feel sorry for Paul, no matter 
that he’s the architect of his 
own downfall, and even in 

making us 
identify with him. 

The sensation of reading this 
subtly crafted novel is of sliding, 
slowly but inexorably, into a 
dark, dank pit from which 
there’s no escape. 

By PhiLiP KemP

music terms, it’s 
the difficult second album 
that’s turned out to be an 
absolute triumph. 

By ANDRe PAiNe



114� crime�scene

po
st

  m
or

te
m

For the 21st Jack Reacher 
novel, Lee Child 
has gone back 

two decades for a 
prequel featuring 
his hero as a serving 
major in the US 
Military Police, not 
yet the mysterious 
drifter and guardian 
angel of the rest of 
the bestselling 
series. All change? 
Not really – it’s a 
younger version of 
the same blank slate 
character, a tough, 
tall military man 
with a talent for 

street fighting (“he enjoyed it”), 
highly quotable dialogue 

and travelling light.
It might be a 

different world in 
which analysts are 
still adjusting to 
the post-Cold War 
uncertainty, but it’s 
business as usual 
for Lee Child. Night 
School is a knockout 
thriller that’s as 
tense, smart and 
stylish as his best 
books. And Reacher 
is just as resourceful 
and lacking in any 
trace of self-pity.

 Having been awarded a 
medal following the execution 
of a pair of Balkan warlords, 
Reacher discovers his next 
mission: a training course. In 
fact, being sent back to school 
is cover for a top-secret 
Presidential plan that involves 
security agencies working 
together to tackle the inchoate 
threat from Middle Eastern 
terrorists. Hindsight hangs 
heavy as Reacher refers, in the 
late ’90s, to “new-style bad guys 
from Yemen and Afghanistan”.

Of course, Reacher relishes 
a challenge – early on he 

neutralises a gang of German 
skinheads. But he’s no macho 
dinosaur. Reacher’s happy to 
take orders from Dr Marian 
Sinclair, of the National Security 
Council, and he recruits female 
sergeant Frances Neagley, a 
familiar character from the 
books. The pair head to 
Hamburg on the hunt for an 
unidentified American setting 
up a $100 million deal with a 
terrorist cell in the city. Reacher 
and the team don’t know what 
secret weapon he’s selling, but it 
seems more of a pressing threat 
than the Millennium Bug.

Writing with a lean prose 
style, as well as a sense of 
history, Child has made an art 
form of the adrenaline-filled 
page-turner. Night School is 
an intricate study of uneasy 
cooperation between US and 
German authorities following 
decades of American military 
presence, which draws a bunch 

of neo-Nazi goons into the plot. 
The procedural element is just 
as skilful, and the tense pursuit 
across the city involves several 
near misses.

While many thrillers can 
deflate with a tidy resolution, 
Child concludes with a stark 
moral question. Reassuringly, 
his hero remains something of 
a mystery – this isn’t an origins 
story that attempts to explain 
him. It turns out the 21st novel 
in the series is also the perfect 
place for new readers to meet 
Jack Reacher 

By ANDRE PAINE

NIGHT SCHOOL
BY LEE CHILD
Bantam  Out 7 nOvemBer

“A knockout thriller As 
tense, smArt And stylish 
As his best books”

r e A DN o W

Reacher Said Nothing by 
Dr Andy Martin, a cambridge 

academic who was sat 
alongside Lee child to 
chronicle the writing of 
the 20th Reacher novel,  

Make Me. 

Lee child was not 
impressed when 
David Baldacci 
created military 

investigator John 
Puller. In Never Go 

Back, child had 
Reacher beat up a 
character called 
Ronald David 

Baldacci.

D I D  Y o U 
K N o W? 
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W ith the average 
Haringey studio 
flat now costing 

as much as the renewal of 
Trident, meaning that 
no-one can afford a 
house until nana 
carks it, it’s a 
miracle that nobody 
has yet started a 
service to off elderly 
relatives. Parentokil, 
say, or Gran-Dead. 
The children’s 
author protagonist 
of The Eskimo 
Solution imagines 

You’ll know 
from the 
very first 

sentence whether 
you’re going to 
enjoy Liz Nugent’s 
new novel. It’s just 
got one of those 
openings: “My 
husband did not 
mean to kill Annie 
Doyle, but the lying 
tramp deserved it.” 
Immediately, you 
know what you’re 
in for: murder, 
rage, and some 
truly horrifying 
characters.

THE ESKIMO SOLUTION

LYING IN WAIT

BY PASCAL GARNIER
Gallic  Out nOw
translated By emily BOyce

BY LIZ NUGENT
PenGuin  Out nOw

become blurred at the seams.
So economical, fast-paced 

and fleeting as to be almost 
dream-like, this latest in a 
series of translations of 
novellas by the late French 
thriller writer Pascal 
Garnier treats its sudden 
bursts of violence as 
almost semi-comic 
asides to its dual 
tales of creeping 
psychological 
darkness. 

Oft likened to 
J.G. Ballard and 
Georges Simenon, 
Garnier’s prose 
is brisk and 
occasionally dazzling, 
whipping by so fast you barely 
have time to register its warped, 
unholy mindset sucking you 
in. Ten years after its French 
publication, The Eskimo 

Louis – the anti-hero of his 
first crime novel, presented as a 
book-within-a-book – doing just 
that, surreptitiously murdering 

the parents of people 
struggling for money 

like a psychopathic 
Secret Santa. The 
problem is, 
distracted from his 
Normandy writing 
retreat by elderly 
neighbours, friends 
in trouble and his 
girlfriend’s Lolita-
like daughter, his 
life and fiction 

The title refers 
to the Inuit 

practice of leaving 
elders on ice floes 
to die. In fact, the 
practice is rare – 
the last known 
example was 

in 1939.

D I D  Y o U 
K N o W? 

Liz nugent says 
her favourite 
characters in 

fiction are always 
the “dangerous 
weirdos”, like 

sebastian Faulks’ 
eponymous 
engleby or 

Heathcliff from 
emily Bronte’s 

Wuthering  
Heights.

D I D  Y o U 
K N o W? 

There’s no mystery 
surrounding poor 

Annie’s death, of 
course. Instead, 
Nugent explores 
what happens 
next. And though 
Annie’s murder is 
pretty grim, it’s 
nothing compared 
with the horrors 
that follow. 
Narrating duties are 
split between Lydia, 
the spoilt wife who 
helps her husband 
conceal his crime; 
Laurence, their 
coddled son; and 

Karen, 
Annie’s sister, whose 
inability to give up on her 
missing sibling leads her right 
to their door. 

The most interesting of the 
three, by far, is Lydia: a kind 
of ’80s soap opera take on the 

Gothic 
madwoman in 
the attic, she’s 
got an unlimited 
capacity for 
self-delusion 
and a hysterical 
fixation on 
social status 
that makes her 
morbidly 
fascinating. 
Laurence and 
Karen are 
rather more 
sympathetic, 
which makes 
the macabre 

ending all the 
more grotesque. 

Misanthropic and darkly 
funny, this is a book of monsters 
that will make you wonder what 
secrets your friendly neighbours 
might really be hiding. 

By SARAH DOBBS

Solution’s chilling treatise on 
the economics of slaughter is 
more timely than ever. 

By MARK BEAUMONT 



116� crime�scene

po
st

  m
or

te
m

A nn Cleeves 
may be at 
the top of 

the crime writing 
tree with two highly 
successful series to 
her credit, but this 
eminent position 
comes with a 
challenge. Can she 
maintain the high 
standards that both 
the Vera Stanhope 
and Jimmy Perez 
novel sequences 
have demonstrated 
so far? 

Cold Earth is her 30th 
book, and it’s an outing for 

the complicated 
detective Perez. A 
typically bruising 
winter has Shetland 
in its hold and 
heavy rain causes 
a landslide; at an 
old friend’s burial, 
Jimmy watches the 
displaced earth 
destroy a croft 
house. The house 
was considered to 
be empty, but 
Jimmy discovers 
a body – that of a 
woman wearing a 

red silk dress. Jimmy becomes 
convinced that, like him, 

the dead woman had a 
Mediterranean background, 
and he finds himself driven to 
discover her identity. But then 
an unpleasant fact comes to 
light – the woman was already 
dead before the landslide 
wrecked the house. 

Jimmy’s already obsessive 
investigation becomes even 
more concentrated – and then 
a wooden box with enigmatic 
contents comes to light: two 
photos – one of two young 
children, and one of an ageing 
couple – as well as a letter that 
begins “My dearest Alis”. And 
readers of crime fiction are well 

aware that close attention must 
be paid to letters… 

Bagging the much desired 
Crime Writers’ Association 
Dagger for best crime novel 
with the remarkable Raven 
Black is only one of Ann Cleeves’ 
achievements: how many 
writers have two crime series 
running at the same time? The 
two dramas adapted from the 
novels mentioned above are 
Vera, with a well-cast Brenda 
Blethyn, and Shetland, with 
Perez played by Douglas 
Henshall. And if you feel you 
need proof of Cleeves’ writing 
skills, then you should pick up 
such books as Blue Lightning, 
a cogent demonstration of 
her considerable narrative 
grasp and (her ace in the 
hole) a persuasive evocation 
of atmosphere. 

But Cold Earth is even 
better, and those worried that 
Cleeves’ admirable productivity 

may have exhausted her 
imaginative facility can be 
quickly disabused of that 
notion. This really is Cleeves 
on nonpareil form, and even 
the currently fashionable 
imposing length (400 pages) 
is fully justified. While the 
plotting is top-notch, it is 
actually the conflicted, 
complex character of Jimmy 
himself that makes the book 
so fascinating. And here’s 
a secret: of Cleeves’ two 
detectives, it’s Jimmy Perez 
rather than Vera Stanhope who 
shows the writer at her best. 

By BARRY FORSHAW

COLD EARTH
BY ANN CLEEVES  
MacMillan  Out 6 OctOber

“This is Cleeves on nonpareil 
form; even The imposing 
lengTh is fully jusTified”

r e A DN o W

In Red Bones, a shooting 
accident takes the life of an 
elderly woman, and Jimmy 
Perez is thrown into a bitter 

dispute between two families. 
superlative stuff.

Ann cleeves 
previously worked 

as a probation 
officer, an auxiliary 
coastguard and a 
bird observatory 
cook. An elderly 

birdwatcher 
featured in her first 

series of murder 
mysteries.

D I D  Y o U 
K N o W? 
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Between its latex masks, 
Google glasses, Kafka 
impersonators 

and “Pokertox” 
references (botox for 
poker players), John 
Dufresne’s second 
Wylie “Coyote” 
Melville novel taps 
keenly into ideas of 
perception and 
deception. Set amid 
a city of glittering 
distractions, in this 
largely Vegas-based 
follow-up to 2013’s 

W ith The Hermit, 
Nordic Noir takes 
an unexpected 

swerve southwards. 
The debut novel of 
42-year-old Danish 
author Thomas 
Rydahl, it’s set on 
the volcanic island 
of Fuerteventura in 
the Spanish-owned 
Canary Islands, off 
the northwest coast 
of Africa. In the 
island’s capital 
city, Puerto del 
Rosario, 67-year-old 
Danish-born Erhard 
Jorgensen works as 
a taxi driver. Since 

I DON’T LIKE WHERE 
THIS IS GOING

THE HERMIT

BY JOHN DUFRESNE
Serpent’S tail  Out nOw

BY THOMAS RYDAHL
OnewOrld  Out 6 OctOber
tranSlated by K.e. SeMMel

secretly empathetic South 
Florida therapist and forensic 
consultant experienced in 
teasing out narratives from 
surface clues. Laying low 
in Vegas with his magician 
(sleight of hand – it’s vital here) 
pal Bay after gangster trouble, 
Wylie has a tough job of it as 
he investigates a seeming 
suicide – and encounters 
only aggressive cover-ups. 

The investigation meanders, 
but its sense of drift follows 
Dufresne’s thematic currents 
of distraction and denial. 
And as a morally outraged 
tale of human trafficking, 
addiction, prostitution and 
homelessness gradually 
emerges from under the slick 
surface, pace and tension 
tighten up accordingly. In other 
words, don’t let diffuse first 
impressions distract: Dufresne’s 

No Regrets Coyote equips 
Dufresne’s appetite for 

digressive prose with 
purpose: every plot 

tributary, vivid 
detail and colourful 
support character 
gets vigorously 
integrated into his 
surreal, scathing 
snapshot of a 
nation’s self-deceit. 

He’s got the 
perfect lead for this 
in Wylie, a scathing, 
sharp-witted but 

John Dufresne 
knows what he 
writes of: like 

Wylie, he once 
pursued a career 

in social work, 
progressing 

through drop-in 
centres to a suicide 
prevention hotline.

D I D  Y o U 
K N o W? 

Following the 
runaway success 

of The Hermit, 
Rydahl is planning 

two more 
Fuerteventura-set 

novels about 
erhard Jorgensen 

to make it a trilogy.

D I D  Y o U 
K N o W? 

he lives some way out of town, 
in a dilapidated house with 
only his two goats, Laurel and 

Hardy, for company, he’s 
mockingly known 

around town as 
“the Hermit”.

Then one night 
on a beach, he 
comes across a 
stranded car. And 
on the back seat in 
a cardboard box is 
the body of a three-
month-old boy 
who’s starved to 
death. The police 
don’t seem too 
concerned, but 
Erhard becomes 

determined to 
find out what happened. 
And playing detective will get 
him into more trouble than he’d 
ever have thought possible…

Rydahl’s novel is long (470 
pages) and tends to ramble; the 
plot isn’t so much intricate as 
cluttered, trailing loose ends. 
But it makes up for its narrative 

weaknesses 
with a wealth of 
atmospheric detail that brings 
the colourful, gamey, casually 
corrupt society of the island 
vividly before our eyes. A highly 
distinctive debut. 

By PHiliP KemP

deep, dark, 
frequently dazzling satire of 
American corruption has a lot 
up its sleeve. 

By KeViN HARleY
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If pop culture is to be 
trusted, the crime in 
Boston, Massachusetts, 

runs deeper than the 
River Charles. From 
Dennis Lehane’s 
guilt-soaked street 
sagas, via the 
symbiotic cops and 
robbers of The 
Departed, to the 
abuse suffered by 
poor Will Hunting 
and the silenced 
Spotlight masses – 
Bostonians seem 
to be coping with, 
or concealing, 
historic violence. 

“If my bones are Chicago, 
my blood is Boston,” says 
Harvey, an Emmy- and Oscar- 

nominated journalist and 
author (The Chicago 

Way), who knows 
Faulkner, Poe and 
Camus as surely as 
the downtrodden 
district of Brighton 
where he grew up. 
And there’s more 
than a little 
autobiography 
to Harvey’s 
protagonist, Kevin 
Pearce, a Pulitzer 
Prize-winning 
reporter returning 

to his home turf years after 
his grandmother’s murder, to 
investigate a connected crime. 
Revisiting those he left behind  
– his protector, Bobby, now a 
small-time racketeer, and his 
two sisters, soft Colleen and 
brittle Bridget – he learns, as 
Harvey notes, that “To grow up 
in Brighton was to be tethered 
to the past.” It’s the interplay 
between the characters, first 
as damaged children and then 
dangerous adults, that makes 
for such an ensnaring read.

We begin with a savage 
reversal of the Save The Cat 
screenwriting trick. Young 

Bobby mercy-kills a dog, 
throwing its body into the 
river. “Some things are just 
better off dead,” he reasons, 
“And there ain’t no use fighting 
it.” Later Kevin’s uncle will walk 
into those same waters with 
stones in his pockets. After all, 
Brighton is a place that “likes 
to eat its own, and it’s always 
looking to be fed”. 

To build a picture of this 
broken community, awash with 
drugs and domestic violence 
but childishly in thrall to booze 
and baseball, Harvey uses his 
journalistic smarts, piling detail 
upon detail to create convincing 
characters whose motivations 
have the (often frightening) 
logic of pathology. “At the end 
of the day all you needed was 
a plan and the stomach for it,” 
reasons one especially dark 
horse. Where most Brighton 
residents have neither of these 
requisites, Harvey has both.

Amid the swirling secrets 
and compulsive about-turns, 
he renders, rather beautifully, 
a howl of racial injustice. Lisa, 
an ambitious public prosecutor 
(and Kevin’s uptown girlfriend), 
recalls being among the first 
black schoolchildren brought 
into South Boston as locals 
pelted the bus with golf balls 
and rocks – another shameful 
episode in city history, and 
further proof that, although it’s 
an engrossing place to visit 
(particularly when Harvey is 
your guide), you definitely 
wouldn’t want to live there. 

By MATT GLASBY

BRIGHTON
By MICHAEL HARVEy
BloomsBury  out Now

“CharaCters’ motivations 
have the (often frightening) 
logiC of pathology”

r e A DN o W

Gone Baby Gone. Dennis 
Lehane’s fourth Kenzie-

Gennaro novel, is deservedly 
the most famous, hinging  
on the murky morality of  
returning a kidnapped  
child to an awful family. 

Like all good 
Bostonians, Harvey 
lives somewhere 

else: chicago, 
where he owns an 

Irish bar on the 
north side called 

The Hidden 
shamrock.

D I D  Y o U 
K N o W? 
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The name Camilla 
Grebe will be 
familiar to 

Scandinavian crime 
addicts, as the 
co-author of the 
Moscow Noir trilogy 
and the Siri Bergman 
thrillers. She has 
now branched out 
with her first solo 
project – already 
a smash in Sweden. 
It kicks off in 
gruesome fashion in 
a wintry Stockholm 
as the body of a 

From Murder On The 
Orient Express to 
The Girl On The 

Train, the railway 
journey has been 
the setting for some 
memorable crime 
novels. The latest 
standalone tale by 
Blue Murder creator 
Cath Staincliffe 
brings together 
seven strangers on 
a train and their 
potential killer: an 
Islamic extremist 
with a suspicious 
rucksack. It’s a 
disquieting visual 

THE ICE BENEATH HER 

THE SILENCE 
BETWEEN BREATHS

By CAMILLA GREBE
Zaffre  out 8 septemBer
traNslated By eliZaBeth Clark wessel

By CATH STAINCLIFFE
CoNstaBle  out 22 septemBer

when he suddenly disappears. 
As the strands of past and 
present knit together, three 
narrators tell the story: the 
troubled Emma, socially 
awkward detective Peter 
Lindgren, and his former 
lover Hanne Lagerlind-
Schön, a psychologist in the 
early stages of dementia. 
All three are damaged 
and unhappy – and 
Grebe scatters 
delicious clues that 
call their reliability 
into question, 
skilfully shifting the 
reader’s certainties.

With the tension 
ratcheting up, a web 
of obsession, delusion and the 
devastating ways people can 
hurt those closest to them is 
slowly revealed. The result is a 
complex, macabre and utterly 

decapitated woman is found 
at the home of Jesper 

Orre, controversial 
CEO of a clothing 
firm. Orre has 
vanished, and 
police have no 
clues as to the dead 
woman’s identity. 

Cut back two 
months and Emma 
Bohman, a shop 
assistant in Orre’s 
clothing empire 
who is secretly 
engaged to her 
boss, is devastated 

new Line cinema 
has snapped up 
the rights to The 
Ice Beneath Her. 
The big screen 
version is being 

produced by 
Andrew Lazar 

(American Sniper).  

D I D  Y o U 
K N o W? 

cath staincliffe 
joined Ann cleeves 

and other crime 
writers from the 
north of england 

to form the Murder 
squad collective. 

They publish 
anthologies and 

run events.

D I D  Y o U 
K N o W? 

reference that deftly taps 
into our contemporary fears 

of terrorism. 
Within a few 
pages, you’ll 
feel like a fellow 
passenger on 
this perilous 
10.35am train 
from Manchester 
Piccadilly to 
London Euston. 
Having introduced 
the bomb on board, 
Staincliffe heightens 
the tension by taking 
us into the lives of 
the hapless targets, 
including an anxiety-

prone jobseeker, a 
family man at odds with 
multi-cultural Britain, and 
the cheery Asian youth in 
charge of trolley service.

As you might expect from 
a screenwriter, it’s a highly 
visual read that’s easy to 

imagine as TV 
disaster drama. 
But Staincliffe 
is just as skilled 
at constructing 
a novel of 
multiple 
perspectives: 
The Silence 
Between Breaths 
is enriched by 
the characters’ 
observations of 
their fellow 
narrators in the 
same carriage. 
Suspense is 
maintained 

during the 
harrowing second 

half, a sensitive portrayal of 
the aftermath of an atrocity. 
It’s a humane alternative to the 
predictably gung-ho thriller. 
Just don’t attempt to read it on 
public transport. 

By ANDRE PAINE

captivating thriller. Grebe’s 
first solo flight is a triumph. 

By DEIRDRE O’BRIEN
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A nthony 
Horowitz, 
it’s well 

known, has a talent 
for literary pastiche. 
He’s so far given 
us two Sherlock 
Holmes novels 
(The House of Silk, 
Moriarty) and 
a James Bond 
(Trigger Mortis). 
So it should be little 
surprise to learn 
that he had an 
Agatha Christie-
style murder 
mystery lined up. But what 
might not have been anticipated 

is just how ingenious 
the result would be. 
Magpie Murders 
in effect offers two 
whodunits for the 
price of one via a 
playful excursion 
into post-modernist 
metafiction.

The first half 
takes us straight 
into classic Christie 
territory. Not that 
Horowitz sets out 
to ape the Queen 
of Crime’s writing 
style, but the plot 

bears all her hallmarks. The 
setting is an idyllically charming 

little Somerset village, which 
of course proves to be riven 
with gossip, feuds and malice. 
Someone dies, seemingly by 
accident, but it turns out that 
almost everyone had good 
reason for wanting her dead. 
Another death follows, and 
enter the Great Detective – not 
Belgian this time but German, 
one Atticus Pünd – to assist the 
police. Even the title is, like 
many of Christie’s, derived from 
a children’s rhyme (“One for 
sorrow, two for joy…”).

However, it seems that the 
author of Magpie Murders isn’t 

Horowitz, but one Alan Conway, 
and that this is the ninth of his 
Atticus Pünd novels. It’s 
prefaced by a list of the previous 
titles, enthusiastic soundbites 
from the press (“Stylish, clever 
and unpredictable” – The 
Independent) and the rubric 
“Soon to be a major BBC1 
Television series”. There’s also 
a foreword of sorts, headed 
“Crouch End, London”, by an 
unnamed woman who’s been 
reading the novel in typescript 
and is utterly disrupted by it. 
All very odd.

Still, back to that pretty 
Somerset hellhole, and all’s 
going swimmingly until, just 
as Herr Pünd is about to Reveal 
All, Magpie Murders abruptly 
ends. The mystery woman sets 
out to discover the truth about 
what happened to Conway, 
along with the whereabouts of 
that missing final chapter. So 
now we have two mysteries 

proceeding in parallel – the 
village murder whodunit and 
the disappearance of its author 
Alan Conway. The denouements 
of both stretch credulity a little 
– but who cares, when we’re 
having this much fun?

Horowitz loves to play 
games with his readers, and the 
novel is rich in puns, in-jokes, 
acrostics and anagrams – some 
of them more than a touch 
indelicate. That fictitious 
Independent review, it turns out, 
is quite apt. “Stylish, clever and 
unpredictable” – indeed it is. 

By PhiliP KemP

MAGPIE MurdErs
BY ANTHONY HOROWITZ  
ORION  Out 6 OctObeR

“IngenIously, It In effect 
offers two whodunIts 
for the prIce of one”

r e A DN o W

Tony And Susan by Austin 
Wright, a sinister literary puzzle 

about a woman reading her 
ex-husband’s novel. Tom Ford’s 

new film stars Amy Adams  
and Jake Gyllenhaal.

Anthony Horowitz 
introduces one 
or two real-life 

people into 
Magpie Murders, 

including his 
publicist Angela 
McMahon and 

Agatha christie’s 
grandson Mathew 

Prichard.

D I D  Y o U 
K N o W? 
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Mark Hardie’s debut 
novel reads like an 
episode of The 

Wire set on the Essex 
coast. At times it can 
be hard to keep track 
of exactly what’s 
going on as the 
story jumps 
between characters, 
plotlines and 
timeframes. Burned 
And Broken features 
sex abuse, murder, 
police corruption, 
prostitution and 

Life in Promise Falls, New 
York State, hasn’t been 
easy in recent years. As 

detailed in two previous 
novels, the already 
down-at-heel town 
has been beset by 
violence. With The 
Twenty Three, 
things get even 
worse when a killer 
targets the town’s 
water supply and 
the local emergency 
services are utterly 
overwhelmed as 
the population start 
dropping dead.

In the hands of 
another novelist, 

BurNEd ANd BrOKEN

THE TWENTY THrEE

BY MARK HARDIE
SPHeRe  Out NOw

BY LINWOOD BARCLAY
ORION  Out 22 SePteMbeR

The story is set against 
the backdrop of a sordid 
and tired Southend 
(described as being in 
“terminal decline”), and 
some of the characters are 
equally sordid – DI Sean 
Carragher is the typical 
bent copper, while Donna 
Freeman is the classic 
troubled teenager in care.

The book initially feels 
stereotypical, written with 
the sequel in mind (Burned 
And Broken is the first in a 
two-book deal). However, 
the plot gradually begins 
to knit together, with a 
tragic and surprising twist 
in the final few pages, 
while the questions about 
what happens next for Cat and 
Frank Pearson will leave you 

child neglect all within the first 
few chapters.

The two principal characters, 
DS Frank Pearson and 

DC Catherine “Cat” 
Russell, both have 
all the hallmarks of 
the classic cop hero 
in crime fiction. 
There’s the troubled 
home life, the 
familiar problems 
with authority 
and a dogged 
determination to 
do the right thing. 

Mark Hardie was 
an electrician 

before he lost his 
sight in 2002. He 

was living on 
disability benefits 
before he began 
his writing career.

D I D  Y o U 
K N o W? 

Barclay recently 
presented the 

Dead Good Reader 
Award named 

after him, the 2016 
Linwood Barclay 
Award for Most 

surprising Twist, to 
sharon Bolton for 
Little Black Lies.

D I D  Y o U 
K N o W? 

such events might be portrayed 
with a grisly attention to detail. 
But Barclay is first and foremost 

a humorist and, despite 
the set-up here, it 

shows. While he 
doesn’t exactly 
skimp on gory 
detail, this is at 
root a portrait of 
a community. And 
for all that that 
community is in 
the midst of carnage, 
Barclay delights in 
showing us such 
characters as a 
narcissistic former 
mayor with a whiff 
of corruption about 

him, a former 
journo turned reluctant 
political advisor and – central 
to much of what happens – the 
lumbering figure of detective 
Barry Duckworth, overweight, 
out of breath but blessed with 
real smarts.

The result is a kind of police 
procedural as high-class, multi-

stranded soap 
opera, and it works a 
treat. This is the conclusion to 
a trilogy but, considering that 
Barclay leaves some tantalising 
loose ends, more books may lie 
ahead. We can’t wait. 

By JONAThAN WRiGhT

anticipating the next instalment 
from Mark Hardie. 

By ZillAh BYNG-ThORNe
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Everyone has 
an interview 
shtick, 

explains Detective 
Antoinette Conway, 
the whip-sharp 
narrator in Tana 
French’s sixth 
Dublin Murder 
Squad novel. That 
shtick cuts deeper 
than most in 
French’s tough, 
twisting procedural, 
a 469-page sprawl at 
its most focused in 
several “ferociously 
intent” interrogation scenes. 
Conway fancies she can smell 

blood on suspects 
but these encounters 
cut many ways: 
cops and suspects 
become entangled in 
a prickly atmosphere 
of barbed-wire 
ambiguity, where 
objective certainty 
falls behind 
charged, complex 
characterisation.

Building a multi-
stranded milieu, 
each Squad novel 
leads with a cop 
who was peripheral 

in a previous novel. The centre 
stage here is taken by the caustic 

Conway and her partner, Steve 
Moran. And take it Conway 
does, with a hunger born from a 
passion for the squad and a need 
to prove herself. Ostracised and 
harassed by male colleagues – 
she daren’t leave her coat in the 
squad room; someone might 
smear his cock on it – Conway 
is tiring of being lumped with 
“slam-dunk domestic” cases. 
Then a murder comes her way.

Conway bristles when forced 
to work with senior detective 
Breslin on the case of Aislinn 
Murray, a young woman killed 
at home beside a romantic 
table for two – and she bristles 

with good reason. French 
is terrific at creating and 
lacerating vivid characters, 
and she does so lethally with 
Breslin, a “patronising fuck” 
who drops phrases like “touch 
base” without shame and oozes 
with hidden agendas.

But she’s even better at using 
interrogations to illuminate 
multi-level character depths. A 
46-page interview with Aislinn’s 
boyfriend is a scorching 
psychological set-piece, Conway 
and Breslin shifting roles as they 
whip the suspect up to a peak 
of impotent rage. “I can smell it, 
hot as blood,” drools Conway, 
thinking she’s on to him.

Too sharp to give the game 
up this easily, French makes 
Conway jump through many 
personal and political hoops 
before the all-too-human truth 
emerges. Perhaps too many: 
one gang-based subplot drags. 
But what French does well is 

anatomise how a pile-up of 
prejudice, politics, personal 
stakes and police corruption 
nudges Conway down blind 
alleys so that the big reveal 
can hit you like a loaded 
punch: it’s well hidden, but 
well seeded. Although the 
evidence was there, Conway 
was too wrapped up in the 
story, in the “shtick” of playing 
roles in her interrogation 
games, to see the truth. The 
Trespasser is unwieldy, but 
French’s psych-profile shtick 
is so sharp, she ensures we’re 
wrapped up, too.  

By KEVIN HARLEY

THE TRESPASSER
BY TANA FRENCH  
Hodder & StougHton  out 11 Sept

“It’s at Its most focused In 
several ‘ferocIously Intent’ 
InterrogatIon scenes”

r e A DN o W

The Secret Place. With Moran 
leading and conway a fringe 
character, French’s previous 
Murder squad novel pivots 
on class issues at a posh 

girls’ school.

If Tana French 
seems to be 

fascinated by the 
roles people play, 

it’s hardly 
surprising: she 
trained as an 

actor and likens 
writing first-
person prose 

to performance.

D I D  Y o U 
K N o W? 
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Already established as 
a horror author – his 
novels have 

beaten Stephen King 
to claim the genre’s 
prizes for best novel 
in 2007 and 2010 
– Conrad Williams 
is demonstrating an 
equally sure touch 
with his modern 
noir series featuring 
jaded private eye 
and dedicated 
boozer Joel Sorrell. 
The opening book, 

Hans Olav Lahlum’s 
Satellite People was a 
beguiling homage to 

Agatha Christie, adding a 
Nordic twist to classic 
British crime fiction 
tropes. Strong 
characterisation, a 
focused plot and a 
growing sense of 
menace kept the 
reader guessing until 
the dénouement. 

Chameleon People 
is the fourth murder 
mystery in the series 
featuring Inspector 
Kolbein Kristiansen 
(known as K2) and 
Patricia, his 

SONATA OF  
THE DEAD

CHAMELEON PEOPLE

CONRAD WILLIAMS
tItAn BooKS  out now

BY HANS OLAV LAHLUM
MAntle  out now
trAnSlAted By KArI dIcKSon

wit. The target of much of this 
relentlessly vicious humour is 
former police colleague Ian 
Mawker, a detective saddled 
with an unfortunate anagram 
for a name.

While Dust And Desire was 
as bleak as Derek Raymond 
and as terrifying as Thomas 
Harris, Sonata Of The Dead 
is a more playful book laced 
with authorial self-awareness 
as Sorrell tracks a failed 
novelist – dubbed The Hack 
– who has been driven to 
bloody vengeance. As well 
as a vertiginous initiation 
into a renegade writers’ 
group, his investigation 
involves impersonating both 
a literary critic and a professor. 
But just as it’s heading into 
comedy caper territory, 
Williams’s narrative plunges 
you head-first into the horror. 

Dust And Desire, introduced 
the grieving widower searching 

for his missing teenage 
daughter. In this 

follow-up, Sorrell 
has a lead on her 
but – inevitably – 
it draws him into 
another grisly serial 
killer case. The first 
victim “looks like 
he shaved on a 
trampoline with 
a samurai sword” 
– an early taste of 
Sorrell’s scabrous 

Sonata Of The 
Dead includes 
excerpts from 

manuscripts by 
the suspected 
killer, including 

Blonde On A Stick, 
which was the 
original title of 

Dust And Desire. 

D I D  Y o U 
K N o W? 

Another inspiration 
here is conan 

Doyle’s Holmes 
and Watson, with 
K2 a storyteller 
in the vein of 

Watson, admiring 
the intellect of 

Patricia, the 
Great Detective.

D I D  Y o U 
K N o W? 

wheelchair-bound associate. 
It maintains the momentum 
of its predecessors (which also 

include The Human Flies 
and The Catalyst 

Killing) while, 
inevitably, losing 
a smidgen of the 
initial freshness. 
Nevertheless, the 
narrative exerts a 
considerable grip.

A young cyclist 
rings on Inspector 
Kristiansen’s 
doorbell; he is being 
pursued by the 
detective’s Oslo 
Police colleagues. 
In his pocket is a 

bloody knife, 
matching the stab 
wounds of a politician killed 
nearby. As with every open-and-
shut case in crime fiction, there 
is more to this than meets the 
eye – and one thing particularly 
troubles K2: why would a 
murderer call at the house of a 
policeman after a brutal crime? 

Once again 
there is a pleasing 
synthesis between edgy modern 
police procedural and the more 
ordered world of the Golden 
Age. If you enjoyed Lahlum’s 
earlier books, don’t hesitate. 

By BARRY FORSHAW

It’s a forbidding 
evocation of London 
populated by monsters from a 
unique voice in crime fiction.  

By ANDRE PAINE
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Other crime writers 
might as well give up 
now. In her new 

novel, Icelandic author 
Yrsa Sigurdardottir 
has found the single 
most terrifying 
place on earth to 
be stuck in the 
middle of a 
murder mystery: 
Thridrangar 
lighthouse.

Built in the 1930s 
to warn ships away 
from a treacherous 
outcrop of rock just 

off the southern coast of 
Iceland, the lighthouse isn’t 
much more than a hut, and the 

rock it’s built on is so 
small that just one 
step in the wrong 
direction could send 
an unwary visitor 
hurtling off the edge 
of a cliff. Accessible 
only by helicopter 
when the weather 
conditions are safe 
to land, it’s really 
not the kind of place 
where you would 
want to get stranded.

 So, of course, that’s exactly 
what happens in this book to 
a group of unfortunate 
maintenance workers and 
an accompanying press 
photographer. When one of 
them is killed in the night, their 
predicament takes on a new 
sense of urgency. But even as 
they huddle together and pray 
for rescue, a bigger mystery is 
unfolding around them.

Back in Reykjavik, a police 
officer investigating her 
husband’s apparent suicide 
discovers creepy similarities 
with an unsolved case from 
30 years ago. Meanwhile, a 

middle-class family returning 
from a house-swap holiday 
find that their American guests 
have vanished into thin air. The 
only connection between the 
three sets of characters is a 
series of threatening notes, all 
asking the question of the title: 
“Why did you lie?”

The various story threads 
slowly but surely come together 
in gruesome and tragic ways. 
Sigurdardottir makes her 
characters (and her readers) 
work for the answers to their 
questions, and when the truth 
does eventually come to light, 
it’s even more uncomfortable 
than the mystery. In this novel, 
as in some of Sigurdardottir’s 
previous books, it often looks 
like there might be something 
supernatural lurking in the 
shadows, but in the end the 
monster under the bed turns 
out to have an all-too-human 
face. Somehow, that’s scarier 

than any ghost or ghoul could 
have been.

Sigurdardottir’s writing is 
taut and compelling, with an 
undercurrent of bitter cruelty. 
Every one of her characters has 
his or her own fatal flaw, and 
every one of them is punished 
mercilessly for it. No one gets a 
happy ending – in fact, the book 
ends on a note so chilling that 
even the thickest Icelandic 
sweater couldn’t protect you 
against it. It’s a gripping read, 
but be warned: there are rocks 
hidden just below the surface, 
and they’re sharp. 

By SARAH DOBBS

WHY DID YOU LIE?
BY YRSA SIGURDARDOTTIR
Hodder & StougHton  out now
tranSlated by Victoria cribb

“Story threadS Slowly but 
Surely come together in 
grueSome and tragic wayS”

r e A DN o W

Harbour by John Ajvide 
Lindqvist. Another isolated 
lighthouse features in the 

Let The Right One In author’s 
spooky story of a father 
searching for the truth 
about his lost daughter.

As well as writing 
harrowing crime 
fiction for adults, 

sigurdardottir 
also writes for 
children – her 
novel Biobörn 

won the Icelandic 
children’s Book 
Prize in 2003.

D I D  Y o U 
K N o W? 
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A t 92 breathless pages, 
this fatalistic 
thriller from 

confessional novelist 
Jonathan Ames 
(Wake Up, Sir!, TV’s 
Bored To Death) will 
speed you through 
a long commute. 
Roaring to a start 
with the sort of 
violence that 
suggests both hero 
– and author – have 
broken bones 
before, it’s the tale 

Shari Lapena’s debut 
thriller sees a 
six-month-old 

baby, Cora, snatched 
while her parents 
attend a boozy 
dinner party at 
their next-door 
neighbours’ house 
in an upper-class, 
upstate New York 
neighbourhood. 
This much draws 
obvious, immediate 
parallels with the 
Madeleine McCann 
case. But as secrets 
from all of the 
leading characters 

YOU WERE NEVER 
REALLY HERE

THE COUPLE 
NEXT DOOR

BY JONATHAN AMES
PuSHkin Vertigo  out now

BY SHARI LApENA
bantam  out now

in the search for a senator’s 
kidnapped daughter, a 
mission everyone except the 
reader will come to regret. 
What follows contains no 
glamour (one character’s 
“cheap grey suit hung on 
him like jowls”), just bursts 
of dark poetry (“There was 
a sweet smell in the air, like 
a flower that had just died...”) 
and a brutal pragmatism 
befitting the character. 
After all, “A hammer [Joe’s 
favourite weapon] doesn’t 
ask why it strikes.” 

The elegance ebbs a little 
towards the climax, where 
Ames, unsure whether he has 
written an ambitious short 
story begging for elongation 
or the prologue to something 
truly epic, leaves us wanting 
more. Much, much more. 

By MATT GLASBY

of ex-FBI lone wolf Joe, who 
specialises in exfiltrating 

sex-trafficked girls 
when he’s not 
contemplating 
suicide: the only 
story where he 
can be sure of 
the ending.

“Joe didn’t want 
any more fights,” 
Ames tells us, 
“because you didn’t 
win every fight.” 
But he still finds 
himself embroiled 

We Need To Talk 
About Kevin’s 
Lynne Ramsay 
is working on 

the film 
adaptation with 
Joaquin Phoenix, 
rather than (the 

screamingly 
obvious choice) 
Liam neeson.

D I D  Y o U 
K N o W? 

Like The Girl On 
The Train author 
Paula Hawkins, 
shari Lapena 

switched genres 
and ultimately 

embraced crime 
fiction. she 
previously 

published two 
novels of literary 

fiction.

D I D  Y o U 
K N o W? 

are unveiled, The Couple 
Next Door quickly 

reveals itself to be 
a gripping, twisting 
story in which 
you’re never quite 
sure of anyone’s 
motives until they’re 
shockingly exposed. 

Lapena writes 
with clipped 
economy, helping 
the tension rise to 
almost unbearable 
levels as the broken 
parents deal with 
the fallout in their 
own relationship 
and the implications 

of their actions,  
lying to each other and 
themselves while retaining the 
tiniest hope that their daughter 
might be found alive. 

There’s so much potential 
for spoilers as the reveals keep 
arriving at a breathtaking rate, 
with different points of view 
(the baby’s mother Anne, father 
Marco and Detective Rasbach, 

heading up the case) deftly 
introduced to put a complex 
jigsaw together, that saying any 
more about the story itself 
would be a cruel move on our 
part. But suffice to say, you’ll 
find yourself racing through this 
debut in a couple of sittings. 

By EMMA JOHNSTON
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Appropriately for book 
containing so much 
bleakness, 

Darktown opens with 
a light going out. 
When a car crashes 
into a streetlamp, 
it catches the 
attention of two 
black police officers 
and sets off a chain 
of events that will 
directly lead to 
the murder of a 
mysterious young 
woman – a murder 
those officers, 
Lucius Boggs 

and Tommy Smith, will risk 
their lives to solve.

The story takes place 
in Atlanta in 1948, 

and the colour of 
Boggs’ and Smith’s 
skin is – sadly – 
significant. The pair 
don’t just have to 
overcome the usual 
obstacles in their 
search for the truth, 
but also the horrors 
of racism and 
segregation, with 
the majority of their 
greatest challenges 
coming from their 

fellow officers in the Atlanta 
Police Department.

 The book is directly inspired 
by (and dedicated to) the first 
eight black policemen in 
Atlanta, and is full of real-world 
history. We see our protagonists 
forced to operate out of a local 
YMCA, because they’re not 
allowed on the premises of 
their own police headquarters. 
Unbelievably, this is one of 
many details in Darktown 
directly lifted from the true 
story of those trailblazing 
officers, neatly weaved into the 
narrative. The level of research 
is astonishing, plunging you 

into a world so tense, unjust 
and vivid, you’ll have to take 
frequent breaks to preserve 
your sanity – not an easy task 
with a mystery this compelling.

In the pursuit of that mystery, 
Boggs and Smith are not the 
only officers we follow. Two 
white policemen, Lionel 
Dunlow and his rookie partner 
Denny “Rake” Rakestraw, have 
their own separate narrative, 
encountering Boggs and Smith 
occasionally, and significantly. 
Dunlow is a vile racist, with 
Rake frequently astonished by, 
but silently complicit with, his 
brutality. His violent attitudes 
are so all-encompassing that 
Dunlow borders on being a bit 
one-note, certainly to begin 
with, but Rake is a fascinating 
character. A veteran, Rake 
operated as a scout who had 
toured Nazi concentration 
camps. Both World Wars 
are used as subtle parallels 

to the treatment of black people 
in America.

Darktown is already in line for 
a TV adaptation, which makes 
sense. It often feels like a cross 
between True Detective and 
The Wire. But don’t wait for 
the show to air, this book is 
too important to ignore. In 
an age of #BlackLivesMatter, 
Darktown is required reading. 
It may open with a smashed 
streetlamp, but it illuminates 
a forgotten (all-too-recent) 
period of history containing 
repercussions still being felt 
today. Beyond essential. 

By SAM ASHURST

DARKTOWN
BY THOMAS MULLEN
LittLe, Brown  out 13 SeptemBer

“They have To face noT jusT 
The usual obsTacles, buT 
racism and segregaTion”

r e A DN o W

Devil In A Blue Dress by 
Walter Mosley. This first entry 
in the easy Rawlins series is 
also set in 1948 and has a 

compelling black lead, 
although the story is set in the 
rather different world of LA.

Thomas Mullen 
always wanted to 
be a writer – when 

he was a child, 
he wrote a series 

of imitation 
Mr Men books. 
His favourite? 
Mr Invisible. 

D I D  Y o U 
K N o W? 
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Confirming the return to 
form that began with 
Bad Monkey a 

couple of years back, 
Carl Hiaasen’s latest 
tale of life in Florida 
is laugh-out-loud 
funny, violent and, 
if this is not a 
contradiction, 
deeply jaundiced 
at the state of the 
world while infused 
with the sheer joy of 
life’s absurdities.

Once again it 
stars Andrew Yancy, 
disgraced cop turned 

It’s four years since 
Craig Russell 
published a 

novel featuring 
the wisecracking 
Canadian private 
investigator Lennox, 
whose own 
particular mean 
streets are those 
of damp, decaying 
1950s Glasgow – 
but it’s been well 
worth the wait.

When supposed 
industrial espionage 
leads to the death 
of skilled burglar 

RAZOR giRl

THE QUiET DEATH  
OF THOMAS QUAiD

BY CARL HIAASEN
Sphere  out now

BY CRAIG RUSSELL
QuercuS  out now

The plot? It’s more a dizzying 
collision of plots as Hiaasen 
seemingly sets his characters 
rolling – and bumping into each 
other – with the blasé abandon 
of a drunk playing snooker. 
Except, of course, as improbable 
events coalesce, it becomes 
clear that Hiaasen knew 
what he was doing all along 
– notably, skewering the 
cynicism inherent in 
aiming entertainment 
at conservative elements 
of American society.

Long-term fans 
may miss the sheer 
viciousness of 
Hiaasen’s early 
fiction, and there’s 
a touch of kooky 
pixie dream girl about 
Merry, but the book is hugely 
entertaining nonetheless. 

By JONATHAN WRIGHT

roach patrol restaurant 
inspector. That it also features 

a racist reality TV star 
with a bogus 

backstory, a dodgy 
lawyer who’s 
growing penis-
shaped skin-flaps, 
and a con artist 
named Merry, 
whose bikini-line-
powered method 
of ensnaring her 
victims is far too 
good to give away, is 
an indication of how 
much fun there is to 
be had here.

carl Hiaasen was 
friends with the 

late Warren Zevon 
and co-wrote three 

songs with him, 
including “Basket 
case”, quoted in 

Hiaasen’s novel of 
the same name.

D I D  Y o U 
K N o W? 

craig Russell’s 
series featuring 
Fabel, head of 

the Polizei 
Hamburg Murder 
commission, is 
so popular in 
Germany that 

officers presented 
him with a Police 

star award.

D I D  Y o U 
K N o W? 

“Quiet Thomas Quaid”, 
Lennox – who has 

generally been 
working on the 
right side of the 
law of late – is 
set on a course 
leading to some 
truly heinous 
crimes, which, as 
he admits, can 
only be dealt with 
by “someone who 
is a little bit rotten 
inside. Someone 
who can do the 
right thing in the 
wrong way.”

Russell is a lover of 
Raymond Chandler, Mickey 
Spillane and Dashiell Hammett; 
this shows in his own sharply 
honed prose. He’s never one to 
go to Dickensian lengths – “a 
bald, Glaswegian Bela Lugosi” 
is all you really need to know 

in one case. 
This gripping 
tale of murder, 
wartime secrets 
and criminal 
conspiracies 
definitely has 
something to 
say about 
individual 
responsibility 
in “a lawless 
world” – as 
Lennox says 
at one point 
– “where 
everybody 
suddenly 

believed in 
justice.”

Five novels in, Lennox is 
undoubtedly a character of 
increasing complexity, self-
awareness and – perhaps most 
reassuringly – an ability to 
surprise us with his morality. 

By PAUL F.  COCKBURN
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A s well as being one 
of the biggest debuts 
of 2015 and a 

Theakston prize winner 
for novel of the year, 
Clare Mackintosh’s 
I Let You Go 
impressed seasoned 
authors with her 
facility for the killer 
twist. I See You 
doesn’t repeat that 
trick but in some 
ways it’s a better 
book: character-
driven, pacy and 
genuinely creepy.

Mackintosh has 
also mastered the 

arresting opening: harassed 
commuter Zoe Walker is 
reading the classifieds section 

of a London newspaper 
when she sees her 

own photo alongside 
a premium rate 
phone number. The 
photograph is blurry 
and Zoe begins to 
doubt herself; her 
family agree that it 
must be someone 
else. The phone 
number and website 
don’t even work – a 
prank, perhaps.

But when she 
recognises a murder 

victim on the news from one 
of the similarly grainy portraits 
in the paper, she fears that 
her own life is also in danger. 
Despite Zoe’s apparent 
proximity to murder, her 
family blithely assume that 
the dead woman was 
advertising escort services. 
“Occupational hazard,” says 
Zoe’s partner, Justin. But 
she’s right to be worried.

Routine will kill you, 
according to the novel’s 
stalker – and occasional 
narrator – who’s tracking 
unsuspecting victims on 
London Underground and 

overground trains. These 
women are vulnerable because 
they take the same route on the 
same “cramped, malodorous 
train” every day. Zoe faces a 
chilling threat in a recognisable 
setting: “a sense of the familiar, 
yet with a prickle of unease”, as 
Mackintosh describes it.

A psychological thriller set 
on the transport network might 
seem like a modish nod to The 
Girl On The Train. I See You is 
more elaborate, though, and it 
culminates in a twisted cat-
and-mouse pursuit on the 
Underground. Although the 
scenario becomes a touch 
schlocky, Mackintosh brings 
a finesse to the plotting that 
sustains her nicely paced 
narrative. She’s also grounded 
her novel with a convincing 
portrayal of everyday London 
life, while the procedural 
element involving British 
Transport Police officer 

Kelly Swift is just as authentic 
as I Let You Go.

I See You addresses concerns 
about women not being taken 
seriously when they feel 
threatened in public, as well as 
the CCTV surveillance culture. 
Who’s watching you, and who 
can you trust? Once Mackintosh 
has planted these paranoid 
thoughts, it’s hard to shake 
them off. While it may not rely 
on a big mid-point twist like her 
debut, don’t be surprised if this 
crafty and compelling novel 
catches you out right up until 
the final page. 

By ANDRE PAINE

I SEE YOU
BY CLARE MACKINTOSH
Sphere  Out NOw

“CharaCter-driven, paCy 
and genuinely Creepy, 
with an arresting opening”

r e A DN o W

In typically chilly prose, 
Ruth Rendell enters the 

mind of a stalker and rapist 
in psychological thriller Live 
Flesh, which won the Gold 

Dagger award 30 years ago.

clare Mackintosh 
was in the police 
force for 12 years, 
including a spell in 
cID and as a public 
order commander. 
she left to work as 

a freelance 
journalist.

D I D  Y o U 
K N o W? 
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T here are so many psychological 
thrillers at the moment, it’s hard to 
pick a winner, but Watching Edie 

by Camilla Way (HarperCollins) really is 
outstanding. Expecting a baby and on her 
own, Edie tries to get rid of long-lost school 
friend Heather, who has reappeared. That 

won’t stop the dark 
secret they share 
from unravelling, 
though. 

Lovers of 1970s 
pulp will enjoy the 
latest from Max 
Allan Collins, 
Quarry In The 
Black (4 October, 
Hard Case Crime). 
With its hand-

painted jacket and a story that sees the 
hitman Quarry facing tough choices as 
he guns for a civil rights activist, the book 
continues a series that Collins first started 

40 years ago.
You’ll get a deeper 

sense of the past 
with A Death At 
Fountains Abbey 
(Hodder & 
Stoughton) by 
Antonia Hodgson. 
Set in 1728, it’s the 
third in her Thomas 
Hawkins series. 
Hawkins is sent to 

Yorkshire, where former Chancellor of the 
Exchequer John Aislabie has a ledger listing 
financial misdoings that could bring down 
the government.

Missing Jo 
Nesbo’s detective 
Harry Hole? If so try 
Rage by Zygmunt 
Miloszewski 
(Amazon 
Publishing). The 
author uses writing 
devices similar to 
Nesbo as his acerbic 
hero Prosecutor 

Arrowood by Laura 
McHugh (Century).
Arden Arrowood 
returns to her 
childhood home on 
the Mississippi and 
starts digging into 
the case of twin girls 
who disappeared a 
decade earlier.

There is nothing 
southern at all in 
The Dead Don’t 
Boogie by Scottish 
author Douglas 
Skelton 
(Contraband). As 
Dominic Queste 
searches for a 
missing girl, he 
goes from coastal 
Saltcoats to the East 
End of Glasgow, via 
a mire of violence 
and black humour.

James Henry 
made his name 
writing the Jack 
Frost prequel 
stories based on 
R.D. Wingfield’s 
character. Now he’s 
come up with his 
own detective, DI 
Nick Lowry, who’s 

fighting crime in 1983 Essex in Blackwater. 
It’s drugs, murder and foppish haircuts as 
100kg of illicit powder are smuggled into 
Colchester via the Blackwater Estuary. 

Szacki investigates a skeleton found in the 
vaults beneath the Polish city of Olsztyn, 
and tracks a vigilante who’s killing domestic 
abuse perpetrators.

The dry humour of Poland is supplanted 
with a zanier Italian brand in Mario 
Giordano’s Auntie Poldi And The Sicilian 

Lions (Bitter Lemon 
Press). Recently 
arrived in Sicily 
after the death 
of her husband, 
Auntie Poldi finds 
a corpse on the 
beach, becomes a 
suspect, and falls 
for the detective 
investigating.

South African 
writing duo Michael Sears and Stanley 
Trollip work under the pseudonym 
Michael Stanley, and their Botswana CID 
man Detective Kubu has his hands full in 

A Death In The 
Family (Orenda). 
Not only has 
Kubu’s father been 
murdered, but the 
apparent suicide of 
a local official points 
to corruption 
involving Chinese 
mining companies. 

Black Night 
Falling (Faber & 

Faber) is the second novel by Rod Reynolds 
featuring his rugged reporter Charlie Yates. 
The author evokes the American South of 
the 1940s once again as Yates goes to help 

a friend in Hot 
Springs, Arkansas, 
where past crimes 
are bubbling to the 
surface.

You’ll discover 
another Southern 
setting, another 
second novel, and 
another promising 
young author with 

GA R R I c k 
W E b s t E R 
is the editor of 

crimefictionlover.com

AlSO PUblIShEd THE BEST Of THE REST
 By Garrick weBSter



Curtain: Poirot’s Last Case, 
both the book and the 2013 TV 
adaptation, must be one of the 
greatest send-offs in the crime 

genre. Agatha Christie had her detective’s 
swansong planned years in advance. Her 
final Poirot, in 1975, was the last published 
before she died the following year (Sleeping 
Murder: Miss Marple’s Last Case appeared 
posthumously). When Poirot’s death was 
revealed, there was mourning around the 
world; he’s the only fictional character who 
has had an obituary in The New York Times. 

But Curtain was actually written in 
the early 1940s (Christie may have been 
mindful of mortality in wartime). As well 
as being a reunion for Poirot and Hastings, 
it’s also a return to the scene of their first 
investigation – Styles Court – although it 
is a more depressing place three decades 
later. Hastings is widowed, while Poirot is 
seriously ill and confined to a wheelchair 
(David Suchet’s shrunken appearance as 
the detective is a shocking sight). Although 
Poirot is ailing, he and Hastings have one 
last case to crack, involving a truly evil 
individual who induces others to commit 
murder, a sly killer who’s compared to Iago 
in Othello. Poirot himself is at the heart of 

this mystery, and Hastings only discovers 
the truth after the great detective’s death. 

The end comes with the old man in 
distress, agonising over his actions. “It 
was not suicide – it was murder,” he tells 
Hastings, referring to a key point in this 
case. The bedridden sleuth adds a barely 
audible “cher ami” as Hastings leaves him 
to rest. Soon after, Poirot dies alone of 
heart failure. “He was my dearest friend, 
you know,” an ashen Hastings tells his 

Poirot’s hand-written document. 
“At last, at the end of my career, 
I had come across the perfect 
criminal – well, nearly perfect,” 
he writes. “No one gets the better 
of Hercule Poirot.” Of course, 
Hastings is flabbergasted. 

Poirot ends with what really 
are his final words: “Ah, Hastings, 
my dear friend. They were good 

days. Yes, they have been good days.” 
Suchet gives a long, lingering look directly 
at the viewer, and after 25 years on screen, 
Poirot and his little grey cells are gone. 

By ANDRE PAINE

daughter. “He was always there 
keeping an eye on me, ticking me 
off, like a father really. I’m not quite 
sure how I’ll cope without him.”

But Poirot has a few more things 
to say. Four months later, Hastings receives 
a manuscript from the detective’s lawyers 
(it appears as a postscript in the novel). As 
Hastings reads, Suchet is seen portraying 
the fiendish solution to the case – and his 
thwarting of the killer – as set out in 

“It was not suicide – it was murder”
 CURTAIN: POIROT’S LAST CASE, 2013
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Famous Last Words

“At last, at the end of my career, I’d 
come across the perfect criminal”
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