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What has continued to motivate us over the 
years? Outstanding innovation that generates new 
perspectives and new possibilities. 
The new OM-D E-M5 Mark II features the world’s most 
powerful 5-axis image stabilisation system*, producing 
breathtakingly sharp images even in low light and 
shake-free movies, all without the need for a tripod.
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It’s all too easy to rely on the
same tried-and-tested techniques
over and over again when you’re
shooting, but more often than not
it’s when you start to experiment
that you capture something truly
breathtaking. With this in mind,
we’ve pulled together 12 tricks for
perfect shots on p22, including

little-known composition rules, advice on capturing
video as well as tips for re-creating a window-light
effect in portraits.

With the wedding season finally upon us, professional
photographer Tom Calton has shared his secrets
to capturing the perfect wedding on p44, including
step-by-step advice on arranging a pre-nuptial shoot,
packing the right kit and photographing groups.

We’ve also had the pleasure of talking to two of the
biggest names in their fields about their imagery.

Wildlife photographer Marsel van Oosten explains
why he took the leap from advertising to the lucrative
business of photography on p38, while Vincent Laforet
sheds some light on his latest aerial project entitled AIR
over on p78.

Discover how to capture flawless natural portraits
in our guide on p54, as well as a tutorial on perfecting
your long exposures with a ten-stop ND filter on p60.

Our reviews are jam-packed too: we’ve pitted four
high-end mirrorless cameras against each other, while
the Fujifilm X-A2 and Canon’s latest iteration of its only
CSC, the EOS M3, are put through their paces.

We’re keen to see what you’ve been photographing,
so don’t forget to upload your images to our gallery
at www.dphotographer.co.uk. We’ll be checking out
images posted on our Facebook and Twitter pages too!

I really hope you enjoy the issue.

Philippa Grafton, Deputy Editor

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images and 
see them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Website: 
Share your images for free at 
www.dphotographer.co.uk 
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“More often than not it’s when you start to experiment 
that you capture something truly breathtaking”
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Creative wildlife
shots can be difficult
at the best of times,
but professional

photographer Marsel has no trouble
with capturing unique images of the
natural world. Having escaped a life in
the advertising industry, we’ve spoken
to Marsel about making the most of your
passion over on p38.

When it comes to
putting kit through
its paces, Hayley’s
tests certainly

aren’t for the feint of heart. Over
on p90 she’s grilled four mirrorless
cameras to find out which one’s
perfect as a second shooter. Tell us
which one you’d pick on our Facebook
page at DPhotographerUK.

Website:
www.squiver.com

MARSEL
VAN OOSTEN

Features Editor Matt
has been working as
a photographer since
his late teens, and

over the years he’s picked up a few things
about shooting incredible imagery – turn
to p22 to discover 12 tricks to take your
image-making to the next level. Matt also
put Canon’s latest CSC to the test, head
to p102 to find out how the EOS M3 fared.

Website:
dphotographer.co.uk

MATT
BENNETT

Cornwall-based
freelance
photographer and
journalist Lauren

is on-hand this issue with advice for
capturing perfect portraits in natural
light on p54. She’s spoken to several in-
house photographers on p72, finding out
the benefits of working for a company
and how to be the perfect candidate.

Website:
laurenscott.info

LAUREN
SCOTT

Renowned aerial
photographer
Vincent is no 
stranger to the skies, 

and this issue we speak to him about his 
incredible AIR project, which has seen 
him shoot breathtaking images of the 
biggest cities from a completely new 
perspective. Turn to p78 to fi nd out the 
story behind these intense shots.

Website:
www.laforetvisuals.com

VINCENT
LAFORET

Professional wedding
photographer and
freelance journalist 
Tom is back again, 

sharing his secrets for capturing 
stunning photographs of weddings, from 
pre-nuptial shoots, packing the right kit 
and taking fl awless images of the bride 
on p44. Share your wedding shots on our 
gallery at www.dphotographer.co.uk!

TOM
CALTON

HAYLEY
BARNES
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YOUR  IMAGES:  SHOWCASE

Amateur photographer Giles 
McGarry showcases his 

architecture shots with an 
abstract edge

A NEW 
PERSPECTIVE

Henry 
“[Called] Henry as it looks like the vacuum 
cleaner – the wonderful Selfridges building 

in Birmingham with pedestrian walkway”

All Images © Giles McGarry
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Website address: 
www.kantryla.net
Day job: 
IT architect
What’s your long-term 

photography ambition? 
To learn more, improving my technique 
and vision and ultimately to produce a 
body of work that’s unique. 

What’s in your kit bag? 
I’ve recently replaced all of my Nikon 
kit and now have a Fuji XT-1, plus 14mm, 
17-135mm, 18-55mm [and] 35mm lenses. 
[I have] two Nikon lenses – 20mm and 
50mm… [And I use] a tilt-shift adapter. 

What’s the most important thing to 
consider when shooting architecture? 
I think the main thing is to try to avoid 
the obvious. Look, walk around, open 
your eyes more, stand back, look again, 
walk around some more and then 
choose your shot. For me strong lines 
are important, but with every piece of 
architecture there’s an infi nite number 
of choices.

What advice would you give to aspiring 
architecture photographers? 
It’s not as easy as it looks. To get your 
shots you often have to wait, so be 
patient; know what you want the shot 
to look like and then wait for [it]. Be 
prepared to contort yourself into the 
tightest corner to get the shot you want, 
something that’s unique to you – I often 
fi nd myself crouching in the furthest, 
tightest corner or laying fl at on the 
pavement… Research your locations 
beforehand, know what security 
restrictions there are, think about where 
the light is and where it’s coming from… 
Remember there are never perfect 
conditions so be prepared to change your 
plans, perhaps shoot abstracts if the 
clouds are wrong.

Giles McGarry

Above
The gap 

“Shooting with 16 stops for six minutes 
turned the sky into something rather 
more interesting” 

Opposite-bottom
Under construction 

“ A three-shot panorama taken just 
prior to the public opening,” taken by 
McGarry standing on a bin

Opposite-top
Sails 

“Louis Vuitton Foundation in Paris – 
ultra-modern with fabulous lines and 
curves, almost sail-like”

Left
Fog light 

“The lamp post annoyingly doesn’t 
line up, but composing at an angle 
disguised that”

WIN! Samsung 32GB 
MicroSDHC EVO memory
card and adapter
Each issue’s reader showc
entry wins a Samsung 
MicroSD card plus an SD 
adapter, boasting transfer
speeds of up to 48MB/s. For more
info, visit www.samsung.com/memorycards
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Kera Robson
Image title:  
The Sun’s Sea 
DP Gallery address:  
kerarobson
This photo was from 

a series of images that I worked 
on with a model [called] Katie 
Mcmillan. We made the most out 
of the beautiful weather.

Right

Lyokin
Image title:
Found In Peace
DP Gallery address:
lyokin
Over the past year,

water receded from the shore and
helped me to take the old ship’s
picture in the pre-dawn silence.

Opposite-top

Yinka Oyelese
Image title:  
Yosemite 
DP Gallery address:  
yinkamd
I took this at 

Yosemite National Park as a storm 
cleared… All other photographers 
left, leaving the patient bird to 
catch the worm.

Opposite-bottom
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SPOTLIGHT

Captain Linnaeus Tripe
 The former soldier travelled around Southern Asia turning 
photography from an invention into an art form

The ninth of 12 children, Linnaeus 
Tripe initially pursued a career in the 
army before switching to the world 

of photography. Originally from Devon, Tripe 
served in the East India Company for 11 years 
until he was forced to leave in 1850 due to ill 
health. It was in this period that his interest in 
photography began, with influences stemming 
from his experiences in Asia. Returning as a 
captain in 1854, Tripe took every moment of 
his leave to take photos of his surroundings in 
India. His next assignment was a political trip 
to Burma and it was here that he branched 
out from just landscape drawing to portraits of 
residents and rare artefacts. 

At this time glass negatives were the 
preferred method of photography, but the 
climate was far too humid for this so Tripe 
was forced to stick with the tried-and-tested 
method of waxed paper negatives. 

After the Indian rebellion of 1857, the funding 
for Tripe’s projects began to dry up. He 
expanded his art further by ensuring that all his

Exhibition name: V&A India Festival  
When: Wed 24 June –Sun 11 October 2015 
Where: Victoria and Albert Museum, 
Cromwell Road, London, SW7 2RL
Opening hours: 10.00-17.45 Saturday to 
Thursday, 10.00-22.00 Friday
Admission Price: Free
More information:  
www.vam.ac.uk/whatson/type/exhibitions

Captain Tripe’s Asia

Right 
Pugahm Myo: carved doorway in courtyard 
of Shwe Zeegong Pagoda 
Tripe’s work opened up a new avenue for many artists – 
most of the Western world had not seen the sights of Asia

Left 
Royacottah: view from the top of the hill, 
looking North-Northwest and by North 
The images were produced by using waxed paper with 
a light-sensitive silver iodide as the negative. This gave 
the art a soft-focus look
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images were also useful from an engineering, 
architectural and antiquarian perspective. 
Differing from standard photographs, Tripe 
would often tinker with his photos, adding 
clouds to skies and ripples to water. His photos 
of crumbled ruins were particularly vivid, 
showcasing a fallen empire from the old world. 

Ahead of his time, Tripe was one of the first 
to realise how photography could be an art 
form as well as a tool to convey information. 
Further cuts by the British Crown meant Tripe’s 
title as official photographer was relinquished 
and he was forced to sell off all his valuable 
equipment. He returned to the army but never 
lost his photographic drive, taking his final 
series of pictures in Burma, before returning to 
England, passing away on 2 March 1902. 

The exhibition is part of the India Festival and 
includes over 60 works, focusing on landscapes 
and architecture shots taken between 1852 
and 1860. While his images were rarely seen 
in Western culture at the time, they provided a 
glimpse into the culture in Southern Asia.
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Photographer: Sven Müller
Website: svenmueller.deviantart.com 
Location: Winnats Pass, 
Derbyshire, England
Type of commission: Personal work
Shot details: Canon EOS 5D Mark II with 
16-35mm lens at 17mm, f9, ISO 100
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About the shot: It was Sven Müller’s second morning 
visiting this high-peak landscape, and he wanted to 
ensure he captured the best light quality by arriving early. 
“Even with the cold air, I remember how I appreciated 
waiting there with the calm and peaceful countryside 
beneath me.” He had a clear vision of the shot he wanted 
to capture, and was “looking for a sunrise with thin 
clouds, coloured in warm tones.”

Of course, planning is often tantamount to capturing 
the perfect shot, but the weather can have its own plans. 
“Grey clouds moved in swiftly from the left [and] as a 
photographic pessimist, I was in fear of seeing nothing of 
the Sun.” From the result, it’s clear he had an unexpected 
stroke of luck, and took three shots with different 
exposure times, using a sturdy tripod and ball head to 
stay blur-free. “I received this wonderful scenery with 
fantastic Sun beams lighting up parts of the countryside 
and the small and peaceful-looking village below. To 
capture this scenery I shot three RAW images, blending 
them manually later in Photoshop.”

Müller is from Germany, but loves this image because 
it “combines a lot of elements, which are typical and 
outstanding for England in my opinion; its wonderfully 
photogenic clouds, deep-green meadows and hills.” 

Left  

Sunrise at Winnats Pass
Müller’s stunning image was a 
category winner in the UK’s 2014 
Landscape Photographer of the 
Year competition

17
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IN  FOCUS

Panasonic has announced the Lumix
G7, a mid-range, 16MP CSC aimed at
enthusiasts. It sits below the GH4 in

the line-up, but just like this model, the focus
is very much on its 4K capabilities. Now this
feature is trickling down from higher-end kit
into prosumer models like the G7, it seems 4K
could become a big part of future photography
tech. It has more potential than just generating
high-quality video, though, as it has real-world
benefits for stills photography. Recently, we
were able to test out this new kit to give you
our first thoughts.

4K FUNCTIONALITY
Much like on the higher-end GH4, using the 4K
video mode on the G7 you can shoot at 30fps.
8MP stills can then be extracted from these
video clips easily by pressing up and scrolling
through frame by frame. You simply select the
frame to capture as a still and press Menu/
Set. During our hands-on time we discovered
this to be an extremely simple process that

Hands-on with a new
4K-capable CSC
Wegotafirst lookatthePanasonicLumixG7.Here’sour
initalthoughtsonits4Kfunctions,buildqualityandmore

FIRST 
LOOK

makes capturing action easy. The benefits of 
this were clear: you can make sure you capture 
the exact moment you want by shooting the 
whole sequence as a video first. Not only that, 
but you get to utilise 30fps to capture split-
seconds of action, whereas you only get 8fps 
in stills modes. Pros may be put off by the 8MP 
limitations, but for enthusiasts it could be a 
very handy tool.

Three 4K photo functions are available 
on the G7: 4K Burst Shooting allows up to 
29 minutes and 59 seconds of continuous 
shooting at 30fps, and you just have to 
hold down the shutter like you would with a 
traditional burst mode. 4K Burst (Start/Stop) 
lets you press the shutter to start recording 
and press it again to stop, so is much better 
suited to any longer periods of shooting. 
Finally, 4K Pre-burst automatically records 30 
frames the second before and 30 frames the 
second after the shutter has been pressed. 
During our hands-on test, the Pre-burst mode 
took a while to get used to, as you feel like 

• 4K video at 30fps

• 16MP sensor

•  1/16,000sec fast 
shutter speed

•  Depth from 
Defocus 
autofocus 
technology

•  Native ISO 200-
25600

• Wi-Fi

Key features

Bottom
Compact size

The G7 is smaller than the GH4, 
making it a compact option

Below
Our test shots

Our sample images aren’t final 
quality, but they look promising 

Left
Textured grip

The grip is deep so you get a 
good purchase on the camera
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you’ve missed the shot while using it, however, 
it actually works very well. All modes can be 
used in any exposure mode, so you can take 
full manual control over your footage. 

TOP NEW FEATURES
The G7 uses the same sensor as the GX7; we 
would have hoped for an update, as it’s been 
two years since that release. The sensor may 
not have been updated though, because it 
produces such great results already, so there 
was little need to. This is teamed with the 
Venus Engine 9 image processor (as found 
in the GH4) with quad-core CPU for faster 
processing. This combination lets you shoot at 
8fps in AFS mode or 6fps in AFC, which is 1fps 
faster than the G6. On top of its frame rate and 
4K functionality to help capture action, it also 
has a fast shutter speed of up to 1/16,000sec.

During our hands-on time, this camera’s 
focusing proved to be really fast and accurately 
locked onto the subject. It uses Depth 
from Defocus autofocus technology, which 
calculates the distance from the object in 
a unique way. It considers two images with 
different levels of sharpness while analysing 
the optical characteristics of your scene. 
Panasonic claims this means the G7 can focus 
in just 0.07sec and it certainly seemed quick, 
only struggling a little in low light.

To help in dark environments, however, the 
native ISO has been increased from the G6’s 
ISO 160-12800 (with an expansion setting of 
25,600) to a native sensitivity range of ISO 
200-25600 (with a low expansion setting of 
ISO 100).

As well as 4K, other key features include a 
Silent Mode, 22 creative filters and wi-fi for 
quick transfer of images and remote shooting. 
There’s no NFC, however. Other highlights 
include Time Lapse Shot/Stop Motion 
Animation, 3.5mm microphone port and focus 
peaking. A new wide Panorama mode is also 
present that enables more in the frame.

DESIGN AND BUILD
Physically, it’s smaller than GH4 and is fairly 
light at 410g. The design is more angular than 
the G6, with a deep, textured grip for improved 
handling, and it was comfortable to hold. 

The three-inch 1040K-dot free-angle display 
is also a touchscreen. It was very responsive 
and is helpful when you’re scrolling through 4K 
video frames, or for quickly setting your focus 
point. The resolution of the OLED electronic 
viewfinder has increased to 2,360k-dots, 
almost double that of the G6. It is very bright, 
clear and packs in plenty of detail, with a 100 
per cent field of view. The improved eye-piece 
also helps make it a comfortable experience. 

The G6 had one command dial but the G7 
now has two so you can control the shutter 
speed and aperture separately. This is a much 
easier control mechanism than the G6’s, 
making it very user friendly. There are also two 
mode dials, one for shooting modes and one 
for drive modes, including quick access to the 
4K video mode. The plastic dials and general 
build quality is lower than the GH4, and there’s 
no weather sealing, but it still feels sturdy. 

Based on the short time we had to test it, 
the G7 looks set to be a very user-friendly 
model with plenty of useful features. Check 
back for the full review in a future issue of 
Digital Photographer.

The Lumix G7 is on sale now for £599 in 
black. It’s also available in silver exclusively 
from Jessops. 

WHAT  
IS 4K?

For those unfamiliar with 
the term, 4K produces four 

times the resolution of 
1080p, with a 4,000-pixel 

horizontal resolution.

CLEAR VIEWING 
The clear and bright viewfinder 
and flexible screen help in different 
shooting scenarios

FAST FOCUSING 
Depth from Defocus autofocus 
technology means focusing is fast

4K SELECTION 
You can quickly select 4K mode 
from the drive modes dial

4K PHOTO 
Using 4K video mode, you
can extract an 8MP still,
letting you shoot at 30fps

DUAL CONTROLS 
The dual control wheels 
make changing settings

both quick and easy

NO WEATHER SEALING
There are no high-end build
features such as weather sealing
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Left
Freeze action with 4K
Using 4K video, Ian Cook was 
able to extract this still that has 
frozen the moment with the G7’s 
30fps capabilities

Below
4K for weddings
When stills photography is not 
allowed due to the noise of the 
shutter, extracting stills from 4K 
video can be very useful indeed

CameraSport photographer and Panasonic
ambassador Ian Cook gives us his thoughts on 4K

4K: The pro perspective

What benefits do you think the G7 has?
The G7’s 4K functionality has been dramatically
improved, in the way that getting that perfectly
timed shot is achievable with the new 4K
modes within the camera… For example I think
most of us have been there when trying to
get the sugar lump hitting the coffee and the
splash, where we were firing the camera and it
would take many attempts… Well with the G7’s
4K Pre-burst mode that shot is achievable in
one take. Pre-burst works by constantly taking
30 frames per second and keeps overwriting
itself before you press the shutter and then
takes 30 frames the second after. So in total
you have 60 frames to choose from.

Another feature that the G7 has is the ease
of selecting the frames from the 4K footage. It
really is so easy to slide through the footage,
select the one you like and then press of two
buttons on the touchscreen and you’ve just
saved an 8.3MP JPEG.

In terms of what it offers me in my line of
work is the fact that I can record from many
different angles and grab the stills I want from
the footage, similar to if I was shooting with a
remotely triggered camera. The possibilities
are endless with the 4K element.

 
How useful is 4K for you, and how have you 
been using it for your own photography?
I’ve been using 4K to record athletes in action 
(only practice sessions at the moment) and 
then extracting stills from the footage taken.

[Also] I shoot a lot of golf for the Celtic manor
resort in Newport and 4K is perfect for this,
as when using DSLRs the shutter noise puts
golfers off, so we can only shoot once the ball
has been struck. With 4K, it’s not a problem;
[I can] press record and take the still on the
backswing or at the point the club is striking
the ball.

How do you think the 4K element is
changing photography?
I don’t see 4K as changing photography. 4K
is another way to get those images you would
have normally missed when shooting with a
DSLR. 4K has so many benefits that it can only
help the photographer. The photographer still
has to set the exposure of the scene in front
of them. The only difference is you’re shooting
at 30 frames per second instead of five or
ten frames per second depending on which
camera you use.

Do you foresee a time when capturing stills
from 4K will replace stills photography?
No not at all, stills will always be there…
People say to me, I don’t shoot video. Okay, I
shoot video to get the shots I need out of the
footage and then delete the video. I don’t have 
a clue on how to edit a video or how to use 
software like Final Cut Pro. It is becoming more 
common for commercial clients asking do I 
shoot video as well… But I will always be a stills 
photographer; that will never change.

   

Wedding photographer Greg 
Thurtle talks to us about how 
4K fits with his workflow

A very 4K wedding

 “As a wedding 
photographer I’ve used 4K 
already in the Panasonic 
GH4 – it’s great to use in a 
church where either stills 

aren’t allowed or when I want a second 
angle. It’s great to be able to deliver next-
generation, quality video and also be 
able to pull moments from the video. For 
weddings in dark churches I’ve delivered 
still frames from 4K footage meaning I 
can be more discreet than ever before.

“I’m always looking for different angles 
and technologies. 4K video features give 
me the ability to use stills for my clients 
and also enables me to crop in when I 
deliver my HD-resolution videos to my 
clients. The sharpness is amazing and it’s 
great added value for me and my clients.

“I’ve found it a great addition to my 
toolbox alongside regular stills cameras, 
so it’s earned its place in my bag and the 
Micro Four Thirds system is both light 
and high quality so is super useful for me 
in my professional work.”
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“Similar to if I was shooting with a remotely 
triggered camera. The possibilities are 
endless with the 4K element” 
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NEWS

The Leica Q marries together some
of the key features of Leica’s other
cameras. It features a 24-million

pixel full-frame sensor, which has been newly
designed for the Q. There’s also no low-pass
filter for increased detail resolution.

Accompanying the new sensor is a Leica
Summilux f1.7 28mm ASPH fixed lens, which is
claimed to have the same high optical quality as
Leica’s M range.

Constructed from magnesium and
aluminium, the Q is very solidly built and
features a range of direct access dials and
buttons, which enable you to quickly change
settings – this should particularly appeal to
street photographers who work at a rapid pace.

Housing both an electronic and mechanical
shutter the camera facilitates a top shutter
speed of 1/16,000 second, which is ideal for
shooting in bright light at wide apertures.

On the back of the camera is a three-inch TFT
screen that boasts 1.04 million pixels, which
seems to cope well with glare and reflections.
Some of the functions of the camera can be
controlled by touch gestures.

A family of Q compact 
cameras begins
Leica unveils a new full-frame, 
fi xed-lens, compact Q camera

For more updates on the world of digital photography, visit www.dphotographer.co.uk

Manual focusing comes with options for 
focus peaking and magnifi cation, while 
autofocus speeds are claimed at 0.15 seconds. 
Full HD video recording is also included, as is 
in-built Wi-Fi and NFC.

Primarily aimed at professional and 
enthusiast photographers, Leica has also 
included some features, which should appeal to 
amateurs. The Leica Q will retail for £2,900 and 
is available to order now – with a large amount 
of pre-orders, you may fi nd yourself on a 
waiting list though.

Top
Quality fi nish
The Leica Q is 
constructed from 
magnesium and 
aluminium,with a 
high-quality feel

Above
A dream
With traditional 
dials and controls, 
the Q is an 
absolute dream for 
camera enthusiasts

   

More snippets of 
photo news from 
around the world

In other 
news…

GOOGLE STREET VIEW 
GOES PANORAMIC
NCTech has announced a new 
360-degree HDR camera system 
called iris360. With an impressive 
8K resolution, it can be controlled 
with a tablet or smartphone, 
to enable speedy sharing of 
panoramic images on Google 
Maps and Street View apps.

ADVANCED IPAD MOUNT 
FROM MANFROTTO
This Apple Certified accessory 
connects your iPad to a Nikon or 
Canon DSLR via a downloadable 
app. The mount itself has a built-
in microprocessor, and the Digital 
Director app works intuitively 
alongside it to display controllable 
settings such as exposure.

WIN EIGHT-DAY 
PHOTOGRAPHY TRIP
The Marwell Wildlife 
Photographer of the Year contest 
is now open to professionals, 
amateurs and young entrants 
until 31 August 2015. With four 
categories, the top prize is a trip 
to Estonia worth £1,795. Enter or 
find out more at www.marwell.
org.uk/zoo/keep-in-touch/
zoo-news
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1 PROTRICKS
FOR PERFECT
SHOTSTake your photography to the next

level with our guide to the shooting
techniques that the professionals use
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12  PRO  TRICKS  FOR  PERFECT  SHOTS

A
s a photographer, it’s easy to get stuck 
in a rut with a certain way of doing 
things and not look beyond the tried- 
and-trusted techniques that you’ve 

always relied upon. It doesn’t matter what 
sort of photographer you are or what sort of 
photography you like to capture, there’s often 
a way of doing things that you’ve not thought 
of, or a technique that seems too advanced for 
you to consider. Many professionals produce 
imagery that looks almost unattainable, but 
more often than not the techniques used are 
achievable for anyone who employs a little 
extra time to learn them.

It might be that you don’t think certain 
techniques apply to your style or just haven’t 
had the time to try them out yet. Even if you 
don’t think a particular technique is of interest 
to you right now, you never know when it might 
come in handy. 

From landscapes to video and time-lapse 
projects, over the next few pages, you’ll 
discover the techniques that the professionals 
use in order to produce award-winning imagery. 

Left
Shoot landscapes

Landscape photography may look 
easy, but is actually one of the more 

complex techniques to get right
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FOCUS 
ON INFINITY

If there is no foreground at 
all and you are only shooting 
distant subjects, the simplest 
solution is to focus on Infi nity. 

This is ideal for lightning, 
the Northern Lights 

and fi reworks.

THIRD LINE
A good starting point
for beginners, but the
third line isn’t the most
accurate way to find the
optimal point of focus

HYPERFOCAL 
FOCUS POINT
Focusing on this 
point will mean that 
everything from half 
this distance to infinity 
will be acceptably sharp

HYPERFOCAL FOCUSING MADE EASY
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1Load Files into Stack In Photoshop,
simply go to File>Scripts>Load Files

into Stack and then navigate to your files.
A dialogue box will appear. Select the
option to Attempt to Automatically Align
Source Images and then press OK. It may
take a few minutes to complete.

2Blend the layers Once the first step
is complete, you should select all the

Layers and then go to Edit>Auto-Blend
Layers. Ensure that Seamless Tones and
Colors is checked and choose the Stack
Images option. Then press OK. Photoshop
will pick the sharpest area of each image 
and blend them together.

YPERFOCAL

Forget about distance scales and ensure your shots
are sharp front to back using hyperfocal focusing

how to use Live View to perfect your focus

One big challenge of landscape photography is
the need to get as much of the frame in focus
as possible. This is especially challenging when
the composition includes foreground objects
right in front of the tripod’s legs and important
visual elements in the distance too.

The first way of approaching this is to use a
narrow aperture like f11 or f16. While it might
seem like an obvious option to simply select
the smallest possible aperture, such as f22,
this can easily lead to diffraction, which means
you essentially lose resolution.

Another problem with getting front-to-back
sharpness in a landscape is in knowing where
to focus. If you are capturing a portrait with a
shallow depth of field, you are likely to know
instinctively where the focus point should be,
but landscape photography is different.

A solution to these problems is hyperfocal
focusing. This is a precise distance calculated
according to the focal length, aperture and
sensor you’re working with and, if you focus
on this, everything from half that distance to
in will be acceptably sharp. There are lots

Opposite
Judging the distance
The true hyperfocal distance is likely to
be nearer to the shooting position than a
third of the way into the frame

The rule of focusing a third
of the way into the scene is a
starting point, but this rule is
not strictly correct. Variants
in relative positioning of the
camera to the foreground
or subject and the angle of

tilt to the camera can throw this rule way off.
An image with the foreground comprising
of a large portion of the frame may see the
camera tilted downwards, more so if the tripod
is positioned just 18 inches from the
ground. Focusing a third of the
way in would not be likely to
attain sharp focus on the
foreground. The focal
length will also make a
big difference.

If your camera 
has a depth of fi eld 
preview button, 

Left
Focus with Live View

Switch to Live View 
mode and use the 10x 

magnifi cation function 

Focus stacking is a technique most often 
associated with macro photography, but 
it can be used for landscape photography 
too. “Focus bracketing is another practical 
way of fi nding the sweet spot too”, 
explains Andy Farrer (www.andyfarrer.
co.uk). “Start at your closest point and 
make small adjustments to the focusing 
until you reach infi nity for each frame. You 
can then either use the sharpest of the set 
or use focus stacking to combine them.”

you can use this while zooming in on the Live 
View screen to fi nd the optimum focus. As a 
starting point, position the Live View towards 
the foreground and – while pressing the DOF 
preview – adjust the focus until the foreground 
comes into sharp focus. Releasing the DOF 
button will show this area slightly soft, as 
the camera returns to a wide aperture for a 
brighter preview. You can use Live View and 
the DOF button to spot check different areas 
of the image for sharpness and change the 

aperture as needed. At the optimum 
point for foreground and 

background focus you will 
have [effectively] found 

the hyperfocal point.

of apps and websites that will work out, for 
free, what the hyperfocal distance should be. 
However, because of the imprecise distance 
scales and markings on most lenses, actually 
applying the hyperfocal distance in the fi eld 
can be a challenge.

A well-known compromise is to focus one 
third of the way from the bottom of the frame, 
however the true hyperfocal distance is often 
closer to the camera’s position, so this can 
really only be considered as starting point.

Many landscape photographers take a third 
option, in which they take advantage of Live 
View and the ability it offers them to zoom 
in on specifi c areas of the image and check 
the focus visually. If both the foreground and 
distant subjects appear acceptably sharp, then 
you can begin shooting a sequence of perfectly 
in-focus landscapes.

Use Photoshop to maximise
the front-to-back sharpness in
your scenic shots
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04 GO 
BEYOND  
 THE RULE 
OF THIRDS
Give your landscape 
compositions even 
more impact
Landscape composition can seem deceptively
simple – some may think it’s just a case 
of pointing and clicking, particularly when 
modern cameras and processing software 
provide so much help with exposure.

However, getting a striking scene to work 
within the confi nes of a photograph is not 
a simple proposition at all. Many landscape 
photographers refer to the rule of thirds, using
foreground interest and creating lead-in lines 
as the best maxims for ensuring successful 
scenic compositions.

The rule of thirds is a good starting point. 
“I teach that thinking about a grid of nine 
equal parts within your frame is a good start,”
explains pro landscape photographer Ian Rolfe
(www.ianrolfelightscapes.com). “Basically 
divide your image into three equal sections, 
horizontally and vertically, so that you have 
a mental grid over your image. This should 
create a total of nine boxes with the lines 
intersecting at four points. The points at which
the lines intersect are the ideal places for 
points of interest.” 

The fact that the rule of thirds is relatively 
easy to visualise is a big part of the reason why
it’s so commonly used – and many cameras 
even have an option to apply a rule of thirds 
grid on the LCD screen or in the viewfi nder 

– but with practise you can learn to use 
other compositional approaches that many 
professional landscape photographers use.

Three notable alternatives to the rule of 
thirds include the golden triangle, the golden 
ratio and the golden spiral. “The rule of thirds
only works about a third of the time”, says Rolfe.

“The golden ratio is more useful and indeed 
is a strong way of seeing compositionally – I 
advocate thinking about the golden spiral 
mentally too, as this helps with lead-in lines 
and where your point of interest should be 
placed too.” Like the rule of thirds, each of 
these can be applied in Photoshop CC as a 
cropping overlay guide, but it’s naturally best 
to try and get as close to the correct result as
possible in-camera.
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THE GOLDEN TRIANGLE



27

Opposite-top
The rule of thirds
This image demonstrates the
rule of thirds. It’s a powerful and
relatively straightforward way
of ensuring that your images
are well-balanced

Opposite-bottom
The golden triangle
Perhaps the hardest to execute
successfully, as key visual
elements have to occur at
the peaks of the triangles at
both the top and bottom of
the image, with the implied
line within the image roughly
following the lines of
the triangles

Above
The golden ratio
This scene beautifully
demonstrates the use of the
golden ratio, which is a similar
to the rule of thirds in principle.
The lines intersect exactly at
the horse and where the line of
trees begins and ends

Left
The golden spiral
In this example, the land in the
foreground sweeps round from
the left forming an implied
spiral shape that leads all the
way back to the flowers, also in
the foreground, leading the eye
through the entire image

THE GOLDEN RATIO

THE GOLDEN SPIRAL

© Mark Bauer
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One of the things that professional landscape
photographers always keep in mind is that 
the rules are made to be broken and it’s just 
as important to trust your instincts as it is 
to worry about conventions. “I always tell 
my workshop participants that they need to 
be careful when working with rules, because 
essentially there are no rules, only suggestions, 
when it comes to good composition,” begins 
Rolfe. “Break the rules as often as you can! 
Train your eye to see art; as photographers, 
our biggest obstacle is doing what everyone 
else does. All humans have a basic sense of 
aesthetics and we will know when we look 
through the viewfi nder whether it’s right or not.”

The fi rst thing to remember with your 
landscape photography compositions is that, 
very often, shooting using a portrait-format 
composition works best. This enables you 
to produce sweeping compositions that give 
a true sense of the splendour of the scene. 

“Portrait format for landscape isn’t used nearly 
enough. A lot of fi rst-time photographers 
give no thought to the way someone looks 
at their fi nished image. Essentially we all 
look at the world in landscape mode, so it’s 
a natural progression to pick up a camera 
and shoot the same way. This method can be 
boring and predictable. I advocate using the 
portrait mode as much as you can. It gives 
your image a feeling of having a more intense 
story. You force the viewer to look from your 
foreground up through your photo to the top 
or background, holding their attention for 

Above-right
Centre stage
Many aspiring landscape photographers are told 
to avoid placing the main subject in the centre, but 
there are times when it works very well

Top
Negative space
The use of negative space can be very evocative. It 
also tells the viewer that the photographer knew 
exactly what they wanted

Right
Portrait format
Shooting in portrait format and including less 
than a third of sky is a technique that professional 
landscape photographers employ to great effect

© Andy Farrer

longer. It is easier to work compositionally, 
too, as lead-in lines, C and S curves are more
pronounced, while exaggerated foregrounds 
hold your interest.”

When shooting in this way, many landscape
photographers often include only a small 
amount of sky at the very top of the frame. 
This is something that sticking to the rule of 
thirds at all times would prevent you from 
doing, but it can be remarkably effective.

Experienced landscape photographers also
try to only include the most essential elements
within the frame. “Negative space defi nes 
and emphasises the main subject of a photo, 
drawing your eye to it,” says Rolfe. “It provides
breathing room, giving your eyes somewhere 
to rest and preventing your image from 
appearing too cluttered with objects. All of this
adds up to a more engaging composition.”

SHOOT 
SHARP MOTION

Don’t assume that you 
always have to use a long 

exposure when shooting water 
– sometimes, a faster shutter 

speed is best as it enables 
you to freeze the crash 

of a wave.

©
 A

nd
y 

Fa
rr

er
©

 M
ar

k 
B

au
er

05 BREAK THE RULES
Don’t let conventional ideas of composition 
restrict you and hold you back
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There’s more to coastal
photography than long exposure

As the popularity of neutral density fi lters has grown, in 
particular the ten-stop Big Stopper from Lee Filters, more 

photographers have been capturing fairly extreme 
exposures – anything from ten seconds to a few minutes

– of coastal scenes in which the water is smoothed
out completely. This can be beautiful and is

well suited to a minimalist approach, but
sometimes a shorter exposure will 

work best.

ONE-SECOND 
EXPOSURE
If you want to retain a 
sense of texture and 
movement in the water, 
an exposure of around 
one second will result in 
the right sort of effect 

ONE-MINUTE EXPOSURE
Using an exposure of a minute 
or more will generally result in 
completely smooth waves, creating
a contemporary, fine-art effect, but
at the expense of texture 

CREATE LEAD-IN LINES
You can also use water as an important 

compositional device by framing your 
shot so that water creates a lead-in line 

© Mark Bauer

06 
TIME YOUR 
SEASCAPES



07 CAPTURE 
WIDE-ANGLE PORTRAITS
Pro photographer Ewen Bell explains the power of 
portraits taken with wide-angle lenses, wide open

Professional photographers 
apply the same rule-breaking 
approach to portrait 
photography, in which the 
convention is normally to 
use a medium telephoto lens. 
However, portrait photography 

is often as much about storytelling as it is 
about beauty, so you should experiment with 
getting close to your subject using wide focal 
lengths and wide apertures, as professional 
portrait and travel photographer Ewen Bell 
(www.ewenbell.com) considers.

“Context is the key to portraits, enhancing 
the story of your subject with a sense of their 
environment. A wide lens gives you the richest 
possible context, the best opportunity to pull in 
details… When shooting wide there’s a need to 
get closer to give your subject a strong place 
within the frame. The wide lens is a friendly 
lens in this way; it makes you engage with the 
subject. That connection you have with the 
people you shoot is essential as the camera 
is very good at revealing the intimacy, or 
indifference, between you and them… Shallow 
depth of fi eld at f2 is where I like to shoot on a 
24mm prime lens, as it gives me the luxury of 
embracing a rich context while highlighting my
subject with the power of shallow focus. I can 

bring the attention to my subject by letting the 
background drop out into bokeh.”

The limited depth of fi eld isn’t as big an 
obstacle as you might think, says Bell. “Modern 
cameras have sensational autofocus abilities 
and we can take a dozen photos of the same 
thing just in case. You only need one frame 
right, throw the rest away [so] in reality shallow 
focus is not tricky at all, it’s just our fear of 
failure getting in the way… I don’t need my 
entire scene in focus to gain context, a busy 
market is still discernible even when fuzzy. A 
soft background can be rich in context while 
cleaning up the messy elements that often 
distract us from composition. 

Wide-angle lenses create a much more 
intimate image, explains Bell. “It brings the 
photographer into the scene itself instead of 
standing outside and trying to peer in. From 
inside the scene you can better capture the 
dynamic nature of your subject and their life… I 
want my subject to look natural [and] to look 
themselves, which means not posing for my 
lens, but engaged in their life.”

TECHNIQUES
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Bell’s advice for 
wide-angle portraits

Use the right lens 24mm is better
than 16mm for avoiding perspective
distortion and you can buy superb
f1.4 lenses from many manufacturers.
Getting faster than f2.8 on other wide
angles and zooms is not so easy.

Get wide open f2.8 is not fast enough
for shallow effects at wide angles, you
still have a lot of depth of field and you
need to head down to f2 or wider.

Use the centre AF point You don’t
need 63 auto focus points, as one will
do. I stick in the middle of the grid for
faster response, but also because over
time I get to know where my focus
is and can respond faster to those
fleeting moments.

Keep shooting Continuous
shooting mode is part of my default
configuration, I like to shoot a series
of frames.

  Work with your subject Patience is 
key to working intimately with people. 
Don’t shoot and run, take time to talk 
to the subject and show them a few 
frames on the camera.

Discover the tricks to shooting 
wide-angle, wide-open portraits
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Above and below
Wide-angle, wide open
The use of a wide angle gives Bell’s images an 
intimacy, while a wide aperture ensures that 
overexposed highlights are thrown out of focus
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08 SPOT
METER FOR
WINDOW LIGHT
The correct metering is
key for getting the best
naturally lit portraits

“To meter for window-lit portraits using the
camera’s full Auto mode, Aperture Priority
mode or Shutter Priority mode, select the
spot metering on the camera to meter for
the model’s face” says Matthew Osborne
(www.MrLeica.com). “You can use a handheld
light meter – meter for the highlights on the
model’s face, such as the cheekbones. Do
not rely on your camera’s histogram for
window-light portraits, as often the photo
may read as under or overexposed. By
illuminating the model’s face only, the
histogram will read underexposed and
the majority of the frame will be dark. If
the window is used as a background the
histogram will show as overexposed.”

DON’T USE 
A REFLECTOR

When shooting moody window-
lit portraits, the shadows are key. 
If you position a refl ector on the 

shadow side, you will negate 
the shadows, and give the 

feel of a small shooting 
environment.

12  PRO  TRICKS  FOR  PERFECT  SHOTS

Left
Correct metering
Using spot metering enables Matthew Osborne to 
capture moody window-light portraits with a low-key feel

Below
Natural-light portraits
Sean Archer creates elegant window-lit portraits 
by carefully positioning his model in the best 
possible natural light©
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© Sean Archer
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Pro tips for using 
window light

Avoid direct sunlight I work only
with soft, diffused light. I don’t
like direct sunlight, as it gives you
overexposure, hard shadows and
other problems… Sometimes you
need curtains or some kind of
shade to get rid of direct sunlight.

Experiment a lot Try sidelight or
frontal light for your model’s face.
Sometimes, for example, I shoot
from the balcony [into the room]
to capture the frontal light.

Shadows matter Shadows can
work for you, especially for body
shots. Shadows are really sculpting
the body, every model looks
stronger and more fit. But, at the
same time, I usually ask model to
turn her head to the light. Shadows
might be good for body, but not for
the face.

Try to shoot against the light It’s
kind of tricky when you don’t use
flash or a reflector, but sometimes
the result is more than satisfying.

Think about the background It’s
always good to avoid all distracting
details, keep it simple. A good
portrait is about the model, her
eyes, hair, smile and body.

Distance matters The distance
between model and background
is very important. When you want
texture to be visible, about one
metre is good. If you can shoot in
the depth of the room, try a wide
aperture and you will get the effect
of big empty space behind.

Edit your shots Natural light is 
good; it’s bright, soft and warm. 
But it’s not perfect. You can make 
it perfect later, in post work.

Sean Archer 
reveals his 
advice for 
capturing 
natrually lit 
portraiture2x
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Left
Turn into the light
Positioning the model so they 
are looking into light is fl attering

INTO THE LIGHT
Have your model 

looking into the light, 
a well-lit face is the 

most flattering

SCULPT 
WITH SHADOWS

Strong contrasting shadows 
are great for sculpting a model’s 

body, creating nice shapes
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09 USE FILM 
AND TV AS 
INSPIRATION
Make the most of 
techniques from the film 
and television industries 
in your photography 
Having previously worked for the BBC, 
portrait photographer Damien Lovegrove is
an excellent example of how photographers
can adapt lighting techniques used in film and
television for photography, using an approach
for re-creating the look and feel of window light.

“The most important thing to understand is a
window is not a light source,” he explains. “A
window is just the hole that light goes through.
What you’re trying to do is emulate the look of
light coming from a sky… What in the TV and
fi lm industry they call a ‘north light’; basically
a large softbox that’s pointing effectively
straight down, but outside a window. What
happens is the light goes [into] the room
predominantly lighting the lower half of the
room, leaving the top half of the room unlit,
which is natural. If you were to put a softbox
outside a window and point it straight through
the window it would look completely unnatural,
because light comes from the sky above and
not horizontally, unless you’re in a skyscraper
in Manhattan! If you want to re-create hazy
sunlight, which is one of the most soft,
fl attering types of window light, then what I
do is use a 70cm deep Octabox with a
400w/s Elinchrom Quadra on full
power and rig that outside the 
room high on stand. The further 
you get it back from the 
window, the more even the 
lighting becomes as it goes 
into the room.”

It helps if it’s relatively dark 
outside, because on a bright 
day, you’ll be fl ashing and you’ll 
only be lifting things by maybe 
one stop, but you won’t be able to
really change the characteristic of the
light in the room. 

Sometimes Lovegrove just uses a reflector
dish. “The Quadra with just either the 18cm
refl ector or even the smaller one it comes in
does simulate sunlight quite well, if you want
to create nice crisp shadows and want to get
the feel of sunlight in a room.”

Unfortunately though, speedlights are
going to really struggle to produce the sort of

output required to create
this natual sunlight effect,

as they don’t have enough
power. “You can’t do this sort

of thing with a speedlight”, says
Lovegrove. “The 400w/s Quadra pack

is the minimum you can get away with and
you can do that on overcast days, at dusk or
in winter. If you want something you can work
in summer, then you need to go to 1200w/s…
But you don’t want to be putting a studio
head high up on a stand outside, three metres
in the air, because a studio head has got so
much mass – that mass, that high on a stand,
becomes really unstable.”

BOUNCE 
FLASH 

LIMITATIONS
Natural light will enter a room 

diagonally downwards and 
bounce up in a way that is 

extremely diffi cult to 
re-create using 

bounce fl ash.

Above
Re-creating window light
Damien Lovegrove uses a technique 
borrowed from fi lm and television to 
re-create the look of window light using 
fl ash and continuous lighting

If you want to discover more of Damien 
Lovegrove’s lighting secrets, he will be 
conducting a three-day workshop in Spain 
this September. More details can be found 
at www.lovegroveshop.com/product/spain-
workshops-2015 and Digital Photographer’s 
readers can get a 50 per cent discount 
if booking before 31 July 2015 using the        
code ‘love50’.

© Damien Lovegrove

BOUNCING SUN
Sunlight will enter a room 
diagonally downwards then 
bounce up, illuminating the 
rest of the room

DARK ABOVE
In a naturally lit room 
the light towards 
the ceiling will be 
considerably darker
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Above-right
Continuous light combination
Jerry Ghionis captures many of his
stunning images using continuous lighting
balanced with the ambient light

Above-left
Just continuous
Ghinonis advises that you expose for
your ambient unless your continuous
light is the only lighting source

“Continuous light
or video lights will
usually provide a softer
quality of light [than flash],”
professional wedding, portrait
and fashion photographer Jerry Ghionis 
(www.jerryghionis.com) explains. “The biggest 
advantage in using a continuous light is that 
you can see what you’re doing and see the 
result on your subjects before you click the 
shutter. It’s a fairly straightforward case of 
balancing the power and brightness of the 
continuous light with whatever ambient light 
you want to include in the image, but you may 
be restricted by the strength of the ambient 
light. If you are going to be photographing 
outdoors during the day, you may fi nd that 
a continuous light is not strong enough for 
you. It simply will not overpower the sun and 
you would need your fl ash for that particular 
situation. So I would recommend always 
having both sources of light in your camera 
bag. Also, if you want to retain the colour 
balance of your ambient environment and still 
have clean skin tones on your subject, I would 
suggest a daylight balanced continuous light.”

The Ice Light, an LED unit designed by 
Ghionis himself (www.theicelight.com), 
for example, is daylight balance but has a 
tungsten gel that you can snap on to warm 
the colour temperature. “There are also barn 
doors that you can snap on to control the 
direction of the light. You can also change the 

Ghionis’ lighting tips

Expose correctly Expose for your
ambience unless using the continuous
light as the only light source.

Know your kit Always test the power
of the light source and know the
limitations of the light.

Kelvin matters Know the sweet spot
for the white balance that you desire.
Some continuous light sources have
variable kelvin degrees and others
have a predictable colour temperature.

Position the hot spot Most circular or
square video lights have a hot spot and
then graduate into darkness on the
edges. So make sure the brightest hot
spot is on the subject’s face.

  Horizontal and vertical If you hold 
the Ice Light vertically to your subject, 
the result will be more contrast… And 
when you hold it horizontally to your 
subject, it will produce a softer quality 
of light with less shadows

Discover what you need to 
consider to light like a pro

white balance on your 
camera while using 

a video light to achieve 
different results.”

Ghionis likes that continuous 
lighting is fl exible. “Continuous lights can 

be used in nearly every situation on a wedding 
day,” he says. “They are great for indoor 
portraits and you can use them outdoors in 
the shade and it’s always beautiful when doing 
a shoot at night and using the ambient light in 
the background to create additional interest 
in the image. At night, I will often use the 
ambience at that location, whether it’s a street 
signs or lamps, or any other kind of lighting, 
and use that in the background to create some 
interest and to separate my couple from the 
background. Once I obtain my exposure for 
the ambience in the background, I’ll then add 
in a continuous light… It’s also a great tool for 
a boudoir session since it’s very easy to see 
exactly where the shadows are falling.”

Continuous lighting is used
by many pros instead of 
flash for a softer, more 

natural result

2x
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Below
Movie magic
Ami Vitale, a successful photojournalist, 
now shoots documentary fi lms too

4x
©
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 11 STEP BEYOND STILLS
An increasingly large number of photographers are 
now shooting video footage to work with their stills

Although the arrival of video in 
DSLRs was met with a mixture 
of dismay and confusion at 
fi rst, many professionals now 
incorporate video capture into 
their workfl ow with relative 

ease and are even fi nding that has made them 
better photographers, as photojournalist Ami 
Vitale (www.amivitale.com) explains.

How and why did you fi rst start using video? 
In 2009, Nikon asked me if I knew how to 
shoot video. I said yes on a whim and took the 
opportunity to dive in and learn it. I made the 
advertisement for the D300s and had such 
a profound experience that I ended up going 
back to school to study fi lmmaking.
 
How do you fi t this into your workfl ow 
alongside stills? 
I ask for more time. You basically need at least 
double the time to try and do both well. 
 
What role does video serve for you in 
your work? 
You give voice to the people whose stories you 
are telling in a much different way. It can be 
deeper and richer than just stills.
 

What is important to understand about 
using DSLRs to shoot video for new users? 
Motion work has helped me to be a better 
stills photographer. I look at stories 
very differently than I did in the
past. When it comes to the 
aesthetics, video and stills 
are similar. You must have 
an eye for composition, pay 
attention to light and fi nd 
great storytelling moments. 
However, the biggest 
difference in shooting stills 
and motion is in the way you 
think about story. There is more
conceptualising… with video. 

What other advice would you give to 
photographers regarding video? 
Don’t forget audio. It’s essential to any good 
fi lm and perhaps even more important than 
the visuals. [Be aware that] background noise 
is very diffi cult to remove. [Always] wear 
headphones. Wind can also really destroy a 
good interview [so] you need a wind cover 
on the mic. Don’t let the recorder peak; 
it’s actually easier to deal with quiet sound, 
peaked sound is like burnt out highlights.

 
What are your fi ve top tips?
1 Don’t hand hold your camera unless you 
have no option and use the strap or a ledge… 
Without stabilisation, your video will look shaky 
and unprofessional.
2 Don’t be tempted to pan too much… It’s 
much stronger to shoot two static shots and 
cut them together in the editing room. Our 
eyes work like this in real life. In general, they 

don’t pan across a room but instead jump 
from side to side.

3 Don’t move around between 
shots too quickly. Make sure 

each shot is a minimum of 15 
seconds or more. As a stills 
photographer moving into 
video, I felt like I was shooting 
for a long time but when I got 
back to the editing room, I 

realised that many of my shots 
were only a couple of seconds… I 

now literally count slowly to ten to 
make sure I am not cutting too quickly.

4 Find different angles to make it more 
interesting. Don’t shoot everything from eye 
level. Get on the ground, get up high.
5 Shoot in sequences. You will need this to 
make your fi lm interesting. So for each shot, 
one wide shot, one medium, a couple of close-
ups, maybe even a macro at times.

CINE 
LENSES

There are specifi c cine lenses 
available for shooting videos 
that are ‘de-clicked’, meaning 

that changing between 
f-stops is smooth 

and seamless.
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TIME-LAPSE
SOFTWARE

The post-production involved
in time-lapse photography

can be as complicated as the
shoot itself. Free software
like LRTimelapse will help

beginners to create a
pro video.

Another technique that steps
outside the world of stills is
time-lapse photography. It’s a
stunning way to create effects
that the naked eye wouldn’t
normally see, as pro Jon Scott

(www.500px.com/JonathanJScott) explains.

What’s involved in time-lapse photography?
Time-lapse photography is a particular
technique that involves combining multiple
still images and playing them back at quick
speed… Think of the old fashion flick books…
It enables you to see things that you just can’t
see in real time… The basic technique is to
take a number of pictures at a regular interval
over a period of time, for example one picture
every three seconds for 12 minutes, this would
equate to a total of 240 pictures. You then
play the pictures back at a rate of 24 pictures
a second, so you get 12 minutes worth of time
in just ten seconds.

What specialist equipment is involved?
The three essential pieces of equipment
are camera, a tripod and an intervalometer,
[which is] a remote trigger that can be
programmed to take pictures at a set interval.
Quite a few cameras these days have built-
in intervalometers… I [also] use some more
advanced kit like motion-controlled rigs.

What’s so great about time-lapse?
Time-lapse is fun! It allows you to experience
nature and the landscape in a different way…
With traditional landscape photography I
nearly always experience the landscape
through the viewfinder. With time-lapse
it takes a lot of concentration and skill to
ensure that not only do I have all the correct
settings dialled in, but that I have composed
my image… I press ‘go’and then I’m forced to
take my hands off and let the time-lapse run
for anywhere between 20 minutes and eight
hours… I get to experience the beauty of the
scene in its entirety… So if you enjoy nature,
time-lapse is one of the best ways to really
experience it.

What scenes and subjects are most suited?
Time-lapse isn’t just limited to landscape and
nature. You can time-lapse literally any scene
with movement in it. The slower it moves the
longer your time-lapse will need to be. So
for example, a time-lapse of a plant growing
might need to be several days or even weeks
long. Cities make great subjects and can be
time-lapsed in relatively short periods of time
because the movement tends to be fast and
frenetic. For me one of the greatest challenges,
but also the most rewarding subjects, is night-
time time-lapse. These take me anywhere
from three to eight hours and involve long

2x
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exposures of the stars and Milky Way. I have 
recently been to Iceland to time-lapse the 
aurora, which is a truly magical experience.

What are the potential pitfalls of time-lapse?
Unfortunately there are a lot of pitfalls when 
it comes to time-lapse. When starting out this 
can be extremely frustrating for beginners and 
a lot get put off because they spend a long 
time out in the fi eld only to come home with 
a ruined sequence… If you are shooting 240 
shots over eight hours and something goes 
wrong three hours in you will have only taken 
90 shots, which won’t even be four seconds of 
fi nal video! 

What sort of post-production is required? 
When you are starting out it’s best to keep it 
simple… My post-production is very involved 
and my time-lapses go through multiple 
stages of post-production… I begin in Adobe 
Camera Raw, then move into Adobe After 
Effects and compile all the frames into a 
sequence… [Then] I’ll move them into Adobe 
Premiere Pro, this is where my background in 
fi lm and video editing comes in. I will edit the 
sequences together and add music to give a 
real sense of feeling and emotion to my fi nal 
fi lm… You can keep up with my latest projects
by following me on twitter @jonscottfi lm
and at www.vimeo.com/jonathanjscott.

COMPUTER CONTROL
Computerised controller 
to programme the camera 
move and interval

STORAGE
Kit bags for the haulTRIPOD

Manfrotto 
055XPROB tripod

POWER
Battery pack 

powering the motor 
and controller

SECOND UNIT
Panasonic GH4 second camera 
filming the time-lapse setup

RAIL
Konova K3 
120cm slider rail

CAMERA
Canon 5D Mark III 
with 16-35mm F4 L

MOTOR
Moves the camera small 
set distances, e.g. 3mm 
every four seconds

Time-lapse setup 
and essential kit

DP

 12 SHOOT A TIME LAPSE 
Create a new perspective by shooting a time-lapse sequence
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INTERVIEW

Right 
On thin ice
Polar bears are very inquisitive, which 
can be both dangerous and helpful at the 
same time when you’re a photographer

Marsel van Oosten reveals the secrets of 
success and how photography helped 
him escape life in the fast lane

All images © Marsel van Oosten

Simplicity 
in nature
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INTERVIEW

Opposite bottom-right 
Resurrection

“To create the most original picture 
taken at Deadvlei… I combined night 
photography, fog and artificial light”

Opposite-middle-right 
On location
Oosten used his nature photography 
as a way of escaping life in the fast 
lane of the advertising world

Opposite-bottom-left 
Hear the roars

“I used a radio-controlled remote, and 
handheld a monopod. This male lion 
didn’t appreciate the clicks”

Opposite-top-right 
Winter dance

“These are the highly endangered 
and elegant Japanese cranes, 
photographed in Hokkaido, Japan”

Opposite-top-left 
Looking up

“Rain clouds were forming… Which I 
thought would be a great backdrop for 
the warmer colours of this giraffe”

don’t change.” He believes that if you really 
want to be original, there are a few questions 
you should ask yourself every single time you 
pick up a camera. “Why have I chosen this 
subject? Is it because I have been influenced 
by the work of others, or is it the result of my 
own thinking. What am I going to do to make 
my images look different from all the others? 
These are all simple questions that we all know 
the answers to.”

As you’d expect, Oosten shoots with high-
end professional gear, and currently he uses 
three camera bodies: a Nikon D4, D4s and 
D810. He notes however, “they’re just tools. 
The most important kit is in my head – it’s 
how I look at the world and the creative 
decisions I make.” Perhaps more interesting 
is discovering his lens choices. “On landscape 
trips my 14-24mm f2.8 and 24-70mm f2.8 
are my most used lenses, and on wildlife 
tours my 70-200mm f2.8 and 200-400mm 
f4.” He’s a strong believer in the creative 
opportunities that zoom lenses offer over fixed 
focal length lenses. “The latter may be slightly 
sharper, but sharpness is highly overestimated. 

Photography is so 
much more than being 
able to count the hairs 
of a brown bear.”

With that in 
mind, what does 
photography mean 
to Oosten? “By 
portraying the 
beauty of a place or 
an animal, you can 
remind people that 
these things are worth 
protecting, whether 

they’re vulnerable ecosystems or endangered 
species.” He recognises the current challenges 
facing wildlife as well as wildlife photographers, 
however. “When photographing wildlife you 
need to know a thing or two about your 
subject, or you will either wait for something 
that will never happen, or you’ll be too late 
when it does. It’s also important that you don’t 
disturb the animal you’re photographing.” The 
challenges for the wildlife, naturally, are entirely 
different. “For them it’s all a matter of survival. 
Nature worldwide is under increasing pressure 
and we’re not doing as much as we should to 
protect it.”

As someone that’s travelled around the 
globe in search of subjects, does Oosten 
himself have a favourite? “My perspective is 
often that of a graphic designer, [meaning] I’m 
mostly interested in working with interesting 
shapes and how to organise the elements in 
the frame more than the subject itself.” 

Elephants are among his favourite animals, 
not only because of their interesting behaviour, 
but also because of their size. “As they’re 
quite big, I can use shorter lenses and include 

A
rguably, nature photography puts 
stronger emphasis on the aesthetic 
value of a photo than genres such as 
photojournalism, but gone are the 

days where it’s confined to the elite few who 
can afford to travel. The natural world today 
is more accessible that it’s ever been, and for 
Marsel van Oosten, “nature photography can 
show and remind us of [its] beauty.”

Unlike many of his peers, Oosten hadn’t 
always known he wanted to be a nature 
photographer. “I started the same way as 
everyone else, taking pictures on my holiday 
travels.” When he was faced with the option 
of choosing photography as a major too, he 
chose advertising and graphic design, and it 
was later his interest would gradually develop. 

“After I finished art school, I got a job as an art 
director at a large international advertising 
firm, and for every ad campaign that I came 
up with, I had to pick a photographer to shoot 
the images.” He learnt a lot about composition, 
light, and what worked and what didn’t by 
working closely with these photographers. 

“When I applied all this new knowledge to my 
own photography, I 
realised that there 
was some room for 
improvement to say the 
least. From then on my 
hobby started to get 
more serious.” 

For Oosten, though 
photography may 
have been a less direct 
career pathway, there 
was never any question 
about what he’d be 
taking pictures of. “I’ve 
always loved the outdoors and animals. My job 
was very stressful and mentally draining, and 
nature photography was my way to escape 
life in the fast lane,” he says, also relishing the 
challenge the genre presented. “In nature you 
have little or no influence on your subject or 
the conditions, so you have to work a lot harder 
to come up with something creative.”

Draining though the advertising world may 
have been, Oosten recognises that it’s heavily 
influenced the visual style he strives towards. 

“In my work I try to simplify, [and] to eliminate 
visual clutter: simplicity is the ultimate 
sophistication. I value the composition, the 
internal graphic design, and powerful shapes 
more than light and colour. Some people like 
my images for their clarity, some say they’re 
too sterile, but I consider both as compliments.”

A recognisable style can be important, and 
though there are many ways for photographers 
to portray a subject originally, it’s important to 
understand what’s already been done. “Pre-
visualisation is the most important aspect in 
my photography, [but] the biggest problem 
nature photographers have is that our subjects 

more of the habitat. The shorter the lens, the 
more room you create to move elements 
around and get interesting compositions.” He 
cites composition, along with simplicity and 
clarity, as the most important elements of his 
work. “I have my cameras set up to everything 
manual, except focus. I don’t use any special 
in-camera techniques other than shooting 
multiple exposures for exposure blends or 
focus stacking.”

Oosten, of course like all creatives, hopes 
that when people view his work they like what 
they see, but “if not, that’s fine too. My most 
popular images are not necessarily the ones 
that I like most, and vice versa.” He’d advise 
enthusiasts looking to improve their own work 
to “study the work of photographers that you 
admire, and try to analyse their work. Put into 

“I’m interested in 
working with shapes 
and how to organise 
the elements in the 

frame more than the 
subject itself”

Photographer bio

Dutch-born Marsel van 
Oosten (www.squiver.
com) is an award-
winning professional 
photographer who 
specialises in nature 
and wildlife. He strives 

for simplicity in his images, and has had 
repeated success in competitions such as 
Wildlife Photographer of the year. Together 
with videographer Daniella Sibbing, he 
runs specialised nature photography tours 
to destinations across the globe.

Marsel van Oosten is an award- 
winning nature professional

40
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PHOTOGRAPHIC 
EXPEDITIONS

“We travel so much for our current 
tours it’s difficult to find the time 
to scout for new ones, but we’ve 

added tours to Botswana, 
Svalbard and Antarctica, and 

we’re currently working 
on four others.”
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INTERVIEW

X

Upcoming  
wildlife tours

“I run all our tours together with my wife 
Daniella, and the most important thing 
is that we absolutely love the places 
that we run tours to. We both worked 
in advertising and like to do things 
professionally. That means that we always 
visit a location ourselves first before we 
turn it into an official tour. We scout every 
corner, figure out the best itinerary, the 
best shooting times, and the best angles. 
Planning is key to success – for our photo 
tours, but also for my photography.”

•   Polar bears of Svalbard 
15-24 July 2016

•  Zambia, Beyond the great rivers 
29 September - 8 October 2016

•  The Great White, South Georgia         
and Antarctica 
15-29 November 2016

•  White and wild, Japan 
14-26 February 2017

As these tours only take small groups, 
they get booked up months, and even 
years in advance. Visit www.squiver.com/
tours-workshops to find out more.

Discover exciting worldwide 
wildlife tours run by Oosten

words what it is that appeals to you, [and] after 
a while you may recognise a pattern.”

He realised he’s more obsessed with shapes 
and lines than vibrant sunrise shots. “I like 
working in deserts, even though you hardly 
ever get the nuclear skies there that everyone 
seems to like so much. I know that if I want to 
increase the popularity of my work, I should 
shoot more images in mountainous regions 
where you get the colourful dramatic skies.”

Oosten noted the most essential skills 
to have as a wildlife photographer are the 
ability to predict animal behaviour, patience, 
perseverance, and pre-visualisation. “Try to 
stay close to yourself and do what you like 
most, not what you think others do. [Just 
because] a certain photography style, subject 
or destination is very popular, it doesn’t mean 
that you have to shoot it too.” Whether you’re 
capturing a local nature reserve or the Niagara 
Falls, the same rule applies. “Once you have
decided what to photograph and where to
photograph it, try to do it differently.”

Left 
Brave elephant
The horizontal version of this image 
won first prize in the European Wildlife 
Photographer of the Year Awards

DP



Gemini Flash Lighting System

Step up to consistent stability, precision lighting control, plus studio 
and location capabilities. With unmatched durability, it’s easy to see 
why Bowens has been a premier lighting brand for over 50 years.

Bowens.co.uk

Twitter.com/BowensFlash

Facebook.com/BowensFlash

Instagram.com/BowensFlash ©
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Master   
wedding 
photography
O

nce they’ve mastered the essentials 
of light and begun to feel confi dent 
with their camera and lenses, many 
amateur photographers will look to 

wedding photography as a means of doing 
what they love for a living. After all, if you know 
what you’re doing with portrait photography, 
what can possibly go wrong? Well, as it 
happens, there’s plenty that can go wrong 

when you’re photographing someone’s big 
day. Expectations are sky high (even when 
the couple has assured you that they’re very 
relaxed about it all) and the pace is lightning 
fast. Any gaps in your armour will soon 
be found out and there’s nowhere to hide. 
Preparation is vital, but even when you’ve gone 
over everything with a fi ne-tooth comb the 
unexpected can – and usually will – happen, 

so an ability to think on your feet and keep 
calm is important. 

Over the next few pages we’ll cover key 
considerations that you need to keep in mind, 
right from planning before the big day through 
to photographing the couple together after 
the ceremony. You’ll discover exactly what to 
expect as a wedding photographer and how to 
approach the job in the best possible way.

Discover what it really takes to become a top wedding 
photographer with this practical in-depth guide
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Above
Wedding 

photography 
challenge

A wedding may seem like 
a veritable gift for portrait 

photographers, with 
emotion aplenty and people 

dressed in their fi nery, but 
it’s a tough gig to get right

All images © Tom Calton

MASTER  WEDDING  PHOTOGRAPHY
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Photographing someone’s wedding day is
arguably one of the most rewarding jobs for a
photographer. That said, it’s also a role that
comes with a huge amount of responsibility
and will really test your mettle as a competent,
creative photographer.

The first step on the road to becoming a
wedding photographer is to arrange a meeting
with the client; sadly this is often overlooked
and as a result can cause problems later
down the line. Before any money has crossed
hands, it’s important – for your sake as well
as the wedding couple’s – that you get to
know them and determine what the couple is
looking for. This initial meeting also gives you
an opportunity to discover whether you get on
well with the couple on a personal level, too,
which is an important factor in establishing a
healthy rapport with the client.

Remember, a wedding should never be
viewed as just another job for you; it’s a key life
event for two families, and so you need to be
absolutely certain that you’re the right person
for the job. What often separates a professional
photographer from an amateur is the ability to
know when to turn down an opportunity and
when to accept it.

At the meeting, be clear on the details of
the service that you’ll be providing, outlining
elements such as your working hours on
the day and an approximate turn-around for
the final edited images. Ideally this would be
provided to the couple as a printed document
so that they can reference it at a later date
should any questions or disputes arise.

Meet the
happy couple
Getting to know the couple before their big day and
discussing their expectations is key to success

PRE 
WEDDING

Wedding photographers 
often arrange a pre-wedding 
photoshoot. It will not only 

provide the couple with nice 
images to use on ‘save the 
date’ cards, but also gives 
them experience of being 

photographed by 
a pro.

Top
Consult with 
the couple 
Before any money crosses 
hands, be sure to meet up with 
the wedding couple. Get to 
know them and understand 
what they’re expecting

Far-right middle
Arrange a
pre-wedding shoot 
A pre-wedding shoot is an 
excellent way for you to get to 
know the couple, and for them 
to become comfortable with 
you taking their photo

Right
It’s all about 
preparation 
Make sure that you keep 
detailed notes about the 
wedding as this will ensure 
that you have all of the correct 
information for the big day

Far-right bottom
Use Aperture Priority 
If you want to achieve 
portraits with a nicely blurred 
background, switch your 
camera over to Aperture 
Priority mode and use the 
widest aperture setting



EDDING  PHOTOGRAPHY

Decide on your style
Defining what style of photography you want to capture 
will help to create consistency within your work
Although it’s sometimes difficult to pigeonhole 
photography styles, broadly speaking 
there are two dominant schools within the 
wedding photography world; reportage and 
contemporary. Reportage-style photography 
adopts a hands-off approach to wedding 
photography, with idea being that you simply 
stand back and capture the events of the day 
as they unfold. One of the benefits to this style 
of photography is that you inevitably capture 
images that appear more true to life, as the 
subjects are rarely posed or manipulated 
by the photographer. The difficulty however 
is that you have much less control over the 
situation, so you only have one chance to 
capture the moment. 

On the other side of the scale is the more 
contemporary, fashion-inspired style of 
photography. This hands-on approach is all 
about making the bride and groom appear as 
if they wouldn’t look amiss in a top fashion 

magazine. The photographer will often 
manually pose the couple to achieve the 
best result and off-camera flash lighting is 
commonly used.

Deciding on the style of photography 
you want to capture and sticking to it is 
important as this will make your collection 
of work appear much more consistent and 
professional to potential clients. 

Right
Reportage photography 
Sometimes referred to as fly-on-the-wall 
photography, this distinctive style is all about 
capturing events as they naturally occur, with little 
influence or direction from the photographer

Bottom-right
Contemporary photography 
With a heavy influence from fashion photography, 
this style requires the photographer to direct the 
bride and groom to achieve a more posed and 
magazine-like aesthetic

Wedding kit
Ensure you bring  
the essentials
1 WIRELESS TRIGGERS
Combining these with your 
flashgun will allow you to create 
some stunning off-camera
 flash portraits 

2 SECOND CAMERA BODY
Should anything untoward happen 
to your primary camera, having a 
spare on hand will be a lifesaver for 
both you and your couple 

3 FLASHGUN
Once it starts to get darker in 
the evening, a flashgun will be an 
essential piece of kit to have

4 FAST PRIME LENS
Packing a fast prime lens is ideal for 
capturing beautiful and romantic 
portraits of the wedding couple 
with a shallow depth of field

5 TELEPHOTO LENS
Ideal for getting close to the action 
from a distance, particularly during 
the ceremony or speeches at the 
wedding breakfast 

6 EXTRA MEMORY CARDS
Pack plenty of memory cards. It’s 
always better to have multiple 
smaller capacity cards than one or 
two larger ones

7 WIDE-ANGLE LENS
When capturing images of the 
venue, a wide-angle lens will pack 
much more detail into the frame
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AVOID 
CLUTTER

In the chaos of bridal 
preparation, it’s common for 
surfaces to become cluttered 
with make-up. To get around 

this, try shooting with a 
prime lens that has a 

wide aperture.

TECHNIQUES
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Opposite-top-left
Finishing touches
Most brides won’t be too happy with you taking
photos before their make-up is on – take shots as
the make-up artist is applying the finishing touches

Opposite-middle
Snap her reaction
Once the dress is on, capture the bride’s first
reaction when she looks in the mirror as this is the
culminating moment of the bridal preparation

Opposite-bottom-left
Groom and the best man
If you have a few moments before the ceremony,
take some nice photos of the groom with his best
man – ideally at the wedding venue

Opposite-top-right
Helping hand
It’s common for the bridesmaids to help the
bride into her dress just before she heads to the
ceremony – a great opportunity for candid shots

Opposite-middle-bottom
Getting ready
Most of the time the groom will find himself getting
ready in the same room as his groomsmen – be
sure to capture images of the groomsmen helping

Opposite-bottom-right
Patiently waiting
While the groom is awaiting the arrival of the guests
and the bride, this is a good chance to capture some
candid shots of the groom and the groomsmen

It’s important to check with the bride as
to what time she would like you to arrive
in the morning to take photos of the bridal
preparation. Some brides will only want
photos of them after they’ve had their hair and
make-up done, while others may want you
to document the whole process. Either way,
ensure that you give yourself plenty of time
to take photos; as a rule of thumb, arriving
two hours before she’s about to leave for the
ceremony should be enough time to grab
enough pictures.

Bagging the shots you need is of course a
priority, though it’s also important that you
don’t interfere or get in the way too much while
the bride and bridesmaids are getting ready, as
this could delay them and cause unnecessary
distress. Besides, some of the best shots
you can capture at this point of the day are
fly-on-the-wall-style shots that simply require
you to stand back and capture the moments
as they occur, which means that you can keep
distractions to a minimum.

If the groom is getting ready at the same
location as the bride, make sure you allow
some time to take some shots of him and
his groomsmen getting ready. If the groom
is at a different location, you’ll need to factor
in travelling time as well, or alternatively
you could always look to hire a second
photographer to take shots of the groom while
you focus on the bridal prep.

Just like the shots of the bride, be sure to
take plenty of photos of the groom interacting
with his groomsmen as they get ready. Also,
remember to take detail shots of accessories
the groom might have, such as a pocket watch,

Bride
and groom
preparation
Capturing the excitement of the happy
couple as they prepare for their big day is a
significant part of their story

Capture the details
Make sure that you document 
the little things during the day

hip flask or wrist watch, as these shots will 
help to better tell the story of the day. 

Generally speaking the groomsmen won’t 
take as long to get ready as the bridal party, so 
once they’re all suited and booted, this would 
also be a great opportunity to take a few group 
shots of the groom with his groomsmen.

“Bagging the shots you need is of course a 
priority, though it’s also important that you 
don’t interfere or get in the way too much”

THE RINGS
Traditionally the best
man will be holding 
on to the rings, just 
before you head 
into the church 
for the ceremony, 
try and spare a 
few minutes to take 
some creative shots.

THE DRESS
Before the bride slips
into her dress, be 
sure to take plenty 
of pictures of the 
dress. A full-length 
shot is a must, 
but don’t forget to 
capture close-up 
detail shots, too.

THE FLOWERS
The flowers are 
often delivered to 
the bride before 
the wedding, so 
this is a perfect 
opportunity to take 
some nice photos 
of them while they 
look pristine.

THE SHOES
Chances are the 
bride has put a lot 
of thought into 
getting the right 
pair of shoes, so 
documenting 
this detail is an 
important part of the
story telling too.

WEDDING JEWELLERY
Don’t forget to take 
some nice photos 
of any jewellery 
the bride or 
groom might be 
wearing; a watch, 
earrings, necklace, 
engagement ring, or
her something blue.
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It should go without saying, but it’s vitally 
important that you arrive to the wedding venue
with time to spare. Arriving early allows you 
time to take photos of family members arriving
to the venue as well as documenting the small 
details, such as flowers and other trinkets that 
the couple have decorated the venue with to 
give it their own personal touch. 

If you have some time to spare, take a quick 
reconnaissance outside of the venue and keep 
an eye out for nice locations for group shots 
and for shots of the couple after the ceremony.
While you’re scouting the location, make sure 
that you take some wide-angle shots of the 
venue itself. 

Before the bride arrives, take a few minutes 
to introduce yourself to the vicar or registrar at
the venue and make it known that you are the 
official photographer. As they will be in charge 

 Their   
big day
The ceremony is the most 
important part of the day

Photograph groups
Discover how to efficiently 
manage your time
Group shots don’t have to be a taxing 
ordeal, especially if you plan ahead. Often 
photographers will fall into the trap of 
trying to take all of the group shots after 
the ceremony, however the danger here 
is that you end up with too many shots 
to take in a limited amount of time. To 
make better use of your time, allocate a 
space before the ceremony to take some 
shots of the parents, groom and the 
groomsmen outside of the venue. Not 
only will this be a welcome distraction for 
the nerve-ridden groom, but it’ll also buy 
you some time later on. 

Before the wedding, pre-arrange with 
the bride and groom a list of group shots 
they want to capture and bring the list 
with you on the day – that way you can 
simply work through the list and avoid 
wasting time.

Groom and groomsmen 
A more candid, unposed approach to photographing the 
groom and the groomsmen can work wonders

Bride and bridesmaids 
Placing the bride in the centre of the shot with her 
bridesmaids either side is a nice way to add symmetry 

Wedding party 
Try and find a high vantage point and shoot down on to 
the wedding party so you can easily fit everyone in

of the ceremony, it’s always good practise to 
ask them if they have any house rules as to 
where is off-limits during the ceremony, or if 
there are any parts of the ceremony that they 
aren’t comfortable with you photographing. 

Some churches and older wedding venues 
can be notoriously dark, and flash photography 
is widely frowned upon during the ceremony, 
so you may find yourself having to using a 
higher ISO sensitivity in order to avoid getting 
blurred shots as a result of camera shake. 
Remember, it’s always better to have sharp 
shots with some digital noise, than blurred 
images that are free from noise. Alternatively, 
if you have a prime or zoom lens with a wide 
maximum aperture, you can always use this at 
the widest aperture setting to let in as much 
light as possible into your camera, allowing you 
to reduce the ISO sensitivity.

POSITION
You won’t be able to move 
around freely during the 

wedding, so ensure you find a 
good vantage point. Standing 
behind the vicar or registrar is 

often a good place, but be 
sure to get approval from 

whoever is in charge.
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Crucial settings 
for weddings
Five settings that will help 
you capture stunning shots

USE APERTURE 
PRIORITY
This enables you to 
choose the aperture, 
while the camera 
takes care of the 
shutter speed. It helps 
you stay in control 
without worrying 
about exposure.

SHOOT IN RAW
RAW files give you 
much greater latitude 
when editing, which 
can be a real life 
saver should you 
accidentally under or 
overexpose a photo, 
allowing you to quickly 
fix the problem.

AUTO WHITE 
BALANCE
You’ll have a mixture 
of light sources, from 
daylight to artificial 
lighting in the church 
or venue, so you won’t 
have the luxury of 
manually adjusting 
the white balance.

CONTINUOUS 
BURST MODE
Capturing the 
best candid 
photos requires 
speed; shooting in 
continuous burst 
mode will help with 
that, allowing you to 
fire off images quickly.

AUTO ISO
If you really want to 
focus on capturing 
the photo and worry 
less about your 
camera settings, 
switching your ISO to 
automatic will enable 
your camera to adjust 
for changing light.

Opposite-top
True love 
After the ceremony the couple will be 
on a high, so encapsulate these happy 
emotions as these will be the shots they 
reminisce on for years to come

Top
Zoom in 
Equipping a telephoto lens to your 
camera will enable you to get up-close 
and personal shots of the couple without 
being intrusive to the wedding ceremony

Left
The confetti shot 
If the wedding couple have arranged 
for confetti to be thrown, ensure that 
you’re positioned at the other end 
of the aisle ready for when they walk 
back down

MASTER  WEDDING  PHOTOGRAPHY
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With the group shots out of the way, now is a 
nice time to take the couple away for a while 
to take some more intimate portraits of the 
newlyweds. It’s important to remember that 
most people don’t particularly like their portrait
being taken, so it’s your job to make sure that 
the couple feel as relaxed as possible while you
are taking photos of them. Keep a conversation
going throughout your time with them and 
keep things relatively low tempo – take a few 
shots, then change location and have a chat 
in-between, before taking a few more shots. 

It’s common for couples to feel slightly 
awkward and rigid to start with, so to ease 
them in to the process – start off with some 
full-length shots, perhaps with the church 
or wedding venue in the background. Once 
they start to relax, then you can ask them 
to get closer for some tightly cropped 
headshots. Although inevitably the couple will 
be relying on you to instruct them on how to 
pose, it’s vital that you don’t ask them to do 

Post-wedding 
portraits
After the ceremony you’ll have an opportunity to 
take portraits of the newlyweds

Wedded bliss

Preparation is key Keep an itinerary of
the day with you, as well as a list of the
key shots you need.

Keep focused Keep your mind on
the job at all times; if you’re always
prepared you’ll have the best chance of
bagging that award-winning shot.

Early bird catches the worm Give
yourself plenty of time for all parts of
the day. There are no do-overs!

Interaction Make an effort to chat with
the couple and their wedding guests.
The sooner they become familiar with
you, the more comfortable they’ll be.

Try new ideas Set yourself creative
goals – use off-camera flash at dusk
for atmospheric shots.

Find inspiration Be sure to look
online and research other wedding
photographers for inspiration.

Get snap happy There are always
things to take photos of at a wedding,
so keep yourself busy and force
yourself to keep finding new subjects.

Continue good service Good service
doesn’t end at the wedding. Keep
the couple in the loop by regularly
updating them while editing.

Get covered Ensure that your gear is
covered by a good insurance policy, as
well as having public liability.

  Visit the venue Visit the venue a day or 
two before the wedding, so you know 
where you’ll get the best shots.

Follow our ten essential tips for 
successful wedding photography

anything that would make them feel uneasy or 
uncomfortable. Every couple will have different 
comfort zones, so building a relationship is key. 

Time is also a factor here as it’s likely that 
their guests will be patiently waiting at the 
drinks reception for the arrival of the bride and 
groom. Unless the couple have specified that 
they would like a longer shoot, try not to take 
any longer than 20-30 minutes when taking
photos, otherwise this could hold up their
arrival at the wedding breakfast. DP

Above
Tight headshots 
Ask the couple to get close together and 
snuggle up – this will help them relax and 
get into the right mood for the shoot

Below
Use the light 
When dramatic light presents itself, make 
the most of it! You’re often on a time limit 
when shooting the couples shots, so take 
opportunities when they present themselves
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Whether you find yourself at the beach
or in a city centre, there are always
opportunities to shoot naturally lit

portraits. Many photographers avoid the genre
because they’re worried about directing a
model, or that they don’t have any expensive
lighting gear. It’s more than possible, however,
to capture a well-exposed portrait in natural
light when you carefully consider the direction
and quality of light, and change your camera
settings and accessories accordingly.

In this tutorial we’ll cover the necessary
steps to shoot and edit flattering portraits
using just available light, though bear in mind
there are as many outdoor lighting situations
as there are techniques to cope with them.
Investing in a good reflector with multiple
surfaces will bounce light back on your subject
and illuminate areas of shadow. It’s also a good
idea to set a custom white balance.

If you’re struggling to find the best position
for your model, ask them to rotate 360
degrees while watching how the light changes
on their face. With practice, you’ll be able to
understand, manipulate and adapt to the
available light and capture the most rewarding
and flattering images.

Discover how to take
better photos of your
model outdoors

Perfect 
naturally  
lit portraits

Left  
Keep it simple 
Shooting against uncluttered 
backgrounds, such as the sky or 
foliage, will help your subject stand 
out. In this shot a reflector was 
angled left of the model’s face

What you’ll need
DSLR
Reflector
Portrait lens
Grey card or white 
balance filter

 Photoshop
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2Dial in settings Shoot in
Aperture Priority mode to avoid

having to adjust manual settings
every time the location is switched or
lighting conditions change suddenly.
Set a wide aperture of around
f2.8-f5.6, depending on your lens.
The ISO should be as low as the
ambient light allows, ideally at 100.

3  Perfect white balance 
Set a custom white balance, 

particularly when you’re shooting on 
an overcast day, as this will render 
skin tones more accurately and 
save you time in the editing stage. 
Whether you use a grey card or 
white balance filter, you must ensure 
that it’s facing the same light source 
as your subject.

4  Use a reflector Angle the 
reflector towards the model so it 

illuminates any shadows on the face. 
You’ll probably need an assistant 
or the model themselves to hold it 
during the shoot. We used a Lastolite 
Trigrip Reflector, which is lightweight 
and has two different surfaces.

5  Find the focus Direct your 
model into a comfortable pose, 

then roughly compose the frame. 
Switch the area of autofocus to a 
single point for greater accuracy, 
positioning this point over the eyes. 
If your aim is to try out a range 
of quick and dynamic poses, turn 
automatic selection back on.

6  Snap and review Zoom in on 
a few shots to check that the 

subject’s eyes are sharp, and the 
lighting is flattering. Experiment with 
changing your viewpoint and camera 
angle, as well as the model’s position 
relative to the natural light. Rotating 
them a few degrees could make all 
the difference to the final image.

Shooting 
steps

1

3

5

2

6

4

1  Find your position Shoot in 
areas without overly distracting 

backgrounds and keep an eye out for 
shadows cast on the model’s face 
from trees or buildings. Pay attention 
to the direction of light and move 
your model accordingly for the most 
flattering result.
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PERFECT  NATURALLY  LIT  PORTRAITS

The setup

Custom white balance
Set a custom white balance to achieve 
realistic skin tones in your portrait
Strong colours can fool your camera’s automatic 
white balance, rendering skin tones more grey 
than they are in real life. We used an ExpoDisc 2.0 
White Balance Filter (www.expoimaging.com) 
to set a custom white balance, and as it was an 
overcast day, attached a portrait warming gel 
that’s included with the product. 

Simply hold the ExpoDisc over the lens and 
switch to manual focus. Set the exposure fi rst and 
aim your camera towards the main light source. 
Take a shot, then access the camera’s shooting 
menu to select this grey frame as a Custom 
white balance. If the light signifi cantly changes, 
remember to take another reading. 

CONSIDER COLOURS
To make the subject stand 
out, choose clothing that 
complements or contrasts 
with the background as well 
as the model’s skin tones

MULTITASK
If you don’t have an 
assistant on hand to 
position a reflector, ask 
your model to hold 
it at arms length, or 
alternatively attach it to 
a lighting stand

STAY ADAPTIVE
Adjust your white 
balance settings as 
the shoot progresses, 
especially if there’s 
a substantial shift in 
cloud and Sun levels
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Editing 
steps
1  Perfect lighting Open your 

image in Photoshop and use 
adjustment layers to tweak the 
exposure. We subtly boosted the 
exposure, as well as the brightness 
and contrast levels. These changes 
can also be made in Camera Raw.

2  Enhance features Duplicate 
the layer, then select the Spot 

Healing brush and adjust its size 
so that it’s just larger than any 
blemishes, clicking to remove them. 
Lighten the eyes and saturate the 
lips using separate adjustment layers.

3  Remove distractions Clone out 
any elements that are particularly 

distracting. Select the Spot Healing 
brush and move around the image to 
pinpoint any noticeable stray hairs.

4  Finishing touches Boost the 
vibrancy to give the colours 

more punch. Go to Filter>Sharpen> 
Unsharp Mask, view it at 100% and 
use your judgement to select the 
amount of sharpening.

1 2

3 4

BEFORE AFTER

Below 
Punchy results 
The image straight out of the camera 
was correctly exposed, but a little flat. 
Making a few subtle adjustments has 
brought the portrait to life
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One of the most interesting aspects of
photography is being able to capture
something that the naked eye doesn’t

see, and a popular way of doing this is to shoot
long exposures of a minute or more.

When you do this, any elements that
move during the exposure will be recorded
differently to normal; moving water will be
rendered smooth and glassy, and drifting cloud
transformed into brush strokes of colour. The
overall effect is ethereal and romantic.

Shooting a long exposure isn’t just a matter
of opening the shutter for as long as you want.
If you do this in anything other than very low

Discover how easy it is to shoot the long exposures
with smooth,glassy water and streaking clouds

1Compose the scene As you won’t be
able to see through the filter, you need to

compose and focus before you fit the ten-stop.
Use manual focus to prevent the camera’s
autofocus from hunting when the filter is on.

2   Fit other filters Once the ten-stop ND 
filter has been fitted, it will be too dark to 

position grads or adjust polarisers, so fit these 
or any other filters first while you can see 
through the viewfinder to make adjustments.

3  Meter and take a test shot In order to 
calculate the exposure, you need to know 

what the correct exposure is without the filter 
in place, so in Aperture Priority or manual, 
meter as normal and take a shot.

4  Review the test shot Check sharpness 
and use the histogram to check exposure. 

It’s also worth making sure you’re absolutely 
happy with your composition, as recomposing 
with the ten-stop ND filter on can be tricky.

5  Calculate the filtered exposure You need 
to increase the unfiltered exposure by ten 

stops. The quick way to do this is to multiply 
it by 1,000 (the ‘filter factor’ for ten stops) – 
1/8sec unfiltered becomes 120 seconds.

6  Shoot and review Fit the filter. Switch to 
Bulb mode, fit a cable release and lock 

the shutter open for the calculated exposure. 
Cover the viewfinder to prevent internal flare. 
Review the image for sharpness and exposure.

Create ethereal images 
with ten-stop ND filters

light – even with the lens stopped right down 
– you’ll just get a severely overexposed picture. 
Instead, you either need to wait for it to get 
dark, or force the issue by using a neutral 
density (ND) filter.

ND filters have a neutral grey coating, 
which blocks the amount of light reaching 
the camera’s sensor, enabling you to extend 
shutter speeds. By using an extreme neutral 
density filter of ten stops, you can take 
exposures of a minute or more in bright 
sunlight. Extreme NDs are too dark to meter 
through accurately, so you’ll need to learn how 
to calculate the exposure.

BEFORE

Above  
Unfiltered exposure 

It’s a pleasant enough scene and strong 
composition, but shot in midday sun, lacks 

any sense of drama or atmosphere



CREATE  ETHEREAL  IMAGES  WITH  TEN-STOP  ND  FILTERS

FINAL IMAGE

Ten-stop ND filter 
The same scene – taken with 

a ten-stop ND two minutes 
later – is full of atmosphere, 

with glassy water and clouds 
streaking across the sky
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IMAGE EDITING

There are so many variables in the
close-up world, which means that it
can be difficult to capture the shot

you want. Everything is turned up to the
extreme; depth of field is shallow, subject
and movement blur are amplified due to high
magnifications. With so much to control while
you’re shooting it can be easy to underexpose,
use the wrong white balance or even have

Breathe life into your  
close-up photography
Follow these simple steps to really make your macro shots pop

1Adjust the white balance In Camera Raw
choose the lighting condition the photo was

taken in. You can add more yellow to simulate
a deep evening Sun. Increase the Temperature
slider so it has a value upwards of 5000 Kelvin.

BEFORE

2  Increase exposure By increasing the 
exposure the whole image comes alive and 

makes it easier to see the scene. Move the 
Exposure slider to the right so the exposure 
value increases into positive numbers.

3  Boost shadows Some areas of the image 
are still too dark, so boost the shadows 

until you get a more summery feel. Move the 
Shadows slider to the right. This way, the 
whole area looks like it’s bathed in golden light.

4  Alter Luminance In Camera Raw, go 
to the HSL/Grayscale tab under the 

histogram, then click on Luminance. Increase 
or decrease the brightness of each colour to 
separate the flowers from the background.

5  Correct the horizon If the shot is 
misaligned, we can save the photo. Using 

the Straighten tool on the top menu bar in the 
Camera Raw window, draw a line across your 
image that is level with your subject.

6  Enhance colour Give the photo a little 
more punch with some saturation. Go to 

the Basic tab underneath the histogram and 
use Saturation to increase the colours. You can 
use Vibrance if you don’t want to clip colours.

7  Remove distractions There are 
sometimes things we don’t notice initially, 

like this spiders web. Click Open Image and 
the image will open in a layer in Photoshop. Go 
to the toolbar and click the Patch tool.

8  Draw the eye in Make a new layer and 
add a vignette with the Elliptical Marquee 

tool, inverting the selection. Make the effect 
subtle by changing the blending mode to Soft 
Light and set the Opacity 30%.

crooked composition. Even your subject may 
not be in the right place, an insect or a flower 
in the wild can easily be in an awkward spot. 
Luckily, if you’re shooting RAW you have the 
flexibility to enhance what you’ve captured. 

In this tutorial, we’ll use simple techniques 
in Camera Raw and Adobe Photoshop to 
correct exposure, improve colour and draw the 
viewer’s eye to your subject.

Above
Unedited RAW

This RAW file is straight out of 
camera. The flowers are dark and 

colours muted but because we 
used RAW we can revitalise it
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BREATHE  LIFE  INTO  YOUR  CLOSE-UP  PHOTOGRAPHY

AFTER

Striking bluebells
By using just a few techniques 

in Camera Raw and using 
Photoshop to highlight the 
plant, the flowers now glow 

beautifully, shining against an 
emerald meadow
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IMAGE  EDITING

Monochrome has always been
a very popular medium among
photographers and it will no doubt

will remain so. Sometimes, though, it’s viewed
as a get-out-of-jail option for rescuing photos
that haven’t quite worked in colour. This theory
however, completely ignores the fact that a
successful black-and-white photo requires not
only the right subject matter, but also very
specific image processing. It’s certainly not a
case of just applying a quick desaturation.

There are plenty of plug-ins available
for producing the best possible black-and-
white conversions, but you can actually
achieve excellent results without the
need to step outside of Adobe Camera
Raw. All the tools that you need to create
excellent monochromatic images are right
there, including global and local contrast
enhancement, split-toning and dodge and burn
facilities, so excellent results can be achieved
in a relatively short time frame.

Make the most ofAdobe Camera Raw’s processing
interface for effective black-and-white conversions

1Apply an initial conversion Head to the
HSL/Grayscale tab and tick Convert To

Grayscale. This isn’t going to form the actual
black-and-white conversion; it’s a starting
point so you can make adjustments accurately.

BEFORE

Above
Mono potential
It might not look like much in colour,
but this shot has plenty of potential for
a black-and-white conversion

2Give it some edge Some black-and-white
conversions fail because they are too flat

and lacking in contrast. Go back to the Basic
tab and boost the Contrast and the Clarity, a
handy adjustment for increasing local contrast.

3  Adjust the other sliders Now you can 
start other adjustments, including the 

Exposure, Whites and Blacks. Experiment with 
Temperture and Tint. Taking both the Highlights 
and Shadows sliders to +100 can be effective.

4  Use the Tone Curve Move along from 
the Basic tab to the Tone Curve tab. Skip 

the Parametric option and head instead for the 
Point window. Here, create a slight S-shaped 
curve to further enhance the contrast.

5  Correct the conversion Now you can 
refine the grayscale conversion that you 

made in the first step. Do this by customising 
each of the colour sliders individually. Some 
won’t affect the image, but others will.

AFTER

Black-and-white impact 
Converting the image to black 
and white in Adobe Camera Raw 
has resulted in a much more 
impressive photo

Go mono in RAW
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GO  MONO  IN  RAW

6  Add split toning The Split Toning sliders 
work best when they are used subtly, so 

keep both the Saturation sliders low. Set the 
Highlights to a warm tone and the Shadows to 
a blue tone, then adjust the Balance slider.

7  Add a vignette Go to the Effects tab 
and use the Highlight Priority Post Crop 

Vignetting facility to add a touch of vignetting. 
While you are here, you could also add some 
grain to create a more fi lm-like effect.

8 Dodge and burn Use the Adjustment 
brush to lighten and darken specifc areas 

of the image selectively. Start with one or the 
other and then select New at the top of the 
controls panel on the right to switch.

ON SALE NOW

PERFECT YOUR MONO SHOTS WITH
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Creating your own PR can be a challenge – Jess Bracey answers 
your questions on how to get it right

I’ve been thinking about building a portfolio
website to showcase my work but I have
no knowledge of web design and
wouldn’t know where to begin.
I’ve already got a Facebook
page, Instagram and Twitter
following so isn’t it just
easier to promote myself
on social media?
Josh Harris

Finding new photographers
online can be like finding
a needle in a haystack, so
put yourself in the shoes of a
potential client. The first thing they’ll
do is type key words into a search engine
to find what they are looking for and are

Online branding

New beginnings
I’ve made a successful career in fashion
photography over the past five years but my
partner has to relocate for work and I’ve got
no choice but to move with him. I’ve created
a great client base and wondered what’s the
most effective way to make a name for myself
in a new area?
Sarah Cook

Always a tricky situation when you have to
leave behind a booming career. But just think
back to when you were at square one with an
empty contacts book. At least when starting
fresh again you would have gained experience
in networking, and who’s to say that your

Career advice

I’ve just graduated from a photography 
course at university where we were 
taught all about the industry from the 
practical side of photography, to admin 
and also how to brand ourselves. My only 
worry is knowing that there are so many 
other photography graduates out there 
in the same boat all looking for jobs and 
commissions. How do I make myself 
stand out in such a competitive and
over-saturated industry?
Leanne Baker

The fact that you are aware how popular 
the industry is shows that you are being 
realistic about getting on the ladder. 
The first place to start is to look at your 
work and find your niche, what made 
you different to others that were on your 
course – perhaps it’s a technique you use. 
This will then give you a direction on how 
to brand yourself. As you’ve had training 
on branding then you understand the 
importance of designing a logo, building 
a website, creating business cards and 
so on. If graphic design isn’t a strength of 
yours then call on friends at the university 
who can help. Not only is branding about 
your look but it’s also about how you 
project yourself, show people that special 
spark you’ve got and then wow them with 
a great portfolio.

Starting out

Above
Find what makes you stand out from the crowd

previous clients won’t call on you again for 
work – as long as you’re willing to travel. 

Make yourself known to make-up artists, hair 
stylists and designers in the local area because 
there may come a time when they’re in need of 
a photographer. If you’re feeling brave then get 
in touch with a local magazine and propose a 
styled shoot for one of their upcoming issues 

– that way you’ll make new contacts and have 
your work showcased to potential clients 
that may want to work with you in the future. 
Charity photoshoots are also good examples 
of this and although you may have to work for 
free to begin with, the benefits of exposure in a 
new town will pay off. 

less likely to go straight to social media to 
find a photographer. Facebook, Twitter and 

Instagram are great ways to promote your 
latest work, but by building a portfolio 

website you are bringing all these 
elements together in one place. 

It makes you look even more 
professional and with the help 
of search engine optimisation 
(SEO), which takes key words 
from your site, you’ll be easily 

searchable online. By all means 
include links to your social 

media pages on your website as 
it adds another dimension to your 

brand and shows that you are keeping 
active. If you need web design training, books 
and YouTube tutorials are a great place to start. 
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For me, brand identity is 
extremely important. There 
are many factors in building 
a brand from your general 
image such as logo, website 
and appearance through 
to photographic style, 

personality and attributes, to name a few. All 
these factors help me create my own PR and 
maintain my brand that clients notice. The 
look came after years of subtle changes and 
I am happy where it stands now. It’s very me. 
I have gone for a young, clean and simple 
look with text that is easy to read and have 
experimented with several logos now – I think 
it’s really important to maintain a fresh look. 
My website brings in around 40 per cent of 
work, with the rest being recommendations 
from venues and previous clients – and 
keeping in touch with clients is important 
too. I really enjoy doing all my own work – I 
do everything myself from the admin to 
accounts, photography and retouching. From 
a time-saving point of view it would be great 
to outsource, but I know I can do exactly as 
I please by myself. I have spent hours and 
hours on tutorials and help forums, especially 
with the website, but it now means that I can 
edit whenever I wish and keep everything 
afresh instantly. The key is to be unique and 
not to follow the crowd.

Wedding photographer 
Courtney Louise Howson 
discusses the importance of 
brand identity in photography

Build your 
brand like 
a pro
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CAREER  ADVICE

Opposite-top 
Relocating as a photographer can 
be daunting, but welcome the 
challenge of meeting new clients

Opposite-bottom 
Utilise a portfolio website and social 
media to get the best of both when 
self-promoting your work

Above  
Your branding should be a reflection 
of your photography style

Far-left  
Wedding photography lends itself to 
soft branding that is easy on the eye

Left  
Let your images do the talking and 
your branding complete your package
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Become a company 
in-house photographer
Discover how you can work as a staff photographer 
while enjoying the security of a regular pay cheque

that your images will not be the first set these 
people have seen. Have an impacting image 
to open up with, but save the best for another 
page. Never have two personal favourite 
images together, and always tie one image to 
another, even if they aren’t from the same set.”

It took Sheppard ten years to find a 
way to his current role, because like most 
photography careers, working for a company 
has no clear route in. “Along the way I shot 
family portraits, pets, concerts, products, 
boudoir, landscapes and abstracts. If you 
are dead set on wanting to be an in-house 
photographer, then research the companies 
you feel most compelled to work for.”

Once your basic portfolio is in place, you 
can start job hunting, and you’ll find that this 
is the best time to focus on your personal 
style, tailoring your image selection to suit 
each individual role. Although finding in-house 
jobs was traditionally a tricky ordeal unless 
you already had contacts in the industry, 
the internet has revolutionised the way that 
companies advertise their posts, as well as 
providing a multitude of ways to search for 
them. Visit LinkedIn to keep abreast of new 
openings, as well as sites such as TotalJobs.
com, that will email you job vacancies when 
they meet keywords of your choice.

London-based photographer Daniel Barnes 
found his role at Bauer Media online, and 
though he says the route in wasn’t exciting, 
it was certainly fruitful. “I was signed up to a 
professional photography forum, where you 
get job notifications when a job is advertised. 
I initially emailed the studio manager with a 
CV, covering letter and a PDF of some selected 
work as I didn’t have a website at the time.”

Because working in-house is a permanent 
role, it’s important to be prepared, both 
financially and mentally, for a fairly lengthy 
employment process. “The interview [was] 
initially an informal meeting at the studio, 
where I met the other senior photographer and 
saw the studio layout. Following my interview, I 
was asked back for a trail day, and then to do 
paid freelance two or three days a week.”

F
or those who still seek a creative 
challenge, but value the security of a 
regular pay cheque, becoming an in-
house photographer might seem like the 

perfect career choice. Working for someone 
else brings plenty of benefits, the most obvious 
being that you’re guaranteed a continual 
stream of work as well as a paid holiday. Unlike 
freelancing, where you constantly need to 
be marketing yourself to generate leads and 
gather new jobs, employment in-house enables 
you to focus on the essentials of the job at 
hand and know for certain that you’ll have 
more work tomorrow.

Another advantage of shooting in-house is 
the sense of community that freelancers often 
miss when going solo. Creatives generally 
thrive off of others, and when you’re part of 
a company team, having designers and art 
directors on hand to run through ideas with, 
means you’re more likely to avoid the dreaded 
creative block. It’s an attractive package for 
talented image-makers who don’t want to go 
it alone, so you won’t be surprised to find it 
just as hard to break into as any other area 
of photography. The challenges of landing 
the dream job are different to freelancing, but 
they’re still there. 

It goes without saying that you’ll need 
experience, as well as a killer set of images, to 
excite potential employers. Most applications 
won’t even be considered without an online 
portfolio, so it’s important that your images 
do the talking for you and make an immediate 
impact on anyone who views them.

Company Photographer James Sheppard 
works for Imagine Publishing, a publishing 
company that produces Digital Photographer 
among dozens of other magazines. His role 
involves communicating day-to-day with 
designers, editors and writers to bring the 
magazines to life, with shoots ranging from 
products, locations, portraiture and every 
genre in between. Though Sheppard had plenty 
of previous experience in a working studio, 
perfecting his portfolio for the application was 
still vital. He advises, “You have to remember ©
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Opposite
Work your way up 
Lorna Roach started as a photography 
intern at the Guardian Group

Below
Gain trust and experience 
After gaining experience and trust Barnes 
was able to shoot more creatively 
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Barnes was then freelancing for another 
two months before signing a full-time contract 
with Bauer Media. “While I was freelancing 
they were also seeing a few other candidates 
and getting them to do trial days. I knew I had 
to pull out the stops and show my passion 
if I wanted to secure the position. From the 
interview to a signed contract was around 
seven weeks.”

Because there’s such competition for 
in-house roles, you should be prepared to 
work your way up – no matter how good your 
photography is, you need to earn trust and 
responsibility before it’s handed to you. “The 
role involved starting like any other – at the 
bottom,” Barnes says. He was “shooting cut 
outs and simple still life, keeping stocks up 
to date, and keeping a general eye on the 
studio so that it ran smoothly. I won’t lie, I saw 
the broom regularly and the kettle ended up 
becoming my best friend!”

It’s vital to keep egos in check though, and 
Barnes’ willingness to work hard soon paid 
off. “The role developed over time, with more 
responsibility and with my upgraded skills 
set to more complex work.” This included 
shooting for glossy magazines like Grazia and 
FHM, as well as big-name bands for Absolute 
Radio. While working for Bauer Media, Barnes 

had daily interactions with editorial teams, 
art directors and editors on a vast range of 
publications and outlets. 

Despite the initial difficulties in landing 
the job, Barnes understands that securing 
permanent employment in the photography 
sector is a rarity, and he couldn’t have 
asked for more. “You’re supported by all the 
company’s resources, such as studio space, 
up-to-date camera and retouching equipment, 
hardware and software. The close relationship 
helps to keep shooting fun and interesting – it 
also leads on to many more interesting and 
creative projects.”

Networking will get you moving up the ladder 
in the right direction until you find your dream 
vacancy, but it’s generally more important 
to be shooting the right images, honing 
your skills and techniques and keeping on 
trend. Experience can come in all guises, and 
Sheppard suggests, “approaching companies 
such as local publishers, or newspapers with 
your images so that you can get [out there]. 
Link your images on Facebook or Twitter to 
generate interest and followers, but apply for 
the jobs.” After all, it’s not popularity you want, 
but experience and shots in your portfolio.

It’s possible to land your dream job without 
having tons of professional experience, 

Sell yourself 
with words
Write an application that’ll make 
an impact on potential employers
Many photographers will admit that 
writing isn’t their strongest skill, however 
clear communication is vital to succeed 
in this type of career. Alongside your 
portfolio, a cover letter and CV are the 
only other chances you have to impress 
an employer and get your personality 
across effectively.

Your cover letter should state exactly 
why the company should hire you. Before 
you write out a draft, take a good look at 
the application criteria, and ask yourself 
a few simple questions. Is it a formal or 
chatty job description? What experience 
are they looking for? What skills can I 
offer them? How would I fit in with the 
company? Whether you answer these in 
your head or jot some rough notes down, 
they’re necessary considerations.

Take a look at their website, products 
and imagery, so that you understand 
their visual identity. This will make it 
easier to tailor your cover letter and CV, 
while also demonstrating you’ve got a 
real interest in the role. Above all, keep 
your wording snappy, engaging and to 
the point and give it a check at the end 
for spelling and grammar mistakes.

Build relationships from the start 
Always try to address your cover letter to the 
person handling job applications. You’ll often find 
a name listed with the advert
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Five tips to succeed

Be persistent If you apply for a role
and get rejected, there’s usually a
good reason behind it. Always ask for
feedback on your applications, and
don’t be afraid to apply again later.

Research the company Understanding
a company’s ethos and its history will
show them that you’re passionate
about their brand, and that you’ll fit
into the creative team.

Tailor your portfolio Only show images
that are most relevant to the business.

Demonstrate flexibility Explain to
potential employers that you’re open
minded to new ideas and ways of
working. They’ll understand you have
your own style, but won’t hire someone
with a creative ego.

  Be patient Even if you’re a talented 
photographer, it can still take time to 
work your way up the industry. Show 
that you’re willing to help even on small 
jobs, and you should soon be given 
more responsibility.

Land yourself a permanent 
job in the industry with these          
simple philosophies

providing you’re willing to learn and show 
potential. Always read job descriptions 
thoroughly, and project a positive can-do 
attitude throughout the whole process. Be 
honest and open, and ensure you understand 
the culture of the company and ethics that 
they uphold.

For Barnes, his key to success was to show 
a high level of commitment and passion. 

“You won’t get far in this job without good 
organisation or communication skills, as things 
will build up quickly. Being able to work in a 
team is very important, but there are also 
times when you’re on your own with a project. 
Be open minded and expect to learn a lot!”

Still sound good? Despite the convenience of 
being fully employed, working for a company 
is by no means the easy career choice. Be 
prepared to wear many different business 
hats, and remember that unlike freelancing, 
you can’t turn down work if you don’t like the 
concept. From maintaining the studio and 
camera kit, meeting models and the public, 
to editing your images, there’s a great deal 
you’ll need to know – or be willing to learn 
very quickly. That being said, more companies 
than ever are hiring in-house photographers, 
appreciating the cost benefits and value of 
having someone skilled on hand that knows 

Above-right
Lifestyle imagery 
You must convey the corporate image and 
values of the company you are working for 

Top-right
Corporate imaging 
As a staff photographer you may get 
assignments that aren’t very creative

Above
Get experience
After starting at the bottom Roach is now 
a staff photographer at OK! magazine

Opposite-top
A willingness to work hard 
Having the right attitude and a want to 
succeed helped Barnes progress

the brand inside out, and functions as a key
member of the visual team.

As the old saying goes, if at first you don’t
succeed, try again. It doesn’t take long to tailor
what you send through to a company; think
about what they want to see and show how
you can do it better, and after each application
you make, be sure to ask for feedback. With a
little bit of persistence, you’ll soon find yourself
in an imaging career that’s still wholly creative
and satisfying, if perhaps a little more 
financially dependable. DP
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The photo helpdesk
Amy Davies answers your questions on street photography. Discover 
how to make your candid images stand out from the crowd

Pick your lenses
I’m thinking about trying my hand at some
street photography. What would be the ideal
lens? Is it better to go for a fixed-length prime
lens, or something that zooms?
Suzanne Palmerston

As with many subjects it can pay to have a
few different optics to choose from, but as
the very nature of street photography involves
fleeting moments, you’ll probably want to avoid
changing lenses all the time.

When you’re first starting out, it can be a
good idea to challenge yourself to just working
with a single lens – just pack one for the
afternoon and see what happens. Most street
photographers will tend to recommend a
prime lens, such as a 35mm or 50mm.

A lens like this has a few advantages. First
of all, the 35mm or 50mm field of view is very

similar to how the human eye sees, so you’ll
have a very natural looking street shot. You can
pick up lenses like this relatively inexpensively,
so it’s a good first investment. You can also use
wide apertures, which is useful if you decide to
shoot in low light.

Bear in mind that the type of camera you’re
using will have an affect on the crop factor of
your lens. If you’re using full frame, 35mm or
50mm will be just that, whereas for APS-C
sized sensors, 35mm and 50mm lenses will
equate to around 52.5 and 75mm respectively.
If you have a Micro Four Thirds sensor, a
25mm lens will give you a 50mm equivalent.

A telephoto optic, such as something
offering 100mm equivalent, can also be useful
as it allows you shoot from a more discreet
distance – handy when you’re just starting out
and are feeling a little nervous.

Top  
Easy zoom 
Using a zoom lens allows you to shoot 
discreetly from a distance

Above  
Natural choice 
A 50mm (equivalent) lens is roughly the 
same as the human field of vision

Inset  
Pick your lenses for
street photography 
Every lens has its merits, but something 
with a 50mm equivalent focal length gives 
shots a natural look
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HELPDESK

With traditional portraits of people, you usually
want the subject to be looking at the camera.
Is the same true for street photography, and
how do I avoid confrontations?
Joshua Buxton

The short answer is: it depends. With street
photography, the subject looking at the
camera can often spoil the illusion of natural
action, while sometimes it will add to the feel
of the shot – try different things and see what
works for you.

One problem that many street
photographers will often find is that their
chosen subject doesn’t take too kindly to
being photographed. Although it’s not illegal
to photograph people in public places, you
should employ some common sense when it
comes to taking pictures of strangers – rely
on your gut instinct to tell you if your camera
lens is unwelcome, and, if a situation starts to
become aggressive, simply walk away.

If somebody notices you taking their picture,
a smile and a nod can go a long way to
diffusing a situation. Be friendly with anybody

Know your 
street settings
What are the best settings to use for street 
photography? Should I use a wide aperture or a 
narrow aperture, and what kind of shutter speed 
should I be aiming for?
Debbie Brown

Here are some base settings. For best results, 
work in manual so you can set both the shutter 
speed and the aperture. You will generally want to 
work with quite a narrow aperture, such as f8, but 
also a fast shutter speed so you can catch quick 
action. A narrow aperture is also useful when 
you’re shooting from the hip.

Try setting manual focus to a specific distance 
so that as long as your subjects stay within that 
distance you should get a well-focused image.

Use a shutter speed of around 1/500th of a 
second, or faster, if possible. Even if shooting in 
good light you may still need a relatively high ISO, 
such as ISO 800, to facilitate this. 

If you like the look of monochrome images, set 
your camera to black and white, but shoot in RAW 
so you can revert back to the colour version.

77

Below  
RAW remedies 
If you shoot in RAW 
format, you can 
rescue the colour 
version of any 
monochrome image, 
if colour works better

Bottom  
Monochrome 
Shooting in 
monochrome JPEG 
gives you an idea of 
how your shots will 
look – but it’s not 
always for the best

Inset  
Best settings 
Use a narrow 
aperture, a fast 
shutter speed and 
set manual focus 
for the most control 
over your images

who asks questions, and offer to send any
pictures to your subject if they would like them.
Shooting from the hip, or using a long lens,
can help to shield the fact that you are taking
pictures at all, so that’s also something to
consider if you are really worried.

Above
Monitor the situation
Use your instincts to judge an unfamiliar
situation, such as photographing in a 
foreign city

Top
Documenting street life
Street photography has the appearance
that the scene would have happened with
or without the camera’s presence

Inset  
Shoot from the hip 
A camera, which has an articulating 
screen can be very useful when 
shooting from the hip

Avoid
confrontations
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Left
Lights of London

Laforet’s project depicts some of the most 
recognisable cities at night, showing their 

true life, energy and movement 

Renowned aerial photographer Vincent 
Laforet’s project AIR has seen him 

capture stunning images of cities 
from a new perspective

All images © Vincent Laforet

VINCENT  LAFORET

THE LIMIT
SKY IS

THE
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Opposite-bottom 
New York angles
The grid-like layout of the New York 
City streets reminded Laforet of a 
computer chip

Opposite-top 
London at dusk
London’s winding streets and river are a 
huge contrast to New York’s perfect lines

I make a living as a director – I was going to 
direct my first feature film next year. I had 
moved into motion, and then this happened 
in a very haphazard way, and I’m very happy 
that it did… My first love was, and still is, stills 
photography. When this project happened, I 
didn’t fight it. This is a wonderful opportunity 
and I feel like I’ve been given a second life to do 
one of my original loves. 

You seem like someone that’s comfortable 
with being in the air. Do you lose yourself in 
the experience?
I do. I have an assistant, Mike, who I’ve been 
working with for the past ten years. We were 
very methodic in our way of preparing. I mean, 
we don’t even [need to] talk, we know exactly 
what’s going on at that point and that we’ll get 
there very early, prepare the aircraft and speak 
to the pilots. Like I do as a filmmaker, I’ll have 

W
ith our feet most often planted 
firmly to the ground, aerial 
photography provides a rare 
insight into the world around us. 

No stranger to the skies, pro photographer 
Vincent Laforet (www.laforetvisuals.com) 
has built a sterling reputation based on his 
incredible images of the world from above. 
Here he speaks to us about his latest project, 
AIR, and how working with G-Technology has 
revolutionised his workflow.

How did you get started?
I started when I was fifteen years old. My dad 
was a photographer… I asked him if I could 
borrow his camera and I pretty much never 
put it down. I eventually went to intern at 
Reuters in Washington DC after photographing 
weddings and bah mitzvahs for years. At 
the Daily Herald, New York, I interned and 
eventually I got hired by a company called 
Allsport, which became Getty and then I 
went to the New York Times and commercial 
photography and then directing. 

How did you get into aerial photography?
It was somewhat haphazard, in that I had a 
background in sports photography. I had to 
keep really focused mentally – and also focus 
with a 400mm lens – and I held onto it. When 
the New York Times asked me to go up in the 
air, those skills really helped. 

Did aerial photography come naturally?
For me the most honest thing is that it’s very 
easy. It just comes to me. I just photograph the 
way I see… If there’s anything that I do that’s 
different than most it’s that I really focus on 
the geometry, the patterns and the framing 
of the shot. To me it’s an extremely effortless 
process. I put a lot of work into it, don’t get 
me wrong, but it’s not something where I feel 
frustration or unhappiness. 

What kind of post-processing do you do?
Of all the images you see in AIR so far, not a 
single one has been retouched. Every single 
frame is full frame. Capture it in the camera 
the way you want it, not after.

Do you shoot aerial images most often now? 
The irony was that on this AIR assignment I 
shot five full assignments in the past five years. 

actual maps, drawings, reference photographs 
and a flight plan. The moment we take off I just 
communicate specifically to give instructions 
to the helicopter pilot and those requests to 
Mike, I just don’t hear myself talking, I get lost 
in the picture. 

What skills and personality would you 
suggest that someone needs to have if 
they’re going to do aerial photography?
You have to find what I think is the hardest 
thing to find in photography, which is a balance 
of being extremely prepared and extremely 
mentally involved to really communicate the 
palette very clearly; the ability to pre-visualise 
and to anticipate and at the same time, while 
you’re doing that, be extremely relaxed and 
patient. The ultimate photographers are able 
to manage the two extremes of having an 
event that you can’t control – that you can’t 
predict – and being able to anticipate them.
[It’s important to] understand that your life 
and career may be determined by a split 
second and how you react, while at the same 
time relaxing and letting go… It’s all too easy to 
make it all technical, but if you aren’t actually 
feeling anything, if you’re not enjoying the 
process itself, neither will the audience. 

Do you opt for wide-angle lenses when 
you’re shooting aerial, or do you prefer 
telephoto lenses?
I kind of use both extremes and anything in 
the middle. There are no rules. [As I’ve said 
before] master every rule and then break every 
single one of them. If I have to pick one lens to 
go up with, it would be a 24mm f1.4 or f2 and 
the next would be a 50mm. The next would be 
the 11-24mm then the next would be a 200mm 
f2, and then everything else fills in between. 
It’s all about pre-visualising. You have to know 
what you’re looking for. You have to know what 
you’re doing. You’re seeing the image ahead 
of time and you’re communicating to the pilot, 
who then communicates it to air traffic control. 
You get in position and you have one chance at 
it. It’s a very methodical way of working. 

How do you set the focus and exposure at 
such heights?
What we do is [focus] at infinity and use Live 
View all the time to zoom ten or fifteen times 
to make sure that we’re tack sharp at infinity. 

“You have to find what I think is the hardest 
thing to find in photography, which is a 

balance of being extremely prepared and 
extremely mentally involved”

Perfect workflow

“We copy the data directly 
either in the heliport or in 
the helicopter itself to two 
G-DRIVE ev SSD drives,” 
begins Laforet. “Then we 
go back to the hotel to a 
G-DOCK and copy those 

to a G-RAID 16TB drive and then back 
onto their G-DRIVE ev ATCs that we ship 
back. We then put the selected images 
onto Dropbox – those sync back with two 
G-SPEED Studio XLs, one in NY and one 
in LA, so we have seven copies or so at the 
end of the shoot. You don’t get a second 
chance here; the flight, the cost of the trip, 
you cannot afford to lose data. 

“For every hour that I shoot I spend 
about ten hours editing. It takes me 
five hours to get through the first batch 
because we shoot between 5,000 and 
10,000 per flight and we have to look at 
the 100 per cent, so it’s a lot of work. The 
last thing you want is a slow drive, or one 
that fails during a five-hour edit.”

Vincent Laforet explains how 
G-Technology has revolutionised 
his photographic workflow
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as we all do every time we fly over a city, saying
‘These are beautiful’ but the technology just
wasn’t there until about a year ago… It’s gotten
an incredible reaction from people – [the
images have been] seen 14 million times on
Storehouse. G-Technology stepped in and said
[it’d] love to support me doing this worldwide.

How do you organise the flights?
We find the best pilots who do motion
work, then we get permissions. Paris is a
complicated process – London wasn’t easy
either – but every country is a bit different.
There’s a lot of work that goes on behind
the scenes.

To see more ofVincent Laforet’s aerial
imagery, visit www.laforetair.com.
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The AIR project

“We’re in Europe and we’re looking to do 
Australia at the end of summer as well as 
Hong Kong and Japan, possibly,” Laforet 
states about the future of the project. In 
order to extend the project to other cities, 
Laforet is producing a companion book, 
AIR, which is available to pre-buy now 
at www.laforetair.com. “Sixty per cent 
or more of the money goes straight to 
funding more flight time and new cities –
this is how I hope to keep the project going 
worldwide long-term,” he concludes.

Laforet has plans to keep the 
project going worldwide

We lock the lenses to infinity so they don’t 
move. You can’t manual focus when it’s that 
dark. I’ve manually exposed since I was 15. The 
light and dark ranges are very exaggerated 
[and] you can’t trust a meter for that. The 
[Canon EOS] 1D X is the king of the night, 
although we used a 5Ds for sunset and for the 
five to ten minutes that follow… It’s amazing. 

How did the AIR project come about?
Like many things in my career, it was an 
editorial assignment to talk about psychology 
and coincidence and I offered them the idea 
that the New York City streets look like brain 
synapsis or computer chips. They weren’t that 
interested to be honest, but I pushed and I 
got to go up… There was no record of anyone 
doing it before and I’d been seeing these views, 

Above 
Las Vegas
Laforet found that every city was 
different, each with landmarks that 
made the city unique

“ I really focus on the geometry, the patterns 
and the framing of the shot”
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Get a quote TODAY

www.kamkit.co.uk/dp0715

08449 809 245

Capture something special

Kamkit is a trading name of The Equine and Livestock Insurance Company Limited (registered in England and Wales no:294940), Thorpe Underwood Hall, Ouseburn, 
York, YO26 9SS . *25% introductory discount applicable on new policies only. Premium based on minimum insurable value with all available discounts. A lunar 

month runs for and premiums are collected on equal periods of 28 days. Specimen policy available on request. 

TRUSTED MERCHANT

2015

All policies include:

Professional cover also features:

Cover for Theft 
Cover for Accidental Damage & Loss                                                               

Put your insurance in perspective. With cover 
suited to hobbyists and professionals from as 
low as £4.35 per lunar month  and with a 25%
introductory discount* when you take out a 
new policy, insuring your photographic 
equipment is affordable and easy.

25%
Intro

Discount*

GLAMOUR AND ART NUDE - LOCATION WORKSHOPS - PHOTO SHOOTS
Join Paul’s Events on a glamour and art nude photo shoot at one of  our exclusive locations. The events are perfect for beginners and experienced photographers, free 
help and assistance is on hand and optional tuition can also be arranged. We offer a choice of  shooting and booking options, either working in small groups or options 
for shared or exclusive one-to-one shoots. Our models are experienced professionals selected for their creative, fun and easy-to-work-with personalities.

FOR MORE INFORMATION CONTACT: 07930 462906 - WWW.PAULS-STUDIO.CO.UK - EMAIL INFO@PAULS-STUDIO.CO.UK
KEEP UP TO DATE WITH ALL THE EVENTS ON THE WEBSITE AND JOIN THE STUDIO NEWS MAIL LIST

WALES WEEKEND
An elegant 18th-century mansion house estate in Carmarthenshire is the setting for this 

event. Includes diverse locations such as beautifully furnished interiors, walled gardens 

and a range of  cottages and buildings. Studio lighting will also be set up for use both 

inside and out. Accommodation and home cooked meals are included.

Friday 4th - Sunday 6th September 2015

MANOR HOUSE EVENT
Spend the day in a beautiful Grade II listed Jacobean manor house, complete with 

splendid furnished rooms with an abundance of  natural light flooding into these 

contemporary decorated rooms. The manor house is set in 25 acres of  classical gardens 

and parkland including ornamental lake and conveniently located in Berkshire close to 

M4 motorway and train stations.

Saturday 25th July, Sunday 26th July 2015

INSURANCE
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VISL’s registered address is: 5th Floor, 41 Eastcheap, London, EC3M 1DT
Imaging Insurance can be contrac nd Floor, Juniper House, Warley Hill Business Park, Brentwood, CM13 3BE

Tel: 01277 243016, Fax: 0207 6558060, Email: info@imaginginsurance.co.uk

With a full rang ialist policies
for Photographers, Video-makers, Film

Processing Labs and everyone involved in
Image-makin ng makes insurance

simple, effective and hassle free.

Imaging str ive you excellent cover,
service, security and value for money.

For a quote or more information,

01277 243016
Or visit our website...

www.imaginginsurance.co.uk
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Mirrorless 
second shooters
Find out if any of the latest offerings meet your expectations for a 
second shooter, as we put a few compact-sized models to the test
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As with all new technology it’s never 
long before a much bigger and much 
better model is released, so when 

it comes to pondering a purchase, it’s often 
a question of whether it’s worth waiting for 
the unknown or investing right now. The 
digital camera market is no different, as new 
compacts, CSCs and DSLRs are announced 
on a weekly basis. Many new releases also 
feature the same specs, even though they can
be an entirely different camera type, which 

means most also share a similar price point. 
As a result of this, it’s now worth comparing 
the likes of fixed-lens compacts to CSCs and 
even entry-level DSLRs.

In this group test, we’re taking a closer look 
at some of the latest camera releases, and 
in particular those that are compact in size, 
aimed at enthusiasts and offer a good level 
of manual and creative control. Read on if 
you’re looking to invest in a second shooter 
or reliable travel companion, as we put the 

Nikon 1 V3, Panasonic Lumix DMC-LX100, 
Olympus PEN Lite E-PL7 and Sony a5100 
to the test. You’ll discover more about their 
best features and find out how they handle 
on a shoot. As performance is a top priority, 
we’ve also evaluated each camera’s autofocus 
speeds, handling in difficult light and overall 
image quality. So, whether you’re looking for a 
compact-sized camera that captures superior 
shots, offers tradition controls or the latest in 
connectivity, we’ve got you covered.
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Sony a5100
Its sleek exterior means the a5100 is 
lacking a lot of physical controls, but 
does that hamper its performance?
The Sony a5100 is one of the world’s smallest CSCs to 
feature an APS-C-sized sensor, but its sleek modern 
design means there are minimal controls, which may 
put off some enthusiasts. The three-inch touchscreen 
is also fairly limited – in order to adjust settings and 
change shooting modes you need to scroll through 
the internal menu using the D-Pad. This can be a 
frustratingly slow process, especially if you want to 
take a quick action shot. Having said that though, it is 
possible to customise a few on-body buttons, which will 
give you slightly quicker access and a little more control. 

Once you’re familiar with layout, however, the camera 
does prove pretty responsive and quick to lock focus. 
We were particularly impressed by its ability to detect 
a moving subject, which means the a5100 switches 
automatically between single and continuous AF mode. 
It offers focus peaking and zebra display technology, 
enabling you to check for pin-sharp precision. 

Like the Olympus, the a5100’s LCD is tiltable, but 
in this case it fl ips up as opposed to down. There’s 
no built-in viewfi nder, but the screen offers a good 
resolution and is bright enough to compose and view 
images clearly in playback.

We found the 24.3-megapixel sensor capable of 
capturing beautifully detailed, high-quality images with 
vibrant colour tones. Exposures also appear to be well 
balanced when taken in even light, but the camera does 
struggle slightly in high-contrast situations. Results 
are good in low light, as noise only begins to become 
apparent past the ISO 3200 mark.

SRP: £550 / $700 with 16-50mm power zoom lens

Below
Bold images

The camera’s 24.3-megapixel 
sensor produces detailed shots 

that are vibrant and rich in detail

Above
Solid build

The a5100 has a sleek 
appearance yet feels suitably 

robust. The textured grip on the 
front ensures a secure grasp
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Nikon 1 V3
The Nikon 1 V3 promises pro 
performance – we fi nd out if it 
outshines competitors
The new Nikon 1 V3 has a sophisticated design and 
promising spec sheet, which means it’s sure to appeal 
to enthusiasts and step-up shooters, particularly those 
looking for a camera that covers the basics. 

In hand the V3 feels solid and is suitably compact, 
and although there isn’t an overly prominent grip, you 
can still get a reasonable grasp. Its simplistic styling 
means it’s not overrun with controls either, but we 
found it easy to navigate through shooting modes and 
setting adjustments nevertheless.

When it comes to handling, the camera’s responsive 
touchscreen is by far the best on test, making it 
possible to change settings on screen, as well as 
position a focal point and release the shutter. The 
LCD’s ability to tilt also came in useful when composing 
images at awkward angles.

Thanks to the hybrid autofocus system, we found the 
camera can acquire focus quickly, slowing only slightly 
in low light. Test shots on the whole appear impressively 
sharp, and the camera’s lack of low-pass fi lter means 
it’s capable of capturing fi ner details, although not quite 
as much as the competitors. 

Exposures display a good dynamic range, but the V3 
can struggle when it comes to shooting high-contrast 
scenes. Auto white balance proved reliable in changing 
light conditions, although shots in general do err on the 
cool side with a slight green colour cast. That being said, 
the camera’s low-light performance is pretty promising, 
with evidence of noise and loss of detail only becoming 
apparent when shooting at ISO 1600 or above. 

SRP: £800 / $1,197 with 10-30mm kit lens

Below
Clear captures

Images show a good level of 
detail and dynamic range but 

colours are on the cool side

Above
Sleek style

The Nikon 1 V3 has a sleek, 
simplistic design that will appeal 

to most. It also offers a good 
amount of physical controls 
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Olympus PEN Lite E-PL7
Don’t be fooled by its traditional 
appearance; this Olympus still offers 
some of the latest features
Image-conscious consumers will no doubt be drawn 
to new the Olympus Pen Lite E-PL7. This 16-megapixel 
compact system camera with a Micro Four Thirds 
sensor has a striking rangefi nder-inspired design, 
and like most models on test, offers the latest specs, 
including HD video, touchscreen LCD and Wi-Fi.

The E-PL7 is well built, and although a little bulky 
with a lens attached, it’s still suitably sized. In hand, the 
pronounced front grip offers you a fair purchase, and 
thanks to a slew of on-body buttons and dials, you also 
get a good amount of control at your fi ngertips. 

On test we found the camera’s contrast detection AF 
system pretty accurate too, if a little sluggish in low light. 
Using the touchscreen you can tap to position a focus 
point, but we noticed at times if you’re not careful, it will 
also release the shutter. 

The screen itself is bright and clear to compose on, 
which is assuring, as unfortunately the E-PL7 doesn’t 
feature a built-in viewfi nder. The LCD tilts, but rather 
unusually fl ips down as opposed to up. With the screen 
facing forward it’s much easier to take self-portraits, but 
you have to do this handheld.

Exposures in general exhibit a good dynamic range 
and the camera’s metering system ensures balanced 
results even in tricky lighting conditions. Colours do 
appear a little muted however, when compared to the 
competition, but auto white balance is precise enough 
to prevent colour casts. We were pleased to see in 
low light that noise was also kept to a minimum, only 
becoming destructive at ISO settings above ISO 1600.

SRP: £500 / $600 with 14-42mm lens

Below
Even results

Test shots well exposed, sharp 
and suitably detailed but colours 

can appear a little fl at

Above
Traditional roots

The camera is well made and has 
an appealing rangefi nder-style 

design. Controls are within easy 
reach for quick adjustments
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Panasonic Lumix 
DMC-LX100
Will the LX100 meet our 
expectations and demands?
The Panasonic Lumix DMC-LX100 is a well-rounded 
performer and offers the latest in tech, but it’s the 
camera’s traditional controls that really set it apart 
from the competition. Featuring a dedicated shutter 
speed dial on the top plate and aperture control wheel 
around the lens, you can effortlessly adjust settings as 
you shoot. This level of handling is certain to appeal to 
enthusiasts, but is likely to overwhelm step-up shooters, 
even though the camera features intelligent auto.

Unlike its competitors, which all have an 
interchangeable lens design, the LX100 also features 
a fi xed 24-75mm (35mm equivalent) f1.7-2.8 lens. This 
could be a sticking point for some consumers who want 
more optic options, but rest assured the focal length 
covers you for most shooting scenarios, making the 
camera an ideal travel companion. What’s more, the 
maximum f1.7 aperture produces beautiful bokeh and 
improves its function in low light. We were, however, a 
little disappointed to fi nd that the lens is prone to fl are 
when shooting in the direction of the Sun, with purple 
haze appearing in a few of our test shots. 

During testing, the camera’s super-fast focusing 
speed impressed us and we also found the LX100 
meters extremely well in diffi cult light, ensuring shots 
are evenly exposed with excellent dynamic range. 
There’s a great level of detail too, and colours appear 
well saturated, rich and vibrant. Noise is also handled 
well up to ISO 1600, which alongside the fast lens, 
makes the camera a great low-light performer. 

SRP: £700 / $898

Below
Impressive exposures

Test shots are of an excellent 
quality and show an impressive 

dynamic range. Colours are also 
realistic and vibrant

Above
Traditional handling
The simple body makes 
composing images and 

adjusting settings effortless



Value for money
For its price we
expected to see flawless
results and a few more
features, including an
EVF and NFC

Quality
of results
The V3 can struggle with
high-contrast scenes,
and colours are perhaps
a little cool

Handling
A more prominent grip
would help larger hands
get a better purchase.
However, controls are
easy to navigate

Build quality
It’s well made but the
power switch is on
the flimsy side, so the
camera can power
up accidently

Features
The camera comes with
a tilting touchscreen,
HD video and Wi-Fi. For
its price a built-in EVF
wouldn’t go amiss

Megapixels
18.4MP

Max resolution
5,232x3,488

Sensor
13.2x8.8mm

Lens data
Bylens

Focus/macro
Bylens

Shutter speed
30-1/16,000(e)
ISO sensitivity

A,200-12800
Exposure modes

Auto,P,A,S,M
Metering options

CW,S.M
Flash modes

FOn,FOff,RE,SS,
FF,RS

Connectivity
Wi-Fi,USB,HDMI

Weight
324gwithbattery

Dimensions
111x65x33mm

Batteries
Li-ionbattery

Storage
MicroSD,Micro

SDHC,MicroSDXC
LCD

3”
Viewfinder

N/A

The Nikon 1 V3 is reliable
and is capable of producing good-
quality captures, but you can get
more your money elsewhere

Overall

Nikon 1 V3

Value for money
For a fixed-lens compact
camera, you don’t get a
lot of change. However
the LX100 has a
fantastic set of features

Quality
of results
Images are of an
exceptional standard
with plenty of detail and
dynamic range

Handling
Traditional controls
offer your fingertips
complete control. step-
up shooters may be
overwhelmed though

Build quality
It feels purposeful in
hand and strong enough
to withstand frequent
use, and it’s got a
high-end aesthetic

Features
Has the latest camera
tech, including 4K video,
Wi-Fi and NFC. A flexible
LCD with touchscreen
would be welcome

Megapixels
12.8MP

Max resolution
4,112x3,088

Sensor
17.3x13mmFour

ThirdsCMOS
Lens data

f1.7-f2.8,24-75mm,
3.1xopt,4xdigital

Focus/macro
50cm/3cm

Shutter speed
1-1/16,000sec(e)

ISO sensitivity
A,200-25600

Exposure modes
Auto,P,A,S,M

Metering options
CW,S, I,M

Flash modes
N/A

Connectivity
Wi-Fi,NFC

Weight
393gwithbattery

Dimensions
115x66x55mm

Batteries
Li-ionbattery

Storage
SD,SDHC,SDXC

LCD
3”

Viewfinder
Electronic,2764K

The best on test for all-round
performance and quality. You’re
unlikely to want or need to
upgrade for quite some time

Overall

Panasonic Lumix
DMC-LX100

Value for money 
There’s a good set of 
features on offer and if 
you’re willing to overlook 
its handling, the a5100 is 
a great investment

Quality
of results
The large sensor delivers 
high-quality captures. All 
images appear detailed 
with vibrant colour tones

Handling
There are few physical 
controls and a limited 
touchscreen, which 
means adjusting
settings takes time

Build quality
The camera is made 
from quality materials, 
so feels solid and
durable. The minimal 
design is appealing

Features
Some good features, 
like a 24.3-megapixel 
sensor, Wi-Fi, NFC and 
a touchscreen, but LCD 
control is limited

Megapixels
24.3MP

Max resolution
6,000X4,000

Sensor
23.5x15.6mm

APS-CtypeCMOS
Lens data

Bylens
Focus/macro

Bylens
Shutter speed
30-1/4000sec
ISO sensitivity

A,100-25600
Exposure modes

Auto,P,A,S,M
Metering options

CW,MS,S
Flash modes

A,FF,FOn,FOff,RE,
SS,RS

Connectivity
Wi-Fi,NFC,USB

Weight
283gwithbattery

Dimensions
110x63x36mm

Batteries
Li-ionbattery

Storage
SD,SDHC,SDXC

LCD
3”

Viewfinder
N/A

Limited controls won’t appeal to 
enthusiasts, but the impressive 
image quality, built-in Wi-Fi and 
NFC is great for beginners

Overall

Sony a5100

Value for money 
It’s a good overall
performer and the most 
affordable option on test, 
but there’s still room
for improvement

Quality
of results
The 16-megapixel image 
sensor produces good
quality captures, but
colours seem a little flat

Handling
Settings can be a little
fiddly to adjust, but the
camera handles well.
The touchscreen speeds 
up focusing

Build quality
Appears well made and 
feels strong and durable 
in hand. The camera’s
retro-style design is an
added bonus

Features
Offers a promising set of 
features, including filter 
effects, HD video and
Wi-Fi, enabling remote
control of the camera

Megapixels
16.1MP

Max resolution
4,608x3,456

Sensor
17.3x13mmFour

ThirdsCMOS
Lens data

Bylens
Focus/macro

Bylens
Shutter speed
60-1/4000sec
ISO sensitivity
A,200-25600

Exposure modes
A,P,A,S,M,Bulb

Metering options
CW,S,MS,L,H,S

Flash modes
M,RE,SS,FF,

FOn,FOff
Connectivity

Wi-Fi,USB
Weight

357gwithbattery
Dimensions

115x67x38mm
Batteries

Li-ionbattery
Storage

SD,SDHC,SDXC
LCD

3”
Viewfinder

N/A

The E-PL7 has a head-turning
design and is more than capable of
producing good quality captures.
It’s a great budget option

Overall

Olympus PEN 
Lite E-PL7
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WIN PRO
MANFROTTO KIT
No matter what you’re shooting, it’s
your shots are framed perfectly. Thi
we’ve teamed up with Manfrotto to
reader the chance to win a tripod an
worth over £500.

Manfrotto’s 055 Carbon Fibre Thr
Section tripod with a horizontal colu
(worth £394.95) is ideal for shootin
situation thanks to its lightweight ye
design. Its unique legs absorb vibrat
for the ultimate stabilisation when y
shooting. Featuring an in-built bubb
level, you can frame your shots easi
precisely. With an Easy Link connect
top casting, you can team your tripo
any supporting accessory.

No tripod is complete without a d
head, and we’re also giving you the 
win this essential tripod with the bra
XPRO Ball Head Q6 in Magnesium, w
£159.95. At only 520 grams it’s light
yet capable of holding up to ten kilo
kit. Two bubble levels ensure you’re
level in every situation, while polyme
guarantee smooth movements.

Head to www.manfrotto.co.uk fo
information about these products a
below for how you can enter for a ch
make them part of your setup now.

WORTH OVER 
£500!

Perfect your composition no matter what you’re shooting with 
these kitbag ess ti

How to enter
Please email your best photo, 
your name and contact details 
to team@dphotographer.co.uk 
with the subject line ‘Issue 
163 Manfrotto competition’ by 
30/07/15

Terms and conditions
This competition is open to residents of the 
United Kingdom and Ireland. Imagine Publishing 
has the right to substitute the prize for a similar 
item of equal or higher value. Employees of 
Imagine Publishing (including freelancers), 
Manfrotto, their relatives or any agents are not 
eligible to enter. The editor’s decision is fi nal and 
no correspondence will be entered into. Prizes 
cannot be exchanged for cash. Full terms and 
conditions are available on request. From time to 
time, Imagine Publishing or its agents may send 
you related material or special offers. If you do 
not wish to receive this, please state clearly on 
your entry.
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Opposite  
Plastic build

The camera body and lens 
are mostly made of plastic, 

making them lightweight 
but a little flimsy

Left  
Colour choices

You can choose from a brown, 
black or white front panel, but 
only a silver top plate and lens



FUJIFILM  X-A2

The latest retro shooter in Fujifilm’s compact line-up 
is competitively priced, but can it fight to the top?

Style is something that Fujifilm has 
always done very well, particularly with 
its X-series of interchangeable-lens 

cameras. It’s no surprise then that the latest 
in the line-up, the X-A2, sports a fashionable 
two-tone retro design finished off with a 
signature leather-look front panel. This will not 
only please those who are nostalgic for the 
analogue days, but the retro-inspired shooter 
will also appeal to the newest generation of 
style-conscious digital photographers. 

Its standout feature, the new flip-up LCD 
screen, is tailored for fans of the ever-popular 
selfie, and features automatic eye detection to 
ensure your shots are picture perfect. There’s 
even a dedicated Portrait Enhance mode that 
promises to deliver soft and beautiful skin 
tones, but we weren’t exactly blown away by 
its very subtle results. Built-in Wi-Fi is also 
available for sharing your shots online via your 
smartphone, but Fujifilm has missed a trick by 
not including a remote shooting option within 
their app.

For those who prefer to stay behind the lens, 
the X-A2 still has plenty to offer. Fans of its 
predecessor, the X-A1, will be pleased to know 
that although the LCD has been upgraded, 
the camera’s APS-C CMOS sensor remains 
the same. It delivers the same superb image 
quality with rich colours and stunning detail

in almost any lighting conditions, as noise is 
practically non-existent until ISO 6400. 

The new XC16-50mm II kit lens is a welcome 
change, as it keeps images sharp throughout 
the focal range thanks to its built-in three-
stop optical image stabilisation, and its size 
and weight are well-suited to the camera’s 
compact frame. Although the maximum f3.5-
5.6 aperture range isn’t particularly fast, it still 
produces a beautifully creamy background 
blur to give your images great depth, and with 
help from the excellent ISO performance, also 
allows crisp handheld shots to be captured in 
low light.

Focusing is also superb, as the lens is able to 
lock onto subjects just seven-centimetres away. 
Close-up photography is also aided by the 
addition of a manual focus mode, although this 
isn’t quickly accessible via a switch or button. 
Help is on hand however, from a useful focus 
distance scale on screen, as there isn’t one 
around the lens, and Focus Peaking highlights 
the areas of your image that are suitably sharp.
The manual focus ring is smooth, but perhaps
a little loose, making precision adjustments 
tricky. Autofocus is also impressively speedy,
with a satisfying green square indicating a 
successful lock onto a subject in just a fraction
of a second, although it can take a bit longer 
for low-light and close-up shots. There are 49

Fujifilm X-A2
SRP: £450 / $550 (with XC16-50 II lens)

“ Fujifilm’s signature film simulation function
helps you re-create the look of the 
company’s analogue films” 
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FEATURES
FLIP-UP SCREEN
As well as tilting downwards by 90 degrees, the 
LCD can also flip up above the camera to help you 
shoot from any angle and put yourself in the picture.

STYLISH ACCESSORIES
Leather cases that still allow for easy access to 
the tripod mount, battery and memory card are 
available, as well as stylish leather straps.

POP-UP FLASH
The built-in flash has a powerful guide number of 
seven and is positioned to help prevent red-eye.

LENS OPTIONS
An XC50-230mm telephoto option is also available 
for greater reach, but its longer length somewhat 
dwarfs the compact camera body.

SUPERB SENSOR
The 16.3-megapixel APS-C sensor is much bigger 
than those normally found in compact system 
cameras, helping to deliver excellent image quality.

MANY MODES
As well as auto and manual modes, the dial
provides quick access to common scene modes,
such as landscape and portrait, and creative filters.

FLIP-UP SCREEN
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separate focus points to choose from, which 
can be selected by simply scrolling through 
a grid on screen, or you can leave it to the 
camera’s wonderfully accurate multi-area 
autofocus function to fi nd the subject for you. 
If you’re shooting fast-paced action, then 
the camera can capture up to 5.6 frames per 
second, and doesn’t take forever to buffer. 

The overall handling of the X-A2 is very 
intuitive, with the controls well-placed for easy 
thumb access. The only slight annoyance is 
that the power switch, which is one of the very 
few metal features on the camera, can be a 
little stiff to operate, but at least this prevents 
you from accidentally turning the camera off 
mid-shoot. One of the most noticeable things 
missing from the X-A2 is touchscreen control, 
which may sway some smartphone upgraders 
towards the competition. However, there are 
plenty of buttons for those who prefer manual 
control, it’s just scrolling through focus points 
that takes a little longer. Nevertheless, dual 
control dials make exposure adjustments easy, 
and the quick menu button means that other 
key settings are never far away. A custom 
mode and function button also enable you to 
tailor the camera to your preferences, or you 
can select from a wide range of scene modes 
to let the camera set things up for you. 

When it comes to framing shots, those 
used to a DSLR may miss the addition of 
a viewfi nder, especially as the LCD does 
experience some glare issues. It’s also a shame 
that there are no viewfi nder accessories that 
can be added to the hotshoe.

There’s a range of in-camera fi lter effects to 
experiment with, plus multiple and bracketing 
exposure modes to help you out with some pro 
techniques. Fujifi lm’s signature fi lm simulation 
function, which helps you re-create the look of 

“The overall handling of the X-A2 is 
very intuitive, with the controls well-
placed for easy thumb access”

TALKING POINT…
Is wireless sharing essential?

ISO 200

ISO 6400 ISO 25600

ISO 1600

ISO 
RESULTS

The X-A2’s ISO performance is 
superb for a camera of this size, 
as the large sensor means that 

images are practically noise-free 
right up until ISO 6400. Noise 

creeps in at ISO 12800 and 
ISO 25600, and colours 

begin to fade a bit.

Just like most new digital cameras, the Fujifi lm X-A2 features 
built-in wireless connectivity. Once you have downloaded 
and opened the free Fujifi lm Camera Application on your 
smartphone, the devices can then wirelessly connect to one 
another after a little bit of searching. This process has to be 
repeated every time you want to transfer your photos, so is not 
exactly instantaneous, and we also had a few frustrating failed 
attempts before we could establish a connection. However, once 
you are connected, you can preview all of your shots within 
the app and select the ones you want to import and share, or 
you can select certain images on the camera to transfer. You 
can also choose to automatically resize your shots to make 
transferring quicker, plus the app can tag them with the location 
data from your smartphone. The camera’s Wi-Fi also enables 
you to back up your shots to your PC when you’re within range.

JOIN THE DEBATE ON OUR SOCIAL MEDIA NOW: @DPhotographer www.facebook.com/DigitalPhotographerUK
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the company’s analogue fi lms, 
has also been expanded to now 
include a Classic Chrome mode 
that delivers deep, rich tones. 
This, along with the camera’s retro
look, really helps to deliver the best
of the old and the new. 

Unfortunately though, the camera
doesn’t quite feel as well made as the solid
and sturdy models of the past. Its mostly 
plastic body, feels a little cheap, but seems 
reasonably durable and suits the camera’s 
budget price. The price is also one of the few 
things that sets it apart from its predecessor, 
the X-A1, as this very modest upgrade has 
a slightly lower opening price. If you’re not 
seduced by the new selfi e screen though, you 
might want to search for the now discounted 
older model to get better value for money.

Right 
In the details
The camera manages to 
capture a good amount of 
detail in the shadows and 
highlights, even in high-
contrast situations

Below 
Vivid colours
Images appear true to 
life, capturing colours 
that are vibrant, but not 
over-saturated for a 
pleasing palette

100%

31

4

Features
With the addition of a flip-up screen, 
the X-A2 has lots to offer pros and 
less-experienced photographers

Handling  
It’s simple to use, with logical, well-
placed buttons and dials, but the 
power switch requires a bit of effort

Build quality  
The lightweight body is mainly 
plastic, giving it a cheap feel. It does 
still seem reasonably sturdy though

Quality of results  
Thanks to the large sensor 
and excellent lens, images are 
wonderfully detailed and vibrant

Value for money  
Slightly cheaper than the X-A1, the 
X-A2 has a lot to offer for such a 
small and competitive price tag

Megapixels
16.3

Max resolution
4896 x 3264

Sensor information
23.6mm x 15.6mm 

APS-C CMOS
Lens data

By lens
Shutter speed
30-1/4000sec 
ISO sensitivity

100-25600
Exposure modes

Auto, P, A, S, M
Metering options

S, MS
Flash modes

A, RE, Fon, Foff, SS, 
RCS, S

Connectivity
USB, HDMI, Wi-Fi

Weight
350g with battery

Dimensions
116.9 x 66.5 x 40.4mm

Batteries
Li-ion 

Storage
SD, SDHC, SDXC 

LCD
3-inch

Viewfi nder
N/A

There’s no point in 
upgrading from the 
X-A1, but this CSC can 
certainly hold its own 
against competing 
models, making it a great, 
affordable choice

Overall

The Fujifi lm X-A2
2

CLEAR FRAMING
The LCD is a standard
three-inch display and
shows plenty of crisp,
clear detail

1

DUAL CONTROL
Dials on the top plate
and back panel can
be used to adjust
exposure settings

3

ACCESSORIES
The hotshoe on the top
plate is available for
attaching an external
flashgun, but no EVF

2

INSTANT RECORD 
A dedicated movie record 
button helps you instantly 
capture the action in 
Full HD

4



Above
Easy to grip
The camera handles
much better than its
predecessors, thanks
to the grip

Left
Added dial
The exposure dial
that’s been added to
the top of the
camera is a very
welcome addition

LIMITED 
LENS RANGE 

The limited lens range that 
Canon has developed for the EOS 

M3 is concerning, and doesn’t 
inspire much confidence from 
a long-term investment point 

of view, but an adaptor is 
available to use EF and 

EF-S lenses.

102

REVIEWS

Features
Has an acceptable range of features 
but doesn’t really offer anything that 
seems truly exceptional or exciting

Handling   
The camera’s handling has been 
improved by the addition of a grip, 
but it’s best for smaller hands

Build quality  
The camera certainly feels fairly well 
put together, but it’s no more than 
you’d expect at this price point

Quality of results   
The image quality is very good 
indeed. Colours are good and 
handles a wide range of scenes

Value for money   
There are better value options on 
the market for those who want a 
mirrorless camera

Megapixels
24.2

Max resolution
6,000 x 4,000

Sensor information
22.3 x 14.9mm APS-C 

Lens data
By lens

Focus/macro
By lens

Shutter speed
30-1/4000 sec, Bulb 

ISO sensitivity
AUTO, 100-12800, 

expandable to 25600
Exposure modes
P, A, S, M, Custom
Metering options

Evaluative, P, S, CW
Flash modes

Auto, Manual, On, 
Off, SS

Connectivity
USB, Wireless LAN, 

Dynamic NFC
Weight

366g (body only)
Dimensions

110.9 x 68.0 x 44.4 mm
Batteries

Li-ion LP-E17
Storage

SD/SDHC/SDXC
LCD

3-inch tilt-touchscreen
Viewfinder

Optional EVF

Despite some definite 
positives, this is sadly 
underwhelming. A Canon 
DSLR might be better 
value, providing more  
features and better  
handling than this CSC

Overall

Canon EOS M3



One of the biggest talking points in 
the photographic industry since digital 
pushed fi lm aside has been the rise 

of the compact system camera (CSC). With 
sales of traditional point-and-shoot compacts 
dramatically cannibalised by smartphone 
technology, manufacturers have sought to 
develop a new breed of camera, signifi cantly 
smaller and lighter than the DSLR, but capable 
of far more than an iPhone.

The EOS M3 is the belated successor to the 
EOS M, if you overlook the Japan-only EOS M2 
from late 2013, which wasn’t made available 
on the American or European markets. In fact, 
the EOS M3 is similarly restricted to Japan and 
Europe; once again, America isn’t getting a 
Canon mirrorless camera.

There’s an upgrade to the megapixel count 
of the APS-C sensor, from 18 megapixels to 
24.2 megapixels on the new model, but the 
substantial redesign to the body is perhaps 
more of a talking point. As with a lot of the 
more recent CSCs to be released, the EOS M3 
acknowledges that, while small is beautiful, 
grips are also practical. With this in mind, the 
new model has a decent, rubberised right-hand 
grip added to the design of the body, but it’s 
worth pointing out that the diminutive size of
the camera means that it’s still better suited
to smaller hands for the most comfortable
handling experience. However, whereas the
EOS M looked very much like one of Canon’s
PowerShot compacts, the EOS M3 seems to be
styled after 2014’s PowerShot G1 X Mark II, and
looks all the better for it.

Also in-line with current trends in the
CSC market, the EOS M3 boasts, unlike its
predecessor, a tilting LCD monitor, which is

predictably targeted at those who wanted 
to capture selfi es for social media. While this 
represents an additional feature, the hinge of 
the LCD screen isn’t quite as impressively solid 
as we’ve seen on some other models.

The layout of the EOS M3 is ergonomically 
sound. There are no fi ddly or awkward-to-
access buttons and it’s really good to see an 
exposure compensation dial included on the 
top of the camera, in just the right position 
to be operated by the right thumb. Both 
this dial and the main mode dial, positioned 
towards the top middle of the camera, feel 
really well constructed, but the shutter button 
and surrounding command dial seem slightly 
plasticky and don’t have the same solid feel. 
Conversely, the battery and memory card 
cover on the base is very tough indeed.

The touchscreen works very well; it’s 
responsive and easy to use, but it’s not 
matched in this respect by the camera’s 
general performance, which isn’t spectacularly 
fast. For example, focusing speed isn’t quite 
as spontaneous as the competition and there 
seemed to be a small but distinct delay after 
capturing a shot before the camera was ready 
to fi re another.

Such niggles are disappointing when you
consider that, in terms of image quality, the
EOS M3’s APS-C sensor delivers excellent
results. Colours are punchy; high-contrast,
backlit scenes are handled well and the
ISO performance is up there with the best;
during
bother
12800 w
the ima
was no

Canon EOS M3
SRP: £600 (approx. $933)

Does this update of a three-year-old model mean 
that Canon plans to build on its CSC range?

FEATURES
TILTING LCD SCREEN
The touchscreen on the new 
EOS M3 can be tilted up to 180 
degrees – great for selfies.

CHUNKY KIT LENS
The 18-55mm kit lens isn’t quite
as compact as you perhaps might
hope and adds weight and bulk.

EXPOSURE 
COMPENSATION DIAL
A nice addition that makes it 
much easier to take full control.

HYBRID CMOS AF III
A brand new 49-point autofocus
system that is apparently six times
faster than the original.

GRIP
The EOS M3 now includes a grip, 
which makes the camera much 
easier to handle than the EOS M.

MF PEAKING
Making its debut in an EOS model
this is intended to improve manua
focusing when shooting video.

Top 
Great colour 
The images that the EOS M3 produces
are excellent, with plenty of punchy
colour and low noise levels
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TILTING LCD SCREEN

Above 
Noise is controlled
Even at very high ISO levels, the 
EOS M3 manages to control 
noise exceptionally well
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Sigma has introduced the highly anticipated ultra-
wide-angle follow-up to the 35mm and 50mm f1.4 
Art series. Kevin Carter checks it out

SRP: £799  /  $849 

Sigma 
24mm 
f1.4 DG 
HSM | Art

 For fi ve decades or more, we’ve been 
counting on the quality of the camera 
maker’s lenses, after all most of them 

started as optical companies manufacturing 
models for others. So it’s somewhat ironic now 
that Sigma, a company that started as a small 
independent maker, is producing lenses that 
can rival the best from the camera marques. 

We’ve already seen how the 35mm and 
50mm f1.4 Art series compare favourably 
with the far pricier equivalents from the two 
main players and now this still quite small 
independent has outdone them a third time. 
Admittedly, the Canon and Nikon equivalents 
are both known as being exceptional 
performers with the former arguably being the 
best of its type, but that just goes to show how 
good this new model is. That said, most of the 
improvements are at the initial aperture and the 
fi rst two stops after that and even then they’re 
mostly in the outer fi eld at that.  

The lens’ drawing style and bokeh may not 
be to everyone’s liking as this is subjective 
anyway, but there’s what some would describe 
as a nervousness in the out-of-focus areas if 
you look close enough. What really impresses 
though is the exceptional clarity at maximum 
aperture, that’s mostly free of distracting 
chromatic aberration. 

While it’s diffi cult to say how durable and 
robust it is when compared to rivals, at around 
half the price and with good autofocus and 
decent build, it’s diffi cult not to like it.

Technicalspecs
Manufacturer Sigma 

Model 24mm f1.4 DG HSM | Art

Web www.sigma-imaging-uk.com

Elements/construction 15 / 11

Angle of view 84.1-degrees (horizontal)

Max aperture f 1.4

Min aperture                                                                                                                                f 16

Min focus distance 0.25 m

Mount Canon EF, Nikon F, Sigma

Filter size 77 mm

Length 90.2 mm

Diameter 85 mm

Weight 665g

Summary
Although optical performance is on par with the 
marques when stopped down, the Sigma really 
impresses at the wider apertures where fi eld 
curvature is low and images are sharp

Left 
Optimum aperture
When this high-speed lens is stopped 
down to f8 it still achieves great edge-
to-edge sharpness

Above 
Wide open
You’ll fi nd images are sharp and 
remarkably free of chromatic 
aberration when used wide open

www.filesilo.co.uk/digitalphotographer
DOWNLOAD THE TEST SHOTS
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Fujifilm has introduced a high-
grade standard zoom, but is it what 
mirrorless users really want?

SRP: £899 / $1,200

Fujinon XF
16-55mm 
f2.8 R 
LM WR

 Fujifi lm’s mirrorless cameras have been 
rightly popular for a while, but we can’t 
help but feel a lot of that has to do 

with just how quickly the maker has introduced 
attractive focal lengths to the system. As well 
as a number of high-quality primes, Fujifi lm’s 
lens-making subsidiary, Fujinon, has bolstered 
that with a several high-grade zooms, the latest 
of which is this one.

As the equivalent to a 24-85mm f4 on a full-
frame 35mm camera, it is, of course, a big and 
heavy lens and so it’s hardly surprising that it’s 
not that much smaller than the Canon EF 24-
105mm f4L IS. On the XT-1 we had for testing 
the lens, it feels a little front heavy, but the build 
quality and ergonomics are good – very good, 
in fact. 

Focus is practically silent and is extremely 
close to DSLR speeds. But how about image 
quality? Does it live up to the expectations set 
by earlier models? In a word, yes. The Fujifi lm 
cameras fi lter out most of the chromatic 
aberration and correct distortion that’s 
noticeable at the wide end. Zooms like this 
don’t normally perform well at the longer end 
either, but limiting it to a 85mm equivalent has 
helped no-end.

If we have a gripe about anything, it’s that 
Fujifi lm isn’t really offering anything new here. 
Sure it’s a great zoom lens, but shouldn’t they 
be trying to offer something small and tempting 
us away from the kind of optics offered by the 
DSLR makers?

Technicalspecs
Manufacturer Fujifilm 

Model Fujinon XF 16-55mm f2.8 R LM WR

Web www.fujifilm.eu/uk

Elements/construction 17 / 12

Angle of view 73.7 - 24.2  degrees (horizontal)

Max aperture f 2.8

Min aperture                                                                                                                               f 22

Min focus distance 0.6 m

Mount Fujifilm XF

Filter size 77 mm

Length 106 mm

Diameter 83.3 mm

Weight 655g

Summary
There’s no faulting the build or image quality, but 
the lens’ size and weight is at odds with the small 
mirrorless bodies. It may be more tempting if it 
was a compact, stabilised high-grade f4 model

Above 
Wide end
Using a Generic profi le, instead of a 
Manufacturer Profi le in Capture One 
reveals some of the optical characteristics

Left 
Tele end
Contrast drops at the longer end and there’s 
some pincushion distortion when viewed 
without a correction profi le



INTERNAL FOCUS
Along with the Silent Wave Motor,
IF enables faster, quieter focusing
without altering the length of the lens

ED GLASS
The use of extra-low dispersion glass
is designed to prevent and correct
chromatic aberrations

IDEAL RANGE
Known as a standard zoom lens,

the 24-70mm covers the most
useful focal lengths

RUGGED BUILD
The lens features pro-level moisture

and dust protection, enabling you
to use it in tough environments

106

KIT FOCUS

Though people often associate ultra-
wide-angle lenses with landscape
photography, not every scene is suited

to it. In fact, 24mm is often more than wide
enough and frequently you’ll find yourself
wanting the extra reach and compositional
flexibility that a standard lens provides. Being
able to access the 50-70mm range without
the need to change lenses in the field is an
advantage, as professional photographer
Jeremy Walker explains. “For me as a working
professional landscape photographer, the
main advantage of the Nikkor 24-70mm
f2.8 lens is flexibility and quality. Not having
to keep changing lenses and being able to
concentrate on composing and taking the
image is essential, especially if the light is
changing rapidly or conditions dictate that you
really do not want to be changing lenses, such
as working in sandy or dusty environments.
Working with an f2.8 lens also gives me a
brighter viewfinder than an f4, which is useful.”

Walker finds that the focal range of this
lens is ideal for his style and it enables him to
create panoramas. “The 24-70mm works well
for landscape photography because it
suits a variety of styles and approaches.
You can go for the wide angle,
exaggerate the foreground approach
with the 24mm end or zoom in
and shoot part of a distant
landscape with the 70mm end.
It is also handy for shooting
stitched panoramas using
focal lengths of 35mm.”

Keeping the weight
and bulk of your kit to a
minimum is another factor
that makes this lens an ideal

NikonUKambassadorandprolandscapephotographerJeremyWalker
discussesthepoweroftheNikonAF-SNikkor24-70mmf2.8GEDlens

Above & left
Go-to lens
Due to the range of focal lengths it offers, the 
24-70mm lens is an ideal lens to carry, especially 
when you can’t take a whole arsenal of optics

Opposite
Stunning scenics
Jeremy Walker loves the compositional freedom 
of a 24-70mm standard zoom, particularly 
when it delivers such exceptional quality as this 
Nikon model

Capture landscapes with Nikon

The technology behind 
Nikon’s 24-70mm lens

choice, says Walker. “This lens works 
well when you want to travel 

light and keep your kit choice 
simple and to a minimum. It 

is an excellent lens for a 
variety of subject matter 
from relatively close-ups of 
fl owers and details right up 
to the big grand landscape. 

This is a truly versatile all 
round lens for landscape 

work… It is my go-to lens in quite a majority 
of shooting situations. It is usually the fi rst 
lens out of the bag; in fact, most of the time 
it stays permanently attached to my Nikon 
D810 and because of this I can quickly capture 
that fl eeting moment of great light across a 
landscape – it is a simple and easy-to-use lens 
with quick autofocus.”

To get the very best results possible from the 
lens, Walker uses a mid-range aperture. “Most 
of my landscapes are shot at f11 for maximum 
image sharpness and for increased depth of 
fi eld and this is where the 24-70mm excels. 
This might sound a bit obvious but using the 
lens hood to reduce fl are is also a good idea. 
The lens hood is there for a reason – use it!”

TEAM WITH…
With an ultra-high res full-frame 
36.3MP sensor, the Nikon D810 

is the camera of choice for 
many professional landscape 

photographers and makes 
the perfect partner for 

the 24-70mm.
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Jeremy
Walker’s tips 
for landscape 
photography

Get to know your kit and how 
to operate it You do not want to be 
fumbling around when the light is at 
its best.

Protect yourself from
the elements Have the right
waterproofs, boots or even sun hat.

Plan ahead Check your location 
out on the web and work out where 
to park, access and public rights of 
way to make your life easier.

Work out what time to be there 
Check sunrise and sunset times 
and work out where the light will be 
coming from – great light doesn’t 
come along on demand.

Decide on what focal length you 
want to use and stick to it.

Keep it simple Do not over load 
your camera bag with kit you don’t 
need. The 24-70mm is excellent.
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With pay-monthly subscriptions now
widely available, the world of software
is spinning quicker than ever. Corel

PaintShop Pro X7 has stuck to the standalone
download format of the past sixteen editions;
it’s designed to be cost-effective yet powerful.
Promisingly the software looks and feels sleek
and stylish too.

PaintShop Pro is split into three sections
– Manage, Adjust and Edit. The Manage tab
on the top-left is perhaps the best place to
start, as it’s where your images are collected
and where you can tag them depending on
star rating, place or even person, for a super
organised image set. Perhaps the best feature
of this section of PaintShop Pro is the built-in
facial recognition, which combined with the
social media share buttons, makes the whole
program feel modern and up-to-date.

The Adjust tab across the top also adds to
the contemporary feel. There are a selection
of superb filters to add to your pictures, and
the slider settings are located on the left of

Is the latest edition of Corel’s photo-editor a true
work of art or does it fall short of its competitors?

SRP: £80 / $100 
OS: Windows XP and above

Summary
Ease of use
Value for money 
Features 
Quality of results 

manoeuvre at times, but the results are great, 
whether you’re looking for a quick touch-up of 
your pictures or a fancy photo effect to give 
them a completely different feel.

The Adjust section of PaintShop Pro can 
produce stunning effects in a matter of 
minutes, but the Edit tab is what really sets the 
software apart, with its sheer number of tools 
and features on offer. PaintShop Pro feels like 
it was intended as the ultimate photo-editing 
program and the reality is, it’s not far off, 
especially judging by the layering capabilities 
of the program and the way the Brush snaps 
nicely across your pictures. Whether you’re 
looking to clone and experiment with more 
advanced effects such as kaleidoscopes, it 
has quality tools as well as blend modes and 
opacities to keep your effects subtle.

PaintShop Pro proves that the standalone 
program still has a place in the market. It’s a 
hub for all kinds of creative and essential tools 
and when you consider what you’d pay for all 
of these tools as plug-ins, you’ll realise that 

PaintShop Pro X7

PaintShop Pro X7 is an impressive piece of 
software with superb features. It’s a program that 

ofessional or amateur 

Overall

Left 
Use the Adjust tab
Use the Adjust section of 
PaintShop Pro to create quirky 
fi lter-based edits, such as this 
Cyanotype effect

Above 
Create various
kaleidoscope effects
Create cool novelty, distortion 
and fi lter effects with PaintShop 
Pro’s wide range of effect options, 
including Kaleidoscope

Top 
Layer it up
Use layers to create amazing 
effects; duplicate a layer, set it to 
Screen and then add a Gaussian 
Blur to add a soft-focus effect
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SOFTWARE

Apps
ProCamera 8
Price: £3.99 / $4.99 
OS: Android 2.0 or later iOS 8

While most 
smartphone 
cameras come 
equipped with the 
ability to shoot 
HDR, ProCamera 
8 takes that to the 
next level. With 
some of the most 
colourful camera 
settings available 
on any app, plus 
a great night 
mode, it’s an app 
worth investing 
in especially if 
you’re serious 
about smartphone 
photography.

Grid Lens
Price: £0.79 / $0.99
OS: iOS 6 or later

As the name may suggest, Grid Lens
helps you collect multiple snaps into
one picture with the help of a handy grid.
Simply choose your collage and take
pictures to fill up the spaces. It creates a
novelty image that’s great for sharing.

Serif PhotoPlus X7 is a program
that aims to tackle the majority of
photo-editing queries, while being

an affordable alternative to its competitors.
It excels at the straightforward: PhotoPlus
is great for non-destructive editing, whether
you’re cropping or correcting colour, and
there’s a handy Photofix section of the
software to make things as easy as possible.
There’s a range of filters for you to explore,
and they all have sliders that can adjust colour,
quality and contrast.

The Warp Studio is another tool that creates
simple, exciting effects. When dealing with
the more advanced needs of a photo edit
though, PhotoPlus falls short. The brush, for
example, isn’t as high a resolution as you’d
expect, and the Camera RAW abilities are poor.
Incompatible cameras create bad conversions
in the program and the noise reduction leaves
much to be desired.

It’s a shame, given that the rest of the
program is so refreshingly fun to use,
PhotoPlus feels much more like a beginners’
program than the complete article for photo-
editing. It’s still a great piece of software
with some good features, but perhaps not
advanced enough to really compete with the
other programs on offer.

Master simple edits using PhotoPlus and fix
photos with a variety of tools and features

Serif PhotoPlus X7

Summary
Ease of use
Value for money
Features
Quality of results

A good piece of software to learn the ropes of
photo editing with. It’s certainly not cut out for
anything too adventurous, but is still an enjoyable
program to use

Overall

Above
Control with Lab
Take control by using Lab to edit. You can edit layers, view your
channels and make changes with a Curves histogram

Cycloramic
Price: £1.49 / $1.99
OS: iOS 8

Create moody imagery
with the Photo Noir app.
Shoot live in mono with
a simple tap to focus
and expose, or convert
your existing images
into masterpieces.
Choose from a range of
filters and borders to
create stunning images.
This is an appealing app
for fans of classic fine
art and reportage.

Leave your phone on a fl at surface, and 
Cycloramic will create a panorama by 
automatically rotating the phone. While 
it’s a great idea, and the editing section 
is top-quality, you’re better off manually 
shooting – the vibration motor is 
sensitive and doesn’t always work.

SRP: £80 / $100  OS: Windows XP and above

Photo Noir
Price: £0.79 / $0.99 
OS: iOS 6 or later
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ACCESSORIES

anon SELPHY CP1000
Website: www.canon.co.uk 
Price: £90 / approx $137
This portable compact printer is wonderfully 
convenient for printing on the go or if you are tight 
on desk space. It can be battery or mains powered 
and is incredibly easy to set up, with a bright LCD 
display and clear buttons. You can print directly from 
a USB stick or memory card, and crop and enhance 
your photos via a simple menu on the device. Printing 
is a little noisy and slow and it will only create small 
prints, but they are of impressive quality for such a 
tiny machine, with great detail and accurate colours.

4  Samsung Portable SSD T1 250GB
Website: www.samsung.com 
Price: £125 / $150
Samsung’s T1 is incredibly compact for a solid state 
drive. It’s about the same size as a credit card and 
almost as thin, and weighs just 30 grams, so it doesn’t 
need to be confi ned to your desktop. The impressively 
quick read and write speeds mean you wont have to 
wait ages for all your photos to transfer and setup is 
also speedy with a simple four-step process. Password 
protection and shock proofi ng help to keep your fi les 
safe, but this very expensive storage device isn’t 
waterproof and its small size makes it easy to lose.

3  Nest Hiker 30
Website: www.nest-style.com 
Price: £70 / approx $107
Although aimed at adventurers, this rugged camera 
bag would provide any photographer peace of mind 
about their kit. The weatherproof shoulder bag 
contains a removable padded insert that can hold one 
DSLR and up to four lenses, although the supplied 
dividers only allow for three separate compartments. 
Nevertheless, your gear can be quickly accessed via 
a zip at the top, or by unbuckling the main fl ap. The 
leather detailing is a great fi nishing touch that makes 
this bag worth parting with your cash for. 

 Accessories
A collection of the best fun-yet-functional 
accessories out there for photographers

1  Vanguard VEO 265CB
Website: www.vanguardworld.co.uk 
Price: £250 / $280
Setting up this tripod is quick and easy, as the centre 
column simply rotates upwards from underneath. 
Then, once you have extended the legs using the 
secure clip locks, you can shoot from an impressive 
maximum height of 150 centimetres. The tripod 
feels very sturdy and is made of high-quality carbon 
fi bre, yet is not overly heavy and folds down to just 
39 centimetres. Vanguard seems to have thought of 
everything, including a rotation dial and spirit level on 
the ball head, but it comes at a premium cost. 

5  Manfrotto LUMIE MUSE
Website: www.manfrotto.co.uk 
Price: £100 / $120
Manfrotto’s portable LED light offers fl exible lighting 
for your stills and videos. It’s small enough to slip into 
any kit bag, yet its eight LED lights deliver impressively 
bright results with four brightness settings. The 
supplied hotshoe mount enables you to attach the 
light directly to your camera or fi t it to any tripod, plus 
it comes with snap-on fi lters to modify the lighting 
effect for even more fl attering results. The unit itself is 
stylish and well made, but is still quite expensive for an 
LED light, and the fi lters are likely to be misplaced.
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YOUR FREE RESOURCES

YOUR BONUS 
RESOURCES
On FileSilo this issue, free and 
exclusive for our readers, 
you’ll find plenty of fantastic 
resources, including…

 Over 65 minutes of in-depth editing  
video tutorials
Lightroom Presets from Presets Galore, plus 
an exclusive discount code especially for 
Digital Photographer readers
A video workshop on using a gobo to 
re-create a Venetian blind effect
Add atmospheric dust in Photoshop
 Our test shots from the reviews section
 Image files so you can follow our tutorials 

OVER 65 MINUTES
OF VIDEO GUIDES

www.filesilo.co.uk/digitalphotographer

LOG IN TO WWW.FILESILO.CO.UK/DIGITALPHOTOGRAPHER AND 
DOWNLOAD FREE PHOTOSHOP ACTIONS, VIDEO GUIDES AND MORE

FREE  DOWNLOADS

LIGHTROOM 
PRESETS PLUS 
DISCOUNT CODE

VIDEO WORKSHOP  
ON USING GOBOS
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FILESILO – THE HOME OF GREAT RESOURCES

The most popular downloads are shown 
in the carousel here, so check out what 
your fellow readers are enjoying! 

Green open padlocks show the issues you 
have accessed. Red closed padlocks show 
the ones you need to buy or unlock. 

Find out more about our online stores, 
and useful FAQs like our cookie and 
privacy policies and contact details. 

If you’re looking for a particular type of 
content like tutorial files or software, use 
the filters here to refine your search. 

Can’t find the resource that you’re 
looking for in these filters? Click on More 
Options to specify exactly what kind of 
resource you want.

Top Downloads are listed here, so you 
can get an instant look at the most 
popular downloaded content. 

Check out the Highest Rated list to see 
the resources that other readers have 
voted for as the best! 

Discover our amazing sister magazines 
and the wealth of content and great 
information that they provide. 

The first time you use FileSilo you’ll need 
to register. After that, you can use the 
email address and password you 
provided to log in. 

This is the new FileSilo site that replaces 
your disc. You’ll find it by visiting the link 
on the following page. 

DISCOVER YOUR FREE ONLINE ASSETS

FREE  DOWNLOADS

A rapidly growing library 
Updated continually with cool resources
Lets you keep your downloads organised
Browse and access your content from anywhere
No more torn disc pages to ruin your magazines

No more broken discs
Print subscribers get all the content
Digital magazine owners get all the content too!
Each issue’s content is free with your magazine
Secure online access to your free resources
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HOW TO US
EVERYTHING YOU NEED TO KNOW ABOUT 
ACCESSING YOUR NEW DIGITAL REPOSITORY

Having trouble with any of the techniques in this issue’s tutorials? Don’t know how to make the
best use of your free resources? Want to have your work critiqued by those in the know? Then
why not visit the Digital Photographer Facebook page for all your questions, concerns and
qualms. There is a friendly community of fellow photographers to help you out, as well as
regular posts and updates from the magazine team. Like us today and start chatting!

facebook.com/DigitalPhotographerUK

NEED HELPWITH
THETUTORIALS?

Issue164ofDigital Photographer is on sale 30 July from GreatDigitalMags.com

ToaccessFileSilo, please visit www.filesilo.co.uk/digitalphotographer

01 Follow the
instructions

on-screen to create an
account with our secure 
FileSilo system, log in and 
unlock the issue by
answering a simple

question
about the
magazine. You 
can access the 
content for
free with
your issue.

02   If you’re a print 
subscriber, 

unlock all the content 
by entering your unique 
Web ID. Your Web ID 
is the eight-digit 
alphanumeric code 
that is printed above 
your address details on 
the mailing label of your 
subscription copies. It 
can also be found on 
any renewal letters 
you receive. 

03  You can access 
FileSilo on any 

desktop, tablet or 
smartphone device 
using any popular 
browser (such as Safari, 
Firefox or Google 
Chrome). However, we 
recommend that you 
use a desktop to 
download content, as 
you may not be able to 
download files to your 
phone or tablet.  

04  If you have any 
problems with 

accessing content on 
FileSilo, or with the 
registration process, take a 
look at the FAQs online or 
email filesilohelp@imagine-
publishing.co.uk.

FREE  DOWNLOADS
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