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A  DURSTON ROLLING MILLS Known 

throughout the world for their reliability, 

robust construction, high quality, and fi ne fi nish. Contenti 

has the full range of Durston manual rolling mills, 20 different models in 

all, including the Double Rolling Mills.  B  MINIATURE SMITHING HAMMERS Choose from among 10 

styles, all of which are scaled-down versions of silversmith’s hammers. All are 8 3/4” long approximately 

and have handles fashioned from rosewood.  C  DAPPING TOOL SET [Item 190-242] Includes 49mm (1 7/8”) dapping block and 

24 punches, 2.3mm to 25mm in diameter. The depressions on the Die range in diameter from 3.8mm to 40mm. Provided with wood stand.  

D  ECONOMY FLEXSHAFT MACHINE [Item 236-971] With its powerful 1/8 HP motor and spring-reinforced sheath, our Economy Flexshaft is an outstanding value. The 1” 

diameter No. 30-style handpiece is equipped with a Jacobs-style chuck that accepts any bur, drill bit, or rotary tool with a shank up to 5/32” diameter. Oper-

ates at speeds up to 22,000 RPM, regulated by a carbon resistance foot rheostat. Shaft connection accepts any American-style (QD connection) handpiece. 

Furnished with fi tted carrying case.  E  PEPE JUMP RING MAKER [Item 400-124] Produce jump rings quickly and easily with the newly redesigned Jump Ring 

Maker. Coil your wire around one of the twenty mandrels (diameters range from 2.5 to 12 mm) using the hand-winder. Once the coil is formed, place 

it in the adjustable coil holder and saw through it using the included rotary saw and handpiece guide. Flexshaft machine with a no. 30 style handpiece 

required (sold separately).  F  COMPACT GUILLOTINE SHEAR [Item 410-944] With 4” wide hardened tool steel blades, this compact guillotine shear from Pepetools 

can cut nonferrous sheet metal up to 0.8mm thick (20 gauge). Integrated into the back of the shear is a measuring gauge that enables you to cut 

consistently precise lengths of sheet stock. The table features an adjustable miter fence with markings. Constructed of machined and plated steel and 

aluminum components. The shear takes up very little room on your bench top.  G  ECONOMY ROLLING MILL [Item 190-891] Surprisingly affordable, this mill is 

equipped with two 43 mm dia. fl at, hardened steel rolls and two wire rolls, all 76 mm wide. Wire rolls have grooves from .75 to 4.3 mm wide. Has 4:1 gear 

reduction for easier operation. Includes a 1 year warranty.  H  JEWELER’S WORKBENCH (UPS Shippable) [Item 110-234] Hand-crafted from solid woods for durability 

and strength. Railing on 3 sides. Equipped with metal-lined pull-out tray, pull-out tool shelf with 2 levels, 3 storage drawers, bench pin, and 2 arm rests. 

39” wide x 19.5” deep x 39” high. UPS Shippable. 
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IF IT WEREN’T FOR VETERANS, this 
magazine would probably not have been launched. In 
1947, a couple of years after the end of World War II, an 
enterprising pharmaceuticals salesman named Leland 
Quick saw an opportunity and went for it. He envisioned 
a popular magazine about gem cutting, a craft then 
shrouded in closely held trade secrets, often passed 
down through families for generations. In the inaugural 
issue, he outlined his ideas to give his new readers a 

360-degree understanding of their craft, including information about 
gems and minerals, mineral collecting, and jewelry making. 

Quick’s vision worked, but his description of it didn’t include what had 
inspired him to take this project on. I never met Quick or had the chance 
to ask, but I did get to know several of the magazine’s past editors and 
contributors. One of these was legendary gem cutter, author and so much 
more John Sinkankas, who also served very briefl y as Lapidary Journal’s 
editor, and he provided some interesting insights.

A retired Navy captain who had himself served in WWII, Sinkankas 
described several developments that helped drive Lapidary Journal forward. 
During the war, the military off ered many activities to keep GIs occupied when 
they weren’t on operations, including lessons in lapidary and other craftwork. 
Though his interest in minerals and gems had been kindled long before his 
military service, Sinkankas had learned to write so clearly about such complex 
subjects from working on technical manuals during the war: you wanted those 
maintenance or piloting instructions to be accurate and unambiguous so they’d 
get it right the fi rst time, there not likely being a second chance.

In the prosperous years after the war, more Americans than ever had 
both the time and money to pursue leisure activities. A lot of that post-War 
boom was fueled by technology pioneered as part of the war eff ort, some 
of which turned into less expensive, easier to use lapidary equipment, 
and some of which led to the proliferation of cars and roads that gave 
unprecedented access to mineral sites where people could collect their 
own mineral specimens and lapidary rough.

Not surprisingly, this convergence of leisure time, disposable income, 
better tools, increased mobility, and the recent experience with crafts 
and other interests with which many GIs returned home led not just to 
the appearance of a gem magazine but of many other special interest 
publications as well. We were part of a nationwide trend back in 1947, and 
we are part of a related one today. 

The confl ict zones have changed, the military has changed, and jewelry 
technology has changed — but the quiet focus, inherent beauty, and deep 
satisfaction of practicing this ancient craft have not. See Trends, page 46, 
to learn what makes some of today’s returning vets so passionate about the 
jewelry arts now. 

 Merle.White@fwcommunity.com

A Salute to Service and Passion
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Develop the skills to create a successful career in today’s gem and jewelry industry at 

GIA. Turn your ideas into high quality pieces of fine jewelry through hands-on, action-

oriented coursework. Learn from experienced instructors while practicing your skills 

using professional equipment. GIA Jewelry Manufacturing Arts offerings are available in 

Carlsbad, New York and select campuses around the world. 

Programs, courses and classes include: 

 • Jewelry Design & Technology 

 • Graduate Jeweler 

 • Comprehensive CAD/CAM for Jewelry 

 • Jewelry Design 

 • Basic Repair and Setting Lab 

 • Intermediate Repair and Setting Lab

 

Learn the Techniques of Modern  
Jewelry Design and Manufacturing

World Headquarters
The Robert Mouawad Campus
5345 Armada Drive
Carlsbad, CA 92008 USA
T  +1 760 603 4000
T  +1 800 421 7250
E  admissions@gia.edu

LEARN MORE AT GIA.EDU

The World’s Foremost Authority in Gemology™



YOUR TURN
reader comments & sketches

› DESIGN CHALLENGES

DEADLINES:
JULY 31, 2016
Email digital scans at 300 
DPI or send photocopies of 
no more than three sketches 
per challenge, indicating the 
design factor that is your 
starting point. Sketches will 
not be returned.

John F. Heusler, G.G.’s Roll 
Printed Dino Bone Cuff , 
COVER.

Riff  on a design feature of 
this piece such as color, 
texture, form, value, line, 
space, repetition, balance, 
contrast, unity, or variety for 
your sketch.

Sketch a setting for this 
dino bone cabochon from 
Smokin’ Stones, page 28.

NEXT TIME:

SEND SKETCHES & LETTERS 

for possible print or online 
publication to: Karla.
Rosenbusch@fwcommunity.com.

Include your name, city, and 
state, and indicate “Your Turn” 
on the subject line.

WRITE TO US ANYTIME:
What do you think about 
what you’ve seen and read in 
Lapidary Journal Jewelry 
Artist?

Re: Ask the Experts, May/June 2016

There was an omission in Tom and Kay Benham’s 
answer to the question about aluminum foil on a 
rolling mill. They stated that they keep the rolling 
mill covered when not in use. It must be covered 
with fabric and not a plastic bag, moisture can 
collect under the plastic and rust will become a 
problem. The fabric will keep the dust off  and 
allow it to breathe, which is very important in a 
humid climate like ours in coastal Virginia.

Barbara Mason

Norfolk, Virginia

The editors respond: Thanks, Barbara! That’s an excellent tip. 
For more on how to use and care for your rolling mill, check out 
Richard Sweetman’s video, “Metalsmith Essentials: Get the Most 
Out or Your Rolling Mill.” Available at www.interweavestore.com/
metalsmith-essentials-get-most-out-your-rolling-mill-dvd. 

› LETTERS

YOUR COVER RIFFS:
Designs based on Baiyang Qui’s 
Breeze Brooch, March 2016.

YOUR SETTINGS:
Designs based on a Star Trek Trillion 
tourmaline, cut by Jim Perkins, 
March 2016.

Shevvy Baker

Louisville, 
Kentucky

Special Focus : JEWELRY PHOTOGRAPHY  

®
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TOOLS

NEW

Create a 
Cuff with 

LARGE 
STAMPS
p. 26

To create an  
underwater look

Combine
3 METAL 
COLORS

RIVETED 

Leather 
Necklace 

p. 52

MEET SPHENE: A spring green gem  p. 38

S

gemm ppp. . 338p

Carol Baldan

Cape May, New Jersey

Dani 

Jensen

Litchfi eld 
Park, 

ArizonaJim Haworth

Poway, California

Mary Ferrante

Deland, Florida

Mia Puglisi

Pompton 
Lakes, 
New Jersey
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a gallery of this issue’s contributors
THEIR 
TURN

WEI LAH POH’S

Handle Necklace

Found enamelware

“Flaws, Perfection and Utilitarian Objects,” Page 38

“Found Enamelware for Jewelry,” Page 42

DEBRA CARUS’S

Nordic Birch Ring with Gold Dewdrop

Sterling silver, 14K gold

“Make a Production Out of It”
Page 56

DEBRA HOFFMASTER’S

Fold Formed Feather Pin

Niobium, sterling silver, cultured pearl

“Fold Formed Silver Feather Pin”
Page 18
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TARA HUTCHINSON’S

Earrings

Raw aquamarine, Argentium

Trends
Page 46

P
H

O
T

O
: 
C

O
U

R
T

E
S

Y
 T

A
R

A
 H

U
T

C
H

IN
S

O
N



9 July 2016

WANT 

TO BECOME 

AN LJJA 

CONTRIBUTOR?

Contributors’ guidelines 

can be found at www.

jewelrymakingdaily.com/

submissions

ROGER HALAS’S

The Guardian Medallion

Sterling silver, brass, ruby, opal

“Easy Twisted Copper Cuff”
Page 22

JENIFER BELLEFLEUR’S

Abaco Preciosa Necklace

14K gold, white gold, pink spinel, 
blue sapphire

Trends
Page 46
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JOHN ROSE’S

Green Thingy with Red Dots 

Brooch

Hand-fabricated polymer, sterling silver

“Make a Production Out of It”
Page 56
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BETSY LEHNDORFF’S

Pendant

Silver quarter, Welo opal, sterling silver casting

“Hard Molds for Metal Clay”
Page 50
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NET PROFITS
By Cathleen McCarthy
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We’re not all cut out to teach, but 
if you enjoy working with other art-
ists, teaching your jewelry skills can 
serve multiple purposes. The most 
obvious is that it supplements your 
income, while allowing you to focus 
on your jewelry and build a customer 
base. But many jewelry artists with a 
substantial customer base continue to 
teach on the side.

If you’re thinking about teaching, 
or have already held a workshop or 
two, building instruction into the mix 
may be worth some considering. 

Do you like to teach? Just 
because you’ve never had formal 
training in instruction doesn’t mean 
you’re not a natural. “Teaching came 

pretty naturally for me. My kids prob-
ably helped,” says wire artist Sarah 
Thompson, who has raised three. 
Thompson recently published a suc-
cessful book based on her classes. 

Even Alan Revere, who runs the 
Revere Academy in San Francisco, 
told me he intended to be a full-time 
studio jeweler when he was studying 
at Pforzheim. But even then, he found 
himself sketching out plans for a 
school. “I had always liked teaching 
things,” Revere told me. “Even as a 
youngster, I was teaching swimming 

and diving. I just liked showing 
people how to do things that they 
didn’t know how to do.”

Supplement your income. 

When Jennifer Park started showing 
her work at craft shows in 2008, she 
found the game had changed. “You 
couldn’t make a living doing shows 
any more,” she says. So she went back 
to school and got a broader metals 
education so she could teach. “I really 
like teaching, and that is the primary 
reason I do it,” she says. “But it also 
allows me to keep making jewelry. 
Relying on craft shows is really hard.”

Artists who’ve won a couple awards 
and have established a name in the 
art jewelry world have a leg up when it 
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Earn publicity, prestige, inspiration, 
and learning from teaching

Teaching 
Bonuses



fi nd more online
“If you teach, 

will you be copied?”

JewelryMakingDaily.com/netprofi ts

you teach something complex, you 
need to break it down. Since the aver-
age workshop only lasts a few hours, 
and the goal is to have students leave 
with concrete skills they can apply on 
their own, it’s important to have a game 
plan in place when you go in.

Class prep often leads to manuals of 
sorts. There are several ways you can 
make these educational materials work 
double-duty. Jennifer Park started a 
blog a couple years ago, basically as a 
supplement for her students. Her blog 
is a series of explanations of tech-
niques, complete with specifi c tools, 
which she can refer to when she’s try-
ing to explain something to a class.

An added benefi t of blogging these 
explanations on her the website where 
she promotes her jewelry, is that 
customers — and potential customers 
— can get a better understanding of 
the skill and technique that goes into 
the jewelry. 

Educating customers is especially 
useful with jewelry that takes a lot of 
time and skill, but doesn’t contain 
much recognizably precious material. 
As Park puts it: “If you don’t know 
what you’re looking at, you don’t ap-
preciate it.”

CATHLEEN MCCARTHY is a freelance writer 
whose stories on jewelry, travel, and business 
have appeared in Town & Country, Art & 
Antiques, The Washington Post, and on her 
own site, www.TheJewelryLoupe.com.

comes to teaching workshops at confer-
ences or recognized craft schools. Not 
only can you make money from those 
intensive workshops, you get public-
ity by being listed in their catalogs and 
website. Added bonus: you get to work 
with skilled fellow jewelers.

Learn from your students. 
Many jewelry artists who teach tell me 
they were surprised to fi nd they get 
as much from their students as they 
give. Excitement and curiosity are 
contagious. “Teaching really broadens 
my thinking,” Jennifer Park says. “My 
students are always asking: Can I do 
this? Sometimes I have to think about 
it. Well, maybe you can! Try it.”
If you’ve been practicing a certain 
technique for years or even decades, 
chances are you’re practicing it the way 
you learned it, more or less. Student 
questions make you look with fresh 
eyes at those rules you’re following, 
sometimes unconsciously. “The stu-
dents really challenge you and some-
times they teach you things, push you to 
think outside the box,” she says. “They 
don’t know all the rules, and that forces 
you to question the rules yourself.”

Fellow enamellist Amy Roper Lyons 
agrees. “One reason I love teaching 
is I fi nd it very inspiring to meet other 
artists who are excited about learning 
something new,” says Lyons, who has 
taught enameling at the Newark Mu-
seum, New Jersey Center for the Visual 
Arts, and Peters Valley Craft Center. 

She often fi nds herself working with 
experienced jewelers looking for new 
skills. “A lot of my students have taken a 
lot of workshops already and know a lot 
of technical information,” says Lyons. 
“I learn a lot from them too.”

Teaching a workshop at the Enamel-
ist Society conference last summer, 
for example, Lyons challenged her stu-
dents to simplify the wirework — which 
can get fussy in traditional cloisonné — 
and focus instead on applying modern 
techniques to the enamel. “Cloisonné 
has been taught a million times, so I 

wanted to put a diff erent spin on it,” 
she says.

The student work that resulted was 
wonderful, she says. “They made so 
many exciting pieces, I got all excited 
myself and ended up making some 
fresh pieces of my own, based on the 
ideas I put together for the workshop,” 
Lyons says. “I came away feeling re-
energized. Teaching feeds my creative 
life.” 

Build some life balance. 
Teaching can also add human interac-
tion to the isolated life of the studio 
jeweler. “When I’m at the bench, I 
work alone, so it’s a nice mix to break 

that up with teaching and shows,” Park 
says. “Shows are nice too because I like 
to interact directly with the customers, 
get direct feedback.”

Since Sarah Thompson’s book, 
Fine Art Wire Weaving, was published, 
teaching has taken over her work life. 
But she’s ready to get back to jewelry 
design. “Ideally I’d like to have 50/50, 
teaching and jewelry making,” she says. 
“I enjoy teaching and there’s a chal-
lenge to it that I like, but in order to 
create good classes, I need to be able to 
create myself.”

“It’s usually as I’m working on my 
master designs that I think, ‘Oh, I can 
pull this element into a class,’” she 
says. “So I need to have that creativity 
to continue to be an eff ective teacher.”

Use what you teach to 

educate customers. Being a 
good teacher takes preparation. When 

“I came away 
feeling reenergized. 
Teaching feeds my 

creative life.”

11July 2016
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COOL TOOLS 
& HIP TIPS
BY HELEN I. DRIGGS | PRODUCT PHOTOS: JIM LAWSON
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TORCH REQUIRED: 
SOLDERING RELATED 
TOOLS
This sweet and oh-so-useful bezel solder-

ing vise is most suited to uncooperative 
and wiggly base metals that want to ex-
pand out of shape once you put a torch to 
them. Just insert the bezel stock or strip 
with the seam in the center of the open-
ing, lock that nut, fl ux and solder. No more 
spreading, twisting, overlapping, or slip-
ping metal, and no more fl ooded masses 
of solder on your bezel because you won’t 
be tempted to use too much. Another bril-
liant tool designed by Eugenia Chan, this 
gem is currently in the design phase, soon 
to be distributed by EuroTool. 

If you are into enameling, you also owe 
it to yourself to look into Eugenia’s line 
of stencils, torching baskets, and her 
amazing sifting spatula, too. I’ll be cover-
ing those in more detail in our upcoming 
special publication on enameling at www.
interweavestore.com and on newsstands 
only, but if you can’t wait, check into them 
and the bezel vise here: www.eugenia-c.
com/tool-room.php and here: www.jewel-
rytools.com.

I adore these locking tweezers with a 
built-in bridge for soldering chains and to 
elevate the work off  the soldering block. 
I always seem to fi nd the booth of their 
designer Kenneth Lee unexpectedly in 
Tucson, and he is so nice to talk to, such 
a gentleman, and so clever with his tool 

designs that it is truly like dis-
covering treasure once I do. I 
own and use many of Kenneth’s 
hand tools including his 
Doubl-Flush Cutters™ and 
Flex-Shearz™ for wire and 
stranded cable. 

But back to that chain making I men-
tioned earlier — the Sawblok™ jumpring 

jig is totally worth the price of admission 
if you hand saw many jump rings. Just 
thread the coiled wire on the blade, rest 
it in the “V” and saw in a totally sup-
ported and easily held horizontal position. 
C-clamp your block to the tabletop for 
added support if you wish. Unlike some 
of the larger jump ring systems, you can 
throw this portable block in your travel 
toolbox and go. And everybody knows 
that sawn rings solder so much more 
cleanly than snipped ones, right?

MORE AT WWW.LEEJEWELRYCRAFT-

TOOLS.COM

Then, there’s David Smith’s Spider 

soldering hold down tool. This ingenious 
device will let you securely support any 
jewelry component you could possibly 
imagine and solder it to anything else. The 
beauty of this tool lies in the adjustable 
and independent triple arm and block sys-
tem that uses gravitational force to hold 
components into prime soldering position. 
My. Oh. My. Just pitch that third hand, 
kids, and don’t just take my word for it, go 

HAVE A TOOL, 
MODIFICATION, 
OR BENCH TRICK 
TO SHARE?
? Email us at 

Helen.Driggs@
fwcommunity.com, 
subject line “Cool 
Tools.” Please include 
your complete contact 
information with all 
submissions.

Bezel 
soldering 
vise

Jump ring 
sawing block 
and soldering
tweezers
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The Newest from Tucson
My favorite fi nds for 2016

TUCSON IN FEBRUARY sure beats my cold winter two-pair-of-
wool-socks-required-and-you-can-just-forget-the-wet-lapidary 
studio, even though it’s my favorite place in the house. This year, 
by the time I had shoveled about 689 cubic yards of white stuff  and 
fi nally unearthed the car, I was very sore, disgruntled, and really 
relieved to pop a few Advils and stumble onto my 6:45 a.m. fl ight. 
I love my annual trek to the desert to hunt down new tools and 
interesting supplies. Best of all? When I got home, there were even 
more new tools sent to my offi  ce and already waiting for me! That 
distracted me enough to forget all about the waiting snow shovel, at 
least for a time. Winter? What winter?



watch the demo video at www.Spider-
HolddownTool.com, I can wait . . .

These are so new, I haven’t even had 
a chance to try them yet but wanted 
to share right away, anyway. Knew 
Concepts' titanium soldering trivets 
are not only “green,” they are an amaz-
ing idea because they combine the use 
of factory “waste” with a brilliant design that fi lls 
a needed niche. Most people with some soldering 
experience know that elevating work off  the block 
allows you to heat a piece more evenly, especially 
when one section of metal is much thicker than an-
other (as in bezel on backplate). Using these tripods 
will allow you to securely elevate work to heat under 
and all around something as you are soldering. In 
case you didn’t know, titanium is not a huge heat 
sink, solder won’t stick to it, and neither will enamel, 
so these trivets can do double duty there. The green 
part is that they are manufactured from the cut-out 
metal parts created during the manufacture of the 
popular Knew Concepts saw frame. Love it!
MORE AT WWW.KNEWCONCEPTS.COM

TOOLS FOR METAL HEADS
This hefty forming stake vise (STK-270.00) from 
EuroTool allows you to securely hold mandrels, 
stakes and rod of any shape and diameter up to 
about 2 inches horizontally and securely. It’s a steel 
vertical vise that can be mounted to a bench or 
tabletop using the attached C-clamp or by adding 
some lag bolts. 

What’s cool about it is the ability to position a 
mandrel or stake horizontally and it won’t slip as you 
hammer down on it — something I refer to as the 
“dreaded drift.” When combined with any number 
of stakes or mandrels like, oh, the large or small 
sinusoidal stakes (STK-500.10 or STK-500.20) or 
forming stakes #1 to #5 (STK-300.01 to 05), many 
happy hours of metal forming await. I love that the 
vise is portable, making it great for workshops in 
lots of crazy and underequipped places. I appreciate 
having the security of that clamp and it makes for a 
safe and happy hammering experience. Both 
the sinusoidal stakes and the forming stakes 
feature a wide range of synclastic curve profi les 
and will allow you to form cuff s, hoops, domed 
rings and bracelets galore. Let 
the hammering commence! 
(The stakes were not yet 
available at press time, so 
watch for more info!)
MORE AT WWW.

JEWELRYTOOLS.

COM

COOL TOOLS & HIP TIPS

Remember last issue I told you about the new 
Fretz Maker Hammers? Well now, there are more! 
Woot! The mid-sized MKR-401-405 Maker Ham-

mers are the latest additions to the new, aff ordably 
priced Fretz Maker line, and are slightly larger than 
their earlier counterparts, roughly corresponding 
with the pricier Fretz PrecisionSmith line. I cannot 
believe what an awesome bargain these hammers 
are, so trust me and save time. Just get the set. 

And for those of you working on fl uted designs, 
the Fretz concave fl uting starting (M-1333A) 
and fi nishing (M-133B) stakes are sure to delight. 
I haven’t had enough time yet to sit down and 

spend some quality time with mine yet, but I 
can already tell I am going to love them. 

One of the things on my to-do 
list this year is to pro-
duce some experimental, 
nothing-but-metal pieces 

on a regular basis, so these 
stakes will help me achieve 

that goal.
MORE AT 

WWW.FRETZDESIGN.COM

Forming stake 
vise and stakes

Fretz Maker
hammers

Titanium 
soldering 
trivets Fretz 

concave 
stakes

MORE FRETZ 
TOOLS AND 
HOW TO USE THEM 

The Fretz Basic Jewelry 
Hammering and Forming 
Video and Tool Set!

Now at www.interweavestore.
com/jewelry/jewelry-making-
supplies/fretz-kitss

Spider 
soldering 
tool
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HELEN DRIGGS is the Jewelry Tech Editor for Lapidary Journal Jewelry Artist and an experienced metalsmith and 
teacher. She has appeared in 6 instructional jewelry techniques videos and written The Jewelry Maker’s Field 
Guide. Follow her blog: materialsmithing.wordpress.com; Instagram feed: hdriggs_fabricationista; and Twitter feed: 
@fabricationista for her teaching schedule and other jewelry-related fun.

print a pattern in my standard metal rolling mill, 
which I then use for a concho, pendant, charm, 
drop, or rivetable metal focal. Then I cut some 
leather using the same pattern in the Sizzix ma-
chine to create the matched bracelet or necklace 
to mount it to. Too much fun! Stay tuned for more 
ideas for using this versatile unit; we’ll be publish-
ing a project from Jill in the coming months, and 
I’ll be experimenting some more with it, too.
MORE AT WWW.SIZZIX.COM

One of my Tucson must-stops is the incredibly 
fun Kent’s Tools, now in a new, permanent, brick-
and-mortar location instead of in the big tent at 
Electric Park. I love poking around in Kent’s close-
outs, overstock, old stock, new stock, and limited 
stock because going to Tucson is, after all, about 
fi nding treasure. In addition to about 60 pounds 
of tool steel I’ll tell you about some other time, I 
picked up this awesome set of wood multi-man-

drels (Man-146-12) in even sizes 4-15 with a base. 
This petite set is great for wax, wire, clay, or sheet, 
it’s inexpensive, useful and portable, and fantas-
tic for those times when a full-sized tapered ring 
mandrel just won’t get it done. What’s not to love?
MORE AT WWW.KENTSTOOLS.COM

NO TORCH REQUIRED: 
TOOLS FOR EASY METALWORK
Oh, ImpressArt, how I love thee. You must know I 
am an ex-graphic designer, and beautiful typogra-
phy and well-designed fonts just totally rock my 
socks. Your new deco stamps in 1.5mm made 
me scream with utter delight. Why? Because 
Avant Garde was, is, and always will be my 
favorite typeface. These stamps are so similar 
to that face, it just doesn’t get any better. I 
intend to stamp my little heart out with this 
set, in uppercase, lowercase and numerals! 
Oh happy day.
MORE AT WWW.PJTOOLJEWELRY.COM/

METAL-STAMPS

The Sizzix Big Shot jewelry studio 

machine is brand, brand new and intrigues 
me to no end. Similar to a rolling mill, this unit 
is available in most chain craft stores and com-
bines the ability to die cut and emboss leather, 
paper, fabric, and other materials using special 
die plates. I really like the dies created for quickly 
and cleanly producing die cut leather cuff 
bracelets and the entire line of floral shapes 
by designer Jill MacKay. Word from Jill is 
that the ability to emboss and perhaps die 
cut metals is in the works, too — so stay 
tuned for that. 

For now, I am having great fun using this 
machine in combination with my rolling mill 
for metal. Here’s how: I die cut a sheet of 
paper to use with annealed metal and roll 

COMING NEXT TIME...
Metals and Mills

LEARN MORE 
FROM HELEN 

DRIGGS 

 Metalsmith Essentials: 
Basic Fabrication (DVD) 

 Textures and Patinas 
(DVD)

 The Jewelry Maker’s 
Field Guide (Book) 

www.interweavestore.com/
jewelry

Sizzix Big Shot 
jewelry studio 
machine

ImpressArt 
deco stamps

Wood multi-
mandrels
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Fold Formed 
Silver Feather Pin

Create a graceful natural form that will fit beautifully on a lapel

BY DEBRA HOFFMASTER
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SKILLS 

•  Fabrication

•  Fold forming

•  Soldering

TIME IT TOOK 

•  3-4 hours for most 

people

JEWELRY PROJECT
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Lay Out the Metal

Photo 1 Mark the centerline of a piece 
of metal the approximate length and 
width of the feather.
Photo 2 Place the metal in a vise or 
bending brake with half of the metal 
protruding.
Photos 3 & 4 Bend or mallet the metal to 
90 degrees at the centerline. Remove 
the metal from the vise and continue 
bending until you have folded the metal 
in half. Mallet the fold fl at.

Intensify the Feather Form

Photo 5 At this point, it is a good idea 
to look at some pictures of feathers to 
see what shape and pattern you would 
like to emulate. Once you have decided 
on a design, use a cross pein hammer 

M AT E R I A L S  

24 ga sterling silver (almost any 
malleable metal would do)

Optional fi ndings: pin back, jump 
ring, earring posts, or wires

T O O L S

LAYOUT: Pictures of feathers for 
inspiration, Sharpie marker

HAND: Bench vise, jeweler’s saw, 
mallet, cross pein hammer, saw 
blades, fi les, polishing papers, 
torch with fl ux, solder, pickle for 
soldering fi ndings

FINISHING: Polishing papers, 
fl ex shaft, felt buff s, white 
diamond and green rouge

SAFETY: Safety goggles

S O U R C E S

Most of the tools and materials 
for this project are available from 
well-stocked jewelry supply 
vendors, many of whom can be 
found in our Advertisers’ Index, 
page 71.

WHILE WALKING the dog, I began looking at feathers and 
realized that the rachis, or main shaft of a feather, could be easily replicated 
by fold forming. Here I’ll demo a brooch. You can also create pendants with 
these forms by drilling holes and adding jump rings. Feather forms would also 
accommodate stone settings as well.

1 2

Design Start
Bird feathers in the park 
observed while walking my 
dog

"Basic Jewelry Fold 
Forming with Travis 
Ogden” (video)

Available at www.
interweavestore.com/
metalsmith-essentials-
basic-jewelry-fold-
forming. 

LEARN FOLD 
FORMING

3 4

5
19July 2016



Sometimes a feather can separate along the barbs at several places. 
I usually add several of these notches to the feather, as they make the 

feathers look more realistic and interesting.

#1 Budget 
Challenge
Cost of precious metals — 
but you can make this with 
almost any metal! 

to further fl atten the fold and create 
lines representing the parallel barbs, 
which tend to angle toward the tip of 
the feather. 
Photo 6 In contour feathers, the barbs 

form a circular pattern like a half rosette 
at the tip of the feather. 
Photo 7 Place the fold back in the 
vise and open up the sides. Since the 
feather’s rachis tends to be thicker 
at the quill and thinner at the tip, you 
can simulate this by putting the fold in 
unevenly before opening the legs.
Photo 8 Draw the feather shape you 
have chosen onto the metal and 
saw along the lines you have drawn. 
Sometimes a feather can separate 
along the barbs at several places. I usu-
ally add several of these notches to the 
feather, as they make the feathers look 
more realistic and interesting. 
Photo 9 You may choose to accentuate 
the barb lines using a curved chasing 
tool.

#1 Design 
Feature
The fold

Photo 10 Once you are satisfi ed with the 
look of the feather, add fi ndings and 
fi nish. You may choose to patinate the 
feather, add color using epoxy enamels, 
or anodize if using a reactive metal. 
There are many possibilities, limited 
only by your imagination. 

DEBRA HOFFMASTER is a jeweler/metalsmith work-
ing in the SE Michigan/NW Ohio area.

6 7

8 9
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Join SNAG Today!
Gain Insight and Inspiration 
Through Your Membership.
The Society of North American Goldsmiths advances 

jewelry and metalsmithing by inspiring creativity, 

encouraging education, and fostering community.

SNAG supports our makers through:

 Professional Development Seminars

 Scholarships / Sponsorships / Grants

 Critical Conversation Convenings

 Metalsmith Magazine

 Maker Profile Pages

 Annual Conferences

 Exhibitions

 Sales

We are all connected to creativity and community. 

Join us in our movement to advance the field and 

create an impact.

Join today at www.snagmetalsmith.org



Easy Twisted 
Copper Cuff 

Make art from a hardware store find in less than an hour

BY ROGER HALAS
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SKILLS 

•  Basic metalsmithing

•  Soldering

TIME IT TOOK 

• 1 hour

JEWELRY PROJECT
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Procure Some Metal

Photo 1 It all starts at the hardware 
store. Take your pick — whether it’s 
Home Depot, Lowes, Osh, or some 
other place. They all have electrical 
departments, and in there, you will fi nd 
8 gauge non-insulated copper wire. 
TIP: Ask for grounding wire if you need 
help.

At 8 gauge, this type of wire is 
fairly thick, which is perfect for this 
exercise because we’re going to make 
something sturdy and substantial. Of 
course, these spools come in lengths 
of around 200 feet, so unless you plan 
on spending a few hundred dollars on 
copper wire, ask for 3 feet, which is all 
you need. When you get it home, cut 4 
sections each measuring 8 inches long. 
Photo 2 One important note: this wire 
tends to be somewhat stiff , so it’s a 
good idea to anneal it. If you have a sol-
dering torch, use that. You can also use 
a cheap plumber’s torch with a propane 
cylinder. You don’t need a lot of heat; 

M AT E R I A L S 

8 gauge copper wire; 3 feet

Sterling silver solder

T O O L S

HAND: Jeweler’s saw, Vise-Grip

SOLDERING: Torch, torch setup, 
fl ux

OTHER: Vise, Dremel or 
Foredom, polishing compound 
and a muslin buff  for a rotary 
tool,  two 5/16-inch bolts

S O U R C E S

Most of the tools and materials 
for this project are available from 
well-stocked jewelry supply 
vendors, many of whom can be 
found in our Advertisers’ Index, 
page 71.

YOU’D BE SURPRISED how many jewelry tools and 
accessories are readily available within minutes of your home. The same 
goes with jewelry making supplies. From drill bits to fi les to sandpaper and 
copper sheet or tubing or wire — you can get them all and more at your local 
hardware store. For this project, it’s wiring we’re after. 

Walk into any hardware store and head to the electrical department, and 
you will see spools and spools of copper wiring. Find the thickest wire they 
sell that is non-insulated. You want something simple, readily available, and 
that can be worked into a fi nished piece within an hour or so. Yes, that fast. 
And in this case, we’re talking about a copper cuff  that is so easy to construct 
it makes an excellent project for a beginning metalsmith.

just heat the copper until it turns red-
dish or orange, and then quench it in a 
water pan or tray. When you do this to 
copper, it becomes very, very fl exible.

Bind the Wires and Twist 

Together

Photo 3 An easy way to bind the four 
lengths of copper is with a 5⁄16-inch bolt. 
Thread them through the hole, fl ux the 
copper, and solder the ends with easy 
solder. Binding the ends will keep the 
piece secure as you’re twisting it. 

1 2

Design Start
• Simplicity: a project 
for the beginner using 
minimal tools, a material 
that is readily available, and 
a design that isn’t overly 
complicated.

#1 Design 
Features
• Twist and tension. 
Tension in the twist holds 
the elements together 
structurally, while the twist 
also creates a nice aesthetic. 

#1 Design 
 Challenge
• Making the twist tight 
enough to keep the wires 
from unraveling

3
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Bracelet & Bangle Deluxe 
Collection
•  Oval Stepped Bracelet Mandrel

•  “One Hour Bracelets with Jeff  
Fulkerson” (video)

•  10 Bracelet Projects: Silver & More 
(digital project compilation)

•  10 Bracelet, Cuff , and Bangle Projects 
(digital project compilation)

•  10 Wire Bracelet Projects (digital 
project compilation)

•  And more!
Available at www.interweavestore.com/
bracelet-and-bangle-deluxe-collection. 

MORE CUFFS, 
BRACELETS & BANGLES

Of course, these spools come in lengths of around 200 feet, so unless 
you plan on spending a few hundred dollars on copper wire, ask for 3 

feet, which is all you need. 

Photo 4 These are Vise-Grips. Basically, 
they’re like a set of pliers that lock in 
place — aka locking pliers. 
NOTE: These were invented by a 
Danish blacksmith named William 
Petersen in 1924. This clever invention 
became the foundation for Petersen 
Manufacturing, which ultimately 
acquired Irwin Tools, which sells the 
best locking pliers on the market for an 
aff ordable $12. 

Even better, they can be used to twist 
4 lengths of thick copper wire into a 
decorative cable. Just lock one side in 
a vise, the other side in your magical 
Vise-Grips, and keep twisting until the 
metal starts to resist. Once it does, 
back off , or you will rip the copper just 
like ripping an overstressed paper clip.

see 
more 
work
Their Turn 
PAGE 8

Form the Cuff 

Photo 5 Annealed copper is very easy 
to bend. In fact, it’s so easy that you 
can bend it by hand. So, in this case I’ve 
decided on a cuff  shape. After that, saw 
off  the ends to customize the cuff  to your 
own wrist. Make sure to round off  those 
edges with a fi le so it doesn’t scratch you 
when you’re putting it on. 

And fi nally, polish the cuff  on a buffi  ng 
wheel, or use a muslin buff  on a Dremel or 
Foredom. That’s all there is to it. One trip 
to the hardware store, some spare time, 
some minimal skills — and you’ve created 
an attractive piece of wearable art.

ROGER HALAS is a stone cutter, metalsmith, and 
jewelry designer who specializes in science fi ction 
and fantasy themes. He can be reached at rhalas@
jungleintrigue.com or through Facebook.

4
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Guillotines!
A revolution for saving fingers,

not chopping off heads.

A time tested tool brought into the 21st Century.

Made in Santa Cruz, CA

WWW.KNEWCONCEPTS.COM

    
Ca
    

A Whole World of Fine

All Kinds of Better Natural Stone

Useful Jewelry
& Beading

Your Trusted Supplier since 1955

All Sorts of 
Calibrated Better

PEARLS

GEMSTONES

BEADS

TOOLS

StachuraWholesale.com

Joseph P. Stachura Co., Inc.
435 Quaker Highway, Rt. 146A

Uxbridge, MA 01569-1602

T: 508.278.6525     F: 508.278.9458

D I S C O V E R  T H E

“secrets of the

  jewelry bench”

Join artist and 
experienced 
metalsmith 

Helen Driggs 
in 9 watch-and-learn lessons  

as she shows you how to 
saw, fi le, forge, and more!

VIEW A CLIP NOW AT 
interweavestore.com/

MetalsmithBasicsDVD

   Master 
metalsmith 
basics with 2 
FULL HOURS of 

jewelry-making 
how-tos! 

Scan me 
with your 

smart phone 
to watch a 

preview now!



GREATER PHILLY EXPO CENTER / 
Oaks, PA

WORKSHOPS / August 17-21, 2016

EXPO / August 19-21, 2016

summer GREATER PHILLY EXPO CENTER / 
Oaks, PA

WORKSHOPS / August 17-21, 2016

EXPO / August 19-21, 2016

The most renowned jewelry-artists working today are bringing their skills and 
enthusiasm to Bead Fest Summer—celebrating its 15th Anniversary in 2016.

Choose from hundreds of hands-on workshops and build your skills while 
having an unforgettable time!  Flexible education sessions mean you build the 

experience you want, when you want. 

Longtime jewelry-makers and first-timers welcome. Join us at the largest 
jewelry show on the East Coast.

Be the first to hear about new workshops 
and instructors—follow us on:

your love of jewelry making 
in a five-day getaway to 
Philadelphia this summer!Indulge

Enjoy FREE Expo entry with 
any Workshop purchase!

The perfect workshop is waiting for you—

register now!
BeadFest.com
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Cuts & Catches
No more Fly-Away Wires

www.xuron.me/forjewelers

#9100F 
Oval Head 

Flush Cutter

Love this magazine? Then you’ll love our 
free community for anyone interested in 
creating handmade jewelry!

Whether you’re new to jewelry making, looking to learn 
advanced technique, or are simply interested in sharing, 
learning, and being inspired, this is the place for you!

Get started with a free eBook 
download and sign up for free:
www.JewelryMakingDaily.com/Free-eBooks



By Sharon Elaine Thompson

SMOKIN’ STONES
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IF YOU WANT A UNIQUE STONE, you might 
think of dinosaur bone. The bone used in jewelry has been converted to some kind 
of cryptocrystalline quartz, such as agate. Over time, mineral-rich water seeped 
into the bone and the minerals precipitated out, fi lling the bone cells as the organic 
material decayed.

This means that dinosaur bone is very stable and can be found in all the colors 
that characterize the agates: gray, black, brown, yellow, green, red, orange, and 
blue. The colors may range from muted to intense. During the mineralization 
process, the fi nest jewelry-specimen dinosaur bones keep all or part of their cell 
structure, giving them a crackled or compartmentalized look. The compartments 
may be fi lled with one color of agate or many. No two stones are alike. 

Stones cut across the bones’ structure  will show small, tight, compact cells; 
cutting along the length of the bone — while it produces larger stones — will 
show stretched-out cells that may not show patterning to the same extent. 
Dinosaur bone provides lots of design opportunities because most stones are 
custom cut. The visual texture can be accented by texture in the surrounding 
metalwork. The colors can be emphasized with complementary agate beads or 
cabs. You might even boldly contrast the rugged look of the dinosaur bone with 
polished transparent beads. 

A couple of caveats when buying dinosaur bone rough. Select it wet to 
evaluate the fi nal appearance (you may fi nd it in bins of water), but let it dry 

Dino Bone Redux



before handing over your cash. It 
can fracture along cell walls as it 
dries. Be aware that black coloring 
agents may be applied to cell walls 
to improve the delineation of the 
cells. 

How much does it cost? Prices, 
especially for high-end, multi-colored 
stones, are rising. Expect to pay from 
$10 to $20 per carat, to hundreds of 
dollars per stone for larger custom-cut, 
evenly patterned, brilliantly colored 
stones at the high end. Beads can be 
found for $10 to $100 per 16" strand.

How hard is it to find? Medium range 
qualities in red and brown are more 
common; yellows and greens are more 
diffi  cult to fi nd and blues are rare, 
says John F. Heusler of Cabs-to-Slabs. 
Medium to large size custom-cut cabs in 
the mid-range are reasonably available; 
small, standard sizes are not. Rough is 
diffi  cult to fi nd. (It is illegal to dig for 
dinosaur bone on state and federal 
lands. High-end, multi-colored bone is 
diffi  cult to fi nd as choice pieces go to 
collectors before reaching the open 
market.) Dyed material is becoming 
more common — especially that dyed to 
emphasize black lines between the cells. 

Set a Bone

ROLL PRINTED 

DINO BONE CUFF

PAGE

30

What kind of jewelry can I put this 

in? Anything. The mineralization process 
turns the dinosaur bone into agate — 
cryptocrystalline quartz with a hardness 
of 7 — so it can take just about any kind 
of wear. 

How easy is it to set? Easy. The one 
caution is to choose stones that have 
gently sloping edges that will fi t well 
into bezels. Steep sides can be more 
challenging to set. Sharply pointed 
stones, too, can be diffi  cult for a 
beginner to bezel set easily, but should 
pose no problem for an experienced 
jewelry maker. 

What are the best settings for this 

stone? Set in bezels with a fl at backing 
for the most protection. Free-form 
shapes call for imaginative settings, but 
still, give them support. 

Artisan/studio dos and don’ts: 
Quartzes can break in the thermal shock 
of a steamer. Avoid the sonic, too. Avoid 
solvents which can discolor stones, says 
Heusler.  

Wearer dos and don’ts: While agate 
is hard and durable, you should avoid 
storing dinosaur bone jewelry with 
stones that are even harder — some 
garnets, topaz, sapphires, and diamonds 
— which will scratch the stones. 

SHARON ELAINE THOMPSON is a freelance writer 
based in Oregon. She has written for Lapidary 
Journal Jewelry Artist since 1987. You can learn more 
about her and read previous articles at 
www.jewelryartdiva.com.

During mineralization, the finest jewelry-specimen dinosaur bones 
keep all or part of their cell structure, giving them a cracked or 

compartmentalized look. The compartments may be filled with one 
color of agate or many. No two stones are alike. 
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Roll Printed 
Dino Bone Cuff 

Texture and pattern rule this bracelet!

BY JOHN F. HEUSLER, G.G.
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SKILLS 

•  Fabrication

•  Lapidary

•  Bezel setting

TIME IT TOOK 

•  9 hours

GEM/JEWELRY PROJECT
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Roll Print and Cut Out the Metal

Roll patterns vary as much as one’s 
vivid imagination. I have used 
cardboard, paper, lace, screen, 
sandpaper, leaves, and about a hundred 
other things. 

You must realize that rolling patterns 
into metal is easy but can also ruin the 
rollers on your mill. Rolling copper can 
also leave copper residue on the rollers, 
which in turn can transfer to the next 
metal rolled. I have several mills and the 
one for texturing is used strictly for that 
purpose. The more it gets dinged up, 
the better the patterns it can produce! 

If you wish to keep your rollers 
perfect, then it might be a good idea to 
use two brass plates and sandwich your 
metal and choice of texture material 
between them and then roll. This way 
you protect the rollers nicely. 
Photos 1 and 2 Rolling decisions. I close 
the rollers slightly thinner than the 
thickness of the metal I’m rolling, then 
add the texture material and feed it 
in making sure it completely covers 
the metal. Anywhere it does not cover 
will leave a smooth spot instead of a 
texture.

M AT E R I A L S  

14 gauge sterling silver sheet;   
 8.5" x 1.75" 

2 x 2mm square sterling wire; 18"

20 gauge 18K gold; 2" x ½"

20 gauge 18K gold sheet   
 (enough to make cut   
 out design and comet)

T O O L S

HAND AND FABRICATION: 
General bench tools, polishing   
unit

LAPIDARY: Lapidary equipment

SOLDERING: Torch and setup

S O U R C E S

Most of the materials and tools 
for this project are available from 
well-stocked jewelry supply 
vendors, many of whom can be 
found in our Advertisers’ Index, 
page 71.

I KEPT REACHING FOR my usual 18K gold bracelet, 
but it wasn’t there. I’d forgotten to take it along on a recent fossil whalebone 
hunting trip, and the repeated momentary shock of not feeling it made me 
realize how important it was for me to be wearing something on my wrist. 

Having always wanted to make a bracelet with petrifi ed dinosaur bone 
for myself, I decided it was time to do it. Putting texture on this cuff  was a 
no-brainer for me because I am hooked on textures — from tufa casting to 
roll patterns or hand-chased style, I have plenty of ideas in my head. 

I’ve cut my own cabochon for this bracelet and include those lapidary 
steps, but as always, if you’re not prepared to cut the stone, you can use a 
purchased one.

TIP: You can also cut out patterns in 
thin cardboard (not corrugated) and 
roll with that. Be advised the patterns 
will distort as you roll because rolling 
also stretches the metal. This can 
certainly be a cool idea to play with, 
but for my dino bone bracelet, I do not 
want a strong texture to compete with 
the fossilized bone.
Photo 3 Cut out the bracelet shape. I 
like rounded corners on my cuff s, and 
I sand them slightly rounded from 
the face of the cuff  to the inside for 
ultimate comfort when worn. 

Once the shape and length are 
complete, you must decide on the fi nal 
design. For me, this is diffi  cult simply 

1 2

“Get the Most Out of 
Your Rolling Mill with 
Richard Sweetman” 
(video)

www.interweavestore.
com/jewelry

DO MORE 
WITH A MILL

3
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because I am the one who will wear it. If 
I were making it to sell, I wouldn’t labor 
over it so much! I like to put a piece 
down and work on another design 
when I cannot make a decision. I call 
this my “stumpability” stage. It allows 
my brain to disengage, and when I 
come back it all comes together every 
time. Well, most of the time. So while 
you are thinking, focus on the stone.

Cut the Stone

Photo 4 Cutting a fi ne slab of beautifully 
preserved dinosaur bone is very dif-
fi cult to do — not the actual cutting, but 
the decision to purchase a killer piece 
and then actually slice it up! I was lucky 
enough to score four slabs of very high 
grade bone — the best I have ever seen 
— and I decided to do a round shape, 
even though I have designed over 150 
unusual templates for cabs. 
Photo 5 Something about a round with 
this pattern in the stone really appealed 
to me. 
Photo 6 I used my Taurus Ring Saw® 
to save as much of the material as 
possible. With the prices of top-quality 
bone, it is a must. I like to cut near the 
line I mark but not into it to ensure an 

even, perfect shape. My decision to 
use one slab over the other was simply 
taste. 
TIP: The two slabs shown are cut 
perpendicular to each other. I like the 
pattern cut against the grain, showing 
the cell structure really well. The other 
one, with the grain, is equally nice, but 
because good cell structure is hard to 
fi nd, I prefer to cut rough perpendicular 
to the cells and hope for well defi ned 
cells. 

Always wet a slab and let it dry 
naturally while viewing it. Any minute 
to large fractures will hold water longer 
and show up quite easily. Do not cut 
over a fracture or you will kick your 
own butt, I promise you! Most fossilized 
bone needs to be stabilized prior to 
cutting as it is porous, and sucks water 
in and dries very fast. It can be great 
material but sometimes needs help. 
Only about 20% of the fossil bone 
out there is stable and ready to cut — 
certainly one of the qualities I’m always 
searching for. Mine did not need any 
stabilization, however.
Photo 7 This slab is much harder than 
most and is fl awless, so I started on my 
Genie’s 180 metal bond wheel. Mine 
is well worn but not completely worn 
out, so I knew it would be perfect and 
not tear out any of the cells, which can 
happen with most bone. If you are too 
aggressive with large grit wheels you 
may be sorry. Go to 180 grit if you are 
unsure. Yes, it will take longer, but you 
will be much happier.
Photo 8 Cut close to the drawn 
shape, then bevel the edge to about 
50-60% of the way down the girdle. 
Do this at approximately a 45° angle. 
This will start a nice shape for the 
cab’s dome. 

Dino Bone?

PAGE

28
SMOKIN' STONES

Design Start
Dino bone: the fi nest fossil 
bone I could fi nd, because 
this was a piece I’d wanted 
to make for a long time.

4 5 6

7 8
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Photo 9 Lay another angle higher up 
towards the table of the stone. Follow 
it all the way around and repeat until 
you have a nice domed shape. Now, on 
the same wheel, use an up-and-down 
motion from the fi rst 45° angle to the 
top, all the while rotating the stone 
in a circular motion. This will smooth 
the stone out nicely and leave a nice 
rounded dome. All of these steps are 
done on either the 180 or 280 grit wheel. 
When the shape is to your liking, pro-
ceed to the next wheels and polish in the 
same angles as before, this time using 
only the circular, up-and-down motion 
to continue to keep the dome smooth. 

Once you reach the 1200 grit wheel, 
take your time. I spend about 10 
minutes or more here to make sure 
I’ve removed all the scratches from the 
previous wheels. Dry the stone at each 
stage/wheel and check under a bright 
light (the sun works!). You will be able 
to see if you were successful in cutting 
out previous scratches. I used my 3000 
wheel wet and spent about 4-5 minutes 
here, then went directly to my rough 
leather lap with cerium oxide for my 
fi nal polish. I wet the lap and applied 
about 5-6 dots of cerium powder and 
sprayed it again, then polished. 
NOTE: Do not allow your lap to get too 
dry or you’ll lose your stone faster than 
your mother yelled at you for stepping 
out of line. 

I do not dop stones as a rule, though 
most cutters do, and I might just 
recommend that you do so as you have 
more control — plus it saves fi ngertips! 
If you do dop, you will use a rotating 
motion of your wrist to kind of spiral 
your stone against the wheel.

Build the Bezel

These directions follow my practice, 
but there are many variations people 
use. See the box “Setting Tips” for more 
about some of these.
Photo 9 Build the bezel out of 16 gauge 
fl at wire. I like a taller bezel, and if my 
stone sits in my bezel too low, I’ll put a 
metal shim in place to raise it to the top 
of the setting.
Photo 10 I like about 5-6mm tall bezels 
on a large stone — your choice for your 
piece. You only want to roll your bezel 
over just enough to hold the stone. If 
your setting is too tall, you’ll have to lay 
it way over to meet your stone, and it 

“Pectolite & Pearl 
Pendant,” project by 
John F. Heusler, G.G.

Lapidary Journal 
Jewelry Artist, 
November 2015

Available at www.
interweavestore.com/
jewelry

PRONG 
BEZELS

will look like a 6-year-old with a box of 
crayons drew their masterpiece on your 
newly painted white wall.
Photo 11 I have a nice, long, heavy, 
tapered mandrel that goes up to brace-
let sizes and down to small fi nger sizes 
which I used to form this bezel. Hard 
to fi nd these, though, and I’ve used 
all kinds of things for a round bezel. A 
spice container or a salt shaker that is 
round works great. 

Find something close to the correct 
size — smaller is better because the 
bezel will fl ex back from memory — and 
wrap around it. Fit it to the stone close 
and cut off  a tad longer than you need 
(about 1.5-2mm) so as not to waste 
metal. Use a light box to see the gaps 
around the stone so you can make 
this as perfect a fi t as possible. As I’ve 
written many times, well begun is more 
than half done!
Photo 12 Solder the bezel closed and 
continue to check for gaps with the 
lightbox and remove them. I use hard 
solder for just about every step in all 
my jewelry. You must use hard here. 
Sand and polish to Tripoli stage.
Photo 13 Form the outer square wire 
to fi t the edge of the bracelet. I am 
using two pieces and will interrupt the 
pattern at the ends of the cuff . This will 
take a lot of heat, so use your biggest 
tip and largest fl ame, as you need to 
keep the entire piece hot. My friend 
Darryl Dean Begay uses two torches, 
one in each hand! Not a bad idea. 

9

10

11

1213
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Form the Cuff 

Photo 14 Sand and polish the fl at piece 
and get ready for fi nal shaping. Take 
time to soften the inside edge, too. This 
is very important. Bending from fl at 
to the cuff  takes only ingenuity or my 
telling you how. 

I like to do the preforming on a 
bracelet mandrel. The one I used is 
tapered, and if you completely form the 
bracelet on a tapered mandrel, you’ll 
fi nd that the wider the cuff  is the more 
off  center the gap ends will be. You 
can also form it for hours and never 
get it to where you want it because the 
metal mandrel is unforgiving. I form just 
enough with a rawhide mallet and my 
hands on the mandrel to get to where I 
can form with my mallet on hardwood. 
If it’s high somewhere, hit that section 
but back it up on the wood — you need 
not pound the daylights out of it. My 
mallet is medium size and well worn. 

I like the cuff  to be slightly curved 
across the top — nearly fl at — and 
curved more at the shoulders. This 
makes for ultimate comfort. 
Photo 15 I like to use a magnetic tumbler 
to give a start to the fi nish. I will have 
bright edges and soft/bright texture in 
the center. Using the tumbler gives you 
a fi nish that is nice and bright but less 
than perfect on the bright areas. This 

is because the pins spin around and hit 
the piece with force to burnish it bright 
but also leave a slightly pitted look. 
Photo 16 This fi nish is perfect for the 
inside, but for the edging we will need 
to sand from about 400 to 600 grit and 
polish the edges by hand. Polish to the 
Tripoli stage on all parts.

“Prong” the Bezel

Photo 17 Saw the prongs out on the 
bezel. I like to use my eyes to gauge the 
distance between them, but you can 
mark with a divider if you wish. I cut 
down ¼ of the way into the bezel. 
Photo 18 I cut the rest of the way on the 
surface of the bezel to give the illusion 
of them all being tall prongs. This will 
stabilize the “bezel prongs.” I cut only 
about a sawblade’s thickness; otherwise 
the prong is too thin and may come 
apart when during soldering. 

Add Other Metal Elements

Photos 19 and 20 Cut out any design ele-
ments you wish to use to embellish the 
cuff . Mine are meaningful to this piece: a 
triceratops and a comet. 

The dinosaur obviously relates to 
the fossilized dinosaur bone cabochon. 
Though less apparent, the comet also 
relates to the dinosaur idea, because 
the debris thrown up by a large asteroid 

#1 Design 
Challenge
Sizing the bracelet: best 
done with the person’s 
wrist handy. Since mine is 
of course next to my hand, 
I custom built the whole 
piece. If your bracelet isn’t 
for you, I recommend a 
nice, $2 bracelet gauge I 
found at Indian Jewelers 
Supply in Gallup, NM, with 
sizes marked on a ruler from 
child’s through men’s large. 
The gauge has ring blank 
lengths on it, too. 

14 15 16

17 18 19

Bracelet 
& Bangle
Deluxe 
Collection
Available at www.
interweavestore.com/
jewelry

MORE 
BRACELET 
HELP
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see 
more 
work
Their Turn 
PAGE 8

SETTING TIPS
• Bezel wire. Standard bezel wire is ⅛" 26 gauge. A lot of folks like to 
use fi ne silver because it rolls over very easily, but I dislike that idea. Fine 
silver will not oxidize the same as sterling, and it dings up way too easily 
during normal wear. 

• Chase or cut bezel. With a heavier, taller bezel, I will chase the metal 
in with a punch or cut prongs. Many times, Native Americans build their 
work in metal, then cut stones to fi t, and they use this prong method.

• Glue inlay. Sometimes we inlay stones into place and glue them with 
a good two-part epoxy. I am not against the use of glue, and perhaps 
that comment will send fl ack my way, but I do inlay work and you have 
to glue stones into place. There is no other way. If you do cut inlay to fi t 
and need to glue a stone in place, then you should consider 330 epoxy 
by Hughes and Associates. It dries gin-clear and will last forever without 
yellowing. I have turned so many jewelry makers onto that glue. I love it. 
I think it loves me, too!

• Glue pegged pearls. I also use cultured and natural pearls and 
sometimes they are drilled to accommodate a peg that is glued in place. 
Tiff any and Co. uses glue, as do all major jewelry houses. It’s not a taboo 
thing! It’s your piece and your choice. 

• No glue. For prong and bezel settings, I do not use epoxy, and you 
should not, either. Learn to set properly and leave glue for the “no other 
way to do it” projects like inlay. 

or comet striking the planet may have 
both led to the dinosaurs’ extinction 
and preserved some of their remains. 
Among other eff ects, such a cloud 
would have blocked sunlight, disrupting 
the food chain and leading to many 
extinctions. The same dust cloud 
would have covered many of those 
remains, blocking them from oxygen 
as well, leaving some bones to become 
fossilized . . . such as the stone in this 
cuff . I used 18K yellow gold for these 
elements.

Now, sand to 600 and polish the 
design elements bright. Apply solder 
to the back only. Use just enough to 
fl ow around the entire piece but not 
so much that it will overfl ow into the 
texture of the bracelet. Also at this 
stage cut out a “riser” for the bezel. It 
will be hidden so it really doesn’t have 
to be perfect, but it must be the same 
height as the side rails. 

Place your side design elements 
where you wish and solder down one 
side at a time. I had a bit of trouble with 
my torch and proper heating. I think 
next time I will use Darryl Dean Begay’s 
technique of two torches: one large 
fl ame to keep the piece hot enough, 
and one to concentrate on the areas to 
be soldered. I muddled through. 

It would behoove you to use medium 
solder on the side pieces. I refl ect that 
it might have been a good idea to 
solder all applied pieces down at once 
along with the border edges while the 
bracelet is fl at. This will also be toyed 
with on my next bracelet, since my 
daughter has already begged me to 
make her one like this even when she 
only saw it in the middle stages — this 
one is for me! Resand to 600 grit on all 
bright areas and polish to fi nal stage. 
Apply Win-Ox® or liver of sulfur to 
blacken the desired areas and polish to 
highlight. 

Set the Stones

Photo 21 Setting the center stone is a 
snap — guess that’s not a good term 
to use when setting gemstones! Let’s 
just say it’s easy peasy. I used a shim 
of sterling silver to lift and support the 
gem bone. I want the stone just below 
the tops of the prongs so they can 
be snugged up just over the shoulder 
of the stone. If you are careful in 
doing this, there will be little cleanup. 

I quickly made a nylon punch and 
hammered it on the tips of the prong/
bezel, which worked great and did not 
mar the metal! 
NOTE: If you need to use sandpaper or 
rubber wheels such as Craytex®, make 
sure you place a copper sheet thinly 
rolled out to protect the stone while 
sanding. Polishing can be done on the 
stone but use extreme caution and 
only use fi nal rouge on it. The idea is 
to polish the tips of the prongs only. I 
have seen some use blue painters tape 
to mask off  the stone during all the fi nal 
stages in sanding and polishing. Use 
what you need to get the job done — 
there isn’t just one way to do it right. 

Setting the turquoise is easy as well. 
Use a burnishing tool to roll the bezel 
over the stone. It is a lower bezel, so 
you have to get in with some elbow 
grease and push on it pretty hard. 

Give the cuff  a fi nal polish where 
needed and wear it proudly!

JOHN F. HEUSLER, G.G. owned a fi ne jewelry store 
and gallery for 31 years in St. Louis, Missouri and is 
now retired. John is a gemologist, master gold- and 
silversmith, and a lapidary. He has been cutting 
gemstones and handcrafting jewelry for over 45 
years. He offers his designer cabochons in Quartzite 
and Tucson and one his website, www.slabstocabs.
com. He gives instruction in a one-on-one format in 
his studio in California or will travel to teach.
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Q&A with Wei Lah Poh 

about her obsession 

with old pots and pans

BY TERRI HAAG
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Flaws, 
Perfection and

Utilitarian Objects

Wei Lah Poh

Necklace

Found enamelware, silver
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design

LJJA: So, I couldn’t help but notice that Wei Lah 
Poh is an unusual name. What’s your family’s 
history? Where did you grow up?
WLP: Wei Lah is my first name and Poh is my 
last. As for my family history, how can I keep 
this short? 

I took a genetics test this summer to fi nd 
out more about where I was from, and it 
showed that I have some Vietnamese and 
Japanese in my ethnicity as well as a huge 
percentage of Chinese and Malaysian. My 
mom is from Taiwan, and my dad is from 
Malaysia. 

I was born in Hong Kong and spent some 
time in Taiwan with my grandparents while 
my parents worked abroad. I was 10 when I 
moved back to live with them. When I was 16, 
I moved to London to fi nish my last two years 
of high school. I moved to California in 2007 
to attend the California College of the Arts in 
Oakland. My major was Jewelry/Metal Arts. 
I was 27 when I graduated, so I decided to go 
straight into graduate school. I received my 
MFA in Jewelry and Metalsmithing from the 
Rhode Island School of Design (RISD) in 
May, 2015. 

LJJA: How long have you been designing and 
making jewelry? 
WLP: I never really thought or imagined 
myself as having any relationship with 
jewelry, other than that my parents were in 
the business! It’s funny how the harder I 
try to avoid something, the more it seems to 
boomerang its way back into my world. My 
freshman year in college, my advisor recom-
mended that I take Intro to Jewelry, and what 
can I say? I fell in love. It’s been seven years 
and counting! 

LJJA: So your parents make jewelry, too?
WLP: My parents are self-employed entre-
preneurs. They’re not artists, but definitely 
have an eye for beauty!  

LJJA: What did you want to be when you were in 
elementary school? 
WLP: A teacher. In fact, I had great teachers 
along the way. I am beyond grateful for the 
guidance and encouragement to those who 
never cease to give up on me! 

Upcycle
Enamelware

FOUND ENAMELWARE 

FOR JEWELRY

PAGE

42

LJJA: Maybe with your demo on upcycling old 
enamelware in this issue, you’re on your way as a 
teacher as well?
WLP: I hope so! I was lucky to have had the 
opportunity to co-teach a jewelry beginner 
class when I was at RISD, so this will defi-
nitely add more to my teaching experience. 

LJJA: I like everything of yours I’ve seen so far, 
especially the hair pieces. How did you come up 
with that idea? They are so elegant and witty 
and odd without being too weird. They could be 
creepy, but they aren’t — they have a Masai “hit” 
by way of Asia. Sort of a “universal ethnic” feel 
that I love. They really should be worn naked.
WLP: Thank you! When I started with that 
concept, I actually envisioned the hair pieces 
to be worn naked, honestly. They were meant 
to accentuate, or maybe hide, what we are 
ashamed of. Hair can be disgusting, but I 
find that it also embodies a quality of vanity 
that we all have. 

LJJA: Is your work selling? Where? What is your 
best-selling line?

LEFT
Wei Lah Poh

Blue Lid Brooch

Found enamelware, 

silver

OPPOSITE PAGE 
BOTTOM
Wei Lah Poh

Circular Brooch

Found enamelware, 

silver

Wei Lah Poh

Cut-Connect 

Brooch

Found enamelware, 

silver
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WLP: Yes! I just started my production 
line last summer! The collection is called 
Blur. My current production line is being 
carried at the RISD museum gift shop! They 
did really well last summer and the curator 
decided to bring me on as a permanent artist! 
I hope to get my online shop up soon, but 
with my full-time job as a gallery assistant, 
bench jeweler, and fine artist, I aim to bring 
it to fruition some time this year. However, 
if you are interested, you can contact me 
through my website. I also do custom work 
as well. 

LJJA: Anybody famous wearing your jewelry 
yet? (They will be . . . )
WLP: One day! 

LJJA:  What does your significant other think of 
your jewelry?
WLP: He is beyond supportive! We are both 
artists, and he’s been an inspiration. He’s a 
fantastic artist himself who works with a lot 
of found objects and transforms them into a 
collage of sorts. 

LJJA:  What’s your favorite line and why?
WLP: I honestly enjoy working more on my 

one-of-a-kind art jewelry because they tell 
stories in a different way in comparison to 
my production line. Perhaps the value plays a 
huge role in it that the enamelware is harder 
to find these days! 

LJJA: What in the world was the spark that 
made you think, Gee, I should cut up some-
one’s old rusted basin and make jewelry out 
of it?
WLP: It started with wanting to cut the equa-
tion of enameling out of my problem, but 
obviously that didn’t really work out in the 
end. I was at an antique store poking around 
and saw these utilitarian objects and was 
mesmerized by their flaws and perfection. 
And I love the history that is contained and 
shown in the old pots and pans! I usually find 
them at antique stores,  on Ebay or Etsy, and 
it’s always such a thrill to see parts of them 
rusting or chipped. I love seeing these beauty 
marks.

LJJA:  Your cool enamelware bracelet has 
dozens of small pearls on it, but do you ever use 
other stones? 
WLP:  No, I don’t. I’ve moved away from 
that subject because it didn’t fit within the 
story of my work. My aim was to accentuate 
the segments of cut-out enamelware parts 
because they are the gems and stones in my 
work. 

LJJA:  Your fabrication is deceptively simple-
looking, but I’m sure it isn’t really. What are the 
challenges of working with someone’s old pots 
and pans, for instance? What about hair? Is it 
real or synthetic and why do you prefer that to the 
alternative?
WLP: The hair in my work is always real. 
There is something conceptual about real 

It’s okay to mess up. Don’t let mistakes 
hold you accountable. Staying busy is 

really important. Find ways to emerge 
yourself into what you love and 

develop other ways to keep rolling with 
what you are interested in. 

see 
more 
work
Their Turn 
PAGE 8

Wei Lah Poh

Blue Rim Dented 

Edge Necklace

Found enamelware, 

steel
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hair in comparison to synthetic that speaks 
volumes. What’s weird was that when I first 
started working with the hair pieces, I felt 
as though someone was watching me as I 
worked! Really. Total spiritual creepy vibe. 

With the pots and pans, I am glad I am 
able to purchase and have full ownership 
of them before I take a chainsaw to them! 
However, the ones that really speak to me, I 
develop an unspoken relationship with them 
that I hope when I transform them, they 
can be able to tell another form of story in 
jewelry. 

LJJA:  How much does your own ethnic back-
ground influence your work?
WLP: I found out through the genealogy test 
a year ago I have a slight Japanese in me! I 
find myself especially drawn to those aesthet-
ics, too. It answers a lot of the reasoning as to 
why I incorporate those icons and ideas into 
my new/future work. 

LJJA: What’s the worst disaster you’ve had so 
far in your jewelry or school career?
WLP: Going to graduate school! Just 
kidding! I can’t really say what the worst 
disaster is because I’ve learned plenty from 
disasters. They’re the best teachers of all, 
especially when you have no idea what the 
outcome will be. Sounds silly, but you have 
to let the piece speak for itself and allow 
the work to “guide” you to what it wants to 
become. 

LJJA:  What would you tell other beginning 
designers about the hardest thing you do? The 
easiest? The thing everybody thinks is easy, but 
isn’t?
WLP: It’s okay to mess up. Don’t let 
mistakes hold you accountable. Staying busy 
is really important. Find ways to emerge 
yourself into what you love and develop 
other ways to keep rolling with what you are 
interested in. 

LJJA:  You’ve done the graduate school thing 
and got a Masters. What have you been doing? 
Teaching? Getting rich?
WLP: I can’t believe I graduated! The light 
at the end of the tunnel did seem bleak for 
a second there, but I am finally there. I’ve 
moved back to California and am working 
as a gallery assistant and bench jeweler for 
a gallery in Berkeley called Shibumi. I am 
also going to be teaching at my alma mater, 
California College of the Arts, beginning of 
2016. Besides that, I am brainstorming to 
make some more enamelware work. It’s been 

a bump in the road without a laser welder, as 
a lot of my work needs that machine.

LJJA: What do you do when you aren’t up 
to your elbows in human hair or old pots and 
plates?
WLP: Working at my other full-time job and 
catching a breather with myself by planning 
ahead for the next 5-10 years. I’ve been 
thinking about applying to the fellowship in 
Virginia Commonwealth to study under Susie 
Ganch. Never stop learning! 

LJJA: How did you get hooked up with Azur 
Mele, the young photographer? Did you two 
meet at RISD? Her photographs of your work are 
mesmerizing.
WLP: Thank you! Word of mouth! I got so 
lucky! We hit it off like Thelma and Louise. 
I loved her style, and she understood mine. 
Sometimes, she even went above and beyond 
my expectation of what I saw in my own work! 
She’s a definite rockstar! 

LJJA: What’s the funniest thing you’ve ever 
designed or done?
WLP: It was a spoon with very tactile little 
bumps, which imitates taste buds on a 
tongue. Quite out of this world. 

LJJA: Speaking of “out-of-this-world,” if you 
could work on a scale of moons and planets, what 
would you design to hang in the sky over our 
heads?
WLP: I would love to design a wall or 
chandelier piece for a dining area. Bringing 
tradition back into a contemporary setting 
would be an interesting installation. I would 
love everyone to come over to have dinner 
with me sometime! 

TERRI HAAG is a freelance writer based in 
Tucson, Arizona. She has been a frequent 
contributor to this magazine since the 1990s.

 “How to Shoot 
Jewelry and Gemstones 
in Natural Light with 
Azur Mele” (video)

“How to Shoot 
Jewelry and Gemstones 
on Models in Natural 
Light with Azur Mele” 
(video)

Available at www.
interweavestore.com/
jewelry. 

Learn From 
Poh’s 

Photographer

Wei Lah Poh

Handle Brooch

Found enamelware 
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Found 
Enamelware 
For Jewelry

Adapt vintage serving pieces for your next jewelry project

BY WEI LAH POH
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JEWELRY DEMO

THE PROCESS AND TECHNIQUE OF ENAMEL 
has long piqued my curiosity, and I have an attraction to enamelware and rummaging through 
antique stores. My goal is to investigate the relationship of tableware and the body. Situated 
anew as jewelry in my work, the enamelware reveals a narrative across generations addressing 
value, time, and notions of beauty.   

SKILLS 

•  Using diamond tips 

in a fl ex shaft

•  Advanced jewelry 

fabrication

TIME IT 

TOOK 

•  About 

5-7 days
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Determine the Design

Photo 1  Choose the type of enamelware 
you would like to cut up. I like to take 
pictures of the original piece before 
dissection because it tells a story of 
what it once was in comparison to the 
fi nished product. 
Photo 2  Decide which part of the 
enamelware you would like to cut out. 
I like marking with a Sharpie as a good 
guideline for cutting. Don’t be afraid to 
make a mistake; dipping your Q-tip with 
a bit of denatured alcohol can easily 
remove these marks. 
Photo 3  For this piece, I’ve chosen to 
cut out the parts that are chipped and 
cracked. I fi nd their imperfections very 
beautiful; it brings out the contradiction 
of utilitarian. 

Deconstruct the Enamelware

Photo 4  Once you have drawn your 

marks, you are ready to begin dissect-
ing. Make sure you put on your safety 
gear. This includes a respiratory mask 
along with the 3M particulate fi lters, 
safety glasses, ear protection (as the 
grinding can be quite loud), and gloves 
to protect your hands. 

Put the diamond wheel securely into 
the mandrel and insert into the fl ex 
shaft. Lubricate often with Burlife liquid 
when cutting into enamelware. 
TIP: Going at a fairly slow speed can 
ensure a better cut and prolongs the 
life of your discs. For straight lines, a 
jig can be made to accommodate the 
work.

Continue cutting till you have 
successfully removed your part from 
the whole. 
TIP: Always wear your mask! Dust com-
ing from the enamelware can be very 
harmful to your health!

1

M AT E R I A L S

Found enamelware

Sharpie

Denatured alcohol

Q-tip

T O O L S

FABRICATION: Diamond discs, 
diamond fi le, saw frame, jig 
(handmade) 

EQUIPMENT: Flex shaft, Bur life 
(liquid) or machine oil

SAFETY: 3M half-face respirator, 
7500 series, medium 3M 
particulate fi lter 7093, P100, 
gloves, safety glasses, ear 
protection/plugs

All About 
the Artist

PAGE

38
FLAWS, 

PERFECTION 

AND UTILITARIAN 

OBJECTS

2

3 4
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#1 Design 
Features
Wear, cracks, and rust 
of enamelware. I use 
those notions to inform 
me in the making. I aim to 
achieve a balance between 
enamelware and jewelry.

#1 Challenges
The right “sacrifi ce” or 
trade-off :

•  I sacrifi ce the function of 
it being tableware to meet 
the function of adornment 
— now that is a good 
sacrifi ce! 

•  All the work I have been 
doing is with a laser 
welder. I would love to 
own or rent a laser welder 
one day, but am lucky 
that I can outsource 
some work to get it laser 
welded. However, it’s 
not the best resolution 
because I enjoy being 
involved in all aspects of 
my work. 

•  Finding the “perfect” 
enamelware to decon-
struct — but fi nding out 
that it costs an arm and 
a leg!

Photo 5  Finally, I have two parts.
Photo 6 I remove just the parts that I 
want from the whole section using a 
diamond saw blade in a jeweler’s saw. 
Photo 7 I then go in to fi le and smooth 
out edges that are sharp. Sandpaper 
helps too! 
TIP: Diamond saw blades in a saw 
frame can be very helpful!

Sketch and Assemble

Photo 8 I begin doing layout sketches 
of how this piece will take the form of 
a necklace. 
TIP: I often play with the layout of its 
original form using paper cutouts.

I decided to use the most defi ned 
crack of the whole piece where the 
bare metal was beginning to rust. 
Photo 9 My fi nished product was laser 
welded to a fl at silver base and held 
up like scaff olding, but there are many 
other ways to re-engineer and work 
around not having a laser welder. 
You can either rivet pieces together 
or experiment to see if soldering will 
work. Scrap unused pieces are perfect 

for these types of trials. 

WEI LAH POH’S current body of 
work is based on found enam-
elware. She is fascinated with 
its history and investigates how 
it can be jewelry. She received 
her MFA in 2015, and cur-
rently lives in Point Richmond, 
California.

5 6

7

8

9
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TAKE PROFESSIONAL 
PHOTOS of  your jewelry today! 

Whether shooting on a tabletop or on a model, expert  
Azur Mele will show you how to photograph jewelry with 

clean and professional results in these fabulous new videos.

JEWELRY PHOTOGRAPHY 
BASICS: How to Shoot 
Jewelry and Gemstones in 
Natural Light
Explore how to use the available light around 
you to shape beautiful and clean photographs 
of your jewelry and treasures! Perfect for 
beginners but also great as a refresher, this 
class provides new skills to make your jewelry 
photograph to its fullest potential.
bit.ly/JewelryPhotographyBasics

How to Photograph Jewelry  
and Gemstones ON MODELS  
IN NATURAL LIGHT

Learn how to manipulate available light to 
make your pieces pop, and incorporate a model 
to enhance the definition of the jewelry. Azur 
explores three distinct styles with different 
light, models, and jewelry—everything you need 
to make artistic finished photographs!
bit.ly/PhotographJewelryOnModels
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TRENDS
By Deborah Yonick

Beginning their careers as young women in the United States Army, 
Military Police Offi  cer Tara Hutchinson and Explosive Ordinance 
Disposal Technician Jenifer Bellefl eur share a determination, 

commitment to service, and passion to bring joy and beauty to people that lead 
them both to what they believe is their true calling as jewelry artists. 

TARA HUTCHINSON • SAN ANTONIO, TEXAS

Tara Hutchinson did not set out to be a jewelry designer. Enlisting in the Army at 
age 23, she served as a Military Police Offi  cer for nearly seven years, before her 
life changed forever on Valentine’s Day 2006. While on a mission in Baghdad, an 
Improvised Explosive Device blew up under her Humvee. Hutchinson lost her 
right leg, suff ered from a movement disorder, traumatic brain injury, third degree 
burns, back injuries, and PTSD.

“Recovery from my injuries was a long, dark road,” she tells, “and I fell into 
severe depression. My occupational therapist suggested I fi nd a hobby like bead-
ing to work my fi ne motor skills. In the beginning, my movement was so compro-
mised that stringing a large wooden bead on a leather rope was near impossible.” 
But Hutchinson’s grit and tenacity kept her moving.

Soldier On
Two Army vets find their passion in jewelry design

She learned everything she could 
about the craft while practicing every 
day. “Jewelry making became my light at 
the end of the tunnel. I made a deal with 
God that if He could fi x what was wrong 
with my hands and head and get me out 
of depression and moving on, I’d share 
my jewelry and my story with women to 
help them feel good about themselves.” 

Within a year, her movement dis-
order was almost undetectable. “It’s 
incredible! I remember the day when I 
couldn’t even hold a pencil. Now I can 
do things like this.” Hutchinson crafts 
modern, one-of-a-kind designs using 
precious metals — with an affi  nity for 
Argentium because of its versatility 
— and a variety of colorful gemstones 

Tara Hutchinson

Bryn Open-Top Ring

Fordite, turquoise, lapis lazuli, 

silver

PHOTO: COURTESY TARA 

HUTCHINSON



47 July 2016

like Peruvian opal, apatite, 
chrysoprase, morganite, and 
aquamarine. 

When she designs, she 
has specifi c women in mind to help her 
visualize how the piece would fi t into the 
owner’s life. “I think about her back-
story, family, and career choices, even 
hobbies and interests,” she describes 
of her creative process. “This gives my 
mind a way to solidify the existence of 
the piece, work out the snags, and adjust 
the design to fi t its future owner.” She 

“I made a deal with God that if He could fix what was wrong with my 
hands and head and get me out of depression and moving on, I’d share 

my jewelry and my story with women to help them feel good about 
themselves.”

notes that, like life, most of her jewelry is 
not perfectly symmetrical or smooth. 

Hutchinson started selling her jewelry 
on Etsy in 2012, which she says gave her 
a valuable platform to grow customers. 
But she felt the site took too much of 
her money in fees, so she opted for her 
own e-store at www.tarahutchjewelry.
com. A serious goal for 2016 is to sell 
her jewelry in the Sundance Catalog. 
Moreover, she would like to exhibit at 
important trade shows to meet potential 
retail clients, with a good start last June 
at the American Craft Retailers Expo 
Las Vegas. But cash fl ow is her biggest 
challenge. “I’m a full-time goldsmith, so 
the resources to grow my business have 
to come from revenue created by my 
business.”

 L DESIGNER TIP K
Do your homework, and start your business right. Before you take on needy 
customers and the expense of shows and other commitments, take the time 
to defi ne your target customer.” To vets, she advocates they use disability/

retirement pay to their advantage to get the necessary education while they 
can, like attending GIA to become a certifi ed gemologist. “Also, narrow your 
fi eld of expertise before you get too involved in this business. There are so 

many diff erent dimensions in the fi eld of jewelry making.”

has specific

LEFT, FROM TOP
Tara Hutchinson working at her bench.

Tara Hutchinson

Ring

Raw aquamarine, Argentium

PHOTOS: COURTESY TARA HUTCHINSON

Tara Hutchinson

Multi-Gemstone 

Artisan Pendant 

Statement Necklace

Handset gemstones, 

Argentium, sterling 

silver cord

PHOTO: COURTESY TARA 

HUTCHINSON
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TRENDS

JENIFER BELLEFLEUR • 

MINNEAPOLIS, MINNESOTA 

Meant to serve, Jenifer Bellefleur 
has a diverse background that began 
as an Explosive Ordinance Disposal 
Technician in the United States Army 
and has lead her to pursue a path as a 
jewelry artisan. 

Bellefleur joined the military at 
the age of 17. Determined to attend 
university and become economically 
self-sustaining, she saw the Army 
as a way to secure these things that 
weren’t otherwise available to her. 
On active duty from 1984 to 1988, 
she was trained to identify differ-
ent types of explosive devices and 
neutralize the threats they posed. 
“Although we were in peacetime and 
primarily engaged in training exer-
cises, I worked hard and in danger-
ous conditions in an extremely male-
dominated and frankly harassing 
environment,” she tells, noting that 
less than 5% of EOD techs today are 
women — imagine when she started 
32 years ago.

Succeeding in the Army has taught 
Bellefleur that she could do anything 
she commits to. “I experienced first-
hand the responsibility that comes 
with strength. The servant leadership 

SDSNDNERT

I learned, as much because of its 
absence as its intermittent presence, 
has informed everything I do.” After 
being honorably discharged, she went 
on to graduate from the University 
of Minnesota with a degree in law, 
criminology, and deviance. She also 
earned a master’s degree in leader-
ship at Augsburg College, Minneapo-
lis, and served in a variety of execu-
tive positions at for- and non-profits 
over the next two decades.

 L DESIGNER TIP K
“For people leaving a somewhat dramatic life or employment experience like 
the military, it’s important to pursue something you feel good about and bal-
ance that against the need to be economically self-sustaining.” She advocates 

veterans and anyone interested in working in the jewelry industry fi nd local 
resources and take classes, noting that Minneapolis has excellent jewelry art 
instruction resources. “Use the Internet and get out and see what’s going on 
at successful jewelry businesses to understand what it will take to succeed. 

Learning and networking help to create and fi nd opportunities.” She hails WJA 
a great resource for grants, scholarships, and networking; and she applauds 

GIA’s on-campus and online educational opportunities.

Bellefleur says she always engaged 
in artistic pursuits in her spare 
time, including painting, sculpture, 
photography, and experimenting with 
jewelry. “I had been making jewelry 
in my spare time when I was out for a 
summer walk and saw a ‘real’ jeweler 
at his bench through his studio win-
dow. He invited me in, and somehow 
all these wonderful opportunities to 
serve opened up for me.” 

Inspired to go into jewelry as a 
service and an art form more than a 
business, Bellefl eur wants to work 
in jewelry as an opportunity to serve 
people and express her art. She adores 
designing with beautiful gems includ-
ing aquamarines, tourmalines, and 
sapphires. “I love the unique opportu-
nity jewelry provides to create art from 
joy and beauty, and to help people 
acknowledge their loved ones and 
celebrate the most sacred milestones 
in their lives. What could feel better?”

To put herself out there, Bellefleur 
created an Etsy storefront, Sweet 

Jenifer Bellefleur

Sea Beach Glass Treasure 

Necklace

Beach glass, sterling silver, 

freshwater pearl, rhodium-

plated sterling silver

PHOTO: COURTESY JENIFER 

BELLEFLEUR 
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“For people leaving a somewhat dramatic life or employment 
experience like the military, it’s important to pursue something you 

feel good about and balance that against the need to be economically 
self-sustaining.”

Tribe, in 2011. “I had no reason to 
believe I’d ever be able to sell anything 
to a stranger, but I set up an Etsy store-
front anyhow, and suddenly a ruby set 
was chosen by the Star Tribune, our ma-
jor newspaper, as pick of the week on 
the style page.” She says the storefront 
was just successful enough to keep her 
making jewelry.

While pursuing her Graduate Jew-
eler diploma from GIA — applying a 
Women’s Jewelry Association Female 
Veteran Scholarship grant she received 
last year to complete the last leg of its 
certifi ed diamonds program — she is a 
designing jeweler and studio manager 
at Uniquely Yours Custom Jewelry. In 

FIND THEM
Tara Hutchinson, www.tarahutchjewelry.com
Jenifer Bellefl eur, www.etsy.com/shop/SweetTribe

addition to being informed by her own 
past as an artist and businesswoman, 
she says she has learned so much for 
the two master jewelers she works with 
in the studio — from consulting on 
repairs and restoration to designing 
custom engagement and wedding rings 
to educating on diamonds. Her goal is 
to eventually move to California and 
open her own studio.

“Looking at my resume, one might 
think my military experience and jew-
elry art are merely bookends on a full, 
jumbled shelf,” she says. “But there 
has been a strong common thread 
through all my life, educational and 
work experiences of serving others 
with grace and integrity.”

DEBORAH YONICK has been writing about 
jewelry and fashion trends for more than 20 
years for trade and consumer publications 
and online, and has loved both for much 
longer! With roots in New York, she presently 
lives and works in York, PA.

Jenifer Bellefleur (second from left) at the Women’s Jewelry 

Association’s Annual Awards for Excellence Gala. Bellefleur 

was selected to receive the Female Veteran Scholarship to 

continue her gemologist education.

PHOTO: COURTESY JENIFER BELLEFLEUR 

Jenifer Bellefleur

Mother/Daughter 

Rings

Sterling silver, 

diamonds

PHOTO: COURTESY 

JENIFER BELLEFLEUR 

Jenifer Bellefleur

Ring

Sterling silver, gold, diamond

PHOTO: COURTESY JENIFER BELLEFLEUR 
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more 
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Bring out the details on 
your next silver piece

BY BETSY LEHNDORFF
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JEWELRY DEMO

SKILLS 

•  Mold making

• Firing metal clay with a torch

• Carving silver

• Polishing

TIME IT TOOK 

• 4 hours

Hard Molds 
      for 
Metal Clay

EIGHT YEARS AGO, I TUMBLED 
into my silversmithing career by taking a PMC class. Once I 
mastered the basics, I began doing some pretty wild experiments 
at home.  I torch-fi red tiny diamonds and Montana sapphires into 
silver clay. I embedded sterling silver wire into dabs of leftover 
PMC, pinched them fl at, and made leaves for a bib necklace.

I also taught myself how to make inexpensive molds out of 
baked polymer clay, and I have resurrected that idea here. The 
beauty of these easy-to-make molds is that they are stiff  and 
capture tremendous detail.

AN 
EASIER 
WAY
What kinds of objects are 
easiest to use? page 52
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Create the Polymer Clay Mold

Photo 1 For this project, I chose a 
vintage button shaped like a bouquet 
of mums. The button had some small 
areas of open work, consisting of twin-
ing stems. I also tried a fl exible plastic 
hippo. Gently scrub the item that you 
want to copy, using warm, soapy water, 
and a toothbrush. Dry well.
Photo 2 Knead an ounce of polymer clay 
until soft and pliable.
Photo 3 On a clean surface, roll the clay 
into a ball. Center your bench block 
over the ball and press it into a thick 
disk. You want the clay to stick to the 
block for support. Make sure the clay 
disk is thick enough that you can press 
your original item in with room to spare.
Photo 4 Spray a light coating of mold 
release on the button or other original 

you want to copy and press it fi rmly 
into the soft clay until its back is fl ush 
and level.  Loosen and remove the 
original with your fi ngernail or a pair of 
tweezers. 

When I made a mold of the rubbery 
hippo, he fl exed a little when I pushed 
him into the polymer clay. So I glued 
the hippo onto a piece of clear plas-
tic before pressing him in to the clay 
to make a second mold. The plastic 
allowed me to see how the mold was 
forming around him and push edges in 
where details needed reinforcing.
Photo 5 Since I was using a button, I 
was able to hook onto the back with a 
pair of tweezers. If you mess up, knead 
the clay again and repeat until you are 
happy with the results. My clay picked 
up dirt from my hands and the bench 

M AT E R I A L S

2-ounce package of white   
 polymer clay

25 grams of silver PMC 3 or Art   
 Clay

Mold release spray

Olive oil

Liver of sulfur

T O O L S

HAND AND FABRICATION: 
Clean bench block, fi ne-tipped 
tweezers, small dapping punch, 
cross-cut or wax-cutting bur with 
blunt tip, butane torch, soldering 
brick, timer, heat-proof tweezers, 
quench, bench pin, fl exible shaft 
with hand piece, bur lube, small 
drill bits and bud burs, jeweler’s 
saw and 4/0 blade, 400-grit 
sandpaper, 220/320-grit salon-
style sanding stick, fi ne grade 
blue silicone polishing points, 
old fi le, small plastic container, 
stir stick

FIRING AND FINISHING: Kitchen 
or toaster oven, non-aluminum 
pan, pot holders, soft toothbrush 
and mild soapy water, shot-fi lled 
tumbler, burnishing compound, 
silver polishing cream for 
fl atware, Zam, buff 

SAFETY EQUIPMENT: Safety 
glasses, magnifi cation, dust 
mask or ventilation system, vinyl 
gloves 

S O U R C E S

Check hobby and craft stores for 
polymer clay. I buy sanding sticks 
from a beauty supply store and 
the silver polishing cream from a 
hardware store. Most of the other 
tools and materials needed for 
this project are available from 
well-stocked jewelry supply 
vendors, many of whom can be 
found in our Advertisers’ Index, 
page 71. 

1 2

3 4

5
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block, but was still fi ne to use. 
Photo 6  Preheat the oven to 275° F. Bake 
the mold on the bench block for 15 min-
utes, using a timer. Using pot holders, 
carefully remove the steel block from 
the oven. Allow to cool for a while, and 
then carefully twist the polymer clay 
from the block. Flip, put the polymer 
clay back on the steel block, and bake 
another 10 minutes. Let cool completely. 
Check to see if it is hard.

Create the Metal Model

Photo 7 Spray the interior of the mold 
lightly with silicone mold release. Rub 
olive oil on your hands to keep the 
metal clay from sticking to your skin. 

Open the metal clay package and 
remove a gob of clay. Close and seal the 
package. Press the clay into mold, using 
fi rm pressure and a kneading motion 
with your thumbs. Add more clay, if 
necessary, to make sure the metal-to-
be gets into all crevices.
Photo 8 If your original is fairly thick, 
hollow out some of the metal clay in 
the center of your piece. One way is to 
use a lightly oiled dapping tool to press 
down on the center. Working with the 
hippo mold, I used the excess silver clay 
to build up the edges. 

Preheat the oven to 175° F. Place 
the metal clay-fi lled molds in a non-
aluminum pan and dry them in the oven 
for one to two hours, depending on 
thickness. 

Because of its weight, the metal clay 
hippo slid out of its mold after an hour. 
I dried it for another hour to make sure 
all moisture was gone.
TIP: Make sure your pieces are dry. 
Trapped moisture in thick areas can 
cause the metal clay to expand and 
crack during fi ring.
Photo 9 The vintage button had 
undercuts and got stuck in its mold. So 
I reheated it in the oven and once warm, 
the polymer clay gently broke away. I 
used fi ne tweezers to pick away shards 
of the snow white clay in the deepest 
recesses. The rest burned off  during 
fi ring.

Design Start
Figures. When I started 
silversmithing, I wanted to 
add fi gures of people and 
animals to my otherwise 
fl at and boring work. It was 
a way to make my jewelry 
stand out.

Start with something 
thin and sturdy — such 
as a commemorative 
coin, sports medal, 
vintage metal stamping, 
dried sea horse, or piece 
of bark.

AN 
EASIER 
WAY

6

7 8

9
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Photo 10 I carved out the back of the 
silver clay button, using a cross-cut 
wax bur fi tted into a fl exible shaft hand 
piece. (The bur looks like a small, high-
tech mascara wand.) While working, I 
hit some wet clay, which snaked out in 
coils. So I put the piece back into the 
oven for another hour, then continued.
Photo 11 Place the molded metal clay on 
a clean fi re brick. Put on safety glasses 
and a face mask. Turn off  overhead 
lights. Ignite your torch and circle the 
fl ame slowly around the piece to burn 
off  the binder. Then, keeping the torch 
about 4 inches away from the metal, 
heat gently. Move the fl ame around 
until the metal reaches a faint orange 
glow under the white crust. Using a 
timer, continue fi ring the piece for 2 to 
3 minutes, depending on weight. Allow 
to cool a few minutes. Pick up with 
heat-proof tweezers and quench. 

Clean Up the Metal

Photo 12 Use a brass brush to clean off  
the powdery white residue. Place in 
a shot-fi lled tumbler with water and 
burnishing compound and process for 
an hour.
Photo 13 On a wooden bench pin, pierce 
open work areas with a fi ne drill, using 
the original button as a guide.
Photo 14 Carve and shape each opening 
with a small bud bur, working from the 
front and back. I kept these openings 
small, so they would remain strong. 

“Make Simple Molds 
for Repeating Jewelry 
Designs in Metal Clay 
and More with Noël 
Yovovich” (video)

Available at www.
interweavestore.com/
make-simple-molds-
for-repeating-jewelry-
designs-in-metal-clay-
and-more-dvd. 

MAKE MORE 
MOLDS FOR 
METAL CLAY

M k Si l M ld

10

11 12

13 14
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Photo 15 Trim away the edge of the 
button with the saw to remove excess 
fl ashing. I kept this fl ashing in place 
while drilling and carving holes because 
it provided support.
Photo 16 Use a salon sanding stick to 
smooth edges.
Photo 17 Sand the back of the piece 
smooth by rubbing it against 400-grit 
emery paper of a fl at surface. Clean 
well.
Photo 18 Put on eye protection and a 
dust mask. Use a blue silicone polishing 
point in your hand piece to clean up 
details. I spin the point against an old 
fi le to sharpen it when needed.
Photo 19 In a well-ventilated area, put on 
eye protection, mask, and latex gloves. 
Mix a small amount of liver of sulfur with 
warm water in a small plastic container, 
stirring well. Dip the piece in solution 
until it’s dark all over. Rinse well.

see 
more 
work
Their Turn 
PAGE 8

#1 Design 
Challenges
Keep fi ne detail. Silver 
metal clay is soft after fi ring, 
because of its high purity. 
So, from start to fi nish, the 
goal of these steps is to 
protect all the fi ne detail a 
hard mold gives you. 

Clean release. Undercuts 
are deep indentations or 
angles in an original piece, 
which prevent it from being 
released from a mold. The 
answer? An expensive, 
fl exible mold can be pulled 
away — or a cheap, hard 
polymer clay mold can be 
broken away.

Photo 20 Wipe off  excess patina with 
a soft sponge and a polishing cream 
made for cleaning sterling silver 
fl atware. This removes tarnish from 
high spots without wearing away 
metal. Clean. Buff  lightly with Zam or 
Fabuluster, scrub clean with soapy 
water and a toothbrush. Attach your 
bail through an openwork area, and slip 
on to a chain. 

I molded another hippo out of silver 
Art Clay, which shrank less than the 
PMC3. It was also easier to solder onto 
sterling silver sheet, which I had etched.  
As a fi nal touch, I set this brooch with 
lapis, rock crystal, and a gold ore dangle.

BETSY LEHNDORFF is a silversmith in rural 
northeast Michigan and shows her work at galleries 
across the state. She has been writing for Lapidary 
Journal Jewelry Artist since 2010. To learn more 
about her work, go to www.hubbardlakesilver-
smiths.com.

WHAT TO MODEL?
Besides supplying polymer clay used 
for these molds, hobby and craft stores 
off er all kinds of items you can use to 
make impressions in molds. Look at 
buttons, rubber stamps, plastic toys, doll 
parts, party favors, seashells, embossed 
papers, carved stones, fabric trims, and 
lace to get ideas.

15 16

17 18

19 20
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Whether you’re looking to expand your 

online presence or you’re just beginning 

to think about how to turn your weekend 

hobby into a side business, Crafter’s 
Market 2016 is the complete up-to-

date resource for crafting professionals 

hoping to turn their passion into profit!

HOW TO SELL YOUR CRAFTS AND MAKE A LIVING

ARTICLES, TIPS AND ADVICE FROM EXPERIENCED CRAFT BUSINESS OWNERS

OVER 1,000 LISTINGS TO SELL YOUR JEWELRY, PAPERCRAFT, QUILTING, KNIT TING OR SEWING!

CRAFTER’S
MARKET 2016

9781440244841  |  348 pages  |  $27.99

INTERWEAVE STORE .COM

S E L L I N G  YO U R  C R A F TS !



How to turn your designs into profitable pieces that you 

enjoy creating.

BY SHARON ELAINE THOMPSON
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selling

I
f  you love making jewelry, you may de-
cide to turn it into a business. You may 
soon discover that in order to make a 
living at it you need to make aff ordable 
multiples of simple pieces. Welcome to 
the world of production. 

Why Production?
As a jewelry maker, the word “production” may have 
an unpleasant, sweatshop sound. However, making 
an aff ordable production line has many benefi ts. 

Production allows you to fi t the work into 
the time you have available, the money you have 
to invest, the materials you have available, the 
skills you command, and the direction in which 
you want to grow your business, all while allow-
ing you to earn the money to make a living and 
grow that business. Seattle jewelry artist Micki 
Lippe (www.looselyhinged.com) produced a 
production line for fi ve years — after work, after 
her children were asleep, and early Saturday 
mornings — fi nally gathering enough outlets and 
customers that she could quit her “day job.”

Production lines can introduce your work 
to an audience when you’re just starting out. 
Calgary, Alberta, Canada jewelry artist Kari 
Woo (www.kariwoo.com) created a line of cast, 
reversible pendants while she was still in school 
— a line that endured for more than 10 years, 
giving Woo’s business a good foundation. It also 
provided “a good entry point into collecting the 
work,” she says, especially for younger buyers. 
As those early customers became more affl  uent, 
they returned to Woo for more important pieces. 
“I’m getting a lot of custom work now from 
people who know my style. That has to do with 
the distribution of my production line.”

Simpler, more aff ordable, production pieces 
can be sold through multiple outlets — galleries, 
boutiques, craft fairs, or online marketplaces 
such as Etsy. “Customers don’t have to think 
about $20, $40, or $60,” says Woo. As a result, 
production work can create a more dependable 
cash fl ow, enabling you to pay the bills while you 
build your business. 

“Steady income is the main benefi t to 
production,” says John Rose of 2Roses 
(www.2roses.com) in Southern California. “The 
main downside is that you’re now close to fac-
tory work when you’re making multiples. A lot of 
people don’t fi nd that terribly creative.”

However, designing and making a produc-
tion line does not have to be — and should not 
be — boring. Most artists for whom production 
is at least part of their product mix fi nd that 
production provides plenty of scope for creativ-
ity: in fi nding ways to simplify signature designs 
so they appeal to a broad range of buyers; and in 
choosing materials, processes and techniques 
that enable them to put pieces together quickly, 
maintain quality, sell at an attractive price point, 
and still earn a profi t. 

Production does not mean relentlessly 
repeating a design or turning yourself into a ma-
chine — something that can result in repetitive 
stress injuries. Most artists limit their produc-
tion, which helps prevent boredom and burnout. 
Portland, Oregon, jewelry artist Debra Carus 
(www.elentari-handverk.com) created a line 
for an association that wanted a certain number 
of pieces for a particular event. Gary Swank 
Jewelers, also in Portland, has the contract to 
make class jewelry for Portland State University. 
John and Corliss Rose produce three to four 
production lines a year, which they manufacture 
in two big pushes a year “when we really get the 
production stuff  done,” says John Rose. The 
rest of the year is dedicated to one-of-a-kind and 
custom work. 

LEFT
Micki Lippe

Earrings

Sterling silver, 

amethyst

PHOTO: COURTESY 

MICKI LIPPE

OPPOSITE PAGE
Kari Woo

All That Shines 

Collection Rings

Sterling silver

PHOTO: COURTESY 

KARI WOO
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While production can be unlimited — Woo 
produced her signature cast line for 10 years — 
most of the jewelry artists we talked to work in 
limited runs of up to 500. Only when working 
with mail-order catalogs, as have 2Roses and 
Burlington, Vermont, jewelry artist Kerin Rose 
(www.kerinrose.com), do numbers go higher.

Designing the Product
Production pieces sell for less than one-of-a-
kind work, so artists have to sell more of them. 
That means reaching a broader audience. As 
a result, production lines are usually more 
market driven, either in design or price. Artists 
such as John Rose may see trends in the mar-

ket “that seem like a natural fi t for something 
we are already doing” and use that as a design 
jumping-off  point. Carus, too, is aware of what 
the market is demanding in terms of design. Her 
wholesale production line, she says, is “a little 
more in the moment — trendy — versus my one-
of-a-kind or limited production work.”  

 But it’s retail price that drives most produc-
tion decisions. “How much do you want to invest 
in terms of materials?” asks Carus. “What is the 
current cost of metals? How much do you need 
to produce a number of pieces for the market? 
What kind of time will you spend on a piece? 
I’ve learned that if I don’t ask myself those 
questions, it can quickly escalate into something 
that’s not going to pay off .”

Reducing costs may require making a line in 
copper or brass rather than silver, says Carus. 
It may mean buying pre-made earwires or other 
components, then altering them rather than 
making them from scratch, says Kerin Rose. For 
her fi rst production line, Lippe added inexpen-
sive color by using small, half-drilled beads and 
stones that could be glued rather than requiring 
time-consuming prong-setting. 

“I factor in everything when I price what 
it costs,” says Kerin Rose, “light and utilities, 
the time to pack and ship and the paper used 
in packing. The price is so much more than the 
actual costs of the metal and stones and labor. 
When creating something new, I sit with a pad 
and clock and write down how much time it took 
to carve the model. If something is not viable 
or sustainable I’m not going to do it. I’ll throw 
things out if it’s too much work and the profi t 
margin is too low.”

But it’s not the fi rst piece that will determine 
your speed of production, says Lippe. It’s the 
10th or the 20th piece when you’ve refi ned your 
process, become familiar with the technique, 
and smoothed out the rough spots. That’s the 
piece you should base your pricing on, she says. 

 “It’s all about speed,” says John Rose. 
“That’s where your profi t margins are. With 
most pieces, unless you’re working in really pre-
cious gems and gold, your cost of materials are 
relatively negligible compared to labor cost.”  

“You can’t think, I love it, and will sell 500 of 
it,” says Kerin Rose. “If you kill yourself getting 
those out, you will quickly lose your love and 
passion for what you’re doing. You have to put 
your business owner hat on, not your artist hat.”

Hiring Help
Woo’s cast line had a long life. However, it was 
fairly labor intensive, even after having the pieces 
cast. She recently created a wire line that is sub-

“It’s not the first piece that will 
determine your speed of production. 

It’s the 10th or the 20th piece when 
you’ve refined your process, become 

familiar with the technique, and 
smoothed out the rough spots. That’s 

the piece you should base your 
pricing on.”

2Roses

Audrey II Brooch

Hand-fabricated 

color on metal

PHOTO: JOHN ROSE
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stantially less work to produce, and has a better 
profi t margin. In addition, she says, “It’s easy to 
have people help me, easier to train them.” 

Hiring help when doing production is an 
important consideration. If you plan to make 
hundreds of pieces, says Carus, “at some point 
you’ll have to have help, whether you’ll have 
to have help with the full production or just 
elements of it. That’s a consideration that can 
stop people cold.” Help can range from a family 
member or neighbor helping with shipping, 
labeling, packing, to a student or beginning 
jewelry maker who can do polishing, patination, 
or simple fabrication tasks, to the services of a 
casting house. Lippe hired and trained a neigh-
bor who wanted to learn. Carus has found help 
among her students. Woo and Kerin Rose have 
both used casters.

You have to be sure the people you hire have 
the skills you need, though. For example, says 
Woo, working with wire is a particular skill. “I 
didn’t know that from the beginning. I had a 
couple of helpers who were short lived.” 

However, help is not always necessary, says 
Kerin Rose. You can have parts stamped out of 
sheet, then build with components rather than 
making every piece by hand. For large scale 
production, you can send the casting out and 
get the castings back in rough form or “fi nished, 
patinated, and ready to pop in the box, wrap, 
and sell,” says Kerin Rose. Even when she does 
need help, it’s usually no more than one other 
person. “It’s amazing using these methods how 
much stuff  two people can actually produce.” 

Naturally, hiring people means more costs 
that must be factored into the fi nal price of the 
work. However, says Woo, handing off  part of 
the production work means “I can concentrate 
on new design or custom work,” an area that has 
increased for her in two years. So hiring help 
for her production line is worth the cost and the 
slightly smaller profi t margin. 

Retiring a Line
Making a production line endlessly can lead to 
burnout. Woo says of her decision to retire her 
cast line: “I wasn’t enchanted with the work any 
more. That was refl ected in the way I repre-
sented it. I wasn’t excited about it and the people 
following you can feel that.”

While for most artists, a line goes out of pro-
duction when the demand drops off  or they just 
can’t bear to make one more, many artists plan 
to retire their lines regularly. Carus may retire a 
line after a year. Kerin Rose destroys a design’s 
mold after a certain number. 

Limiting the production keeps the line fresh, 
so people are always coming back to see what’s 
new. It also provides a “push” to buy a piece 
now, says John Rose, as customers will want to 
buy it before it disappears. 

However, sometimes a retired line gets cus-
tomer requests to bring it back. “We are always 
struggling with that, should we bring that back,” 
says John Rose. “It’s like being the Eagles. 
You’ve been doing this for 40 years and when 
you go on stage, all the audience wants is ‘Hotel 
California’.” 

Most artists handle this by revising the old line, 
changing the design, making it fresh and new not 
only for their customers, but for themselves. 

The Art of Production 
Jewelry Making: 
Multiples to Maximize 
Time and Profi ts with 
Betsy Lehndorff  (On-
demand web seminar)

Available at www.
interweavestore.com/
the-art-of-production-
jewelry-making-
multiples-to-maximize-
time-and-profi ts. 

LEARN MORE ON 
PRODUCTION LINE 

JEWELRY

Debra Carus

Oak Dewdrops Ring

Sterling silver, gold

PHOTO: COURTESY DEBRA 

CARUS
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The Balancing Act
Sales venue also plays a part in production 
because it will determine how much work you 
have to have ready, on hand, and that aff ects how 
much time and material you have tied up in the 
work. Galleries and boutiques will probably ask 
for work on consignment; your money is tied 
up in the pieces while you wait for them to sell. 
For retail craft shows, “You have to have all your 
production made up ahead,” says Woo, “and you 
run the risk that people won’t like it. If you have 
50 pieces made, and only sell 23, then you have 
a loss.”

Wholesale shows require a sample line 
and a good catalog. You’ll take orders, so your 
materials aren’t tied up in them. However, you 
may have to compromise on materials in order 
to make a price point attractive to a wholesaler, 
and you’ll have to be geared up to deliver quickly 
after the show. You’ll also need a backup plan in 
case you get slammed with a huge order, know-
ing where to get the help, supplies, and services 
you need. 

If you sell online, and the work is simple 
enough, you can make it when the order comes 
in, saving the investment in time, though you 
have to have the materials ready to process the 
order quickly. 

You may think you have a sure seller, but “if 
the design is too complex, or the price is too 
high, you may reach a dead end,” says Carus. 
If you’ve over-produced the pieces, you may be 
faced with trying to sell the pieces for years, or 
melting everything down — if possible — and 
starting over and taking the loss.

“Don’t make 300 pieces until you know it will 
sell,” says John Rose. They test a new product 
at retail craft shows, see how it sells, analyze the 
feedback, and try diff erent display strategies. 
“We…test, measure, and analyze, and we ramp 
up production accordingly,” he says. 

And beware of what you wish for. That con-
tract to work with a department store or a cata-
log company may seem like manna from heaven, 
but it may not look so wonderful from the other 
side. Early on, says John Rose, they got “hooked 
up with Nordstroms and Saks. We we re gaga 
about this. We started down that path and hated 
it. All we were doing all week, every month, was 
making one thing. We were selling boatloads, 
but I hated it.” 

Production today can run the gamut from 
artists such as John and Corliss Rose, or Deb 
Carus, who prefer to have their hands in all 
aspects of the work, to Kerin Rose and Kari Woo 
who hire help, sub-contract, or use components 
when necessary. It can also include those who 
design via CAD and send their fi les overseas for 
production and setting, something no longer out 
of the realm of possibility for small jewelers. 

“The single most important thing to remem-
ber about production,” says Kerin Rose, “is 
that it’s not everyone’s cup of tea. You have to 
know yourself. You have to ask yourself, ‘Am I 
someone who doesn’t mind making 50 of some-
thing?’ Are you willing to automate parts of your 
process? Are you willing to alter designs so they 
can be automated? The fl ip side is that produc-
tion can be really worthwhile for those who are 
cut out for it. It’s a great way to supplement your 
jewelry income.”

SHARON ELAINE THOMPSON is a freelance writer 
based in Oregon. She was written for Lapidary 
Journal Jewelry Artist since 1987. You can learn 
more about her and read previous articles at 
www.jewelryartdiva.com.

see 
more 
work
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ABOVE
Kari Woo

Solid Ground 

Collection Pendants

Sterling silver

PHOTO: COURTESY 

KARI WOO

RIGHT
Kerin Rose

Mandala Pendnat

Recycled sterling 

silver

PHOTO: COURTESY 

KERIN ROSE
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Learn everything you 
need to 

Whether you’re a cr you re a complete beginner or jusst need ad a 
frefresher, expert Melissa Cable will help yyou build aa 

solid foundation of leatherworking skills.

INTRO TO LEATHER JEWEELRY MAKING 
Build a solid foundation of leeatherworking skills, fromm
learning to cut, pierce, sew aand glue leather to setting g 

gg

u ouhardware such as eyelets, rivets, spots and snaps that yovets spots and snaps that youyo
g pp g g

tete can use to create on-trend leather jewelry. You’ll completet
y p p yp p y

o, a bracelet that uses all of the techniques learned in video
j y pj y p

ensuring your skills are practiced to perfection.
qq

www.interweavestore.com/intro-to-leather-jewelry-making

Leather Jewelry 
MakingLeather Jewelry 
MakingLeathLe

Intro to

with
Melissa 

Cable

MAKE LEATHER 
JEWELRY!

INTERMEDIATE LLEEAATHHEERR JJEEWWEELLRRY MAKING
Haavev ssssssssomomomommooo ee e exexexexpepepeperiririririenenenenenne cecececece wwwwwitititititi hhhhhhh leleleleeeleatatatatatheheheheeheeeeeeeer r rrrrrrrrr bubububbuububuuutt ttt wawawawawaw ntntntntnntntnnt tto go beyond 
trradaddititititioioiioionanananaallll ususususeseseses? ? ? ? WiWiWiWiththththhh tttttttthihihihihiihhh s s s s ss vivivivividededededed o,o,o,o,o, yyyyyyououououououuouoouououououu’’l’l’’llllllllllllll apapapapapappppplplplplplplpplppp y y y y mmememm talworking, fold
fofofofofofoofoformrmrmrmrmmrr iininininningg,g,gggg aaaandndndndn bbbbeaeaeaeadddd wewewew avaavavavavavinininnnngggggggg skskskskkskililililili lslslslslsls ttttttooooooo yoyoyoyooyoururururrur lllleaeaeaeaeaththththttttttht eeeereee jjewelry making
YoYoYYYYYYoYoYoYoYoY u’u’u’’uu lllllll fifinnnininin shshshshs ssssevevevevererere alalala pppprororoojejejeeeectcccccc s, iiiiiiiincncncncncnclulululuuudidididididingngngngnngngngngngng bbbbbbbbbbrararararaaaaaceceecececeecececeleleleleetstststs andn  pendants, 
wiwiwiiiwiwiwiw thththhthththththththt lllllllllottttttttts ss sss ofofofofofoo oooopppppppporororo tututunininiitytytyty tttooo cuccccc stttttttomomomomomoo izizizizizizeeeeeeeeee ththththththhthththhe eee ee prprprp ojojoojececcectstssstsst tto o your liking!
wwwwwwwwwww.iiinintttetettett rwwwwwwwweeaeaeae veveveveststststorororore.ee.cococom/m/m/m inininntetetetet rmmmmmmmmedededdediaiaiaiatetet -l-l- eaeaeee ththtt erer-j-j-jeeewweee elry-making

d 
. 

with
Melissa Cable

IntermediateLeather Jewelry Making
with

Melissa Cable

IntermediateInIntetermrmedediaiateteLeather Jewelry Making
ather



The Museum of Arts and Design in New York 
is presenting a new exhibit, “Bent, Cast & 
Forged: The Jewelry of Harry Bertoia. A re-
nowned artist, designer, and sculptor, Bertoia 
is less known for his jewelry designs. However, 
his jewelry actually predates his later sculp-
ture and furniture designs, and these early ex-
periments in metal and abstract forms greatly 
infl uenced his later work.

The exhibit will run concurrently with a 
second Bertoia exhibit, “Atmosphere for 
Enjoyment: Harry Bertoia’s Environment for 
Sound,” which displays his interactive audible 
sculptures.

Both exhibits will run at the Museum of Arts 
and Designs through September 25, 2016.

MORE AT WWW.MADMUSEUM.ORG
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FACETS
news & product innovations

THE 
JEWELRY 

OF 
HARRY 

BERTOIA

Harry Bertoia

Brooch, c. 1947

Forged and 

cold-connected 

sterling silver

Collection of Kim 

and Al Eiber

PHOTO: COURTESY 

KIM AND AL EIBER



Well-known jewelry artist Kate Richbourg 
is one of the top soldering teachers 
around. For anyone who wants to start 
metalsmithing, she makes it easy. F+W 
and Interweave have just put together 
a collection of Kate’s resources for the 
soldering novice, available at www.
interweavestore.com/jewelry. It includes:

   Metalsmithing Made Easy (book)

   “Kitchen Table Metalsmithing: Make 
Soldered Jewelry with 6 Easy to Use Torches 
(video)

    Simple Soldering: A Beginner’s Guide to Jewelry 
Making (book)

  “Simple Soldering Workshop” (video download)

    “Small-Space Jewelry Soldering: Demystifying 
Everything You Need to Start Soldering” (on-
demand webinar download)

    “Jewelry Making with a Butane Torch: 3 Models 
Demystifi ed” (on-demand webinar download)

And if you want to learn from 
Kate in person, you can do that, 
too. She’ll be teaching several 
courses at Bead Fest 2016 at the 
Philadelphia Expo Center in Oaks, 
Pennsylvania. Her classes will 
include: 

   No Fail Stack Ring

63July 2016

NEWS TO 
SHARE?
?  Facets accepts 

news and 
images of new 
products, 
innovations, industry 
happenings, and 
events as space 
permits. Share your 
news by sending 
items to karla.
rosenbusch@
fwcommunity.com. 
Please be sure to 
indicate “Facets” on 
the subject line.

ACE© IT CONFERENCE
The National Association of Jewelry Appraisers (NAJA) will hold its 46th Annual 
Mid-Year ACE© It Education Conference in Newport Beach, CA. The conference 
will run from August 13 through August 16. The conference presents daily 
programs of continuing education for professional appraisers and provides an 
excellent networking experience.

Programs at this year’s conference will include such topics as “The Challenges 
of Creating a Gemstone Brand,” “How to Identify a Luxury Counterfeit Watch,” 
“Evaluations in a Millennial World,” “Confl ict Management,” and many others.

MORE AT WWW.NAJAAPPRAISERS.COM

   Simple Soldering Boot Camp

   Simple Stacked Rings

   Stamping for Metal and Leather Jewelry

   Using Vintage Dies and the Hydraulic Press

   Working with the Hydraulic Press & Pancake Dies

Bead Fest runs from August 17-21. For more information 
and to register for classes, visit 
www.summer.beadfest.com. 

The Kate Richbourg collection is available at 
www.interweavestore.com/jewelry. 

The Kate Richbourg Collection

with Kate Richbourg
MAKE SOLDERED JEWELRY

WITH 6 EASY TO USE TORCHES

Kitchen Table Metalsmithing

*
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The editors of Step By 
Step Wire Jewelry recently 
put together a special 
publication, Step By Step 
Chain Maille Jewelry 2016. 
For anyone who loves chain 
maille — or who wants to 
get started with their own 
chain maille designs — this 
publication is a must. It brings 
you 20 of the most popular 
chain maille projects from 
the pages of Step By Step 
Wire Jewelry as well as three 
brand-new projects by chain 
maille artist Michelle Brennan. 
(You can even order kits to 
make Michelle’s projects 
yourself.) There are projects 
for every skill level as well as 
informative articles by Sara 
Richardson and Karen Hung.

If you’re a bracelet fan, 
you can get more chain 
maille projects in the digital 
compilation, 10 Chain Maille 

Bracelet Projects. 
Both Step By 
Step Chain Maille 
Jewelry 2016 
and the project 
compilation 
are available at 
www.interweavestore.com/

jewelry. 

And if you still can’t get 
enough chain maille, Michelle 
Brennan will be at Bead Fest 
at the Pennsylvania Expo 
Center from August 17-21. Her 
classes will include:

   Designing Stretchy Chain 
Maille Bracelets

   Gardenia Necklace

   Galaxy Necklace

   Sunfl ower Mandala

For more on Bead Fest, visit 
www.summer.beadfest.com.

STEP-BY-STEP 
CHAIN MAILLE

Make a Box Clasp
The right clasp can be the perfect way to 
fi nish off  your jewelry design. And making 
your own clasp can be tremendously 
satisfying. In his new video, “Metalsmith 
Essentials: How to Make a Box Clasp,” 
Richard Sweetman teaches you to make a 
box clasp using a hydraulic press. Currently 
available as a video download (the DVD will be 
available soon), this latest video is the perfect companion and 
follow-up to his previous videos, “Jewelry Basics for the Hydraulic 
Press” and “Metalsmith Essentials: Get the Most Out of Your 
Rolling Mill.”

All three of Sweetman’s videos are available at 
www.interweavestore.com/jewelry. 

COMING IN 
AUGUST

• Colorful enamel jewelry

• Ortiz rhodochrosite

• Unisex bracelets

•  Sterling and Plexiglas 
chain

Amy Roper Lyons

Chambered Nautilus #3 Pin/

Pendant 

18K and 24K gold, enamel on 

fine silver, diamond  

PHOTO: AMY ROPER LYONS
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❯ AN EXCLUSIVE OFFER ❮ 

Save 10%  
off your next purchase at  

shop.jewelrymakingdaily.com

SHOP.JEWELRYMAKINGDAILY.COM

NO MINIMUM ORDER AND NO END DATE.  
JUST USE CODE JEWELRYPUB10 AT CHECKOUT.

Promo code exclusions apply: Your special discount/coupon code will allow you to take 

10% off many (not all) of the items you find at shop.jewelrymakingdaily.com. Your discount/

coupon code is not valid for purchasing gift cards, subscriptions, pre-orders, value packs, VIP 

memberships, or items that ship directly from manufacturers. Discounts cannot be applied to 

previous purchases. Valid for one use per customer only. Other exclusions may apply.

SHOP FOR
BOOKS  MAGAZINES  KITS DVDS   

TOOLS  AND MORE
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By Tom & Kay Benham, 
contributing editors

ASK THE EXPERTS
questions, answers, & tips

ASK THE EXPERTS VIA 
EMAIL OR SOCIAL MEDIA!
? Send your questions and tips to: 
karla.rosenbusch@fwcommunity.com. 
Or post them to www.Facebook.com/
JewelryMakingDaily or www.Twitter.
com/JewelMakingDaily. 

Use the hashtag #AskTheExperts. 

Please include your full name and 
where you live. Answers may appear 
in a future issue.

METAL STAMPING 

ADVICE

Q 
I am in desperate need of 
advice. I am really new to 

metal stamping — as in got really 
excited, bought all the stuff, 
and can’t make a legible 
stamp. All I am able 
to create are little 
dents in the metal discs. 
No matter what I do, I can’t 
seem to get a stamp to be flat 
and even. Please help.

Rachael Powell McIntyre
via Facebook.com/JewelryMakingDaily

 

A Mastering metal stamping 
requires the proper stamps, 

tools, and lots of practice. It seems 
simple enough: strike the stamp 
with the mallet, create the design, 
and you are done. However, in 
jewelry making, we often discover 
that the simplest of designs requires 
mastering the skills of the process, 
patience, and practice. Begin with a 
simple design layout, then gradually 
build up to more complicated 
designs. It’s worth repeating: 
practice, practice, and more 
practice.

Work in a small area at a time, then 
reposition the tape for the next area 
to be stamped.

As you stamp, the metal will begin 
to buckle or dish out. When this 
occurs, stop, remove the tape, then 
place the metal on a sandbag and 
use a nylon, urethane or rawhide 
mallet to bring the metal back into 
a fl at plane. These soft material 
mallets will not mar nor work 
harden the metal during the aligning 
process.

It is always advisable to lay out 
your design on paper fi rst, then 
double — no triple — check for any 
spelling errors before stamping the 
design onto the metal. We’re all 
aware of the “Plan Ahead” sign with 

Stamps come from a variety of 
sources, but the best are usually 
crafted from hardened tool steel. 
The stamp design should be simple 
and not too large. Often, large 
intricate design stamps have too 
much mass for you to get a clear 
imprint from a single blow. Many 
jewelers prefer a brass/bronze 
mallet at least 1 lb. in weight; they 
are available from most suppliers. 
Since women don’t usually have 
the same upper body strength as 
men, we advise that you stand up 
when stamping. Also, make sure 
your setup is comfortable and you 
can see what you are doing. Use 
the weight of the hammer to your 
advantage — so not too high, not too 
low, just right.

A steel bench block that is at least 
as large or larger than the metal you 
are stamping is the best surface to 
stamp on. The metal should be dead 
soft to achieve the best impression, 
and you should anneal it before 
stamping. We secure metal to our 
bench block with blue tape so the 
it does not shift or fl op around. 

PHOTO: JIM LAWSON

    New Directions in Punched 
Metal Jewelry (book)

     Stamped Metal Jewelry 
(book)

    10 Projects Stamping Metal & 
Wire (project compilation)

    Steady Stamp (tool)

And more!

Available at 
www.interweavestore.com/jewelry.

NEW DIRECTIONS 
IN STAMPING 
COLLECTION
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the downward slanted D squished in 
at the end. Spacing is an important 
factor when laying out your design

It will take a lot of practice time to 
get into the swing of things. Be sure 
to hold the stamp fi rmly, design side 
down fl at against the metal, grip the 
stamp closer to the base rather than 
too high on the shank, and verify 
that the stamp is perpendicular to 
the metal front to back and side 
to side. Some stamps have a mark 
on the side for orientation. Always 
double check that your stamp is 
correctly set before you fi rmly strike 
the punch.

WHERE DO I BEGIN?

Q 
I am looking into getting 
into jewelry making and 

not even sure where to start. Does 
anyone have any tips for me? Where 
I can do research, or what tools you 
recommend I get, etc.?

Kristen Schluter 
via Facebook/JewelryMakingDaily 

A 
Yours is a pretty general 
request, so we can only off er 

general advice.
First of all, we hope that you 

are a loyal reader/subscriber 
of Lapidary Journal Jewelry Artist 
magazine — available in print at 
most bookstores or subscription 
via in print or digitally. Each issue 
features jewelry art news and 
articles, several how-to projects, 
Focus on Education — a listing of 
jewelry schools and workshops –– 
classifi ed ads for jewelry suppliers, 
gem suppliers, manufacturers, 
etc., and a convenient advertiser’s 
index. Oh, and this Ask the Experts 
column with helpful metalworking 
and lapidary hints and tips!

There are many worthwhile 

reference books available, new 
and used. Some of the standard 
reference must-haves for most 
jewelers are: Tim McCreight’s The 
Complete Metalsmith for general 
information, John Cogswell’s 
Creative Stonesetting if you want to 
work with gems, and Alan Revere’s 
Professional Jewelry Making: A 
Contemporary Guide to Traditional 
Jewelry Techniques for those who 
want to work in gold, and many 
others too numerous to mention. If 
you are considering a professional 
career as a jeweler, we highly 
recommend that you look into 
the certifi ed programs off ered 
by Revere Academy in the San 
Francisco area.

Depending on your location, 
you may have a plethora of hands-
on options through local gem and 
mineral clubs (American Federation 
of Mineralogical Societies), 
continuing education classes at 
community colleges, and other clubs 
that often off er basic metalsmithing 
classes. If you are interested in 
working with metal clay, you should 
contact Rio Grande for current 
listing of Certifi cation Workshops. 
Next month, Bead Fest will be in the 
Philadelphia region in August and 
off ers a wide variety of part and full 
day instructional workshops. 

If you are on Facebook, there 
are many jewelry groups that 

provide information on classes 
and workshops as well as general 
support and reference documents 
for interested members. Of course, 
there are many online videos free 
for the viewing — but take them 
with a grain of salt. Anyone can post 
a video, but that doesn’t mean that 
the material presented is the best 
information. We advise watching a 
wide variety of videos to be sure you 
are getting as much information as 
possible.

Take as many classes and 
workshops as you can manage. 
Learn from as many instructors 
as you can so you can select what 
techniques work best for you, and 
we hope we’ve presented enough 
references for you to begin your 
jewelry making journey.

START YOUR 
JEWELRY MAKING 
JOURNEY

With a subscription to 
Lapidary Journal Jewelry Artist

www.interweavestore.com/
lapidary-journal-jewelry-artist-
sub-1-us

GET GOING!

Find all the lapidary, metalworking, 
and jewelry making resources 
you’ll need in the Interweave 
Store.

www.interweavestore.com/jewelry

Make plans to visit Bead Fest Summer at the Greater 
Philadelphia Expo Center, the East Coast’s biggest 
jewelry-making event. Bead Fest off ers interactive, 
hands-on workshops covering a wide range of 
techniques for all skill levels. The event also features 
vendors for all your tool, fi ndings, and supplies needs. 
Bead Fest Summer runs from August 18 through 
August 21. For more information and register for 
classes, visit www.summer.beadfest.com. 

BEAD FEST SUMMER 2016
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Revere Academy of 
Jewelry Arts
785 Market Street, Suite 900
San Francisco, CA 94103
(415) 391-4179
info@revereacademy.com
www.revereacademy.com
Take your jewelry to the next level! The Re-
vere Academy of Jewelry Arts in downtown 
San Francisco covers professional instruction 
for students at all levels. State-of-the-art 
jewelry studios feature live close up video 
camera and wide-screen TVs so students can 
see every detail. Short, intensive, weekend 
classes in Design, Fabrication, Argentium, 
Clasps, Polishing, Wax, Casting, Setting, 
Diploma programs, and more. 

Clear Creek Academy of 
Jewelry and Metal Arts
3648 Navajo St.
Denver, CO 80211
(303) 429-1401
Fax: (303) 650-4714
info@clearcreekacademy.com
www.clearcreekacademy.com
Clear Creek Academy off ers classes, 
intensives and workshops in silversmithing, 
goldsmithing, lapidary, forging and forming, 
casting and wax carving, stone setting, PMC,  
enameling, jewelry photography and more. 
Quality private or group instruction, fl exible 
scheduling, small class sizes, and excellent 
facilities and equipment. We also have a 
student gallery to show and sell your work. 

Jewelry Creations Workshop 
- Work, Share, Learn
1400 NE 131st St.
North Miami, FL  33161
(305) 610-6560
www.jewelrycreationsworkshop.com
Our fully equipped jewelry workshop is home 
to visiting jewelry artists, monthly renters 
and people learning the skills it takes to 
make beautiful things.  Our small classes as-
sure the special attention you need to learn 
the most possible. Rental spaces available 
for professionals and novice jewelry makers 
that enjoy the sense of community you get 
at JCW.  See you soon!

William Holland School of 
Lapidary Arts
PO Box 980, 230 Lapidary Ln. 
Young Harris, GA 30582
(706) 379-2126
lapidary@windstream.net
www.lapidaryschool.org
We off er classes in beading, cabochons, 
silver, gold, wire wrappings, glass beadmak-
ing, chain making, channel, faceting, gem ID, 
mineral ID, intarsia, glass fusing, opals, silver 
clay casting, jewelry repair, and gem trees, 
from April–October each year. Check out our 
website.

Bill Fretz Workshops
PO Box 1010
20 Elm St.
Bucksport, ME 04416
(207) 469-2700
fretz@roadrunner.com
www.fretzdesign.com
Join Bill Fretz in metal forming in his per-
sonal workshop. The workshops are held 
in a New England carriage house with all 
tools and supplies provided in a very well 
equipped shop. Concave and convex forms 
are explored using Fretz tools with special 
pricing for workshop tools. Workshop infor-
mation and a technical column are available 
at:  HAMMERS/STAKES at 
www.fretzdesign.com

Studio JSD
219 N. 7th St., Suite 4
Grand Haven, MI 49417
(616) 607-2470
www.studiojsd.com
Students at Studio JSD are encouraged  to 
develop their unique style as  they learn 
fundamentals in jewelry fabrication. Sched-
ules include multiweek class sessions, studio 
intensives, technical classes and visiting artist 
workshops. Our guests enjoy a large, fully 
equipped jewelry studio, small class sizes 
and professional instructors, located near 
the sandy shores of beautiful Lake Michigan. 
Visit the website for current program sched-
ule including special workshops with Gerry 
Lewy, Michael David Sturlin, Julie Sanford 
and Richard Salley. 

Quench Jewelry Arts, LLC
681 17th. Ave. NE, Suite #100
Minneapolis, MN 55413
www.quenchjewelryarts.com
We off er a broad range of jewelry classes 
and workshops for all ages and skill levels. 
Master series as well as Metalsmithing 1&2 
sessions, stone setting, wax carving, lost 
wax casting, cuttlefi sh casting, enameling, 
project-based classes and more. Creative 
and inviting atmosphere located in the heart 
of the NE Minneapolis Arts District.

Studio Jewelers Ltd.
32 E. 31 St.
New York, NY 10016
(212) 686-1944
Fax: (212) 689-7923
info@studiojewelersltd.com
www.studiojewelersltd.com
A jewelry trade school, licensed by the NYS 
Education Dept. Day, evening, Saturday, full 
and part–time courses. Basic jewelry making, 
repair, diamond setting, wax modeling/cast-
ing, pearl and bead stringing, and design. 
Financial aid available, VA approved. Studio 
Jewelers, winner of the School of Distinction 
2005 award by ACCSCT Accrediting Com-
mission.

Santa Fe Jewelers Supply
Bob Hazeltine, Instructor 
3200 Mercantile Ct.
Santa Fe, NM 87507 
(800) 659-3835
Instructor Ph: (505) 400-3274
info@sfjs.net, www.sfjs.net
bob.hazeltine@gmail.com
Novice or advanced, small group or private 
(classes limited to 4). We off er instruction 
for both the beginner and the journeyman. 
Bob Hazeltine brings 40+ years of experi-
ence and award winning designs to the 
classroom. Comprehensive training available 
in basic and advanced techniques includ-
ing stone setting, wax carving and casting, 
soldering, and lapidary stone cutting and 
polishing. Add vibrant color to your pieces 
with Basic or Advanced Enameling classes. 
SFJS now off ers a complete line of enamels 
and enameling tools as one of the newest 
distributors for Thompson Enamels.  Bob can 
also customize curriculum to your particular 
needs. Certifi cate programs off ered. We look 
forward to seeing you in class!

Taos School of Metalsmithing 
and Lapidary Design 
PO Box 3005
Taos, NM 87571 
(575) 758-0207
mndesigns@msn.com 
www.taosjewelryschool.com 
Taos Jewelry School off ers beginning 
through advanced classes in jewelry and lapi-
dary design throughout the year taught by 
internationally recognized designer Marilynn 
Nicholson, known for her unusual techniques 
in cutting and setting stones, and innova-
tive designs for catches and mechanisms. 
Individual and small classes emphasize 
personal attention in an artistically stimulat-
ing atmosphere.

Shake Rag Alley Center for 
the Arts
18 Shake Rag Street
Mineral Point, WI 53565
(608) 987-3292
info@shakeragalley.com
www.ShakeRagAlley.com
Choose from over 35 Jewelry Workshops 
ranging from one to fi ve days in our well-
equipped studio. Well-known visiting artists 
as well as talented regional instructors teach 
small size classes. Visiting artists Richard 
Salley, Eva Sherman, Sarah Thompson, and 
Wisconsin artists Kay Rashka, Jill Erickson, 
Leslie Perrino, Julie Lukosaitis and more will 
lead workshops in 2016. Shake Rag Alley is 
located in Southwest Wisconsin, about an 
hour west of Madison. Visit ShakeRagAlley.

com for more information.
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Creative Side Jewelry 
Academy of Austin
321 W. Ben White Blvd., Suite 204
Austin, TX 78704
(512) 799-0731
info@creativeside.org
www.creativeside.org

Off ering classes from beginner to advanced, 
Creative Side is the top jewelry crafting 
school in Central Texas. Private classes and 
studio rentals are easy to book and cater 
to individual or group needs. Courses vary 
each semester from Introduction to Jewelry 
Making to our Master's Series. We feature 
workshops including Forged Together where 
couples melt, pour and form their own 
fi ne metal wedding rings and Teen Sum-
mer Camps that introduce metalsmithing 
techniques to budding artisans in a safe and 
creative environment. We are also the only 
facility currently holding Argentium Instruc-
tor Certifi cation training. Visit our website to 
learn more today. 

The Craft Guild of Dallas
5100 Beltline Rd., #400
Dallas, TX  75254
(972) 490-0303
info@craftguildofdallas.com
www.craftguildofdallas.com

Since 1948, The Craft Guild of Dallas has 
off ered beginning to advanced jewelry and 
metalsmithing courses. Mornings, afternoon, 
and evening classes are available in our new 
state of the art studios. Study fabrication, 
wax carving/casting, design, stone setting, 
enameling, beading, chain making, and metal 
clay. Classes, workshops and our Metals Mas-
ter Invitational Series are off ered throughout 
the year.  Check our website at 
www.craftofdallas.com for details.

The Ranch Center for Arts & 
Craft
12825 127th Ave. SE
Snohomish, WA 98290
Ph. (360) 568-7709
randi@theranch-arts.com
http://theranch-arts.com/

Also on Facebook & Crafthaus. Located on 
5 secluded acres just a few minutes north 
of Seattle, The Ranch off ers an exceptional 
learning experience in a variety of media. 
Our focus: small classes, brilliant instructors. 
Classes from May to November of 2016 
will welcome Jesse Bert, Saign Charlestein, 
Fabrizio Acquafresca, Robert K. Liu, Alison 
Antelman, Valentin Yotkov, and Ricky Frank 
to The Ranch to share their expertise. Join us.

Made In Italy
since 1986 

www.pacifi cabrasivesinc.com 

Polishing
Perfection

Discover the world 
of metal jewelry making... 

with expert Helen I. Driggs as your guide!

Get your copy of this complete course in metalsmithing at: 
shop.jewelrymakingdaily.com/JewelryFieldGuide

Take a journey through metal-
jewelry making with Lapidary 
Journal Jewelry Artist Senior 
Editor Helen Driggs. Discover 
every tool, technique, and tip 
you need to get started or to 
perfect your existing skills with 
our most comprehensive metal 
jewelry-making book yet. 
Containing 168 pages of basic 
(and not-so-basic) metalworking 
tool overviews, this authoritative 
book is structured like a 
complete course in metalsmithing.

Jewelry Maker’s Field Guide: 
Tools and Essential Techniques
Helen I. Driggs
168 pages • 8.5x 10.25 • $24.95
ISBN 9781596689763

HUGHES ASSOCIATES

QUALITY PRODUCTS FOR 
OVER THIRTY YEARS

EPOXY 220  . . . . . . . . . . .amber clear bonding
EPOXY 330  . . . . . . . . . . .water clear bonding
TENAX  . . . . . . . . . . . . . . . . .instant super glue
TENAX + Plus  . . . . . .a thick instant adhesive
OPTICON 224  . . . . . . . . . . . . .fracture sealer
ATTACK  . . . . . . . . . . . . . . . . . . .epoxy solvent

AT YOUR DEALER
18116 Mtka Blvd., Wayzata, MN 55391

Tel: 952-404-2626
Fax: 952-474-4636

FREE 80 PAGE CATALOG

For: 
Gem Collectors, “HARD ASSET”
Investors, Hobbyist Jewelers

www.pioneergem.com

1,000’s of different  
varieties and sizes

Dr. Edward J. Nowak, Jr. 
PO Box 1513  LJ 

Auburn, WA 98071-1513
Phone: 253.833.2760
FAX: 253.833.1418

email: pioneergem@seanet.com

PIONEER GEM CORPORATION
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Wirewrappers, Manufacturing, JewelersWirewrappers, Manufacturing, Jewelers
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RATES AND INSTRUCTIONS:
Minimum 25 words. $2.50 per word for one-time 
insertions. Bold ad with frame $12.50 extra per 
insertion; Gold highlight extra $20 per insertion. 
Payment required by closing for first-time and 
international advertisers. Visa & MasterCard 
accepted. Contact Jenn Rein at Jenn.Rein@
fwcommunity.com. Closing Date: 60 days 
ahead of issue. Late copy will be run in next 
issue unless otherwise instructed.Visit us on the 
web at: www.jewelrymakingdaily.com.

CUSTOM MANUFACTURING & 
DESIGN
WE HAVE 40 YEARS’ EXPERIENCE IN VOL-
UME JEWELRY PRODUCTION. We use de-oxi-
dized sterling silver alloy, never firescale! Metals 
used include de-ox silver, de-ox 10, 14, 18k gold, 
de-oxidized yellow bronze, silicon bronze, and 
white bronze. Our special processing is cast 
and tumble only or mechanical finish or com-
plete hand finish, ensuring a quality product. 
We are experts in mold making in silicon and 
latex rubbers. We provide small runs or up to 
1,000s of pieces. Model making is also avail-
able. Please contact RUIDOSO METAL WORKS 
through our website www.ruidosometalworks.
com or our toll-free number (888) 552-5299. 

GEMS, FINISHED
BLACK ONYX 42mm round, polished w thru 
hole near edge. Perfect for your paint and art-
istry. $9.00 each or 3 for $25. Good News
Lapidary, 507 Oakwood Ave., New Smyrna 
Beach, FL 32169. (802) 777-7450; blackonyxbill

@gmail.com.

PRICE LIST FREE. Lots of Old Stock at Old 
Prices. Below Direct Importer Prices.  In Lapi-
dary Journal Since 1972.  Buy From Expert Old 
Timer Dealer.  Most Varieties of Gemstones 
at Lowest Wholesale Prices. Rough and Cut 
Loose Gems.  jimsstones@aol.com, (330) 453-
4628, Jim’s Gemology,  1322 Harrisburg Rd. NE, 
Canton, Ohio 44705-1851.

CLASSIFIEDS
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FINE GEMS: OPTIMA GEMS
www.OPTIMAGEM.COM We have the most 
accurate colored stone grading in the industry. 
Our FREE MONTHLY NEWSLETTERS include 
unenhanced color photos of every gem 
we sell. We provide consistent fine-quality 
calibrated gems with free color matching. 
In addition, we have a huge selection of 
unique cuts, unusual gem types, crystals, 
and bargain CLOSEOUTS. Call or email our 
USA-based customer service team today for 
honest and friendly service. (800) 543- 5563 
support@optimagem.com. SPINEL, Black 
5mm rounds, great Diamond sub— $.95 
ea, www.optimagem.com. LAB EMERALD, 
9x7mm emerald barion (4 max) $25 ea (800) 
543-5563. NEW ITEMS, over 1000 every month. 
Register to view them all at www.optimagem.com. 
FACETING SERVICE, your rough or ours, finest 
quality at reasonable prices, (800) 543-5563.

Gem & Jewelry Shops
Find the fi nest rock shops, jewelry supplies and 
lapidary materials. Whether you need jewelry 
fi ndings, mineral and fossil specimens, rough 
material, lapidary equipment, gems, fi ndings, 
jewelry, or the perfect gift, you can fi nd it here. 
For information about adding your gem and 
jewelry shop to the next issue, please contact 
Jenn Rein at Jenn.Rein@fwcommunity.com.

KANSAS
McMullen Jewelry Natural Stone Gallery
4717 E. Douglas Ave. 

Wichita, KS 67218 

Ph. (316) 684-1611 

Website: www.mcmullenjewelry.net 

Come and discover the wonders of nature. 
A wonderful collection of loose gemstones, 
cabochons, crystals, and mineral specimens. 
Unique gifts, beads, and carvings. Custom 
jewelry work in silver, gold, and platinum. Pro-
fessional repairs done on premise. Graduate 
gemologist on staff. The art and craft of metal 
and stone. Pursuing a finer quality.

MICHIGAN
The Creative Fringe
210 Washington

Grand Haven, MI 49417

Ph. (606) 296-0020

Website: www.thecreativefringe.com

We’re a full-service bead shop offering an 

extensive collection of beads, findings, wire, 

tools, books, lampworking, silver clay, sheet 

metal and metalsmithing supplies. Cultivate 

your creative side with classes and parties. 

Open workstations available. Come to the 

Fringe! Your creativity awaits you. Open 7 

days a week.

OREGON
Azillion Beads
910 Harriman St., #100 

Bend, OR 97701 

Ph. (541) 617-8854 

Email azillionbeads@gmail.com.

Website: www.azillionbeads.net 

We are whittling down inventory in a shop 

with over 2,400 sq. ft. of beads and more! 

As we move from brick & mortar, we hope to 

sell a large portion of our inventory to bead 

lovers & enthusiasts – give us a call or reach 

out through email!

NEW ONLINE STORE! 
The Bead Warehouse/Marvin 

Schwab
Ph. (301) 807-9745 

Email: beadware@rcn.com

Website: www.thebeadwarehouse.com

Monday – Friday 9-5 EST

Offers beads, findings, fresh water pearls, 

tools, Beadalon beading wire online & at 

shows. A trusted source for over 20 years. 

Sign up for emails.

Ready for some serious eye candy? Be 

prepared for inspiration as you flip through 

this gorgeous coffee-table book, each page 

dripping with new approaches to jewelry 

and gem design. Each of the winners, 

chosen by accomplished and award-

winning judges, is showcased in an 

elegant book for you. 

Take a look at the 

best of the best from 

contemporary studio 

jewelry today!

www.interweavestore.com/the-gemmys-2015-ebook 

The Gemmys
2015

Winning Jewelry, Gems 
and Sculptural Pieces 
from Lapidary Journal 
Jewelry Artist's Design 
Competition
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A D V E R T I S E R S '  I N D E X

The new, improved
Paragon SC-2 Pro fires
glass and silver clay and
anneals beads
Paragon’s SC-2 Pro also fires

enameling and decals. Sleek
stainless steel door and 9” han-
dle; silent operation. Optional
bead door and glass window
available. Fires rapidly up to
2000°F on 120 volts. Includes top
vent hole and plug. 8” wide, 7 ¾”
deep, 5 ¾” high interior. Precision
electronic controller. Included are 2 printed instruction
manuals totaling 44 pages. Kiln ships by UPS. Made in
USA. Certified by TUV to CSA and UL safety standards.
Call or email for a free catalog.

Paragon Industries, L.P. / 2011 S. Town East
Mesquite, Texas 75149 / 800-876-4328

info@paragonweb.com www.paragonweb.com

REVERE ACADEMY 
of JEWELRY ARTS

P R O F E S S I O N A L  T R A I N I N G  F O R  E V E R Y O N E

www. revereacademy.com

OPEN SESSION

JULY 8- OCTOBER 16

San Francisco

3-day classes, 2-month 
diploma programs Open to all levels

  

SINCE 

1947

FREE CATALOG
THE #1 SOURCE to THE TRADE
ALL TYPES ROUGH & CUT GEMS

KNIGHT'S BOX 411 WAITSFIELD VT 05673
FAX 1 802 496 5619  TEL 1 802 496 3707
e-mail: knights@madriver.com

It’s not just 
for fossils 
anymore...

PRESERVE, STABILIZE AND REPAIR

www.PaleoBOND.com

 
 

651-227-7000

Pendant by 
Shelly Birch

JENN REIN 
(970) 613-4695
for classi  ed ads

MARILYN KOPONEN 
(877) 613-4613
for display ads

STEPHANIE GRIESS
(877) 613-4630
for display ads

ADVERTISING



Patrik Kusek
DONE

1st place 2007 Saul Bell Award and 
2nd place 2016 Saul Bell Award for 
metal clay.

DOING

Experimenting and pushing the limits 
of metal clay. I’ve also been working 
on granulation and experimenting with 
electroforming. You can see more of 
my work at www.patriksstudio.com.

FIRST PIECE

My fi rst piece of jewelry was in the 7th 
grade. I made a macramé bracelet for 
my mom. 

HEROES

Harold O’Connor, Judith Kinghorn, 
Celie Fago. Celie was the fi rst metal 
clay artist who proved to me how 
stunning metal clay can be. 

DESIGN SOURCES

I’m drawn to unique things with age 
and character. I appreciate antiques, 

DOER’S PROFILE
lapidary journal
Jewelry artist 

and that’s why I fi nd the fi ne cracks 
on the surface of a beautiful Baroque 
painting so appealing.

FAVORITE PART OF DOING

Changing people’s minds about metal 
clay. Today, we have wonderful artists 
across the globe who make stunning 
jewelry with metal clay.

THE ONE THAT GOT AWAY

Not jewelry related but still the one 
that got away. Back in the early 1980’s, 
I had a chance to buy an original Andy 
Warhol painting for $4500. It was a lot 
of money back then, but today it would 
be worth 4.5 million!

ON BENCH NOW

Granulation experiments, copper 
mugs that I’m restoring for a friend 
(Moscow Mule time!), and prototypes 
of brooches that use shells. 

LATEST VENTURE

In addition to teaching, I’ve been 

working on a webinar that is a metal 
clay primer. There have been so many 
new clays and new fi ring techniques 
that I think that students will fi nd this 
webinar informative. I’ve also been 
working on two metal clay videos for 
Interweave that focus on base metal 
clay and mosaics. The fi rst video is 
more of an intro in how use base 
metal clays while making a mosaic 
pendant. The second video shows 
more advanced techniques for making 
tiny micro mosaics. The micro mosaic 
tiles are about 1mm wide! Find the 
webinar and video downloads at 
www.interweavestore.com/jewelry. 

Patrik Kusek

Memory Interrupted Pendant

PMC 960, cubic zirconia, pearls, 

22K gold

PHOTO: RIO GRANDE

Patrik Kusek

Pendant

Micromosaics
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See the Full Line of 

PMC Metal Clay Products Online

www.firemountaingems.com

America’s Favorite Beading 
and Jewelry Supply Company®

Go online to see over 120,000 HOT 
jewelry-making products and order 

a Free catalog today

You supply the creativity,
we supply everything 

else!®

Fire Mountain Gems 
and Beads© 2016

Elizabeth Pattison, OR
Finalist, 2015 Metals 

Jewelry-Making Contest

www.firemountaingems.com
  One Fire Mountain Way, DEPT C020 Grants Pass, 

OR  97526-2373  1-800-355-2137



FOR THE PROFESSIONAL JEWELER

As a jeweler, you’ve grown your business through hard work and dedication. 
As a RioPro, you’ll earn a higher level of benefits, services and buying power.   

RioPro Benefits Include:

A Dedicated Team of Rio Consultants
committed to you and the success of your business

Easy Access to Exclusive Pricing
on nearly everything Rio Grande offers

Flat-Rate Shipping
to save time and money with UPS 2nd Day Air shipping

Interest-Free Short-Term Financing
to get the equipment you need now without depleting cash flow

Note: The benefits outlined above will vary slightly for international accounts. 
For details, please email our RioPro Team at RioPro@riogrande.com. 

Learn How to Become  a RioPro
email RioPro@riogrande.com or call 888.225.6450 today


