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What has continued to motivate us over the 
years? Outstanding innovation that generates new 
perspectives and new possibilities. 
The new OM-D E-M5 Mark II features the world’s most 
powerful 5-axis image stabilisation system*, producing 
breathtakingly sharp images even in low light and 
shake-free movies, all without the need for a tripod.
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This issue we’re championing
the humble speedlight. Often
overlooked, the speedlight is a
powerful tool for portraiture that
can provide striking, high-quality
results no matter where you are.
Over on p36 we provide the tricks
you need to master your flash,
with advice on modifying the light,

using multiple units and working with gels.
Elsewhere, leading landscape photographer Mark

Bauer shares the secrets to stunning vistas during the
golden hours, with advice on white balance, creating
silhouettes, plus a step-by-step guide to Lightroom’s
new Photo Merge feature.

If you’re heading off on a far-flung adventure, why
not check out our 10 steps to travel success on p46?
From preparing your kit to shooting and storing, you’re
guaranteed to capture your most incredible images yet.

We couldn’t resist getting a bit creative with
portraiture, and on p54 we’ve got a tutorial on creating
unique double exposures. Don’t forget to share yours
with us on our website at www.dphotographer.co.uk!

‘Tis the season for photography competitions, so
with that in mind we’ve spoken to award-winning
photographers on how to achieve success in
photo awards. If you’re thinking about entering any
competitions, this quick-fire guide is absolutely
essential, so head to p70 to read more.

We’ve been lucky enough to have the Sony a7 II
in the office, so turn to p96 to find out how it fared
when put to the test. Four speedlight have been pitted
against each other too, so find out our top pick on p88.

Don’t miss out on our host of free videos, Photoshop
Actions and images available at www.filesilo.co.uk!

I really hope you enjoy the issue.

Philippa Grafton, Deputy Editor

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images and 
see them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Website: 
Share your images for free at 
www.dphotographer.co.uk 

WELCOME
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“If you’re heading off on a far-flung adventure, why not 
check out our 10 steps to travel success”
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One of the leading
landscape
photographers in
the UK, Mark Bauer

has shed some light on shooting during
the golden hours, including advice
on the direction of light and shooting
silhouettes. He also provides a step-by-
step guide to achieving stunning shots
with Lightroom CC’s new Photo Merge.

Website:
markbauerphotography.com

MARK
BAUER

Features Editor 
Matt spent several 
years working as a 
professional portrait 

photographer in Australia, and he’s 
shared some of the secrets he learnt 
about lighting with speedlights this 
issue (p36). He’s also put the Nikon 1 J5 
through its paces, so turn to p100 to find 
out just what he makes of the latest CSC.

Website: 
dphotographer.co.uk

MATT
BENNETT

Freelance journalist 
and photographer 
Lauren is on hand 
this issue with tons 

of advice on how to capture stunning 
images while you’re on the move, so turn 
to p46 to find out exactly how to shoot 
safe while you travel. Over on p54 she’s 
also gone through the steps of creating a 
double exposure in Photoshop.

Website: 
laurenscott.info

LAUREN  
SCOTT

To go alongside our
speedlights feature,
freelance journalist
and photographer 

Amy has pitted four flash units against 
one another. Turn to p88 to find out 
which one’s right for your kitbag. If you 
want any of your speedlight images 
featured in the magazine, be sure to 
share your shots on our Facebook page!

AMY
DAVIES

This issue we’ve
also spoken to
monochrome 

photographer John Kosmopoulos 
about his breathtaking black-and-white 
captures, ranging from architecture, 
cityscapes to landscapes. He also 
provides tricks for perfect mono shots, 
so turn to p76 to find out more. 

Website:
silverzen
photography.com

JOHN
KOSMOPOULOS
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Portraiture can
be a hard genre to
get right, and pro 

Brett Harkness knows just how tricky 
it can be. Turn to p20 to find out how 
Brett made it into wedding and portrait 
photography, and find out his tips for 
making the most of photoshoots for 
exceptional results.

BRETT
HARKNESS
Website: 
brettharkness 
photography.com

Website: 
amydavies.com
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Matt Doogue showcases his 
portfolio of incredible macro 

insect portraits

CLOSE 
ENCOUNTERS

Green weevil 
“One of the most vibrant insects you will 
find in the garden, a green weevil. I found 
this one climbing over a dandelion clock”

All Images © Matt Doogue
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Website address: 
www.mattsmacro.com
Day job: 
Holographic production 
team leader

What’s your long-term ambition? 
My long-term ambition is to hopefully 
one day work for the BBC Earth team 
fi lming wildlife documentaries, but I’m 
happy just photographing wildlife in 
my garden. 

When did you start shooting digitally? 
I have been shooting digitally for around 
four years now. I got into the hobby to 
initially take pictures of my children – 
fast-forward four years, thousands of 
pictures and thousands invested in gear 
and I’m where I am today. 

Have you been interested in macro 
photography for long? 
Yes, I’d say for around the past two years, 
although this last year it’s taken off 
dramatically. I took part in a challenge set 
by BBC Springwatch and a girl named 
Lydia Johnson called #100daysofnature, 
the idea was to take a picture/video of 
your moment with nature, each day for 
100 days. I decided to up the ante and 
try and photograph 100 different species 
over 100 days, just in my back garden. It 
was hard, but I did it. Wildlife has always 
been an interest for me, but insects are 
what really fascinate me! Such beauty 
and drama can be found at ground level, 
it’s truly amazing – a whole new world.

What’s the most important thing to 
consider when shooting macro? 
Lighting would be the most important 
thing to consider for me – that and 
focus, of course. Often you will see great 
macro subjects, but they will be poorly 
lit. Diffusion is everything – try different 
materials and see what works best 
for you.

Matt Doogue

Opposite-top
Could I bee any smaller? 

“This is one of the many species of 
solitary bee. I found this stunner on 
one of the fl owers in the garden”

Left
Cleaning my feet 

“The jumping spider, a common sight 
in all gardens – this one was having a 
nice clean”

Above
Sea of yellow 

“Another solitary bee from the garden, 
this one was full of pollen from 
the dandelions”

Opposite-bottom
Something in my teeth? 

“This is a species of praying mantis 
called creobroter elongata. This is 
actually one of my pets”

WIN! Samsung 32GB 
MicroSDHC EVO memory
card and adapter
Each issue’s reader showc
entry wins a Samsung 
MicroSD card plus an SD 
adapter, boasting transfer
speeds of up to 48MB/s. For more
info, visit www.samsung.com/memorycards
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Michael Atkinson
Image title:  
Windswept Minster 
DP Gallery address:  
darlo2k3
The image is titled 

Windswept Minster and was taken 
in York on 29 March 2015. It was 
taken using a Canon 600D with 
a Sigma 10-20mm lens and then 
processed in Lightroom.

Left

Graham Borthwick
Image title:
The Jump
DP Gallery address:
GBorthwick
A close-up action

shot capturing the immense
power of the jumping horse and
the rider’s emotion of clearing the
fence while competing at the local
point to point races.

Opposite-top

Anastassia Volkova
Image title:  
Julia 
DP Gallery address:  
LinkyQ
This picture was 

taken with my Nikon D5200. I also 
used Helios 50mm f1.8 lens from 
my old Zenit ET camera. It was 
a cold, grey and windy day, but I 
decided to use it to my advantage, 
so I played with her scarf and 
caught the wind in her hair. It was 
a little bit tricky, because I was 
focusing manually, and took me a 
couple of shots, but the result was 
worth it.

Opposite-bottom
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Photographer: Marsel van Oosten
Website: www.squiver.com 
Location: Jigokudani, Japan
Type of commission: Personal work
Shot details: Nikon D800, 70-200mm lens 
at 122mm and f7.1, 1/250sec at 
ISO 800, handheld
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About the shot: Some wildlife photographers spend 
months planning the perfect shot, but photographer 
Marsel van Oosten believes you should always expect 
the unexpected, proving with this candid of a Japanese 
macaque that any moment might provide the perfect 
shooting opportunity. Oosten was leading a tour at the 
time, and a Chinese tourist was trying to take close up 
shots of the monkey with her iPhone. “The macaque 
thought it was a present, grabbed the phone, and moved 
away into the hot spring.”

His main challenge was to avoid the thick steam rising 
from the 42ºC (108ºF) water into the freezing air. “I shot 
handheld and tried to get at eye level, but I had to make 
sure not to get too close to the hot water as it fogged up 
the lens immediately.” 

When it looked intently at the screen, Oosten was 
ready to capture the image he had envisaged, using a 
122mm focal length to fill the frame with the curious 
animal. “What I like most about the shot is that the 
macaque looks exactly like a human with his phone. To 
me it almost feels like a doomsday scenario,” he says. The 
macaque managed to fire the phone’s built-in camera 
flash several times, but it probably won’t be competing 
with Oosten any time soon. 

Left  

Facebook update
The shot of this tech-savvy 
macaque won the People’s Choice 
award in the Wildlife Photographer 
of the Year Competition 2014

15
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IN  FOCUS

Imaging software expert DxO has
announced its first ever camera, the
DxO ONE, and it’s truly tiny. At just 6.8

centimetres tall it can fit inside you hand, and
at just 108 grams it’s lighter than an iPhone 5.

Inside you’ll find a one-inch 20.2MP CMOS
BSI sensor, making this the world’s smallest
camera of its class at the time of writing. It also
packs in a six-element aspherical f1.8 lens, and
as a fixed 32mm equivalent, it gives a relatively
wide field view.

The main thing missing is the ability to view
the scene on the camera itself. There’s no
Live View on its tiny OLED screen. While you
could use the unit standalone without seeing
your framing, it’s designed to be used with an
iPhone or iPad. Using a Lightning connector,
attach the DxO ONE to your device and load
up a free iOS app to use it as your screen. It’s
possible to control the camera from here as

World’s smallest
one-inch sensor
camera revealed
We got our hands some new tiny technology – could the
DxO ONE be the ultimate travel companion?

well as share your shots using the iPhone or 
iPad’s own connectivity. 

A feature that could promise high-quality 
imagery is the SuperRAW option. In this mode 
the camera takes four RAW images at 22fps, 
which are compressed together and treated as 
one file by OpticsPro, aiming to reduce noise 
and improve sharpness. The camera also has 
the ability to shoot video, has a maximum ISO 
of 12800 (expandable to 51200) and can take 
up to 15-second long exposures. 

When we got our hands on this kit, our first 
thought was just how compact it is and how 
smart it looks; the chassis inside and most of 
the jacket is aluminium. It was also extremely 
easy to use. The interface is clear with the 
main settings appearing down the left and then 
extras like self-timer on the right. 

The DxO ONE will be available around 
September 2015 priced at £499/$599.

CLEAR MENU SYSTEM 
The app’s interface is 
uncomplicated and a  

breeze to use

EASY CONNECTIVITY 
The lightning connector

pops out when you slide the
cover down

ROTATE IT 
The ONE can be rotated 60

degrees either way for shooting
different perspectives

TOUCH TO FOCUS 
You can touch your phone to 

focus as you normally would or 
half press the ONE’s shutter

   

POLAROID UPDATE 
RIVALS GOPRO
The newly revealed Cube+ action 
camera now packs Wi-Fi into its small 
35mm squared frame. The tiny one-
button device has a built-in magnet 
to attach to bicycle handlebars and 
household appliances.

KEEP SHOOTING IN RAIN
Tokina’s new Hydrophilic Coating 
Protector filter is available now in 
sizes from 77mm to 127mm. It’s 
designed to prevent the beading of 
water on the lens, and causes rain to 
run straight off. It could be ideal for 
landscape photographers.

TRAVEL-FRIENDLY 
BACKPACKS
MindShift Gear has launched a new 
line of photography backpacks, the 
First Light series. Aimed at outdoor 
photographers who travel and trek, 
they’re high capacity, yet designed 
to comply with airline carry-on sizes.

Other new releases

BACKUP CHOICES 
Choose whether to back 
up files to your phone or 
just the microSD card

PREMIUM FEEL 
The half-aluminium, half-
plastic construction has 

a high-quality feel to it

Below
Handling

You need to hold it a certain 
way so that you don’t get your 

finger in front of the lens

Bottom
Low-light abilities

An image taken with the DxO ONE shows 
impressive low-light capabilities. We are 
looking forward to testing this ourselves

FIRST 
LOOK



NEWS

Nikon has announced two new pro
super-telephoto lenses that have
slimmed down considerably from

their predecessors. The new Nikon
500mm f4E is 20 per cent lighter,
while the popular 600mm f4E
weighs 25 per cent, or 1,250g,
less than it’s counterpart.

Thanks to the use of fluorite
glass, the lightweight build of
these new offerings comes at no
cost to image quality, according to
the official press release. Internally
you’ll find redesigned optics with 16
elements in 12 groups, and the incorporation of
a nine-blade rounded diaphragm that should
create natural-looking out-of-focus areas.

The Panasonic Lumix GX7 was an
interesting prospect due to its
innovative tiltable viewfinder,

and now Panasonic has brought us
the next in the line-up, the GX8.
Physically, it’s maintained
its flat, retro look, but it’s a
touch bigger with a deeper
grip. There’s now front
and rear dials, an exposure
compensation dial underneath
the mode options, as well as a
focus mode lever, making settings
changes easier. The tiltable EVF has
been changed for a 2360k-dot OLED with
100% field of view and the touchscreen is a
free-angle 1040k-dot OLED monitor. The body

photo load

Shoot in 4K 
and refocus
your images

Two new superzoom lenses are the lightest in their class

The Panasonic Lumix GX8 
promises 4K video and lets 
you refocus after taking a shot

The outside has also had a subtle makeover, 
with the tripod mount being repositioned closer 

to the rear to make the lenses easier to 
carry. Designed for sports, action, 

wildlife and press photographers, 
both lenses feature Nikon’s latest 

autofocus tracking technologies, 
so they should quickly and 
accurately lock straight onto 
fast-moving subjects.

Professional Nikon shooters 
who favour speedy action on the 

go will certainly appreciate the far 
lighter loads of the new 500mm f4 and 

600mm f4 telephoto lenses, but they do come 
at a substantial price of £8,150/$10,297 and 
£9,650/$12.297 respectively.

is splash and dust proof too. There’s also a 
new 20.3MP Digital Live MOS sensor and it 
comes with Dual IS where the body and lens

stabilisation work together. ISO performance
now reaches 25600, and it can shoot

8fps or 6fps in continuous AF.
As well as being able to tether

to Lightroom, Panasonic has
also revealed a future fi rmware
update that will enable you to
change the focus point after
you’ve taken a shot. Using 

automatic focus bracketing, 
simply touch the out-of-focus 

area on the back of the camera to 
refocus it to that point. 

The GX8 is available from the 10 August 
2015, with a body only price of £1,000 (approx 
$1,554). Look out for a full review in the future.

Above
Redesigned 
optics
The 600mm lens 
incorporates 
four Extra-low 
Dispersion (ED) 
glass elements, 
and the 500mm 
lens boasts three, 
as well as Nano 
Crystal coating

Left
Smart 
functions 
The telephoto 
lenses feature an 
automatic tripod 
detection and 
Silent Wave Motor

   

More snippets of 
photo news from 
around the world

In other 
news…

CELEBRATE BRITAIN AND 
WIN £6,000
The British Life Photography 
Awards are now open for entries 
until 26 September 2015. There 
are ten different categories from 
street life to portraiture. Images 
should capture the essence and 
spirit of British life. Find out more 
at www.blpawards.com.

SMALLEST GOPRO 
EVER REVEALED
GoPro has released its smallest 
action camera at the time of 
writing, the Hero4 Session. The 
cube-shaped body is less than 
1.5-inches long on each side, 
and it weighs just 74g. While it 
only offers 8MP stills and 1440p 
video, its ready-to-go design is 
its main selling point. Priced at 
£330/$400, it’s available now.

VOTE FOR 
HASSELBLAD MASTERS
Members of the public are 
invited to help select a winner 
from each of the ten categories 
of the Hasselblad Masters 2016 
competition. The Public Jury 
carry one vote on the main 
Masters Jury panel, and voting 
ends on 30 September 2015.

Check 
out the full 
hands-on 

preview at www.
dphotographer.

co.uk

Above
Splashproof
The GX8 has a 
premium feel 
and the weather 
proofi ng will 
enable you to 
keep shooting on
rainy days

KEEP 
INFORMED 

For more news and 
updates, be sure to pay 

a visit to our website, www.
dphotographer.co.uk, and 

if you’ve got a story for 
us, you can email us at 
team@dphotographer.

co.uk

Left
Flexible 
shooting
The free-angle 
screen is 
a defi nite 
improvement 
from the 
GX7’s one

17
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PRO COLUMN

Professional portrait photographer Tom Barnes shares 
his thoughts on kit obsessions and brand loyalty 

THE NEED FOR BRAND THERAPY

A
s photographers we all share a 
common characteristic: whether we 
like it or not, I think we all have GAS. 
Some have it more than others and it 

can make us quite unpleasant to be around – 
the constant hot air can induce nausea. 

In case you don’t know, GAS stands for 
Gear Acquisition Syndrome. It’s the constant 
fascination or obsession with having, or 
wanting the latest gear – effectively it’s retail 
therapy in its purest and nerdiest form.

The science behind it is interesting and 
I don’t have space to go into it here, but 
to simplify it, here’s what happens… When 
something rewarding happens, something 
is released in your brain (dopamine) to the 
reward centre and you feel excitement and 
satisfaction. As you reward yourself more and 
more, the effect becomes less and less – you 
need more dopamine released to give you that 
original feeling. In time, this means that we buy 
more to feel the same level of reward – and so 
the hoarding begins.

I sadly fell foul to the GAS trap – in fact, my 
wife thinks I have the worst GAS of anyone 

she’s ever met. I’ve gone full Barnes
on it and bought a medium format
kit, all the lighting and have just
done a full system switch from
Canon to Nikon to Canon again
(the new 5DS, if you’re asking),
and it made me realise a couple of
things. Well, actually, the internet
made me realise a couple of things.

I wrote an article for a popular
photography website and it was
a red flag to a bull. Thousands of
comments later it made me realise
that, I wish I had more patience
and that I shouldn’t side with one
camera brand online, but most
importantly it made me realise that
I was focusing on the equipment
rather than what I was using it to create.

The vitriol of the Nikon die-hard fan boys 
on the article’s comments attempting to tear 
me apart without clearly reading the piece 
was astounding, but I’m glad it happened as 
it made me take a step back and look at a few 
things. First of all, I am now purchasing gear I 

need rather than want: I’ve set a 
list up that I add to on shoots and 
if an item gets added three times 
from different shoots then I’ll look 
at buying it. This has stopped 
me going overboard and going 

into a camera store and buying 
everything I don’t need. Second, it’s 
made me take a look at my career, 
my life and the work I am creating, 
it’s a real eye opener to realise that 
the people looking at your work 
could not give a damn about how 
it’s created. The gear you use is 
completely irrelevant to them as 
they only evaluate your finished 
product – all the effort and focus 
you put in will be ignored, all that 

time you spent worrying about your gear will 
never be acknowledged. 

I’m now focused solely on creating the best 
work possible and questioning how I can make 
it better. Gear is irrelevant past a certain point 
and you’ll only take focus away from the area 
that needs it most – your photographs.

PRO BIO
Self-taught from an early 
age, Tom turned pro at 

18. The past 12 years have 
been spent photographing 
everyone, from rock-and-

roll stars to politicians, 
criminals and ballerinas. 

His focus has always 
been portraits and he is a 
represented commercial 

portrait photographer 
based in London.

All images © Tom Barnes
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“I’M ALWAYS ON THE 
MOVE AND DON’T LIKE 
TO BE WEIGHED DOWN 
Ben Cherry, wildlife photographer
BENCHERRYPHOTOS.COM
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INTERVIEW

Right 
Catch the light

Don’t be scared of getting the 
client out for five minutes during 
the meal. It is sometimes when 

the best light is and once it’s 
gone, it’s gone!

Professional portrait photographer 
Brett Harkness reveals why he loves 

photographing people and why he still 
loves a new challenge

All images © Brett Harkness

Eclectic 
portraiture
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Below-right 
Unplanned portrait

“Taken during a shoot in Norway last 
year. The model was taking a break 
when I shot this image”

Opposite 
Oslo portrait

“This was shot in Oslo without the 
need for any lights or modifiers. 
Sometimes the Sun will do the work”

Below 
Ambient light

“A lot of our weddings have amazing 
ambient light… [I’ve learnt] how to 
use this ambience to my advantage”

Right 
Quick capture

“We had around ten minutes… 
Shooting fast with off-camera flash 
isn’t for everyone”

Above 
Pretty in pink

“I never stop shooting. Using my 
50mm f1.2L at waist height offers 
itself for some unusual viewpoints”

B
rett Harkness (www.brettharkness 
photography.com) photographs 
weddings, families and commercial 
portraits, but his only real remit is that 

his subject matter should include people. 
Many of his images capture both emotion 

and a sense of intimacy, and in this interview, 
he discusses his varied career to date and his 
unique approach to getting the captures that 
have brought him such great success and 
fulfilment throughout his career so far.

When and how did you first become 
interested in photography?
I spent over six years working as a 
photographer aboard the cruise ships in Miami, 
but I had been long interested in photography 
before that. Since the age of 12, when my 
mother bought my first camera – a Pentax – I 
had wandered the streets looking for that 

‘moment’ to capture, albeit on black-and-white 
film. I would give my brother my pocket money 
and photograph him at the bottom of our 
street at night under the streetlight to see how 
it looked. The interest was always there.

What was it that inspired you to become a 
people photographer?
I guess it was the fear of photographing people 
itself that drew me to it. I got into university 
many years ago with a portfolio of landscapes 
and the odd portrait as I found it very difficult 
being a young, shy photographer to invade 
people’s space. It was 1994 or 95 I think when 
I found myself at an anti-Nazi riot in Welling 
Lane, London, armed with nothing more than 
a Nikon FM2, a 28mm lens and a few rolls of 
film. I think that was the day that made me 
realise that I wanted to photograph people; 
the challenge of being in someone’s personal 
space and making imagery. Later in life, that 
would equate into weddings, documentary, 
fashion and portraiture. 

How did you go about becoming a 
professional? Did you have a big break?
I guess I have been a pro for over 21 years now. 
Getting a job only a month out of university in 
Miami was my break, although not shooting 
what I wanted to – but at that point in my life 
I wasn’t sure what I wanted to shoot. Many of 
my colleagues got apprenticeships and worked 
their way up that way. I was offered such a role 
in London some 18 years ago; I didn’t take it 
but chose to pursue my own career, making 
my own chances and luck!

How would you define your style as a 
photographer? How would you describe it?
My style does shift as the years flow by. I 
sometimes say ‘just take a look and you decide’. 
Documentary imagery is a big part of my 
life, whether it be telling the story of family or 
shooting at a wedding. Casual, abstract and 
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stylish are all words that I have heard when 
describing my work. My lit work, whether it’s 
fashion, weddings or portraiture, tends to be 
more edgy, especially over the last 18 months. 

How do you usually approach a family 
portrait shoot? 
Family portraiture is a wonderful genre of 
photography to be involved with, albeit hard 
to execute. I like to work with my families in 
two ways, depending upon the client and their 
needs or likes. One way would be to keep it 
very relaxed on location and shoot with nothing 
more than a 50mm lens and reflector, making 
it fun and working with the kids to extract the 
best from them. 

The second way is… Often lit and on location; 
I am looking to get into the soul of the child 
and this often means a portrait where the 
subject is not looking at me or even smiling. 
A client once said that I had taken an image 
of their son that shows the man that he will 
become. What more do you need?

“I love working with available light for 
sure and work, I would say, 90 per 

cent with what’s available”

Brett Harkness’ 
favourite captures
Harkness describes the images 
that have meant the most to him

How do you approach a wedding shoot? 
What equipment do you take? How do you 
work with the light?
Again I would say that my wedding style has 
evolved over the years, using location lights 
when needed and at other times keeping it 
simple with a 50mm lens. 

I take the kit with me that I think I might 
need – a few of the main things are Elinchrom 
Ranger RX Speed AS pack, Quadra pack and 
modifiers, Canon EOS-1Ds Mark III and 50mm 
1.2L (I know it’s an old body, but still the best 
for me) and Think Tank Roller bags and
 belt system.

I love working with available light for sure 
and work, I would say, 90 per cent with what’s 
available. I use flash throughout the year for 
creative effect – to add some spice to the light 
if needed and also flash is used in the dark 
winter months to bring light where it isn’t.

 My flash use has [developed and] become 
more subtle, looking to complement what’s 
there a little more.

12 FOOT UNDER
This image was a long time coming. I had always wanted 
to try this shot, but never had the knowledge or guts to… 
We had with us an Elinchrom RX Speed AS pack with an 
S head and one 70cm soft box with a honeycomb grid… 
We waited patiently until they had dug down around 12 
feet… I lay on my back with a Canon EOS-1Ds Mark III with 
a 16-35mm f2.8 L lens and a Pocket Wizard Plus 3 trigger 
firing the pack above ground. I asked the guy to shovel 
dirt on me and at first he did it too low, albeit gingerly. So I 
said, ‘no, just go for it as if it were real!’

VARANASI MAN
As I walked towards this individual I was holding a Canon 
EOS-1Ds Mark III with a 50mm f1.2L lens on it, my all-time 
go-to lens. As I approached, the men stopped digging and 
came towards us… He stopped and stood motionless, a 
few silent gestures were made between him and I, which 
I took for permission to shoot him… [and] his expression 
didn’t change. For me this is why this shot is so powerful. 
His eyes tell a thousand stories. That is the key for 
successful documentary-style portraiture – to allow the 
subject through silent interaction to be themselves.

BIRTH
This shot was taken three years ago and is the birth of 
my little girl… Taken in haste as she was born. I wasn’t 
allowed to take pictures, but I don’t think they knew who 
they were messing with! Armed with a Canon 5D Mark 
II and a 50mm f1.2 lens [that] I lay on the floor ready to 
grab, when I heard the first cry I took one shot and then 
sat down quickly! For me, it represents the amazing thing 
that is bringing another human being into this world. I look 
not at the composition, but the moment captured, her 
outstretched arms as she takes the first gasp of air. 
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Harkness’ 
top wedding 
tips and 
key advice

  Create your style There are a lot of 
wedding photographers around, so to 
create a style that is different to the 
rest will make you stand out.

  Be true to yourself and skill level 
In the cutthroat world of weddings 
it is important to find your market, 
financially, and stick with it… It is 
having a belief that you are worth it.

  Let other people sell you Make the 
effort to promote yourself for sure, but 
then allow others to market you.

  It’s not all about me The wedding day 
it is not about me and what I want, it is 
more how I can I work with the client to 
get what I need.

  Keep it simple A wedding is about 
capturing the day as you see it, not 
about how much kit you have.

What approaches do you take to editing your
photos? What are they key steps involved?
It may come as a surprise to many that I
mostly shoot in JPEG, for weddings anyway. For
editorial, fashion and commercial work I shoot
RAW. I just find that I don’t need the extra that
the RAW file gives you for weddings. Most of
our output is to 18x12 inches at it’s largest and
as long as you know how to expose then there
is nothing wrong with JPEG. I use Capture One
for most of my RAW files; it is great software. I
then finish off the TIFFs or JPEGs in Photoshop.
My favourite plug-in is Color Efex Pro, a
versatile plug-in that allows you to tweak things
to suit your style.

What advice would you give to
photographers who are just starting out
or thinking of becoming a professional in
the future?
Nothing in this world is easy but if you want
something badly enough then go and follow it.
You have to be prepared for many knock backs
and tough times, but the rewards are generous.
I would say find one thing photographically
anyway that you are drawn to and be the best
there is in that. I would say just think about

it. I truly believe that you are born to be a
photographer and it has to be within you. I
know things can be learned and techniques
picked up along the way, but it is the passion
that outweighs all of this. I eat, I sleep, I
breathe photography every day and night of
my life. It’s not just a job, it’s not just how I
survive… It’s who I am.

What plans do you have for the future?
I think a subtle change of direction is in order
for me as a photographer. I will still shoot
weddings, as they are a huge part of my life
and my expression, but as I continue to move
into different areas then I see no reason why
portraiture, editorial and fashion work cannot
move more into my everyday shooting life.

You are never too old to change direction
and as long as I stay true to myself and my
style then I am relishing the challenge.
Watch this space. DP

“It may come as a surprise to many that I 
mostly shoot in JPEG, for weddings anyway”

Above 
Behind the veil

“I love it when people come across 
my shot as it adds great depth to the 
image and that perceived voyeuristic 
documentary feel”
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Right
Radiating colour
With clouds lit from below, colour radiates 
across the sky at sunset. Shoot near water and 
use refl ections to double the impactA

ll 
Im
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Discover how to shoot stunning scenes with our 
expert guide to pro sunrise and sunset imagery

L
andscape photography is as much 
about exploiting the light as it is about 
compositional rules, wide-angle lenses 
and fi lters. It’s no secret that most 

photographers favour the golden hours when 
the light is warm and sweet, but there’s more 
involved in shooting stunning landscapes than 
simply getting up early and staying out late.

Over the next few pages, you’ll discover 
some of the approaches and skills to use for 
exceptional results. Along the way, you’ll learn 
the importance of colour temperature, angle of 
light and the time of year. You’ll also also learn 
key shooting skills, such as creating sunstars, 
exposing for silhouettes and balancing the 
exposure between the sky and the foreground. 

SUNRISE 
& SUNSET
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Top-left
Warm and cool tones 
The light can be very similar at sunrise and 
sunset, but the shadows are cooler at sunrise

Top-right
Wait for the afterglow 
The pre-dawn and post-sunset glow is often 
the most dramatic light of the day

PLAN YOUR  GOLDEN 
HOUR SHOOTS
The best golden hour landscapes require 
planning and preparation, so do your research
You’ll occasionally hear it said that it’s possible 
to create great landscape photographs at any 
time of day. While this is largely true, it’s also 
the case that most landscape photographers 
favour shooting in the hours either side 
of sunrise and sunset – the golden hours. 
Depending on the time of year, this can mean 
very early starts and late finishes, but
is definitely worth the effort. 

Both sunrise and sunset can
produce very dramatic light, 
with colourful skies and the 
low Sun generating long, 
raking shadows, which 
highlight form and texture. 
The colour temperature 
at these times is naturally 
warm, meaning that scenes 
are often bathed in golden light

– hence the name, golden hour.
Although the light is similar at dawn

and dusk, there are some differences: there is 
slightly more warmth at the end of the day, as 
there are more particles in the air to diffuse 
the warm light of the Sun. With clearer air, pre-
dawn light tends to be a little cooler with bluer 
shadows than post-sunset.

There is often a glow in the sky before 
sunrise and after sunset, so it’s worth setting 
up well in advance on dawn shoots and staying 

Colour temperature
Know how to set your white balance 
for the most dramatic captures

for some time after sunset on evening shoots –
allow at least 30 minutes either side of sunrise 
and sunset. 

Sunrises are more difficult than sunsets, 
because you have to set up in near-darkness 
and anticipate how things will look when it’s 
light. It’s always a good idea to research your 

location in advance, knowing exactly 
where the Sun will rise and 

have an idea of composition. 
Sunsets are less tricky – you 

can set up in good light and 
it’s easier to predict how 
things will look.

At both times of day, 
it’s worth getting in close 

to foreground interests to 
make the most of the texture 

revealed by the low, directional 
sunlight. If the sky is dramatic, 

bold compositions with strong, 
silhouetted shapes can work well.

AUTO 
WHITE BALANCE

While Auto white balance will 
deliver neutral colours, it can also 
remove natural warmth. Selecting 
the Daylight preset preserves this 

natural warmth, and Cloudy 
or Shade enhances it – as 

a warming filter does 
with film.
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Direction of light
Finding the right subject for your 
lighting type is important
Landscape photographers have no control over 
lighting, so it’s important to understand the 
effect of different types of light. Side lighting is 
generally favoured, as shadows falling across 
the scene reveal texture and suggest depth – 
combined with the natural warmth from the 
low Sun at the beginning and end of the day, 
it’s very flattering. 

With shadows falling behind the subject, 
front lighting doesn’t reveal texture and can 
make a scene appear flat, yet with the low Sun 
the result can be highly saturated colours. 
Backlighting can cause exposure difficulties, 
but also provides dramatic results, with 
shadows racing towards the camera. Look for 
strong shapes to silhouette, and bold, graphic 
compositions. The most difficult lighting 
outdoors is strong overhead lighting, creating 
harsh shadows, which fail to create depth. 

LAYERED 
SIDE LIGHTING
Side lighting highlights 
shape, form and 
texture and with the 
right landscape – 
often when it hits the 
ridges of hills – can 
create a layered effect 
that increases the 
feeling of depth.

BACKLIT TREES
Woodland scenes are 
especially well-suited 
to backlighting. The 
shadows of the trees 
fan out towards the 
camera and beams of 
light shining through 
the branches can look 
very dramatic.

OVERHEAD 
LIGHTING
Harsh, overhead 
light is generally 
unflattering. However, 
architectural subjects, 
especially those 
with lots of sharp 
angles, can work well 
in conjunction with a 
deep-blue sky.

TIME  
OF DAY 

The time of day you 
shoot at has a huge 
impact on the look 

and mood of      
the image

SUNRISE

MIDDAY

SUNSET

Top-left
Sunrise shot 
There is a dramatic sky in the sunrise shot, 
and the light is warm and attractive. The low 
Sun reveals texture and long shadows

Middle-left
Midday shot 
The same scene shot in midday Sun looks 
flat and uninviting. The colour temperature is 
neutral and there is little texture

Left
Sunset shot 
At sunset, the scene looks attractive again. 
The stonework has a warm glow with lots of 
texture and shadows
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WAIT FOR 
THE LIGHT
The light often varies at 
different times of year

If you ask most people, they’ll tell you that 
the Sun rises in the east and sets in the west. 
However, this is something of a generalisation, 
as it only rises and sets due east and due 
west on the spring and autumn equinoxes. In 
the summer, it rises and sets to the north and 
in the winter, to the south – the difference 
between mid summer and mid winter is 
around 45 degrees.

This has a profound effect on
our choice of locations, as it 
means sunrises and sunsets 
will look better at some 
times of year than others. 
In addition to this, the Sun 
rises a lot higher in the sky in 
summer than it does in winter.
This means that in summer, 
depending on the amount of 
cloud cover, the light can get 
harsh very quickly after the Sun
breaks the horizon in the morning, so you 
have to work faster than in winter to nail your 
shots. At the end of the day, twilight lasts for a 
lot longer in summer and you can fi nd yourself 
still shooting an hour or so after sunset.

There are other factors affecting the quality 
of light at different times of year, too. Winter 
air is more humid and contains fewer particles,
so there’s greater clarity than in summer. 
With the Sun staying low in the sky, there’s 
directional light for most of the day, not just at 
the beginning and end, while the unpredictable
and changing weather often results in much 
more dramatic light at this time of year.

Predict dramatic sunsets
The weather can be diffi cult to predict, but there 
are things you can look out for
It’s near impossible to accurately predict if a sunset is going 
to be good or not. The fact is that at some point, all landscape 
photographers have misjudged the conditions. However, while 
there are no guarantees, there are a few things you can look for. 
You need a certain amount of cloud cover – 30 to 70 per cent is 
good, but even really heavy cloud cover can deliver great results 
if there are gaps near the horizon. Mid to high-level clouds are 
more likely to produce good sunsets, but low clouds can be more 
dramatic, although less likely to deliver results, as you need gaps 
on the horizon. The biggest sunset killer is when there is a thick 
haze on the horizon, and if the sky is grey with no texture.

GOOD SUNSET POTENTIAL
30-70 per cent cloud cover, with mid to high-
level clouds and plenty of breaks suggests that 
there might be a good sunset.

POOR SUNSET POTENTIAL
No breaks in the cloud cover, a thick band of 
haze on the horizon and little texture in the sky 
suggests a good sunset is very unlikely.

Sun position apps
Use technology to fi nd out 
where the Sun will rise and set
THE PHOTOGRAPHER’S EPHEMERIS (TPE) 
Price: £6.99 / $8.99  OS: iOS 8.1 or later

Probably the best-known Sun position app, it 
provides a wealth of information. It is available 
as a free download for desktops and a paid-for
smartphone app.

SUN SCOUT 
Price: £7.99 / $9.99  OS: iOS 8.0 or later

This handy iOS app integrates with the 
iPhone’s camera and allows you to check the 
Sun’s position on location, although it doesn’t 
let you check precise dates for future planning.

SUN SURVEYOR 
Price: £7.99 / $9.99  OS: iOS 8.2 or later

Like Sun Scout, this gives an augmented 
reality view using your phone’s camera, but 
with more date flexibility, together with a host 
of other useful planning information.

Top
Summer sunrise
Taken in late summer, without 
the background focal point 
of the rising Sun this image 
would be less powerful

Above
Winter sunrise
From this small cove in Dorset 
you can only shoot towards 
the rising Sun during the 
winter months

DAWN 
SHOOTING

For dawn shoots you need to be 
ready well before sunrise. Research 

and preparation is essential as 
you’ll be setting up at night. Visit 

the location in daylight, check 
where the Sun will rise 

and decide on your 
composition.
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CREATE 
SUNSTARS
Add a dramatic 
starburst focal point
The usual advice in landscape photography 
is to avoid extremely narrow apertures. The 
reason is that diffraction (the bending of 
light rays as they pass the aperture blades) 
becomes more pronounced the smaller the 
aperture becomes, which softens the image.

However, diffraction does have a benefit: it 
causes starburst effects on small, bright light 
sources, such as street lamps – or the Sun – 
and they are commonly known as sunstars. 

To create successful sunstars, you’ll need 
to set a small aperture. With some lenses, f16 
will work well, but with others you may need to 
stop down more. It’s worth noting that not all 
lenses create good sunstars; the more perfect 
the circle formed by the aperture blades, the 
less diffraction there will be, and therefore the 
less likely it is to make sunstars. The number 
of rays created depends on the number of 
aperture blades: lenses with an odd number of 
blades will produce twice the number of rays 
as blades and those with an even number will 
produce the same number of rays as blades. 

For a good sunstar, you need a reasonable 
amount of contrast. Shooting when the Sun is 
low on the horizon means that the rays will be 
clearly visible against the land and the darker 
sky above. If the Sun is poking out of a gap in 
the clouds, or between tree branches, this is 
ideal. Air quality is also important; sunstars 
are much crisper when the light is not being 
filtered through haze.

1  Compose your shot Arrive early enough 
to allow time to get set up. If shooting a 

sunrise, check the position of the Sun using 
an app such as Sun Scout. The next step is to 
compose your shot.

2  Take the shot Set a narrow aperture and 
when the Sun is in the right position, start 

shooting. If possible, enhance the sunstar by 
partly obscuring the Sun behind an object in 
the scene.

3  Imager Review Look at the image to see 
if you’ve captured the sunstar effect. 

Also check the histogram, as exposure can 
be difficult in these high-contrast scenes. If 
necessary, change settings and reshoot.

Shoot a sunstar Follow these easy steps for creating simple yet dramatic sunstars

EXPOSURE
Towards sunset, when the 

light is changing rapidly, you’re 
less likely to miss shots if you 

shoot in Aperture Priority. Post-
sunset, you can switch to manual 
and gradually keep increasing the 

shutter speed until you need 
to go into Bulb mode for 

longer exposures.

Right
Partially obscuring 
the Sun 
Partially shielding the Sun with the 
edge of the horizon, a rock or cloud 
can enhance sunstars by making the 
Sun more of a point light source

Above
Low and bright Sun 
A pinpoint light source works best, 
so shoot when the Sun is low on the 
horizon, which also creates contrast 
with the darker land below, making 
the sunstar stand out from the rest 
of the landscape
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SHOOT STRIKING SILHOUETTES
Bold compositions based around silhouettes make striking images
Silhouettes are more common in photography
than other visual arts, partly due to the
limitations of the dynamic range of sensors

– sometimes, in order the keep detail in
the sky, it’s necessary to underexpose the
foreground. The are ways around this, such as
using graduated filters or high dynamic range
imaging, but silhouettes are often desirable, as
they can be quite striking.

When composing a silhouette, it’s best to
look for easily identifiable shapes, such as

1  Compose your shot Choose a subject, 
preferably something easily recognisable 

and set up a simple, bold composition. With 
a bright sky, you might see that your camera 
will struggle to record the full range of tones.

2  Meter and shoot With the camera 
in Manual, meter from the sky, then 

recompose and take the shot. The histogram 
will show a big spike in the shadows, 
indicating underexposure.

3  Final result The final result shows 
a colourful sky with a strong shape 

silhouetted against it. As the foreground 
is completely underexposed, there’s no 
distracting detail to worry about.

Make silhouettes Enbrace underexposure for silhouettes that stand out

trees, buildings and recognisable landmarks, to 
avoid confusing the viewer. A single, isolated 
subject is the most desirable because there is 
less potential for confusion. 

Having chosen a subject, the technique 
is relatively straightforward. Unlike most 
landscapes, where you would try to balance 
the difference in brightness between 
foreground and sky, with silhouettes you want 
to do the opposite. It’s therefore best to avoid 
using graduated filters. The subject should be 

placed at a key point in the frame, such as on 
one of the lines of the rule of thirds grid and 
usually the horizon should be placed low in the 
frame, as there will not be very much detail in 
the foreground. 

With your camera in Manual exposure 
mode, meter from a bright part of the sky, 
but excluding the Sun from the frame, then 
recompose and take the shot. The resulting 
image will have a correctly exposed sky, but 
the main subject will be heavily underexposed.

Above
Silhouettes without sky 
You don’t always need to frame your 
subject against the sky in order to achieve a 
silhouette. In this instance, bright fog in the 
background caused the castle to silhouette

Left
High horizon 
In this coastal scene, it was possible to create a 
silhouette of the background focal point, while 
still retaining foreground detail, as the bright 
sky was reflected in the wet sand
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COASTAL
SUNRISES
&SUNSETS
Make the most of the
coast during sunsets
The coast is a unique, ever-changing
environment, and is a favourite for sunrise and
sunset photography because the colourful
skies add drama, while reflections from the
water increase their impact.

Planning is essential, and you’ll need to
check tide times and heights. Generally
speaking, sandy beaches look their best at low
tide, with a large expanse of sand. For rocky
bays, visit the location at different tides to see
which suits it best. You should also consider
safety when checking the tides; make sure
that there is no danger that you will be cut off
by an incoming tide.

A wide-angle approach suits many scenes.
Get in close to foreground interests, such as
rocks, ripples in the sand or rock pools, to
make them loom large in the frame. Having
the rest of the scene stretching out behind
creates a sense of depth and perspective. One
of the most atmospheric ways to capture
waves is by using a long exposure, which blurs
the water’s motion, giving it an ethereal look.

LENS FLARE
Flare can be a problem when 

shooting sunsets and sunrises, 
so check for it in the viewfinder 

and when reviewing images – make 
sure your lens and filters are 
spotless. You can’t use a lens 
hood with filters so it’s best 

to shade the lens with 
your hand.

1  Test shot Take a test shot and check 
the histogram. If both the shadows and 

highlights are clipped, you need a graduated 
filter. From the amount of clipping, you can 
see which strength of filter is needed.

2  Fit the filter If the horizon is straight, 
choose a hard-edged grad, if it is uneven, 

choose a soft-edged grad. Position the 
transition zone of the filter on the horizon. 
Meter with the filter in place.

3  Review image Review the image to check 
the exposure and positioning of the filter. 

If the histogram still shows clipping, you 
will need to select a stronger filter and then 
reshoot your scene. 

Control contrast in-camera Use ND grads to provide a simple solution for tonal control

AFTER

BEFORE

After
Range of tones 
With the filter, the full range of 
tones is captured. By using a 
correctly positioned grad, you 
won’t see the transition line

Before
No filter 
With no grad, the contrast in 
the scene is greater than the 
dynamic range of the sensor – 
the sky is badly overexposed
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1Select the images Open the bracketed
images in Lightroom. Depending on the

scene, two may be enough – one for the sky
and one for the foreground – or you may
need more. Don’t make any adjustments.

4Merged DNG file Photo Merge generates
a RAW (DNG) file. As you can see, it still

needs quite a few adjustments made to it, but
this is not a problem, since the file contains a
full range of tones.

2Open Photo Merge Go to Photo>Photo
Merge>HDR. This brings up the HDR

Merge Dialogue box, which shows a preview
of the image and the various adjustments
which can be made.

5Global adjustments Carry out the same
initial adjustments that you would with any

RAW file – white balance, setting Black and
White points, contrast, saturation, Tone Curve
adjustments and so on.

3Select Photo Merge adjustments Check
Auto Align to ensure the images are in

register. Leave Auto Tone unchecked, as
manual adjustments are preferable. Dehost is
useful if there are moving elements.

6  Local adjustments Carry out any further 
selective adjustments necessary to 

enhance the image. In this instance, the sky 
was selected and adjustments carried out to 
bring out its natural drama.

PHOTO MERGEIN
LIGHTROOMCC
Use the Photo Merge 
tool instead of filters
It’s not always possible to control contrast 
using graduated filters. Sometimes the 
difference in brightness is so great that even 
your strongest filters don’t do the job, or 
sometimes the horizon is so uneven that the 
transition line of the filter becomes visible, 
cutting into features in the landscape. 

One way around this is to take a series 
of bracketed exposures and then merge 
them together in software, to create a single 
image with the full range of tones. Many 
photographers like the greater control of 
blending exposures manually, using layer 
masks in Photoshop.

Manual exposure blending can be a 
somewhat time-consuming and fiddly process,
but luckily, there is an alternative in the latest
version of Abode Lightroom: Photo Merge is
quick, easy and provides excellent results.

BEFORE

AFTER

Before
Single image before 
Photo Merge 
A single frame isn’t able to 
capture the full range of tones 
and using an ND grad here is hard

After
Photo merged 
Two shots, one exposed for the 
sky and one for the foreground, 
have been blended to create a 
single, natural-looking imageDP
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LIGHT  
WITH  

IMPACT

Right
Master speedlights 

Speedlights can be combined with a 
whole range of modifiers, from softboxes 

to colour gels, in order to create 
professional portraits in-camera

Discover how the speedlight can be used 
to create professional-looking lighting

S
peedlights have enjoyed something of a 
renaissance in recent years. No longer 
are they dismissed as a necessary evil 
when the ambient light’s not sufficient, 

or trivialised as the inadequate alternative 
to bigger, more powerful flash units. This 
renewed popularity hasn’t gone unnoticed by 
manufacturers. There is now a very extensive 
range of excellent modifiers on the market 
designed for use with speedlights – and indeed 
there are more third-party speedlights than 
ever before – so there’s really no reason not to 
give speedlights a try or progress your use of 
them to the next stage.

Speedlights are at their most effective when 
you use them off-camera and trigger them 
wirelessly. They’re also at their best when used 
manually, by either moving them or adjusting 
their power. The rebirth of the speedlight 
has also meant that third-party flashes have 
burst onto the scene, offering more affordable 
alternatives to the bigger manufacturers.

Over the next few pages, you’ll discover how 
to take your portrait photography to the next 
level with a range of different lighting setups 
created using speedlights.
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Bottom
Add a kicker light
Separate the subject from the background by
positioning a speedlight behind the subject

Right
Outside with two flashes
Two flashes or more positioned in a
softbox will help to overpower the Sun

Top-inset
Full power
Using your speedlight on full power is
often necessary outdoors

Right-inset
Multi-flash setup
Using a bracket to attach and trigger
multiple speedlights will enable you
to use lower power settings

Overpower the Sun
Go beyond simple fill-flash and take control of 
the light outside, even in bright sunshine
The humble speedlight has sometimes been 
viewed as being little more than a slight 
improvement on the capabilities offered by the 
built-in, pop-up flash on your camera. When 
there is little cloud coverage and the Sun’s 
light is strong, shooting outdoors during the 
day creates intense ambient light and deep 
shadows. A speedlight can help considerably 
when it comes to filling in deep shadows, but 
what if you also want to dial down the ambient 
light from the Sun and set your speedlight up 
in competition with it as the dominant light 
source in the scene? 

The sunny 16 rule gives you a good idea of 
what you can be up against. This guideline 
suggests that the correct exposure for the 
ambient light outside on a sunny day at ISO 
100 is 1/100sec (or 1/125sec if you can’t set 
1/100sec precisely on your camera) at f16. 
Underexposing the ambient light by one EV 
stop therefore requires you to use a faster 
shutter speed of 1/200sec, but one stop of 
underexposure isn’t very significant, especially
not when you want to enable a speedlight to 
become the effective key or main light. 

Working in your camera’s Manual mode, you
could opt for a faster shutter speed still, but 
the problem with this is that the maximum 
flash sync speed on many DSLRs is 1/200sec. 
If you shoot at shutter speeds faster than this 
with your speedlight you’ll end up with the 
shutter curtains making an unwelcome cameo
appearance in your photos.

You can, of course, try closing down the 
aperture to f22, which gives you two stops 
of underexposure in terms of the ambient 
light. This is getting closer to the effect you 
are looking for, but you diminish the effective 
power of your speedlight whenever you close 
down the aperture, whereas the shutter speed 
controls only the ambient exposure. This is
because a narrow aperture restricts all sources
of light in the scene you are shooting, not
merely the ambient light, from reaching
the camera’s sensor.

This is the tricky bit: getting 
enough light from your speedlight
when you’ve got your camera’s 
aperture set to f16 or smaller. 
Even at full power, a speedlight 
is likely to have problems 
churning out the light you 
need and, perhaps worse 
still, you’ll also encounter the 
problem of your speedlight 
struggling to recycle between 

shots at full power, resulting in very 
underexposed frames.

A solution to this is to use 
more than one speedlight in a 
bracket designed to hold more 
than one. This presents you with 
two potential advantages. First 
of all, you could avoid using full 
power, so that recycling times are 
foreshortened and fewer photos are
underexposed. It also means that you
have higher levels of flash light with which 
to work, but you will still need to place your 
flash(es) fairly close to your subject for the 
best efficiency.

FULL POWER MISFIRE

TWO FLASHES

RIM-LIT

Top
Single flash misfire 
A single speedlight on full power inside a 
Lastolite Ezybox can result in misfires

Below
Create separation 
Placing a speedlight behind your subject creates a 
rim lighting effect and gives the image more pop
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Non-proprietary
speedlights
The main camera manufacturers
make great speedlights, but there
are superb third party options
Two of the most popular and respected
third-party speedlights available are
the LumoPro LP180 Quad-Sync Manual
Flash (www.lumopro.com), seen here
below to the right, and the Cactus RF60
(www.cactus-image.com), on the left.
The LP180 retails in the US for $200 and
the distributor in Europe is CameraTools
(www.cameratools.nl), who have it listed
for €229. The RF60 is $175 from the
Cactus store but is distributed in the UK
by www.swains.co.uk, who list it at £140
at the time of going to press.

Create a sunstar
Use a speedlight behind your subject 
to create a striking sunburst effect
You can take the concept of a speedlight used 
as a kicker light behind the subject one step 
further by adjusting the position of the kicker 
light and/or your shooting position so that you 
are actually shooting into the kicker light itself. 
This will result in flare, but you should be able 
to create a sunstar effect, particularly as you 
are likely to be shooting at a narrow aperture.

Left
Creative kicker lights 
You can make a kicker light look as though it is 
a sunstar if you compose the shot so that you 
are shooting directly into it

CACTUS
The Cactus RF60 is a 
wireless radio-based 
flash with 16 channels

LUMOPRO
The LP180 Quad-Sync 
manual flash boasts 
having a built-in gel holder

USE 
SHADE

If you are struggling to 
overpower the ambient light, 

the simplest solution is to 
move your subject into open 
shade so the ambient light 

levels are reduced.

SUNSTAR
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Get creative with gels
Adjust the colour of the light that your speedlights 
produce using a simple modifier
One of the biggest challenges that professional 
portrait and wedding photographers are likely 
to face on a relatively regular basis is the need 
to capture portraits in environments that are 
less than ideal. You might, for instance, find 
yourself stuck photographing somewhere 
with very poor light or somewhere that’s a 
little uninspiring – or, worse still, both – 
and there’s not always time on a
professional, paid shoot, to scout
around for a better spot. This
is where having a speedlight
or two to hand can be of
enormous benefit.

If you find yourself
working in an environment
where the light is poor, by
using just a single speedlight
positioned off-camera inside
a modifier, such as a portable
softbox like the Lastolite Ezybox,
you can create images that look as
though they were captured using natural light.
Remember that you won’t have to worry about
the strength of the light from your speedlight
when you are shooting in an environment with
low ambient light levels.

However, you can get much more creative 
than this if you incorporate additional 
speedlights and coloured gels. In the image on 
the top-right of the opposite page, the Nikon 
SB-800 has been joined by two additional 
speedlight units that have both placed to 
the right-hand side of the camera. The first 

of these flashes is fitted with a red gel 
and directed at the wall, while the

second is fitted with a blue gel
and fired into the top right

corner of the frame. The
original speedlight had
already taken care of
the lighting, but the two
additional flashes, with
colour gels, are helping to

make the less than attractive
basement location look far

more interesting.
You can, of course, use a kicker

light in a situation like this; instead of re-
creating the look of a sunstar, you can make it
appear as if there is an artificial light, such as a
street lamp, behind your subject. In the image
on the bottom-right of the opposite page, the
speedlight that was originally fitted with a red

USE ND 
FILTERS

If you want a shallower depth of 
field effect when using speedlights 
outside, one way of achieving this 
is to use an ND filter. A four-stop 
neutral density filter will change 

an exposure of 1/200sec at 
f16 to an exposure of 

1/200sec at f4.

BLUE GEL
Place an additional speedlight directly 
behind your subject with a contrasting 

blue gel on it to illuminate the wall

SOFTBOX
Place one speedlight inside a 
softbox to light your subject – 
the softbox spreads the light, 

making it look natural

CTO GEL
This speedlight acts as the kicker 

light with a CTO (colour temperature 
orange) gel on it and is positioned 
pointing down towards the subject

gel has now got a full CTO (colour temperature 
orange gel) fitted to it instead. This has been 
positioned next to a barred gate, so the flash 
stand isn’t a problem. The speedlight with the 
blue gel attached to it has been positioned to 
light the wall directly behind the subject. 

These lighting setups, using highly portable 
and relatively affordable speedlights, negate 
the need to spend excessive time editing your 
images to add effects artificially – and it’s 
also a lot more satisfying to achieve a stylised 
look in-camera without having to take your 
photoshoot through Photoshop.
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Top-left
Fix bad light 
If the light levels are low or unsuitable 
for portraits, use an off-camera 
speedlight fitted with a softbox

Top-right
Add coloured gels 
A dull environment can be made 
to look more interesting by using 
speedlights fitted with coloured gels

Above
Light with flash 
Shooting at 1/160sec and f6.3, the 
ambient light is kept low, so it doesn’t 
fill in the area behind the kicker light

Right
Experiment with positions 
In this variation, the speedlight with 
the blue gel has been repositioned 
so that’s directly behind the subject

Opposite-bottom
Take control
Using a few speedlights with a 
portable softbox and a couple of gels 
can transform an ordinary location

Opposite-top
Creative flash 
Take your images to the next level 
and give them a creative touch by 
combining coloured gels with flash

SOFTBOX ONLY

KICKER LIGHT WITH GELS

COLOURED GELS

RELOCATED LIGHT
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Use gels indoors
Brighten up a dull interior with a splash of 
colour from your speedlights
A plain white wall inside isn’t necessarily the most 
interesting background for your portraits, but gels can 
be used to create a dynamic, high-impact effect that 
will belie the unexceptional setting in which the images 
were captured.

Top-left
Duotone effect 
This portrait was captured using a 
speedlight with a blue gel acting as 
the key light and a fill light behind, 
fitted with a red gel and softbox

Left
Brighten up a room 
Use gels to transform a plain, 
uninspiring interior space. Simply 
vary the power settings on the 
speedlights and adjust their position

Above
Gels for kicker lights 
The main light is a speedlight with a 
softbox and the other two flashes 
are behind the subject to the left and 
right, one with a red gel and one blue

Below
Gels 
Coloured gels are readily available 
at a very affordable price and can 
be attached to a speedlight with 
something as simple as Velcro

KICKER LIGHTSTWO GELS
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Go mono with  
 your speedlights
It’s not all about colour effects, as a portable
flash can be used for black-and-white effects
Although the previous pages have focused 
on colour images, speedlights are also an 
excellent means of lighting black-and-white 
portraits. The modifiers you choose to use are 
arguably even more important with black-
and-white portraits than they are with colour 
portraits, as black and white often demands 
something a little bit more dramatic and bold.

In the image on the top right of the page, 
the subject has been lit by a strip softbox 
to the right of the camera, at roughly 60 
to 70 degrees from the camera’s shooting 
position and directed slightly at the back wall 
so that the light that’s reaching the model is 
feathered a little. This speedlight in question 
was set to half power. A second speedlight 
was positioned to the camera’s left behind the
subject at a 45-degree position (135 degrees 
from the camera position) and is fitted with 
a speedlight with either a honeycomb grid to 
control spill or a second strip softbox. This 
speedlight was set to about 1/8 power.

Finally, to complete the effect, an optional 
third speedlight can be added behind the 
subject directed at the back wall – this 
should also be fitted with a honeycomb grid 
to control spill – and set to about 1/32 power,

demonstrated in the image on the bottom 
right. Don’t worry, however, if you do not have 
a third speedlight; this effect can be closely 
replicated by ensuring that the subject is not 
too far from the wall, so that some of the key 
light is illuminating the wall slightly, and then 
you can add a vignette effect in Photoshop.

Right
Two-light setup 
This effect was created using the strip softbox as 
the key light to the right and a kicker light with a 
honeycomb grid behind the subject to the left

Bottom-right
Three-light setup 
Similar to above, with the addition of a third 
light behind the subject directed at the wall to 
provide a sense of separation

Inset
Honeycomb grids 
These Lastolite grids attach to a
holder via magnets and limit the
spill from your speedlights

Below
Use strip softboxes 
These create soft, diffused 
light, but in a relatively 
narrow strip that’s perfect 
for contrasty portraits

STRIP SOFTBOXES

TWO LIGHTS

THREE LIGHTS

HARD VS 
SOFT LIGHT

Don’t assume that you always 
have to use soft light, which is 
what’s created when you add 
a softbox or umbrella to your 

speedlight. Plenty of dramatic 
effects can be created with 

hard light.
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Above & right
Artistic black and white 
A gobo has been used to make it appear as 
though the model has been posed next to 
Venetian blinds. Gobos can be used with 
softboxes, but hard light is more dramatic

Inset
Gobo modifiers 
These Lastolite gobos might 
look small, but they create a 
dramatic effect. They slip into
a special holder and can be 
used to create a range 
of lighting effects

Use a gobo
Filter the light from your 
speedlight to create patterns
Another modifier to consider for 
creating black-and-white portraits 
using speedlights is a gobo. This sits 
in front of the flash inside a holder 
designed for the purpose and in 
so doing shapes the light that falls 
on the subject. Lastolite (www.
lastolite.co.uk) make gobos intended 
specifically for speedlights, which are 
silver discs with shapes and patterns
cut away – the Venetian blind 
gobo is particularly effective. DP
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10 steps to 
travel success

Left
City of gold 
Travel photography is a fantastic way to 
document the exotic, unusual or simply 
beautiful. This cityscape of Venice in the 
golden light taken by Gürel Sahin  
(www.guerelsahinpictures.com) is a 
stunning example typical of the genre

© Gürel Sahin

Make the most of your next far-flung shooting 
adventure with this essential guide

T
he thrill of the open road, glimmers on 
an emerald sea, and the heady aroma of 
a local food market are just a few of the 
things we associate with travel and the 

alluring life of a travel photographer. 
Being a successful travel photographer, 

however, involves meticulous planning both 
before and after a trip. You’ll need to do bags 
of research, polishing itineraries and shot lists 
to really make the most of each destination. 
What kit you take is also crucial – too much 

and you’re unlikely to make it past check-in at 
the airport, whereas too little and you might 
find yourself missing out on the perfect shot.

In this feature we’ll go through the steps you 
can follow to ensure success in your far-flung 
captures. Travelling opens up a whole new set 
of photographic experiences to discover, as 
well as its own unique challenges. Follow our 
guide over the next few pages and you’ll be left 
with only one question – where will your next 
destination be?
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Planning is essential. Find out as much as you 
can about your chosen destination before you 
leave the front door, using the internet as your 
first point of call. Websites such as WhyGo 
(www.whygo.com) and National Geographic 
provide a wealth of visual inspiration and 
specific spots to visit, but forums are also a 
good way of discovering other people’s first-
hand experiences. 

Don’t neglect the more traditional guidebook 
however, and opt for practical publications 
such as Lonely Planet.

Figure out what your subjects might be, 
what time of year is best to go and what 
the environmental conditions will be like, as 
this in turn will enable you to prepare an 
itinerary, book your stay, and pack your kitbag 
appropriately. Detailed research will also help 
you to understand the customs and traditions 
of a place.

Compile a shot list once you’ve figured 
everything out, and then book your 
accommodation afterwards. This way, you can 
plan each day according to where you’re based.

1. PLAN 
YOUR TRIP
Delve into guidebooks 
and do your research 

Write it down
Craft a photo shot list for your
travels to stay on track
It doesn’t matter whether you write your shot list in a travel 
journal, paper notebook or using a digital medium such as the 
app My Shot Lists for Travel (www.myshotlists.com), as long 
as you do it. The photos you plan to take don’t have to be set 
in stone, but they’ll help you to stay in focus and on track when 
you’re on location. It also enables you to decide what gear to 
take on a more informed basis.

The first stage is to start brainstorming, simply writing down 
ideas that come to mind. Setting shots are images you’ll take 
to illustrate the scene, such as landscapes. Detail shots are the 
narrative thread of your story and include street photography, 
shots of landmarks, and portraits. You can keep your list as 
specific or vague as you want, as long as you’ll understand 
what it means when you come to use it on location.

Below
List the opportunities 
Putting together a photo shot list is key once you 
have completed your research

Right
Research the culture 
Learn about their customs before you go as it will help
you engage with the locals without offending them

TRAVEL 
INSURANCE

Choose your cover depending 
on the value of your equipment. 

When comparing quotes, read the 
terms and conditions of the policy 

carefully to find out whether 
theft and accidental loss is 

included in the price.

© Ali Al-Zaidi



Three quick
ways to
protect kit
SMALL
BUT PLENTY
Always opt for using many
smaller capacity cards
over one large one. If one
gets lost you’ll still have
some images intact. Keep
cards in plastic cases
when not in use.

ACCESSIBLE BAGS
Choose a bag with a main
compartment at the
back, so it’s impossible
for others to get access.
Make sure you only keep
low-value items in the
front or side pockets.

MASK THE VALUE
Camera kit can be a
potential high-value
grab for thieves. Cover
up obvious branding
with black stickers or
masking tape, and this
will help you to blend in.
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When you know you’re going to be away for an 
extended period, it’s tempting to try and pack 
every bit of kit you’ve ever bought. Tailor your 
selection for the trip in hand – for example, it’s 
pointless to take a mosquito net to Iceland.

Battery chargers for your camera and 
mobile phone, as well as an all-important travel 
adaptor are essential. For most, taking a laptop 
and portable hard drive for backing up images 
is a must, but this is where the weight will start 
to add up. Remember, sensible clothing is just 
as important as your camera kit. A general 

kitbag might include a DSLR body, lightweight 
travel tripod, and two or three lenses, with 
smaller accessories such as a cable release, 
polarising filter and several ND grads, providing 
you with an extra range of creative options. 

If you are flying, always take your equipment 
as carry-on luggage. This way, if it’s overweight, 
you can store lenses in your coat pockets. You 
should note that loose lithium-ion batteries are 
not permitted in checked-in luggage, and there 
are limits on the power of the batteries you can 
take, so it is worth checking with the airline.

By taking all your kit as carry-on luggage 
rather than checking it into baggage, you 
can ensure it’s well protected. Wrapping 
your camera in some extra clothes is a 
great way of giving it protection without 
adding any extra weight.

Once you’ve made it to your destination, 
it’s still important to keep kit protected. 
In humid conditions or on cold nights, 
moisture can be drawn into your camera 
when lenses are changed. Overcome this 
by securing a small packet of silica gel 
inside the body cap with some tape and 
attach it to the camera to help draw out 
moisture. If it’s dry heat you’re up against, 
you run the risk of drying out the seals 
that keep your gear protected from the 
elements. Sometimes avoiding the heat 
is impossible, but try to minimise the 
time spent in the Sun and avoid extreme 
temperature changes. 

Remember that simple solutions are 
often the best. You can protect your kit 
from downpours, for example, by placing it 
in a large zipped sandwich bag.

2. PACK YOUR BAGS 3. LOOK 
AFTER  
 YOUR KIT

Get your equipment to its final destination safely

Take some simple precautions 
to stay safe with valuable items

SAFEGUARD YOUR MEMORY
Carry memory cards in an organised 
card wallet to avoid losing them in your 
bag, or on the road. Waterproof options 
are an added comfort

SEPARATE ITEMS
If your bag comes with moveable 
dividers, arrange them to secure 
items in place. It’s also a good idea 
to remove lenses from camera 
bodies before travelling

PROVIDE PADDING
If there’s spare space in your kitbag 
once all the camera kit has gone in, 

stuff the gaps with small, soft items 
such as socks

ATTACH A TRIPOD
Provided it’s secured tightly to your

kitbag, most airlines will allow a
tripod or monopod to be taken on 

as carry-on luggage
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In the travel genre, concentrating on particular 
individuals will really give your photo stories 
added character. Capturing portraits
is a hard assignment to undertake
because of the bridge in social
culture, but perfecting your 
technique and being ready 
for the right moment will 
enable you to concentrate 
on the social interactions 
at hand.

Don’t be afraid to fill the 
frame with your subject, 
using a prime portrait lens 
such as a 50mm to capture 
close-up detail. Profile shots 
work especially well when your subject
is already wearing something that will give
the photo context. Exotic backgrounds also
play an important storytelling role, so for
environmental portraits, frame people in a shot
with items that tell their story. Use a wider-
angle lens and an aperture of f8 or narrower,

4. CAPTURE PORTRAITS
Document the local people for a more 
charismatic set of images

Phrases to learn
Get the most from your subjects 
by making them feel at ease
When you photograph people in a foreign 
country the most important challenge to
overcome is the language. It’s important
to gain the trust of your subjects and
make them feel comfortable for the best
results. Before and while you’re away,
learn a handful of complimentary words
as they will reassure your subject that
they’re doing the right thing. Hopefully
you’ll also know how to say hello and
goodbye, please and thank you, yes and
no, and the basics of counting.

5. HAVE A 
GO-TO SETUP

depending on the available light, taking care 
not to distort facial features unnaturally.

Facial expressions and connections 
are fleeting, so have your camera

out and ready to shoot if you
think you might see some

interesting candids. Shoot
in Aperture Priority so
that you don’t have to
constantly adjust the
exposure, and allow yourself
to concentrate on creating a

rapport with your subjects. As
with all stunning portraits, keep

your focus on the eyes.

COLLAPSIBLE 
REFLECTOR
There’s no reason that a 
small reflector shouldn’t 
fit in your luggage. This 
Lastolite model folds down 
to just 18cm in its bag, with 
two different surfaces for 
bouncing light onto your 
subjects wherever you are.

FAST LENS
A fast-focusing lens is 
important for capturing 
candid emotions as they 
happen. Canon’s EF 50mm 
f1.4 USM lens is a good 
balance between price, 
image quality and versatility, 
but there are other cheaper 
options available.

LED LIGHT
LED’s provide a convenient, 
compact and portable 
light source while you’re 
travelling. They can be 
angled easily, have a longer 
lifespan than traditional 
bulbs and are more shock-
resistant. Manfrotto have 
an affordable range.

Be quick with your lighting and lens 
to capture portraits easily

Below-right
Get intimate
A portrait is essentially a study of someone
close-up shots will form more of a connection

KEEP A 
PHOTO DIARY

Take notes as you go when you 
take a series of photos. Adding 
in sensory details like smell and 

sound can be valuable to remind 
you of the scene if you caption 

or have to present your 
images later on.

Below-left
Spot on technique 
Use a fill-flash when the conditions are bright, to 
fill the shadows and enhance colour

2x
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Light and composition are the most important 
elements to a successful landscape image, 
whether you’re at home or abroad. When 
travelling however, you don’t have the luxury 
of visiting locations beforehand, so plan as 
much as you can before you go. Some travel 
photographers book hotels purely for their 
location, and sites like www.tripadvisor.com 
often recommend the best rooms for views.

6. SHOOT THELANDSCAPE
Record the visual splendour of travelling in its purest form

A

Use a polariser
Drastically enhance your shots with a 
minimal amount of extra weight
One of the most flexible and most portable accessories you can 
take with you travelling is a polarising filter. Most generally screw 
directly on to your lens in a rotating mount, and can be rotated 
to darken blue skies, increase colour saturation and contrast, as 
well as eliminate unwanted reflections. 

Warming polarisers combine a standard polariser and warm-
up filter into one piece of glass, and this means you save space 
by only having to carry the one accessory. On the other hand, 
you might find it easier to use a standard polariser, adjusting the 
white balance to taste at the editing stage.

Make use of tools such as The 
Photographer’s Ephemeris (www.photo 
ephemeris.com) to check how your chosen 
spots will be lit at the time of your visit. This 
map-centric Sun and Moon calculator works 
for any location and shows how the light will 
fall on the land both day and night.

Of course, the usual rules of landscapes 
apply wherever you are in the world. A failsafe 

way to achieve the maximum depth of field 
is to use Aperture Priority mode at around 
f16, focusing a third of the way into the frame. 
Remember that travel tripods are generally 
lighter and more prone to vibrations, so where 
the ground allows, it’s worth burying the tripod 
feet for more stability. Use your camera’s 
histogram to check your exposure where 
conditions are too bright to see the LCD screen.

Above
Find the light 

Seek out locations before you 
go to preempt the lighting, and 
plan how you’re going to reach 

each viewpoint

© Chris Muir

POLARISER

WARM POLARISER
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7.WORKWITH
LANDMARKS
Avoid postcard shots and
freshen-up famous structures

BEAT THE RUSH
At popular destinations it can be difficult to get a shot which 
isn’t spoiled by coach-loads of tourists. Find out when 
landmarks open and close, and avoid shooting at peak times. 

USE AN ND FILTER
Use an intense neutral density filter, such as a ten-stop. This 
will enable you to increase your exposure times, ideally to 20 
seconds – as people move through the frame they’ll ghost out.
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CLOUD
STORAGE

You can upload and back up
images to an online cloud service
such as Dropbox or Google Drive,

but this isn’t always a viable
option as it relies on you

having a strong
internet connection.

© Chris Muir

The problem with photographing famous 
landmarks is that you’ve seen them from 
every angle online before you even visit them 
in person. Your challenge is to find a new 
viewpoint that avoids clichés to display the 
landmark in an unfamiliar way – and this 
isn’t as tricky as it sounds. A new perspective 
could be something as simple as framing the 
subject through tree branches or capturing its 
reflection in a puddle.

Another method for originality is to shift your
photo’s attention to another element, making 
the landmark a background object. Conversely,

Avoid crowds Create a composition without a mass of tourists

Travel pro Darragh Mason Field
gives advice on working abroad

How do you store your
images while travelling?
If I’m on a trip for three
weeks or more I use my
MacBook Pro for storage,
and don’t bring more than a

few cards because I edit and process the
images after every shoot. When images
are needed quickly a laptop is essential to
process them and get them back to your
agency. On shorter assignments I just
bring enough cards as required and
edit in-camera.

How do you power devices on the go?
Power is also very important, and a
battery grip will do some of the job
for you. I use Powertraveller battery 
equipment to power my phone, laptop 
and camera. If you’re somewhere remote 
where power is intermittent, a back-up 
is essential.

Do you prefer to use large memory 
cards, or plenty of small capacity ones? 
Working on a couple of cards is advisable, 
and I’d use a card wallet and plastic 
cases so that you protect them and know 
where they are. When media outlets and 
publishers want video as well as images, 
you’ll need to have larger cards to record 
enough footage onto. 
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zoom in more closely to the structure to pick 
out interesting areas of texture or pattern.

As well as changing your composition, you 
could also shoot the landmark in varying 
conditions. If you can, return to your chosen 
spot throughout the day and capture how the 
landmark changes as day turns to night.

Above
Be original 
Seek new angles or shooting conditions 
when presenting landmarks in a fresh way, as 
in this shot of London bridge by Chris Muir 
(www.500px.com/basicelementsphoto)

8. STORE      
 YOUR SHOTS
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9. TELL 
A STORY
Creating a visual 
narrative can transform 
your travel photos

3x
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Thinking in terms of a story rather than a 
series of random shots is one of the best ways 
to make your images more interesting and 
coherent to a viewer. Your first aim is to find 
the story itself; this needn’t be documenting 
a big event, but should be something specific 
and photogenic.

Look for an establishing shot that conveys 
a sense of place and people, and use a 
telephoto lens such as a 70-200mm to get 
past distractions. Try to convey additional 
elements through more detailed shots using a 
wide-angle. Throughout the series, remember 
to keep reminding the viewer where they are, 
by including subtle clues such as buildings in 
the background, flags or local dress.

Even in the digital age of EXIF data, note 
taking is still relevant to help you tell a 
narrative with your shots when you return 
home from your travels. Use either a pen 
and paper or smartphone to quickly jot down 
where you were and what you were doing when 
you took a series of photos. Finally, make sure 
that your editing style is consistent, as this will
help the images to flow in terms of style as
well as subject. 

Right
Create a series 
These images from travel photographer Darragh 
Mason Field were taken in Kathmandu, Nepal. A 
similar visual style creates a narrative and makes for 
a more cohesive set

10. EDIT WITH EFFICIENCY Discover Photoshop’s Image Processor 
and batch edit your images

1. ACCESS THE PROCESSOR
Photoshop’s Image Processor 
converts and processes multiple files. 
It can be found in Photoshop under 
File>Scripts>Image Processor.

2. SELECT IMAGES
Choose any open files or select a folder 
of files to process. Tick Open First Image 
if you want to adjust the settings of one 
image then apply them to the rest.

3. CHOOSE OUTPUT
Go through the various options to Save 
As, including the file type and quality. Input 
dimensions in the Resize To Fit boxes if you 
need all your images a certain size.

4. APPLY ACTIONS
Last, you might want to run a Photoshop 
Action on each image. Choose the Action 
set from the menu. Check the output 
folder and click Run to begin processing.

DP
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HEAD TO 

FILESILO  
TO DOWNLOAD 
A FREE DOUBLE 

EXPOSURE KIT FOR 
PHOTOSHOP!
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Photographers have always
experimented with ways to create
intriguing effects, right from the early

days of film. Traditionally, the same slide of film
was exposed twice to produce a superimposed
image, but the effect can now be reproduced
using one of the many modern DSLRs that has
a dedicated Multiple Exposure mode.

If your camera doesn’t have a dedicated
mode, however, or you want a bit more creative
control over the final result, you can also mimic
the effect in Photoshop. In this tutorial you’ll
discover how to shoot the best initial portrait
image for the technique, as well as how to edit
the two images in Photoshop for a striking and
abstract final result.

One of the great things about this project
is you don’t have to shoot your portrait and
overlay images at the same time. Why not
experiment with some from your archive?
It’s easy to have a go provided you’ve got a
camera with manual shooting modes and a
willing model.

Follow this step by step tutorial, as we go
through both the shooting and editing steps
you need to merge two photographs together,
with the help of some simple Photoshop
blending modes.

Learn to merge several
images into one for
striking abstract portraits

Shoot a
double
exposure

Left
On trend
You might have seen the effect
of overlapping several photos on
the covers of music albums, in
magazines and adverts. Despite its
intricate appearance, it’s easier to
achieve than it looks

What you’ll need
DSLR
A willing model
 Photoshop

SHOOT  A  DOUBLE  EXPOSURE
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2Dial in settings Lower the
ISO to a value of around 160.

You’ll be shooting against a bright
background, so shouldn’t need to
raise it any higher. Next, select an
aperture of around f5, ensuring that
your model’s whole face is in focus.
Change to a wider aperture if the
scene isn’t bright enough.

3  Position your subject Position 
your model against a bright 

background, such as the sky on an 
overcast day. They should ideally 
be side on to you – a profile shot 
is more successful than a face-
on image, as their features will 
be more identifiable in silhouette. 
Move yourself to avoid any messy 
background scenery.

4  Set the focus Some lenses 
struggle to focus properly 

when they’re pointed at a bright 
light source such as a white sky. If 
you find this is the case, switch to 
manual focus on the lens barrel and 
use the focus ring to ensure your 
model’s face is sharp.

5  Check result Take a test shot 
once you’ve set up. There’s 

no right orientation, but you must 
check for distracting elements in the 
frame. Dial in a positive exposure 
compensation if necessary, ensuring 
the camera overexposes the sky. 
Retake the final image when you’re 
completely happy.

6  Shoot fill image You can 
choose anything for the second 

photo, but natural subjects such 
as leaves and flowers work best. 
Shoot a scene containing interesting 
shapes or textures, to effectively fill 
your silhouette image. Alternatively, 
find a pre-existing image to overlay 
your portrait shot with.

Shooting 
steps

1

3

5

2

6

4

1  Set up camera Switch your 
DSLR to Aperture Priority using 

the top dial. Select spot metering, as 
this is the easiest way to expose the 
shot correctly in varying conditions. 
Make sure you’re using a suitable 
lens – a 50mm prime works well for 
this type of portrait shot.
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The setup

In-camera technique
Use a DSLR to create the effect 
without editing software
Modern cameras often have a myriad of extra 
functions buried in their menus; most high-end 
Nikon DSLRs and certain Canon bodies such as 
the 6D enable you to perform the double-exposure 
technique in-camera. Navigate to the Shooting Menu,
scroll down to find Multiple Exposures and press OK 
(Enable or Disable on a Canon system). From there 
you can then decide how many frames you want to 
shoot, and how you want the camera to expose your 
shots. Use Live View to easily align your images, but 
take care not to overexpose the final result. Handily, 
you don’t have to take the two shots at the same 
time, but can save one to a memory card until you 
find a complementing fill image.

CHANGE YOUR ANGLE 
Crouch down for a lower shooting 
perspective to achieve a clean 
white background that’s free from 
distracting elements

DIRECT YOUR MODEL 
Shooting on an overcast 

day is ideal. If the sunshine 
is bright, face your model 

slightly away from the Sun to 
avoid them squinting

CHOOSE 
YOUR GLASS 

A dedicated portrait 
lens works well for this 

technique, but it needn’t 
be expensive. We used a 

Canon EF 50mm f1.8
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Editing 
steps
1  Prepare your base Open your 

portrait in Photoshop and go 
to Image>Adjustments>Levels to 
increase the brightness and contrast. 
You might also want to use the Clone 
tool to remove any distractions.

2  Import second image Open 
your fill image, go to Select>All 

and then Copy it. Open your portrait 
shot and paste one image on top of 
the other. Go to Edit>Transform to 
Rotate, Scale and Flip your image.

3  Blend and adjust Select the 
top layer and change the Blend 

Mode to Screen. You can use the 
Move tool to reposition the fill layer 
over the portrait, paying attention to 
what’s covering the features.

4  Bring out the detail Create 
a Levels or Curves adjustment 

layer from the bottom of the Layers 
palette. You can use either method 
to bring out detail in the mid-tones. 
Desaturate the face layer for a more 
subtle result.

1 2

3 4

BEFORE AFTER

Below 
Quick results 
Merging two shots together is a great 
way to add intrigue and interest. The 
blending process is straightforward 
when you shoot portraits against a 
bright background
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For most people, tilt-and-shift
photography conjures up images
of miniature model scenes of

vehicles and people with sharp contrast and
blurred edges. However, these lenses are
hugely useful for a number of situations
that aren’t exclusively creative. Architectural
photographers use them for the rise and
fall motion, which allows vertical lines on
buildings to remain vertical in photographs,
while landscape photographers use the tilt
mechanism to create incredible perceived
depth of field and front to back sharpness.

Tilt-shift lenses aren’t cheap and are mainly
aimed at pros, but given how versatile they are
and the high quality of optics used, they also
make a good investment for enthusiasts.

Due to the complex mechanism involved in
allowing the lenses to tilt left and right, shift up
and down and rotate around its bezel, tilt-shift
(or perspective-control) lenses are manual
focus. This means careful focusing and thought
about hyperfocal distance is required, but
Live View on DSLRs makes this a lot easier
to achieve. Your camera’s exposure metering
can also be thrown when the lens is shifted

Learn the correct way to use a tilt-shift lens to
capture stunning architectural photographs

1Level the camera A geared tripod head
with level is useful here, as it enables fine

adjustment. For most architectural shots a
level camera works well, but for extremely tall
buildings allow the camera to tilt up slightly.

2Compose roughly using Live View Before 
you shift the lens, compose the shot using 

Live View. This allows you to fine tune the 
direction of shooting. Fine re-adjustments of 
the camera level may be required.

3  Shift the lens For building shots taken 
from ground level we generally use the rise 

motion. Unscrew the locking thread on the side 
of the lens and use the rise dial to physically lift 
the lens up. Then tighten the locking thread.

Master your 
tilt-shift lens

up or down, so using the histogram in Live 
View rather than relying on the camera meter 
overcomes this issue.

In this tutorial we will cover the steps you 
should take to achieve the best results for your 
architectural photography, from levelling the 
camera to manual focusing in Live View.

BEFORE

Above
Without a tilt-shift lens 

Levelling the camera with no shift presents too 
much foreground, and tilting the camera up to 

the building produces converging verticals
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4  Manual focus Using Live View, zoom in on 
a portion of the image with high contrast 

(think about where your focus point is in 
relation to hyperfocal distance). Gently rock 
the focus ring back and forth until sharp.

5  Use the histogram to set exposure 
Due to the shift mechanism in this type 

of lens, camera meters can’t be relied upon 
for exposure, so in Manual use the Live View 
histogram to set the shutter speed.

6  Set aperture and mirror lock up Set an
aperture of about f11 and use mirror lock

up to reduce the risk of shutter shake. Taking
your time is the difference between a soft
image and a perfectly crisp one.

FINAL IMAGE

Correctly shifted dynamic 
architectural image 

With the verticals of the building 
now showing true, the image is far 
more dynamic and pleasing to the 

eye, while processing enhances the 
colours and reflections
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When photographers want to imitate
the look of a shallow depth of field,
they very often reach for the Gaussian

Blur filter. This is quick and easy to use, so
there’s little surprise that it’s so popular.
However, it doesn’t produce the most realistic
results, especially if you want an effect that’s
comparable to using a wide aperture. A more
complex, but powerful alternative is the Lens

Enhance portraits with 
Photoshop’s Lens Blur
Give your shots a shallow depth of field effect

1Duplicate the background layer Begin
by duplicating the background layer, go to

Layer>Duplicate Layer or drag the background
layer to the new layer icon next to the Trashcan
at the bottom-right of the Layers palette.

BEFORE

2Enter Quick Mask mode If you take a 
look over at the base of the Tools palette, 

you’ll see a button just below the foreground 
and background colour swatches. Click on this 
button once to access Quick Mask mode.

3  Use the Gradient tool Hit G to access the 
Gradient tool. With black as the foreground 

and white as the background colour, drag and 
drop a Radial Gradient over the subject’s face, 
to dictate the area that is to stay sharp.

4  Exit Quick Mask Press the Quick Mask 
button from Step 2 to exit the Quick Mask 

mode. You will see a series of marching ants on 
the image. Don’t worry if the selection doesn’t 
appear perfect at this point.

5  Save the selection Go to the Select 
menu and look for the Save Selection 

option. A dialogue box will appear, but there’s 
no need to change or enter anything so simply 
click OK. It’s now saved in a special channel.

6  Use Lens Blur In the Depth Map Source 
menu, select Alpha 1. This means that the 

subject’s face will remain sharp. In the Iris 
section, you can adjust the strength, shape 
and precise look of the blur.

7  Adjust Blur Focal Distance This enables 
you to push the plane of focus back into 

the scene, so that the depth of field falls off 
towards the forwards as well as backwards. 
Ideally, the eyes should be completely sharp.

8  Use a Layer Mask Add a layer mask to 
the duplicate layer and then use the Brush 

tool set to black to bring back any areas of 
the image that have been erroneously blurred. 
Now the effect is completed.

Blur filter, which can be found alongside the 
Gaussian Blur in the Filter>Blur menu – but 
rather than a small dialogue box you’ll be taken 
into a separate interface. It’s worth pointing 
out at this stage that Lens Blur is nowhere near 
as fast as Gaussian Blur and demands rather 
more processing power. For this reason, the 
Faster preview option is generally preferable to 
the More Accurate option.

Above  
Outdoor portrait 

This image was captured at f8, so 
the depth of field isn’t particularly 

shallow – the shed is presented in a 
touch too much detail
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AFTER

Lens Blur effect
Using the Lens Blur 

filter has enabled the 
background to be 

effectively and realistically 
blurred, resulting in 

an image that’s more 
aesthetically pleasing
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The conditions that landscape
photographers who are willing to set
out early are rewarded with are often

stunning. Frequently, they are able to capture
phenomena that are rarely, if ever, witnessed
after the Sun rises and the day progresses.
Mist is an excellent example of this. It can
transform even relatively ordinary scenes
into something that looks far more magical
and atmospheric, but it only occurs when
conditions are just right, so it’s not something
that you are guaranteed to see every time you
head out on a dawn shoot.

Fortunately, mist can be re-created quite
effectively in Photoshop, but you need to do
it as subtly as possible so that it looks natural
and believeable. A range of tools and settings
are required for this, so you will learn to use
gradients, selections and masks in this tutorial,
as well as adjustment layers, smart objects
and blending modes in order to produce a
convincing and naturalistic effect.

Learn how to create a realistic fog effect that fits
naturally into a landscape image

1Add a gradient Open your landscape in
Photoshop and add a new layer for the base

fog. Use the Gradient tool with the Reflected
shape, Opacity at 70% and Color set to white,
then draw a narrow gradient on the horizon.

BEFORE

Above
Early morning landscape
This landscape shot taken during the
early morning has a hint of mist in it,
but it could benefit from more drama

2Pull the corners Go to Edit>Transform>
Warp and pull the bottom corners down

about half the distance to the bottom of the
image. This will give the fog the appearance of
being thicker towards the edges of the frame.

3  Colour the mist Create a Hue/Saturation 
adjustment layer and then hold Opt/Alt 

to clip it to the fog gradient layer. Check the 
Colorize option and adjust the Hue to 341, 
Saturation to 71, and Lightness to -17.

4  Select shadows Hide the fog layer and 
select the background. Go to Select>Color 

Range and set Select to Shadows with a 
Fuzziness of 20% and Range of 30, then check 
Invert. Use this as a mask for the fog layer.

5  Reduce density Click on the layer mask 
and open the Properties panel. Reduce the 

mask Density to 36% and the Feather at 3px 
to soften the effect. Then use a white brush on 
the mask to paint over the water’s reflection.

AFTER

Mist and fog 
The morning fog is enhanced and 
more mist is added to deepen the 
effect. You can almost feel the cool 
crisp air of a predawn moment

Add mist to 
your landscapes
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6  Adjust the lighting Add another Hue/
Saturation layer over the background and 

use the mask to contain it to the lower half. Set 
the Saturation to -13 and the Lightness to +20 
for a slight brightening effect on the water.

7  Add blur Unlock the background layer and 
turn it into a Smart Object. Run a Gaussian 

Blur filter with a Radius of 3.8px, using the 
Smart Filter mask to restrict the effect to the 
water in the lower half of the image.

8 Make it real To create a more realistic 
effect, open a mist texture and place it as 

a layer under the fog. Set the Blending mode 
to Screen and reduce Opacity to 47%. Use a 
gradient on a layer mask to soften it.
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Features Editor Matt Bennett discusses your 
questions about the legal issues photographers face

According to my friend, you need to get
permission from the zoo to photograph their
animals. Is this true? It’s not something that
has ever occurred to me before.
Margaret Adams

This is a nebulous topic and one that’s difficult
to be definitive about. However, your friend
isn’t wrong, as such. Both the zoo itself and
the animals that live there are actually private
rather than public property, so you should
have permission to do so. You should ideally

have something called a property release
form, which means that you have

the written consent of the zoo to
photograph its property.

Get permission from zoos

Photographing on private land
I was wondering what the laws surrounding
photography and trespass are? Is it true that
you can be forced to hand over your memory
cards or delete images that you’ve taken?
Jessica Jackson

We put this question to legal expert and
photographer Linda Macpherson (www.
lindamacphersonphotography.com). “A
property owner has, with some exceptions,
the right to decide who is allowed onto his or
her property… Entering onto private property
without permission is trespassing, but being

Career advice

I need to develop a portfolio of images 
as part of a college course and, as part 
of this, am planning to do some street 
photography. Are there any restrictions 
on what I can and cannot photograph? 
Daniel Hawkins

This is an issue that confuses most 
photographers, and different people 
will give you different answers – even 
the information provided by legal 
professionals may not be consistent. 
If you are in a public place you are 
theoretically free to take 
photographs of anything – or
anyone – within that place, 
precisely because it’s a 
public area. However, if 
you happen to shoot 
something that’s private 
property or someone who 
can reasonably claim that 
you have infringed their 
right to privacy, you may 
encounter problems. 

Basically, be sensible. You
shouldn’t point your camera at children 
without the express permission from 
the parents and be very cautious about 
photographing any government building, 
major train station or airport. Expect 
to be asked what and who you are 
photographing, either by a security guard, 
police officer or parent occasionally. 
Unfortunately it comes with the territory.

Street legal

Above
Street photography is great, but there may be 
issues depending on where you point your camera, 
especially if you publish your photos online

there with permission does not automatically 
give you the right to take photographs 
[either]. Even if there is no notice prohibiting 
photography, the owner can request that you 
stop taking photographs; if you refuse, you 
become a trespasser and can be asked to 
leave or even forcibly removed. The owner 
cannot, however, seize your memory card or 
camera, or force you to delete photographs. In 
most instances, trespass is a civil wrong rather 
than a criminal offence… [However] trespass 
on the railways is a criminal offence, as is 
trespass on Crown land.”

Many zoos know that most people who 
visit a zoo are going to want to take a few 
pictures while they are there and that it’s both 
impractical and unnecessary to prohibit their 
paying customers from doing so. However, 
some zoos may take exception to professional 
or semi-professional photographers looking 
to photograph their property for commercial 
gain, such as for images that the photographer 
plans to sell for profit. 

It’s important to note that different zoos 
have different policies regarding on-site 
photography, so it’s best to take a look at their 
website for their terms and conditions or, if this 
doesn’t provide the information you require, 
contact them via phone or email.EASY 

RELEASE
To avoid legal issues, some 
photographers use an app 

called Easy Release. It acts as an 
electronic model release form. If 

for example, your shot has a 
child in it, simply ask the 

parents to sign the in-
app contract.



The Guild of Photographers 
(www.photoguild.co.uk) 
is a highly regarded UK 
based association that, 
among other things, offers 
photographers incredible 
legal support and protection. 

Steve Thirsk is one of their directors, and has 
been utilised by legal teams in photography 
related disputes. “It may seem obvious, but 
my first piece of advice is to have a contract! 
The business world is contract-based, yet 
you will be amazed how often photographers 
do not always issue one to customers. My 
personal experience is that the danger area 
here tends to be when the customer is a 
friend or someone known to the photographer, 
as it can be felt that one is not needed in 
such circumstances. Unfortunately though, 
memories fade, and while a photographer may 
see their agreement with a customer one way, 
the customer, whether a friend or not, may 
see it another way. My second piece of advice 
is to regularly review contracts… Legislation 
gets updated, so it’s important any changes 
are reflected within contracts… Without 
issuing up to date, and effectively drafted 
contracts, detailing the terms and conditions 
of a booking, the reality is that sooner or later 
a photographer is likely to find themselves 
involved in a dispute that they needn’t have 
been, had there been one in place… Getting 
one from a solicitors, or from an Association 
such as the Guild should be a must!”

Steve Thirsk of The Guild of 
Photographers discusses the 
importance of contracts in the 
photography industry

Avoid 
legal 
disputes
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Opposite-top 
It’s easy to start taking photos on 
days out at zoos and wildlife parks 
without considering whether you 
actually have permission to do so

Opposite-bottom 
Landscape photographers always 
need to be aware of the risk 
of trespassing

Left 
Taking on paid corporate 
photography work without a contract, 
even if it’s for a client you know well, 
can be risky
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Laws vary from 
country to country and 

can change quickly. We’ve 
tried to be as accurate 

as possible at the time of 
going to print, but always 
make sure you seek legal 

advice from a trained 
professional.
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10 ways to win  
photo competitions

Shoot to win with our quick-fire guide to achieving success with 
your images and grabbing the attention of the judges

71

01 Read the rules
When you find a competition that 
grabs you, understanding the entry 

terms and conditions is the most important 
step to success. No matter how amazing your 
images are, if they don’t meet the entry criteria 
they won’t even be considered and you may as 
well have not entered at all.

Always read the full guidelines prior to 
entering several times over. Make a mental 
note of important details such as the entry 
submission date, categories, as well as specific 
file formats and sizes. Remember that the 
amount of post-processing you’re allowed 
varies by the category you’re entering, so 
check carefully.

Rules also vary hugely from competition to 
competition. Get in contact with the organisers 
to ask if you have any queries or are uncertain 
about what’s allowed. Judging a photo contest 
between perfect entries is hard enough. Ensure 
that your photo makes it through the entry 
stage by avoiding any violations.

02 Fit the theme
There’s no point entering images 
into a wildlife competition that 

feature your recent studio shoot. Making an 
impression is partly about being relevant and 
considering what the judges are looking for.

Try starting from scratch and taking 
something specifically for the competition, 
rather than trawling through your portfolio to 
find something that fits. You might even be 
required to take a new photo, or at least one 
that’s recent, which is another good reason to 
read the rules carefully.

This method is more time-consuming, but 
should guarantee you greater success. Target 
a particular category, jot down some subject 
ideas and put a creative spin on whatever the 
theme is.

03 Get technical
Don’t settle for less than your best 
in your images, if you believe you’ve 

got a chance at winning. When a photograph 
isn’t tack-sharp in the right place, well-exposed 
or strongly composed, discard it and take 

Opposite bottom
Enter early 
Don’t put off entering your photos until 
the cut-off date

Opposite middle
Get perfect sharpness 
If your image isn’t tack sharp where it’s 
meant to be, it’s unlikely to make it past 
the first round of judging

Opposite Far-left
Follow your instincts 
It can be hard to decide which of your 
images to enter, particularly if you get 
mixed feedback. Trust your gut instinct

Opposite-top
Be obvious 
Most contests revolve around one central 
theme or idea – you’ll have the most 
success if you’re completely relevant

Justin Minn’s tips for 
competition victory

Website:  
www.justinminns.co.uk 
Bio: Minns is an award-
winning landscape 
photographer who has had 
recurring success in the 

Landscape Photographer of the Year and 
International Garden Photographer of 
the Year competitions. 

What’s your first step when you enter 
a competition? 
I always read the rules first to make sure 
I’m eligible to enter and check what the 
prize is. I [also] check the terms and 
conditions to check exactly what I am 
agreeing to by entering; occasionally you 
are granting the organisers a license to 
do whatever they want with your photos.

How do you make sure your images 
stand out? 
Judges will see popular subjects over 
and over again and so sometimes only 
consider them for a matter of seconds. 
Think carefully about the theme, look for 
different and original ways to approach 
it and be bold when selecting your entry. 
If the rules allow more than one entry 
you can always add a safe entry as well.

What makes a winning image? 
I wish I knew! A stunning photo may 
grab the judges attention, but a winning 
image needs that extra something that 
sets it apart from the rest; an emotional 
connection, a strong visual narrative, or 
even an element of humour – anything 
that elicits a second look.

Award-winning photographer 
Justin Minns advises on winning
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another one. With thousands of entries to 
sift through, judges won’t settle for mediocre 
results, so neither should you.

04 Live with your camera
Fleeting moments as opposed to 
planned shoots are usually the 

ones that spark the imagination and do well. A 
certain extent of planning, like the right lighting 
for landscapes, is still important. More often 
than not however, shooting in uncomfortable 
or unexpected conditions will provide you with 
images that no one else dared to get.

Take your camera everywhere you can, and 
always have the competition criteria at the 
back of your mind. The perfect image can 
appear in front of you when you least expect 
it and only by keeping your camera with you 
will you capture that spontaneity and emotion 
that’ll generate an impact. 

05 Tell a story
Winning images are generally much 
more than a pretty postcard shot. 

When you’re shooting to win, think about why 
you find that subject compelling, intriguing 
or breathtaking. What is the story behind it? 
Judges are looking for a connection with an 
image and this has to come within the first few 
seconds of looking at it.
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Practise by looking for stories wherever you 
go. This could be as simple as a car caught in 
action, two people conversing on the street, or 
an animal foraging for food.

Use your composition and importantly, 
perspective to create a narrative. For example, 
getting down to the animal’s eye level will 
create a personal, natural feel, suggesting a 
story from their point of view. When you submit 
an image series, ensure that your editing is 
consistent and they form a cohesive set.

06 Seek inspiration
If you’re stuck for ideas, one way to 
get the creative juices fl owing is to 

look at the winners from previous years. Many 
annual photography awards have portfolio 
books of shortlisted entries, with captions and 
image data that you should fi nd useful. 

You’re also likely to fi nd the entries on 
competition websites. Take a look at the types 
of locations, subjects and styles that feature, 
and you should see some sort of pattern.

Many awards use the same, or very similar, 
judges every year. Viewing the work of past 
champs can show you what those judges are 
looking for. Do they reward a more artistic, 
organic style? Keep in mind whether the 
competition has a major sponsor or affi liated 
organisation. Look for trends, using previous 
winners as your guide, but never copy.

07 Edit with subtlety
Once you’ve picked out your fi nal 
shot, you’ll ask yourself: how much 

editing do I need to do? There’s no single 
answer, as competitions vary hugely in terms 
of what they’ll allow. Ask yourself instead: how 
much image editing is allowed? 

Most judges will use image editing software 
themselves, so if the shot is lacking in any way, 
your entry will suffer. If you are in doubt, keep 
any digital adjustments to a minimum. Tweak 
the exposure, tone and contrast, straighten 
horizons and apply noise reduction and 
sharpening where necessary. Report any major 
changes you make in your image within the 
caption or descriptions, especially if you add 
or remove objects. Be sure to check up on the 
rules again for a fi rmer idea on your post-
processing allowances.

08 Be original
It’s hard to avoid clichés when most 
subjects have been photographed 

a thousand ways before. Being unique is 
important to make your entry stand out from 
the rest. Try an unusual interpretation of a 
subject. For example, if the theme is love, avoid 
the obvious choice of a couple gazing into each 
other’s eyes. 

Keep asking yourself questions to probe 
inspiration. How could you photograph that 
landscape from a different viewpoint? Would 

an alternative lens choice 
create a new feel? Is there 
an unusual technique you 
could try? If you’re not sure 
your photo has the wow 
factor, show it to anyone who’ll
look, then decide whether it’s 
competition-worthy.

09 Ask for feedback
It’s always useful to get a second 
opinion on your work and never 

more so than when its main purpose is to be 
judged by others. The more advice you get on 
your image, the less subjective you’ll be when 
critiquing it yourself. Personal bias can also get
in the way – for example you may have spent 
months in a hide photographing a rare bird, 
but this effort won’t necessarily come across 

Opposite-bottom
Make bold images
Simple compositions generally create 
more impact than cluttered ones. Don’t 
forget colours could also be the subject

Opposite-top
Competition success
Justin Minns’ image was chosen as the 
cover for the Landscape Photographer Of 
The Year Collection 7 portfolio book

Above
Do your research
Most contests have detailed websites 
that not only give you information on 
entering but tips and advice for success

Charlie Waite’s 
tricks to succeed

Website:
www.charliewaite.com
Bio: Charlie Waite
founded the Landscape
Photographer of the Year
awards in the UK and USA.

Use your hands Make a rectangle to
see whether there’s a photograph to
be made. A piece of black card with a
rectangular aperture cut out of it will
help a great deal.

Focus closely Check there’s nothing
in the immediate foreground that
wouldn’t be visible with the lens set
at infinity.

Check the edges Take your eye around
the outside edge of the viewfinder
twice… Decide whether what exists on
the outside edge supports what takes
place within the body of the image.

Perfect the frame Remember that
some camera viewfinders show you
only 97 per cent, so make allowances.

  Delve deep Decide whether what’s 
included plays an important 
part in your production and omit                      
the redundant.

Discover Light and Land on The Mall, 
curated by Charlie Waite, From 2 to 10 
August 2015. www.lightandland.co.uk.

Waite’s tips to excel in the popular 
genre of landscape photography
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to others in the shot. You 
could seek out a professional 
photographer to give you 

advice, perhaps sending some 
low-res versions over email. 

However, a range of opinions are 
just as worthwhile. Ask your peers, 

family, and friends for their comments, or 
search for critiques online. Others will often 
notice elements that you don’t because you’ve 
become too close to the subject matter.

Some competitions, such as the 
International Garden Photographer of the 
Year (www.igpoty.com) offer feedback on 
submissions, on request, and after the judging 
is completed. Always ask for this feedback, as 
it’s vital you fi nd out how you can improve for 
the next time or next competition. 

Remember that no matter what the 
feedback, your photography is ultimately yours, 
so don’t be afraid to go with your instincts.

10 Don’t give up
Photography competitions are a 
great way to hone your skills, and if 

you’re successful, get your name and work out 
there for people to see. It’s a wonderful feeling 
to gain recognition for your imagery and 
hard work, but it’s likely that you won’t have 
immediate success. 

Look at the winners when they’re 
announced and learn from their work. Don’t 
be disheartened if you don’t win and try again 
next year, or if you decide your images were 
the wrong style for that particular contest, try 
entering others. Remember that persistence
pays, so even if it takes you several 
attempts, you will fi nd success before long. DP

UPLOAD 
YOUR WORK

Submit your photos to 
online galleries and see if 

they make any impression. 
Images that fall fl at here are 

unlikely to succeed in 
competitions.
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The photo helpdesk
Lauren Scott answers your questions on shooting and 
editing for compositions with maximum impact

Shake up the ratio
I love shooting landscapes, but I’m starting
to feel quite restricted by horizontal images.
What are the best ways for me to explore
different compositions? I’m not keen on
spending too much time in Photoshop.
Jeremy Stephens

While there are many elements at play when
it comes to composing an image, aspect ratio
is often one that many photographers forget
about. Traditionally, the width and the height of
an image were determined by the size of the
film that you were shooting with.

You’ll find that most DSLRs still default at
the 3:2 aspect ratio used by 35mm film, but
they have the option to select from several
other aspect ratios. Of course, you can also
crop your image in post-processing, but many
photographers like to compose in-camera.

Access your camera’s main menu to find the
aspect ratio setting, then compose according
to your scene. Try cropping to a 16:9 ratio for
a panoramic perspective, or 1:1 to emulate the
square shape of medium-format cameras. You
can use Live View to see where the frame will
be cropped.

As you said, it can be easy to get stuck in
a rut and take every picture with the camera
held horizontally. Using a solid tripod head,
rotate your camera for a portrait-format shot
instead, adjusting your position or the zoom
setting as you experiment.

Whichever option you choose, be aware that
if you’re using the JPEG format, the camera
will crop the image permanently. If you shoot in
RAW however, the camera will save the image
as captured by the entire sensor, enabling you
to change your mind in post-processing.

Above-inset  
Going square 
Choosing a different aspect ratio 
in-camera is a simple way to drastically 
alter the composition of a scene

Above  
Standard view 
An aspect ratio of 3:2 was traditionally 
produced by 35mm camera sensors, and 
we’ve come to assume it’s conventional

Left-inset  
Quick change 
It’s quick and simple to change between 
ratios on a DSLR simply by accessing the 
main shooting menu
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Got a 
photography 

problem you can’t 
quite solve? Pick our 

brains by emailing 
us at team@

dphotographer.
co.uk! 

AFTER

BEFORE
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I often photograph birds in my local nature
reserve but because I’m using a mid-telephoto
lens they don’t generally fill the frame. I never
know exactly how close I should be cropping
the images in Photoshop. What advice can
you give me?
Jenny Barnes

You’re not alone in struggling to fill the frame
with smaller birds, and it can be frustrating
when you want your subjects to make an
impact. Don’t be tempted to crop in too far,
however, and always avoid cutting off body
parts such as the tail.

In most bird photos, if there’s not enough
space around it in the frame, it’ll appear
cramped. Where you can, give your subject
space to look or move into. For example, the
lapwing in this shot is facing to the left, so
leaving a bigger gap to the left of the bird
should make for a more pleasing composition.

Although cropping your shot in post-
processing provides a quick fix to the problem,
have you thought about investing in a
teleconverter? Attaching it to the end of your
telephoto lens would be one way to increase

Customise 
your backdrop
I’ve been photographing flowers with my new 
macro lens, but the area behind the subject 
always looks cluttered. I’ve tried moving around 
the subject to find a cleaner background. Is 
there anything else that would work to get more 
attractive results?
Harry Pentair

Changing your position in relation to your subject 
is the easiest way to avoid clutter, so it’s great 
that you tried this first.

One technique to try is to use your own 
backdrops – most studio photographers 
know how to optimise their scene and macro 
photography needn’t be any different. 

Fortunately, the area covered in a typical 
close-up shot is often so small that you can use 
incredibly simple materials such as coloured 
card to create your backdrop. Hold the chosen 
material behind your subject either with a spare 
hand or using a clamp. Unlike insects, the flowers 
aren’t going to move, so you can take your time 
getting the positioning right.
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the magnification without buying a whole new 
lens altogether. 

There are no hard and fast rules for cropping, 
so if you’re still struggling, try a couple of 
different edits and then decide what’s most 
pleasing to the eye.

Above -inset  
Too much space 
It’s impossible to move closer to some 
subjects and so a crop is needed at the 
editing stage

Above  
Intimate portrait 
The bird has been positioned slightly off 
centre and cropping the empty space 
around it has given more impact

Top-inset  
Precise positioning 
When cropping in Photoshop, use 
the overlay to guide 
your composition

Fill the frame
© Lauren Scott

AFTER

AFTER

BEFORE
Below  
Keeping 
it simple 
In our shot the wide 
aperture and use of 
coloured card behind 
the subject makes it 
pop off the backdrop

Below-inset  
Busy 
surroundings 
Although the 
background is 
thrown out of 
focus, it still has 
distracting elements

Bottom-inset 
Do it yourself 
Coloured papers 
can be found 
cheaply in craft 
shops and provide 
an uncluttered 
backdrop for macro

HARRY’S SHOT
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Right
Future history

The Lee-Chin crystal façade of the Royal 
Ontario Museum envisioned by the 

great architect, Daniel Libeskind

Photographer John Kosmopoulos discusses his 
love of capturing the world in monochrome

All images © John Kosmopoulos

Lost and found in 
black and white
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elements of a scene in accordance with your 
own photographic vision. What I do look for 
is how colour can be replaced by tones and 
textures, and how contrasting and luminous 
effects can add dimension and depth to any 
photograph. I also look for the geometry of 
a scene for composition and patterns that 
create shapes that I harmonise within the 
frame and highlight when I am in the digital 
darkroom. When I take photos of architecture, 
for example, I do consider how the light and 
shadows create interesting effects on the 
building and the surrounding urban ecology, 
but I don’t often feel the need to study the 
scene for hours to get the best possible black-
and-white photograph for that scene – I do 
consider the time of day and weather.”

Kosmopoulos likens a successful black-and-
white photograph to a symphony in terms of 
how different elements harmonise and take 
the viewer on a journey. “If you consider my 
Skógafoss long-exposure photograph of the 
famous waterfall in Southern Iceland, which 
has been photographed by thousands of 
photographers, it is a study of graduated 
contrasts and selective luminosity across 
elements… Simultaneously, it is a study of 
the graduated importance or presence of 
elements that I want the viewer to notice 
while fading all other elements to make them 
almost extraneous and non-existent. What you 
notice first in the photograph is the waterfall 
and then you gradually notice the inner cavern, 
the silhouetted people, and the trails of 
water and rocks that are demarcated along a 

F
or some photographers, it’s all about 
capturing plenty of bright, vibrant 
colour, but for John Kosmopoulos 
(www.silverzenphotography.com), 

it’s all about looking beyond colour into the 
true essence of a scene. “Black-and-white 
photography offers a means of simplifying 
and silencing the complexity of any moment 
while offering an emotive and sometimes 
ethereal quality to the experience,” he explains. 

“Seeing in black and white gives you the ability 
to combine the substance of what the subject 
actually is with the essence of what else the 
subject could be.”

Kosmopoulos has loved photography 
for a long time. He explains, “I was always 
fascinated by the promise of photography to 
fufill something in me and to balance my life. I 
have become lost and found in its pursuits. My 
interest in photography began when I picked 
up a Kodak Tourist Camera from an antique 
store for ten dollars. The camera didn’t work, 
but it made me research photography in my 
early twenties. During my first trips around 
Europe, I picked up a Sony digital camera 
to take my first real photographs at the 
turn of the millennium. The combination of 
beautiful scenery and the ability to record 
my experiences for posterity through artistic 
expression enthralled me. I was hooked on 
photography at that moment.”

For Kosmopoulos, black and white 
represents a “sometimes bold leap into a 
parallel reality… The great thing about digital 
photography is that you can often shape 

Bottom 
Dubai marina

“A six-photo panorama of the 
marina with the twisting Infinity 
Tower as a focal point”

Below 
Cloud seeder

“One of my first architectural 
images taken in the Financial 
District of downtown Toronto”
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crooked leading line. By taking this approach, 
it gives the photo a visual cadence of its own, 
similar to the movements of a symphony.”

Long exposures, in particular, appeal to 
Kosmopoulos and are a key component 
of his signature style. “Long-exposure 
photography captures the fourth dimension 
of time in surreal ways: the clouds stream 
across the sky, waters become velvety 
smooth and sometimes people become 
ghosts or disappear altogether, depending 
on how long you set your exposure. This 
type of photography is an artistic choice 
for me, but it is something that I have come 
to enjoy tremendously. My Future History 
photograph of the Lee-Chin Crystal exterior 
of the Royal Ontario Museum, envisioned by 
the architect Daniel Libeskind, in my home 
city of Toronto is a good example of the 
long-exposure technique, but also the way I 
like to deliteralise a common scene and make 
it my own. My long-exposure technique is 
based on a method I teach participants and 
those I mentor in my fine-art long-exposure 
workshops, that I have come to call my ‘4-8-16 
method’: an average of at least four minutes 
at an f8 exposure for sharp images with 16 
stops of neutral density filtration (for those 
interested, I use a 16-stop Formatt Hitech 
Firecrest filter). This method was developed 
as a starting point for daytime long-exposure 
photography based on an analysis of my 
settings with many of my long exposure 
photographs. I always shoot at 100 ISO in 
RAW format with my camera for maximum 
control of adjustments across highlights, 
midtones and shadows in my images.”

On occasion, Kosmopoulos also 
experiments with infrared. “I have also delved 
into infrared long-exposure black-and-white 
photography (IR-LE-BW) for landscape 
photography. My Ice Tree photograph of a 
lone tree in Southern Iceland is an example 
of where this type of photography can offer 
hauntingly beautiful and dream-like qualities. 
Where the surrounding greenery seems 
covered with snow and the blues of the skies 
absorb the light with darker tones when the 
infrared image is converted.”

A closer look behind 
the camera
John Kosmopoulos explains the thought 
process that goes into his imagery

SKÓGAFOSS, ICELAND
Skógafoss is an iconic emblem of the beauty that 

flows out of every part of Iceland. As a long-exposure 
photograph, the image is a fusion of physical perception, 

and autobiographical and metaphorical insight where 
the how and what of taking a photograph becomes 

secondary to why we make the photograph the way we 
do to better understand our motivations as artists. It is 
my way of creating a parallel world that embraces the 
paradox that reality is both negotiable and essential to 

fine-art photography.

TIME TO FACE THE 
WORLD, TORONTO
Time To Face The World is part 
of my ‘Fifth Element’ series 
of photographs depicting 
double portraits as a decisive 
moment where both the 
individual and the surrounding 
architecture act as primary 
and interchangeable subjects 
simultaneously to produce a 
harmony of photographic vision 
and voice, to tell a story about 
overcoming the anxieties of 
our times and embracing the 
promise of our collective future. 
This photo, along with my 
Skogafoss image, appeared on 
billboards in Toronto, Montreal                         
and Vancouver.

WARP SPEED, DUBAI
Warp Speed is part of my ‘Dubaiisms’ series using a 
deliteralist or almost surrealist approach. It was my way 
of translating the feeling I had when I experienced the 
rush of traffic along the E11, Sheik Zayed Road… And 
envisioning these cars materialising out of hyper-speed 
from the pulsating long exposure clouds… I enjoy 
this image is because it is the first time I combined a 
conventional photograph with a long exposure.

“Seeing in black and 
white gives you the 
ability to combine the 
substance of what 
the subject actually 
is with the essense of 
what else the subject 
could be”



is not only about where no one else has 
stood, but to stand where others have stood
and sometimes take a similar photo from the
same angle with the idea to make it uniquely
your own, your signature as an artist… Some
other considerations are to focus on principles
and not rely on rules of photography too
much and to think in a series of photos rather
than individual photos. This will help broaden
your perspective on a subject or theme using
dynamic compositions.”

In the future, Kosmopoulos wants to add to
his portfolio of mono masterpieces by visiting
Europe again. “I am hoping to explore the
many gifts of the United Kingdom in the near
future and to re-experience Iceland. I am also
looking forward to doing more workshops
nationally and internationally, and to further
explore current projects, partnerships and
offers for gallery exhibitions.”
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For those who want to improve their own 
black-and-white photography, Kosmopoulos 
recommends mastering a particular subject 
matter before going on to explore as wide a 
range of subject matter as inspiration. “One 
of the first things I impart to others about 
improving their black-and-white photography 
is to focus your efforts on the type of subjects 
that interest you as a photographer and once 
you achieve a level of prowess in that area, 
embrace other possibilities and genres of 
photography to generalise those skills across 
a variety of fine art pursuits.”

Don’t just rely on one subject matter for 
your monochrome captures, however, as 
Kosmopoulos recomends pushing yourself 
artisticlly. “[Some] photographers tend to 
focus on a specific genre of black-and-white 
photography, but I like to expand my skills as 
I believe that the truest measure of an artist’s 
growth is their ability to translate the beauty 
of moments across subjects and to delve into 
their discomfort zone more to find a higher 
inspiration with greater aspirations… I also 
like to impart to burgeoning photographers 
that innovation and evolution in photography 

DP

Kosmopoulos’ top 
tips for perfect 
black and white

  Shoot RAW This will help with maintaining 
as much information in your images as 
possible to be able to make nuanced and 
malleable enhancements.

  Work in 16-bit Edit your photos as 16-bit 
files as you will obtain a broader and 
deeper level of tones.

  Think black, grey and white photography 
Focus on varying grey tones in your 
images with special emphasis on the 
midtones as they add a vibrancy.

  Look for ‘LEICA’ patterns Look for lines, 
edges, intersections, contrast and angles 
in the shapes, light and shadows of the 
global and local elements of a photo to 
create a harmonious composition.

  Use Black-and-white mode If you are 
having a challenging time visualising a 
scene in black and white, use the Black-
and-white mode while shooting RAW.

  Work with zonal shape systems Many of 
us are familiar with the linear spectrum of 
the zonal system of highlights, midtones 
and shadows that we see in the dynamic 
range of an image through the histogram, 
but we do not often think of it in terms of 
a system of complementary tones, much 
like in colour… Consider the system as a 
triangle for high-key images or an upside 
down triangle for low-key images.

  Make Levels and Curve adjustments I 
tend to use both tools within selections 
and the overall image to enhance the 
contrast differentials within the image.

  Consider presence and absence I often 
consider what subject or parts of an 
image I want to enhance with luminosity 
(presence) to make them stand out more 
while making other parts of an image that 
I don’t want the viewer to focus on, fall into 
the shadows (absence).

  Use HSL Panel Use the HSL (Hue/ 
Saturation/Luminance) panel in Camera 
Raw or Lightroom for black-and-white 
conversion to maximise tonal ranges. 
The red channel, in particular, will offer an 
almost infrared quality to your images.

Print your work Always consider your 
photo as if you are going to print it. It 
may look good on your screen… But
the true test is the printed image.
Sometimes you have to boost the contrast
and sharpening.

Above 
World Trade Centre
A study in the principles of using 
composition and editing techniques to 
create dynamism in an image
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Speedlight 
showdown
Discover which high-end speedlight is the best for 
illuminating your imagery, as we put four to the test
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Even some of the most experienced 
photographers will admit to not being 
confident when it comes to using 

flash. With all the amazing effects that can 
be created with a speedlight the prospect of 
using one can seem daunting at first. However,
with the right kit, using flash to illuminate your 
imagery is easier than you think.

Flash can be used for a variety of different 
subjects, including portraits, macro, still life, 
product photography and event photography, 
as well as more creative off-camera flash 
setups. Flash is all too commonly associated 
with photography where there isn’t enough 
ambient light, such as indoor venues, but 
it’s often overlooked as a creative tool to use 
outside as well in order to balance light or to  
fill shadows.

In this group test, we have put four of the 
best high-end speedlights for DSLRs up against

each other to find out which one will be firing 
the brightest and igniting your imagery. The 
models we have looked at work with either 
Nikon or Canon, with two of them made by the 
manufacturers themselves. The two third-party 
branded speedlights, Metz and Phottix, can 
also be bought to fit other manufacturers’ 
cameras, including Sony and Pentax. 

The speedlights on test are primarily 
aimed at professionals, but they’re great for 
enthusiasts too, especially those who like to 
shoot a wide variety of subjects. If you’re using 
a smaller camera, such as an entry-level DSLR, 
you may find that your camera is overwhelmed 
by these rather large units, but they do nicely 
complement full-frame models.

We’ll not only be looking at how well these 
flashes perform, but how easy it is to get 
to grips with using each of the units, their 
durability, and any extras that they offer.



GROUP  TEST
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Phottix Mitros
This high-end affordable fl ash is 
easy to use, but can it compete with 
its big-brand rivals?
This affordable third-party fl ash makes a viable 
alternative to those offered from Canon or Nikon, offering 
almost as much functionality for a fraction of the price. 

It features a number of modes, including TTL and Multi 
(Stroboscopic) functions, along with a quick recharge 
time of 2.5 seconds. You can combine the fl ash with 
other units, while wireless triggering is also offered – it 
may be a more worthwhile option to buy a multi-unit 
setup with the Phottix.

A guide number of 58 offers powerful output, and is 
almost comparable to the Nikon and Canon models on 
offer here.

The Mitros feels well put together, but there are 
some elements, which perhaps refl ect its cheaper price. 
For a start, there’s no lock on the swivel head – while 
this arguably makes it much quicker to move into the 
position you need, it also makes it more prone to being 
knocked out of place. 

Although the flash slips into the hotshoe with ease, 
the lock button is a little less sturdy than some of the 
others on test. This could be problematic if you’re often 
removing and reinstalling the fl ash.

Buttons are laid out reasonably simply and it doesn’t 
take too long to get to know them, and the text displayed 
on the LCD screen is clear and easy to read. You can 
even illuminate the screen when shooting in lower light.

Photos taken on a white wall show a slight drop off 
in light towards the edges of the frame, but it’s not too 
bad overall. In general subjects illuminated with this 
speedlight appear natural and the spread is even.

SRP: £250 / $350

Below
Value and performance

Don’t expect a poor 
performance from this fl ash 
simply because of the price

Above
Great value

The Phottix Mitros offers many 
of the same functions as 

big-name brands, but at a 
fraction of the price
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Nikon 
Speedlight SB-910
The obvious choice if you shoot with 
a Nikon DSLR, but does it perform 
better than lesser-known brands?
The SB-910 features three illumination patterns, and 
handily it automatically selects the correct format if 
you mount it on a DX-format (APS-C) or FX-format 
(full-frame) camera. That said, we probably wouldn’t 
recommend using something quite as large on the 
average APS-C camera, the D7200 perhaps being the 
only exception. 

A very versatile fl ash, coverage ranges from 
17-200mm in FX mode. The minimum recycling time 
of just 2.3 seconds makes it great for events when 
you need to shoot in quick succession. On top of this, 
the fl ash will automatically detect any increase in 
temperature and control recycling time accordingly to 
make sure that it doesn’t overheat. 

The metal plate, which slots into the hotshoe, fi ts very 
nicely, and once you’ve slotted it in, there’s a switch just 
above to lock the fl ashgun into place – it’s important 
that you lock it in place to prevent it falling off. The lock 
itself is also well made, and is stiff enough to not be 
accidentally knocked out of position.

You can fully swivel the head in order to bounce fl ash 
from the ceiling, wall, or behind you, making it easy to 
get a great even spread of light, depending on the subject 
you’re shooting. Photographing a white wall allows us to 
see that light drop off is minimal towards the edges of 
the frame, providing a good spread.

There’s a wide array of buttons, and it’ll pay to sit down 
with the instruction manual to get your head around 
everything the SB-910 has to offer, but switching to TTL 
mode allows you to get started straightaway. 

SRP: £500 / $550

Below
Variety of subjects

The SB-910 helps to produce 
natural-looking shots in a variety 

of different shooting conditions

Above
Nikon SB-910

Sticking with your own brand 
is a sensible choice if you want 

maximum compatibility and are 
willing to pay a little extra for it
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Metz 64 AF-1
Is the touchscreen technology 
enough to make this speedlight a 
serious contender?
The Metz may be an budget third-party speedlight, but 
that doesn’t compromise its position on the market. One 
of the most interesting functions of this fl ash is the front-
facing bulb, which can be used in conjunction with the 
main unit when you’re bouncing it from the wall or ceiling, 
helping to produce a more even spread of light. 

Another standout feature of the Metz is its 
touchscreen panel. Because of this, there are just a 
couple of physical buttons on the unit itself. The screen 
is resistive, which means that it requires a fairly fi rm 
press to register a touch, but on the plus side, the 
display rotates if the fl ash is turned sideways for portrait 
shooting, which is handy. 

The lock button on the Metz is a little stiff, so if you’re 
in a hurry to change the position of the head, it can take 
a little longer than anticipated, but at least it’s unlikely 
to accidentally slip out of position. To lock the fl ash 
to the hotshoe, you slide in the metal plate, and then 
rotate a locking dial to tighten it up. It’s not quite as 
quick and easy to release as some of the one-step lock 
mechanisms on the market, but it does feel like the fl ash 
is tightly in place and unlikely to come off the camera. 

The guide number is 64, which is the most powerful 
on test. However, the white wall test shows that the Metz 
light is a little less even than some of the others. When 
photographing standard subjects, the spread of light is 
nice and natural though.

The Metz is a great fl ash for naturally elevated imagery 
and although the light produced can be a little uneven, 
the price makes this fl ash a certain contender.

SRP: £375 / $450

Below
Quality on a budget

The Metz may not produce the 
most even spread of light, but 

it’s powerful and affordable

Above
Powerful output

With a guide number of 64, the 
Metz speedlight has the most 

powerful output of all the fl ashes 
in the test
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Canon 
Speedlite 
600 EX-RT
Does the performance of this pro 
Canon fl ashgun justify its rather 
large price tag?
Canon’s fl agship fl ashgun is aimed at professional 
photographers, and as such it has a range of advanced 
options. You can even use it together with up to 15 
different units. 

A powerful guide number of 60 is coupled with very 
fast recycling times of up to 0.1 seconds, making it ideal 
for events photography where you need to be able to 
shoot a string of shots in quick succession. 

The 600EX-RT feels very well put together, and there 
are rubberised grips placed at strategic points around 
the unit, which helps it feel nice in hand. 

The lock button for the swivelling mechanism is easy 
to push in, but is sturdy enough so as not to make the 
head slip out of place. 

On the back of the unit, the LCD screen is large and 
clear, so the text is extremely easy to read, there’s also 
an illumination light for the screen if you need it. 

There’s a fair range of different buttons and dials, 
which you need to get to grips with, but it’s all reasonably 
self-explanatory and making changes to settings is 
quick and easy – again, this is a must for when you are 
shooting in a pressurised environment and you need to 
be able to shoot multiple shots one after the other. 

The white wall test shows a very even spread of light, 
with barely any drop off towards the corners of the frame. 
Other subjects meanwhile show a nice, even spread of 
light with great illumination. 

This Canon fl ash also has the capacity to bounce 
the fl ash from a variety of angles, which is useful for 
capturing great portraits and many other creative effects.

SRP: £680 / $549

Below
True-to-life colours

The 600EX-RT is a powerful 
fl ash, yet colours remain 
saturated and true to life

Above
Brand loyalty

If you have a large budget to 
spend, and you want the best for 
your Canon camera, you can’t go 

far wrong with the 600EX-RT
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Value for money
Certainly not the
cheapest speedlight
on the market, but
you pay extra for the
functionality and quality

Quality
of results
Images taken show
a great spread of
light, with really quick
recycling times

Handling
It’s one of the more
complicated models
in the test, with more
buttons to get used to,
but it’s worth the effort

Build quality
The SB-910 is well put
together – the lock
button feels sturdy,
while the swivelling head
is robust

Features
Plenty of features and
advanced specifications
for users wanting to get
serious about flash with
their Nikon

Type
Modei-TTL,

Autoaperture
flash,Non-TTL,

Distance-priority,
Manual,

Repeatingflash
Compatible

cameras
Nikon

Guide number
34

Flash coverage
12-200mm(inDX

format)
Number

of flashes
N/A

Recycling time
Min2.3seconds

Flash range
0.6m–20m

AF assist beam
AF-assist

illuminationfor
multi-pointAF

Custom
functions

19items
Power source

4xAAbatteries
Dimensions

78.5x145x
113mm
Weight

420g

If you’re keen to stick to the 
proprietary brand, then this is 
a sensible choice – if you shop 
around you may fi nd a deal

Overall

Nikon Speedlight
SB-910

Value for money
Not cheap by any
standards, but it also
offers the most flexibility,
the best build quality
and fantastic results

Quality
of results
A very even spread of
light and natural results
for real-world subjects,
this is a versatile flash

Handling
Easy to use from the
beginning, there’s a
good range of dials
and buttons, while the
screen is large and clear

Build quality
Very well built, with
confidence that the flash
will last, the 600 EX-RT
looks and feels
high quality

Features
A huge number of
features, but you pay the
price for them. If you’re
brand loyal, this will be
top of your shopping list

Type
ModeE-TTLII ,

E-TTL,TTL
Compatible

cameras
Canon

Guide number
60

Flash coverage
20-200mm
(14mmwith
widepanel)

Number
of flashes

100-700flashes
(withsize-AA

/LR6alkaline
batteries)

Recycling time
0.1-5.5seconds

Flash range
0.5-30m

AF assist beam
Infra-red
Custom

functions
18(7personal

functions)
Power source

4xAA
batteries

Dimensions
79.7x142.9x

125.4mm
Weight

425g

If you have money to spend and 
want the best for your Canon, this 
is the obvious choice, especially if 
you often need to shoot with fl ash

Overall

Canon Speedlite 
600 EX-RT

Value for money 
Certainly cheaper than 
those from Nikon and 
Canon, it’s good value 
for money if you’re
after power

Quality
of results
Natural effects in a
range of conditions
make it a good choice for 
those on budget

Handling
The touchscreen
won’t excite everyone, 
especially since the
resistive screen needs a 
firm push to register

Build quality
Although the Metz
64 AF-1 feels well put
together, the swivel lock 
is a little stiff and overall 
finish seems cheap

Features
A good range of
functions, including
wireless triggering, and 
a touchscreen – a great 
third-party alternative

Type
TT,E-TTL,

Auto,Manual
Compatible

cameras
Canon,Nikon,

Olympus,
Panasonic,

Pentax,Sony
Guide number

64
Flash coverage
Motorisedzoom

for24-200mm
Number

of flashes
140-190

Recycling time
0.1-4.4seconds

Flash range
N/A

AF assist beam
N/A

Custom
functions

Programme
memory(4

locations)
Power source
4xAAalkaline-

magnesiumor
lithiumbatteries

Dimensions
78x148x112mm

Weight
422g

The touchscreen could be seen as 
a gimmick, but it saves on having 
lots of buttons cluttering up the 
rear screen

Overall

Metz 64 AF-1

Value for money 
If you want a pro-level
flash without the pro
price, the Phottix is a
good choice, especially if 
you need multiple units

Quality
of results
Spread of light is good, 
if suffering from a little 
drop off in the corners 
when fired directly

Handling
Easy to use and
understand, buttons
are well laid out, while
the LCD screen is nice 
and clear

Build quality
The lack of a lock for the 
swivelling mechanism 
sets this speedlight
apart from the others
on test

Features
A good range of features 
here for the price,
being a good match
for the more expensive 
proprietary models

Type
ModeE-TTL,M,

Multi
Compatible

cameras
Canon,

Nikon,Sony
Guide number

58
Flash coverage

24-105mm
Number

of flashes
N/A

Recycling time
0.1-5second

(normalflash),0.1-
2.5second

(quickflash)
Flash range

N/A
AF assist beam

N/A
Custom

functions
N/A

Power source
4xsize-AAalkaline

batteries,or
size-AANi-MH

batteries
Dimensions

77.5x202.8x
58.3mm

Weight
427g

Versatile, wallet-friendly and its
output can compete with more
expensive flashes – you pay the
price with slightly lower quality

Overall

Phottix Mitros
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Opposite 
Built for comfort

With its newly designed 
handgrip and rear 

thumb grip, the a7 II is 
comfortable to hold

Left 
Surprisingly solid

The Sony is a small camera, but 
has a solid, high quality feel



SONY A7 II

The original a7 was an instant hit, but can this new 
model better the success of its predecessor?

The first thing you notice when taking 
the a7 II out of its box is how heavy it 
feels for what is a fairly small camera. 

It’s about 25 per cent heavier than the original 
a7 and has a much more solid and substantial 
feel about it. The extra weight is partly due 
to the addition of in-body image stabilisation 
(IBIS), which has also led to a slightly larger 
body and a redesigned handgrip for improved 
balance. Although many people choose 
mirrorless cameras for their light weight 
and portability, the beefing up of the a7 II is 
probably a good thing overall – it’s reassuring 
to work with a camera that feels as if it could 
survive a knock, and the a7 II will balance 
better with heavier lenses than its predecessor.

What it has in common with the a7, though, 
is that it’s far from being a pretty camera. In 
contrast to the smooth lines and curves of 
cameras such as the a99, the a7 II has a rather 
industrial look to it, with lots of angles and 
sharp edges. It seems very much the triumph 
of function over form – the handgrip, for 
example, looks as if it’s simply been stuck on 
to a rectangular body.

Despite this, it’s a very comfortable camera 
to hold; it balances well with the new, larger 
handgrip, and the thumb grip on the rear 
also helps in this regard. This is all enhanced 
by the fact that the rubberised grip provides 
very good purchase. There are plenty of 
physical buttons and dials on the a7 II, which

enable direct access to important functions 
such as ISO, white balance, drive mode and 
so on. The camera allows for a high degree 
of customisation, with four custom buttons, 
labelled C1-C4 dotted around the right hand 
side of the body. This is a plus point, but with 
so many options, you’ll need to spend some 
time sitting down with it, going through the 
manual and setting it up. Sony has done a 
good job of organising the menus, however, 
which makes the process less painful. Once 
set up to suit your shooting style, it’s pretty 
straightforward to use – provided you can 
remember which functions you’ve assigned to 
which buttons.

The shutter button has been moved from the 
a7’s position on top of the camera body, to a 
new location on the top of the handgrip, which 
makes for much more comfortable shooting. 
The exposure compensation dial remains 
the same, situated within easy access of the 
thumb, which makes setting compensation 
quick and easy, especially as it has a firm, 
positive action. On the negative side, however, 
many of the control buttons are rather small 
and recessed into the body, which makes them 
hard to set by accident, but also not always 
easy to activate when you want to. This is 
exacerbated by the small surface area where 
the main controls are located, which means 
that some uncomfortable changes of hand 
position are necessary when changing settings.

Sony a7 II
SRP: £1,619 / $1,700 (body only)

“ The a7 II has a rather industrial look to it, 
with lots of angles and sharp edges” 

97

FEATURES
VARI-ANGLE LCD
The a7 II has a three-inch LCD with 1.23 million dots. 
It’s bright, clear and a wealth of information can be 
overlaid. It tilts, which is great for awkward angles.

BATTERY
The lithium-ion battery is rated to 350 shots, but 
in use, the indicator drops alarmingly quickly. No 
separate charger is supplied, just a USB lead.

FN BUTTON
You can assign functions to a Quick Menu, 
activated by the Fn button.

EXPOSURE COMPENSATION BUTTON
The exposure compensation dial is handily placed 
above the thumb rest. It has a firm action and it is 
easy to set without taking your eye away.

PICTURE EFFECTS
As well creative styles such as Landscape, Sunset 
and so on, the Sony offers a set of picture effects, 
including Toy Camera, Retro and Watercolour.

ELECTRONIC VIEWFINDER
The a7 II has a large, bright, high-resolution 
EVF, which allows you to overlay lots of shooting 
information. However, the display flickers a bit.

PICTURE EFFECTS
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In use, the camera generally performs very 
well. Autofocus is fast, quiet and accurate, with 
an occasional tendency to hunt in low light or 
on low contrast subjects. It will track moving 
subjects well, but not up to the standards of 
some of its competitors. If you need to switch 
to manual focus, this is easily done via the AF/
MF switch on the back, which allows you to 
toggle between auto and manual focus. Manual 
focus is a joy to use; when you start turning 
the focus ring, the view zooms in automatically. 
Focus peaking is also available and the level 
and colour of peaking is customisable. 

The vari-angle rear LCD has been upgraded 
to 1.23 million dots, and offers a bright, clear 
view, which makes it easy to compose or 
review shots. A wealth of information can be 
overlaid, as it can in the electronic viewfi nder 
(EVF) – of course, being mirrorless, the Sony 
doesn’t have a traditional, optical viewfi nder. 
The EVF remains unchanged from the original 
a7, so it’s big, bright and high resolution. 
However, it does get quite grainy in even 
moderately low light and the image in the EVF 
tends to shimmer, which is rather distracting. 
It’s very usable, but slightly disappointing when 
compared to, say, the Fuji X-T1.

Images can be reviewed on the LCD or EVF; 
custom button C3 is set by default as the 
zoom button, but there is an annoying delay 
between pressing it and the image zooming in. 
The button sits on a shelf above the LCD, which 
makes it diffi cult to access – a poor design for 
such a frequently-used function.

Another area where the Sony disappoints 
is in battery life. After framing a few shots, 
changing a couple of settings in the menu and 
taking only around a dozen shots, the battery 
was already down to 75 per cent. Users would 
be strongly advised to take at least a couple 

“The files produced by the 24-megapixel 
sensor are sharp, highly detailed and 
dynamic range is superb”

TALKINGPOINT…
In-body image
stabilisation (IBIS)

ISO 800

ISO 3200 ISO 6400

ISO 1600

ISO 
RESULTS

The a7 II performs very well. It 
produces very usable images at 

ISO 6400 without noise reduction 
and acceptable image quality 
beyond that. The noise is very 

fi ne-grained, so it’s possible 
to use even relatively high 

levels of noise.

The a7 II is one of the fi rst full-frame cameras with IBIS. 
This adds 126g compared to the a7, but means that image 
stabilisation is available with any native lens. Putting IBIS into 
such a small camera body is an impressive feat – providing it 
works. Fortunately, it does – very well. In our test shots, we were 
able to get sharp results down to 1/8 second, when combined 
with good technique. One caveat, though, is that it might not 
work with all third-party lenses – the camera will be able to use 
the correct setting provided the lens is able to pass accurate 
distance information. If this is not possible, the distance 
must be set manually in the camera’s menu. Given all this, it 
is unlikely that IBIS will work as well with third-party lenses, 
especially those that require an adaptor.

JOIN THE DEBATE ON OUR SOCIAL MEDIA NOW: @DPhotographer www.facebook.com/DigitalPhotographerUK



SONY A7 II

of spare batteries with them if out for a day’s 
shooting and also to turn off IBIS unless 
you really need it. Unfortunately, if you want 
to keep several batteries charged up, you’ll 
need to buy a separate charger, as one isn’t 
included with the camera – batteries have to
be charged in-camera via a USB lead.

One area where the a7 II certainly doesn’t
disappoint is in image quality, which is quite
simply, excellent. The files produced by the
24-megapixel sensor are sharp, highly detailed
and dynamic range is superb; it’s possible
to shoot into the light at sunrise and sunset
with no need of a graduated filter. Shadows
are clean, even when exposure is pulled up
by several stops. White balance has a slight
tendency to the cool and cyan side, but if
you shoot RAW, this is easily corrected in
processing. ISO performance is excellent, too,
with very usable images being obtainable at
ISO 6400 or even higher.

Right 
Resolution and detail
The 24-megapixel sensor
records excellent detail. It
has an AA fi lter, but pixel level
sharpness is still outstanding

Below
Buttons and dials
The a7 II has many
external controls, which
allow direct access to
important functions

100%

Features
It’s difficult to think of a feature
that’s lacking on the Sony. It has
everything you’d ever need

Handling
The camera feels comfortable in
the hand and there are plenty of
external controls

Build quality
Excellent, and a step up from the a7,
with greater use of magnesium alloy.
It’s reassuringly solid

Quality of results
Detail and sharpness are excellent
and dynamic range outstanding.
Warmer colours would be nice

Value for money
You get a lot of camera for the
money. The specification matches
that of the Canon 5D mark III

Megapixels
24.3

Max resolution
6,000x4,000

Sensor information
Full-frame(35.8x23.9

mm)CMOS
Lens data

Bylens
Shutter speed

30secs -1/8000sec
ISO sensitivity

50-25600
Exposure modes

Auto, P, A,S,M,SS,SP
Metering options

MS,CW,S
Flash modes

Auto, FF,HS,RS,RE,
SS,Wireless

Connectivity
USB, HDMI,Wireless,

WiredRemote
Weight

599 g (withbattery)
Dimensions

127 x96x60mm
Batteries

Li-ion
Storage

SD/SDHC/SDXC,
Memory Stick Duo/

Pro Duo/Pro-HG Duo 
LCD

3” tilting
Viewfi nder

EVF 100% coverage

The a7 II is an excellent
all-round camera. It may
not be the first choice
for action, but it’s an 
excellent combination 
of specifi cation, 
performance and build

Overall

The Sony a7 II

CONTROL LAYOUT
The buttons and dials rem
to the a7, but with an add
custom button

2

THUMB GRIP
The thumb grip is very w
designed and makes the
easy to hold

4

BUTTON SIZE
The buttons are small an
somewhat recessed so n
easy to access

3

EYE SENSOR 
This automatically switch
EVF when you hold the c
your eye

1

421 3



Above
Retro redesign
The camera has been
redesigned to feature
a grip and a more
retro appearance

Left
Colour choices
The Nikon 1 J5 is
available in silver and
black, all-black and
silver and white

EXPAND 
YOUR OPTIONS 
Thanks to the FT1 mount 
adaptor, which is available 

separately as an optional accessory, 
Nikon’s F-mount lenses can be 
used with the 1 J5. This offers a 

means of taking advantage 
of Nikon’s vast, historic 

range of lenses.
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Features
There’s plenty on offer without 
being overwhelming or gimmicky 
at all, including 4K video shooting

Handling   
Thanks to a redesign and the 
inclusion of a grip, the camera is 
easy to hold and use 

Build quality  
Nowhere near as rugged as a 
typical DSLR, the camera feels 
very solidly put together

Quality of results   
It’s hard to imagine a sensor of this 
size performing any better. The 
quality is more than sufficient

Value for money   
With a lens included, the 
recommended retail price 
represents very good value

Megapixels
20.8

Max resolution
5,568 x 3,712

Sensor information
13.2mm x 8.8mm 

CMOS 
Lens data

By lens
Focus/macro

By lens
Shutter speed

30-1/16,000 sec 
ISO sensitivity

200-12800
Exposure modes

P, S, A, M
Metering options

CW, M, S
Flash modes

Auto, FF, SS, RE, RC
Connectivity

Hi-speed USB, HDMI
Weight

231 g (body only)
Dimensions

98.3 mm x 59.7 mm x 
31.5 mm

Batteries
Lithium-ion

Storage
microSD, micro SDHC, 

micro SDXC
LCD

3” touchsceen
Viewfinder

N/A

This is a definite 
improvement on previous 
models and therefore 
the best 1 J camera that 
Nikon has produced in the 
history of its involvement 
in the CSC market

Overall

Nikon 1 J5



Unlike their most long-standing rival, 
Nikon has shown a persistent interest 
in the compact system camera 

market in the last few years, ever since the 
announcement of two separate cameras, the 1 
J1 and 1 V1. However, for both of these models, 
Nikon favours a one-inch sensor with a 2.7x 
crop factor, which is a fair bit smaller than 
the APS-C sensor size typically favoured by 
Fujifi lm and Canon for CSCs, and also smaller 
than the micro four-thirds sensor used by 
Olympus. Smaller sensors can be limiting. 
The physical size of the sensor in the Nikon 
1 J5 remains the same, but it is now a newly 
designed back-illuminated 20.8-megapixel 
CMOS model and is supported by the new 
EXPEED 5A processor. 

Externally, the retro-inspired look that’s 
proved so popular in the CSC market – a look 
that Nikon, like Canon, has eschewed to date – 
has found its way into the styling of the 1 J5. 

It’s a very small camera, with buttons 
and dials fi lling the available space on the 
top right and rear right of the camera quite 
considerably. However, the inclusion of a grip 
and a convenient resting spot for your thumb 
means that the camera handles better than 
you might first expect. It also feels fairly solid
and well constructed, including the tilting,
3-inch, LCD touchscreen, which can be flipped
180-degrees to enable selfies to be captured.

There is a slight delay when turning the
camera on while the power zoom lens
extends, but beyond this the 1 J5 is a fast and
responsive camera. During our time with the
camera, the 105 phase detection point and 71
contrast detect point AF system performed
very well, focusing effortlessly and without

hunting. The touchscreen enables the focus 
point to be selected with speed and ease. 
Unfortunately, there’s no electronic viewfi nder 
built into the camera and no separate EVF 
available as an accessory for the 1 J5. This 
probably won’t concern the amateur and 
enthusiast target audience of the camera, but 
it does perhaps limit its potential as a system 
camera. Despite this, speedlights, underwater 
housings and an LED light are available for 
this model though.

The main mode dial of the 1 J5 has seen 
some improvements over the 1 J4, with 
Programmed auto, Aperture Priority, Shutter 
Priority and Manual modes now available 
alongside the more automated options, and 
there’s a second command dial around the 
movie record button, both of which contribute 
to the feeling that the 1 J5 is raising the game.

Image quality is very good, in the sense 
that the 1 J5 does about as high a quality 
job as a sensor of this diminutive size could 
be reasonably expected to do. Fine details 
and textures are less than optimal on close 
inspection and dynamic range is good rather 
than exceptional, but clarity and resolution 
do seem noticeably superior to the results 
produced by the camera’s predecessor.
Thanks to the back-illuminated sensor, which
also forgoes an optical low-pass filter, the
camera handles high ISO sensitivities very
well – o
did the
the col
reprod
natural
favour
many

Nikon 1 J5
SRP: £430 / $500 (with the 1 NIKKOR VR 10-30mm f3.5-5.6 PD-ZOOM lens)

Can the latest model in the midrange 1 J-series offer 
substantial improvements on its predecessors?

FEATURES
IMPROVED COMMANDS
The camera’s main command 
dial now features P, A, S and M 
modes to make control easier.

CAMERA CONNECTIVITY
Both Wi-Fi and NFC are built into 
the camera to enable you to send
your images to compatible device

FILTERS AND 
SCENE MODES
The 1 J5 features a range of digital 
filter effects and scene modes.

TILTING TOUCHSCREEN
This feels reassuringly tough – it’s
the main means of composition 
and controlling key settings quickl

BEST MOMENT CAPTURE
It’s equipped with a customisable 
mode that enables you to time 
your captures to match the action.

CONTINUOUS SHOOTING
It’s capable of shooting at up to 
20fps and there’s a dedicated 
Sports mode for action.

Top 
Accurate colours
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IMPROVED DIAL

Above 
Noise is controlled
Noise is well controlled right up to 
ISO 6400, which is very impressive 
for a camera with a small sensor
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With its stylish, retro design and its 20.3MP
APS-C sensor, the Samsung NX3000
is more than a capable camera for any
photographer, whether you need a portable
option for on-the-go captures, or a second
shooter. This issue, we’re offering you the
chance to win this incredible camera, along
with a 16GB Samsung EVO SD memory
card. Three runners up will also receive a
16GB EVO SD memory card, too!

Bundled with a 16-50mm f3.5-5.6 lens,
along with Wi-Fi and NFC capabilities, this
camera is the ultimate option for versatile
shooting and sharing. The NFC-enabled
Remote Viewfinder Pro even turns your
smartphone into a remote control, enabling
you to adjust settings, from shutter speed to
aperture, straight from your mobile.

The NX3000 also embraces the growing
selfie trend, with a three-inch flip-up LCD
that includes a Wink Shot mode, which
triggers a two-second self-timer when you
wink at the lens.

No camera is complete without a reliable
memory card, however, so we’re including a
16GB Samsung EVO SD memory card. With
transfer speeds of up to 48MB per second
and a magnetic, x-ray, temperature and
waterproof chassis, you can rest assured
that your images are safe no matter where
in the world you are.

Head to www.samsung.com for more
information, and see below to find out
how to be in with a chance of winning this
incredible kit.

Be in with a chance
of winning the
Samsung NX3000
with a 16GB EVO SD
memory card

Please email your best photo, your name and contact 
details to team@dphotographer.co.uk with ‘Issue 164 
Samsung competition’ in the subject line by 27 Aug 2015.

How to enter

WIN KIT FROM Win 
kit worth
£250

Terms and conditions
This competition is open to residents of the United Kingdom and Ireland. Imagine 
Publishing has the right to substitute the prize with a similar item of equal or higher 
value. Camera colours may vary. Employees of Imagine Publishing (including 
freelancers), Samsung, their relatives or any agents are not eligible to enter. The 
editor’s decision is fi nal and no correspondence will be entered into. Prizes cannot be 
exchanged for cash. Full terms and conditions are available upon request. From time to 
time, Imagine Publishing or its agents may send you related material or special offers. 
If you do not wish to receive this, please state clearly on your entry.
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With a classic field of view reminiscent of a 35mm, is this 
Leica worth its hefty price tag? Kevin Carter looks closer

SRP: £1,350 / $1,950

Leica Summicron-T 
23mm f2 ASPH

 The Leica T is the only APS-C compact 
camera from the manufacturer that 
has interchangeable lenses, and, 

currently, this lens is the only fi xed focal length 
model available. As a 23mm it’s the equivalent 
to a 35mm, but it’s a lot larger than the manual 
focus Summicron M 35mm ASPH, for the most 
part due to the inclusion of AF and aperture 
motors. For all that, it’s still lighter in weight, 
even though the outer shell and focus collar are 
made from aluminium. 

It handles sublimely well on the sculptured 
T and, though designed principally for AF and 
ever-increasing sensor resolutions (there’s no 
depth of fi eld scale or distance markings) the 
Summicron T ASPH is very satisfying to focus 
manually. True, there’s a little lag from the 
fl y-by-wire focusing, but the collar is so 
incredibly well damped there’s little to no 
backlash when racking back and forth. 

Purists will likely balk at the lack of an 
aperture ring, but selection from the body 
using one of the control dials works incredibly 
well, while AF is both quick and quiet. However, 
these advantages are relative; with a list price of 
£1,350, it had better perform well. 

Unusually for Leica, it does adopt some 
in-camera corrections for distortion, vignetting 
and chromatic aberration in both RAW (DNG) 
and JPEG, but this lens is so well designed the 
correction profi les are barely needed. It might 
not be perfect, but this lens is so good it gives 
the Summicron M a run for its money.

Technicalspecs
Manufacturer Leica 

Model Summicron-T 23mm F2.0 ASPH

Web www.uk.leica-camera.com

Elements/construction 9 / 6

Angle of view 64 degrees (horizontal)

Max aperture f 2.0

Min aperture                                                                                                                                f 16

Min focus distance 0.3 m

Mount Leica T

Filter size 52 mm

Length 38 mm 

Diameter 63.5 mm

Weight 153g

Summary
Enthusiasts will appreciate the image quality and 
while more accessibly priced than the equivalent 
lens for the M, it’s still not cheap – but then optical 
quality like this never is

Bottom-left 
Drawing style
The 23mm has that classic Leica look 
and certainly comes close to the image 
quality of the 35mm Summicron-M

Left 
Chromatic aberration
With correction profi les turned off in 
software there’s some slight fringing on 
high-contrast edges, but it’s very low 

www.filesilo.co.uk/digitalphotographer
DOWNLOAD THE TEST SHOTS
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Canon has updated its aging 400mm f4 DO 
lens with a brand new optical design

SRP: £6,999 / $6,899  

Canon EF
f4 DO IS II USM

 This is not Canon’s fi rst 400mm f4 to 
feature Diffractive Optics technology in 
order to make the lens much smaller 

and lighter than conventional telephotos. The 
original model was introduced almost 15 years 
ago, so a replacement has been long overdue. 
Technology has moved on, with Canon claiming 
that they’ve reduced some of the anomalies 
that occurred with the fi rst model. 

This new model has been designed for 
high-resolution bodies and has far better 
micro-contrast than its predecessor.  It’s so 
good wide-open that stopping down doesn’t 
really improve the performance, although 
stop-down to f11 and you might just see the 
sharpness starting to drop due to the effects 
of diffraction, like you would with any lens. 
Chromatic aberration is practically non-existent 
and distortion is negligible, but there is some 
vignetting at f4, though that’s mostly gone by 
f5.6, and hardly a problem to deal with. 

But what about the build and AF 
performance? It’s not an L-series model and 
£6,999 for a lens is asking a lot. Well, there’s no 
need to worry there. The quality is spectacular 
as is the AF operation and its various 
implementations – power focus, programmable 
AF start-stop buttons and limiters, all easily 
on par with the maker’s other current super-
telephoto models. However there are one or 
two slightly weak areas. Minimum focus is 
3.3m, which is more than the f2.8, and the 
claim of a four-stop stabiliser is stretching it.

Technicalspecs
Manufacturer Canon 

Model EF 400mm f4 DO IS II USM

Web www.canon.co.uk

Elements/construction 18 / 12

Angle of view 6º  10’

Max aperture f 4.0

Min aperture                                                                                                                              f 22

Min focus distance 3.3 m AF

Mount Canon EF

Filter size 52 mm (drop in)

Length 233 mm

Diameter 128 mm

Weight 2.1kg

Summary
It’s small and light considering its zoom, while 
the build quality is spectacularly good with 
outstanding image quality, but it’s rather pricey, 
especially compared to the US price

Left 
Image quality wide-open
Defi nition at f4 is excellent and the lens is 
sharp out to the corners although you’re 
unlikely to see it with 3D subjects

Bottom-left 
Image quality with x2 extender
If reach is a concern the 400mm DO 
pairs well with the x2 extender. It’s also 
remarkably sharp 



NANO CRYSTAL COAT
The lens boasts Nikon’s
special coating that’s
designed to keep internal
lens element reflections to
an absolute minimum

LOW-LIGHT READY
The fast f1.4 maximum

aperture of the lens enables
you to capture sharp shots

even in very low light

QUICK MANUAL FOCUS
This lens can be switched from automatic
to manual focus mode just by turning the

focusing ring on the lens
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KIT FOCUS

Historically, the humble 50mm lens or,
at a push, a 35mm prime, were often
seen as the ideal optics for press and

documentary photography, offering a focal
length roughly analogous to human vision and
offering a minimum of distortion.

However, in recent years, photographers
have made use of wide focal length optics with
similarly wide maximum apertures, such as
the AF-S NIKKOR 24mm f1.4G ED lens. Such
lenses enable a much greater amount of the
scene and subject to be captured and can be
used to produce more dramatic compositions.
Being able to include a wider field of view
while also achieving shallow depth of field is a
winning combination.

Leon Neal says that the AF-S NIKKOR
24mm f1.4G ED lens offers clear benefits for
his photography. “The superior quality of the
lens really shines through in the images. The
fast aperture is perfect for creating dynamic
and involving photographs that lead the eye to
exactly what you want to highlight,” he explains.

“Shooting on a prime forces you to consider
your composition to a much greater level than
a zoom. Where a twist of the zoom ring is
easy enough, there’s a great sense of
satisfaction achieved by creating a well
composed shot with a prime lens.”

Indeed, Neal finds himself opting
for this lens over and above the
other optics in his kit bag. “I
have the 24mm, 50mm and
85mm f1.4 prime lenses
and I find the 24mm allows
a photographer to involve
much more of a scene than
the longer lenses. I used to
feel that the shallower depth

NikonUKambassadorandprofessionalpressphotographerLeonNeal
discusseswhyhelovestheAF-SNIKKOR24mmf1.4GEDlens

Above & left
Fast and wide
The AF-S NIKKOR 24mm f1.4G ED lens 
enables wide-angle images to be captured 
at an ultra-fast, wide aperture of f1.4

Opposite
Honest imagery
Leon Neal loves this fast wide-angle lens as it 
helps him to capture dynamic and involving 
photos, and when used with available light 
produces true and honest photojournalism

Shoot press photos with Nikon

The technology behind 
Nikon’s 24mm lens

of field worked best in longer lenses, 
but have switched now, having been 

able to appreciate the subtlety 
possible [when] using faster 

apertures in wider scenes.”
Neal explains that 

there’s no need to save 
lenses like this just for 
low-light situations. “It 
can sometimes be easy 

to use fast primes only in 

lower-light conditions and, while they’re ideal 
for that, I’ve found that I use mine everywhere. 
I’m currently shooting the Wimbledon 
Championships and even in the brightest 
sunshine the lens is catching strong colours 
and giving real separation within the photos.”

However, you need to be precise with your 
focusing. “When shooting at apertures faster 
than f2.8, focus obviously becomes even more 
critical; if you’re out, you’re really out! Also, as 
they are so strong at really allowing you to 
play with the available light, it pays to think 
carefully about your exposure. I try to shoot 
manual most of the time, but if I’m on Shutter 
or Aperture Priority, shooting on spot metering 
pays dividends.”

TEAM WITH…
The Nikon Df is a great press 
photographer’s camera, with 
its classic looks and easy-to-
use layout. With a full-frame 
16.2-megapixel sensor, the 

camera delivers top-
quality results.

QUALITY GLASS
The Extra-low Dispersion (ED) glass is 
designed to help ensure that, even when you 
are shooting at maximum aperture, your 
images will still retain contrast and clarity
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Top tips for 
press imagery 
from pro  
Leon Neal

Cover the obvious Always cover 
the obvious angle first, but then look 
for something different, even if it’s 
just for yourself.

Don’t assume Never assume that 
you’re a better photographer than 
anyone else as someone with a sure-
shot will come along and spank you.

Keep watch If you’re
photographing a specific moment, 
such as a political handshake or an 
unveiling, keep watching through 
the viewfinder after the moment has 
passed. People often let their guard 
down when they think the moment 
has passed.

Shoot in RAW I shoot in RAW… 
With a JPEG fine image for reference 
or immediate transmission.

Use what’s available Shoot with 
the light that’s available to you. It will 
give a more honest feel to the story.
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REVIEWS

The interconnectivity between Adobe
products is growing steadily with
every new update, and with so many

to choose from, it can be hard to judge which
apps and programs are right for your needs.

Lightroom has been aimed at photographers
since its inception, and is currently priced just
over £8 a month when you subscribe to the
CC Photography plan: but with other Adobe
products rapidly evolving, how does it fit in to
the Creative Cloud?

The Creative Cloud, in its essence, is all
about inclusion, and that’s the direction the
new Lightroom has headed. The Lightroom
app, for example, now allows for better
vignettes, colour control and tone. In addition
commenting and sharing online is now
possible. New face recognition technology in
the desktop program makes it easier to index
faces, catalog pictures and can stack similar
pictures together, making the process of
tagging images on social media easier.

The new desktop tools are impressive

The Creative Cloud has finally embraced this
photographers’ favourite, but is it worth it?

SRP: £8.57 / $9.99 per month as part of the CC Photography plan
OS: Mac, Windows

Summary
Ease of use
Value for money 
Features 
Quality of results 

program on the market offers, but there are 
subtle new capabilities, such as stitching 
panoramas together intelligently from separate 
shots, which makes life easier when shooting 
landscapes. One of the most talked-about new 
fi lters is the Dehaze tool, which is great for 
either intelligently adding or reducing the fog in 
your pictures.

Surprisingly for a program that feels like a 
gentle upgrade, the Lightroom CC processor 
has in fact been completely rebuilt for 
increased productivity. It’s multi-functional, as 
precise as any other program and now it’s built 
for the social age: not only is it easier than ever 
to share your assets across all devices, apps 
and programs, there’s a brand new free app, 
Slate, which is a social network for anyone with 
Lightroom to share their work. Photoshop has 
had a huge reboot too, but for photographers, 
especially those not interested in big edits 
and retouching, Lightroom is still probably 
the most impressive package on the market, 
despite feeling like one of the more basic 

Lightroom CC

Adobe has managed to include an exciting new 
social edge along with neat new editing features: 

Overall
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Left 
Advanced sliders
Delve even deeper into your edits 
with pinpoint controls for all sorts 
of tweaks – the most rewarding are 
the iconic HSL Lightroom settings

Above 
Preset fi lters
Lightroom still offers some of the 
best presets on the market; fi nd 
them on the right of your window, 
and apply to your pictures for one-
step fi xes

Top 
Library
Use Lightroom’s Library to store 
your pictures. With the new CC 
updates, make the most of social 
media and tag your shots
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SOFTWARE

Apps
aillis
Price: Free 
OS: Android 
2.0 or later, 
iOS 7 or later

An ultimate kit 
for correcting 
your photos as 
you snap, aillis, 
formerly known 
as LINE camera, 
contains fi lters, 
brushes and text 
for one of the 
most complete 
photo apps on the 
market; they’re 
all good-quality 
editing tools too.

3DSteroid Pro
Price: £2 / $2.90
OS: Android 2.0 or later

Create awesome 3D effects with
3DSteroid Pro, an app that creates a
classic red/cyan 3D effect. There are
other apps that can do this with one
picture, but 3DSteroid requires you to
snap two pictures for a cleaner, more
realistic effect.

Serif has been creating user-friendly
software for a while now; they’re the
company behind PhotoPlus, and

Affinity Photo is their Mac answer to photo
editing. The program has just become available
after a lengthy beta testing stage, but it’s had
plenty of feedback from users and testers,
which means that it’s had adjustments made
specifically for its audience.

On the whole, Affinity Photo is a typical
Serif product. Photographers in particular will
be pleased to see a RAW converter, which
has basic adjustment settings. It’s good
for beginners, but lacks a punch; the colour
settings are limited and it’s actually the
Develop section of the program that really
excels. Affinity Photo contains great filters,
mask capabilities and even inpainting, which
is similar to Photoshop’s Content-Aware Fill
feature. It’s a program for speedy edits, and
if you’re editing multiple shots in a hurry, this
could be the answer for you.

In fact it’s speed that impresses the most
with Affinity Photo. It loads up quickly and
the processing doesn’t lag your computer. For
a quick touch-up or a tweak, Affinity Photo
is certainly a program worth keeping at the
ready: it’s quick, reliable and well worth testing
out for yourself.

Is Affinity Photo the answer for Mac photo
editing? We look at Serif’s new software

Affinity Photo

Summary
Ease of use
Value for money
Features
Quality of results

Affinity Photo might not be the answer for RAW
processing and editing or deep edits, but it’s a
quick solution to most simple photo edits. Great
for beginners to experiment with

Overall

Above
Blur and tilt-shift
Add effects to pictures, such as a blur, by using simple filters
in Affinity. The tilt-shift is one particular highlight

LensLight Visual Effects
Price: £2.29/$2.99
OS: iOS 7 or later

SnapBlend is a
composite-creating
app that might seem
like a fun novelty at
first, as it combines
a few images to
duplicate the same
person in a picture.
Delve a little deeper
though and it’s great
for long exposures,
perfecting group
shots and much,
much more.

Photographing the perfect visual 
effects can be near impossible on a 
smartphone; it’s probably best to edit 
them in later. LensLight provides a mix: 
the light leaks are fairly standard, the 
spotlights look obviously edited, but the 
bokeh and lens fl ares can provide quite 
subtle effects to your pictures.

SRP: £40 / $50  OS: Mac 10.6 and above

SnapBlend
Price: £1.49 / $1.99 
OS: iOS 7 or later



 Accessories
A collection of the best travel-friendly and 
functional accessories for photographers
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ACCESSORIES

2  G DRIVE ev ATC with Thunderbolt
Website: www.g-technology.com 
Price: £180 / $230
A high-quality portable hard drive is essential for 
photographers who want to backup on the go. The 
G DRIVE ev ATC with Thunderbolt is compatible 
with Mac and Windows and offers an impressive 
one terabyte of storage with transfer rates up to 
136MB/s, which means you can save your 
high-res photo fi les in seconds. It’s not the smallest 
or lightest drive on the market, but it is built to last. 
In fact, the durable G DRIVE is shock, pressure, dust 
and water resistant – it will even fl oat in water! 

4  XShine
Website: www.xsories.co.uk 
Price: £40 /$50
The XShine from XSories is ideal if you need to 
illuminate your subjects when light is low. Once 
powered up, the 36 LEDs emit a bright and consistent 
white light that can be used when shooting stills or 
video. Unfortunately, however, there’s no dimmer 
switch, so you’ll need to play around with its 
positioning if you want to reduce the light’s intensity. 
That being said, the XShine is affordable, lightweight 
and suitably compact. It even comes with a 
rechargeable Li-ion battery for convenience. 

3  Lowepro Fastpack BP 150 AW II
Website: www.lowepro.co.uk 
Price: £96 / $100
The Lowerpro Fastpack BP 150 AW II is a trusted travel 
companion. This backpack is lightweight and pretty 
slimline, but is still able to fi t a DSLR, one or two extra 
lenses or fl ashes, an 11-inch laptop, tablet and some 
personal possessions too. It also comes with a built-in 
All Weather AW Cover, which is easy to attach, so your 
kit is well protected from the elements on an outdoor 
shoot. The padded interior can also be adjusted, which 
means you’re able to organise your kit, and the bag’s 
full-access zippered opening ensures you swift access. 

1  Manfrotto 294 Carbon Fibre Monopod
Website: www.manfrotto.co.uk 
Price: £75 /$120
This monopod from Manfrotto is made from carbon 
fi bre, which means it’s not only strong and durable, 
it’s also extremely lightweight – ideal if you’re 
travelling or trekking long distances on a landscape 
shoot. During testing we found it’s easy to set up and 
it’s possible to make quick adjustments to the height 
thanks to its fast-releasing fl ip locks. Fully extended, 
the monopod is 151 centimetres in length, but will 
also close down to a compact 49 centimetres, so it’s 
easy to transport. It’s also pretty stable when in use.

5  Lexar Multi-Card 25-in-1 USB 3.0 Reader
Website: www.lexar.com 
Price: £23 / $35
This portable card reader from Lexar is compatible with 
up to 25 memory card formats, including those 
popularly used by photographers, such as Compact 
Flash, SD and MicroSD. The reader itself is quick to set 
up and the USB 3.0 interface means you’re able to 
transfer fi les, photos and videos onto your computer, or 
even to another card, at lightening-fast speeds. It’s a 
great size for travel too, and the unique pop-up 
mechanism, which can be closed when the reader is 
not in use, helps to keep the device compact. 

3



YOUR FREE RESOURCES

YOUR BONUS 
RESOURCES
On FileSilo this issue, free and 
exclusive for our readers, 
you’ll find plenty of fantastic 
resources, including…

 Over 89 minutes of in-depth editing  
video tutorials
Double Exposure kit, including Actions, 
textures and gradients – plus an exclusive 
discount for Digital Photographer readers
A video workshop on using hard lighting for 
dramatic and atmospheric portriats
Create a disintegration effect in Photoshop
 Our test shots from the reviews section
 Image files so you can follow our tutorials 

OVER 89 MINUTES
OF VIDEO GUIDES

www.filesilo.co.uk/digitalphotographer

LOG IN TO WWW.FILESILO.CO.UK/DIGITALPHOTOGRAPHER AND 
DOWNLOAD FREE PHOTOSHOP ACTIONS, VIDEO GUIDES AND MORE

FREE  DOWNLOADS

DOUBLE 
EXPOSURE 
ACTION KIT

VIDEO WORKSHOP  
ON HARD LIGHTING

112



FILESILO – THE HOME OF GREAT RESOURCES

The most popular downloads are shown 
in the carousel here, so check out what 
your fellow readers are enjoying! 

Green open padlocks show the issues you 
have accessed. Red closed padlocks show 
the ones you need to buy or unlock. 

Find out more about our online stores, 
and useful FAQs like our cookie and 
privacy policies and contact details. 

If you’re looking for a particular type of 
content like tutorial files or software, use 
the filters here to refine your search. 

Can’t find the resource that you’re 
looking for in these filters? Click on More 
Options to specify exactly what kind of 
resource you want.

Most Downloaded Files are listed here, 
so you can get an instant look at the 
most popular downloaded content. 

Check out the Highest Rated Files list to 
see the resources that other readers 
have voted for as the best! 

Discover our amazing sister magazines 
and the wealth of content and great 
information that they provide. 

The first time you use FileSilo you’ll need 
to register. After that, you can use the 
email address and password you 
provided to log in. 

This is the new FileSilo site that replaces 
your disc. You’ll find it by visiting the link 
on the following page. 

DISCOVER YOUR FREE ONLINE ASSETS

FREE  DOWNLOADS

A rapidly growing library 
Updated continually with cool resources
Lets you keep your downloads organised
Browse and access your content from anywhere
No more torn disc pages to ruin your magazines

No more broken discs
Print subscribers get all the content
Digital magazine owners get all the content too!
Each issue’s content is free with your magazine
Secure online access to your free resources
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HOW TO US
EVERYTHING YOU NEED TO KNOW ABOUT 
ACCESSING YOUR NEW DIGITAL REPOSITORY

Having trouble with any of the techniques in this issue’s tutorials? Don’t know how to make the
best use of your free resources? Want to have your work critiqued by those in the know? Then
why not visit the Digital Photographer Facebook page for all your questions, concerns and
qualms. There is a friendly community of fellow photographers to help you out, as well as
regular posts and updates from the magazine team. Like us today and start chatting!

facebook.com/DigitalPhotographerUK

NEED HELPWITH
THETUTORIALS?

Issue165ofDigital Photographer is on sale 27 Aug from GreatDigitalMags.com

ToaccessFileSilo, please visit www.filesilo.co.uk/digitalphotographer

01 Follow the
instructions

on-screen to create an
account with our secure 
FileSilo system, log in and 
unlock the issue by
answering a simple

question
about the
magazine. You 
can access the 
content for
free with
your issue.

02   If you’re a print 
subscriber, 

unlock all the content 
by entering your unique 
Web ID. Your Web ID 
is the eight-digit 
alphanumeric code 
that is printed above 
your address details on 
the mailing label of your 
subscription copies. It 
can also be found on 
any renewal letters 
you receive. 

03  You can access 
FileSilo on any 

desktop, tablet or 
smartphone device 
using any popular 
browser (such as Safari, 
Firefox or Google 
Chrome). However, we 
recommend that you 
use a desktop to 
download content, as 
you may not be able to 
download files to your 
phone or tablet.  

04  If you have any 
problems with 

accessing content on 
FileSilo, or with the 
registration process, take a 
look at the FAQs online or 
email filesilohelp@imagine-
publishing.co.uk.

FREE  DOWNLOADS
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