
Jimmy 
Kimmel
Suddenly, 

he’s Walter 
Cronkite.

a conversation with
David Marchese

John Kasich Is Still Running for President By Lisa
Miller

By Mark
Harris, p.15 /  By Noreen 

Malone, p.34

Predator Culture By Rebecca 
Traister, p.22 / Can Ex-Con Grimm Go Back to Congress (With Bannon’s Help)? By Olivia 

Nuzzi, p.20  

H O L I D AY F O O D
plus:

Chefs’
First Dinner 

Parties
At age 14, 16…

By Gillian Duffy
p.59

October 30–November 12, 2017
®



who 
cheers 
to you.

Cheers 
to those



D
ri

n
k
 r

e
sp

o
n

si
b

ly
.

An exceptional way  

to experience the  

finest champagnes, 

wines and spirits.





SOHO FLAGSHIP 
414 WEST BROADWAY NYC

theeightsenses.com
@theeightsenses

646.850.0770



Fr
ee

 s
h

ip
p

in
g

 o
n

lin
e 

w
it

h
 $

9
9

 p
u

rc
h

as
e.

 E
xc

lu
si

on
s 

ap
p

ly
; 

se
e 

m
ac

ys
.c

om
/f

re
er

et
u

rn
s 

A
d

ve
rt

is
e
d

 m
e
rc

h
an

d
is

e
 m

ay
 n

o
t 

b
e
 c

ar
rie

d
 a

t 
yo

u
r 

lo
ca

l M
ac

y’
s 

&
 s

e
le

ct
io

n
 m

ay
 v

ar
y 

b
y 

st
o

re
. 
M

7
1
0
0
0
3
1
. 

An expert ly edited col lect ion. 
Because THE PERFECT GIFT 
BRINGS PEOPLE TOGETHER. 
macys.com/gifts



HOLIDAY LANE
Created for Macy’s. Winter White ornaments, 
home decor & more. $50-$400. WebID 5112279

CANYON 6-PC. DINING SET
Created for Macy’s. In solid acacia with a 
wire-brushed washed gray fi nish. $1,944 
WebID 2431508

ARIELLE 91" SOFA
Created for Macy’s. In beach beige or hunter 
green polyester velvet. $999. WebID 4498737

MY STYLIST 

@ MACY’S

Let our pros help you fi nd gifts they’ll 
love — the service is fun, fast & free! 
Call 1-800-343-0121 to make an 
appointment or visit macys.com/mystylist



SINGLE. SMART. SOUTHIE.

A NEW SHOW TIME ® COMEDY SERIES

NOW STREAMING > START YOUR FREE TRIAL

You will not be charged for the SHOWTIME streaming service during the free trial period. TO CANCEL YOUR SUBSCRIPTION AND AVOID BEING CHARGED, YOU MUST CANCEL BEFORE THE END OF THE FREE TRIAL PERIOD (the fi rst 7 days of your subscription). To keep 
your subscription once your trial period is over, you will not have to do anything. Offer cannot be combined with any other offers, promotions or discounts. ©2017 Showtime Networks Inc. All rights reserved. SHOWTIME is a registered trademark of Showtime Networks Inc. 

NOV 5 r SUN 10p
SERIES PREMIERE



In Conversation:  
Jimmy Kimmel

The host whose
Man Show once 

featured women on
trampolines

is suddenly the
late-night voice of
political wokeness.

By David Marchese
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Greta Gerwig

“A Lot of People
Think I Am

From New York.
Nothing Could

Be Further From
the Truth.”

Newly minted director
Greta Gerwig

never liked being
called a muse.

By Noreen Malone
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The Ohio
governor’s 2020

kamikaze mission.
By Lisa Miller

42

features

   7



8 n e w y o r k | nymag.com For customer service, call 800-678-0900.

10 Comments
12 Reread

114 Marketplace
118 New York Crossword,

by Cathy Allis
120 The Approval Matrix

the culture pages

75

Best Supporting 
Oddball 

Caleb Landry Jones 
can play the unhinged 

bully, and his victim 
By Kyle Buchanan

80

The Man Who  
Made Holes 

Four decades after his 
death, celebrating 

Gordon Matta-Clark’s 
“anarchitecture”  

By Laura van Straaten

82

Glamazon Prime 
Balancing tits and heart 

with Bridget Everett 
By Jason McBride 

84

Tolkien. Martin.
This Guy.

Patrick Rothfuss,
who’s tired of being

asked when his next
book will be published

By Lila Shapiro

86

When ‘Seinfeld’
Mastered Its Domain

Getting “The Contest”
past the censors
By Jen Chaney

88

Critics
tv by Matt Zoller

Seitz Stranger
Things 2 loses some

of its purpose
art by Jerry Saltz
The New Museum

fails to shock
movies by David

Edelstein Lady Bird
is nearly perfect;
Three Billboards
Outside Ebbing,

Missouri unsettlingly
blends eccentricity

and tragedy

96

Party Lines

98

To Do
Twenty-five picks for

the next two weeks

intelligencer

15

His City 
A year later, what New 
Yorkers still don’t want 
to admit about Trump  
By Mark Harris

20

450 Minutes With … 
Michael Grimm  
runs from disgrace,  
and for Congress     
By Olivia Nuzzi

22

The Body Politic 
When predators are  
the nation’s storytellers 
By Rebecca Traister

the cut

53

Glitter Bomb
A sequined, sparkly
fashion takeover
By Emilia Petrarca

strategist

59

Best Bets
Four sheepskin chairs;
a Scandinavian pop-up

61

Look Book
The artist who’s worn
all white since ’98

62

Holiday Food
Ten chefs’ menus
for their very
first dinner parties
By Gillian Duffy

o c t o b e r  3 0 – n o v e m b e r  1 2 ,  2 0 17

on the cover: Jimmy Kimmel.
Photograph by Bobby Doherty
for New York Magazine.
this p y’s
origina
The Wizard of Oz. The shoe’s
2,400 sequins are undergoing
conservation by the Smithsonian. O

N
 T

H
E

 C
O

V
E

R
: 

S
T

Y
L

IN
G

 B
Y

 R
O

D
N

E
Y

 M
U

N
O

Z
; 

G
R

O
O

M
IN

G
 B

Y
 S

T
E

P
H

A
N

IE
 F

O
W

L
E

R
. 

T
H

IS
 P

A
G

E
: 

P
H

O
T

O
G

R
A

P
H

: 
J

A
C

L
Y

N
 N

A
S

H
/
C

O
U

R
T

E
S

Y
 O

F
 T

H
E

 S
M

IT
H

S
O

N
IA

N
.



Member FDIC. © 2017 Northern Trust Corporation. 2017 Global Private Banking Awards presented by Professional Wealth Management and The Banker.

INVESTING \ BANKING \ TRUST & ESTATE SERVICES \ WEALTH PLANNING \ FAMILY OFFICE

Never settle for less 

than the best.

BEST PRIVATE  
BANK  
(U.S.)

BEST PRIVATE  
BANK  

for Family Offices  
(Global)

BEST PRIVATE  
BANK  

for Succession  
Planning  

(U.S.)

 

–Financial Times Group, 2017  

 

–Financial Times Group, 2017  

 

–Financial Times Group, 2017  

We are honored to be named the Financial Times Group’s Best Private Bank in the U.S.,  

Best Private Bank for Family Offices and Best Private Bank in the U.S. for Succession Planning.  

These awards recognize — among other reasons — dynamic asset growth in our goals-based  

wealth management program, low ratio of clients per advisor and outstanding transparency. 

To experience our best, call 866-803-5857 or visit northerntrust.com/best.

ACHIEVE GREATER



10 n e w y o r k | o c t o b e r 3 0 – n o v e m b e r 1 2 , 2 0 17

LSend correspondence to comments@nymag.com.
Or go to nymag.com to respond to individual stories.

Comments

1 New York’s latest issue—“My New
York”—marked the magazine’s 50th

anniversary by celebrating the disparate
characters and voices that make the city
what it is. For the issue’s cover, artist
Alex Katz revisited the subway sketches of
his youth to create an updated series.
“Genius,” Matthew Higgs, director of
White  Columns, posted on Instagram.
“One to keep (along with Barbara
 Kruger’s still resonating Trump ‘Loser’
cover).” But the artist Aaron Krach
lamented the introduction of cell phones
in the tableau: “My God this is depress-
ing,” he wrote. Allison Benedikt, Slate’s
executive editor, tweeted, “Pretty psyched
about this issue. I grew up reading New
York in my Youngstown, OH bathtub,
dreaming of moving to NYC.” Meanwhile,
Cindy Adams, who was featured in the
issue (“My  Mishpocheh,” October 16–29),
wrote, “Standing ovation to this week’s
just-out New York magazine … Nobodies
are in it and somebodys are in it.
Everybody’s in it … a bow to the greatest,
costliest, busiest, toughest city on Earth.”

2 For the anniversary, we held a class
reunion of sorts for 101 past and pres-

ent employees of the Odeon (“My Tables,”
 October 16–29). Craig Holmes, who
worked there as a waiter from 1984 to 1987,
added a few stories of his own: “Such crazy
times. Cher on a date with the young Tom
Cruise. Warren Beatty hitting on the coat-
check girl. Richard Gere was everyone’s
favorite. He flirted with both the girls and
the guys. Whoopi Goldberg generously
picked   k wh   he B
actors   he  . M
after-p   ht s  ed S
Night Live, was great. I have never seen
anyone work a room the way she did. She

only lost it when it was time to leave. Sean
Penn couldn’t face the paparazzi waiting
outside. ‘Seeeaaan,’ she whined. ‘Let’s
gooooo.’ We all looked at each other and
knew that marriage wasn’t going to last.”

4 Lisa Miller and Aude White surveyed
hundreds of New Yorkers to put

together a love map of the city replete with
hookups, breakups, public sex, missed
opportunities,andmore(“MyAssignation,”
October 16–29). “Damn if this isn’t an

ould read about New
l day,” wrote Maddy

   less interested in the
“love” stories: “Is it bad that I’m only
 fascinated by the breakup stories?”

@erinkellysays tweeted. Many noted that 
the stories seemed to neglect one borough. 
AsVox’sDylanMatthewswrote,“My condo-
lences to friends in Queens, where no one 
ever hooks up.” Maya Kosoff of Vanity Fair 
added that “this map tracks with what  
I know to be true of Queens: it is simply aro-
mantic.” Twenty-nine stories were featured 
in the print issue, but there are 482 on the 
interactive online version at thecut.com.

5 We’re sad to report that Cathy Allis, 
constructor of New York’s crosswords, 

is stepping down after seven years on the 
job. Cathy (as our puzzle-enthusiast sub-
scribers know) joined us half-time in 2010 
and took over the job full time the following 
year. She says she’s looking to cut back on her 
constructing frequency before she runs out 
of good ideas—“I started working on one 
recently,” she says, “and partway through,  
I realized, Oops, I’ve done this already”—but 
we can affirm that she has never missed a 
deadline and never delivered a clunker. Her 
successor will be announced shortly.  

correction: In the print version of “My 
Kid” (October 16–29), we incorrectly 
spelled the name of artist Kate Gilmore. 
This is the work Gilmore made based on  
her 5-year-old son Eli’s description of his  
New York: “Nothing Penis Butt Bam Music  
Loud Buildings Painting Crowded Fun 

Good People Cars 
Train Pink Chicken  
Korma Home Subway  
Train Traffic Boom 
Boom Bam Piss Pot  
Tall Buildings Loud 
Noise Queens Dirty  
People Crowded.”   

former cabbie Joseph Rodriguez
showed us the people he saw through
the windshield of his taxi in 1970s
and ’80s New York (“My Fares,”
October 16–29). Reader Abby Lugo
wrote to Rodriguez about one image
(above, center). “Thought you would
like a little background on a photo in
the 50th-anniversary issue of New
York of two women looking out a 
window in Park Slope. That was my 
late sister, Nancy Lugo, and her best 
friend, Eva. It was Easter Sunday, and 
the kids were playing outside. My 
entire family lived on the block all my 
life. I have a brother that purchased a 
house right across from where my 
sister was living. We lost my beloved 
sister three years ago next month. She 
is terribly missed by us all and espe-
cially by those on the block. Thank 
you for the beautiful picture of our 
favorite blonde, lovingly known as 
Goldie. Que Dios te bendiga.”

M Y T A B L E S

“Cher wanted all of her food pureed.”
An Odeon class reunion
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In 1968, Johnny Carson’s politics were
limited by his network.
“ ‘Theshowisrigidly formatted,andwehave
a narrow range to work in. You begin to feel
like a hack, writing NBC commissary and
peacock jokes or Ed McMahon drinking
jokes all day long,’ says a writer. NBC’s Stan-
dards and Practices department, network
censors, asks that all political candidates be
joked about equally. One writer complains
bitterly because the show can have no ide-
ologies or political point of view. ‘I’d love to
do jokes about birth control and the drug
culture and so would Johnny, but people
who sell toothpaste have to be kept happy.’

“‘Johnny jokes least about [Eugene]
McCarthy, because we can’t bring ourselves
to write McCarthy jokes with any bite,’ says
a writer. ‘But I think he’s pro-Humphrey
because he didn’t use my Humphrey joke
the other night.’

“‘No,’ interrupts another, ‘using that
standard he is also pro-Goebbels.’”

—Susan Braudy, September 23, 1968

 Dick Cavett tried to challenge.
“Anything that arrests, disturbs, or quickens
will cause people to tune in to something
more innocuous. It’s only natural. But if
something of world or national importance

is going on, how can I not do a show about
it? At those times I do think the show per-
forms a real service. Or, less pretentiously, it
fills a real need. At those times I have gotten
a kind of fan letter that really is gratifying.
Many people have said, when Robert Ken-
nedy was shot, or when there was the blood
bath at Attica, or at various times in the
Watergate mess, that they couldn’t face the
usual TV fare and just wanted to hear some-
body, almost anybody, talk about what had
happened.” —Dick Cavett, July 22, 1974

 David Letterman started out apolitical,
and then something turned.
“Somehow, without anyone looking, David
Letterman has superseded the usual TV
categories of comic, or talk-show host, or
broadcaster. He paces the stage at night
worrying about the Afghan-election
recount and generally free-associating
about the flies and vultures flapping
around in his head. His nightly broadcast
from Broadway has become a weird and
great American entity unto itself, a blurred
throwback, an amalgam of the tradition he
came from: Johnny Carson, Edward Mur-
row, Jack Paar. And the most middle-
American of talk-show hosts has become
the most New York–centric. He is also an

Reread

increasingly interesting human being who 
has absorbed, not evaded, events and 
recorded, not denied, human experience.”

—Peter W. Kaplan, September 14, 2009

 Conan O’Brien took Letterman’s irony 
and flipped it on its head.
“Call it millennial anti-cynicism. The suc-
cess of Late Night is built on having struck 
a chord with 15-to-25-year-olds who want 
no part of their elders’ bitterness at the 
demise of sixties ideals, seventies sex and 
drugs, and eighties materialism. And while 
O’Brien may have made a smart artistic 
decision, it works because it’s him. With 
Carson and Letterman one has always had 
the feeling that each man considers per-
sonal happiness fundamentally impossi-
ble; with O’Brien you get the sense that he 
thinks he has a shot at it. Maybe.” 

—James Kaplan, September 21, 1998

 Jimmy Fallon stayed blithe.
“At a recent taping, Fallon conspired to pro-
vide the following entertainment for your 
last few seconds of consciousness: a duet 
with Dana Carvey; a visit from costume-
wearing metal-mashers Gwar; and a seg-
ment called ‘If Puppies Could Vote,’ in 
which five adorable puppies choose a can-
didate by descending on one bowl of kibble 
or the other. Fallon’s best segments are 
upbeat and rarely have targets, let alone 
victims.”

—Adam Sternbergh, November 15, 2010

 And Stephen Colbert saw Fox News–style 
punditry as a character-generator.
“The real reason he’s having a very good 
year is that we’re about to head to the polls 
in what the Times has characterized as ‘the 
most toxic midterm campaign environ-
ment in memory,’ amid a barrage of attack 
ads that play out like Colbert-penned paro-
dies. One Republican spot criticizes a Wis-
consin Democrat and doctor for suing 
patients who hadn’t paid their medical bills 
and includes the line ‘Why don’t you just 
tell the truth, Dr. Millionaire?,’ which is 
impossible to hear without imagining it in 
Colbert’s scolding, mock-stentorian voice 
… Colbert’s cleverly worded political 
 doublespeak—like the press-corps-dinner 
joke ‘Don’t pay attention to the approval 
ratings that say 68 percent of Americans 
disapprove of the job [Bush] is doing. I ask 
you this: Does that not also logically mean 
that 68 percent of Americans approve of 
the job he’s not doing?’—could plausibly 
have come from the mouth of Tony Snow. 
Or Donald Rumsfeld. Or Karl Rove.”

—Adam Sternbergh, October 16, 2006

September 23, 1968

News at 11, Politics at 11:30
How the late-night monologue got topical.

By Christopher Bonanos
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inside:  Michael Grimm plots his comeback  /  When abusive men also write the script

His City:
Mark Harris

Our Bad

A year after his victory,

New York still

doesn’t like Trump,

but we made him.

Photograph by Harry Benson

we didn’t vote for him. We can show you the numbers if 
you want. We keep explaining to foreigners—meaning anyone 
who doesn’t live in our city—that we loathe him, that we reject 
him, that we never liked him, that we were the first to know him 
and the first to understand who he was.

We know, though, when we’re alone with our thoughts, how 
unconvincing that sounds. We know that, on some level, he is ours.

We can’t shake it. This is the quiet mortification of being a New 
Yorker one year after the election—the confession we don’t make, 
the guilty dread that shrouds us. The thing that all of America 
now has to endure came out of our clay. This gold-speckled golem 
who was slammed and slapped and shoved together out of the 
mud and sweat and smell of other people’s underpaid labor, this 
human vanity plate, this miasma of bombast and rudeness and 
noise and threat? He grew right out of the arrogant, peacocking 
slogans we deploy to sell this city to the world—the city that never 

Trump atop Trump Tower in 1987.
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sleeps; if you can make it here, you can 
make it anywhere; we tell it like it is, and if 
you don’t like it, get lost. He is our smug 
exceptionalism without our redemptive 
irony. We look at him and cringe, because 
he is New York, but the wrong New York. 
A caricature of our city at its worst.

We pretend he’s not a real New Yorker.
He’d never eat a street hot dog because,
my God, the dirty water and the rat parts
and the germs. He’d never take in a Mets
game because, my God, the crowds and
the beer smell and have you seen the
bathrooms? He’d never go to Coney
Island or Orchard Beach because, my
God, that’s for people who can’t afford to
do anything else, and do you know how
long the trip back to the city is?

We insist that all of this makes him inau-
thentic. We also pretend that we ourselves
have never had any of those thoughts, that
the Manhattan provincialism immortalized
in Saul Steinberg’s famous cartoon isn’t a
point of actual pride for us. We always
knew that was a joke, though. Right?

We know there are many New Yorks.
We erase and raze and rebuild and over-
write our own identity daily in everything
from language to food to fashion to archi-
tecture. We cannot believe that he picked
one of the all-time worst versions of this
city—the pre-crash ’80s New York of mid-
town and too much money in too few
hands, of the arrogance of gilded, amped
entitlement and the racism and presump-
tion that go with it, and decided to
embody that forever, lodging in that
moment like a bone in our throats.

We don’t like to talk about tribalism,
but we always know it’s here. Our very
geography warns us of its persistence. It’s
baked right into the names that linger
from the generation of our grandparents
and great-grandparents—Chinatown,
Little Italy, Spanish Harlem. The Irish got
Hell’s Kitchen, the Germans got Yorkville,
the blacks—yes, some people still say “the
blacks,” including New Yorkers who would
never think of voting for him yet allow
themselves to sound in private the way he
always has in public. We tell ourselves rac-
ism is just a vestigial pollutant in ever-
shrinking sections of the city. But we know
it’s a scent that our city has never been able
to mask. We hate him for that reminder.

We know that the sparring, bordered
factionalism that defines his world runs
deep within us, even among nice people
who give to the food bank and Planned
Parenthood but will take to the streets if
you screw with their school district. We’re
not many generations—maybe not any
generations—past electing a sneering,
race-baiting lawman as mayor because we

were tired of stepping over crack vials, 
tired of the crime, the filth, and—to use 
the word he loves—the animals. We 
wanted a bully to stand astride the ruins 
and testify to our toughness, our indomi-
tability. We got one.

We thought that guy was bad enough.
But he turned out to be just the preamble
to this one. We remember now that this
one was always there, even in the very
worst of all weeks, lurking in the back-
ground, fantasizing about thousands of
cheering Muslims on New Jersey rooftops
and yammering to a journalist, with the
rapt, oblivious self-absorption that has
always been his trademark, that actually,
now, downtown’s largest building was his.

We groaned. Of course he thought that.
Naturally he would hate anything that’s
bigger than what he built, that obstructed
his vision of himself as first among titans.
How petty. How pathetic. How small.

We forgot, in that moment, that we
built the buildings, that we announced, as
we do so often, how much size matters,
that “biggest” and the bragging rights that
go with it are a core New York value.

We sometimes forget how we used to say,
“Actually, they aren’t very nice buildings.”

We try not to think about how a lot of
things we used to say sound so much
worse when they come out of his mouth.

We knew that viciousness had always
fueled him, the son and heir of a landlord
who thought they were all animals and
wanted to keep them out of his buildings
and his neighborhoods, who longed for a
real rain to wash the scum off the streets,
a Travis Bickle in a corner office instead of
a taxi. His public coming of age was
announced with the full-page ad in 1989
in which he called for the deaths of five
teenage boys—four black, one Latino—
who were accused of raping a white
woman. Their convictions were vacated
in 2002. He never apologized. Never
apologize, never explain: It makes you
look weak, it gives the losers an edge. But
we mostly ignored the new expression of
his hatred—his anti-Muslim seething, his
certainty that more killers were among
us. Why worry about a real-estate sales-
man, an Atlantic City casino hustler, who
drew his energy from any camera that
would turn toward him? We thought he
was just another mosquito in the room.
He wasn’t. He was the mole on our back
that we couldn’t quite see and never got
checked, the part of the infection that the
antibiotic never reaches, the danger that
isn’t dead, only dormant.

We can’t stop explaining that he’s vul-
gar. We insist that this loud, tell-it-like-it-
is boor is an anomaly, as if this city didn’t
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Answers:  
1, 6, 8: Donald Trump; 3, 4, 7: 

Rudy Giuliani; 2, 5: Archie Bunker.

Who Said It:  
Donald Trump,  
Rudy Giuliani,  

or Archie Bunker?

1. 
“I have a great  

relationship with the  
blacks. I’ve always  

had a great relationship  
with the blacks.”

2.
“Listen: If you’re gonna  

blame society for  
murder, what we ought  

to do is turn the  
killer loose, give him  

a pension for life, and shoot  
the rest of the city.”

3. 
“I do not believe that  
[President Obama]  

loves America … He wasn’t 
brought up the way  

you were brought up and  
I was brought up,  

through love of this country.”

4. 
“I’m probably one of  

the four or five best-known 
Americans in the world.”

5. 
“It’s a proven fact that  

capital punishment is a well-
known detergent to crime.”

6. 
“I think apologizing’s  

a great thing, but you have  
to be wrong. I will  

absolutely apologize,  
sometime in the hopefully  

distant future,  
if I’m ever wrong.”

7. 
“When you say ‘Black lives  

matter,’ that’s inherently racist.”

8. 
“Every quality  

lawyer that represents  
people that are  

trouble, the first thing  
they do is start  

shouting ‘police brutality.’ ”
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When he says
that when
you’re a star,
they let you
do anything,
isn’t he just
crudely parroting
what he
learned here?

intell igencer

generate Howard Sterns and Curtis Sli-
was and Bill O’Reillys by the bucket and
hand every barroom loudmouth who
darkly amuses us a lifetime supply of
megaphones. We fancy ourselves a city of
sophisticates, of people who don’t resort
to overkill. We flinch at the way he slaps
his name on everything, at all the crass
marble and more-is-more ostentation,
because he’s from Queens, for God’s sake;
who does he think he’s fooling?

We recoil from his snobbery because all
snobbery is wrong but also because we’re
snobs who believe his snobbery is espe-
cially wrong. We think he should hide his
neediness more skillfully. Didn’t he ever
learn that the way to do it is to speak softly
and show up for fund-raisers for the
opera and the New York Public Library
and occasionally endow something? Not
just a road-beautification sign that makes
everybody on the West Side Highway hate
him the minute they hit 79th Street and
see his name?

We think he should know how to be
rich better.

We can’t say the city doesn’t love money,
after all. That isn’t a value we dismiss—its
heart hammers deep in the concrete of
Wall Street and its arteries run up Fifth
and Park Avenues into banks and trading
firms and media empires and tech start-
ups. We like ambition, but we revere
achievement, and we overinvest people
who make it, especially the ultrarich, with
a host of qualities they may not possess—
ingenuity, intelligence, savvy, street
smarts—even when they’re being used to
con us. We adhere too readily to the faith
that somebody who is good at making
money will be good at everything. Once,
not long ago, a Wall Street billionaire with
no political experience came along and
said, “I should be mayor.” We noted his
philanthropy and restraint. We told our-
selves that wealth means nobody can own
you. And we said okay. Then, four years
later, we said it again. Then, four years
after that, we said it a third time. We took
the idea that America is a business that
just needs a billionaire CEO and volun-
tarily beta-tested it for the rest of the coun-
try. Then we acted surprised when they
believed us.

We reward success and size—you come
to this big, hypercaffeinated, competitive
city to make it big, and if you do, we will
make you a star. And when he says that
when you’re a star, they let you do anything,
isn’t he just crudely parroting what he
learned here? He is the dream, even if he is
not what we want the dream to look like.

We are a city of media, and the symbi-
otic relationship between our ink and his

fact that much of the rest of America 
decided, in an embrace of ugliness, that it 
takes an ugly man from an ugly city to do 
an ugly job. We fear, sometimes, that we 
sold them on this.

We wonder how his supporters can hate 
our city so much but love a man whose 
soul seems to be an amalgam of the very 
things we hate about it. We couldn’t stand 
him, so we let him know it at every oppor-
tunity—in the headlines, in the streets, in 
editorial cartoons and late-night mono-
logues and protest signs and graffiti 
scrawls. We see him as the hasty, trashy, 
laminate version of New York you can pick 
up at a Hudson News just before you 
board a flight to somewhere else—a mug 
and a Statue of Liberty bobblehead and an 
empty-headed secret-to-success hard-
cover and a plastic Big Apple with a leer-
ing worm chewing through it. He is the 
gaudy brochure of our city we toss at out-
siders. But we wrote the brochure.

We are unmatched at expressing con-
tempt. We have never wearied of telling 
him, “You will never be one of us.” In ret-
rospect, that was, perhaps, not the wisest 
thing to say to the single most vengeance-
driven figure in 21st-century public life. 
Besides, we were incorrect. He was always 
one of us—the public face of our most 
reactionary ideas, our emptiest values, and 
our basest instincts. Because we’re a city of 
imagemaking and reputation and stand-
ing, we assumed it would matter, to him or 
to anyone else, what we thought of him. 
We were wrong.

We thought we were better than this, 
and we don’t believe we were mistaken. 
We have a long way to go to fulfill the 
dream of a New York in which nobody 
would own this presumptive “we” more 
than anybody else. We know how far we 
are from it, and we find optimism a chal-
lenge right now, but we can hope.

We find ways, meanwhile, not to have 
to walk past Fifth and 56th, and we seethe 
in front of MSNBC at night and trade 
theories and fantasies about what will 
bring him down, and we count the days 
until the midterms, because he is stand-
ing in the way of everything we want this 
city, and by extension this country, to be. 
But also because at heart, for all our good-
ness, we too can be vengeance-driven. 
Where do you think he learned it? Why 
do you think he ran?

We know him. And this native familiar-
ity with what drove him all the way to 
where he is now is what haunts us one 
year into the horror: the possibility that 
he did it because we taught him. He did it 
because we built him. He did it because 
we made him. ■

lifeblood has been in place for decades. 
We are a tabloid town; he is a tabloid crea-
ture. He should have been easy to cut 
down to size, enthralled with the question 
of size as he has always been, and isn’t one 
job of a tabloid to level the field, to twit the 
mighty? Others might have been shamed 
by “Best Sex I’ve Ever Had.” He saw his 
picture next to the word “Sex” and called 
it a win. We are a city that knows how to 
humiliate pretenders, second-bests, wan-
nabes, posers. But we are not a city that 
knows how to shame the shameless. That 
brought us to our knees.

We know that he is obsessed with 
indexes, rankings, metrics, numbers. We, 
the city of hundred-most-powerful lists 
and wealthiest-Americans rosters and 
stock tickers and eagerly perused cable-
news overnights, taught him that. We 
schooled him on how much it matters to 
be No. 1, to have the most, to come out on 
top. There are winners and losers. And 
yes, losers is our word, too, not just his. 
We imagine that when we use that word, 
we’re hitting him where he lives. But it’s 
also where we live. We are a city of obses-
sive scorekeepers. What is pathological in 
him is present in us.

We think we’re actually very nice and 
award ourselves tiny Nobels every time 
we stop midstride to give a stranger direc-
tions. We wonder why we didn’t realize in 
time, though, that on a national stage, it’s 
the other New York that turns out to be 
the big selling point. We can’t get over the 
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Out of prison, looking to get back into Congress.

450 minutes with …

by olivia nuzzi

Michael Grimm

Photograph by Sofia Colvin

I
t was friday, which meant it was 
Michael Grimm’s cheat day. 

The muscle mass he carried dur-
ing his time as a Marine, as an 
undercover FBI agent, and even as 

a congressman has, at age 47, become 
more difficult to preserve on his naturally 
slight frame. To fight the atrophy—made 
worse by the strain of an investigation, an 
indictment, a guilty plea, a felony convic-
tion, seven months in prison, and another 
month under house arrest—he exercises 
diligently. On a high-protein, low-carb 
diet, he ingests a notable quantity of meat, 
from chicken cutlets he breads and fries, 
to filet mignon he grills, to his mother’s 
meatballs, which she also makes in minia-
ture for Sebastian, her son’s not mysteri-
ously fat Yorkie, whom he calls “a bad boy” 
in a singsong voice. 

On Richmond Avenue in Staten Island 
on October 13, he sat in a diner booth wear-
ing a subdued-blue suit lined with bright-
blue silk. His cropped hair was sculpted 
with product. In Crayola terms, his skin was 
somewhere between Raw Sienna and 
Atomic Tangerine. Two weeks earlier, he 
had entered the Republican primary in the 
11th Congressional District, which spans all 
of Staten Island plus the Brooklyn neighbor-
hoods of Bay Ridge, Bensonhurst, Graves-
end, and Dyker Heights. It’s where he was 
elected in 2010, with no experience but with 
support from the tea party and prominent 
Republicans—George H. W. Bush, John 
McCain, Rudy Giuliani—who shrugged at 
his anodyne anti-Washington platform. The 
New York Post noted his lack of “specifics” 
when it came to issues. 

Grimm owned one of the most centrist 
records in the 111th Congress. He also 
owned an Upper East Side restaurant called 
Healthalicious, serving post-workout shakes 
and, obviously, a variety of proteins. And 
then, after only four years in office, he 
resigned and assumed a new title: inmate 
83479-053. He pleaded guilty to one count 
of tax evasion after first being hit with  
a 20-count indictment related to his 
 restaurant—mail and wire fraud, filing false 
tax returns, perjury, employing undocu-
mented immigrants. But to the extent that 

Grimm was remembered outside Staten 
Island once leaving Congress, it wasn’t for 
crimes he allegedly or admittedly commit-
ted during his stint as Meathead Emeril. It 
was for threatening to throw a NY1 reporter 
“off the fucking balcony” at the Capitol and, 
redundantly, to “break” him “like a boy.” 
(About which he told me: “It’s perceived as 
if I was out of control in some way. I was 100 
percent in control.”)

Grimm watched the 2016 election from 
the sidelines. As a felon, he couldn’t vote 
for Trump. But in a district where 91 per-
cent of likely Republican-primary voters, 
according to an internal campaign poll, 
assess Trump favorably, he’s decided to 
market himself as a kindred spirit. And 
again, he’s attached himself to the conser-
vatism of the moment: this time, far-right 
populism of the Steve Bannon variety. 

The Breitbart impresario is backing 
Grimm as part of his promise to challenge 
every Republican in Washington except 
Ted Cruz. “Staten Island’s very much like 
the Rust Belt,” a source close to Bannon 
explained to me. “It’s like Pennsylvania, it’s 
like Michigan. These are places where the 
forgotten man is everywhere.” But there  
is a minor complication: Dan Donovan, 
Grimm’s opponent, has known the presi-
dent for 20 years. He’s almost always voted 
in favor of Trump’s agenda, and when he 
hasn’t, Donovan said he’s explained him-
self to Trump face to face. As proof of just 
how close he is to the president, he told me 
(and tells everybody) that he was aboard 
Air Force One the day Reince Priebus was 
fired. Sarah Huckabee Sanders, the White 
House spokeswoman, told me that “at this 
time” she had no announcement to make 
regarding the president’s plans for the pri-
mary. The 11th is a swing district, and the 
only New York City seat held by a Repub-
lican; if Donovan loses or Grimm pushes 
him further to the right, Democrats stand 
a chance to flip it. 

“I never considered myself, necessarily, 
as … a … populist,” Grimm told me. “But  
I guess I am, because whenever I had to 
form my opinions, it was by going out and 
meeting people in restaurants and in din-
ers.” Bannon, he added, “likes that I’m 

straightforward. I think that he said I’m  
a fire-breathing populist or something.”

“I think they’re doing the Lord’s work,” 
Grimm spokesman Michael Caputo said of 
Bannon and his billionaire funders Robert 
Mercer and his daughter Rebekah. Yet, he 
admits, Bannon had reservations about 
Grimm. “Steve’s like, ‘He’s a felon?’ ” So 
Caputo’s job was to “define Grimm in a way 
that would fit, that would help Steve get to 
‘yes.’  I spent my time helping him under-
stand that this happened to Grimm long 
before it ever happened to Trump.” By 
“this,” he meant being investigated, much as 
Robert Mueller is digging into Team 
Trump. “I’m not convinced that [Grimm] 
is guilty of anything,” Caputo said. “I think 
they weaponized the Justice Department 
against him. Bannon is facing the Russia 
investigation, which we all think is con-
trived.” But what Bannon really wanted to 
know, Caputo said, was, “Does he have a 
chance?” According to an internal memo, 
Donovan leads Grimm 48 to 32 percent. 
Grimm’s favorability is 61 percent (Dono-
van’s is 79), which, given his record, is a feat. 

Grimm admits he’s barely met Trump. 
As a congressman, he’d visited Trump 
Tower as a formality. But his impression 
of Trump was lasting and positive—so 
much so that if the president were the type 
to pay close attention to his press cover-
age, he might come across Grimm’s com-
pliments. “I remember saying to myself,  
I never realized what a large man—I mean 
stature-wise, he’s a big man, with massive 
hands,” Grimm said. “I don’t have small 
hands, but the first time I shook hands 
with him, I realized he was a big man.” 

He surveyed the spotty diner crowd. 
“The person walking in, that wasn’t staged,” 
he told me, referring to an older couple 
who’d stopped to shake his normal-size 
hand. Just then, an elderly man approached. 
“What they did to you, they coulda done to 
anybody,” he told him. 

Unlike Donovan, who is fairly quiet, 
Grimm bursts with emotion and testoster-
one. In 2011, The New Yorker reported that, 
as an FBI agent years before, he’d improp-
erly flashed his weapon in a nightclub and 
urged all of the “white people” to leave as 
the scene got tense. Then and now, Grimm 
denies it all. “Whether you drive a bus or 
turn a wrench or teach school, and you 
come to me and say, ‘I have a problem,’ and 
I tell you I’m gonna help,” he told me, “I will 
resolve it. One way or the other.” He added, 
“There’s a reason why they don’t call me 
Congressman, they call me Michael,” 
explaining that the reason isn’t the obvious 
one—that he’s not a congressman. “They 
know me,” he said. “I’m all in for them, and 
they know it.”  ■
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Michael Grimm (left) 
campaigning on Staten Island.
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The Body Politic:
Rebecca Traister

The Harasser Story

The lecherous,

powerful men who

still shape our

national narratives.

intell igencer

and the stories keep on coming: about how political pundit 
Mark Halperin rubbed his erect penis against younger female col-
leagues (a claim he denies); how Artforum co-publisher Knight 
Landesman touched young female employees against their will 
and told one of them that she needed to be “more open to physical 
contact to succeed”; how Amazon Studios head Roy Price propo-
sitioned a producer, assuring her, “You will love my dick”; about 
New Orleans restaurateur John Besh, whose organization is 
alleged to have been a hotbed of harassment; about Ben Affleck, 
who groped women in public; about New Republic literary editor 
Leon Wieseltier, who’s reported to have thanked a young colleague 
for wearing a miniskirt to work.

All these variations, all these stories … I’m so tired. Tired of 
 getting—or hearing about other women getting—grabbed or 
pinched or demeaned, tired of having had to laugh. I’m tired of feel-
ing paralyzed, unable to confront friends and colleagues about what 
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zine), which featured all kinds of history-
making candidates who were not powerful 
white men. Halperin’s view of Hillary Clin-
ton in particular was two-dimensional: 
Through his lens, she was a grasping and 
scandal-plagued woman; her exaggerated 
misdeeds and the intense feelings she 
engendered were all part of propelling his 
profitable narrative forward. His coverage 
of Trump, meanwhile, in this last cam-
paign cycle, was notably soft, even admir-
ing: Halperin once argued that the sexual-
assault claims leveled at Trump would 
only help the now-president’s brand.

Yet his view of the history we’ve just lived 
through was the one that was amplified and 
well compensated; there was not just the 
book deal but Showtime and HBO deals, 
too, and a regular perch on Morning Joe. 
(HBO, Penguin, and NBC have dropped 
him.) The same power that afforded Hal-
perin the ability to allegedly rub up against 
younger colleagues—who shared stories 
with one another but never felt they had 
enough power to file a formal complaint  
at ABC, where he held so much sway—also 
meant that he got to shape the nation’s view 
of a woman whose political story had 
already been shaped by other men who 
abused their power, including her husband 
and her 2016 opponent Donald Trump, not 
to mention Anthony Weiner. Lots of people 
still strain against the argument that gen-
dered power structures helped determine 
Hillary Clinton’s (and thus our nation’s) 
fate, but when they do they are too often 
thinking of gender as an attribute that 
belongs only to her, the woman, and not to 
the men whose gender-afforded power 
ensured that she would have to work 
around and against so many dicks—by 
which I mean literal penises—in her efforts 
to become the first woman president. 

It matters, in a far less commercial way, 
that Leon Wieseltier, former literary editor 

of The New Republic (where I worked for 
nearly two years, though never with him), 
was a powerful boss and feared force within 
his highbrow institution; he shaped the 
worldview of generations of journalists at 
what used to be called, self-congratulat-
ingly, the in-flight magazine of Air Force 
One. And it matters that he also happened 
to kiss women subordinates against their 
will and comment on the bodies and cloth-
ing of his young female colleagues. And, 
according to colleagues who spoke to Splin-
ter News this week, often spent vast portions 
of editorial meetings criticizing women—
including Clinton and the late Nora Eph-
ron—he thought were stupid yet had some-
how managed to get far in life. It is a rich 
irony, perhaps lost on Wieseltier, that the 
history of America has been one of wholly 
mediocre white men wielding unearned 
influence, often building their power by 
stoking resentments against nonwhite men 
via vilification and derision. Wieseltier’s 
magazine did just this on an editorial level, 
famously endorsing Bill Clinton’s welfare 
reform by deploying a cover image of a black 
mother smoking a cigarette.

Then, of course, there are Roger Ailes 
and Bill O’Reilly, men whose work to bol-
ster the white-male power structure was 
always direct. Through Fox News, they 
worked to promote a Republican Party 
bent on reinforcing the power imbalances 
that left men like them in charge of televi-
sion networks and as anchors of television 
shows, and so powerful and so rich that 
years of complaints of direct harassment 
and abuse could land, get muffled, or be 
settled and paid off with barely a hitch. 
That both men finally lost their jobs, and 
that Ailes is now dead, offers little relief; the 
party and candidate they labored to create 
and sell to America are now in power.  

And while it may feel cathartic for some 
women to finally get to say things they’ve 
been waiting years to say, this does not 
undo the damage. We can’t go back in time 
and have the story of Hillary Clinton writ-
ten by people who have not been accused of 
pressing their erections into the shoulders 
of young women who worked for them. 

We cannot retroactively resituate the 
women who left jobs, who left their whole 
careers because the navigation of the risks, 
these daily diminutions and abuses, drove 
them out. Nor can we retroactively see the 
movies they would have made or the art they 
would have promoted, or read the news as 
they might have reported it. 

This tsunami of stories doesn’t just reveal 
the way that men have grabbed and rubbed 
and punished and shamed women; it shows 
us that they did it all while building the 
very world in which we still have to live.  ■

they just said or did, because we know being 
the scold is its own form of self-exile, of 
exposure and vulnerability, of risk. If this 
were a feminist mini-series, gorgeously shot, 
with a tidy narrative, this beat—the outpour-
ing of stories and memories we didn’t even 
know we’d repressed—would be wrapping 
up, and we’d be moving on to the denoue-
ment. But there is no sign of a pause; there 
are indications that it is just beginning.

In hearing these individual tales, we’re 
not only learning about individual tres-
passes but for the first time getting a view of
the matrix in which we’ve all been living:
We see that the men who have had the
powertoabusewomen’sbodiesandpsyches
throughout their careers are in many cases
also the ones in charge of our political and
cultural stories.

The media is breaking the news here; the
media is also deeply implicated in this news
and still shaping how the tale is getting
told.Weareanindustry, likesomanyothers,
dominated by white men at the top; they
havemadethedecisionsaboutwhattocover
and how, and they still do. The pervasive-
ness of these power imbalances and how
they affect the way even this story itself is
beingtoldare instructive.Here issomething
you should know, from inside a publication:
For every one of these stories of harassment
and predation finally seeing the light of day,
reporters are hearing dozens more that will
not be published, because women won’t go
on the record in an industry still run by the
people they want to name, or because the
men in question aren’t powerful enough to
interest those who are powerful enough to
decide what is news, or because the damage
these men are alleged to have done seems
insignificant on a scale that has recently
been drawn to accommodate the trespasses
of Harvey Weinstein, and of writer-director
James Toback, named by more than 300
women (whose accounts he denies).

The accused are men who help to deter-
mine what art gets seen and appreciated—
and, crucially, paid for. They decide whose
stories get brought to screens: There is
currently a campaign pointing out that
Amazon under Price canceled the proto-
feminist show Good Girls Revolt, in addi-
tion to passing on The Handmaid’s Tale
and Big Little Lies. These decisions mat-
ter; they shape what kinds of messages
audiences receive and what kinds of char-
acters they are exposed to.

They are also the men with the most
power to determine what messages get
sent about politicians to a country that
then chooses between those politicians in
elections. Mark Halperin co-authored
Game Change, the soapy account of the
2008 election (excerpted in this maga-

The media is 
breaking the 
news here;  
the media is 
also deeply
implicated in 
this news.

intell igencer
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“I go to bed 
worried, and 

I wake up 
worried, and 

I honestly 
don’t know  

if things  
are going to  

be okay.”  
 

By   

DAVID 
MARCHESE
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Footnotes:

1. 2. 3.

This interview has been edited and condensed from
two conversations.

Annotations by Matt Stieb

marriage for quite some time. Not that I was 
explaining anything to her, but to hear 
someone like me talk about equal rights for 
homosexual people hits harder than when 
people hear her talk about it. To hear the guy 
from The Man Show2 talk about that in an 
inclusive way—I have some credibility.  

It’s amazing that doing The Man Show 

could be something that gives you 

credibility. 

And yet it is.
I guess the Juggies would be proud. 

You’ve come a long way.

It probably looks like I have, anyway. We 
always said The Man Show’s audience was 
divided between people who thought it 
was funny and understood we were joking 
and other people who really thought we 
had some kind of an agenda.

And people who just watched for the 

Juggies. 
Well, yeah, people wanted to see women 

jumping on trampolines.
Do you look back at The Man Show 

and cringe? 
I look back at every show I’ve ever done 

and cringe. My vision of hell is a bunch of 
monitors with my old shows running on 
them. But yes, of course, and not necessar-
ily for the reasons you think. I just think, 
Oh, we could’ve done that better. It was a 
show people loved, and I got to work with 
Adam [Carolla], which was a dream at the 
time, and we did a lot of funny stuff. We 
also did a lot of stupid stuff. 

Could you get away with doing that 

show in 2017? 
If we put The Man Show on today in its 

identical form, it would be an even bigger 
hit than it was back then. I believe that 
very strongly. 

Why?

Because there’s more back to lash 
against. There’s more scrutiny. There’s 
more political correctness. That always 
offers more opportunity to run counter. 

I don’t think people would be particu-

larly kind to that show’s idea of humor.

It would absolutely result in a shitstorm, 
and there’s absolutely nothing better for 
ratings than a shitstorm. 

Speaking of which, what’d you say to the 

bigwigs at ABC before you decided to talk 

about health care and your son?

I actually only discussed it with my 
wife,3 who’s one of the two head writers on 

We’re in this moment where it’s expected

that people with your job—late-night-talk-

show hosts—be part of the political conver-

sation. Do you think in the future there will

still be the Jimmy Fallons, the Jay Lenos, the

hosts who are just like, “Sorry, talking poli-

tics is not my thing”?

I never really thought about it that way.
Maybe you’re right. Maybe we’ll never go
back. Maybe the days of fun are over, but I
like to think that they aren’t. I don’t think
politics affect daytime television. Ellen
DeGeneres is doing pretty well without
talking about a lot of this stuff, for example.
I just think that for me personally, it so hap-
pened that my son had a heart operation1

and then my hometown got attacked. So
that’s what prompted me to speak out in a
way that a lot of people noticed, but the
truth of the matter is, we have been talking
about politics for a very long time. I mean,
with the exception of one show that I
declared a “No-Trump Tuesday,” there

Kimmel’s newborn son
required open-heart surgery for
a congenital defect in April,
inspiring Kimmel to speak out

.

have to decide if they can
afford to save their child’s
life,” he said through tears.

Kimmel co-hosted with
Adam Carolla the Comedy Central
horndog celebration of shock-jock
entertainment (including
t e Squad) and
o tire (like
Kimmel in blackface as an
inarticulate Karl Malone)
from 1999 to 2004.

Kimmel married 
Molly McNeary, a 
co–head writer at the 
show, in 2013. They 
have a 3-year-old 
daughter, Jane, 
and a 7-month-old 
son, Billy.

T
he other day, I had a foie gras hot dog,” says Jimmy 
Kimmel, dressed in a gray hoodie and jeans, sitting in a 
makeshift office at the Brooklyn Academy of Music, 
where he was hosting a week of his namesake show, 
Jimmy Kimmel Live! “That might sound gross, but it 
was the best hot dog I’ve ever eaten,” he raves. “A foie 
gras hot dog. That’s me in a nutshell right there.” At least 
it was until a couple months ago, when, spurred by his 

newborn son’s congenital heart defect, he began laying into Republicans 
for their attempts to dismantle the Affordable Care Act and, in the process, 
became an enemy to some on the right and a hero to many on the left. 
Those partisan feelings only intensified when, in the wake of the mass 
shooting in his hometown of Las Vegas, Kimmel tearfully admonished 
Washington for failing to take any meaningful action on gun control. It 
was a moment that recalled the rigorously nonpartisan anchor Walter 
Cronkite speaking out against the Vietnam War. Within six weeks, this 
seemingly apolitical 49-year-old comedian, who, since his show debuted 
in 2003, has done exceptionally well by coming across as late-night’s unex-
ceptional guy, had transformed into a riveting teller of truths—with the 
ratings bump to match. “I never wanted to come on too strong politically,” 
Kimmel says. “I never wanted to preach to the choir.” Yet here he is, talking 
about not just his politicization and whether the Trump era has changed 
late-night TV forever but other, crucial things, like loopholes in vanity-
license-plate laws and why now’s the right time for a Man Show reboot.

wasn’t one night of the year leading up to the 
election where we didn’t talk about politics. 
So, for me, it’s always just a matter of what 
people are talking about and commenting 
on and what’s going on in the news.

But I do think that as a talk-show host, 
you get a lot of reaction if you talk about 
something seriously. It’s almost the same 
thing as your ne’er-do-well cousin giving a 
nice speech at a funeral. He probably gets 
a little more credit than he deserves. 

Maybe you’ve always talked about poli-

tics, but it’s also obvious that how people 

responded to you changed when you 

started to talk about the ACA and about 

Las Vegas. Why did what you said resonate 

so strongly?

I remember having a conversation with 
Ellen once, and she was really upset because— 
I don’t remember specifically what was 
going on—there was some kind of anti-gay 
movement going on. I remember telling her 
that the country has come a long way [on 
gay rights] and reminding her that Presi-
dent Obama pretended to be against gay 
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it. I’ve concluded that pretending you don’t 
have money is not the best way, because 
kids aren’t stupid. I can’t say what my par-
ents said, which is “We can’t afford the $60 
to send you on a band trip.” That won’t fly. 
The most money I ever made when my first 
two kids were little was $75,000 or some-
thing. I try to discuss this with people who 
have kids that are a little bit older than 
mine, and it’s always the small advice that’s 
the best advice: Make sure they do chores 
and get a reasonable allowance. You know, 
there’s that urban legend about the kids 
who have a private jet and the first time they 
fly commercial they ask their father, “Why 
are all these people on our plane?” I don’t 
ever want anything like that to happen.

How else is fatherhood different this 

time around? 
When I had my oldest daughter, Katie,  

I was 24. I was doing morning radio in 

on after we started dating.
Do you two generate a lot of material at

home?

Sometimes, in the middle of the night,
I’ll think of some funny idea and I’ll try to
make noise and wake her up so I can tell
her what it is. I’ll make just a little more
noise coming out of the bathroom than I
usually would, and if she does happen to
wake up, I’ll try the joke out on her.

That seems like a terrible time to test

a joke.

My success is mixed.
You raised two kids in your 20s4 before

you were making a lot of money. Now 

you’re raising two little kids who will grow 

up rich. What are you going to teach them 

about money?    
Raising kids with money is a tricky thing. 

You don’t want to just hand them every-
thing. I don’t know the best way to go about 

the show. Your boss doesn’t want you to
ask about doing anything like that. They
don’t want to be complicit. They’d rather
you do it without their knowledge.

What are the dynamics of being your

spouse’s boss?

I don’t just kill her jokes, I’ve killed her
spirit. But listen, it’s a comedy show—if one
out of ten jokes you write gets on air, you’re
doing great. It is a little weird when she
makes fun of me in front of the staff. She did 
it in a meeting this morning. If it’d been 
anyone else, I probably would’ve fired back. 

What’d she say?

I’ll decline to comment on the specif-
ics. It was very off-color. But what makes 
it not quite so awkward—it’s not awk-
ward,  actually—is that she worked here 
for quite some time before we were 
romantically involved. It would’ve been 
awkward if she’d been someone I brought 

5. 6. 7.

Kimmel giving a tearful monologue about his son’s heart surgery.

4. Kimmel has two children—Katie 
and Kevin—with his first wife, Gina 
Maddy, whom he met when he was 
19. They were married from  
19       t 
w      
of dogs and fruit, and Kevin does 
PA and sound work for TV.

A bedrock of daytime 
television, ‘The Maury Povich 
Show’ offers a voyeuristic, if 
staged, look into the state of 
Ame    om 
Povi    d, 
Connecticut. You can thank 
Povich for the phrase “You 
are not the father.”

Less than six months after 
Adam Lanza killed 20 
children and six adults at 
the Sandy Hook Elementary 
School shooting in 2012,  
a bill to enact limits on assault 
weapons and high-capacity 
magazines was rejected 60-40  
in the Senate.

Mitch McConnell and Paul Ryan, 
Kimmel said in his monologue 
after the Las Vegas shooting, “sent 
their thoughts and their prayers today, 
which is good. They should be praying. 
They should be praying for God to 
forgive them for letting the gun lobby 
run this country.”
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8. Kimmel has long shared shock radio’s
love of pranks. On The Man Show,
he and Carolla would place fake poop
and a $20 bill in a toilet and record
w
co- y
Central show in which puppets acted out
prank calls by celebrities.

10. Kimmel has
played his
clarinet with
artists like the
Mighty Mighty
Bosstones and
Huey Lewis.

9. Saxophonist and Jimmy Kimmel
Live! bandleader Cleto Escobedo grew up
across the street from Kimmel in Las
Vegas. “I was nervous, because I
th don’t want
yo andleader,’”
Kimmel told New York’s ABC.7 “So I
took the president of ABC to see him
play with his band, and he loved it.”

Tampa. Then I lost that job and I got a job in 
Palm Springs. So we moved across the coun-
try, and I would work from four in the morn-
ing till around 11 in the morning, and at the 
time my ex-wife worked too. So I’d pick 
Katie up from day care as quickly as I could, 
because we couldn’t afford the $5 an hour to 
keep her there longer. I’d have her all day till 
six or 6:30, when my ex-wife got home. That 
was a hard schedule. I was exhausted all the 
time. It’s much easier now, even though I’m 
busier, because we can afford to have a 
nanny. We both work full time, so we need
that—but we can also afford it. Most of the
pressure I felt with Katie came from me 
being a 25-year-old guy who had to keep the 
family afloat. It was not easy. 

Even though it was tiring, do you miss 

spending the same amount of time with 

your younger kids as you did with your 

older ones?

No, I don’t. It’s not like I don’t see my 
kids. I have two hours with them in the 
morning and three hours with them when 
I get home from work. You want to have 
quality time with them—it’s much harder 
for parents who are with their kids 24/7 to 
enjoy that time together. I used to beg Katie 
to go to sleep, almost in tears, just so I could 
take a nap.

Is the shift in what you’re now willing to 

talk about on air the result of an actual 

political awakening on your part? Or does 

the arc from The Man Show to breaking 

down facts about the ACA and crying after 

the Las Vegas tragedy just look like a trans-

formation from the outside? 

There’s definitely been a shift in my feel-
ing about the country over the last year or 
so. I feel frustrated. I don’t know—maybe 
a lot of it is media hysteria, but I go to bed 
worried and I wake up worried, and I hon-
estly don’t know if things are going to be 
okay. I worry that we’re going to look back 
at Donald Trump almost fondly because 
someone worse will come after him.

So the shift is all Trump-related?

It’s a result of our Celebrity Apprentice 
president. I never imagined he would actu-
ally be elected. I remember joking about it:
If you tried to think of the most extreme
example of someone who would never be
elected president, Trump was a name you’d 
throw in there. There was a time when I 
thought this country was much more likely 
to elect Maury Povich5 as president than 

Donald Trump. His election was shocking. 
It makes me question everything.

You’re not alone in that.

Yeah, the closest thing I can compare it to 
is when O.J. got acquitted. It never occurred 
to me that it might happen. There was so 
much overwhelming evidence that O.J. was 
guilty, and you believe in the American judi-
cial system. You believe that, for the most 
part, if somebody did it, they’re going to 
prison for doing it. We’re in a similar situa-
tion: Everything Donald Trump is doing 
and undoing is bad, bad, bad, and it seems
so obvious, and it’s happening anyway.

Whether it’s true or not I don’t know, but 

you were believed to have had a bipartisan 

audience. 

I think that’s true.
Have you alienated everyone on the right 

who was watching Jimmy Kimmel Live!?

I think I’ve alienated more people than 
I’ve brought onboard. But what I thought 

was important was telling the truth. There 
are certain things I don’t understand, and 
the idea that Americans wouldn’t want to 
take care of each other when they’re sick is 
one of them. The idea that our politicians 
would let the gun lobby tell them what to 
do is another.6

Can you ever win back any of those folks 

on the right that you’ve lost?

I doubt it. We’ve been divided into teams 
now as a country. It reminds me of sports 
in a lot of ways. It’s like in New York, you’re 
either a Mets fan or a Yankees fan. It’s so 
rare that an issue comes up that everyone 
can agree on. If we can’t get the majority of 
Americans to agree on some form of gun 
control after Sandy Hook,7 I don’t see us 
agreeing on anything. 

The day after ACA repeal was voted down, 

you said something on the air like “We did 

it.” But the Republican senators who ulti-

mately voted against it were the ones who, 

from the beginning, everyone thought would 

vote against it. So, realistically, how much of 

a difference do you think you made?

For me to say that I had an effect on that 
health-care vote would diminish what 
Susan Collins and John McCain and Lisa 
Murkowski and, for all the wrong reasons, 
Rand Paul did. Those were their decisions 
to make—courageous decisions as mem-
bers of the Republican Party. I take no 
credit. I’ve got to tell you, people come up 
to me and say, “Thank you for speaking out 
on health care.” If I’m in public, it happens 
30 times in a day. I always ask, “Have you 
called your congressman?” Most people 
sheepishly say they haven’t. We only have 
ourselves to blame for any of this. We need 
to be more aware and active citizens. 
America is not an Apple-terms-of-service 
agreement. It’s our country.

Aside from convincing some segment of 

America that you’re a moral authority, 

what’s the best prank8 you’ve pulled lately?

That probably is the best one. I have a 
couple pranks I’m working on right now. 
But a prank I did recently? I was at a U2 
concert, and there was a person in the 
audience that had a vanity license plate 
that said u2 fan, and I thought, That’s 
kind of cool. So I became interested in per-
sonalized vanity plates, and I learned that 
you can buy one for somebody as a gift.

A license plate that’s official that some-

body could then put on their car?

Donald Trump Jr. accused 
Kimmel of ignoring 
Harvey Weinstein’s record 
of sexual assault. Kimmel 
responded by posting 
the “Grab ’em by the 
pussy” audio for him to 
enjoy while he waited 
for Weinstein jokes.

I feel like what  
I do best is  
take a strong stand 
against stupid 
things, like, for 
instance, pumpkin- 
spice pizza.

11. 
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he saw me sitting there in the theater. It’s
almost insulting in a way. Like, “Jimmy
Kimmel’s over there. I’ll ask him to host.”
He just saw me and thought he’d throw the
lasso. I get that a lot.

What’d you think of the criticism you got

on the right that you should’ve gone harder

faster at Harvey Weinstein?11 There was

this equivalency argument set up that

since you’d been criticizing Republicans,

you’d be a hypocrite if you were soft on a

figure from the Hollywood left.

I guess now I’m supposed to comment
on everything that happens? And by the
way, it’s not just from the right. Now I see it
from the left, “Aren’t you going to say any-
thing about fill-in-the-blank?” That’s not
what I do, and if I did, believe me, you’d get
bored in a hurry. The Harvey Weinstein
thing makes no sense: This perception that
the right has spread around that I’ve not
made any jokes about it is false.

Demonstrably.

Yeah, although facts don’t seem to be of
interest toanyone.Secondly,wedotheshow
Monday through Thursday. I didn’t see the
Weinstein story break till shortly before the
show started on a Thursday night, and then
we had a rerun on Friday, so that’s why it
wasn’t mentioned in our monologue. We
would’ve had to go back and rewrite the
whole show, and we’re not going to do that
for someone who was then not even known
to 90 percent of the country. I have no inter-
est in protecting Harvey Weinstein.
I couldn’t care less about Harvey Weinstein.
Hopefully, he will get what he deserves and
we’ll all move on with our lives.

Are the gross power dynamics in Holly-

wood about to change?

Because of Harvey?
Yeah.

I hope so. I definitely think it will make
the guys who do this kind of thing think
twice. But it’s silly to point at Hollywood
specifically. Hollywood’s not so different
than any other business.

One thing that’s different about Holly-

wood is that, right or wrong, it’s seen as a

progressive, liberal environment. And when

people in that environment, who often

seem so quick to scold conservative

morality, turn a blind eye—of course some

people are going to relish that hypocrisy.

I don’t know. I mean, I remember hear-
ing one story about Harvey, but it seemed

designed to tarnish an actress. It was
about some actress trading a sexual favor
to get into a movie, and I always just
assumed that it was probably untrue, and
it was none of my business either way.

Is Weinstein someone you’re going to

have to address at the Oscars next year?

He’ll be the elephant in the room as a

result of not being in the room.

I probably will. It’s not really a laugh-
ing matter. There’ll be a lot of people in
that room who maybe have been through
experiences with him, and that’s not
something I want them to relive on the
night they get their Oscar.

Are you stockpiling Trump material for

that night?

The Oscars are so far out. It’s hard to
figure out what we’re going to say on the
next show, let alone in March. There might
not be an Oscars, because North Korea
may have struck the Dolby Theatre.

Is a lot of the late-night political satire

cheap? You can get a pretty easy laugh call-

ing Donald Trump a big orange idiot or what-

ever. Are the talk-show hosts pandering?

In my case, the comedy is often cheap.
I don’t think it’s pandering, but I love a
cheap shot. I specialize in mixing deep
shots with cheap shots. That’s also the title
of the next Bon Jovi album.

Is Trump fatigue a worry? Can any of us

sustain this mania for another three years?

I worry about my own fatigue because
the audience can always tell if the host isn’t
interested. So I worry about it, but there’s
nothing you can do about it. We don’t
know what’s going to happen in the world,
and on the show there’s never a long-term
plan. Everything just keeps going.

Has Fallon deserved all the criticism

he’s gotten since we all became obsessed

with politics?

This idea that Jimmy Fallon and his
show are done, it’s just nonsense. We’re
judged on our number 18 to 49, and
Jimmy Fallon’s still No. 1 in that category.
Anybody that says he isn’t is ignorant to
the realities of network television.

You don’t think his inability to find a way

to talk organically about politics has hurt

him?

The media likes to build you up and take
you down and then build you up again and
take you down again. That way there’s
always a story. For a long period of time,

15. Arsenio Hall’s 1989-to-
1994 late-night run 
featured hip-hop, 
wrestlers, and an 
appearance from sax-and-
sunglasses Bill Clinton  
that helped him secure the 
youth and African-
American vote in 1992.

Yeah, they can then take their old license 
plate and hand it to the DMV and use the 
new one. So we have a co–executive pro-
ducer on the show named Jason Schrift, 
who’s a short man, and we call him 
Schrifty. So I had a license plate made that 
said schrmpy. Then we told him it was 
car-wash day, and I had one of our PAs, 
Joey, take his real license plate to the DMV 
and swap it with the schrmpy plate, and 
we installed it on the back of his car. I did 
the same thing to my bandleader, Cleto.9 
He’s a sax player, and I had a license plate
made that said senor saxy.

Did they think that prank was funny?

Neither of them liked it. Cleto drove right 
to the DMV and got it switched, but Schrifty 
didn’t realize he could get the vanity plate 
swapped out immediately—he waited like 
four months. He got four months of abuse 
in the parking lot of his kid’s school. But 
that’s a fun prank for people to try with their 
friends. There’s a real loophole in the law.

I don’t see how you can make fun of a sax 

player when you play the bass clarinet.10 
This is a funny story: I quite unintention-

ally picked the nerdiest instrument to play—
which is not the bass clarinet, it’s the B-flat 
regular clarinet. When I was in sixth grade, 
I wanted to play the trombone, but I thought 
trombones were called clarinets and signed 
up for clarinet class. I got to class and saw 
that some of the kids had clarinets. So I said, 
“I’m in the wrong class, I’m here to play the 
clarinet,” and I made the trombone motion. 
I remember the band director laughing really 
hard about that. Also, my mom had bought 
me that clarinet. I felt so guilty telling my 
mother that I didn’t want to play what I’d by 
then realized was the clarinet that I just 
decided to play it for the next, well, 35 years. 

Now that you’ve spoken out on gun con-

trol and health care, are you being inundated 

with requests to advocate for other issues? 

Yes, I am. I’m overwhelmed with 
requests to speak or be honored. It’s always 
weird to say, “No thank you, I don’t want to 
be honored.” But if I were to do all of that 
stuff, I would never see anyone in my fam-
ily ever again. Sometimes people are like, 
“Hey, we want you to be honored in Wash-
ington, D.C., on a Tuesday night.” You know 
I do a show, right? It’s funny, I was at Bruce 
Springsteen the other night, and this guy 
comes up and asks me to host a charity 
event. I thought, He didn’t think of me till 

13. Steve Allen hosted
‘Tonight!’ from 1954
to 1957 and
introduced the

ologue, celebrity
views, outside-

the-studio bits,
and a house band.

14. In his last year 
hosting The Tonight 
Show, Jay Leno 
averaged 3.82 million 
viewers each night. In 
October, Kimmel led 
the late-night pack 
with an audience of  
2.36 million. 

12. In 2008, Kimmel’s 
then-girlfriend Sarah 
Silverman made  
a mocking video for 
J   ! 
i     
Damon confess to  
all the places they’ve 
done the deed.
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16. Andy Milonakis, an adult
with a growth-hormone
deficiency that makes
him appear adolescent,
w rs
o
Side and cast LES
residents in his
absurdist sketches.

19. Stein, a speechwriter for
presidents Nixon and Ford,
moved on to entertainment
(he was the monotone
teacher in Ferris
Bueller’s Day Off) and
conservative media.

17. Nathan Fielder deadpans
as a bumbling business
consultant helping real,
struggling businesses

 nd
b  id
promotions.

they were dumping on Stephen Colbert. 
Now it’s time to dump on Jimmy Fallon. I’m 
sure in three months, it’ll be time for every-
one to dump on me. 

Fallon’s ratings are down.

They’re down, but they were so high. 
Television overall is down.

Your ratings are up.

Slightly. But it’s largely a factor of how 
well the network is doing. Eighty percent 
of late-night-television success is how well 
your network is doing at ten o’clock. We 
get The Good Doctor on Monday night, and
it lifts our rating.

Does knowing that only a fraction of 

people who see a viral clip from your show 

will actually watch a full telecast change 

how you go about what you do? 
I don’t think there was a viral late-night 

video before we made the “Fucking Matt 
Damon” video,12 and it changed the way we 
looked at the show—it’s something I fought 
against. It’s like being a musician: You don’t 
want people to just hear your single. We 
want people to buy the album, and if you 
only focus on singles, you can’t sell the 
album. I’ve always been focused on the 
whole show, and people are so focused on 
the comedy bits and the monologue that 
they oftentimes forget the guest segments, 
which are really the talk part of the talk 
show. It’s a struggle to keep yourself focused 
on that stuff. Maybe there will come a time 
when talk shows are just a monologue or a 
game with a celebrity and we don’t even 
bother to do the whole show anymore. 
That’s probably where we’re headed.

If the internet is offering proof that peo-

ple want monologues and comedy bits 

rather than boring celebrity interviews, 

why not get rid of the boring celebrity inter-

views? Who actually cares about talk-

show conventions?

The audience cares. I learned that it 
subconsciously cares very much about 
those conventions. It’s like a wedding: You 
can do a wedding a little bit differently, but 
ultimately—

You have to end with “I do” and a kiss.

That’s right. Human beings like conven-
tions. We want them and we need them, for 
reasons unknown to me. The conventions 
of late-night talk shows have been tested 
over a long period of time. The most amaz-
ing thing is that when Steve Allen13 started 
doing a talk show, he had everything there, 

and we all kind of kept that footprint.
What evidence do you have to support 

the idea that audiences care about the 

conventional talk-show format? 
It’s just a feel thing. It’s like if you did 

stand-up comedy in a bathing suit, people’s 
minds would only be on the bathing suit. A 
talk show is not about the desk or the seats, 
but if you remove those elements, it shifts 
the audience’s focus. And when you’re tell-
ing a joke, you don’t want to send the audi-
ence on any kind of a detour that leads them 
away from your punch lines.

I say blow the whole thing up. Do two

comedy bits instead of talking to some bor-

ing celebrity. Why not?

The truth that nobody likes to talk 
about is that publicists run the world of 
talk shows. All of the talk shows would be 
more interesting if there wasn’t pressure 
from publicists. If you want a big star, you 
have to put on the publicist’s little star. 
And there’s so much competition among 
the talk shows that you have to play ball. 
That’s why a show like Howard Stern’s is 
so great: Howard laid this groundwork of 
never doing an interview that had condi-
tions on it. Howard can also do a whole 
month of shows without a single celebrity 
guest. We don’t have that luxury. We’re 
doing the show that we sold to our net-
works; we were hired by our network to 
do a celebrity talk show. In the old days, 
Dave Letterman could mow through a 
guest and there would be no ramifica-
tions. But in my early days, when I would 
mow through a guest, a publicist who had 
17 clients we wanted to have on would say, 
“Good-bye, we’re never coming back here 
again.” It gets pretty lonely after a while. 

How much longer do you think a format 

that 16-year-olds have no attachment to is 

destined to last? 
I think not only are talk shows going to 

survive, they’re going to multiply. You’re 
never going to have a show with the reach 
of—forget Johnny Carson—The Tonight 
Show With Jay Leno six years ago.14 You’re 
never going to have that again, but you are 
going to have talk shows geared toward an 
individual’s tastes. It might not be great for 
the big networks, but it’s great for the con-
sumer. I don’t know if 16-year-olds are 
interested in TV talk shows, but they will 
be when there’s a 16-year-old hosting one, 
and there will be a 16-year-old hosting one.

Well, given the omnipresence of late-

night talk shows, why do you think net-

works have been so resistant to giving a 

woman or a person of color a show?

There are biases. But somebody’s going 
to come along. The fact of the matter is 
there are many women who could’ve had 
late-night network talk shows if they 
wanted to. 

You know that?

Yes, and there are many African- 
Americans who could have late-night talk 
shows if they wanted. If Chris Rock wanted 
a talk show, he would have one. If Amy 
Poehler had wanted one or Tina Fey had 
wanted one, they would have one.

But the question is not whether Chris 

Rock or Tina Fey could get one. The ques-

tion is whether the non-white-guy equivalent 

of who you were in 2003 could get one. 

I know what you mean. I think the 
market always decides, and when some-
body great comes along, everybody’s 
going to go, Oh, yes, that’s what we should 
do. And by the way, everyone seems to 
forget Arsenio [Hall],15 who was on for 
six years and was quite popular. There 
was a guy who probably had more people 
watching him than all of us combined 
right now.

You’re considered an avatar for the 

“average” white guy at a time when 

 “average” white guys are being held up as 

the problem. 

There’s nothing more disgraceful than 
being a middle-aged white man. We 
should all be very ashamed of ourselves. 

Is that totally wrong, though?

It’s stupid. As you might imagine, I was 
born with a penis to white parents. There’s 
not much I can do about it. If you’re 
against discrimination, you should be 
against all discrimination.

Aside from talking politics sincerely, 

what are your true strengths as a host? 
I feel like what I do best is take a strong 

stand against stupid things, like, for 
instance, pumpkin-spice pizza. That’s 
what I’m best at. Ranting about different 
subjects is what I did on the radio—I’d do 
sports editorials and I’d yell about things, 
giving them oversize importance. That’s 
the most fun for me. 

You’ve been doing your job for a while 

now.

For themostpart.

18. From 1997 to 2002, Ben
Stein hosted Comedy
Central’s Win Ben Stein’s
Money, where he played
against contestants to win
prize money from the $5,000
Stein earned each episode.
Kimmel co-hosted for
three years.

(Continued on page 112)
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from  
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directorial  
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ve Matthews Band is generally  
ot considered cool anymore. 
lmost certainly, it never was in the 
owntown New York world of 
hich the actress and writer Greta 

Gerwig has become a cool-girl- 
real-girl avatar in recent years.

But in a time and place (America’s vast, 
yearning middle-class suburbs, in the cul-
tural desert of the Clinton and early Bush 
years) and to a certain kind of person 
(such as a teenager aching for the jazz-
adjacent cred that jam-band fandom 
could provide but more comfortable with 
white ball caps and lacrosse than ponchos 
and hallucinogens), Dave Matthews Band 
was Bob Dylan in Greenwich Village in 
1966. And so there is a crucial moment in 
Lady Bird, Gerwig’s solo directorial debut, 
in which the title character, a Sacramento 
high-school senior in 2003, confronts the 
cruelest heartbreak imaginable to her by 
blasting the band’s ballad “Crash Into 
Me”: “Sweet like candy to my soul / Sweet 
you rock and sweet you roll.” The result is 
both sympathetic, and very funny.

“There was no other song it ever was 
going to be,” Gerwig said. “In preproduc-
tion, I realized I didn’t know what I was 
going to do if Dave said no [to its use]. I 
wrote him a letter. ‘Dear Mr. Dave 
Matthews … ’ ” 

Gerwig was sitting at a small corner 
table near the window at Morandi in the 
West Village, not far from where she lives 
with the filmmaker Noah Baumbach. “I 
thought it was a really romantic song 
when I was a teenager. I would listen to it 
on repeat on a yellow CD player,” she said. 
“I couldn’t imagine a world in which a guy 
would feel that way about me.” 

Maybe it was because of her sexy dirndl 
skirt of a name, maybe because of her 
squinting physical resemblance to indie 
Gen-X avatar Chloë Sevigny, maybe simply 
because of her distinctive delivery. But since 
the very beginning of Gerwig’s career, she 
has been a generational lightning rod of 
sorts. As what the New York Observer once 
called “the Meryl Streep of  mumblecore”—
the hyperlow-budget late-aughts movie 
movement led by directors like Joe Swan-
berg and the Duplass brothers—Gerwig 
was near- instantly labeled an “It” girl and 
invested with all sorts of theories about 
what her success and acting style meant. 
Her brand of hipness was confusing—was 
she really that earnest? Were they all that 
earnest? How could that possibly be cool? 
Critics, especially those of an older genera-
tion, were suspicious.

She was, unmistakably, a gifted actress. 
But the Guardian also called her “the poster 
girl for wayward, brittle middle-youth,” a 
“galumphing work in progress.” In The New 
Yorker, Ian Parker wrote that, despite having 
a “precise, literate mind,” Gerwig “has the 
air, not uncommon among her contempo-
raries, of having swallowed a very low dose 
of LSD.” “Ms. Gerwig, most likely without 
intending to be anything of the kind, may 
well be the definitive screen actress of her 
generation, a judgment I offer with all sin-
cerity and a measure of ambivalence,” A. O. 
Scott wrote in the New York Times. “Part of 

her accomplishment is that most of the time 
she doesn’t seem to be acting at all. The 
transparency of her performances has less to 
do with exquisitely refined technique than 
with the apparent absence of any method.” 
And then there was this sort of thing: “While 
watching Greta Gerwig on screen, you 
might be tempted to kiss her,” wrote Ste-
phen Heyman in T in 2010. “This is not 
meant purely as praise.  Gerwig , 26, plays 
characters who are given to discursive verbal 
forays with oodles of ‘ummmms.’ So plant-
ing an unexpected kiss would not only be a 
recognition of her adorableness but also a 
useful way to shut her up.”

In a way, then, Lady Bird, a remarkably 
self-assured debut, feels like a rebuke. Or at 
least an assertion of artistic intent. At 34, 
and moving, finally, behind the camera, 
Gerwig is exiting the phase of her life where 
she’ll be asked to represent a mysterious, 
fascinating rising generation. The winds 
have shifted some, and the micro generation 
after her is just as earnest (or more so) but 
culturally preoccupied less with its own 
emotional wanderings than with larger po-
litical questions of identity, and of race. Ger-
wig seems still to be considering, and even 
reclaiming, some of the traits that hers has 
been tagged with: nostalgia, that earnest-
ness, parental attachment. In other words, 
what does it look like onscreen when mil-
lennial sincerity is treated not with mockery 
or puzzlement but with, well, sincerity? 
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gerwig appears to be a genuinely 
 sincere person, a kind of spiritually 
 permanent college student, in a way that 
might get under the skin of someone with 
more ironic armor. She wears a giant 
Hello, Dolly! sweatshirt and an even more 
giant backpack. She references Tina Fey’s 
Bossypants like scripture and listens to 
podcasts about entrepreneurship (“The 
one about the woman who created Spanx 
made me sob”) and religion (“Krista 
 Tippett”—the host of On Being—“is like 
my fucking queen”). She quotes Rabbi 
Abraham  Joshua Heschel to express her 
sadness over the Harvey Weinstein mess: 
“In a free society, some are guilty; all are 
responsible.” She goes to church some-
times, and though she doesn’t subscribe 
to any particular denomination (“The 
Catholic theatrics are pretty high quality, 
but the Protestants have better hymns”), 
she’s really into the Quakers right now: 
“There’s nothing that you have to believe 
or avow. The only thing you have 
to believe is that the light of God 
exists within each person.” She
really, really loved her single-sex
education, both the high-school
portion and at Barnard, where
she was delighted to discover
that all the doctors at the health
center were gynecologists and
enjoyed her time on the parlia-
mentary debate team.

Gerwig’s enthusiasms extend
also to Zumba, but what she
really likes is a barre class run by 
this one woman from Portland, 
Oregon, whom she admires for 
her “body positivity,” and on the 
day we first met, she was, with
some embarrassment, about to
try something called the Class, in
which Tribeca women combine
burpees and cathartic scream-
ing. “It seems like maybe the fit-
ness equivalent of the toy poo-
dle,” she said. “Like, you have to
admit that you love them and
you want one that’s tiny. You’d
rather be the girl who has a
 German shepherd who goes for a
run. Not one with a fluffy piece of
lint who goes to a place where
you chant with crystals.” She considered.
“Before they poured the floor at the
 studio, I read, they put rose quartz
 everywhere, and I was like, I mean …
I can get down with that.” She has a friend
who works for Moon Juice, and so she
speaks highly of its sprouted almonds,
even if “I always thought it was kind of
ironic when she’d be stressing out about
the moon powders.” 

The author and illustrator Leanne 
Shapton, who knows Gerwig and Baum-
bach from the neighborhood, spotted 
Gerwig and stopped to chitchat. Shapton, 
as it turned out, designed the font for 
Lady Bird’s title and credits: “She made 
an entire uppercase and lowercase alpha-
bet and painted it ten times the size that 
it needed to be and shrunk it down so it 
looks like a font but has enough imperfec-
tions so there’s a density,” Gerwig told me 
after Shapton had walked away. “I feel like 
movies are presents, and credits and fonts 
are bows and wrapping paper.” She 
paused. “I like everything to feel like it 
was given a lot of time. I hate it when I 
watch movies and it seems like they just 
went and picked a font and, like, called it 
a day.” She paused again, considering 
Shapton. “I also have a crush on her 
because she’s very beautiful. She is cool in 
the way that everyone wants to be, but 
she’s also a real person.”

“i’ve made so many films in New York,”
Gerwig said, that “there was an assumption
I think a lot of people had that I am a New
Yorker, that I am from New York, and I
always felt like nothing could be further
from the truth. I’ve done a good job of con-
vincing you, but I’m not, as so many people
who live in New York are not.”

Lady Bird, which is also Gerwig’s solo
writing debut, is the story of a high-school

 senior (Saoirse Ronan) at an all-girls 
Catholic school in Sacramento who 
longs—despite her average grades—to be 
the star of the school play, to go to college 
on the East Coast, to be extraordinary. 
Though her name is Christine, she insists 
on being called “Lady Bird,” a pretension 
with which her salt-of-the-earth parents —
a nurse and an out-of-work computer pro-
grammer, played with extraordinary sen-
sitivity by Laurie Metcalf and Tracy 
Letts—comply. (It’s a complicated 
dynamic: Metcalf calls the mother charac-
ter “totally passive-aggressive.”) The plot 
is a gentle one. Lady Bird acquires a cou-
ple of boyfriends (each recognizable as a 
classic type who might appeal to a smart-
in-some-ways, really-not-in-others teen-
age girl), chases acceptance from the 
popular crowd, applies to colleges her 
family can’t afford to send her to.

Gerwig attended an all-girls Catholic 
school in Sacramento, with parents who 

worked as a nurse and a loan officer at a
credit union, who sent her off to an expen-
sive East Coast college, and although the
movie has been widely discussed as a roman
à clef, she says it’s not. For starters, Lady
Bird is set in 2003, Gerwig pointed out, and
she graduated in 2002. “I never made any-
one call me another name. I never had
dyed-red hair. She’s so much more wild and
outspoken, and I think I was only ever that

Saoirse Ronan and Gerwig on the set of Lady Bird.
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way in my head. In a way, I felt like I kind of
put into her the sheer confidence and the id
I find in 8- or 9-year-old girls. They’re just
brash, and they don’t know that they should
feel anything but great about themselves.

“When you write something you know,
you’remakingastorythatwillwork,whether
or not there’s bits taken. It’s always funny to
me when people say, ‘Well, it’s clearly auto-
biographical,’ and I say, ‘Well, how do you
know my autobiography?’” she continued.
“Certainly, there are things that are con-
nected, but I just think it’s a very interesting
assumption.Insomeways, it feelsakintothe
assumptionthatI’veexperiencedasanactor
when people say … ‘This is you.’ Which I’ve
always taken as a compliment because it felt
like you were watching a person.”

TheteenageGerwigwasanextensivedia-
rist, but she didn’t look up her old journals
until after she’d finished the script, called
“MothersandDaughters” inafirstdraft that
clocked in at 350 pages. (“It originally had a
lot more dances,” she said.) When she
opened the old pages, she was pleasantly
surprised to find that she’d accurately
remembered some of the tiny details—the
rumor that clove cigarettes had fiberglass in
them, the very fact of clove cigarettes at all—
that make the movie so spot-on evocative of
high school. But mostly it was the vividness
of her feelings that struck Gerwig. “I would
go on for pages and pages about this crush I
had, dissecting every moment. ‘Did he
notice that our arms were touching, or was
that an accident?’ And then I wrote, ‘Upon
further reflection, I think that this might’ve
been a more vivid emotional experience for
me than him.’ I was like, Oh, honey, nothing
you’ve written is more true.”

When Gerwig was young, her parents
made a point of taking her to local Sacra-
mento theater—she proudly ticks off the
names of the companies, and the play-
wrights whose work they put on, and even
the directors. At Barnard, where she studied
playwriting,shebecameaKim’sVideodevo-
tee, methodically working her way through
the director-organized shelves. (It was
Claire Denis’s film Beau Travail, she said,
thatmadehershifther focus fromtheater to
movies.) She rejected traditional paths like
law and medicine. “Chekhov was a country
doctor, spent all his time with people and in
theirhomes. Iwas like, Well, that’sgood, and
then I was like, Well, I’m not interested in it,
and also I don’t like blood, and there are no
country doctors anymore,” she said. “The
ideathatIwouldbecomeadoctortobecome
more like Chekhov is a pretty circular route.”

After college, Gerwig lived all over
Brooklyn—East Williamsburg, Prospect
Heights, deep Park Slope, or “Park Slide,” as
she says fondly. She had odd jobs, including

at the Box, the Lower East Side cabaret, and
began working with Swanberg, whom she
had met through a college boyfriend and
who was making interesting movies that
were unlike anything that had been done
before, for almost no money.

Mumblecore was a big deal, for a small
movement, in part for what it seemed to
reveal about a certain slice of young,
college-educated, mostly white people try-
ing to figure out how they related to the
world. It was hailed in the Times as some-
thing that “bespeaks a true 21st-century
sensibility, reflective of MySpace-like
social networks and the voyeurism and
intimacy of YouTube. It also signals a para-
digm shift in how movies are made and
how they find an audience.”

Gerwig now physically cringes at the
mere mention of the word mumblecore.
“I just hate it,” she said. “It feels like a slight
every time I hear it. Because of the improvi-
sational quality of those movies, and the fact
that everyone was nonprofessional, I have
had a bit of an uphill battle just to say
‘I know how to act.’ I didn’t stumble into
this. I wasn’t just a kid.” But she credits her
roles in those films—Nights and Weekends,
Hannah Takes the Stairs, Baghead—with
helping teach her to write. “We called them
‘devised films,’ because we’d know the char-
acters and what was supposed to happen in
the scenes but not the words. It was a way
of writing while I was acting.”

It was also that set of films—which
made a bigger splash in the indie-movie
scene than in the culture at large—that put
her on Baumbach’s radar. (He actually rec-
ommended her to his agent before the two
had ever met.) When Baumbach cast her
in 2010’s Greenberg, released when she
was 26, it was her big break. Shortly after
he divorced his wife, the actress Jennifer
Jason Leigh (Gerwig had trained for the
role, in part, by working as an assistant to
Leigh’s mother), the two began their
romance. Baumbach and Gerwig turned
an email correspondence into a project:
The duo co-wrote Frances Ha and Mistress

America, both starring Gerwig and both
markedly sweeter than anything Baum-
bach had worked on in the past. “I liked
what she was writing so much that it made
me work harder with my own to impress
her,” Baumbach said.

This collaboration led to a spate of head-
lines referring to Gerwig not as a partner
on the works but as their muse. “The
actress Greta Gerwig has had the same lib-
erating effect on Noah Baumbach as Diane
Keaton had on Woody Allen: she has
opened him up, lending his films a giddy
sense of release,” went one typical summa-
tion in the Economist.

“I did not love being called a muse,” said
Gerwig bluntly. “I didn’t want to be strident
about it or say, ‘Hey, give me my due,’ but I
did feel like I wasn’t a bystander. It was
half-mine, and so that part was difficult.
Also I knew secretly that I was engaged
with this longer project, and wanted to be
a writer and director in my own right, so I
felt like the muse business, or whatever it
was, was a position that I didn’t identify
with in my heart. But I think one thing I
learned early because of the group of
movies that are called mumblecore”—she
slowed down, a little archly, over the word,
to acknowledge again her discomfort with
it—“is not to attach too much to the
moment you’re living through from a press
perspective. I also had this sense of, Well,
they’ll just eat their hat one day.”

TV was one idea when Gerwig hit a dry
spell with acting gigs after making Frances
Ha and Mistress America. “I felt like I had
done things that I was incredibly proud of
and I felt like I had authorship over, and
done good work as an actor, but my wheels
weren’t catching purchase with whatever
the Zeitgeist was,” she said, forking her
pasta. It was a curious double identity as an
actress—plausibly the face of a generation,
particularly of the privileged of that
generation, and, just as plausibly, a near-
anonymous actress who hadn’t yet made
anythingthatanyrealnumberofpeoplehad
actually seen. She met with the producers
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 “I did not love being 
called a muse.”
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behind How I Met Your Dad, a planned 
spin off of the long- running, quietly beloved 
CBS sitcom How I Met Your Mother, and 
signed up for the starring role, along with a 
writing role. “It felt like this incredible life-
line for me. It felt like a place to give myself 
some structure,” she said of what looked 
from the outside like a bit of a career swerve. 
Not to mention that she was told it was a 
“sure thing.” The pilot wasn’t picked up. 
“They send the shows to Vegas, and people 
sit there with knobs, and they turn the knob 
down if they don’t like an actor,” Gerwig 
explained with a little embarrassment. 
“Nobody exactly told me I tested low, but it 
was insinuated that America did not like it.”

But that allowed her to turn to directing. 
“By the time I started, I felt like I had ten 
years of training. My film school was as an 
actor and co-writer and co-director, and 
whatever else I did, which included costum-
ing, and holding the boom, and editing. It 
was a way for me to get my Malcolm 
Gladwell hours in.” She also benefited from 
more targeted instruction, in recent years, 
from DPs who’d heard she wanted to direct 
and let her sit with them while they con-
structed their shots. “When I finished the 
script, I had a moment with myself where 
I thought, You’re either going to do this now 
or you’re never going to do this,” she said. 
“Now you have to make your mistakes and 
get your gifts because you have to, at some 
point, jump. I think a lot of women have also 
particularly a need to feel that they can 
stand in their own expertise before doing 
something. A lot of my female friends will be 
so overqualified for what they do that by the 
time they do it, it’s like, Well, obviously.” 

During the press tour for Mistress 
 America, a journalist asked about whether 
dating Baumbach, and then writing with 
him, had opened certain doors for her. 
 Gerwig acknowledged that perhaps it had, 
proximally, but refused to concede the larger 
point. “I don’t mean to sound annoying,” she 
told the reporter, “but I would have done it 
anyway. I will find that one door and then 
push it wide open. I’m lucky to find collabo-
rators and kindred spirits. But I don’t need 
a man, and I would have done it anyway.” 

A confident, direct version of ambition is 
another generational trait that Gerwig 
seems to comfortably inhabit. Recently, she 
saw Saoirse Ronan in London to promote 
the film; Ronan told her she was beginning 
to think about whether she could direct, 
inspired in part by watching her on set. 
“Greta is the one that I’d want to emulate,” 
Ronan told me. “She was incredibly clear 
about what she wanted but also supportive 
about finding our own way through the 
characters. We’ve been talking in a practi-
cal way, too, about stories that I’d like to do 

and if I could work with her in that regard. 
She’s a great one for the advice.” 

Ronan was also struck by Gerwig’s 
actorly approach to directing. “She had very 
clearly mapped out each character’s 
 journey, what it would be like to be a kid in 
post-9/11 America in California, how 
 complicated it would be to think about leav-
ing Sacramento for the first time,” but also 
“she gave us an awful lot of freedom to 
incorporate our own selves.” Gerwig even 
gave Timothée  Chalamet, who plays one of 
Lady Bird’s love interests—a self-styled 
high-school intellectual —a syllabus for 
“what a paranoid anarchist type of thinker 
would have been reading back then,” he said, 
which included, in addition to the requisite 
Howard Zinn that shows up in the movie, 
The Internet Does Not Exist, an essay collec-
tion that warns of the dangers of a net-
worked world. She also asked him to watch 
Eric Rohmer’s My Night at Maud’s, which 
she told me contains a character who is an 
example of a long-standing type: “These 
guys who are just completely stuck on their 
ideas, whether music or progressivephiloso-
phy or whatever it is. Like, ‘I’m going to train 
you to like Pavement.’ ” Gerwig also gave 
specific directions on how to play the many 
comic moments in the script: Humor was to 
be achieved not through comic acting but by 
playing the situation with all the seriousness 
with which a high schooler would feel it. “I 
like things that are funny,” Gerwig said, “but 
I don’t like things that are in quotes.”

Gerwig plans to tip the balance of her 
work going forward more toward writing 
and directing (though she’d like to keep act-
ing). “You just stay in it long enough, and 
eventually you’ll just be old.” Nobody will 
worry over whether you are an actor or a 
director or a writer. “Everyone will just 
think, Oh, she’s such a wonderful 75-year-
old now. She’s our lady Clint Eastwood.” 

She has one script, something she wrote 
before Lady Bird, in the drawer, but for her 
next project, “I have an inkling of wanting to 
make something that’s more silent, literally 
fewer words.” She wouldn’t give any more 
detail, however. “I worry if I put an idea out 
in the sunlight too early, it shrivels, and I 
don’t want to shrivel anything right now.” 

baumbach’s most recent film, The Mey-
erowitz Stories, was released on Netflix and 
in theaters just a few weeks before Lady 
Bird, which comes out on November 3. 
Both movies open with a parent and child, 
driving together, on the cusp of the diffi-
cult moment when college is about to force 
that relationship into its next, more dis-
tant, phase; both puncture the sweetness 
of the scene by someone melting down 
immaturely. In Baumbach’s film, it’s the 

parent. In Gerwig’s, it’s the daughter. 
With Mistress America and Frances Ha, 

said Baumbach, the pair were able to create 
“a synthesis” of their two voices, “a kind of 
a third thing that allows you to try different 
selves on.” But the couple have strikingly dif-
ferent tones to their independent work, al-
though they tread the same thematic ground 
(and give each other notes on drafts). Fam-
ily, in much of Baumbach’s filmography, has 
been a source of neuroticism for his protago-
nists, often children picking up the pieces, 
learning to overcome the limits of a selfish, 
immature parent’s love. Lady Bird, by con-
trast, is about a child failing to recognize, in 
the moment, the expansiveness and totality 
of her parent’s love for her—as well as the 
complicated dynamic between teen girls 
and their mothers, even those who are fond 
of each other. Baumbach, though, sees their 
emotional truths as more related. Both mov-
ies, he said, are about “how hard it is to ac-
knowledge positive things in someone you 
need to move away from, and how hard it is 
to leave.” Gerwig’s story is, in her phrasing, 
“a movie about wanting to leave a place 
that’s secretly a love letter to the place, and 
a movie ostensibly about a daughter that’s 
secretly about the mother.” 

“Oh, I’ve got a lot of guilt,” Gerwig 
replied quickly when I mentioned that 
I had seen the film as, in part, a meditation 
on that particular emotion, and how 
deeply it can become intertwined with 
love. “We always joked that we should put 
up a title card at the end of the movie that 
said call your mother,” she said. The 
guilt kicked in. “I need to call my mother.”

Gerwig showed her parents and friends 
the script before shooting and screened the 
film for them before it premiered, but she 
also spent a lot of time considering how 
she’d treated her mother as a teenager.  
“I could only see the faults in clear relief, 
but as I’ve gotten older, it’s like, Goddamn, 
she was right about almost everything.” 

For all that she insists Lady Bird isn’t 
exactly her own story, it feels like a coming-
out of sorts for Gerwig’s own sensibility, her 
preoccupations. “I only ever write from a 
place of love,” said Gerwig, “which sounds 
goofy but is actually true. Some writers write 
from a place of anger or analysis, or some-
thing that feels more didactic, but that 
impulse means that I also write out of real 
love, which is complicated and changing.” 

“Sincerity means a lot to me,” Gerwig 
continued. “Actually, in Frances Ha, at the 
beginning, she’s reading out of a literary-
criticism book called Sincerity and Authen-
ticity. Basically, the question she’s setting up 
is, what do we mean by sincerity, and does 
it diminish the thing?” She considered. “But 
I’ve always felt like it heightens it.”  ■
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year after his failed run at president, 
John path to another, his third, for 2020.

You from the last campaign, as his party caved to 
Don ublicandebates,hewastheoneatthefarthest 
endo n Siberia—flapping his arms and shakinghis 
head orhimselfasthevoiceofreason.“Thedebates 
were me recently over dinner at an Italian restau-
rant ia. “It was a one-line, let-me-see-if-I-can-get- 
on-t

, and Kasich was hoovering his spaghetti and 
who eats for fuel. “I wasn’t pitching myself. I was 

er, Kasich had staked out his place in the Republi-
I think we need to be pro-environment. I think we 

o-immigrant—of course we need to protect our borders. 
I think we need to completely redo education. Every piece of education 
now is behind the times and a hundred years old. Look, I loved Ronald 
Reagan. I met Ronald Reagan. But Reagan was then. Now we gotta 
move on.” He came to his point: “I have a right to define what it means 
to be a conservative and what it means to be a Republican. I think my 

For the Ohio governor,  
the campaign against Trump 
never stopped. By Lisa Miller

Photograph by Nigel Parry
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options: Should he run as a Republican in 
the primaries or as an Independent in the 
general election? A primary run is plausible, 
strategists say, if Trump’s approval ratings 
among Republicans fall below the high 70s, 
where they’ve been, and Democrats prevail 
during the midterms, signaling a loosening 
of the stranglehold of the far-right base on 
the party. A third-party run is optimal if the 
major-party candidates represent ideologi-
cal extremes. Kasich has not declared he’s 
running, and everyone I spoke to preempted 
their hypotheticals with caveats. In the 
Trump era, two years is an eternity. “Look,” 
said Stuart Stevens, a strategist who advised 
Mitt Romney on his 2012 run. “We could be 
at war with Iraq. We could be at war with 
Iraq and North Korea. We could be at war 
with Canada. Who knows?” But among the 
party’s intelligentsia, all agree there is a com-
mon wish that the White House be occupied 
by a different Republican. 

Any run by Kasich amounts to an open 
GOP rebellion, the declaration of a seces-
sionist movement. Kasich threw down the 
gauntlet when, even under pressure from 
his party, he refused to endorse Trump. 
Gingrich, once Kasich’s mentor, now 
regards Kasich as an apostate. “His behav-
ior is not that of a regular Republican,” 
Gingrich told me.

Kasich acknowledged being sanctimo-
nious, even bullying sometimes. He is 
famous for his temper and has a reputation 
for late-night, wine-soaked “2 a.m. on the 
porch” debates, he says, which can necessi-
tate contrite phone calls the following day. 
During the primary season, he made head-
lines for scolding a major GOP donor during 
a Koch-brothers conference when she ques-
tioned his decision to expand Medicaid in 
Ohio. “I don’t know about you, lady,” he said, 
“but when I get to the pearly gates, I’m going 
to have an answer for what I’ve done for the 
poor.” Twenty people left the room.

This time around, on the advice of his 
handlers and his wife, Karen, he is trying to 
contain his high-minded anger and spin 
a virtue of his self-righteousness. “You think 
I’m not nice?” he asked me at dinner. “Do 
I have a bad edge? A mean edge? A kind 
edge? Or an edge?” But he conceded the 
point: “People know that I will browbeat 
them into submission,” he said. 

During a state cabinet meeting in Ohio, 
I heard him tell a story featuring his friend, 
actor Warren Beatty. “I said to him, ‘You’re 
so humble. You have so much humility!’ 
I go to his house. There are no statues, no—
you know—no posters, big Hollywood 
things.” Then, as if to preempt an argument 
about his own grandiosity, he openly con-
fessed to his flawed nature. “My biggest 
worry is that I will be hoisted on my own 
self-righteous petard.” 

wind that, a year before the midterms, 
nonetheless felt very much like a campaign 
tour. In a greenroom at MSNBC, after cri-
tiquing the hairstyles of the male guests on 
set, he wondered aloud how I thought he 
looked. “Do I look youthful? What makes a 
person youthful?” he asked, before veering 
off into the semantic differences between 
“weak” and “meek.” 

It’s an interesting time for a meditation on 
the varieties of political will. Kasich is not 
entirely alone in speaking out against his 
party’s leader: Over recent months, a succes-
sion of Republicans have felt provoked or 
compelled to call out the president—most 
recently Senator Jeff Flake, who called 
Trump “reckless, outrageous, and undigni-
fied” from the Senate floor and seemed, at 
least to many liberals, to be bravely speaking 
for a silent coalition. Two weeks earlier, 
Senator Bob Corker had called the White 
House “an adult-day-care center.” But nei-
ther Corker or Flake is running for reelec-
tion. John McCain, who has also spoken out, 
is ill with cancer. Among those Republicans 
angling to retake the party from its current 
leader, it is Kasich who is the furthest ahead. 
He set himself up as a public enemy of 
Trump two full years ago— running an early 
campaign ad that compared the mogul to 
Hitler and another, well after Trump had 
sewn up the nomination, that was aimed 
at convention delegates and that presented 
a fantasyland in which he, not Trump, was 
the nominee. 

Kasich, whose final term as governor 
ends in 2018, is still hawking that vision. 
He knows he faces a strategic imperative: 

He must dramatically expand his name rec-
ognition in this fallow period before the 
next race begins. “What I didn’t fully appre-
ciate,” he writes in Two Paths, his account of 
the 2016 election that reads very much like 
a campaign book, “was how little known I 
was outside my home state of Ohio … It’s 
not that I wasn’t well known, I was learn-
ing. I wasn’t known at all, and that would 
turn out to be a major strike against us.” 

But Kasich 2020 is not just a media prop-
osition. Kasich is a sitting governor explor-
ing a run against a president of his own 
party—a starkly unusual circumstance. He 
retains a skeletal campaign staff, and they 
are helping him to think through his 

definition is a lot better than what the other 
people are doing.”

In Kasich’s view, the election of Trump 
and the complicity of party leaders repre-
sent a widespread abandonment of good 
American values—“a momentary lapse of 
reason,” he says, “to quote Pink Floyd.” A 
believing Christian, Kasich talks about his 
contrasting vision as a “revival”; he has a 
yearning to restore to American citizens 
the “basic principles of caring, of love, of 
compassion, of connectedness, of a legacy 
… There has to be a fundamental change, 
in my opinion, with all of us. I’m willing to 
be part of that. I want my voice to be out 
there. I want it very, very much.” 

Kasich is perhaps an unusual  standard- 
bearer for the Trump resistance, with a 
complicated relationship to the Republican 
Establishment in whose name he is now, 
functionally, crusading. He rose to promi-
nence in Congress as a swaggering combat-
ant during Newt Gingrich’s revolution and, 
even having served as governor of Ohio 
since 2011—an established Republican if 
ever there was one—he still thinks of him-
self as an upstart outsider. “I was in the tea 
party before there was a tea party,” he 
boasted when he was running for governor. 
While his lack of deference has populist 
appeal, in theory, it is not so welcome among 
certain wealthy Republican donors. During 
the 2016 primaries, the unsurrendering 
Kasich outlasted every other contender but 
raised only $37 million. (Jeb Bush, who 
dropped out five months before the conven-
tion, raised four times that much.) “Why 
didn’t I have more money?” he repeated to 

me, still somewhat bitter. “Because people
don’twanttocreatea leader, theydon’twant
tomake awinner, theywantto followawin-
ner. People say, ‘Do you want to run again?’
All that other stuff. Well, how much money
are you going to give me?”

In person, Kasich is like a manic barkeep
who talks too much but also makes some
sense. Bill Paxon, a friend who served with
him in Congress, describes his energy as
“that of a 12-year-old boy with a frog in his
pocket.” He can be hyperfocused and detail-
oriented but also, by turns, impatient,
cranky, and self-regarding. I met with
Kasich over several days, in Columbus,
Washington, D.C., and New York, in a whirl-

“My biggest worry is that  
  I will be hoisted on my own self- 
  righteous petard.”
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But when I passed al grich’s com-
ment, that he wished K uld be more
like a “regular” Republi sich’s equa-
nimity vanished. Eve controlled,
Kasich holds his anger just beneath the sur-
face: His jaw clenches and his long fingers
twitch unconsciously and spastically, like
minnows in a net. “Maybe he should be one,”
is what he said.

A
primary challenge to
an incumbent president is 
generally seen, in the Ameri-
can two-party system, as a 
kamikaze mission. This hap-
pened in 1976, when Ronald 
Reagan challenged Gerald 

Ford and Jimmy Carter won. It happened 
again in 1980, when Ted Kennedy chal-
lenged Carter and Reagan won. An Inde-
pendent bid is an even dicier proposition. 
Without the support of an established politi-
cal infrastructure, a third-party candidate 
requires massive contributions to a cause 
whose prospects are very, very dim. Teddy 
Roosevelt tried it in 1912 and handed the 
election to Woodrow Wilson. The last time 
an Independent won a presidential race that 
included an incumbent was never. 

These are not conventional times, and 
this is no longer the party of George W. 

Bush, who earlier this month implicitly
rebuked Trump for his isolationism, nativ-
ism, and “casual cruelty.” But though they
wring their hands over Trump at private
dinners, few elected Republicans have done
much while in office to stand up to the
president.

In one sense, Kasich has never stopped
running against him. He stayed in the pri-
mary race until the bitter end and quit only
when he ran out of runway. He went back to
Ohio, wrote a book, and got right back in
there. All along, he has had a very savvy co-
pilot. In 2015, he hired the Republicanstrat-
egist John Weaver to lead his primary bid,
and Weaver—most known for John
 McCain’s two presidential runs and the
campaign bus he named Straight Talk
Express—has remained on the payroll ever
since. Kasich talks to Weaver many times a
day from his flip phone. Weaver is knownfor
his bleak temperament, and he nurses what
can only be described as an unrestrained
loathing of Trump. On Twitter, where he
seems to live, he won’t use the word presi-
dent in connection with Trump without
deploying quotation marks. “ ‘President,’
have you no shame?” he wrote after Trump
insulted the widow of a soldier slaininNiger.
“Chump ‘president,’ ” he continued. “Even by
his (no) standards, disgusting.”

But Weaver has counseled Kasich not to 
follow his example and to keep his criticism 
to the policy realm. “If he reacted like I do to 
everything that the president does, he 
wouldn’tgetanythingdone,”hetoldme. “He 
has chosen not to get into a character dis-
pute with the president like Bob Corker did. 
I like Bob Corker, but he’s voted with the 
president at every turn.” The better tactic, 
Weaver believes, is for Kasich to embody the 
empathic, optimistic alternative to Trump. 
“He’s going to be a happy warrior about how 
to move forward,” Weaver said. “He’s con-
stantly counseling me to be on the sunny 
side of the street.” 

In Kasich, Weaver sees parallels to 
 McCain—and opportunities to become 
what McCain never would be. He comes 
across as real and unpackaged; he has expe-
rience governing and cares about policy. 
“Even more than McCain,” Weaver adds, 
Kasich is focused on the lives of his constitu-
ents. In 2016, Kasich held a series of town 
halls, and at one, in February, a college stu-
dent from Georgia stood up and told Kasich 
his story. A close friend had committed sui-
cide, and his parents had divorced, and then 
his father got laid off. Wearing a giant 
Kasich sticker on his hunting vest, he asked 
the candidate for a hug. Both wept. Kasich, 
whose own parents were killed by a drunk 

Kasich preparing  
a response to  
a President Clinton  
radio address, 1995. 



46   n e w  y o r k  |  o c t o b e r  3 0 – n o v e m b e r  1 2 ,  2 0 17

Obamacare fix circulating in Congress uses 
a similar approach.) When reports circu-
lated that Kasich and Hickenlooper were 
planning a joint run for the White House, 
Kasich beat them back, protesting with a 
twinkle that no one can pronounce his 
name (rhymes with “basic”) and Hicken-
looper’s won’t fit on a bumper sticker. 

Practically speaking, “moderate” is a 
winning stance only if Kasich runs as an 
Independent against candidates who rep-
resent the furthest, most motivated flanks 
of their parties: Trump on the right and 
someone like Bernie Sanders or Elizabeth 
Warren on the left. Then the whole vast 
center is up for grabs. And even in that 
case, “the first thing you’re going to have to 
do is have a very significant legal budget to 
get on the ballot and then figure out how to 
get $100 to $150 million to run a general-
election campaign,” says Tom Rath, who 
served in Kasich’s New Hampshire opera-
tion last time around. A centrist approach 
doesn’t work if Kasich needs to win over 
the Republican-primary voters who con-
tinue to be Trump’s hard-core fans. And it 
doesn’t work if the Democrats put up 
another centrist like Joe Biden, who has 
Kasich’s blue-collar authenticity—but with 
more charisma, more star power, whiter 
teeth, and a lot more name recognition. 

When I mentioned Biden, Kasich lit 
up—an insight into how he sees his posi-
tion in the political marketplace and the 
challenge he faces building a coalition 
powerful enough to oppose the base within 
his own party. Biden, he told me, “is very 
effective. He’s an old lunch-bucket Demo-
crat. He’s a day at the mill and a shot and a 
beer and we’re going to give everybody a 
chance. You may be struggling, and it costs 
too much for your kids to go to college, but 
your kids are going to be something. I don’t 
know if the party wants it, because they’re 
so far left now, dominated by a handful of 
elites that drive them harder and harder 
left. If you’re a Democrat and you want to 
win, you have to figure out how to go 
around those gatekeepers.” 

O
ne of the things Kasich 
likes best about governing is 
the chance it gives him to 
play Lone Ranger. I saw him 
bestow Ohio State football 
tickets on the family of two 
girls who were being bullied 

in school—and then also ask his staff to 
explore the possibility of moving the girls 
to a private Christian school run by a 
friend. In the elevator of a Washington, 
D.C., hotel, he offered a couple of middle-
aged tourists, strangers, a tour of the floor 
of Congress. His staff regards him fondly 

driver as they sat in their car in a Burger 
King parking lot, mounted the stage like an 
Evangelical preacher. He said, “There are 
not enough people who are helping those 
who have no one to celebrate their victories, 
and we don’t have enough people that sit 
down and cry with that young man. Don’t 
you see, that’s what it’s about?” 

The town halls “were so intimate that you 
felt you were at a scene you shouldn’t be at,” 
Weaver says. He believes authenticity goes a 
long way with voters and that they will be 
forgiving of a candidate who is transparent 
about his failings and learns from his mis-
takes. Which may be why Kasich’s stump 
speeches now include refrains like “I’m 
flawed,” “I’m fallen,” and “I’m a hypocrite.” 

But voters want to hear about policy, too, 
and, at the moment, Kasich says he is stay-
ing in the middle lane. “I got to make the tea 
party happy?” he asked rhetorically during 
one of our conversations. “I got to make the 
left wing happy? I don’t look at it that way. I 
got a message that I think I can sell to any-
body.” His positions on health care are a case 
in point. Kasich talks a lot about expanding 
Medicaid in Ohio, a move that automati-
cally disqualified him from the White House 
in the minds of the right’s hard- liners, for it 
implied an endorsement of Obamacare—
the mechanism through which he was able 
to obtain that money and the disavowal of 
which had become the litmus test for true 
allegiance to the GOP. (Fellow conservatives 
in Ohio dubbed him a rino—Republican in 
name only—and earlier this year Mike 
Pence attacked him for it, too.) But as gover-
nor, necessity prevailed over ideology. With 
a runaway drug problem in Ohio and rising 
ER visits and a growing elderly population, 
Kasich knew he could find a million uses for 
the money. “When you become a governor, 
you take on a whole different role than if 
you’re someone just living on Mars. It was 
not even a thing I had to think about,” he 
said. In Ohio, nearly 700,000 people have 
received Medicaid expansion money, mostly 
for drug treatment and mental health.

And in late August, as the Republican 
effort to repeal the Affordable Care Act 
reared its head for the second time, Kasich, 
together with John Hickenlooper, the Dem-
ocratic governor of Colorado, released their 
plan to stabilize the health-insurance mar-
kets and preserve, at least temporarily, the 
ACA. In stark contrast to the blunt and hur-
ried proposals by federal lawmakers, the 
Kasich-Hickenlooper plan was notable for 
its weediness. In a concession to the left, the 
plan expressed support for the individual 
mandate (a heresy in the Republic  -
gress). In a concession to the right, i   
on making the waiver process moreefficient 
and accessible. (The Alexander-Murray 

and with exasperation: He refuses to hire 
a speechwriter. I saw him, several times, 
berate the people who work for him, 
including in the cabinet meeting, where 
he called out his higher-education secre-
tary. “That stuff is dysfunctional!” he said. 

Kasich was born in a steel town near 
Pittsburgh. His father was a postal worker 
and a Democrat. He became a Republican 
because “I don’t like being told what the 
rules are,” he told me. “I kind of looked at the 
Democrats as very top-down, and I looked 
at the Republicans as more free-flow.” The 
story goes that when he was a freshman at 
Ohio State, someone in his dorm broke a 
window and all the guys on the floor had to 
chip in to pay for it. Kasich, who didn’t have 
disposable income, objected strenuously 
and went straight to the university’s presi-
dent to complain. The president, named 
Novice Fawcett, heard him out; then he 
mentioned that he was about to fly to D.C. 
to meet Richard Nixon and, capitulating to 
Kasich’s entreaties, carried a letter from the 
student along. The letter earned him, at 18, 
a visit to Nixon in the Oval Office and an 
object lesson in the benefits of insistence. 

He ran for state legislature when he was 
26. By 30, he was elected to Congress. In the 
early days, “we were nobodies,” remembers 
Dave Hobson, a fellow Republican repre-
sentative from Ohio. “We were wandering 
in the wilderness.” 

“He didn’t have a car in Washington,” said 
Hobson, and was always having to mooch a 
ride. “John was cheap. He always was cheap.” 
As a junior congressman, Kasich had a posi-
tion on the House Budget Committee and 
became obsessed with balancing the budget, 
talking about almost nothing else, and in 
1989 he presented his first budget to Con-
gress. It received only 30 votes. “It was his 
friends and people who felt sorry for him.” 

But Kasich rose with the Republican tide 
that elevated Gingrich in 1994. At 42, he 
became chairman of the Budget Committee 
and a member of the Republican leader-
ship—at a time when Gingrich was leading 
a wholesale remodeling of the party and the 
way it viewed the opposition. Today, Kasich 
sermonizes on the fundamental importance 
of political civility and the bipartisan pro-
cess, but back then he was a star player for 
the increasingly bellicose and intransigent 
empowered right. 

Gingrich’s Contract With America prom-
ised massive tax cuts and a balanced budget 
by 2002. And in September 1995, Kasich, a 
good soldier, spearheaded the drafting of 
the representatives’ budget. It contained 
cuts to student-loan programs, agricultural 
programs, space exploration, and subsidies 
for the working poor. 

In June 1995, President Clinton vetoed 
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that budget. The standoff continued 
through the fall, and in September, Kasich’s 
committee proposed more drastic cuts, 
including a$270 billion reduction in Medi-
care spending. (It would not, he assured, 
jeopardize the quality or accessibility of 
health care at all.) In the winter, Congress 
gave Clinton an ultimatum: Pass the budget 
or we’ll shut down the government. In a pre-
cursor to the present dysfunction, the two 
parties held their positions and refused to 
budge. “It’s almost five to 12, and we’re in the 
movie High Noon, and we’re sitting in the 
saloon,” Kasich said theatrically at a press 
conference in November of that year. Clin-
ton vetoed it again, and the government 
shut down, for 27 days.

Behind closed doors, Kasich was more of 
a problem-solver and wonky negotiator. He 
was on the bipartisan team that for almost a 
year hammered out a budget both sides 
could live with, which Clinton signed in April 
1996. Alice Rivlin, the White House budget 
director at the time, has a photo hanging in 
her office of the principals in that negotia-
tion: Clinton, Gingrich, Pete Domenici, 
Trent Lott, Bob Dole, and Leon Panetta, 
among others. Kasich is grinning like a Boy 
Scout. “John looks so young,” she says. 

Panetta, then Clinton’s chief of staff, 
recalls Kasich as “ambitious” and “a good 
apostle,” someone “who did not want to go 
out of his way to offend those in power in his 
party.” But he did help steer his party toward 
a compromise agreement. Back then, there 
was a psychodrama to politics that everyone 
understood as a performance—“a playact-
ing,” Panetta says, “that has to go on that 
conveys the impression that you’re fighting 
the last battle.” Both sides knew that they 
had no choice but to sit down together. 
Today, no one seems to understand that 
public bluster is only one-half of a policy 
fight, and Panetta speaks of Kasich with the 
fondness of an old war buddy. “I could 
always pull him aside and say, ‘Cut the b.s., 
John. You know what it means to do the 
right thing.’ ” 

M
y longest day with 
Kasich started in 
Columbus. Kasich had 
arrived home very early 
that morning from a 
field trip with staff to 
see his team, the Pitts-

burgh Pirates, play. After lunch, he signed a 
bill raising sentencing guidelines in certain 
cases of domestic abuse. Then the historian 
David McCullough, a fellow Pittsburghian, 
dropped in to give a brief talk to the cabinet, 
and the two shared a moment of mutual 
admiration and reminisced about the 
Duquesne Club, the elite gentleman’s club 

where McCullough’s father was a member 
and Kasich’s was not. “When I was a kid, I 
would walk past,” Kasich said, describing 
just how far from Establishment power he 
felt as a child. “There was a red carpet, and 
there was a general out in front. My buddy 
and I would look inside, and he would step 
in front of us, and we’d salute him. About 20 
years ago, I found out who the general was. 
He was the doorman. Okay?” 

The McCullough meeting backed up into 
the cabinet meeting, where Kasich intro-
duced and flattered an Amazon executive 
who was presenting a PowerPoint on cus-
tomer service, then he hurried to anoutdoor 
ceremony commemorating 9/11 in which a 
dozen Girl Scouts, nearly blue with cold, 
planted 3,000 flags on the statehouse lawn. 
In the meantime, all the statehouse speakers 
in the country had assembled for cocktails, 
and before assuming the podium to make 
his remarks, a standard speech about “gov-
erning from the middle,” Kasich got into a 
tussle with Robin Vos, the Republican 
speaker from Wisconsin, who amicably 
approached the governor and then swore at 
him for adding his name to a Supreme 
Court brief opposing Republican gerryman-
dering in Wisconsin. They had a heated 
exchange in which Vos accused Kasich of 
betraying his party. (Vos did not respond to 
requests for comment.)

The governor was due to fly to Washing-
ton later that night so he could flog his joint-
health-care plan the next day—the same day 
that Republican senators, this time Lindsey 
Graham and Bill Cassidy, were trying once 
more to eviscerate the ACA. Here was 
Kasich at his most political, talking to 
Weaver on the phone; fielding a call from 
Rick Santorum, who was urging him to sup-
port the Republican plan; playing phone tag 
with Chris Christie; and counting votes 
from the front seat of the car. Kasich’s 
health-care guy assured his boss that 
Graham-Cassidy was dead, or at least on life 
support, and then all of a sudden it wasn’t 
again. And in the midst of all this, Kasich 
had a fight with his wife. One of his twin 
daughters had a school project due the next 
day—an interview with him, in fact—and he 
hadn’t had time to answer the questions. 
You have to make time, his wife had said. 
This seemed to rattle him most of all. 

On the flight east, I was pressing him to 
reflect on Trump—in particular, on the 
Republican Party’s own historic role (and, 
by implication, his personal responsibility) 
in enabling Trump’s rise. Kasich wouldn’t 
budge. “He’s just a manifestation,” Kasich 
said, “of what’s been happening for a long 
time. That’s what I think. This has been a 
long journey down this road. Judge Bork. 
John Tower. Bill Clinton. Newt Gingrich. 

Tom Foley. Jim Wright. I mean, come on. 
These were things that brought out the 
worst in people. Brought up controversy 
and a dividing of the political system.” 

It’s easy to see the tactical necessity of 
keeping to the high road—though, then 
again, maybe not. If these really are unprec-
edented times, and Trump an unprece-
dented disaster, then why does the Republi-
can Party continue to insist on caution? If 
Kasich really is a man of conscience, then 
why doesn’t he say what he thinks? “We’re 
missing a sense of outrage about how far 
we’ve diminished the dignity of the presi-
dency. And how far we’ve gone in the failure 
to acknowledge the responsibility that 
elected officials have to govern,” saidPanetta. 
“I think Kasich has probably come as close 
as any Republican, but at some point it’s the 
Republican willing to really acknowledge 
how bad things have gotten and how much 
of a tragedy Donald Trump is to our way of 
governing who’s going to be able to break 
through politically.” Kasich, when pushed on 
this, demurred. “I’m not going to stand on 
the stage and set myself on fire,” he told me. 
He added, “I have no reason at all to suspect 
corruption or criminal activity.”

Over dinner, Kasich acknowledged that 
he did try to take on Trump during the pri-
maries. He defended the Iran nuclear deal. 
He said you couldn’t kick all the Muslims 
out of the country. Trump voters booed 
him, he said. There was no space for even 
reasonable disagreement. “I didn’t say any-
thing that was, like, ‘Rip their heads off,’ 
because when you’re a governor, you can’t 
say crazy stuff because you actually have to 
be a governor.” 

Then Kasich’s Ohio communications 
guy, a slim, affable man named Jim Lynch, 
interjected with some governing business, 
mentioning that he’d spoken to the organiz-
ers of the Ohio State Fair. Apparently the 
governor had expressed his displeasure at 
the bands playing there. He was interested 
in headliners who would reliably turn a 
profit. “Everybody will come to see the 
Beach Boys. Everybody. Young, old, rich, 
poor, everybody.” 

Lynch wanted to raise the question of 
whose job it would be, going forward, to 
pick the bands, and Kasich cut him off. He 
didn’t want Lynch or some liaison picking 
bands. “We’ll go get the bands,” he said. 
“Let’s get Queen.” 

I interrupted. But Freddie Mercury is 
dead.

“What’s his name, Adam Lambert, is 
playing Freddie Mercury,” Kasich said. 
(Lambert, an American Idol contestant, has 
become the front man for a new iteration of 
the glam-rock band.) “He’s doing great.” 

As a younger man, Kasich had a reputa-
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tion for loving rock and roll, and, at 39, even 
once tried to linger on the stage at a Grateful 
Dead concert. (He was removed by security.) 
I asked him what music he’s listening to. 

“Why do you want to get me into that stuff 
now?” he asked. “I like music. I’m just not 
going to go down that path and be Mr. Cool. 
My music’s appropriate, okay? People think 
that because of the music I listen to—it must 
be from my daughters. They’re wrong.” 

I’m interested in your daughters’ music, 
I said. 

“My wife and my daughter just went to 
see Lady Gaga. I do like Lady Gaga, I think 
she’s fantastic. But I’m a bit more into … 
I mean, I like Bieber. Okay?”

I
n speeches, Kasich likes to talk 
about what he’s done for Ohio. He 
cut the budget deficit by $8 billion 
(a figure disputed by some) and 
raised the surplus to $2 billion. 
He says he’s created 400,000 jobs. 
Still, under Kasich, Ohioans—like 

so many in the industrial Midwest—are 
suffering. Ohio has one of the highest 
drug-related-death rates in the country; 
overdose deaths rose by a third to 4,000 
last year. Job growth is lagging behind the 
national average, and wages are, too. Col-
lege is costly, immigration and diversity 
are low, and infant mortality is 24 percent 
higher than the national rate. Certain of 
his innovations, taken from the conserva-
tive playbook, have had dubious effects. 
Kasich is a strong proponent of charter 
schools (and for-profit prisons), but he 
presides over a public-education system 
that dropped in Education Week’s national 
rankings from fifth place in 2010 to 22nd 
in 2016. In 2011, Kasich endorsed the gut-
ting of government unions (though it later 
failed a ballot referendum), and last year he 
signed a bill into law that bans all abortions 
after 20 weeks—and then boasted that he 
didn’t sign the law that banned abortion 
after an audible fetal heartbeat. 

His is, in fact, a rather conventional con-
servative résumé. That he’s able to market 
himself as a moderate signals just how 
immoderate the right has become. And 
that he’s able to market himself as a bomb-
throwing outsider signals just how fully 
the party has thus far lined up behind its 
bomb-thrower-in-chief.

But on the flight from Columbus to 
Washington, D.C., Kasich didn’t really want 
to talk about policy. (“Everybody ought to 
just take a chill pill,” he said later about abor-
tion, adding that his wife is pro-choice and 
“we don’t sit around arguing about this.”) He 
didn’t want to talk about politics. He didn’t 
want to talk about who was responsible for 
the rise of Trump, or what Trump means for 

American history, or the risk Trump pres-
ents to our constitutional protections. 
“That’s all small ball,” he said to me.

“The Trump thing is not what bothers 
me,” Kasich added. “What bothers me is 
when people across our society begin to say, 
‘Values don’t matter.’ Or, ‘I don’t believe in 
God.’ That’s what bothers me. It’s depth.”

Kasich joined St. Augustine, a six-year-
old Anglican church in Westerville, Ohio, 
because he’s friendly with the pastor. (The 
Anglican Church in North America broke 
away from the Episcopal denomination over 
the question of same-sex marriage; in 1996, 
Kasich voted against gay marriage and 
for the Defense of Marriage Act.) “It’s not 
like I go to church and fall into some frozen 
state somewhere, or I raise my hands or roll 
around in the aisles. I go to church for two 
reasons. One is to say thank-you for my 
blessings. And two is because, as one minis-
ter told me, ‘You showing up in church is 
good for the other people because you’re a 
big shot, you know.’ ” Kasich likes to read 
Christian authors, and if he likes what they 
have to say, he calls them up. “I just called 
up the guy who runs Duke Divinity School 
and had a one-hour conversation. That’s 
how I do things.”

What Kasich really wants to talk about is 
his belief that for the nation to heal itself, 
individual Americans must reclaim a higher 
sense of interconnectedness and personal 
responsibility, which has been lost in the 
pursuit of profits and celebrity. He is moved 
by the example of the Kardashians, who put 
up $500,000 to help the people of Houston 
after Hurricane Harvey. And he is moved 
that a golfer named Stacy Lewis, who hadn’t 
won a tournament in three years, promised 
to give all her winnings to Houston, too, and 
then after she won, one of her sponsors 
doubled the sum. “These little acts of good 
and kindness, they matter. They make the 
world turn a little differently. Lawmakers, 
we have our place. Should you just bring 
back the days of the robber barons? Of 
course not. But we’re not going to fix all the 
things that ail us by writing a law. If Donald 
Trump all of a sudden were not president, 
do you think everything would be great? Do 
you think all our problems would be fixed? 
I don’t think so.” 

He’s like a steamroller when he gets 
going, and he shrugged me off when I sug-
gested that enacting laws might be useful to 
protect people whose civil rights are endan-
gered under Trump. “You want to wave a 
wand and make it go away. It’s like, if you get 
to be fat, you didn’t get to be fat overnight, 
and you won’t get skinny overnight. You got 
fat over a period of time of doing things that 
are unhealthy. It doesn’t get fixed overnight. 
That’s what’s so frustrating to people who 

yearn for a better situation, and that’s why 
when I say there’s no magic to it, this really 
bothers some people.

“What does the Jewish tradition say? It 
says, ‘Repair the world.’ I like that word 
repair, it’s sort of a small word. Repair. I’m 
going to repair my car. I’m going to repair 
my socks. I’m going to repair my house. 
You’re not capable of anything beyond 
repair. None of us are,” he said. Raising a 
good kid, doing a good job, being a good 
person—that should be enough. Kasich 
turned to his communications guy, Lynch. 
He wanted to know, did Lynch show me 
the Holocaust memorial? 

In 2014, after a long fight, Kasichunveiled 
one of two Holocaust memorials erected on 
statehouse property. He was moved to do so 
after hearing a 77-year-old woman from 
Canton describe her escape from Lithuania, 
hiding in a dresser drawer as a 6-year-old 
girl while soldiers’ dogs tried to sniff her out. 
Kasich’s own daughters, Reese and Emma, 
were 11 at the time. It was at a local Holo-
caust remembrance event, and when Kasich 
took his turn at the podium, he said that the 
state of Ohio hadn’t done enough toremem-
ber “man’s inhumanity to man.” On the spot, 
he proposed an homage to rectify that over-
sight. Over the objections of his own Repub-
lican legislature, Kasich persisted until he 
wore everyone down. The memorial was 
designed by Daniel Libeskind, and Kasich is 
especially moved by the inscription, which 
quotes from the Talmud. “If you save one 
life, it is as if you have saved the world.” He 
wanted to know why I hadn’t seen it. 

“We didn’t have any downtime,” said 
Lynch.

Kasich became hectoring. “Why couldn’t 
you say, ‘I want to take you for five minutes 
and show you this’? Why wouldn’t you take 
her out there so she could see the thing that 
says, ‘If you save one life, you’ve saved the 
world?’ You did not do that.”

It went on like that. Lynch tried again to 
protest, stammered, and then finally 
relented. “I should have taken her, sir. Yes.”

Then, as the plane began its descent, 
Kasich presented us with an ethical 
dilemma. If one good woman saves a sin-
gle Jew during the Holocaust, and Oskar 
Schindler saves a thousand, who is the 
better person? Lynch was silent. The chief 
of staff said Schindler. Kasich looked at 
me. “They’re the same,” I said. “Thank 
you!” he shouted, slamming his palm on 
the armrest of his airplane seat. “It’s qual-
ity, not quantity. The bigger platform you 
have, the more good you can do, but it 
doesn’t make you better than the guy 
down the street.” He chuckled, elated at 
having imparted this lesson. “That’s what 
I’m trying to say.”  ■
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t used to be that shining bright like a diamond was reserved for Rihanna, or stars of the celestial

and Hollywood variety, but now there’s an app for that. It’s called Kirakira+, and for 99 cents, your entire

world can look like a Disney fairy tale. Launched two years ago, the app (which translates to “glitter” in

Japanese) gained mainstream popularity in the Western Hemisphere only this season, when influencers,

models, and celebrities started using it as Instagram catnip during Fashion Week. It’s no coincidence that

sparkly products were trending on the runways and in stores at the same time.

Saint Laurent, for example, showed a pair of $10,000 silver crystal boots for fall

that appear to have their own built-in Kirakira+ filter. (Kendall Jenner’s Instagram of

them, right, got 6 million views.) Bella Hadid shared a Kirakira+ selfie backstage while

wearing one of Pat McGrath’s glossy couture makeup looks. And actress Kate Bosworth

recently used Kirakira+ on the red carpet to highlight her sequined Alexandre Vauthier

dress. 9 Just point the Kirakira+ app at anything reflective, whether it’s your dinner fork

or your wedding ring, and suddenly everyday objects will give off magical glints of light.

You can even adjust the level of shine you want. But Kirakira+ comes with a warning:

Some things, if not Kirakira+’ed judiciously, can be engulfed in their own glow.

Star Power
In 2017, there’s no such thing

as too much twinkle.

1988
Cher in Bob Mackie

1923
Minnie

Maddern Fiske

I

1957
Elvis Presley

1960s
The Supremes

1981
Michael Jackson

1988
Jessica Rabbit in Who 
Framed Roger Rabbit

1990
Princess Diana at the 

Diamond Ball
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T H E S M I T H S O N I A N is working to
conserve each individual sequin on the

original ruby slippers that Judy Garland
wore in the 1939 film The Wizard of
Oz. (There are roughly 2,400 red

sequins per shoe, and they’re cleaned
under a microscope.) “It’s a movie that

has impacted so many generations of
people,” said Smithsonian conservator
Dawn Wallace. As a result, Dorothy’s
slippers are one of the most popular
objects in the museum, which has

raised $346,026 on Kickstarter to con-
serve them. “It’s the idea of hope and
dreams,” Wallace continued. “When you

look at them and you see that sparkle,
you really do feel this magic.”

culture menswear

before Kirakira+, guys were

sprucing up their visages the old-

fashioned way with “glitter beards.”

Portland natives Brian Delaurenti

and Jonathan Dahl (pictured)
started the trend back in 2015

when they shared it on their popu-

lar Instagram account, the Gay

Beards. “When glitter is on your

beard, you have to be careful not to

breathe it in,” warns Delaurenti at

the start of their accompanying

YouTube tutorial, which has

618,440 views to date. “It does get

everywhere,” echoes Dahl.

Glitter GuysRUBY SLIPPERS

2016
Michelle Obama

2017
Tracee Ellis Ross

2017
Jared Leto

2017
Katy Perry
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Britney Spears at 

the VMAs
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TWEEN SHEEN

Young people have always
demonstrated an innate wonder
for sparkles, whether it’s through

their clothes, crafts, or toys.
Today, the kids of New York are

begging their parents for sequin-
covered backpacks, which not

only stand out in the schoolyard,
but also are the sartorial

equivalent of fidget spinners. If
d

ce
changes colors. Style.Lab sequined

backpack, $38 at amazon.com.

Bright Lights

andy warhol, a lover of all things color-
ful and rich, once referred to the Bulgari
store as being the “most important museum
of contemporary art.” Forty-five years after
coming to New York, the Italian fine-
jewelry brand has reopened its Fifth Ave-
nue flagship with a top-to-bottom renova-
tion overseen by the architect Peter Marino,
and it’s even shinier than before. Inspired by
the city that never sleeps, the store’s façade
is covered in a lattice of Bulgari “rosetta”
flower motifs that light up at night, rivaling
the storefronts of Times Square.

designers are bringing a

much-needed sense of joy and

fantasy to fashion with clothes

that light up the runways and our

screens. “For me, sequins have

always been a protest against

banality,” the British designer

Ashish Gupta, whose shows

are often the brightest at London

Fashion Week, told me.

“Glitter against gloom.”

“Sequins reflect optimism,” said

Laura Kim and Fernando Garcia,

the designers behind Monse, a

young New York–based label, and

now Oscar de la Renta. They

can also elevate a casual piece of

clothing, like a deconstructed

basketball jersey, which Monse

showed for spring 2018. “It cre-

ates a very interesting high-low

dynamic,” the designers added

of their now-signature aesthetic.

Celebrities love these

attention-grabbing looks for the

red carpet. As for the rest of us,

even knockoffs look expensive.

runway

Sequin  
Parade

Dior, 

Spring 

2018

Dolce & 

Gabbana, 

Spring 2018

Louis Vuitton, 

Cruise 2018

street style
retail
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Gucci men’s sneakers, $720 at gucci.com.

Dior limited-edition Lady Art bag

by Jack Pierson, $5,700 at

21 E. 57th St.; 212-931-2950.

Fenty Beauty eye-shadow palette,

$59 at sephora.com.

M.A.C multiuse glitter,

$22 at maccosmetics.com.

Burberry Beauty nail

polish, $23 at net-a-

porter.com.

Sergio Rossi heels, $995

at sergiorossi.com.

Swarovski earrings, $89

at swarovski.com.

Halpern, 

Spring 

2018

Gucci, 

Cruise 

2018

Versace, 

Spring 2018

Ralph Lauren 

Collection,  

Fall 2017

Monse, 

Spring 2018

shop

Hints of Sparkle



A D V E R T I S E M E N T

ON SALE 

November 7
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2012

A Whole Roast
Duck in Downtown

Brooklyn
matt & emily

hyland

Chef-Owners, Emily and

Emmy Squared

“We gave our first big dinner party in our small one-bedroom apartment in Downtown
Brooklyn on Christmas Eve for our families. It was the first time they had relinquished
the tradition. Mom, who lives in Greenwich, always liked to have the seven fishes and
was disappointed I wasn’t doing fish. I love the Chinese ducks that hang in the win-
dows in Chinatown, and I wanted to make something that mimicked that flavor, so I
seasoned it with star anise, black cardamom, Sichuan peppercorns, and honey and

d it ut if I overstuffed the cavity, the breast
coo Th made her banana pudding—it’s now

one of the most popular desserts at our restaurant—and we served it with eggnog. All
went according to plan, except that the smoke alarm went off in the apartment, so we
had to open all the windows and turn on the air conditioner.” —Matt Hyland

MENU

Mixed greens  

with shaved 

Gouda dressed 

with fig balsamic 

vinegar and  

olive oil

Whole roast duck 

stuffed with 

walnut-raisin 

bread

Roasted root 

vegetables in 

maple syrup with 

crosnes and 

polenta

Banana  

pudding with  

eggnogF
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2017

Holiday  
Food
Chefs recall  

the Caesar salads, 
prosciutto-wrapped  

pork loins, and  
whole roast ducks  

they cooked  
at their first dinner  

parties (p. 62).

By Gillian Duffy
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“This is technically a cheese
plate ($70), but we’ve seen it

used as a cutting board, as
a trivet, and as a lap tray for
when you’re watching TV.”

Andrés Modak, co-founder of the extra-streamlined home-goods brand Snowe (106 E. 19th St.),
on his favorite big beach towel, cheese plate, and unfussy wineglass.

top five

KITH
337 Lafayette St., Soho

Snack bar and café
serving Cinnamon Toast
Crunch milkshakes ($9);
a gallery curated by artist

Daniel Arsham.

10,000 square feet
across three stories.

Approximately 3,000
square feet.

Kith x Nike “Take Flight”
collaborations like the

cheetah-print Air Pippen 1s;
Air Jordan 6s in olive green.

Aboveground skate bowl
built by Steve Badgett;
artwork by professional

skateboarder and painter
Mark Gonzales.

Supreme x Andres
Serrano Piss Christ tee;

Supreme x the
North Face leather puffer.

Extras

Size

Goods

Two streetwear brands opened brick-and-mortar
behemoths, one in Brooklyn, one in Manhattan.

side by side

In September, Melinda Robertson and
Sarah Blank opened Australian womenswear
line Scanlan Theodore in Soho (117 Prince St.).

S
H

O
R

N
S

H
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G
G

Y

COLORFUL BLACK AND WHITE

Bodil, price upon request
at francissultana.com.

Blush faux-flokati Gunnar,
$299 at worldmarket.com.

Worthen Bergere,  
$4,999 at horchow.com.

Tansy sheepskin,  
$2,299 at arhaus.com.

first look

SUPREME
152 Grand St., Williamsburg blank: Melinda and

I grew up in Melbourne,
but for years we’ve been
working in finance here
in New York.
robertson: I wore
Scanlan, this
Australian brand we
grew up with, every day
to work. So did Sarah.
I wouldn’t call myself
a fashionista, but once,
a woman followed me
into the bathroom to

she said, she said

Sheepskin Chairs

Furniture as pet.

“These dinner bowls ($60)
have been insanely popular,

I think because they are more
multiuse than a plate. They’re

your perfect grain-bowl bowls.”

“Big
one r
This glasswa
tra-large mo
can be used

“
t -

fe
sa

de

e time to talk
towel, but this

8) is huge and perfect.
you put on it—a picnic,

elf—looks beautiful.”

In December, Ace Hotel design firm Roman and 
Williams will open its first store, with a florist, an art-

supplies room, and a shoppable library.

Petrus Palmér, founder of
Stockholm’s Hem, brings

his furniture to Soho
(325 W. Broadway).

“Our last pop-up was in London
and it was very Scandinavian:

pale wood, whites. We’ll be
selling our usuals at the New

York pop-up—metal
candleholders ($34), the

‘Hide’ side table ($229). But
this store will be more exciting.

Peacock-colored walls, pops
of pink, wild masks by our art-
dealer friend Patrick Parrish.

Maybe we’re going a little more
all-out because it’s New York.

Or maybe we’re just tired of all
the monochrome.”

Café: Pastries by chef 
Marie-Aude Rose plated 
on Roman and Williams 

wares like a flower-shaped 
red-lacquered dish ($75).

Dining room: Private-event 
space decorated with 100 

bowls, like a 1939 
Norwegian Burl ($1,800) 
and a Stone Lotus ($400), 

on velvet-lined shelves.

Art supplies:  
Floor-to-ceiling 
shelves holding 

bottles of Sennelier 
China black ink

($13) and a box set
of half-stick

pastels ($195).

Library:
The French Ribbon,
by Suzanne Slesin

($50), and
Brancusi New

York, by Jérôme
Neutres ($95).

Wares: Roman and Williams’s 
collection displayed as living 
rooms, with a cocktail tray 

($10,450), low table ($37,500), 
and leather-seat chair ($3,200).

Flower shop: Emily Thompson 
arrangements, like chocolate cosmos  
in a glass bowl ($250) and pink tree 

peonies in bronze cups ($95).

urban export

ask where I got my jacket. 
Another time, I went to get 
coffee and when I got back, 
a woman was jotting down 
the name on my coat label. 
blank: We were shipping 
the clothes from home,  
but there was a clear 
desire for them here. The 
owner agreed to bring it to 
New York, with us at the 
helm. It was a big career 
shift. But on the first day, 
Huma Abedin came in.
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lightning round

Age: 50. Lives: In 
London. “But I have  

a studio in New York.” 
Favorite restaurant:  

“In New York, 
Kanoyama and 

Kajitsu, and  
in London, Umu.” 
Favorite TV show:  
“I got rid of my TV  
in 1996.” Currently 

reading: Dieu d’eau,  
by Marcel Griaule,  

and Muntu: An 
Outline of the New 

African Culture,  
by Janheinz Jahn.  

Photograph by Bobby Doherty

MARIKO MORI

Artist

What are you currently 
inspired by?
Lots of things: human 
evolution, mythology, 
and astrophysics. How 
humankind began,  
that’s the focus of my 
work right now.

Do you often dress  
in monochrome?
I’ve been wearing only 
off-white and white  
since 1998. Before that,  
I had pink and blue  
and black periods. 

Why white? 
It is the color that’s most 
like light. And in some 
ways it’s a wish: a wish to 
let go and be blank, to let 
go of your ego instead  
of representing yourself 
as something. I’m still 
working on that, which is 
why I still wear white 
after so many years.  

You have to be careful of 
not spilling on yourself. 
People have spilled  
red wine on me a few 
times, but I have a very 
trusty cleaner in Tokyo 
who I send stuff to.  
So many people wear 
black in the art world, 
but when you do an 
installation or 
construction work,  
you usually see the  
dust on black clothing.  
With white, that  
doesn’t happen. All the 
dust is kind of white,  
so I never get dirty. 
interview by  
alexis swerdloff 

the look book



“I was 18 and had just returned home to Chicago from my internship in France at the
Auberge de la Valloire and wanted to impress my family and cook Christmas dinner for the
first time. My parents are typically pretty traditional and don’t like to mess with holiday
standards—they usually eat honey-glazed ham and mashed potatoes—but they knew how
excited I was to cook for everyone and gave me free rein. Our kitchen is small—there’s a
four-burner stove with very little counter space—so there was a lot of juggling. The pork
loin wrapped in prosciutto was inspired by Jamie Oliver, whose show I watched a lot in
those days, and was one of my favorite dishes from that night. The duck, however, did not
come out well. It was not properly roasted. I was a little in over my head, but my parents
had never really had it, so we were all at a loss there.”
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MENU

Cranberry-and-
walnut salad  

with goat cheese 

Roasted duck à 
l’orange 

Prosciutto-
wrapped pork loin 

Green beans 
amandine

Roasted broccoli

Potatoes  
dauphinoise

Chocolate mousse  
(the same one  

now on Olmsted’s 
menu)

2004

An 18-Year-Old’s
Christmas
Pork Loin

greg baxtrom

Chef, Olmsted

holiday food

My First

DINNER  

PARTY
From the white asparagus  

a 16-year-old André Soltner cooked  
in 1949 to the Caesar salad Missy Robbins  

served to her teenage friends,  
eight easy-to-copy dishes from famous  

chefs’ early entertaining days.  

By Gillian Duffy

P H O T O G R A P H S  BY  B O B BY  D O H E R T Y



63Food styling by Michelle Gatton. Prop styling by Noemi Bonazzi.

For the recipes,  
see page 70.
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ann redding: “Our first big dinner party together was when 
Matt met my family in Thailand. We had my mother, my 
grandmother, my three aunts, my uncle Nuey and uncle Boon, 
plus Boon’s sister, who cooked in the royal palace. Everyone sat 

on the floor outside with mortars and pestles, near a clay charcoal fire, 
making chicken massaman, green-curry beef, and tapioca dumplings. My 
grandmother taught Matt how to make the dumplings, but she started 
getting tired of making them, so to get the whole thing over with she kept 
making them bigger. Everyone blamed Matt, including Grandma, who 
said, ‘The American is making them big, as everything in America is big.’ 
It all ended well: We did karaoke at my aunt’s house later.” 

missy robbins: “My mother was an incredible entertainer 
and used my grandmother’s wooden Caesar-salad bowl for 
dinner parties. I wanted to use it, too, so when I was about 14, 
I threw a dinner party for some girlfriends from school. It was 

my first time serving Caesar salad, and I was totally old-school: I rubbed 
the bowl with garlic and mixed in the egg yolks and everything else 
before tossing in the lettuce. I didn’t make my own pasta; I just bought 
great fresh pasta from the Italian markets in New Haven and used it for 
the fettuccine Alfredo. At the time, all I would eat was fettuccine 
Alfredo—but no parsley on it. I am not Italian, but I pose as an Italian. 
We all drank water—we weren’t drinking alcohol yet.” P
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A Caesar Salad for 
14-Year-Olds

missy robbins

Chef, Lilia 

 

MENU

Caesar salad

Fettuccine Alfredo

Ice cream from  
Ashley’s Ice Cream  

in New Haven



  
2009

A Meet-the-Parents 
Feast in Thailand
ann redding & 

matt danzer

Chef-Owners, Uncle Boons 

and Uncle Boons Sister 

 

MENU

Saa koo sai muu  
(pork-and-peanut tapioca 

dumplings)

Satay

Beef green curry

Chicken  
massaman curry

Jungle curry

Kai jiew (egg omelette)

Vegetables, herbs,  
nam prik

Selection of fresh fruit 



  

2015

A Late Lunch  
of Risotto  

di Mare on the 
Grand Canal

mario carbone

Executive Chef,  

the Grill



o c t o b e r 3 0 – n o v e m b e r 1 2 , 2 0 17 | n e w y o r k 67

mario carbone: “Oddly enough, the first dinner party I 
remember doing was in 2015, in Venice, on the Grand Canal. 
My girlfriend at the time had friends who rented a house and 
let us stay with them. To say thank you, I threw a late-lunch 

party for everyone—20 of us. I went to the Rialto fish market that morn-
ing and got fresh fish for a risotto di mare recipe from La Dogana, a 
restaurant I used to work at in northern Tuscany. We had that with lots 
of wine. My girlfriend was Mexican, so her friends were speaking Spanish 
the whole time, so I couldn’t understand most of what they said.”

andré soltner: “My father was a cabinetmaker and made 
cabinets for René Simon, the chef at the Hôtel du Parc in  
Mulhouse, France. I grew up nearby, in Alsace, and when I was 
15, I started my apprenticeship with Chef René. When I was 16, 

my mother invited him over for dinner. Fortunately, food rationing for the 
war had stopped, but le ticket was still necessary for bread. My mother and 
I discussed a menu of white asparagus—it was in season and easy to find 
from the little farms. I was not able to serve hollandaise at the time because 
I wasn’t experienced enough as a chef. The main course was duck, and des-
sert a simple Alsatian apple tart. At the end of the dinner, Chef said it was 
very good, but I cut the duck the wrong way—I cut it like a chicken.”L
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1949

A 16-Year-Old’s 
Postwar  
Asparagus

andré soltner

Former Chef-Owner,  

Lutèce 

 

MENU

Asperges  
blanches with sauce 

mayonnaise

Roast duckling 

Rice

Alsatian apple  
tart with  

crème anglaise  
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victoria blamey: “When I was a student in Chile, I left for a 
few months to work in the kitchen at the Savoy in London. I 
stayed with my mum’s friends for four months and decided to 
cook a dinner party for my hosts. The menu I chose was from 

John Campbell’s Formulas for Flavour: salmon mi-cuit and rack of lamb. 
It was the first time I bought veal bones—a it was one of the most 
complicated dinners I made with that little ience. For most of the 
ingredients, I went to the department store Fortnum & Mason and thought, 
This is heaven. Lavender from my host’s garden went into the crème brûlée. 
We were supposed to eat at seven, but it wasn’t ready until nine. I never sat 
down. But I cooked the lamb perfectly. I was sweating about it.”

dan kluger: “My parents were away, so my then-fiancée 
and I threw a New Year’s Eve dinner party in their apartment 
on the Upper West Side. The guest list was all six of our chef 
friends. It was my first time doing all the menu planning, 

cooking, table setting, picking flowers, and it took a lot longer than I 
expected. It’s all about planning —we made the foie gras terrine and the 
lobster ahead of time. I wasn’t a pastry chef, so I was pretty darn pleased 
with the apple-pear crostata. We had it with a bottle of Château d’Yquem 
Sauternes—the big splurge of the night—that my friend Scott brought. 
I remember thinking, We are living the high life today.”
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2003

A London  
Thank-You Meal

victoria blamey

Executive Chef,  

Chumley’s 

 

MENU

Salmon mi-cuit  
with spiced lentils and  

fig-and-pear chutney

Rack of lamb  
with parsnip, vanilla  

purée, and confit  
of tomatoes  

and flageolet beans

Lavender crème brûlée



  
2001

An Upper  
West Side New 
Year’s Eve

dan kluger

Chef-Owner, Loring Place 

 

MENU

Nantucket Bay  
scallops with  

sea-urchin-and-soy  
mousseline

Foie gras, black truffles,  
and beets  

Baby halibut, avocado,  
and fines herbes

Lobster, foie gras, farro,  
and muscat de  

Beaumes de Venise

Venison, sunchokes,  
truffles,  

and sauce pignons

Apple-and-pear   
crostata with pumpkin  

frozen yogurt
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holiday food 2017

Whole Roast Duck
Stuffed With

Walnut-Raisin Bread
Serves 4

1 whole duck,
about 4 to 5 lbs.

Fine sea salt
2 star-anise pods, ground
1 black-cardamom pod,

ground
1 tbs. Sichuan peppercorns,

ground
¾ cup honey
1 loaf walnut-raisin bread,

cut into small cubes
1 tsp. olive oil
Freshly ground pepper

Thoroughly rub the duck with salt
and place on a draining rack, uncov-
ered, in the refrigerator overnight.

Preheat oven to 400 degrees.
In a small saucepan, combine the

star anise, cardamom, Sichuan pep-
percorns, and honey. Set over low
heat and bring to a simmer. Remove
from the heat and put aside.

Wipe off excess salt and moisture
from the duck. Toss the bread cubes
with the oil and season with salt and
pepper, then stuff inside bird.

Pour 1 cup of warm water in the
bottom of a roasting pan and set
the duck on a rack with breast up.
Cook in the oven for 30 minutes,
turn the duck over, and cook for
another 30 minutes, then turn
again, basting with the fat drip-
pings each time the duck is turned.

Once the legs are just about
cooked (another 30 minutes),
brush the honey on the duck and
roast for a final 30 minutes, or until
the skin is beautifully browned and
the internal temperature of the leg
is 165 degrees. Let the duck rest for
10 minutes at room temperature
before cutting. Serve the stuffing on
the side. Reserve the fat in the pan
for another use.

Prosciutto-Wrapped
Pork Loin

Serves 6 to 8

pork brine
1 cup salt
¼ cup honey
12 bay leaves
2 full garlic bulbs, halved
2 tbs. black peppercorns
1 bunch parsley
1 bunch thyme
Zest of 2 lemons
2 sprigs rosemary

prosciutto-wrapped pork loin
3 lbs. pork loin
12 slices prosciutto, thinly sliced
1 bunch of sage, chopped
1 bunch of marjoram, chopped
20 cracks of pepper
1 tbs. olive oil

pork brine: Place all the ingredi-
ents in a large pot with 8 cups of
water. Bring to a simmer, then
remove from heat and cool. When
cold, submerge pork loin in the
brine and refrigerate overnight.
prosciutto-wrapped pork loin:
Preheat oven to 375 degrees.
Remove the pork loin from the
brine and bring to room tempera-
ture. Shingle (layer) prosciutto slices
on a cutting board widthwise so just
the edges are overlapping. Scatter
half the herbs over the pork loin.
Place the pork in the center and
wrap the prosciutto around the
pork. Sprinkle the remaining herbs
atop the pork loin, along with 20
cracks of pepper. Roll the pork
around the cutting board so all
edges are coated with the herbs. (It
should be heavily coated.)

Heat the oil in a sauté pan over
medium heat. Add the loin and sear
on all sides. If sauté pan is ovenproof,
place it directly in the oven. If not,
place pork on coated wire rack and
place in oven. Roast for roughly 30
minutes or until the internal tem-
perature is145degrees(formedium).
Allow to rest for 10 minutes before
carving into half-inch slices.

Old-School 
Caesar Salad

Serves 8

 1  clove garlic, whole
 3  cloves garlic, chopped fine
 2  tbs. Dijon mustard
 6  anchovies, finely chopped
 2   lemons, juiced, to taste
 4  egg yolks
 ½  cup olive oil
 3   hearts of romaine, outer

leaves removed and inner
leaves broken off root
and left whole and set aside

 ¾   cup grated Parmigiano-
Reggiano

  Freshly ground black pepper,
to taste

In a wooden bowl, rub the whole
garlic clove around the entire inner
bowl—this “seasons” the bowl. Add
the chopped garlic, mustard, ancho-
vies, lemon juice, and egg yolks.
Slowly drizzle in the olive oil while
whisking to gently emulsify.

Add the leaves and then half of the
Parmigiano-Reggiano to the dress-
ing in the bowl, and toss together
well. Season generously with black
pepper and mix well again.

Garnish with the remaining
cheese.

Massaman Chicken
Serves 8

 
 ¼  cup vegetable oil
 1  large chicken cut into 10 pieces
  Salt and freshly ground

black pepper
 2  red onions, cut into wedges
 4   medium-size potatoes,

peeled and cut into large
wedges (Yukon Golds
work well)

 ¼   cup massaman-curry paste
(store-bought works fine)

 1  12 oz. pale-ale beer
 4  cups coconut milk
 1  cup chicken stock
 2  tbs. lime juice
 2  tbs. tamarind pulp
 ¼  cup fish sauce
 1   tbs. palm sugar (brown sugar 

can be substituted)
 ½   tsp. roasted-chile powder 

(either store-bought  
or roasted and ground  
dried chiles)

 1  cup chopped cilantro leaves
 1   cup chopped dry-roasted 

peanuts
 1   cup crispy shallots 

(homemade or store-bought)
 
Heat the oil in a heavy-bottomed 
braising pot. Season chicken pieces 
with salt and pepper and sear until 
golden; remove from pot. Add the 
onion wedges and lightly sear; 
remove and set aside. Add the 
potato wedges and sear in same 
pot; remove and set aside.

In same pot, add the curry paste 
and sweat until aromatic. Pour in 
the beer to deglaze the pot; reduce 
by half. Return the chicken pieces 
to the pot, and cover with the coco-
nut milk and stock. Braise for 
about an hour and a half or until 
chicken is tender. Return the 
onions and potatoes to the pot for 
the last half-hour of cooking.

Turn off the heat and add the 
lime juice, tamarind, fish sauce, 
palm sugar, roasted-chile powder, 
and salt to taste. This can be made 
in the morning, put in the fridge, 
and simply reheated for the party. 
(In fact, it tastes better if it has a 
chance to sit.)

Top with cilantro, peanuts, and 
crispy shallots just before serving. 
Serve with jasmine rice.

Risotto di Mare
Serves 8 to 10

  2   lbs. fresh cuttlefish  
or fresh calamari

 1½   cups olive oil, plus more  
for finishing

 ½  cup thinly sliced garlic
 ½   cup chopped parsley,  

plus more for garnish
 1  tsp. chile flakes
 4  cups diced tomato

Recipes
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  Salt, to taste
 1  lb. Manila clams
 2  cups white wine 
 2   medium yellow onions,

chopped 
 4  cups Arborio rice 
 10  cups hot vegetable stock
 ½  lb. fresh bay scallops (or larger

scallops cut into equal pieces)
 ½   lb. fresh shrimp peeled

and deveined, cut into
small pieces

 ½ lemon
 4  whole shrimp, head on,

for garnish

 
cuttlefish or squid braise:
Clean and cut the cuttlefish or fresh
calamari into strips about a ¼ inch
by 1 inch.

In a medium-size pan, add ½
cup oil and warm it over medium
heat. Add ¼ cup of the garlic, and
sauté until very lightly golden
brown. Add ¼ cup parsley and ½
tsp. chile flakes. You want to hear
the parsley sizzle and pop a little
bit. Add 2 cups of the diced toma-
toes and the cuttlefish or calamari,
give everything a good stir, and
cover the pan. The cuttlefish will
release some well-flavored brais-
ing liquid for everything to cook
in. Keep stirring the mixture every
10 minutes or so until tender,
about 45 minutes to 1 hour. Season
the braise to taste with salt at the
end of the cooking process. Set
aside to cool. (This can be made a
day ahead.)
clams: In a large sauté pan, add ½
cup oil and warm it over medium
heat. Add ¼ cup of garlic, and lightly
sauté. Add ¼ cup of parsley and the
remaining chile flakes. Add remain-
ing tomatoes, and cook quickly until
they begin to release their liquid,
then add the Manila clams and 1 cup
white wine. Cover the pan and wait
until the clams open, then remove
from the heat. 
risotto: In a large heavy-bottom
pot set over medium heat, add ½
cup oil and the onions and allow
them to sweat until soft.

Add the rice. Toast in the onions
and oil for 2 minutes, stirring fre-
quently. Deglaze with 1 cup wine,
cooking until the liquid is absorbed.
Add 5 cups of stock, and cook until
all the liquid is absorbed, stirring
occasionally. Continue adding
remaining stock until all the stock
is absorbed.

While the rice is cooking, add
the braised cuttlefish and some of
its liquid to the pan with the toma-
toes and clams and slowly heat.
to assemble: Once the rice is al
dente, add the cuttlefish and clams
to it. Stir everything together, then
add the raw scallops and shrimp to

the rice and continue to stir until 
the shellfish is cooked. It should 
only take about a minute. Adjust 
the rice with additional stock or 
water if necessary.  

Finish the risotto with a healthy 
drizzle of olive oil, a handful of 
chopped parsley, and a squeeze of 
lemon juice. 

Give everything one last toss and 
plate the risotto. Garnish with the
whole shrimp.

White Asparagus With
Mayonnaise

Serves 5

asparagus
 25  white-asparagus spears
Salt, to taste
 2  tbs. butter
 2  tbs. sugar
Thyme sprig
 2  bay leaves
 2  tsp. cracked pepper

mayonnaise 
 3  egg yolks
 1  tbs. tarragon vinegar
 1  scant tsp. Dijon mustard
 ½  tsp. salt
  Freshly ground white pepper,

to taste
 2  cups peanut oil (at room

temperature)

asparagus: Wash in cold water,
trim ends, and peel, leaving 2-inch
spear tips. Tie into 4 bundles.

In a large pot, bring the water to
a boil. Add salt, butter, sugar,
thyme, bay leaves, and cracked
pepper, and boil for a minute or 2.
Add asparagus bundles, and boil
until the asparagus is tender, about
5 to 6 minutes.

Transfer the asparagus to a plate
and keep lukewarm.
mayonnaise: In a bowl that is at
room temperature (the bowl must
not be cold), whisk together the
yolks, vinegar, mustard, salt, and
pepper. Add the oil slowly, almost
drop by drop, constantly whisking.

When all the oil is mixed in,
adjust the seasoning, and if the
mayonnaise is too thick, correct by
whisking in a little warm water.
Serve with the asparagus. (Makes
about 2∏ cups.)

Salmon Mi-Cuit
Serves 6

salmon
 2   lbs. salmon fillet,  

using the tail end  
 1  tbs. grapeseed or olive oil
  Salt and white pepper, to taste

spiced lentils 
½ cup Puy lentils
1 tsp. ground cumin
1

3 cup finely diced red onion
 2  tbs. balsamic vinegar
 1  clove garlic, crushed
 1  red Thai chile, finely diced
 2  tbs. soy sauce
 1  tbs. tomato ketchup
 2  tbs. sweet chile sauce
 2  tbs. olive oil
 1  tsp. chopped cilantro
  Squeeze of lemon juice

fig-and-pear chutney
 1   Anjou pear, peeled and cut

into a small dice
¼ cup finely chopped onion
1

3  cup chopped dried figs
 2   tbs. apple-cider vinegar
 1  tsp. Dijon mustard

1 pinch cayenne pepper
∏ clove garlic, minced
1

3  cup golden raisins
 2  tsp. demerara sugar

herb dressing
 2 tbs. olive oil  
 1∏  tsp. julienned lovage
 1  tbs. chopped chives
 1  tbs. chopped parsley
 2  tbs. chopped cilantro
 1   Thai chile, seeds removed

and finely chopped
 ∏ lime, juiced 
 1 tbs. fish sauce
  Salt, to taste

salmon: Skin the salmon fillet
carefully, making sure there are no
pin bones. On a cutting board, lay
the fish with the thickest part of
the fillet pointing away from you
and the tail toward you. Cut a
straight line down through the
middle of the fish toward the tail at
an angle of about 30 degrees, giv-
ing you 2 almost equally thin fil-
lets, belly and loin.

Place the fish sides head to tail on
a large piece of plastic wrap and
wrap it into a roll, expelling all the

air—it must be tight with no air 
bubbles. Leave to rest for 12 hours in 
the refrigerator. Once rested, cut 6 
cylinders, each 1½-inch wide (leav-
ing the plastic wrap on the fish).
lentils: Soak the lentils over-
night, drain, transfer to a saucepan, 
and cover in water. Once cooked, 
drain and cool down.

Toast the cumin in a hot dry pan 
to release the flavor and aroma, then 
add the onions, vinegar, and garlic. 
Cook for 10 minutes or until onion 
is soft, over a very low heat. If the 
mixture becomes dry, add water. 
Add the remaining ingredients and 
the lentils and stir together. Adjust 
the seasoning to taste with the 
lemon juice. Remove from the heat 
and cool down. Lentils can be made 
a day ahead to improve flavor.
chutney: Combine all the ingre-
dients in a heavy saucepan. Bring 
to a boil, lower the heat, and sim-
mer for 2 hours or until it thickens 
and has a glossy finish, adding 
more liquid if necessary. Cool down 
and store up to a month or so.
dressing: Combine all the ingredi-
ents in a bowl and reserve.
to assemble: Bring the chutney to 
room temperature. Set aside. Reheat 
the lentils gently. Heat the oil in a 
nonstick frying pan. Season both 
sides of the salmon cylinders with 
salt and pepper. 

Reduce the heat and cook the 
salmon very slowly, for 3 to 4 min-
utes per side. Remove from the pan 
and let it rest 2 minutes. Place about 
a tablespoon of the warm lentils in 
the center of each serving plate. Cut 
away the plastic wrap from the 
salmon and place the fish on top of 
the lentils. Dress the salmon with 
the herb vinaigrette and a quenelle 
of chutney on the side.

Apple-and-Pear Crostata With  
 Butternut-Squash Frozen Yogurt

Serves 4

crostata dough
 1¼  cups plus 2 tbs. flour
 1  tsp. sugar
 1  tsp. salt
 1   stick butter, cold,  

cut into small pieces
 ¼  cup ice water

(Continued on page 112)
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Several of the year’s best films have one thing in common:  

Caleb Landry Jones, who’s just as adept at playing unhinged bullies  

as he is at playing their victims. By Kyle Buchanan
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Caleb landry jones yells “Strawberries!” at the
ghosts. There are two of them, and the male ghost is rubbing his
big, bulbous nose into his partner’s nether regions, bringing her
to loudly ecstatic orgasm. She screams over and over, her happy
shouts filling the small cabaret space, but Jones screams even
louder. “Strawberries!” he says again. “Strawberries!”

Jones and I have made our way to this cabaret show after three
drinks at the next-door Hollywood dive bar the Three Clubs. Every
time Jones shouts about strawberries, the puppeteers manning
those ghosts squint into the audience to look for the source of the
voice. It’s too dark for them to see the 27-year-old redhead in a
hoodie sitting next to me, and even if the performers do spot Jones,
they might not recognize him as the common-thread character
actor in several of the year’s most acclaimed films, such as Get Out
and The Florida Project. Still, once the puppeteers finally acknowl-
edge his improv prompt—“Oh,” yelps one ghost, “we got a sugges-
tion from the audience!”—it earns the show’s biggest laugh.

Jones has a knack for that sort of thing:
With his wiggly, insistent energy, he can
single-handedly ramp up a scene from
passable to memorable. As he unwinds
with me over gin-and-tonics and a semi-
hidden spliff, he acknowledges his recent
run of big-screen good luck. “It’s the best
working year I’ve probably ever had,” he
says. It helps that Jones suits both sides of
our current moment: He has the pale skin
and southern verve necessary to play a
Trump-era villain, but he’s sensitive
enough to toggle easily from the bully to
his victim. He’s also appealing to auteurs,
since Jones is the rare young American
actor who eschews social media—his cell
phone still has a hinge—in order to throw
himself wholly into his work.

Among his besotted directors is Jordan
Peele, who had originally envisioned a
more conventionally preppy character
when he’d written the role of Jeremy, Alli-
son Williams’s sinister brother, in his
comedy-horror hit Get Out. “Touches of

the original idea are in there, just filtered
through the entity that is Caleb Landry
Jones,” says Peele, who landed on Jones
after watching him in the 2012 sci-fi par-
able Antiviral. Pitted opposite the film’s
hero, Chris (Daniel Kaluuya), in a dinner-
table conversation from hell, Jeremy
looks like a frat brother gone to seed, his
barely cloaked racist insinuations meant
to provoke not just Chris but the audi-
ence, too. “He has an unpredictable wild-
card energy where you feel like he’s a little

bit Method,” says Peele. “He really meshes
with his character and tries to understand
and live in that character, which is a little
scary, to be honest.”

“There was something a bit wild and
dangerous about him,” says writer-direc-
tor Martin McDonagh, who cast Jones in
the dark comedy Three Billboards Outside
Ebbing, Missouri as a good-natured
adman who aids Frances McDormand in
her quest to find justice for her slain
daughter. “Caleb can oftentimes play the
crazed weirdo in movies, so in Three Bill-
boards, we tried to harness the sweeter,
more intellectual side of him.” While that
element comes through, it’s inflected by
Jones’s always-unexpected line readings.
As Peele puts it to me, “He sort of places
himself in the off-balance of the moment.”

Is Jones typecast as eccentrics, or does he
wrest his roles in that direction through the
sheer force of his personality? When Sean
Baker brought Jones in for a day to play
Willem Dafoe’s son in The Florida Project,
he had to contend with more than just
Jones’s uncanny resemblance to Dafoe. “I
hope I’m not speaking out of turn, but I felt
like he wanted to make him crazy,” says
Baker of Jones’s approach to the character.
Told that the role should be played free of
eccentricities, Jones capitulated, though he
still sought to immerse himself in the
threadbare world of The Florida Project’s
destitute characters. “We put him up at a
very nice hotel,” says Baker. “It was only one
or two nights, so we could put him up in the
Waldorf Astoria in Orlando … and he was
like, ‘Get me out of here.’”

Jones breezily backs that story up: “I
spent 30 fucking dollars on a drink
there, Kyle.”

perhaps jones was always meant to be
an Oscar good-luck charm: After all, he
made his film debut in a Best Picture win-
ner. At age 16, he played one of the teen-
age boys who stumble upon an injured
Javier Bardem at the end of No Country
for Old Men, which takes place in Texas,
the state where Jones grew up. It was the
first time he had acted in front of a cam-
era, and he had the good fortune of doing
it for Joel and Ethan Coen. “They were
very nice,” Jones recalls, mimicking their
directions: “ ‘Caleb, not so theatrical.’
‘Caleb, just say the lines.’ ”

He had already been drawn to acting
in high school in Texas, seeing it as a way
to cope with a life where he felt he’d
grown up too fast. “The things that get
taken away, you can only bring them
back through pretend,” Jones says. Not
long after No Country came around, he
won a role in the horror film The Last

“I’m always
trying to build
a bigger hole

to get out
of, and I don’t
know why.”
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Exorcism and decided to make his way to 
Los Angeles. Six months later, he was 
cast as the mutant Banshee in X-Men: 
First Class, appearing alongside Jennifer 
Lawrence and Michael Fassbender. 

It is still the biggest movie on his 
résumé, “so big that they could build the 
set, destroy the set, build it again, and 
then destroy it again,” Jones says. While 
playing Banshee, who can fly using the 
power of his sonic scream, Jones found 
himself butting up against the constraints 
of a big-budget blockbuster: “I promised 
myself, ‘Okay, now that you’ve got the job,
do what you think you’re supposed to do 
all the time. If you think you’re supposed 
to look up, look up! You’re supposed to 
yell? Yell! Don’t let anyone make you feel 
like you can’t do nothin’!’ ” Several sequels 
have been added to the franchise, but 
Banshee was killed offscreen between the 
first and second. “I did what I wanted to,”
he says. “I don’t know if that’s good or bad,
but at the end of the day, that’s what I
could tell myself.”

When Jones first got to Hollywood, he
worried that the allure of fame and ambi-
tion might contaminate his process; he’s
perfectly happy, then, to still live in the
same modest studio apartment. “Most 
people just wanna drive a Ferrari,” he says,
shrugging. Jones turns toward the bar’s
TV, which is playing the early Jake Gyllen-
haal film Donnie Darko. “Let this guy bust
his nuts trying to get an Oscar. Go ahead,
buddy!” Jones says with a grin. “This is the
best work he’ll ever do.”

That devotion to his own drumbeat has
given Jones cachet with filmmakers try-
ing to make idiosyncratic work within an
increasingly corporate system. When
Peele set Jones loose in Get Out’s dinner-
table scene, “it felt the most like I would
imagine the fun of shooting a film in the
’70s was,” says Peele, “when you have an
actor who is so in character that the scene
comes out many different ways.” Some of
the time, Jones doesn’t even recall what
he’s done during a take. “You know when
you push so hard and you pop blood ves-
sels and go unconscious a little bit? Some-
times it’s like that, when you wake up and
you don’t know where you are.”

The most immersed Jones has been in
a recent role was during the revival of
Twin Peaks, when he played a shivering 
lowlife who comes to an ambiguous bad
end. “It meant a lot of strange walks and
anxiety and dealing with emotions I was
already going through,” says .
“Maybe somehow, based on the a ,
they knew that I was dealing with them.”

What kinds of emotions? “Suicide. Self-
destruction … I think there’s an aspect of

T h e  C U L T U R E  P A G E S

that I can use, and then in other ways, it’s 
hurt me or made it harder. But I’m always 
trying to build a larger hole to get out of, 
and I don’t know why.”

In life or in the roles?
“In life,” he says, “and therefore, in 

the roles.”
When it comes time to settle the bar tab 

around midnight, I find that Jones has 
already persuaded the bartender to 
replace my credit card with his own. Is 
this his southern hospitality coming to 
the fore? “Nah, that’s just, I was never 
able to do that until three years ago.”

Jones invites me back to his apartment 
to watch movies and check out some art 
he has been making. Having not acted in 
months, he’s instead been prolific with a 
paintbrush. “It took great testicular pain 
to convince me to do it,” he says. What 
happened? “Well,” he sighs, “I was mas-
turbating.” He overcommitted to the act, 
as he has a general tendency to do, and 
had to see a doctor. “Less than a week and 
it still hurt, so I went back to urgent care,” 
he says. “And then, like an idiot, I had a lot 
of sex. I don’t get a lot of sex, but I had a 
lot of sex. And then it kept hurting for 
another 15 or 20 days!”

He frets as we near his apartment—
“I’ve got one chair for you to sit down 
on”—and wonders what I might write 
about him: “ ‘Have you seen his apart-
ment? It looked like a meth addict’s!’ ” 
The small place is filled with piles of 
DVDs and paintings, his bed a simple 
mattress on the floor with a guitar resting 
on it. He rifles through the paintings, try-
ing to find one he feels proud enough of 
to show me. “Bad one,” he mutters, peer-
ing at the next. “No good.”

“He’s a little bit hard on himself, to be 
honest,” Peele says. “Between takes, he’s 
always trying to improve himself and get 
better, so part of my role was to just let 
him know how golden the takes were that 
I was getting.”

Jones finally hands one of the paintings 
to me, a colorful Cubist rendering of 
naked bodies. I hold it upside down, 
which delights him. “Now, what do you 
think of a museum where every five sec-
onds, they do this?” he says, flipping the 
painting. “That’d be an all right museum, 
wouldn’t it?”

And as we drink a little bit more and 
talk about the brushstrokes, I remember 
something Jones said earlier when I 
asked him about playing all those sup-
porting roles. “They’re asking for a little 
blue in between the green and the yellow,” 
he said. “And I hope I get that little blue, 
and show them a little something there 
that wasn’t what they thought.” Q

 

meek, 
menacing,  
and a few 
roles in 

between:

red welby 
Three Billboards Outside 

Ebbings, Missouri

banshee
X-Men: First Class

jeremy armitage
Get Out

jack  
The Florida Project

boy on bike 
No Country for Old Men

steven burnett  
Twin Peaks
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The  
Man Who
Made 
Holes
The artist Gordon  

Matta-Clark fused art,

architecture, and  

anarchy and found  

a new way to see the city.

By Laura van Straaten

gordon matta-clark: 
anarchitect will open at the Bronx 
Museum of the Arts on November 8.

this month, the sprawling 
exhibition “Gordon Matta-Clark: 
Anarchitect” takes over the Bronx 
Museum of the Arts—a fitting 
retrospective for an artist who used 
the city as his material. Pictured 
here is Matta-Clark creating his 
work Bronx Floor: Threshole 
(1972), which he made by putting 
geometric cuts into the floors of 
abandoned Bronx buildings. The 
son of surrealist artist Roberto 
Matta and a graduate of the 
Cornell School of Architecture, 
Matta-Clark took a guerrilla 
approach to both his work and his 
environs, perhaps best exemplified 
by Window Blowout (1976),  
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A
round three a.m.
on a summer night
in Toronto, Bridget
Everett stands in the

middle of the shoe department at
Holt Renfrew, Canada’s answer to
Barneys. It’s the penultimate shoot-
ingdayforthepilotofhernewshow,
Love You More, and the 12th hour of
whatwillbea16-hourday.“I’mlook-
ing for my dog, my shit, and the
makeupgirl tobronzemytits,”Ever-
ett announces. As it turns out, her
dog, a Pomeranian named Poppy,
has been taken for a walk by a P.A.
Everett’s “shit”—a large purse that
carries mysterious miscellany—has
been moved by another P.A. As for
the makeup woman, she is taking a
well-deserved break. Everett smiles
broadly and adds, in regards to her
tits, “Icouldgoivory-white,butsun-
kissed is better, don’t you think?”

It’s difficult to talk with—or
about—Bridget Everett without
discussing her breasts. They’re the
centerpiece of the raucous, raun-
chy cabaret act that she’s been
doing for years at Joe’s Pub and
comedy festivals around the
world. They’re also the subject of
her signature song, “Titties,” an
ode to the infinite variety of
breasts (“She got them tube-sock
titties / She put ’em in the air / I’ve
got these beaver-tail titties / Put
’em in the air”). And they’re a
major plot point in Love You More,
in which Everett’s character,
Karen, spends an entire episode
trying to find a bra that fits.

The 45-year-old Everett’s long
been a bit player on ground-
breaking TV shows of a particu-
lar feminist bent—Girls, Inside
Amy Schumer—but Love You

Glamazon
Prime

Bridget Everett spent years as a

New York downtown-artist icon.

Amid off-screen chaos at Amazon Studios,

she’s finally coming to TV.

By Jason McBride

love you more premieres on Amazon Prime on November 10.
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a series of photos of desolate 
housing projects included in 
an exhibit at the Institute for 

Architecture and Urban Studies in 
midtown. The night before the 
exhibit opened, Matta-Clark took an 
air gun and shot out the building’s 
windows, infuriating the institute’s 
founder, architect Peter Eisenman. 
The next day, Matta-Clark’s photos
were removed from the exhibit and 
he was barred from the gallery. He
died in 1978, of cancer, at 35—and his 
work is once again drawing attention. 
Along with the Bronx Museum show, 
the artist Anu Vahtra is leading free 
sunset tours that look at his legacy in 
Soho as part of the upcoming 
Performa 17 festival. And last 
October, downtown’s Community 
Board 2 unanimously approved the 
Whitney Museum’s proposal for a 
public artwork by David Hammons 
in homage to Matta-Clark’s Day’s 
End, which Matta-Clark created by 
cutting openings into an industrial
shed on Pier 52. Matta-Clark in many 
ways anticipated the transformation 
of the city and preemptively critiqued 
it. As Jessamyn Fiore—a co-curator 
of “Anarchitect” and the daughter of 
Matta-Clark’s widow—says, his work 
exhorts people to “fully live in the 
place surrounding them without 
temerity or fear of authority.”       ■

Matta-Clark in a Bronx 
apartment in 1972.

Bronx Floor: Floor 
Hole (1972).
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More is her first star vehicle. Fans will be
grateful to learn that it’s been lovingly
built around the bighearted, foul-
mouthed, Chardonnay-swilling persona
that Everett has spent a decade honing.
Karen is a counselor at a home for young
adults with Down syndrome, her love life
is in shambles, and her roommate is a
71-year-old widow named Jean (Loni
Anderson). Karen’s id finds its expres-
sion in a climactic musical number (“Tit-
ties,” in fact). Like Everett’s stage act—
imagine Karen Finley doing a Janis
Joplin impersonation—the show oscil-
lates between the tender and the tawdry,
the sweet and the scandalous.

Michael Patrick King, a writer of Sex
and the City and the co-creator of 2 Broke
Girls and The Comeback, saw Everett per-
form at HBO’s Comedy Arts Festival in
Aspen a decade ago. “Her act was still
coming together,” he says, “but she did her
song ‘Canhole.’ That’s when the love affair
began.” King became a mentor and even-
tually suggested they collaborate on a TV
show. “I broke into tears,” Everett says.
“It’s all I ever wanted.” A year later, she
asked comedian Bobcat Goldthwait to
join them as a collaborator. He didn’t take
much convincing. “Bridget is my favorite
live entertainer,” he says. “Period.”

The trio spent a year and a half striv-
ing to create a well-rounded, believable
world while still capturing Everett’s out-
rageous stage persona. “Bridget repre-
sents people who aren’t performers,”
King says. “ She’s not physically tradi-
tional. It suggests that everybody has
music in them.”

“You have to balance the tits with some
heart,” is how Everett puts it. “A lot of
people are surprised when they meet me
because onstage I’m such a maniac. In
real life, some people describe me as like
a schoolteacher. I think I’m somewhere in
between.” As the premiere of her pilot
looms, Amazon Studios has been upended
by edicts about a complete change of
direction and the resignation of its chief,
Roy Price, amid sexual-harassment alle-
gations. “I’ve never met Roy Price,” Ever-
ett texts me in reply to a query. “I am very
grateful to the victims of harassment and
abuse that have had the courage to come
forward.” The usually outspoken per-
former leaves it at that. The world of TV
is, after all, uncharted territory for a
woman known for taking no prisoners. “I
was out yesterday buying some toilet
paper,” she’d told me at one point, “and I
got a c on.
just ch e
when I’m like, ‘Oh my God, my life really
has taken a turn.’ ” ■

HOW TO

“Performance was
always a part of
my upbringing.
My oldest brother
was really into
performing, and
we were always
mimicking the TV.
Then eventually my
mom enrolled us
in dance classes.”

several Disney Channel stars have gone on to do things
that might have scandalized former fans—consider Ryan
Gosling freebasing in Half Nelson—but few have embraced

the transition like 21-year-old Ross Lynch. Last year, he was playing
a teen heartthrob on Disney’s Austin & Ally; on November 3, he
stars as a teenage Jeffrey Dahmer in the biopic My Friend Dahmer.
Based on a comic book by Derf Backderf, Dahmer’s childhood
friend, the film follows Dahmer’s high-school years. Here, the
method behind Lynch’s metamorphosis. abraham riesman

Go From Disney To 

Jeffrey Dahmer  

1. 
Start  
young.

“My first job was called 
Macy’s Passport,
which was basically  
a fashion show.
I was about 10 years 
old. We as a family 
all decided to move 
out to L.A., my mom 
and all my siblings. 
We lived in a motel 
for a few months.”

2. 
Head for 
Hollywood.

“The big moment in 
my career was when 
I booked Austin & 
Ally. One person told 
me, ‘If you’re gonna 
be on Disney Channel, 
y  to believe 
w  ’re saying. 
O e, it comes 
off really cheesy.’ ”

3.
Commit to
a Disney
Channel show.

“My contract 
was up, so I had 
control over my 
next project. 
[Disney] is very 
brand-conscious, 
and I think 
they’d frown 
on one of their 
actors playing 
a serial killer.”

4.  
Leave  
Disney.

“I actually didn’t
know anything
about him, believe 
it or not, because 
he died before
I was born. Of
course, now I
know most things 
about him.”

6.
Know
a lot about
Dahmer.
Or learn ...

“Most of my 
preparation was 
watching videos 
and getting a 
sense of how he 
was. But we’re 
playing Dahmer 
before the 
murders—when 
he was just a 
confused teenager.”

7.  
... By studying 
obsessively … 

“That was one  
of the key points 
of my questioning 
for Derf. He said 
Dahmer was polite 
but didn’t hold eye 
contact. I think it 
tells a lot about 
a person. How 
comfortable they feel 
and their intentions.”

8. 
… Especially his  
eye contact.

“That part came at 
the perfect time
because of my age, 
and because
I resemble
Dahmer physically 
a little bit. It was 
like a meant-
to-be project.”

5.  
Audition  
to play
Jeffrey
Dahmer.

“Ultimately, that’s 
why I chose to do 
this. You can look at 
it like, ‘Disney Star 
Plays Serial Killer.’ 
But if you look at me  
as a young actor,  
I don’t think a lot of 
actors my age would 
have declined such 
a role, you know?”

9.
Most of all, don’t  
fear a backlash. 
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S
hortly before his first
book, The Name of the Wind,
was published in 2007,
Patrick Rothfuss promised
an interviewer that fans

wouldn’t have to wait long to learn the
fate of Kvothe, the roguish magician at
the center of the story. He’d already writ-
ten the next two books in the trilogy and
would release them over the next two
years. “You know the sophomore slump?”
Rothfuss said at the time. “I don’t have to
worry about that.”

A decade later, the first two books in The 
Kingkiller Chronicle regularly app  p 
lists of the best fantasy books ever , 
and Lin-Manuel Miranda has signe   o 
serve as creative producer on forthcoming 
film and television adaptations, which many 

predict could fill the void left by Game of 
Thrones. (“It’s a gateway drug to fantasy,” 
Miranda told me.) But Rothfuss was overly 
optimistic about his progress on the trilogy 
back in 2007; his early drafts were in 
rougher shape than he’d remembered. His 
third and final volume, The Doors of Stone, 
remains unpublished, and everywhere 
Rothfussgoes, fans ask when it will be ready. 
“They don’t realize this is so wearying,” he 
says with a sigh. “It’s like asking, ‘When are 
you going to get married?’ It’s like, Just fuck 
off. I don’t need any more of that in my life.”  

At the recent New York Comic Con, 
Rothfuss appeared to promote the tenth-
anniversary edition of The Name of the 
Wind. Rothfuss, who’s 44, seemed brusque 
and nervous, tugging at a majestic beard 
now streaked with gray. From his tem-

perament that day, one might never guess 
that he can also be a voluble and witty 
 storyteller—and especially so on the page. 
People often mention him in the same 
breath with George R.R. Martin, but Roth-
fuss says they have little in common; 
 Martin is like a sociologist, documenting 
the warring families of Westeros in schol-
arly detail, while Rothfuss is more of a 
lyricist, crafting sentences that capture the 
nuances of his protagonist’s interior life. 
When we first meet Kvothe, he is a broken 
man living in a world that has been rav-
aged by terrible evil, and we sense he 
played some role in the catastrophe. When 
a journalist of sorts tracks him down at an 
inn, Kvothe agrees to share his story. That 
tale is relayed over the course of three 
nights—one book for each night.

When Rothfuss began writing his first 
book in 1994, at the age of 20, he was sev-
eral years into a nine-year stint as an under-
graduate at University of Wisconsin– 
Stevens Point, where he dabbled in both 
chemical engineering and Chaucer. He 
submitted an excerpt to a short-story con-
test and won. A fellow author introduced 
him to an agent, Matt Bialer. “I believe I told 
him, ‘That was the greatest 900-page pro-
logue I ever read,’ ” Bialer recalls. Bialer and 
Rothfuss worked on the book for four more 
years. Upon release, it was not an immedi-
ate success; at a signing in Chicago, just 
three people showed up. Gradually, it 
caught on with devoted fantasy readers, 
and Rothfuss struggled to balance the 
demands of his growing fame with the 
work of revising the second book. Mean-
while, his friends had finished college and 
moved away. “If you have no friends, you 
get mentally unhealthy, you know?” he 
says. He describes completing the second 
book as “finishing a race with a broken 
ankle.” Yet when Rothfuss stopped in 
Madrid to promote the book, 2,000 people 
mobbed the auditorium. He stayed and 
signed books for 11 hours. 

At a book signing at Comic Con, Roth-
fuss, accustomed to the large crowds, was 
all efficiency. He used to write long 
inscriptions in each book; now there are 
so many fans he doesn’t have the time to 
write the “to” before each name. “You 
have to slice yourself finer and finer,” he 
says. “I don’t know where it ends.” 

As he sat patiently, Sharpie poised, one 
fan after another told him the book had 
changed their lives. Of course, there were 
others—not many but more than a few—
who wanted to talk about what Rothfuss 
called “the monolith” standing in his path.

“I’m looking forward to the third book,” 
said one.

Rothfuss replied flatly, “So am I.”  ■

Tolkien. Martin.  
This Guy.
Like George R.R. Martin,  

Patrick Rothfuss creates worlds his fans  
can’t get enough of. And he’s also  

he’s getting a wee bit tired of people  
asking when the next book will be done.

By Lila Shapiro

T h e  C U L T U R E  P A G E S

the doors of stone will be released someday.

Photograph by Dylan Coulter



“Scott Galloway’s The Four is a bareback ride upon the four horses of the economic

 apocalypse – Apple, Amazon, Facebook and Google. It is a timely exposition of the nature and

 concentration of power in the world today and, as a result, is much more than just a business

 book…The book contains more insights and provocative ideas than Amazon has Boeing 767s…”

       

                                –Tom Upchurch, Wired
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When Seinfeld Mastered 

Larry David, writer of “The
Contest”: I can’t believe I have
to discuss this at my ripe age.
I would say there was only one
other person involved [in the
actual contest]. Should I mention
his name? I don’t even know—
my friend Frank Piazza. I don’t
remember what the bet was. There
must have been some money
involved. I think it was a small
amount. [The contest lasted]
two days. Maybe three. I just
remember it didn’t last very long.
I was surprised at how quickly
it ended. I won handily, yes.

Kenny Kramer, a.k.a. the real
Kramer and a friend of Larry
David: I wasn’t in [the contest]
because I knew I would never win.

David: By the way, [the idea]
was in my notebook for some
time, and I never even mentioned
it to Jerry [Seinfeld] because I
didn’t think there was any way
that he would want to do it and
I didn’t think there was any way
the show actually could get done
on the network. So it took me a
couple years, you know, to even
mention it to Jerry, because it
didn’t even occur to me that it was
a possibility. But he was all for it.

Warren Littlefield, former
president of NBC: The series
always was completely 
unpredictable, and Jerry and
Larry never followed rules, right?
They made up their own rules.

When it came time to do the

O
n november 18, 1992, the quintessential 
episode of the quintessential New York 
sitcom, Seinfeld, aired on NBC for the  
first time. That episode was called “The 
Contest,” and it pitted its four principal 

characters, Jerry (Jerry Seinfeld), George (Jason 
Alexander), Elaine (Julia Louis-Dreyfus), and Kramer 
(Michael Richards), in a battle of wills to see who could 
abstain from masturbating for the longest period of time. 
Famously, the bet and its ramifications were discussed 
extensively throughout the half-hour without the word 
masturbation ever being uttered.

“The Contest” is significant in the show’s—and TV’s—
history: It won an Emmy Award for its writing, by Larry 
David, and a Directors Guild of America Award for its 
directing, by Tom Cherones, and was the highlight of 
season four, the one season of Seinfeld that garnered an 
Emmy for Outstanding Comedy Series. For good measure, 
TV Guide named it the top TV episode of all time in 2009; 
the No. 2 choice was “College” from The Sopranos.

More important, “The Contest” was the episode that got 
people talking about Seinfeld. Suddenly, this was a show 
you had to see if you wanted to get the jokes your co-workers 
were repeating in the break room the next morning. The 
first time “The Contest” aired, it was viewed by 18.5 million 
people. When it was rerun on April 29, 1993, with the series 
having moved to its new post-Cheers Thursday-night time 
slot, 28.8 million people tuned in, making it the third-
most-watched program in America that week.

And it all started with George Costanza’s ill-advised 
decisio       ma  h   was   
parent    hni   al  ted  
Larry David made a bet while living in New York in the 
1980s to prove that he was master of his domain …

JERRY 
After he spills about the 

contest, a date leaves him 
to his own devices.

KRAMER 

He’s the first  
to fall, after peeping on  

a possible nudist.

table read for “The Contest,” no 
one knew about the subject matter 
ahead of time. Rick Ludwin, the 
program executive on the show, 
he didn’t know what was coming.

David: I remember being 
nervous because the NBC 
executives were there. I really had 
this thing going on in my head 
where “Well, if they don’t like it, 
I’m just going to quit the show.”

Michael Richards, Kramer: 
Larry was going to put his whole 
job on the line. I’ve known Larry 
since we did Fridays together, 
and that’s Larry David.

David: As soon as the read-
through started, the laughs 
were huge. I would glance at 
[the executives’] faces and they 
seemed to be enjoying it. You 
could sense it was a very special 
show. Then we all walked back 
to our office, and I think one or 
two NBC executives just said, 
“Very funny.” I was shocked.

Littlefield: The broadcast-
standards executive who was 
there was like, “What the fuck?” 
Then, of course, it came to my 
desk. I read it quickly, I laughed 
out loud and said, “This is kind of 
brilliant.” I got on the phone with 
the head of broadcast standards, 
Dr. Roz Weinman, who worked 
in New York. She was like, “What 
are you guys doing? Who’s flying 
the plane? How come we didn’t 
know?” And I just said, “Roz, don’t 
take it personally. It’s Seinfeld.”
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GEORGE
He wins, despite witnessing

a sponge bath (and, he
later confessed, cheating).

Its Domain  

Kramer: I’d been out there 
[to L.A.] several times and saw 
the whiteboard. “The Contest” 
was never on the whiteboard. 

David: We had this, I guess it’s 
called a dry-erase board, in the 
office where we would always put 
upcoming shows on the board. 
When the executives would come 
into our office, they’d go, “Oh, 
what’s that one about?” For “The 
Contest,” I didn’t even put it up 
on the board because I didn’t 
want them to ask me about it.

Littlefield: [Weinman] said, 
“Look, we’re a little crazed about 
how this all went down, but I 
just read it, and I have to say 
there’s kind of a pact that Seinfeld 
has made with their audience 
and they do outrageous and 
unpredictable things.” And the 
script, as I remember it, never 
had the word masturbation in 
it. It had, of course, “master of 
my domain.” It had all these 
euphemisms that were brilliant. 
But it never said masturbation.

David: That was Jerry’s 
idea from the get-go. He said, 
“Let’s not mention the word.”

Tom Cherones, director of “The 
Contest”: In the first draft, George 
had a line about “there was some 
tugging,” but that was dropped. 
It was obvious it wasn’t needed.

Littlefield: [Weinman] said, 
“Look, we’re going to watch this 
episode and the rewrites, and 
we’re going to watch this very 

carefully. But fundamentally, 
we think this is not a violation 
of the pact that this show has 
established with its audience 
as a 9 p.m. comedy.” Once she 
said those words, I knew we 
were making the episode.

Richards: “The Contest,” 
when we were at the table, we 
knew that was a winner. It’s 
not a matter of conceit that 
I say that I knew when I put 
the money down on the table 
and go, “I’m out,” that that was 
going to get a laugh, particularly 
because it’s so quick. And who’s 
the first [one out]? Kramer!

David: That got a roar. 
That was one of the biggest 
laughs we ever got, I think.

From a Washington Post TV 
column dated November 23, 
1992: “A spokesman for NBC said 
Friday the network switchboard 
in New York had recorded only 
62 viewer complaints following a 
Seinfeld episode Wednesday about 
masturbation. Another 32 callers 
said the episode was ‘great.’ ”

Pete Holmes, producer, 
writer, and star of HBO’s 
Crashing: Nothing like that had 
been done on TV before and, 
honestly, I think at the time I 
questioned the legality of the 
episode. When I watched it, I 
remember feeling strange that 
grown men still masturbate.

Jennifer Keishin Armstrong, 
author of the book Seinfeldia: One 

of the breakthrough moments 
for [Elaine] is “The Contest” 
because she’s in the contest, and 
she honestly has the best story line 
of the four. The John F. Kennedy 
Jr. thing is hilarious. It’s entirely 
possible in New York that John 
F. Kennedy Jr. would be in your 
aerobics class. Seinfeld ended in 
1998, and Sex and the City started 
that year. I still have this weird 
fantasy where I want Elaine to 
meet the Sex and the City girls.

David: It was so taboo for 
network television to do a 
premise like that. When you hear 
something for the first time that 
hasn’t been done before, it strikes 
a chord, I guess. [The show] 
was always popular, but I think 
it hit another level after that.

Holmes: What makes this 
episode so special is its restraint 
and even its elegance in dealing 
with something so … carnal? 
It’s about jerking off, but it’s so 
much more fun in the confines 
of network television because it 
forced the writers to play a very 
interesting game of censorship 
versus a real story—and the 
episode is better for it.

Littlefield: It starts with 
George’s embarrassing moment 
with his family. An adult male has 
been caught by his mom, right? 
By introducing parents into the 
series and expanding that and 
doing this kind of an episode, 
we went outside of a niche base. 

Yes, we were an addiction for 
adults ages 18 to 49, but we were 
[now] going younger and far 
older. We were inviting everyone 
into the tent. So on every level, 
on every demographic, it became 
a mainstream hit, because there 
was something for everyone.

Jessi Klein, comedian and 
writer for Inside Amy Schumer: 
I think there is something New 
York–ish [about the episode]. 
There’s like a competitive spirit 
to who’s having the worst time. 
There is this kind of upside-down 
pride in how incredibly difficult 
getting from A to B physically 
and metaphorically is in that city. 
Like if you were on the subway 
and you stepped in barf one day, 
for sure all my friends are going 
to know about it. Because I had 
the worst day. And by the way, 
I did step in barf on the subway 
and I need you guys to know 
that, and please publish it.

Andrew Goldberg, co-creator 
of Big Mouth: It’s that kind of 
East Coast competitiveness as 
opposed to that West Coast kind 
of passive-aggressive competition.

Keishin Armstrong: This is like 
peak Seinfeld to me. That’s what I 
always say. If you’re going to watch 
one episode and understand 
everything that it does, this is it.

David: I’m grateful to NBC 
for airing the show when I never 
thought they would. That was the 
most surprising thing about it.  ■

ELAINE 
She caves after spotting 

John F. Kennedy Jr.  
at aerobics.

Twenty-five years later, a look at how the  
unlikely masterpiece made it to air. By Jen Chaney
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Matt Zoller Seitz on Stranger Things 2 … Jerry Saltz on “Trigger: Gender As a Tool and  
a Weapon” … David Edelstein on Lady Bird and Three Billboards Outside Ebbing, Missouri.  

T h e  C U L T U R E  P A G E S

CRITICS

the title Stranger Things 2 looms against a black screen in Stephen King–
sanctified ITC Benguiat font while Reagan-era synth music burbles. Right away,

you know what you’re in for. This is a sci-fi/horror sequel in the tradition of sci-fi/horror
sequels from the ’80s—a decade that churned out a regular supply of follow-ups to surprise
hits whose stories didn’t necessarily require another chapter: Halloween II, Friday the 13th
Part II, Fright Night Part 2, Critters 2, Return of the Living Dead II, etc., ad nauseam,
amen. Filmmaking siblings Matt and Ross Duffer are too young to
have experienced that Velveeta tsunami firsthand; they’re both in their
early 30s. But they absorbed its splendors thoroughly enough to create
the original Stranger Things, a Netflix drama set in Hawkins, Indiana,
in the age of Swatch watches, Beta videotape decks, and Atari consoles.
Its premise answered the previously unasked question “What if Ste-
phen King and Steven Spielberg got drunk together, then dropped in

t v   /   a r t   /   f i l m

on John Carpenter after midnight?” As the
show’s intrepid, bike-riding kids and belea-
guered grown-up guardians searched for a
missing boy, grappled with their personal
demons, and fought treacherous scientists
and a beast released from an alternate
world known as the Upside Down, the Duf-
fers took viewers on a wide-eyed tour of
their favorite ’80s films, pop songs, and
dog-eared paperback novels—sources that
some gatekeeping geeks might rather have
labeled “underappreciated” and sealed
away in BCW silver-Mylar comic-storage
bags until the end of time. Poltergeist, E.T.
the Extraterrestrial, Pumpkinhead, Fire-
starter, The Hidden, The Fury, Carpenter’s
remake of The Thing, Altered States, The
Goonies, A Nightmare on Elm Street, Video-
drome—whether a film was a smash that
made the cover of Time or an oddity that
snuck into the back pages of Fangoria or
Starlog, the Duffers paraded it with joy
before modern viewers, some of whom

STRANGER THINGS 2
CREATED BY

MATT AND ROSS

DUFFER. NETFLIX.

NINE EPISODES.

Backlash to the Flashback

Stranger Things returns
with all the mystery,

but missing a bit of the magic.

TV / MATT ZOLLER SEITZ

Millie Bobby Brown in 
Stranger Things 2.
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AND ART IN THE 

EAST VILLAGE,
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i wish i didn’t feel as conflicted as I do about “Trigger: Gender As a
Tool and a Weapon,” the New Museum’s scattershot, building-filling group

show about “gender beyond the binary.” There is plenty to admire in the show,
organized by Johanna Burton, including new artists worth celebrating and the
greater political cause: to cry havoc at the rising tides of hatred
and sketch out the new landscape of identity-driven, gender-

s-inflected art. But “Trigger” does not ultimately deliver
on that promise, mostly because it fails to showcase new forms
of disruptive radicalism. For an exhibition about things
“blurred,” “trans,” and not “normative,” “Trigger” is laden with
art that too neatly fits into totally known and familiar lineages,

were so young that they’d never even heard 
of the source material.   

But the key to the original’s success lay not 
in its references—if geek knowledge were all 
there were to a hit, Quentin Tarantino’s 
army of ’90s clones would be as famous as 
he is—but in its ability to synthesize them 
into a sneakily ambitious tale about how 
trauma bonds family, friends, and former 
strangers into tight new configurations. The 
disappearance of young Will Byers (Noah 
Schnapp) into the inky-black dimension of 
the Upside Down sparked a desperate 
search by his mother, Joyce (Winona 
Ryder); his older brother, Jonathan (Charlie 
Heaton); his buddies Mike (Finn Wolfhard), 
Lucas (Caleb McLaughlin), and Dustin 
(Gaten Matarazzo); and Mike’s older sister, 
Nancy (Natalia Dyer). The Duffers mirrored 
and ultimately entwined this plotline with 
the stories of Eleven, a.k.a. El (Millie Bobbie 
Brown), a telekinetic girl stolen from her 
mother and imprisoned in a research facility 
near Hawkins; and that of Eleven’s eventual 
guardian, Vietnam veteran turned local 
sheriff Jim Hopper (David Harbour), whose 
own daughter died of an illness. The stories 
converged and resolved by recovering miss-
ing people and restoring lost hope. The final 
two episodes of season one were so naïve in 
their belief that broken people can heal that 
they sanctified all of the borrowings and 
made a smorgasbord of older things feel 
new again, if not quite strange. It all felt very
much like a complete statement; not even
the last-minute appearance of a bloody
mutant slug retched up into a bathroom 
sink could quell the suspicion that the Duf-
fers had said what needed to be said.

And that’s the biggest problem facing 
Stranger Things 2: It can’t quite help feeling 
superfluous. The second season adds more 
principal cast members, including a hilari-
ously snide investigative reporter played by 
Brett Gelman; Sean Astin as Joyce’s new, 
super-nice boyfriend, a newbie appropri-
ately named Bob Newby; and Sadie Sink 
and Dacre Montgomery as two new high-
school students, a skateboard-riding, video-
game-acing tomboy and a volatile delin-
quent, respectively. There are stretches in 
early episodes where the mini-series seems 
to be struggling, like nearly every scripted 
TV drama that has ever existed, to un-ring 
bells that it rang at the end of the first sea-
son. (Eleven is back, of course, but it takes 
four episodes’ worth of intermittent flash-
backs to explain how she got to where she 
is.) Hawkins is still being plagued by myste-
rious occurrences, including a crop disease 
that rots pumpkins in their fields in the days 
leading up to Halloween. The precocious 
boys whose curiosity drove the original are 
still struggling to solve the various mysteries 
and odd occurrences that come their way; to 

the show’s detriment, one of these is due to
inexplicable stupidity on the part of one of
them. There are more ’70s and ’80s hits on
the soundtrack (including Jim Croce’s “You
Don’t Mess Around With Jim”), bigger and
better effects (e.g., a Godzilla-size monster,
showcased in trailers, that looks like a star-
fish from hell), and more pop-culture refer-
ences (including nods to the X-Men comics,
The Wizard of Oz, Cujo, and the original,
1979 Alien). There’s a lot more story, too,and
some of it feels like a transparent attempt at
franchise-building. The first episode kicks
off with a wild car chase in Pittsburgh that
hints at the creation of an expanded
Stranger Things universe; it’s easy to imag-
ine the characters starring in a spinoff.

But is that what’s best for this show, this
world, this set of characters? Is creativity

Less Talk, More Shock

The New Museum’s show on

gender doesn’t go far enough.

ART  /  JERRY SALTZ

Tschabalala Self, Mista & Mrs, 2016. Linen, fabric, 
paper, oil, acrylic, and Flashe on canvas. 

really driving Stranger Things at this point, 
or is Netflix’s desire to one day have a never-
ending, profit-generating franchise on a par 
with HBO’s Game of Thrones and AMC’s 
The Walking Dead? Despite the sincerity 
that the Duffers display at every step, and a 
few genuinely wrenching moments of con-
frontation—notably between Brown and 
Harbour, who spend the first half embroiled 
in what sometimes feels like a self- 
contained, two-character stage play—none 
of Stranger Things 2 seems urgent or neces-
sary. The backlash against the first Stranger 
Things was rooted in charges that it was too 
much of a calculated, button-pushing exer-
cise in generational nostalgia. That wasn’t a 
fair accusation against a series so clearly 
made from love, but it fits the sequel as 
snugly as a Members Only jacket. Q

TRIGGER: GENDER  
AS A TOOL AND  

A WEAPON
THE NEW MUSEUM. 

THROUGH JANUARY 21.



namely, post-conceptualism of the 1960s 
and ’70s. The result is that—much as I 
wished that it could be—“Trigger” cannot be 
rightly called a new Transavantgarde (after 
the explosive 1980s Italian art movement).

It does have some very good and interest-
ing work in it. There are at least a half-dozen 
artists in the show using fabric, collage, em-
broidery, and other malleable things to 
make art out of bits and pieces, so that “Trig-
ger” exhibits a strong group of artists who
indulge a fabulous Proustian drive to devour
materials and processes in minutiae—
including Ellen Lesperance’s using super-
close-up pictures of knitted fabrics to make
geometric drawings. Tschabalala Self, who
is 27, makes black personages—I imagine
some as randy gods—out of paint andfabric,
sewn and collaged into portraits that could
have been painted by the Baroque artist
 Artemisia Gentileschi. Self ’s more material
works echo a promising crop of other young
painters who are doing similar crackling
things in more painterly ways, including re-
cent  MacArthur-grant winner NjidekaAku-
nyili Crosby, Toyin Ojih Odutola (whosecur-
rent Whitney project sizzles), Louis Fratino,
Alex Chaves, Nina Chanel Abney, and Amy
Sherald, who was all but unknown whenshe
was rightfully picked to paint Michelle
Obama’s official portrait. Meanwhile, back
at “Trigger,” Leidy Churchman’s hot-pink
New Dawn Marsden Hartley Soutine com-
bines Hartley’s brawny 1940 masterpiece
Madawaska—Acadian Light-Heavy and
Soutine’s flaming color. Christina Quarles
makes a splash here with tightly composed,
kaleidoscopically colored figurative paint-
ing. Ditto Vaginal Davis with her fetishistic
friezelike portrait fragments painted using
neon nail lacquer. Justin Vivian Bond’s self-
portraits and wallpapered mise-en-scène
exude love and pathos. I covet both the
 Sadie Benning wood cutout paintings here.

On the gnarlier, sculptural side of the
tracks, there’s Nayland Blake, resourceful
and sometimes intellectually ornery, whose
life-size bear-bison “fursona” is Blake’s ava-
tar in the furry community. The beaded
remakes of Zulu masks by Curtis Talwst
Santiago and Paul Mpagi Sepuya’s porny
self-portraits strike sparks. (Almost every-
thing I’ve seen by both of these emerging
multi-style artists has caught my eye.) The
lecture video by Gregg Bordowitz perfectly
combines poetry and pedagogy. If you
missed Simone Leigh’s Afrofuturist perfor-
mance at the opening, find it online.

The showstopper is Mickalene Thom-
as’s video installation of the artist
sprawled naked like some black Ingres
odalisque accompanied by an Eartha Kitt
audio track talking about how easy it is to
find a man to lie down with but how hard
it is to find one to lift you up.



That is all on the good and exciting side 
of the ledger. Yet at the same time that 
“Trigger” opens up discourse, it tightens 
aesthetic restrictions. And the show does 
feel narrow. Absent are the crazed paintings 
of Tabboo! (a.k.a. Stephen Tashjian, whose 
current Gordon Robichaux show delights); 
drag performance artist Kalup Linzy; Zack-
ary Drucker’s photographic muddying of 
gender; Matthew Weinstein’s haunting fish 
videos; and Genesis P-Orridge, who lives 
outside the gender binary: S/he and h/er 
late wife, Lady Jaye, surgically altered their 
bodies to look alike. “Barbarian” artists like 
these remain at the gate. None of them fits 
any aesthetic status quo—but all hint at lib-
erations of art, style, materials, bodies, gen-
der, whatever “I” is, even society.

Identity assertion is a pressing political 
cause, especially when it’s practiced by those 
who have for so long been asked to hide the 
core of who they are. Or, worse, deny it. But 
identity alone does not great art make.

The 1993 Whitney Biennial, which set so 
many future courses, featured identity-driv-
en work from all over the map, but much of 
this work innovated formally, from artists 
like Fred Wilson, Coco Fusco, Renee Green, 
Lorna Simpson, Zoe Leonard, Andrea Fra-
ser, Byron Kim, Gary Simmons, Jimmie 
Durham, Daniel J. Martinez, and Sadie 
Benning. “Trigger” ’s issues are the same, 

which is fine; but its forms are virtually un-
changed, which isn’t. “Trigger” has too 
much art whose main message is either “I’m 
beautiful because I’m me” or “I’m a great 
student of 1960s and ’70s art history.”

That lineage—and that leaning—weighs 
down “Trigger.” As with many shows these 
days, there’s art here that mainly exists in 
the artist’s head or in long-winded explana-
tory paragraphs. All this would be welcome 
if these works had more visual, formal, 
physical, material, imaginative, or concep-
tual originality. Just like the wider art 
world, then, “Trigger” features work deemed 
worthy because it’s being done in a style or 
in the service of a cause already deemed 
worthy. Tropes like the darkened souk set-
ting, disco ball, film loops of refracted light, 
and big empty stage have been in every 
show like this since 1980. We need to ask if 
it’s productive to do shows that deconstruct 
or critique artistic power structures while 
buttressing aesthetic convention.

And yet, still … Now that I’ve offered my 
main criticism, I’ll lay my “Trigger” cards 
on the table and say what I love about  
this show. First, forgive my local booster-
ism, but with New York real-estate squeez-
ing artists hard, amen that almost two-
thirds of “Trigger” ’s artists work here. Our 
artists dearly need the support of local 
gallerists, critics, and curators.

But my favorite thing about “Trigger” is 
that everything in it was made in the past 
ten years. That might not sound like any-
thing, but it’s a lot. Because amid this cur-
rent political crisis, just when we need to be 
seeing how artists are reacting in the here 
and now, the art world remains in an 
extended, 40-year period where many 
curators, critics, and gallerists continue the 
grand project of correcting art history. This 
project was initiated beautifully by cura-
tors Marcia Tucker, Alanna Heiss, Okwui 
Enwezor, Thelma Golden, Catherine 
David, Massimiliano Gioni, and countless 
others—and brilliantly continued in the 
Obama years.

This project can never be abandoned. 
But in this dire moment, the present calls 
to us. Even if artists are only making sewn 
portraits or responding to our ugly times by 
making beautiful things, we need to see 
them; the content of now will be in their 
work because they are working now. Yet 
numerous gallerists, critics, and curators 
are still allocating much time, money, and 
space to rediscovering unknown, under-
known, and deceased artists. Some of the 
art touted is deserving; some of it is not; 
most of it reinforces all the usual above- 
mentioned dynastic lineages and artistic 
kinships. Thus, ironically, the aesthetic 
walls are closing, not opening.  ■
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Adorkable

No More

Lady Bird marks
the arrival of a major

directorial talent.

FILM  /  DAVID EDELSTEIN

everything comes together
for Greta Gerwig in her marvel-

ous solo directorial debut, Lady Bird, in
which Saoirse Ronan plays a Sacramento
17-year-old named Christine McPherson
who adopts the titular nom de guerre as a
way to launch her own flittery persona. It’s
a flittery movie, too, but with soul: Gerwig
has a gift for skipping along the surface of
her teenage alter ego’s life and then going
deep—quickly, without fuss—before skip-
ping forward again, evoking the tempo of
a life lived whimsically but over an emo-
tional abyss. 

You’ll recall the flittering persona from
Gerwig’s collaboration with Noah Baum-
bach Frances Ha, in which she played the
title role. Greta Gerwig playing Greta Ger-
wig is Greta Gerwig squared: ecstasy for
some, too much adorkability for others.
You would never call Saoirse Ronan
adorkable. She’d break your nose. Her
Lady Bird is big, at times theatrical, but
there’s no eye-rolling or face-pulling, no
mixing up the character’s exhibitionism
with her depth of feeling. Ronan’s accent is
American, but there’s Irish in her rhythms,
in the way she drives her lines home and
turns every full stop into an ellipsis, a
fierce demand for more.

Central to Christine/Lady Bird’s ongo-
ing crisis of identity is her mother, Marion
(Laurie Metcalf), who has to work more
and more hours as a nurse when her hus-
band, Larry (Tracy Letts), loses his job.
One moment, mother and daughter are
tight, weeping in the car over an audio
book of The Grapes of Wrath (!); the next,
Marion has turned on Lady Bird, pouring
all her anxiety and self-doubt into her
daughter’s head to the point where the girl
throws herself out of the moving car.

Lady Bird throws herself into things,
too, like musical the-
ater. As the school year
limps to an end and
decisions about col-
lege loom and Lady
Bird begins to act out,
this character-driven

LADY BIRD
GRE  . R.

TH  S
OUTSIDE EBBING,

MARTI  AGH.

FOX S HT. R.



 comedy becomes increasingly tense. Mar-
ion is even more angry, insisting her 
daughter go to college nearby instead of 
where, Lady Bird says, the culture is: New 
York or Connecticut or New Hampshire, 
“where writers live in the woods.” 

The best comic writers maintain a sense 
of danger, of what might have been, but 
there’s too much generosity in Gerwig’s 
writing to let her characters fall too hard. 
Diana, a classmate, comes on like a grat-
ing caricature, but as she chatters away 
about a teacher’s dead son (“Maybe it was 
a suicide. My mom says same difference if 
you’re that careless with your life”), you 
understand the chill familial worldview 
behind her flipness. Timothée Chalamet—
stunningly good in the coming-of-age gay 
love story Call Me by Your Name—plays 
Kyle, the too-cool, physically uncommuni-
cative high schooler whom Lady Bird 
takes up with after an earlier f ling 
explodes. Kyle has a whole philosophy 
worked out: “I don’t like money, so I’m try-
ing to live by bartering alone.” The great 
Lois Smith as a nun with a sense of humor 
is icing on the fruitcake.

Gerwig gives us just enough Laurie 
Metcalf to keep us wanting more. A scene 
in which mother and daughter look at a 
fancy house, pretending to be rich, sug-
gests the rapport that they might have had 
without their financial anxieties, and sets 
up a rupture that can never fully heal. 
Even at the most scalding of Marion’s 
rebukes, Metcalf shows the confusion 
underneath—of a woman whose resent-
ment has spun away from her and taken on 
a life of its own, to the point where halting 
it could seem even more painful than giv-
ing it free rein. A final sequence in New 
York is so inspired that I’d call for a sequel 
if that weren’t so dully de rigueur these 
days. In the case of Lady Bird, enough is 
enough—in fact, nearly perfect.

what to make of the British-Irish Mar-
tin McDonagh, whose plays stake out a bor-
der between the whimsically mundane and 
the tragically murderous and whose movies 
(In Bruges, Seven Psychopaths) push the 
envelope even more perversely? His Three 
Billboards Outside Ebbing, Missouri was 
the audience favorite at this year’s Toronto 
Film Festival, and there’s mad buzz over 
Frances McDormand’s performance as a 
mother who—understandably—can’t let go 
of the rape and murder of her teenage 
daughter, which has, in less than a year, 
become a cold case. The police and citizens 
of Ebbing want her to shut up already, 
which is why McDormand’s Mildred rents 
the eponymous billboards on which she 
calls out the sheriff, Willoughby (Woody 
Harrelson), for his alleged inaction. 

ACTUALLY

WRITTEN BY   ANNA ZIEGLER

DIRECTED BY LILEANA BLAIN-CRUZ
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Woody Harrelson and Frances McDormand in Three 
Billboards Outside Ebbing, Missouri. 

reconciling McDonagh’s madcap incon-
gruities with the horror of the original 
crime and the grief of a mother struggling 
to cope with so primal an injury. Are the 
people who love the movie less rigid in 
their tastes? Or has McDonagh succeeded 
in so thoroughly psyching them out that 
they’re afraid to call foul? Q

 Willoughby has his own afflictions, and the 
town thinks Mildred’s harping is unseemly. 
A deputy named Dixon (Sam Rockwell) 
with a history of brutality is particularly 
incensed by the public shaming. Are they 
protecting someone, or is this really just a 
matter of time passing and life moving on?

McDonagh begins with a finely cali-
brated mixture of foggy melancholy and 
quirk. The owner of the billboard com-
pany (Caleb Landry Jones) is easily bul-
lied into submission. Dixon—though
scary—begins to take on the sad affect of
Stan Laurel, while his poisonous mother
(Sandy Martin) directs him to put the
meddling woman in her place. Peter
 Dinklage gazes on Mildred with moist
eyes, hoping the pair might ease each
other’s loneliness—though she refers to
him acidly as “the midget.” McDonagh’s
use of rude comedy to test his tragic prem-
ise is, at first, exhilarating. Through his
heroine, he forces his characters out of
their comfort zones, and they hit notes of
anger, petulance, and tenderness that
seem to shock even them. I was riveted for
a long time by McDormand’s stricken but
determined face, by how Mildred keeps
dragging herself into confrontations
when every cell in her body seems weary.

Mildred can’t get justice or revenge—
there are no witnesses and no DNA

matches—and so she firebombs her own
side, trying to ignite, in a void, the con-
science of her fellow humans. Which is
where Three Billboards Outside Ebbing,
Missouri turns broad to the point of silli-
ness, while at the same time being hid-
eously graphic in its descriptions and
imagery. I confess that I had a hard timeP
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“I try to use my

platform in the best

way that I can.

I want people to

know my name for

more than just

the last project I did.”
—Zendaya

Photographs by Patrick McMullan
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“Obama loves golf. He doesn’t cheat
at all! He’s a cool customer on the course.

You can learn a lot about a person
when you play golf with them. When you

play with me, you see what a baby
I am and how unfit I’d be to be president,

but when you play with him,
you say, ‘Oh, yeah, that guy.’ He hits

a terrible shot and then says, ‘Oh,
hey, too bad,’ and moves on. He’s very
good at handling adversity. I’m not.”

—Larry David

TANGENT

PREMIERE OF HBO’S CURB YOUR ENTHUSIASM

SVA THEATRE, SEPTEMBER 27, 2017.
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“If I ever bounce out of  
New York, I’d probably 
end up in Calabasas, 
California, crying, ‘I 

miss that bodega cat that 
used to hump my leg!’ ”

—The Kid Mero “If I walk home after doing  
a comedy spot at 11 p.m.,

I know I can get what I want
to eat at Balthazar, Crif Dogs,

or Veselka. The city’s food
convenience is amazing.”

—Jim Gaffiga

“Crowds are physically and emotionally life-
affirming. You get that in the city. I walk my
dog every day to Washington Square Park,

and there’s that feeling of group effervescence.”
—Simon Doonan

Pat
Kiernan

“I really appreciate the vinyl
couches in New York bars that

are covered in duct tape.
I trust them because it means
they’ve been around a while.

I love a shitty couch.”
—Jordan Klepper
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N O V E M B E R 1 – 1 5

MOVIES

1. See
My Friend Dahmer
Trippy, man.

In theaters November 3.

Marc Meyers’s portrait of Jeffrey Dahmer as a
high-school student (class of ’78) is the most inef-
fably ’70s movie since Dazed and Confused—
Dahmer’s creepiness fits into the era’s fuzzy-
freaky mosaic. Former Disney star Ross Lynch
(see page 85) plays Jeff, affectless under oversize
glasses until he launches into spazzy spasms to
get attention.  david edelstein

TV

2. Watch Nature Boy
Agony and ecstasy.  

ESPN, November 7. 

ESPN’s consistently excellent 30 for 30 series
continues with this documentary by Rory Karpf
(The Book of Manning) about the tumultuous
life and career of pro wrestler Ric Flair, who sur-
vived a plane crash and went on to fashion him-
self into a rule-breaking showboater clad in
sparkling gold.  matt zoller seitz

ART

3. See Proof: Francisco
Goya, Sergei Eisenstein,
Robert Longo
Great museological thinking abounds!

Brooklyn Museum, through January 7, 2018.

The Brooklyn Museum is getting incrementally
better under director Anne Pasternak. Don’t miss
this three-person show that includes a montage
of Eisenstein’s films, Goya’s earth- shattering etch-

To

Twenty-five 
things to see, 
hear, watch, 
and read.

T h e  C U L T U R E  P A G E S

For full listings  
of movies,  
theater, music,  
restaurants, and  
much more, see  
nymag.com/agenda.

ings, and black-and-white drawings by Robert 
Longo—each as big as a boat.    jerry saltz

THEATER

4. See People,  
Places & Things
Twelve steps, one explosive play. 

St. Ann’s Warehouse, through December 3. 

With the world the way it is, can you stay sober 
and survive? Denise Gough won the Olivier 
Award for her portrayal of Emma, an addict 
struggling to do both, in Duncan MacMillan’s 
raw, riveting new play that makes its U.S. pre-
miere after an acclaimed run at London’s Na-
tional Theatre. sara holdren

BOOKS

5. Read Dunbar
Reimagining the Bard.  

Hogarth. 

Hogarth Press’s Shakespeare series, wherein 
contemporary writers modernize eternal plays, 
makes the perfect match between Edward St 
Aubyn, master anatomist of solipsistic upper-
class decay, and King Lear. His modern Lear is a 
media mogul in the Murdoch mold, dispatched 
to a nursing home, whence he breaks out with a 
washed-up comedian. boris kachka

POP

6. See Janet Jackson
Respect. 

Barclays Center, November 15. 

Janet Jackson is pop royalty, and the State of the 
World tour is a reminder that her hits come with 
not just high production values and dance rou-
tines but fearless, impassioned politics.  
 craig jenkins P
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CLASSICAL MUSIC

7. Celebrate Leonard 
Bernstein’s Philharmonic
His centennial celebration gets going.  

David Geffen Hall, through November 14. 

One former Philharmonic music director pays trib-
ute to another in a festival that covers all of Bern-
stein’s symphonies. Alan Gilbert conducts No. 2,
The Age of Anxiety; a week later, Leonard Slatkin
leads the Third, Kaddish. justin davidson

MOVIES

8. See Hank and Jim
Such agreeable friends. 

Film Forum, through November 16. 

This series is pegged to Scott Eyman’s new book
Hank and Jim: The Fifty-Year Friendship of
Henry Fonda and James Stewart. Among the
highlights: two Anthony Mann Western double
bills (the less familiar is The Naked Spur and The
Far Country; November 15) and my personal
favorite film, Preston Sturges’s The Lady Eve,
with Fonda at his most charming. d.e.

BOOKS

9. Read Voices in the Dark
Quirky, emotive, and stunning.  

New York Review Books. 

Ulli Lust’s debut graphic novel (translated byJohn
Brownjohn and Nika Knight) has an unusualprov-
enance: It’s an adaptation of a 1995 novel about
sympathetic Nazis. It’s a coup for the NYRB’s
fledgling comics division, and a masterpiece in
faded hues and expressionistic pen strokes. b.k.

POP

10. See Kelela
On the way up.  

Bowery Ballroom, November 12 to 13. 

Singer-songwriter Kelela whipped up a potent mix
of sultry soul and envelope-pushing electronic
 music across her debut mixtape Cut 4 Me and the
just-released studio album Take Me Apart. Catch
her playing smaller venues while you still can. c.j.

CLASSICAL

11. Hear American 
Composers Orchestra
Sounds of the future.  

Rose Hall, November 7. 

When the ACO was founded in 1977, it was a
lonely champion of American orchestral music.
Now celebrating its 40th anniversary under new
leadership and eager to refresh its identity, the
group looks back at Ellington and forward with
composers like Elizabeth Ogonek. j.d.

ART

12. See Christoph Niemann
Inside the creative mind.  

SVA Chelsea Ga  ough November 4. 

At the start of t  tillating survey, Niemann,
known for his great New Yorker and New York
Times Magazine covers, provides a long wall that
perfectly diagrams the psychological heaven and
hell of making art. Not to be missed.  j.s.

Illustration: Mei Kanamoto / Metropolitan Opera

Tickets start at $25 
metopera.org/holiday

Celebrate the holiday season at the Met, 
with enchanting family productions of 
Mozart’s The Magic Flute and Humperdinck’s 
Hansel and Gretel, sung in English.



THEATER

13. See Animal Wisdom
Midnight in the garden of  
Heather Christian.  

The Bushwick Starr, through November 18. 

Obie Award–winning composer and performer 
Heather Christian’s new musical is a “lo-fi, idio-
syncratic, folk-blues Requiem” based on her 
southern Catholic upbringing and the ability of 
the women in her family (and maybe herself?) to 
talk to the dead. There’s only a few more weeks 
to see this edgy exploration of the gothic, the 
mythic, and the musical. s.h.

BOOKS

14. Read The Power
Dark days.  

Little, Brown. 

What might sexual domination, bullying, and 
populist tyranny look like in a matriarchy? Just 
as bad, but differently bad. Like many sci-fi pre-
decessors, Naomi Alderman frames the narra-
tive of her speculative dystopian novel as buried 
history in a distant future where the  polarities 
are so thoroughly reversed that a different order 
is unimaginable. b.k.

MOVIES

15. See True West:  
Sam Shepard on Film
Paying tribute. 

BAM, November 3 to 9. 

Sam Shepard’s greatness was in his writing for the 
theater, but this tribute shows how Shepard used 
his graceful, laconic presence onscreen to cement 
his celebrity. Foremost is Philip Kaufman’s exu-
berant The Right Stuff (November 5), with 
Shepard’s iconic pilot Chuck Yeager.  d.e.

CLASSICAL

16. Hear Daniil  
Trifonov and the  
Mariinsky Orchestra
Keyed up.  

Carnegie Hall, November 15. 

The super-pianist Daniil Trifonov made his 
reputation with light-touch performances of 
heavy-duty Russian concertos. Now, in the tra-
dition of composer-virtuosos like Rach-
maninoff, he performs his own piano concerto, 
bracketed on the program by music of Strauss 
and Prokofiev. j.d.

COMEDY

17. Go to New York 
Comedy Festival
So many laughs to choose from.

Various locations, November 7 to 12. 

Now in its 14th year, this annual festival mixes 
local talent, live tapings of cult podcasts like 2 
Dope Queens, and big-name headliners including 
Kevin Smith and Nick Offerman. Its Stand Up for 
Heroes show will feature Hasan Minhaj, Trevor 
Noah, Jon Stewart, the Red Hot Chili Peppers, 
and more, in honor of veterans. 
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POP

18. See

The Mountain Goats
New beginnings.

White Eagle Hall, November 10.

Fresh off the heels of Goths, a lush tribute to
people committed to wearing all black in the
California sunshine, indie-folk vets the Moun-
tain Goats will perform at this newly reopened
arts center in Jersey City. c.j.

THEATER

19. See Pride and Prejudice
Lizzy and Darcy, at it again.

Cherry Lane Theatre, 

November 7 through December 15. 

Kate Hamill’s cheeky adaptation of Sense and
Sensibility was a hit with the Bedlam theater
company last year, and now she brings her
 irreverent, jolly jaunt of a Pride and Prejudice
(in which she also stars as Elizabeth Bennet) to
Cherry Lane. s.h.

TV

20. Watch AMC 
Visionaries: Robert 
Kirkman’s Secret  
History of Comics
Outside the box. 

AMC, November 12 to 13. 

Kirkman, the creator of two hit AMC series,
gets the tastemaker treatment in this install-
ment of t      lar
art forms,    ory
of his n     
with S    Woman P
Jenkin   onder y
Carter, and (of course) Kevin Smith. m.z.s.

60-SECOND BOOK EXCERPTS

HORROR  

THROWDOWN 

Our bizarre reality “depresses the 
horror market,” author Joe Hill said 
recently on public TV, even with the
family biz thriving: Hill’s new Strange

Weather (William Morrow) is sure to join his
dad Stephen King and brother Owen King’s
Sleeping Beauties (Scribner) in best- sellerdom.
But who’s scarier? You decide: 

Hill: “The Phoenician ... had a camera that
destroyed minds. Did he also have an umbrella
that squirted thunderstorms into the sky? I
should count myself lucky he hadn’t used his
sorcery to make it rain nails … [but] the only
way out was past him.”

King and King: “Evie had seen dinosaurs
... had surfed into Cleopatra’s sarcophagus
atop a flume of desert sand and caressed the
glorious queen’s dead face with beetle legs ...
As an enchanted being, Level 15 of Boom Town
should not be the best she could do.”

HUNGRY 
FOR 

MORE? 
Sign up for Grub Street’s 

daily newsletter 
nymag.com/newsletters

 

@grubstreet @grubstreet/grubstreetgrubstreet.com

UNIQUE GIFTS & WORKS OF ART 

AT AFFORDABLE PRICES

92nd Street Y
92nd Street at Lexington Avenue 
4 5 6 Q

R.S.V.P. and enter 

our raffl e at 

92Y.org/Ceramics-Sale.

You do not need to attend 
the sale to win raffle prizes. 
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CLASSICAL

21. Hear The Routes  
of Slavery
Weaving a tapestry.

Rose Theater, November 15. 

No musical tradition is ever pure; it’s a hybrid 
formed by journeys, conquest, and exchange. 
The early-music magus Jordi Savall gathers 
together colleagues from the pathways of the 
slave trade, where human bondage and musical 
memory traveled together. His collaborators 
include musicians from Mali, Madagascar, 
Colombia, and the United States, as well as 
Savall’s native Spain. j.d.

TALKS

22. Hear Gloria Steinem  
in Conversation  
With ‘Ms.’ Editors
Chronicling the resistance.

Hunter College, November 15. 

The groundbreaking feminist title Ms.—which 
started as an insert in New York—marks its  
45th anniversary this year. Founding editor 
Steinem will talk with its contemporary editors 
and writers, including Aviva Dove-Viebahn  
and Carrie Baker.

POP

23. See The Breeders
Never change.

Bowery Ballroom, November 5. 

The indie rockers’ seminal Last Splash lineup of 
twins Kim and Kelley Deal with Josephine 
Wiggs and Jim Macpherson reunite for this tour 
featuring new material plus old favorites straight 
from 1993. Sold out; check secondary outlets.  

COMEDY

24. Go to Night Train  
With Wyatt Cenac: Five-
Year-Anniversary Show
Last chance.

Littlefield, November 6. 

Wyatt Cenac has hosted this Monday-night 
show for five years, where some of the best com-
ics in the city can be heard for less than the cost 
of a cocktail. The anniversary outing will be the 
final one, but the upside is a stellar lineup in-
cluding Michelle Wolf, Hari Kondabolu, and 
likely a surprise guest or two.  

CLASSICAL

25. Go to The Psalms 
Experience
Reaching for the divine.  

St. Paul’s Chapel and various locations, 

November 2 to 11. 

As long as there have been composers in the 
West, they have been setting the Psalms to mu-
sic. Lincoln Center’s White Light Festival dips 
into that tradition for a dozen concerts covering 
150 works, from medieval chant to whatever 
comes after post-Minimalism. j.d.
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Leaders In The Law is proud to present its annual New York’s Leading Family Lawyers section in New York magazine. 
The importance of family law attorneys cannot be overstated. These professionals can help you make sound decisions when 

planning for, or experiencing, life events such as marriage, divorce, adoption, among others.
Those who live in the greater metropolitan and tri-state area are fortunate to have access to many of New York’s fi nest family 

lawyers. That’s why Leaders In The Law is highlighting the achievements of the field’s most accomplished practitioners. Th e lawyers 
and firms featured in these pages have helped thousands of people make calm, wise decisions during some very confusing and 
diffi  cult experiences. They are also available during your time of need – no matter how complex the situation may be. 

Feel free to view our online edition at http://nymag.com/nymag/advertorial/familylaw/2017. We also invite you to visit our 
website leadersinthelaw.com to help you find out more about the leading lawyers in New York.

We hope you find this section useful. We welcome your feedback, so please send your thoughts to me at kevin@leadersinthelaw.com.

Sincerely,

Kevin Vermeulen
CEO, Leaders In The Law

PRESENT

The attorneys at Johnson & Cohen LLP bring decades of
combined legal expertise to the area of family law and divorce,
with extensive experience in resolving difficult matters through
settlement negotiations and, if necessary, litigation.

“We have an established history of effectively representing
our clients by protecting their rights and creating long-term
solutions for them and their family,” says Cohen, who is the
current Chair of the New York State Bar Association Family
Law Section. “The judiciary, other attorneys, and our clients
have consistently recognized our high standard of service
and excellent track record in helping individuals retain what
they value the most in family law cases.”

Johnson & Cohen is ranked Tier 1 in White Plains for family
law by U.S. News - Best Lawyers “Best Law Firms,” and has also
been AV Preeminent® rated by Martindale-Hubbell®—the
organization’s highest rating for legal ability and ethical
standards. In addition, both attorneys have been included
in Super Lawyers and The Best Lawyers in America for years,
and were selected as Best Lawyers’ White Plains Family Law
Lawyer of the Year ( Johnson for 2012 and Cohen for 2015 and 2018).

“Th e hallmark of our success is our accessibility to our clients and our creative abilities to find sound and fair solutions to difficult problems,” notes
Johnson, who like Cohen is a fellow of the American Academy of Matrimonial Lawyers and a past Chair of the NYSBA Family Law Section. “We take the time
to truly understand our clients’ situations and develop solutions tailored to their needs.”

Johnson & Cohen LLP
One Blue Hill Plaza, 11th Floor, Pearl River, NY 10965 | PH: 845.735.7000

701 Westchester Avenue, Suite 208W, White Plains, NY 10604 | PH: 914.644.7100

www.johnsoncohenlaw.com

Johnson & Cohen LLP
Matrimonial and Family Law

Left to Right Top Row: Mitchell Cohen, Susan Yellen, Martin Johnson (Partners)
Bottom Row: Maureen Dunn, Eric Holzer, Amy Eisenberg (Associates)
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The Law Offices of Anthony A. Capetola is one of the premier
firms in Long Island and New York City for family law, corporate
law, civil litigation, and criminal defense. Led by experienced trial
attorney Anthony A. Capetola, the firm provides clients with
committed service and skilled crisis management.

“Clients know that they can rely upon us to achieve the best
possible results,” says Capetola. “A former client recently emailed
me saying, ‘I wanted to express my deep thanks to you and your
office for providing me with such great service. I experienced
great professionalism, smart decisions, respect and great service
from each and every colleague of yours.’ That’s the result we
strive for with each and every client.”

With more than 44 years of trial experience, Mr. Capetola
focused his practice on matrimonial law since 1985. Along with
his associates, he has been recognized as being among the finest
family law practitioners in Nassau, Suffolk, and New York
Counties, and is often sought out to handle complex custody and
visitation matters, having tried international custody cases
pursuant to the Hague Convention.

“I have tried hundreds of cases, as an assistant prosecutor and in
private practice. No challenge is too great, we cannot be intimidated
and we often shine when the odds are against us,” says Capetola.

In praising Anthony Capetola for his superior legal prowess, a
New York Supreme Court justice recently stated: “The plaintiff ’s
attorney, Anthony Capetola, Esq. represented his client with skill
and professionalism. Mr. Capetola is a practiced and competent
attorney. He is one of the principals in a highly respected law firm
and appears on matrimonial cases on behalf of the firm’s clients
on a regular basis. He has successfully tried or negotiated
numerous cases before this Court. He enjoys a superior
reputation in the legal community in the area of matrimonial law.”

More than just a litigator, Capetola is highly sought after to
share his knowledge with others, having lectured extensively at
various law schools and bar associations. He is a member of the
Nassau County, New York State, and American Bar Associations.
He has been included in Super Lawyers since 2010, and
recognized as one of the area’s top matrimonial attorneys by
Long Island Pulse Magazine.

In addition to running a successful law practice, Mr. Capetola
has also achieved recognition as a boxing promoter, real estate
developer, restaurateur and community activist. When not
engaged in the practice of law, he can often be found at The
Carltun, a high-end Long Island restaurant and catering facility
that he opened in 1995.

“Being a seasoned entrepreneur, it’s second nature to me to
weigh all potential benefits when deciding which course of
action to take in a litigation. Recognizing that our actions are
likely to have a lasting impact on a client’s life well beyond
whether they win or lose their case, our approach is more of a
holistic one,” he says. “We seek to situate clients on a path that
will yield long-term benefits for them once we are no longer
representing them.”

Two Hillside Avenue, Building C

Williston Park, NY 11596

PH: 516.746.2300 | FAX: 516.746.2318

www.capetolalaw.com | anthonyacapetola@aol.com

The Law Offices of Anthony A. Capetola

Family Law, Criminal & Civil Litigation
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The 11-attorney family law firm 
of Cohen Rabin Stine Schumann, 
founded by esteemed family
lawyers Harriet Newman Cohen, 
Bonnie E. Rabin, Martha Cohen
Stine and Gretchen Beall Schumann, 
offers decades of experience in
family law. The Cohen Rabin Stine
Schumann team of lawyers adheres
to the highest ethical standards as
it negotiates complex financial or
custody settlements, or litigates
high or lower profile equitable
distribution/custody/support
disputes. Cohen Rabin Stine
Schumann is proud to be one of
New York’s most respected family
law practices whose reputation for
excellence and successful outcomes
is widely known.

Seated, from left: Gretchen Beall Schumann, Harriet Newman Cohen, Bonnie E. Rabin, Martha Cohen Stine (not shown, Kristen E. Marinaccio)
Standing, from left: Lindsay R. Pfeffer, Robert Pagano, Tim James, Paul C. Kurland, Evridiki Poumpouridis, Amanda Laird Creegan, Laura A. Tucker

11 Times Square, 10th Floor, New York, NY 10036
P: 212.512.0825 | E-Fax: 212.202.6100 | www.crsslaw.com

Cohen Rabin Stine Schumann LLP

Divorce Negotiation, Settlement and Litigation, Child Custody & Visitation, Prenuptial and Postnuptial Agreements

Standing (L to R): Stephen W. Schlissel, Arnold S. Klein, Jeanine M. Rooney; Nanci Hamilton;

Seated (L to R): Elena Karabatos, Jennifer Rosenkrantz, Joseph A. DeMarco, Lisa R. Schoenfeld

Schlissel Ostrow Karabatos, PLLC 
is one of the most experienced, respected 
DQG� FUHDWLYH� ERXWLTXH� IDPLO\� ODZ� À�UPV� LQ�
the New York metropolitan area.  Whether it 
UHTXLUHV� GHDOLQJ� ZLWK� FRPSOLFDWHG� À�QDQFLDO�
matters, child custody, child support, spousal 
maintenance, or any of the other issues 
arising in a divorce context, our approach 
is simple:  combine experience, creativity, 
skill, dedication, and compassion to develop 
and effectuate a strategy that is right for 
WKH� SDUWLFXODU� FOLHQW�� � 62.·V� DWWRUQH\V� DUH�
consistently recognized by professional 
associations and their peers as leaders at the 
forefront of Matrimonial Law, including The 
Best Lawyers in America©, Ten Leaders of 
Divorce on Long Island, and Super Lawyers. 
)LYH�PHPEHUV� RI� WKH� À�UP� DUH� IHOORZV� RI� WKH�
American Academy of Matrimonial Lawyers 
and hold or have held distinguished positions 
for the Nassau County Bar Association.



When Divorce and Business Matters Intersect
Under the very best of circumstances, the family dynamic has

complexities. When you factor in a decision to divorce and
intertwine substantive business matters, your movement forward
in life can be somewhat debilitating.

“Our firm not only recognizes that divorce isn’t one dimensional,
but our firm’s business model is predicated on just that. Our
approach is both focused and holistic,” said Christopher J. Chimeri,
partner at Quatela Chimeri. “Like other firms that concentrate
exclusively on divorce and family matters, we have attorneys who
handle those matters exclusively. Additionally, and equally
important, our firm is rounded out by seasoned attorneys who
specialize in federal and state commercial and civil litigation as well
as transactional business matters, yielding a broader base of
experience on which to draw upon in complex financial divorce
matters,” Chimeri added.

“In high net-worth divorces, the outcome may impact a
business interest, retirement assets and family legacies. Our
business law acumen and team of experienced commercial and
civil litigators fortifies our strategic advocacy to help ensure your
overall interests are protected,” said Chimeri. His partner, Joseph
Quatela, a seasoned litigator with over 30 years of experience,
added, “As a premier trial and appellate advocacy firm, you can
rest assured that our trial lawyers excel at drilling down
forensically to ascertain accurate valuation. Our goal is to achieve
optimal results for our clients with cost efficiency to allow you to
move forward with confidence.”

Responsive and Welcoming
Pressing issues, questions and concerns don’t arise conveniently

and schedule themselves neatly within business hours, and our firm
understands that. The attorneys at Quatela Chimeri are available to
you when you need to speak with us, very often outside normal
business hours. “We pride ourselves in being available to meet with
you later in the evening or on weekends when necessary,”
expressed Chimeri.

That responsiveness can yield immediate results. The firm has a
proven track record of obtaining relief from courts in emergent
circumstances. In one instance, the firm was consulted and retained
at 11:00 a.m., and five hours later, successfully obtained an
injunction preventing the terms of an unjust court order from being
implemented to the detriment of a family’s children.

Pioneers in Advocacy
Quatela Chimeri is also widely recognized for welcoming clients

that have not been with met with the same level of enthusiasm by
other civil law firms. Led by Chimeri, the firm’s unwavering
dedication to the LGBT community is noteworthy for providing
guidance and advocacy for same-sex couples and LGBT individuals
for more than 25 years. Chimeri was the lead attorney on several
recent landmark appellate decisions involving gay and lesbian
couples. He has successfully argued on behalf of numerous clients
to allow the estranged same-sex partner of a biological parent to
seek custody and visitation rights.

What sets Quatela Chimeri apart from other firms is our wealth
and breadth of experience. Legal specialties are not mutually
exclusive. You want to enter your decision to divorce with a team of
attorneys with strengths in various areas of the law and emerge a
more confident version of yourself. We take the time to understand
your goals to craft solutions that align with your priorities.

As you take this leap forward, we are there for you

every step of the way.

888 Veterans Memorial Highway Suite 530

Hauppauge, New York 11788

631-482-9700

cjc@qclaw.com

www.longislandlawyerny.com

QUATELA | CHIMERI PLLC

Quatela Chimeri, PLLC

“Our goal is to achieve 

optimal results with cost 

efficiency to allow you to 

move forward with 

confidence.” 

– Christopher J. Chimeri
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BERKMAN BOTTGER NEWMAN & RODD, LLP

BACK ROW (L TO R):
Kenneth S. Glasser
Elizabeth A. Fox
Heather C. Shulman
John Teufel
Jessica L. Toelstedt
Francesca O’Cathain
Marc Fleisher 
Richard A. Abrams 
Kelly R. Kotliar 
Alexandra E. Roth 
Evan D. Schein 
Danielle Lamberg 

FRONT ROW:
Walter F. Bottger
Jacqueline Newman
Barry Berkman

MEDIATION   •   COLLABORATIVE LAW   •   LITIGATION 
BERKMAN BOTTGER NEWMAN & RODD, LLP OFFERS ALL THREE 

In Life There Should Be Options. In Divorce There Should Be Options Too.

521 FIFTH AVENUE, 31ST FLOOR, NEW YORK, NY 10175 | PH: (212) 867-9123 

TWO OVERHILL ROAD, SCARSDALE, NY 10583 | PH: (914) 308-3435 

21 MAIN STREET, STE. 250, HACKENSACK, NJ 07601 | PH: (201) 488-1135

WWW.BERKBOT.COM

  
For more than 20 years, AAML Fellows and partners, Allan D. Mantel and Kevin M. McDonough, have worked as a team, representing 
many of NYC’s most prominent and fi nancially sophisticated clients in their sensitive divorce and prenuptial agreement matters.

When necessary, they are able to draw on the expertise of their tax and commercial litigator partners, Dennis Stein and Gerard Riso, 
to provide comprehensive and total in-house representation, regardless of the matter’s breadth or complexity.

Most often the fi rm’s matrimonial clients obtain eff ective settlements without resorting to litigation, due to the reputation and superior 
negotiation skills of Messrs. Mantel and McDonough. Mr. Mantel is a past President of the American Academy of Matrimonial 
Lawyers (New York); is a Fellow of the International Academy of Matrimonial Lawyers; and has been awarded an AV rating by 
Martindale-Hubbell (20 years).  Messrs. Mantel and McDonough both also have been selected, by peer evaluation, to The Best 
Lawyers in America.

405 Lexington Ave., 42nd Floor | Th e Chrysler Building | New York, NY 10174
 PH: (212) 599-1515 | FX: (212) 599-6155 | srmmlaw.com

ALLAN D. MANTEL KEVIN M. MCDONOUGH
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Experienced Divorce and Family Law Firm Brian D. Perskin & Associates P.C. is a New 

York City law firm that handles all types of divorce and family law issues, including

contested matrimonial and custody matters, prenuptial, postnuptial and separation 

agreements, uncontested divorce cases, international custody and Hague disputes, 

and cases involving domestic violence and Orders Of Protection. Our highly skilled

legal team has decades of collective experience serving clients throughout all five

boroughs of New York City as well as Westchester and Long Island. No matter the

issue, you need an attorney on your side to safeguard your interests and future by

providing a custom solution for your case. We assist our clients with compassionate

and supportive guidance when it is needed most. Undergoing a divorce or family law dispute frequently has the highest of stakes—the state of your family

and fi nances may be in question as well as the wellbeing of yourself and the individuals who you value the most. At Brian D. Perskin & Associates P.C., we are 

intimately familiar with these high pressure situations, and we are here to help you achieve your goals in the most effi  cient and strategic manner possible. Our 

lawyers recognize the common pitf alls that inexperienced practitioners make and are well-suited to develop a plan of action unique to you to best att ain your 

objectives. We provide unmatched intelligent and aggressive representation for our clients.
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Standing, left to right: Richard Miller, Gabrielle Hagege,
Anna Latman, Jennifer L. Cohen-Vigder
Seated, left to right: Dina Botwinick, Brian D. Perskin, Evan S. Seckular

Brian D. Perskin & Associates P.C. – New York Divorce Lawyer 
Brooklyn: 44 Court Street, Brooklyn, NY 11201

Manhattan: 600 Third Avenue, New York, NY 10016

Main: 718.875.7584| Local: 212.355.0887 | www.newyorkdivorceattorney.com

Brian D. Perskin & Associates P.C.
Intelligent and Aggressive Representation

Divorce, Child Custody and High Net Worth Cases

From offices in Midtown Manhattan’s historic Graybar Building, the attorneys of Burger & 
Green, LLP work to provide high-quality family law services to clients throughout New York 
and internationally. For years, the firm’s attorneys have served as proud and active members 
of New York’s legal community, and they bring considerable experience and legal knowledge 
to the area of matrimonial law.

“Our clients have varying backgrounds, professions, and income levels, but what they all 
share is a need for trusted representation on these sensitive issues,” says partner Barbara 
Burger, who has been handling family law for more than 40 years. “The matters we deal with, 
such as divorce and child custody, go to the very essence of our clients’ lives, so we feel a 
tremendous responsibility to realize their goals.”

Attorneys at the firm have successfully represented their clients’ interests in a wide range
of family law matters, including divorce, child custody, international child custody agreements,
child support, prenuptial and postnuptial agreements, and international child abduction
(Hague) cases. The firm also provides services for real estate transactions, representing buyers
and sellers in residential and commercial real estate closings and works closely with outside
counsel (attorneys Germana F. Giordano and Rosa Marzano) with regard to criminal, corporate,
immigration and real estate matters.

“We take a custom-tailor approach when representing our clients because no two cases are the same,” notes partner Nancy Green, 
who began practicing with Burger in 1995. “Divorce can be very difficult for people, and to make this time more manageable for them, 
we try to connect with our clients on a personal level and really walk them through the divorce process.”

For this reason, the firm obtains much of its work through referrals from past clients as well as from other lawyers. Indeed, the firm 
is well respected in the legal community, with its members receiving recognition in Super Lawyers and serving in prominent bar
organizations, such as the New York State Bar, New York Women’s Bar, New York County Lawyers Association, and New York City Bar 
Associations. Both Burger and Green are listed in Super Lawyers. Both Burger and Green are also members of the American Academy 
of Certified Financial Litigators and the Association of Family and Conciliation Courts.

Burger & Green, LLP

Divorce, Child Custody, Child Support, Pre- & Postnuptial Agreements

420 Lexington Ave., Suite 2834, New York, NY 10170 

PH: 212.681.6400 | www.burgergreenlaw.com | ngreen@burgergreenlaw.com | bburger@burgergreenlaw.com
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Seated, from left: Nancy M. Green, Esq. (Partner), Barbara Burger, Esq. (Partner)

Standing, from left: Gregory Stanger (Legal Assistant), Rosa Marzano (Outside Counsel), 

Germana F. Giordano (Outside Counsel), Jacqueline Green (Associate)  
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Steven J. Mandel worked

through law school as a

professional comedian and credits this with making him

a successful trial attorney. In both arenas, the lawyer/

performer must be fully prepared, persuasive and able

to relate to an “audience.”

A co-chair of the Matrimonial Section of the Bar

Association, Steve was also selected as a “TITAN –

One of the Bad-Ass New York Divorce Lawyers you

wouldn’t want to see representing your spouse.” He’s

been described as “the Picasso of the legal profession”

because of his proven ability to keenly assess each client’s

situation. For this reason, he has succeeded in what other

lawyers might describe as “the un-winnable divorce/

family law case.” As Steve always professes: “When

you focus on the solutions, the problems take care of

themselves.”

Steven J. Mandel

Family Law

The Mandel Law Firm
370 Lexington Avenue, Suite 505

New York, NY 10017

Ph: 212.697.7383 | Fx : 212.681.6157

www.MandelLawFirm.com

Diahn McGrath practices all forms of family law in New

York, from pre-nuptial agreements to probate of estates.

McGrath is passionate about giving individual

attention to the personal and financial needs of her

clients, and has a litigator’s instinct for winning.

McGrath has served two terms on the Trusts, Estates

and Surrogate’s Committee of the Association of the

Bar of the City of New York, and has been appointed

Guardian ad Litem in Supreme and Surrogate’s Court

matters, both small and large, in New York and all of the

surrounding counties.

She achieved an AV on her first rating and was listed

among Avenue Magazine’s Legal Elite in 2011 and was

one of the New York Law Journal’s Top-Rated Lawyers

in 2014. McGrath made several guest appearances as an

expert on children’s issues on Court TV.

The McGrath firm is a small, boutique practice giving

personal attention to all clients.

7KH /DZ 2IƜFHV RI
'LDKQ 0F*UDWK

)DPLO\ /DZ� 7UXVWV 	 (VWDWHV

The Law Offices of Diahn McGrath
110 East 59th Street, 22nd Fl.

New York, NY 10022

PH: 212.355.5781 | FX: 212.826.0776

info@mcgrathesq.com

Cardi & Edgar LLP is a boutique law firm that focuses on

matrimonial and family law, criminal defense and civil litigation

with an emphasis upon commercial and employment disputes.

The firm was founded in 2013 by Dawn M. Cardi and Chad

L. Edgar. The firm was formed after a successful association of its

founders for over seven years under the predecessor firm Dawn

M. Cardi & Associates, which was founded in 1992 by Ms. Cardi.

Cardi & Edgar continues the tradition of providing sophisticated

legal counsel using an informed, strategic and holistic approach

designed to reach the best resolution possible for corporate and

individual clients.

The Firm provides a full range of legal services to individuals,

families and businesses in New York City and surrounding areas.

Taken together, the Firm’s principals have nearly 50 years of

experience in the practice of law. Ms. Cardi has considerable

experience as a matrimonial and family lawyer, state and federal

criminal defense attorney, and civil litigator. Given the range

of her background, Ms. Cardi provides clients with a unique

combination of negotiation and litigation experience. Mr.

Edgar’s experience as a general commercial litigator at a large

firm and then at boutique firms ensures that his clients receive

sophisticated counsel, which is then tailored to individual

needs and circumstances. Such tailoring is especially important

for Mr. Edgar’s clients who tend to be employees or smaller

employers either prosecuting or defending against employment

discrimination and wage and hour claims.

Cardi & Edgar LLP has established itself as an authority in

matrimonial law, criminal defense and civil litigation, with an

impeccable reputation for successfully negotiating, litigating

and settling hundreds of cases against law firms of all sizes.

The Firm’s client-focused practice is devoted to providing

the highest levels of professionalism, customer service, and

responsiveness to clients across a broad array of commercial

and professional fields.

&DUGL 	 (GJDU� //3

0DWULPRQLDO	 )DPLO\ /DZ�
&ULPLQDO 'HIHQVH /DZ� (PSOR\PHQW /DZ

212.481.7770 | cardiedgarlaw.com

([SHULHQFH )RU:KHQ <RX 1HHG ,W 0RVW



SPECIAL ADVERTISING  SECTION

WWW.LEADERSINTHELAW.COM 9

Howard B. Leff is an experienced
Matrimonial and Family Law attorney,

having tried custody, support, equitable distribution, family offense,
and many Family Law matters over the past 38 years.

Howard maintains a very active appellate practice and has
represented the prevailing party on many recent Appellate
Division, Second Department cases. He is a member of the New
York State Bar Association and Family Law Committee thereof, as
well as the Nassau and Suffolk County Bar Associations and Family
Law Committees.

Howard was an active member of the Executive Committee of
the Matrimonial Bar Association of Suffolk County, as well as the
past President of and lecturer for that Association. Additionally,
Howard has lectured for the Suffolk County Academy of Law over
the last six years on various topics. He has also received an “AV”
rating by Martindale Hubbell, the highest rating an attorney can
receive in our profession.

Howard B. Leff is a member of the prestigious New York Family
Law American Inn of Court and has participated in presentations
given to that association on valuing business degrees, certifications
and business interests and the new law on Enhanced Earnings.   

Howard B. Leff, P.C
Divorce, Matrimonial and

Family Law

Howard B. Leff, P.C

1140 Franklin Ave., Suite 208

Garden City, NY 11530

Phone: 516-739-7500 | www.howardleffpc.com

Adria S. Hillman Attorney at Law, P.C.

concentrates on complex, multi-jurisdictional divorce,

financial and custodial issues (including forensic

evaluations, access calendars, mental health issues) for high net worth individuals.

• Expertise in valuations in a wide range of industries including financial

services, real estate, retail and entertainment.

• Strategic analysis of alternative resolutions - mediation, collaborative

divorce, negotiated settlements and litigation including trials and appeals.

• Specialists in negotiating and drafting complex agreements before and

during marriage for high net worth individuals.

• Available, accessible, discrete, judicious and responsive.

• Senior, experienced counsel and paralegals .

• Close collaborations with forensic experts and parenting professionals.

Ms. Hillman has received an AV Preeminent Rated by Martindale Hubbell

and has been appointed as a special master and neutral evaluator in litigated

cases and is a founding member of the New York Women’s Foundation, in 

which she has served in multiple capacities. Ms. Hillman is a longstanding 

member of the Association of the Bar of the City of New York and the New 

York Women’s Bar Association as well as a sustaining member of the New 

York State Bar Association and a member of the Executive Committee of the 

New York State Bar Association Family Law Section.

Adria S. Hillman
Divorce, Custody,

High Net Worth Matters

Adria S. Hillman, Attorney At Law, P.C.

41 East 57th Street, 34th Floor

New York, NY 10022

PH: 212.593.5223 | FAX: 212.593.4633

ahillman@adriashillman.com | www.adriashillman.com

Saltzman Chetkof & Rosenberg LLP

Saltzman Chetkof & Rosenberg LLP is determined to obtain the maximum results
whether by way of creative settlement or litigation, with a commitment to treat
clients with compassion and respect, and permitting our clients to leave the family
law process with their dignity intact. SCR LLP is listed among U.S. News & World
Report’s “Best Law Firms” in Family Law.

Firm partners Michael Chetkof and Lee Rosenberg are recognized in Best Lawyers
in America and as New York “Super Lawyers.” Former Nassau County Bar Association
Matrimonial Law Committee Chair, Lee Rosenberg, also serves on the National and
New York Boards of the American Academy of Matrimonial Lawyers. Partner, Allyson
D. Burger has also been selected as a New York Super Lawyers “Rising Star” and is
Chair of the ABA Young Lawyers Division’s Children and the Law Committee, after
serving as Chair of its Family Law Committee.
7KH ÀUP UHSUHVHQWV FOLHQWV WKURXJKRXW WKH /RQJ ,VODQG�1HZ <RUN &LW\ PHWURSROLWDQ

area in a wide variety of family and matrimonial law proceedings, including:

• Divorce, separation & annulment
• Custody, visitation & parenting 
• Child & spousal support
�� 0RGLÀ�FDWLRQ�	�(QIRUFHPHQW�
• Domestic violence matters

�� 2XW�RI�FRXUW�VHWWOHPHQW�
�� /*%74�1RQ�WUDGLWLRQDO�IDPLO\����
 and domestic partnership issues
• Prenuptial & antenuptial 
 agreements

• Abuse & neglect proceedings
• Collaborative law & mediation 
�� *XDUGLDQVKLS�DQG�(OGHU�/DZ

300 Garden City Plaza, Suite 130, Garden City, NY 11530
PH: 516.873.7200 | FAX: 516.873.0683 | www.scrllp.com

Divorce, Matrimonial & Family Law

Standing, from left: Homer C. Liwanag, Natalie A. Corriss, 
Allyson D. Burger, Lisa M. Key, Michelle Petzolt
Seated, from left: Michael Chetkof, Lee Rosenberg
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Jimmy Kimmel

You’ve been showing up, anyway. Do you

have a sense of what your life after the

show might be?

Some days I think about it 100 times. If
you have a great show, you feel like you
could do it forever, and if you have a bad
show, you feel like you want to go home
and never come back. It’s really just as
simple as that, you know? If those 140
people sitting in front of me in the audi-
ence are laughing and enjoying the show,
it makes it easier to imagine doing it for a
long time. With the celebrity guests, I’m
not of that mentality where it’s like, Oh, I
have no interest in this person. It’s not like 
I’m going on a cruise with them. Realisti-
cally, I’m talking to them for 11 minutes. I 
can talk to anyone for 11 minutes. That’s 
not the part of the job that gets me down. 
It’s the relentlessness. It’s a grind.

What else would you want to do? 
I think in my post-talk-show life, I’ll 

produce television shows. I like helping 
other people realize their visions. I did it 
with The Andy Milonakis Show16 that was 
on MTV. We came up with that show 
together, and it was on for three seasons—
that was rewarding. Or I see shows like 
Nathan for You17 and I think, Boy, I’d love 
to be a part of that. I like pitching in.  
I don’t enjoy being the center of attention. 
I was not the class clown. I’m generally a 
shy person.

How does a shy person have your job?

Through no design of my own. I started 
in college radio, with probably nobody 
listening. Then I moved to commercial 
radio, where you’re basically alone with 
one other person in a room speaking into 
a microphone—you never really develop 
any stage fright. After that, I did some 
scripted promos: There’s no audience 
there. Then I started on Win Ben Stein’s 
Money,18 where I was the sidekick. I was 
able to just sit in the corner and crack 
wise. From there I graduated to doing The 
Man Show with Adam Carolla and we 
split the spotlight. So I got to this position 
very gradually. If you watch the early epi-
sodes of my talk show, you’ll see that I was 
very uncomfortable onstage. So I am shy. 
I’ve just been able to overcome it. 

Again, you’ve stuck with a funny line of 

work for someone who doesn’t like 

attention.

If anything, being well known helps me 
with that shyness because I never have to 
break the ice with anyone. The ice is auto-
matically broken. Like this morning—this 
is not really an example of shyness—I 
went to some hip coffee place. Usually I’ll
order a cappuccino, and all this place had
was black coffee. I acted like that was per-
fectly fine with me. The guy serving the
coffee was like, “You just want it black?”
and even though I wanted him to put
some milk in it I said, “Yeah, I just want it
black.” I don’t know why. When I got to
work, I put four Splendas in it.

Do you have to psych yourself up to get

onstage? 
I always imagine it’s a little like being a

prostitute, whereyoudisassociate. It’sweird.
Your bodily function shuts down when
you’re onstage. I’ve never once had to go to
the bathroom while I was doing the show; if
I have hiccups, they stop before I walk out
there. It’s a very, very strange thing.

Do you think Ben Stein regrets working

for Nixon19? It’s hard to wipe that stink off.

I know Ben has very fond memories of
Richard Nixon. Listen, it’s always different
when you know somebody. There are
probably people who loved working for
Hitler, you know?

What’s the most interesting thing Ben

ever said to you about politics?

Gosh, I really don’t know. Politics is a
small percentage of what we talk about.
The funniest thing for me with Ben is he
thinks I’m a lot smarter than I am. I would
say things that I felt were very obvious to
him, and he would treat them as if they
were great revelations. Like when Ben was
competing against the contestants on the
show, we reached the point by the fourth
season where he was beating nine out of
ten of them. He crushed everybody, and
when he would lose that tenth game, he
was so upset. Sometimes he didn’t want to
come out of the dressing room because he
was so depressed, and I’d go in and say,
“Ben, you realize if you win every game,
there’s no show.” That was always news to
him; that would be what lifted his spirits.
He’s such a character. When his dog
died—the dog was named Puppy
Wuppy—he stuffed the dog and he wanted
to put it on the set. The producers were
very concerned about a dead dog being on
the set of a game show, and Ben could not
understand why.

What’s a political subject you and he

talked about lately?

He asked me how would you fund
health care. 

What’s the answer?

We’ll make the Mexicans pay for it. ■
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apple-and-pear filling

5 cups apples and pears
1 tbs. lemon juice

¼ to ½ cup light-brown sugar
1 tsp. cinnamon
2 tsp. freshly grated ginger
¼ tsp. salt
2 tbs. butter

crostata dough: Combine the flour, sugar,
and salt in a bowl. Add the butter, and work into
the flour mixture. Keep tossing to ensure the
butter is worked in evenly and has formed lots of
small flakes. This dough can also be made in the
food processor, but make sure you see small
pieces of butter in the dough.

Add half the ice water, toss, then slowly add 
the rest. You may need slightly more or less 
water. You want to be able to press the final 
dough together, but it shouldn’t feel wet.

Press the dough together; wrap in plastic. 
Roll into an 8-inch square for easier rolling later. 
Refrigerate for at least half an hour. 

Flour the surface and roll out the pastry. Cut 
the pastry into 4 5-inch squares.

You can reroll any scraps if pressed together 
carefully in a single layer. This rerolled dough 
will be puffier than the original dough.

Makes 4 individual crostatas.
apple-and-pear filling: Preheat the oven 
to 400 degrees. Peel the fruit and cut into pieces 
about an inch long and no more than ½-inch 
thick. Toss all the ingredients together in a bowl, 
except the butter.

To assemble, pile the apple-and-pear mixture 
into the center of the dough. Fold the edges over 
the fruit, pleating as you go. Dot fruit with small 
pieces of butter.

Bake crostatas for about 20 minutes or until 
pastry is golden.  

 

butternut-squash  
frozen yogurt

 1  butternut squash
 2  cups sugar
 2  lbs. yogurt, strained 
 ½  tsp. salt

Cut the squash in half and scrape out the inner 
membranes with all the seeds. Put those in a 
pot with the sugar and 2 cups water. If your 
squash doesn’t have a lot of membranes, add 
some diced squash.

Bring to a boil. This is the syrup used to make 
the frozen yogurt.

Steep the syrup until the squash flavor is 
strong. Strain and chill.

Mix 2 cups of the squash syrup with the 
yogurt and the salt.

Spin in an ice-cream machine.
Makes 1¼ quarts frozen yogurt.

My First Dinner Party

C O N T I N U E D  F R O M  P A G E  7 2



PROMOTIONS .  EVENTS . 

FOOD.  SHOPPING . 

ENTERTAINMENT.  ART.

ADVERTISEMENT

Follow @NYFYI on Twitter for exclusive reports from NYC and beyond—curated by

the Creative Services team at New York magazine and our brand partners.

Instagram Shop Along with 

Saks Fifth Avenue

On September 19th, The Cut hosted an 

in-store event at Saks Fifth Avenue’s The 

Collective. The event featured an “Editor 

Shop Along” on The Cut’s Instagram 

stories with Fashion Market Editor 

Lindsay Peoples. Lindsay and The Cut 

presented their fall shopping picks from 

The Collective’s matchless contemporary 

fashion selection. Guests enjoyed 

manicures by Paintbox Nails, and music

by DJ Alex Merrell. 

  saksfi fthavenue.com

SHOPPING

Fall Soiree with Kenneth Cole 

On September 26th, The Cut hosted an 

in-store event at Kenneth Cole’s Bond 

& Bowery store, celebrating the launch 

of the TECHNI-COLE collection, and 

introducing The Courageous Class of 

Fall 2017 determined individuals who 

confi dently overcome life’s challenges 

to become inspiring role models. Guests 

enjoyed “Courageous” cocktails, light 

bites and music by DJ Pamela Katz.

  kennethcole.com

SHOPPING



GLENWOOD
GLENWOODNYC.COM

MANHATTAN’S FINEST RENTAL RESIDENCES

1 BEDROOMS FROM $2,995  •  2 BEDROOMS FROM $4,195  •  3 BEDROOMS FROM $7,995  •  NO FEE

UPTOWN 212-535-0500    DOWNTOWN 212-430-5900
OPEN 7 DAYS, 10AM-6PM 

GLENWOOD  
IS ALL ABOUT ATTENTION TO DETAIL 

From Landscaped Grounds to Children’s Playroom with Trees

Live the Glenwood lifestyle in these fine neighborhoods:  
TriBeCa · FiDi · Battery Park North · Fashion District · Lincoln Square · Murray Hill · Midtown East · Upper East Side

Equal Housing OpportunityAll the units include features for  
persons with disabilities required by FHA.



As an 18 year old student nurse,
Hilary rolled up pantyhose in a bun
to add volume to her ponytail. But by
2000 her hair was so thin she couldn’t
style it properly anymore. Despite
hoping that at 5ft 10 in, few people
could peer inquisitively down at her
crown she decided to use extensions.

Hilary’s hair stylist then
persuaded her to see “a friend who
specialized in hair extensions.”

“I had extensions placed all over my
head in November 2013 at a cost of
$530, and three further visits until
March 2014. After this particular
session I visited my mother and sister.
My sister June looked horrified and
said “Hilary, look at your hair at the
back with a mirror.” But it was only on
the way home that she realised why.
“I went into a store and was suddenly
filled with horror. The mirrors reflected

TREATING MY 
HAIR LOSS 
changed my life...
 

Losing your hair is not only aesthetically devastating
but for a woman it’s a huge psychlogical challenge
to overcome.

Lucinda Ellery client Hilary Crick describes how the
Intralace™ hairloss management system gave her
back her hair and her hope!

HOW THE INTRALACE hairloss system works

BEFORE: Intralace™ hairloss
management system

NEW YORK 212-359-1641 L.A. 310-288-0788 info@lucindaellery.com www.lucindaellery-hairloss.com

Sponsored Content.

renowned hair loss specialist called
Lucinda Ellery and was delighted that
there was a salon not too far away
from her home. Hilary immediately
made a Lucinda Ellery consultation
appointment, expecting it to be with
a stylist and “couldn’t believe it when
reception said Lucinda will see you
now”. During the meeting Lucinda
recommended the Intralace System™.

Within a week, my Intralace™ was in
place. It was the best, most positive
thing I have ever done; I took in a
magazine picture and have gone
ash blonde, with fashionable roots”.

Her new hair has given Hilary
such a boost that she adds “it
has definitely made me a more
confident person and love the fact
I can treat my new hair as my own
including washing and styling”.

U.S. Patented Intralace™ Hair Loss Management System is created using a lightweight and breathable hypoallergenic mesh. Working with the client’s remaining hair strands where 
possible, the mesh is placed over the primary thinning area where the hair is retrieved through the mesh strand by strand and utilized to create small, lightweight comfortable braids. 
This technique allows the client’s own natural hair to grow freely through the mesh. 

Once the foundation mesh is in place, layers of human hair are applied to the mesh (not to the client’s own hair) including a totally natural hair parting and/or a lace front parting. 

The Intralace™ system provides a totally natural head of hair that can be washed, brushed and styled as your own, remaining in place day and night and affords a quality of life not 
previously possible for women with more chronic hair loss. 

Lucinda Ellery also offers a range of services for women with mild to moderate hair thinning called Medi Connections which safely and effectively improves the appearance of thinning 
hair which can be used on an on-going basis.

my hair from all angles - ‘rats 
tails’, with blobs of glue and scalp

showing. Clearly my hair loss had 
progressed to the point where regular 
hair extensions were insufficient”.
progressed to the point where regular 
hair extensions were insufficient”.
Hilary had heard about a U.K and U.S 
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MARKETPLACE STRICTLY PERSONALS

World’s Finest Eye Cream
a “selections” product in Oprah magazine

La Mer Eye Balm @ $200
Shiseido Solution LX @ $130

La Prairie Swiss @ $240

Compare to:

AIRBRUSH
Eye Refining Treatment

Reg $68
Now only $54.40

Airbrush Eye Cream 
reduces puffiness right away, 

especially when cold. Promotes new collagen which 
reduces  fine lines and wrinkles. Reduces dark circles, 
is soothing, hydrating and promotes a youthful 
healthy glow!
Hypo-allergenic and natural containing emu oil 
serum, green tea extract, aloe vera, collagen and 
elastin.
Use am & pm for best results and the jar will last 
about 3 months! 

Use 20% discount code: NYA78 at www.dremu.com
or call 800-542-0026 and get free shipping.

Open 7 Days

MARKETPLACE  SHOPPING

CONGRATULATIONS TO THE  
2017 NEW YORK CITY 
WOMAN OF THE YEAR  

The Leukemia & Lymphoma Society congratulates all the Man & Woman 

of the Year participants. Their efforts and commitment have made an 

impact in the search for cures and effective blood cancer therapies.

For more information visit www.mwoy.org/nyc or call 212-376-7100.

Nicole Ameduri Gonul

Springer Nature

MARKETPLACE  ADVERTISEMENT

Nina-body work
E. 80th & York Ave
New York City
212.470.3175

   

 

The Apple logo and Apple Podcasts are trademarks of Apple Inc., registered in the U.S. and other countries.

Google Play and the Google Play logo are trademarks of Google Inc. CURATED PLEASURE OBJECTS | BONDAGE PLAY | EROTIC LUXURY

Own the night.
liberator.com

MARKETPLACE  ADVERTISEMENTS
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MARKETPLACE  DESIGN DIRECTORY

Interior Glass Door Solutions
Inspiring. Space Saving.
Sustainable.

Room Dividers
Closet Doors
Office Partitions
Barn Doors

Privacy Walls
Swing Doors
Suspended Systems
Frameless Glass Doors

GET YOUR FREE CONSULTATION TODAY!
Manhattan: 212-213-9350 • Brooklyn: 718-222-3800

SPACE SAVING CLOSET DOORSSTACKING ROOM DIVIDER www.slidingdoorco.com

MARKETPLACE  DESIGN DIRECTORY MARKETPLACE  TRAVEL
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crossword

Across

1 Down’s thickness
5 Longed

10 Apples on some desks
14 Writer Martin or Kingsley
18 Cornhusker State city
20 Museum docent, often
21 Way to sit by
22 “Critique of Pure Reason”

author
23 Game of refusing to release

your IRS returns?
25 Palindromic time
26 Get the kitty going
 27 On edge
28 Paddywagon?
 31 “Mazel __!”
 32 Caesar with two Emmys
 33 “I could __ horse!”
 35 Demolished
 36 Lerner’s “Camelot” 

collaborator
 38 Queue after Q
 39 St. Louis landmark
 41 Be in a bee, maybe
 43 Holiday reef material?
 49 Wildly popular
 52 Keanu of “Constantine”
 53 Eponymous Belgian town 

with springs

54 Life, to Luigi
56 Vaccine fluids
57 Made calls from home?
58 “Told you so!”
59 Rubinstein in cosmetics

history
61 The Eiger, e.g.
62 Impel
63 Halloween-edition mints?
66 Alkali in cleansers
67 “Enough!”, in Napoli
69 Paving goo
70 Strike back, e.g.
72 Small, writ small

 74 Dog rolling on the rug, trying 
for treats?

 79 Prefix with stat
 82 Infamous Amin
 83 Where Turin’s Torino
 84 Malarkey
 85 EE, on a shoe box
 86 Make fun of
 88 Lyft alternative
 89 Junior whopper? 
 90 Chevy muscle car
 91 Flaxen-haired
 93 Features of a past Hollywood 

prima donna?
 97 Lavish spread
 99 Coop group

 100 Ottoman Empire title
101 Preferences
103 Barfly’s perch
106 Part of CPU
107 A bursa is one
110 First Lady McKinley
111 “That guy’s got some tree 

goo!”?
115 Moon of Jupiter
117 Storage containers
119 Droop from underwatering
120 Leading man and lady’s 

noggins?
122 Ma with Grammys
 123 Pennsylvania port
124 Puppet pal of Kukla
 125 Bout of excess
 126 Visa competitor, for short
 127 Symbol on some Sneetches
 128 They’re board
 129 National-anthem start

Down

 1 Seated yoga position
 2 Yemeni’s eastern neighbor
 3 Sent copy by phone
 4 “Take __ Train”
 5 In the past
 6 Mea __
 7 Lie low

 8 Place of bliss
 9 1994 Depp film “Don Juan 

__” (“Comrade” anagram)
 10 Violin virtuoso Shlomo
 11 Love to pieces
 12 Gray-day array
 13 Match up, in a way
 14 Rap-sheet abbr.
 15 One might be used to restore 

a fireplace structure?
 16 Being pulled along
 17 Kroft of “60 Minutes”
 19 Evaluated
 24 Regency brand hotels, e.g.
 29 Bert of Cowardly Lion fame
 30 Bauhaus artist Paul
 34 “Cats” cat Rum __ Tugger
 37 Cutlass carmaker
 38 “Geraldo at Large” host
 39 According to
 40 Co. touted by Nipper
 42 Teammate of Vixen, Comet, etc.
 43 French vineyards
 44 Source of rope or dope
 45 West country?
 46 Out on the deep
 47 “Sans” opposite
 48 Spirited ditty
 50 Parisian hub
 51 Word with red or ticker
 55 Rip into
 58 Egyptian sacred beetle
 59 Bring on staff
 60 Simile phrase
 63 “Liberty Enlightening the 

World”, et al.
 64 Jazz contralto James
 65 Diet-cola brand since 1963
 68 “Nova” subj.
 71 Yalta’s peninsula
 72 Extremity
 73 Worshipped one
 75 Commoner
 76 Ireland, on its euro coins
 77 Graph-paper configurations
 78 Asian cold desert
 80 French 101 infinitive
 81 Cries of surprise
 85 Laundry basins
 87 Joint “taken” by some NFL 

players
 89 Bog
 90 More wily
 92 Sprint
 94 Hammer-wielding god
 95 AT&T’s industry
 96 Vehicle for moves
 98 Many a marathon memento
 101 Benghazi’s land
 102 “Buy the farm”, e.g.
 104 Shire of “Rocky”
 105 Blender brand
 106 Prior to
 107 Skyrockets
 108 Sleep-time breathing disorder
 109 Stengel or Kasem
 112 Ladies who lamb
 113 Pump part
 114 Cuba, por ejemplo
 116 Bank takeback, briefly
 118 They’re Red or White on 

diamonds
 121 Loser to D.D.E.

The solution to last week’s puzzle appears on page 100.

Vowel Swaps
New York Crossword by Cathy Allis
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2017 FALL NECESSITIES!

H2O Media inc. | h2omediainc.com | info@h2omediainc.com

ADVERTISEMENT

Purse that
Brings the Party Along!

PortoVino Wine Purse is a

fashion purse with a hidden

insulated pocket that carries

up to 2 bottles of wine in a

removable reservoir.

porto-vino.com

RED HOT

Sure, burgundy is more of a typical fall hue.

$WV YGŨTG PQV NQQMKPI VQ ƒV KP� YGŨTG NQQMKPI VQ

stand out!

Featured Style: NADINE BOOT

New VIP Member Offer: 75% off any style!

www.ShoeDazzle.com

Stem & Bloom Floral Subscriptions

Perfect for your holiday entertaining,

weekly subscriptions make it easy to

always have beautiful, fresh flowers.

Prices start at $35.

www.stemandbloom.com

UNIQUE NAIL CARE
FOR PROBLEM NAILS

Formula 2 offers special combinations of

ingredients for nails that are soft, peeling,

split or just will not grow. Top it with award

-winning protein based color lacquer for

natural nails. Over 25 years of success!

www.nailtiques.com | 800.622.7222

 

N
AILTIQUES

BEST
BEAUTY
AWARD
WINNER

PIL’ATEN
®
 Black Mask

Add the PIL’ATEN® Blackhead Ex

Mask to your skincare routine & say 

to blackheads forever.

Fast Shipping – Nation Wide!

www.Pilaten-Mask.com

1.855.606.PLTN

Rebel Green Organic Laundry Detergent

Life can get messy. A toss in the washer with

GUUGPVKCN�QKN�DCUGF�4GDGN�)TGGP	U�75&#�%GTVKƒGF

Fresh Laundry Detergent will leave your clothes

with a hint of your favorite scent. Plant based.

No synergic fragrances, petrochemicals or dyes.

Find us at www.rebelgreen.com

Miner Family Winery
Napa Valley Chardonnay

White after Labor Day? Yes! 

Perfect with your Thanksgiving

turkey or sipping on it's own! 

www.minerwines.com

800.366.WINE
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THE APPROVAL MATRIX  Our deliberately oversimplified guide to who falls where on our taste hierarchies.
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The $1,000
Broadway ticket.

… And ubiquitous Knight
Landesman, Artforum’s

co-publisher, is forced out
after accusations of
sexual harassment …

Can the GOP save 
the rich by passing 

their tax plan?

… And Condé Nast
bans alleged predator

Terry Richardson.It’s not just bee extinction: A study
in Germany found that flying

insects there have declined by as
much as 76 percent since 1989.

John McCain, Bob Corker,
Jeff Flake, George W. Bush:

Why do Republicans have to be
out of the getting-reelected game

in order to stand up to Trump?

Brooklyn’s century-old
Our Lady of Loreto church

is now a pile of rubble.

Leon Wieseltier’s admitted 
inappropriate behavior 

vis-à-vis female colleagues 
at The New Republic kills 

his magazine Idea …

Donald Trump 
reportedly  

bragged about  
having a Renoir;  
big surprise, it’s  
actually a fake.

Lupita Nyong’o’s 
Harvey op-ed.

Hilton Als had the 
artsy intellectuals in 
tears at the Triple 
Canopy benefit.

Zoe Kazan’s sharp,
stirring play

After the Blast.

Conductor John Eliot
Gardiner’s exquisite

Lincoln Center
Monteverdi triple play:

Orfeo, The Return of
Ulysses, and The

Coronation of Poppea.

Rita McBride’s Particulates
at Dia:Chelsea. It’s like

being in the movie Tron!

Danza Contemporánea
de Cuba at the

Fall for Dance festival.

Joe Hagan’s
rockin’ Jann

Wenner biography,
Sticky Fingers.

Sridhar Pappu’s The
Year of the Pitcher.

Barbara Kruger designed 
MetroCards to make us 
think-’n’-swipe for the 

Performa festival.

Denise Gough’s
shattering turn in the 

merciless People, 
Places & Things at  

St. Ann’s Warehouse.

The return of Diller Island.

Director Taika Waititi’s 
camptacular

Thor: Ragnarok.

The prolonged,  
detail-oriented, erotic 

care taken with the  
coitus in the “A. Malcolm” 

episode of Outlander. 

Marilyn Manson fires
bassist Twiggy Ramirez

after he’s accused of rape
and physical assault.

Sad pop music: St. Vincent’s 
hey-my-lover-OD’ed-in-Paris

“Young Lover” …

… And Sufjan Stevens’s
my-mom-abandoned-us

“Wallowa Lake Monster” … … When you’re over  
feeling glum, crank up 

Kelly Clarkson’s 
“Meaning of Life.”

Creepy Kai
on American Horror

Story: Cult.

Honolulu bans texting
while crossing the street
(you can get fined $35).

Anthony Bourdain wonders
whether Kitchen

Confidential “provide[d]
validation to meatheads.”

Honk-honk, you’re
home! Would you spend 

$1.35 million to buy a 
condo on the Holland 

Tunnel entry plaza?

This grotesque
Halloween fake-
car-crash scene in

New Jersey. The twerpy
new TRL tries to
out-internet the

internet.

Before he was fired, Bill O’Reilly reportedly paid
a $32 million settlement to a woman. Then Fox
re-upped his contract. Now he’s “mad at God.”

Taco Bell tests
a K es

t la
pr n

Chihuahuas.

Men’s Health tests Citi Bike
handlebars and finds them

far germier than even a
subway pole.

The Walking Dead, a 
video game on bloody, 

grim, antisocial 
repeat, is back.

Kim Cattrall on her Sex and the City 
besties: “We’ve never been friends.” 

Brunch will never be the same.

Taylor Swift’s unconvincing low-
self-esteem single “Gorgeous”

(“Guess I’ll just stumble on home
to my cats …”).

lowbrow

d
e

s
p

ic
a

b
l

e

John Cho’s naked butt in
the indie film Columbus.

South Park can’t seem to wrap its 
sophomoric-satire mind 

around Trump, instead retreating 
into lazy both-sides-ism. 

Painter and father-of-Lena Carroll 
Dunham’s book of his writing 

about art and artists, Into Words. 

Disney Channel 
has its first gay 
story line, on 
Andi Mack: 
Cyrus has a 

crush on a boy!



Best Witches for a
Happy Halloween
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