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INSPIRING TECHNIQUES FOR STUNNING IMAGES!
Add long exposure effects Make water drop refractions Create fantasy reflections

Learn portrait 
lighting – fast!

PLUS

How to fly a drone  
for aerial shots 

Nikon D500
Full test of the latest DSLR 

Nik Collection is free!
Download it & enhance your pics  
with our step-by-step guide 

USE RAW FOR  
ARTY PORTRAITS
Get a cool, high-key look in Lightroom 

SMOKE  
BRUSH KIT 
ON THE CD

For Photoshop  
and Elements

DSLR pro secrets to freeze 
or blur your pictures

Learn how to 

DSLR pro secrets to freezeDSLR pro secrets to freeze

Learn how toLearn how to

 CAPTURE
MOTION

PROJECTS 
TIPS & IDEAS  

TO DO NOW!

67

Learn how toLearn how to

Improve
every shot  
you take



Focal length: 90mm

Exposure: F/5.6  1/2000sec

For Canon, Nikon and Sony mounts

(Sony mount model without VC)

Di: For APS-C format and

full-frame DSLR cameras

BUILT TO IMPRESS 

www.tamron.co.uk

SP 85mm
F/1.8 VC

SP 90mm
F/2.8 MACRO VC

SP 45mm
F/1.8 VC

SP 35mm
F/1.8 VC

 Perfectly balanced, lightweight design for sharpest images

 and a beautiful bokeh even at maximum aperture

  The VC-System (Vibration Compensation) makes it 

 possible to take photographs handheld in dim light 

 and to make optimal use of slower shutter speeds

A new range of prime lenses with advanced features 

and craftmanship for the next generation

http://www.tamron.co.uk
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ON OUR COVER 

O

This month’s cover was captured by Australian photographer Cain 

Pascoe. Using a shutter speed of one second, Cain was able to record 

the motion of the waves at Burgess Beach in New South Wales. For 

more, visit 500px.com/cainpascoe

See p22 for details

JOIN US ON FACEBOOK!
www.facebook.com/digitalphotouk

LISTEN TO OUR PODCAST
Find our new free weekly podcast  
– search ‘Digital Photo’ on iTunes

SUBSCRIBETO ENJOY DIGITAL PHOTO     
FOR JUST £3.30 AN ISSUE£3.30 AN ISSUE

ne element that’s vital to a great 

image is timing. But I’m not just 

talking about the ability to react 

fast enough to capture a split-

second moment. Time is an ingredient 

photographers have to manipulate and 

master to serve up a stunning shot. 

Shortening your shutter speed can lead 

to dynamic action images, while 

extending it can record the passing of 

time in one frame. In our big feature on 

p24, we’ll show you how to take control 

of your shutter speed and create exciting 

images that’ll make heads turn.  

If you’re looking to hone your portrait 

skills, you’ll find all you need to know in 

Master Your Camera on p44. From 

framing and focusing tips to great 

lighting ideas, there’s a wealth of advice 

that’ll make your next session your best 

ever. And for those who enjoy post 

processing as much as capture, there’s a 

real treat in Photoshop Genius (p65). 

Here, you’ll find a stack of great tutorials 

that’ll develop your skills, and every one 

has an in-depth video on the CD, too.

And if you’re out and about with your 

camera, upload any great locations you 

find to Twitter or Instagram with our 

special hashtag, #ShareYourShotsUK. 

Some amazing images are already there, 

so take a look at p92

and get involved!

Jon Adams, Editor

jon.adams@bauermedia.co.uk

ways to get better 
photos this month3

Creative shooting ideas 
to boost your skills  

Get a worm’s eye view for a completely fresh take 

on your nearest poppy field on p34.   

Inspiring Photoshop 
projects for better pics  

Discover how to add amazing smoke and mist 

effect for po portrait pics on p78.   

Reviews you can trust
on the latest gear  

We check out rugged compacts for holiday antics, 

plus give the lowdown on Nikon’s D500 on p112.   

Improve every 
shot you take

2

3

1

FREE  
SMOKE 

BRUSH KIT   
ON THE CD

Reviews you can trust 

see 
p92

mailto:jon.adams@bauermedia.co.uk
http://www.facebook.com/digitalphotouk
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24 Freeze or blur?  
Controlling the length of time your sensor is exposed 

to light will allow you to record moving subjects in 

different ways. Find out how to make it happen!

34 Shoot it now  
Capture a worm’s eye view of your nearest crop of 

poppies for a shot with a difference. 

36 Drone shooting
Your easy-to-follow guide to the art of aerial capture 

reveals what kind of drones there are, essential info 

on using them, plus how to make your first flight!

44 Master your camera
Set up your DSLR for great portrait shots, with expert 

advice on lighting, focusing and framing.

52 Bucketlist locations
Discover the UK’s best spots to take stunning shots, 

with a visit to St Michael’s Mount in Cornwall.  

54 Out of the ordinary 
How would you shoot a football? 

8 Planet photo 
Fuel your passion with our gallery of pics and 

stories from the world’s best photographers.

16 Your pictures
Constructive critique from our expert duo, 

with tips for making images even stronger. 

22 Subscribe today!  
Take advantage of this great offer and enjoy 

Digital Photo for as little as £3.30 per issue!

50 Why this shot works  
Expert insight on landscape composition.

58 How did they do that?
Tahiti-based photographer Ben Thouard 

shares the story behind his amazing pics.

88 It works for me  
Readers share the images they’ve created 

after being inspired by Digital Photo projects.

92 #ShareYourShotsUK  
Upload your favourite photo locations. 

Inspiring Ideas Camera Techniques

58

8

34

CONTENTS AUGUST 2016

Discover how to control time 

itself for creative shots!   

94 Photo answers
Expert advice on finding models for portraits, 

controlling lens flare in outdoor shots, shooting 

refracted macro pics in beads of water, the gear 

you need to digiscope, and much more! 

101 Next month  
A sneak peek at what’s coming up in the next 

great issue of Britain’s best photo magazine.

24

FREEZE  
 OR BLUR? 

Digital Photo is on a mission to find and 

share the best landscape locations in 

the UK and we want your help...
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Your fresh fix of inspiration from  
the world’s best photographers
Your fresh fix of inspiration from

PLANET
PHOTO

Juan brought a milky 
blur to the water in 
his frame by using a 
slow shutter speed. 
Find out how to do 
this on page 28.



DIGITAL PHOTO 9

JU
A

N
 P

A
B

L
O

 D
E

 M
IG

U
E

L

To capture the 

scale of an amazing 

landscape location, 

it can pay to 

include a figure in the scene. This 

was the approach Juan Pablo 

de Miguel took when visiting 

Johnston Canyon in Canada’s 

Rocky Mountains. “The challenge 

was balancing the exposure 

for the outside and inside of 

the canyon,” explains Juan. 

The Spanish photographer got 

around the problem by shooting 

vertical images and stitching 

them together as a horizontal 

panorama, changing shutter 

speeds as he went so he could 

capture enough detail to recover 

shadow detail in post production.  

Camera Canon 1DX & 14-24mm lens  

Exposure Various 

Visit juanpablodemiguel.com

ADVENTURES 

Rock 
bottom

GET THIS SHOT
Lightroom can help take the 

hassle out of making panoramas. 
Just click Photo�Photo Merge�

Panorama and follow the walk-
through instructions.



Brenda used a 
full-frame camera to 
capture her juicy 
subjects in all  
their detail.
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PLANET
PHOTO
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Great food 

photography 

combines colours, 

textures and great 

light and Brenda Carson struck 

upon a successful recipe when 

creating this zesty scene in her 

studio. Based in Medicine Hat, 

Canada, the keen shooter painted 

an old wooden pallet to serve as a 

bright background to complement 

the orange subjects. The exposure 

and contrast was tweaked via a 

Curves adjustment in Photoshop. 
Camera Canon 5D MkII & 24-70mm lens 

Exposure 1/160sec @ f/11, ISO 200 

Software Photoshop

Visit www.500px.com/songbird839

FOOD STILL-LIFE 

A slice  
of summer

GET THIS SHOT
When preparing for a food shoot, 

remember to keep your props as 
fresh as possible. Don’t take them 
out of the fridge or freezer until 
everything is set up and ready to go.

http://www.500px.com/songbird839


Fabio had just 
one take to get 
this adrenaline-
filled frame.

DIGITAL PHOTO 11

How did this image come about?  

The idea started when I partnered 

with Red Bull, who wanted to capture 

some images of freestyle motocross 

rider, Julien Dupont, in Mexico. We 

wanted him to ride on the top of 

a rollercoaster, but it would be an 

unprecedented photo so everything 

had to be kept a secret. A lot of things 

could go wrong, so we needed a rider 

who was at the top of his game.

What were the greatest challenges 

with this image?  

The weather played a huge part in 

the image. If it had been raining, the 

rollercoaster, which is completely 

built out of wood, would have been far 

too dangerous for Julien to ride on. 

There were lots of holes and gaps on 

the structure, so I had to use climbing 

equipment to go to the top of the 

rollercoaster and get in position.

What happened after the photo had 

been captured? 

The image had to be with media 

outlets an hour after I had clicked the 

shutter so, as I was happy with the 

image I had shot, I used Lightroom to 

make some minor exposure tweaks, 

before sending the picture out.

Camera Canon 1D MkII & 8-15mm lens

Exposure 1/1250sec @ f/4, ISO 100

Visit www.pivaphoto.com

Portuguese photographer Fabio Piva shares the story behind an image that, quite literally, took him to the edge....

       The shot would be unprecedented, 
so it had to be kept a secret!

STORY BEHIND THE SHOT

F
A

B
IO

 P
IV

A

wide-angle lens to 
capture this scene, but 
here are more affordable 
alternatives. Third-party 
wide-angle adaptors will 
give you an instant fisheye 
look. They do reduce image 
quality but cost from £20.

http://www.pivaphoto.com
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Ron Coscorrosa 

is a keen nature 

photographer 

who can spy detail 

in often-overlooked subjects. 

“This Queen Victoria agave 

was in partial sun, so I used a 

diffuser to shade it and provide 

even lighting,” he explains. The 

US-based pro aimed his camera 

directly down and used a small 

aperture of f/20 to provide a deep 

zone of sharp focus.  
Camera Canon 6D & 70-200mm lens 

Exposure 0.6sec @ f/20, ISO 100 

Visit www.naturephotoguides.com

Amazing shots can 

be captured with a 

black background, 

a willing model  

and some coloured power. 

Moscow-based shooter Kristina 

Makeeva needed the help of 

two assistants to throw in the 

powder as she clicked the shutter 

to capture this ghostly portrait. 

Only some colour correction in 

Photoshop was needed to arrive 

at the final image.
Camera Sony A7R & 50mm lens 

Exposure 1/200sec @ f/5.6, ISO 100 

Software Photoshop

Visit 500px.com/ipai

NATURAL WONDERS 

Beauty at 
your feet

CREATIVE PORTRAIT 

Explosive 
emotion

GET THIS SHOT
Diffusers are made of translucent 

fabric, and form the middle section 
of a typical 5-in-1 reflector. If you 
don’t have one, a white sheet or net 
curtain makes a good substitute.

GET THIS SHOT
To freeze the powder as it hits the

model’s face, some flash lighting 
will be needed. Third-party strobes 
from brands like Yongnuo and 
Nissin can cost from just £55.

By combining the serene 
pose from the model 
with the explosive 
powder, a fine-art 
juxtaposition is created.

Ron used his telezoom 
lens for a close-up shot 
of this intricate plant. 

http://www.naturephotoguides.com
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Katarina moved her 
photoshoot to a garage 
when rain threatened 
to stop play.

PLANET
PHOTO
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What do you 

do when a rain 

shower messes 

up your plans for 

a photoshoot? Quick-thinking

Katarina Sendzova saved the day 

when she thought on her feet and 

moved the shoot to her garage. 

“I started to improvise and found 

an old halogen light, which I used 

to backlight the smoke from 

my model’s cigarette,” explains 

the Slovakian-based fine-art 

photographer. In Photoshop, 

Katarina used the Dodge and  

Burn tools to lighten and darken 

areas of the frame. 

Camera Nikon D7100 & 50mm lens  

Exposure 1/200sec @ f/1.8, ISO 1250

Software Photoshop

Visit www.500px.com/katysendza

FINE-ART PORTRAIT 

Burning up 
a storm

GET THIS SHOT
Katarina used a 50mm prime 

lens, which not only gave her a 
shallow depth-of-field to blur the 
background, but also enabled her 
to shoot handheld in the low light of 
the garage setting.

http://www.500px.com/katysendza
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YOUR
PICTURES
Get some friendly, constructive advice from our experts! 
We pay for every pic published, so send your best shots 
to dpimages@bauermedia.co.uk

While on a recent holiday to 

Vietnam, I took this shot on the 

Japanese Covered Bridge in Hoi 

An. It was early in the morning 

before the tourists arrived. The locals were all 

getting ready for the day ahead. The sitting 

man was waiting for a lift to work – just like 

anywhere else in the world!

l Matt says Street shots revealing a slice of 

life can make great photos, and Martin has 

bagged a pic with real potential. It’s often the 

case that we miss these opportunities when 

at home, because they’re so commonplace. 

But when we’re on holiday with a camera at 

the ready, the different sights and sounds 

prime us to be alert and ‘see’ in a fresh way. 

Martin’s shot is intriguing as the two main 

points of interest are turned away from the 

viewer. This automatically gives a candid, 

reportage-style feel, and the very dark tunnel 

of woodwork that frames the image forces the 

eye to the bright window on the street with 

the bustle of life beyond. 

While I can understand Martin’s desire to 

capture the texture and lines of the wooden 

structure, the focal point is actually the 

waiting man – and with so much dark wood 

surrounding him, he gets a little lost in the 

Good Morning Vietnam by Martin Bagg

What was used 

Camera Canon EOS 5D MkII & 70-200mm lens Exposure 1/400sec @ f/4, ISO 1600 Software Photoshop

frame. On the composition side, the viewer’s 

eye is drawn into the picture by all the 

converging lines, and the tunnel vision takes 

you straight past the subject and onto the 

defocused street beyond. To address this, I’d 

immediately brighten the foreground area to 

reveal more texture, and crucially, make the 

subject more prominent. This is easy to achieve 

in Photoshop by going to Image�Adjustments 

�Shadows/Highlights, and tweaking the 

sliders to bring out more detail in the dark areas. 

Digital Photo’s technical editor Matt and assistant editor 
Matty are on hand to help with insightful shootingMatty

and editing tips. To have your work shown and 
assessed in Your Pictures, email a selection of 
no more than five images to the address above, 
and put Your Pictures in the subject box.es

YOUR EXPERTS

The Crop tool is the default choice when it ool

comes to shaving off edges of the frame, but 

the Free Transform command has some 

advantages over it. Firstly, it makes you focus 

solely on what’s left in the frame (with the 

Crop tool, you often consider what’s being 

removed), and secondly, it’s quick and easy 

to ‘pull’ the scene into shape. 

To use it, select the whole frame with Ctrl+A, 

then hit Ctrl+T. Pull the corner handles while 

holding Shift to enlarge the portion of the shot Shift

you want to keep, then hold Ctrl and pull theCtrl

corners to true up the verticals and horizontals. 

Hit Return when you’re happy, and the 

changes will be set down. 

EXPERT ADVICE Cropping with Free Transform

By using it in conjunction with the Shift, Ctrl and Alt 
keys, Free Transform allows you to recompose a pic.

With the shot brightened and cropped, the 
focal point becomes the waiting man rather 
than the street beyond. 

After

mailto:dpimages@bauermedia.co.uk
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With the subject and woodwork brighter in 

the frame, I’d then reconsider the composition, 

to target the true heart of the picture. Although 

the structure of the bridge is fascinating, I 

would be quite ruthless and crop out most of it 

to focus attention on the waiting man. Rather 

than leap straight to the Crop tool to do this, I’d 

instead use the Free Transform command, as 

this allows you to subtly distort the vertical and 

horizontal lines to get them true (see panel).

After cropping, I’d then look to make more of 

the early morning feel by adding a warm-up 

effect. The original is very neutral in colour, and 

applying warmth makes a picture more inviting 

and better conveys the time of day. There are 

lots of ways to add warmth in Photoshop, but 

one of the simplest is to create a Photo Filter 

Adjustment Layer, and use the Warming (85)

preset. These changes give a different style of 

pic, with more emphasis on the people, but I 

think it gives a stronger, more satisfying image. 

Before

“  MARTIN’S SHOT 
IS INTRIGUING AS 
THE TWO MAIN 
FOCAL POINTS ARE 
TURNED AWAY 
FROM THE VIEWER”
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What was used

Camera Canon EOS 5D MkIII & 100-400mm lens

Exposure 1/200sec @ f/11, ISO 125 Software Photoshop

I was out shooting near a canal, 

photographing cygnets and 

swans, when a friend told me 

that the Royal Scot was due to 

pass soon. I set up in a field near the railway 

line at Burlescombe, Tiverton. This is one of 

14 photos I took, and I only had a few seconds 

as it went past! I set the camera as I thought 

best and just hoped to get it right.

l Matty says Mike’s cracking locomotive 

shot shows that it pays to switch disciplines at 

the drop of a hat if there’s a great photo 

opportunity to be had. His overall choice of 

camera settings turned out to be perfect, as 

the train is pin-sharp, and the bright areas in 

the clouds and the plume of smoke have 

detail present. The composition is good too, 

with extra active space ahead of the train, 

giving it room to move into. The main issue 

however, is the exposure balance within the 

picture, as the bright sky has caused the 

camera’s lightmeter to underexpose the 

train. This is a result of too great a brightness 

range in the scene and, short of placing a

Neutral Density graduated filter over the lens 

to darken the sky, there’s not much Mike 

could have done about the problem at the 

time of capture.  

Fixing it in Photoshop isn’t too tricky 

though, and using a Curves Adjustment Layer 

to brighten the train and foreground is a great 

solution (see panel on right). 

With this done, the only other thing I 

would do is work on the smoke to give it more 

drama using the Dodge and Burn tools. 

To do this, first merge your Adjustment 

Layers into a new Layer by hitting 

Ctrl+Alt+Shift+E, and then select the Burn

tool. In the Tool Options bar, set Range to 

Midtones and Exposure to a low value of 5%. 

Then paint into the smoke using a soft-edged 

brush to give it a little more presence and 

definition. Once this is done, copy the Layer 

with Ctrl+J and select the Dodge tool. 

This time, set Range to Highlights and 

Exposure to 5%, and gently paint over the 

smoke and the train to lift the brighter areas. 

Take care when dodging though, as it’s easy to 

overdo it and blow out all the detail to pure 

white. With these changes made, Mike’s 

image is quickly turned into a winner! 

The Royal Scot by Mike Greenot

“  THE MAIN ISSUE IS THE 
EXPOSURE BALANCE, AS THE 
TRAIN IS UNDEREXPOSED”

After
With the train brighter 
against the sky, the 
exposure balance is 
much improved.

Before

When the land is much darker than the sky, 

you need to bring the two into balance. To do 

this in Photoshop, click on the Adjustment 

Layer icon in the Layers panel, and selecter

Curves. Click and drag the diagonal line 

upwards to brighten the scene until your dark 

area has its detail restored. This will blow out 

the bright areas to white, but you can use the 

attached Mask to bring them back. Select 

the Brush tool, set the foreground colour 

to black, and paint into the bright areas to 

restore detail. By changing Brush Size and 

Opacity, you’ll soon get a seamless blend.

EXPERT ADVICE
Balancing exposures
with Curves
Balancing exposurBalancing e
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What was used

Camera Canon EOS 5DS R & 70-200mm lens

Exposure 1/2000secs @ f/4, ISO 800 Software Photoshop

I was in Chad chasing aerial pics 

of large herds of elephants for an

updated edition of our book, 

Africa on Safari. The elephants are 

hard to find in the open, and we only found 

one herd over the three days we were 

shooting. But we spotted big herds of buffalo 

every day, and we could see this group kicking 

up dust from a few kilometres away. We 

changed course to fly in front of them, 

allowing us to shoot them coming towards us. 

This was a tough shot to get as they normally 

run away from vehicles and planes.

l Matt says With a pro DSLR, a high-spec 

lens and a plane at your disposal, it’s easy to 

think that excellent shots will be pretty 

straightforward to capture. But there are no 

guarantees at the top-end of wildlife 

photography, and Kym has worked hard to 

produce a stunning and unusual shot. It may 

be a different species than the one he set out 

to shoot, but the smoky curve of the dust 

catches the eye at the top right and leads you 

right into the stampede. 

Interestingly, this shot works backwards, in 

that the lead-in line starts at the back of the 

frame and takes you to the front. But despite 

reversing the classic approach, it still works 

well. The tree is perfect for adding a sense of 

scale, but for me, it’s too close to the edge of 

the frame. To fix this, I’d move it to the left a 

little by selecting the tree, placing it into a 

new Layer and shifting it across with the Move 

Zakouma Buffalos by Kym Illman

“  THIS SHOT WORKS IN REVERSE 
AS THE LEAD-IN LINE STARTS 
AT THE BACK OF THE FRAME ”

YOUR PICTURES

To brighten and darken areas in a really 

flexible way, create a new Layer, then go 

to Edit�Fill and choose 50% Gray. In the 

Layers panel, set the Blending Mode to 

Overlay and the grey Layer will become see-erlay

through. To brighten specific areas, select the 

Brush tool and set white as the foreground ool

colour. Use a low Opacity of Opacity 5% and gently 

paint into the grey Layer. To burn, make 

another Grey Overlay Layer, and paint black 

into it instead, again using a brush Opacity

setting of 5%.

EXPERT ADVICE Create 
dodge & burn Layers

tool. I’d then clone out the original tree to get 

a seamless finish. Many wildlife pros don’t 

like to make these kinds of manipulations, 

but I think bringing the tree into the frame 

makes the shot even stronger. To finish off, all 

I’d do is apply some contrast tweaks. The

Dodge and Burn tools themselves are a little 

too unrefined to achieve this with the 

subtlety needed, so I’d use an alternative 

method to create more separation between 

the dust trail and the plain (see below). 

With these tweaks made, Kym’s wonderful 

shot has even more impact. 

Before

After
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What was used

Camera Canon EOS 5D MkIII & 17-40mm lens

Exposure 1/125secs @ f/14, ISO 100 Software Lightroom

This was taken in Coolangatta, 

the southernmost town on the 

Gold Coast in Queensland, 

Australia. My wife and I were on 

holiday there and I wandered around for about 

an hour taking photos. I took a lot of pictures, 

but this view seemed to have all the right 

ingredients for a good landscape. I always 

shoot in RAW and made some adjustments to 

the original file in Lightroom, revealing the 

detail in the rocks and also boosting the 

vibrance of the whole scene.

l Matty says Holiday pictures can often serve 

more as memory joggers for the taker than 

artistic images for others to appreciate, but 

this isn’t the case with Steve’s shot. Taken 

using a wide-angle lens with a small aperture 

of f/14, the zone of sharpness stretches right 

through the image from the nearby rocks to 

the distant horizon. Although the horizon 

itself is close to halfway up the frame, it’s in 

the perfect spot for this scene, as it allows an 

azure strip of colour to separate the 

foreground textures from the sky. The tree on 

the left has been beautifully placed and forms 

an elegant, natural frame. This serves to hem 

in the image and also adds some interest and 

texture into the rather flat, uniform sky. 

The only thing I’d really criticise here is the 

lighting, as the short shadows indicate that 

the sun is high in the sky. With direct sun, the 

light in the middle part of the day is the most 

YOUR PICTURES

Coolangatta coastline  
 by Steve Clark

“  THE TREE HAS BEEN 
BEAUTIFULLY PLACED AND 
FORMS A NATURAL FRAME”

challenging for landscape shooters, and many 

pros will only take pics in the hour after 

sunrise or before sunset. This gives warmer 

colours, lower contrast and longer shadows. 

But setting the time of day aside, I think 

Steve has done a great job with this picture, 

and I wouldn’t dabble with it too much. The 

only changes I’d make would be to brighten 

the foreground a little more with Lightroom’s 

Adjustment Brush to further enhance the 

texture in the rocks, and then I’d be tempted 

to add a subtle vignette. 

The benefit of a slight darkening at the edges 

is that it helps to ‘contain’ the image, and also 

focuses the attention toward the centre. 

After

Before

A little extra 
brightness in the 
foreground and a 
subtle vignette to 
hem in the image 
is all Steve’s 
landscape needs.
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FREEZEFREEZE

Whether you’re freezing a frame  
in super sharp detail or adding mood 
with a long exposure, the key element 
in capturing motion is shutter speed. 
To make the right choice, you’ll need to 
learn both techniques, so read on....

TheBigTheBig
Question

TheBig
QuestionQuestion

TheBig



SLOW
With a shutter 

speed of 30secs, 
water becomes 

a silky blur

FAST
To freeze the 

waves, this shot 
was taken at 

1/100sec

DIGITAL PHOTO 25
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Combining a fast shutter 
speed with Continuous 
AF mode is the secret to 
sharp action images.
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SPEED
T
IP

P
icture the scene. You’re 

walking the dog on a lovely 

warm evening and have taken 

the camera along to get some 

shots of Fido sprinting after his 

ball. You line up the perfect 

composition, but click… the 

exposure seems a little too long. 

Sure enough, you check the shot 

on screen, only to be met by a 

blurry mess. It’s an opportunity 

missed. But by setting the right 

shutter speed for a fast exposure, 

you’ll be able to freeze the action 

in super-sharp detail. To increase 

your chances of capturing these 

kinds of pictures, it’s down to you 

to take control of the exposure 

time. Don’t leave it to chance by 

letting the camera decide how long 

the shutter is open, and how long 

the sensor is exposed to light. 

Fast shutter photography isn’t 

limited to action images. You can 

also apply a fast shutter speed to 

create abstract art or to ensure 

there’s no blur in your portraits.

Along with selecting a fast shutter 

speed, there are a number of other 

techniques you can employ to get 

the best possible images. Let’s 

explore these now...

Using a fast shutter speed is the secret 
to capturing sharp detail of rapid action. 
Here’s how to get it right and bag a 
super-fast-motion image

FEEL THE NEED FOR

“ FAST SHUTTER SPEEDS 
AREN’T LIMITED TO 
JUST ACTIONS PICS, 
THEY CAN BE USED IN 
ABSTRACTS AND 
PORTRAITS TOO”



With some water 
and the twist of a 
wrist, you can use a 
fast shutter speed 
to create art!
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T
IP Use the right kit

Like in any other element of 
photography, using the right kit will 
make the difference when shooting 
fast shutter speeds. A lens with a 
large maximum aperture (like f/2.8) 
will allow you to use faster shutter 
speeds in lower light levels. If you’re 
shooting action, you’ll want to 
capture multiple frames, so it’s 
desirable to use a camera body with 
a fast burst rate. The Canon 7D MkII 
can shoot at 10 frames per second! 
Some DSLRs allow faster shutter 
speed than others. For example, the 
Nikon D610 tops out at 1/4000sec, 
while the D500 is twice as fast, 
allowing you to shoot at 1/8000sec.

How to capture a galaxy of w to
droplets from a tennis ball
Create abstract action art using nothing more 
than water and a tennis ball!

Set up your props You’ll need a fair bit of 
water, so grab a bucket and fill it up. Find a 
tennis ball – preferably a new one as it will be 
fluffier and will hold more water.
Dial in settings Choose a sunny day, andDial in settings

select Shutter priority mode. Dial in a fast 
shutter speed of around 1/1000-1/2000sec. 
Select Continuous focus mode and set the 
Drive mode to its highest speed.
Throw the ball Get a friend to submerge 
the ball and then throw it into the air with a 
spinning motion. Follow the movement with 
your camera, shooting as you go. Check your 
shots, and repeat until you get a good one!

FREEZE OR BLUR
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SLOW
ADD MOOD BY GOING

T
here’s something extra special about 

an image that reveals something 

your own eyes can’t see. And long 

exposures deliver this in abundance. 

While we see in real time, a slow shutter 

speed stretches out the event and records 

anything moving as blurred motion. This 

can capture the movement of clouds 

passing overhead, or turn the thundering 

power of a waterfall into a milky blur. 

More importantly, long exposures add a 

sense of atmosphere and mood that 

elevates any landscape into a fine-art

picture. Just like fast shutter speeds 

aren’t solely for action shots, long 

exposures aren’t reserved for landscapes, 

and extending the shutter speed can lead 

to all manner of creative photo 

opportunities. From exciting night shots 

where you can travel at the speed of light, 

to abstract portraits that use a slow 

shutter to create a blurred background, 

the possibilities are endless. In some 

circumstances, extra accessories may be 

needed to extend the shutter time, but 

here’s how you can start making a slow 

shutter part of your creative repertoire.

A long exposure will allow you to capture the passing of time – 
something the human eye can never see. This technique will add an 
ethereal quality to give images packed with atmosphere

T
IP

T
IP

Use the right kit
If the scene is too bright, 
you won’t be able to use a 
slow shutter speed as the 
frame will overexpose. To 
reduce the amount of light 
entering the lens, you can 
use a Neutral Density (ND) 
filter. These filters come in 
different strengths and are 
available in either circular 
forms (which screw into 
the lens’ filter thread), or in 
square format, which sit in 
front of the lens in a special 
filter holder. 

ND filters cost from 
around £20 and brands 
to look out for include 
Hoya, SRB and Lee Filters. 
Another essential item 
of kit for long exposure 
photography is a sturdy 
tripod. This will ensure the 
camera doesn’t move and 
blur static elements in the 
frame when the shot is 
captured. Brands to look out 
for include Manfrotto, Gitzo 
and Vanguard.
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T
IP Turn a 

waterfall into aterfall
a milky blur
The UK boasts stunning 
waterfalls, including 
Linhope Spout in 
Northumberland seen 
here. They make great 
points of interest for long 
exposure landscapes.

Keep it steady Make sure 
the camera is secured 
on a tripod, as if it moves 
during the exposure, the 
picture will be ruined. 

Dial in the settings 

Select Manual mode 
and set ISO to 100. Dial 
in the smallest aperture 
possible (usually f/22). 
Take test shots, reviewing 
as you go, and lower the 
shutter speed as far as 
possible before the scene 
becomes overexposed.

Reduce shake Once 
you’re happy with the 
shot, set the Self-timer to 
a delay of 2secs. This will 
prevent camera shake. 
Now press the shutter to 
take the shot.

Before

FREEZE OR BLUREZE OR BLUREZE OR BLUREZE OR BLUREZE OR BLUREZE OR BLUREZE OR BLUR

“ LONG EXPOSURES ADD 
ATMOSPHERE AND  
ELEVATE A LANDSCAPE 
INTO A FINE-ART IMAGE”
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“ WHILE IT’S SATISFYING TO CAPTURE LONG 
EXPOSURES IN-CAMERA, YOU CAN ALSO 
EMULATE THE EFFECT IN PHOTOSHOP”
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STUNNINGSTUNNING

T
exposure scene is a

wonderful sight to behold.

Clouds turn into blurred

streaks, water ripples are

smoothed out into a misty

calmness, while static elements

stand out, emerging from the

motion around them. While it’s

Over the page, we reveal how

it’s done, and we’ve included our

start image on the disc so you can

TECHNIQUE BY JON ADAMS
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Select the areas 
you want to add 
the motion effect to

Open your landscape image into Photoshop or Elements, and when it’s on 
screen, make a copy Layer by hitting Ctrl+J. If you have a subject on the 
horizon, breaking into the sky, as in the example image, activate the Quick 

Selection tool and drag the cursor over it to select it. Rather than the subject, ool

it’s actually the sky you want to select, so once you’ve done this, go to Select 

�Inverse (Ctrl+Shift+I) to swap the Selection over to the unselected parts. 
Now hit Ctrl+J to punch the sky and foreground into a new Layer. 

Apply a zoom blur 
effect to make 
the clouds streak

Go to Filter�Blur�Radial Blur and 
select the Zoom option. Set the blur 
distance to around 17, and drag the preview window so the blur emanates 
from a fixed point on the horizon (such as the sun in this example). Click OK 

and see where your blur centre appears on the image. If you need to adjust it, 
hit Ctrl+Z to undo, then Ctrl+Z Ctrl+Alt+F to bring up the filter dialogue again. DragCtrl+Alt+F

the blur centre across and try again. You’ll get it spot on after a few tries – it 
normally takes us three attempts!

1 2
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HOW TO CREATE 
MOTION BLUR
EFFECTS 

Before

Getting movement into shots
Provided a camera is secured on a tripod and can’t move, 
a long exposure will result in blurred motion in any part of 
the scene that’s moving. And the longer the exposure time, 
the more motion will be recorded on the sensor. Photoshop 
and Elements have a range of processing Filters that can 
blur the pixels and emulate motion, and by applying these 
selectively to the right parts of the scene, it’s easy to create 
convincing long exposure effects. In this step-by-step, we’ll 
use the Radial Blur and Motion Blur Filters to get the long 
exposure look, and to ensure they only occur on where they 
should, we’ll use Selections and Masks to limit their effects 
to precise areas. Check out the in-depth video on the CD to 
watch it all come together!   

The clouds in the sky 
show a realistic degree 
of motion, and the 
water’s surface has 
been smoothed out. 

The sharply-formed 
clouds and ripples on 
the water reveal a 
relatively short 
exposure time, but this 
can be extended. 

5 STEPS  
TO THE LONG 
EXPOSURE 

 LOOK



Harden the edges 
of your static areas
With your radial blur effect on the 

top Layer, you’ll see some ghosting of the subject on the horizon. To fix this 
and harden its edges, click the Add Layer Mask icon in the Layers panel and er Mask

then select the Brush tool. Hit D then X to set black as the foreground colour, X

then set the Opacity to Opacity 40% by hitting 4 on the number pad. Paint around the 
edges of the subject to harden them off, but don’t stray too much into the sky. 
You can also paint around the blur centre point if you wish. This will hide the 
blur effect and make the area more defined.

Add motion blur to 
smooth out the water 
Make a Selection of the water itself by dragging around it with the Lasso 

tool. Once it’s surrounded by marching ants, click on the Refine Edge button 
in the Tool Options bar and increase the Feather setting to about eather 30px. This 
will soften the edge of the Selection. Now make sure the Layer thumbnail is 
active by clicking on it, and punch this area into a new Layer with Ctrl+J. Go 
to Filter�Blur�Motion Blur, and set a Distance of 40px. This will soften the 
Zoom blur effect and smooth out the water even more. Click OK, then click 
on the Add Layer Mask icon in the Layers panel and tidy the edges of theer Mask

water with a 40% Opacity black brush to get a seamless blend.40% Opacity

Remove the blur from other static 
elements in the scene
If you have an expanse of water in your shot, then its surface would be 

blurred into a silky sheen by a genuine long exposure. Continue painting 
the Mask to reveal the sharp shingle in the foreground, and look to create a 
realistic blend at the water’s edge. If you need to restore part of the blurred 
effect, hit X to swap to a white brush, and paint over the area. Once you’veX

made a good Mask, and bended the sharp static elements with the motion 
in the water, you’ll have a good effect. But there’s an extra bit of refinement 
you’ll need to apply to the water.

3

5

4
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Sharpen up your long exposures

Whether you use this technique to create long exposure effects or capture 
them in-camera, you can give your shots extra ‘bite’ by adding some 

sharpening. But this needs to be added selectively so it only affects the static 

areas of your image. To use it, once you’ve created your long exposure, go to 

Layer�Flatten image, then hit Ctrl+J to make a copy Layer. In the Layers 

panel, change the Blending Mode to Overlay, then go to Filter�Other�High 

Pass. Use an Amount between Amount 3-8px, and click OK. Now click the Add Layer 

Mask icon, and with a black brush, carefully paint out all the motion blurredk

areas, leaving the static parts with an extra degree of sharpness.



TECHNIQUE & PIC BY MATTY GRAHAM

W
ith summer at its sun-saturated peak and 

the outdoors bursting with life, there’s 

no better time to head out with a freshly 

formatted memory card and go in search 

of great nature images. 

However, we all know it can be tricky to make 

your pictures stand out from the crowd. But fear 

not, this technique will help you to find a new angle 

and capture a rarely-seen perspective of well-loved 

flowers. The trick is that, rather than get in close 

GET A NEW ANGLE 
ON NATURE

34 DIGITAL PHOTO



EXPERT TIP Use Wi-Fi to capture the shot
remotely using a smartphone

aptur

If your camera has Wi-Fi, you can use this technology to your advantage. Make sure 
you download the camera brand’s app before you leave the house as doing this in the 
field (where coverage may be patchy) might 
not work. Connect the camera to a smart 
device like a tablet or phone, and you’ll be able 
to change settings while watching a real-time 
view of what the camera is seeing on your 
device’s screen. 

Also, using Wi-Fi with a remote app means 
you can trigger the shutter while standing 
back from the camera. This means you can 
avoid using the Self-timer, and also means 
you won’t inadvertently appear in the picture.

Adjust settings
Select Aperture priority mode 
(A or Av) then dial in a mid-

range f/number such as f/8 to give 
the sharpest results. If you leave the 
single-point focus set to the centre 
of the frame, it will try to focus on the 
sky and will struggle, so change the 
focus point to one at the edge of the 
frame. Also, it’s important that you’re 
clear of the frame when you take 
the shot, so to avoid appearing in the 
picture, use the Self-timer mode and 
set a delay of 2secs.

Protect and 
position the 
camera

Find an area that’s fairly dense 
with flowers – this will help form 
a complete border of stems and 
heads around the frame. As you are 
going to lay the camera down on 
the ground with the lens pointing 
towards the sky, make sure you 
protect it against any dirt or moisture 
by putting a carrier bag down first. 
Then zoom the lens back to its 
widest focal length.

Take a shot 
and review  
Half-press the shutter to achieve 

focus. When you hear the beep, press 
it all the way home to engage the 
Self-timer, then move back while the 
image is captured. Check the result 
on the LCD screen and, if necessary, 
adjust the camera’s position to 
improve the framing. Reshoot in this 
trial-and-error way until you get a 
well-composed picture. 

3

1

2

How to capture a ground-level nature shot

A ground-level view 
gives a fresh 
perspective to an 
often-photographed 
subject like poppies.

or go wide, you position the camera on the ground, 

affording your viewer a worm’s-eye perspective on the 

great outdoors. No special kit is needed to capture these 

dynamic pictures – while an ultra-wide lens is best, the 

shortest end of an18-55mm kit lens will still do a great 

job of capturing the towering flowers from below. 

What’s more, the subjects do an extra important job 

for you, and form a natural border around the frame. 

Behind them, a clear blue sky makes for a perfect, 

uncluttered backdrop.

DIGITAL PHOTO 35



36 DIGITAL PHOTO

Capable of capturing amazing aerial imagery, 
drones are here to stay. Discover more about 
this exciting photo genre, from understanding 
legal issues, to taking your first flight!
WORDS BY MATTY GRAHAM

WITHGET STARTED 

DRONES
D

rones are rarely out the 

news, but as a photographer, 

you’ll quickly overlook any 

negatives and understand 

that – used appropriately – they 

unlock the door to amazing aerial 

shots. Previously, these would 

only be possible by hiring a 

helicopter. The technology for 

drones has advanced so much, and 

so fast, that you can now buy a 

ready-to-fly model with a built-in 

camera from around £500 – the 

price of a mid-level DSLR. 

However, while it’s true drones 

produce pics like no other piece of 

kit, they also come with unique 

restrictions on their use that are 

unlike any other form of 

photography. People flying drones 

must keep in line with Civil 

Aviation Authority (CAA) 

regulations, and there’s a weight 

of responsibility on everyone that 

takes a camera into the air.

But there’s no need to be wary 

– read on and we’ll arm you with 

all the information needed to not 

only pick out and buy your first 

drone, but also how to fly within 

the law. The runway to stunning 

aerial images starts here…

Drones offer a 
unique bird’s-eye 
view of a scene.
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•

THE LAW... 

“  TECHNOLOGY HAS ADVANCED SO QUICKLY, YOU
CAN NOW BUY A READY-TO-FLY DRONE WITH A 
BUILT-IN CAMERA FROM AROUND £500”



DJI Phantom 3 Standard

Price: £449

Camera: Built-in, 12Mp

Video: 2.7K HD

Flight time: 25 mins per charge

www.dji.com

3DR Solo

Price: £771

Camera: Can carry a GoPro 

action camera

Flight time: 25 mins per charge

www.3DR.com

DJI Phantom 4

Price: £1229

Camera: Built-in, 12Mp

Video: 4K

Flight time: 25 mins per charge

www.dji.com
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Just like the DSLR market, there’s no shortage of drones to choose from.  
Entry-level to professional models, there’s a drone for every budget and it’s  
vital to do some research to make sure you pick the right one for your needs...

Ready to buy your first drone? Here’s our pick of three top models...

Number of blades  In general, the 

more blades a drones has, the more 

lift it can generate. More pro-level 

drones typically have eight separate 

blades instead of four. Look out for 

drones that offer extra blades in 

case one breaks.

Return To Base function  This RTB 

function is highly desirable because 

it helps auto-guide the drone back 

to you when the battery becomes 

low or it loses its signal with the 

controller. This keeps the drone safe, 

and keeps you in control of it.

Spare battery  Drones typically 

have a flying time of around 20 

minutes per charge, which isn’t a 

huge amount of time to bag a shot. 

Look out for deals that offer extra 

batteries to extend the flying time 

and the fun.

Flight cases  Drones are delicate, so 

look out for deals that include a hard 

case to store your investment. An 

extra £30 will be well worth the outlay 

if the kids accidentally stand on your 

£800 flying machine!

USB port  Most drones can have their 

firmware updated to improve features 

and reliability so make sure any drone 

you buy has a USB port to connect it 

to your computer.

Controller  Controller handsets 

come in two versions – those with a 

built-in screen and those that hold 

a smartphone or mini tablet 

to serve as the preview 

screen. This displays the 

live feed from the drone’s 

camera. A smartphone 

is easy to replace than 

the controller unit, 

so can be more 

versatile. 

FIRST

http://www.dji.com
http://www.3DR.com
http://www.dji.com
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 Terms and Conditi ons All prices incl. VAT at 20%. Prices correct at 
ti me of going to press. FREE Delivery** available on orders over 

£50 (based on a 4-day delivery service). For orders under £50 the 
charge is £2.99** (based on a 4-day delivery service). For Next 

Working Day Delivery our charges are £4.99**. Saturday deliveries 
are charged at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, N.I., remote areas of
Scotland & Ch. Isles may be subject to extra charges. E. & O.E. Prices 
subject to change. Goods subject to availability. Live Chat operates 

between 9.30am-6pm Mon-Fri and may not be available during peak 
periods. †Subject to goods being returned as new and in the original 
packaging. Where returns are accepted in other instances, they may 
be subject to a restocking charge. ††Applies to products sold in full 
working conditi on. Not applicable to items specifi cally described as 

“IN” or incomplete (ie. being sold for spares only). Wex Photographic 
is a trading name of Warehouse Express Limited. 

©Warehouse Express 2016.

*CASHBACKS Are redeemed via product registrati on with
the manufacturer. Please refer to our website for details.

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, 

Sun 10am-4pm

Whistler BP 350 

AW Backpack

For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 

Off er applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register

D750 Body £1389

D750 + 24-85mm VR £1716

D750 + 24-120mm VR £1979

NEW D5 Body £5199 NEW D500 Body £1729D810 Body £2139

D810A Body £2699

D610 Body £999

D610 + 24-85mm £1499

D7200 Body £714

D7200 + 18-105mm £888

D750

 D5  D500 D810

D610D7200

D750       From £1389

 NEW D5 £5199  D500 From £1729D810 From £2139

 D610 From £999D7200 From £714

Whistler:

BP 350 AW .............................£257

BP 450 AW .............................£286

Photo Sport BP:

200 AW ...............................£118

300 AW ...............................£147

Mountaineer Carbon eXact Tripod:

GT0532 ......................................£269

GT1532 ......................................£499

GT2542 ......................................£599

GT3542L ....................................£699

 Gorillapod:

Compact ....................................... £17

Hybrid (Integral Head) .................. £29

SLR Zoom .................................... £39

Focus GP-8 .................................. £79

Ball Heads:

494RC2 ..................................£45

498RC2 ..................................£74

324RC2 ..................................£99

327RC2 ..................................£135

Anvil:

Anvil Slim................................. £189.99

Anvil Super .............................. £189.99

Anvil Pro .................................. £209.99

 Hadley: Canvas/Leather: Khaki/Tan, 

Black/Tan, Black/Black. 

FibreNyte/Leather: Khaki/Tan, Sage/

Tan, Black/Black.

Digital .................................. £109

Small ................................... £139

Large ................................... £154

  Pro Original ......................... £169

Tripod Strap Black or Tan     .... £19

 RuggedWear:

F-5XB ................................. £72

F-5XZ ................................. £99.95

F-6 ...................................... £99

F-803 .................................. £139

F-2 ...................................... £149

 Canon Lenses 

 Photo Bags & Rucksacks

 Tripods & Tripod Heads

 Nikon Lenses 

 24.3 
  megapixels

 24.2 
  megapixels

 24.3 
  megapixels

 20.8 
  megapixels

 20.9 
  megapixels

 36.3 
  megapixels

 Full Frame
Sensor

 Full Frame
Sensor

 Full Frame
Sensor

 Full Frame
Sensor

     1080p 
  movie mode

     1080p 
  movie mode

5DS Body  £2699

5DS R Body  £2899

EOS 5DS

5DS       From £2699

5D Mk III Body £2178

5D Mark III

5D Mk III £2178

  22.3 
  megapixels

 Full Frame
Sensor

 6.0 fps

50.6 
  megapixels

 Full Frame
Sensor

 5.0 fps

 6.0 fps 6.0 fps 6.5 fps

12.0 fps 10.0 fps7.0 fps

Photo Sport BP 

200 AW Black

Perfect for

carrying a DSLR 

with lens attached, 

an additional lens, 

fl ash, accessories, 

a 2-litre hydration 

reservoir (not 

included), plus 

extra gear such 

as a bike helmet, 

jacket, snacks and 

a compact tripod.

 GT3542L
• 178cm Max Height 
• 16cm Min Height 

SLR Zoom
¥ Flexi-Tripod legs
• 25cm Closed Length 
• 3Kg Max Load

327RC2 
Joystick 
Head

 Hadley Pro 

Original

Canvas Khaki/Tan 

 F-803

RuggedWear

Perfect for

carrying a pro 

DSLR with 

lens attached, 

4-6 ad-

ditional lenses, 

a fl ashgun and 

accessories. 

 We sell tripod accessories including plates and spiked feet on our website!

3N1-25..................................£139

3N1-35..................................£129

Manfrott o 
Pro Light 3N1 
Backpacks
Designed to hold 

a digital SLR with 

battery grip and 

mid-range zoom 

lens attached, 3-4 

additional lenses, a 

fl ashgun and iPad/

tablet.

G7 X Mk II

 G7 X Mk II        £549

D3300 Body £248

D3300 + 18-55mm AF-P £319

 D3300 

Black, Red
or Grey

 D3300      From £248

 24.2 
  megapixels

  5.0 fps

 Lighti ng & Accessories

 430EX III £219
£199 inc. 

£20 Cashback*

 SB5000
£499

3m Heavy Duty 
Background 

Stand
£89

Lumimuse LED 
Lights

From £44.95
 Ezybox Speed-Lite 2  

£49.95
 L308s
£149

Plus III Set
£199

Gemini Pulsar

Tx 500R Kit £949

Tx 500 Pro Kit £1199
D-Lite RX 4/4 

Softbox Set £699
Urban Collapsible 
Background £165

   18.0 
  megapixels

5.0 fps

700D Body £389

£349 inc. £40 Cashback*

700D + 18-55mm IS STM £449
£409 inc. £40 Cashback*

 EOS 700D

700D         From £389

   24.7 
  megapixels

5.0 fps

760D Body £549
£499 inc. £50 Cashback*
750D Body £469

£419 inc. £50 Cashback*

 EOS 760D

760D From £549 D7100 Body  £569

D7100 +18-105mm VR £799

 D7100

 D7100       From £569

24.1 
  megapixels

6.0 fps

7D Mark II Body  £1179

 EOS 7D Mk II

7D Mk II           £1179 

20.2 
  megapixels

     1080p 
  movie mode

10.0 fps

6D Body £1119

 EOS 6D

 6D £1119

D5500 Body            £499

D5500 + 18-55mm AF-P £569

D5500 + 18-140mm VR £749

D5500

D5500      From £499

24.2 
  megapixels

5.0 fps

 Black
or Red

MT190XPRO3
¥ 160cm
Max Height 
¥ 9cm
Min Height 

NEW 1D X Mk II Body £5199

 EOS 1D X Mk II

1D X MK II      £5199

20.2 
  megapixels

20.1 
  megapixels

4.2x 
optical zoom

 16.0 fps

 Full Frame
Sensor

   20.2 
  megapixels

4.5 fps

 Full Frame
Sensor

 NEW

MT055XPRO3 ...................£139
MK055XPRO3
+ X-Pro 3-Way Head .........£209
MK055XPRO3
+ 498RC2 Ball Head ..........£169
MT055CXPRO3
Carbon Fibre......................£269
MT055CXPRO4
Carbon Fibre......................£279
MT190 Series:
MT190XPRO3 ...................£129

THE WEX PROMISE: Over 17,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy† | Part-Exchange Available | Used items come with a 12-month warranty††

NEW 80D Body £999

NEW 80D + 18-55mm  £1089

NEW 80D + 18-135mm £1349

 EOS 80D

 NEW 80D          £999

 24.2 
  megapixels

7.0 fps

NEW G7 X Mk II £549 

G5 X Body £579

24mm f1.8 G ED AF-S .......................................£629

85mm f1.8 G AF-S .............................................£399 

105mm f2.8 G AF-S VR IF ED Micro .................£659

10-24mm f3.5-4.5 G AF-S DX ............................£669

16-80mm f2.8-4 G AF-S VR ED DX ..................£769

18-200mm f3.5-5.6 G ED AF-S DX VR II ..........£549

18-300mm f3.5-5.6 AF-S ED VR .......................£749 

18-300mm f3.5-6.3 G ED VR AF-S DX .............£549

24-70mm f2.8 E AF-S ED VR ............................£1849

24-70mm f2.8 G AF-S ED ..................................£1399

55-300mm f4.5-5.6 G AF-S DX VR ...................£269

70-200mm f2.8 G AF-S ED VR II ...................... £1799

70-300mm f4.5-5.6 G AF-S IF ED VR ...............£449

80-400mm AF-S Nikkor f4.5-5.6 G ED VR ....... £1859

200-500mm f5.6 E ED VR AF-S ........................£1179

58mm f1.4 G AF-S .............................................£1349

14-24mm f2.8 G AF-S ED ..................................£1459

16-35mm f4 G AF-S ED VR ...............................£899

24-120mm f4 G AF-S ED VR .............................£849

EP 35mm f1.4 L II USM  ............................... £1799

EF 16-35mm f2.8L Mk II USM ........................ £1060

£985 inc. £75 Cashback*

EF 70-300mm f4-5.6L IS USM........................ £1029 

£919 inc. £110 Cashback*

EF 24mm f1.4L II USM .................................... £1099

EF 50mm f1.4 USM ......................................... £232

EF 100mm f2.8 L IS USM Macro .................... £619

EF-S 10-22mm  f3.5-4.5 USM ......................... £377

£332 inc. £45 Cashback*      

EF 16-35mm f4 L IS USM . ............................. £682

EF 11-24mm  f4L USM .................................... £2799 

EF 24-70mm  f4.0 L IS USM   ............................ £675

EF 70-200mm  f4.0 L IS USM  ........................... £795

£720 inc. £75 Cashback*

EF 100-400mm f4.5-5.6 L IS II USM ................ £1799

EF 70-200mm f2.8 L IS II USM ......................... £1499

EF 24-105mm f4.0 L IS USM ............................ £727

EF 24-70mm f2.8L II USM ................................ £1400

EF 50mm f1.2L USM ......... ............................... £995

EF-S 10-18mm f4.5-5.6 IS STM ....................... £179

£159 inc. £20 Cashback*

EF 180mm f3.5 L USM Macro  ......................... £1049

EF 85mm f1.8 USM  .......... ............................... £237

MT190XPRO4 ...................£139
MT190CXPRO3
Carbon Fibre......................£229
MT190CXPRO4
Carbon Fibre......................£239
MT190XPRO3
+ 496RC2 Ball Head ..........£139
MT190XPRO4
+ 496RC2 Ball Head ..........£189

Quality used 

cameras, 

lenses and 

accessories

with 12 months 

warranty*

www.wex.co.uk/
pre-loved

Pre-Loved
cameras

*Excludes items marked as incomplete 
or for spares

Anvil Slim 

Professional 

Backpack

 NEW  NEW
 NEW

 NEW

From £549

£50
Cashback*

From £389

£40
Cashback*

Canon Cashback* off er ends 31.08.16

£219

£20
Cashback*

Canon Cashback* off er ends 31.08.16

http://www.wex.co.uk
http://www.nikon.co.uk/register
http://www.wex.co.uk/


Luke used his Phantom 3 drone to capture 
an aerial view of Glenfinnan Viaduct.
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Q Why did you buy a drone?
I’d been shooting and editing video using 

a Canon DSLR and a GoPro, mainly personal 

projects, and I’d been watching loads and 

loads of cool drone videos on YouTube and 

Vimeo. It also seemed that more and more TV 

programmes were using drone footage. 

I really wanted a drone, just to add that 

something extra to my videos and went 

backwards and forwards for a long time 

before I decided I had to have one.

Q How long did it take you to 
learn to fly it?

I’m still learning. The basics of it are fairly 

simple and the Phantom is really stable. Once 

it’s in the air you can let go of the controls and 

it will stay roughly where you left it 

depending on the wind. 

Flying it, keeping an eye on where it is in 

the sky and getting good footage takes a while 

to master fully though, and I still 

hit the wrong control from time 

to time, sending it up instead of 

forwards or rotating left instead 

of right. I’ve crashed it a few 

times – once into my house, 

once into a truck and once into a 

tree! It’s actually more robust 

than you’d think – I’ve only 

broken one propeller blade. On 

one occasion, I was on a photo 

trip to Scotland and the drone 

tried to return to its launch 

point. Unfortunately, this meant it was 

coming down directly through a tree. I 

watched in amazement as somehow it made 

it past each branch with inches to spare and 

no damage caused. I really should have bought 

a lottery ticket that day!

Q What advice would you give
to drone newcomers?

Practise, practise, practise. Make sure you 

have plenty of room for take-off and landing 

Luke Neal, a graphic 
designer and drone 
enthusiast, has been 
flying for 10 months... 

GAME OF  
DRONES... 

CASE STUDY

and plenty of airspace for manoeuvring. 

Practise flying first before worrying about 

shooting, so you have a good idea of how it 

behaves. And don’t underestimate the 

amount of room you need to land it or how 

much the wind can affect it – a poor landing 

will flip it over and is likely to cause damage. 

It’s best to have a spotter with you to help 

you keep track of it – you can also land it in 

their hands which makes it easier. And, 

importantly, stick to the law! 

Manfrotto D1

Drone backpack

Price: £160

This tough and 

durable rucksack from

Manfrotto has been 

designed to

hold DJI Phantom 

drones, as well as 

laptops up to 17in.

www.manfrotto.co.uk

Lowepro 

DroneGuard CS400 

Price: £110

Boasting a strong 

composite shell 

design for

protection, the 

CS400 can hold

a range of

drone models.

www.lowepro.co.uk

3DR Solo

backpack

Price: £149

Built specifically 

for the 3DR Solo, 

you’re guaranteed 

a custom fit. Plus, 

there’s room for 

additional batteries 

and cables.  

www.3DR.com

Protect your drone with a dedicated bag? Here’s our pick of the top three on the market...

“   I’VE CRASHED MY DRONE 
A FEW TIMES, THEY ARE 
FAR MORE ROBUST THAN 
A FEW TIMES, A FEW TIMES, 

YOU MAY IMAGINE”

http://www.manfrotto.co.uk
http://www.lowepro.co.uk
http://www.3DR.com


Manfrotto Tripods & Heads

Befree  
Aluminum  

Travel Tripod 

£119.00

Befree  
Carbon Fibre  
Travel Tripod 

£248.00

Profoto B2 250
AirTTL To-Go Kit

£1,495.00

Bowens Gemini
400/400Rx Umbrella Kit

£569.00

Profoto D1 Studio
Kit 250/250 Air

£1,999.00

*Befree Aluminum  
Travel Tripod

Studio Lighting

Bowens Gemini
500/500R Twin Head Kit

£949.00

Canon Lenses Fujifilm LensesNikon Lenses Sony Lenses

Fujifilm XF  
16-55mm F2.8WR

£699.00 Sony FE  
24-240mm  

F3.5-6.3 OSS 

£749.00

Nikon 300mm  
F4E PF ED VR

£1,470.00

Nikon D500 Body

£1,729.00

Nikon D810 Body

£2,139.00

Nikon D5 Body

£5,199.00

D500D810D5

Canon EOS 5DS R Body

£2,899.00

Canon EOS 5DS Body

£2,699.00

Canon EOS-1D X Mark II Body

£5,199.00

EOS 5DS R EOS 5DSEOS-1D X Mark II

All prices include VAT at 20%. Prices correct at time of going to press. E&OE. *T&Cs apply. 0876-0615

PRICE PROMISE
If you find an identical product available at a lower price at 
a UK based retailer simply tell us who the competitor is and 
their price and we’ll match it*. Even if you find it cheaper up 
to 7 days after purchasing!

NATIONWIDE  
STORES
Visit us in store at any of our  
locations for expert and advice  
from our specialist team.

TRADE IN.. TRADE UP...
Looking to upgrade your equipment? Why not part exchange 
your old kit towards the latest model? Visit www.calphoto.
co.uk or for further information on our trade in process.

Call: 0333 003 5000 Click: www.calphoto.co.ukCONTACT US

MORE THAN JUST A 

PHOTOGRAPHIC SHOP…

NEW NEW NEW

NEW

NEW

http://www.calphoto
http://www.calphoto.co.uk
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trial-and-error approach is fine for 

most types of photography, but 

with drone shooting, you need to 

get it right! Failure to do so will 

not only result in poor photos, but you 

could also crash your drone, ruining 

your investment. More importantly, 

you could put others at risk. 

Don’t worry though, follow our 

step-by-step, and you’ll make sure your 

drone is set up correctly, ready for that 

first, exciting take-off!

Your drone has arrived and the day has finally 
come to head out and do some flying. But don’t 
take off until you’ve read our walk-through 
guide to safe drone photography...

YOUR FIRSTTYOUR FIRSTT

DRONE FLIGHT

Attach the blades The majority of drones come with a set of 

blades, and also include a spare set in case you have a brush with a 

tree and snap one of the props. Typically, drone blades have a self-

tightening mechanism, so all you have to do is screw the blade onto 

its mount, just as if you were screwing a tripod plate to the bottom of your 

camera. As the blades start to turn, they will tighten, and the direction 

of spin works with this, preventing them from coming loose. Before you 

add the blade in the first place, inspect each one to ensure there are no 

cracks or bends that could cause a problem in flight. If you get through 

your spares, a set of new blades costs from around £5.

Turn the 

drone on

Drones typically 

have one central 

On/Off button. On the 

popular DJI Phantom 

drones, this can be found 

on the rear of the unit. 

Press the button on to 

check it’s working and 

that you have sufficient 

battery charge to make 

a flight.

Calibrate 

the unit

Drones work via a 

GPS signal. Just just 

like a sat-nav in a car, this 

needs to be calibrated to 

make sure it is working 

correctly. The exact method 

to ‘tune-in’ your drone 

varies between brands, 

but with the Phantom, you 

simply have to rotate the 

drone on its axis.

A

1

2
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DRONE BASICS

Prep the camera
Most drones come with 

a cap to protect the front 

element of the lens when it’s 

not in use. Remove the cap and, 

if necessary, use a microfibre 

cloth to clean the lens. Check the 

camera is securely fitted to the 

gimbal that attaches the camera 

to the drone.

Pair the controller 
to your phone
If your controller unit 

doesn’t have a built-in 

screen, you can download an 

app that will allow you to pair 

your smartphone or mini-tablet 

to the drone. Once everything is 

connected, you’ll be ready to take 

off, using the phone’s screen to 

show a live preview. This displays 

a real-time view of what the unit’s 

camera is seeing, so you can 

check your shots while using the 

controls to fly.

fly your 
drone like a pro

“  TAKING THE TIME TO PREPARE

http://www.caa.co.uk
http://www.flyicarus.co.uk


Learn key techniques to improve your people pictures
TECHNIQUE & PICS BY BEN DAVIS 

Learn key techniques to improve your people pictures
PORTRAITS

UNDERSTANDUNDERSTAND
 YOUR

 CAMERA’S 

MASTER
YOUR  
CAMERA
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 How to expose portraits correctly

It’s important your camera 

is set up to meter correctly 

when taking portraits, or 

you may end up with over 

or underexposed results. 

Extremely bright or dark 

backgrounds will influence 

your camera’s lightmeter, 

resulting in an incorrectly 

exposed subject. One way 

to avoid this is to use your 

camera’s Spot Metering mode 

to set the exposure from the 

skin tones. This renders it as 

a midtone, so you’re certain 

to not lose detail. When you’re 

using Spot Metering, your 

active AF-point doubles as the 

location from where the light 

reading is taken.

If you find your results are 

still incorrectly exposed – or 

you want to get creative and 

purposefully go for a bright 

or dark look – then you can 

use your camera’s Exposure 

Compensation controls. 

Simply dial in +1EV to make 

your image 1-stop brighter, 

or set it to -1EV to make your 

shot 1-stop darker. Most 

cameras allow you to control 

Exposure Compensation by at 

least 3-stops.  Set your camera to Aperture priority mode to take 
control of the depth-of-field to blur the background.

apturing a striking portrait is one of the 

most satisfying photos you can take. 

There are few images more evocative 

than portraits when it comes to forging 

a deep connection with the viewer and 

generating an emotional response. But a good 

portrait not only needs to be engaging to the 

viewer, it needs to be flattering for the subject 

too. Most of the time, you’ll want to create 

background blur (bokeh) to help your subject 

stand out in the frame, and this is the starting 

point for successful people pictures.

How to blur the background

There are three different ways you can affect 

and control the background blur for your 

portraits. The primary method is to select a 

large aperture – indicated by a lower f/number 

– as this creates a shallow depth-of-field. It’s 

often easiest to shoot with your camera in 

Aperture priority (A or Av on the mode dial), 

and choose the lowest f/number possible. This 

will vary depending on your lens. More 

professional lenses offer aperture settings 

between f/1.4 to f/2.8, whereas lower-cost 

lenses – like an 18-55mm ‘kit’ lens – will 

allow you to set it between f/3.5 and f/5.6. 

Lenses that offer super-wide apertures not 

only allow you to create more of a background 

blur, but they also let in more light. This allows 

a quicker shutter speed to be used which 

reduces the chance of camera shake. For this 

reason, they’re referred to as ‘fast’ lenses.

The focal length of your lens also determines 

the amount of background blur attainable. 

Longer focal lengths magnify your subject, but 

also magnify the blur, so telephoto lenses are 

best suited to maximising the shallow 

depth-of-field effect.

You can also alter how blurry the background 

is by adjusting the distance between your 

camera and your subject. By bringing your 

subject closer to the lens – and further from 

the background – you can enhance the blur as 

the zone of sharpness fades over distance to 

fall off into a satisfying fuzz.

“  SHORT TELEPHOTO LENSES ARE AN IDEAL FOCAL 
LENGTH FOR TAKING FLATTERING PORTRAITS”

C
What lens should you use?

One of the most popular portrait lenses is the 

50mm f/1.8, as when attached to a DSLR with 

an APS-C sized sensor it gives a focal length of 

75mm-80mm. This enters the range of what’s 

known as ‘short-telephoto’, and these lenses 

are also referred to as ‘portrait lenses’ as they 

sport the ideal focal length for people pics. You 

can shoot close-ups without introducing 

distortion, or step back to include all the figure 

without being so far away it becomes difficult 

to communicate. 

For full-frame cameras, the 85mm f/1.4 is a 

favoured choice among portrait shooters. 

Wide-angle lenses are rarely used as they 

create an unflattering distortion, and do not 

produce as much background blur.

Use Spot Metering and 
Exposure Compensation to 
control the balance of tones.
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The first thing to consider is where your 

subject’s eyes are placed in the composition. 

Lots of portraits lack impact because the facial 

features are too central in the frame. To avoid 

this issue, using the Rule of Thirds can help. 

This divides the image into three slices, both 

horizontally and vertically, giving a ‘noughts & 

crosses’ grid. The aim is to position the eyes 

on the upper third line, as this will lift the face 

from the centre, and make sure there’s not too 

much ‘headroom’ above them. For maximum 

impact, your subject needs to dominate the 

image. This means you shouldn’t leave too 

much space around them as they could end 

up looking ‘lost’ in the frame. Conversely, 

you don’t want to frame up too tightly without 

any ‘breathing space’, as this will create a 

claustrophobic feel to the image.

If you choose to leave space in the frame, 

ensure your subject is looking towards it, 

rather than towards the nearest frame edge. 

This larger open area is known as the ‘active 

space’, and facing your subject towards it 

creates a better composition.

Also consider the angle you are shooting 

from. Looking down onto a subject creates 

a more delicate and vulnerable narrative, 

whereas framing up from a low angle will 

make your portrait appear more dominant and 

heroic, as they look down on the viewer. 

Exposure Use
Spot Metering
mode to make sure
the skin is correctly
exposed. Adding
+1EV of exposure
compensation will
keep skin bright
and minimise
blemishes.

Lighting For
more flattering
portraits you’ll want
to use soft lighting
with no harsh
shadows. You can
diffuse flashguns
to achieve this, but
window light is free!

Shot at 85mm, f/2.0, 1/200sec, ISO 200

Framing advice for your people pictures

IMPROVE YOUR PORTRAITS

7 WAYS TO   

Background Take
care to ensure that
there’s no clutter
or distractions in
the background,
as it will take
attention away from
your subject.

Depth-of-field

Focusing Always
focus precisely
on your subject’s
nearest eye, as this
wants to be the
sharpest point.

Catchlights The
reflections from
your light source
will add depth to
the portrait and a
sparkle to the eyes.

Composition Try
and position your
subject’s eyes about
two-thirds up the
frame. This will
ensure there’s not
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When you’re shooting static subjects – like a 

sitting portrait – then you need to use your 

camera’s Single focusing mode. This is known 

as AF-S on Nikon and One Shot on Canon 

bodies, and operates by keeping the focus 

locked once it is set, normally by half-pressing 

the shutter button. 

To create the most engaging portrait, you 

need to make sure you focus on your subject’s 

eyes, and specifically, their nearest eye. To do 

this you can move your active AF-point using 

your camera’s D-pad or sub-selector, until it 

rests over your model’s closest eye. Focus up, 

take a shot and have a look at the results on 

screen to check sharpness. If you’re shooting 

with a very shallow depth-of-field, like f/1.4 

or f/1.8, it can be difficult to keep the zone of 

sharpness exactly where you want it. Once 

you’ve set the focus, take care the distance 

from your subject doesn’t alter. Even a slight 

sway or composition adjustment can be 

enough to render the eyes soft. 

Which focusing mode should you use?ocusing mode

Keep your shutter speed fast to avoid camera shake
One problem you can encounter when shooting 
portraits is the blur of camera shake. 
It occurs when the camera moves 
during the exposure, and this 
is common when light levels 
are low. In dim conditions, 
you need a slower shutter 
speed to ensure enough light 
reaches the sensor, and any 
camera movement will cause 

all detail to be fuzzy. Longer focal lengths – like 
portrait lenses – require a faster shutter 

speed as the magnification also 
enlarges any motion blur effects. 

To avoid this issue, keep the 
shutter speed setting greater 
than the focal length in use. So, 
if you’re using an 85mm lens, 
your shutter speed needs to be at 
least 1/100sec to beat the blur.

If you’re struggling to get a sufficiently fast 
shutter speed, then you can increase your ISO 
setting to make your camera more sensitive 
to light. Most modern cameras even allow you 
to set up an Auto ISO option, and when this is 
selected the camera automatically increases 
the ISO when the light levels drop, keeping your 
shutter speed at a level set by you. Setting the 
ISO too high though will result in a loss of image 
quality, so a compromise may need to be made. 

You can set your camera’s focusing mode to its 
Single AF setting by holding the AF button and 
rotating the command dial to select AF-S/One Shot.

Under most circumstances, soft lighting is 

considered the most suitable for portraiture as 

it is more flattering, and doesn’t create harsh, 

distracting shadows across the face. Soft light 

also helps to smooth skin as any bumps aren’t 

emphasised by an accompanying shadow. 

Hard light still has its place in portraiture, but 

is better suited to more rugged subject or for a 

‘mean and moody’ look. 

If you’re shooting indoors, then the light 

from a window is a brilliant source of soft 

illumination. South-facing windows will

provide the most light, but any incoming 

direct sunlight needs to be diffused by 

patternless net curtains or by taping some 

white baking paper to the pane. On overcast 

days, there’s no need to modify 

the incoming light – 

simply angle your 

subject diagonally 

across the light, 

How to light your portraits
indoors and outside

and start shooting! Head outdoors to shoot 

with natural light, and there’s a little more to 

consider. Depending on the time of day and 

atmospheric conditions, the characteristics of 

the light can impact on your image in different 

ways. Direct and overhead sunlight usually 

delivers poor results, with harsh contrast and 

distracting shadows. It’s best to position your 

subject with the sun behind them, and use a 

reflector to bounce light back to lift the 

shadows on their face. 

A 5-in-1 reflector costs around £20 online, 

and will provide you with lots of options to 

modify and control your lighting. 

When it’s overcast, the light presents less of 

a challenge to photographers, as the clouds act 

like a giant softbox to diffuse the sun. You will 

need to adjust your White Balance for the 

conditions though, to get accurate colours.

Using off-camera flash
To take full control of your lighting, and 

not be reliant on the sun, you need to use 

off-camera flash. The setup is very simple 

and affordable, and offers fantastic creative 

control by letting you position your light 

source anywhere around your subject. The 

cheapest way (around £5) is with a flash 

sync cable that links your camera and 

flashgun. Having a wire trailing between the 

two isn’t ideal though, so a pair of wireless 

triggers (from around £15) will free up your 

shooting. To create soft light with off-camera 

flash you’ll need to diffuse the light through 

a modifier like a softbox. These are available 

from £20, and so for a relatively modest 

investment, you can create studio-quality 

lighting wherever you choose to shoot.

“  THE LIGHT FROM A WINDOW
IS YOUR BEST SOURCE OF SOFTIS YIS Y
ILLUMINATION INDOORS”

A 5-in-1 reflector 
offers gold, silver, 

white, black and 
translucent surfaces to 
modify any light source.

MASTER
YOUR CAMERA
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MASTER
YOUR CAMERA

Set up your flashgun 
to operate remotely 
and you can create 
studio-style lighting 
anywhere you shoot!

How to shoot 

1

Take your shot
Set your AF mode to its Single setting, focus on your model’s nearest 
eye and shoot. Check the results on screen to see if the light from 

the flash is at the desired level. If you’d like it brighter, simply increase the 
power of the flash to 1/16 or higher, or move your light stand closer to your 
subject. To make the lighting darker, dial in a lower power setting on your 
flashgun or move the light stand further away – it’s as simple as that! Now 
you’re set up, you don’t need to adjust your settings any further, so you’re 
free to concentrate on 
engaging with your subject, 
composing and setting 
the right focus point. Try 
experimenting with your 
light – you’ll be amazed at 
how many different styles of 
portrait light you can create 
just by moving the lightstand 
to different positions around 
your subject.  

Set up your camera
When shooting with off-camera flash
you need to set the exposure manually,

so switch your mode dial to the M position.
Begin by setting the ISO to its base setting
– usually ISO 100. Dial in a shutter speed
of 1/200sec and set your aperture so the f/
number is as low as possible, like f/2.8. Take a
test shot and inspect the results on screen. If
you’re setting up indoors the frame should be
underexposed, and if it isn’t then darken the
room by closing blinds and checking again. If
you’re shooting outside, your test frame will
likely be overexposed. In this case, increase
your f/number until the scene becomes
underexposed in your test shots. Once you’ve
set up like this, the ambient light won’t be
interfering in your shots, allowing you to take
control of the lighting using off-camera flash.

Set up your flash
You’ll need an accessory flashgun, a pair of wireless triggers, a 
modifier to soften the light from your flash and a light stand to attach 

it all to. Connect the wireless trigger to your camera’s hotshoe, and the 
receiver to your flashgun. Ensure they are both on the same channel, and 
take a test shot to check the flash fires when you press the shutter button. 
Fit your flashgun to your chosen modifier – softboxes, shoot-through 
umbrellas and beauty dishes are popular options and produce flattering 

light for portraits. Once it’s 
all set up and connected to 
your lightstand, consider 
where you want the light 
to be positioned. Slightly 
above your subject and at a 
45º angle is a good starting 
point. TTL doesn’t work 
with all flash triggers so set 
your flash to Manual and 
dial in 1/32 power.

2 3
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WHY  
THIS SHOT  
WORKWW SORKORK

Discover what makes 
Jaewoon U’s jaw-dropping 
landscape a super 
saturated success
WORDS BY MATTY GRAHAM

Use of the rule of thirds
Jaewoon has followed the tried and tested approach of framing up 

using the Rule of Thirds. This compositional theory divides a scene into 
thirds both up and across the frame, and suggests placing your main 
point of interest on one of the intersections. Many cameras allow you to 
overlay a Rule of Thirds grid on the viewfinder to help you compose.

Introducing a lead-in line 
To reinforce the Rule of Thirds framing, Jaewoon has used another 

strong composition technique. The path running through the reeds 
at the bottom of the frame provides a lead-in line. This attracts the 
viewer’s eye in the immediate foreground and guides it through the 
image to the main subject. 

Picking a strong focal point
A great landscape needs a strong focal point, and Jaewoon’s 

image delivers, showing the lovely aged windmill in all its glory. 
By shooting from a low angle, any clutter in the background has 
been avoided and this ensures that the windmill’s silhouette stands 
proud of the grass and reeds.

Waiting for golden light
Landscape photographers know the best light for capturing scenes

is in the ‘golden hours’ which occur after dawn and before sunset. 
The low, directional light illuminates the underside of clouds, creating 
striking orange and pink hues in the sky. 

C

B

A

D

What was used

Camera Canon EOS 6D & 17-40mm lens

Exposure 1/125secs @ f/7.1, ISO 250 

Software Photoshop Visit 500px.com/dyne999Visit

 A
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PHOTO INSIGHT

With the combination of 
great light and excellent 
composition, Jaewoon has 
created a stunning shot.

 D

 C

 B
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Expert insight on the best 
places in the UK to capture 
truly amazing photos
WORDS & PIC BY MATTY GRAHAM

ST MICHAEL’S MOUNT 
CORNWALL

Why it’s a gem
St Michael’s Mount is a small tidal island located 

off the town of Marazion on Cornwall’s south coast. 

Accessible via a causeway at low tide, there is a 

castle on top of the mount that can be traced back 

to the 12th century. The site was designated a Site of 

Special Scientific Interest in 1995. 

How to get there
Once you make it to Cornwall, follow the A30 

towards Penzance and then take the A394 to 

Marazion. There are plenty of car parks on the 

sea front, although some of them do charge. If it’s 

low tide, you can walk across the sand and find a 

shooting point, but at high tide, head straight for the 

causeway as a portion will still be visible.

When to shoot
The Mount is suitable for photography at any time of 

the day. As the causeway faces almost directly south, 

you can get good golden light at both sunrise and 

sundown. Plus, as there is little light pollution, it’s 

possible to capture the Milky Way on a clear night.

Local Knowledge
This location gets very busy, so try and time your visit 

for mid-week, and out of school holiday time. A low 

angle composition at the start of the causeway will net 

a great shot and, once you’ve finished, there’s a great 

choice of fish & chip shops 30 seconds away on the 

seafront to sustain your creativity!
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BEST SPOTS FOR PERFECT SHOTS

“ A LOW ANGLE COMPOSITION WILL 
NET A GREAT SHOT, AND THERE’S  
A GREAT CHOICE OF FISH & CHIP 
SHOPS 30 SECONDS AWAY”
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OUTOFTHE 
ORDINARY

3 EXPERTS

 1  EVERYDAY SUBJECT

  HE SHOOTS,
HE SCORES...

S,S,

Take our creative challenge today

t’s fun to get out with your camera and 

shoot reactively, capturing interesting 

things as you go. But there’s another 

type of photography that involves 

planning every element of the shot from 

start to finish. This approach exercises 

your creativity as well as your technical 

skills, forcing you to think outside the 

box, so the team here at Digital Photo

decided to set ourselves a challenge. 

The rules are simple: every month, 

three members of the DP team are taskedDP

with creating beautiful, memorable or 

thought-provoking images from everyday 

objects – the more mundane the better! 

Using the most powerful tool in every 

photographer’s arsenal – imagination – 

each must attempt to make an image 

that inspires and delights. In doing so, 

the chosen trio demonstrate how you too 

can make creative thinking part of your 

photography toolkit. Because Photoshop 

goes hand in hand with today’s 

photography, the participants are free to 

post-process their shots if they like. All 

that’s important is to make a great 

picture – how they arrive at that point is 

completely up to them!

With our experts’ images fresh in your 

mind, it’s then over to you to put your 

own spin on the ideas they’ve used and 

create your own image. Working within 

limitations will force you to shoot things 

in a way you’d never considered before!

I

Shot 3 

Matty goes back to Matty goes back
the eighties and 
gives it some stick!

Shot 1  

Matt goes off the Matt goes
wall for a chance 
to be a legend

Shot 2

Andy uses his 
head to dream up a 
stadium scene

Matt becomes  
THE SUBJECT
We kicked off our 
challenge this month with  
a football theme...

OUR THREE PHOTOGRAPHERS
The team share their creative approach to making pics

Playing football on the streets is 

something that unites kids around 

the world – it’s certainly how I used 

to spend a lot of my free time after school! One 

of the things I loved about the last World Cup in 

Brazil was the amazing urban art of soccer stars 

that ended up daubed on the side of buildings. 

The photos of children playing the game under 

these images of their sporting heroes were 

fantastic. I decided to make a tribute to this art 

and my own childhood footballing dreams in 

response to this month’s theme.

The first thing I needed was a base to build my 

image around, and a quick photo of the Digital 

Photo office wall was ideal. Then I headed to 

the studio to capture a self-portrait with me as 

the footballing legend I wanted to become as a 

child! After setting the Self-timer on the camera 

to activate the shutter as I headed on a falling 

ball, I eventually got the photo I was looking for. I 

SHOT

1
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removed my hands from the shot with some 

cloning in Photoshop and placed the portrait 

on a new Layer above the wall picture. 

I used the Overlay Blending Mode, then 

reduced its opacity. 

Scouring my archives I found some 

images of graffiti that I’d captured years 

ago on a walk around London. With these 

resized and positioned on new Layers, I 

reduced their Opacity too, and masked out 

an area of the largest piece of street art 

so the football appeared as though it 

had been painted on top. With my creation 

taking shape, I decided that no graffiti 

would be complete without its artitst’s tag. 

On a final Layer at the top of the stack, 

I signed my name using a 

Spatter brush set to white. I 

reduced its Opacity too, so 

it was in line with the rest. 

I saved the pic as a JPEG, 

then imported it into 

Lightroom to finish 

off the processing. 

I reduced the 

Saturation to make 

it mono, added 

some Grain for 

a textured finish, 

increased Clarity for 

a gritty look, and added a 

dark vignette.

a street art soccer star

The final image is 
raher heroic, and 
definitely more 
interesting than the 
sum of its parts!  

“ I HEADED TO THE 
STUDIO TO CAPTURE  
A SELF-PORTRAIT
FEATURING ME AS A 
FOOTBALLING LEGEND”

Lessons learned
With each element of the image on a separate Layer, I 

found the edges of the graffiti and myself were too crisp 

to blend convincingly in the final file. In order to combat 

this I added a Layer Mask to each Layer, and carefully 

masked them out slightly with a soft brush set to black.

The image was 
made up of four 
separate shots: a 
portrait taken in a 
studio, a picture of 
a brick wall, and 
two different 
graffiti photos 
taken while out on 
the streets. 
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For this month’s theme, I knew I 

wanted to shoot a close-up, action-

packed shot of a footballer heading 

a ball. I thought I could create a sense of 

movement and dynamism if I included 

lots of tiny water droplets flying off the ball 

illuminated by floodlights to visually represent 

the power of the impact. I didn’t have the 

budget to rent a model and a stadium at night 

– and I didn’t really want my lens to get rained 

on either – so I started thinking about how 

else I could achieve the effect.

I took a football, a wide-angle lens and two 

tripods into the kitchen and placed a piece 

of black cardboard against the wall. I put a 

flashgun on a stand next to the wall, then in 

front of that I placed one of the tripods. 

I balanced the football on it and set my 

camera up on the other tripod, pointing 

directly at the ball.

I grabbed a spray bottle and set the nozzle to 

the finest mist setting. With my focus set, I 

turned the lights off to darken the room, and 

sprayed some water into the air between the 

flashgun and the ball, keeping my lens out 

of the line of fire. As the mist spread, I hit the 

shutter button and took a shot of the ball with 

backlit water droplets behind it.

With the ball shot captured, I had to shoot 

the footballer. I wanted the lighting to remain 

the same between the two shots, so I moved 

the tripod out of the way, turned on my 

camera’s Self-timer and stood where the 

tripod had been. I screwed up my face like a 

footballer mid-header and waited 

for the shutter to fire.

With those two shots in the bank, 

I raided my archives for a shot of 

a stadium. Once I had the three 

elements I needed, I blended 

them in Photoshop using 

the Screen Blending Mode 

and some Layer Masks. I 

also added a bit of Motion 

Blur to the footballer and 

parts of the ball to try to 

introduce a stronger sense of 

movement into the image.

Andy uses his head to get close to the action

Andy used Photoshop to create an 
action-packed shot from a position 
on the pitch that would otherwise 
have been impossible to reach. 

OUTOF THE 
ORDINARY

SHOT

2

Lessons learned
I found a shutter speed of 1/200sec was fast enough to 

capture the water droplets, without exceeding the sync 

speed of my flashgun. A focal length of 17mm allowed 

me to get extremely close to the ball and yet still 

include some of the black background.

Andy combined 
three separate 
shots to give the 
impression that 
the photo was 
taken on the 
pitch, in the thick 
of the action.

“ I TURNED THE LIGHTS OFF 
TO DARKEN THE ROOM, 
FOCUSED ON THE BALL  
& SPRAYED SOME 
WATER INTO THE AIR”
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Lessons learned
The most important thing is to do your research with 

these kinds of pics. Although it’s a fun project, getting it 

right makes all the difference, so I studied the styling, 

design and expression on the old stickers and then 

emulated these to make mine look more authentic.

Ah – footy! I can still remember 

watching my first World Cup in 

‘86 as Lineker bagged a hat-trick 

against Paraguay. Footy back then was a more 

honest endeavour - you didn’t have players 

throwing themselves to the ground every 10 

seconds. Along with watching the games, I 

eagerly strived to fill in the sticker albums that 

accompanied the tournaments. They weren’t 

like today’s slick, sponsor-heavy productions. 

Far from it, they were rough and ready with 

basic design and subjects who sported 

perms, ‘tashes, beer bellies and, half the time, 

couldn’t even be bothered to look at 

the camera! So an idea formed; 

what if I recreated a footy sticker 

using myself as the subject? A 

retro sticker selfie, if you will. 

Getting the shot was easy – all 

I had to do was source one of those retro 

kits and then raid the fancy-dress box for 

a Keegan-esque bubble perm. With fun 

creations like this, it’s the details that are 

key, so I practised my best vacant gaze (not 

difficult) and made sure I wasn’t looking at the 

camera. After tweaking the Curves to give my 

selfie a cross-processed makeover, the next 

step was to make a Selection and copy then 

paste my alter-ego onto a special sticker card 

template made in Photoshop. 

I wasn’t finished there, and decided to 

add an aged, crumpled paper effect to the 

sticker. This was easily achieved 

by grabbing a sheet of paper, 

screwing it up and then laying 

it out flat before taking a snap. 

By placing this on a new Layer 

and changing the Blending 

Mode to Overlay, it created 

the illusion that my footy 

sticker card had indeed come 

from the eighties! Finally, by 

adding my creation to a table-top 

background I could duplicate 

the image to make a whole stack 

of stickers. 

Swapsies, anybody?

The selfie was 
captured against  
a plain white wall 
and a simple 
sheet of crumpled 
paper gave the 
sticker some  
retro texture.

Matty goes back in time for a sticker selfie

SEND US  
YOUR PICTURES!

Now you’ve seen what the  
team has produced, have a go 
yourself. Send us your shots 
and they could appear in the 

UK’s top photo mag!  
Email pics to: dpimages 
@bauermedia.co.uk

“ WITH FUN CREATIONS  
LIKE THIS, IT’S THE  
DETAILS THAT ARE KEY,  
SO I PRACTISED MY 
BEST VACANT GAZE”

SHOT

3

mailto:@bauermedia.co.uk


“Thesharksarescaredofyou!”
This is an shot of athlete Carine Camboulives

windsurfing over the sharks in the lagoon

natural aquarium. There’s a sand bar, and

as soon as you get there by boat you’ll see

but then you realise they’re friendly and just

curious to see you. I used a Canon EOS 1DX

with a 8-15mm fisheye inside an Aquatech

housing. The secret is to keep a little bit of

tuna in my pocket to keep the sharks close to

SECRETS
BEHIND  
THE SHOT

HOW DID THEY  
DOTHAT?



and it was a natural progression to start shooting my 

friends surfing,” explains Ben. The 30-year-old 

shooter grew up in the south of France and had to 

fuse dedication with ingenuity to make his mark in 

the world of watersports photography. “When I was 

getting started, I didn’t have the budget for a proper 

underwater housing for my camera so I just built my 

own.” Ben explains that his passion for water sports 

quickly became an obsession. He began travelling to 

locations and events in places like Hawaii, before 

deciding to move to Tahiti in the Southern Pacific eight 

years ago. His work, which features natural landscapes 

as well as sports images, has been seen in tourism 

brochures and newspapers across the globe. Impressed 

with this combination of photo skill and ‘can do’ 

attitude, we asked Ben to explain just how he manages 

to capture his jaw-dropping pictures. 

He opened his vault of ‘behind the scenes’ shots to 

reveal the secrets that lay behind his dynamic photos...

I
“
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Ben Thouard is a surfer turned professional 
photographer who shoots action sports in Tahiti, 
but don’t let the crystal clear waters fool you – 
he’s had to work hard to make it big in paradise...
WORDS BY MATTY GRAHAM

WATER  WORLD



Ben captured this paraglider selfie by 
strapping a GoPro to his foot!
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SECRETS
BEHIND  
THE SHOT

HOW DID THEY  
DOTHAT?



SECRETS
BEHIND  
THE SHOT

This image was captured in the 

water and features legendary 

big-wave surfer, Laird Hamilton at 

Teahupoo. This is the kind of photo 

I’ve been working on for years 

because it’s hard to get this angle 

– you really need to swim in the 

inside of the wave without getting 

smashed by it. I also shot this photo 

with a Canon fisheye so I needed 

to be really close to the subject. It’s 

hard to believe, but Laird is probably 

around one metre away from me 

as the wave breaks above us. At 

that time, there is a lot of power and 

energy brought by the wave. At first, 

anybody would dive under the wave 

to escape the chaos, but to get this 

shot you need to hold tight until the 

very last second to get the shot.

“ Ineedtoget
inposition
withoutbeing
smashed!”

To avoid the wave,  
Ben dives at the last 
moment, just leaving his 
arm holding the camera 
exposed to the surf.

Ben has to get his 
timing right. Here the 
surfer is just over one 
metre from the lens!
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It’s quite rare to get these conditions as the water 

needs to be extremely clear and glassy so you can 

see the surfer through it. I’ve been asked many 

times if I used an air tank while I was under the 

water in this image, but the answer is no. Using 

a tank would have been impossible, as to capture 

this image, you need to sit in the impact zone of the 

wave to get the right view. This wouldn’t have been 

comfortable with a tank and diving gear. 

All I had were the fins on my feet and the camera 

in its protective housing. For these kinds of shots, 

when I see the surfer approaching, I dive under 

the water and try to get as deep as possible. I then 

turn and take the shot, before heading back up for 

air. Again, the lens choice for this image was my 

trusty 8-15mm fisheye.

“ All Ihadwasmyfins
andthecamera”cc
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SECRETS
BEHIND  
THE SHOT

Because Ben avoids 
cumbersome diving gear 
and has to hold his breath, 
timing is vital.

THEY
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There are always new, crazy angles to create. This is a shot 

of my friend Boujmaa Guillou, which I captured in Hawaii. 

I actually built a DIY mount to hold a DSLR at the top of the 

windsurfer’s mast - this was taken before GoPro cameras 

came on the market. Ben took the radio system from a 

remote control plane and used it to trigger the camera 

from the shore. 

I’ve used this setup many times, but on this occasion 

Boujmaa landed too heavily and had to let go of the 

equipment. The front dome glass came apart, water flooded 

in and, although I lost the camera and lens, the card was 

okay and the photos from the session were fine!

“The housing broke okok
and I lost the DSLR”

Ben’s DIY skills 
helped him attach 
his DSLR to the 
top of the mast on 
a windsurfer.

SECRETS
BEHIND  
THE SHOT



EXCEPTIONAL QUALITY . SENSATIONAL PRICES . SPEEDY SERVICE

Multi Award Winning Service

Group Test of Labs...
Advanced Photographer

ProAm Imaging Ltd. 17, Northgate, Bradford. BD1 3JR.
(T) 01274 723622 (F) 01274 735389 (E) sales@proamimaging.com
Please visit our website for full details of how to 
register and easily prepare your fi les for printing

www.proamimaging.com

EXAMPLES OF OUR LOW              8x6"      12x10"      18x12"

 VAT INCLUSIVE PRICES               30p           75p          £1.25

PROPHOTOPRINTS
Large Format Print & Canvas Wrap Specialists

FINE ART PAPERS 

Photo Rag® 308gsm 
Matt Fine Art – Smooth

German Etching 310gsm
Matt Fine Art – Textured 

Photo Rag® Baryta 315gsm 
 Glossy Fine Art - High Gloss

FUJI POSTER  

PRINT PAPER

Fuji Satin 270gsm 
– Semi-Matt

Fuji Glossy 240gsm 
– Slightly Shiny

10”x8” to 60”x43”

www.prophotoprints.co.uk
ProPhotoPrints, 1 Market Arcade, Halifax HX1 1NX.

(T) 01422 354008 (E) info@prophotoprints.co.uk
A2 Poster £7.25  LOW PRICES  A2 Fine Art  £13.75
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... THE EASY WAY

ACS
Advanced Camera Services (ACS) offer a huge 
range of Infra Red, UV and Quartz flter conversions 
on most digital SLRs. 
We can ft any of the flters to your donor camera... 
a great way to utilise your old DSLR... 
or we can supply cameras already converted.

Advanced Camera Services Ltd 
T: 01953 889 324   F: 01953 880 086 E: ACS_2005@BTconnect.com 
Unit 10 Linmore Court, Threxton Road Industrial Estate, Watton Norfolk IP25 6NG

IR photography is a great way to explore the invisible world around us and create 
some amazing special effects. With ACS conversions you no longer need to use 
front of the lens flters ...so easier and quicker to changes lenses, compose and 
focus. You can shoot hand held, at low ISO... no more log exposures...no need for a 
tripod every shot ! As we said Infra Red Photography the easy way !

ACS is THE Go-to-place for your digital camera modifcations...and expert advice. 
Our customers come from all over the world and include Police Forces, Military 
Applications. Government Bodies, Film Makers, Hospitals, Universities, Museums, 
Laboratories, Astronomers, Professional and Enthusiast Photographers of all kinds. 
ACS DSLR ‘IR’ conversions have featured in this magazine.

www.advancedcameraservices.co.uk
ACS also offer a full repair & sensor cleaning service: please ask for details.

DPSEFREE UK P&P till Oct 26 Checkout code DPOC

Give them your ‘Best Shot’ at Xmas! 50 x A5 Imajet centre scored Fine Art cards WITH ENVELOPES...only £12.98

FREE UK P&P till Dec 19 Checkout Code PPJA

Print your own cards for all Special Occasions with 50 x A5 or 25 x A4 Imajet Pre-Scored Satin-Matt 
230g Cards with Envelopes...only £12.98

Check site for Special Offers & Promotions
FREE UK P&P till July 31 Checkout Code DPJYFREE UK P&P till 31 Aug 2016 Checkout Code DPAU

Use code DPAU FOR FREE
UK P&P till 31 August 2016
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AND THE
WINNER WAS…
CANSON BARYTA
TO CELEBRATE 150 YEARS
OF CANSON PAPERS

25%* OFF
AND FREE UK P&P
Use code DPAU
Valid till 31/08/16

www.onlinepaper.co.uk
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PHOTOSHOP

IMPROVE 

EVERY SHOT IN 

PHOTOSHOP

Write in sand with a 3D finish 
to make a great intro pic to a 
collection of holiday shots p70

Change the narrative of an 
image by introducing a cool, 
fantasy reflection p82

Crop out unsightly distractions 
in the middle of a landscape to 
recompose rural scenes p130

Google’s Nik Collection used to cost $500 but is now free to download! 
Find out how to stack filters and effects to enhance pics in Color Efex Pro 74

Create a starry sky from scratch Create a starry sky from scratch
in Elements or Photoshop 66

Make stylish high-key mono Make stylish high-key mono
direct from RAW in Lightroom84

Use your free smoke brushes Use your free smoke brushes
to get amazing effects78

On your exclusive 

PhotoSkills CD

you’ll find video 
lessons on all the 
projects. Watch 
them come to life 
on your computer 
screen! 

Inspiring 
projects 
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work!
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Create a starry night sky – complete 
with colourful nebulae – entirely  
in Photoshop or Elements
TECHNIQUE BY ANDY HEATHER

This starry sky background can be used for a space-themed composite, an exciting action 
hero-style shot, or even an atmospheric evening landscape. It’s created entirely in 
Photoshop or Elements and takes just a few minutes with the right know-how.

PHOTOSHOP GENIUS

here’s practically no shot 

taken outdoors on a warm 

summer night that wouldn’t 

look better with a beautiful 

starfield stretched out in the sky 

above it. Believe it or not, you can 

create a beautiful night sky entirely 

in Photoshop with the right 

combination of Filters and Brushes. 

You’ll never have to worry that you 

haven’t got a starry sky shot the 

right size and shape to fit the bill 

– you can simply make one 

whenever you need it. Once you’ve 

created your stellar image, you can 

use it as the background for an 

out-of-this-world superhero 

composite, or a simple night-time 

architecture shot like this one. Try 

inserting it into a variety of shots 

and see what you can come up with. 

When you’ve got an effect you like, 

share it with us at www.facebook.

com/digitalphotouk. If your image 

impresses us, you might even be 

featured in the mag!

T

• Software Photoshop or Elements

• Image type Add the pic you’ll create to replace the sky in any night scene

CREATE A 
STARFIELD  
IN PHOTOSHOP 

The Effect

http://www.facebook


CREATE A NIGHT SKY VIDEO LESSON  

ON THE CD

Find an evening shot with 
an interesting foreground 

and select the sky with the 
Quick Selection tool.  
Hit Delete and place  

your starry sky on  
a Layer beneath it.

How to use it
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Edit the Levels of the lower Layer
Click on the middle Layer to make it active, then go to Filter� 

Blur�Gaussian Blur and use a sian Blur Radius of Radius 0.5px. Click OK then hit OK

Ctrl+L to open Levels. In the dialogue box that pops up, drag theCtrl+L

black Levels Input slider (the little black triangle on the left immediately 
beneath the Histogram) to 200 and the midtones (the middle triangle) to 
0.42. Click OK to confirm. In the Layers panel, the Layer thumbnail previewOK

will appear largely black, but don’t worry – there are some stars on that 
Layer ready to be further enhanced. 

Create Noise and blur it slightly
To create the sky from scratch, you’ll need to create a new document. 
To do this in Elements, go to File �New�Blank File. In Photoshop, 
that’s File�New. Make it 1920x1080px with a 1920x1080px Resolution of 300, set 

the Colour Mode to RGB Color and name it or Starry Sky. Create a new Layer 
(Shift+Ctrl+Alt+N) and fill it with black (hit D then Alt+Backspace). Go to 
Filter�Noise�Add Noise. Set Amount to Amount 400, Distribution to Gaussian and 
make sure the Monochromatic box is ticked. Click omatic OK to create the effect,OK

then duplicate the Layer by pressing Ctrl+J. 

1 2

Make your stars 
glow a little
Now you need to fill that Selection with white. To do this, 

create a new Layer (Shift+Ctrl+Alt+N) and then hit D followed by 
Ctrl+Backspace. You’ll have some white dots on a Layer, and don’t 
need the Selection anymore, so hit Ctrl+D to get rid of it. If you’re an 
Elements user, give your stars a bit of glow by clicking on Effects

(below the Layers panel). Then select the Styles tab and choose es Outer 

Glows from the drop-down list, and double-click on Blue Ghost. Click 
the gear icon above it to open the Style Settings dialogue box and 
reduce Size to 50px and 50px Opacity to Opacity 15%. In Photoshop, double-click on 
the Layer to open the Layer Style dialogue box, then tick Outer Glow. 
Set the Blend Mode to Normal, the Color to or White, and the Size to 
10px. Hit OK to apply the effect.OK

Edit the Levels of the 
top Layer
Click on the top Layer to make it active and apply Gaussian Blur againsian Blur

with a Radius of Radius 2px. Hit Ctrl+L and this time drag the black Levels InputCtrl+L

slider to 170 and the white one to 172, before clicking OK. Your image should 
have a few pinpricks of light, as in the screenshot above. Apply Gaussian 

Blur once more, this time with a Blur Radius of Radius 1px. You only want to keep the 
white parts, so select the Magic Wand tool and make sure that ool Contiguous

is unticked in the Tool Options bar. Now click on one of the white dots and 
Photoshop will select them all. With the Selection made, you can delete the 
current Layer, so click on the Trash icon in the Layers panel then click OK. 
The Selection will remain active and the Layer will vanish.

4
3
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Paint in some 
nebulae
Create a new Layer under the cloud Layer (hold Ctrl

and click the Create a new layer icon in the Layers panel).er

Select the Brush tool and click the foreground colour swatch.ool

In the Color Picker, set the # box to 0018ff and click 0018ff OK. 
Make your brush 700px, set the Opacity to Opacity 10% and with a 
soft, round brush, paint a couple of blotches into the stars in 
random locations. Change your foreground colour to #00ffea

and paint a few more blotches in other locations.

Create a cloud 
Layer
If you’re an Elements user, click the Layers button 

to see your Layers again. In Elements or Photoshop, 
press Ctrl+Shift+E to merge all the visible Layers. It’s 
now time to create some nebulae. To do this, create 
a new Layer (remember how to do that?) and go to 
Filter�Render�Clouds. Your image will look something 
like the screenshot above. The stars are being obscured by 
the clouds, so fix that by clicking where it says Normal and Normal

changing the cloud Layer’s Blending Mode to Color Dodge. 
This will immediately make the stars shine a little bit brighter, 
but its main purpose is to add patches of smoky colour 
(resembling nebulae), which we’ll do in the next step.

5

6

CREATE A NIGHT SKY VIDEO LESSON  
ON THE CD

 TIP

The amount of 
glow you 
apply to your 
stars will 
depend on the 
size of the 
document you 
created at the 
start. Feel free 
to experiment 
with sizes

Complete the effect and 
save your image
Change the foreground colour to #ffd200

(a mustardy-yellow colour) and add a couple more 
blotches here and there. Try to make them overlap with the existing 
nebulae to get a nice blend of colours. If the effect is too vibrant for your 
liking, hit Ctrl+U to open the Hue/Saturation palette and reduce the 
Saturation slider to tone it down. When you’re happy with the overall 
look of your night sky, it’s time to save. Go to File�Save As and give e As

your file a new name. Use the Photoshop (PSD) format for archiving 
your work with all the Layers intact or choose JPEG (JPG) if you want to 
share your work online.

7

EXPERT TIP

Drop your starry sky into any night shot!
Now you’ve finished creating your own, bespoke starry sky, all you’ve 
got to do is drop it into a shot with an interesting foreground. Place your 
foreground shot above your starry sky (File�Place) and then select 
the sky with the Quick Selection tool. Tidy up the Selection with the 
Polygonal Lasso tool and then hit ool Delete and... voilà! Your starry sky will 
suddenly appear in the image, taking your low-light photography to an 

entirely new level. 
Try this technique on 

one of your own shots and 
when you’ve got a great 
result, share it with us 
at www.facebook.com/

digitalphotouk

http://www.facebook.com/
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Create  
depth 
using 

Inner Shadow
Duplicate the current 
Layer (Ctrl+J). Double-
click to the right of the 
name on the lower of the two Layers and in the Layer Style dialogue box, 
click where it says Inner Shadow and make sure the box alongside is ticked.w

Under Structure, set Blend Mode to Multiply, and make sure that the colour 
swatch is set to black by clicking on and keying in #000000 in the Color 
Picker. Set the Opacity to 50%, then set the Angle to 120°. Make sure the 
Global Light box is not ticked. Set obal Light Distance to 50px, Choke to 0% and Size to 
10%. Finally, under the Quality section, check that Quality Contour is set to our Linear

and Noise is at its minimum value of 0%. You can turn the Preview on and off w

to see the difference, then click OK to apply the Layer style.OK

Write your message 
with a grey brush
Open your beach shot in Photoshop 

CS6 or CC and create a new Layer (Shift+Ctrl+Alt+N). Activate your Brush 

tool (ool B) and select a round brush. Set your Hardness to s 80% and your 
foreground colour to #6c6760. Using objects in the shot for scale, keep your 
brush to around the size of a finger. Write your message (or perhaps draw 
a picture) in the sand by clicking and dragging with the Brush tool. When 
you’re done, change the Blending Mode to Soft Light. The text will now look 
a bit like wet sand.

1

2

LEAVE YOUR MARK 
IN THE SAND 

Discover how to write a personalised 
message on the beach as a fun title 
page for your holiday photobook   
TECHNIQUE BY ANDY HEATHER

t’s increasingly common nowadays to order 

a photobook or create a digital slideshow of 

your holiday shots as a memento of a fun 

vacation. To make these look extra slick, 

you’ll need a title page on which you can 

display the year and location – and what more

seasonal way to present that information than 

to write it in the sand?

In this tutorial, we’re going to show you 

how you can handwrite a message – or even 

scrawl a doodle – in Photoshop and make it 

look like it was written into the shoreline of 

an idyllic beach. We’ve even provided you 

with a picture of a sandy beach (it’s in the 

Start Images folder) in case you get carried 

away and forget to shoot one!

This technique harnesses the power of 

Photoshop’s Layer Style dialogue box and is all 

about creating convincing highlights and 

shadows. It’s fun to do and you’ll learn stacks 

on the journey, so load up the full version of 

Photoshop and follow along.

I

• Software Photoshop CS6 or CC

• Image type A shot of a fine, sandy beachpe
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The beach shot was 
taken in Norway, but 
the writing and its 3D 
effect was created 
entirely in Photoshop! 

After

Add some 
dimension 
with Bevel 

& Emboss
Double-click just to the 
right of the top Layer’s 
name and in the Layer 
Style dialogue, click Bevel 

& Emboss. Make sure it’s 
ticked, and then also tick 
Contour underneath. Under our Style choose Inner Bevel, and set Technique to 
Smooth. Set Depth to 100% and Direction to Down, then set Size to 8px and 8px

Soften to 10%. As in the last step, set Angle to 120° and leave Global Light 

unticked. In the Altitude box, enter a value of 30°, then set Gloss Contour to our

Linear. Towards the bottom, set Highlight Mode to Screen with an Opacity

of at 40%. Click on the colour swatch alongside, and make sure it’s white 
(#ffffff). Now set the Shadow Mode to Multiply with an y Opacity of Opacity 75%. Here, 
set the colour to black (#000000). Now click where it says Contour (underour

Bevel & Emboss), and check that Linear Contour and a our Range of 50% is set.

Create clumps of loose 
sand with a grey brush
Ctrl+click on the thumbnail of the 

message Layer to make a Selection around the 
characters. Next, go to Select�Inverse. This 
creates a Selection that excludes the characters 
in the sand. The purpose of this is to ensure you cannot paint inside the letters 
– only outside. Create a new Layer (Shift+Ctrl+Alt+N) and select the Brush 

tool again. Using the colour you set in Step 1, create a series of spots around ool

the letters. These will become clumps of sand. Use random brush sizes and 
placements to make it look natural.

3

4

PHOTOSHOP MASTERCLASS VIDEO LESSON 
ON THE CD
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Create shadows for 
the sand clumps
Now you’re going to create some 

shadows for these clumps of sand. 
Duplicate the Layer (Ctrl+J) and select 
the lower Layer. Right-click on the Layer 
in the Layers panel and click on Clear 

Layer Style. Ctrl+click on the Thumbnail Ctrl+click

to make a Selection around the sand 
clumps, then go to Edit�Fill. Set Use to 
Black, Blending Mode to Normal andNormal

Opacity to Opacity 100%. Hit Ctrl+D to lose that 
Selection. Next, go to Filter�Blur�Motion Blur. Set Angle to -50° and 
Distance to 30px. Activate the Move tool (ool V) and drag the shadows down 
and right a little for a natural-looking effect.

5

7

PHOTOSHOP GENIUS

Give the loose sand a three-
dimensional quality
The dark clumps of sand look like drops of water at the 

moment, so you need to give them some extra dimension. 
Double-click on the Layer to open the Layer Style dialogue 
box again and tick Bevel & Emboss and s Contour. Use the 
default settings (you can see them above) and click OK to OK

close the dialogue box. The edge near the sun is lighter and
the opposite side is now in shadow, and this gives those 
clumps of sand a three-dimensional quality.

Darken the clumps of loose 
sand with a Levels adjustment
Press Ctrl+D to dismiss the Selection. Then Ctrl+click

on the top Layer’s thumbnail to make a Selection around the 
brush marks. Drag the top Layer to the trash icon, then click 
on the sand Layer to make it active. Hit Ctrl+J to duplicate the 
selected portions of the sand Layer. This will create a series of 
sand clumps on a new Layer. Drag that Layer to the top of the 
stack. Go to Image�Adjustments�Levels and directly underels

the Histogram, drag the Midtones slider (the middle one) to 
0.70 to darken the sand clumps slightly, then click OK.

6

 TIP

The drop 
shadows 
under the 
loose clumps 
of sand really 
complete the 
effect. Get 
these right 
and the whole 
image comes 
together

BONUS VIDEO Try a new surface
Once you’ve mastered this technique, why not try experimenting 

with substances other than sand? For example, next time you’re 

passing a patch of wet cement, take a snap and then Photoshop 

a humorous message into the surface! If you create a shot that brings 

a smile to your face, remember to share it with us at 

www.facebook.com/digitalphotouk

When writing in other substances, experiment with different emboss 
and shadow sizes until you find one that looks right for your shot.

http://www.facebook.com/digitalphotouk
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Mastering Photoshop means 
getting to grips with plugins... such 
as Google’s free Nik Collection! 
TECHNIQUE BY ANDY HEATHER

n essential part of mastering 

Photoshop is getting to grips 

with plugins. The hottest 

plugin of the moment is the 

Nik Collection and the best part is 

that Google recently made it free to 

download! All you’ve got to do is 

type the following into your web 

browser’s address bar:  1

www.google.com/nikcollection/

Once the page is open, click the 

Download button  2 and then 

double-click the installer to install 

the software. It can be used as a 

Photoshop plugin or as a standalone 

app. The following tutorial assumes 

you have Photoshop installed and 

takes you through a complete image 

overhaul from start to finish. We’ll 

be using Color Efex Pro 4, but don’t 

let the name fool you – it does a lot 

more than just colour!

A

• Software Color Efex Pro 4, available free in the Google Nik Collection

• Image type A landscape shot featuring a sunset and a brooding sky

ENHANCE 
LANDSCAPES 
USING NIK COLOR EFEX 

 1

2

How to download and install the FREE software

http://www.google.com/nikcollection/
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This amazing, 
panoramic landscape 
shot by Krasi St M has a 
stunning vista and 
some moody clouds in 
it. It’s the perfect raw 
material for getting to 
know the Google Nik 
Collection. Use a 
similar image of your 
own, taken in the light 
of sunrise or sunset.

USING NIK COLOR EFEX VIDEO LESSON  

ON THE CD

The sky has been 
made more vibrant, 
the clouds moodier 
and detail has  
been teased out of  
the foreground.

After

Before
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Boost the greens 
in the shot
Shooting into the sun means 

that your foreground is more likely 
to be underexposed. You can start 
to fix this problem in Color Efex Pro 
by boosting all of the greenery in the 
shot. Color Efex Pro lets you change 
the tint and exposure of foliage in one 
simple step. To do this, click on Add 

Filter and then click on the er Foliage

filter. To add saturation to the trees and make them pop, set Method to 3 

and Enhance Foliage to 35%.

Add a soft 
focus effect
Before adding another filter you 

have to click the Add Filter button in the 
right-hand panel. If you forget to do this, 
clicking on another filter will replace 
the currently-selected filter. Click on 
Add Filter and then click on er Classical 

Soft Focus on the left-hand side of the ocus

interface. Set Method to 3, Diffused 

Detail to 3%, Strength to 30% and
Brightness to 15%.

Pull out some extra 
detail from the shot
Next you’ll extract some extra detail 

from the scene and give the sky a moodier 
look. The Detail Extractor is great for this, acting a bit like the Clarity slider 
in Lightroom or Camera Raw, but with a little extra sharpening thrown in. 
Click on Add Filter�Detail Extractor and set or Detail Extractor slider to 45%,
Contrast to 35% and Saturation to 10%. You don’t want this effect to cover 
the entire frame; you want to use it to draw the viewer’s attention just to the 
centre. Limit the effect to the middle part of the shot by clicking on the + icon 
next to Control Points, then clicking on the mountains in the distance. You 
can click and drag to make the effect bigger or smaller. 

Open your shot and 
apply a filter
Open your shot into Photoshop 

or Elements, then go to Filter�Nik 

Collection�Color Efex Pro 4. In Color 
Efex Pro, you create the desired effect by stacking filters. On the left-hand 
side of the interface you’ll see all of the available filters (make sure the All

button is active). If you can’t see the left and right panels, hit the Tab key to 
show them. The first filter you’ll apply is called Brilliance/Warmth. Click it 
once to apply it, then look at the sliders on the right-hand side to tweak it to 
your liking. Your mileage may vary, but for warming up this sunset we set 
Saturation to 10%, Warmth to 100% and Perceptual Saturation to 24%.

1 2
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PHOTOSHOP GENIUS
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Stylise the colours 
a little
To stylise the colours slightly and make 

them look even more appealing, add another 

filter and click on er Cross Processing. Set 
Method to B02 and Strength to 15%. The 
edit is complete, so click on OK to return to OK

Photoshop or Elements. Your edit will appear 
in the Photoshop document as a new Layer. 
Go to File�Save As and give your image ae As

memorable name. Save it as a JPEG (JPG) if 
you want to share it online. This will compress 
the image and flatten all the Layers down into a 
single Layer to minimise the file size and make it small enough to email. 

Create a 
warmer 
sunset

Create another new filter and 
select Pro Contrast. Set the 
first two sliders to 0% and 
drag Dynamic Contrast to t

100%. Limit that effect to the 
clouds around the sun as you 
did in the last step. Make yet 
another new filter and this er

time select Sunlight. Set the 
Light Strength to 20%, the 
Light Temperature to 5310K, 
the Brightness to s 30%, the 
Contrast to t 40%, and the Saturation to -10%.

Improve the 
appearance of 
the highlights

The bright highlights around the sunset 
look a little odd. Fix that by adding a new 

filter and selecting er Tonal Contrast. Move 
Highlights to Highlights 25% and set everything 
else to 0%. Leave the contrast type on 
Standard. Create another new filter

and click Darken/Lighten Centre. Set 
Shape to Shape 1, change the Centre 

Luminosity to Luminosity 0%, Border Luminosity

to -15% and Centre Size to 75%. This will darken the edges of the shot, 
drawing the viewer’s attention towards the centre of the frame. 

Make the sky 
more dramatic
Create a new filter in the er

filter stack (we’re sure you’ve 
got the hang of this by now!) and select got the hang of this by now!) and select Glamour Glow. In 
the settings, set Glow to w 27%, Saturation to 0%, and Glow 

Warmth to 0%. Limit the effect to the sun by clicking on the 
+ icon next to Control Points, then clicking on the sun in your 
shot. Next, create a new filter and select er Graduated Filters. 
In the right-hand panel, set Color Set to or Set Coffee 3. Set Opacity 

to 50%, Blend to 30%, Vertical Shift to al Shift 40%, and Rotation to 
180 degrees. This filter darkens the sky. You can move it up or 
down by dragging the Vertical Shift slider. al Shift

5
6

87

USING NIK COLOR EFEX VIDEO LESSON  
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 TIP

Don’t forget to 
click ‘Add 
Filter’ before 
selecting the 
filter type to 
prevent 
overwriting 
the last effect 
you applied
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Give the athlete in your life an 
extra heroic look in minutes 
using our free smoke brush kit
TECHNIQUE BY ANDY HEATHER

The original shot is a great sports portrait with a powerful, dynamic subject. The 
backlighting and strength of the pose make this an ideal candidate for a smoke effect.

PHOTOSHOP GENIUS

popular editing technique nowadays is to create 

heroic-looking shots of sportspeople or movie 

poster-style portraits that feature a smoke effect 

to add atmosphere. It’s often used in composite 

images to create a sense of depth and hide the transitions 

between different elements. We’ve created 15 smoke 

brushes that we’re giving away free to every reader this 

month. You’ll find them in the Start Images folder – the 

file is cunningly named Smoke Brush set.abr.  

Turn the page find out how to install the brush set and 

get started on creating some fantastic effects...

A

• Software Photoshop or Elements

• Image type You’ll need a portrait of a sportsperson or a gritty, urban portraitpe

Before

MAKE EPIC 
SPORTS 
PORTRAITS

15 FREE

SMOKE 
BRUSHES

ON THE CD

A
L

A
M
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The smoke effect 
makes the model 
look like a sporting 
hero and would look 
fully at home on a 
giant billboard!

After

USE YOUR FREE SMOKE BRUSH KIT VIDEO LESSON  

ON THE CD
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Create another 
smoke Layer
Create another new Layer 

(Shift+Ctrl+Alt+N). With your Brush tool still active and with white as yourool

foreground colour, click once in the image with each of the next five smoke 
brushes to add more smoke to the shot. Again, be careful not to obscure 
your model with the smoke. To create a sense of depth, you want to blur this 
Layer a little. To do this, go to Filter�Blur�Gaussian Blur. Set the Radius to Radius

10px and click 10px OK. Reduce the Layer’s Opacity to Opacity 50%. The blur and opacity 
changes make it look like the smoke is outside of the zone of sharp focus, 
which helps to differentiate this smoke Layer from the others.

Create a new Layer and paint smoke 
into it using the first five brushes
Make a new, blank Layer by clicking on the Create a new Layer

icon, which is at the bottom of the Layers panel in Photoshop and the top 
in Elements. Alternatively, you can use a nifty keyboard shortcut, which is 
Shift+Ctrl+Alt+N. With the Brush tool still active, make your foreground ool

colour white. You can do this by pressing the D key to return the foreground 
and background to their default values of black and white, then pressing X to X

swap them around. Click once in the image with each of the first five brushes 
to create some atmosphere. Try to keep the placement natural, but also be 
careful not to obscure any of your model’s features. Use the [ and [ ] keys to 
make your brush smaller or larger, respectively.

Use a Motion Blur Filter to make the 
smoke look like layers of mist
At the moment the smoke looks sharp and clear, but it can be made to 

look more like atmospheric mist. To do this, you’ll need to apply a filter to it. 
Go to Filter�Blur�Motion Blur. In the dialogue box that opens up, leave the 
Angle at 0 degrees (this will create a horizontal blur) and set the ees Distance

slider to 300px. Click OK to apply the filter and close the dialogue box. NoteOK

how the smoke has become thinner and wispier – it now looks more like 
a layer of floating mist, rather than a puff of smoke. Giving each smoke 
Layer its own distinctive look helps you to avoid creating a visually busy and 
aesthetically unpleasant image.

Open your image 
and import the 
smoke brushes

Open your shot into Photoshop or 
Elements by going to File�Open and 

then double-clicking on your image. To import the smoke brushes, drag 
the Smoke Brush set from the Start Images folder onto your hard-drive. 
Next, activate the Brush tool (ool B) and in the Tool Options, click on the little 
arrow next to where it says Brushes to open the Brush Preset Picker. Click 
on the arrow in the top-right corner and from the fly-out menu select Load 

Brushes. Navigate to the set (it’s called Smoke Brush set.abr) and double-t.abr

click it and the 15 free smoke brushes will appear in your Preset Picker. If 
you’re a Photoshop user, scroll to the bottom to see them.

1 2
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Create a cool 
Photo Filter
In many cases, using the 

smoke brushes to enhance your shots will give them a 
slightly theatrical feel. Smoke effects and a cool palette of 
colours are common tropes in Hollywood action and sci-fi 
movies, so you can enhance this by giving your image 
a cooler, bluer look. To do that, create a Photo Filter 
Adjustment Layer by clicking on the Create new fill or 
adjustment layer icon and selecting er Photo Filter. Set it to 
Cooling Filter (82) and leave the Density on Density 25%. Make 
sure that Preserve Luminosity is ticked. e Luminosity

Add a lens 
flare effect
If there are any 

flashguns or floodlights in your shot, as there are in ours, that’s an 
opportunity to add one last stylistic flourish – lens flare. Create a new 
Layer (Shift+Ctrl+Alt+N) and fill it with black (D, then Alt+Backspace). 
Change the Blending Mode to Screen. Go to Filter�Render�Lens Flare. 
Select 50-300mm Zoom, leave the Brightness set to s 100% and drag the 
crosshair (this represents the source of the flare) so it sits above a bright 
point of light. Click OK and you can then fine tune the flare’s position withOK
the Move tool. Finally, save your shot by going to File�Save As and givinge As
it a new name. Use the JPEG (JPG) format for compressed files that are 
small enough to share online. Use the Photoshop Document (oshop Document PSD) format 
for archiving your work with all of the Layers intact.

Create a new smoke Layer 
and use Liquify to refine it
Next, you’re going to create the third and final smoke 

Layer (Shift+Ctrl+Alt+N) and paint in the remaining five 
smoke brushes. Remember only to click once per brush. If 
something doesn’t look right, hit Ctrl+Z to undo it. Reduce Ctrl+Z
the Layer’s Opacity to Opacity 50%. Next, go up to Filter�Liquify
(Filter�Distort�Liquify in Elements) and with the Liquify Forward 
Warp tool (that’s the ool Warp tool in Elements) click and dragool
to push the smoke around and make it look like it’s reacting 
to your model’s movements. You can also use this tool to 
make sure no smoke is obscuring the model’s features.

5 6
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USE YOUR FREE SMOKE BRUSH KIT VIDEO LESSON  
ON THE CD

 TIP

To give a 
heroic, movie 
poster-style 
look to your 
smoke 
images, try 
cooling down 
the colour 
palette with a 
Photo Filter

Other ideas to try

You’ve discovered how to introduce your smoke brushes into a shot and 
how to add them to an image. You’ve got the basics covered, but the 
journey doesn’t end there. Now it’s your turn to get creative. Shooting a 
still-life of a cup of tea? Try adding some vapour to it! Capturing a film 
noir, femme fatale-style portrait? Bring in some atmospheric cigarette 
smoke to complete the mood. 

Try applying the effect to a gritty urban portrait, an album cover 
image for your daughter’s first rock band, or a cool shot of your beloved 
motorbike. You could even try combining it with the Create a Starry Sky

technique from p66 for a sci-fi spectacle! Experiment with the brushes 
until you find a use for them that even we couldn’t have foreseen. 

When you’ve created a pic you love, share it with us and the rest of the 
Digital Photo community at www.facebook.com/digitalphotouk

http://www.facebook.com/digitalphotouk
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It now appears that 
the young woman is 
heading off on her 
summer holidays.

After

PHOTOSHOP GENIUS

Create a 
Layer Mask
Make your reflection image invisible by clicking the eye icon next to 

the Layer in the Layers panel. Select the Background Layer and use the 
Quick Selection tool to make a Selection around the puddle by clicking and ool

dragging over it. When you’re done, right-click on the top Layer and click on 
Rasterize Layer (in Elements that’s er Simplify Layer), then click on the Layer 

Mask icon at the bottom of the Layers panel. This will create a puddle-Mask

shaped Mask that shows the reflection image in the puddle.

Open your shots into Photoshop and 
rotate your reflection image
Open your main shot with a reflection in Photoshop or Elements, 

then go to File�Place (in Photoshop CC that’s Place Embedded) 
and double-click on the pic you’d like to appear in the reflection. The 
Transform handles will be visible when the image appears. Hover your 
mouse outside the bounding box until it becomes a double-headed 
arrow. Drag while holding down the Shift key to rotate the shot until it’sShift

upside-down. Hit Return, then reduce the Layer’s Opacity to Opacity 70%.
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DEPICT DAYDREAMS IN
FANTASY REFLECTIONS

Make your subject’s inner world visible by blending new 
images into puddles using Layer Masks    
TECHNIQUE BY ANDY HEATHER

Before

The original shot is a great example of street 
photography. It’s a fine shot as it stands, but it also 
presents an exciting creative opportunity.

ith summer holidays on the 

horizon, this shot of a young lady 

pulling a suitcase behind her starts 

to look like a shot of a girl on her 

way to the airport, dreaming of sunny 

beaches. Luckily, the puddle in this shot 

affords us a creative opportunity – we can 

composite the sunny beach the young woman 

is fantasising about into the water as a 

reflection, essentially making her interior 

world visible for the viewer to see. This 

creates a strong sense of narrative that 

encourages the viewer to linger with the 

shot for longer. 

To do this yourself, you’ll need an image 

containing a puddle, a sheet of glass or 

another reflective surface into which you can 

composite your fantasy element. Ideally, the 

shot you insert will create an intriguing 

juxtaposition or even give the image a whole 

new meaning. This tutorial will work in 

Photoshop or Elements and even comes with 

a bonus video tutorial to take it a step further. 

You’ll find this, free of charge, on our website.

W

• Software Photoshop or Elements

• Image type A shot with a puddle or other reflective surfacepe

Apply a 
ripple effect to the reflection
With a soft, black brush set to 20% Opacity, paint into the Mask to 

reduce the reflection wherever you want the original shot to show through. 

In this case, we painted black over the reflection of the girl and her suitcase 

to make this area more visible. We also painted black around the edges of 

the puddle, to make the original edges more visible. Finally, click on the 

thumbnail of the reflection image in the Layers panel, then go to Filter

�Filter Gallery. Select the Glass filter with s Distortion set to 10, Smoothness

set to 13, Texture set to Canvas, Scaling to 100% and Invert ticked. This ert

creates a ripple effect that adds to the feeling that it’s a reflection in water. 

3

BONUS VIDEO Add a summery glow
In the Technique of the Month Extra, we take this idea even further to create 

the image you see below. We’ll show you how to add a warm, romantic 

glow using a free plugin that makes the shot feel like a summer holiday 

daydream. It can be done in Photoshop or Elements as long as you’ve got an 

Internet connection to download the free software. Find the video online – as 

well as all the previous TOTM Extra videos – by typing the following into your 

web browser’s address bar: www.photoanswers.co.uk/totmextra

Give the shot a soft, warm glow to really enhance the summer holiday 
feel in our Technique of the Month Extra video, which is free online!

CREATE REFLECTIONS VIDEO LESSON 
ON THE CD
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Give your shots the bright studio look by taking 
control of the tones and tools in Lightroom 
TECHNIQUE BY BEN DAVIS

You’ll need a shot with an overexposed 
background. This is easy to achieve by 
shooting against bright daylight. Creating the 
final look is easy using Lightroom’s controls. 

PHOTOSHOP GENIUS

he high-key look is very popular for 

portraits, and it’s easy to create in 

Lightroom. The style is characterised 

by a white, blown-out background free 

from detail, and any dark shadows are lifted 

to produce a bright and clean look. It works 

especially well with female portraits, baby 

pictures and product shots, as the abundance 

of bright tones creates an up-beat feel to the 

image, and focuses the viewer’s attention 

directly on the lines and form of your 

subject. This is also a great way to improve 

the appearance of your subject’s complexion 

without performing intricate smoothing or 

retouching work.

In this tutorial we’ll show you how to take 

control of the tones and contrast in a RAW 

file, so you can create this stylish look. As 

well as making adjustments in the Basic 

panel, we’ll delve into the Tone Curve panel 

and use the Adjustment Brush to add a slick, 

professional finish.vbmn vb

T

• Software Lightroom 5/6 or Photoshop CC
• Image type A sun-drenched people pic, or you’ll find pe Portrait.dng in the Start Images folder

Before

CREATE HIGH-KEY 
PORTRAITS 
STRAIGHT FROM RAW 
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LEARNING LIGHTROOM VIDEO LESSON  

ON THE CD

Using the tools on 
offer in Lightroom, 
a high-key studio 
style portrait is just 
a few clicks away.

After
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PHOTOSHOP GENIUS

Boost contrast in the 
Tone Curve tab
Head to the Tone Curve panel, and 

click the icon at the bottom-right of the 
graph that allows you to manually edit the 
Point Curve. To boost contrast in the image, 
you need to add your own ‘S’ curve. First of 
all, make sure the Channel is set to Channel RGB, and then click on the line where 
it crosses the upper-right intersection and drag it upwards to brighten the 
highlights. Next, click and drag the tone curve downwards at the lower-left 
intersection. This will deepen the shadows. The shape of the tone map now 
roughly resembles a shallow ‘S’ shape, which is where the name for this 
contrast style originates.

Fine-tune the framing of the shot by 
using the Crop Overlay tool
Select the Crop Overlay tool from the Toolbar (press ool R for a shortcut) R

and change the grid overlay by going to Tools�Crop Guide Overlay �Golden 

Ratio. To have complete control of the dimensions of the crop, unlock the 
padlock icon within the Aspect options so it’s set to Aspect Custom. Click and drag 
on the corners of the Crop Overlay to adjust the framing. Position the upper-
right intersection over the pupil of the eye, with the lower grid line over the 
mouth. Once you’ve fine-tuned your framing, click Done at the bottom-right 
of the display to exit the tool.

Create a mono conversion and adjust 
the tones in the Basic tab
Open the Basic tab, and begin by setting the Saturation slider to -100

for an instant mono conversion. To lose detail in the brightest areas, push the 
Highlights slider to Highlights +100. To help deepen the few darker tones present, pull 
Shadows to ws -100. Push Whites toes  +100 to boost the brightness of the image, 
and pull Blacks to Blacks -60 to help the facial features stand out. To boost definition 
and micro-contrast, push Clarity toClarity  +40, and to brighten the image overall, 
increase the Exposure slider to +0.65.

Import your RAW 
file and apply any Lens Corrections
Either select your own portrait, or use Portrait.dng from the ait.dng Start 

Images folder. Click the Images Import button at the bottom left of the LibraryImport

module and navigate to where the file is saved. Tick the box in the thumbnail 
corner to select your image, and click Import to add it to Lightroom. NowImport

click on Develop at the top to enter the editing module. Scroll down to the 
Lens Corrections tab, and within ections Basic tick Basic Enable Profile Corrections and ections

Remove Chromatic Aberration. This will fix any lens errors like distortion 
or fringeing. Click on Profile and check that Lightroom has automatically 
detected the correct lens from the dropdown options. If your lens isn’t 
automatically detected, you can select it from the dropdown menu.

1
2

4
3

PHOTOSHOP GENIUS
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Add a white 
vignette and 
Export the pic

Scroll down to the Effects tab and ects
push the Amount slider to Amount +80 to 
add a white vignette. Set Midpoint
to 80 and push Feather to eather 100 to 
soften the edges. To finish, you 
need to export your file, so click 
File�Export and set the Export Location to somewhere easy to find, like 
your Desktop. Under File Naming select Custom Name and type in a new 
title for your image. Go to File Settings and set e Settings Image Format to ormat JPEG, with 
Quality set to Quality 100. Click Export at the bottom right and your new file will be Export
created in the location you specified.

Remove any 
blemishes 
with the Spot 
Removal tool

Select the Spot Removal tool from the Toolbar (press ool Q for Q
a shortcut), and set the brush to Heal. We set Size to 36, 
Feather to eather 35 to control the edges of the tool, and left Opacity
at 100. Click and paint the tool over any distracting elements 
you want to remove, such as blemishes or makeup smears. 
Lightroom will automatically select a source area to copy 
pixels from. If necessary, drag to reposition the source to an 
adjacent area that closely matches the pixels in terms of tone 
and texture. Once you’ve finished, hit Done to exit the tool. 

Control Sharpness 
and reduce Noise 
in the Detail tab

Open the Detail tab and use the ail Target 
tool to select a detail zoom area, such asool
the model’s eye. Push the Amount slider Amount
to 100 to boost the Sharpening effect. 
To control where it is applied, increase 
the Masking slider to 80. To view the 
effect, hold down Alt on your keyboard Alt
as you adjust the Masking slider – only 
the white areas you can see are being 
sharpened, the black areas are left alone. To smooth out any Luminance 
Noise present in the shot, push the Luminance slider to 15. 

Smooth skin 
and boost 
contrast

Select the Adjustment Brush from the Toolbar (press K for K
a shortcut), and from the Effect menu select ect Soften Skin. 
Adjust the size of the brush with [ and [ ]. Set Feather to aroundeather
80 and Flow to 100, and untick Auto Mask., and untick  Paint the brush 
over the skin to soften the textures. Click New and from theew
Effect menu select ect Burn (Darken). This time paint the brush 
over the model’s eyes, hair and mouth to darken the features. 
Click New again, and from the ew Effect menu choose Dodge 
(Lighten). Now paint over any distractions in the background. 
Hit Done to exit the Adjustment Brush.

5 6
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LEARNING LIGHTROOM VIDEO LESSON  
ON THE CD

 TIP

Press ’O’ on 
the keyboard 
to toggle the 
Mask Overlay 
on and off to 
see where 
your brush 
has painted
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IT WORKS 
FOR ME!
Show us what you’ve been doing with 
Digital Photo’s creative techniques & win 
great Lexar prizes! Send your best shots 
to us at dpimages@bauermedia.co.uk

From Blanchardstown, Dublin
Tell us about your image This shot was our image

inspired by the ‘Fragment your portrait 
pics the easy way’ in the April 2016 issue of 

Digital Photo. Although I was pleased with my shot, it lacked 
something, and I thought a fragmentation effect would look 
perfect for this picture, giving it a fantasy appearance.

I took the shot of my model using my Canon 5D MkIII with 
a 70-300mm lens. Following the video lesson, I began by 
making a Selection around the model with the Polygonal 
Lasso tool and making this into a Layer Mask. Then I loaded 
up the brush pack from the disc into Photoshop. Next, I 
duplicated the model’s Mask twice and dragged each Layer 
to the left, stretching the image to create the dispersion 
before painting into the red cape using the Fragmentation 

From Tangerang, Indonesia
Tell us about your image I always wanted 
to take a picture of my wife’s jewellery 
but didn’t know how to get that special 

eye-catching shine. So when I saw the starburst effects 
in your June 2016 issue, I had to have a go at it. I took two 
shots with my Canon 5D MkII and 50mm lens – first a 
fast shutter speed shot to freeze the flowing champagne, 
and then the low-light shot of the jewellery.  I combined 
the two shots together in Photoshop before painting with 
the starburst brushes for that extra sparkle!

Girl in a magic world
by Elma Cagovec

Golden treasures
by Eduard Betz

Original pic

Eduard added some 
extra sparkle to the 

jewellery using a 
starburst brush.

mailto:dpimages@bauermedia.co.uk
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Original pic

“IT FEELS AS THOUGH I’VE TURNED AN 
ORDINARY PORTRAIT INTO A PIECE 
OF ART IN A FEW SIMPLE STEPS”

Elma turned a standard 
portrait into a striking 

piece of art by selectively 
fragmenting the image.

brush. The trickiest part was applying the fragments in the 
right quantity and the right positions until I had created the 
look I wanted. 

To add a whimsical finish to my picture I applied the 
Bleach Bypass filter from Google’s free Nik Collection 
software. It feels as though I’ve turned an ordinary portrait 
into a piece of art in a few simple steps!
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From Manchester
Tell us about your 

image For me, a 
red bus and Big Ben 

are typically ‘London’, and so I was 
pleased to be able to capture them 
both in one image. Unfortunately the 
weather wasn’t great that day, so 
the colours were flat and the sky 
looked washed-out. 

I followed the ‘Transform shots 
with a brand new sky’ tutorial in the 
July 2016 issue of the magazine, 
blending in a fresh backdrop on 
a new Layer, and my image was 
instantly improved by the detail and  
colour in the replacement sky. 

To give the image a real boost, 
I enhanced the colours with 
Adjustment Layers – tweaking 
the Levels, Curves, Vibrance 
and Hue/Saturation until I had a 
brighter, more contrasty image to 
complement the bolder sky.

Colour of London
by Katarzyna Maciag

From East Rainton, 
Tyne and Wear 
Tell us about your image

This shot was inspired by 
the ‘Find an eye for detail’ challenge in 
the May 2016 issue. I took the shot with 
my Nikon D750 with 24-120mm lens. In 
Lightroom I used the Adjustment Brush 
to bring out the colour in the dog’s fur and 
the light in her eyes – my daughter’s dog 
Coco was my model. I set up the flash and 
used a folding black background, but my 
most important piece of kit was a handful 
of dog biscuits. With my camera in one 
hand and a biscuit in the other I was able 
to get some really nice shots!

Anything for a 
biscuit by David Spoors

Original pic

Dog biscuits were an 
essential tool to help 

David capture an 
engaging pet portrait.

Katarzyna transformed her 
London scene with a new 
sky and bolder colours.
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From Tyler, Texas, USA 
Tell us about your image  When I saw the ‘Hold our image

the moon in your hands’ tutorial in the May 2016 
issue, I wondered if the globe attachment for my 

flash would work as a ‘moon’. I set up my Canon 5D MkIII on a 
tripod and used a wireless transmitter to trigger the flash, while 
I balanced on a stool. I was trying to use a remote release at first, 
but that was too much of a juggling act, so I used the camera’s 
Self-timer. I used Adobe Camera Raw to bring out some of the 
detail and then turned to Photoshop CC, replacing the globe flash 
with a moon shot. I also decided to take out the stool I was sitting 
on to appear as if I was levitating. Once all the Photoshop work 
was done, I used Silver Efex Pro 2 to convert the image to mono.

Moon gazer
by Paul Peterson

Paul’s balancing 
act has resulted 
in a supernatural 
trick-shot image.

From Owen Sound, Ontario, Canada
Tell us about your image I’ve had a our image

go at the ‘Create fantasy landscape 
reflections’ tutorial in the May 2016 

issue. I captured a daylight image of the grain 
elevators specifically for this project, and then dug 
back into my image archive and selected a more 
intense sky shot that I took over Georgian Bay last 
year. Then I added an image of two double-crested 
cormorants that I captured last year flying over 
Owen Sound harbour, before adding the digital 
water reflection from the supplied effects kit.

Harbour reflections 
by Irwin Seidman

Original pics

Original pics

Irwin’s industrial 
scene takes on some 
elements of nature 
with added wildlife 
and a reflection.

LEXAR KIT
UP FOR GRABS

shots now!
There’s a superb Lexar Professional memory 

card and a Lexar Professional 25-in-1 USB 3.0 

Card Reader for every reader featured in It Works d Reader

For Me, so make sure you send your pics in to us at 

dpimages@bauermedia.co.uk At £101.99, the 16GB 

Lexar Professional 1066x CompactFlash memory 

card delivers read speeds of up to 160MB/s. 

Alternatively, at £41.99, the 16GB 633x SDHC UHS-I 

card gives a massive 95MB/sec read/write speed. 

Each winner also scoops a Lexar Professional USB 

3.0 25-in-1 Card Reader – a professional-level, 

portable USB reader providing high-speed file 

transfer, worth £30.99. 

 See more at www.lexar.com

PRIZES
WORTH  
UP TO

£132

mailto:dpimages@bauermedia.co.uk
http://www.lexar.com


WELCOME TO… 

#Share Your Shots UK
Digital Photo is going to o find and share the best 

landscape locations in the UK and we want  UK your help...our

here’s no better feeling than discovering a 
fantastic new landscape location with your 
camera. Somewhere new to line up in front 
of the lens. And, with the internet at your 

fingertips, sharing your images of these new-found 
views has never been easier, making it simple 
to help other photographers get out there and 
discover new locations too!

#ShareYourShotsUK is our new campaign ourShotsUK

and we want to create a huge online gallery to 
showcase all the jaw-dropping locations the UK 
has to offer. Building a community of like-minded 
photographers will not only help capture views 

from Aviemore to Zoar (yes, that’s a real village in 
Cornwall), but it will also help encourage us all to 
pull on our boots and get out there with memory 
cards formatted, batteries charged and inspiration 
burning in our bellies. 

As a home for #ShareYourShotsUK, you’ll find 
a special page on our website, where you can 
sign up, watch videos and get tips on how to take 
your best-ever shots. We’ve got competitions, 
newsletters and, what’s more, the best images we 
receive from you will take pride of place in a special 
collector’s edition supplement so you can even get 
your best shot published!

How to take part
Head over to www.photoanswers.co.uk/shareyourshotsuk and sign upshotsuk

T

www.photoanswers.co.uk/shareyourshotsuk
 JOIN US AT...

2 ADD IN 
THE HASHTAG 

(#) NAME

• Get out there and find 
brilliant new locations to 
capture with your camera

• Upload the images to social 
media, telling us where the 
location is and remember 
to add the special hashtag 
#ShareYourShotsUK

• Once you’ve uploaded 
your image, visit the 
website to get inspiration 
for your next adventure 
from other readers!

1 TYPE IN 
YOUR SHOT’S 

LOCATION

3 UPLOAD 
TO SHARE 

YOUR SHOT

http://www.photoanswers.co.uk/shareyourshotsuk
http://www.photoanswers.co.uk/shareyourshotsuk


READER CHALLENGE

GREAT 

OFFERS & 

PRIZES

GREAT  

TIPS & 

LOCATIONS

FREE 

VIDEO 

TUTORIALS
IMPROVE 

EVERY SHOT 
WITH A FREE 

MAGAZINE

EASY-TO-

USE GUIDE 

FOR SHARING

www.photoanswers.co.uk/shareyourshotsuk

http://www.photoanswers.co.uk/shareyourshotsuk
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PHOTOOTOT
ANSWERS
Your problems solved by our expert team

If you’d like to benefit from our expert advice email your query to 

dp@bauermedia.co.uk and put o.uk PhotoAnswers in the subject box

JON ADAMS For shooting AMS

and Photoshop queries, Jon 
is on hand to help solve any 
problems you have.

MATT HIGGS With his in-depthTT HIGGS

knowledge of all the latest 
gear, Tech Ed Matt can advise 
on all aspects of camera kit.

MATTY GRAHAM Assistant 
Editor Matty is never seen 
without his DSLR, and is 
brimming with shooting tips.

ANDY HEATHER Andy workedTHER

as a commercial photographer 
in Japan, and is overflowing 
with advice.

YOUR PHOTO EXPERTS

Model Mayhem
With nearly a million active members, 
Model Mayhem is one of the largest online 

networks of models, makeup artists and stylists. 
After creating a profile page with examples of 
your images, you can place ‘casting calls’ for 
your shoot. www.modelmayhem.com

PurplePort
Another popular site for photographers 
and models, PurplePort also allows 

you to create a profile and make casting calls. 
People can leave references for each other, set 
a calendar with their availability and follow the 
work of others. www.purpleport.com

Facebook
The largest social networking site in the 
world. Alongside the cat memes and videos 

of people falling over, Facebook has some brilliant 
groups dedicated to photography. Some have 
thousands of members and are regional, with 
local models looking for work. www.facebook.com

1 2 3

KNOW-HOW

How can I start working with models?
I’ve started to build up a strong portfolio of 

portraits, and have taken some shots that 

I’m really proud of. However, I’ve now 

exhausted my list of family and friends, and 

I’d like to start working with models. The 

trouble is, I’ve no idea where to begin in 

arranging a shoot. Any advice? 

George Jonas

l Matt says There’s nothing more frustrating 

than having a brilliant concept for a shoot, but 

no willing participants to realise it! Thankfully 

there are thousands of models out there 

looking to work with photographers, and the 

internet has made it easier than ever to find 

them. The first thing you need to decide is the 

basis on which you would like to work with 

one. There are two main approaches: ‘Time 

For’ where you allow a model to use the 

images taken on a shoot in return for their 

time, and ‘Paid’ where you pay the model for 

their involvement. Paid shoots allow you to be 

more selective regarding who you work with 

and can vary in cost from paying the model’s 

travel expenses, to fees of hundreds of pounds.  

Time For shoots usually involve less-

experienced models, but are a fantastic way of 

building your skills and your portfolio.

With how much you are willing to spend, a 

location for the shoot, and a creative idea in 

mind, you can now start your search. There are 

numerous professional model agencies which 

can be found online, and these can provide 

people for shoots on request. While they 

charge fees that can be more expensive than 

hiring a model independently, agency 

associated models tend to be reliable and 

experienced – factors that can mean the 

difference between a shoot’s success and 

failure. Alternatively, for Time For shoots and 

access to a larger pool of talent, try using one 

of the creative networking sites listed below... 
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A Three networking websites for finding models

mailto:dp@bauermedia.co.uk
http://www.modelmayhem.com
http://www.purpleport.com
http://www.facebook.com
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Sourcing models 

online will expand 

your skills and your 

portfolio of shots.  



SRBPHOTOGRAPHIC
Est. 1967

01582 661878

WWW.SRB-PHOTOGRAPHIC.CO.UK

“If you’re hesitant about investing in fi lters, SRB is 
a good place to start. An Excellent choice.”

- Amateur Photographer Magazine,  2014

AWARD WINNING SERVICE & PRODUCTS   *   GOOD SERVICE AWARD 2015 & 2016   *   GEAR OF THE YEAR 2015

Best Value in 
Photoplus Big Stopper 

Group Test

46mm

49mm

52mm

55mm

58mm

£24.95

£25.95

£26.95

£27.95

£28.95

62mm

67mm

72mm

77mm

82mm

£29.95

£31.95

£32.95

£34.95

£39.95

ND1000

ND Fader Filters

ND Filters

Our award winning 
10 stop long exposure 

fi lter

- Photoplus

4 stars for 
quality & value

- AP Mag

5 stars in DC’s ND Group Test 

- Digital Camera

46mm

49mm

52mm

55mm

58mm

£29.95

£31.95

£32.95

£33.95

£34.95

62mm

67mm

72mm

77mm

£35.95

£36.95

£37.95

£39.95

Circular Polarisers

UV Filters

ND Grad Filters

Sizes: 25 to 86mm

Sizes: 25 to 105mm

Sizes: 40 to 82mm    Grads:0.3 0.6 0.9 1.2

49mm

52mm

55mm

58mm

62mm

£16.95

£17.50

£17.95

£18.50

£18.95

67mm

72mm

77mm

82mm

86mm

£19.50

£19.95

£22.50

£24.95

£29.95

46mm

49mm

52mm

55mm

58mm

£12.50

£12.95

£13.50

£13.95

£14.50

62mm

67mm

72mm

77mm

82mm

£14.95

£15.95

£16.95

£18.95

£20.95

46mm

49mm

52mm

55mm

58mm

£16.50

£16.95

£17.95

£18.95

£19.95

More Filters...
visit srb-photographic.co.uk for more info

Infrared Filters

Skylight Filters

Black & White Filters

Colour Grad Filters

Star Effect Filters

£19.95

£9.95

£7.50

£14.95

£12.95

from

from

from

from

from

62mm

67mm

72mm

77mm

82mm

£20.95

£21.95

£22.95

£23.95

£24.95

46mm

49mm

52mm

55mm

58mm

£13.95

£14.50

£15.50

£16.50

£17.50

62mm

67mm

72mm

77mm

82mm

£19.50

£20.50

£22.50

£24.50

£29.50

Sizes: 27 to 82mm         Grads:0.3 0.6 0.9 1.2

Circular Filters Lens/Camera Adaptors
Camera Lens £ Camera Lens £

Canon EOS

Canon EOS

Canon EOS

Canon EOS

Canon EOS

Canon EOS

Canon EOS

Canon EOS

Canon EOS

Canon EOS-M

Canon EOS-M

Canon EOS-M

Canon EOS-M

Canon EOS-M

Canon EOS-M

Canon EOS-M

Fuji X

Fuji X

Fuji X

Fuji X

Fuji X

Fuji X

Fuji X

Fuji X

Nikon

Nikon

Nikon

Nikon 1

Nikon 1

Nikon 1

Nikon 1

Nikon 1

Nikon 1

Nikon 1

Nikon 1

Micro 4/3

M42

Nikon

Nikon G

Pentax K

Olympus OM

Con/Yash

Leica R

Leica M

Canon FD

Canon EOS

Leica M

Nikon

Canon FD

C Mount

M39

M42

M42

Leica M

Nikon

Canon EOS

Olympus OM

4/3

Canon FD

Con/Yash

M42

Canon FD

C Mount

M42

M39

Nikon

Canon EOS

Pentax K

Leica M

Leica R

Con/Yash

Canon EOS

£16.95

£22.95

£39.95

£24.95

£24.95

£24.95

£22.95

£24.95

£44.95

£29.95

£29.95

£29.95

£29.95

£29.95

£29.95

£29.95

£24.95

£29.95

£29.95

£29.95

£29.95

£29.95

£29.95

£29.95

£24.95

£44.95

£32.95

£24.95

£22.95

£29.95

£44.95

£29.95

£39.95

£37.95

£23.95

£29.95

Micro 4/3

Micro 4/3

Micro 4/3

Micro 4/3

Micro 4/3

Micro 4/3

Micro 4/3

Micro 4/3

Micro 4/3

Micro 4/3

Micro 4/3

4/3

4/3

4/3

4/3

4/3

4/3

Pentax

Pentax

Pentax

Pentax

Sony Alpha

Sony Alpha

Sony Alpha

Sony Alpha

Sony Alpha

Sony NEX

Sony NEX

Sony NEX

Sony NEX

Sony NEX

Sony NEX

Sony NEX

Sony NEX

Sony NEX

Sony NEX

Nikon

Nikon G

M42

Olympus OM

Minolta MD

Leica R

Leica M

Sony Alpha

Pentax K

Canon FD

Con/Yash

M42

Con/Yash

Leica R

Nikon

Olympus OM

Pentax K

M42

Nikon

Sony Alpha

Canon FD

M42

Minolta MD

Nikon

Pentax K

Canon FD

Canon EOS

Nikon

Sony Alpha

Olympus OM

Pentax K

Leica M

Leica R

Canon FD

M39

M42

£29.95

£34.95

£29.95

£29.95

£29.95

£29.95

£29.95

£34.95

£29.95

£29.95

£29.95

£17.95

£22.95

£22.95

£22.95

£22.95

£22.95

£18.95

£44.95

£44.95

£44.95

£15.95

£44.95

£44.95

£44.95

£44.95

£29.95

£29.95

£34.95

£29.95

£29.95

£29.95

£29.95

£42.95

£23.95

£23.95

With our on-site engineering factory we can help! Visit  srb-photographic.co.uk for more info

Many more great products online! Sign up for the latest news and off ers at  www.srb-photographic.co.uk

Deluxe Lens Pouch

from £11.95 

Three Filter Wallet

£4.95 

NEW

Caps & Hoods

Lens Caps

Body Caps

Rear Lens Caps

Petal Hoods

Rubber Lens Hoods

Metal Hoods

Body & Rear Sets

£3.95

£3.50

£3.50

£10.95

£4.95

£5.95

£5.95

from

from

Self Take Kits

DSLR Self Kit

Compact Self Kit

Angled Self Kit

£34.95

£24.95

£34.95

Microfibre Cloths

Olloclip Lenses

Lens Pouch

Deluxe Lens Pouch

Circular Filter Pouch

Square Filter Wallet

Square Filter Case

Lightning Sensors

Selfie Stick Bundle

Bluetooth Remotes

OpTech Straps

Camera Spirit Levels

£1.50

£59.95

£8.50

£11.95

£5.95

£9.95

£1.95

£64.95

£9.95

£3.95

£9.99

£3.50

from

from

from

from

from

from

fromIn-It Lens Pocket £3.95NEW

Lens Pen

Cleaning Kits

Dust Blowers

Cleaning Solution

£4.95

£5.95

£3.50 

£4.95

from

from

Memory Card Cases

Reflector Kits

Rainsleeves Pack of 2

White Balance Caps

Filter Stack Caps

Angled View Finder

DC Compact Mount

Circular filter Wraps

£9.95

£8.95

£5.95

£9.95

£10.95

£39.95

£17.95

£9.95

from

fromIn-It Camera Wrap £8.95NEW

Accessories

Square Filter KitsSquare Filter Holders

Individual Square Filters

A Size Holder

P Size Holder

P Size W/A Holder

Adaptor Rings

£8.95

£4.95

£4.95

£4.95

Types: ND Soft, ND Hard, Full ND

A Size Starter Kit

A Size Filter Kit

P Size Starter Kit

P Size Filter Kit

£24.95

£39.95

£24.95

£39.95

Sizes: A Size & P Size

0.9 Hard ND Grad

1.2 Hard ND Grad

Circular Polariser

Blue Grad

Sunset Grad

Twilight Grad

Black & White Filters

4x Star Effect

6x Star Effect

P Size Diffusion Filter

£13.50

£15.95

£26.00

£13.50

£13.50

£13.50

£13.50

£13.50

£13.50

£12.50

0.3 Full ND

0.6 Full ND

0.9 Full ND

1.2 Full ND

0.3 Soft ND Grad

0.6 Soft ND Grad

0.9 Soft ND Grad

1.2 Soft ND Grad

0.3 Hard ND Grad

0.6 Hard ND Grad

£13.50

£13.50

£13.50

£15.95

£13.50

£13.50

£13.50

£15.95

£13.50

£13.50

0.3 ND Glass Pro Filter

0.9 ND Glass Pro Filter

£29.95

£29.95

- Digital Photo, April 2014

for build, image quality 
& value

Square Filters

Tripods & Mounts

Travel Tripod

Tripod Lens Mount

Binocular Brackets

Window Mount

Dash Mount

Universal Tripod

Mount

£9.99

£49.95

£9.99

£24.95

£9.95

£46.00

On-It Monopod £24.95NEW

£119.95 

colours: Red, 

Blue, Black

25mm Onit 

Carbon 

Fibre Tripod

NEW28mm On-It Carbon 

FIbre Tripod

- Practical Photo, Jan 2016

FIbre Tripod

£149.95 
only

NEW

Close up & Macro

Close up Lens Sets

- Digital Photo, 2015

Auto Extension Tubes
Set of 3 tubes

Canon EOS

Canon EOS-M

Micro 4/3

Nikon 1

£29.95

£49.95 

£49.95

£49.95

from Nikon

Pentax Q

Sony Alpha

Sony NEX

£54.95

£49.95 

£54.95

£49.95

Manual Extension Tubes
Canon EOS

Micro 4/3

Nikon

£17.50

£17.50

£17.50

Olympus 4/3

Sony Alpha

£17.50

£17.50

Close up Lens Sets

Each set includes four 

close up lenses with 

upto +17 diopter and 

a protective case

- Photo Plus52mm

55mm

58mm

62mm

£19.95

£20.95 

£21.95 

£22.95

67mm

72mm

77mm

£23.95 

£24.95 

£25.95

Gear
of the year 

2015

Seven5 Holder

£59.50 

£17.50

£109.00

£52.00

£64.95

£65.00

£68.00

£190.00

£460.00

Adaptor Rings

Starter Kit

ND Grads

ND Filters

Big Stopper

Little Stopper

Polarisers

Deluxe Kit

SW150 Mark II Holder

£150.00 

EXCLUSIVE 

Lee Filters 100mm 

Starter Kit

from £139.95

Lee Filters 100mm System Lee Filters Seven5 Lee Filters SW150
£20.00

£59.95

£115.00

£199.00

fromAdaptors Rings

Foundation Kit

Professional Kit

ND Grad Sets

Individual Filters

Big Stopper

Little Stopper

Landscape Polariser

£75.00

£104.95

£95.99

£173.99

from

£89.95

£89.95

£89.95

£89.95

£89.95

£89.95

Nikon 14-24mm 

Canon 14mm 

Sigma 12-24mm 

Samyang 14mm

Tamron 15-30mm

Tokina 16-28mm

SW150 Mark II Adaptors

SW150 Field Pouch £47.95

*NEW* Lee Filters 15-stop Super Stopper now available online!    Seven5 system - £64.95     100mm system - £99.95     SW150 system - £129.95

Pro Square Filter Holders Pro Filter Kits

NEW Pro 

Aluminium Holders!
A Size Pro Holder

P Size Pro Holder

P Size W/A Pro Holder

£19.95

£24.95

£24.95

Types: ND Soft, ND Hard, Full ND

Starter Kit: 1 filter        Filter Kit: 3 filters

A Size Pro Starter Kit

A Size Pro Filter Kit

P Size Pro Starter Kit

£29.95

£44.95

£34.95

- NPhoto Magazine

Best 
Value

P Size Pro Filter Kit
- P Size Pro Holder

- 3x ND Filters

- Cloth & Wallet £49.95 
only

You could easily expect to pay that for the lightweight alloy head alone. - F2 Freelance Magazine

http://www.srb-photographic.co.uk
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KNOW HOW

What are the colourful 
blobs appearing in my shots? 
I’ve been shooting outside in the 

sun a lot lately and have noticed 

colourful spots and rings appearing 

in some of my images. I don’t 

remember seeing anything when 

looking through the viewfinder at 

the time. What could be the cause?

Samuel Williams

l Jon says This sounds like lens 

flare. In scenes that have strong light 

sources, it’s possible for stray light to 

get reflected internally in a lens. This 

light, separate from that which 

would normally form an image, can 

manifest itself as the colourful orbs 

you described, bright streaks or an 

overall washed out, rather hazy look. 

Generally, zoom lenses and those 

with less-sophisticated anti-

reflective coatings experience more 

flare than primes and pro quality 

optics, but any lens can suffer from 

flare in certain conditions. 

While the warm and bright look 

that lens flare creates is often used 

for creative effect, particularly in 

fashion and lifestyle portraits, it can 

be distracting when its presence is 

not wanted. 

There are three practical methods 

that can help you to avoid it in your 

pics. Firstly, try to shield the front 

element of the lens from the light, 

either by flagging it with a hand or 

item of clothing, or by fitting a lens 

hood. Serious flare can no longer 

occur when the lens is in the shade, 

though you’ll need to make sure the 

‘flag’ used doesn’t appear in shot. 

Secondly, ensure that the front 

element is clean from dust and 

smears. Grubby lenses are much 

more prone to showing flare, as the 

light catches on the problems. 

Thirdly, consider changing your 

shooting angle so the light source 

doesn’t strike the lens directly. A lens 

hood again is a good option to 

prevent you having to change angle 

too dramatically.

If you discover lens flare in your 

images when you’ve finished a shoot 

and are back at your computer, try 

using the technique below to remove 

it from the scene. 

Use the Patch tool
Open your image and press Ctrl+Plus to Ctrl+Plus

zoom in on the area with the lens flare (to 
zoom out, use Ctrl+Minus). Hold Shift and keep 
pressing J until you bring up the Patch tool. 
In the Tool Options bar, set Patch to Content-

Aware and Adaptation to Very Strict. Now 
draw around the flare spot, sealing the loop to 
complete the Selection. Drag the patch to a part 
of the image that will blend in with the space the 
flare is covering. Press Ctrl+D to deselect the 
patch area and lose the Selection lines. 

Heal the edges
Press Ctrl+J again until you bring up the 
Healing Brush tool. Set your brush’s 

Hardness to s 80% and select a Size for it that is 
suitable for the image. Now hold Alt and click on Alt

the area just outside your newly-patched area 
to sample it. Carefully paint around the border 
of your patch, reselecting the sample when 
required. This will help to blend the edges of the 
patch with the area around it for a more natural-
looking finish. If you make a mistake press 
Ctrl+Z to undo your last action.Ctrl+Z

Expert Advice Remove small flares in Photoshope

1 21 2

I own a few Nikon lenses and 

am looking at investing in some 

screw-in filters. I’m unsure though 

as to what size I’ll need to buy. What’s 

the best way to find out? 

James Anderfield

lMatt says The easiest way to findMatt says

out the filter thread size of most optics 

is to look at the underside of the lens 

cap. Generally there will be a Ø symbol 

printed on the reverse with a number 

after it. This number is the lens’ 

screw-in filter size in mm. While some 

sizes are more common than others, 

you’ll need to check each lens 

individually, as even lenses with the 

same focal length can require different 

filters. Most manufacturers also have 

profile pages for lenses on their 

websites which will give this info. 

How do I find out a 
lens’ thread size?

When shooting 
directly into the sun, 
lens flare can be 
difficult to avoid in 
images, even with a 
lens hood attached.
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The scene or subject 
refracted in the droplet 
will appear inverted. 
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PHOTO
ANSWERS

CREATIVE SHOOTING ADVICE

How do I capture a subject
in a droplet of water?

 I’ve seen some amazing shots of 

tiny subjects in water droplets, 

but I’ve no idea how these are 

created. Are they a piece of Photoshop 

magic or are they captured in-camera?

Simon Toucher

l Matt says The images you’ve seen are 

examples of refraction, are totally natural, 

and are created in-camera! When rays of light 

pass from air into water entering a droplet, 

and water into air exiting, it affects the speed 

they travel at. This bends the light creating 

images inside the droplet of the scene that’s 

behind it. It effectively forces the droplet to 

act like a tiny lens. The less spherical the 

shape of one of these droplets, the more 

distorted the refracted image will appear. This 

effect can be seen in nature with dewdrops on 

grass, or in beads of rain.

Using refraction and a well-placed subject, 

you can create stunning macro images that 

take advantage of this natural reaction. You’ll 

need a dedicated macro lens or other form of 

attachment that allows close-up shots. Place 

some droplets on the edge of a leaf using a 

pipette or small paintbrush and put your 

subject around an inch behind it. Now focus 

on the refracted subject in the droplet. For 

the picture above we used glycerine instead of 

water, as its sugar content allows it to stick 

more easily to the foreground item. Glycerine 

can be bought cheaply at most chemists. 

 Getting your refraction composition right 

for these images can take a bit of time, and it’s 

worth bearing in mind that what you see in 

the droplet is inverted. Move your subject up 

and it will go down in the refraction. Move it 

to the left and it will travel to the right. 

A small aperture of f/16 will help you to 

keep the droplets sharply focused, but the 

subject in the background will fall into a 

diffused blur.

With even the narrowest of lens apertures creating a 

depth-of-field just a few millimetres wide at close focusing 

distances, sharp macro shots can seem a real challenge to 

achieve. Manual focus gives you the best chance of success, 

but focusing with real precision through the viewfinder can be 

difficult. But this is something that’s made much easier thanks 

to the inclusion of the Live View most on most modern DSLRs. 

By zooming in on the screen (just press the magnify button 

repeatedly and scroll across to the sharp area with the D-Pad), 

you’ll see exactly what is and isn’t sharp. Then adjust the 

focusing ring gently until the area becomes sharply defined.

Expert advice Focus with Live
View for pin-sharp macro pics

Q

VIDEO  
LESSON
ON THE CD
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Digiscoping is a popular 
shooting technique with 
many bird watchers.

DSLR SKILLS

What do I need to start digiscoping?
Bird watching and photography are two 

of my favourite hobbies, and it was 

recently suggested to me that I should 

give ‘digiscoping’ a go when I’m out. But what 

exactly is it, and what would I need to invest in 

to get started?

Tina Thornberry 

l Matty says Digiscoping combines a digital camera 

with a telescope to take advantage of the latter’s 

magnification. This is usually done with a DSLR or 

compact camera and a spotting scope – something 

that many birdwatchers already own. The camera is 

either manually held in place or fixed to the scope’s 

eyepiece with an adaptor, something that can vary 

in cost from £5 to £300. With most spotting scopes 

offering equivalent focal lengths between 1250 and 

3000mm, in a much lighter and more affordable 

package than a super-telephoto lens, digiscoping is a 

tempting option for those looking for the reach of 

an ultra long lens on a budget. 

Using a spotting scope for photography does have 

its limitations though. The narrow effective aperture 

makes scopes ill-suited for anything other than 

static or perched subjects in very bright conditions, 

while their long focal length also makes them highly 

susceptible to camera shake. Combine this with a 

poorer optical performance than a dedicated lens, 

and it’s a trade-off that doesn’t appeal to everyone. 

It is, however, a popular and cost-effective technique 

for those looking to record their sightings, and can 

produce good images for smaller prints.

KNOW-HOW

How are a camera’s pixels measured?
Can you explain the 

megapixels given for 

a sensor? For 

example, with a 24Mp camera, 

are they measured per inch, per 

centimetre, or by entire count?

Kenneth A Steadman 

l Jon says A megapixel (Mp) 

rating describes how many pixels 

are used to make up the final 

image output by a camera. A pixel 

(which means ‘picture element’) 

is a small square of data that has a 

particular colour and brightness 

value. Provided there are enough 

of these in an image, you won’t 

see the square edges of each one 

unless you zoom in really tight in 

Photoshop. If you have too few 

pixels in a shot, then you’ll see 

their square edges, and diagonal 

lines will look like little staircases! 

A 24Mp sensor records 24 million 

pixels in total, and this typically 

means its images will measure 

6000px on their longest edge, and 

4000px on the shortest. 

Pixels-per-inch (ppi) refers to 

the resolution of a print made 

from an image. Having 300ppi 

will give a physical result 

that’s indistinguishable from 

a ‘true’ chemical photograph, 

and is the resolution used by 

most professionals. 

This ppi is not related to how a 

camera records, but how densely 

packed the pixels are when 

they’re printed. A 24Mp file is 

large enough to produce an 

exhibition-quality print that 

measures 51x34cm (20x13in), big 

enough for just about any use you 

can think of! 

When I select the Brush 

tool it appears as a 

brush icon and doesn’t change 

size when I press the square 

brackets keys like it used to. 

How do I get it back to normal? 

Colin Ellison

lAndy says Go to Andy says Edit�

Preferences�Cursors 

(Photoshop�Preferences�

Cursors on a Mac) and selects

the Normal Brush Tip option. 

While there, check that Other 

Cursors is set to s Standard. This 

will get your brush back to the 

default circle or tip shape, 

which will respond when you 

press the square brackets keys.

Love hearing about 

photography tips and 

techniques and the latest new 

gear? Listen to our new FREE 

podcast, which comes out 

every Thursday. Head over to 

the iTunes store and search for 

‘Digital Photo’. Click ‘Subscribe’ 

and you won’t miss an episode.

How do I reset 
my brushes in 
Photoshop?

Q

Q

Q

YOUR PROBLEMS SOLVED

Join us on
our podcast 
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Why you can trust 
our reviews & 
verdicts
Technical editor Matt Higgs 

oversees rigorous tests in 

the field and the studio. An 

experienced journalist and 

expert photographer, he 

has an in-depth knowledge 

of what users really want to 

see in the latest products. 

All reviews are thorough, 

unbiased and objective.

Quality assured 
tests & awards – 
since 1997
Our tests are recognised by 

TIPA (the Technical Image 

Press Association), a highly 

respected international 

body of 28 technical photo 

publications, so you can 

be sure only the very 

best products receive the 

coveted Digital Photo Gold 

and Silver awards. We’ve 

been providing the best 

tests in photography 

since 1997.

Expert verdicts you can trust
on the latest cameras & kitNews, tests 

& reviews 
on the kit
you need
to know 
about
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Pentax announces 
the K-70 DSLR

Pentax has unveiled the K-70 – an 

APS-C format DSLR that is the first 

model in the range to feature a hybrid 

autofocus system. This uses both phase 

and contrast-detection technology for 

more accurate focusing. Built around a 

24Mp sensor, the K-70 boasts the same 

weatherproofing qualities found on both 

the K-1 – the flagship, full-frame camera, 

and the top-of-the-range APS-C model, 

the K-3 II. 

The weather sealing enables the K-70 

to be used in extreme environments 

down to -10°C as well as keeping out dust 

and moisture, protecting the sensitive 

electronics inside the body. For maximum 

sharpness, there’s no anti-aliasing 

filter to soften results, and images 

can be composed and reviewed on the 

vari-angle 3in LCD on the rear. Other

features include Pixel Shift technol

which allows for multiple frames t

captured and merged into one super

high-resolution file, and the K-70 has a

maximum shutter speed of 1/6000sec,

which Pentax claims to be the highes

amongst its rivals targeted at enthusias

level photographers. 

A high ISO ceiling of 102,400 ensur

shots can be captured in low-light

conditions, and images can be 

transferred to smart devices thanks t

the camera’s built-in Wi-Fi. The K-70

can capture 6 frames per second and its

buffer will allow for up to 40 JPEGs or

10 RAW files to be captured in one bur

Along with capturing stills, the K-70 c

also record full HD video (1080p at frame 

rates up to 60p). 

The K-70 is available now and is priced 

at £559 body-only or £799 with an 18-

135mm lens. www.ricoh-imaging.co.uk

CAMERAS

Hasselblad 

launches X1D

S

CAMERAS

wedish high-end camera manufacturer 

Hasselblad has achieved a world first 

by announcing the X1D – a mirrorless, 

medium format camera. Boasting 50 

megapixels and 14-stops of dynamic range, the 

X1D features a new line of lenses called XCD that 

includes a 45mm f/3.5 and a 90mm f/3.2.

With the use of an adaptor, the camera can 

also be fitted with Hasselblad’s range of 12 H 

system optics. The X1D weighs 725g thanks to 

its milled aluminium shell and Hasselblad says 

this is less than half the weight of a conventional 

digital medium format camera. 

The model boasts a 2.4Mp electronic 

viewfinder for bright viewing, even under difficult

lighting conditions, and there’s Wi-Fi and GPS 

features as part of the mix. The X1D also offers a 

3in touchscreen LCD and an ISO range spanning 

from 100 to 25,600. 

Dual SD card slots and 2K video (at 25p) 

complete an impressive list of top-line 

specifications. Available in August, the X1D will 

cost £7188 (body only), while the XCD lenses 

are priced at £1788 for the 45mm and £2148 for 

the 90mm. www.hasselblad.com

The Pentax K-70 
sports a 3in vari-angl
screen and offers a 
24Mp sensor in a 
weather-sealed body

The X1D is the world’s first 
camera to offer a medium 
format sensor in a compact, 
mirrorless body.

http://www.hasselblad.com
http://www.ricoh-imaging.co.uk
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anasonic has announced the Leica DG Summilux 

12mm f/1.4 ASPH lens for Micro Four Thirds 

cameras. The 2x crop factor of MFT cameras give 

a 24mm focal length in full-frame-equivalent 

terms, and the fast maximum aperture of f/1.4 offers 

opportunities for low-light shots alongside very fast, 

action-freezing shutter speeds in bright conditions. At 

the other end of the scale, the aperture closes down to a 

minimum value of f/16 for front-to-back sharpness. 

The fixed-focal-length optic boasts a rugged, 

splashproof design that’s ideal for those shooting in the 

wilds of the great outdoors, and it sports a traditional, 

physical aperture ring for direct and intuitive control 

of depth-of-field. 

Inside, nine rounded aperture blades promise to 

provide attractive bokeh in out-of-focus areas, and it 

offers an inner focus drive system and a stepping motor 

to give rapid and quiet autofocus performance for both 

stills and 4K video capture. The construction employs 

15 lens elements in 12 groups, and the whole bundle 

weighs in at 335g. 

The mount, barrel and supplied lenshood are all made 

of metal for a stylish look and feel, and the front thread 

takes 62mm screw-in filters. The Leica 12mm f/1.4 will 

be in the shops by the time you read this, with a launch 

price of £1199.  www.panasonic.co.uk

LENSES

Wide-angle MFT prime
lens from Leica
Wide-angle MFT primeWide-angle MFT prime

P
40 years of 
Canon UK
Canon celebrates 40 years 
of its UK operation, and has 
rewarded its staff with a day 
off for their own birthdays! 
Originally focusing on business 
machines like calculators in 
1976, the camera division was 
established in 1982. At the 
time, the latest product was 
the ground-breaking AE1 film 

SLR. www.canon.co.uk

Photobooks 
from Whitewall
Online photo lab Whitewall has 
added premium photobooks 
to its range of services, with 
prices starting at £9.90. The 
photobooks are created using 
an online interface, so there’s 
no need to download and 
install bespoke software. 

Six different book formats 
and a variety of different cover 
options and paper types are 
available to choose from.

www.whitewall.com

Quick 
prints from 
Fujifilm
Fuji has announced 
its latest mini 
printer – the Instax 
Share SP-2. This 
delivers credit-
card sized prints 
from a portable, 
battery-powered unit in as 
little as 10secs, so you can 
share photos captured on 
smartphones or compatible 
cameras instantly. The SP-2 
costs £164.99 and includes 

10 prints. www.fujifilm.eu

NEWSBYTES

SOFTWARE

New faces from 
Photoshop CC
Photoshop CC, the full version of 

Adobe’s image editing software 

that’s only available on subscription,

has been updated with the 

Face-Aware Liquify feature. This 

automatically identifies eyes, noses

mouths, and other facial features in

a portrait shot, and a set of sliders 

allows you to alter their position 

and size to make enhancements. 

Previously, this type of retouching 

work had to be done manually 

using the tools in the Liquify 

command, but the new feature 

promises to both simplify and 

speed up the workflow. Changes 

can also be made non-destructively 

by using Liquify as a Smart Filter. 

To use it, first download the latest 

update to Photoshop CC. Then open 

a portrait, and go to Filter�Liquify

and select the Face tool.  

www.adobe.com/uk

ACCESSORIES

Western Digital
Famous for its line of external hard drives, Western Digital has 

announced the My Passport Wireless Pro, which uses Wi-Fi to 

automatically back up files from compatible cameras. In addition, you 

can also save, edit or transfer work from up to eight other devices 

connected to the drive, or use a tethered connection or the built in SD 

card reader for faster transfer speeds. The Wireless Pro is available in 

capacities up to 3TB, and there’s a built-in battery pack giving up to 

10 hours life on a full charge.  

For those with even greater storage needs, the company has also 

announced the My Cloud Pro Series Network Attached Storage (NAS). 

This offers up to a whopping 32TB of storage, and once your cameras 

or USB storage devices are connected, pressing a button will allow the 

files to be imported or backed up. 

Launch prices for the My Passport Wireless Pro range from £189.99 

to £209.99, depending on capacity, and the My Cloud Pro Series NAS 

start at £379.99, and go up to £1899.99 for the largest option.

www.wdc.com

http://www.panasonic.co.uk
http://www.canon.co.uk
http://www.whitewall.com
http://www.fujifilm.eu
http://www.adobe.com/uk
http://www.wdc.com
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RUGGED 
CAMERAS 

T

Built to withstand everything thrown at them, these six 
compacts are the commandos of the photography world...
TEST BY MATT HIGGS

hriving in conditions that the average 

compact would cease to operate in, 

rugged cameras are built to go wherever 

you dare to tread. Waterproof, dust-

proof, drop-proof and freeze-proof to  

varying degrees, there’s not many shooting 

situations they can’t handle. Whether you’re 

looking to document a day on the beach, a 

ride through the woods, or a dive into the 

deep, they’re the ideal companion to take 

along with you on an adventure. As the 

saying goes, ‘The best camera is the one you 

have with you’, and these devices can go 

almost anywhere. 

Much more affordable than buying 

waterproof housing for a DSLR, rugged cams 

still manage to pack impressive features into 

their robust bodies, like GPS and 4K video 

shooting. Okay, so they all have non-

interchangeable lenses and small sensors that 

limit the image quality they can produce, but 

their tough build opens up opportunities  

that would be otherwise unavailable.

We’ve pulled together six of the best in this 

roundup, ranging from the affordable Fuji 

XP90 at £175, to the video-focused Sony 

FDR-X1000V at £359. Read on to find out 

which would make your perfect sidekick…  

How we did the test
All six cameras featured here were taken out 

on location and used to shoot a variety of 

challenging subjects in a range of conditions. 

This allowed us to assess their handling and 

performance in a series of real-life situations. 

Then they were left submerged in water for 

15mins, dropped from their manufacturers’ 

claimed heights and placed in a freezer 

overnight to test their durability. 

More images and video were then captured 

to ensure that their initial shooting and 

handling performance and operation had 

been maintained. 



DIGITAL PHOTO 107

WHAT TO 
LOOK FOR

Housing
While all featured cameras 

are waterproof, some can 

go deeper than others.

Handling
Large buttons and controls 

make operation in water and 

wearing gloves much easier. 

Image stabilisation
For sharp shots and smooth video on the move, 

a good stabilisation system is a must. 

Lenses
Some cameras’ optics are designed for wide angle 

shooting, while others give a more telephoto view.

Video functionality 
Looking to make an epic from your 

experiences? Choose a camera 

that’s capable of 4K video recording.

 Rugged cameras can 
be used in situations 

in which regular 
cameras could easily 

become damaged. 

RUGGED CAMERA ROUNDUP
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HUNDREDS OF PLACES WHERE YOU
CAN SELL YOUR PHOTOS FOR CASH!

OUT NOW! The 2016 edition of 
The Freelance Photographer’s
Market Handbook

Described as the photographer’s bible, this
224-page BFP Handbook has hundreds of
markets where you can sell your pictures for
£££s. It includes magazines, greetings card
and calendar publishers, picture libraries,
newspapers, book publishers etc.

Now in its 32nd year, The Freelance
Photographer’s Market Handbook 2016
gives full details of the type of photos – 
subject matter etc – being sought, fees paid,
and exactly where to send your pictures.

Price: £14.95 + £2.00 P&P

SPECIAL OFFER: Join the Bureau of
Freelance Photographers (BFP) and 
get 14 months membership for the 
price of 12!

For almost 50 years, the BFP has been helping
photographers like you to sell their photos. 

As well as getting the annual 224-page
Freelance Photographer’s Market Handbook
with hundreds of markets for photos, you’ll also
receive our monthly Market Newsletter keeping
you up to date with current picture needs. 

You may also take advantage of our Advisory
Service offering personal help on any aspect of
selling photos.

All for just £54 per annum. Join now and get
14 months membership for the price of 12!

NEW! The BFP Freelance
Photography Course

While the BFP Handbook (above) will show
you WHERE to sell your photos, this lavishly
illustrated manual will show you HOW to
sell them.
It’s a practical course with 16 lessons 
covering everything you need to know to
sell your pictures to magazines, greetings
cards, calendars, newspapers, books etc. 
When ordered from the BFP, it comes with 
a set of tutorials to guide you through 

the lessons.

Price: £25.00 + £2.00 P&P

To join the BFP ■ To order BFP books 
Go to www.thebfp.com 

Phone 01707 651450 
Or send a cheque to: 

Bureau of Freelance Photographers
Freepost 

Vision House PO Box 474 
Hatfield AL10 1FY

Aaduki Multimedia Insurance is a trading name ofVersatile Insurance Professionals Limited which is authorised and
regulated by the Financial Conduct Authority

01837 352014 www.aaduki.com/DP
info@aaduki.com @aaduki

Aaduki Multimedia Insurance, Bridge House, Okehampton, Devon, EX20 1DL

http://www.aaduki.com/DP
mailto:info@aaduki.com
http://www.thebfp.com
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FUJIFILM 16.4MP / FULL HD / FUJIFILM.EU

FinePix XP90 £149
It may be the lowest-cost option in 

this roundup, but Fuji’s colourful 

XP90 is a highly capable device. 

Built around a 1/2.3in BSI (Back 

Side Illuminated) CMOS sensor, 

it captures reasonable quality 

16.4Mp JPEGs, and Full HD (1080p) 

video at a rate of 60fps. While RAW 

shooting isn’t possible on any of 

these cameras, a full-resolution 

burst of stills can be captured at a 

speedy 10fps. The camera has 22 

fully-automatic and scene-based 

shooting modes to choose from, 

including Underwater, Beach and 

Sport options. A Manual shooting 

mode is not present, however. It’s 

waterproof to 15m, freeze-proof 

to -10°C, shock-proof to drops of 

1.75m and dust-proof.

With a versatile full-frame 

equivalent focal range of 28- 

140mm and an aperture of f/3.9-4.9, 

this camera can cope easily with 

most subjects in well-lit conditions. 

Focal length is controlled via two 

dedicated buttons on the thumb 

rest, while a zoom of up to 10x is 

possible in collaboration with its 

‘Intelligent Digital Zoom’. There’s 

sensor-based stabilisation for sharp 

shots and smooth footage built-in. 

NIKON 16MP / FULL HD / NIKON.CO.UK

Coolpix AW130 £189
With GPS built-in, the AW130 

can log the route you travel and 

record location information as 

you take your photos. It also touts 

an electronic compass to aid 

orientation, an altimeter, barometer 

and depth gauge, from which 

readings can be recorded as part of 

a file’s information. With its 1/2.3in 

BSI CMOS sensor it produces high 

quality 16Mp JPEGs, and Full HD 

video at 30fps (interlaced footage

can be shot at 60fps). The camer

has two continuous shooting modes

available at 7fps and 2.2fps, the fir

with fixed AF and exposure. 

With a slightly wider angle-of-

view than Fuji’s XP90, the AW130’

lens has a full-frame equivalent 

focal range of 24-120mm (5x optical 

zoom), with a variable aperture of 

f/2.8-4. This range is expandable to 

10X with the digital ‘Dynamic Fine 

Zoom’, while the camera’s Close-up 

mode enables macro shooting. A 

lens-based stabilisation system 

helps to combat camera-shake, 

while its contrast-detect focusing 

proved accurate and speedy during 

our test. Like all those in the group, 

the AW130’s shooting modes are 

predominantly automated, featuring 

16 Scene choices alongside options 

Fairly quick and accurate in testing, 

the camera’s contrast-detect AF 

system features Single-shot and 

Continuous modes, as well as face-

recognition and tracking options. 

There’s an AF illuminator to aid 

focusing in dim light and an inbuilt 

flash. Thanks to the inclusion of 

Wi-Fi, remote shooting and wireless 

image transfer are both possible.

Weighing just over 200g and 

measuring less than 11cm by 3cm, 

the XP90 is truly pocketable despite 

its tough build. On its rear is a 

fixed 3in 920K-dot LCD monitor for 

composition, while menu operation 

and setting controls are kept 

simple. Overall, it’s a great value 

option that would be ideal for a 

family holiday. 

for panoramas and time-lapse. 

The camera is waterproof to 30m, 

shockproof to 2m, cold resistant to 

-10°C, and dust-proof. Available in 

five different colour schemes, it’s 

lightweight at just over 221g, and 

measures 110x66x27mm (WxHxD). 

On its front is a raised grip that 

gives a comfortable purchase, 

while round the back is a 7.5cm 

921k-dot OLED for composition 

and menu navigation. Alongside 

its small rear controls, the AW130 

has an Action Control button on the 

side that allows you to navigate key 

settings by shaking the camera – 

great for those wearing gloves. It 

has an inbuilt flash, AF illuminator, 

and features Wi-Fi and NFC for 

wireless image transfer and remote 

shooting. With more features and 

more complex operation than the 

Fuji XP90, this camera will appeal to 

fans of hiking and diving.

The camera is designed to make basic operation possible through one-handed 
use – great for those taking part in action sports. 

This camera will operate down to 30m underwater – the same maximum depth 
explored by divers for a PADI Advanced Open Water certificate!

operates the camera’s zoom control. 

The XP90 is available in four 
different colour schemes: blue, 
yellow, orange and green.

ÒTHE CONTRAST-DETECT AF PROVED-DETECT AF PR
ACCURATE & SPEEDY DURING OUR TESTÓ

ÒTHE ZP90 CAN COPE EASILY WITH OPE EA MOST 
SUBJECTS IN WELL-LIT CONDITIONSÓ 

can be shot at 60fps). The camera

available at 7fps and 2.2fps, the first

view than Fuji’s XP90, the AW130’s

RUGGED CAMERA ROUNDUP
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PANASONIC 16.1MP / FULL HD / PANASONIC.CO.UK

Lumix DMC-FT5  £199
Sitting at the top of Panasonic’s 

rugged camera line, the FT5 

offers a solid blend of features and 

protection. While it can’t go quite as 

deep as some of the others here, it’s 

waterproof to 13m, shock-proof to 

2m, freeze-proof to -10°C, pressure 

resistant to 100kg and dust-proof as 

well. Fitted with a 16.1Mp 1/2.33in 

High Sensitivity MOS sensor, it 

captures JPEG stills and Full HD 

video at 50fps with stereo sound. 

10fps burst shooting is possible with 

the autofocus locked, while 7fps is 

possible with the camera set to its 

tracking mode. 

The lens has a 28-128mm full-

frame equivalent focal range and 

a variable aperture of f/3.3-5. Like 

the Nikon AW130, this camera has 

GPS for route logging and location 

recording, as well as a barometer, 

compass and altimeter that can 

display and capture data as part of 

a picture’s file information. Optical 

image stabilisation is present to 

RICOH 8MP / 4K / RICOH-IMAGING.CO.UK

WG-M2 Action Camera  £269
Roughly 40% smaller and lighter 

than it’s predecessor (the WG-M1), 

Ricoh’s WG-M2 is a video-focused, 

rugged action cam that impressively 

captures 4K footage at 30fps. Fitted 

with a 1/2.33in sensor, it carries an 

8Mp resolution – lower than others 

here. This makes its JPEGs less 

suitable for larger prints. Slightly 

‘boxy’ in design, it features just 

six large buttons on its sides. This 

keeps handling simple, but makes 

the menu system slightly slow to 

use. Its shooting modes are mainly 

automatic, but the camera does 

allow Exposure Compensation 

by +/- 2EV. Burst shooting at 8fps 

is possible through a dedicated 

setting. Unlike its rivals that offer 

a zoom, the WG-M2’s lens is 

a fixed 1.6mm, giving a full-

frame equivalent of 14mm. It 

can however be set to one of two 

angles-of-view – an ultra-wide 

202°, and a wide 150°. While this 

means the WG-M2 offers very little 

reach and suffers from wide angle 

distortion, it does give its video and 

stills a very immersive look that’s 

highly popular with fans of action 

sports. It has a fast f/2 aperture to 

aid low-light shooting, but there’s 

no inbuilt flash or AF illuminator. 

The lens is a fixed-focus unit, 

keeping everything beyond 0.2m 

sharp within the depth-of-field 

control camera shake. Available 

shooting modes include 16 Scene 

settings and various automatic 

options, and there’s even a Manual 

mode for total control, though it’s 

a little bit fiddly to operate. The 

camera’s contrast-detect autofocus 

is fast and accurate in good light, 

while an LED torch aids focusing 

and illuminates subjects for video. 

The camera has Wi-Fi and NFC 

that enables remote shooting and 

speedy transfer of files to a smart 

device for upload to social media. 

Its rear, 3in LCD screen offers 

460-k dot resolution  – slightly lower 

than some here. Overall, it’s well-

rounded and competitively priced. 

created, and enabling images to be 

captured with minimal delay upon 

pressing the shutter.

The camera is waterproof down 

to 20m with its removable lens 

cover attached, freeze resistant to 

-10˚C and shock-resistant below 

2m. A range of accessories sold 

separately allow it to be mounted or 

worn in a variety of ways, and it can 

also be set to record footage upright 

irrelevant of its own orientation. 

GPS functionality is missing, but it 

does sport Wi-Fi for remote use and 

transfer of files. The WG-M2 will 

appeal most to those who want to 

record high quality video, with stills 

as more of a secondary option.

the flash on front of the FT5.

“SHOOTING MODES INCLUDE TING MODES INCLUDE A FULL 
MANUAL OPTION FOR TOTAL CONTROL” 

“THE ULTRA WIDE LENS GIVES ITS TRA WIDE LENS GIVES ITS VIDEO  
& STILLS A VERY IMMERSIVE LOOK” 

The WG-M2 has just six buttons. 
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OLYMPUS 8MP / 4K / OLYMPUS.CO.UK

Tough TG-Tracker £279
Part camera, part adventurer’s tool, 

the TG-Tracker is Olympus’ newest 

Tough camera release. It boasts 4K 

video recording at 30fps, Full HD at 

60fps and a stereo mic. Alongside 

its digital 5-axis stabilisation 

system, it’s shipped with a separate 

Steady Grip handle to help keep 

handheld footage smooth. With 

a 7.2Mp 1/2.3in BSI CMOS, it 

outputs 8Mp JPEG files through

interpolation – the same resolution

as the Ricoh WG-M2. Stills and 

video shooting modes are mainl

automatic, but White Balance and

Exposure Compensation can be

easily adjusted. It’s waterproof to

an impressive 30m, freezeproof 

to -10°C, shockproof to 2.1m, 

crushproof to 100kg, and dustpr

too. With GPS, compass, baromet

thermometer and acceleration 

sensor built in, it can display, rec

and track a wide range of location

and movement information. Add in

a powerful torch that can be turned

on and off independently, and the

TG-Tracker offers much more in

terms of features than some of the

SONY 8.8MP / 4K / SONY.CO.UK

FDR-X1000VR  £359
It may be the most expensive 

option in this roundup, but the Sony 

FDR-X1000VR is worth considering 

for any aspiring videographer. It 

captures 4K footage at 100Mbps 

when used with U3 memory cards, 

and uses the sensor’s full-pixel 

readout to ensure optimum frame 

quality. It can also shoot Full HD 

video at 120fps, giving smooth 

slow motion, and outputs 8.8Mp 

JPEGs. Its 1/2.3in CMOS sensor is 

paired with an f/2.8 lens that has 

a 17.1mm equivalent focal length. 

This provides an ultra-wide, 170° 

angle-of-view, and there’s the 

option to use a narrower 120° angle 

if desired. Minimum focus distance 

is 50cm, making it less well-suited 

to close-up shots. The camera uses 

SteadyShot electronic stabilisation 

to help give results free from 

camera shake.  

While it’s only splash-proof 

without the included external 

housing, the X1000VR is waterproof 

to 10m when inside. It’s also drop 

proof to 1.5m, freeze-proof to 

-10° and dustproof. A Dive Door, 

sold separately for £24, allows the 

camera to go much deeper and is 

rated to a depth of 100m.  

dable options. 

amera has a fixed 

ens with a fast, f/2 aperture 

and a full-frame equivalent 

ength of 13.9mm. This 

vides an ultra-wide 204° 

e-of-view (reduced to 161° 

with IS enabled). It’s a fixed-focus 

unit, with anything beyond 0.2m 

appearing sharp.

acker is the only 

o feature a flip-out 

. The 1.5in 115k-dot LCD 

omposition feel much 

al than a fixed monitor 

ould have. With just six 

ols including the power switch 

er button, operation is 

ept basic, and its uncomplicated 

em is easy to navigate. 

and the Olympus Track 

e apps, you can monitor 

s progress, remotely 

amera and transfer 

all, it’s a pocketable 

e that will appeal to those who 

satility.

The camera has a small LCD on its 

side that’s used for simple settings 

controls and reference, but cannot 

be used for image playback or 

Live View-style composition. The 

X1000VR we reviewed came boxed 

with a wearable Live-View remote 

(the R in the name) which has a 

screen for this purpose, but the 

camera is also available without it 

at a lower price. It offers GPS for 

location logging and there’s Wi-Fi 

for file transfer to a smart device. 

An external mic socket is featured 

for enhancing sound quality on dry 

land. This is one of the best rugged 

cameras for video, but will appeal 

less for those focused on stills.

RUGGED CAMERA ROUNDUP

The FDR-X1000VR is splash-proof, but 
includes a 10m waterproof housing.  

“THE TG-TRACKER IS THE ONLY CAMERA CKER IS THE ONL
HERE TO FEATURE A FLIP-OUT DISPLAY”

“THE LENS ON THE FDRTHE LENS ON THE FDR-X1000VR -X1000VR PROVIDES 
AN ULTRA WIDE, 170° ANGLE-OF-VIEW”

The TG-Tracker is a stills/video The TG-Tracker is a stills/video
hybrid that comes in green and black.

A small LCD sits on its side.
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nnounced alongside the 

D5 in January, the D500 

is Nikon’s much 

anticipated replacement 

for 2009’s D300s, and the only 

APS-C model that the brand 

features in the ‘Pro’ section of its 

website. Chock-full of features, 

what it lacks in the physical size 

of its sensor, it more than makes 

up for in the rest of the 

specifications. Touting a 

blistering 10fps burst shooting 

speed, the same autofocus system 

as found on the £5200 D5, and 

4K video recording, it’s fair to say 

it ticks a lot of boxes. But with 

full-frame models across the 

market now more affordable than 

ever, does this high-spec APS-C 

camera still have an audience 

with a £1729 price tag? We put it 

through its paces to find out...

Main features 

Sitting at the D500’s core is a 

20.9Mp APS-C (DX) sensor that 

outputs RAWs and JPEGs at 

5568x3712px. A lower pixel count 

than that featured on many of 

the brand’s enthusiast models, it 

still provides plenty of resolution 

for all but the most extreme 

printing needs. Coupled with an 

EXPEED 5 processor, native ISO 

range stretches from 100 to 

51,200, with several expanded 

levels maxing out at a huge 

equivalent ISO of 1,640,000. 

Natural-looking colours are 

achieved via a 180K-pixel RGB 

metering sensor.

Capable of 10fps shooting with 

AF tracking for a continuous 200 

RAWs, the D500 helps to make 

buffering a thing of the past. 

While testing, we failed to fill the 

buffer once during standard use, 

and this will appeal strongly to 

rapid-fire sports and wildlife 

photographers. With dual card 

slots, files can be written to either  

SD or XQD format memory cards. 

While lacking certain popular 

features like focus peaking, 

Nikon’s designers definitely 

haven’t forgotten videographers 

with this camera. UHD 4K 

footage is possible at 30fps, while 

Full HD video (1080p) can be 

captured at 60fps. Unlike the 

D5’s short, 3mins cap on video 

recording, the D500 can shoot 4K 

files for a much more respectable 

30mins. Along with internal 

recording, the camera can output 

uncompressed video via an 

HDMI port, while there are also 

audio sockets for an external mic 

and headphones.  

With 100% coverage of the 

frame and 1.0x magnification, the 

D500’s pentaprism viewfinder is 

large and bright, making 

composition a joy. It’s 

complimented by the first touch 

and tilt screen found on one of 

Nikon’s pro-level DSLRs. This 

3.2in 2359K-dot display allows 

touch focus and shutter as well as 

playback control, but 

disappointingly, there’s no 

control of menu settings.

Like most of the brand’s newer 

camera releases, the D500 has 

Nikon’s Snapbridge connectivity 

system. This enables auto-

A

The long-awaited update to Nikon’s flagship 
crop-sensor DSLR hits the market with a 
feature set that demands respect...
TEST BY MATT HIGGS

Dual I.S OFF

NIKON D500 / APS-C DSLR / £1729 BODY-ONLY

THE KING OF APS-C

New feature Multi-CAM 20K AF 
system with 99 cross-type points
The D500 incorporates the same impressive 153-point AF system 

that’s found in Nikon’s flagship D5, and features 99 of the most 

accurate cross-type points. All of these points operate down to 

-3EV, while its central point will continue to work until -4EV, making 

it ideal for low-light shooting. Fans of teleconverters will be pleased 

to learn that 15 of the AF points are f/8 compatible.

Multi-CAM 20K
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“ CAPABLE OF 10 FRAMES PER SECOND 
SHOOTING FOR 200 RAWS, THE D500 
MAKES BUFFERING A THING OF THE PAST”MAKES BUFFERING A THING OF THE P
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NIKON D500

Key features  
of the D500

Dual 
card slots
The D500 is fitted 
with two card slots, 
one that takes SDs 
and one for XQDs.

Pro-style 
controls 
With a mode 
button rather 
than a dial, the 
D500’s top panel 
is closer to that of 
the D300S and the 
D810, rather than 
the enthusiast-
level D7200. 

4K video 
recording 
Like Nikon’s 
flagship D5, this 
camera will record 
4K video at 30fps, 
and can record for 
up to 30mins. 

3.2in tilt and 
touch display
For the first time on one of 
Nikon’s advanced models, 
the camera features a tilt and 
touchscreen display for touch 
focus/shutter and image 
playback control.

Quickspec
Street price £1729 body-only, £2479 

with 16-80mm f2.8-4 VR lens 

Resolution 20.9Mp (5568 x 3712)

Format RAW & JPEG

Sensor APS-C CMOS, 23.5x15.7mm

ISO Native 100-51,200, expandable to 

50 – 1,640,000 equivalent

Shutter 1/8000secs to 30secs + Bulb

AF system 153-point phase detection 

Burst rate 10fps 

Monitor 3.2in 2359k-dot tilt & touch LCD

Viewfinder Optical pentaprism

Video 4K UHD 3840x2160 up to 30fps

Connectivity Wi-Fi, NFC, Bluetooth

Storage SD, SDHC, SDXC, XQD

Weight 836g with battery/SD card

Dimensions (WxHxD) 147x115 x81mm

Visit www.nikon.co.uk

http://www.nikon.co.uk
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Image Quality
Detail
At 20.9Mp, the D500 has a pixel 

count roughly 15% lower than the 

24.2Mp D7200, and not dissimilar 

to that of the 20.8Mp D5. While 

this relatively conservative 

resolution may surprise some, 

it does help enable a fast, 10fps 

burst shooting rate, and still offers 

an impressive performance in 

terms of dynamic range.
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transfer of images from the 

camera to an android device (iOS 

support is forthcoming), with the 

option for it to be active even 

when the camera is turned off, as 

well as remote shooting and 

manual image transfer via Wi-Fi. 

While in theory this allows quick 

upload of files to social media, we 

found its operation slightly 

unreliable, as occasionally it 

struggled with syncing. For direct 

image transfer, there’s a high 

speed USB 3.0 port.

 The pop-up flash seen on the 

D300 and D7200, has been 

removed from this camera, but 

there is a standard hotshoe, 

PC-sync port and 10-pin remote 

terminal for accessories.  

Build & performance
Featuring the same level of 

weather sealing as the D810 and a 

durable magnesium alloy and 

carbon-fibre construction, the 

D500 is built to last. Roughly 

based on the design of the D300, 

the camera’s button layout will 

seem familiar to users who have 

previously shot with one of 

Nikon’s more advanced models. It 

does however gain an ISO button 

next to the top LCD display and a 

joystick for focus point selection 

on the rear, close to where the 

Automatic Exposure lock used to 

be. Weighing 836g and measuring 

147x115 x81mm (WxHxD), it’s 

not the smallest nor lightest 

APS-C model on the market, but 

this does mean that it feels well 

balanced with a longer lens.

The camera is fitted with the 

Multi-CAM 20K autofocus sensor 

module that’s also found in the 

D5. The 55 selectable focus 

points cover a large part of the 

frame and it performs extremely 

accurately and quickly in a variety 

of lighting conditions. Alongside 

all of the standard focus modes is 

Nikon’s 3D tracking option. We 

put it up against some speedy 

subjects while on a moving boat, 

and were impressed at how well 

it coped with the challenge. This 

performance means that sports 

and wildlife photographers will 

rarely be left frustrated. 

With such a huge buffer it’s 

unsurprising that single RAWs 

and JPEGs write nearly instantly. 

To get the most from the 

camera’s speed though, an QXD 

card is needed. A 90Mb/s SD card 

will record around 40 RAWs 

before starting to slow. With an 

XQD card, 200 12-bit RAWs took 

3.7secs to write. 

Value for money
At first glance, the D500’s price 

of £1729 body-only may seem 

steep, but in terms of its 

performance, this camera is in a 

different league to Nikon’s other 

APS-C models. Its most direct 

competitor is Canon’s year-old 7D 

MkII at £1179, but while this 

ports an APS-C sensor with a 

similar pixel count, a 10fps burst 

mode and dual card slots, it lacks 

4K capabilities and has a buffer 

that can cope with just 31 RAWs.

Alternatively, Nikon’s two 

more affordable full-frame 

models – the D610 and D750

– can be bought for £999 and 

£1389 respectively. But both 

miss out on the 4K video, 10fps 

frame rate, and advanced AF 

capabilities offered by the D500.  

NIKON D500

“FOR SPORTS AND WILDLIFE PHOTOGRAPHERS 
WHO DON’T FANCY SPLASHING OUT ON A D5, WHO DON’T FWHO DON’T F
OR VIDEOGRAPHERS WITH DX LENSES, THE  
D500 WOULD MAKE AN IDEAL BUY”

Put simply, the D500 is the best 
APS-C camera that I’ve ever used. 
Image quality is excellent for a 
crop-sensor body, the feature set 
seriously impressive, and handling 
(overlooking a few small niggles) a 
joy. For sports and wildlife shooters 
who don’t fancy splashing out 
on a D5, or perhaps an aspiring 
videographer with an existing 
investment in DX lenses, it would 
make an ideal buy. However, if you 
don’t fit into one of those groups, 
the extra features it touts may not 
be worth the premium price and 

sensor size sacrifice over the brand’s 
more affordable full-frame models. 
There’s a lot to love about the D500, 
but like most flagships, it won’t 
offer the best value for enthusiasts 
and aspiring pros in every genre. A 
worthy rival to Canon’s 7D MkII, it’s a 
great addition to Nikon’s range that 
won’t disappoint. 

Features & build ✪ ✪ ✪ ✪ ✪
Performance ✪ ✪ ✪ ✪ ✪ 
Image quality     Image quality ✪ ✪ ✪ ✪ ✪
Value for moneyy ✪ ✪ ✪ ✪ ✪
Overall score ✪ ✪ ✪ ✪ ✪

Verdict

ISO 100

ISO 800

ISO 3200 ISO 51,200ISO 16,000

Image quality ISO
Up to ISO 800 the D500 produces shots that are of an 

excellent standard, with little sign of Noise. They remain 

of a very high quality until ISO 3200 when chroma Noise 

and grain start to become visible, though only at ISO 

6400 does Noise Reduction during editing become 

necessary. By 12,800, Noise starts to reach a more 

damaging level for larger prints. Beyond 25,600, both 

native and expanded ISO levels suffer from very strong 

Noise, but overall it’s a great performance.  
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igma’s ‘Art’ range of lenses has quickly 

become one of the most sought-after on

offer, with the kind of innovation and 

performance that places it at the 

premium end of the market. Not content to 

rest on its laurels with the 18-35mm DC HSM 

Art – the world’s first zoom with an f/1.8 

aperture – the brand has now launched the 

50-100mm f/1.8 DC HSM Art to complement 

it. This medium-telephoto lens is designed for 

APS-C bodies, and offers an ultra-fast aperture 

for lowlight shooting and getting shallow 

depth-of-field effects. 

It sports a film-equivalent focal length of 

75-150mm – perfect for portrait and event 

photography. At £829 it’s competitively 

priced, particularly for those previously 

considering an investment in a selection of 

primes to cover the same range. But how does 

it fare in the field?

Features & Build
The first thing that’s striking about the 

50-100mm is its size and weight. Measuring 

171mm without its hood attached and 

weighing just under 1.5kg, the lens is closer in 

size to many 70-200mm models, than the 

average APS-C zoom. While it can comfortably 

be supported by hand, it feels better balanced 

on mid-range enthusiast bodies, than it does 

on smaller, entry-level cameras. With a rugged 

plastic, metal and Thermally Stable Composite 

(TSC) design combined with a brass mount, 

the lens has a robust feel. 

There’s a tripod collar that will help to 

provide further stability when needed. This 

will prove useful in low light conditions, as 

there’s no image stabilisation system built in. 

A chunky zoom ring provides smooth control 

of focal length, and is complemented by a large 

focusing ring. Sandwiched between the two 

on the barrel is a distance window and a AF/

MF switch. Focusing is achieved with a 

redesigned Hyper Sonic Motor (HSM) that is 

30% slimmer than the old design. This motor 

will please videographers with its near-silent 

operation, and while it isn’t the fastest lens to 

find focus, it’s still respectably quick. Manual 

focus override is possible when the lens is set 

to its AF mode. Adjusting the focus or zoom 

rings of the lens doesn’t change its physical 

length and showed no signs of focus shift.

The construction features 21 elements in 15 

groups and offers nine rounded aperture 

blades. These produce very attractive bokeh in 

out-of-focus areas. Compatible with Sigma’s 

USB dock for fine-tuning the focus, it’s 

available in Canon, Nikon and Sigma fits, and 

comes complete with a soft case. 

Performance
At 50mm, the lens offers very good sharpness 

across the frame, particularly in the centre, 

even at f/1.8. Stopping down to f/2.8 it 

becomes even more impressive, and remains 

so until apertures beyond f/8 are selected. At 

this focal length mild barrel distortion is 

visible, though more noticeable is chromatic 

aberration. This isn’t pronounced however, and 

is easy to remove in processing. Vignetting can 

be seen when the lens is at its largest aperture, 

but it quickly subsides when stopped down.  

In the middle of its zoom range (75mm), the 

lens is softer across the frame at f/1.8 than at 

50mm, though its performance is still 

admirable for such a fast aperture. At f/4 

sharpness improves to excellent levels, and the 

optic maintains this high standard until f/11. 

Chromatic aberration is less visible at 75mm, 

and barrel distortion seen at 50mm switches 

S

Sigma’s latest addition to its Art range pushes the boundaries of zoom lens 
capabilities. So is it a ‘must-have’ for APS-C shooters?
TEST BY MATT HIGGS

SIGMA 50-100MM F/1.8 DC HSM ART / £829

FAST AND SHARP
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Quickspec
Street price £829 

Fits Canon, Nikon & Sigma

Full-frame compatible No

Construction 21 elements in 15 groups

including 3 FLD and 1 SLD element

Angle of view 31.7-16.2º

Diaphragm blades 9 (Rounded)

Maximum aperture f/1.8 

Minimum aperture f/16

Minimum focus distance 95cm

Maximum Magnification 1:6.7

Image stabilisation No

Filter size 82mm

Weight 1490g

Dimensions (DxL) 94mm × 171mm 

Accessories Included: Lens hood, soft 

case, front and rear caps

Visit www.sigma-imaging-uk.com

“ SIGMA’S ‘ART’ RANGE OF LENSES HAS QUICKLY BECOME ONE 
OF THE MOST SOUGHT-AFTER ON OFFER, WITH PERFORMANCE ON OFFER, WITH PERF
THAT PLACES IT AT THE PREMIUM END OF THE MARKET”T THE PREMIUM END OF THE MARKET”

http://www.sigma-imaging-uk.com
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SIGMA 50-100MM F/1.8

With a focal range that covers many popular 

prime lenses and a super-fast maximum 

aperture, this lens is sure to appeal. For the 

cash, prospective buyers will get a well-built 

optic that can really perform when wide-open, 

particularly at 50mm. While its lack of image 

stabilisation and full-frame compatibility may 

deter some, it’s an ideal purchase for the 

aspiring portrait photographer. 

Features ✪ ✪ ✪ ✪ ✪
Build ✪ ✪ ✪ ✪ ✪ 
Image quality     Image quality ✪ ✪ ✪ ✪ ✪
Value for moneyy ✪ ✪ ✪ ✪ ✪
Overall score ✪ ✪ ✪ ✪ ✪

Verdict

With its 50-100mm 
focal length the lens 
is perfect for 
portraiture and 
event work. 

The centre sharpness of the 50-100mm is very 
impressive, even when used at its widest 
aperture of f/1.8.  

to mild pincushioning. Vignetting is a little 

stronger, and increases with longer focal 

lengths, though it never reaches levels that 

would be beyond correction in processing. 

At 100mm, the lens maintains roughly the 

same level of sharpness exhibited at 75mm at 

the widest apertures. Its performance at f/1.8 

is perfectly acceptable, but not as good as at 

the 50mm setting. It reaches the peak of its 

sharpness at 100mm across the frame at 

f/4-f/8. The effects of pincushion distortion 

and vignetting become more visible at this 

length, but neither are pronounced enough to 

be a real cause for concern. 

Overall, it’s an impressive lens that 

performs slickly, with image quality to match.
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GADGETS GIZMOS
We review the latest photo accessories to hit the shelves 
TESTS BY ANDY HEATHER, MATTY GRAHAM & MATT HIGGS

his high-end A2 size printer from 

is aimed at professional 

photographers and sits near 

the top of the company’s 

current range. Can a printer live up t

price tag? Well, that depends how serious y

are about your prints.

Weighing close to 32kg, it requires tw

people to lift it, but setting up the device is

straightforward. We had it out of the box and 

ready to go in less than 20mins. Connecting to 

the PRO-1000 can be done in three main ways: 

via a smartphone app, via Wi-Fi connection 

(through a router or directly from PC to 

printer) or with a USB 2.0 cable. Connecting a 

computer to the printer via Wi-Fi proved the 

trickiest route for us, with trial and error 

involved at several stages. However, 

connecting via USB and the iPhone app were 

both quick and painless.

Once you’re connected, the fun begins, and 

the PRO-1000 includes several clever bits of 

technology under the bonnet to make the 

printing process as easy as possible. For 

example, it features anti-clogging technology 

to ensure the ink keeps flowing, and if the 

sensor inside the printer detects a clog, 

another nozzle is activated to provide backup. 

It also has a tubular ink delivery system, 

which is designed to generate faster prints. 

In our tests, A3-sized prints generally took 

around 3-4mins to produce, which is a 

perfectly acceptable time given the high 

quality of the finished result. 

To ensure rich colours, the 

PRO-1000 uses an ink system 

Canon calls LUCIA PRO, it 

features 11 colours and one 

Chroma Optimizer. Our 

prints showed excellent 

colour reproduction, image 

clarity, and fine detail, even in darker areas. 

This quality does come at a price, however – 

replacement 80ml cartridges cost around £45 

each, and yield between 106 and 1600 A2 

prints depending on the colour. You’ll also 

occasionally need to replace the printer’s 

maintenance cartridge, costing around £17.

Another clever piece of tech in the PRO-

1000 is the air-feeding system. This is designed 

to prevent paper from skewing and to ensure 

accurate ink placement. A series of openings 

vacuum-grip the paper as it feeds through the 

printer, maintaining a consistent height 

between the print head and the surface. In our 

tests, prints were almost always straight and 

the images were distortion free. The free Print 

Studio Pro v2.0 is a plug-in for Adobe 

Photoshop and Lightroom. This boasts 16-bit 

image processing and makes it easy to send 

large-format files to the printer. Unlike a 

consumer printer which may come with one 

or two pieces of software to make printing 

more intuitive, the PRO-1000 gives users the 

option of installing some or all of a range of 

apps, including the Quick Utility Tool Box, 

Easy-PhotoPrint EX, My Image Garden, Media 

Configuration Tool, Accounting Manager, 

Device Management Console and a Color 

Calibration Tool. This is aside from 

smartphone and tablet apps, such as Canon 

PRINT Inkjet/SELPHY, which are free to 

download, allowing iPad, iPhone or iPod Touch 

users to print from their smart devices.

T

INKJET PRINTER / £999 

Canon PRO 
1000 Printer
Features A2 size pro inkjet printer, 11 colour inks,es

Print Pro Studio 2 software Visit www.canon.co.ukVisit

Rating ✪ ✪ ✪ ✪ ✪

For pros selling their work, the image quality 
makes this a sound investment. For hobbyists, 
though, the cost is hard to justify as you could 
buy a lot of pro prints online for the price.

Verdict

“ COLOURS WERE RICH AND ACCURATE, TINY DETAILS WERE 
VISIBLE AND BLACKS WERE DEEP AND LUSCIOUS, AS LONGCKS WERE DEEP AND LUSCIOUS, AVISIBLE
AS THE PRINTER SETTINGS MATCHED THE PAPER TYPE”TCHED THE P

http://www.canon.co.uk
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f you’re working with a tripod for any 

extended period of time, weight is a big

issue. A heavy set of sticks digging into

your shoulder as you move around will 

ruin the day, so the solution is to go light. 

Manfrotto’s 190 Go! Carbon Fibre tripod 

weighs 1350g (without a head) yet can hold 

up to 7kg of camera kit and can extend from 

47cm to 147cm thanks to its four leg sections. 

Although lightweight, the 190 Go! feels 

reassuringly well built. Components are 

strong, yet smooth to the touch, with no 

jagged edges. Those four leg section can be 

adjusted quickly thanks to the rubberised 

twist-locks which enable a good grip, but 

won’t freeze your fingers on an icy cold 

morning. The twist-locks hold the leg sections 

tightly and securely so there’s no danger of 

the tripod slipping during a long exposure. 

While carbon tripods cure the tripod’s 

wback (weight), you do pay a 

premium for this. At just over £300, the 

190 Go! Carbon is far from cheap. But 

tripods are an investment – they support your 

cameras and lenses that cost much more, so 

you want your tripod to be as sturdy and 

reliable as possible. Those with big photo 

rucksacks will be able to slot the folded up 190 

Go straight into their bags, but at 47cm when 

collapsed, this certainly isn’t a travel model so 

most will need to strap it to the side of the 

bag, or carry it over a shoulder on a sling.

re your archives of 35mm shots sat 

in a cupboard somewhere collecting 

dust? Then the Plustek OpticFilm 

135 may be just what you need. 

Scanning filmstrips and mounted slides at a 

maximum resolution of 3600dpi, it gives 

the equivalent of a 17.3Mp image (a file size 

of 49.7MB). With its simple ‘QuickScan 

Plus’ software and motorized feed, it makes 

digitising film easy. Unfortunately there’s 

no preview option available before 

scanning, but control is otherwise 

straightforward. Set to 3600dpi, one colour 

scan took 3mins 50secs to process, with 

sharp, high quality results. Files can be 

saved as JPEGs, TIFFs, PNGs or Bitmaps, and 

there’s the option to upload to social media 

directly from its interface. 

I

A

CARBON TRIPOD/£309 

Manfrotto 190
Go! Carbon 

35MM FILM SCANNER / £250

Plustek OpticFilm 135

Features Carbon fibre construction, twist locks, 

Easy Link attachment Visit www.manfrotto.co.ukVisit

Features Holders for 35mm film strips and mounts, 3600dpi es Visit www.plustek.comVisit

Rating ✪ ✪ ✪ ✪ ✪

A well build and lightweight tripod, but at the 
top end of most photographer’s budgets.

Verdict

Novo LGH-25 
Ballhead £49.99
Andy says Lightweight at 170g andAndy says

affordable, the Novo LGH-25 is ideal for 
CSCs and smaller DSLR setups, safely 
supporting up to 5kg. With an Arca-
Swiss compatible QR plate, its ball head 
offers smooth operation and a notch for 
quick switching between landscape and 
portrait orientation.  
www.novo-photo.com

Lensbaby Velvet 56  
£419
Matty says Producing a soft and creamyMatty says

haze effect wide-open, this 56mm f/1.6 
lens also offers great sharpness at 
smaller apertures. With no electronic 
contacts, it is manual focus only, but 
I love the vintage feel of the images it 
creates. While not a true macro lens, it 
is capable of capturing close-ups at a 
1:2 ratio. www.lensbaby.com

Vanguard Uprise 
48 II Camera 
backpack £99
Matt says Large enough for twoMatt says

pro-sized camera bodies and multiple 
lenses including a 70-200mm f/2.8, 
the Uprise 48 II provides plenty of 
secure storage 
for all my gear. 
It also features 
a padded 
compartment that 
for a 15in laptop, 
has an inbuilt rain 
cover, and features 
a comfortable 
harness. 
www.vanguardworld 

.co.uk

Used. Abused. Rated

TRIED&TESTED

The 190 Go’s centre 
column can be adjusted to 
sit at 90-degrees.

✪ ✪ ✪ ✪ ✪

http://www.manfrotto.co.uk
http://www.plustek.com
http://www.novo-photo.com
http://www.lensbaby.com
http://www.vanguardworld


First month FREE

+

+
+ + +

of our customers

*Say 90%
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Did you know the average cost of 

a funeral in the UK is now £3,693? 

It has almost doubled in 11 years.**

With today’s hectic lifestyle, we reckon you’d 

rather spend your time enjoying life than 

worrying about life cover. But it’s worth 

thinking about sooner rather than later, so we 

created the SunLife Guaranteed Over 50 Plan – 

no-nonsense life cover that can provide a cash 

gift or help towards funeral costs.

We’ve got you covered. We guarantee it.

If you’re 50–85, we guarantee to accept you, 

with no medical. And your guaranteed cash 

sum is payable on death, provided you’ve paid 

into the plan continuously, and for at least 

two years. If you stop paying, your plan ends 

and you get nothing back. Also, remember 

you could pay more in than the plan pays out, 

depending on how long you live. And, as the 

cash sum is fi xed, infl ation will reduce its value 

over time.

The UK’s No.1#

The SunLife Guaranteed Over 50 Plan is the 

nation’s favourite, with more than 880,000†

people choosing this cover. And 94%†† of 

new customers say they’d recommend 

us – maybe that’s because our plan is so 

straightforward and affordable – or, as we 

call it straightfordable.

Take a minute to apply online

It’s simple and straightforward, and you’ll 

get a quote in less than 60 seconds. Visit 

sunlife.co.uk/press to fi nd out more.

Effortlessly 
effective 
life cover
that really adds up

Worry-free 
life cover for your 
peace of mind:

You choose how much you 
want to leave

Fixed monthly premiums
never pay a penny more

From less than £4 a month
among the most affordable 
of its kind

Mr MsMrs Miss

DD MM YY

ADDRESS

PLEASE TICK FULL NAME

The Guaranteed Over 50 Plan is only available to UK residents aged 50-85

POSTCODE
TEL. NUMBER 

INC. AREA CODE

DATE OF BIRTH

We may use this to send you marketing information

EMAIL

Prefer the post? Fill in this coupon to request your information pack
Complete and send in a sealed envelope to FREEPOST SUNLIFE. You don‘t need to add a stamp, address or postcode.

Use of your personal information: AXA Wealth Ltd and AXA Wealth Services Ltd will use the information you provide to respond to your enquiry. For information about how AXA Wealth Ltd and AXA Wealth 
Services Ltd use and share your personal information you can fi nd a copy of SunLife’s Privacy Policy at www.sunlifedirect.co.uk/privacy-policy. If you don’t have internet access call us and we’ll post you a copy. 
By returning this coupon you consent to this use of your personal data. From time to time, we’d like to send you details of special offers and information about products and services of ours and other companies 
within the AXA Group by post, phone, email or text. If you do not want us to contact you for marketing purposes, either call us on free phone 0800 904 7652 or write to PO BOX 7054, Willenhall WV1 9ZH.

Ref: 1797326 DigitalPhoto14Jul16

 Free 
pen
(RRP £9.99)

Choose a gift card◊ worth £75
when you take out a plan:

‡

◊Terms and conditions apply. 

0800 169 2044 Call FREE today

sunlife.co.uk/press Visit us online

Quote:

1797326

http://www.sunlifedirect.co.uk/privacy-policy


HOLIDAYS & COURSES

STUDIO HIRE

MISCELLANEOUS

HOLIDAYS & COURSES

Photographic 
Backgrounds
Hard wearing l low crease l Washable

01457 764140
for a FREE colour brochure or visit...

www.colourscape.co.uk

Plain
8’ x 8’ ..... £15 plus P&P

8’ x 12’ ... £24 plus P&P

8’ x 16’ ... £29 plus P&P

cloudEd
8’ x 8’ .....  £27 plus P&P

8’ x 12’ ... £44 plus P&P

sPEcial oFFER:
8 x 12 cloudEds 

2 FoR £80 oR 3 FoR £115

10 colouRs inc 
black, WHitE 
& cHRoma 
colouRs

20 colouRs

www.bobrigby.com

£135

LEVELLING
BASES
FROM

LEVELLING

£543
WH200
HEAD

£45

PLAMP 2

SIDEKICK £247

£366PANORAMIC HEAD

£320LONG LENS HEAD

£32

£340PRICES
FROM

GV2 BALLHEAD

CAMERA QR PLATES

PHOTOGRAPHIC

07775
845854

Wildlife Hide 
PHotograPHy

for details visit

www.davidplummerimages.co.uk

with Sussex Wildlife trust 
photographer david Plummer

Owl, Raptor, Kingfisher Hides 
plus off-road Safaris

Join Paul’s Studio on a glamour and nude shoot in an 
exclusive location. The events are perfect for beginners 
and experienced photographers; free help and 
assistance is on hand. We offer various shooting options, 
working in small groups, including opportunities for one-
to-one. Optional tuition is also available. Our models 
are experienced professionals, with a creative and 
fun outlook.

MANOR HOUSE DAY EVENT
Spend the day in a beautiful Grade 2 listed Jacobean manor 
house, complete with splendidly furnished rooms and set 
in 25 acres of classical gardens and parkland in Berkshire. 
Natural light fl oods the rooms, and we’ll also set 
up studio lighting.

Saturday 16th April 2016, Friday 3rd June 2016

Friday 12th August 2016, Friday 7th October 2016

WALES WEEKEND
An elegant 18th century mansion house estate in 
Carmarthenshire is the setting for this event. Includes 
locations diverse as beautifully furnished interiors, walled 
gardens and parkland. Studio lighting will be available, both 
indoors and out.

Friday 13th-15th May 2016
Friday 1st-3rd July 2016

Friday 2nd-4th September 2016

GLAMOUR & NUDE 
SHOOTS/WORKSHOPS

KEEP UP TO DATE WITH ALL THE 
EVENTS AT PAUL’S STUDIO 

ON THE WEBSITE

FOR MORE INFORMATION CONTACT: 
07930 462906

WWW.PAULS-STUDIO.CO.UK 
EMAIL INFO@PAULS-STUDIO.CO.UK
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See website for Remotes, Batteries &   Chargers

See website for more lenses

See our website for full details & specifications



www.premier-ink.co.uk    Telephone: 01926 339977 or 0800 1077 211    Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB

We are a small, family owned and run company, specialising in photographic 
consumables – and proud winners of multiple Good Service Awards. 

We are located in Leamington Spa, in the heart of Warwickshire. 
If you’re passing, please pop into our shop and meet Cooper – our office dog!

Lowering the cost of printing...

01926 339977   www.premier-ink.co.uk

E&EO. Prices may be subject to change, but hopefully not!

We carry one of the largest ranges of printer ink cartridges 
in the UK, with cartridges in stock for practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manufacturer, and in many cases we also 
offer Compatible cartridges, which are usually made by a UK 
company called Jet Tec. Using Jet Tec Compatibles is a way 
of saving money, without compromising on the quality of 
your prints. 

Here are the results 
from two independent 
ink tests that agree...

Ink Cartridges Albums & Frames
We now stock a comprehensive range of frames, mounts, albums 
and accessories. The full range can be viewed on our website, 
with detailed close-up images of each product to help you 
choose the perfect way to display your printed photographs. 
Below is just a tiny sample of what we offer:

Memo Style Albums:
Grace 6x4 100 photos £5.99
Grace 6x4 200 photos £9.99
Grace 6x4 300 photos £14.99
Grace 7x5 100 photos £7.99
Grace 7x5 200 photos £13.99
Grace A4 100 photos £15.99
Grafton 6x4 200 photos £9.99
Grafton 7x5 200 photos £13.99
Baby 6x4 200 photos £9.99
Travel 6x4 200 photos £8.99
Traditional Style Albums:
Grace 29x32cm 100 pages £14.99
Grafton 29x32cm 100 pgs £14.99
Baby 29x32cm 100 pages £12.99
Accessories:
Photo Corners Pack of 250 £2.99
Photo Stickers Pack of 500 £1.99

Plastic Bevel, Glass Front:
Frisco 6x4 seven colours £1.99
Frisco 7x5 seven colours £2.29
Frisco 8x6 seven colours £2.79
Frisco 9x6 seven colours £3.49
Frisco 10x8 seven colours £3.79
Frisco 12x8 seven colours £4.59
Frisco A4 seven colours £3.99
Frisco A3 seven colours £8.99
Wood Bevel, Glass Front:
Emilia 6x4 two colours £4.99
Emilia 7x5 two colours £5.99
Emilia 8x6 two colours £6.99
Emilia 10x8 two colours £7.99
Emilia 12x8 two colours £8.99
Rio 6x4 four colours £5.99
Rio 7x5 four colours £6.99
Rio 8x6 four colours £7.99
Rio 10x8 four colours £8.99
Rio 12x8 four colours £9.99

More Ink Cartridges...

Photo Glossy 160gsm:
6x4 50 sheets +50 FREE £3.99
A4 100 sheets £12.99
Photo Satin 200gsm:
6x4 100 sheets +100 FREE £9.99
A4 100 sheets +100 FREE £19.99
Photo Glossy 200gsm:
6x4 100 sheets +100 FREE £9.99
A4 20 sheets £6.99
Premium Pearl 270gsm:
6x4 50 sheets +50 FREE £6.99
A4 20 sheets +20 FREE £8.99
Premium Gloss 270gsm:
A4 25 sheets OFFER £8.99
A3 25 sheets OFFER £15.99
A3+ 25 sheets OFFER £19.99
Smooth Pearl 310gsm:
6x4 100 sheets £14.99
7x5 100 sheets £17.99
A4 25 sheets £12.99
A4 100 sheets £39.99
A4 250 sheets £84.99
A3 25 sheets £25.99
A3+ 25 sheets £35.99
17” Roll 30 metres £69.99
24” Roll 30 metres £96.99
Smooth Gloss 310gsm:
6x4 100 sheets £14.99
7x5 100 sheets £17.99
A4 25 sheets £12.99
A4 100 sheets £39.99
A3 25 sheets £25.99
A3+ 25 sheets £35.99
Premium Matt Duo 200 gsm:
A4 50 sheets £12.99
A3+ 50 sheets £34.99
Heavy Duo Matt 310gsm:
A4 50 sheets £17.99
A3+ 50 sheets £44.99
Gold Fibre Silk 310gsm:
A4 50 sheets £37.99
A3+ 50 sheets £89.99
Gold Mono Silk 270gsm:
A4 25 sheets £16.99
A3+ 25 sheets £42.99

Smooth Pearl 290gsm:
6x4 100 sheets £12.99
7x5 100 sheets £16.99
A4 50 sheets £17.99
A3 50 sheets £34.99
A3+ 25 sheets £25.99
Panoramic 25 sheets £26.99
17” Roll 30 metres £68.99
24” Roll 30 metres £85.99
PF Lustre 275gsm:
6x4 100 sheets £12.99
7x5 100 sheets £16.99
A4 50 sheets £17.99
A3 25 sheets £35.99
A3+ 50 sheets £47.99
Panoramic 25 sheets £26.99
17” Roll 30 metres £69.99
24” Roll 30 metres £86.99
PF Gloss 270gsm:
A4 50 sheets £17.99
A3 50 sheets £35.99
A3+ 50 sheets £47.99
Panoramic 25 sheets £26.99
Matt Ultra 240gsm:
A4 50 sheets £12.99
A3 50 sheets £26.99
A3+ 50 sheets £35.99
Fine Art / Fibre Base Papers:
Baryta A4 20 sheets £21.99
Bartya A3 20 sheets £42.99
Etching A4 25 sheets £19.99
Etching A3 25 sheets £34.99
Smooth Cotton A4 25 sh £24.99
Smooth Cotton A3 25 sh £51.99

PP-201 Plus Glossy II 275gsm:
6x4 50 sheets £9.99
7x5 20 sheets £11.99
A4 20 sheets £11.99
A3 20 sheets £27.99
A3+ 20 sheets £36.99
PT-101 Pro Platinum 300gsm:
6x4 20 sheets £7.99
A4 20 sheets £16.99
A3 20 sheets £37.99
A3+ 10 sheets £24.99
SG-201 Semi-Gloss 260gsm:
6x4 50 sheets £9.99
A4 20 sheets £11.99
A3 20 sheets £27.99
A3+ 20 sheets £42.99
LU-101 Pro Lustre 260gsm:
A4 50 sheets £14.99
A3 50 sheets £32.99
A3+ 50 sheets £49.99

Smooth Pearl 280gsm:
6x4 100 sheets £12.99
7x5 100 sheets £18.99
A4 50 sheets £18.99
A4 50 sheets £18.99
A3 50 sheets £35.99
A3+ 25 sheets £28.99
17” Roll 30 metres £64.99
24” Roll 30 metres £89.99
Ultra Pearl 295gsm:
6x4 100 sheets £14.99
7x5 100 sheets £20.99
A4 25 sheets £12.99
A3 25 sheets £22.99
A3+ 25 sheets £30.99
13” Roll 10 metres £21.99
17” Roll 30 metres £68.99
24” Roll 30 metres £92.99
Titanium Lustre 280gsm:
A4 25 sheets £22.99
A3 25 sheets £44.99
A3+ 25 sheets £62.99
Oyster 271gsm:
6x4 100 sheets £12.99
7x5 100 sheets £18.99
A4 50 sheets £18.99
A3 25 sheets £22.99
A3+ 25 sheets £28.99
13” Roll 10 metres £26.99
17” Roll 30 metres £64.99
24” Roll 30 metres £89.99
Gloss 271gsm:
6x4 100 sheets £12.99
7x5 100 sheets £18.99
A4 50 sheets £18.99
A3 25 sheets £22.99
A3+ 25 sheets £28.99
13” Roll 10 metres £26.99
17” Roll 30 metres £64.99
24” Roll 30 metres £89.99
Matt Plus 240gsm:
6x4 100 sheets £10.99
7x5 100 sheets £13.99
A4 50 sheets £13.99
A3 25 sheets £17.99
A3+ 25 sheets £22.99
13” Roll 10 metres £24.99
17” Roll 30 metres £42.99
24” Roll 30 metres £58.99
Matt Proofing 160gsm:
A4 150 sheets £18.99
A3 75 sheets £22.99
17” Roll 30 metres £26.99
24” Roll 30 metres £36.99
Double Sided Matt 250gsm:
A4 100 sheets £24.99
A3 50 sheets £27.99
Fine Art / Fibre Base Papers:
FB Gold Silk A4 25 sh £23.99
FB Gold Silk A3 25 sh £47.99
FB Distinction A4 25 sh £25.99
FB Distinction A3 25 sh £48.99
FB Royal A4 25 sheets £28.99
FB Royal A3 25 sheets £56.99
FB Gloss A4 25 sheets £26.99
FB Gloss A3 25 sheets £51.99
FB Matt A4 25 sheets £19.99
FB Matt A3 25 sheets £38.99
Artist A4 25 sheets £22.99
Artist A3 25 sheets £39.99
Museum A4 25 sheets £25.99
Museum A3 25 sheets £48.99
Parchment A4 25 sheets £22.99
Parchment A3 25 sheets £39.99
Omega A4 25 sheets £24.99
Omega A3 25 sheets £46.99
Portrait A4 25 sheets £26.99
Portrait A3 25 sheets £53.99
Portrait White A4 25 sh £26.99
Portrait White A3 25 sh £49.99

Premium Gloss 255gsm:
6x4 40 sheets +40 FREE £9.99
7x5 30 sheets £9.99
A4 15 sheets +15 FREE £9.99
A3 20 sheets £29.99
A3+ 20 sheets OFFER £24.99
Ultra Gloss 300gsm:
6x4 50 sheets £9.99
7x5 50 sheets £12.99
A4 15 sheets £11.99
Premium Semi-Gloss 251gsm:
6x4 50 sheets £8.99
A4 20 sheets £14.99
A3 20 sheets £29.99
A3+ 20 sheets OFFER £24.99
Archival Matte 192gsm:
A4 50 sheets £14.99
A3 50 sheets £33.99
A3+ 50 sheets £44.99
Heavyweight Matte 167gsm:
A4 50 sheets £11.99
A3 50 sheets £34.99
A3+ 50 sheets £44.99

Originals:
No.38 Colours 27ml each £26.99
No.62XL Black 12ml £21.99
No.62XL Colour 11.5ml £23.99
No.300 Black 4ml £10.99
No.300 Colour 4ml £12.99
No.301 Black 3ml £9.99
No.301 Colour 3ml £11.99
No.301XL Black 8ml £18.99
No.301XL Colour 6ml £18.99
No.350 Black 4.5ml £11.99
No.351 Colour 3.5ml £14.99
No.363 Black 6ml £13.99
No.363 C/M/Y/PC/PM each £9.99
No.363 SET OF 6 £39.99
No.364 Black 6ml £7.99
No.364 PB/C/M/Y 3ml each £6.99
No.364 SET OF 4 £21.99
No.364XL Black 14ml £13.99
No.364XL PB/C/M/Y 6ml each£12.99
No.364XL SET OF 4 £49.99
No.920XL SET OF 4 £46.99
No.932XL SET OF 4 £43.99
No.950XL SET OF 4 £69.99

Compatibles:
No.15 Black 46ml £4.99
No.21 Black 10ml £7.99
No.22 Colour 21ml £11.99
No.45 Black 45ml £4.99
No.56 Black 24ml £9.99
No.57 Colour 24ml £12.99
No.78 Colour 36ml £9.99
No.110 Colour 12ml £10.99
No.300XL Black 18ml £14.99
No.300XL Colour 18ml £16.99
No.301XL Black 15ml £14.99
No.301XL Colour 18ml £16.99
No.337 Black 21ml £10.99
No.338 Black 21ml £10.99
No.339 Black 34ml £12.99
No.343 Colour 21ml £12.99
No.344 Colour 21ml £14.99
No.348 Photo 21ml £12.99
No.350XL Black 30ml £14.99
No.351XL Colour 20ml £16.99
No.363 Black 20ml £6.99
No.363 Colours 6ml each £4.99
No.363 SET OF 6 £24.99
No.364 Black 10ml £4.99
No.364 Colours 5ml each £3.99
No.364 SET OF 4 £15.99
No.364XL Black 18ml £8.99
No.364XL Colours 11ml each £7.99
No.364XL SET OF 4 £31.99
No.920XL SET OF 4 £19.99
No.932XL SET OF 4 £29.99
No.940XL SET OF 4 £29.99
No.950XL SET OF 4 £29.99

T0711-T0714
Cheetah Inks
Originals:
Set of 4 £32.99
Black 7.4ml £8.99
Colours 5.5ml each £8.99
Compatibles:
Set of 4 £14.99
Black 7.4ml £4.99
Colours 5.5ml each £3.99

T0791-T0796
Owl Inks
Originals:
Set of 6 £72.99
Colours 11.1ml each £12.99
Compatibles:
Set of 6 £19.99
Colours 11.1ml each £3.99

T0801-T0806
Hummingbird Inks
Originals:
Set of 6 £49.99
Colours 7.4ml each £8.99
Compatibles:
Set of 6 £19.99
Colours 7.4ml each £3.99

T0871-T0879
Flamingo Inks
Originals:
Set of 8 £66.99
Colours 11.4ml each £9.99
Compatibles:
Set of 8 £27.99
Colours 11.4ml each £3.99

T0961-T0969
Husky Inks
Originals:
Set of 8 £69.99
Colours 11.4ml each £8.99
Compatibles:
Set of 8 £27.99
Colours 11.4ml each £3.99

T1571-T1579
Turtle Inks
Originals:
Set of 8 £149.99
Colours 25.9ml each £18.99

T7601-T7609
Killer Whale
Originals:
Set of 9 £169.99
Colours 25.9ml each £18.99

Photo Papers
We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 

Grace Albums
Available in 

Burgundy 
or Blue.

Travel 
Albums
Over a dozen 
designs in stock.

Grafton
Albums

Available in 
Burgundy 

or Blue.

Emilia Frames
Distressed wood 
shabby chic 
effect. 
Blue or White.

Rio Frames
Handcrafted solid wood with 

30mm wide profile, in four 
colours.

Baby
Albums
Multiple 
different 
designs 
available.

Frisco Frames
Simple, 
basic design 
available in a 
huge range 
of sizes & 
colours. 

“Jet Tec’s colours were superb, with 
single greys and blacks very close to 

Epson... so Jet Tec wins!”
- Total Digital Photography Magazine

“What we’re looking at here is not only 
the best choice of ink for the R300 

printer, but also the best choice of ink 
in this group test, period. There’s just 

no getting away from the superb com-
bination of performance and pricing.”

- Computer Upgrade Magazine

Ink Test 
Winner

PGi29
Pixma Pro 1
Originals:
Set of 12 £229.99
Colours 36ml each £19.99

PGi72
Pixma Pro 10
Originals:
Set of 10 £94.99
Colours 14ml each £9.99

CLi42
Pixma Pro 100
Originals:
Set of 8 £74.99
Colours 13ml each £9.99
Compatibles:
Set of 8 £27.99
Colours 14ml each £3.99

CLi8
Pixma Pro 9000
Originals:
Set of 8 £74.99
Colours 14ml each £9.99
Compatibles:
Set of 8 £27.99
Colours 14ml each £3.99

PGi9
Pixma Pro 9500
Originals:
Set of 10 £84.99
Colours 14ml each £8.99
Compatibles:
Set of 10 £44.99
Colours 14ml each £4.99

More Canon Inks...
Originals:
PGi520/CLi521 Set of 5 £42.99
PGi520 Black 19ml £9.99
CLi521 Colours 9ml £8.99
PGi525/CLi526 Set of 5 £42.99
PGi525 Black 19ml £9.99
CLi526 Colours 9ml £8.99
PGi550/CLi551 Set of 5 £37.99
PGi550 Black 15ml £9.99
CLi551 Colours 7ml £7.99
PGi550/CLi551XL Set of 5 £54.99
PGi550XL Black 22ml £11.99
CLi551XL Colours 11ml £10.99
PG540 Black 8ml £10.99
PG540XL Black 21ml £15.99
CL541 Colour 8ml £13.99
CL541XL Colour 15ml £15.99
PG545XL Black 15ml £13.99
CL546XL Colour 13ml £15.99
Compatibles:
PGi5 Black 27ml £4.99
CLi8 Colours 13ml £3.99
PGi5/CLi8 Set of 5 £19.99
PGi520 Black 19ml £4.99
CLi521 Colours 9ml £3.99
PGi520/CLi521 Set of 5 £19.99
PGi525 Black 19ml £4.99
CLi526 Colours 9ml £3.99
PGi525/CLi526 Set of 5 £19.99
PGi550XL Black 25ml £4.99
CLi551XL Colours 12ml £3.99
PGi550/CLi551XL Set of 5 £19.99
BCi6 Colours 15ml £2.99
PG40 Black 28ml £12.99
CL41 Colour 24ml £16.99
PG50 Black 28ml £12.99
CL51 Colour 24ml £14.99
PG510 Black 11ml £13.99
CL511 Colour 11ml £15.99
PG512 Black 18ml £13.99
CL513 Colour 15ml £15.99
PG540XL Black 21ml £13.99
CL541XL Colour 15ml £14.99
PG545XL Black 15ml £11.99
PG546XL Black 21ml £12.99

Many more in stock! Many more in stock!More Epson inks >>>

No.16
Fountain Pen Inks
Originals:
No.16 Set of 4 £22.99
No.16 Black 5.4ml £7.99
No.16 Colours 3.1ml each £5.99
No.16XL Set of 4 £42.99
No.16XL Black 12.9ml £14.99
No.16XL Colours 6.5ml each £11.99
Compatibles:
No.16 Set of 4 £14.99
No.16 Black 12ml £3.99
No.16 Colours 12ml each £3.99

No.18
Daisy Inks
Originals:
No.18 Set of 4 £22.99
No.18 Black 5.2ml £7.99
No.18 Colours 3.3ml each £5.99
No.18XL Set of 4 £42.99
No.18XL Black 11.5ml £14.99
No.18XL Colours 6.6ml each £11.99
Compatibles:
No.18 Set of 4 £14.99
No.18 Black 12ml £3.99
No.18 Colours 12ml each £3.99

No.24
Elephant Inks
Originals:
No.24 Set of 6 £41.99
No.24 Colours 4.6ml each £7.99
No.24XL Set of 6 £64.99
No.24XL Colours 8.7ml each £11.99
Compatibles:
No.24 Set of 6 £22.99
No.24 Black 7ml £3.99
No.24 Colours 7ml each £3.99

No.26
Polar Bear Inks
Originals:
No.26 Set of 4 £29.99
No.26 Black 6.2ml £8.99
No.26 Colours 4.5ml each £7.99
No.26XL Set of 4 £49.99
No.26XL Black 12.1ml £14.99
No.26XL Colours 9.7ml each £13.99
Compatibles:
No.26 Set of 4 £14.99
No.26 Black 10ml £3.99
No.26 Colours 7ml each £3.99

T0481-T0486
Seahorse Inks
Originals:
Set of 6 £69.99
Colours 13ml each £16.99
Compatibles:
Set of 6 £19.99
Colours 13ml each £3.99

T0541-T0549
Frog Inks
Originals:
Set of 8 £105.99
Colours 13ml each £14.99
Compatibles:
Set of 8 £27.99
Colours 13ml each £3.99

T0591-T0599
Lily Inks
Originals:
Set of 8 £89.99
Colours 13ml each £11.99
Compatibles:
Set of 8 £27.99
Colours 13ml each £3.99

http://www.premier-ink.co.uk
http://www.premier-ink.co.uk


Orders are shipped promptly by Royal Mail 1st class post, for which we charge just £1.99 per 
order. All prices include VAT, and a full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, Longfield Road, Sydenham Ind Estate, Leamington Spa CV31 1XB.

Lowering the cost of photography

01926 339977   www.premier-ink.co.uk

www.premier-ink.co.uk    Telephone: 01926 339977 or 0800 1077 211    Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB E&EO. Prices may be subject to change, but hopefully not!

Straps & Accessories

Tripods & Monopods

The ingenious 
Peak Design 
Clutch, Slide, 
Leash, Cuff & 
Capture Clip 

System. Entire 
range in stock. 

Sling Straps 
from £29.99

Manfrotto
Carbon Fibre Monopod

Only £59

Action Cameras

A massive range of GoPro 
Cameras, Batteries, Memory 

Cards and Accessories in stock 
at competitive prices!

Genuine GoPro
Hero £CALL US
Hero+ £CALL US
Hero3+ Black £CALL US
Hero4 Silver £CALL US
Hero4 Black £CALL US
Hero4 Session £CALL US
Battery Hero3+ £14
Battery Hero4 £14
Dual Charger Hero3+ £25
Dual Charger Hero4 £39
Battery BacPac £39
LCD Touch BacPac £59
Blackout Housing £39
Tripod Mounts £7
Chest Harness £29
Head Strap £14
Helmet Strap £12
Handlebar Mount £14
The Handler £21

Camera Bags

™

Entire range of 
ThinkTank bags 
in stock, from 

just £25.99

Mind Shift bags 
from £27

A big range of Billingham bags 
starting at £109

NEW Manfrotto 
190 & 055 tripods 

from just £149

Triad 30 
Tripod with 

BH30 
Ball Head 
Only £39

Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 

NB-2L/LH for Canon £9.99
NB-4L for Canon £9.99
NB-5L for Canon £9.99
NB-6L for Canon £9.99
NB-7L for Canon £9.99
NB-9L for Canon £9.99
NB-10L for Canon £12.99
NB-11L for Canon £12.99
BP-511 for Canon £12.99
LP-E5 for Canon £9.99
LP-E6 for Canon £16.99
LP-E8 for Canon £12.99
LP-E10 for Canon £12.99
LP-E12 for Canon £12.99
NP45 for Fuji £9.99
NP50 for Fuji £9.99
NP95 for Fuji £9.99
NPW126 for Fuji £12.99
NP400 for Fuji £12.99
EN-EL3E for Nikon £14.99
EN-EL5 for Nikon £9.99
EN-EL9 for Nikon £12.99
EN-EL10 for Nikon £9.99
EN-EL11 for Nikon £9.99
EN-EL12 for Nikon £9.99
EN-EL14 for Nikon £19.99
EN-EL15 for Nikon £24.99
EN-EL19 for Nikon £12.99
EN-EL20 for Nikon £12.99
EN-EL21 for Nikon £12.99
Li10B/12B for Olympus £9.99
Li40B/42B for Olympus £9.99
Li50B for Olympus £9.99
BLM-1 for Olympus £12.99
BLN-1 for Olympus £24.99
BLS-1 for Olympus £12.99
BLS-5 for Olympus £15.99
CGR-S006 for Panasonic £9.99
CGA-S007 for Panasonic £9.99
DMW-BCG10 Panasonic £19.99
DMW-BCM13 Panasonic £19.99
DMW-BLB13 Panasonic £27.99
DMW-BLC12 Panasonic £23.99
DMW-BLD10 Panasonic £23.99
DMW-BLG10 Panasonic £22.99
DMW-BMB9 Panasonic £22.99
D-Li90 for Pentax £12.99
D-Li109 for Pentax £12.99
SLB-1137D for Samsung £9.99
SLB-1674 for Samsung £12.99
BG-1 for Sony £19.99
BX-1 for Sony £14.99
BY-1 for Sony £12.99
NP-FM500H for Sony £19.99
NP-FH50 for Sony £19.99
NP-FW50 for Sony £24.99

Battery Chargers
Universal Chargers
Unipal ORIGINAL £19.99
Unipal PLUS £24.99
Unipal EXTRA £29.99

AA & AAA Chargers
Hahnel TC Novo inc. 4xAA £8.99
Energizer Pro inc. 4xAA £14.99
Energizer 1 Hr inc. 4xAA £22.99

Other Batteries
Pre-Charged Rechargables
AA GP Recyko 3+1 FREE £5.24
AAA GP Recyko 3+1 FREE £5.24
AA Energizer Extreme (4) £8.99
AAA Energizer Extreme (4) £6.99

Standard Rechargeables
AA GP 2600mAh (4) £9.99
AA Lloytron 1300mAh (4) £3.99
AA Lloytron 2700mAh (4) £6.99
AAA Lloytron 1100mAh (4) £3.99

Lithium Batteries
AA Energizer Ultimate (4) £5.99
AAA Energizer Ultimate (4) £5.99
CR123A Energizer (1) £1.99
CR2 Energizer (1) £1.99
2CR5 Energizer (1) £3.99
CRP2 Energizer (1) £3.99
CRV3 Energizer (1) £5.99
A544 Energizer Alkaline (1) £1.99
A23 Energizer Alkaline (1) £1.99
LR44 Energizer Alkaline (2) £1.99
CR2025, CR2032 etc £1.99

Batteries

Battery Grips
Professional battery 
grips, made by 
Hahnel.
5DMkII for Canon £84.99
5DMkIII for Canon £84.99
6D for Canon £84.99
7D for Canon £84.99
70D for Canon £84.99
650D/700D for Canon £84.99
D600 for Nikon £84.99
D800/D810 for Nikon £84.99
D3300/D5300 for Nikon £74.99
D7100 for Nikon £84.99

Compact Flash
Lexar Professional
800X (120MB/s)
8GB £19.99
16GB £27.99
32GB £36.99
64GB £56.99

1066X (160MB/s)
16GB £33.99
32GB £56.99
64GB £99.99
128GB £192.99

Sandisk Ultra
333X (50MB/s)
8GB £11.99
16GB £15.99
32GB £24.99

Sandisk Extreme
800X (120MB/s)
16GB £26.99
32GB £32.99
64GB £47.99
128GB £94.99

Sandisk Extreme Pro
1066X (160MB/s)
16GB £33.99
32GB £47.99
64GB £82.99
128GB £149.99

XQD Cards
Lexar Professional
1333X (200MB/s)
32GB £69.99
64GB £99.99

MicroSDHC & SDXC
Lexar Professional
633X (95MB/s)
32GB £21.99
64GB £43.99

Delkin Professional
375X (56MB/s)
32GB £16.99
64GB £32.99

Sandisk Ultra
320X (48MB/s)
16GB £6.99
32GB £12.99
64GB £24.99

The full range of Sandisk and 
Lexar memory cards at very 
competitive prices.

SDHC & SDXC
Lexar Professional
633X (95MB/s)
16GB £8.99
32GB £15.99
64GB £27.99
128GB £54.99

1000X (150MB/s)
16GB £14.99
32GB £22.99
64GB £35.99
128GB £63.99

2000X (300MB/s)
32GB £51.99
64GB £95.99

Sandisk Blue
33X (5MB/s)
4GB £3.49
8GB £3.99
16GB £5.99

Sandisk Ultra
266X (40MB/s)
8GB £4.99
16GB £6.99
32GB £12.99
64GB £24.99

Sandisk Extreme
400X (60MB/s)
16GB £10.99
32GB £17.99
64GB £34.99

Sandisk Extreme Pro
633X (95MB/s)
16GB £17.99
32GB £23.99
64GB £42.99
128GB £82.99

1866X (280MB/s)
16GB £49.99
32GB £79.99
64GB £129.99

Readers & Cases
Lexar USB3 Card Reader £22.99
Lexar HR1 Workflow Hub £49.99
Delkin USB2 Card Reader £9.99
Delkin USB3 Card Reader £19.99
Delkin SD Card (x8) Case £6.99
Delkin CF Card (x4) Case £6.99

Memory

EVO3
IS HERE

Vyv £149
Rick £199
Brian £349

KOOD Slim Frame
UV Filters
37mm £4.99
40.5mm £4.99
46mm £4.99
49mm £4.99
52mm £4.99
55mm £5.99
58mm £6.99
62mm £7.99
67mm £8.99
72mm £9.99
77mm £11.99
82mm £14.99
86mm £19.99

KOOD Slim Frame
Circular Polarisers
37mm £12.99
40.5mm £12.99
46mm £12.99
49mm £12.99
52mm £14.99
55mm £15.99
58mm £17.99
62mm £19.99
67mm £22.99
72mm £26.99
77mm £29.99
82mm £34.99
86mm £39.99

KOOD
ND4 & ND8 Filters
52mm £26.99
58mm £34.99

Marumi DHG Slim 
Frame Multi-coated
Clear Protectors
37mm £10.99
43mm £10.99
46mm £10.99
49mm £10.99
52mm £10.99
55mm £11.99
58mm £12.99
62mm £14.99
67mm £15.99
72mm £17.99
77mm £19.99
82mm £22.99

Marumi DHG Slim 
Frame Multi-coated
UV Filters
52mm £13.99
58mm £15.99
62mm £17.99
67mm £19.99
72mm £21.99
77mm £24.99

Marumi DHG Slim 
Frame Multi-coated
Circular Polarisers
52mm £31.99
58mm £35.99
62mm £39.99
67mm £44.99
72mm £49.99
77mm £54.99
82mm £69.99

Hoya HMC 
Slim Frame
UV Filters
37mm £12.99
40.5mm £12.99
46mm £12.99
49mm £11.99
52mm £11.99
58mm £14.99
62mm £16.99
67mm £18.99
72mm £21.99
77mm £25.99
82mm £29.99

HOYA Pro-1D Slim 
Frame Multi-coated
Clear Protectors
52mm SPECIAL £16.99
58mm £28.99
62mm £31.99
67mm £35.99
72mm £39.99
77mm SPECIAL £29.99
82mm £49.99

HOYA Pro-1D Slim 
Frame Multi-coated
Circular Polarisers
52mm £52.99
58mm £60.99
62mm £67.99
67mm £75.99
72mm £90.99
77mm SPECIAL £79.99
82mm £120.99

Filters
One of the largest ranges of screw-in threaded 
filters in the UK, from Hoya, Kood and Marumi. 
We carry sizes from 24mm, up to 105mm, and offer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, ND1000s, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a few examples...

Square Filters
We stock three widths of square filters: 
A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square filters 
are optically flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating from Digital 
Camera Magazine.

P-Type: 84mm wide filters

Standard Holder £5.99
Wide Angle Holder £6.99
Filter Wallet for 8 filters £9.99
Adapter Rings 49-82mm £4.99
Circular Polariser £27.99
ND2 Solid £12.99
ND2 Soft Graduated £13.99
ND2 Hard Graduated £13.99
ND4 Solid £12.99
ND4 Soft Graduated £13.99
ND4 Hard Graduated £13.99
ND8 Solid £14.99
ND8 Soft Graduated £15.99
ND8 Hard Graduated £15.99
Light Blue Graduated £12.99
Dark Blue Graduated £12.99
Light Tobacco Graduated £12.99
Dark Tobacco Graduated £12.99
Light Sunset Graduated £14.99
Dark Sunset Graduated £14.99
Starbursts x4, x6, x8 £17.99
Red/Green/Yellow each £14.99
Six-piece ND Filter Kit £59.99
A popular kit containing an ND2, ND2 
Soft Grad, ND4, ND4 Soft Grad, Filter 
Holder, plus Adapter Ring of your 
choice (49-82mm).

Z-Type: 100mm wide filters

Pro Holder £24.99
Adapter Rings 52-95mm £8.99
ND2 Solid £16.99
ND2 Soft Graduated £17.99
ND2 Hard Graduated £17.99
ND4 Solid £16.99
ND4 Soft Graduated £17.99
ND4 Hard Graduated £17.99
ND8 Solid £18.99
ND8 Soft Graduated £19.99
ND8 Hard Graduated £19.99
Light Blue Graduated £17.99
Dark Blue Graduated £17.99
Light Tobacco Graduated £17.99
Dark Tobacco Graduated £17.99
Light Sunset Graduated £18.99
Dark Sunset Graduated £18.99

A-Type: 67mm wide filters
Standard Holder £4.99
Adapter Rings 37-62mm £8.99
ND2 Solid £10.99
ND2 Graduated £11.99
ND4 Solid £10.99
ND4 Graduated £11.99
ND8 Solid £11.99
ND8 Graduated £12.99

Bayonet-Fit Lens Hoods
ES-62 Canon 50/1.8 £9.99
ES-71II Canon 50/1.4 £9.99
ET-60 Canon 75-300/4-5.6 £9.99
ET-65B Canon 70-300/4-5.6 £9.99
ET-67 Canon 100/2.8 Macro £9.99
ET-67B Canon 60/2.8 £9.99
EW-60C Canon 18-55 IS £7.99
EW-63C Canon 18-55 IS STM £9.99
EW-73B Canon 18-55 IS £9.99
EW-78BII Canon 28-135 IS £9.99
EW-78D Canon 18-200 IS £9.99
EW-78E Canon 15-85 IS £12.99
EW-83E Canon 17-40/4.0 £12.99
HB-32 Nikon 18-105 VR £7.99
HB-45 Nikon 18-55 VR £7.99

Stepping Rings
25mm to 105mm
160 different sizes           £4.99-5.99

Reversing Rings
52mm to 77mm
Canon, Nikon, Sony, Olympus 
and Pentax                       £9.99-19.99

Coupling Rings
49mm-77mm         £9.99-£11.99

Screw-Fit Lens Hoods
37mm Rubber Hood £3.99
40.5mm Rubber Hood £3.99
43mm Metal Hood £5.99
46mm Rubber Hood £3.99
46mm Metal Hood £5.99
49mm Rubber Hood £3.99
49mm Shaped Petal Hood £6.99
52mm Rubber Hood £3.99
52mm Shaped Petal Hood £6.99
55mm Rubber Hood £3.99
55mm Shaped Petal Hood £6.99
58mm Rubber Hood £3.99
58mm Shaped Petal Hood £6.99
62mm Rubber Hood £4.99
62mm Shaped Petal Hood £7.99
67mm Rubber Hood £4.99
67mm Shaped Petal Hood £7.99
72mm Rubber Hood £5.99
72mm Shaped Petal Hood £9.99
77mm Rubber Hood £5.99
77mm Shaped Petal Hood £9.99

Lens Caps
Lens Caps Centre-Pinch £2.99
Body & Rear Lens Caps £3.99

Lens Accessories

From 
£15.99

Neoprene 
Straps 

from £11.99

Manfrotto 
XPRO 
3 Way 
Head £99

http://www.premier-ink.co.uk
http://www.premier-ink.co.uk
http://www.premier-ink.co.uk


FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only)
Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week.  Prices inc VAT - correct 13/06/2016.  P&P Extra. E&OE.

WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE
COLLECTION CAN BE ARRANGED

info@mifsuds.com

Mail Order :

01803 852400
Email - info@mifsuds.com
www.mifsuds.com

Mifsuds Photographic Limited
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ.

PHONE LINES OPEN  

MON -FRI 8am - 5pm,
SAT 9am - 4pm, 

SUN 10am - 1pm.
SHOP OPEN  

MON -SAT 9am - 4pm, 
SUN 10am - 1pm.

U.K. Stock
Only

Canon EOS 5Ds R

£2888

Canon EOS 5D MKIII

£2149

£215

Canon EOS 5Ds

£2697

£1118
£1498

£129

Canon EOS 6D

£539

Canon EOS 760D

Nikon D810

£2144
£279

£2479
£427

£1388

£1946
£228

Nikon D750

£198

Canon EOS 7D MKII

£1177

£528
£699

Canon EOS 750D

£449
Body only 

price

£998

Canon EOS 80D

NEW FROM CANON

Body only 
price

£5198

Canon EOS 
1DX MKII

£555
£699

Nikon D5500

£489

£885
£198

Nikon D7200

£713

NEW FROM NIKON
Nikon D5

Body only 
price

£5198

Nikon D500

Body only 
price

£1728

CANON EF-S 
NON FULL FRAME  LENSES 

CANON EF 
FULL FRAME LENSES

NIKON DX  
NON FULL FRAME LENSES

NIKON FX 
FULL FRAME LENSES

Nikon 500mm

£8099

Nikon 200-500mm

£1097

£8888

Nikon 400mm

Canon EOS 1300D

£369

£115

£115

Nikon 24-70mm

£1747

More Sigma on website

mailto:info@mifsuds.com
http://www.mifsuds.com
mailto:info@mifsuds.com


5 x 4 USED

BRONICA ETRS 645 USED

BRONICA SQ 6x6 USED

BRONICA RF 645 USED

CANON DIGITAL AF USED

CANON AF USED

SIGMA CAF USED

OTHER CAF USED

CANON FLASH USED

CANON FD USED

CONTAX MF USED

FUJI DIGITAL USED

FUJI MED FORMAT USED

HASSELBLAD XPAN USED

HASSELBLAD 6x6 USED

LEICA M COMPACT USED

LEICA SLR USED

LEICA BINOCULARS USED

LIGHTMETERS USED

MAMIYA 645 MF USED

MAMIYA TLR 6x6 USED

MAMIYA 7 RF 6x7 USED

MAMIYA RB 6x7 USED

MAMIYA RZ 6x7 USED

MINOLTA/SONY DIGITAL USED

SONY NEX USED 

MINOLTA/SONY AF USED

SONY LENSES USED

SIGMA MIN/SONY AF USED

NIKON DIGITAL AF USED

NIKON AF USED

SIGMA NAF USED

TAMRON NAF USED

OTHER NAF USED

FLASH / ACCESSORIES USED

NIKON MF USED

OLYMPUS DIGITAL USED

OLYMPUS PEN USED

OLYMPUS OM USED

PANASONIC DIGITAL USED

PENTAX DIGITAL AF USED

PENTAX 35mm AF USED

SIGMA PKAF USED

PENTAX 645AF USED

PENTAX 645MF USED

PENTAX 67 USED

SAMSUNG USED

TAMRON ADII USED

VOIGTLANDER USED

Although we are the best stocked dealer in the West Country,  
we cannot always have every item listed in stock at all times, so 
we are happy to reserve new & used items for customers 
planning to visit. Prices correct 13/06/2016 but subject to 
change without notice. See website for up to date prices. E&OE.

ITEM YOU REQUIRE NOT LISTED? PLEASE GIVE US DETAILS OF WHAT YOU ARE LOOKING FOR AND WE WILL CONTACT YOU WHEN THAT  ITEM BECOMES AVAILABLE.
Mail order used items sold on 10 day approval. Return in ‘as received’ condition for refund if not satisfied (postage not included - mail order only). E&OE.

QUALITY USED EQUIPMENT. See website for full list. Call us to check condition. 6 Month warranty on most secondhand.

Website altered daily inc. manufacturers cashback & promotions

www.mifsuds.com
Subscribe to our newsletter -  send your email address to info@mifsuds.com.

Item not 
listed? 
Try our 
website 
for full 

list

Item not 
listed? 
Try our 
website 
for full 

list

Used Fuji X

£699

Used Sony

£1299

Used Canon

£3399

Used Canon

£799

Used Canon

£2799

Used Canon

£649

Used Canon

£3999/4299

Used Canon

£1699

Used Canon

£1399/1599

Used Canon

£849

Used Sony

£849

Used Canon

£799

Used Canon

£2399

Used Canon

£649

Used Canon

£5999

Used Canon

£799

Used Canon

£949

Used Hasselblad

£849

Used Nikon

£2199

Used Leica

£849

Used Nikon

£699

Used Nikon

£999

Used Nikon

£1999

Used Nikon

£979

Used Nikon

£2799

Used Nikon

£599/699

Used Nikon

£999/1199

Used Nikon

£999

Used Nikon

£4699

Used Leica

£1499

Used Nikon

£3999

Used Leica

£999

Used Nikon

£4299

Used Nikon

£1699

Used Nikon

£5999

Used Nikon

£3499

http://www.mifsuds.com
mailto:info@mifsuds.com


Visit our state of the art 
stores in Burgess Hill (West Sussex)

and Central London

Visit our website for directions 
and opening times for both stores

Experts in photography     Unbeatable stock availability     Competitive low pricing     UK stock                      UK’

All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/DPHOTO. All products are UK stock.  E&OE. * = Please mention “Digital Photo” for this special price

Prices correct at time of going to press; Prices subject to change; check website for latest prices.

Flashguns
Speedlite 90EX  £109.00
Speedlite 270EX II  £135.00
Speedlite 320EX  £185.00
Speedlite 430EX III-RT  £189.00*
Speedlite 600EX-RT  £429.00
*Price after £20 cashback from Canon

Printers
PIXMA PRO-100s  £375.00
PIXMA PRO-10s  £529.00
PIXMA PRO-1  £628.00

Battery Grips
BG-E11 (5D III, 5Ds/r)  £225.00
BG-E13 (6D)  £174.00
BG-E14 (70D)  £149.00
BG-E16 (7D Mark II)  £249.00
BG-E18 (7D Mark II)  £115.00
For even more grips, see website

Bags
Backpack BP100  £59.99
Holster HL100  £26.49
Shoulder Bag  £29.99

Spare batteries
LP-E19 (1D X Mark II)  £149.00
LP-E4N (1D X, 1D C)  £139.99
LP-E6N (5D III, 7D II, 6D)  £69.00
LP-E8 (700D, 600D)  £35.00
LP-E10 (1300D, 1200D)  £39.99
LP-E17 (760D, 750D, M3)  £44.00
For even more batteries, see website

Scanners
CanoScan LiDE 220  £89.00
CanoScan 9000F Mark II  £168.00

CANON ACCESSORIES
Prices updated DAILY! 

See www.parkcameras.com/ap for details.

Sony a7S II

12.2
MEGA

P I X E L S

Add a Metabones Canon EF to 
E-mount T IV Adaptor for only £200

IS

Body only See in store for 
trade-in bonus!

Sony a6000

24.3
MEGA

P I X E L S

Protect your screen with Sony 
PCK-LM17 LCD protectors for £13.00

Body only + 16-50mm

Sony a6300

24.2
MEGA

P I X E L S

Add a Sony NP-FW50 spare battery 
for £64.95

Body only + 16-50mm

4K

AF-G 10.5mm f/2.8G ED DX  £549.00
AF-D 14mm f/2.8D £1,199.00
AF-D 16mm f/2.8D Fisheye  £625.00 
AF-S 20mm f/1.8G ED £579.00 
AF-D 20mm f/2.8  £463.00 
AF-D 24mm f/2.8D  £369.00
AF-S Nikkor 24mm f/1.4G  £1,379.00
AF-D 28mm f/2.8  £245.00
AF-S 28mm f/1.8G  £495.00 
35mm f/2 AF Nikkor D  £255.00 
AF-S 35mm f/1.8G ED  £399.00 
AF-S 35mm f1.8G DX  £151.00 
AF-S 40mm f/2.8G ED  £199.00 
AF 50mm f/1.4D  £244.00 
AF-S 50mm f/1.4G £349.00 
AF-D 50mm f/1.8  £109.00
AF-S 50mm f/1.8G  £169.00 

AF-D 60mm f/2.8 Micro  £368.00 
AF-S 60mm f/2.8G Micro ED  £439.00 
AF-S 85mm f/3.5G DX  £389.00 
AF-S 85mm f/1.8G  £399.00 
AF-S 105mm f/2.8G VR  £659.00 
AF-DC 105mm f/2 Nikkor £805.00 
AF-D 135mm f/2.0D £1,029.00 
AF-D 180mm f/2.8 IF ED  £695.00 
AF-D 200mm f/4D IF ED  £1,179.00 
AF-S 200mm f/2G ED VR II  £4,099.00 
AF-S 300mm f/2.8G ED VR II  £3,999.00 
AF-S 300mm f/4 D IF-ED £999.00
AF-S 300mm f/4E PF ED VR  £1,499.00
AF-S 400mm f/2.8 FL ED VR £8,999.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 500mm f/4E FL ED VR  £8,149.00 
AF-S 600mm f/4E FL ED VR £9,649.00 

AF-S 800mm f/5.6E FL ED VR £12,990.00 
AF-S 10-24mm f/3.5-4.5G  £639.00 
AF-S 16-80mm f/2.8-4E ED VR £769.00 
AF-S 16-85mm f/3.5-5.6G  £499.00 
AF-S 17-35mm f/2.8 IF ED  £1,347.00 
AF-S 17-55mm f/2.8G DX  £979.00 
AF-S 18-35mm f/3.5-4.5G  £519.00 
AF-S 18-105mm VR  £204.00 
AF-S 18-140mm ED VR DX  £429.00
AF-S 18-200mm ED DX VR II  £534.00
AF-S 18-300mm f/3.5-6.3 VR  £549.00 
AF-S 24-85mm VR £359.00 
AF-S 28-300mm ED VR  £699.00 
AF-S 55-200mm f/4-5.6G VR II  £229.00
AF-S 70-200mm f/2.8 VR II £1,679.00 
AF-S 70-300mm IF ED VR  £429.00 
AF-S 200-400mm VR II £5,199.00

Prices updated DAILY! Visit us in store, online at 
 or call our expert team on 

Nikon D5

20.8
MEGA

P I X E L S

See website for latest 
information on availability!

Receive a FREE 32GB XQD Card & 
USB 3 Card Reader when pre-ordering

Body SRP
£5,199.00 NEW!

153
AF

P O I N T S

Nikon D500

20.9
MEGA

P I X E L S

See website for latest 
information on availability!

Eligible for 12 months interest free 
credit. Call 01444 23 70 60 for details

Body SRP
£1,729.00 NEW!

10 FPS

Nikon D750

24.3
MEGA

P I X E L S

Body only + 24-120mm VR

Add a Nikon MB-D16 battery grip
for only £229.00!

Nikon D610

24.3
MEGA

P I X E L S 6 FPS

Body only + 24-85 VR

Visit www.parkcameras.com/used
for pre-loved D610 bodies

Nikon D7200

24.2
MEGA

P I X E L S 6 FPS

Body only + 18-105 VR

Add a Nikon MB-D15 battery grip
for only £229.00!

Nikon D5500

24.2
MEGA

P I X E L S

Body only + AF-P 18-55 VR

Add a Panasonic EN-EL14a spare 
battery for only £40.00!

36.3
MEGA

P I X E L S 7 FPS
3.2” 1080p

Create your new masterpiece with the exquisite Nikon D810. 
From delicate textures to high-speed movement, this all-versatile 
36.3-megapixel camera is ready for anything.

£2,139.00
Body only

£2,868.00
+24 -120 VR

£3,793.00
+70-200 f/2.8 VR II

For up to £150 cashback on selected Nikon lenses, see in store or visit 
www.parkcameras.com/nikon-lens-cashback

14mm f/2.8L II USM 
20mm f/2.8 USM 
24mm f/1.4L Mk II USM 
24mm f/2.8 IS USM £455.00
EF-S 24mm f/2.8 STM £127.00
28mm f/1.8 USM 
28mm f/2.8 IS USM £389.00
35mm f/1.4L USM 
35mm f/1.4L II USM  £1,799.00
35mm f/2.0 IS USM 
40mm f/2.8 STM                     
50mm f/1.2 L USM 
50mm f/1.4 USM 
50mm f/1.8 STM  £97.00
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1.2L II USM £1,499.00 
85mm f/1.8 USM 
100mm f/2 USM  £349.00
100mm f/2.8 USM Macro £373.00
100mm f/2.8L Macro IS 
135mm f/2.0L USM 
180mm f/3.5L USM £1,049.00

200mm f/2.0L IS USM  £4,350.00
200mm f/2.8L USM/2 £569.00
300mm f/2.8L USM IS II  £4,799.00
300mm f/4.0L USM IS 
400mm f/2.8L USM IS II  £7,698.00
400mm f/4.0 DO IS II £6,999.00
400mm f/5.6L USM 
500mm f/4.0L IS MK II  £6,899.00
600mm f/4.0L IS MK II  £8,895.00 
800mm f/5.6L IS USM £9,899.00
TSE 17mm f/4.0L 
TSE 24mm f/3.5L  II  £1,479.00
TSE 45mm f/2.8 
TSE 90mm f/2.8  £1,124.00
8-15mm f/4L Fisheye USM

EF-S 10-18mm IS STM 
EF-S 10-22mm f/3.5-4.5 £377.00
EF 11-24mm f/4L USM £2,799.00
EF-S 15-85mm f/3.5-5.6 IS  
16-35mm f/2.8L II USM £1,060.00
16-35mm f/4.0L IS USM  £682.00
17-40mm f/4.0L USM £549.00
EF-S 17-55mm f/2.8 IS USM £519.00

EF-S 18-135mm IS STM 
EF-S 18-200mm f/3.5-5.6 
24-70mm f/2.8L II USM 
24-70mm f/4.0L IS USM 
24-105mm f/4.0L IS USM £727.00
24-105mm f/3.5-5.6 IS STM £375.00
28-300mm f/3.5-5.6L IS  £1,795.00
EF-S 55-250mm f/4-5.6 IS STM  £199.00
70-200mm f/2.8L IS II USM 

70-200mm f/2.8L USM 
70-200mm f/4.0L IS USM 
70-200mm f/4.0L USM 
70-300mm f/4.0-5.6 IS 
70-300mm f/4.0-5.6L IS USM 

70-300mm DO IS USM 
75-300mm f/4.0-5.6 III  £188.00 
75-300mm f/4.0-5.6 III 
100-400mm L IS USM II £1,799.00
200-400mm f/4.0L USM £8,598.00
1.4x III Extender  £314.00
2x III Extender 
EF 12II Extension Tube £79.99
EF 25II Extension Tube  £139.99

Prices updated DAILY! Visit us in store, online at 
 or call our expert team on 

24.2
MEGA

P I X E L S 7 FPS
3.0” 1080p

The EOS 80D excels at sports, portraiture, landscape, street, travel 
and low light photography – as well as serious movie making, 
thanks to innovative technologies that help you achieve stunning 
results in any situation.

32GB Extreme Pro SDHC card (95MB/s) worth £50.99!

Quote DIGITAL PHOTO & receive a FREE SanDisk

from £999.00
NOW IN STOCK!

Canon EOS 750D

24.2
MEGA

P I X E L S 5 FPS

Body only + 18-55 IS STM

*Prices include £50 cashback from 
Canon. Ends 31.08.16.

Canon EOS 760D

24.2
MEGA

P I X E L S 5 FPS

Body only See website for low 
prices on lenses

*Prices include £50 cashback from 
Canon. Ends 31.08.16.

Canon EOS 70D

20.2
MEGA

P I X E L S 7 FPS

Body only + 18-55 IS STM

Add a Canon BG-E14 battery grip
for only £149.00!

Canon EOS 7D Mark II

20.2
MEGA

P I X E L S 10 FPS

Body only + 100-400 L IS II

Visit us in store or online to see how 
you can claim Canon lens rewards!

Canon EOS 6D

20.2
MEGA

P I X E L S

Body only + 24-105 IS STM

Add a Canon BG-E13 battery grip
for only £174.00!

Canon EOS 5D Mark III

22.3
MEGA

P I X E L S

Body only + 11-24mm f/4 L

Visit us in store or online to see how 
you can claim Canon lens rewards!

Canon EOS 5Ds

50.6
MEGA

P I X E L S

Body only See website for low 
prices on lenses

Add a Canon BG-E11 battery grip
for only £225.00!

Canon EOS 5Ds r

50.6
MEGA

P I X E L S

Body only See website for low 
prices on lenses

Add a Canon WFT-E7 wireless fi le 
transmitter for only £599.00!

Canon EOS-1D X Mark II

20.2
MEGA

P I X E L S 14 FPS

See website for latest 
information on availability!

Claim a FREE SanDisk 64GB Extreme 
PRO CFast 2.0 Card and Reader!

Body SRP
£5,199.00 NEW!

£50
cashback

£50
cashback

E-Series
16mm f/2.8 Pancake £169.00
24mm f/1.8 ZA Carl Zeiss £679.00
24mm f/2.0 Carl Zeiss T*  £949.00
50mm f/1.8 OSS £199.00
55mm f/1.8 FE Sonnar T* ZA  £618.00
90mm F2.8 Macro G FE OSS £969.00 
10-18mm f/4 OSS £629.00
16-50mm f/3.5-5.6 OSS £259.00

16-70mm f/4G ZA OSS £725.00
18-200mm f/3.5-6.3 P. Zoom  £849.00
24-70mm f/4 FE Vario-Tessar T* £805.00
24-240mm f/3.5-6.3 FE OSS  £749.00
28-70mm f/3.5-5.6 FE OSS £449.00
28-135mm f/4 G FE PZ OSS  £1,899.00
55-210mm f/4.5-6.3 OSS £239.00 
70-200mm f/4 G FE OSS £999.00

Alpha-Series
30mm f/2.8 SAM 1:1 Macro DT  £150.00
35mm f/1.8 DT  £149.00
50mm f/1.4 Carl Zeiss £1,099.00
11-18mm f4.5-5.6 DT £509.00
16-35mm f/2.8 Carl Zeiss T*  £1,399.00
24-70mm f/2.8 II Carl Zeiss T* £1,799.00
55-200mm f4.0-5.6 SAM DT £179.00
70-200mm f/2.8 G SSM II  £2,199.00

Sony RX100 IV

20.1
MEGA

P I X E L S

Add a Sony NP-BX1 spare battery 
for only £39.99

In stock at only See website for 
RX100 IV cases

2.9x
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2 years interest free credit
available on selected Canon lenses

CF & 
SD card 

slots

Sony a7 II 

24.3
MEGA

P I X E L S

Add a Sigma mount converter MC-11 
(Sony E  Canon EF) for only £189

IS

Body only See in store for 
trade-in bonus!

Sony a68

24.2
MEGA

P I X E L S

Add a Sony NP-FM500H spare 
battery for only £68.00

Body only + 18-55mm

8 FPS

See the inside back cover of this magazine or www.parkcameras.com/canon-lens-interest-free
for further details. T&Cs apply. Promotion ends 31.07.2016.

http://www.ParkCameras.com/DPHOTO
http://www.parkcameras.com/ap
http://www.parkcameras.com/used
http://www.parkcameras.com/nikon-lens-cashback
http://www.parkcameras.com/canon-lens-interest-free


Visit our website - updated daily

www.parkcameras.com/dphoto

or e-mail us for sales advice using

sales@parkcameras.com

Phone one of our knowledgeable sales advisors 

Monday - Saturday (9:00am - 5:30pm) or Sunday (9:30am - 4:00pm)

01444 23 70 55

                    UKís largest independent photo store     Award winning customer service     Family owned & Run

WINNER

Follow us for the latest news, offers & competitions

Weíd love it if you voted for us 
in the Gear of the Year 2016 Reader Awards 

OLYMPUS LENSES
12mm f/2.0 £549.00
17mm f/1.8 M. ZUIKO  £349.00
25mm f/1.8 M. ZUIKO  £279.00
45mm f/1.8  £179.00 
60mm f/2.8 Macro  £349.00 
7-14mm f/2.8 PRO  £837.50
12-40mm f/2.8 PRO   £719.00
14-42mm f/3.5-5.6 II R MFT  £239.00
40-150mm f/4-5.6 R M. ZUIKO  £149.00
40-150mm f/2.8 PRO + 1.4x £1,249.00 
75-300mm f/4.8-6.7 ED II £349.00

Olympus E-M1

16.3
MEGA

P I X E L S

Body only + 12-40mm

Claim a FREE Olympus HLD-7 batt. 
grip from Olympus! Ends 30.09.16

FREE
GRIP

Olympus E-M5 Mark II

16.1
MEGA

P I X E L S
IS

Body only + 12-50mm

Add the Olympus HLD-8 battery grip 
for the E-M5 II for £194.00

Olympus E-M10 Olympus E-M10 Mark II

16.2
MEGA

P I X E L S 8 FPS

Body only +14-42mm

See website for the limited edition 
Fox Brown version!

Olympus 60mm
f/2.8 Macr

Take this lens out on a FREE test 
drive! See website for details.

SRP
£449.99

Olympus TG-TRACKER

16
MEGA

P I X E L S

COMING SOON! Available in 
black,  or green

Add an Olympus Li-50B spare
battery for only £44.99

This new lens enables you to capture dynamic landscapes with rich 
perspective across a wide angle. It also allows indoor shooting in low 
lighting & produces an impressive, natural defocusing effect with its f/1.4 
high speed aperture. Further, this lens boasts a rugged, splash/dust-proof 
design to meet the needs of a wide-range of photographic situations.

Panasonic 
LEICA DG SUMMILUX 12mm
f/1.4 ASPH

Panasonic LX100

12.8
MEGA

P I X E L S

In stock at only Add the MS2E 
mic for £279

Add a Panasonic DMW-BLG10 spare 
battery for £59.99

PANASONIC LENSES
14mm f/2.5 II Pancake £299.00
20mm f/1.7 II ASPH £269.00
45mm f/2.8 Macro  £498.00
42.5mm f/1.2 O.I.S  £1,099.00
7-14mm f/4.0 ASPH  £739.00 
12-60mm f/3.5-5.6 ASPH £359.00
14-140mm f/3.5-5.6  £405.00
35-100mm f/2.8 O.I.S £799.00
45-175mm f/4.0-5.6 O.I.S  £279.00
100-300mm f/4-5.6 O.I.S  £378.00
100-400mm f/4.0-6.3 £1,349.00

Panasonic GX8

20.3
MEGA

P I X E L S

Body only + 14-60mm

*Price includes £50 cashback from 
Panasonic. Ends 05.09.16.

Panasonic FZ330

In stock at only Add the BLC12 
batt for £49

Add a Sandisk 64GB Extreme Pro 
UHS-I SDXC Memory Card for £56

24x

Panasonic TZ80

In stock at only Add the BLC12 
batt for £49

Add a Sandisk 64GB Extreme Pro 
UHS-I SDXC Memory Card for £56

30x

Pentax K-S2

16.1
MEGA

P I X E L S 8 FPS

Body only + 18-50mm WR

Add a Pentax remote control F for 
only £21.90.

Pentax K-3 II

24.3
MEGA

P I X E L S

Body only + 18-135mm WR

Add a Pentax D-BG5 battery grip for 
only £149.00

8KUKV�QWT�YGDUKVG�HQT�HWNN�FGVCKNU�QP�CNN�VJG�5KIOC�NGPUGU��CU�YGNN�CU�URGEKCN�FGCNU�QP��NVGTUБ

4.5mm f/2.8 Fisheye EX DC £599.00
8mm f/3.5 Circ. Fish EX DG   £599.00
15mm f/2.8 Diag F/eye EX DG  £499.00 
19mm f/2.8 DN   £119.00
20mm f/1.4 DG HSM  £629.00
24mm f/1.4 DG HSM   £599.00
30mm f/1.4 DC HSM £299.00
30mm f/2.8 DN  £119.00
35mm f/1.4 DG HSM  £599.00
50mm f/1.4 DG HSM (Art)   £579.00
60mm f/2.8 DN  £119.00
85mm f/1.4 EX DG HSM  £619.00
105mm f/2.8 EX DG OS HSM  £329.00 
150mm f/2.8 OS Macro  £649.00
180mm f/2.8 EX DG OS HSM £1,099.00

300mm f/2.8 APO EX DG   £2,199.00
500mm f/4.5 APO EX DG  £3,599.00
8-16mm f/4.5-5.6 DC HSM   £499.00
10-20mm f/3.5 EX DC HSM   £329.00
12-24mm f/4.5-5.6 II DG HSM  £529.00
17-50mm f/2.8 DC OS HSM  £279.00
17-70mm f/2.8-4 DC OS  £319.00
18-35mm f/1.8 DC HSM £549.00
18-200mm f/3.5-6.3 DC OS HSM  £249.00
18-250mm DC Macro OS HSM  £279.00
18-300mm f/3.5-6.3 DC Macro   £349.00
24-35mm f/2 DG HSM Art  £699.00
24-70mm f/2.8 IF EX DG  £549.00 
24-105mm f/4 DG OS HSM £599.00
50-500mm f/4.5-6.3 OS HSM £849.00

70-200mm f/2.8 OS  £729.00
70-300mm f/4.0-5.6 DG Macro  £99.00
70-300mm f/4.0-5.6 APO Macro  £149.00
120-300mm f/2.8 DG OS HSM  £2,499.00
150-500mm f/5.0-6.3 DG OS   £494.99
150-600mm f/5-6.3 DG | C £739.00
150-600mm Cont. + 1.4x £849.00
150-600mm f/5-6.3 DG | S £1,199.00
150-600mm Sport + 1.4x £1,299.00
300-800mm f/5.6 EX DG HSM £5,499.00
1.4x Teleconverter APO EX DG £179.00
1.4x Teleconverter TC1401  £229.00
2.0x Teleconverter APO EX DG  £199.00
2.0x Teleconverter TC2001  £269.00
USB Dock   £39.99

Sigma MC-11
Mount Converter

Limited stock now available!

Use your Canon / Sigma lenses 
with a Sony E-mount camera

NEW!

Sigma 50-100mm
f/1.8 DC HSM | ART

Limited stock now available!

Available in Canon, Nikon or Sigma 
�VU��5GG�YGDUKVG�HQT�FGVCKNU�

NEW!

(£1,428 when bought separately)

Available in Canon, Nikon or Sigma 
�VU��5GG�YGDUKVG�HQT�FGVCKNU�

Prices updated DAILY! Visit us in store, online at 
 or call our expert team on 

60mm f/2 Macro  £299.00
SP 85mm f/1.8 Di VC USD  £749.00
SP 90mm f/2.8 Di VC USD  £579.00
SP 90mm f/2.8 Di Macro VC - Nikon £349.00
SP AF 10-24mm f/3.5-4.5 Di-II  £349.00
16-300mm Di II VC PZD   £399.00

SP AF 17-50mm f/2.8 Di II £249.00
SP AF 17-50mm f/2.8 XR Di II VC  £329.00 
18-200mm f/3.5-6.3 Di II VC   £169.00
18-270mm f/3.5-6.3Di-II  £269.00
SP 24-70mm f/2.8 Di VC USD   £679.00
SP AF 28-75mm f/2.8 XR Di Macro  £319.00 

28-300mm Di VC PZD  £499.00
SP 70-200mm f/2.8 Di VC USD  £929.00
70-200mm f/2.8 Di LD (IF)  £475.00 
70-300mm f4-5.6 Di LD Macro  £89.99
AF 70-300mm f4-5.6 VC USD £239.00
SP 150-600mm f/5-6.3 £739.00

Prices updated DAILY! Visit us in store, online at 
 or call our expert team on 

Tamron SP 35mm
f/1.8 Di VC USD

In stock at only

*Price includes £75 cashback from 
Tamron. Ends 31.07.16.

Tamron SP 45mm
f/1.8 Di VC USD

In stock at only

*Price includes £75 cashback from 
Tamron. Ends 31.07.16.

Tamron SP 15-30mm
f/2.8 Di VC USD

In stock at only

*Price includes £75 cashback from 
Tamron. Ends 31.07.16.

Visit our website for full details on all the Tamron lenses, 
CU�YGNN�CU�VQ�UGG�JQY�[QW�ECP�UCXG�OQTG�YJGP�RWTEJCUKPI�YKVJ�*Q[C��NVGT�VYKP�RCEMUБ

Canít see what youíre after? See our website for thousands more products!

(WLK�NO�:�6�

4K
16.7
MEGA

P I X E L S 8 FPS

FUJFILM LENSES
XF 14mm f/2.8 £669.00
XF 16mm f/1.4 R WR £749.00
XF 18mm f/2.0 £429.00
XF 23mm f/1.4 £669.00
XF 35mm f/2 R WR £299.00
XF 56mm f/1.2 £769.00
XF 56mm F1.2 APD £1,069.00
XF 90mm f/2 R LM WR £669.00
XF 60mm f/2.4 Macro £449.00
XF 10-24mm f/4 OIS £749.00
XC 50-230mm f/4.5-6.7 OIS  £299.00
XF 50-140mm f/2.8 WR OIS £1,159.00

(WLK�NO�:��

Purchase before 31.07.16 and receive 
a FREE premium black leather case!

Available in Black or Silver.

16.3
MEGA

P I X E L S

Lenspen Elite
Cleaning Kit
Includes Lenspen Original
Elite, Hurricane Blower 
& MicroKlear cloth)

In stock at only

Tamrac Corona 26
Backpack

SRP £220.00

Cullmann Sydney Pro Cullmann Sydney Pro
Action 450 
Toploader

In stock at only

Panasonic GX80

16.0
MEGA

P I X E L S

+ 12-32mm Twin kit

*Prices include £50 cashback from 
Panasonic. Ends 05.09.16.

£40
off SRP

Pentax K-1

36.4
MEGA

P I X E L S

Limited stock now available!

Add a Pentax D-BG6 battery grip for 
only £229.99

24.2
MEGA

P I X E L S 6 FPS
3.0î IS 4K

The K-70 has a compact body for easy carry-along to any outdoor 
shooting. Its outstanding weather-resistant performance & 
enormous imaging power, combining true-to-life image description 
and high-sensitivity shooting, make it extremely reliable, ev
most demanding shooting conditions.

Expected this Summer! See website for details.
Body SRP £559.00

NEW!

NEW!

Expected this Summer!
See website for details.

£50
cashback

£50
cashback

£75
cashback

£75
cashback

£75
cashback

20.3
MEGA

P I X E L S 10 FPS
3.0î IS 1080p

The Olympus PEN-F is a beautifully designed mirrorless camera 
that produces equally impressive images. The Creative Dial featur
OCMGU�CFFKPI��NVGTU�SWKEM�CPF�UKORNG��CPF�KVU�ECVGIQT[�NGCFKPI�
release time lag and 5-axis image stabilisation system means 
that even more expensive digital SLR cameras should be feeling 
threatened, as the PEN-F punches well above its weight. £999.00

Body only

£1,199.00
+17mm f/1.8

4K

NEW!

In stock at only Add a Hoya 46mm 
78��NVGT�HQT�c��.60

24.3
MEGA

P I X E L S 8 FPS
3.0î SD

card
1080p

YQTNFU�QPN[�*[DTKF�/WNVK�8KGY�PFGT�CPF�HGCVWTGU�C�DTCPF�PGY���/2�
X-Trans III sensor.

Trade in any working interchangeable lens camera & get 
£100 off your new X-PRO2. See web for details. £1,349.00

Body only

1080p

FREE
CASE

Receive £100 off the X-T1 when 
trading in selected cameras! See web.

Body only + 18-55mm

£100
TRADE-IN

BONUS

http://www.parkcameras.com/dphoto
mailto:sales@parkcameras.com


VIDEO LESSON 
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130 DIGITAL PHOTO

1 MINUTE
PHOTOSHOP

RESHAPE RURAL SCENES
Place the foreground 
on a new Layer
Open your pic into Photoshop 

or Elements. To isolate the 

foreground, select the Rectangular 

Marquee tool, and draw a box 

around the area you want to keep 

at the bottom of the frame. Hit 

Ctrl+J to punch it into a new Layer 

1 and then hit Ctrl+T to go intoCtrl+T

Free Transform mode. Make your 

floating foreground a little bigger by 

pulling on the corner handles, then 

drag it upwards in the frame to 

cover the area you want to remove. 

Hit Return to confirm the changes. 

Get a seamless join 
with a Mask 
In the Layers panel, click the 

Add Layer Mask icon. Hit er Mask

D to set the colour to black, and 

select the Brush tool. Adjust brush 

size with the square brackets keys 

and hit 4 to set a brush 4 Opacity of Opacity

40%. Paint over the top edge of the 

repositioned foreground to blend 

in the new Layer. Hit X to swapX

to white and paint to restore the 

original where needed. Once you 

have a seamless finish, use the 

Crop tool to remove the bottom ool

of the shot. 

Crop out untidy elements 
in the middle of a photo – 
it only takes a minute...

1 2
J

O
N

 A
D

A
M

S

With the farm 
buildings removed, 
the composition is 
much improved.

Use this technique 
to remove unsightly 
elements in the 
middle of a shot. 
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