


Phone: 02 4722 2260

Fax: 02 4733 8583

@
PO Box 8035

Glenmore Park NSW 2745 

orders@wpco.com.au

READY TO PAINT SERIES 

POST CALL EMAILFAX

SAVE 

$$$
HURRY!! 

STOCKS ARE 
LIMITED

HURRY!! 
STOCKS ARE 

LIMITED



TITLE MR MRS MS MISS

Name __________________________________________________________________________________________________________________

Address________________________________________________________________________________________________________________

State______________________________ Postcode_________________________

Email___________________________________________________________________________________________________________________

Telephone (inc. area code)_____________________________________________________________________________________________

PLEASE DEBIT MY: MASTERCARD VISA

Card No

Cardholder name (PLEASE PRINT)_________________________________________

Signature____________________________________ Date ___ /___ /___

 Cheque/Money Order (Aust. only)  I enclose a cheque/money order made payable to 

Woodlands Publishing Pty Ltd (ABN 30 115 093 162) for $ ........................ 

* All prices include GST. Please add Parcel Post $9.95

HURRY ORDER TODAY

Artist's Palette is proud to present the latest 
Ready To Paint Series. Start your collection today!!These books are usually

priced at between $21.99 and $23.99 but we have them at the SPECIAL PRICE

OF $17.99. Save up to $6.00 per book. All mediums are covered with step-by-st

instructions.These books offer a straight forward easy-to-follow approach and are

great addition to your Artist’s Palette magazine.

PLEASE TICK BOOKS REQUIRED

If you would like more than one of a 

particular book please place quantity 

required in the box.

BOOKS ONLY $17.99ea

Expiry date /

COLLECT THEM ALL

HURRY!! 
STOCKS ARE 

LIMITED



4   Artist’s Palette

W
elcome to our latest issue of 

Artist’s Palette.

We profile five fabulous 

artists, each with their individual life 

stories and tempting demonstrations. 

We also highlight some inspirational 

artworks in our Artbeat and What’s 

On sections.

There’s a wonderful article on the 

importance of female artists during 

the 19th century Impressionism art 

movement, including the influential 

Berthe Morisot, Mary Cassatt and 

Rosa Bonheur.

We love to showcase the artistic 

works of talented Australians, 

from enthusiastic beginners to 

accomplished artists, so if you’re 

keen to be showcased in the 

magazine, please send in your 

submissions to us.

Readers’ letters are always welcome 

at Artist’s Palette magazine. Please 

email correspondence to:  The Editor, 

ap@woodlandspublishing.com.au, 

or post your contributions to

Artist’s Palette, PO Box 8035, 

Glenmore Park, NSW, 2745.

Simon and team

Editor’s NoteEditor’s Note

By Beverley Rhodes

Correction: In our Woodlands Gallery pages 

in our last issue (AP145), we mistakenly 

credited this artwork to Ainslie Gilles-Patel. 

Please note the artist is Beverley Rhodes. 

Our apologies to both Beverley and Ainslie.
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artbeat

Bathurst Regional Ar t Gallery recently 

presented ‘This is the End . . .’ 

exhibition, with paintings and works on 

paper by Luke Sciberras, who has lived 

in Hill End for over a decade, along with 

works created by Guy Maestri and Ben 

Quilty during their stays in 2014  

as par t of the Hill End Ar tists in 

Residence Program.

The program allowed these three 

ar tists and close friends the opportunity 

to spend a month together in the rich, 

ar tistically fer tile landscape of Hill End. 

Three ar tists and three approaches to 

ar t: a potent mixture and a wonderful 

outcome. 

Guy had previously visited Hill End  

on shor t trips. Spending a dedicated 

month in Hill End gave him the time  

and space to execute large-scale 

paintings in the field, with par ticular 

focus on the abandoned mines and 

machinery that where once the lifeblood 

of the region.

During his time in Hill End with his 

family, Ben made portraits of his children, 

of Luke and Guy, and of local Vietnam 

veteran Phillip Butler.

Luke travels extensively throughout 

outback Australia and overseas, 

returning to Hill End and his studio 

to paint. He has lived in the village 

since 1998, and the landscape of Hill 

End remains a powerful and enduring 

subject for him.

The landscape of Hill End also plays 

a vital role in the friendship between the 

three artists, who spend time together 

in the bush painting, reconnecting and 

recalibrating. These works are a testament 

to the intrinsic value of the residency 

program and the exhibition was conceived 

and curated as a gesture from the artists 

to promote the enduring contemporary 

cultural heritage of Hill End.  

Bathurst Regional Art Gallery

Ph: 02 6333 6555

70-78 Keppel St Bathurst,  

NSW, 2795

www.bathurstart.com.au

Top left: Luke Sciberras

Cloudshadows Ilford 2011

oil on board, 120 x 120cm 

Collection of Bathurst Regional Art Gallery

Bottom left:Ben Quilty

Hill End landscape #4 2005

gouache on paper, 50 x 69cm

Gift of the artist under the Cultural Gifts 

Program. Collection of Bathurst Regional 

Art Gallery.

THIS IS THE END . . .
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A ground-breaking new digital resource, the 

NGV guide offers new ways for people to 

experience and connect with the National 

Gallery Victoria collection. 

The first major initiative between the 

NGV and Telstra, the NGV guide enhances 

visitors’ art experiences through technology. 

In the Gallery, at home or outside, users 

can browse the collection by artist, art 

movement or colour. For the first time, 

visitors can save favourite works and, using 

a new algorithm developed for NGV guide, 

receive recommendations to view works 

based on their personal preferences. 

Tony Ellwood, Director, NGV, said, ‘This 

innovative guide challenges the way we can 

experience a gallery and offers new ways 

to access art and ideas. This new platform 

will connect people to the stories, emotions 

and ideas within art in an interactive way. 

The guide aims to enhance a visit to the 

NGV, enabling visitors to continue their 

research at home and discover more about 

a particular artist, artwork or style.’

The guide features personal insights 

provided by NGV curators, conservators 

and a range of creative Australians, 

through extended texts and audio tours 

by musicians, comedians, writers and 

ar t historians. There are also behind-

the-scenes accounts into ar twork 

conservation, new music created in 

response to the collection and additional 

content including essays which reveal 

the hidden stories behind some of the 

collection’s most prominent holdings. 

A range of creative and personal 

responses incorporated into NGV guide lend 

new perspectives to featured artworks.

The NGV has digitised more than 

24,000 works with images, and all are 

searchable on NGV guide, with additional 

content added regularly.

NGV guide is accessible on mobile 

devices at http://ngv.guide and does not 

need to be downloaded. It is currently not 

available on desktops. You can access 

from your home or within the gallery on 

a personal device or hire a free device 

from NGV International or The Ian Potter 

Centre, NGV Australia.

Comedian Tegan Higginbotham in the 

18th and 19th Century galleries at NGV 

International

The Art Gallery of NSW recently

celebrated 100 years since the birth of

Australia’s foremost surrealist painter and

poet, James Gleeson (1915-2008).

Drawn from the Gallery’s rich holdings

of the artist’s work, this exhibition looked

at Gleeson’s remarkable legacy through

a selection of paintings, drawings and

studies for painting, spanning his career

from the early 1940s to the masterpieces

of his later years.

Gleeson’s art explores the human

condition beyond visible reality, the

senses, reason and the conscious mind.

Inspired by writers and artists of the

surrealist movement, including Salvador

Dali and Max Ernst, Gleeson utilised 

poetry, dream, mythology and chance 

elements as material for his work. His 

late paintings extend his psychological 

concerns beyond humanism to a cosmic 

experience of nature in constant evolution.

Gleeson also made an important 

contribution to the wider Australian art 

world as a writer, critic, lecturer and 

curator. In 2005, he established the 

Gleeson O’Keefe Foundation to assist the 

Art Gallery of NSW in acquiring important 

works of Australian art, many of which 

are also on display elsewhere in the 

Gallery.

Art Gallery of NSW

Art Gallery Rd, Sydney,  

NSW, 2000

Web: www.artgallery.nsw.gov.au

Above left: James Gleeson, Self portrait, c1941 

AGNSW © Gleeson O’Keefe Foundation

Above right: James Gleeson, The arrival of 

implacable gifts, 1985 © Gleeson/O’Keefe 

Foundation 

JAMES GLEESON’S CENTENARY 

NGV DEVELOPS DIGITAL GUIDE
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artbeat

With a record-breaking 6.4 million visits 

during 2014, the National Gallery in London 

remains committed to researching its 

collection and offering visitors a unique 

insight into the history and many stories that 

still lay undiscovered in its paintings. The 

exhibition ‘Visions of Paradise: Botticini’s 

Palmieri Altarpiece’ is the culmination 

of three years of research on Francesco 

Botticini’s monumental altarpiece (228.6 x 

377.2cm) of the Assumption of the Virgin, 

completed in about 1477 for the funerary 

chapel of Matteo Palmieri (1406 – 1475) in 

the church of San Pier Maggiore in Florence.

The exhibition explores the fascinating 

life of Matteo Palmieri, the man who 

commissioned the ‘Assumption of 

the Virgin’; the powerful, wealthy and 

aristocratic circles he moved in, with special 

attention given to his friendship with the 

Medici rulers of Florence and the King of 

Naples; and provides new insight into the 

painting he intended to serve as his legacy.

Palmieri, who is portrayed kneeling 

at the lower left of the panel, was a true 

‘Renaissance Man’ who trained in his 

native Florence as an apothecary, studied 

philosophy and rhetoric with the top 

humanist scholars of the period, wrote 

histories, biographies and poetry, and held 

almost every position within the Florentine 

government including that of ‘Gonfaloniere di 

Giustizia’, the city’s highest political honour.

Palmieri’s study of classical literature 

including Cicero, Plato, Quintilian, Plutarch 

and Aristotle, and his participation in the 

intellectual debates popular among civic 

humanists of the period shaped his view 

of civil society and inspired him to write a 

treatise entitled ‘Della Vita Civile’ (On Civic 

Life, 1439), which describes the ideal 

citizen. He was also an avid reader of the 

poets Boccaccio and Dante, and wrote an 

epic poem in imitation of Dante’s ‘Divine 

Comedy’, entitled the ‘Città di Vita’ (City of 

Life, 1465), which similarly describes the 

poet’s journey through Heaven, Hell and 

Purgatory. Palmieri commissioned Botticini 

to illustrate the deluxe manuscript of his 

poem and, several years later, selected him 

to decorate his funerary chapel. Together, 

Palmieri’s civic treatise and Dantesque poem 

reveal his conceptions of civic duty and the 

nature of Heaven and Paradise, all of which 

are reflected in the dramatic composition of 

Botticini’s ‘Assumption of the Virgin’.

The exhibition explores the creative 

collaborations between Palmieri and 

Botticini. Palmieri reportedly advised the 

painter on the design of this vast panel 

which incorporates a broad panoramic 

landscape of Florence and its surroundings 

in the lower register and an extraordinary 

dome of Heaven populated with saints 

and angels in the upper. The panel, which 

was hung several metres off the ground 

at the entrance to the National Gallery’s 

Sainsbury Wing in 1991, has been off 

display since 2011, and this exhibition is 

the first opportunity to view the painting 

up close and in detail in almost 25 years. 

The show is also the first to address the 

centuries of debate about the painting’s 

attribution to Botticelli, and the close 

artistic network of painters working in 

Florence in the 1470s including Botticini, 

Botticelli, Verrocchio (who taught Leonardo) 

and the Pollaiuolo brothers.

After Palmieri’s death, his poem, the ‘Città 

di Vita’, was deemed heretical by several 

theologians and scholars for its provocative 

ideas about the origins of the human soul 

and the notion of Free Will. By association, 

his altarpiece was also condemned. The 

exhibition explores the purportedly heretical 

ideas Palmieri promoted in his poem and 

explains how this censure has affected our 

understanding of the painting for centuries.  

The history of Botticini’s altarpiece is 

closely bound to that of another important 

work in the National Gallery Collection, 

a monumental polyptych by Jacopo di Cione 

and his workshop, made for the high altar 

of San Pier Maggiore around 1370, which 

includes a painted representation of the 

VISIONS OF PARADISE: BOTTICINI’S PALMIERI ALTARPIECE

Above left: Andrea del Verrochio

The Virgin and Child with Two Angels

c1476-78

Egg tempera on wood 96.5 x 70.5cm

© The National Gallery, London

Above middle: Jacopo di Cione and workshop

The Ascension: Upper Tier Panel 1370-1

Egg tempera on wood, 95.5 x 49cm

© The National Gallery, London

Opposite page: Andrea del Verrochio

Tobias and the Angel

c1470-5

Tempera on wood 83.6 x 66cm

© The National Gallery, London
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church. This polyptych is said to have been 

subsequently dismantled and relocated to the 

same chapel as Botticini’s ‘Assumption’. The 

exhibition presents a singular opportunity 

to see Jacopo’s altarpiece reconstructed as 

its many fragments hang separately in the 

Sainsbury Wing which cannot accommodate 

it in its entirety. To better understand the 

original function and contexts of both works, 

the show includes a specially designed three-

dimensional digital architectural reconstruction 

of the church of San Pier Maggiore, a building 

largely destroyed in the 18th century, using 

surviving archival, archaeological and visual 

material.

The exhibition features around 30 

works, including paintings, sculpture, 

drawings, prints, manuscripts and a 

bronze medal from institutions including 

The Metropolitan Museum of Art, New 

York, the Nationalmuseum Stockholm, the 

Biblioteca Medicea Laurenziana, Florence the 

Museo Nazionale del Bargello, Florence, the 

Accademia Carrara, Bergamo, The Credito 

Bergamasco, Bergamo and The British 

Museum, The British Library and the Victoria 

and Albert Museum in London.

Exhibition: 4 November 2015 – 28 

March 2016

The National Gallery

Trafalgar Square

London WC2N 5DN 

Web: www.nationalgallery.org.uk

‘Cream: Four Decades of Australian Art’ is

an extraordinary exhibition which is touring 

until February 2017. 

‘Cream: Four Decades of Australian Art’ 

chronicles the development of modernism 

in Australia from 1940 to 1980. Grace 

Cossington Smith’s ‘Drapery in the studio’ 

1940 demonstrates the predominance of 

post-impressionism and European influences 

in Australian art at that time.  The painting 

also indicates an end point for euro-

centric influences and a new era of a truly 

‘Australian’ style. In a post-Second World 

War environment themes that emerged 

include universal mythologies in an Australian 

context, a revised representation of the 

Australian landscape, portraiture, and social 

realist depictions of marginalised Australians. 

Artists including John Perceval, Arthur Boyd, 

Charles Blackman, Sidney Nolan, Russell 

Drysdale, John Brack, Clifton Pugh, Sam 

Fulbrook, Margaret Olley and Fred Williams are 

represented by paintings completed as mature 

artists and are synonymous with their practice.

Alongside the Melbourne moderns, 

‘Cream’ also emphasises the development of 

modernism in other Australian centres. Donald 

Friend, Frank Hinder, John Coburn, James 

Gleeson, Lloyd Rees, and David Aspden each 

represent a particularly Sydney alternative 

to modernism, through the varying pursuits 

of expressionism, futurism, abstraction, and 

surrealism.  Equally, the inclusion of Brisbane 

artists such as Vida Lahey and Jon Molvig; 

and Ray Crooke and Kenneth Macqueen – 

effectively Queensland artists – challenge 

the predominate view that the centres of 

Australian modernism belonged to Sydney 

and Melbourne. Women artists, including 

Judy Cassab and Constance Stokes, who 

have previously received less recognition for 

their place in Australian modern art, are also 

represented. The exhibition ends at 1980 with 

William Robinson’s ‘Four cows, one bulling’, 

which indicates a new direction in Australian 

painting.

‘Cream’ also recognises the contribution 

of the Australia Council and the people 

Rockhampton in the development of the 

Gallery’s remarkable collection.

Rockhampton Art Gallery

62 Victoria Parade,  

Rockhampton, Qld, 4700

Web: www.rockhamptonartgallery.

com.au

CREAM: FOUR DECADES OF AUSTRALIAN ART

Right: John Brack (1920–1999), Portrait of 

Lyn Williams, 1976 

oil on linen, 129.6 x 96.8 cm Rockhampton 

Art Gallery collection, Art Acquisition Fund,  

purchased with the assistance of the Visual 

Arts Board of the Australia Council 1977  

Far right: © Helen Brack Arthur Boyd, 

Woman in a jinker, 1976 

oil on canvas 182.7 x 175.3cm 

Rockhampton Art Gallery Collection, Art 

Acquisition Fund, purchased with the 

assistance of the Visual Arts Board of the 

Australia Council 1976. Reproduced with 

the permission of Bundanon Trust
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works of talented Australians producing art at a whole range 

of skill levels, whether they are accomplished creative people 
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striving to build their identities and reach their particular 

artistic goals.

This ‘Gallery’ segment provides a place to display pictures 

by people who may not have the means or the opportunity 

to be extensively featured in our magazine. Submissions are 

sought from such people for future Issues.

This month we are pleased to display the work of another 

three enthusiastic artists.
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Each month we give an encouragement 

prize to one of our contributors in Woodland’s Gallery. 

A six issue subscription to Artist’s Palette is being 

given to the winner of this issue.
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These feature pages are reserved for displaying the work of emerging and 

developing Australian artists; as well as other unknowns whose efforts may 

provide interest for our readers.

My name is Renee Mitchell. I am a Kurrajong based artist.

The series of work gaining momentum at the moment is my Scratch Series. I call it my scratch series 

Renee Mitchell.

Renee Mitchell.Renee Mitchell.

Renee Mitchell.Renee Mitchell.Renee Mitchell.
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Woodland’sgallery
Prize 

Winner

Phil Clements

Phil Clements

Phil Clements

Phil Clements

Phil Clements



Mail your submission to: Woodland’s Gallery, Artist’s Palette magazine, 

PO Box 8035, Glenmore Park NSW 2745 or email to ap@woodlandspublishing.com.au. 

Be sure to include a contact telephone number with your submission.

If you are a developing artist and would like to see your own work in Woodland’s Gallery, please submit some good 

quality images (300dpi) on cd or dvd or photographs of the painting/s you want to display in the magazine. If you 

would like to, you may include a photograph of yourself to accompany the picture/s of your art. Please also supply 

a brief description of your background, your creative motivation, and your artistic aspirations.

Gabrielle Vining

Gabrielle Vining Gabrielle Vining Gabrielle Vining

Gabrielle Vining

Gabrielle Vining

Gabrielle Vining
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I N S I G H T

Ira Morgan

In Awe of the 
Landscape

This hardy adventurer thrives on continually challenging herself, from 

improvising with a stump for an easel and a twig for a brush,  

to learning and sharing her knowledge with other artists.

 

T
ravelling and our family’s love 

of four-wheel drive adventures 

led me on my journey to create 

plein air artworks. To create whilst 

travelling has been a challenge and 

an absolute joy, a feeling most artists 

would be able to resonate with.

Over the years, watercolour has 

been my preferred medium to capture 

our travels. A picturesque record of 

the places we have explored. Using 

watercolours has been convenient. 

I have been able to complete quick 

sketches, and it has been lightweight 

to carry whilst on the road, which is 

perfect for a travelling artist who is in 

awe of the great Australian landscape.

I admit there have been challenges, 

as watercolours can be unpredictable; 

they have a life of their own; and at 

times I have had to create using limited 

materials, be wary of time, and adjust to 

weather conditions. I have improvised 

by using a stump as an easel and a twig 

for a lost brush. These things plus so 

many more influence the way a painting 

turns out; the temperature; wind; flies 

Left: Mother n child

Opposite page:

Left; Norvills shearing shed

Right: Old Music Shop, 18 x 27cm
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I N S I G H T

and other things that bite; paper types; 

paint types; and being caught in the 

rain can make your finished work very 

interesting once dry. However, this  

is what I enjoy. Making the picture 

work for me and being able to create 

from what I have. I continually 

challenge myself, discover and learn 

how to accomplish something from a 

blank page.

From our travels, I found many 

scenes sparked my passion. I can 

immediately see a painting in amongst 

the scenery and want to create. I 

believe that if you paint with passion 

then the final product will work.

When I began travelling, I sketched 

the scenes I saw with a variety of 

B pencils, but found the constant 

movement of the four-wheel drive 

would smudge my work. I now use 

waterproof and fade resistant Artline 

pens when I sketch and put some 

water on the penwork before it dries to 

create a shadow. This needs to be done 

very quickly.

From this, I try to recreate the 

authentic colours around me. I once 

took lots of photos to capture the scene, 

but found I never went back to them as 

my inspiration was gone. Now I only 

take a photo if I do not get to complete 

my work. I also take photos of my 

completed pictures on my phone. This 

has been beneficial as fellow travellers 

are always curious and request to see my 

art and see the different subject matter.

I engage with a large selection of 

subjects when painting. Landscapes, 

birds, animals, portraits, buildings, 

boats and still-lifes are just some 

things that inspire me to paint. I have 

also moved on from watercolour and 

enjoy experimenting with acrylics 

and different mediums. I never try to 

reproduce any of my works, but I do 

use the same initial subjects from my 

sketches. My acrylic works are usually 

done at home in my studio — which is 

a large laundry with a lot of cupboard 

space overlooking the countryside.

From a young age, I was creative 

and loved all types of art, and would 

draw on any spare pieces of paper. 

I saw many artworks in books, had 

never attended an art gallery, but 

had seen Michelangelo’s work in the 

Sistine Chapel when I was nine. With 

no formal training, my parents bought 

me some oil paints at the age of 

fifteen. I tried to paint a portrait of my 

grandmother as a gift, and, being very 

optimistic, but with no clue on how to 
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I N S I G H T

use the product, it was difficult. In the 

end, I think it turned out reasonably 

well. I also remember trying to copy 

other artists’ paintings from books. 

Tom Roberts, ‘Robbery under Arms’, 

was one I remember and I still have.

My father-in-law Roy Morgan, from 

Murrurundi, was my next influence. 

He painted in watercolour, exhibited 

and won prizes. He told me how hard 

it was to paint, but never painted in 

front of me. 

Being curious, I commenced art 

lessons in watercolour with Gillian 

Hook, also from Murrurundi, and this 

is where my passion grew. I learnt a 

lot from Gillian, and I remember her 

advising us to keep a record of our 

paintings/drawings so that we could 

see how we have progressed. To this 

day, I catalogue all of the paintings 

that I have sold, donated or gifted, 

and I have also kept my first framed 

painting that I deemed good enough. 

During these workshops artist David 

Taylor was invited to teach a workshop 

around the Murrurundi/Scone area. His 

style was very different. Loose. Free.

With work, our family was relocated 

to Oberon. Oberon had a strong art 

group of like-minded people who had 

been painting together for years but 

mostly in oils. They held a regular 

art show and the quality of work 

displayed was always high as many 

shows in Sydney, the Blue Mountains 

and the Central West. This not only 

gave me insight into organising 

exhibitions, but also expanded my 

knowledge by talking to other artists 

and understanding their views.

Living in Oberon gave me access to 

the Mitchell School of Creative Arts in 

Bathurst, where I was able to complete 

workshops with many fine artists. These 

artists all had different styles from 

creative to more traditional work. I learnt 

Top:  Grandad’s boat, 39 x 48cm

Middle: Lake Burbury, 39 x4 8cm

Left: Nesting Gulls

Opposite page:

Top left:  Great Ocean Rd Walkers, 21 x 29cm

Middle: A wet day, 21 x 29cm

Right: Giraffe

Bottom: Cliffs, 21 x 29cm
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many things from such people as Jack 

McDonogh, Stella Pearce, Tony Mason, 

Margaret White and Robert Wade. I 

particularly loved Robert Wade’s style, 

and his book taught me about mood. 

Taking so many workshops was 

beneficial to my own work, but 

it also became confusing as I felt 

overwhelmed by all the different 

styles. I had to find myself again. 

I decided that I needed to paint 

every day. I set myself a time slot, 

dropped what I was doing and just 

started painting. If I was stuck, I 

would draw something else but at 
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least I was creating. This worked. By 

the end of the year I held my first 

solo exhibition and sold 45 of my 

works. I also started holding my own 

workshops, allowing me to pass my 

knowledge on to others.

Again, work relocated us. We 

moved to Dungog in the Hunter 

Valley and I joined the Art Society, 

which had only a few artists who 

exhibited at the annual show. From 

this, we started painting plein air 

together. Painting with these artists 

was quite inspirational, and we 

would critique each other’s work to 

learn and grow. 

The Dungog Art Society has grown, 

and we are a very large creative hub 

of fine artists. We have our own 

venue which we open on Tuesdays 

and Saturdays for people to come 

and watch us create. We also use the 

building to hold many exhibitions 

for the community. To date, I have 

held three solo exhibitions and five 

joint exhibitions with fellow artist, 

Gaye Shields. From here, I hope to 

continue learning and experimenting 

with different artistic styles. I 

recently attended an Alvaro Castagnet 

workshop, and would like to achieve 

the same vibrancy in my work.

MY EQUIPMENT 

WHILE TRAVELLING:

hold masses of water. Both great for 

washes.

signing
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and Newton but do have a few tubes of 

other great brands as when you travel 

you cannot always get what you want.

Arches or Saunders that I keep in 

individual sleeves in a display book. 

The sleeves protect the paper and my 

finished paintings are easily displayed.

and sharpening

AWARDS

Exhibition, Watercolour,“Barrington 

Waters”

“Sharps Shed”

Watercolour, “Possum in the Gum 

Leaves”

“Late afternoon light”

“Bottle brush in the mountains”

Watercolour, “Sweet Pea”

“Fraser Is”

 

“Flower fun”

 

“Nectar Sweet”

Gates

“Poppies”

 

“Red Blossoms”

 

“Rough waters”

Watercolour, “War for Peace”

Modern, “Puffing Billy”

Dungog” 

Flowers”

“Dungog Bridge”

Darling”

“Mate”

“Newborn”

Miniature, “Calm

Miniature, “Blown Home”

Local, “Post Office” 

Contact details:

Ph:  0407 203 876

Email: iramorgan@live.com.au  ■

Above left: Dusty Corellas, 21 x 29cm

Above right: Dungog buildings, 62 x 70cm

Opposite page:

Top left: Longjump

Top middle: Blue Jug

Top right: Flowering Black boys

Bottom left: Scotsdale wetlands TAS. 39 x 48cm

Bottm middle:  Beehive St George

Bottm right: Black cockatoos 25 x3 2cm
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Spotlight 
on Dungog

Watercolours

A stunning painting 

of Dungog’s 

museum, 

nestled in the 

Hunter region of 

New South Wales.

By Ira Morgan

FINAL STEP

MATERIALS
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STEP ONE

STEP TWO

STEP THREE

STEP ONE STEP TWO STEP THREE

STEP FOUR
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STEP FOUR

STEP FIVE

STEP SIX

STEP SEVEN

FINAL STEP

Contact details:

Ph:  0407 203 876

Email: iramorgan@live.com.au  ■

ARTIST’S

HINTS AND

TIPS

STEP FIVE STEP SIX STEP SEVEN



D E M O N S T R A T I O N

STEP ONE

STEP TWO

STEP THREE

STEP FOUR

STEP FIVE

TO UNDERSTAND HOW WATERCOLOUR WORKS COMPLETE THIS EXERCISE

STEP ONE

STEP THREE

STEP TWO

STEP FOUR

STEP FIVE

MATERIALS

By Ira Morgan
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Richard Norris

Drawing from the Heart
Realising that everyone sees things differently was a  

turning point for this talented artist.

I
was born in Preston, Lancashire, 

United Kingdom in 1964, and 

spent the early part of my life 

wandering the fields and marshes 

around my home and the River 

Ribble, just soaking up nature. I 

sometimes did the odd sketch, but 

nothing really serious. Once a little 

older, I extended up to the hills and 
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fells around the lake district, where 

the scenery is absolutely stunningly 

beautiful, and almost overpowering 

sometimes, no matter what time of 

the year you are up there. This was 

the beginning of my drawing. I used 

to sketch small pictures of different 

areas and subjects and of the lovely 

villages around the area. Also, 

visiting the galleries in the region 

helped me gain inspiration and ideas 

from different artists.

As I grew up, my art work seemed 

to take a back seat and looking for a 

career became my number one topic, 

and like most teens I was told to look 

for a trade or profession. Although 

it took me a number of years, I 

eventually did going back to college, 

studying for two years to become a 

professional chef.

After working around the UK for a 

few years, I took the plunge and left 

the mainland to work in the Channel 

Islands for a season. Apart from 

starting my sketching up all over 

again with the beauty surrounding 

the islands, this gave me the travel 

bug. I have worked in several other 

countries around the world, France, 

Germany, and Bermuda to mention a 

Artist’s Palette   27
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few, always gaining experience, but 

it was not until I landed in Australia 

20 years ago that I really decided 

to concentrate a little more on the 

drawing side of things. Therefore,  

I booked into classes with a woman 

named Rosemary Jones on the  

Gold Coast. 

Rosemary did an almost back 

to basics class starting from the 

beginning, with technics tools and new 

ideas. From there on drawing really 

took a hold, with the only problem 

for me being that a chef works long 

and unsocial hours, which once again 

means that drawing came in spasms, 

so I would get going and then work 

would take over.

The one good thing, and probably 

the most important for me, is once 

into a picture I can settle down and 

completely relax by immersing myself 
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in my work. I find this is a good thing 

after a stressful day in the kitchen. A 

comfortable chair, my table, and some 

good background music makes the 

time fly, and before I know it, a few 

hours have passed.

As far as techniques go, I work 

as simply as possible using mainly 

illustration board. I take a photo of 

the subject, blow it up to A4 size 

(usually three or four copies), and 

pin them around my table. I pick a 

main photo to work from, and use 

the others for writing notes on or 

measurements. The tools I use are 

Faber Castell 9000 pencils paper 

pencils, colour shapers cotton buds 

and various erasers including a 

pliable eraser. I usually have a pretty 

good idea on how the picture is to be 

laid out, and then I start from the left 

corner and work down and across.

As for inspiration, I suppose doing 

the course with Rosemary on the 

Gold Coast was the biggest boost I 

got, watching everyone else draw 

the same picture and realising how 

different everyone looks at something. 

It was then that realism was the way 

to go for me. If it looks like a bird 

then draw it as a bird. I have stuck to 

that theory ever since, and although it 

takes a lot of time, I get a great deal 

of satisfaction when I have finished, 

looking at the original photo then 

looking at my work and thinking  

‘good job mate’.

I am also a big believer in drawing 

from the heart - it has to be there to 

begin with. Nobody can put it there no 

matter how many courses you do; it 

doesn’t matter what you choose to do.

My favourite shows and 

documentaries are on nature and the 

planet, particularly those by David 

Attenborough. In addition, I have a 

wide choice of music at home, varying 

from classical to pop to country rock.

Contact details:

Ph: 07 5482 2166

Email: ricnorri@bigpond.net.au ■
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The Mule

Pencils

Detail is king 

when capturing 

the expression of 

the mule and his 

surrounds.

By Richard Norris

MATERIALS

FINAL STEP
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STEP ONE STEP TWO STEP THREE

STEP FOUR

STEP ONE (A) STEP ONE (B)

STEP THREESTEP TWO
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STEP FIVE AND FINAL STEP

Contact details:

Ph: 07 5482 2166

Email:  ricnorri@bigpond.net.au ■

ARTIST’S

HINTS AND

TIPS

STEP FOUR (A) STEP FOUR (B)

STEP FIVE
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Drawn to the West
With Artist Derek L Newton

Email your details to Derek at:              

info@wannerooheritageart.com.au

Early in 2015 Derek will be leading a Pen and Ink 7 day 
tour of the Historic Port City of Fremantle and beautiful 
Rottnest Island WA. h is i rst class tour will include 
most meals and accommodation, studio visits of leading 
Fremantle Artists and a guided tour of Fremantle and 
Ferry to Rottnest Island. Interested? Why not register 
your name and email address for more details. h e 
group will be limited to 15 with a minimum of 10. 
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Under her Impression 
and Influence

As in an Impressionist painting, where many shades of colour and light tell a 

short, but thoughtful story, so too are there many shades to the story of this brief, 

but important, movement in art. Sometimes mentioned, but never immediately, 

are the stories of the movement’s female artists, and their struggles, their 

triumphs, and ultimately, their influence on Impressionism.

By Rebecca King

F
emale artists of the 19th 

century, who no doubt represent 

the silent and unsuccessful 

struggle of their forgotten sisters, are 

noted in the records of art history 

for their art and their influence on 

Impressionism; however, they left a 

lasting impression on future female 

artists, because they relentlessly 

pursued a professional career in art.  

BERTHE MORISOT (1841-1895)

Morisot, justifiably, is the 

Impressionist’s heroine. She was an 

energetic, prolific painter. Popular 

among her male and female peers, 

she added a woman’s intuition to the 

Impressionist’s collective oeuvre.

Morisot was an Impressionist at the 

heart of her artistic pursuits. She rejected 

the Paris Salon, when the Impressionists 

held their exhibition in 1874, even 

though she gained considerable exposure 

Left: Berthe Morisot (1841-1985) French

Hanging the laundry out to dry 1875

Oil on canvas, 33cm x 40.6cm

Collection of Mr. and Mrs. Paul Mellon

National Gallery of Art, Washington

Opposite page: 

Top: Berthe Morisot (1841-1895) French

The Sisters 1869

Oil on canvas, 52.1cm x 81.3cm

Gift of Mrs. Charles S. Carstairs

National Gallery of Art, Washington

Bottom: Berthe Morisot (1841-1985) 

French

The Harbor at Lorient 1869

Oil on canvas, 43.5cm x 73cm

Ailsa Mellon Bruce Collection

National Gallery of Art, Washington
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IMPRESSIONISM AND 

19TH CENTURY IN PARIS

A chief pursuit of Impressionist 

artists (who rose to fame in 

1874 in Paris) was the desire 

to capture movement and the 

changing qualities of light 

and shadow - quickly. The 

style of Impressionism, and 

it as a movement, captured 

the sentiment of Paris in the 

latter half of the 19th century, 

when long-held traditions 

waned, and succumbed, to 

the rigour of rapid change.

Around them, these liberal-

thinking artists, the short-lived 

Siege of Paris (1870-71) turned 

the city into chaos, upturning 

social structures and breaking 

social boundaries. Artistic 

production did not stop in 

these uncertain and dangerous 

times; it arguably increased 

and expanded. The peril 

that preceded the Siege and 

followed the aftermath (there 

were daily executions and 

intense social unrest) actually 

nurtured artistic initiative and 

invention, as well as activism.

The Salon, which was the 

annual exhibition, patronised, 

funded and officially juried 

by the government, and which 

catapulted professional artists 

into lucrative commissions, 

began to lose its influence. A 

growing middle-class population 

of educated, liberal of mind and 

soul, and growing in wealth 

citizens looked for affordable and 

progressive art to furnish drapes, 

decorate dinnerware, and hang 

on modest townhouse walls.

And, amidst the tumult, 

female artists, though still 

restricted by some social 

boundaries, found places and 

patrons and opportunities to 

pursue their artistic careers – 

more seriously than they had 

been previously allowed.

in her early years. She first exhibited 

there in 1864 at age twenty-three.

She received an art education suitable 

to her bourgeois status, prior to being 

introduced to Camille Corot and Achille 

Oudinot (of the Barbizon School). 

Under their influence she developed 

her Impressionist style. But it was her 

friendship with Edouard Manet, whose 

brother, Eugene, she married in 1874, 

which proved pivotal to her success.

For female artists of the late 19th 

century in Paris, despite the loosening 

of strict standards, it was still difficult to 

access equal opportunities in education, 

in commissions, and career progression. It 

was still regarded dangerously distracting 

for a woman to consider art as a 

profession. A woman was still prescribed 

the role of wife and mother. If, in reduced 

circumstances, they were forced to work, 

art was not an appropriate career.

Morisot, by her productive hand and 

her determined resolve to work as an 

artist, and through her connections 

with those men who she drew around 

her to establish the Impressionist 

movement, was able to make a 

career out of her art. And it was a 

private art dealer who financed her 

rise to financial success. Durand-

Ruel bought several of her paintings 

and privately exhibited her work.

Morisot’s work was in demand. She 

painted domestic scenes of mothers 

and their children. She created a 

product that the domestic market 

wanted. Her boards were small and 

portable, affordable and accessible. 

She had a particular penchant for 

fashion and furnishings and indulged 

in scenes of domestic prettiness.

Sadly for Morisot, her sister Edma, was 

similarly talented at the brush, educated 
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in a similar way, and showed the same 

vigour in her work; however, Edma’s 

career declined after she married a 

naval officer and moved away from 

Paris. Edma bore children and bore the 

prescribed role of wife and mother. 

She also bore a tender sadness 

for a lost time – the time she spent 

painting beside her sister. In a letter 

she wrote to Berthe, Edma wrote, “I 

am often with you in thought, dear 

Berthe. I’m in your studio and I like 

to slip away, if only for a quarter of 

an hour, to breathe that atmosphere 

that we shared for many years…”

MARY CASSATT (1844 – 1926)

Cassatt is a unique player in the story 

of Impressionism. She was born and 

raised in a wealthy conservative family 

in Pennsylvania, America, and entered 

the Pennsylvania Academy of Fine 

Arts at age fifteen in 1859. She studied 

as vigorously as her male classmates, 

but was not awarded a degree (females 

could study, but were not awarded 

degrees).  She left the Academy, and 

Pennsylvania, for Paris in 1866.

Cassatt quickly fell in with the 

bohemian crowd (a set with which 

she became familiar during her days 

in Pennsylvania) and joined Charles 

Chaplin’s studio. At the time, in 1866, 

females could not attend the Ecole des 

Beaux Arts (the school for fine arts 

in Paris). Females sought instruction 

from studios – studios (and later 

Academies) that emerged during this 

time, which offered classes to women.

Cassatt, a child of conservatism, 

sought to have her works exhibited 

at the Salon and remained on the 

nominated list for several years from 

1868 to 1876. Although she collaborated 

with several of the artists who rejected 

the Salon, Cassatt continued to submit 

her work for consideration and with 

measurable success; however, after her 

entries were rejected for the first time 

in 1877, she rejected the Salon, and 

officially joined the Impressionists and 

their exhibitions. She was particularly 

noted for her landscapes and figure 

work, as well as her portraits.

It was Edgar Degas who invited 

Cassatt to join the Impressionists. He 

too had been a long-time supporter 

of the Salon, despite the growing 

concern among his peers. Their 

friendship, like Morisot and Manet, 

proved pivotal to them both. Degas 

encouraged her to work with pastels, 

and together they collaborated on 

several experimental projects.

Cassatt never married – she decided 

early on in her solo career as an artist 

Above left: Mary Cassatt (1844-1926) 

American

The Black Hat c.1890

Pastel, 61cm x 45.5cm

Collection of Mr. and Mrs. Paul Mellon

National Gallery of Art, Washington

Above right: Mary Cassatt (1844-1926) 

American

The Boating Party 1893/1894

Oil on canvas, 90cm x 117.3cm

Chester Dale Collection

National Gallery of Art, Washington

Opposite page:

Top: Rosa Bonheur (1822-1899) French

Ploughing in Nevers 1849

Oil on canvas, 134cm x 260cm

Musee d’Orsay, Paris

Bottom: Mary Stevenson Cassatt (1844-1926) 

American

Young Girl at a Window c.1883-1884

Oil on canvas, 100cm x 64.7cm

Corcoran Collection (Museum Purchase, 

Gallery Fund)

National Gallery of Art, Washington
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that it was an incompatible state – and it 

is never suggested that her relationship 

with Degas extended beyond that of 

a close professional one. It was her 

singular resolve to dedicate her passion 

and emotional energy to her artistic 

career. She was the New Woman, who 

would herald a new century of new 

opportunities for women to pursue their 

professional and creative dreams.

ROSA BONHEUR (1822-1899)

The life of Bonheur inspires to this day, 

the activists of equal opportunities for 

women in their creative and professional 

endeavours. She was equally brave 

in her paintings as she was in her 

work to create more opportunities for 

female artists in the mid 19th century.

Bonheur was a celebrated animalier 

– a painter of monumental animal 

art. She is most noted for ‘The Horse 

Fair’ (1853, Metropolitan Museum of 

Art, New York) and it was exhibited 

at the Salon in 1853. Others include 

‘Ploughing in Nevers’ (1848, Musee 

d’Orsay, Paris) and ‘Weaning 

the Calves’ (1879, Metropolitan 

Museum of Art, New York).

To observe her animals and work with 

them, she sought special permission 

(from the prefect of police) to wear 

men’s clothing. Female attire did not 

allow her to climb fences, muck through 

yards, and move as unpredictably 

as the animals she painted. 

She subverted strict rules that 

applied to women and their study 

of nude models. She studied instead 

the anatomy of animals, visiting 

veterinarians and universities to observe 

their dissecting of large animals.

When she wasn’t painting, or chasing 

bovine, she was dedicating her time to 

progressing the professional status of 

female artists. She spent eleven years 

as the director of the Ecole  Gratuite 

de Dessin pour les Jeunes Fillles (The 

Decorative Arts School) and earned 

what is perhaps the ultimate compliment 

of her career. In 1865, she received the 

red ribbon of the Legion of Honour 

and upon bestowing it upon her the 

Empress Eugenie (wife of Napolean III) 

commented that ‘Genius has no sex’.
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Curt Edwards

Chasing the Real Thing
This artist thrives in the outdoors, rising to the constant challenges  

of the changing light and weather to capture his subject’s form, 

 tone, light and atmosphere.
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I
have always been drawn to visual 

art, and started drawing at a young

age and painting in my teen years. 

I became more serious about 

painting in my early 20s, and painted 

mainly in acrylics from made up 

work in my head (some quite unusual 

pieces), and also painting from what 

was in front of me, such as still life 

and flowers, plus plein air painting 

in my late 20s and onward when  

I could.

I paint mainly in oils, also acrylics 

and at times watercolour, pastel and 

mixed media.

I am mainly self-taught, learning 

from many of my own mistakes, but 

being steered in the right direction 

from other artists and resources, as  

I have not had any formal training  

as such.

I’m inspired by many Australian 

contemporary landscape artists 

including John Wilson, Warwick 

Fuller, Kasey Sealy, Colley Whisson, 

Ken Knight, Allan Fizzell and Ted 

Lewis, and also many of the influential 

early Australian artists.

I am also inspired by the landscape, 

world artists and gallery collections, 

including collections of art in all its 

varied forms.

I find reference materials in art 

books and magazines, even on 

DVDs, very helpful. There is a 

wealth of information out there, even 

demonstrations on the web, including 

YouTube.

Top: Curt painting at Woody Head

Right: Backyard Gums oil on canvas

Opposite page: 'Green Point and Spooky 

Beach' oil on canvas 40 x 30cm
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A few years ago I attended a 

three-day workshop with Australian 

landscape painter John Wilson, which 

was very helpful for me regarding 

atmosphere.

I have also painted plein air beside 

artist and friend Ted Lewis around 

Alice Springs. Ted also has many 

years of experience in painting full 

time and is very free with sharing his 

knowledge and helping anyone along 

their painting journey. There are also 

groups of artists who get together 

to paint plein air, whom I paint with 

when I can.

Above: Bennelong Yamba, oil on canvas  

40 x 30cm

Left: Pastel Cliffs Green Point, oil on canvas  

30 x 30cm

Opposite page:

Top: Lovers Point, oil on board 70 x 40cm

Middle: Lions Road Creek, oil on canvas  

40 x 30cm

Bottom: Lennox Head, oil on canvas
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There are sites on the web like 

Facebook where artists can share 

their work, network and arrange 

painting outings, and encourage 

each other. I’d encourage any 

artist to get involved in a site that 

interests you, as it is a great way 

to meet other artists online to 

communicate and feel like you’re 

part of a broader art community.

Within all of this learning and 

sharing the main things are to work 

on, and hone your own style of 

painting, and be patient – it takes 

years to feel comfortable in your 

own approach and develop your 

own technique.

These days my work reflects 

mainly landscapes, as I paint and 

sketch on site a lot, however I also 

paint contemporary subjects, even 

to abstract form, if I am trying to 

state a personal message through 

visual art.

I paint what I feel the subject 

requires and what I would like to 

portray or say in a painted work. I 

also like to experiment with different 

methods of application at times.

As I have already mentioned, 

most of my work these days is 

painted on site or sketched on site 

to paint from at a later stage. 
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I think as an artist this is where my 

journey is continuing to take me - out 

with the flies and bugs, changing 

weather and changing light, sunbaked 

at times, dealing with wind and light 

direction. It’s all a challenge, but, 

that’s where the true form, tone, light 

and atmosphere are, and they’re what 

I’m chasing, the real thing…

EXHIBITS

I first exhibited my work in the mid-

1980s in art galleries and art shows. 

My first solo exhibition was 

held in Warragul Civic Centre Vic, 

in 1991. This exhibition was of 

the beautiful Flinders Ranges and 

surrounding area in SA. Included 

in the exhibition was a group of 

paintings which I completed on site, 

and also many studio paintings from 

sketches and photos which I took 

while on a camping holiday with my 

wife and our first very young son at 

the time. The exhibition was very 

well received.

As a family we spent many years 

living in Alice Springs (from 1993 to 

2010). The Alice was a drawcard to 

move to and to paint the wonderful 

outback of Central Australia, and I 

truly believe that is where I did my 

painter’s apprenticeship … out there 

painting on site amongst its amazing 

landforms and hues.

Since then I have held three other 

solo exhibitions, two in Alice Springs 

in 1997 and 1998, and one in 2011 in 

Maclean, in northern NSW. 

I have also exhibited with numerous 

group exhibitions over many years 

and have won many prizes and awards 

in recognition of my work including 

many first prizes.

My work is represented in private 

collections throughout Australia 

and abroad, including Japan, USA, 

England, Europe, and has also been 

acquired by Regional Art Centres and 

corporate collections including, Iseki 

and Co, Japan, Ambassador Hotels 

Australia, Araluen Galleries, Alice 

Springs, NT, and Grafton Regional 

Gallery, Grafton, NSW.

My website details and email 

address below are for you if you 

would like to get in contact with me. 

Thanks for reading and I hope your 

year is a bright one loaded with lots of 

paint, and happy painting! Curt 

P.S. All the paintings in this article 

are painted en’ plein air (and studio 

adjusted) or sketched on site and 

painted from the onsite sketch.

Email: curtedwards@westnet.

com.au 

Web: www.curtedwards.com ■

Above: Old Barn – on site in progress oil
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Cadmium Orange Gums
Oils

Painted on location in the artist’s backyard early this year, you feel like you 

can smell the scent of the gums, and touch the sturdy texture of the trees.

By Curt Edwards

MATERIALS

FINAL STEP
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STEP ONE

STEP TWO

STEP THREE  

STEP ONE STEP TWO STEP THREE

STEP FOUR
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STEP FOUR

STEP FIVE

FINAL STEP  

Contact details

Email: curtedwards@westnet.

com.au 

Web: www.curtedwards.com ■

ARTIST’S HINTS AND TIPS

STEP FIVE
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Keri McSweeny

Thanks Mr Moser
A truly wonderful grade 7 teacher, Mr Moser, expected this artist’s parents 

to outlay an exorbitant amount of money for art materials including a palette, 

various paintbrushes and a book of cartridge papers, but what it  

began for Keri was a lifelong love of painting.
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M
y secondary school, 

Sandgate High, Queensland, 

had impressionist paintings 

in many of the classrooms. I would 

regularly lose myself in a Degas, a 

Renoir or a Monet, wondering how the 

artists so bravely represented a scene, 

not just like a photo, but an artistic 

representation. So clever, so creative, 

so bold, I thought back then.

Training to be a Primary Teacher 

in Kedron, part of the course was 

to experience all aspects of art, so 

I was given opportunities in all 

mediums. Since then I’ve been to 
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many workshops, and had many great 

teachers including Todd Whisson and 

Tricia Reust.

One of my favourite things is life  

study sessions, arranged by my 

local Sandgate Art Society, losing 

myself in representing the shapes 

formed by the lights and the darks. 

When searching for inspiration, 

I hunt for a subject with interesting 

shapes caused by the shadows and 

the light, and love to experiment 

with colour, representing a subject 

in a slightly abstract way. Pastel and 

Acrylics are my favourite mediums. 



Artist’s Palette   49

I N S I G H T

For acrylic work, I enjoy texturing the 

canvas and layering colours, letting the 

colours below peep through. Similarly 

for pastel, I enjoy using coloured 

colour fix paper, and laying the pastel 

over, leaving the colour of the paper as 

a mid-tone in my painting.

Another favourite technique 

is charcoal drawing on canvas. To do 

this you apply pastel primer to the 

canvas and allow to dry. You can then 

draw with charcoal, or charcoal pencils, 

using your kneadable eraser to rub back 

in to get the lighter tones and to clean 

edges. You can then fix with fixative. 

White acrylic paint can be used to clean 

edges as well. I use matt finish varnish 

to protect the finished work. 

Contact details:

Email: kerimcsweeny@hotmail.com

Mobile: 0419 742 140 ■
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Striking Strelitzia
Acrylic

Using vivid colours and movements, 

this stunnin g plant is shown in all its beauty.

By Keri McSweeny

STEP FOUR AND FINAL STEP
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STEP ONE

Texture the canvas by attaching tissue 

paper with binder medium. Pull the 

paper at an angle as you apply, and 

overlapping to get some great ridges. 

Use the binder medium liberally. 

STEP TWO 

Paint the whole canvas in Napthol Red. 

I mix each colour with clear painting 

medium. I only use water to wash 

the brushes. Sketch the design with a 

white pastel.

STEP THREE

Begin hatching in the colours, yellows 

and oranges for the petals, sky colour a 

mix of Cobalt Blue and White, (I didn’t 

mix the two colours too much, so 

there are different tones in each brush 

stroke). Cover the leaf (dark areas) with 

a layer of Quina Magenta, and when 

dry, hatch over a layer of Olive Green. 

MATERIALS

applying the tissue paper 

and the Napthol Red)

STEP ONE AND TWO

STEP THREE (A)
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STEP FOUR

Finish the painting with local colours, 

bright green on the lighter leaf 

areas, and a mix of bright green and 

yellow for the light feature on the 

main flower. Add some light green 

into some of the shadows. Quina 

Magenta is the main colour on the 

main flower. I dry brushed White at 

the bottom end to get that powdery 

look that these flowers have.

FINAL STEP

Brush gloss medium as a final 

varnish over the finished painting. 

Remember, it is very important to leave 

the red background peeping through.

Contact details:

Email: kerimcsweeny@hotmail.com

Mobile: 0419 742 140 ■

ARTIST’S HINTS AND TIPS

Some important tips I’ve learnt 

from great teachers:

interesting light and shadow.

light, and represent the shadows 

or the lights with a striking colour, 

edges. Keep brushstrokes in all 

directions to help to soften edges.

that, I mean, if you are 

painting a post, don’t paint a 

straight line downwards.

Bring in some hard edges once 

your work is near completion.

a peephole the same shape as 

your canvas can help find the 

improve the end result.

white. It deadens a painting. 

To darken a colour, it is better 

to use a colour naturally 

darker e.g. for yellow, add 

orange. For red, add violet.

main parts) and the negative shape 

(the surrounding area). Both need 

to be an interesting and pleasing 

something that really inspires you.

STEP THREE (B)
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Wonderful Winter 
Workshops at Maryborough

Mark your diaries! From 28 June to 3 July 2016, Maryborough Art Society 

Inc is running its renowned 12th annual Art Festival’s visual and creative arts 

workshops, with six incredible days of learning, creativity and friendship, all 

under the guidance of first-class, highly sought-after tutors.

THE TUTORS:

Maxine Thomson – Pastels/Pen  

& Wash

(www.maxinethompsonartist.com)

Maxine is a Master Pastellist and 

has been recognised for her talent 

at depicting people and animals in 

lifelike pictures. Maxine will hold 

pastel workshops from Tuesday 28 

June - Sunday 3 July covering animals, 

landscapes, seascapes, pen and wash 

and portraits. You will learn pencil 

drawing techniques or pastel methods 

for alive looking art works. Each 

exercise is demonstrated and explained, 

so beginners can cope and experienced 

artists will be challenged to find the 

accuracy necessary in portraiture to 

reveal the character of their subjects. 

Workshops are tailored to the needs of 

the group. 

Tuesday 28 June - Animals, 

Wednesday 29 June - Landscapes, 

Thursday 30 June - Seascapes, 

Friday 1 July - Pen & Wash, 

Saturday 2 – Sunday 3 July - People 

Portraits.

W
hile you attend a workshop, 

your family will also be 

amply entertained with the 

many tourist attractions, bus tours, 

museums, free town tours or the  

many pubs and cafes around the  

city, or maybe a game of golf or a  

swim in the local pool, or a relaxing  

sit in the park.
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John Wilson - Oils 

(www.johnwilsongallery.

com)

John is a multi-award 

winning artist who is widely

recognised internationally 

as one of Australia’s leading

painters of landscape. 

John will conduct a 5-day workshop from

Wednesday 29 June - Sunday 3 July. This will 

start with a short theory session followed by step-

by-step demonstrations to help students achieve 

a higher level of competence in all areas. Tone, 

temperature, colour mixing, composition, and 

reflections unique to the Australian landscape 

will all be covered.

Tricia Reust – Mixed Media

(www.triciareust.com.au)

Tricia attended the Newcastle Art 

School, holds a Basic Art Certificate 

from the Art Instruction School in 

Minnesota, USA, and is a graduate with 

Distinction from the Open College of 

the Arts, Queensland. 

Join her for one or both of her popular 

2-day Mixed Media Workshops, using 

collage materials, stamps and stencils, 

photo transfers and bubble wrap 

techniques. Workshop 1: Tuesday 28 

June – Wednesday 29 June. Workshop 

2: Thursday 30 June – Friday 1 July. 
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Jenni Kelly – Acrylics

(Via www.tinacooper.com and 

www.artnuvobuderim.com.au)

Jenni returns for her popular Funtastic 

Acrylics class. Students will be 

encouraged to unleash their creativity 

without restriction. 

You will scrape, spray, throw, roll 

and glaze PAINT! Be prepared to 

have a lot of fun while you learn a 

new skill and leave the workshop 

with a greater understanding of 

acrylics and a new confidence. 

You are welcome to bring your 

own reference materials relating to 

colourful subjects, including parrots, 

flowers, water lilies, and fish, or 

figures from any other subject you 

would like to touch on. 

Join Jenny for her five day workshop 

starting Tuesday 28th June running 

until Saturday 2nd July

Glen Gillard – Watercolour

(www.glensstudio.com.au)

Glen William Gillard has been a 

professional artist for 34 years. 

Glen has also been an art tutor

and judge. He has had 30 solo art 

exhibitions and been featured in 

Queensland Antiques and Art. In 

2014, Glen received the Lord Mayor’s 

Australia Day Cultural/Arts Award. 

Join Glen for five days of wonderful 

watercolours from Tuesday 28 June. 
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Edwin Patryarcha – Origami

(Enquiries Maryborough Art 

Gallery)

Edwin has been practicing the ancient 

art of Origami for longer then he 

can remember. Please join us for this 

innovative workshop. 

Edwin will conduct a 1-day workshop 

on Tuesday 28 June and also a 2-day 

workshop starting Thursday 30 June 

– Friday 1 July.

Paul Pettersson – Acrylics

(www.auswildart.com)

Paul is a renowned eco-artist whose 

work aims at a heightened realism with 

an aesthetic experience. Paul specialises 

in marine, wildlife and landscapes, and 

his works hang in private, public and 

corporate collections. 

Join Paul for his 5-day workshop starting 

Wednesday 29 June - Sunday 3 July.

For more information: 

282 Kent St, 

Maryborough, Qld, 4650

PO Box 523, 

Maryborough, Qld, 4650

Ph: 07 4122 4408  Email: 

maryboroughart@bigpond.com 

Web: www.maryboroughart.com

Find us on Facebook
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2016 WORKSHOP ENROLMENT FORM 

Please return completed application form to: MAS Art Workshops, PO Box 523, Maryborough QLD 4650 

Name:  ...........................................................................................................................................................................................

Address:  .......................................................................................................................................................................................  

...................................................................................................... Postcode: ................................................................................  

Phone: .......................................................................................... Email:  ....................................................................................

Concession No:  ........................................................................... 

Choice 1: (Workshop No.)  .......................................................... Workshop Name:  ..................................................................  

Choice 2: (Workshop No.)  .......................................................... Workshop Name:  ..................................................................  

Tuition Fee: $ ............................................................................... Deposit ($100): $ ...................................................................  

Total Enclosed: $ ......................................................................... Balance owing: $ ...................................................................  

I wish to enrol in the above workshop and fully understand the deposit of $100 is Non-refundable and Non-transferable and 

that the balance of fees must be paid by the 1st June 2016. 

I enclose my cheque/money order for $............................. payable to Maryborough Art Society Inc. or charge my 

Visa / MasterCard for the amount of $...............................

Cardholder’s Name:  .....................................................................................................................................................................  

Card Number:  ............................................................................. Expiry Date: ........ /........  

Signed: ......................................................................................... Date: ........ /........ /........ 

 

Adult Fee $600 

Adult Concession/Adult Students $540 

 

Adult Fee $500 

Adult Concession/Adult Students $450 

Adult Fee $200 

Adult Concession/Adult Students $180 

Adult Fee $100 

Adult Concession/Adult Students $90

TUITION FEES AND CONDITIONS

Workshops will commence at 9 am – 4pm daily. All workshops are concurrent, and with the receipt for your final payment 

you will receive a list of materials you will need to bring, a map and other relevant information. 

Tricia Reust – Mixed Media Edwin Patryarcha – Origami John Wilson - Oils 

Maxine Thomson – Pastels/Pen & Wash Jenni Kelly – Acrylics Paul Pettersson – Acrylics Glen Gillard – Watercolour



That’s only $4.99 per issue
(normally $9.95)

Other advantages
include...

FREE home delivery Guaranteed rates Receive your magazines  

before they go on-sale Receive a full money-back guarantee on the 

remainder of your subscription should you wish to cancel at any time

10 issues
only $49.90

SAVE
$50.00! 

Only 
$4.99
per issue
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Susanne Schmidlin

A Creative Child
Until you have loved an animal, part of your soul will 

have remained dormant (Anatole France).

I 
believe I was a creative child. I 

was born in 1966 and raised in 

Zurich, Switzerland. I had an older 

brother. During our long, dark winters 

we had lovely decorative candles on 

our tables. I could hardly wait until the 

wax had melted so I could scratch it off 

and try to form some little figurines. 

Our candles therefore always looked 

awful. I guess that is why Mum bought 

me some Plasticine, it came in a box, 

many sticks in several colours, and you 

kneaded them for a while until they 

were soft enough to shape. That is why 

I had the idea to soften them on the 

central heating system located in each 

room. It was great to watch how the 

different colours were forming random 

patterns while running down the hot 

pipes until they would end up on the 

carpet and leave colourful drops. I was 

fascinated by the colours, and I loved 

the smell of the wax.

Later I received a box of coloured 

pencils, lots of paper and also some 

watercolours and brushes. I loved it! 

I could sit in my room for hours and 

hours and experiment, until one day 

the paper got too small and I started 

to beautify our walls, so I was given 

bigger paper. My parents were very 

supportive I must say. As long us our 

ideas were on a creative basis they 

would not set many boundaries, and 

showed great patience with us. 

I also had a great love of animals. 

When I was eight years old, my Dad 

came home with a beautiful white 
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birdcage with a turquoise coloured 

budgerigar. Dad told me that he 

considered any animal in a cage as 

animal cruelty and that he expected 

me to let the bird fly many hours 

each day. All my schoolbooks had 

little holes in them because of Bubi’s 

beak. A few years later I got my first 

dog Trempy. I loved him madly and 

I am still missing him. My parents 

had a hobby farm in the outskirts of 

the city, with horses and chickens, 

and the whole family enjoyed the 

wonderful freedom.

I still was very much into 

moulding, and asked for some clay. I 

started to mould any type of animal 

and candleholders. My brother 

thought he should help me improve 

my skills and suggested to use our 

record player as an electric pottery 

machine. However, it did not work 

out, as the motor was too weak and 

the record player broke, probably 

because I had used a lot of water to 

try to form the clay into vases!

My Grandfather was a great pastel 

landscape artist and gave me gave me 

a box of pastels. I tried to paint with 

them but did not like them at all.

When I was 12, we moved to Basel, 

a city well known for its art museums 
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and big pharmaceutical corporations. 

Completing High School, I decided 

to attend College. The art teacher 

took us on a regular basis to the 

art museum, which was only a few 

minutes away. We would look at 

the paintings of Picasso, Monet, 

Rembrandt, van Gogh, et cetera. It 

was wonderful. The teacher allowed 

us to take our drawings home over 

the weekend to work on them. I 

kindly offered to take the drawings of 

my friends home as well, of course 

without him knowing, and sometimes 

I wondered why they got better marks 

than I did. 

After those two years I went to 

London to improve my English, 

then returned to Basel and joined the 

Commercial College, where I studied 

shorthand, bookkeeping, economic and 

social sciences and various business 

studies. I was well prepared and very 

proud to accept my first job as a 
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Secretary to one of the Vice Directors 

of one of the biggest pharmaceutical 

corporations in the world. 

Soon I met my husband Erich there; 

he encouraged me to continue my 

creative side and gave me the freedom 

to work part time. I tried silk painting, 

took sewing classes and finally joined 

pottery classes using a real electric 

wheel, which I loved. Still there was 

something missing, and I could not 

work out what it was. 

Erich and I travelled the world 

together and have seen the most 

amazing places. We travelled Australia 

for two-and-a-half years in a 4-wheel 

drive and a caravan and fell in love 

with it, returning in 2007 as temporary 

residents. When we unloaded our 

container from Switzerland, one of 

the first things that I found were the 

pastels that my Grandfather gave to me 

40 years ago. I had kept them all my 

life, without using them. I put them 

away for another two years. A pastel 

course was advertised in Pomona, in 

Queensland, and I enrolled.

Happily, I was hooked, and 

completely fascinated from the very 

first class. We were given special paper 

and the pastels under my finger felt 

as if I had finally found the missing 

part to fulfil my artistic side. My first 

painting was Lumpi, one of our dogs. I 

would not stop painting from then on! 

Sometimes I only wanted to do a little 

adjustment in the morning and was 

very surprised to see it was 5pm and I 

was still wearing the pyjamas. 

Three months later, I took part in the 

Gympie Gold Rush Art competition. 

My first entry was sold immediately. 

I was very honoured and sad at the 

same time. I still find it hard to let 

my paintings go. Since that event, I 

have submitted artworks to Gympie, 

Pomona, Cooran and Noosa, and had 

my own exhibition.

After occupying our living room 

table for more than two years, my 

husband Erich decided the time was 

right for me to have my own studio. 

He converted our sunroom into a 

beautiful studio, which gives me 

complete freedom to paint, joined by 
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my two dogs who lovingly snore under 

the table. 

I am happy to have found a way 

to combine my two passions in life, 

animals and painting. I have tried 

oils and acrylics and I like them both, 

but pastels will always remain my 

favourite medium. I now prefer to read 

books and magazines and watch online 

tutorials instead of taking courses.

Painting in a realistic way requires 

a lot of time and effort to study 

the anatomy of the animal and to 

comprehend how the fur sits. I 

believe the art is not to paint in 

a realistic way, rather, it is to be 

patient enough to observe the details 

and be brave enough to paint them 

the way they are. Humans tend to 

touch up, shorten hair to the same 

length and make everything uniform 

and paint everything in the same 

direction to make it look neat.  

My message to you is: Paint what 

you see not the way you would like 

it to look! 

At this point I would like to say 

thank you to my friends, Marteli Klein 

and Cheryl Artman, who have helped 

me with my text, as English is not my 

mother tongue. 

Contact details:

Susanne Schmidlin

Email: schmidlins@bigpond.com 

Mobile: 0456 007 760 ■



subscription order form

YES! I would like to subscribe to 6 issues of Creative Artist magazine 
starting with the next available issue.

1. YOUR DETAILS

TITLE MR MRS MS MISS     

Name ________________________________________________________________

Address______________________________________________________________

_______________________________________________________________________

State______________________________ Postcode_________________________

Telephone (inc. area code)___________________________________________

2. PLEASE TICK ONE BOX

AUSTRALIA:

NEW ZEALAND:

  REST OF THE WORLD:  

METHOD OF PAYMENT

  

Please debit my:  Visa   

 ________________________________________

FREE POST: Woodlands Publishing 
Reply Paid 8035, Glenmore Park 2745

D R A W I N G   P H O T O G R A P H Y   P A I N T I N G

SUBSCRIBE &  SAVE!

D R A W I N G P H O T O G R A P H Y P A I N T I N G

A R T I S T S ’ P R O F I L E S A N D W O

A$8.99 Incl GST

NZ $10.20 Incl GST

Issue 10

IS
S

N
2

2
0

3
-6

4
2

3

9
7

7
2

2
0

3
6

4
2

0
0

4

0
2

P AN D

FOR THE BEST

E REN

MATERIAL

TIPS AND IDEAS

FOR THE BEST

REFERENCE

MATERIAL

A WORLD

OF MY N

TANIA OTTEN

A WORLD

OF MY OWN

TANIA OTTEN

3EASY WAYS
TO SUBSCRIBE

(02) 4722 2260
and quote four issues offer

Fill in the form & freepost to:

  (02) 4733 8583

6 issues 
for only 

$29.95*



D E M O N S T R A T I O N

A Pomeranian 
Called Max

Pastels

Using a couple of photographs to capture the full potential of the drawing, 

the artist creates a marvellous portrait of a neighbour’s pet.

By Susanne Schmidlin

MATERIALS

FINAL STEP
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STEP ONE

STEP 1 STEP 2 STEP 3

STEP 5 (A) STEP 5 (B)

STEP 4
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STEP TWO

STEP THREE

STEP FOUR

STEP FIVE

STEP 5 (C)

STEP 6 (A)

STEP 6 (B)
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D E M O N S T R A T I O N

STEP SIX

STEP SEVEN

FINAL STEP

Susanne Schmidlin

Email: schmidlins@bigpond.com 

Mobile: 0456 007 760 ■

ARTIST’S

HINTS AND

TIPS

STEP 7
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This international touring exhibition 

starts its premiere Australian national 

tour in Burnie, Tasmania.

Michelangelo Buonarroti (1475 

– 1564) was not only a brilliant 

painter, most famous for his works 

in the Sistine Chapel in Rome; he 

was also a sculptor and an architect. 

The exhibition demonstrates why 

Michelangelo was considered the 

greatest living artist in his lifetime. 

Many of his paintings and sculptures 

are ranked amongst the most famous 

works in the history of art.

The exhibition features full-scale 

sculpture replicas made from the casts 

of Michelangelo’s originals statues. 

Outside of Italy, these can only be 

seen together at the Victoria & Albert 

Museum, London. 

Visitors to the Burnie Regional Art 

Gallery will have a unique opportunity 

to experience a one -to-one replica of 

the statue of David. ‘David’ can only be 

seen in Burnie, as it is not part of the 

Australia-wide tour.

The exhibition also includes 

recreated details of some of the most 

famous frescoes from the Sistine 

Chapel, The Vatican, Rome, such as 

‘The Creation of Adam’. 

This exhibition has been created by 

the acclaimed Artisans of Florence: 

International, in collaboration with 

The Niccolai Group and Muri 

Dell’Arte (Italy), and the Fondazione 

Casa Buonarroti (the Michelangelo 

museum in Florence). 

Michelangelo: The Exhibition 

12 March – 22 May 2016 

10am - 4.30 daily 

Entry fees apply 

Burnie Regional Art Gallery

Wilmot Street Burnie, Tasmania 

Phone: 03 6430 5875 

Email: gallery@burnie.net 

Web: www.burniearts.net

MICHELANGELO: THE EXHIBITION
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At Blue Mountains Culture Centre, 

Robert Malherbe: Resist the spirit of 

times, survey's the first 12 years of 

the artist's career, bringing together 

more than 30 paintings and drawings 

from private and public collections. 

With a focus on Malherbe’s acclaimed 

landscapes, nudes and still lifes, this 

exhibition highlights the artist’s deeply 

personal and honest process of painting 

from life to capture the essence of his 

subjects. Resisting the ever-shifting 

trends and moods of the contemporary 

art world, Malherbe has stayed true 

to his reductive approach to colour 

and surfaces that speak of the artistic 

process. 

Malherbe, who migrated to Australia 

in 1971, lives in Blackheath, Blue 

Mountains, NSW. He has exhibited 

in solo and group exhibitions across 

Australia and Europe. He is a four 

times finalist in the Wynne Prize for 

Landscape (2012, 2013, 2014 and 

2015) AGNSW and finalist in the 

Archibald Prize for Portraiture (2010) 

AGNSW, a finalist of Mosman Art 

Prize (2014 and 2015) Mosman Art 

Gallery and winner of Naked and 

Nude The Manning Art Prize (2015) 

Manning Regional Gallery. In 2010 

he was awarded the highly sought 

after AGNSW Residency at Cité 

Internationale des Arts, Paris. His 

work is represented in private and 

public collections across Australia 

including Manning Regional Gallery 

Collection and Redland Art Gallery 

Collection. 

During his time in Paris, it appears 

Malherbe had succumbed to the 

timeless spirit of that allure. Critic, 

John McDonald, singled out ‘Still 

Life on Bookshelf’, 2011, from 

the exhibition for closer scrutiny. 

“Malherbe has conjured a virtuoso 

performance in the small painting 

‘Still Life on Bookshelf’ – a single 

yellow flower in a glass of water, 

sitting on an orange-coloured shelf. 

That’s all there is, but from this, 

Malherbe has produced an amazingly 

intricate composition, animated by 

many small details”. 

In most cases, the artist’s instincts 

have paid dividends. Take for instance, 

‘Christina Flats 16’, 2007, the work 

is a visible, tactile apprehension 

of womanly flesh draped around a 

framework of bone. The awkwardly 

posed angle of the model’s arms and 

legs, her enigmatic expression, along 

with the palpable quality of flesh all 

constitute aspects of character that 

elevate the picture from a lively study 

to a work of substance. 

Except from the exhibition catalogue 

essay by Gavin Wilson, independent 

curator and writer: “While Indigenous 

artists continue to redefine Country, 

perceptive artists working in the 

western tradition often reveal aspects 

of landscape that are both personal 

and universal. In Malherbe’s case, the 

motif could be a scrap of landscape 

not far from his home in the Blue 

Mountains. Close observation of the 

spatial quality and landscape elements 

that surround him reveal the distinct 

character of the place. In ‘Blackheath 

Street Landscape’, 2014, Malherbe has 

seized upon the clear, defining light 

of the plateau to enmesh his subject 

matter. The shadowy foreground is 

reinforced by a line of dark pigment 

stretching across the roadway from 

a stand of trees. In celebrating the 

quotidian, the artist has grasped that 

elusive sense of place, which is so 

often spoken of, yet seldom achieved”.  

Exhibition dates:  
30 April – 5 June 2016 

Blue Mountains Cultural Centre 
30 Parke Street,  
Katoomba, NSW, 2780 
Ph: 02 4780 5410 
Web: www.bluemountains 
culturalcentre.com.au 
Hours: 10am – 5pm Monday – 
Friday, 10am – 4pm Saturday 
– Sunday, 10am – 2pm Public 
Holidays (closed Good Friday, 
Christmas Day) 
Admission: $5 adults / $3 
concession. Members & under  
16 free

RESIST THE SPIRIT OF THE TIMES

Top: ROBERT MALHERBE Christina Flats 

2007, oil on linen, 122 x 101cm. Image 

courtesy the artist

Middle: ROBERT MALHERBE Blackheath street 

landscape 2014, oil on linen, 91 x 71cm. 

Image courtesy the artist

Bottom: : ROBERT MALHERBE Still life on 

bookshelf 2011, oil on linen, 61 x 50cm. 

Image courtesy the artist
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what’sonshow

January 2016 saw the culmination of 

an ambitious and dynamic new project 

featuring an immersive wall painting 

from emerging artists Kate Vassallo 

and James Lieutenant, and a curatorial 

‘call and response’ between the artists 

and works from Artbank’s significant 

collection of Australian art.

Kate and James’ work pays 

homage to past art movements, 

namely Minimalism, Op Art, Pop and 

Abstraction. Kate and James create 

striking site-specific wall paintings 

that have transformed gallery spaces 

including the Canberra Museum and 

Gallery into dynamic, immersive 

environments. Their wall painting 

at Artbank is accompanied by and 

responds to works from Artbank’s 

extensive collection of Australian 

contemporary art. 

Tony Stephens, Director, Artbank 

explains “Counter Compositions is 

effectively a ‘discussion in art’. It 

is an organic evolution stemming 

from a ‘call and response’ between 

artist and institution – taking some 

of the finest examples of Australian 

contemporary art from the past 35 

years - and contextualising them within 

the dynamic colour compositions of 

Vassallo and Lieutenant’s thrilling wall-

based work.”

Artbank’s Sydney gallery space, 

which opened in new Waterloo 

headquarters just over a year ago, 

was given over entirely to the pair of 

artists who commenced the design 

and physical application in mid-

December, 2015.

“Rather than presenting a ‘poetic’ 

perspective, the’ illusion’ of my work 

is always transparent. I make no effort 

to hide the sticky tape holding a form 

together, or the grey guidelines of a 

drawing. I’m much more interested in 

exposing the trivial, the meaningless, 

the illogical and the humorous”,  

says Kate.

Counter Compositions forms part 

of Artbank’s expanded approach to 

supporting and promoting the work 

of Australian contemporary artists. 

Through acquisitions, art leasing, 

exhibitions, publishing, and a range 

of temporary projects, Artbank is 

committed to democratising access to 

the arts for all Australians. 

To help celebrate the exhibition 

opening, renowned dessert artist 

Katherine Sabbath was commissioned 

to create a Counter Compositions 

inspired cake.

 

Exhibition 21 Jan – 16 April 2016

Artbank Gallery 

222 Young Street 

Waterloo, NSW, 2017

Tuesday – Saturday 10am-5pm

Web: http://artbank.gov.au/

Below left: Counter Compositions (installation 

view), Artbank Gallery 

Below right: Kate Vassallo and James 

Lieutenant, and Katherine Sabbath with her 

Counter Compositions cake

ARTBANK’S GALLERY TRANSFORMS
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Winsome Jobling: the nature of paper

is the second in a series of focused 

solo exhibitions at the Museum and 

Art Gallery of the Northern Territory 

(MAGNT) that places a spotlight on 

Northern Territory artists.

Darwin-based artist Winsome Jobling 

is a paper-maker of international standing. 

Born in Sydney, Jobling moved to 

Darwin in 1982 and began experimenting 

with paper. Her devotion to the medium 

has set her course for over three decades 

continually observing, responding to 

and collaborating with her great teacher: 

Mother Nature.

Jobling’s world as a papermaker 

requires an intimate association with 

the plant kingdom and its habitats. 

She sources and harvests plants from 

across the Top End of Australia, 

transforming these natural materials 

into tactile and sensual installations 

and imagery. Her palette of fibres 

come from a wide range of local, 

exotic and introduced weed species 

such as pandanus, spear grass, paw 

paw, banana and Mother-in-law’s 

tongue to name a few.

Northern Australia is home to one 

of the oldest living human bio-cultural 

knowledge systems on Earth, and 

Jobling’s art reflects this cultural and 

natural heritage through a philosophy of 

sustainability and respect. Her art is made 

from the natural elements it depicts.

She says, “I enjoy the exploration 

and the challenge of paper as a 

medium. I like the idea that it comes 

from my surroundings, is part of my 

environment. It is always a physical, 

tactile and sensual material.”

 The exhibition features 45 works 

showcasing the remarkable diversity 

and depth of Jobling’s practice over 

20 years. Revealed are her intimate 

perceptions of the environment, history, 

philosophy and cultural diversity 

through handmade paper works, prints, 

sculptures, installations and artists 

books. It will inspire and captivate.

11 March to 21 August 2016

Museum and Art Gallery of the 

Northern Territory 

WINSOME JOBLING: THE NATURE OF PAPER

Above left: Aeons 2011 (detail)

monoprint drypoint on handmade paper of 

pigmented banana, cotton and pineapple in three 

watermarked layers

59 x 42 cm

Collection of the artist

Photo: Fiona Morrison courtesy the 

MAGNT © the artist

Above right: Ark 2013 (detail)

pendant cases, plastic, metal, bush string, plastic 

aquarium plants, wire, fabric, railway modelling 

foliage, foam core and acrylic paint

various dimensions 3.7 x 2 cm

Charles Darwin University Art Collection

Photo: Fiona Morrison courtesy the 

MAGNT © the artist

Right: Cyclone 2013

drypoint on handmade pigmented banana paper 

chine-collé on Hahnemühle paper with cotton 

pulp painting and pinned paper elements

124 x 60 cm

Collection of the artist

Photo: Fiona Morrison courtesy the 

MAGNT © the artist

Far right: Breathe 2 2012

monoprint drypoint on handmade papers 

from abaca and cotton, with watermark and 

stencilled cotton pulp

63 x 60 cm

Collection of Bronwyn Richardson

Photo: Fiona Morrison courtesy the 

MAGNT © the artist



what’sonshow

One of the world’s most iconic paintings, 

James McNeill Whistler’s ‘Portrait of 

the artist’s mother’, 1871, has arrived in 

Australia for the first time. On loan from 

the Musée d’Orsay, Paris, and exhibited 

exclusively at the NGV in association 

with Art Exhibitions Australia, ‘Whistler’s 

Mother’ explores this complex work from 

multiple perspectives to reveal the artist, 

the sitter, and the work’s immense artistic, 

social and historical impact

Tony Ellwood, Director, NGV, said, 

‘Alongside da Vinci’s ‘Mona Lisa’ and 

Munch’s ‘The scream’ sits Whistler’s 

‘Portrait of the artist’s mother’ as one 

of a handful of artworks which enjoy 

universal recognition and admiration. 

We are grateful to the Musée d’Orsay 

for loaning us this most treasured item 

as part of a cultural exchange between 

the two institutions which will see 

the NGV’s renowned painting, Pierre 

Bonnard’s ‘Siesta’ (La Sieste), 1900, 

loaned in return.’

Dr Isobel Crombie, exhibition curator 

and Assistant Director, NGV, commented, 

“’Whistler’s Mother’ marks the first time 

that this large and imposing artwork has 

been exhibited in Australia, offering a 

unique opportunity for audiences to see 

one of the world’s most extraordinary 

masterpieces here in Melbourne. This 

focused exhibition takes viewers on a 

captivating journey through the history of 

the work; uncovering the life and career 

of Whistler, the life of its sitter – Anna 

Whistler - its conservation, the influences 

that informed the work’s production, 

its volatile reception and until now 

unexplored Australian connections, before 

viewers encounter the arresting painting 

in a dedicated room.”

Born in Massachusetts in 1834, 

James Abbott McNeill Whistler was 

an American-born painter, printmaker 

and designer during the Aesthetic 

movement, which celebrated ‘art for 

art’s sake’. ‘Portrait of the artist’s 

mother’ was a pivotal moment in 

Whistler’s development as an artist, and 

is today considered the most important 

American artwork to reside outside of 

the United States. 

Regarded as a potent symbol of 

motherhood, the atmospheric work 

depicts Whistler’s mother, Anna, 

sitting in profile clutching a white 

handkerchief, and is painted in tonal 

shades of grey and black. Anna’s stoic 

and pious personality can be read in 

contrast to her son, who was renowned 

for his flamboyant dress and famous 

social gatherings.

The painting drew criticism when 

it was first exhibited at the Royal 

Academy in London in 1872, with its 

abstract and non-narrative qualities 

confronting tastes of the time. By 

the end of the 19th century and into 

the early 20th century, however, the 

painting had become a household name 

and drew crowds across Europe and 

the United States. In 1934 Franklin 

Roosevelt, 32nd President of the United 

States, was so taken with the austere 

portrait that he devised a design of it for 

a Mother’s Day stamp. Controversially, 

the stamp designer altered the image so 

that the mother was staring at a pot of 

flowers rather than into empty space, as 

in the original composition. 

The NGV has its own associations 

with ‘Portrait of the artist’s mother’. 

The NGV holds an edition of the 

etching ‘Black Lion Wharf’, 1859, 

which is depicted in the background 

of the famous painting, and a similar 

Goodwin chair to the one which Anna 

Whistler sits on. The exhibition reveals 

the profound influence Whistler has had 

on some of Australia’s most prominent 

artists including John Longstaff,  

Tom Roberts, E. Phillips Fox and  

Hugh Ramsay.

Exhibition:  
26 March – 19 June 2016 
National Gallery of Victoria 
Tickets on sale from ngv.vic.gov.au 
Adult $12, Concession $10,  
Child (5-15 years) free entry 

James Abbott McNeill Whistler, American 

1834–1903, Arrangement in grey and black 

no. 1: Portrait of the artist’s mother, 1871, oil 

on canvas, 144.3 x 162.5 cm, Musée d’Orsay, 

Paris (RF 699) © RMN-Grand Palais (Musée 

d’Orsay) / Jean-Gilles Berizzi

WHISTLER’S MOTHER
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Alcaston Gallery is thrilled to present 

new paintings in dry pigments and 

natural ochres by Northern Territory 

artist Karen Mills.

Karen’s ethereal paintings illustrate 

the artist’s observations of her 

landscape, and the rich history of 

Indigenous culture pre-colonisation, 

often hidden beneath layers of 

sediment formed over thousands  

of years. 

Karen’s artwork has been

featured in exhibitions nationally

and internationally, and is held in

private collections around the world.

In 2015 she participated in major

group exhibitions including ArtMart

Northern Centre for Contemporary

Art, NT, Cérémonie Aborigéne: Art

Aborigéne Contemporain, Antibes,

France, Secret World: Carnivorous

plants of the Howard sand sheets,

Nomad Art, NT, and Tarnanthi -

Festival of Contemporary Aboriginal

and Torres Strait Islander Art, Art

Gallery of South Australia, SA.

Exhibition: 3 – 21 May 2016

Alcaston Gallery
11 Brunswick St,
Melbourne, Vic, 3065
Web: www.alcastongallery.com.au

KAREN MILLS AT ALCASTON GALLERY

The Canterbury Art Exhibition will be 

held from April 29 – May 1, 2016, at 

Canterbury Primary School, Molesworth 

Street, Canterbury, Victoria. After 44 

years of ongoing success, this exhibition 

continues to impress. It will showcase 

more than 600 individual artworks from 

over 150 talented Australian artists. 

The Exhibition has a reputation for 

being on trend with its contemporary 

outlook and high artistic standards. A 

highlight of this year’s exhibition will be 

the works of feature artist Jen Shewring, 

and a photographic feature collection.

Jen Shewring is a painter with 

more than 25 years of experience in 

contemporary art. “My work is primarily 

the result of a deep need to paint, to 

become lost in the singular thought of the 

buttery texture of oil paint. Hours pass 

in a trance and blur of colours, and end 

on a high”, she explains. Jen is not afraid 

to use colour and brightness to stimulate 

and engage the viewer to look closely and 

have fun with the art. She defines her art 

as spontaneous but intentional, painting 

with uninhibited quick broad strokes of

her brush. Each work is a series of layers 

until the final image has built up to bring 

dimension to the surface. Jen’s imagery 

is intended to be fresh and alive, and to 

allow the viewer to continually discover 

new aspects in her work.

Her work currently focuses on the 

freedom of birds, the beauty of flowers, 

relations between people around her and 

the moods of the landscape. Her paintings 

are often not a literal representation; 

images evolve from her dreams, memory, 

nature and imagination. “For me, it 

is important that my art should bring 

pleasure to the viewer. I have a pure love 

of paint and strive to create works that 

capture vivid beauty using the language 

of colour. This is an idea that I will 

pursue for a lifetime”, she says.

This year the Exhibition is introducing 

a Feature Collection, and this year’s 

feature is Photography. The Photography 

collection includes works from notable 

photographers such as Christian Fletcher, 

Jesse Marlow, Liza Clements, Roz 

McQuillan and Andrew Gemmell. 

The Canterbury Art Exhibition is 

a great opportunity to view the many 

works by Australia’s finest current 

artists, including Anna Blatman, Amanda 

Brooks, Kirsten Jackson, Brendan Mogg, 

Darren Doye, Peter Groves, Cheryl 

Petersen and many more. 

Opening Night is on Friday 29th 
April from 7.30pm – 11pm. Tickets 
are $50 and can be purchased 
online at www.canterburyart.com 
Weekend fee is $5 for adults for 
unlimited entries. Children are free. 
Saturday 30 April 10am – 5pm 
Sunday 1 May 10am – 4pm  

Visit www.canterburyart.com to 
see works from previous years, 
and to see previews of this year’s 
artists as the year progresses. 
Follow us on Facebook at www.
facebook.com/canterburyartexhib
ition2012/?fref=ts for information 
and updates throughout the year.

Above left: Karen Mills, 

Untitled (Terrain Series) 2015

dry pigment and natural ochre on linen   

153 x 182cm $6,800. 

Above right: Karen Mills, Terrain 2015

dry pigment and natural ochre on linen

122 x 137cm $4,500

Both images are courtesy the artist and 

Alcaston Gallery, Melbourne

CANTERBURY ART EXHIBITION
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TITLE

PLEASE TICK BOOKS REQUIRED

Art Handbooks: Basic Drawing Techniques 9.99

Art Handbooks: Drawing Landscapes 9.99

Complete Guide to Drawing Animal 39.99

Draw Animals 18.99

Drawing and Painting Flowers with Coloured Pencils 33.99

Drawing & Painting Horses (New in Paperback) 33.99

Drawing & Painting Mermaids 36.99

Drawing & Painting Sports Figures 31.99

Drawing & Painting Wild Animals 31.99

Drawing & Painting with Water Soluable Media 33.99

Drawing Hands & Feet 18.99

Drawing Light & Shade 18.99

Drawing Masterclass: Animals 27.99

Drawing Masterclass: Flowers 27.99

Drawing Masterclass: Landscapes 27.99

TITLE SPECIAL

DISCOUNT

Drawing Masterclass: Life Drawing 27.99

Drawing Masterclass: Portraits 27.99

Drawing Pets 18.99

Drawing Portraits 18.99

Drawing Step-by-Step 27.99

Drawing the Nude 18.99

Drawing, A Complete Guide 19.99

From Sketch to Painting 19.99

How to Draw Animals 27.99

How to Draw Flowers & Trees 27.99

How to Draw Trees 9.99

Trace & Paint Flowers 27.99

Trace & Paint Watercolour 27.99

Trace & Paint Watercolour Landscapes 27.99

Learn to Draw Now 9.99

SAVE UP TO 20% ON 

SELECTED BOOKS

TITLE MR MRS MS MISS

Name ________________________________________________________________

Address______________________________________________________________

_______________________________________________________________________

State______________________________ Postcode_________________________

Email_________________________________________________________________

Telephone (inc. area code)___________________________________________

Please debit my: Mastercard Visa

Card No

Expiry date /

Cardholder name (PLEASE PRINT)___________________________________

Signature_________________________________________ Date_____________

Cheque/Money Order (Aust. only) I enclose a cheque/money order made payable to

Woodlands Publishing Pty Ltd (ABN 30 115 093 162) for $ ........................

* All prices include GST. Please add Parcel Post $9.95

HURRY ORDER TODAY AND SAVE

Phone: 02 4722 2260

Fax:  02 4733 8583

PO Box 8035

Glenmore Park NSW 2745 
orders@wpco.com.au

POST CALL FAX @ EMAIL

DISCOUNT

SPECIAL
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TITLE SPECIAL

DISCOUNT

PLEASE TICK BOOKS REQUIRED

Acrylic Paint Colour Wheel Book, The 19.99

Art of Abstract Painting, The 25.99

Acrylic Painting Step-by-Step 25.99

Complete Guide to Life Drawing 35.99

Drawing Portraits 17.99

Drawing Step-by-Step 25.99

Drawing the Nude 17.99

Drawing, A Complete Guide 19.99

Creative Acrylic Landscapes 19.99

Alwyn's Top Tips for Watercolour Artists 19.99

David Bellamy's Winter landscapes 19.99

Learn to Draw Now 9.99

Oil Paint Colour Wheel Book, The 19.99

Oil Painting Step-by-Step 25.99

Painting Abstracts 25.99

TITLE SPECIAL

DISCOUNT

Painting with Acrylics 19.99

Painting with Pastels 19.99

How to Paint Flowers in Acrylic 17.99

Pastel Painting Step-by-Step 25.99

Pastel Wheel Book, The 19.99

Sketching People 17.99

Trace and Paint Watercolour 31.99

Terry's Top Tips for Acrylic Artist's 19.99

Terry's Top Tips for Watercolour Artist's 19.99

Understanding Perspective 17.99

Watercolour Wheel Book, The 19.99

Wendy's Top Tips for Acrylic Artist's 19.99

William Newton's Complete Guide

to Watercolour Painting

Winsor & Newton's Guide to Colour

Mixing Acrylics

Winsor & Newton's Guide to Colour Mixing Oils 19.99

SAVE UP TO 20% ON 

SELECTED BOOKS

TITLE MR MRS MS MISS

Name ________________________________________________________________

Address______________________________________________________________

_______________________________________________________________________

State______________________________ Postcode_________________________

Email_________________________________________________________________

Telephone (inc. area code)___________________________________________

Please debit my: Mastercard Visa

Card No

Expiry date /

Cardholder name (PLEASE PRINT)___________________________________

Signature_________________________________________ Date_____________

Cheque/Money Order (Aust. only) I enclose a cheque/money order made payable to

Woodlands Publishing Pty Ltd (ABN 30 115 093 162) for $ ........................

* All prices include GST. Parcel Post $9.95

HURRY ORDER TODAY AND SAVE

Phone: 02 4722 2260

Fax:  02 4733 8583

PO Box 8035

Glenmore Park NSW 2745 
orders@wpco.com.au

POST CALL FAX @ EMAIL
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If you would like 

more than one of 

a particlular dvd 

please place quantity 

required in the box.
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DVD'S FOR JUST $39.95

TITLE MR MRS MS MISS     

Name ________________________________________________________________

Address______________________________________________________________

_______________________________________________________________________

State______________________________ Postcode_________________________

Email_________________________________________________________________

Telephone (inc. area code)___________________________________________

Please debit my: Mastercard  Visa   

Card No

Expiry date /

Cardholder name (PLEASE PRINT)___________________________________

Signature_________________________________________ Date_____________

 Cheque/Money Order (Aust. only)  I enclose a cheque/money order made payable to 

Woodlands Publishing Pty Ltd (ABN 30 115 093 162) for $ ........................ 

* All prices include GST. Please add Parcel Post $9.95 (DVD 1)

ORDER TODAY

Phone: 02 4722 2260

Fax: 02 4733 8583

CALL FAX @ EMAILPOST
PO Box 8035

Glenmore Park NSW 2745 
orders@wpco.com.au

BUY TWO OR MORE FOR ONLY

$34.95 EACH

NEW

NEW
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