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e d i tor i a l a Worthy Cause Promotes itself
“If a tree falls in  

a forest and no 
one is around to 

hear it, does it 
make a sound?”

Air movement in a 
collision with objects 
of different shapes, 
1900-1901
by Étienne Jules-Marey 
Despite being a medical 
practitioner and a 
physiologist, it was 
perhaps the excitement 
of being able to document 
an experiment using the 
photographic process that 
spurred Étienne Jules-
Marey to engage in the 
creation of so many visual 
records of his pioneering 
studies in movement. 
What is clear is that he 
was like a child in a candy 
store... and the world 
changed because of it.
 
To read more about Étienne 
Jules-Marey and his 
fascination for movement— 
Turn to page 120

K Madhavan Pillai
editor@betterphotography.in

Humans are irrevocably voyeuristic. To varying degrees, they are also exhibitionists. 
Hook them up and everyone is a big, happy family! Facebook has made billions upon 
billions with this simplest of understanding about human behaviour (in fact, if you are not 
on Facebook, you must be weird, antisocial... so I’ve been told, more than once). So there it 
is—in the overall scheme of things, the more interesting you are as an exhibitionist (in every 
sense of complexity or idiocy that can be accrued to that statement), the odds are in your 
favour that like-minded voyeurs (complicated or idiotic) will be interested in what you have 

on display. It worked for pornography. Is photography really all that different?
In the past couple of months, I have been posed this question by students and practitioners alike... What do I do 

with my photography? How do I promote myself when it seems like such a mundane, ugly thing to do? How, then, 
do I get noticed? My answer... to the point of being somewhat blunt—there is the popular philosophical adage that 
goes, “If a tree falls in a forest and no one is around to hear it, does it make a sound?” In other words, if no one has ever 
seen your photographs, do they even exist? At this point, almost invariably, laptops come out with requests to see the 
work. But this is not what I mean at all (I am certainly not the ordinary voyeur).

In a digital world where millions of pictures and stories are put out everyday, where the memory of having even 
released the shutter gets lost, perhaps the question to ask is what would be the most important thing you could do 
with your photography? The greatest legends of the subject were not legends when they made their most famous 
images. More often than not, they were hard at work at their commissioned jobs (possibly of their liking, but often 
not), and struggling to do it to the best of their abilities. Their work got noticed. And the pages of history are written 
on by the victors, their stories embellished in the telling.

So, what do you do? Select a topic close to your home or heart. Make it a project with a goal. It does not matter if it is 
short or long term, dark and heavy, easygoing and lighthearted. What matters is that the project should benefit others 
in some way. Work very hard at it, in the time you can spare for it. And when you think it has begun to create value, 
invite people to see it on your Facebook page or Instagram account, simply and unabashedly. For a certainty, it will be 
worth your while, and mine, and for everyone who happens to come across it.
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GET PUBLISHED IN BETTER PHOTOGRAPHY
Participate in online contests, share your best tips 
and techniques to get your work noticed. Follow 
these simple guidelines:  
For Your Pictures, Reader’s Gallery and Reader’s Tip:
 Visit http://betterphotography.in/contests and   

 register yourself on the website
  Participate in the relavant contests on the page. 
There will always be a contest open for you to take 
part in!

  For Reader’s Gallery contests, make sure the 
images have been made using a cellphone 

  For Reader’s Tip and Your Pictures contests, 
include a 100-word note on how and why you shot 
the image 

  Winners of all the contests get featured on our 
website and can be featured in the magazine too. 
They will also receive special prizes!

Send in a synopsis, with low-resolution images 
for viewing, to contribute articles to the 
following sections:
On Assignment, Step-by-Step, Photofeature, Tips & Tricks, 
Shooting Technique, History, Story Behind the Picture
Get in Touch with us:
  To have your images reviewed by our panel of experts: 

 photocritique@betterphotography.in
  To showcase your best photographs: 

 entries@betterphotography.in
  To contribute articles and for questions 

 on photography: editor@betterphotography.in 
  For your suggestions, appreciation and criticism   

 on the magazine: feedback@betterphotography.in
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  Dorothea Lange’s 
photographs were 

showcased in the October 
2016 issue of Better 

Photography, and spoke 
of the life she led as an 

incredible humanist. 

Feedback
Send your suggestions, thoughts, and feedback letters to... 
feedback@betterphotography.in
Every month, the ‘Letter of the Month’ will win a special gift from 

Showcasing the Offbeat 
The October 2016 cover story (On a Lighter 
Note) was one that I thoroughly enjoyed. 
I loved how each project featured in the 
story was tied together by its distinctness. 
My favourite from the lot was Olivier 
Culmann’s ‘The TV Sitters’. 

Although psychologists had very early 
on predicted the inglorious ramifi cations 
of watching too much television, it’s quite 
interesting to see how this phenomenon 
has evolved over the several decades since 
the fi rst TV set was introduced. There is 
something unnerving in the bored 
expressions of Culmann’s subjects. Yet, 
the same individuals will continue the 
same pattern of watching their favourite 
programs, day in and day out. What does 
it really say about us, is something 
that I have been thinking about, ever 
since I looked at Culmann’s work in 
Better Photography. 

I also enjoyed looking at Karan Vaid’s 
unique take on dog shows in India. I have 
never quite seen animals photographed in 
this fashion. 
Leslie Rodrigues, Panaji

Tracing the Delicacy of Flowers
Ron van Dongen’s ethereal photographs 
of fl owers left me spellbound. I was taken 
aback at the time and effort put into 
bringing out the unbelievable beauty 
present in fl owers, a subject matter that 
is often take for granted and not paid as 
much attention to. It has inspired me to 
go back to my pressed fl owers, which 
currently lie somewhere in between 
the pages of old forgotten books. I feel 
quite inspired to photograph them, and 

hopefully trace the delicacy that they 
once held.
Rishika Brahma, Bhubaneshwar

More Technique-based Articles
Since last year, I have been enjoying 
the new turn that Better Photography has 
taken, making their stories photographer-
centric, and focusing on bringing out 
important issues. And while I have 
thoroughly enjoyed the different themes 
brought out in every issue—from food 
and astrophotography, to fashion and 
the environment, I can’t help but miss 
the technique-based articles. This was 
in fact one of the reasons why I began 
subscribing to BP. I fondly remember the 
issue on macro photography, published 
some time in 2015. BP’s Chief Editor 
K Madhavan Pillai wrote a comprehensive, 
yet easy-to-understand article covering 
different spheres of the genre. It would 
be nice if Better Photography could do such 
stories in the future.
Vignesh Bhatia, Indore

Understanding Dorothea Lange
I was glad to come across Dorothea 
Lange’s work in the October 2016 issue 
of Better Photography. Amongst all of 
Lange’s photographs, the Migrant Mother 
is perhaps one of the most widely known 
and recognisable images to emerge out of 
the 20th century. It transcended and came 
to symbolise not just the abject poverty of 
the Depression era in the United States, 
but also became the face of major political 
movements. It reached such great heights 
that Lange ended up distancing herself 

“Ron van Dongen 
beautifully 

captured 
the delicacy 

and intricacy 
of fl owers, 
which left 

me spellbound.”

 Olivier Culmann’s 
work appeared in the 
October 2016 issue of 
Better Photography, 
and documented the 
behavioural patterns of 
glassy-eyed TV viewers, 
from around the world.

 The end of the Model 
“T” abandoned in open 
field along Highway 99. 
North of Eugene, Oregon.

 White Angel 
Breadline, San Francisco, 
California, 1933

gre at masters gre at masters
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Conchita Fernandes looks back at the adventurous and inspirational life of 
Dorothea Lange, an important photographer and an incredible humanist.

Dorothea Lange

108 109
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T
he power of a photograph to 
affect change has been recognised 
by many, and the last 100 years 
have produced some of the most 
iconic, captivating and challenging 

pictures that the world has ever seen. 
Whether it was Alfred Eisenstaedt’s V-J Day 
in Times Square or Alberto Korda’s Guerrillero 
Heroico, certain photos have single-handedly 
come to represent important events in 
history. As has Dorothea Lange’s Migrant 
Mother, a photograph that continues to grip 

the collective consciousness of the world, 
even 80 years later. The image did not just 
come to symbolise the Great Depression, 
but took on an invincible character, and was 
used to further the cause of several social 
and political agendas. Ironically, as familiar 
as people are of the picture, most know very 
little of its maker.

Revealing the Inner Self
One would think that the author of such 
a significant image would have strong 

(1895-1965)

BetterPictures
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Natasha Desai discusses Olivier Culmann’s thoughtful gaze over 
the banality yet relatability of the act of watching television.

The TV Sitters

48
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In a world that seems to see a lot more strife than just life, photography has often had to 
take on the mantle of saving the world. It’s an uninvited burden, one may think, but it’s 

something that serious practitioners in the disciplines of documentary and reportage have 
often embraced, producing works that at least begin conversations, if not change.

But then, this world sees a lot more strife than just life. And in reacting to all that’s 
terrible around us, we often fail to notice life, the stray strands of light, the rare lining 

of silver, the sparks that fly, the lightness of being.

That is what makes them special, Culmann, Agarwal, Vora and Vaid, the four practitioners 
whose curiosity we curate this month. For photography is not as much about what we see, 

but what we choose to see. And while remaining within the confines of a documentary 
practice, there can be serious work that is not about the serious. These works, in colour, 
work as ode to the lighter shades of life. The quirky and the whimsical may have forever 

been subjects that photographers have gravitated towards, but in these works, the magic 
intermingles with the mundane, the extraordinary sparkles within that which is ordinary. 

These are stories on the fringes of the everyday, but with a bit of the fantastic.

Telemann once said something interesting. He said 
that every musician must be whistling something at 

all times. Well, I say that every photographer must be 
living at all times.

 
– Manuel Álvarez Bravo

Shooting technique

Karan Vaid 
An affectionate look at  
the world of dog shows

72

ViSual MuSingS

Amit Ashar
Remembering the 
iconic Ashok Mehta

80

on aSSignMent

Federico Chiesa
 Reimagining the 
cinematic villain

88

T
wo weeks after tragedy struck 
the World Trade Center, Olivier 
Culmann flew to New York to 
photograph the city and the 
aftermath. “Everyone who looked 

up at the ruins of the towers was shocked 
and I started photographing them looking 
up at the remains rather than the site itself.” 
In this way, he was able to tell a poignant 
story in a less obvious, more tangential 
manner, entirely through expressions. 

It was this same approach that Culmann 
used in a body of work titled Watching TV. 

Instead of focusing on the subject matter of 
the television shows, Culmann’s gaze was 
turned on the viewers themselves. “As a 
consumer of television myself, I always feel 
like a passive spectator of the world rather 
than an actor in the world I’m living in,” 
says Culmann. “While I photographed the 
people, I would also shoot the television 
sets themselves to see what place they 
occupied in the various homes.”

When I first came across the work, it 
made me laugh and left me a little 
unsettled at the same time. Bodies lie  

 A film broadcast by 
Sun TV channel on the 

television set of the 
Alumparambil family. 

Ernakulam, Kerala, 2005
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 Better Photography 
paid tribute to 
Ashok Mehta, one of 
India’s most iconic 
cinematographers, in the 
October 2016 issue.

 

I had a rather interesting introduction to 
photography. My dad was extremely fond of 
shooting landscapes, especially mountainscapes, 
and made it a point to devote some time to it, every 
time that we went on a holiday. I grew up watching 
him immersed in his photobooks, mostly by Ansel 
Adams and Edward Weston, where he would spend 
hours on a single image, studying them intently. 
I never quite understood this behaviour, and since 
I wasn’t allowed to touch his books without his 
permission, I decided to head to the library and 
borrow my own copy. 

The fi rst book that I picked up was Ansel Adams’ 
Photographs of the Southwest. I was 14 at the 
time and remember settling down with the book 

How I was Introduced to Photography

We believe that the 
joy of a family photo 
is in displaying 
it. To make your 
special memories 
stand out, this 
Letter of the 
Month wins a 
special Photo Frame 
from Red Moments!   

Twitter: twitter.com/betterphoto
Facebook: facebook.com/betterphotography
Youtube: youtube.com/betterphotoindia
Website: betterphotography.in

FIND US ONLINE!

on my bed, and slowly being drawn into Adams’ 
picturesque photographs. The next book that 
I borrowed was Nick Brandt’s On This Earth, and 
this was consistently followed by several other 
books. Without so much as even realising it, I had 
developed an intense love for imagery. 

A few years later, when I was in college, my 
father gifted me my fi rst camera and I began 
shooting. It helped immensely that I had 
already treated my visual senses into looking at 
incredible photographs. I am glad that I began 
my photographic journey with books, unlike most 
people who know very little of its practitioners 

and immerse themselves directly in the art. 

Akshaya Kumari, San Francisco

from the photograph. According to her, 
the image had now ceased to be her 
photograph, and had taken on an entirely 
different persona, one that she could not 
longer resonate with. 

The article also revealed another 
side of Lange, the one that spoke of 
her time in commercial photography, 
where she made a name for herself as 
s a portrait photographer. I don’t think 
many people are acquainted with this 
side of Lange, and have always thought 
of her as a documentary photographer. 
In a way, the article put several thoughts 
and impressions that I had about her 
documentary work into perspective. I was 
now able to understand how she made 
such revealing, yet sensitive portraits of 
her subjects.
Neha Bhandari, Jaipur

Covering a Star
Kudos to Better Photography for 
remembering Ashok Mehta in the October 
2016 issue. He was the most outstanding, 
incredible and one of the greatest 
directors of photography. Ashok was a 
fantastic cinematographer and brought 
into play a rare acumen. He was always 

“Dorothea 
Lange’s 

background 
in portraiture 
enabled her to 

bring in the same 
aesthetics in her 

documentary 
work.

clear about what he wanted and executed 
his vision brilliantly. In the case of 
celebrities, he preferred the camera to 
be a tool, highlighting their beauty and 
underplaying their negatives. He was an 
amazing man with a real love for life, and 
was an incredible technician too.   
Vinod  C Dixit, Ahmedabad
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Remembering Ashok Mehta
Amit Ashar tells Raj Lalwani about his fond memories of the legendary 
cinematographer, and how photographing Ashok Mehta, for him, was 
part remembrance and part eulogy.

T
here is a moment in the opening few 
minutes of Gulzar’s Ijaazat, when 
an oblivious Naseeruddin Shah 
comes face to face with his former 
wife, Rekha. They are on a railway 

platform, right outside a waiting room, a 
passing train, casting a fleeting rhythm of 
light and shadow that envelopes the delicate 
tentativeness of meeting an estranged lover, 
unexpectedly. A visual can actually move us 
to such an extreme degree, and it was several 
years ago when I saw the movie for the first 
time that I realised the same. If there is poetry 
in every situation that Gulzar writes, there was 
poetry in every frame that lingered. I hadn’t 
met Ashok Mehta at that time, but after that, 
I never looked at images the same way.

Ashok Mehta was probably India’s greatest 
cinematographer along with Subrata Mitra, 
but also the finest person I’ve met in the 
industry, and definitely, the most enigmatic. 
He, from the humblest of backgrounds and 
yet, with great flamboyance, and an accent of 
his own. He, who would notice my camera 
from the corner of his eye, and almost 
subconsciously bring on a bit of a swagger, 
leaning in and out of the light. He, who would 
talk to Shashi Kapoor with the same warmth 
with which he would talk to the guy who 
would serve tea, and if he didn’t know your 
name, you’d be called ‘Ramu ki maa’ or ‘Dharam 
pitaa’. Curious, ambitious, honest and kind, 
and always striving for excellence... he, Ashok 
Mehta, my chachu.

I first met him two decades ago, when he 
was at the peak of his journey. To me, no one 
knew him the way I did. As I’m sure everyone 
else feels the same, whether it is a Shyam 
Benegal, a Shashi Kapoor, or an assistant 
lightboy. There is an ownership to knowing 
Ashok Mehta that each one of us has, and in 
making pictures of him, over the years, I was 
only photographing my love and worship.

He was inarticulate when it came to talking 
about his craft, which was fantastic, I think. 
It is a visual medium, you have to see, you 

have to feel. In fact, when Aparna Sen first 
met him, before 36 Chowringhee Lane, she gave 
him a long narration that he patiently heard 
with his eyes almost shut in concentration, 
concentrating, but then asked her, if she could 
describe the look of her movie in one line. 
She said, “If a rose was pressed inside a book 
for a long time, you know what the colours 
would be?” He immediately recognised what 
she had in mind, and lent every frame of that 
classic a withered sense of nostalgia.

Every movie of his has so much to learn 
from. Shyam Benegal’s Trikaal was set in 
pre-liberation Goa, where most parts of the 
region didn’t have electricity, he shot the entire 
movie in candlelight. And we are talking 
about film stock here, where the director 
had to ask him if he was sure that it wasn’t a 
huge risk. Without the sophisticated lenses 
that Stanley Kubrick used in Barry Lyndon, 
without that supplementary light source that 
Kubrick actually used in a scene that is often 
misreported to have been shot only using 
candlelight. He personally devised hundreds 
of candles, of varying sizes and shapes, to 
decipher the interplay of light, and build a 
world that shimmered, bit by bit. 

“I cannot control the sun, so I might as 
well create it on a set,” he would say. And yet, 
lighting never got more minimalist, more 
invisible. While most cinematographers 
would be content to use a key light, a fill and a 
reflector, he would use several skimmers and 
reflectors, for what were even less challenging 
situations. He told me that the real world had 
so many little things happening, so many 
reflections, and reflections off reflections, that 
it is not linear, not programmable. There are 
traces of light here, pockets there. And every 
bit of painstaking effort was used in ensuring 
that it all looks effortless.

In India, we are so obsessed with our stars 
that we never seem to remember the real 
heroes on the set. When I was photographing 
Ashok Mehta, I was probably only stocking up 
on his memories.   

“There’s this 
moment in the 
song Khaali haath 
shaam aayi hai 
that I fell in love 
with. A cup of 
unfinished coffee, 
a patch of light, 
such beauty, yet 
so real.”

Amit Ashar
leads twin lives that 
sometimes intersect. 
One lies in the 
commercial world, and 
sometimes, in cinema, 
having shot posters for 
iconic movies like Rang 
De Basanti, amongst 
others, and the other, 
in his own personal 
space, where he seeks 
moments of phenomenal 
magic within all that’s 
mundane, the ordinary.

VisuAl 
Musings

81

Corrigendum
The October 2016 coverage of the prizes courtesy the Canon Better Photography 
Wedding Photographer of the Year 2016 contest, incorrectly mentioned that the two 
Elinchrom D-Lite fl ash heads won the Red Dot Design Award. 
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Sony a6500
The Sony a6500 features an 
APS-C sized 24.2 MP 8 Exmor 
CMOS sensor, that works 
together with a BIONZ X image 
processor and a 5 axis image 
stabilization feature. It includes 
425 phase detection AF points, 
a new touchscreen focusing system and a 
sensitivity range of ISO 100-51,200. The camera 
can shoot 4k videos and is priced at USD 1400 
(approx. Rs. 93,300).

Sony Cybershot DSC-RX100 v
The RX100 V has a 20.1MP 
1-inch Exmor RS BSI CMOS 
sensor and a fast hybrid 
AF system. It includes 
315 focal-plane phase-

detection points, a BIONZ X processor, A 3-inch 
screen and can continuously shoot up to 24fps 
with a buffer of 148 JPEG frames. The camera 
comes with a Zeiss Vario-Sonnar T* lens and 
a f/1.8-2.8 aperture. It retails for USD 1000 
(approx. Rs. 66,700). 
 

Lensbaby trio 28
The Trio 28 features three 
different selective focus optics in 
one compact lens, which can be 
achieved by rotating the front dial. 
Twist gives a sharp centred focus, along with a 
swirled bokeh in the background; Velvet achieves 
an edge to edge glow; and Crisp provides sharp 
focus in the centre with a blur that gradually 
increases. Available for Sony E, Fuji X and micro 
four thirds mounts, the lens will be priced at 
USD 280 (approx. Rs. 18,600).

Honor 8  
The Honor 8’s 12MP dual-lens 
camera comprises of an RGB and 
a monochrome lens, along with an 
8MP front camera. The phone runs 
on Android 6.0 and Huawei’s Emotion 
UI 4.1. It also includes a 4GB RAM, 16 

nanometer Kirin 950 chip, a 3000mAh battery 
and retails for Rs. 29,999. 

wHAt’S  New

Edward Steichen was an American photographer, painter, and museum curator who helped transform photography into an art form. He rose to fame 
after producing a new style of fashion illustration and portraiture for various magazines. As a director of the photo department at the Museum of 
Modern Art, Steichen curated several exhibitions, one of them being the largest and most famous exhibit of 503 photographs, titled The Family of Man. 

 “When I fi rst became interested in photography, I thought it was the 
whole cheese. My idea was to have it recognised as one of the fi ne arts. 

Today, I don’t give a hoot in hell about that. The mission of photography 
is to explain man to man and each man to himself.”

eDwARD SteICHeN (1895-1965)

Remembering Photographer Wolfgang Suschitzky

Google Launches Pixel and Pixel XL Smartphones

The photography community from 
around the world mourned the 

loss of the celebrated photographer and 
cinematographer, Wolfgang Suschitzky, 
who passed away on 7 October, at his home 
in London. 

Born in Austria, Suschitzky, was heavily 
involved with the British Documentary 
Film Movement of the 1930s and 40s, 
that highlighted documentaries as a force 
for social good. He collaborated with 
fi lmmaker Paul Rotha on several such 
fi lm projects. This also helped him bring 
a similar style to his street photography 
work, one where he aimed at dignifying 
and elevating everyday life. His work 
carefully highlighted the social grades and 
differences, while expressing hope over 
despair. Suschitzky received several praises 

for his camera work in Joseph Strick’s 1967 
version of Ulysses, and the British crime fi lm 
Get Carter (1971), directed by Mike Hodges. 

He was 104 at the time of his death, and is 
survived by his partner Heather Anthony, 
three children and several grandchildren 
and great grandchildren. 

Google recently unveiled its new range 
of 2016 smartphones under the new 

moniker, Pixel. Just like the company’s high-
end Chrome books and tablets, the Pixel and 
Pixel XL phones are made by HTC with a 
Google logo on the back. 

The phones feature the Android 7.0 
Nougat operating system and differ in 
terms of screen size, resolution and battery 
life. The Pixel includes a 5-inch display 
and a 2770mAh battery, whereas the XL 
version sports a 5.5-inch display and a 
3450mAh battery. 

The camera functions are similar to 
the latest version of the Nexus, featuring 
a 1/2.3-inch 12MP sensor f/2.0 aperture. 

The device has a new gyroscope video 
stabilisation system that reads gyro data 
200 times a second for smoother panning. 
The phones come in 32GB and128GB 
models, and will retail for USD 650 
(approx. Rs. 43,360) onwards.

SnapShotsSnapSnapSnapSnapSnapShots
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Honor 8 Smart 
The Honor 8 Smart features a 5.2-inch 
display and uses a 13MP Sony IMX214 
camera, along with an 8MP front 
camera. It is equipped with a long 
battery life with 3000mAh battery. 
The phone includes a Kirin650 chip set, smart 
electricity technology of EMUI4.1 and retails for 
Rs. 19,999.

Honor Holly 3
The phone is the company’s first 
Make in India smartphone. Equipped 
with a 3100 mAh battery, it features a 
5.5-inch display, a 13MP rear camera 
and a 8MP front camera. It retails for 
Rs. 9,999. 

Manfrotto Befree Live 
The Befree is the smallest and 
versatile video tripod kit ever 
made by the company. The 
foldable video stand claims to have 
a smooth pan and tilt movement. 
It has a load capacity of up to 4kg, 
whereas the height can go up to 
151cm and shrink down to 40cm. 
The stand weighs 1.78 kg and features a sliding 
plate for supporting a variety of camcorders, 
CSCs and DSLRs.

Manfrotto XPRO Monopod
The XPro Monopods have a full fluid base 
on all three axis that helps in delivering 
smoothness in movement during video 
shooting. It includes 3D fluid movement for 
panning, tilting and swivelling. The video 
monopod has a sliding plate system, 
2-way fluid head and video head. These 
stands can manage a payload of up to 
10kg and also has a quick power lock mechanism 
and a rubber leg warmer for a stronger grip. 

iLUUN Air Flashdrive
The iLUUN Air is a USB 3.0 flashdrive 
that allows you to share files with your 
smartphone or tablet, via a wireless 
connection. The flashdrive can be used to 
create a WiFi connection with your mobile 
device, and later transfer the file through 
the iLUUN app on your phone. It’s available 

in four versions—from 32GB to 256GB, and is 
priced at USD 42 (approx. Rs. 2800) onwards.

wHAt’S  New

Jagdish Aurangabadkar Commits Suicide

Street Photographer Louis Stettner Dies at 93

Veteran film photographer, 
Jagdish Aurangabadkar, 

took his life by hanging himself 
on 13 October. 

His body was found at 
his residence by a tiffin 
delivery boy, along with six 
envelopes containing suicide 
letters in different languages, 
addressed to his friends, along with an 
organ donation letter. Jagdish was in his 

sixties and suffered from several 
health problems, including the 
side effects of an unsuccessful 
knee surgery and diabetes as 
well. As a result, he was unable 
to photograph for over a year. 
Ironically, he had also played 
a hangman in the Amitabh 
Bachchan starrer Pukar (1983). 

Well-known in the Indian film circuit, 
Jagdish is survived by his wife and two kids.

Renowned photographer 
Louis Stettner, who was 

known for his everyday images 
of Paris and New York, passed 
away at his home in Saint-Ouen, 
France on 13 October. 

Born in 1922, Stettner 
belonged to Photo League, a 
group of politically engaged 
street photographers, who 
captured city life from the end 
of the Great Depression to the start of the 

Cold War. Post war, he trained his 
eyes to find poetry in the scenes 
he encountered, and captured 
photos of unaware subway riders 
and pedestrians around the two 
cities that he lovingly called his 
‘spiritual mothers’. “I have realised 
that the camera could become 
my personal language for telling 
people what I was discovering, 
suffering or immensely joyous 

about,” he is quoted as saying.

Ritwik Ghatak’s Cinematographer Passes Away
The Indian film industry mourned the 

loss of renowned cinematographer 
Mahendra Kumar, who passed away on 
3 October in Kolkata. He was 81. Kumar, 
who was legendary filmmaker Ritwik 
Ghatak’s cinematographer, worked with him 
on several landmark films like Meghe Dhaka 
Tara, Komal Gandhar and Subarnarekha. 

Ghatak met Kumar during the1950s and 
got him on board as the cameraman for all 
his future film projects. Their bond lasted till 
Ghatak’s demise in 1976. Kumar continued 

to work as a still photographer and 
cameraman in several Bengali movies. 
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A still from the Ghatak’s movie, Meghe Dhaka tara. 
Kumar was highly praised for his camera work in this film.
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20 October–7 November

New Homelands
India Habitat Center, New Delhi

Organised by the 
European Union of 
India, the exhibition is 
curated by Alka Pande 
and features the works 
of Kounteya Sinha, 
Paroma Mukherjee 
and Shome Basu, who 
travelled around Europe 
to photograph the Indian 
diaspora present across 
the continent. 

30 October-13 November

vibgyor 2016
tIFR Auditorium, Mumbai

On the occasion of 
the Tata Institute of 
Fundamental Research 
Founders Day, the faculty 
at the center is organising 
a photography exhibit 
including the works of the 
staff, students and the 
alumni of TIFR. 

2–13 November

50 @ 50
Jehangir Art Gallery, Mumbai 
Piramal Art Gallery, Mumbai

Organised in three parts, 
the exhibit will celebrate 
Jagdish Agarwal’s 50 
years of photography, and 
will showcase a series of 
triptychs. Jagdish will also 
release a limited edition 
book accompanied by 
his prints.

11-13 November 

Pratima Photo 
exhibition
Prabodhan thackrey Hall, Mumbai
The exhibit is an 
initiative taken by 
Baby Step Creation, to 
showcase the works of 
and the winners of its 
photography contest held 
in September. 

Call for entries

Luis valtueña Photography Awards
the Competition: Organised by Médicos del Mundo, the 
contest invites photographers keen on documenting 
human rights issues and the refugee crisis.
theme: Humanitarian Action, Violation of Rights, Armed 
Conflicts, Immigrant Crisis and Social Exculsion
Prize: A grant worth USD 6000 (approx. Rs. 4 lakhs)
website: www.medicosdelmundo.es
Deadline: 11 November

Monochrome Awards
the Competition: The contest aims at encouraging both 
amateur and professional photographers to celebrate 
monochrome visions from around the world. 
theme: Abstract, Wildlife, Architecture, Conceptual, 
Fashion, Photojournalism, Landscape and Portrait.
Prize: The overall winner in the Professional category 
will receive the title of Monochrome Photographer of 
the year and USD 2000 (approx. Rs. 1.3 lakhs), and the 
winner in the Amateur category will receive USD 1000 
(approx. Rs. 66,700).

entry Fee: USD 20 (approx. Rs. 1300) for the 
Professional category and USD 15 (approx. Rs. 1000) 
for the Amateur category.
website: www.monoawards.com
Deadline: 20 November

International Photographer of the Year
the Competition: This contest showcases the best 
photographic work from across the globe.
Categories: Architecture, Editorial, People, Nature, Fine 
Art and Open
Prize: The grand winner in the Professional category 
will receive the title of International Photographer of 
the Year and USD 2500 (approx. Rs. 1.6 lakhs), and the 
winner of the Amateur category will receive USD 1500 
(approx. Rs. 1 lakh).
entry Fee: USD 30 (approx. Rs. 2000) for the 
Professional category and USD 25 (approx. Rs. 1667) 
for the Amateur category.
website: www.iphotographeroftheyear.com

Deadline: 11 December

1X Photo Awards
the Competition: Organised by 1x.com, a photo 
community, the aim of the contest is to promote 
photography as an art form.
Categories: Abstract, Architecture, Creative Edit, 
Conceptual, Documentary, Fine Art Nude, Macro, 
Nature, Landscape, People, Still life and Street.
Prize: The grand prize is USD 20,000 (approx.  
Rs. 13 lakhs), the second prize is USD 1000 (approx. 
Rs. 66, 700) and the third prize is USD 500 (approx. 
Rs. 33, 500). 
entry Fee: USD 19 (approx. Rs. 1200) 
website: www.1x.com/awards
Deadline: 23 December

Red Bull Illume Image Quest Winners Announced 
The Red Bull Illume Image Quest 

recently announced the winners of the 
action and adventure sports photography 
competition. German photographer and 
second time winner, Lorenz Holder, claimed 
three category awards and the overall title 
for his photograph of athlete 
Senad Grosic, riding his 
BMX bike across a bridge 
in Germany.  

This year, the contest saw 
more that 5000 entries from 
120 countries and a record- 
breaking submission of 
over 34,000 images. A jury 
comprising of 53 photo 
editors, including BP’s 
Chief Editor K Madhavan 
Pillai, selected 55 finalists, 
11 category winners and one 

Blooming is an 
appearance of a bright 
halo around brighter 
areas of digital image 
files. It is caused when 
a portion of the imaging 
sensor in a digital 
camera is exposed to 
too much light, causing 
signal leaks to the 
neighbouring pixels.

PRO tALK

 Participate in 
the Luis valtueña 

Photography Awards
 to win a grant worth 

Rs. 4 lakhs. 

B e t t e r  P h o t o g r a P h y   

overall winner, which were unveiled during 
an award ceremony held in Chicago on 28 
September. The other category winners were 
Ale Di Lullo, Micky Wiswedel, Dean Treml, 
Daniel Vojtech, Denis Klero, Jody MacDonald, 
Vegard Aasen and Luke Shadbolt. 
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Fringing is the bleeding 
of color along the 
edges of high contrast 
portions of a digital 
image. It often shows 
up as cyan blurring 
on one side of a high 
contrast object, 
complemented by red 
or magenta blurring 
on the opposite side of 
the object.

PRO tALK

13-16 November

Discovering Secret of  
Streets 2.0
varanasi

A comprehensive four- 
day workshop on street 
photography will be 
conducted by Apratim 
Saha, Manish Khattry and 
mentor Dinesh Khanna. 
The fees is Rs. 15,000. 
To register, please send an 
email to aspworkshop@
hotmail.com

21 November-3 December

the One Photo Fest
Art village, Panaji

Organised by the One 
Photo School in Goa, the 
festival will showcase 
various photography 
exhibits, new age short 
films, installations, 
masterclasses and 
performances. For more 
information, visit www.
theonefestgoa.com

16-23 December 

Serendipity Festival 
Panaji

The festival is organised 
by a panel of several 
artists and institutional 
figures, this festival is 
a conglomeration of 
visual, performing and 
culinary arts. With more 
than 40 commissioned 
projects, the fest will 
include several exhibitions, 
performances and theatre. 
To participate, visit www.
serendipityartsfestival.com

B e t t e r  P h o t o g r a P h y   

Barbara McClatchie Andrews Dies in Mexico
Barbara Andrews, a Canadian 

photojournalist, was 
recently strangled to death in 
Merida, Mexico. The 74-year-
old photographer, whose work 
has been published in National 
Geographic and The World & I, 
was on her way home when the 
bus driver brutally choked her to death 

and dumped the body on the side 
of the road, after stealing her camera 
and money.

Andrews travelled all around the 
world for her work and moved to 
Merida in 2007, to run a non-profit 
gallery for emerging artists. She is 
survived by her son Julian Andrews 

and her brother Sam McClatchie.

Tim Mantoani Dies After a Long Battle with Cancer
Internationally acclaimed 

photographer, Tim 
Mantoani, passed away on 7 
October, after struggling with 
an extremely rare form of 
sarcoma. He was 47. 

After specialising in 
advertising photography, in 
1995, Tim opened his own 
studio in San Diego and soon 
developed a reputation for 
producing strong editorial 

imagery for magazines like 
Sports Illustrated, Newsweek and 
ESPN The Magazine. He is fondly 
remembered for his celebrated 
photo project Behind Photographs 
(2006) that included 20 ×24-inch 
Polaroid portraits of famous 
photo legends like Mary Ellen 
Mark, Elliot Erwitt and Jim 
Marshall, who are seen holding 
their most iconic image. Tim is 
survived by his wife and his son.
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SILK Inspire 2016 Unveils its Winners
India’s first wedding photography 

seminar and workshop festival, SILK 
Inspire, recently unveiled the winners of 
its documentary wedding photography 
competition. Bengaluru-based 
photographer Chenthil Mohan, secured the 
first position, followed by Pon Prabhakaran, 
BP’s Assistant Editor, Raj Lalwani, Soumak 
Mukhopadhyay and Abhimanyu Sharma. 

Organised in Goa, the festival was 
conceptualised by Sephi Bergenson, a 
wedding photographer himself and the 
founder of SILK Photos. It also included 
several artist talks and workshops conducted 

by renowned wedding photographers like 
Mahesh Shantaram, Joseph Radhik, Rocio 
Vega and Susana Barbera.
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A photo from Chenthil’s winning series, Afreen & Junaid
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Fashion Photographer Joy Datta Passes Away
The fashion 

industry in 
India mourned the 
loss of well-known 
advertising and 
fashion photographer, 
Joy Datta, who passed 
away after succumbing 
to his injuries 
caused by a road 
accident in Rajasthan. 
He was there on 
an assignment. 

With a career 
spanning over 16 years, Datta, 43, worked 
over numerous campaigns for several 
brands like Nissin, Satyapaul and Masaba 

Gupta. Apart from his 
commercial work he 
conceptualised and 
shot several fine art 
fashion projects and 
mixed media work. 

According to Amit 
Ashar, “Joy  was a 
doer, whether it was 
his photography, his 
forays into curation, 
his study of the history 
of old photo studios, 
all of this, he’d do, 

while touching the hearts of all who were 
around him.” Joy  is survived by his wife, 
Deepa and their 10 year old daughter.

  INDUStRY  vO ICe

“Powerful processors are essential 
when mobile photography is concerned.”

In a country like India, 
where two-third of its 
population is below the 
age of 35, Le Superphones 
are an affordable option 
for young buyers. It fulfills 
their entertainment needs 
on the go by providing 
one year of LeEco 
membership, with the 
purchase of the phones. 
We recently crossed 

a major milestone— crossing the 1 million sales 
volume for smartphones in India in less than a year. 

We have already launched the Le Pro3 that  
sports the Qualcomm Snapdragon 821 chipset. 
The processor functions 10% better than its 
predecessor, the 820 chipset. It takes only 
0.6 seconds to switch on the camera and can 
intelligently adjust to different light and focus 
situations within 30 seconds. Powerful processors 
are the need of the day as far mobile photography 
is concerned.

Our growth is multidirectional. We believe that 
a powerful processor is essential, as it helps the 
camera process the image faster. In the future, 
dual camera devices may reach a tipping point 
and become more mainstream. While one sensor 
in the dual camera will focus on the main subject, 
the other will focus on the details and extra 
information and greater depth perception.
                                                            — As told to Sakshi Parikh

Atul Jain
Ceo, Leeco India

Phase One Adds an 
Electronic Shutter to IQ3
Phase One recently released their third 

XF feature update which includes an 
electronic shutter to the IQ3 digital back, 
making it the world’s first in the history of 
medium format cameras. 

The electronic shutter claims to capture 
exposures ranging from 1/4000sec to 
1 hour and allows you to shoot a 100MP 
digital medium format image with no 
moving parts, a feature that did not 
previously exist in the mirror up mode of 
the XF body. 

Available for download on the website, 
the update has also benefited a lot of 
Profoto users by adding TTL integration 
and in-camera Air Remote capabilities for 
controlling flash settings. The company 
has also released a XF V-Grip for easy 
camera handling and control. The grip will 
retail for USD 1490 (approx. Rs. 99,400).

Prominent Dutch 
photojournalist, Jeroen 

Oerlemans, was fatally shot 
by an Islamic State sniper on 
2 October, in the coastal city 
of Sirte, Libya. Oerlemans, 46, 
was covering the front line of a 
battle between pro-government 
forces and the Islamic State, 
when he was shot several times in the chest, 
resulting in his instant death. 

In 2012, Oerlemans had been taken as 
a hostage by the Islamist extremists, but 
was fortunately rescued after a week by the 
Syrian opposition fighters. He was covering 

the civil war at the time. Post 
that, he began working in Syria 
for several media organisations, 
including the Belgian weekly 
Knack magazine and the Dutch 
newspaper De Volkskrant, where his 
images were recently published.

According to the Committee to 
Protect Journalists (CPJ), at least 11 

journalists have been killed in Libya since 
1992. “Oerlemans’ death is a reminder that 
those who bring us images and video from 
the frontlines often pay the heaviest price”, 
Robert Mahoney, the deputy executive 
director of CPJ mentioned. 

Photojournalist Jeroen Oerlemans Killed by ISIS 

Instagram Launches 
Save Draft Feature

Flickr Marketplace 
Officially Shuts Down

Instagram announced the launch of a 
brand new save draft feature on its app. 

With the help of this option, a post in 
progress can be saved as drafts, allowing 
users to continuously make edits before 
finally publishing the post on the app.

The whole process begins when users 
press the back button on the top left corner 
of the app, prompting the ‘save draft’ feature. 
The post can be reopened in the image 
library under the drafts designation. 

Flickr’s image licensing service, Flickr 
Marketplace, has shuttered down on 

account of several consistent feedbacks 
about the poor service offered by 
the company. The complete shut down of 
the service will take place over the next 
few months. As of now, Flickr’s users will 
continue to receive their appropriate 
loyalties, as per their licensing term, till 
all the licensed photographs are officially 
removed from the website. 
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Panoramia Shuts Down
Google’s location-centric photo 

sharing service Panoramia, will 
officially be shutting down in November. 
Acquired in 2007, its main aim was to 
organise shared photos around the 
specific locations they showed. The 
images were also available as a content 
layer in Google Earth and Google Maps, 
allowing people to see the world through 
the photographs. Despite millions of 
users, the service resulted in a loss and 
will be available in read-only formats, so 
that users can download their archives. 

w

Discovering the Possibilities of the iPhone 7 Plus
With the launch of every iPhone, Apple has always 
managed to generate a lot of buzz. This year was no 
different either, as significant changes were made to the 
phone’s camera module. It was a given that sooner or 
later, someone would take up the challenge of testing the 
prowess of the device. In India, that person was probably 
Gaurav Sawn, who used the iPhone 7 Plus.

Considering that a lot of cameraphones today offer 
gimmicky depth of field features, Gaurav was particularly 
interested in exploring the possibilities of the 7 Plus’ 
Portrait mode (present in the beta version) and its depth 

of field feature. And what better way to do this than an 
impromptu fashion shoot.   

Gaurav was blown away with the quality of the 
photographs and the seamlessness of the camera’s depth 
of field feature. “It has certainly brought the cellphone 
a few steps closer to what a DSLR can achieve. But, it 
does not make photographers dispensable. With this 
shoot, I wanted to prove that you don’t require high-end 
equipment to validate your role as a photographer. It’s the 
idea that counts,” he said. 
                                       — written by Conchita Fernandes

  Gaurav found 
the quality of the 
photographs very 

impressive. the only 
editing he did was 

retouching the skin. 

Gaurav Sawn

LOOK wHO’S  SHOOt ING

Profoto Introduces the Fastest Flash, Pro-10
After announcing the 

world’s fastest TTL 
monolight, the D2, Profoto 
recently unveiled its new Pro-10 
Studio Generator, that claims to 
be the world’s fastest self styled 
studio flash. 

The Pro-10 promises an 
extremely fast 1/80,000 sec 
flash duration in generator’s 
freeze mode. The speed is paired with 
2400W/s of flash power and recycle time 
that allows a burst of up to 50 flashes 

per second, creating a fusion of 
speed and power in the creative 
lighting setup. 

Just like the D2, the Pro-10 
is also equipped with TTL and 
high speed sync of up to 1/8000 
sec, along with an optional Air 
Remote TTL. 

The studio flash does not have 
a decided price and a market sale 

date yet. However, interested users can 
rent it from various rental units listed on 
Profoto’s site.
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The fourth iteration of the popular 5D cameras aims for, and sets new 
benchmarks for a wide range of users. Shridhar Kunte puts the all new 
Canon EOS 5D Mark IV on this month’s test bench.

E
very 5D camera has marked a 
new milestone in the history of 
photographic technology, but 
over the past few years, Canon 
seemed to change its path slightly. 

Consequently, the lineup was divided 
into two parts, the 5Ds/5DS R line that 
had extremely high resolution sensors 
in the same body, and the regular series 
that would be more geared towards speed. 
The Mark IV is the much awaited upgrade 
in the latter category. 

The camera comes four years after the 
5D Mark III, a camera that had upped itself 
on the speed factor and in terms of video, 
but not as much in terms of resolution. 
The Mark IV is an ambitious upgrade that 
seems deserving of the rather large time 
span one needs to wait for this lineup to 
get refreshed. In a rather competitive full 
frame market that now consists of cameras 
like the D750, D810, A7S II, A7R II and the 
K-1, we see how well this new Canon holds 
its stead.

Features
The fi rst big upgrade is an all-new sensor. 
The megapixel count is now boosted to 30, 
which seems like a nice sweet spot, to start 
showing visible and perceptible difference 
in resolution and detail, while continuing to 
improve on low-light shooting capabilities, 
and also enabling a high frame rate. The 
camera has a continuous shooting speed of 
7fps, and borrows a number of speed related 
features from the high end 1D-X Mark II. 

In what is a big upgrade, the 5D Mark IV’s 
autofocus is handled by a separate processer, 
with a revamped AF system that is based 
on the 1D-X Mark II. This is a 61-point 
AF system with as many as 41 cross-type 
sensors, 21 of which are sensitive to both 
horizontal and vertical lines when used with 
f/8 lenses or faster. The f/8 capabilities are 
welcome news for sports photographers 
who tend to use telephoto lenses along 
with teleconverters. The centre point also 
features a separate diagonal pair of line 
sensors which automatically come in play 

WEigHTAgE oF 
PArAMETErs

 Features 
 Performance 
 Build Quality 
 ergonomics 
 Warranty & 
support

15%

20% 45%

15%

5%
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HOW WE TEST
Product categorisation
We fi rst segregate products 
into categories for the purpose 
of equitability in testing. 
The DSLR is divided into 
entry-level, semi-professional 
and professional categories. 
For compacts, we distinguish 
between advanced and basic 
compact cameras. Similarly, we 
also test consumer and pro 
lenses, fl ashguns, printers, and 
other photographic accessories 
and gear.

The Process
We primarily test for features, 
performance, build, ergonomics, 
warranty and support. While this 
remains constant, the weightage 
we give to these parameter 
differs from category to 
category, because different 
types of consumers have diverse 
expectations from products.

Final ratings
Under each main parameter, 
we list out hundreds of individual 
variables (for eg. colour accuracy 
for individual colours in different 
lighting, individual features, 
dynamic range, center-to-edge 
defi nition, light falloff, etc) against 
which we either give points 
or simply mark ‘yes’ or ‘no’. 
Thus, we arrive at a score for 
that parameter, and then, the fi nal 
score, denoted as a percentage.
Additionally, based on the current 
pricing of a product, a star 
rating for ‘Value for Money’ is 
considered. Value for Money does 
not affect the fi nal percentage, 
because prices for products 
change constantly.

our seals of Approval
Any product that scores 80% 
or higher in individual tests gets 
‘BP Recommended’—a seal 
of approval from our team. 
In comparison tests, we also tag 
products as ‘BP Best Performer’ 
and ‘BP Best Value for Money’. 

BP Excellence Awards
At the end of the calendar year, 
the highest rated products in 
each category automatically 
win the Better Photography 
Excellence Award. This is 
Better Photography’s recognition 
of the very best products 
launched in the course of the 
year, and the companies that 
made them.

B e t t e R  P H O t O G R A P H Y   

testtesttesttesttest

GearGuide

Canon EOS 5D Mark IV

RECOMMENDED

RECOMMENDED

Marking New Territories
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when lenses with aperture of f/2.8 or faster is 
used. The coverage area received a 24% boost 
too, as compared to the Mark III.

In another strong development, Live View 
autofocus receives a big boost. While the 
regular AF system is now sensitive down 
to -3EV, in Live View, the sensor is sensitive 
to -4EV. The use of Dual Pixel CMOS AF 
technology, similar to that used in cropped-
sensor cameras like the 80D, ensures that 
AF in Live View is extremely quick for focus 
acquisition, and smooth, for focus transition. 
This helps both while shooting stills and 
of course, for video. Focus transition speed 
can be adjusted in as many as ten different 
increments, which is quite incredible and 
allows for a huge amount of control.

Video, of course, gets a big upgrade, 
since the Mark III was rather long in the 
tooth, as compared to offerings from other 
manufacturers. The Mark IV can shoot at 
DCI 4k at up to 30fps, at 500Mbps, along 
with Full HD 1080p shooting at 60 fps 
and 720p at 120 fps. There is also a new 
HDR Movie mode, which captures two 

 live View autofocus 
is way faster than other 
Dslr cameras, allowing 

you to photos at waist 
level rather quickly.

exposure: 1/10sec at f/5.6 
(ISO 800)

HD frames at different exposuresin short 
succession at up to 60fps, and then plays it 
back at 30fps to create a movie with a wider 
dynamic range. 4k is shot only using Motion 
JPEG unfortunately, which makes it easier 
to extract stills from any frame, but isn’t 
as effi cient from a fi le size point of view. 
Sadly, there is no true fl at profi le or a log 
gamma profi le.

Dual Pixel Raw is an interesting feature 
that the Mark IV introduces. The camera 
records two 30MP images, one from each 
of the left-looking and the right-looking 
photodiodes that are at each pixel. Instead of 
combining these two signals, Dual Pixel Raw 
keeps them separate, to make a fi le that’s 
twice as large, but allows for corrections in 
software such as image microadjustment, 
bokeh shift and ghosting reduction. 
The difference is slight, but perceptible, and 
critical while using fast lenses. 

Handling
In terms of design, the company isn’t 
reinventing a rather successful wheel, 

testtesttesttesttesttesttesttesttesttest

test

Pentax K-1
The very fi rst, much-awaited  
full frame DSLR from Pentax

36

test

Zeiss Milvus 18mm f/2.8
The latest wide from this beautifully 
designed series by Zeiss

42

Shridhar Kunte

•	 Nikon	D750
•	 Sony	A7R	II
•	 Nikon	D810
•	 Sony	A7S	II
•	 Pentax	K-1
•	 Panasonic	GH5

Also looK For
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The constraint of using an f/4 The constraint of using an f/4 The constraint of using an f/4 
lens was solved by the use lens was solved by the use lens was solved by the use 
of the high iso and further of the high iso and further of the high iso and further 

pushing in software. The fi le pushing in software. The fi le pushing in software. The fi le 
has responded rather well, with has responded rather well, with has responded rather well, with 
a good amount of detail and no a good amount of detail and no a good amount of detail and no 

banding despite the pushing.  banding despite the pushing.  banding despite the pushing.  
exposure:exposure:exposure: 1/20sec at f/4 (ISO 12,800) 1/20sec at f/4 (ISO 12,800) 1/20sec at f/4 (ISO 12,800)
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Menu / info 
buttons

Not many controls are visible from the front. There is 
a microphone above the lens release button to record 
mono sound while capturing videos. The IR sensor 
captures signals from the IR remote control. The grip 
and design is similar to the 5D Mark III.

The mode dial on the left can be locked to avoid 
accidental rotation. Upper right surface is dominated 
by a detailed LCD information screen. Four function 
buttons run along the top side of the LCD screen out of 
which three are dual function.

The major buttons on the back of the camera are 
arranged vertically down the left side, and well spaced 
out. The button layout, aditional AF selection lever and 
the dial on the right of the LCD is redesigned from the 
5D Mark III for ease of use.

ErgonoMics

and the design, build and control 
layout is extremely reminiscent of its 
predecessors. The form factor is excellent, 
the grip, secure, and the body, built around 
rigid magnesium and polycarbonate 
resin, extremely sturdy. There is some 
weathersealing with the help of seals and 
gaskets, but it is to the level found in the 
7D Mark II, not to the extent found in pro 
bodies like the 1D series. A majority of 
buttons and dials are located on the right 

side of the camera on two different planes, 
either on the top or at the back. This makes 
easy to operate with the right hand, while 
holding the camera steady gripping the lens 
with the left hand. There is a new button 
at the back of the camera, that is primarily 
used for selecting the AF area, and another 
small switch-like button below that changes 
the number of AF points that are active on 
the fly. Both these buttons need one to press 
the AF-point button first though, which 

Front Top rear

•	 Live	View	AF
•	 Improved	DR	
•	 Extremely	fast

Plus

•	 Slightly	limited	buffer

Minus

lcD panel 
illumination 

button

shutter  
release

remote control 
sensor

Dc coupler 
cord well

DoF  
Preview

remote control 
terminal

live view button / movie 
shooting switch

Multi contoller 
joystick

Quick menucreative photo, playback, 
magnify, erase buttons

rear input dial 
and lock

Viewfinder 
dioptre 

adjustment

Power on / off switch,  
mode dial with  

central lock button

AF start,  
AE lock, AF point 
selection button

lens  
release

Multi-function buttonDrive / AF operation button AF area selection button

Front input dialFlash exp. compensation /  
iso speed setting

White balance / 
metering  
mode selection

Dedicated 
hotshoe

Built-in  
microphone

Raj Lalwani
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test

Noise Test

The Mark IV shows excellent control over noise 
right up to ISO 12,800. There is very little loss of 
colour fidelity even after this, bringing the Mark IV 
up to the level of other modern full frame cameras. 
Noise control is excellent in video as well. 

sPEc iF icAT ions

Model name Canon EOS 5D Mark IV

MRP Rs. 254,995

Effective	pixels					 30.4 megapixels

sensor size, type    36 x 24 mm, CMOS

Focusing system 
and modes

One shot AF, AI Servo AF, AI 
Focus AF, Manual focus 

Metering     Evaluative metering, Partial 
metering (approx. 6% of 
viewfinder at centre), Spot 
metering (approx. 1.3% 
viewfinder at centre), Centre 
weighted average metering 

Shutterspeed	range 30–1/8000sec

exp. compensation       +/- 5EV (in 0.3 and 0.5EV 
steps)

ISO Auto, ISO 100–32,000 (Extended 
Mode: 50–1,02,400)

White	balance Auto, Daylight, Shade, Cloudy, 
Tungsten, White Fluorescent 
light, Flash, Custom, Kelvin 
(2500–10,000 K in 100K steps)

LCD 3.2in, 2359k dots, touchscreen   

Drive	modes 7fps

Built-in	flash																															Yes

Environmentally	sealed Yes

Dimensions,	Weight 69 x 33 x 93mm, 800g iso 25,600

iso 12,800

iso 6400

iso 3200

F I N A L R A T I N G S
Features
Wide area focus, 61 AF points, DIGIC 6+

13/15

Performance
Fast and accurate AF, Improved dynamic 
range, noise-free photos till ISO 6400

42/45

Build Quality
Weather sealing, Magnesium alloy build

18/20

Ergonomics
Easy handling, controls are well laid out

13/15

Warranty & support
Two-year warranty, wide service network

 4/5

Value for Money

Who should buy it? Those who want a great all-
round camera that combines resolution, speed and low light 
performance for both stills and video.

Why? There may be other cameras that are better at one 
particular aspect, like resolution (5DS R, A7R II, D810) or video 
(A7S II), but the 5D Mark IV is probably the most complete all 
rounder at this point of time.

oVErAll  90%

seems like an extra step in the process that 
could have been avoided. The touchscreen 
is excellent, especially for video shooters 
who wish to control focus transitions 
carefully. Canon missed a trick by not 
including a tilting screen though, especially 
considering that almost every competitor 
of this camera seems to have one. Going by 
the excellent Live View performance and 
that a lot of filmmakers would look at this 
camera with some interest, a fixed screen is 
a bit of a disappointment. 

Performance
According to Canon, the four things that 
they paid most crucial attention to, while 
taking feedback from previous 5D users, 
were AF precision, AF speed, resolution 
and dynamic range. Autofocus works 
as promised on paper, with near 1D-X 
performance ensuring that focusing is 
quick, accurate and works equally well 
for a wide range of subjects, both still and 
moving. Remarkably so, focus acquisition 
in Live View while shooting in extremely 
low light tends to be even faster than the 
AF that’s there in regular shooting.

Do keep in mind that the AF system 
is rather complex, since it is extremely 
exhaustive. This can hinder you in the 
beginning as the system needs some 
serious studying, but once that’s done, 
it is the best in class at this point of 
time. Coupled with 7fps shooting, the 

AF ensures that this camera is a true all 
rounder, with the 30MP output capable of 
large prints, the video appealing to serious 
filmmakers and the speed being fast 
enough for this to be one’s only DSLR even 
while shooting high octane events like 
adventure sports. 

The only thing limiting the Mark IV’s 
speed is that it only has conventional CF 
and SD slots, and does not have a CFast 2.0 
slot like the 1D-X II. This tends to limit the 
buffer to around 30–32 shots, while shooting 
RAW. The buffer performance also tends to 
drop a little while shooting at higher ISOs, 
even when in-camera noise reduction is 
switched off. 

The metering system, which is borrowed 
from the 5DS R does a good job overall, but 
at times, when shooting frontlit scenes, one 
tends to observe some highlight clipping. 
The images are free of noise all the way up 
to ISO 6400, around a stop better than the 
5D Mark III, which along with the improved 
resolution, is quite welcome. Dynamic range 
has been much improved, but it still lags 
behind the competition, slightly.

There is a marked improvement in 
exposure latitude, and how the files respond 
to pushing, as compared to older Canon 
cameras. The latitude is only slightly lesser 
than that of cameras like the A7R II and 
D810, and significantly better than the 5D 
Mark III and the 5DS R. There is also a huge 
amount of improvement one can see in the 
ISO invariance of the camera, allowing you 
to underexpose and push without seeing 
any significant increase in noise, something 
that’s rather useful while shooting extremely 
contrasty scenes.  

conclusion
The Canon EOS 5D Mark IV shows a bunch 
of radical improvements, most of all in 
dynamic range and Live View focusing. 
Wedding photographers and filmmakers 
will particularly appreciate how intuitive 
these new changes are, and how they make 
life easier while working in rapidly changing 
conditions. There are plenty of great full 
frame cameras in the market at this point for 
those who want resolution, speed or great 
low light performance. The 5D Mark IV 
manages to tick every box, and marks each 
of these territories, making its rather high 
price tag of Rs. 2,54,995 seem worth it. 
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The Pentax K-1, the company’s very fi rst full frame DSLR, has plenty of 
unique surprises under the hood, discovers K Madhavan Pillai.

P
entax affi cionados can fi nally 
rejoice! After months of 
speculation and teasers, the 
company’s fi rst full frame 
DSLR, the K-1, is fi nally here. 

Despite being quite late in the game to go full 
frame, Pentax has packed some very exciting 
features from their earlier models into the 
K-1, making the heavily weather-sealed, rain 
resistant 36.4MP DSLR stand out among 
other full frame high resolution pro cameras 
from Nikon, Sony and Canon. To sweeten 
the deal, Pentax has priced the K-1 extremely 
well, signifi cantly lower than any other 
camera in its immediate sensor category... 
DSLR, DSLT, or mirrorless.

Apart from a set of newly launched and 
existing Pentax lenses (the K-1 I tested came 
with the Pentax D FA 24–70mm f/2.8ED 
SDM WR and the SMC FA31mm f/1.8 
Limited), many older Pentaxians will also 
fi nd the backward compatibility of the 
mount a very attractive proposition indeed. 
Any of the 200 odd fi lm-era K-mount 
lenses, and older M42 mount lenses with 
adapters, including third party lenses, can 
be used on the K-1, which allows metering 
and focus confi rmation, at the least, and 
auto exposure and AF with newer mount 
versions. This is also pertinent to mention 

because some of the older Pentax lenses are 
specialised, with superb optics. And with a 
bit of hunting around, many of them can still 
be found in India at low prices. Of course, 
mount adaptations with non-Pentax lenses 
need to be researched, to avoid damaging 
the K-1. Among current lens lineups, 
Samyang, Sigma and Tamron also have 
lenses that are compatible. Here’s a look at 
other features that sets the K-1 apart.

Features
The sensor of the K-1 is currently rated by 
DxOMark as the third best sensor across 
cameras, immediately after, and very closely 
matched, by the Sony A7R II and Nikon 
D810, both of which are higher priced. 
The sensor shift based fi ve-axis stabilisation 
(denoted by the SR on the body, or ‘Shake 
Reduction’), compensates by a factor of up to 
5 stops, with built-in panning detection. 

Unlike any other full-frame camera yet, 
the sensor shift mechanism is used in several 
very innovative ways, some of which were 
fi rst seen in earlier Pentax APS-C DSLRs. 
For instance, a sensor vibration function 
simulates the effects of an anti-alaising fi lter, 
when required, allowng the sensor to be 
without a physical fi lter, to maintain the best 
possible level of pixel sharpness. 

•	 Pentax	K-1	body
•	 Lithium-ion	battery	
•	 Battery	charger
•	 Body	cap
•	 Finder	cap
•	 Hotshoe	cover
•	 Eyecup
•	 software	CD

WHAT’S IN THE BOX

WEIGHTAGE OF 
PARAmETERS

	 Features	
	 Performance	
	 Build	Quality	
	 Ergonomics	
	 Warranty	&	
support

15%

20% 45%

15%

5%
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Pentax K-1

First of its Kind
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RECOMMENDED
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Pixel Shift Resolution is yet another 
significant feature. It works by moving the 
sensor around by a single pixel four times, 
for four exposures, that are then combined. 
This allows every pixel to be recorded 

 While the K-1 is not 
meant for extreme 

shooting speed, burst 
speeds up to 4.5fps with 

a buffer for 13 RAWs 
(14-bit) along with high 

quality JPEGs, or 91 
JPEGs without RAW, is 

good enough to capture 
any anticipated moment. 

The sensor is able to 
deliver excellent quality 

even at relatively high 
ISO settings, providing 
the photographer with 

plenty of bandwidth 
for manipulating 

exposure settings. 
Exposure: 1/640sec at f/5.6  

(ISO 8000)

in full colour, instead of a single colour 
of the Bayer array at each pixel site. This 
increases sharpness, resolution and colour 
accuracy significantly, while also reducing 
noise. It increases RAW files sizes from 

With its range of  
built-in features, 

controls, and 
construction, 

the Pentax K-1 
lends itself to 

a large variety 
of shooting 
situations. 

One needs to be 
technically adept 

to make use of 
the advantages.
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about 45MB to about 170MB. Pixel Shift 
Resolution is designed to be used on a tripod 
with non-moving subjects. The Motion 
Correction (MC) mode helps when there are 
moving subjects in the shot, but not if the 
motion is caused by camera shake. A tripod 
is needed for the best results from this mode.

The K-1 sports a rather comprehensive, 
built-in GPS receiver with an electronic 
compass, that can be conveniently switched 
on or off. Using the GPS is also the Astro 
Tracer function, which shifts the sensor 
gradually in conjuction with the movement 
of the stars during longer exposures of up 
to 5 minutes (depending on the lens and 
position of the camera), so that they remain 
pinpoints of light and don’t form trails. 
For those who need it, this function alone 
makes the K-1 invaluable. Also enabled 
by the sensor shift capabilities are Auto 
Level Compensation that makes use of the 
electronic levels, and Image Composition 
Fine Adjustment which lets you manually 
shift the sensor (extremely useful for 
minimal but quick, accurate corrections 
when the camera is on a tripod).

Uniquely, the K-1 also lets you individually 
customise options to switch on or leave off 
tiny LED lights that lets you see into the card 
slots, the lens mount (projected from under 
the pentaprism), near cable terminals, and 
over the rear controls (the LEDs are behind 
the LCD panel that you need to lift up)... 
again, a very thoughtful feature to include 
for seeing in the dark. The swivelling rear 
LCD panel is also uniquely designed for 
strength. It moves on four metal struts 

The K-1 sports a new AF module, the 
SAFOX 12, with 33 points. The central 25 
points are crosstype. Though not the best in 
class, three central points  in the centre can 
focus down to a useful -3EV. The viewfi nder 
shows a 100% fi eld of view with a good 0.7x 
magnifi cation, and features an illuminated 
LCD overlay with grids, formats and levels.  

Video is a regular 1080P30, and 
microphone /headphone terminals are 
available with manual audio level controls. 
There is no clean HDMI output. However, 
the K-1 has built-in WiFi to transmit and 
share images and videos wirelessly. The K-1 
does not have an on-board pop-up fl ash 
(in order to not compromise on the build, 
but which would have been rather useful in 
many situations), or a touchscreen.

Robust weathersealing Robust weathersealing Robust weathersealing 
makes short work of a bit makes short work of a bit makes short work of a bit 
of rain. The bokeh effects of rain. The bokeh effects of rain. The bokeh effects 

are caused by drops of are caused by drops of are caused by drops of 
water on the front lens water on the front lens water on the front lens 

element. Effective sensor element. Effective sensor element. Effective sensor 
shift stabilisation expands shift stabilisation expands shift stabilisation expands 
on the possibilities in low on the possibilities in low on the possibilities in low 

levels of light.levels of light.levels of light.
Exposure:Exposure:Exposure: 1/4sec handheld,  1/4sec handheld,  1/4sec handheld, 

at f/8 (ISO 250)at f/8 (ISO 250)at f/8 (ISO 250)

39
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 The sensor and 14-bit 
open format DNG RAW 
files record plenty of 
colour depth and detail, 
useful in extremely high 
contrast situations.
Exposure: 1/40sec at f/5.6  
(ISO 1600)

Live view / metering  
mode / delete buttons

Built of magnesium alloy on a stainless steel frame, the 
K-1 is the smallest DSLR in its category, but is robust, 
weathersealed to withstand rain, dust and extreme 
temperatures, and feels quite comfortable in the hand 
with a well-designed, chunky, recessed grip.

An additional Function Dial is acompanied by the 
Setting Dial, to access features that would otherwise 
have needed getting into the already crowded menu. 
Consequently, I found myself using options like Pixel Shift 
Resolution and HDR more frequently.

Every button is dedicated and many can be repurposed. 
With the ‘green’ button, you can instantly reset exposure 
to the chosen ‘Program Line’ behaviour, making shutter 
and aperture priority, and the program mode instantly 
accessible without really using the exposure mode dial.

ERGONOmIcS

Handling
The Pentax K-1 handles exceptionally well 
(see the box below) but needs a bit of time 
to get familiar with. The menu opens up a 
huge variety of customisations with both 
controls and how the K-1 processes images. 

For instance, you can fine-tune JPEG image 
processing behaviour to include how much 
noise reduction is enabled at various ISOs. 
The K-1 also has a large number of in-camera 
RAW processing options, including the 
application of some fun filters. 

Front Top Rear

•	 Canon	EOs	5D	IV	/	
EOs	5Ds	/	5Ds	R

•	 Nikon	D810
•	 sony	A7R	II

ALSO LOOK FOR

Power / preview 
switch

Front input dial

Shutter release button

Self timer lamp  
and remote  

control receiver
Lens unlock 

button
AF/mF lever and 

focus mode button

Dedicated AF 
on button

1037k dot, 3.2 inch 
rear LcD

Green  
button

Four-way controller /  
drive modes / white balance / custom 

image setup / screen brightness

Rear  
input dial

User customisable 
capture settings / 
exposure modes

Setting  
dial

Function  
dial

X-sync socket
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tEst

Noise Test

Upto ISO 400, there is barely any noticeable 
difference. Noise creeps in at ISO 800 and slowly 
increases. Dynamic range begins to visibly reduce at 
ISO 3200. Images are printable well at full size (about 
20 x 30 inches), with minimal noise reduction, till ISO 
3200. While I would not recommend moving beyond 
ISO 25,600, the linearity of the deterioration allows 
you to retain quality and colour by halving the image 
size for every progressive stop after ISO 3200.

SPEc IF IcAT IONS

Model	name Pentax K-1

mrP Rs 1,67,707

Effective	pixels					 36.4MP, 7360x4912 pixels

sensor	size,	type				 35.9mmx24.0mm, CMOS

Recording	formats Stills: RAW+, RAW, JPEG
Movie: MPEG-4 AVC/H.264 
(MOV), JPEG (AVI), interval 
movie record

Focusing	system	
and	modes

SAFOX 12, 33 point (25 cross 
type focus points in the center). 
EV-3 to 18, AF-S, AF-C

Metering					 TTL open aperture metering 
using 86K pixel RGB sensor, 
multi-segment, center weighted 
and spot

shutter	type	and	
shutterspeed	range

Electronic vertical-run focal 
plane shutter, Auto: 1/8000 to 
30 sec., Manual: 1/8000 to 30 
sec. (1/3 or 1/2EV steps), Bulb

Colour	space Adobe RGB, sRGB

IsO Auto, 100–2,04,800

Viewfi	nder  OVF, 0.7x, 100%

LCD 3.2in, 1037k dots, swivelling

Other	Features Sensor based stabilisation, 
Pixel Shift Resolution mode, 
backward compatible with 
K-mount lenses since 1975 
with metering and focus 
conformation, time-lapse

Battery																													 Lithium-ion

Dimensions,	Weight 136.5 x 110.0 x 85.5mm, 924g ISO 25600

ISO 12800

ISO 6400

ISO 3200

F I N A L R A T I N G S
Features
4.5fps, 36.4MP, sensor shift technologies

14/15

Performance
Exceptional dynamic range, average AF 
speed but works in light levels as low as -3EV

40/45

Build Quality
Robust magnesium alloy construction

19/20

Ergonomics
Green button options, Function & Setting dial

13/15

Warranty & Support
Three years warranty, wide service network

 4/5

Value for money

Who should buy it? Any photographer looking to 
invest anew into a high resolution camera, and older users of 
Pentax with an existing collection of full frame K-mount lenses

Why? The Pentax K-1 is priced extremely well, much lower 
than any other camera wth a high resolution sensor. The K-1 is 
also robust, weathersealed, feature rich and it comes with a 
three-year warranty in India.

OVERALL  90%

Performance.
In short... the sensor is brilliant with 
an excellent dynamic range of over 14 
stops at ISO 100, to about 9 stops at ISO 
3200. This allowed me to recover a lot of 
detail from RAWs very easily. Pixel Shift 
Resolution increases the apparent 
resolution by at about twice as much in 
images. JPEGs have a bit too much contrast 

by default, lending punchy colours, but 
causing highlights to clip and necessitating 
an underexposure of about –0.7 stops. 
However, on processing the RAWs, I felt 
that the sweet spot for compensation was 
about –0.3 stops, where shadows were not 
compromised at higher ISO settings.

The AF of the K-1, especially subject 
tracking, is not as blazing fast as some of 
the latest (and much more expensive) 
cameras by competitors. However, AF locks 
convincingly and is fast enough for most 
genres of photograpy except sports and 
some kinds of wildlife. On the positive side, 
the AF displays good low light performance 
without sacrifi cing speed. Live View focus 
takes a much longer time to lock. It there is 
an area of improvement, it would be here. 

conclusion
The Pentaz K-1 is priced at Rs. 1,67,707 for 
the body, which is the lowest price you 
would pay for a camera with a resolution 
higher than 30MP. Add to this the range 
of features and options, sensor quality, 
sensor shift stabilisation functions, extreme 
weathersealing, and handling capabilities 
of the K-1... and what you have is a camera 
that truly stands apart. This alone makes it 
a compelling buy for most photographers, 
even if they are invested in other brands. 
On the other hand, if you are looking afresh, 
the Pentax K-1 should certainly be high on 
your list. 

View of the chrysler View of the chrysler View of the chrysler 
Building from Bryant Building from Bryant Building from Bryant 

Park, New York (as Park, New York (as Park, New York (as 
never seen before).never seen before).never seen before).
Exposure:Exposure:Exposure: 0.4sec at f/11  0.4sec at f/11  0.4sec at f/11 

(ISO 1250)(ISO 1250)(ISO 1250)
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The Milvus March Continues
Raj Lalwani tests the Zeiss Milvus 18mm f/2.8, another impressive piece of optics, to see 
how well it can withstand some gruelling tough conditions.

• stray colour fringing

MINUS

• excellent control 
over distortion

• sharpness

PLUS

WEIGHTAGE OF 
PARAMETERS

 Features 
 Performance 
 Build Quality 
 ergonomics 
 Warranty & 
support

15%

25%
35%

20%5%

test

together to reduce the number of internal 
refl ections, and thus minimise any kind of 
problems when shooting against the light.

A number of times in my assignment,  
I was forced to shoot in terrible light at 
high noon.  I almost always responded to 
the challenge by shooting into the light, 
to maintain drama and avoid harshness. 
Any other lens in a similar situation would 
have been caught out, but the Milvus 18mm 
did admirably well.

Handling
Unlike the older 18mm lens, the Milvus is 
also weathersealed, with special seals against 
both dust and moisture. Suffi ce to say that it 
could survive the constant barrage of muck, 
gravel and water that came its way during the 
car rally, which is saying quite something. 

T
he Zeiss Milvus 18mm f/2.8 was 
a lens that caught my attention 
fi rst, when I opened the triad of 
new Milvus lenses that have been 
announced, the aforementioned 

one, a new Milvus 15mm f/2.8 and a 135mm 
f/2. I was about to head to the Himalayas for 
an assignment and an 18mm seemed to be 
twide enough for landscapes and dramatic 
action photos, and yet, not so wide that it 
gets overtly diffi cult to control. The older 
Zeiss 18mm f/3.5 Distagon lens has been 
long in the tooth for a while now, so it was 
interesting to observe how the Milvus does.

Features
To facilitate the use of an ultawide angle, 
the distance between the rear lens element 
and the image plane is considerably longer 
than the focal length. This, in fact, was the 
principle around which some of the early 
Distagon lenses were built. The retrofocus 
design allows you to exercise a good amount 
of correction , which minimises the kind 
of aberrations that typically affect lenses of 
20mm and below. 

To control stray fl are, the 18mm, like other 
Milvus lenses, has a T* antirefl ective coating. 
Besides this, all the lens edges are provided 
with a special pitch-black lacquer in a 
complex manual process. All of these come 

SPEC IF ICAT IONS

Model name Zeiss Milvus 18mm f/2.8

MRP Rs. 1,69,950

Lens construction 14 elements in 12 groups

Closest focusing distance 0.25m

Max. Magnifi cation 0.14x

Diaphragm blades 9

Max. Aperture f/2.8

Filter diameter 77mm

Dimensions, Weight 73 x 93mm, 721g

Zeiss Milvus 18mm f/2.8

RECOMMENDED
RECOMMENDED
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F I N A L R A T I N G S
Features
Stepless aperture ring for video, f/2.8

18/20

Performance
Excellent distortion & flare control, slight 
visible fringing towards the corners

32/35

Build Quality
Metal construction, weathersealing

24/25

Ergonomics
Excellent distance scale, handles very well

 14/15

Warranty & Support
Two-year warranty, limited service in India

  3/5

Value for Money

Who should buy it? Landscape and architectural 
photographers who shoot a lot in tough conditions.

Why? The Milvus may charge a premium, but the optics 
are excellent and the investment will last several years.

OVERALL  91%

According to the company, the design of the 
all-metal housing has been kept in mind to 
even minimise camera shake, which I can 
testify for, having shot 1/10sec and 1/15sec 
photos in rather cold conditions. 

The focusing ring has a large rotation 
angle which enables pinpoint focusing that’s 
smooth and without any backlash. The 
distance engravings are clear and detailed, 
with DOF markers for apertures from f/16 
to f/4. Keeping in mind that even f/4 gives 
a large DOF at 18mm and allows zone 
focusing easily, this is a good decision.  A 
silent, continuous aperture setting with a 
declick function make the Milvus a practical 
choice for dedicated filmmakers, as well.

Performance
The Milvus 18mm f/2.8 has a Floating 
Elements Design, which ensures that the 
image performance is maintained, across 
the entire focusing range, from minimum 
distance to infinity. The lens does this 
by changing the axial distance between 
individual lens elements or element groups, 
and coupling this with the distance setting. 
The results are there to see. 

While it may not be the sharpest Milvus 
lens we have tested, results are state of the 
art for this focal length. Centre sharpness is 

excellent at f/2.8, and stopping down to f/4 
gives excellent quality, through and through. 
The lens lacks the ‘bite’ or microcontrast 
that some other optics offer, but the subtle 
rendition of the image gives it a disctinctive 
look, which combined with the high latitude 
and DR of full frame sensors, facilitates good 
printmaking.

Distortion control is the highlight, 
with only slight barrel distortion that is 
correctible and minimal. One tends to forget 
that the lens is this wide, considering that 
the usual distortion one expects at 18mm 
especially towards the corners, is superbly 
controlled here! 

Conclusion
At a price of Rs. 1,69,950, this is an 
expensive lens. If you are in the market 
looking for a fast ultrawide, there are other 
lenses, especially the Nikkor 20mm f/1.8 
and the Sigma 20mm f/1.4, both excellent 
lenses that offer faster apertures at a much 
lower price point. But the premium you 
pay is reflected in the precision and user 
experience that the Zeiss offers. If you 
are a dedicated landscape or architectural 
photographer, and wish to go wider than 
the 21mm that the Milvus range also offers, 
then the 18mm is a worthy investment.    

 Sun flare is handled 
beautifully and distortion 
control is excellent, even 
towards the edges.
Exposure: 1/160sec at f/22 
(ISO 200) 

Raj Lalwani

test



Cellphone

SILENT RUMINATIONS
Mitul Kajaria speaks of the endless muted conversations 
awaiting to take place, anywhere you decide to go
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“It’s incredible 
how feelings 

of pessimism 
and negativity 

can result in 
a beautiful 

revelation, one 
that I discovered 

through the 
cameraphone.” 

Editorial
Finding Comfort in the Abandoned
I’ve often wondered… What makes the cellphone such an attractive device to 
tell stories? Beyond the obvious reasons, I wasn’t able to arrive at a satisfactory 
conclusion. And so, I decided to look at myself. 

Some of my favourite photographs are of the mundane, devoid of any 
human presence. On the rare occasion where I have included some form of 
life, it has been that of a horse or a stray. Their presence has always comforted 

me, and I have found reassurance in their ability of unconditional love. Otherwise, my visuals come 
from dilapidated structures and castaways. It is strange how I continue to be drawn to an old rusted 
bicycle, lodged against an abandoned wall, located close to where I live. It’s even stranger that I don’t 
quite know why I continue to visit it, like an old friend. But during each of these encounters, my 
phone has always been with me, and I’d make sure to record a snippet of its life, as if it were its last day. 

As I continued to look at the photographs, I discovered what I was running away from; the chaos 
that I had once loved and come to enjoy, had now turned into a deafening noise. It was slowly taking 
away bits and pieces of me. That’s when I discovered the answer. The cellphone is my personal diary. 
I have found solace in it, in the act of documenting the various snippets of my silent encounters. 
My cellphone does not judge who I am. It lets me be who I need to be with myself and gives me the 
freedom of choosing who I am with others. It allows me to escape when I need to. Could this be the 
reason why the cellphone has become such a personal device... Because it protects all of my identities, 
and allows me to switch and slip in between? 

This, to me, is the best quality of the cellphone; one that I hope continues to prevail above the 
addictive, deceptive and meaningless imagery that threatens to take over.

Best wide-angle lens? Two steps backward. Look for the ‘ah-ha’.

 ernst haas (1921-86)

One of the pioneers of colour photography, Haas bridged the gap between photojournalism and the use of photography as a medium for expression. His, in 
fact, was the first ever single-artist exhibition of colour photography at New York’s Museum of Modern Art.

Untitled 
by Mitul Kajaria
“The absence in Mitul’s 
quiet and contemplative 
photographs, is not made 
out to be something to 
loathe or despair over. 
Instead, it’s calming and 
symbolic of the quieter 
and peaceful moments 
that we often overlook.”  
 
to see the winning 
images from the reader’s 
Gallery Contest — 
‘a Place Called home’ 
Turn to page 54

Cover photograph by 
Mitul Kajaria

Conchita Fernandes
Instagram: @schmoochita
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Oppo F1s

Conchita Fernandes fi nds out if 
the Oppo F1s’ 16MP front camera 
is as good as it claims to be.

Front is the 
New Back 

T
he Oppo F1 Plus wowed everyone 
with its camera specs, and the F1s 
is no different either. It retains the 
same 16MP front camera with a 
1/3.1-inch sensor and a 13MP rear 

camera with a 1/3.06-inch sensor. It also 
features several modes—Double Exposure, 
Expert, HDR, Time lapse, and the Panorama 
mode, amongst others, and records 1080p 
video. So what makes the FIs different from 
the F1 Plus? Its 3GB RAM. 

Aside from this, the F1s’ Expert mode 
allows users to control the WB, Exposure, 
ISO, Shutter and Focus, and allows for 
RAW shooting as well. However, this 
mode is not available when you switch to 
the front camera. In the normal shooting 
mode, users can focus and meter for the 
subject by sliding the bar. However, in the 
Expert Mode, users can separate the focus 
and metering points. 
  
A Mixed Bag of Performance
With the F1s, I mostly shot in the Normal 
mode, as the Expert Mode was a little 
slow to render photographs, and so in the 
process, I ended up missing quite a few 

TEST 

AT A GLANCE 
SPECIFICATIONS 13MP f/2.2 rear camera, 16MP f/2 front camera, 5.5-inch display, Octa-

core 64-bit processor, 3GB RAM, 32GB storage (expandable to up to 
128GB), Rs. 17,990.

WHAT WE LIKE RAW shooting, simple UI, premium build

WHAT WE DISLIKE Blown out highlights 

WHY BUY IT? If you’re someone who enjoys shooting self-portraits, the phone produces 
good quality photographs with its 16MP front camera.

FINAL RATINGS                                                     81%
CAMERA FEATURES 13MP rear camera, 16MP front camera 21/25

IMAGE QUALITY Good ambient lighting and decent in low light 25/30

VIDEO QUALITY Full-HD video recording 11/15

HANDLING Lightweight and sleek 13/15

SPEED & RESPONSIVENESS Decent AF, slight lag in the Expert Mode 11/15

shots. While the 13MP camera was pleasing 
to shoot with, it didn’t fare well in brightly 
lit conditions, and blew out highlights. 
The quality of the RAW fi les are good 
though, and I was able to retrieve enough 
of details from the shadows. However, the 
phone is a little underwhelming when 
shooting in low light. 

Coming to the real star of the phone, I was 
quite happy with the results produced by 
the 16MP front camera. However, I don’t 
understand why Oppo wouldn’t activate the 
Expert mode or the Fill Light feature in the 
front camera, as this would allow users to be 
innovative with their self-portraits.

How Important is a Selfi e to You
At Rs. 17,990, the Oppo F1s is defi nitely 
affordable than the F1 Plus. But, I wouldn’t 
want to invest my money over a superior 
front camera. Had it offered the same 
features as the rear camera to its 16MP front 
camera, I would have probably given it a 
second thought. Nevertheless, if you’re 
someone who predominately uses the 
phone’s front camera, then the F1s would 
perhaps be a good purchase. 

C
on

ch
ita

 F
er

na
nd

es

The Expert mode 
provides users 
with a level 
option, to ensure 
that they don’t 
shoot crooked or 
slanting images. 

 The noise levels in 
the camera increases 

considerably after ISO 
800, with visible smear 

in the image. Yet, the 
photograph is usable 

if used in a small size. 
A little tweaking in the 

brightness and contrast 
can create good results.

RECOMMENDED

RECOMMENDED
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Eloquence in Silence
Conchita Fernandes revels in the simple and silent photographs of Mitul 
Kajaria, as he discusses his thoughts with her.Mitul Kajaria

•	 He	is	a	self-taught	
photographer,	and	
has	experimented	
with	multiple	genres	
of	photography	
including	documentary,	
architecture,	conceptual	
and	fine	art.	

•	 His	favourite	book	is	the	
Harry	Potter	series,	
which	he	continues	
to	re-read	every	now	
and	then.

 For Mitul, the entire 
process of shooting with 
the phone is instinctive. 

While some of what he 
captures may appear 

to be fleeting moments, 
but you can count on a 

definite thought process 
behind them.

S
ilence is often mistaken to 
be the absence of something, 
which leads people to 
automatically dismiss its 
existence or need. Writer Chaim 

Potok thinks otherwise, and has reflected 
on this aspect in his book The Chosen. 

“I’ve begun to realise that you can 
listen to silence and learn from it. It has 
a quality and dimension of its own.” 
His words have remained with me for a 
while, and only recently was I reminded 
of them when I came across Mitul 
Kajaria’s photographs.  
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•	 Instagram:		
@mitulkajaria

•	 Facebook:	
	 www.facebook.
com/mitul.kajaria.
photography

Find Mitul here!

 he is very careful 
about how he fuses colour 
into his photographs. 
they’re not jarring, but 
thoughtfully incorporated 
and placed in the frame.

Being drawn to the Abstract
Mitul’s imagery does not however, 
encapsulate the bleak silence that Potok 
was referring to. His is a more tranquil 
rendition, within which, if you look 
closer, you will find delicate nuances… 
a pole running across the image or a 
tendril slowly creeping from the corner 
of the frame; these are all elements that 
he encountered during his commute to 
work, or while travelling. 

This distinct way of seeing was a 
result of a gradual process that began 
a few years ago, when he was studying 
architecture in college. “I had managed 
to get my own camera, and a lot of what 
I was shooting comprised of geometric 
patterns, abstracts and shadows. 

When I shared the work with people 
around me, I was told that I had an eye for 
this, and so, continued shooting,” he said. 
 
When the Moment Finds You 
What is interesting about Mitul’s 
photographs is his knack for chancing 
upon quiet moments in the midst of 
the cacophony that exists in crowded 
metropolitans. What is even more 
interesting is that he is not looking for 
these moments. Instead, he lets them find 
him. And when they do, a lot of thought 
goes into looking for the best possible 
frame; the question of how much to 
include. It’s also about preciseness. In his 
world, there’s simply no compromise in 
where the lines are meant to meet.
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“the more i wander 
around my own city, 
the moabout it. 
“the more i wander 
around my own city, 
the more i discover 
new things about it. 
r new about it.

the relevance of the Print 
For Mitul, the physicality of a photograph 
plays an important role in his practice, a 
habit that came into place after he began 
working at the Archival Division of the 
Navajivan Trust. “I’ve made it a habit to 
print every single image that I upload to 
Instagram. It’s crucial for me to see and 
feel the print in my hand, which in a way, 
ascertains my role as a photographer,” he 
mentions. The prints also perform the 
dual function of allowing him to revisit 
old work, and are ideal to have at hand 
when showing it to others. “This cannot 

be achieved when the pictures exist in 
folders on your desktop. It’s just not the 
same,” he says.
 
Growing up Visually 
Just like his photographs, Mitul prefers to 
maintain the same aesthetic while sharing 
work on Instagram. “I remember being 
so excited when I had just joined the 
app, that I began uploading incessantly. 
I would put up everything that I shot. 
However, as I continued shooting and 
developed my visual palette, I have 
realised the importance of slowing down 

 the best advice he 
received was to continue 

shooting, irrespective 
of the quality of the 

photographs. then again, 
Mitul mentions the risk 
that people run into by 

accumulating a lot of 
images, and advises that 

we should eventually slow 
down and give ourselves 

time to process what 
we’ve shot.

56

B e t t e r 	 P H o t o g r a P H y			

ProFILe

novemBer 	20 16



 With cellphone 
photography, he enjoys 

the immediate effect that 
he can have on the things 

around him. “now you 
can respond to a visual by 

recording it and sharing 
it instantly.”  

PROFILE
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 Mitul cannot 
recount any particular 

photograph of his as 
being memorable. 

“different images have 
different connections,” 

he mentions.
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and being selective about what I share. 
I don’t regret my initial phase though; it’s 
all part of the growth,” he said. 

This change was also a consequence 
of a phase in his life when he began 
questioning his role as a photographer. 
“A few years ago, when I had attended a 
photography workshop, it left me with 
several questions about the purpose of 
my work. I questioned the importance 
of my pictures and whether it mattered 
to me and the people viewing them.” 
Gradually, he came to the realisation that 
there is no bad photograph. “Every image 
is an experience and carries a certain 

value for its creator, which cannot 
be discredited.”  

Finding notes in Silence 
Fortunately, in Mitul’s photographs, the 
absence is not made out to be something 
to loathe or despair over. Instead, it’s 
calming and symbolic of the quieter 
and peaceful moments that we often 
overlook. They’re so delicate that they 
become objects to be savoured and 
enjoyed. The colours have just the right 
amount of hue, and the sun shines just 
the right amount of light. Even in silence, 
there is a lot to gather.  

 For Mitul, the 
photograph should be as 
accurate to the scene 
as it possibly can. You 
will find no pretentious 
undertones to his work.

 his first photobook was 
by Ashvin Mehta, and he 
was immediately drawn 
towards his abstract 
imagery. “Subconsciously, 
i look for such frames,” 
he says. 
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readers’ gallery Better Cellphone Photography’s readers were 
given the challenge to interpret what a home 
means to them.
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 Peaceful Slumber
Akash Roy, Kolkata

What made me shoot this: 
Sometimes, the best 

moments are found in 
places where you least 
expect it. Like this one, 

of my little brother 
sleeping peacefully.   

What I learnt: The room 
wasn’t well lit, and 

I had to ensure that the 
photograph was shot with 

his eyes sharp.
Shot with: Xiaomi Mi 4i 

Winner

 Reflection of 
My Family
Udayan Sankar Pal, 
bengaluru
 
What made me shoot this: 
I had stepped out to make 
a call when I noticed 
how the beautiful clouds 
reflected on the window, 
with my family in the 
background. The moment 
called for a photograph.
What I learnt: Since it 
was a sunny bright 
afternoon, I had to make 
sure that I exposed 
for the photograph 
correctly. I focused on 
my reflection which was 
mid-grey, so that my 
family on the opposite 
side of the glass would not 
be underexposed. 
Shot with: Apple iPhone 
6 Plus

Honourable Mention
b e t t e r  P h o t o G r A P h Y   
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 A Symbol of 
Friendship

vipul tarasariya, Surat

What made me shoot this: 
As I work in a city 

away from home, my 
roommates have made 

our fl at feel very cozy 
and comfortable. This has 

made me realise that a 
home isn’t a place but 
a feeling, which I have 

attempted to bring out 
with this photograph of 

the hanging clothes.
What I learnt: Photographs 

are always waiting to 
happen at every nook and 

corner of one’s home.  
Shot with: Motorola Moto 

E (Gen 2)

 A Hearty Moment 
Chitral Khambhati, Surat

What made me shoot 
this: This was a beautiful 
moment shared between 
my aunt and grandmother, 
where they laughed their 
hearts out. I decided to 
immortalise it with my 
cameraphone. 

What I learnt: Never to 
let go of such fl eeting 
moments of intimacy and 
happiness.

Shot with: Apple iPhone 5S

Honourable Mention

Honourable Mention

Honourable Mention

to be featured on 

these pages, participate 

in our contests by 

logging on to

betterphotography.in/contests 
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15ACTION PHOTOGRAPHERS 
SHARE THEIR SECRETS 

Shoot ing technique

BetterPictures

Where Are You?
The depths of action 
and adventure are 
reached only when 
you put yourself in 
the heart of the very 
event. Instead of 
standing afar with a 
long lens, get down, 
go wide, go really, 
really close, until you 
smell the action. 

REUBEN’s ADVICE
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With images of raw emotion and tremendous locations, 
the Red Bull Illume Quest is the world’s biggest 
international photography competition. Natasha Desai 
and Raj Lalwani speak to 15 photographers from this 
year’s entries about how they captured moments of 
excitement, thrill and adventure in one frame.

Reuben Krabbe
Growing up with a view 
of the Rocky Mountains 
outside his window, 
Reuben has always been 
drawn to their allure. 
He likes to photograph in 
a way that encapsulates 
the soul, culture and 
community of the athletes 
who are his subjects. 
He is a fi nalist in the 
Mobile category.   

Shoot ing technique

Frame the Star 2016

Find out who wins our 
auto photo-video contest 
with Mercedes-Benz!

88

SPeciaL Feature

Photographic musings 
from the high-octane 
Raid de Himalaya 2016

92

Walking up Kicking Horse mountain, 
I noticed fl ecks of snow being kicked 
away by the hikers. I was in the moment, 
following the hikers, in their space, with 
the spindrift looking incredible from my 
vantage position. Not wanting to lose the 
moment, or my place in the lineup, it was 
a cellphone that came in handy, as I shot 
midstep, from my ankle’s point of view.  

“Action has to be felt, 
and not seen. And that 
needs spirit, effort and 
heart... the camera is 
just incidental.”

Equipment: Huawei P9
Exposure Details: 1/1800sec at f/2.2 (ISO 50)
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I was actually on my way to another location with the athlete Senad Grosaic, whe I spotted I was actually on my way to another location with the athlete Senad Grosaic, whe I spotted I was actually on my way to another location with the athlete Senad Grosaic, whe I spotted I was actually on my way to another location with the athlete Senad Grosaic, whe I spotted I was actually on my way to another location with the athlete Senad Grosaic, whe I spotted I was actually on my way to another location with the athlete Senad Grosaic, whe I spotted 
this scenic bridge and imagined what could be. There was no refl ection though, as there were this scenic bridge and imagined what could be. There was no refl ection though, as there were this scenic bridge and imagined what could be. There was no refl ection though, as there were this scenic bridge and imagined what could be. There was no refl ection though, as there were this scenic bridge and imagined what could be. There was no refl ection though, as there were this scenic bridge and imagined what could be. There was no refl ection though, as there were 
leaves on the surface of the water. It took me a better part of three days to get it cleared, and leaves on the surface of the water. It took me a better part of three days to get it cleared, and leaves on the surface of the water. It took me a better part of three days to get it cleared, and leaves on the surface of the water. It took me a better part of three days to get it cleared, and leaves on the surface of the water. It took me a better part of three days to get it cleared, and leaves on the surface of the water. It took me a better part of three days to get it cleared, and 
we only had a couple of attempts to get the photo before the wind would ruin the refl ection.we only had a couple of attempts to get the photo before the wind would ruin the refl ection.we only had a couple of attempts to get the photo before the wind would ruin the refl ection.we only had a couple of attempts to get the photo before the wind would ruin the refl ection.we only had a couple of attempts to get the photo before the wind would ruin the refl ection.we only had a couple of attempts to get the photo before the wind would ruin the refl ection.

“Planning can take years, but sometimes, all 
you need is a bit of serendipity.”

Equipment: Canon EOS 5D Mark III, Canon EF 24-70mm f/2.8L USM
Exposure Details: 1/640sec at f/8 (ISO 500)
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Lorenz Holder  
A former semi-pro 
snowboarder, Lorenz 
grew up in Munich, 
close to the Bavarian 
mountains, whose 
grandeur played a huge 
role in shaping his visual 
journey. He is deeply 
interested in landscape 
and architectural 
photography, and tries 
to combine the aesthetic 
of the two genres, 
with action sport. 
Former winner of Red 
Bull Illume in 2013 and 
2015, he was the overall 
winner this year too, and 
won the Masterpiece by 
Yodobashi category.

A Great Location 
is Half the Battle
A photograph must 
celebrate the skill 
and prowess of an 
athlete, but also go 
beyond it. One way 
for the photographer 
to portray, and not 
just document, is to 
select a backdrop 
that provides the 
right context or 
contradiction to 
the movement in 
the frame.

LORENZ’s ADVICE
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Denis Klero
Klero’s journey into 
photography was 
accidental. He was 
doing web design, and 
to implement his ideas, 
unable to rely on stock 
libraries, he was forced 
to pick up a camera 
himself. “Essentially, it 
was out of desparation,” 
says the Moscow-based 
photographer, whose 
career as a web designer 
soon ended, with 
action and adventure 
taking over. He won the 
Close Up category.

“Who is this? Why are his hands folded so? Is he praying, in obeisance? I wanted “Who is this? Why are his hands folded so? Is he praying, in obeisance? I wanted “Who is this? Why are his hands folded so? Is he praying, in obeisance? I wanted “Who is this? Why are his hands folded so? Is he praying, in obeisance? I wanted “Who is this? Why are his hands folded so? Is he praying, in obeisance? I wanted “Who is this? Why are his hands folded so? Is he praying, in obeisance? I wanted 
the viewer to form his own story while I lit climber Rustam Gelmanov with two the viewer to form his own story while I lit climber Rustam Gelmanov with two the viewer to form his own story while I lit climber Rustam Gelmanov with two 

softboxes, one on each side, to portray an athlete’s main tool—his hands.”softboxes, one on each side, to portray an athlete’s main tool—his hands.”softboxes, one on each side, to portray an athlete’s main tool—his hands.”

“My photos should not have all the answers... 
I’d rather that they ask the right questions.”

Equipment: Canon EOS 1D Mark IV, Canon EF 24–70mm f/2.8L USM 
Exposure Details: 1/320sec at f/4.5 (ISO 800)

Think Tangential
Much like 
photography, sport 
and action aren’t 
just about that one 
moment of drama, 
but about the several 
moments that lead to 
the one. The parallel 
lives of those who 
invest their entire 
lives in the pursuit 
of passion is a story 
worth exploration.

DENIs’ ADVICE
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Lorenz Holder  
A former snowboarder, 
Lorenz works as a 
staff photographer 
for Nitro Snowboards. 
According to him, he is 
fascinated by photos that 
can describe a whole 
scene, a whole story or 
even a whole week, in just 
one small moment caught 
on film. This fascination, 
being one of the biggest 
motivations for him 
to start his career 
as a professional 
photographer. While being 
the overall winner this 
year, he also won the 
Playground category with 
this image.

This is actually an architectural photograph, with a spice of action sports in it. In fact, I shot 
this unique location a couple of months prior, as a simple landscape photo in which the 

structure integrated itself within the scape. Later, armed with the highly skilled daredevilry of 
athlete Senad Grosic, I reinterpreted my two-month-old previsualisation. 

“Potential is a lovely thing. It makes you dream.”

Equipment: Canon EOS 1D Mark IV, Canon EF 24–70mm f/2.8L USM 
Exposure Details: 1/320sec at f/4.5 (ISO 800)

Planning the 
Collaboration
The athlete and the 
photographer must 
have utmost trust in 
each other if planning 
and staging a 
particularly dramatic 
shot. Every detail, 
down to what the 
athlete is wearing 
must be deliberated 
over, to ensure that 
the sportsperson is 
visible, while ensuring 
absolute safety.

LORENZ’s ADVICE
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Daniel VojtechDaniel VojtechDaniel Vojtech
Based in Prague, Daniel Based in Prague, Daniel Based in Prague, Daniel 
owns his own studio but owns his own studio but owns his own studio but 
works almost everywhere works almost everywhere works almost everywhere 
on the planet. He loves on the planet. He loves on the planet. He loves 
shooting action sports, shooting action sports, shooting action sports, 
lifestyle and commercials lifestyle and commercials lifestyle and commercials 
as well. He is the winner as well. He is the winner as well. He is the winner 
of the of the of the SequenceSequenceSequence category. category. category.Sequence category.SequenceSequenceSequence category.Sequence category.Sequence category.SequenceSequenceSequence category.Sequence
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It’s important to look at sport from an 
insider’s perspective, not that of a distant 
observer. This thrilling moment needed 

the POV of the pilot, for which I used a 
fisheye, and got really, really close.

“When combining 
art with sport, 

what matters is 
not the reaction of 

the audience, but 
that of the athlete.” 

Equipment: Nikon D5, Nikkor 16mm f/2.8 AF Fisheye
Exposure Details: 1/250 at f/5.6 (ISO 640)

While shooting 
sequence shots
Tripods are usually 
invaluable while 
making sequence 
images, but there are 
vantage points that 
won’t allow the same, 
and that’s when it’s 
crucial to be quick, 
well planned and 
instinctively reactive.

DANIEL’s ADVICE
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Nobody had done an extreme sport shot from inside the car 
having the rider on the windshield. A shot of that nature had 
to be made in an iconic spot, so the bridges of New York City, 
shot through a cab, was what I finally decided. Aaron Chase 
is a pioneer of street riding, but I feared that we’d break the 
windscreen, which luckily didn’t happen in our twelve attempts.

“The best ideas are usually 
right in front of you. ”

Equipment: Canon EOS-1D X, Canon EF 8–15mm f/4L Fisheye USM
Exposure Details: 1/1600sec at f/5.6 (ISO 640)
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Ale Di Lullo
As a freeride mountain 
biker, Ale has been 
passionate about the 
outdoors since childhood. 
He has a background 
in commuication and 
graphic design and is 
the winner of the New 
Creativity category. 

B e t t e r  P h o t o g r a P h y   

73

Get the Local 
Audience Involved
Sport tends to be 
restricted to certain 
venues and open 
spaces that often 
do not interact with 
other public spaces 
that are occupied 
by non-sporting 
people. Try to think of 
concepts within your 
own city as to how 
you can fuse the two.

ALE’s ADVICE
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Paul Bride
A professional adventure 
and travel photographer 
residing in Canada, he 
began shooting in 1995. 
He is a finalist in the 
Spirit category. 

Telling stories, 
Not Moments
Action, sport and 
adventure are not 
only dramatic visual 
material, but are 
also a celebration 
of the human spirit. 
Ask yourself how 
you can portray 
the various tales of 
human resilience 
that go behind 
every achievement.

PAUL’s ADVICE

The weather kept getting worse and I wasn’t sure I was going to be able to capture much, but 
climbers Paul McSorely and Marc-Andre Leclerc had their spirits high. Small avalanches 
kept coming down the rock face on me and I spent more time clearing snow from my lens 
hood than actually shooting. But as Marc led the climb and spurred me to continue, I realised 
that their resilience had a motivating force, which is exactly what I ended up photographing. 

“I love bad weather, said the climber, as dawn 
changed the rain to sleet and then snow. ”

Equipment:  Canon EOS 5DS, Canon EF 70–200mm f/2.8L IS USM
Exposure Details: 1/125sec at f/6.3 (ISO 400)
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Vegard Aasen
Based in Sogndal, 
Norway, Vergard 
describes himself as a 
student, climber and 
photographer. He also 
films extreme sports. 
He is the winner of the 
Mobile category. 

Shoot ing technique

Extreme photography, for me, is about recreating the experience 
rather than just capturing what one sees. It was the experience I was 

a part of, when I left my camera back at the hotel while on a trip with 
some friends... I was wanting to ski instead. The mobile phone in 

my pocket saved the day, and while it was too bright for me to even 
see the screen, I obviously managed to aim well.

“Small figures in big landscapes... 
the scale of human ambition has 

always fascinated me.”

Equipment: Huawei P8
Exposure Details: 1/3200sec at f/2 (ISO 64)

Get Out There!
Being at a particular 
place and having a 
camera ready to 
make the picture 
are two obvious 
things that we often 
take for granted. 
Smartphones 
are actually quite 
powerful in good 
light, so do not rue 
the lack of a ‘real’ 
camera on days you 
don’t have one.

VEGARD’s ADVICE

Vegard Aasen/Red Bull Illume
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Jan Pirnat
Marred with an ailment 
as a child, where doctors 
diagnosed he wouldn’t 
live beyond fifteen, Jan’s 
inspirational story took a 
turn once he discovered 
the camera at the end 
of elementary school. 
“Photography and sport 
are the greatest cures 
for my disease,” he says. 
He is 21 now, and the 
youngest finalist within 
the competition, with 
this picture in the Close 
Up category. 

I was going to stand on a chair on top of a landing, but still felt it 
wasn’t high enough. So, I persuaded my friend Matic to stand on 

the chair, while I sat in his arms. The biggest challenge was to get the 
rider in focus and in the frame, and that my up-close perspective 

made the slightest of error judgements more glaring. 

“The rider was only 20cm 
away from my head, but what 

is art without any risk?”

Equipment: Nikon D800, Nikkor 16mm f/2.8 AF Fisheye
Exposure Details: 1/640sec at f/2.8 (ISO 500)

snatching the 
surreal Moment
Every sport can look 
rather mundane 
when seen with 
the naked eye, but 
the right moment, 
frozen, can show 
us incredible 
formations of both 
human muscle and 
expression, that 
can make even a 
standard action seem 
bizarrely beautiful.

JAN’s ADVICE
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Dean Treml
For Dean, sport is all 
encompassing, from 
shooting bustling 
international events, to 
a lonely skateboarder, 
trying to perfect a kickflip. 
He is the winner of the 
Spirit category.

Luckily, fellow paddlers were there to support and stabilise 
Josh Neilson until the helicopter arrived to evacuate him. 

Although I had travelled there to shoot another athlete, I managed 
to get this tender moment of compassion, shared amongst fellow 

sportspersons. Now, two years  down the line, Josh is back to 
kayaking again. The extraordinary thing is that Josh filmed the whole  

episode himself... the accident, hospitalisation, recovery, and first 
day back in the kayak! Now, that’s spirit!

“The nose of his kayak was thrust 
up and he landed flat at the bottom, 

breaking his back on impact.”

Equipment: Canon EOS 5D Mark III, Canon EF 24mm f/1.4L II USM
Exposure Details: 1/2500sec at f/2 (ISO 400)

If You’ve seen It,
You’ve Missed It
Preempt, but things 
almost never turn out 
the way you expect 
them to, so be quick 
on your feet, and 
keep sniffing for the 
next frame.

DEAN’s ADVICE
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Luke shadbolt
In his own words, “I have 
an ability to illustrate a 
grand idea on a minimal 
and intimate scale, coupled 
with an adventurous and 
perpetually self critical 
nature.” He is the winner of 
the Energy category.

...I did not even notice Renan Faccini in the shot until later! 
In hindsight, I see a duality in the photo. It could be seen as a 

salute to the power and randomness of the ocean, or it could be 
seen as a mocking attempt at some kind of manipulated sorcery, 

showing man’s unending quest to control nature.”

“Appreciate the power and magic 
that lies within discovery...”

Equipment: Canon EOS 5D Mark III, Canon EF 400mm f/2.8L IS USM
Exposure Details: 1/1000sec at f/8 (ISO 160)

On Working with 
Bad Light
Shooting into the sun 
is one of the best 
ways of working with 
harsh, contrasty 
light. It automatically 
brings in drama, and 
then all that’s needed 
is a moment.

LUKE’s ADVICE
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Jody MacDonald
For the last decade, Jody 
has been the resident 
photographer on a 60 
foot catamaran on a 
global kiteboarding, 
paragliding and surfi ng 
expedition to explore the 
widest corners of the 
planet. She is the winner 
of the Lifestyle category.

We spent 15 hours slithering through the desert on a 3km train 
across a country crippled by terrorism, slavery, and poverty. 
The harsh lighting just added to the rough, desolate terrain, where 
I tried to make the viewer’s eye journey across the frame, and follow 
the train till the very end, to portray this unending adventure.

“Trainhopping through the 
Sahara on one of the world’s 
longest trains... photography itself 
is the greatest thrill.”

Equipment: Leica X-U (Typ 113), Leica Summilux 23mm f/1.7 ASPH
Exposure Details: 1/500sec at f/7.1 (ISO 100)

stories Tend to 
Be Everywhere
Every corner of 
the world has its 
own fascinations to 
discover, as does 
your own backyard. 
Ask yourself where 
your adventures lie, 
and experience the 
thrill so that it shows 
in your photos.

JODY’s ADVICE

the world has its 

your own backyard. 
Ask yourself where 
your adventures lie, 
and experience the 
thrill so that it shows 
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Micky Wiswedel
Wiswedel calls himself a 
climber, photographer 
and ‘a general mountain 
freak’. A former sound 
technician for cinema, 
photography for him is a 
means to document the 
stories behind the people 
and the adventures 
that he comes across. 
He is the winner of the 
Wings category.

Aside from all the hard work required to get the right angle, 
one needs to be equally careful about the craft. Exposure and 
printmaking are tricky as climbers tend to climb in the shade, thus 
making the background itself a lot brighter than the subject itself. All 
this, while trying to find that one frame that truly encapsulates the 
intensity of the moment.

“Adrenaline is a big boost while 
making pictures, but it shouldn’t 
end up becoming an impediment.”

Equipment:  Canon EOS 5D Mark III, Canon EF 16–35mm f/2.8L USM
Exposure Details: 1/1600sec at f/3.5 (ISO 400)
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Fitness is Crucial
Photographic skills 
are usually what 
we tend to work 
towards, but we 
often forget that to 
be a good action and 
sports photographer, 
one needs to be 
incredibly fi t, to be 
able to climb, hike, 
walk and run, often 
for kilometres, to get 
the right vantage.

MICKY’s ADVICE
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Dean Treml
Treml picked up a camera 
when he was seven, a 
habit that infuriated his 
mother as he would click 
away all her negatives, 
until the camera would be 
out of film. He says he still 
attacks the medium with 
the enthusiasm of a little 
kid, trying to get a sneaky 
shot of a cat hiding under 
the kitchen table. He won 
the Enhance category.

84

simplicity Works
The best way to 
draw attention to 
the action itself is to 
minimise all that’s 
around it, and keep 
as clean a frame 
as possible.

DEAN’s ADVICE
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Much as I dislike manipulation beyond regular darkroom work, I realised that this was one 
photo where I could go beyond the image, into the realm of the imagined. I removed the 

diving board... a double take is usually the sign of an exciting picture. 

“It’s not just about picturing what is, but also 
whether you can picture, what will be. ”

Equipment: Canon EOS 5D Mark III, Canon EF 70–300mm f/4-5.6L IS USM
Exposure Details: 1/400sec at f/5.6 (ISO 400)
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Miloš Štáfek
Based in Chomutov, Czech 
Republic, he has been 
making pictures since 
almost three decades 
now. He is a finalist in the 
Enhance category.

86

I placed two flashes facing each other around 10m high in the 
trees to illuminate the cyclist. Wanting to come up with something 

unusual, I thought of creating a circle, and so, combined four 
images and cleared away clutter to create an eye. 

“Natural geometry is fascinating in 
itself, but what if we could create?”

Equipment: Canon EOS 1Ds Mark III, Canon EF 16–35mm f/2.8L II USM
Exposure Details: 1/250sec at f/5 (ISO 640)

The Art of Using 
Artificial Light
From highlighting 
the subject to hiding 
distracting elements 
or even putting light 
back into the lens 
to create backlight 
and obscuring 
detail, consider 
the use of external 
flashguns carefully.

MILOŠ’ ADVICE
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Jan Kasl
Based in Czech Republic, 
Kasl believes that good 
action and adventure 
photography goes 
beyond perfect timing 
and singular moments.  
He is a finalist in the  
Wings category.

This shot is a real metaphor for the way to success. The slippery 
wall reflects the hard way to reach the stars from the very 

bottom, and get to the world of professional sport.

“ I buried myself ankle deep in the 
mud and found the most impressive 

angle in the gap of a remote lake.”

Equipment: Nikon D4, Nikkor 14–24mm f/2.8 
Exposure Details: 1/250sec at f/7.1 (ISO 250)

Ask Yourself How 
Gear Can Help
Instead of relying on 
high speed cameras 
as a crutch, pay 
attention to the 
minute details of 
whatever camera 
you have, and then 
work on it, bit by 
bit, to ensure that 
the gear gets out of 
your way.

JAN’s ADVICE
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Magic Tends to 
strikes Once 
Out of the several 
frames you may 
shoot of a scene, 
the best one is often 
the fi rst or the last 
one. Sometimes, you 
have to chip away to 
perfection, and at 
others, you have to 
catch the magic in 
that brief instant that 
it occurs.

GAPs’ ADVICE
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Gaps sabueroGaps sabueroGaps sabuero
Gaps left his hometown Gaps left his hometown Gaps left his hometown 
for the surf captial of for the surf captial of for the surf captial of 
Phillipines, Siargao, Phillipines, Siargao, Phillipines, Siargao, 
where he shoots surfi ng where he shoots surfi ng where he shoots surfi ng 
and lifestyle for various and lifestyle for various and lifestyle for various 
brands. He is a fi nalist brands. He is a fi nalist brands. He is a fi nalist 
in the in the in the Masterpiece by Masterpiece by Masterpiece by 
Yodobashi Yodobashi Yodobashi category. category. category. 

... for it was my GoPro HERO 3 that got me this moment as I pointed 
it at Manuel Melindo, and then similar attempts with far more 

elaborate gear just haven’t had the same intensity of expression, 
moment and scale. Ultimately, it is about being there in the moment, 

and being ready to acknowledge that slice of luck. 

“Expensive, high-end equipment 
may not get you anywhere...”

Equipment: GoPro HERO3
Exposure Details: 1/1500sec at f/2.8 (ISO 100) G
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Dean Treml
Treml has been making 
pictures since around 
three decades, and has 
shot sports all over the 
world, having ticked 
the Olympic Games, 
America’s Cup and 
International Rugby off his 
to-do list.

sport is All 
About Emotion
How do you show 
hope amidst despair? 
Pain in the midst 
of celebration? 
Aside from 
painstaking 
close-ups and 
tight expressions, 
remember to keep 
a careful eye on 
body language.

DEAN’s ADVICE
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I was lucky to be capture this incredible show of resilience, as Nicholi 
Rogatkin fell over 49 feet, unharmed during a Red Bull rampage freeride 

event. I was at the top of the course with two cameras, mainly to shoot 
wide angle images of the riders, but to also  track them with my telephoto.

“ The crash couldn’t stop him. He got 
back on his bike and went on to hit the 
huge canyon gap to complete his run.”

Equipment: Canon EOS 5D Mark III, Tamron SP 150–600mm f/5-6.3
Exposure Details: 1/4000sec at f/6.3 (ISO 400)
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A
fter a fanstastic semi-fi nal 
round in Mumbai and New 
Delhi, three photographers 
and three fi lmmakes went on 
to the next round. The judging 

panel comprised of photographers Swapan 
Parekh, Prashant Godbole, Amit Ashar, 
Shantanu Sheorey and Overdrive Editor-
in-Chief Betrand D’souza. At stake was a 
Mercedes-Benz car for the photography 

winner and an international driving 
experience for the fi lmmaking counterpart. 
With a brief to visualise the Mercedes-Benz 
philosophy ‘The best or nothing’,the six 
fi nalists  set out in the varied terrain that 
Pune has. The fi nal photographs and videos 
that emerged after two days of shooting 
were judged by Amit Ashar for their clarity, 
creativity and performance under the 
given circumstances.  

REACH FOR THE STAR!

Photography: Road to the Finals

Frame the Star’s fi nal round saw six photographers and fi lmmakers scour Pune with the aim 
of framing two elegant Mercedes-Benz cars in the best way possible. Natasha Desai brings 
you the winners of this intense competition.

Powered by

India’s Largest Auto MediaIndia’s Largest Auto Media

Hillol Choudhury
Coming from an aesthetic that is steeped in street photography and in reacting instinctively to 
moments, Hillol went beyond his usual approach in the competition. His frames were carefully 
composed, studied and planned but with the immediateness that would make them look unplanned. 
He was not documenting reality, but using his understanding of it in trying to recreate it. 
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FR AME THE STAR

Anindito Mukherjee
Based in Delhi, Anindito began 
his career in advertising, 
but moved on to pursue his 
passion for photojournalism, 
His philosophy when it comes 
to shooting is to always 
look for more. Anindito was 
invited by BP to be a part of 
the competition. 

Dhruv Dhakan 
A former engineer, Dhruv 
realised his passion for 
photography after he 
took it up as a hobby. 
Residing in Ahmedabad, he 
is a part of the That’s Life 
photocollective. He became a 
part of Frame the Star via the 
online competition. 

Hillol Choudhury
Hillol practises street 
photography as a passionate 
hobby. He take time out 
from his regular schedule to 
shoot the vibrant streets of 
India. He too became a part 
of Frame the Star via the 
online competition.

Anindito Mukherjee

Dhruv Dhakan
Dhruv’s idiosyncratic way of seeing framed the car within the mundaneness of 
regular city life, but usually, with one subject or prop that would take one by surprise. 
Armed with a small Ricoh GR, he instinctively found naturally occuring patterns and bring 
out an interesting repetition of elements through his visuals. 

Anindito’s background in advertising and photojournalism helped him keep 
it simple. In his own words, “I am used to making photographs that are 
minimal. Which is what I did with the car too. I took the approach I know 
best and made pictures just the way I shoot daily life.”

Photography: 
Meet the Finalists
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fr ame the star

Here are Some of the Best Photos Shot        During the Final Faceoff in Pune

“With a competition like this, it is important to push 
oneself. There is so much that has already been done with 
the visual language that setting yourself apart becomes a 
challenge in itself. The contestants this time produced a 
fairly interesting set of visuals in that respect.”

— Prashant Godbole, Semi-final judge
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fr ame the star

Here are Some of the Best Photos Shot        During the Final Faceoff in Pune

H
illo

l C
ho

ud
hu

ry
A

ni
nd

ito
 M

uk
he

rj
ee

D
hr

uv
 D

ha
ka

n



B e t t e r  P h o t o g r a P h y   novemB e r  20 1 6

96

fr ame the star

H
ill

ol
 C

ho
ud

hu
ry

D
hr

uv
 D

ha
ka

n
H

ill
ol

 C
ho

ud
hu

ry



B e t t e r  P h o t o g r a P h y   novemBer  20 16

97

fr ame the star

“The challenges and opportunities of shooting in the city are 
tremendous with a good looking car in an extremely busy 

environment... there is so much one can do. Having worked in 
automobile journalism since so many years, I was looking for 

someone who looks at cars innovatively. What also excited me as 
someone who also dabbles in video was the debut of a filmmaking 

category, which is the future for many in the creative fields.” 
— Betrand D’souza, Semi-final judge
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fr ame the star

The Winning Photographer of  
Frame the Star 2016 is...

“The greenery that I experienced during the finals  in Pune 
is something that I sorely miss in my hometown Delhi. 
So, I wanted to blend the car seamlessly with the natural 
environment around the city. Winning the competition with 
this approach was incredible. I’m excited and encouraged! 
When behind the viewfinder, I believe anything done with 
honesty and simplicity is in itself a reward.”

Anindito Mukherjee
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fr ame the star

Taking Away the Laurels in 
the Filmmaking Category

Hardik Patel 
Hardik Patel has been working 
in advertising for over a 
decade now. The mumbai 
based filmmaker describes 
himself as ‘a wandering 
nomad whose celluloid strip is 
lost in the digital generation.’ 
He was invited by BP to be a 
part of Frame the Star. 

Sahil Shah 
A Mumbai based filmmaker 
Sahil creates advertising 
films. He also runs a wedding 
photography and filmmaking 
company. He enjoys travelling 
and shooting with a GoPro 
mounted on his dog Simba.  
He too was invited to compete  
in Frame the Star by BP.

Sangit Ghorpade
Sangit is a Delhi based 
photographer and filmmaker 
whose foray into photography 
began at the age of 20 
with a love for portraits. 
He describes himself as a 
moody dreamer. He became a 
part of Frame the Star via the 
online competition. 

Filmmaking: 
Meet the Finalists

“For the finals, I wanted to shoot a strong concept as 
opposed to a slick looking montage of the beautiful car. 
I shot an artist Nilesh continuing his mural—of Shivaji on 
his horse—from the wall uninterrupted on to the car. This 
was my way of paying homage to his art and a symbol of 
the city of Pune. My aim was to shoot the Mercedes-Benz 
in a different way and it paid off.”

SAhil ShAh

“With Anindito’s images, there was a freshness in 
the way he saw. His double exposures were used 

thoughtfully and the car was the center of attention 
and photographed beautifully. Sahil’s video was 

very strong on concept and the way he brought in 
the car towards the end of the film was just lovely. 

It was a very interesting round to judge.”
— Amit Ashar, Final judge, Frame the Star 2016
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Raj Lalwani experiences the Raid De Himalaya 2016, one of the grand chapters in the 
Indian motorsporting calendar, and comes away, with a few photos and some thoughts.

There was water all over, 
all over the camera, all 
over me. Techniques are 
alright, but beyond a 
point, one has to smell 
the action to really get 
into its visual soul.
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Ishaan Bhataiya

 The Himalayan 
terrain is undulating and 

unforgiving, much like 
the path to anything that 

is worthwhile .

Raj Lalwani

T
here was a brief while, on the 
way to Kaza, when a tiny voice 
inside of me seemed to give up. 
This isn’t something I can do, said 
that voice of doubt, a thought 

that has almost never come to my head. 
Mountain sick, car sick, I decided I was 

just sick of this in general, as I blinked 
through my fourth night of no sleep 
straight, holding onto my camera, almost 
as if it was that one spot of comfort, one air 
of familiarity. Exhausted, exasperated, 
I threw my head back and wondered if this 
was what the Raid was about, the Raid de 

 The rally drivers 
and riders had their 
own machines, while 
the photographers and 
press followed them 
in a Maruti S-Cross. 
Some evenings weren’t as 
demanding, and allowed 
us to photograph our own 
journey as well. 
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 Every kilometre brings 
a new photograph, 

the window of the car 
presenting a frame.
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 The Adventure 
category was not as 

extreme as Extreme, but 
a relatively more languid 

race is still a race. 

 As the terrain 
changes, as does the 
background, as did our 
visual approach.

Himalaya that the fun fellows at Maruti 
had invited me for, the motorsporting 
milestone that gave my friends a hint of a 
goosebump and a spark in their eye, when I 
told them that I was going to photograph it.

And there it was. As I threw my head 
back, I started to witness the great gig 
in the sky. I saw stars. Real ones, not the 
ones caused by all the sleeplessness. 
And there I remembered something that 
the great Prabuddha Dasgupta had said, 
that it’s not always easy. “Nobody said it 
was going to be easy, but that’s just half 
the joyride. The part of the adventure is 
the non-conclusiveness of what we do. 

Because once you get it all right, that’s 
when the adventure is over.”

That night, fellow photographer 
Ishaan and I stayed up till the wee hours 
of morning, setting up a tripod in the 
biting cold of –7 degrees, to watch those 
same stars, glide by, while we greeted the 
officials of the Raid, as they prepared for 
the start of the next morning. In all my 
exhaustion, in all my exasperation, while 
I continued to doubt whether this kind 
of a rally was for me, a part of me realised 
that this kind of a rally was me. The equally 
sleepless motorsport champions I 
met that night were crazy, just like us 

special  fe ature
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Ishaan Bhataiya

 Sequence photos have 
always fascinated me, 
for they chart not only 

where we come from, but 
also where we go, with 
all the dust and drama 

that follows. On the right, 
was a bizarre and rare 
sight of an entire wheel 

flying off, the way the car 
recovered, being a story 

of great resilience.

photographers, for it is only insanity that 
can explain love and passion that’s so 
strong, so infallible.

Cars and bikes have never really 
fascinated me. I’m someone who much 
rather prefers an amble. Speed is a an 
antithesis of how time flies around me, and 
the whole idea of adventure, for me, is only 
in my head. But we forged a connection, 
the next morning, as I spent time, chasing 
cars, dust and gravel in the air, and water 
all over me. The rush, the thrill that I never 

fathomed, of a road rushing past when 
you are in the zone of a good drive, is 
pretty much the same as the high that one 
encounters when a good picture beckons 
and says hello.

It’s not always easy, I remembered, 
the next day, as we got a grim piece of 
news. Motorcyclist Subhamoy Paul had 
crashed into a boulder in an unfortunate 
accident. He passed away on the spot. 
In solidarity, the remaining hapters of the 
Raid were called off, Paul’s tragic demise 

special  fe ature
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being a somber reminder of the caution 
and responsibilities that every kind of 
thrill brings.

But that is what it is with journeys, both 
literal and figurative, both in motorsport 
and in photography, we don’t know where 
we are going, but we have to continue to 
wander, with a continued sense of wonder. 
To do what one is in love with, to traverse 
through various paths, steep, unrelenting 
ones, not so much to get where we want to, 
but to enjoy the ride. 

special  fe ature
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T
his year sees The One Fest 
Goa in its second edition. 
Organised by the One School 
Goa, this year’s festival will 
also host Goa Shots, a short 

fi lm festival. Visitors can expect artist 
talks, books signings, portfolio reviews, 
master classes, photo and video walks, 
a fi lmmaking competition, print sales, 

debates, workshops and a lot more. 
Several photographers including 
Magnum photographer Harry Gruyaert, 
will be attending the festival at Art 
Village, Panjim. The 47th International 
Film Festival will be held across the road 
from The One Fest Goa at the same time. 
For more details regarding the festival and 
to register, visit www.onefestgoa.com.

A Celebration of Storytelling at 
The One Fest Goa 2016
The One Fest Goa promises a stunning display from a multitude of 
creative storytellers, artists, along with a short fi lm festival this year. 
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Tommy Ingberg
Swedish photographer and artist, Tommy Ingberg, uses digital imaging to create minimalistic surreal images 
and photomontages that revolve around thoughts, the complexity of the human nature and feelings. Through his 
series Reality Rearranged, he attempts to portray reality through surrealism, drawing on his own feelings and 
inner life, using the images as a personal diary. 106
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Harry Gruyaert
One of the most defi antly individualistic members of of Magnum Photos, the legendary Harry Gruyaert has been 
capturing the chromatic vibrations of light as it appears, all over the world, since several years now. Groundbreaking in 
his early use of colour, Harry used to shoot with Cibachrome, which he later retired, and chose to shoot with a digital 
camera instead. Through the medium, he has been able to ‘give colour the means to assert its true existence.’107
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PROFILE

Cig Harvey
On family, love and 
all that binds us

114

GREAT MASTERS

Étienne-Jules Marey
The scientist who shot 
pictures with a gun

120

1000 WORDS

Featuring the best 
images from the media 
in the past month
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Zhang Jingna
A fashion and fine art photographer based in New York, Zhang Jingna’s work was published and recognised 
at a very early age in publications such as Harper’s Bazaar, Vogue and Elle. Her series Motherland 
Chronicles, is an exploration in creating images with a nod to Pre-Raphaelite and Japanese fantasy art. 
The themes and subjects that she has dealt with are ones she has loved since her childhood. 
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Carl Kleiner

Prateek Dubey

Colourful, graphic and audaciously experimental, Carl Kleiner is one of 
the foremost photographers in the world today, in the genre of still life 
and commercial photography. A master of colour and composition, he 
combines simplicity with painstaking intricacy in his work.

Prateek Dubey is a photographer and painter who has also been a fashion designer. He graduated from NIFT, Delhi after a 
degree in Chemistry. His images come from a study and reflection of his environment and surroundings, creating evocative 
environmental portraits of the subjects he comes across on the streets of India. He brings together texture, light, action 
and personality in his photographs. 

The White Tent 
offers aspiring 
storytellers the 
chance to pitch 
their film ideas 
to industry 
experts. A jury 
will help them 
polish and turn 
their ideas into 
actual films. 
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Maria Kapajeva
Maria Kapajeva is an Estonian artist who lives in London. From her travels to India from 2008 and 2012 emerged the 
project Marry Me. She explores the conversations she had with 20 young women about their own future and marriage. 
Through these interactions, she has created her version of matrimonial photographs that are traditionally made when 
people want to get married in India. 
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Kacper Kowalski
A former architect, the now pilot and photographer makes aerial images of the natural and urban environments 
of Poland, and has received several awards, including the World Press Photo awards thrice, amongst others. 
His graphical images explore the relationship between humans and nature. His first book Side Effects was published 
in 2014. He lives and works in Poland and is represented by Panos Pictures. 

Ryan Hopkinson
Ryan Hopkinson is a visual artist whose conceptual imagery involves minimally 
designed sets, large installations and intricate sculptures. His aim with all his 
photography is to capture everything in camera, which has lead to the development of 
creative processes and alignments. 
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Stephen Gill
Born in 1971, British photographer Stephen Gill’s work has been exhibited and held in collections of the 
National Portrait Gallery, the Tate, The Museum of London, the Victoria and Albert Museum, amongst 
others. In his evocative series, Hackney Flowers, he has collected flowers, seeds, berries and more from 
his surroundings, pressed and rephotographed them with his own prints. 

Book Signings, Talks & Workshops
Various books and photobooks will be made 
available for book signing by attending 
artists. Distinguished photographers 
will be conducting artist talks, along with 
workshops on everything from bookmaking to 
postprocessing. 

Simultaneous Festivals
Along with the One Fest Goa, the organisers 
will be screening short films for Goa Shots, 
an international film festival. At the same 
time, the International Film Festival of India 
(IFFI) will be going on across the venue of 
the One Fest Goa. 

Master Classes & Portfolio Reviews
For aspiring photographers, One Fest Goa 
will offer masterclasses from prominent 
photographers from the community. Along with 
this, portfolio reviews will carried out for 
emerging photographers, to further discuss 
and understand their work. 

ATTRACTionS

AT GoA
2016
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Martin Stranka

Penny Slinger
Falling in the realm of feminist surrealism, Penny Slinger’s work explores female liberation, sex, desire, surrealism and 
memory through her staged photographs. An Exorcism is a series seven years in the making, which began when she first 
visited a derelict Stately Home in Northamptonshire for a film project. Using herself and her partners as the subjects, she 
explored the female psyche, as well as her own. 

A self-taught photographer from Prague, Martin Stranka’s images exist in the narrow space that is in between waking 
and sleeping. He plays with balance and serenity, and looks to express his inner silence through his images. He has 
created book covers for Harper Collins and Sterling Publishers, and has collaborated with other book and music 
publishers from around the world. 

 The remnants of a 
final rites ceremony float 
in the river. The rivers 
in india are extremely 
polluted, and this picture 
remains a sad reminder. 
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Like an Emergency 
You Look at Me

Sakshi Parikh delves into Cig Harvey’s life, as she talks about her relationship with her 
family, finding true love and striking a perfect balance between reality and fantasy.
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W
hether set up or found, 
preconceived or in-the-
moment, Cig Harvey’s 
images evoke a sense of 
mystery and wonder, and 

often involve human interaction with the 
natural world. When I saw her work for the 
first time, I so was pulled in by the strength 
and vibrancy of the images that I was a little 
cautious of being seduced.

 While observing it, I felt like I was 
suspended somewhere between a teenage 
novel and a mother’s world. The ambiguity 
both drew me in and left me wondering.  
 
Diaristic Visualisations
Over the years, Cig’s tenacity, brought about 
by an extreme and infectious passion for 
photography, opened up new avenues for 
her, all of which she was able to accomplish 

 Cig feels that faces 
are too specific to the 
person. Hence, while 
making self portraits, 
she consciously tried to 
hide her face to make 
the image look universal. 

 The stories that 
Cig tells through her 
pictures become a place 
that helps her to go back 
and make sense of the 
world and people in it. 
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He said, “Your 
hair is so 
wonderfully 
disheveled.” 
I thought, “You 
should see the 
inside of me.” 
— An excerpt 
from Cig’s 
book, You Look 
at Me Like 
an Emergency.

from the assuring space of her farmhouse, 
located on the coast of Maine. Here, she 
lives with her husband Doug, daughter 
Scout and their rescue dog, Scarlet. 

In the 25 years she has been 
photographing, Cig channeled her genius 
towards exploring her inner self, in the 
form of self portraits. For her, the process 
was extremely cathartic. “I finally found my 
voice of expression through photography, 
and it was because I began making pictures 
about things, rather than of things”, 
she said.

An avid black and white photographer 
in her early years, Cig began making 

colour photos with an idea of exploring 
everything she has had to get over in 
her past. An extension of her black and 
white work, the colour images laid the 
groundwork for her first photobook, You 
Look at Me Like an Emergency.  

An Emotional Urgency 
As much a document of a woman’s 
emotional life as it is a catalogue of 
psychological representation, You Look 
At Me Like An Emergency takes the viewer 
on a literal and metaphoric journey with 
family, friends, and lovers through fields, 
forests, towns, cities, oceans and caves, 

 The images in the 
series, Gardening at 
Night are arresting 

and enhanced by Cig’s 
trademark whimsical 

style of shooting.
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to finally finding a place called home. 
In 74 gorgeously coloured photographs, 
Emergency, now a book, conveys the 
universal quest for personal identity and 
place in the world. 

Divided in three acts, the photo series 
reflects on three different stages of growing 
up. The title, ever so profound, depicts 
several emotions that Cig goes through, 
as she observes her family observing her. 

Her constant struggle with her feelings 
reminded me of Elizabeth Bennet, the 
protagonist in Jane Austen’s classic work of 
fiction, Pride and Prejudice (1831).

Elizabeth’s wit, common sense, and 
individuality, helped her discover love. 
She went through various phases in her life, 
dealing with what people thought of her. 
It wasn’t until she met Mr Darcy that she felt 
more empowered and loved. 

 According to Cig, 
“I became a better 
photographer after 
Scout was born. 
This intensity that 
parenthood brings 
isn’t a hindrance, it’s 
an extraordinary gift 
of art.”
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Likewise, Cig’s photo series looks like an 
unconventional family album, where the 
last act revolves around her love affair with 
Doug. “The title of this series came from the 
way my husband looked at me when we first 
met,” she gushes.  
 
The Phenomenal Magic of the Ordinary
Her next series and book, Gardening at 
Night, grew out of the previous series and 
is about creating a life where you are. It is 
an exploration of home, family, nature 
and time. The narrative has an element of 
magic in the mundane, where the viewer 

is left with a feeling of waking within a 
dream. The photos, clean and minimal, 
evoke something primal and instinctual 
that points to an individualistic connection 
to nature. 

Some of her images reminded me of 
Francesca Woodman’s work, where she 
has incorporated the use of props, which 
can be seen in Cig’s self portraits, which 
she created for the series. Cig connects the 
photos by color and themes. Her seasons 
change, not linearly, but with the 
complexity of life. “Our lifetimes may 
be linear but we experience moments 

 The text from her first 
book grew out of her 

accordion journals that 
Cig maintained to access 

ideas and imagery, but 
never planned to publish.
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  Cig says, “I started 
to put secrets in my 
pictures and I used 
colour to shroud it in 
such a way that when 
people saw my work, 
they compared the tones 
to the things they had.” 

associated with the seasons throughout 
different stages of life,” she said.  
 
Where You Finally Belong
According to Vicki Goldberg, a noted 
photography critic at The New York Times, 
“Cig Harvey’s world has a tendency to veer 
about twenty degrees north of expectations. 

It’s barely possible that an imp hides in 
her camera; it might even be an imp that 
moonlights as a mystery writer, and what do 
you know, it steals out now and then to put 
its stamp on her photographs.” Whether the 
images display transient glances into her 
daily life or staged scenes, they tell the story 
of what Cig finds true.  

Cig Harvey’s images are intertwined with rich narrative and autobiography. Committed to the medium since she was 13, her work has been a part of the collection of 
various museums like the Museum of Fine Arts, Houston, Texas and the Farnsworth Art Museum, Maine. You can see her work on her website www.cigharvey.com.
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Étienne-Jules Marey
Conchita Fernandes looks back at the remarkable life of Étienne-Jules 
Marey, the relatively less known pioneer of the study of movement.

(1830–1904)

novemB e r  20 1 6

W
hen Leland Stanford 
approached Eadweard 
Muybridge in 1872, he came 
with an unusual request; to 
photographically prove that 

at some point all four limbs of a horse are 
suspended mid-air during a trot or a gallop. 

After a slew of unsuccessful attempts, in 
1878, Muybridge used 12 cameras to prove 
the theory, and forever became synonymous 
with the study of locomotion. But several 
miles away, a French scientist by the name of 
Étienne-Jules Marey was already underway 
in his experimentations involving animal 



 The Running Lion 
Tamer (1886). In his 
experiments documenting 
humans in motion, Marey 
had his subjects dress 
up in a black garment 
and would apply small 
reflective markers on 
their joints. This enabled 
him to make a detailed 
report of their movement. 

B e t t e r  P h o t o g r a P h y   novemBer  20 16

and bird movement. All he was missing 
was a camera.

Studying the Intricacies of Motion
For Marey, a doctor and physiologist, the 
human body was an animate machine, and 
he was curious about how it functioned 
and what caused it to move. He conducted 
extensive tests and experiments on the 
circulation and hydraulics of blood and 
breath, the elasticity, strength and tone 
of muscle, and built a variety of elaborate 
mechanical instruments to aid him in the 
process. But he found this limiting, and 
gradually moved his focus to the physical 
aspect of how birds and animals moved. 
He hoped and dreamed that his findings 

would be useful in building machines that 
were as adept and dexterous as living beings. 

Examining Birds...
One of his early experiments involved 
birds, a subject that he would continue to 
conduct several experiments with. He built 
an air pantographe—a device used to study 
a live bird in flight. The rods connecting 
the bird and the pantographe transmitted 
its movements to a device which produced 
elaborate graphs. With this method, Marey 
recorded the movements of different 
animals and gathered his findings in one of 
his first seminal books, Animal Mechanism: 
A Treatise on Terrestrial and Aerial Locomotion 
(1973). In the book, he opened with the 
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 He conducted 
several experiments 

on how air movement 
was affected when 

intercepted by objects of 
different shapes.

words, “Living beings have frequently 
been… compared to machines, but it is only 
in the present day that the… justice of this 
comparison is fully comprehensible.”

His Introduction to the Camera
However, his polygraphic techniques, 
though useful, were sluggish and limiting. 
This changed when he came across 
Muybridge’s sequential photographs in the 
journal La Nature (1879). Marey invited him 
to Paris to demonstrate his technique, and it 
was here that he discovered the potential of 
the camera as a more adept recording device, 
as opposed to his graphical representations. 

However, Muybridge’s technique seemed 
unconvincing. He realised that the use of 
different cameras to record each image 
meant that there was no single point of 
reference from which changes in position 

could be assessed. Moreover, accurately 
measuring the gaps of time between 
movements was problematic, and resulted 
in an incomplete representation of motion. 

This propelled him to build his 
own camera, the first of which was the 
photographic gun (1882). The gun was 
inspired by a technique used by the 
astronomer Pierre Jules César Janssen, 
to capture the movement of stars (1874). 
But the device that Janssen used was 
limiting and made only 48 images in 72 
seconds, hardly producing the illusion of 
movement. This was solved in 1880, with the 
introduction of the dry photographic plate, 
which made it possible to shoot shorter 
exposures. Marey’s gun could now make 12 
exposures per second. The images were the 
size of a postage stamp and were arranged 
around the edge of a revolving circular 
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“Marey made it 
possible for the 
avant-garde to 

become receptive 
to new values: 

instead of escape 
into the past, 

the unreal or the 
dream, there was 

the double cult 
of machines and 

their propulsion... 
Inspiring Giacomo 

Balla and 
Luigi Russolo, 

Marinetti, 
and ultimately 

Duchamp.” 
—Marta Braun

 Towards the end of 
his life, he focused on 

abstract forms, one of 
them being smoke trails. 

To document this, he built 
a machine that produced 
58 separate smoke trails. 
A chronographic camera 

was placed in front of 
a box and was closed 

by a transparent glass 
sheet. The smoke trails 

passed in front of a black 
velvet background, and 

were illuminated by a 
magnesium flash, while 

being photographed.
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 Falling cat (1894). 
The cat was part of 
Marey’s famous study 
to prove that the animal 
always landed on its feet. 
He tried the same with a 
chicken and a dog, and 
achieved similar results. 

 Sculpture of the motion 
of a seagull (1887). 
He did not just stop at 
photographs, but went 
ahead and sketched his 
findings. He then turned 
them into impressive 
bronze and plaster 
sculptures, which were 
truly kinetic works of art.

photographic plate. Still, he was dissatisfied 
with the lack of clarity in the photographs 
and began working on a camera that would 
lay the foundation for motion pictures. 

The Invention that Launched Stop Motion
The camera, or rather the technique that 
Marey coined was Chronophotography 
(1888), made possible via a device that 
incorporated a silver bromide emulsion 
on a paper ribbon, a rotating shutter and a 
gelatin-based film. Using this, he succeeded 
in combining several successive images of 
a single movement on a single plate, thus 
enabling him to record the flight of a pigeon 
at 60 frames per second on a single strip. 

This is regarded as the first motion picture, 
and was published in his book released in 
1890, Le Vol des Oiseaux (The Flight of Birds). 

In fact, the book inspired the Wright 
Brothers in their pursuit of flying. For Marey, 
it was all about precision, and believed that 
if we accurately measured the movement 
of birds, we would be able to replicate its 
motion. “At a time when aerial locomotion 
is occupying so many researchers, there is 
a clear need to understand the behaviour 
of the air through which are passed bodies 
of various shapes: balloons, aeroplanes, 
etc. Even the flight of a bird, if the nature 
of the wing movements is shown by 
chronophotography, requires, in order to be 
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understood, that one knows the behaviour 
of the air which gives the wing its support,” 
he said.

The Wright Brothers however weren’t too 
concerned about birds, as they were about 
the principles of aerodynamics. Marey is 
said to have told them, “I’ll study the birds 
and copy them,” to which they replied, 

“Forget birds. We don’t have millions of 
years. We must make our own beginning if 
we want to fly.”

His Legacy and Influence 
Chronophotography presented him with 
a variety of opportunities to study the 
human form. His first client was the French 

 It was his aim to merge 
anatomy and physiology. 
To better understand 
his chronophotographic 
images, he compared 
them with images of 
the anatomy, skeleton, 
joints, and muscles of the 
same species. 

 In a physiological 
study, Marey is seen 

with filmmaker Georges 
Demenÿ along with a 

kid goat.



 Flapping herons (1886). 
Marey went on to create 

a drum containing ten 
models of the motion of a 

flying bird in respective 
phases. By rotating the 
drum, viewers received 
a perfect illusion of the 

bird’s flight.
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government, who hoped that his study 
would help them design exercises that 
would ensure the fitness and endurance 
of their troops. And so, Marey created a 
physiological station, where his subjects, 
all dressed in white, were photographed as 
they walked, ran, leapt and jumped, against 
a black background. Later, he created several 
renditions of this, one of them being a man 
descending an inclined plane, which later 
inspired Marcel Duchamp’s painting, Nude 
Descending the Staircase. 

It’s quite impossible to gauge the extent 
of Marey’s influence, as it well surpassed 
the photographic sphere. He may not have 
been as widely known as Muybridge, but his 
work influenced the likes of Thomas Edison; 
the Lumière brothers; futuristic painter 

Giacomo Balla, who replicated his work on 
motion in the painting Dynamism Of A Dog 
On A Leash; and Harold Edgerton, another 
pioneer who furthered Marey’s work, except 
that he used flash to produce images with far 
greater accuracy and clarity.

Although Marey was a man of science, one 
cannot ignore his profound contribution 
to photography. For him, facts mattered 
immensely, unlike Muybridge, who Marta 
Braun (author of Picturing Time: The Work of 
Étienne-Jules Marey (1830-1904)) recounts as a 
man whose work though important, ‘were 
full of gaps, rearrangements and seemingly 
willful deceptions.’ For Marey, the camera 
was a tool, with which he successfully tested 
the boundaries of what was possible with 
human locomotion. 

 Marey shaking a 
flexible rod (1886).
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A selection of some of 
the best images from the 
Indian mainstream media

Pradip Das, 
The Indian Express

When the Gods Descend
A policeman closely monitors every 
masked face taken to stage during 
Ramleela at Girgaum Chowpatty, Mumbai. 
The presence of a security force amidst of 
a religious celebration, throws light on the 
tensed environment and the helplessness 
of the people present there. 

Bidding Adieu  
Devotees on the occasion of Visarjan at 
Girgaum Chowpatty, Mumbai. As the 
people enthusiastically approach the life-
size deity, it captures the crescendo leading 
up to the final immersion of the idol.

SL Shanth Kumar, 
Times of India
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SL Shanth Kumar, 
Times of India

A Cover for Justice 
College students march towards Hutatma 

Chowk, Mumbai to pay tribute to the 
traffic constable, Vilas Shinde, who died 
after being assaulted by a teenage biker.  

The photographer has  successfully 
captured different shades of light which fuse 

together to create this poignant image.

Prashant Nadkar, 
The Indian Express

Framing Fire
Firefighters try to douse the fire in 
Bandukwala Building at Mazgaon, 

Mumbai. The careful framing of the 
photograph and placement of the 

firefighters in the centre, reflects on 
how they are always in the middle of a 

dangerous situation. 



Interstellar
Words Alan D’cruz  Photography Suresh Narayanan  &  Anis Shaikh
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A trip to India’s highest astronomical observatory by OVERDRIVE 
(India’s largest auto magazine) and Mercedes-Benz



J
ust before the weather turned and the 
passes closed for the winter, the OD team 
managed to squeeze in one more trip to the 
mountains. For the third edition of  
our Starstruck Drive we planned to   

                   push the limits by heading higher than 
we’ve ever gone before in the quest to find the most 
pristine night sky possible. And boy did we arrive 
at the perfect destination in the village of Hanle - a 
tiny settlement, deep in the Himalayas. But don’t just 
take our word for it, this picturesque little village is 
also home to the Indian Astronomical Observatory, 
one of the highest optical observatories in the world. 
It made for the perfect stargazing experience and a 
great way to live life in OVERDRIVE.

THE PLAINS
Our journey started in Chandigarh where we 
met with seven of our readers who would be 
accompanying us on the challenging but exciting 
drive up into the Himalayas and on to Leh. In 
typical OD style we started bright and early in 
the morning, making our way through the plains 
and into the foothills. Once on the the highway 
our readers started to get comfortable with the 
four Mercedes-Benz GLS, GLE and two GLCs that 
formed our convoy for the trip. The leisurely drive 
up to Manali proved to be a great experience for 
everyone as was evident from the smiling faces and 
excited chatter around the dinning table at the end 
of the day.
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The Ramgarh Heritage hotel was a 
fitting setting for four stars from the 

Mercedes-Benz stables. We couldn’t 
come back from a trip to Leh without 

one customary shot at the famous 
Ghata Loops.  The Mercedes-Benz GL 

family seems at home in the valley of 
the beautiful Indus River

RAMGARH HERITAGE HOTEL
This 325 year old property in Chandigarh was our 
comfortable home before we kicked off the trip. This 
beautiful heritage hotel transports you straight to 
Rajasthan with its authentic cuisine and traditional 
princely city ambiance. It’s far from the bustle of the 
city but still most places of interest are just a short drive 
away. It’s proximity to the highway also makes it an ideal 
starting point for a trip into the Himalayas.

having left the dense forests of Manali behind. We 
halted for the night at Jispa and after a quick dinner 
retired to our rooms for the long day we would have 
ahead of us. 

Four thirty is really early in the morning to be 
awake, exhaling visible puffs of air while vigorously 
rubbing hands together in an attempt to bring 
some warmth to numb fingers. But when you have 
340km of steep mountain passes (four in total and 

LEH, HERE WE COME
With traffic on Rohtang having died down for the 
year, we decided on a fairly leisurely start to the 
morning, and so, only left Manali at eight. The day’s 
drive gave the readers a taste of some proper off-road 
driving on the tight mountain roads that are typical 
of a journey into the Himalayas. It’s always a special 
occasion on cresting the pass, when you’re greeted 
with the stark landscape of the higher mountains, 
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all above 15000ft) and questionable 
roads ahead of you, an early 

start is a necessary evil. It was a 
challenging day ahead for our 

readers with some really rough 
terrain but with air suspension set for 
best ground clearance and off-road 
mode selected on the Mercedes-Ben 

SUVs, both man and machine sailed 
though without incident. It was still a long 

day, and we only pulled into the Grand 
Dragon Ladakh hotel, our luxurious home 
for the next few days, well past sundown. 

Two days were spent taking 
in the sights around Leh while 
acclimatising to the rarified air 
at higher altitude - an essential 

task before we made our way up to Hanle which is 
even higher than Leh, at 14,500ft. In Leh our group 
also grew with the addition of Jatin Rathod, an 
astronomer from the Nehru Planetarium in Mumbai 
and Anil Vishwakarma and Manoj Samal, winners of 
a contest run by Michelin India. 

ON TO HANLE
Hanle is a relatively calm, half day drive from Leh 
and we hugged the banks of the Indus River as 
or convoy snaked it’s way up into the mountains 
towards the Indo - Chinese border. This border 
proximity dictates that you do need prior permission 

MICHELIN LATITUDE SPORT 3
Tyres matter and this is where Michelin, 
our tyres partner steps in. The Mercedes-
Benz SUVs were fitted with the Michelin 
Latitude Sport 3 tyres. Developed 
especially for luxury and sport SUVs, 
these tyres are claimed to offer higher 
standards of comfort and lessen road noise too. The tyre compound 
features a mix of silica and other new generation materials to help 
improve the rolling resistance and as a result fuel efficiency too. Even 
though these are primarily on-road tyres, they performed flawlessly on 
the rough terrain that we drove on. Not one puncture all the way!

all above 15000ft) and questionable 
roads ahead of you, an early 

start is a necessary evil. It was a 
challenging day ahead for our 

readers with some really rough 
terrain but with air suspension set for 
best ground clearance and off-road 
mode selected on the Mercedes-Ben 

SUVs, both man and machine sailed 
though without incident. It was still a long 

day, and we only pulled into the Grand 
Dragon Ladakh hotel, our luxurious home 
for the next few days, well past sundown. 

Two days were spent taking 
in the sights around Leh while 

Manali

CHANDIGARH

Jispa

Leh

HANLE
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before heading to Hanle but it’s worth making the 
effort as its also one of the most picturesque routes 
that we’ve ever been on. The 180 degree views keep 
changing colours from valley to valley, turn to turn 
and I’m sure we saw every single colour on the 
spectrum. One of he highlights being some stunning 
pink grass that had to be seen to be believed.

Our first sight of the little town was the 17th 
century Hanle monastery that towers over the 
valley of Hanle with the silver dome of the Indian 
Astronomical Observatory later coming into sight 
on the top of another peak far to the east of the 
valley. Our camp stood at the base of the climb 
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up to the monastery and while it  was completely 
surrounded by beautiful vistas it was a fairly bare 
bones camp, with just alpine tents and sleeping bags 
to keep the forecast sub zero temperatures at bay.

BE DAZZLED 
As the light faded Jatin Rathod gave us our 
astronomy crash course over the sounds of branches 
crackling in the small campfire.  And then once it 
was completely dark and the Milky Way was clearly 
visible to the naked eye, it was blatantly obvious why 
the Indian Astronomical Observatory chose this 
site. We were all soon pointing, staring and basically 
just gawking at the most star filled sky any of us city 
slickers had seen. The remainder of the night was 
spend with heads tilted back or crouched over the 
two amateur telescopes on hand before turning in 
after a late dinner. 

The next day we visited the observatory and 
after startling the maintenance staff at the site, we 
managed to get a guided tour. Due to the remoteness 
of the area visitors are few and far between and as 
can be expected, a convoy of swanky SUVs filled 
with green astronomer graduates was a rare site 
for the staff. The observatory and telescope are 
pure high tech and look nothing like any telescope 
you’d imagine but one of the coolest things we 
learnt is that the observatory and telescope are 
both completely remote controlled via satellite 
link all the way from Bangalore. It’s a quaint place 
to visit complete with a small informative video 
presentation that you watch on a laptop in the site 
office. But the best part is that’s its free and open to 
whoever wishes to make the journey, though we 
were told that with newer telescopes being built it 

THE GRAND DRAGON, LADAKH
Established in 2007 the Grand Dragon, Ladakh has brought true luxury 
to the valley. It really is the best place to stay at in Leh, by a long margin. 
The luxurious rooms made our acclimatisation in Leh a complete breeze. 
It’s a short walk from the town centre and market area and if you don’t 
feel like a walk then the snooker and pool room can keep you busy for 
hours. The best part is that with central heating, solar power and its own 
sewage treatment plant you can be assured that this indulgence doesn’t 
come at an expense to Ladakh’s natural beauty.

That beautiful emerald lake on the opposite 
page is the holy Ya Ya Tso high altitude lake. 
Also know as the hidden lake for its 
remoteness. The girls found the best way to 
while away time at Hanle was to sit on this 
bridge over a little stream and count the trout. 
Our complete group poses with the 
Mercedes-Benz SUVs at the base of the 
tranquil Tiksey Monastery. Alpine tents and 
sleeping bags were all that kept us warm at 
the Hanle camp
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The mesmerising pink grass that had us all 
clicking away madly with cellphones and 
DSLRs alike.  The clear, dry air allows for 

spectacular views of the night sky and 
stunning pictures of the Milky Way too. 

(Below) The bright strip across the sky is the 
trail of the international space station! (Facing 
page) The Mercedes-Benz GLC, GLE and the 

GLS pose beneath the milky way. Inside the 
observatory, with the worlds highest 2 metre 

diameter lens! Striking a pose outside the 
observatory at Hanle. 
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may soon become a restricted area. 
We took our pictures and the requisite number 

of selfies and then headed back to camp for another 
evening of blissful stargazing from our campsite. As 
expected the temperatures did drop below zero in 
the wee hours of the night as was evident from the 
frost formed on all the tents and the bonnets of the 
Mercedes-Benzes in the morning. The few grumpy 
faces around the breakfast table soon disappeared 
with some hot chai and coffee and our little group 
was soon in the best of spirits again as thoughts 
turned to the return journey to Leh and another 
chance to take in the brilliant colours along the 
way, not to mention a nice warm bed in the Grand 
Dragon, Ladakh when we reached. Leh also signalled 
the end of the line for our group of readers and from 
then on it was just team OD and the contest winners 
who’d bask in Mercedes-Benz luxury on the drive 
down to Chandigarh and back into the plains.
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Photograph by: 
Wiiliam Nicholson Jennings

Image Source: 
www.hyperallergic.com

Written by: 
 Conchita Fernandes
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W
hen William Nicholson Jennings began photographing lightning, he had one 
purpose in mind; to disprove the idea that lightning strikes only in a zig-zag 
pattern. So he spent the next 15 years and more, diligently photographing 
the weather phenomenon on his four-by-five plate camera, and proved 
the unpredictability and diversity of lightning. Jennings also maintained 

a notebook and methodically jotted down notes, alongside the photographs he shot of 
the different patterns. However, his first few attempts proved to be unsuccessful, as his 
photographic plates were not sensitive enough. He did not let this discourage him, “and a 
year later, John Carbutt, a pioneer filmmaker, produced a superior emulsion and supplied 
Jennings with a boxful,” as stated in the 1932 issue of Popular Science. And so, on 2 September 
1882, Jennings went up to his rooftop and photographed his first successful lightning shot. 
When the picture was published in the Scientific American, it received praise from artists, as 
well as several members from the scientific community. 

However, to say that Jennings shot the first photograph of lightning may not be entirely 
accurate. There were several individuals before him who tried their hand at not just 
photographing lightning but other weather phenomena (tornadoes and thunderstorms) as 
well, an example being Thomas Martin Easterly’s daguerreotype of a streak of lightning in 
1847. Aside from his contribution to our understanding of lightning, Jennings was also the 
first to shoot panoramic aerial photographs of Philadelphia (1893). Later, in the 1910s, he was 
appointed by the US government to be the official photographer during World War I. 

The First Great Gig in the Sky


